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Final  New  York  newspaper  ad 
on  the  record-breaking 
TEN  COMMANDMENTS" 
run  at  the 
Criterion 

All  length  of  run  records 

broken.  Weekly  receipt 

records  broken  again  and 

again.  It  could  have  run 

at  the  Criterion  many 

weeks  more. 

CECIL  B.
DeMILLE'

S 

TheTen  (ommandments 

Sbory  by    Jeanie  Macpherson 

19  weeks  in  Chicago 

12  weeks  in  Boston 

20  weeks  in  Philadelphia 

31  weeks  in  Los  Angeles 

8  weeks  in  San  Francisco 

8  weeks  in  Cleveland 

5  weeks  in  Detroit 

5  weeks  in  Cincinnati 

5  weeks  in  Washington 

4  weeks  in  Brooklyn 

4  weeks  in  Kansas  City 

4  weeks  in  St.  Louis 

Long  runs  everywhere 

Road-showing  made  "The  Covered  Wagon"  the  biggest  box-office  bet  that  exhib- 

itors ever  had.      Road-showing  is  doing  the  same  for  "The  Ten  Commandments," 
COMING  TO  YOU 

this  Fall! CC  Cparamount  Cpidure 

Member  Motion  Picture  Producers  and  I>istributors  of  America.  Inc.. — Will  TT    Vfiw  xt.^.iA^.,,. 
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'The  Swan'  Attains  Spectacular 

Heights  at  the  Missouri"! 

They  raved  about  "The  Swan"  in  St. 
Louis.  They  jammed  the  Allen  Thea- 

tre, Cleveland,  last  week  to  see  it,  and 

the  Cleveland  papers  said,  "A  beauti- 
fully done  picture.  Exceptionally  well 

cast.  Adolphe  Menjou  gives  one  of  his 

best  performances." 

—ST.  LOUIS  QLOBE  DEMOCRAT 

And  they'll  like  "The  Swan"  every- 
where. For  just  as  the  stage  play  was 

hailed  as  "the  perfect  comedy  of  1924," 
the  picture  is  THE  screen  classic  of 

romantic  love.  Be  sure  to  play  and  get 

behind  this  one,  boys.  There's  a  for- 
tune in  it! 

WAN 

BUCHOWETZKI 
PRODUCTI ON 

ADOLPHE  MENJOU 

/RICARDO  CORTEZ 

FRANCES  HOWARD 

One  of  the  SECOND 

FAMOUS  FORTY  HITS 

From  the  smashing  comedy  stage 

success  by  Ferenc  Molnar.  Screen 

play  by  Dimitri  Buchowetzki.  (This 
cut  available  as  mat  at  your  ex- 

changes, 25  cents.) 

Member  Motion  Picture  Producer!  and  Distributors  of  America,  Inc.— Win  H.  Hays,  President 



Salvation 

Hunters  
' 

Josef  von  Sternberg 
Production 

mm 

"IT  IS  A  WONDERFUL,  WONDERFUL  PICTURE" 

t^TT  is  a  wonderful,  wonderful  picture."  was  the  enthusiastic 
manner  in  which  Qeorge  E.  Bradley,  critic  for  The  New  York 

Morning  Telegraph  described  "Salvation  Hunters,"  and  conti- 
nuing he  said,  "It  is  life,  it  is  intensely  human,  interesting  and  true. 

As  to  its  box  office  value,  it  smashed  all  records,  of  seven  years 
standing,  of  the  California  Theatre,  in  San  Francisco. 

Now  Booking 

UNITED  ARTISTS  CORPORATION 

IMary  Pickford  Charles  Chaplin 

Douglas  Jairbanks  D.W.Qriffith 
Jiiram  Qbrams,  President.         Joseph  M.Jchenck,  Chairman,  Board  of  Directors. 
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WAS 

FEAR-BOUND 

What  More  Do  You  Want? 

When  "Fear-Bound"  played  at  the 
Colonial  Theatre,  Detroit,  the  Detroit 
Times  said: 

"Motion  picture  fans  who  crave  fight- 
ing scenes  will  get  their  fill  at  the 

Colonial  this  week.  'Fear-Bound'  is 
spliced  with  action  from  the  first  foot 
to  the  last  and  it  develops  a  rough  and 
tumble  battle  between  two  huskies 

that  will  be  long  remembered.  In  ad- 

dition to  its  thrills,  'Fear-Bound'  has 
a  nice  love  story  that  meets  with  a 

happy  ending  and  there  are  comedy 
touches  of  a  unique  character.  The 

case  is  excellent." 

Judge  for  yourself 

Book 

FEAR  BOUND 
with 

MARJ0I2.IE  DAW  ST  WILL  NIGH 

l^eleased 

VITAOAAP 
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Breaks  All  Records! 

Seattle,  Washington 

Feb.  23rd,  1925 

John  B.  Rock 

Vitagraph,   1400  Locust  Avenue, 
Brooklyn,  N.  Y. 

Redeeming  Sin  opened  Saturday  and 

broke  all  Saturday  attendance 

records  and  Sunday  with  downpour 

rain  not  only  broke  Sunday  records 

but  broke  all  house  attendance 

records  since  playing  Vitagraphs 

Black  Beauty  April  nineteen  twenty 

one  warmest  regards. 

John  Hamrick 

Seattle  Blue  Mouse  Theatre 
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JAMES  YOUNG 

SCOTT  SIDNEY 

MONG  the  various  elements 

that  go  into  the  making  of  a 

successful  photoplay  produc- 

tion, the  predominating  fac- 
tor that  determines  its  dramatic, 

artistic  and  showmanship  quality  is 

the  creative  genius  of  the  man  who 

wields  the  megaphone — the  director. 
It  is  from  the  painstaking  effort  of 
heart  and  hand  of  the  true  artist  and 

workman  that  is  born  the  truly  great 

screen  dramas.  The  group  of  directors 
responsible  for  the  productions  on  the 

program  of  Producers  Distributing 
Corporation  represent  the  foremost 
creative  brains  in  the  cinema  world. 

Here  are  glowing  personalities,  trained 
technicians,  master  craftsmen.  The 

fine  productions  released  by  Producers 
Distributing  Corporation  are  not  just 
a  matter  of  luck,  but  are  the  natural 
result  of  trained  ability  and  honest 
effort.  The  measure  of  their  worth  is 
the  measure  of  the  men  who  made 
them. 

JOHN  G.ADOLF1 

Wm.  VogC  Distributing  Corporation 
1 

LLOYD  INGRAHAM 

LAMBERT  HILLYER 

JEROME  STORM 



Craftsmen 

PAUL  POWELL 

JOHN  INCE 

Current  and  Forthcoming 

Releases 

SCOTT  R.DUNLAP 

"Grit" 
"The  Hoosier 

Schoolmaster" 
"The  Night  Hawk" 
"Love's  Whirlpool" 
"Try  and  Get  It" 
"His  Darker  Self" 
"Wandering  Husbands" 
"Miami" 

"What  Shall  I  Do?" 
"The  Lightning  Rider" 
"Hold  Your  Breath" 
"Not  One  to  Spare" 
"Another  Scandal" 
"Tiger  Thompson" 
"Her  Own  Free  Will" 
"The  Legend  of 

Hollywood" "The  Wise  Virgin" 
"The  Siren  of  Seville" 
"Welcome  Stranger" 
"Ramshackle  House" 
"Another  Man's  Wife" 
"Chalk  Marks" 
"Roaring  Rails" 
"Trouping  With  Ellen" 

"The  House  of  Youth" 
"Barbara  Frietchie" 
"Reckless  Romance" 
"The  Girl  on  the  Stairs 
"The  Chorus  Lady" 
"A  Cafe  in  Cairo" 
"The  Flaming  Forties" 
"The  Mirage" 
"Let  Women  Alone" 
"Soft  Shoes" 
"Off  the  Highway" 

"Charley's  Aunt" 
"Her  Market  Value" 
"The  Girl  of  Gold" 
"On  the  Threshold" 

"Beyond  the  Border" 
"The  Crimson  Runner' 
"Beauty  and  the  Bad 

Man" 

"Friendl
y  

Enemies
" 

"Stop  Flirting"
 

"The  Awful  Truth" 

"The  Bad  Lands" 

"Private 
 
Affairs" 

"Silent  Sanderso
n" 

"The  Texas  Trail" 

Now  Booking 

T.  HAYS  HUNTER WM  WORTH  INGTON 

^producers  (Distributinc^^v <J  CORPORATION  ^fW^C)^ 
F.  C.  MUN  ROE  President nAV^nPAw^v,,,,^..,^ PAUL  C.  MOONEY  V1«  Pre* IOHN  C  Fl  I  MM  Vlr»  Pn»« 
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Lee  Ochs, 

Mana^in^  Director 

o/'Bi'oacUvays 

• 

6ASNIER  Production 

3H  B.P.Schulberg 

Owen  Moore 

Madge  Bellamy 

Bryant\Vashburn 

LilyanTashman 

MAwQY  CAfcR. 

BR.UCE  GUERIN 

j.G.  Bachmann  .vice-Pres. 

Fertip.  Dismfctuor*    Export  and  Import  Film  Co.,  729  Seventh  Ave..  New  Yorlc  Cit>. Cable  Address     Exim/ilm.  New  York. 
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FILM  REVIEWS 

Man  Without  a  Country 
Wiliiam  Fox  produetirvn  made  from  Ed- 

ward Everett  Hale's  classic,  "The  Man 
■Without  a  Country,"  and  adapted  to  the 
screen  by  Robert  N.  Lee.  "Directed  by Rowland  V.  bee.  At  the  Central,  New 
York.  Feb.-  1L Lieutenant  Nolan...   Edward  Hearn 
Anne  Blssell   Paulino  Starke 
Mrs.  Nolan  Lucy  Beaumont 
Aaron  Burr  Richard  Tucker 
Lieut    Riddle  Edfle  Metcalf 
Lieut    Harper  .....Edward  Coxen 
Major  Blssell.....  Wilfred  Lucas 
Col.  Morgan  Francis  Powers 
Peter  Harvey  Clark 
Capt   Shaw  William  falling 
Capt.  Kearney  Edward  Plel 
Admiral  Decatur    Edward  Martlndel 
Capt.   Danforth  William  Conklin 
President  Jefferson   Albert  Hart 
President  Monroe  Emmett  King 
President  Lincoln   George  Billings 
Mrs.  Burke  .  v   Paaline  Neff 

In  that  long  list  of  American  his- 
torical pictures,  and  that  list  in- 
cludes "The  Birth  of  a  Nation," 

"America,"  "The  Covered  Wagon," 
"The  Iron  Horse"  and  "Janice  Mere- 

dith," none  is'  so  rich  in  the  vivid portrayal  of  convincing  patriotism 
as.  "The  Man  Without  a  Country." 
For  this  picture  is  as  inspiring  as 
any  ever  produced,  its  message  is 
confined  to  no  land  or  period,  it 
neither  preaches  nor  offers,  to  teach, 
yet  by  its  magnificently  worked  out 
story  it  delivers  a  crashing,  thun- 

dering lesson  that  had  its  opening 
night  audience  working  the  hand- 

kerchiefs overtime.  And  any  film 
that  jumps  from  the  screen  into  an 
audience  is  "there." 
The  theme*  sad  and  pathetic,  is 

forceful  but  different  frOm  the  usual 
patriotic  drama.  There  are  but  two 
efforts  for  a  big  mass  thrill — and 
those  efforts  go  across  with  a  wow. 
The  rest  of  the  time  Is  concerned 
wkh  the  story  itself,  and  it's  a 'great 
story.  For  a  good  many  years  it 
ias  been  one  ot  the  classics  of 
American  literature.  Primarily,  be- 

cause the  theme,  was  somethihg 
surefire. 

So  is  the  production. 
The  story,  which  is  probably  fa- 

jrnMiar  everywhere,  bears  this  much 
?  retelling.    Lieut.  Nolan,  a  prornks- 
!  kys  young  officer  in  the  American 
I  army,  is  attached  to  an  army  post 
'  on  the  frontier  around  1800.  Be- fore him  his  father  was  in  the  army^ 
so  patriotism  is  rife  in  the  family. 
Along  comes  Aaron  Burr  with  his 
dream  of  a  great  western  empire. 
He  wins  the  lad  to  his  cause,  and 
When  word  comes  from  President 
Jefferson  that  Burr  is  to  be  appre- 

hended, young  Nolan  is  still  firm  in 
his  belief  that  Burr  is  a  great  man 
and  worth  following.    So  the  de- 

luded youth,  firm'  in  a  belief,  is 
court-martialed  and,  after  his  jurors 
have  returned,  he  is  *asked  if  he wishes  to  recant.    Then  he  utters 
the  words: 

"Damn  the  United  States.  I  hope 
that  I  may  never  hear  of  the  United 

States  again." Then  the  sentence,  he  is  sent 
aboard  ship  and  word  is  given  that 
he  is  never  to  hear  the  words 
"United  States"  again,  nor  is  be  to 
ever  set  foot  in  America.  The  long 
journey  begins,  a  journey  which 
carries  him  through  the  world  and 
the  administrations  of  10  Presidents 
and  during  which  time  his  faithful 
sweetheart,  Anne  Bissell,  is  untir- 

ing in  her  efforts  to  free  him>  But 
he  is  a  man  without  a  country,  the 
government  knows  little  of  him. 

Finally,  however,  Lieut.  Nolan 
distinguishes  himself  in  several  he- 

roisms at  sea.  In  a  fight  with  a 
pirate^  vessel  he  6aves  the  day,  and 
Miss  Bissell,  old  and  nearly  dead, 
secures  a  pardon  from  Lincoln. 
Word  of  the  pardon  comes  to  Lieut. 
Nolan.  He  dies.  On  the  end  of  a 

ipier  his  waiting  sweetheart  also 
dies,  but  these  deaths  are  gently 

i  done.  After  which  comes  the  wal- 
I  lop.  From  the.  dead,  gaunt  spectre 
of  a.  once  promising  man  the  figure 
of  his  youth  arises,  while  down  the 
cabin  comes  the  spirit  of  his  sweet- 

heart in  her  youth.    Around,  the 

shoulders  of  the  lad  she  d*ipes  the 
American  flag  and  that  Is  the  finish. 
It  signifies  all  anyone  could  want. 
It  meant  that. at  death  Lieut.  Nolan 
had  absolved  himself,  that  he  had 
fought  a  hard  fight  and  won. 

Commercially,  where  "The  Man 
Without  a  Country"  has  it  over 
some  of  the  others  is  that  no  con- 

flicting nationalities  are  involved. 
There  is  no  fighting  with  either  the 
French  or  the  British  .nations  and 
the  theme  itself  is  as  universal  as 
music.  Its  one  fault  is  that  it  starts 

slowly.  '  Quite  a  few  elisions  could be  made  and  some  of  the  subtitles 
could  cpme  out.  However,  it  ,is  be-» 
ing  shown  in  two  sections,  so  a 
little  padding  was  probably  neces- sary. 

The  production  looks  flke  money 
in  spots.  The  thing  about  it  is  that 
the  theme  has  been  rigidly  adhered 
to,  no  cheap  or  sensational  stuff  Is 
pulled  nor  is  any  effort  made  to  drag 
in  a  detrimental  scene.  In  the  sea 
stuff  a  good  storm  Is  shown,  the 
classic  of  the  big  cannon  loose  in 
a  storm  is  also  used,  and  in  the  sea 
fight  between  the  U.  S.  ship  and 
the  pirate  vessel  good  direction  is 

apparent. The  cast  is  okay.  Pauline  Starke 
is  probably  the  best  name  In  the 

list  and  her  performance  of  "Miss 
Bissell"  is  just  as  corking  as  that 
of  Edward  Hearn,  a  newcomer,  who 
plays'  the  "Nolan''  role.  Everybody 
else  is  up  to  scratch,  but  It  is  the 
tremendous  theme  Itself  and  the 

innumerable  opportunities'  it  offers for  tieups  of  the  finest  type  which 
make  it  something  out  of  the  or- dinary. 

William  Fox  was  born  a  Hungary 
lan.  He  is  now  a  naturalized  Amer- 

ican and  has  to  nisi  everlasting 
credit  the  distinction  of  having  pro- 

duced a  dramatization  of  America's 
greatest  patriotic  classic.  It  is  a 
production  that  in  the  picture 
houses,  once  pared  and  shortened, 
will  stand  up  with  the  best  of  them. 

Sisk; 

A  NEW  YORK  SENSATION! 

At  Central  Theatre,  Broadway  and  47th  Street 

FOX  FILM  CORPORATION 
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lattery"    ̂ asey        SchultT^  JHadgeBemn^ 

WOMAN  AGAINST  WOMAN 

(^yerybody  in  America  knows
 

about  The  Iron  Horse"!  A  quarter of  a  million  dollars  has  been  spent 

in  national  advertising. 

Magazines,  newspapers,aeroplanes, 

balloons,  the  radio,  and  every  other 

modern  medium  of  exploitation 

has  been  used  to  call  the  attention 

of  the  press  and  public  to  this  mon* 
u mental  film. 

A  John  Ford  Production 

FOX  FILM  CORPORATION 
MEMBER  OF  MOT/ON  PICTURE  PPOOUCERS  AND  DISTB/8urORS  <f  AMS/UCA. IHCi-W/U./f.XAYS.-PXES. 

Pictures  come  ami 

Pictures  go- 

The  Iror 

Horse 

Goes  on  Foreve 

as  the  Outstand 

ing  Success  of  th< 
19244925  Season 

Opening  Grauman's  hgyptial Theatre,  Hollywood,  California 

Saturday,  February  Twenty-firs' for  an  indefinite  run 
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F.B.O. announces  its  2nd 

Marvelous  Airplane  Picture 

STARRING  THE 

m  GREATEST  DAREDEVIL 

IM     STUNT  AVIATOR. IN  THE  WORLD  TODAY 

Supported  by 

VIRGINIA  LEE  CORBIN 

HELEN  FERGUSON  —  HARRY  VON  METER 
FRANK  RICE  — FRANK  TOMICK 

DIRECTED  BY  BRUCE  MITCHELL 

A  VAN  PELT-WILSON  PRODUCTION 

Supervised  by  Earnest  Van  Pelt 

GO  and  see  "THE  CLOUD  RIDER"  on  the  screen 
at  your  nearest  F.  B.  O.  Exchange.  Talk  about 

your  Society  Dramas  and  sex  stories,  and  your  hun- 
dred and  one  styles  of  feature  pictures  to  get  'em  in — 

but  not  one  of  'em  will  stack  up  alongside  of  "THE 
CLOUD  RIDER"  for  sheer  power  of  thrills  and 
we've  taken  every  advantage  in  an  advertising,  ex- 

ploitation and  pictorial  way  to  enable  you  to  tell  your 

fans  what  a  whale  of  a  picture  "THE  CLOUD 
RIDER"  really  is. 

No  air  picture  ever  made  can  compare  with  it,  ex- 
cept Al  Wilson's  first  picture,  "THE  AIR  HAWK," which  is  now  making  loads  of  money  for  thousands 

of  exhibitors,  also  distributed  by  F.  B.  O.  and  pro- 
duced by  E.  O.  Van  Pelt. 

FILM  BOOKING  OFFICES 
723  Seventh  Are.,  New  York.   Exchanges  Everywhere. 

Sales  Office:  United  Kingdom,  26-27  D'Arblay  St.,  Wardour  St.,  London, W.l  England 
Thematic  Music  Cue  Sheets  available  on  this  picture.  ^j£J 
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HEARTY*  TEMPTR
ESS' 

^""^BARBARA  LA  MARK. 
AND 

CONAV
AVS^0

35-^ 
SAVS:- 

TEARLE 

FROM  THE  BROADWAY  STAGE  SUCCESS^ 
STARRING 

FLORENCE.  K&ED 

"  HAIL  AND  FAREWELL'' 

byWILUAM  hU RLBURT 

Adapted  Bv 

FREDERIC  AND  FANNY  HATTON 

"HEART  OF  A  TEMPTRESS"  shows 
Barbara  La  Marr  at  her  scintillating  best. 

Her  delineation  of  the  alluring,  sirenic  and 

bewildering  beauty,  Isabella  Eceheveria, 
desired  by  all  men,  who  comes  finally  to 
the  realization  of  true  love,  is  the  greatest 

portrayal  of  her  brilliant  screen  career. 

Her  superb  acting  is  matched  by  the 

splendid  performance  of  Conway  Tearle 
and  a  cast  whose  names  spell  money  at  the 
box  office. 

Phil  Rosen  (at  right)  with  Rudolph  Berquist,  cameraman,  and 

A  SAWYER -LU  BIN  PRODUCTION 
DIRECTED  BY 

PHIL  ROSEN 
With  a  Cast  Including 

HARRY  MOREY,  ARNOLD  DALY,  CLIFTON  WEBB,  BEN 

FINNEY,  FLORENCE  BILLINGS,  WILLIAM  RICCIARDI, 

FLORENCE  AUER,  PAUL  DOUCET  AND  IDA  DARLING. 

All  Sawyer  Lubin  Productions 
made     under     supervision  of 

Arthur  H.  Sawyer 

i;iii:iiiiiMiiiiiiiiiJiiiiiiiiiiiitiiiiiiiiiiiiiiJiiiii(iiiiifrifiiiiiiiiiiJiiiiJiii<iiitiiiiiiiiiuiiiiiiiiiiiifii*ifir»  iHiiiiiniiiiiiiiiiiiiimiiiiiiiiiiiiiiiiiiiiiiiiHM 

A        FIRST'     "NATIONAL.  .PICTURE. 
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NEW  TOYS  • 

Starring  Richard  Barthelmess, 
supported  by  Mary  Hay.  A  John 
S.  Robertson  production,  presented 
by  Inspiration  Pictures,  Inc.  From 
the  play  by  Milton  Herbert  Bropper 
and  Oscar  Hammerstein,  2nd.  As 
produced  on  the  stage  by  Sam  H. 
Harris.  Scenario  by  Josephine 
Lovett. 

Here  is  Barthelmess  in  a  new 

type  of  picture  that  New  York 

critics  called  "a  perfect  comedy," 
"most  amusing,"  "healthy  and 
wholesome,"  and  "a  bully  picture." 
You'll  be  surprised  and  delighted  to see  Barthelmess  in  a  light  role. 

HER  HUSBAND'S 
SECRET 

Presented  by  Frank  Lloyd  Pro- 
ductions, Inc.  With  Antonio  Mor- 

eno, Patsy  Ruth  Miller,  and  David 
Torrence.  Adapted  from  May  Ed- 

ginton's  Saturday  Evening  Post 
story,  "Judgment."  Directed  by Frank  Lloyd. 

Here  is  a  title  that  will  stop  and 
interest  them;  a  story  rich  in  those 
proven  qualities  of  audience  appeal ; 
a  big-time  cast,  and  a  producer 
whose  past  performances  have 
shown  him  to  be  one  of  the  greatest 

money-making  directors  of  all  time. 
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AS  MAN  DESIRES 

With  Milton  Sills  and  Viola  Dana. 

Presented  by  First  National  Pic- 

tures, Inc.  From  Gene  Wright's 
novel  "Pandora  La  Croix."  Adapted 
and  supervised  by  Earl  Hudson. 
Directed  by  Irving  Cummings. 
Scenario  by  Marion  Orth.  Editorial 
direction  by  Marion  Fairfax.  Art 
director,  Milton  Menasco.  Photog- 

raphy by  Roy  Carpenter.  Charles 
Hunt,  film  editor. 
Two  great  favorites  at  their  best 

and  a  combination  of  masculine  and 

feminine  appeal  seldom  found  in 
any  screen  drama. 

national  Picture* 

f  Foreign  Right*  ConuolU-d Fir  SI  fattOTul  PlOUfT*  1r 
\3Hi  M.ni.  ■<■  i  Ave™ 

Members  if  Motion  Picture  Producers 
md  Distributors  of  America  Inc.—  Will  Hays  Pntuttvt 

PLAYING  with  SOULS 

Presented  by  the  Thomas  H. 
Ince  Corporation.  With  Jacqueline 
Logan,  Mary  Astor,  Clive  Brook 
and  Buster  Collier.  Adapted  by  C. 
Gardner  Sullivan  from  the  story  by 
Countess  de  Chambrun.  Directed 
by  Rlaph  Ince  and  supervised  by 
John  Griffith  Wray.  A  story  that 
holds  the  attention  every  minute; 
that  has  heart  throbs  and  thrills; 
that  cannot  fail  to  entertain.  A  cast 
of  box  office  names,  and  the  setting 
— gay  Paree  at  its  gayest. 
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Flappers  will  adore  Constance 

Talmadge  in  learning  tojgve,  says 

Louella  Parsons  m 

The  N.Y  American 

"'Learning  to  Love'  is  the  best  picture 

Constance  Talmadge  has  made  ?  since — well, 

we  can't  rememember  when.  It  is  a  comedy 

that  no  one  should  miss" — The  Herald  Tribune 

"As  for  Miss  Talmadge  this  type  of  pic- 

ture fits  her  to  a  T" 

Evening  World 
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Founded  jh  H)OJ  by  Jf.  P.  Chalmers 

The  Editor's  Views 

H 

ERE  are  two  pictures,  painted  by  two  film  ob- 
servers. Both  sincere,  but  each  seeing  things 

from  a  different  angle. 

The  first  man  said,  "You  are  going  to  see  some 
action  in  this  'independent  versus  the  big  fellow' 
argument  this  coming  season.  Already  there  is  an 
active  independent  buying  circuit  in  Milwaukee. 
One  is  on  the  way  in  Minneapolis.  New  York  is 

seething  with  conferences  and  conversations  look- 

ing towards  a  real  independent  line-up.  You'll 
soon  hear  from  other  sections.  Local  exchanges 
are  talking  business  with  these  circuit  organizers 

— and  there  are  national  distributors  ready  to  join 

hands.   There's  ACTION  on  the  way." 

Said  the  second  man,  "It  will  all  blow  over.  You 
can't  get  anywhere  counting  on  individual  exhib- 

itors to  pull  together.  It's  the  old,  old  story — 
twenty  or  more  bosses,  as  against  the  single  con- 

trolling head  of  the  big  circuit.  They  won't  stick 
together  locally — what  chance  is  there  for  a  dozen 
or  more  groups  to  cooperate  nationally?  You  only 

multiply  the  bosses,  increase  the  number  of  diverg- 
ing interests,  and  hasten  the  end. 

"There  is  only  one  hope— an  OUTSTANDING 
leader.  Another  Will  Hays.   But  where  is  he?" 

There  are  the  two  viewpoints.  Take  your  choice. 

MEANWHILE,  the  "big  fellows"  continue 
 to 

dig  in,  and  to  extend  the  line  of  trenches. 

Rumor  links  the  name  of  Famous  to  a  pur- 
chase of  the  Hostettler  circuit,  the  next  caller  to 

your  office  whispers  something  about  Famous  and 
Poli.   And  so  it  goes. 

With  this  outstanding  fact:  The  department 

under  Harold  Franklin's  direction  is  making 
money,  real  money.  The  theater  atmosphere  at 
Famous  is  cheerful — more  than  cheerful.  Espe- 

cially when  you  mention  the  long-lamented  South, 
and  when  you  emphasize  Florida. 

Judgment  seems  to  lean  towards  support  of  the 

second  speaker  quoted  above.  It  is  difficult  to  view 

a  line-up  of  scattered  independent  groups,  with  the friction  of  individual  petty  differences,  and  in  the 
same  moment  consider  the  careful  planning,  the 
foresight,  and  far-reaching  resources  of  a  Harold 
Franklin,  a  Nicholas  Schenck,  or  a  Sam  Katz. 

*    *  * 

THE  laugh  is  king.  Roam  the  world  in  search 
of  the  spectacular,  harness  the  imaginations 
of  the  greatest  creators  to  the  dramatic — and 

you  have  done  something.  But  for  downright  joy 
in  living— rub  elbows  with  real  folks  who  have  just 
come  from  a  theater  after  two  hours  of  plain,  ordi- 

nary, boisterous  laughter. 

We  have  dropped  into  the  Colony  Theater  at 
least  three  times  since  the  opening  of  "Charley's 
Aunt."  And  we  are  at  a  loss  right  now  to  know whether  on  our  later  trips  we  have  gone  to  see  the 
picture  or  to  watch  the  audiences.  It's  a  toss-up for  entertainment. 

Yessir,  the  laugh  is  king.  You  don't  hear  John 
Jones  and  Mrs.  Jones  murmuring  "hokum,"  "an- 

cient," "rough-stuff"— all  you  hear  is  laughter,  and 
all  you  see  is  the  joy  of  living. 

Which  reminds  us.  The  same  birdie  that  began 
whispering  to  us  long  before  the  arrival  of 
"Charley's  Aunt"  has  now  returned  to  give  us  an 
advance  tip  on  another  one. 

"Introduce  Me"  is  the  title,  Douglas  MacLean 
the  star,  and  Associated  Exhibitors  the  lucky  dis- 

tributor.   Jot  those  items  in  the  book. 

One  enthusiast  whom  we  met  said,  "Better  than 
'Safety  Last.'  "  We  allowed  him  to  escape  with 
a  sympathetic  smile  for  his  bounding  optimism. 
But  he  has  us  interested.  For  we  want  to  see  an- 

other picture  that  gives  us  the  double  show  for  a 
single  admission — the  screen  and  the  audience. 
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Believe     Conspiracy     Exists     in  America 

theatre-goers  do  not  go  shopping  for  their  films  the  way 
ours  do.  The  happy  theory  of  1907  that  every  film  that  is 
made  is  bound  to  be  a  box-office  attraction  still  prevails  as 
the  dominating  factor  in  the  European  calculation.  Our 
European  friends  fail  to  appreciate  the  fact  that  the  Amer- 

ican film  in  Europe  is  now  too  well  known  and  too  well 
liked  to  be  displaced  by  a  mere  edict  of  the  European 
interest.  They  possibly  do  not  consider  that  the  American 
film  people  might  not  stand  aside  as  idle  spectators  while 
the  process  of  displacing  was  going  on.  Appeals  to  the 
government  to  keep  out  the  American  films  or  to  hamper 
their  distribution  are  nothing  new,  but  the  American  films 
seem  to  thrive  in  spite  of  them.  The  attempt  to  denation- 

alize or  internationalize  a  film  is  constantly  failing  even  as 
between  one  European  country  and  another.  There  is  a 
variety  of  reasons,  mainly  psychological.  In  this  latter 
respect  there  seems  to  be  more  of  an  approach  between 
France  and  America  and  between  Germany  and  America 
than  between  the  two  European  countries,  though  geog- 

raphy might  seem  to  negative  such  a  proposition.  The 
famous  French  film,  "The  Miracle  of  the  Wolves,"  taken  on 
for  distribution  by  the  Ufa  in 
Germany  is  still  on  the  shelves, 
for  the  German  company  is 
afraid  to  show  this  distinctly 
French  production  on  the  Ger- 

man screens.  No  doubt  there 
are  other  cases  where  reci- 

procity is  out  of  the  question. 
To  Invade  Our  Markets 

In  the  mean  time  both 
French  and  German  producers 
seem  determined  to  invade  our 
markets  even  if  the  bridge  of 
reciprocity  which  flattered 
their  imagination  will  never  be 
built.  They  say  they  have  the 
films  and  that  they  will  show 
them  to  the  American  public 
if  they  have  to  lease  or  build 
their  own  theatres. 

The  French  are  putting  the  finishing  touches  on  a  great 
spectacular  production  based  on  Flaubert's  famous  story 
"Salammbo."  "Salammbo"  deals  with  the  immortal  struggle 
between  Rome  and  Carthage — a  theme  that  has  been  made 
familiar  to  screen  patrons  by  "Cabiria."  The  dramatic 
elements  in  the  story  itself  were  none  too  gripping,  but 
the  scenario,  as  I  understand,  has  been  much  improved  to 
fit  the  requirements  of  a  sensational  picture.  M.  Louis 
Aubert,  the  noted  French  producer,  decided  to  stage  and 

film  the  spectacle  in  Vienna  "for  technical  reasons,"  which 
must  be  taken  to  mean  that  the  cost  of  production  is  lower 
in  Vienna  than  it  would  have  been  in  France,  or  else  that 
better  backgrounds  were  to  be  found  in  and  around  the 
Austrian  capital.  Vienna  surely  is  not  a  cheap  city  for  the 
average  foreigner,  but  the  cost  of  labor  and  the  hire  of 
supers,  big  items  in  a  spectacular  production  of  any  magni- 

tude, no  doubt  had  something  to  do  with  the  choice  of  loca- 
tion.  The  negative  is  said  to  contain  180,000  feet. 

Try  for  American  Approval 

Other  French  productions  that  may  try  for  American  ap- 
proval are  "Le  Diable  dans  la  ville,"  "The  Devil  in  Town" 

and  a  picturization  of  Pirandello's  "Feu  Mathias  Pascal," 
a  good  part  of  which  was  made  in  Italy  under  the  direction 
of  M.  Marcel  L'Herbier,  who  will  film  one  or  two  other 
Pirandello  subjects  in  the  near  future.  The  German  pro- 

ducers of  prominence  are  advertising  various  big  films 

most  of  which  deal  with  subjects  of  contemporaneous 
fiction. 

While  in  Berlin  I  visited  B.  F.  Brinch,  who  has  charge 
of  the  Paramount  interests  in  Germany  and  the  countries 
east  of  Germany.  He  is  a  thorough  believer  in  the  future 
conquests  of  the  American  films  in  Europe  and  makes  no 
secret  of  his  faith  in  the  growing  financial  power  of 
Germany.  He  looks  upon  Germany  as  the  most  promising 
field  for  the  selling  and  renting  of  American  films. 

"To  judge  by  the  high-brow  critics,"  Mr.  Brinch  said, 
"our  films  would  have  but  little  chance  here.  Fortunately 
the  verdict  of  the  box-office  is  quite  different.  The  learned 
and  sophisticated  Germans  in  the  daily  press  fell  most  un- 

mercifully on  'The  Ten  Commandments,'  but  the  people 
who  pay  their  admissions  liked  it  very  well.  I  did  not 
hesitate  to  tell  the  highbrows  whom  we  entertained  here 
that  with  all  due  respect  to  their  great  mental  superiority 
we  cared  more  for  the  views  and  tastes  of  the  great 
multitude. 

No  Idea  of  Intensive  Selling 
"People  in  Germany,  or  for 

that  matter  anywhere  in  Con- 
tinental Europe,  have  no  con- 
ception of  the  scientific  and 

intensive  selling  and  renting  of 
films  as  we  know  it  in  the 
States.  Somehow  they  all  seem 
to  be  in  the  woods  and  unable 
to  find  their  way  out.  The 
German  government  makes 
things  hard  for  us,  but  we  suc- 

ceed nevertheless.  They  let 
American  films  in  and  then 
hold  them  up  arbitrarily  before 
they  will  allow  them  to  be 
exhibited.  Talk  about  reci- 

procity— why  it  seems  to  me that  if  the  States  acted  the 
same  way  in  their  treatment 
of  German  films  you  would 

hear  a  howl  all  through  Germany.  Germany  has  about 
3,500  motion  picture  houses,  while  the  rest  of  my  territory 
consisting  of  Austria,  Poland,  Russia,  Rumania,  Bulgaria, 
Tscheko-Slovakia,  Yugo-Slavia,  and  Hungary  has  about 
2,500.  In  all  of  these  countries  the  number  of  our  pictures 
and  other  American  films  is  constantly  on  the  increase." 

The  press  throughout  Continental  Europe  had  recently 
busied  itself  with  supposed  plans  of  Samuel  Goldwyn  to 
hire  the  famous  psycho-analyst,  Sigmund  Freud,  for  some 
use  or  other  in  the  further  development  of  picture  making. 

Just  as  I  am  putting  this  letter  in  the  "flying  mail"  Dr. Freud  is  out  with  an  indignant  denial  and  a  rather  vehement 
declaration  that  he  will  refuse  to  see  Mr.  Goldwyn.  Our 
films  whether  they  need  it  or  not  are  surely  getting  a  lot 
of  valuable  advertising  such  as  it  would  be  most  difficult 
to  obtain  in  the  American  press  except  at  the  regular  rate 
for  amusements. 

France — Germany — other  countries. 
They  have  good  films — made,  and  in  the making. 

They  plan  to  "invade"  America  with  their 
big  productions. 

They  won't  find  any  alliances  trying  to  keep 
them  out. 
What  they  will  find  is  that  their  films  are 

welcome  to  succeed  through  the  same  test 
that  makes  or  destroys  the  future  of  any 
American  film — 

The  test  by  audience  approval. 
What  American  audiences  like,  they  will 

go  to  see. 
Just  as  European  audiences  do. 

Mr.  Bush,  being  on  the  ground,  is  fully  conversant 
with  up-to-the-minute  conditions  and  mental  atti- 

tudes in  Europe.  This  assures  the  interest  of  the 
further  articles  which  will  come  from  him  in  future 
issues  of  Moving  Picture  World. 
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A 

Test  Case 

For  Press  Sheets 

By 

TOM  WALLER 

SEVERAL  of  the  prominent  exhibitors  who  filled  out 

Principal  Pictures'  questionnaire  on  press  sheets,  and whose  comments  were  included  in  a  series  of  articles 
on  that  subject  published  recently  in  Moving  Picture 
World,  again  come  to  the  fore  with  some  more  ideas  on 
the  campaign  sheets  for  picture  showmen.  Their  rank  this 
time  is  augmented  by  a  number  of  new  press  sheet  analysts 
from  the  actual  box  office  angle. 
The  latest  movement  in  this  respect  is  by  Vitagraph. 

Apparently  that  company  had  carefully  digested  Moving 
Picture  World's  verbatim  report  of  the  frank  opinions  and 
suggestions  to  better  these  mediums  for  publicising  the 
finished  product  by  the  350  representative  theatre  owners 
throughout  the  company  who  received  the  original  list  of 
questions. 

Decided  on  Test  Case 

Obviously  determined  that  their  press  sheets  shall  pro- 
vide bookers  of  their  pro- 
duct with  a  maximum  aid  in 

truthfully  selling  their  pic- 
tures to  their  customers' 

public,  Vitagraph  decided 
that  for  a  test  case  it  would 
use  its  campaign  sheet  on 
"The  Redeeming  Woman." 
Accordingly  the  Albert  E. 
Smith  organization  deluged 
the  post  office  with  copies 
of  a  letter  seeking  unve- 
neered  comment  and  the 
most  critical  criticism  on 

.  this  sales  medium.  The  com- 
pany in  turn  was  deluged 

with  replies,  the  vast  major- 
ity of  which  acclaim  this 

particular  press  sheet  as  one 
of  the  finest  Vitagraph  has 
ever  turned  out  and  one 
truly  of  the  new  school. 

"The  Redeeming  Woman" 
press  sheet  conforms  in 
nearly  every  respect,  as  far 
as  we  can  find  from  the  re- 

plies, with  the  general  requisites  ascertained  through 
Moving  Picture  World's  survey.  It  is  of  newspaper  size, 
confined  to  four  pages  exactly  seven  columns  of  which  are 
devoted  to  writing  matter.  By  the  latter  we  mean  stories, 
reviews,  exploitation  and  every  bit  of  concrete  space  that 
the  machinations  of  a  typewriter  could  fill.  Everything  is 
meaty,  short  and  snappy,  truthful  and  plausible,  judging 
from  a  careful  reading  of  the  multiplicity  of  replies.  The 
remaining  three  pages  and  one  column  are  composed  of 
advertising  and  poster  cuts  and  mats  which  most  of  the 

exhibitor  writers  agree  also  "ring  the  bell." 

Suggestions  for  Improvement 
Some  of  the  outstanding  suggestions  for  improvement 

in  this  Vitagraph  press  sheet  are:  that  there  be  more  read- 
ing matter  incorporated  in  the  ads. ;  that  the  line  drawings 

be  darker;  that  some  of  the  four  and  six-column  ad  cuts 

The  first  press  sheet  to  be  singularized  and  made 
into  a  test  case,  since  Moving  Picture  World  published 
its  series  of  constructive  articles  on  press  sheets  based 
upon  exhibitor  criticisms,  is  one  gotten  out  by  Vita- 

graph on  its  "The  Redeeming  Sin."  Many  of  the 
showmen  whose  comments  helped  to  make  up  the 
recent  series  founded  upon  the  questionnaire,  submit- 

ted to  350  representative  watchers  of  box  offices 
throughout  the  country  by  Principal  Pictures  Cor- 

poration, have  answered  in  all  frankness  the  request 
for  frank  criticism  of  its  effort  by  the  Albert  E.  Smith 
organization.  The  vast  majority  of  the  letters  received 
remark  that  in  "The  Redeeming  Sin"  press  sheet  Vita- 

graph has  made  a  great  improvement.  Despite  the 
praise  there  are  also  suggestions  which  some  writers 
believe  would  be  for  its  betterment,  if  executed.  The 
effort  made  by  Vitagraph  to  produce  a  model  press 
sheet — the  quick  acknowledgment  of  that  endeavor  by 
the  critics  for  whom  all  such  material  is  produced, 
and  the  "tips"  by  some  of  them  as  to  how  to  make  it 
even  better  as  a  sales  medium,  are  well  worth  reading. 

include  some  half-tone;  that  a  big  drawing  be  so  designed 
as  to  be  able  to  be  cut  up  into  several  smaller  mats;  that 
the  title  be  hand-lettered  by  an  artist  instead  of  being  set 
up  in  type ;  that  there  be  at  least  three  advance  stories. 
Although  the  above  suggestions  are  made  it  should  be 

borne  in  mind  that  they  comprise  only  a  minor  portion  of 
the  majority  of  letters  which  devote  most  of  their  space 
to  glowing  praise. 
The  one  letter  we  were  able  to  find  which  is  devoted 

entirely  to  constructive  criticism  is  from  Eller  Metzger  of 
the  Strand  theatre,  Creston,  Iowa.  The  following  five 
points  are  made : 

1.  — "You  weaken  your  statements  by  using  'is  said  to 
be'  or  similar  expressions. 

2.  — "Catch  lines  should  catch  the  attention  and  pique 
the  curiosity  to  a  point  of  creating  a  desire  to  see  the  pic- 

ture.  Your  efforts  are  not  strong  enough  to  get  over. 
3.  — "Captions  to  readers  should  also  incite  interest  of reader  who  is  presumed  to 

be  absolutely  neutral. 

Display  Ads  Lack  Kick 
4. — "Your  display  ads  lack 

the  kick.  They  are  an- nouncements rather  than 
business  pullers.  An  ad. 
should  first  attract  atten- 

tion, (this  you  accomplish 
with  your  cuts  which  are 
okay)  but  next  it  should  in- terest— then  convince  the 
reader  that  he  must  see  this 
picture.  A  little  more  copy 
is  necessary  and  it  should 
be  copy  that  will  pull  so 
hard  that  it  will  make  folks 
leave  a  comfortable  warm 
fireside,  plod  through  rain 
or  snow  to  get  to  the  the- 

atre that  has  this  picture. Your  display  ads.  simply  say 
so  and  so  is  here  in  a  great 
drama  or — we  have  a  vivid 
picture,  etc.  In  this  day 

when  advertising  has  advanced  to  present-day  standards,  an 
announcement  is  insufficient.  You  have  to  go  out  with  a 
message  that  pulls  them  hard  or  you'll  have  no  effect  as others  are  up  in  the  science  of  pulling  by  means  of  the 
printed  word  and  they  will  pull  them  all  in  other  directions. 
5— "A  good  pulling  reader  or  ad.  can  be  completely ruined  by  some  little  reference  to  an  unpleasant  situation 

such  as  sewers,  etc." Lack  of  space  prohibits  us  from  publishing  all  of  the  letters. 
Below,  however,  are  important  excerpts  from  several  of  them. 

J.  Victor  Wilson,  Robbins- Watertown  Co.,  Inc.:  "After  carefully 
perusing  your  press  work  sheet  on  'The  Redeeming  Sin,'  I  am  free  to say  that  it  is  one  of  the  most  satisfying  publicity  sheets  I  have  seen 
during  my  eleven  years'  experience  in  the  motion  picture  field.  I make  this  statement  from  the  view  of  editor,  press  agent,  and  ex-, hibitor  in  each  of  which  capacities  I  have  served. 
"Your  stories  are  concise  and  to  the  point.  They  all  pertain  to the  attraction.    There  is  no  attempt  of  space  grabbing.  Your 
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material  does  not  insult  one's  intelligence.  It  is  interestingly  con- 
structed and  just  long  enough  to  get  it  ALL  printed  in  newspapers. 

Your  exploitation  suggestions  are  helpful.  The  scene  and  adver- 
tising cuts  are  attractive  and  the  units  of  poster,  lobby,  slides  and 

insert  cards  look  good. 

"I  consider  it  an  ideal  press  sheet.  You  have  not  wasted  paper 
and  printer's  ink.    I  like  it." 
W.  M.  Smith,  Orpheum  and  Rialto  Theatres,  Tulsa,  Oklahoma: 

"This  press  sheet  is  quite  an  improvement  on  your  past  ones.  One 
suggestion,  and  the  only  thing  they  now  need  to  meet  our  require- 

ments, for  instance,  in  some  of  the  largest  ads  you  use,  A  Great 
Drama  of  a  Mysterious  Apache,  etc.  This  is  all  right  but  only 
appears  in  three  ads  out  of  nine.  What  we  want  is  plenty  of  descrip- 

tive reading  in  each  ad." 
W.  F.  Dagon,  Illinois  State  Journal:  "I  have  looked  over  the  press 

sheet  you  sent  me  on  the  'Redeeming  Sin'  and  I  think  it  is  excep- 
tionally fine.  I  believe  that  the  material  used  in  this  press  sheet 

will  sell  the  picture  in  any  city  in  which  it  may  be  placed. 
"I  am  glad  to  see  better  press  sheets  coming  from  the  distributors 

and  I  firmly  believe  that  it  will  tend  to  better  business  all  along  the 

line." Ralph  T.  Kettering,  Jones  Linick  &  Schaefer  Co.:    "Your  press 
sheet  on  'The  Redeeming  Sin'  is  a  great  improvement." 

E.  W.  Berg,  D.  F.  &  R.  Enterprises,  Inc.:  "In  reply  to  your  letter 
of  the  24th,  requesting  my  opinion  of  the  press  sheet  on  'The  Redeem- 

ing Sin,'  will  say  that  I  think  it  is  a  great  improvement  over  the former  Vitagraph  press  books. 
"I  find  that  in  each  one  of  the  stories  you  have  combined  all  of  the 

points  that  really  sell  the  picture, 
that  is  an  attractive  outline  of 
the  story,  the  star,  the  supporting 
cast,  etc. 
"The  average  picture  patron 

cares  nothing  for  the  whims  of 
stars,  directors,  and  so  on,  they 
want  to  know  something  about 
what  they  are  going  to  pay  their 
money  to  see,  and  the  more  at- 

tractive you  can  paint  the  story 
in  words,  the  more  points  of  in- 

terest you  can  bring  out  in  the 
screen  play,  the  more  tickets  it 
will  sell. 

"Press  sheets  for  the  last  five 
years  have  had  so  much  hokum 

about  the  peculiarity,  likes  and  "^^^™^^^^^™^™^^™^^^^^^ dislikes  of  stars,  directors,  etc., 
that  the  public  have  become  sick  of  it.  They  know  that  ninety-five 
per  cent,  of  it  is  bunk,  or  think  it  is,  which  amounts  to  the  same  thing. 
So  quit  trying  to  sell  the  stars  and  directors  and  sell  the  pictures,  the 
stars  won't  suffer  if  the  pictures  are  good. 
"And  above  all  things  be  honest  in  these  stories.  Don't  tell  them 

anything  you  can't  back  up  with  the  goods. 
"Your  ad  cuts  and  layouts  also  show  improvement.  However,  I 

notice  that  the  line  drawings  are  all  very  light  and  also  the  signature 
of  Nazimova  is  light.  In  my  opinion  either  the  drawing  or  the  signa- 

ture should  have  been  a  great  deal  blacker,  especially  in  the  smaller 
layouts.  I  am  inclosing  some  layouts  which  will  illustrate  what  I 
mean.  Notice  the  difference  in  the  ones  inclosed  and  your  ads.  See 
how  much  blacker  they  are  than  yours.  You  can't  overlook  them in  any  paper. 
"Note  the  two-col.  two-inch  layout  on  'Learning  to  Love.'  I  con- 

sider this  layout  the  most  valuable  in  the  press  book  because  of  its 
size  and  shape.  You  cannot  bury  a  two-col.  ad  and  by  adding  your 
signature  and  a  catch  line  and  your  extras  you  have  an  ad  that  is 
very  attractive  and  also  inexpensive. 

"In  papers  with  a  dollar  an  inch  or  more  theatres  cannot  afford 
to  take  large  ads  daily.  And  somehow  I  never  did  like  a  single  col. 
ad  as  it  is  too  easily  lost  in  a  paper. 
"Your  publicity  cuts,  too,  are  better.  I  notice  that  you  have  quit 

the  practice  of  trying  to  crowd  two  or  more  scenes  in  one  cut.  On 
average  cuts  stick  to  illustrating  one  scene  and  do  it  well.  Your 
single  col.  cut  No.  1  is  very  good.  Also  the  two-col.  No.  5.  The 
figures  stand  out  against  the  white  paper  and  are  eye-catching.  The 
three-col.  cuts,  while  I  like  them  better  than  your  former  ones,  there 
is  not  enough  contrast  between  the  figures  and  the  backgrounds. 

a  very  good  press 
"In  answer  to  your 

The  Vitagraph  press  sheet  which  has  reaped  so 
much  favorable  exhibitor  comment  is  of  newspaper 
size,  confined  to  four  pages.  Exactly  seven  columns 
are  devoted  to  advance  readers,  reviews,  exploitation 
and  other  material  in  this  category.  The  rest  of  the 
sheet  is  composed  of  advertising  and  poster  cuts  and 
mats.  The  consensus  of  opinion  of  showmen  writers, 

who  responded  to  Vitagraph's  request  for  an  analysis 
of  this  campaign  paper,  appears  to  us  as  being  that 
the  writing  matter  is  meaty,  short  and  snappy,  truth- 

ful and  plausible  and  that  the  cuts  and  mats  for  the 

greater  part  also  "ring  the  bell." 

They  should  have  been  given  the  same  treatment  as  cut  No.  5.  Of 
course,  what  I  said  doesn't  go  with  large  layouts,  several  scenes  can 
be  combined  very  attractively  in  three  or  four-col.  layouts  for  papers that  will  use  them. 

"My  same  idea  holds  good  for  lobby  photos.  In  the  11  x  14  size 
stick  to  illustrating  one  scene.  Also  have  the  title  of  the  production 
very  prominently  on  each  photo  as  now-a-days  nearly  every  theatre 
has  11  x  14  frames  holding  single  photographs  placed  around  in 
windows,  on  fountains  and  numerous  other  locations  which  are 
changed  with  each  picture,  consequently  the  photo  should  have  the 
title  on  it  large  enough  to  be  seen  easily.  The  22  x  28  photos  on 
this  picture  are  excellent.  The  titling  is  fine,  also  the  11  x  14s  are 

good. 
"All  in  all  in  'The  Redeeming  Sin'  you  have 

sheet." 

J.  W.  Sayre,  Jensen  &  Von  Herberg  Theatres: 
recent  letter,  I  have  looked  over  your  new  press  book  carefully.  On 
the  whole,  I  think  it  admirable — well  adapted  to  its  purpose  and 
much  above  the  average. 
"Here  are  two  or  three  little  things  that  in  my  opinion  would 

improve  it.  The  six-column  ad  cut  on  page  one  and  the  four- 
column  ad  cut  on  page  four  should  include  some  half-tone  work. 
In  other  words,  they  should  be  combined  half-tone  and  line  work 
instead  of  all  line  work,  as  they  are  now. 

"Second,  in  a  big  lay-out  like  the  one  on  your  first  page,  figure  out 
the  drawing  so  that  it  may  be  cut  up  into  several  mats  after  the 
big  one  is  used.  For  example,  that  dancing  girl — if  her  foot  had  not 
been  cut  off — could  have  been  taken  out  for  a  good  two-column  mat. 

"Third,  there  should  be  at  least 
  one  single-column  half-tone  mat, 
two  or  three  inches  deep,  of  the 
head  and  bust  of  your  star, 
Nazimova.  There  is  no  such 
thing  in  the  press  book  now. 
The  nearest  good  one  to  it  is  about 
five  inches  deep,  but  that  is  far 
too  big  for  a  small  ad.  Some- 

thing on  the  order  of  the  line  cut 
No.  12  on  the  back  page,  only 
in  half-tone.  Your  reading  mat- 

ter is  all  good." John  A.  Schwalm,  President  of 
the  Jewel  Photoplay  Co.,  Hamil- 

ton, Ohio:  "Regarding  the  press 
sheet  on  Nazimova  in  the  'Re- 
deeming  Sin'  that  you  sent  to 
me  in  your  letter  of  the  24th  inst., 

I  beg  to  state  that  it  appears  to  me  as  an  excellent  piece  of  work. 
The  advertising  mats  are  very  fine  and  denote  a  great  deal  of  action. 
The  production  mats  are  also  along  this  line.  The  1-3-6  sheets  are 
very  good.  The  only  change  I  would  make  would  be  in  the  24  sheets. 
There  is  not  enough  action.  It  is  simply  a  plain  announcement  of 
the  picture.  The  mat  No.  M  20  would  be  a  fine  24  sheet  for  this 

picture. "The  press  stories  are  interesting  and  should  help  get  business  for 
this  picture.  Your  work  on  this  press  sheet  has  been  very  good  and 

you  have  not  overlooked  anything." 
Vic  Gauntlett,  of  the  Blue  Mouse  Theatre,  Seattle:  "Personally 

would  think  that  improvement  could  have  been  made  on  the  ad 

cuts  by  having  'The  Redeeming  Sin'  hand-lettered  by  the  artist,  in- 
stead of  setting  up  in  type.  Also  on  the  big  half  page  mat  would 

have  liked  to  sec  the  head  of  the  star  in  a  half-tone  and  then  with 
the  splendid  action  drawings  would  have  given  more  tone  to  the  mat. 
Artists  with  pen  and  ink  cannot  get  the  details  of  the  star  in  the 
face  like  a  half-tone.  The  pen  work  by  the  artist  is  good  and  one 
of  the  best  that  I  have  seen.  Glad  to  see  you  carry  extracts  from 
New  York  reviews  on  the  picture.  This  is  good  and  should  always 

be  used  in  press  matter." "I  wish  at  this  time  to  state  that  press  matter  and  ad  mats  have 
been  coming  in  too  late  at  the  local  exchange  for  much  use  on  my 
part.  I  had  to  make  up  all  ad  mats  on  'The  Beloved  Brute'  due  to 
the  late  arrival  of  accessories  and  now  with  'The  Pampered  Youth' 
going  on  this  coming  Saturday  as  yet  no  press  matter  or  mats  have 
arrived,  when  you  figure  we  advance  our  advertising  one  week  in 
advance,  you  can  see  the  handicap  that  I  have  to  encounter." 
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Box-Office 

An  Interview  with  Major 

H.  C.  S.  Thomson,  By  the  Editor 

THERE  are  many  reasons  why  we
 

like  to  call  at  the  F.  B.  O.  of- 
fices. And  principal  among  them 

is  the  fact  that  we  are  not  awed  by 
the  prospect  of  lengthy  generalizations 

on  "bigger  and  better  art,"  the  which- 
ness  of  the  why,  and  all  the  rest  of  the 
conversational  twaddle  and  theory  that 

go  far  to  make  up  so  many  film  dis- 
cussions. 

We  may  be  reasonably  certain, 
whether  it  is  Major  Thomson  to 
whom  we  are  talking,  Joe  Schnitzer, 
Harry  Berman,  or  Nat  Rothstein,  that 

we  are  going  to  hear  "film  man's  talk," 
about  film  subjects,  and  theatre  box- 
offices.  Chief  of  which — the  box  of- 
fices. 
There  are  other  reasons.  Major  H. 

C.  S.  Thomson,  the  soft-spoken,  mild- 
mannered  Britisher  who  has  been  hold- 

ing the  F.  B.  O.  reins  for  the  better 
part  of  a  year  now,  is  good  company. 
Likable,  interesting,  with  an  inter- 

nationally trained  business-man's  viewpoint  on  this  indus- 
try, and  a  clear-headed,  unemotional  idea  of  the  position 

of  his  organization  and  the  direction  in  which  it  is  headed. 
You  can't  discuss  current  conditions  in  the  industry  with 

him  without  unconsciously  absorbing  much  of  his  own 

confidence  in  F.  B.  O.'s  plans  to  meet  those  conditions,  and 
assurances  of  ability  to  carry  out  the  plans. 

"We  are  not  losing  our  night's  sleep  here  at  F.  B.  O. 
worrying  about  the  politics  of  the  industry  and  the  cross- 

currents of  various  interests,"  he  tells  you.  "We  are  on  the 
job  of  supplying  the  exhibitor  with  pictures  that  will  en- 

tertain his  patrons  and  MAKE  MONEY  for  him.  So  our 
first  task  is  to  prepare  for  the  production  of  a  sufficient 
quantity  of  those  pictures,  our  second  to  sell  them  to  the 
exhibitor,  our  third  to  help  him  sell  them  to  the  public. 
And  at  every  step  to  have  dollars-and-cents  figures  in  mind 
that  allow  all  concerned — producer,  distributor,  and  ex- 

hibitor—to MAKE  MONEY. 

"We  are  trying  to  keep  our  feet  on  the  ground  and  our 
thoughts  on  box-offices — which  means  avoiding  the  self- 
hypnotic  enthusiasms  that  lead  to  any  of  the  wild  ex- tremes. 

"F.  B.  O.  has  its  production  plans  for  the  coming  sea- 
son well  set,  quite  a  number  of  the  pictures  already  com- 

pleted, and  a  definite  decision  to  have  a  greater  proportion 
of  COMPLETED  productions  on  hand  before  an  exhibitor 
is  even  approached,  than  has  ever  been  the  policy  among 
distributors.    The  day  of  title-selling  is  rapidly  passing. 

"In  the  first  place  there  will  be  forty-eight  of  what  can 
be  called  the  program  type — thoroughly  entertaining  pic- 

tures.   Aside  from  the  fact  that  a  great  proportion  of 

MAJOR  H.  C.  S.  THOMSON 

these  will  be  completed  before  selling 
starts,  they  present,  in  addition,  known factors. 

"There  will  be  the  Fred  Thomson 
series,  for  example.  There  is  a 
KNOWN  factor — I  needn't  add  a  word 
of  explanation  to  the  exhibitors  who 
have  made  a  favorite  of  Fred  and  his 

wonderful  horse,  Silver  King.  Like- 
wise, the  Richard  Talmadges  need  no 

description  or  sales  talk.  Then  there 

will  be  a  series  starring  'Yakima' 
Canutt,  America's  champion  cowboy — 
and  after  seeing  his  first  screen  work 
I  am  ready  to  yield  to  the  usual  film 
man's  enthusiasm  in  prophesying 
'Yakima's'  future.  He  has  a  wonder- 

fully likable  screen  personality  and,  of 
course,  as  a  rider  has  no  equal. 

"These  represent  the  outdoor  and 
action  type  of  picture.  Balance  will 
be  given  to  the  forty-eight  productions 
by  the  series  presenting  Evelyn  Brent, 
'Lefty'  Flynn  and  Bob  Custer.  These 

players  will  be  continued  in  the  type  of  productions  in 
which  they  have  gained  popularity. 

"F.  B.  O.  specials — and  the  type  of  live-wire,  hammer- 
and-tong  exploitation  that  is  put  behind  them — have  gained 
their  own  position  in  the  minds  of  exhibitors  and  earned 
their  spurs  at  the  box  office.  We  will  be  on  the  job  there 

again.  There  is  'Parisian  Nights,'  with  Lou  Tellegen, 
Renee  Adoree,  Elaine  Hammerstein,  and  a  cast  of  that 
caliber.  Emory  Johnson  is  going  to  give  exhibitors  more 
of  the  type  of  'The  Third  Alarm.'  Enough  said.  And  we 
have  a  surprise  for  theatres  in  'Drusilla  With  a  Million' 
— but  that  picture  will  do  its  own  shouting  when  we  bring 
it  on  East  and  the  critics  get  their  first  look.  Another 
promising  production  will  present  Gene  Stratton  Porter's 
latest  novel,  'Her  Father's  Daughter.'  " 

"Incidentally,  a  deal  has  just  been  closed  by  which  we 
have  the  pick  of  over  forty  stories  written  by  the  world- 
famous  Laura  Jean  Libby.  It  doesn't  require  any  conver- 

sation to  point  out  the  box-office  titles  that  we  will  be  able 
to  cull  from  that  lot  of  stories. 

"Nor  will  we  fail  to  add  strength  to  our  short  subject 
program.  We  have  a  long  term  contract  with  H.  C.  Wit- 
wer,  who  has  established  himself  as  a  sure-fire  provider 
of  screen  material  ever  since  'Fighting  Blood.'  Added  to 
these  will  be  the  Jimmie  Aubrey  Comedies,  the  Stan  Laurel 
Comedies.  Screen  Almanac,  Bray  Cartoons,  etc. 

"And  first  and  last — what  with  volume  of  product,  vol- 
ume of  sales,  and  quality  of  product — just,  however,  reg- 
ister this  fact:  F.  B.  O.  does  all  its  thinking  with  the  box 

office  right  down  in  the  foreground.  Watch  Film  Booking 
Offices  of  America,  Inc." 
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TO  make  a  tour  of  Italy,  meeting  the  exhibitor  in  his 
den,  and  studying  up  the  local  film  conditions  of 
each  community  is  indeed  a  rare  treat;  to  be  abie  to 

repeat  the  performance  is  an  experience  doubly  interest- 
ing and  delightful. 

Estimates  as  to  the  number  of  cinemas  range  from  a 
minimum  of  800  to  a  maximum  of  5,000.  These  figures 
are  wrong.  Exclusive  of  village  halls,  school  auditoriums 
and  regular  theatres  where  pictures  are  occasionally  shown, 

the  active  and  semi-active  "cinemas"  in  Italy  are  approxi- 
mately 2,100. 

Picture  Houses  Rather  Small 

From  the  American  viewpoint,  Italian  picture  houses 
are  rather  primitive  and  small,  the  average  seating  capa- 

city being  about  350.  Here  and  there  a  truly  modern 
house  is  found,  which,  though  not  capitolesque  in  size, 
leaves  nothing  to  be  desired  and  convincingly  proves  that 
Italy  knows  how  to  build  up-to-date  cinemas. 

There  is  no  insignificant  difference  between  house  capa- 
city and  seating  capacity ;  usually  the  former  is  two-thirds 

larger  than  the  latter.  A  picture  that  strikes  the  public's 
fancy  will  often  cause  2,000  people  to  crowd  in  a  house 
with  hardly  1,000  seats. 

Shows  Ninety  Minutes  Long 
Due  to  the  smallness  of  the  cinemas  exhibitors  as  a 

whole  fight  shy  of  programs  lasting  longer  than  ninety 
minutes.  It  is  self-evident  that  a  long  bill  shortens  the 
number  of  shows,  which  vary  from  two  to  four  daily  ac- 

cording to  class  of  theatre  and  location.  The  Italian  ex- 
hibitor seems  to  be  a  good  blend  of  native  artistry  and 

Yankee  business  sense. 

A  complete  program  usually  consists  of  one  lone  fea- 
ture ;  a  short  subject  (generally  a  comedy)  is  added  only 

when  the  feature  booked  is  short  or  deficient.  All-com- 
edy programs  (two  or  three  different  short  subjects)  are 

sometimes  given,  but  the  results  are  not  always  satis- 
factory. This  does  not  imply  that  Italians  do  not  care 

for  screen  humor ;  on  the  contrary  they  actually  eat  it  up, 
especially  the  American  brand.  But  comedies  in  large  and 
mixed  doses  over-reach  the  mark. 

One  Projection  Machine 

Most  of  the  cinemas  are  equipped  with  but  one  pro- 
jection machine,  and  the  fans,  therefore,  are  regaled  to 

a  number  of  short  intermissions  while  changing  reels. 
The  machines,  except  a  few  of  old  American  vintage,  are 

of  Italian  or  German  make.  The  operators'  work  is  in- 
deed remarkable  considering  the  below-par  quality  of  the 

projectors  in  use.  The  film,  however,  has  a  rough  road 
to  travel;  thus  the  life  of  the  average  print  is  strenuous 
and  short. 

That  old  American  reliable,  the  piano,  is  not  popular, 
for  even  the  steenth  run  house  has  its  "orchestrina,"  a 
small  but  efficient  orchestra.  The  music  is  almost  always 
delightful  and  appropriate.  The  orchestra  leaders  of  the 
first-run  houses  in  Rome,  Naples,  Florence,  Genoa,  Turin 

By 
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and  a  few  other  key  cities  are  composers  of  no  mean 
ability  and  invariably  arrange  their  individual  music  scores 
which  seldom  fail  to  fit  the  picture  like  the  proverbial 

glove. Clever  Advertising  Men 

Italians  are  clever  advertising  and  publicity  men,  but 
unfortunately  they  are  yet  to  enter  the  film  field.  Some 
block  type  announcements,  a  few  posters  (usually  the 
three-sheet  size)  and  a  small  ad.  in  one  or  two  of  the  local 
papers  constitute  the  advertising  that  is  generally  given 
to  a  picture.  When  a  superfeature  is  launched,  the  num- 

ber of  posters  is  augmented,  more  liberal  space  taken  in 
the  dailies  and  some  photographs  (stars  and  scenes)  scat- 

tered far  and  wide  in  shop-windows. 
Publicity  is  practically  non-existent.  Programs  are  is- 

sued by  very  few  cinemas,  and,  like  most  programs,  are 
hastily  thrown  together  and  poor  in  more  ways  than  one. 
Coming  attractions  are  sometimes  announced  on  the  screen 
in  true,  typical  American  fashion. 

Prices  Compare  Favorably  With  Ours 

Admission  prices  compare  favorably  with  those  prevail- 
ing in  America,  the  average  being  fifteen  cents  a  person. 

The  price  of  admission  differs  according  to  class  of  cinema, 
seat,  quality  of  picture,  section  of  country,  etc  The  prices 
now  obtained  throughout  the  peninsula  range  from  six 
cents  to  twenty-five  cents.  Better  pictures  get  a  maxi- 

mum of  thirty-five  cents,  while  the  best  productions  oc- 
casionally reach  the  seventy-five  cent  mark.  The  figures 

given  include  the  government  tax. 
The  Italian  exhibitor,  though  long  accustomed  to  rank 

film  service  and  low  rentals,  is  unwilling  but  not  averse 

to  "come  across"  to  get  good  pictures.  He  is  not  an  easy 
customer  (does  anyone  know  of  an  exhibitor  anywhere 

who  deserves  the  appellative  "easy?")  and,  like  his  Amer- 
ican brother,  he  is  from  Missouri. 

There  are  some  exhibitor-distributors  and  distributor- 
exhibitors,  more  or  less  powerful,  whose  motto  seems  to 
be :  "All  for  us,  and  we  for  ourselves  !"  Their  control  of 
this  or  that  zone  is  used  to  frighten  the  independent  ex- 

hibitor and  to  persuade  the  weak-kneed  or  corrupt  dis- 

tributor in  giving  "concessions." 
Difficult  to  Get  Decent  First-Runs 

American  distributors  find  it  exceedingly  difficult  to  get 
decent  first-runs  in  such  rich  cities  as  Milan,  Turin  and 
Genoa  because  of  conditions  existing  there.  Monopolistic 
methods,  however,  are  not  countenanced  in  Italy  and,  with 
the  advent  of  American  pictures,  the  independent  exhibi- 

tors are  even  now  at  work  throwing  off  the  yoke. 
Exhibiting  in  Italy  is  undeniably  profitable.  This  branch 

of  the  film  industry  is  just  beginning  to  develop,  and  yet 

it's  paying  handsome  dividends.  The  field  is  ripe  for  im- 
provement and  pregnant  with  financial  success.  More 

commodious  cinemas  conducted  a  la  Broadway  are  needed 
in  certain  Italian  cities.  American  enterprise  is  equal  to 
the  task;  is  it  ready?  Whoever  makes  the  first  step  will 
be  sure  to  reap  a  wonderful  harvest. 
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=====^===  Kaplans  Arraigned  in 

Coming  and  Going    Haverhill  Court  
on 

  Criminal  Charges 

$2,500,000  House 

for  Penn.  Town 

Before  leaving  for  California  this 
week,  James  B.  Clark,  president  of  the 
Rowland  and  Clark  Theatres,  an- 

nounced that  plans  had  been  consum- 
mated for  the  construction  of  a  $2,500,- 

000  motion  picture  theatre  and  office 
building  to  be  erected  in  East  Liberty, 
Pa.  The  company  has  acquired  a  tract 
of  land  one  hundred  eighty  one  feet 
fronting  on  Penn  Avenue  and  a  two 
hundred  foot  depth  through  to  Mig- 

nonette Street,  on  Penn  Avenue  be- 
tween Euclid  and  Beatty. 

Mr.  Clark  plans  to  visit  the  thea- 
tres in  the  middle  West  and  California 

to  study  the  architecture,  so  that  the 
new  Pittsburgh  theatre  will  represent 
the  combined  finish  and  construction  of 
the  largest  theatres  in  the  country.  The 
big  new  East  End  Theatre  will  be  the 
last  word  in  theatre  construction,  com- 

bining the  best  examples  of  Egyptian 
and  modern  architecture  and  interior 
harmony  in  existence.  The  plans  call 
for  comfortable  seating  arrangements 
to  accommodate  between  3,500  and  4,- 
000  people. 

Thomas  Bently.  English  director  who 
arrived  iii  >ew  York  recently  from  Lon- 

don, is  now  on  the  Coast. 

John  Golden,  theatrical  producer,  is  at  the 
Fox  plant  in  California. 

Harry  Franklin  has  returned  to  New  York 
from  a  trip  through  the  South. 

Will  Hays  is  expected  back  in  New  York 
from  his  trip  to  the  Coast  within  the  next 
few  days. 

Pat  Dowling  is  expected  to  sail  for  Europe 
shortly. 

E.  A.  Eschmann,  First  National  Pictures, 
left  aboard  the  Twentieth  Century  Limited 
on  Wednesday  of  this  week  for  the  heart  of 
the  film  industry,  Hollywood.  He  spent  part 
of  Thursday  in  Chicago  and  then  traveled 
direct  to  Los  Angeles. 

Samuel  Goldwyn,  independent  producer  who 
went  abroad  the  early  part  of  December  to 
make  an  extensive  surrey  of  film  conditions 
in  England  and  the  continent,  has  sailed  on 
board  the  Olympic  for  the  United  States. 

FILM  CARNIVAL  BIG  SUCCESS 
The  second  annual  society  motion  picture 

carnival  was  held  on  the  evening-  of  Feb- ruary 20  at  the  Plaza  Hotel,  N.  T.,  under  the 
auspices  of  the  film  bureau  for  the  benefit 
of  several  charitable  organizations.  The 
affair  was  a  gala  event,  many  prominent  folk 
and  organizations  of  the  industry  being  par- 

ticipants and  promoters. 

Milwaukee  Trade  Unit 

Tightens  Sales  to 

Non*Theatricals 
Seeking  to  eliminate  fire  hazards  resulting 

from  the  handling  of  films,  the  Milwaukee 
Film  Board  of  Trade  adopted  a  resolution 
at  its  last  meeting  pledging  its  members  not 
to  sell  to  non-theatrical  agencies  that  are  not 
equipped  with  all  modern  appliances  for  the 
protection  of  their  audiences. 
The  resolution,  according  to  Ben  Koenig, 

secretary,  was  the  result  of  the  scrap  film 
disaster  in  Boston  some  time  ago. 
The  Film  board  at  the  same  meeting  ap- 

pointed Sam  Pyle  to  pick  up  and  destroy  all 
scrap  film  of  members  at  least  once  each 
week. 

Maurice  Kaplan  and  Keville  Kaplan,  broth- 
ers, were  arraigned  on  February  21  in  dis- 
trict court  in  Haverhill,  Mass.,  on  the  charge 

of  robbery  and  assault  upon  Julius  Morse  of 
Dorchester,  treasurer  of  the  Strand  Theatre 
in  Haverhill.  This  is  but  another  phase  of 
the  litigation  among  members  of  the  family 
of  Benjamin  Kaplan  of  Winchester  over  the 
Strand. 
The  robbery  occurred  the  night  of  February 

20  when  the  Kaplan  brothers  are  alleged  to 
have  grabbed  a  bag  from  one  of  the  hands 
of  the  theatre  treasurer.  It  contained  the 
receipts  for  that  day,  approximately  $300. 
They  claim  that  their  father,  who  is  the  lessee 
of  the  Strand,  no  longer  is  in  possession  of 
the  house  and  that  the  funds  and  receipts  of 
the  theatre  no  longer  should  be  held  by  the 
father,  in  whose  employ  Morse  acted  as  treas- 
urer. 
According  to  the  complaint,  after  the  two 

Kaplans  had  set  upon  Morse  in  front  of  the 
theatre  and  had  seized  the  bag  of  cash  they 
fled.  Morse  chased  them  and  they  ran  into 
the  Nichols  Hotel.  They  quickly  handed  the 
bag  to  the  manager  of  the  hotel ;  saw  it 
placed  in  the  safe ;  took  a  receipt  for  it  and 
directed  that  the  money  be  kept  in  the  safe 
pending  a  court  order  as  to  the  ownership  of 
it.  A  police  officer  took  the  two  Kaplans  and 
Morse  to  the  police  station.  After  hearing 
Morse's  story  the  brothers  were  released  in bonds  of  $1,000. 
At  the  court  hearing  it  was  agreed  that 

the  money  should  remain  in  the  hotel  safe 
until  the  court  decides  who  shall  take  possession 
of  it. 

National  Convention 

Looms  Up  as  Sure 

Record  Breaker 

Developments  during  the  past  week  indicate 
a  record-breaking  attendance  at  the  Milwaukee 
convention  of  the  Motion  Picture  Theatre 
Owners  of  America  in  May.  The  mail  to  the 
M.  P.  T.  O.  A.  headquarters  has  trebled  as 
the  theatreowners  from  the  different  states 
write  for  information.  A  statement  issued  by 
the  convention  committee  this  week  cites  this 
fact  and  continues : 

"To  such  an  extent  has  the  independent  spirit 
reasserted  itself  in  exhibitor  circles  and  among 
others  in  the  motion  picture  industry,  that  the 
Milwaukee  convention  promises  to  eclipse 
everything  hitherto  associated  with  our  industry 
in  point  of  attendance  and  enthusiasm." 
The  transportation  committee  will  soon  issue 

complete  rate-schedules  showing  the  conces- 
sions granted  by  the  Trunk  Line  and  other 

railroads,  and  also  hotel  rate-guide. 
The  Wisconsin  men  are  going  to  bedeck 

themselves  with  an  "ASK  ME"  badge,  and 
there  will  be  many  of  these  "personal  infor- 

mation bureaus"  on  hand  to  give  the  delegates 
and  visitors  all  information  as  to  the  city, 
points  of  interest,  etc. 

STANDING  ROOM  BILL  IN  MO. 
A  bill  to  prohibit  the  sales  of  standing 

room  in  theatres  is  now  pending  before  the 
Missouri  legislature.  Advices  from  Jefferson 
City  are  that  it  will  be  passed. 

Mo.  Legislature  Now 

Hearing  a  Bill  for 

Censor  Autocracy 

State  censorship  of  Motion  Pictures  again 
threatens  Missouri.  Senator  Q.  A.  Pickett, 
Republican,  of  Trenton,  Mo.,  the  home  of  the 
former  Governor  Arthur  M.  Hyde,  during 
the  past  week,  introduced  a  bill  for  the  creation 
of  a  bi-partisan  board  composed  of  one  man 
and  woman  to  dictate  to  the  state  residents 
what  pictures  they  shall  and  shall  not  look  at. 
The  Governor  would  appoint  this  board. 

The  recent  victory  of  the  reformers  at 
Springfield  paved  the  way  for  the  present 
censorship  bill  now  before  the  lawmakers. 
It  provides  the  censors  shall  be  paid  $2,400  a 
year  each  and  employ  such  an  organization 
as  they  see  fit. 
The  powers  granted  the  censors  under  the 

bill  are  absolute.  They  shall  be  the  dictators, 
and  tell  the  people  what  they  shall  see  at  all 
times.  The  bill  destroys  the  rights  of  con- 

tract and  property  with  a  few  terse  words, 
providing  that  the  censors  shall  have  authortiy 
"to  disapprove  all  films  that  are  sacrilegious, 
obscene,  indecent  or  immoral,  or  such  as  tend, 
in  the  judgment  of  the  board,  to  debase  or  cor- 

rupt morals." 
It  will  be  noted  that  the  films  need  not  be 

corrupt  or  disbasing  in  fact,  but  merely  in 
the  judgment  of  the  board.  This  gives  the 
censors  an  absolute  club  to  force  their  views 
on  everyone. 

CASHIER  ROBBED  OF  $83 
Miss  Ruby  Gluck,  cashier  of  the  Plaza  The- atre, 5597  Etzel  avenue,  St.  Louis,  was  held 

up  by  two  armed  bandits  during  a  perform- ance at  the  theatre  on  February  19  and 
robbed  of  $83.  The  robbers  worked  very 
quickly  and  had  consummated  the  crime  be- fore other  attaches  or  spectators  were  aware 
of  what  was  happening  In  the  box  office.  The 
theatre  is  owned  by  the  Super  Theatres  Cor- 
poration. 

Fists  Clenched  But 

No  Need  for  Bell 

When  Alderman  Staunton's  proposal 
to  increase  the  license  fee  from  $300 
to  $500  on  houses  of  over  1,000  seats 
in  Syracuse  was  introduced,  theatre 
owners  in  that  city  took  up  arms, 
figuratively  speaking. 
During  a  conference  between  an  ex- 

hibitor delegation  and  the  city's  license committee  Staunton  and  Morris  Fitzer 
of  the  Empire  are  reported  to  have 
waxed  so  loquacious  as  to  have  such 
loquacity  nearly  materialize  into  ma- 

teriality— in  other  words,  they  nearly 
had  a  fistic  debate. 
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N,  Y»  Censor  Situation  Perplexing 

As  Qovernor  Fills  Commission  Post 

Job  to  Albany  Democrat  Who  Decries  "Fanat- 

ical Censorship" — Senator  Walker  Would 

Abolish  It — Lowman  Defends 

Advises  Avoidance 

of  False  Ad  Copy 

"Misrepresented  sensationalism  in 
motion  picture  advertising  does  not 
pay,"  said  John  Flynn,  vice-president 
of  Producers  Distributing  Corporation, 
in  an  address  to  the  Association  of 
Young  Advertising  Men,  at  their  Cafe 
Boulevard,  New  York,  club  rooms. 
"You  can  do  it  once,  but  after  that 
you're  through." 
"In  advertising  motion  pictures  you 

can't  be  subtle.  Don't  let  a  thing  go on  the  chance  that  it  will  be  taken  for 
granted. 

"Inspirations  don't  come  while  walk- 
ing down  dark  lanes,  looking  at  the 

clouds,  or  drawing  pictures  with  our 
toes  in  the  sand.  Ideas  come  from 
talking  to  people,  and  getting  their 
thoughts  and  opinions?' 

Michigan  M.  P.  T.  O. 

School  on  Contracts 

Is  Thriving 
A  campaign  instituted  by  the  Motion  Picture 

Theatre  Owners  of  Michigan  to  correct,  as  far 
as  possible,  the  number  of  differences  that  arise 
between  exhibitor  and  exchange  over  contracts, 
is  already  bearing  fruit,  according  to  a  state- 

ment from  Henderson  M.  Richey,  general  man- 
ager of  the  organization. 

"The  number  of  cases  being  handled  by  the 
arbitration  board  of  the  exhibitors'  organiza- 

tion and  the  Film  Board  of  Trade  is  becoming 
fewer  and  fewer.  This  is  a  very  good  indi- 

cation. It  shows  that  exhibitors  are  studying 
their  dealings  with  the  exchanges,  examining 
contracts,  etc.,  closely  and  thus  are  forestalling 
any  differences  that  may  arise  in  the  future 
over  neglect. 

"More  and  more  theatre  owners  are  knowing 
what  they  are  signing,  are  putting  everything 
into  writing,  are  knowing  what  they  are  buy- 

ing and  why.  More  and  more  care  is  also  be- 
ing exercised  by  exchange  managers  through 

their  salesmen  in  completing  contracts — and 
fulfilling  those  contracts  to  the  letter. 
"More  and  more  exchanges  and  exhibitors 

are  attempting  to  iron  out  their  little  difficul- 
ties before  resorting  to  arbitration.  And  here 

is  a  rule  that  is  well  followed:  If  you  have 
a  difference  with  an  exchange,  show  them  the 
courtesy  of  taking  the  matter  up  with  them 
first  before  taking  it  up  either  with  the  ex- 

hibitor organization  or  the  arbitration  board." 

WITH  Governor  Alfred  E.  Smith  naming  a  woman  Democratic  leader 
of  Albany  to  the  New  York  State  Motion  Picture  Commission,  to 
succeed  a  Republican  woman  whose  term  had  expired  nearly  two 

months  ago,  and  with  the  Democratic  leader  in  the  Senate  introducing  a  bill  to 
abolish  the  Commission,  to  which  the  woman  had  been  named,  the  censorship 
situation  in  New  York  state  took  a  pecular  twist  during  the  past  week.  Many 
politicians,  particularly  the  Republicans,  looked  upon  the  appointment  of  Gov- 

ernor Smith  as  indicative  of  a  feeling  on  his  part  that  the  Commission  would 
not  be  abolished,  despite  the  fact  that  such  action  is  a  part  of  the  proposed 
Democratic  program,  and  one  repeatedly  urged  by  the  Governor  himself. 

CHICAGO  SUBURB  REFERENDUM 
Although  twice  defeated  by  referendum 

another  effort  is  being  made  for  Sunday  pic- 
tures In  Oak  Park,  the  big  suburb  on  the 

west  side  of  the  city.  The  question  will  be 
submitted  to  voters  at  the  April  4  election  and 
the  number  of  signatures  required  for  the 
submission  at  the  next  election  have  been 
secured. 

On  top  of  this  came  Lieut-Gov.  Seymour 
Lowman's  speech  in  Utica,  in  which  there  was 
not  only  a  vigorous  defense  of  censorship,  but 
also  the  assertion  that  inasmuch  as  the  Re- 

publican party  is  now  in  control  of  both  houses 
of  the  legislature,  that  censorship  would  con- 

tinue in  New  York  state.  And  then,  to  add  to 
the  many  odd  twists  of  the  week,  came  the 
statement  from  the  woman  named  by  governor 
to  the  commission,  that  she  herself  does  not 
believe  in  "fanatical"  motion  picture  censorship, but  that  in  view  of  the  fact  that  the  statute 
requiring  censorship  is  on  the  books  of  New 
York  state,  that  she  will  do  all  within  her 
power  and  through  her  work  to  see  to  its 
enforcement. 

The  week  might  be  said  to  have  started  off 
with  the  naming  of  Mrs.  Elizabeth  V.  Colbert, 
of  Albany,  to  the  Censorship  Commission. 
Mrs.  Colbert  is  the  wife  of  a  physician  in  the 
capital  city,  and  has  been  identified  with 
Democratic  politics  for  a  number  of  years, 
holding  a  city  position  which  she  will  relinquish 
in  order  to  take  the  state  job  which  pays  $7,500 
11  year. 

"I  do  not  favor  any  fanatical  notions  on 
censorship,"  said  Mrs.  Colbert,  "but  I  do  be- 

lieve in  the  observance  of  the  law  and  its  en- 
forcement. I  do  not  think  that  the  movies 

should  depict  anything  derogatory  to  the 

American  home." Almost  at  the  same  time  that  the  announce- 
ment of  Mrs.  Colbert's  appointment  was  made 

from  the  executive  chamber,  Senator  James  J. 
Walker,  minority  leader  in  the  upper  house 
of  the  legislature  and  long  a  foe  to  censorship, 
was  introducing  a  bill  calling  for  the  repeal 
of  the  commission  on  July  1  next.  The  bill 
was  framed  in  identically  the  same  phrase- 

ology as  the  one  introduced  by  Assemblyman 
Frederick  Hackenburg  a  few  days  before. 
Following  the  customary  procedure,  both  bills 
have  been  referred  to  committees  and  may  or 
may  not  be  reported  out.  It  is  quite  possible 
that  on  account  of  the  importance  of  the  bills 
there  will  be  a  public  hearing  before  a  joint 
committee  in  order  that  members  of  the  com- 

mittee may  be  better  able  to  judge  from  the 
sentiment  expressed  whether  or  not  the  censor- 

ship repeal  bills  should  be  reported  out  and  go 
to  a  vote. 

In  a  speech  at  Utica  during  the  week, 
Lieut.-Gov.  Seymour  Lowman  had  this  to  say 
in  regard  to  motion  picture  censorship: 

"Governor  Smith  has  always  advocated  the 
repeal  of  the  motion  picture  censorship  law. 
Last  year  it  was  suggested  that  if  the  motion 
picture  act  was  repealed  the  laws  of  the  state 
could  be  amended  so  as  to  make  owners  of 
theatres,  where  picture  were  shown,  personally 
liable  for  the  character  of  the  pictures,  with  a 
severe  penalty  in  the  way  of  a  fine  or  imprison- 

ment as  well  as  a  provision  that  on  conviction 
the  house  should  be  padlocked  for  the  period 
of  a  year. 

"The  Republican  party  favors  the  retention 
of  motion  picture  censorship,  and  as  that  party 
now  controls  both  branches  of  the  legislature, 
it  is  very  apparent  that  we  are  going  to  have 
the  benefit  of  this  censorship  for  a  few  more 
years  at  least.  We  are  not  going  to  let  the 
Democratic  party  open  up  our  theatres  to  all 
kinds  of  indecent  and  nasty  shows." 

HARRY  HART  IN  HOSPITAL 
With  Harry  Hart,  manager  of  the  Milwau- 

kee branch  of  F.  B.  O.,  still  in  a  serious  con- 
dition at  a  hospital  where  he  has  been  con- 

fined for  several  weeks,  Sam  Abrams  has  ar- 
rived from  Indianapolis  to  conduct  affairs  of 

the  office  temporarily. 

Selling  1/our  Seats 

Advertising  contest  sells  advanced  price*. 
Female  Impersonator  invades  students  gym- nasium. 
A  lobby  hint  from  O.  T.  Taylor. 
Patting  over  Excuse  Me  in  Los  Angeles. 
Stopped  traffic  to  stage  nuto  smash-up. 
Hooking  to   the  gas   company   made  Hot Water. 
Got  a  hook-up  page  on  house  opening. 
Ruddy  lobby  sold  The  Inferno. 
A  simple  stunt  for  The  Signal  Tower. 
Put  on  side  for  Isn't  Life  Wonderful? 
Posted     white    way     lamps     for  Sainted 

Devil. 
Gamp  crackers  help  cartoon  series. 
Makes  a  street  car  from  a  truck  for  The 

Fast  Worker. 
Automobile  show  beats  the  fashion  show- 

ing. 

Advertising  Ideas  on  The  Nnvlgntor,  The 
Garden  of  Weeds,  As  Man  Desires,  Hearts 
of  Oak,  The  Thief  of  Bagdad  and  other  titles. 

(There's  a  thousand  dollars'  worth  of  information 
only  a  few  pages  over  in  the  Selling  the  Picture  to the  Public  department.) 
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Sanford  Amusement  Company  Is 

Qrowing  Rapidly  in  St.  Louis 

LOUIS  STAHL 
Owner   of   New   Sanford  Theatre, 

St.  Louis,  Mo. 

THE  Sanford  Amusement  Company  of- ficials, owners  of  the  Union  Theatre, 
Easton  and  Union  boulevard,  and 

promoters  of  the  proposed  Sanford  Theatre, 
Union  boulevard  at  Northland  avenue,  St. 
Louis,  have  closed  a  deal  for  the  purchase 
of  a  half  interest  in  the  Mikado  Theatre, 
5951  Easton  avenue,  owned  by  Scherrer  Bro- 

thers. The  same  interests  have  closed  a 
lease  on  the  Hamilton  Skydome,  Easton  at 
Hamilton  avenue,  and  will  operate  it  in  con- 

junction with  the  Mikado.  It  will  be  known 
in  the  future  as  the  Mikado  Skydome.  The 
deal  is  most  important,  as  it  is  a  further  link 
in  the  exhibition  chain  in  northwest  St.  Louis 
which  Louis  and  Maurice  Stahl  and  asso- 

ciates have  been  forging  in  recent  months. 
Maurice  Stahl,  with  his  father,  is  interested 

in  the  Sanford  Amusement  Company.  He 
also  is  interested  with  George  Skouras  in 
the  Aubert  Theatre,  Aubert  and  Easton  ave- 

nue, and  the  Chippewa  Theatre,  Broadway, 
near  Chippewa  street,  in  South  St.  Louis. 

Definition  of  Sunday  haws 

Sought  by  M.  P.  T.  O.  of  N.  J. 

THE  Motion  Picture  Theatre  Owners  of 
New  Jersey,  after  months  of  preparation, 
last  week  launched  a  state-wide  campaign 

for  a  liberal  interpretation  of  the  Sunday  laws, 
including  the  right  to  keep  their  theatres  open 
on  Sunday. 

Assemblywoman  Carty's  Bill  No.  65,  intro- 
duced in  the  New  Jersey  House  of  Assembly, 

under  which  the  theatre  owners  hope  to  win  the 
several  points  for  which  they  are  fighting,  has 
been  the  objective  of  the  most  serious  opposi- 

tion by  those  favoring  the  rigid  observance  of 
every  existing  law  in  the  state. 

At  a  meeting  of  the  board  of  directors  of 
the  M.  P.  T.  O.,  N.  J.,  on  February  19,  in 
Camden,  Charles  Hildinger,  chairman  of  the 
legislative  committee  of  the  state  body,  sub- 

mitted a  report  favoring  an  early  vote  by  the 
Assembly,  in  order  that  the  legislators  may  be 
put  on  record  with  regard  to  their  sentiments 
for  or  against  a  liberal  Sunday.  No  date  has 
been  fixed  for  a  public  hearing  on  the  bill. 
The  legislative  committee  has,  it  is  stated,  cre- 

ated an  unusually  favorable  opinion  in  the 
House  as  a  result  of  its  tactful  handling  of 
this  problem. 
Another  measure  of  state-wide  importance 

now  pending  is  Senate  Bill  No.  241,  intro- 
duced by  Senator  Blackwell,  which  confers  on 

the  Board  of  Tenement  House  Supervision  of 
the  State  of  New  Jersey  authority  to  license 
and  inspect  theatres,  places  of  public  assembly, 
etc.,  in  boroughs,  towns  or  cities  having  a 
population  less  than  ten  thousand. 

This  measure,  intended  to  protect  the  public 
in  communities  having  no  local  Tenement 
House  Commission,  has  met  with  unanimous 
support  from  all  the  theatre  owner  representa- 

tives in  the  Commonwealth.  Further  than 
this,  these  directors  have  asked  that  the  measure 
be  broadened  to  include  communities  with 
population  up  to  twenty  thousand  because  of 
the  benefits  to  be  derived.  The  measure  pro- 

vides for  the  inspection  of  theatres  as  well  as 
meeting  places  and  all  places  of  public  as- 

sembly.   This  matter  is  now  in  the  hands  of 

the  Legislative  Committee  and  Joseph  Var- 
balow,  general  counsel  and  legal  advisor  of  the 
M.  P.  T.  O.,  N.  J.,  who  addressed  the  Cam- 

den meeting  on  Thursday.  Mr.  Vabalow  spoke 
in  favor  of  both  measures. 

President  Seider  urged  theatre  owners  to 
communicate  with  their  representatives  for  the 
purpose  of  being  recorded  in  favor  of  the  bill 
and  also  to  circulate  petitions  for  signatures 
of  their  patrons.  He  also  reported  it  was 
through  the  efforts  of  the  New  Jersey  organi- 

zation that  the  Tenement  House  Department 
was  prevailed  upon  to  include  in  the  measure 
"all  places  of  public  assembly." 
The  matter  of  Vitagraph,  Inc.,  resigning 

from  membership  in  the  Motion  Picture  Pro- 
ducers and  Distributors  of  America,  Inc.,  was 

discussed  at  length,  and  a  committee  consist- 
ing of  Messrs.  Seider,  Adams  and  Rosenthal 

was  designated  to  confer  with  M.  J.  O'Toole, 
president  of  the  Motion  Picture  Theatre 
Owners  of  America,  Inc.,  in  an  effort  to  ob- 

tain full  information  regarding  the  cause  of 
Vitagraph's  withdrawal  from  the  organization 
of  which  Will  H.  Hays  is  the  head. 

Kansans  Ratify 

Music  Tax  Rate 

The  final  formalities  of  ratifying  the  agree- 
ment between  Kansas  exhibitors  and  the  Amer- 
ican Society  of  Composers,  Authors  and  Pub- 

lishers were  completed  last  week.  Music  tax 
interests  were  represented  by  Newell  &  Wal- 

lace, lawyers  of  Topeka,  Kan.,  while  Kansas 
exhibitors  were  represented  by  officials  of  the 
exhibitors'  body,  including  President  R.  R. 
Biechele  and  Business  Manager  C.  E.  Cook. 
The  agreement  includes  a  definite  schedule 

of  royalties,  running  from  $15  to  $80,  depend- 
ing upon  the  theatre,  and  a  20  per  cent,  reduc- 
tion on  royalties  for  exhibitors  who  are  mem- 
bers of  the  organization.  A  similar  agreement 

between  music  tax  interests  and  Missouri  ex- 
hibitors is  expected  to  be  reached  soon. 

Through  a  booking  arrangement  with  the 
Ashland  Theatre,  Newstead  and  Lexington 
avenue,  and  the  Newstead,  Lee  and  New- 
stead  avenue,  the  Union,  Aubert,  Chippewa, 
Ashland  and  Newstead  are  in  a  position  to 
deal  for  films  on  a  circuit  basis.  The  bring- 

ing in  of  the  Mikado  and  Hamilton  Skydome 
into  this  arrangement  gives  the  combination 
absolute  domination  of  the  situation  in  north- 

west St.  Louis. 
It  is  reported  that  Sanford  Amusement 

Company  is  dickering  for  two  other  houses 
and  that  an  important  announcement  can  be 
expected  within  the  next  few-  weeks. 

The  air  is  filled  with  other  rumors  of  con- 
solidations. The  name  of  William  Goldman 

has  been  connected  with  some  of  these  deals, 
but  no  official  confirmation  is  at  hand. 

Many  New  Companies 

Formed  in  N.  Y. 

During  Week 
An  unusually  large  number  of  corporations 

formed  and  entered  the  motion  picture  indus- 
try in  New  York  st3te  during  the  past  week, 

and  while  in  many  instances  the  amount  of 
capitalization  was  low,  the  records  in  the  sec- 

retary of  state's  office  show  that  there  is  no 
hesitancy  in  investing  capital.  Fifteen  com- 

panies were  formed  during  the  week,  the  ma- 
jority being  located  in  the  metropolis,  although 

Buffalo  claimed  three  of  the  newly  formed 
motion  picture  theatre  companies.  The  follow- 

ing gives  the  names  of  the  companies  and 
directors,  as  well  as  the  amount  of  capitaliza- 

tion where  specified : 
Riegelwein  Amusement  Co.,  Inc.,  $10,000 — 

S.  and  A.  Riegelwein,  M.  Weinberger,  New 
York  City;  S.  and  T.  Productions,  $10,000— 
J  Oppenheimer,  E.  Silton,  T.  Terris,  New 
York;  Kays  Productions,  Inc.,  $20,000— A. 
Oshever,  Brooklyn;  W.  A.  Guttler,  T.  F. 
Patchell,  New  York  City;  Rochel  Enterprises, 
Inc.,  $500— D.  M.  Rosenbaum,  Mary  Siegel, 
L.  I.  Inkeles,  New  York ;  Stratton  Amusement 
Corporation,  $10,000— W.  L.  Schneider,  M. 
Goldman,  S.  Petrides,  New  York  City. 

Also  the  Walbrook  Theatrical  Enterprises, 
$20,000— L.  D.  Neisel,  M.  G.  Cooper,  E.  R. 
Solowitz,  New  York  City ;  Michaels  High  Street 
Corporation,  Michaels  Enterprises  and  Michaels 
Genesee  Street  Corporation,  each  capitalized 
a!  $5,000,  and  having  as  directors  E.  M.  and 
Dewey  Michaels  and  F.  D.  White,  all  of  Buf- 

falo; Delbert  Productions,  $10,000,  and  Gins- 
burg  Distributing  Corporation,  $25,000,  with 
Harry  Lewis,  Henry  Herzbrun  and  William 
Kessler,  New  York;  Manj,  Inc.,  with  C.  E. 
Kelley,  Lake  Mahopac;  N.  D.  Beckler,  J. 
Pincus,  New  York;  Dwight  Deere  Wiman, 
Inc.— O.  Gustafson,  M.  A.  Pollard,  F.  M. 
Phillips,  New  York;  Landing  Amusement  Cor- 

poration—M.  Peyser,  L.  Strong,  Fay  Rubin, 
New  York;  Fair  Enterprises— A.  Schimel. 
H.  W.  Berg,  R.  Lipnick,  New  York. 

METRO  DECLARES  DIVIDEND 
The  board  of  directors  of  Metro-Goldwyn 

Pictures  Corporation  has  declared  a  quar- 
terly dividend  of  one  and  three  quarters  per 

cent,  on  the  preferred  Btock  of  the  com- 
pany, payable  March  14,  to  stockholders  of record  at  the  close  of  business,  February  28, 1926.  ; 



MACK.  SEJSfJSfETT 

presents 

Ttvo  'Keel  Comedies 

This  boy  is  stepping  along  so  fast  that  you've  come  to  expect  that 
each  of  his  comedies  will  be  better  than  the  last. 

The  funny  thing  about  it  is  that  each  picture  IS. 

You  can't  buy  so  much  laughter  anywhere,  foot  for  foot. 

Take  a  look  at  "The  Sea  Squawk"  and  "Boobs  in  the  Woods." 

Pafhdcomedy 

TRADE        /  fi '       \  MARK 



"The  Beloved  Bozo" 
(Pathe — Comedy — Two  Reels) 

Here  is  a  comedy  that  deviates  from  the 
usual  Mack  Sennett  slapstick  angle  and  yet 
scores  hugely.  It ̂ c^nvulsed^the^re^viewers^ 
evoking  peal  after  peal  of  honest  laughter. 
It  is  a  dramatic  burlesque  on  the  ''crook1' drama  so  well  known  to  Broadway  these 
days,  showing  how  a  pair  of  beautiful  femi- 

nine optics  convince  the  crook  of  the  error 
of  his  ways.  The  humor  is  gently  ironical 
rather  than  open-faced,  but  it  is  not  too 
subtle  for  the  average  audience.  One  of  the 
best"  touches  is  Ralph  Graves'  determination to  cling  to  his  derby  through  all  adventures, 
whether  falling  downstairs  or  rescuing  the 
heroine  in  a  hotel  fire.  All  of.  the  ftlayeia 
do  wonderful  work.  They  are  Alice  Day, 
Marvin  Lobach,  "Vernon  Dent,  Eugenia  Gil- bert and  Art  Rowlands.  Eddie  Cline  di- 

rected under  the  supervision  of  J.  A.  Wal- 
dron.  An  intelligent  audience  will  roacat 
this;  the  average  ̂ la_£Stick_  de.yjDtej5.„.will. 
thoroughly  enjoy  it  even  though  he  may 
miss"s6me~'6Tfhe  ironic  Touches.  Incidentally, this  TTas  the  finest  titles  we  havg_&een.  in 
some  time.  Felix  Adler  and.  A.  H.  Giebler 
were~Te1,p"onsible  for  them. — S.  S. 

MacK  Sennett 

Star  Comedies 

tuith  "RA.LVH  CRA  VES 
Tttfo  Heeh 

You  know. 

A  Two  Reel 

Comedy's  just  as  important.  To  your  success. 
As  your  feature. 

The  winners,  big  and  little.    Say  so. 

Sennett  Star  Comedies  are  different.  There's  a  real  story.  In 
each.  And  what  casts!  Peachy  girls.  And  Graves.  And  laughs. 

Just  giggles.  Don't  count.  Laughs  do. 

Get  'em  Laughing.  And  the  world's  yours. 

Current  "Release* 

The  Tlumber",  "The  Belo-Oed  'Bozo99  and  '"Bashful  Jim 

Pafhecomecjy 

^J^
)  MA

RK 

TRADE 
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Cleveland  Under  Survey  by  Clergy; 

Other  Sunday  Agitation  Conditions 

Ohio  Minister  Defends  Films  and  Seeks  Fair 

Play — Exhibitor  Wins  Fight  in  Detroit 

Suburb — Hot  Squabbles  Elsewhere 

WHILE  the  smaller  towns  of  Ohio  are  in  fear  of  an  application  of  the  blue 
laws,  causing  movie  theatres  to  close  on  Sundays,  a  saner  viewpoint 
has  been  expressed  by  the  Cleveland  Federation  of  Churches. 

The  ministers  are  making  a  survey  of  the  Sunday  trades  situation,  taking  in 
not  only  the  theatres,  but  all  kinds  of  businesses  that  are  operating  on  Sun- 

day. So  far  they  have  found  that  there  are  the  following  number  of  enterprises 
going  on  Sundays: 

Movies,  120;  Legitimate,  vaudeville,  bur- 
lesque theatres,  7;  pool  rooms  400;  dance 

halls  30;  bowling  alleys  41;  real  estate  firms 
1,067;  golf  clubs  10;  garages  420;  soft  drink- 
beer  parlors  1,371 ;  delicatessens  and  ice-cream 
parlors,  5,000;  restaurants  2,000;  ice  cream 
manufacturers  20;  amateur  baseball  clubs 
450.  All  of  the  above  violate  the  Sunday 
closing  laws. 
"We  have  no  desire,"  said  Rev.  E.  R. 

Wright,  secretary  of  the  ministers  associa- 
tion, "to  clamp  down  the  lid  simply  because 

these  laws  exist.  We  are  not  wholly  certain 
of  them.  Some  say  that  everything  would 
be  all  right  if  the  theatres  were  closed.  Yes, 
but  what  theatres?  Some  say  that  if  the 
legitimate  theatres  were  closed,  it  would  be 
all  right,  but  that  would  not  be  fair  because 
a  court  makes  no  distinction. 

"If  we  attempt  to  close  the  movies  and  let 
the  pool  rooms,  real  estate  firms,  ball  clubs 
alone,  then  we  aren't  treating  the  movies 
fairly.  I  feel  that  the  movie  men  are  just 
as  anxious  as  the  churches  to  keep  the  Sab- 

bath and  maintain  a  high  ideal  in  the  na- 
tion. I  don't  think  there  is  any  malicious  move 

on  their  part  to  break  the  Sabbath. 
"I  think  the  general  mora!  tone  of  movies 

is  better — and  is  improving.  I  hear  much 
about  children  and  the  movies,  and  some  of 

that  strikes  me  funny.  I  have  a  son — he's of  age  now — and  he  was,  you  might  say, 
movie  raised.  By  that  I  mean  he  saw  many 
pictures  in  the  old  days  when  their  moral 
tone  was  not  half  what  it  is  now.  Sometimes 
I  think  that  in  our  quest  for  more  lifting 
things  we  are  a  little  apt  to  stress  the  eyil 
side  too  strongly  that  those  who  go  to  pic- 

tures look  only  for  that  side. 
"My  son  saw  those  old  pictures  and  they 

did  not  harm  him  one  whit.  He's  a  fine  clean 
young  man,  and  I'm  proud  of  him.  He  did 
not  see  the  'bad  side'  of  a  picture  but  gen- 

erally found  something  else  in  them  which 
occupied  his  attentions.  Children  see  what  is 

brought  strongly  to  their  attention.  I'm  very much  for  the  movies.  I  like  them,  and  I 

think  they  are  getting  better." 
Rev.  Wright  is  often  seen  attending  the 

good  movies  in  downtown  theatres,  and  is 

what  is  generally  known  as  a  "fan." 

The  Sunday  Theatre  Closing  Movement, 
which  has  been  assuming  serious  propor- 

tions throughout  the  state  of  Michigan  dur- 
ing the  past  year,  received  an  outstanding 

set-back  this  week  when  the  citizens  of  Red- 
ford,  a  prosperous  suburb  of  Detroit,  voted 

by  a  majority  of  three  to  one  to  keep  their 
motion  picture  theatre  open  on  Sunday. 
The  contest,  which  was  mainly  between 

the  Rev.  H.  W.  Kuhlman  of  the  Redford 
Methodist  Church  and  Henry  J.  Steffens, 
councilman,  town  butcher  and  theatre  own- 

er, attracted  state  wide  attention  and  al- 
though the  poll  was  held  on  a  cold,  rainy 

day,  it  drew  out  the  largest  vote  in  Red- 
ford's  history.  Steffens,  who  recently  built 
the  Redford  Theatre,  at  a  cost  of  $150,000 
faced  a  tremendous  loss  had  the  blue  law 
move  carried.  He  fought  the  ministers  move 
by  threatening  to  invoke  all  the  old  blue 
laws  into  Redford  Sundays  if  the  theatre  was 
closed. 

Westfield,  N.  Y.  now  has  its  Sunday  mo- 
tion picture  battle.  The  town  is  to  vote  on 

the  issue  the  middle  of  March.  Westfield  is 
the  home  of  the  famous  Welch  grape  juice 
plant  and  it  is  reported  that  Mr.  Welch,  the 
head  of  the  company,  is  in  favor  of  closing 
theatres  on  Sunday.  Just  now  the  Zicofe 
corporation  of  Buffalo  is  operating  the  Grand 
Theatre  in  Westfield.  It  is  expected  that 
when  the  issue  is  put  squarely  up  to  the 
public  at  the  polls  the  Sunday  show  will  be 
favored  just  as  has  happened  in  every  west- 

ern New  York  town  of  late  when  it  has 
been  left  for  the  voters  to  decide. 

The  committee  on  cities  and  towns  in  the 
state  legislature  at  Lincoln,  Neb.,  last  week 
voted  unanimously  against  the  Sunday  clos- 

ing bill  introduced  by  Pitney  of  Webster 
County  by  request,  which  measure  would 
have  applied  to  all  movie  houses  and  thea- tres. The  bill  was  killed  on  motion  of  Wood 
of  Douglas  county,  without  discussion. 

Ravenna,  Ohio,  furnishes  the  next  chap- ter in  the  Ohio  blue  law  tragedy.  Harry 
Rosenthal  and  Vassey  Alexander,  both  ex- 

hibitors of  the  city  mentioned,  were  arrested 

recently  charged  with  operating  their  thea- tres on  Sunday.  Both  pleaded  not  guilty, 
were  bound  over  to  the  grand  jury,  and  fur- 

nished bond  for  their  appearance  before  that body. 

$50,600  CANADIAN  FIRE  LOSS 
The  Grand  Theatre,  Luts  street,  Moncton, 

N.  B.,  a  widely  known  moving-  picture  house of  the  Maritime  Provinces  of  the  Dominion, 
was  destroyed  by  Are  which  broke  out  from 
unknown  cause  shortly  after  1:30  o'clock, Friday  morning,  February  20.  The  loss  was estimated  at  $50,000. 

Expansion  Plans  of 

United  Artists 

Joseph  M.  Schenck  is  credited  with 
making  the  announcement  in  Los  An- 

geles that  he  and  Sid  Grauman  are 
planning  the  erection  of  a  chain  of 
theatres  throughout  the  country;  a 
probable  alliance  of  United  Artists  and 
the  UFA  picture  interests  in  Germany; 
a  $3,000,000  production  program  for 
his  own  stars  during  the  ensuing  year; 
also  that  William  S.  Hart  will  release 
his  pictures  through  United  Artists  but 
that  they  will  be  financed  by  Hart  and 
subject  to  Schenck's  approval.  Re- 

garding the  theatre  chain  Schenck  is 
quoted  as  follows: 

"Sid  Grauman  and  I  will  furnish 
part  of  the  capital  and  the  rest  will  be 
handled  by  Blair  &  Co.  of  Wall  Street. 
We  plan  to  erect  ten  or  fifteen  thea- 

tres, three  at  an  early  date.  The  first 
will  be  in  New  York  on  a  site  yet  to 
be  definitely  determined.  We  are 
negotiating,  however,  for  a  Broadway 
site  even  further  down  than  the 

Strand  Theatre." 

Missouri  Owners  Fight 

Standing  Room  Bill 

The  big  battle  for  Missouri  exhibitors,  this 
session  of  the  legislature,  will  be  against  a 
standing-room  bill,  introduced  the  other  day. 
The  bill,  should  it  become  a  law,  would  pro- 

hibit any  theatreowner  from  selling  more 
tickets  than  he  had  seats  for  in  his  theatre. 
As  all  first-run  downtown  houses  are  un- 

usually crowded  just  before  the  ending  of  the 
first  performance,  hundreds  of  persons  waiting 
for  seats,  which  are  soon  vacated  by  persons 
who  have  seen  the  first  performance,  Kansas 
City  exhibitors  are  literally  up  in  arms  against 
the  measure.  It  is  the  consensus  of  opinion 
that  the  bill  has  little  more  than  a  fighting 
chance  of  getting  by  both  houses. 

STUDIO  HEAD  TO  GO  ABROAD 
Julius  Bernheim,  who  resigned  recently  as 

general  manager  of  Universal  City,  West 
Coast  studio  at  Universal  City,  will  sail  for 
Europe  within  the  next  few  weeks. 

Ill  health  is  partially  responsible  for  Bern- hoim's  resignation.  He  plans,  for  the  present, 
to  visit  several  large  cities  in  Europe  and 
upon  'his  return  to  the  States  will  again  en- ter the  business  world.  But  for  the  time 
being  he  will  take  a  vacation. 

CO-OPERATING  WITH  O'TOOLE 
In  the  effort  to  bring  about  the  use  of  tax 

free  music  in  the  cue  sheets  sent  out  by 
the  producers  and  distributors  with  their  pic- 

tures, the  national  office  of  the  Motion  Pic- ture Theatre  Owners  of  America  is  receiving 
nation-wide  cooperation  from  all  National 
Officers,  officials  of  state  and  regional  organ- 

izations and  theatre  owners  generally,  Presi- dent M.  J.  O'Toole  announces. 
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American  Writers  Qet  $11,000,000 

in  5  Years  from  Only  5  Producers 

Stork  Visits  Home 

of  the  Sewells 

The  afternoon  of  February  19  proved 
one  of  the  most  eventful  afternoons 
in  the  life  of  Charles  S.  Sewell,  editor 
of  the  reviews  department  of  Moving 
Picture  World.  He  reached  his  home 
in  Passaic,  N.  J.,  to  hear  his  wife  ex- 

claim, "Here  comes  Daddy,"  and  then 
— he  got  the  first  glimpse  of  his  son,  a 
husky,  blue-eyed  morsel  of  exactly  six 
and  one-half  pounds. 
The  new  addition  to  the  Sewell  fam- 

ily made  himself  first  heard  on  the 
day  which  also  marked  the  second 
wedding  anniversary  of  his  parents. 
Mrs.  Sewell  and  the  baby  are  excep- 

tionally well  and  Charlie  is  mighty 
busy  receiving  wishes  for  the  best  of 
luck. 

Above  Figures  Cited  by  Industry  Representa* 

tives  at  Washington  Hearing  Into  Authors9 

Charges  of  Inadequate  Compensation 

WITNESSES  at  a  hearing  in  Washington,  D.  C.  this  week  before  the 
House  Patents  Committee  asserted  that  over  $11,000,000  has  been 
paid  in  the  last  five  years  to  writers  of  stories  for  reproduction  on 

the  screen  by  five  of  the  seventy-five  motion  picture  producing  companies. 
This  testimony  was  given  in  refutation  of  charges  that  film  men  have  been 
inadequately  compensating  American  writers  for  their  works.  The  dispatch 
from  the  National  Capital  further  reveals: 

KANSAS  CITY  FILM  ELECTION 
At  a  meeting  last  week  the  Kansas  City 

Film  Board  of  Trade  elected  the  following- officers:  E.  C.  Rhoden,  Midwest  Film  Dis- 
tributors, Inc.,  president;  Guy  Navarre, 

United  Artists  branch  manager,  vice-presi- 
dent, and  C.  W.  Schultz,  Vitagraph  branch 

manager,  secretary-treasurer. 

This  testimony  was  presented  in  connection 
with  a  discussion  of  the  Perkins  bill,  advo- 

cated by  the  League  of  Authors,  Composers 
and  Publishers,  which  would  revamp  the 
copyright  laws  of  the  United  States,  os- 

tensibly in  the  interests  of  the  authors  and 
composers. 
The  effect  of  this  bill  on  the  motion  picture 

industry  was  outlined  by  Gabriel  L.  Hess, 
Louis  E.  Swartz  and  Arthur  W.  Weil,  repre- 

senting the  Motion  Picture  Producers  and 
Distributors  of  America,  and  H.  C.  N.  Richey 
of  Detroit,  representing  the  Exhibitors  of 
Michigan,  Minnesota,  Indiana,  Illinois,  Kan- 

sas, Texas  and  North  Carolina. 
Enactment  of  legislation  of  this  character, 

it  was  said,  might  lead  to  an  inability  on  the 
part  of  publishers  to  sell  the  newspapers  they 

Milwaukee  Booming  10  New 

Houses  Costing  $2,500,000 

MILWAUKEE'S  theatre  building  boom added  three  new  projects  during  the 
past  week.  The  latest  ventures  an- 
nounced are  for  a  total  of  $825,000  and  bring 

the  number  of  houses  planned  since  Jan.  1,  1925, 
up  to  ten. 
The  total  expenditure,  if  the  plans  for  the 

ten  theatres  are  consummated,  will  be  approxi- 
mately $2,500,000,  which  surpasses  by  far  any 

other  two  months  in  the  history  of  the  city. 
Heading  the  list  of  the  latest  projects  is  a 

$500,000  theatre,  office,  store  and  community 
recreation  building  for  Upper  Third  street. 
The  exact  location  has  not  yet  been  revealed, 
but  it  will  be  somewhere  between  Locust  and 
Lloyd  streets  in  one  of  the  busiest  uptown 
sections  of  the  city. 

Plans  prepared  by  A.  W.  Hoffman,  archi- 
tectural engineer,  call  for  a  theatre  with  a 

seating  capacity  of  at  least  1,350  seats  and 
possibly  as  many  as  1,800.  The  building  is  to 
be  financed  and  erected  by  the  Upper  Third 
Street  Realty  Corporation,  composed  of  lead- 

ing business  men  of  the  neighborhood.  De- 
velopment of  the  project  is  in  the  hands  of  the 

Reuther  Realty  and  Building  Service,  Inc. 
The  interior  of  the  theatre  will  be  in  the 

Spanish  style,  while  the  meeting  hall  will  be 
in  the  massive  English  Gothic.  The  house 
will  be  equipped  for  vaudeville  as  well  as 
motion  pictures.  Plans  call  for  the  installa- 

tion of  an  expensive  organ.  It  is  hoped  to  be- 
gin building  this  spring. 

The  second  project  of  the  week  is  a 
000  house  announced  for  Thirty-fifth  street 
and  Fond  du  Lac  avenue.  The  Keystone  In- 

vestment Co.,  which  recently  erected  the  Holly- 
wood theatre,  is  behind  this  venture  and,  al- 

though plans  are  still  in  the  preliminary  state, 
an  option  has  been  obtained  on  a  site  and 
an  architect  is  working  on  the  project.  Con- 

struction work  is  to  begin  in  the  spring. 
The  last  of  the  new  houses  is  a  $125,000 

structure  for  the  extreme  south  end  of  the 
city.  The  location  is  Delaware  and  Rusk  ave- nues. 

The  Badger  Building  service  is  sponsoring 
this  structure.  According  to  Peacock  and 
Frank,  architects,  the  plans  call  for  a  two- 
story  building,  70  by  125  feet,  containing  four 
stores  and  five  apartments  in  addition  to  a 
theatre  of  750  seats.  Work  on  this  building 
is  to  begin  within  six  weeks. 
While  plans  for  these  three  ventures  were 

being  made  public,  veteran  showmen  were 
sitting  back  wondering  how  Milwaukee  would 
support  so  many  new  amusement  centers. 
Some  of  the  old  timers  have  taken  the  attitude 
that  much  of  the  so-called  building  boom  is 
merely  talk  and  that  there  will  be  many  a 
slip  before  so  many  projects  are  consummated. 
Nevertheless,  the  architects  and  those  back  of 
the  new  buildings  say  they  mean  business  and 
that  this  will  be  demonstrated  to  the  satisfac- 

tion of  the  doubters  very  shortly. 

print  without  first  entering  into  a  hard  and 
fast  contract  with  all  contributors  of  matter 
that  might  be  copyrighted,  to  relieve  them 
from  possible  violation  of  the  law. 
The  Perkins  bill  would  permit  the  pub- 

lishers to  print  their  newspapers  with  the 
usual  freedom,  but  there  is  nothing  that  au- 

thorizes them  to  sell  the  papers  free  of  copy- 
right liability. 

Mr.  Deil  declared  that  the  sponsors  of  the 
bill  among  the  authors  and  composers  really 
owe  their  enthusiasm  in  its  behalf  to  a  vast 
amount  of  misinformation  disseminated  in  its favor. 

"The  newspapers  would  be  placed  in  an 
extraordinary  position  under  the  operation 
of  this  bill,"  said  Mr.  Weil.  "There  is  copy- 

right in  advertising  and  the  newspapers  have 
no  opportunity  to  investigate  whether  that 
advertising  is  an  infringement  on  prior  copy- 

rights. If  incautious  enough  to  print  adver- 
tising matter  containing  cuts,  without  first 

investigating,  they  might  find  themselves  sub- 
ject to  penalties  of  from  $250  to  $500  for 

each  offense." 

State  Rights  Sales 

W.  E.  Shallcnbcrger,  president  of  Arrow 
Pictures  Corporation,  this  week  announced 
the  following;  galea  made  by  his  Company,  in 
the  domestic  market  1  Third  Series  Broadway 
Comedies,  Third  Series  Mirthqunke  Comedies. 
These  pictures  rrent  to  Freedom  Film  Com- 

pany of  Rochester.  They  will  be  distributed 
by  Freedom  in  t'pper  New  York.  To  the  First Graphic  Exchnnges  of  HulYnlo  went  seven 
two-reel   Blazed  Trull  Productions. 

An  Fnterprlse-Rnyart  deal  gives  to  the  En- 
tei  prise  the  distribution  rights  on  ltayart 
pictures  ns  follows:  For  North  nnd  South 
Cnrollna,  Georgia,  Florida,  Tennessee  nnd 
Alabama,  on  six  Keed  Howe  releases,  six  Billy 
Sullivans  and  six  Jack  Perrlns;  for  Texas, 
Oklahoinn  nnd  Arkansas,  on  six  George  I.nr- 
klns  nnd  six  Jnck  Perrins;  for  Western  Mis- 

souri and  Kansas,  on  six  George  Larklns  and 
six  Billy  Sullivans;  for  Eastern  Missouri  and 
Southern  Illinois,  six  George  Larkins,  six  Jack 
Perrins,  six  Reed  Howes  and  six  Billy  Sulli- 

vans; for  Iowa  and  Nebraska,  six  Reed  Howes, 
siv  Hilly  Sullivans,  six  Jack  Perrins  nnd  six 
George  Lnrkin  releases.  Raynrt  also  reports 
the  sale  of  six  Reed  Howes  pictures  to  Spe- 

cialty Film  Company  of  Dallas,  Texas;  for 
Texas,  Oklahoma  and  Arkansas,  the  sale  of 
twelve  liuttcrlly  comedies  for  Canada  to  the 
Fanioiis-I.iisky  Film  Service,  Ltd.,  the  sale 
of  "Battling  Brewster"  and  the  George  Lar- 
kin  series  for  Great  Britain  to  Richmont  Pic- 

tures, Inc.;  and  Cnllen  Landis  special,  "Easy 
Money,"  and  the  Butterfly  comedies,  for  the 
New  England  States  to  Independent  Films. 
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Lively  Tilt  Seems  Imminent  Between 

Badger  Corp*  and  Leading  Exchanges 

Rules  on  Sneeze 

The  Louisville  city  council,  at  the 
request  of  moving  picture  exhibitors, 
recently  enacted  an  ordinance  carrying 
a  fine  of  $20  to  $100  for  spreading 
sneezing  or  itching  powder,  or  throw- 

ing "stink  bombs"  in  theatres,  dance 
halls  or  public  buildings,  and  placing 
a  license  fee  of  $200  on  any  concern 
retailing  any  such  bombs  or  powders. 
A  fine  of  $10  to  $100  is  provided  for 
any  person  selling  such  lines  without 
a  license.  The  exhibitors  in  suburban 
theatres  have  had  a  good  deal  of  an- 

noyance from  playful  youngsters  using 
powders  and  bombs. 

News  Weeklies  Squabble 

Over  Nome  Rescue 
There  is  a  news  weekly  war  on  over  the 

presentation  of  scenes  showing  the  rescue 
of  Nome,  Alaska,  from  the  diphtheria  epi- 

demic and  the  arrival  of  the  dog  teams 
bringing  the  much-needed  anti-toxin. 

In  the  February  21st  issues  of  the  trade 
papers  there  appeared  an  advertisement  of 
Fox  News  which  told  of  being  first  with 
views  of  the  rescue  of  the  stricken  city.  This 
has  been  followed  by  a  letter  from  Pathe 
denying  that  the  Fox  scenes  were  really  views 
taken  at  the  actual  moment  of  the  rescue. 
In  connection  with  the  denial  no  statement 
has  been  forthcoming  from  Fox,  but  it  is  un- 

derstood that  this  company's  attitude  is  that 
the  weekly  itself  makes  it  clear  that  the 
views  merely  show  the  authentic  drivers  and 
dogs,  and  the  impression  is  not  conveyed  that 
they  are  actual  scenes  of  the  rescue.  The 
view  is  that  the  advertisement  in  question 
was  unfortunately  worded. 

Meanwhile  Kinograms,  in  its  current  issue 
has  slipped  in  on  the  argument  and  appar- 

ently beaten  the  field  on  views  of  the  actual 
rescue.  Issue  No.  5059  contains  views  of 
Sepalla  and  his  dogs  as  they  arrived  in  Nome. 
Another  feature  of  this  Kinograms  issue  is 
the  covering  of  Babe  Ruth's  training  at  Hot 
Springs,  first  of  the  baseball  atmosphere  of 
the  season. 

Warners  and  1st  National 

Big  Stock  Flotations 

Warner  Brothers  this  week  were  so  suc- 
cessful in  the  flotation  of  170,000  shares  of 

stock  that  the  books  had  to  be  closed  be- 
cause of  over-subscription,  the  brokers  re- 

port. The  total  net  assets  of  the  Warners' 
corporation  is  given  at  $3,787,349,  of  which 
close  to  two  millions  consists  of  working assets. 

First  National  is  also  made  known  to  have 
arranged  for  the  issuance  of  eight  per  cent, 

participating  stock  to  the  amount  of  $2,- 
500,000.  The  proceeds  of  this  issue  will  be 
devoted  mainly  to  additional  working  cap- ital, it  is  reported. 

All  Avoid  Quotation  But  Source  of  Conflict 

Reveals  Itself  to  Be  Wisconsin  Unit's  De- 

mand for  Block  Booking  Amendment 

By  JACK  M.  STENBUCK 

A LIVELY  fight  with  the  leading  exchanges,  such  as  Paramount,  Metro- Goldwyn  and  First  National,  appears  to  be  in  prospect  for  the  Badger 
Theatres  Corporation,  newly  formed  booking  combine  in  the  Wisconsin 

territory,  t  over  the  corporations's  proposal  to  buy  only  after  the  screening  of 
releases  for  its  screening  committee. 
Although  no  definite  statement  is  forthcoming  from  any  of  the  exchanges, 

it  is  reported  in  reliable  quarters  that  none  of  the  leading  distributors  will 
consent  to  depart  in  any  way  from  the  established  custom  of  selling  blocks  of 
pictures  in  advance. 

At  Badger  headquarters  it  was  said  that 
some  deals  have  already  been  closed,  but  it 
is  believed  that  these  were  simply  to  clean 
up  the  tail  ends  of  blocks  of  pictures  already 
released  and  the  real  battle  probably  will  not 
develop  until  the  leading  exchanges  start 
selling  their  new  blocks  for  the  Fall  season. 

It  is  known  that  for  some  time  exhibitors 
who  are  not  among  the  fifty  holding  mem- 

bership in  the  Badger  have  been  speculating 
(in  the  question  of  whether  Jack  Grauman, 
of  Celebrated  Players,  is  interested  in  the 
new  organization  and,  if  so,  to  what  extent. 
Until  this  point  is  cleared  up,  it  is  under- 

stood that  the  principal  distributors  at  least 
will  look  with  suspicion  upon  the  new  com- bine. 

Under  the  Badger  plan,  its  screening  com- 
mittee of  five  members  will  view  pictures  as 

they  come  in  and  rate  them  according  to 
their  box  office  values.  These  ratings  are  to 
be  placed  in  circular  form  and  distributed  to 
members  to  guide  them  in  ordering  films 
through  Max  Wiesner,  general  manager. 
Such  a  plan,  it  is  pointed  out,  would  work 

to  the  disadvantage  of  the  important  ex- 
changes which  in  the  past  have,  sold  their 

blocks  in  advance.  Any  system  of  selective 
buying,  such  as  it  is  contended  the  screening 
and  rating  will  encourage,  will  naturally  re- 

duce the  big  three  representation  and  in- 
crease the  representation  of  independent  ex- 

changes in  the  same  proportion,  it  is  argued. 
Those  sponsoring  the  Badger  deny  without 

qualification  that  Grauman  is  in  any  way 
connected  with  it,  but  despite  these  denials 
there  is  talk,  which  may  or  may  not  be  true, 
that  the  head  of  the  Celebrated  Players  of- 

fice in  Milwaukee  is  really  the  power  be- 
hind the  scenes. 

Those  circulating  the  reports  meet  the 
denials  with  the  following  questions : 
Why,  if  Grauman  is  in  no  way  interested 

in  the  organization,  did  he  repeatedly  attend 
executive  sessions  of  the  board  of  directors, 

a  privilege  denied  even  to  individual  mem- bers ? 
What  significance  is  there,  if  any,  to  the 

selection  of  Max  Wiesner,  Grauman's  right 
hand  man,  as  general  manager  of  the 
Badger? 
What  importance  should  be  attached  to 

the  fact  that  J.  H.  Silliman,  president  of  the 

new  organization,  is  associated  with  Grau- 
man in  conducting  the  Juneau  Theatre? 

To  these  questions,  leaders  in  the  new 
organization  give  the  following  replies : 
Grauman  has  been  in  both  ends  of  the 

business  for  years.  He  knows  the  viewpoint 
of  both  the  exhibitor  and  exchange  man.  He 
is  popular  among  exhibitors.  His  experience 
naturally  fits  him  to  give  invaluable  advice 
to  an  organization  of  this  kind.  What  is 
more,  although  not  a  member  of  the  Badger 
in  his  own  name,  he  is  nevertheless  an  ex- 

hibitor in  addition  to  being  an  exchange 
man.  Why  then,  should  his  valuable  advice 
be  spurned? 
Regarding  Wiesner,  is  it  not  a  wise  move 

to  place  at  the  head  of  a  buying  combine 
someone  who  knows  the  exchange  end  of  the 
business,  they  ask. 

It  is  true,  the  Badger  leaders  admit,  that 
Wiesner  was  Grauman's  right  hand  man,  but 
in  view  of  the  fact  that  the  job  is  naturally 
one  for  a  mart  with  exchange  experience,  why 
shouldn't  Grauman's  man  be  eligible  to  the 
same  extent  as  a  member  of  some  other  ex- change. 

Wiesner's  worth,  they  say,  cannot  be  ques- 
tioned. With  his  ability,  it  would  be  cutting 

off  a  nose  to  spite  the  face  to  ignore  a  chance 
to  obtain  his  services. 

It  is  likewise  true,  the  Badgers  assert,  that 
Grauman  is  Silliman's  partner  in  the  Juneau, 
but  just  because  that  is  a  fact  it  does  not 
necessarily  follow  that  Grauman  exerts  any 
influence  over  the  affairs  of  the  buying  com- 

bine. It  merely  is  another  explanation,  they 

say,  of  Grauman's  attendance  at  some  of  the meetings. 

The  headquarters  of  the  Badger  began  to 
to  Mr.  Wiesner,  the  organization  is  mak- 

ing satisfactory  progress.  Of  course,  he 
function  officially  on  Feb.  16  and,  according 
pointed  out,  booking  of  pictures  will  be  slow 
at  the  start  because  many  houses  in  the  cor- 

poration at  present  are  loaded  down  with 
product  previously  contracted  for. 
Wiesner,  like  others  identified  with  him  in 

the  enterprise,  expresses  surprise  at  talk  of 
trouble  with  any  of  the  exchanges,  taking  the 
position  that  the  Badger  does  not  intend  to 
revolutionize  buying  systems  now  in  vogue, 
but  despite  these  assertions  it  can  be  said 

(Continued  on  next  page) 
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Patrons  Endangered! Qerman  Competition  Impending 

Factor  in  England,  Says  Qoldwyn 

SAMUEL  GOLDWYN,  as  gust  of  honqr at  a  banquet  of  the  entire  London  press, 
made  the  startling  declaration  that  Ger- 
man competition  loomed  as  the  impending  big 

factor  in  the  life  of  Britain's  film  industry. 
"I  have  just  returned  from  the  important 

film  centers  of  the  continent  and  made  a  per- 
sonal survey  of  conditions  in  all  parts  of  Eu- 

lope,"  said  Mr.  Goldwyn,  "and  candor  compels 
me  to  speak  fearlessly  to  you  men  who  ani- 

mate and  inspire  the  achievements  of  your 
nation. 

"It  is  to  be  regretted  that  at  this  crucial 
time,  when  the  world  is  being  rejuvenated, 
and  international  business  relations  are  tak- 

ing on  a  more  optimistic  hue,  that  England's 
motion  picture  production  should  be  at  a  com- 

plete standstill. 
"The  genius  of  Great  Britain  must  at  this time  be  fired  with  the  commercial  as  well  as 

artistic  interests  of  the  situation  that  confronts 
them.  To  have  the  British  film  industry  com- 

pletely engulfed  by  this  competition  would  in- 
deed be  a  regrettable  calamity. 

"A  sincere  desire  for  a  firmer  bond  of 
friendship  between  the  two  English  speaking 
nations  compels  me  to  speak  frankly  and 
truthfully.  While  Great  Britain  is  rebuilding 
its  motion  picture  structure,  while  it  is  as- 

sembling its  forces  and  finances  to  take  ad- 
vantage of  the  international  situation  of  in- 
creased commerce  and  amity,  American  made 

pictures,  because  of  their  craftsmanship  and 

(Continued  from  preceding  page) 
without  reservation  that  opposition  will  be 
encountered. 
As  things  line  up  at  present,  there  seems 

to  be  little  doubt  that  the  big  three  will  take 
a  united  stand  in  opposition  to  the  screening 
committee.  Even  if  something  occurs  to 
alter  the  situation  as  far  as  two  of  them 
are  concerned,  which  appears  highly  doubtful, 
it  is  safe  to  say  that  the  third  is  preparing 
to  fight  to  the  last  ditch,  alone,  if  necessary. 
It  is  said  on  reliable  authority  that  this 
distributor  will  not  screen  a  single  picture. 
As  is  to  be  expected,  the  Milwaukee  Film 

Board  of  Trade,  the  exchange  man's  organiza- 
tion, is  taking  absolutely  no  interest  in  the 

matter,  it  being  naturally  something  for  each 
exchange  to  cope  with  individually. 
With  the  Badger  proceeding  slowly,  the 

expected  controversy  is  being  delayed  until 
with  a  formal  request  for  a  screening.  When 
such  time  as  the  big  exchanges  are  presented 
that  is  done,  according  to  those  in  touch  with 
the  situation,  the  fireworks  will  begin  to  fly 
and  there  is  no  predicting  what  may  result. 
Exhibitors  and  exchange  men  alike,  who  are 
looking  upon  the  matter  from  a  disinterested 
standpoint,  are  forecasting  a  fight  to  the  fin- 

ish with  at  least  one  of  the  three  exchanges 
and  i  fthat  comes  to  pass,  it  is  pointed  out 
that  the  other  two  can  hardly  afford  to  sit 
on  the  sidelines. 

In  the  meantime,  as  an  official  of  one  of 
the  distributing  companies  expressed  it  some 
time  ago,  the  exchanges  are  not  officially 
aware  that  a  Badger  exists  and  are  con- 

tinuing to  book  exhibitors  as  individuals 
wherever  possible. 

A  dispatch  to  the  Film  Daily  says  that 
another  organization  is  forming  but  gives  no 
details. 

sympathetic  leanings  should  prove  a  real 
salvation  for  Great  Britain  in  this  time  ot 
stress. 

"From  the  standpoint  of  the  public  and  from 
the  viewpoint  of  the  profession,  this  linking 
of  interests  should  prove  fruitful  to  your  pro- 

ducers, give  you  ample  time  to  reconstruct 
your  industry  and  supply  your  people  with  en- 

tertainment of  a  high  order." 

S TATEWIDE  censorship  of  motion  pic- tures, posters  and  other  film  advertising, 
is  provided  for  in  a  bill  just  introduced 

in  the  assembly  of  the  Wisconsin  legislature. 
It  appeared  for  a  time  that  theatre  men 

would  escape  attempts  at  reform  legislation 
at  this  session,  but  just  before  expiration  of  the 
time  set  for  the  introduction  of  bills,  As- 

semblyman Paul  D.  Raihle,  of  Cadott,  an- 
nounced the  censorship  measure. 

Because  the  bill  was  introduced  by  title 
only,  all  of  its  details  are  not  available. 
Raihle  declared,  however,  that  it  will  be  pat- 

terned after  legislation  now  effective  in  some 
states  and  that  severe  penalties  will  be  pro- 

vided for.    The  number  of  persons  comprising 

GLORIA  SWANSON  RECOVERING 
Cable  messages  received  from  Paris,  France, 

just  as  this  issue  of  Moving  Picture  World 
is  going  to  press,  reveal  that  Gloria  Swan- 
son  is  so  much  improved  that  she  will  prob- 

ably be  able  to  leave  her  room  in  a  hospital 
in  the  French  capital  within  the  next  ten 
days.  Miss  Swanson,  it  will  be  recalled,  was 
suddenly  stricken  with  an  illness  which 
necessitated  an  immediate  operation  just  be- 

fore the  liner  upon  which  she  had  booked 
passage  to  the  United  States  sailed  last week. 

Monoxide  gas  from  the  gas  engine 
which  supplies  the  electric  current  for 
the  Star  Theatre  at  Crofton,  Neb., 
filled  the  theatre  recently  when  the 
exhaust  of  the  engine  became  clogged. 
Before  the  difficulty  could  be  dis- 

covered, many  of  the  patrons  were 
overcome  and  some  had  to  be  carried 
from  the  hall. 

the  censorship  board  under  his  bill  has  not 
been  definitely  decided  upon,  he  said. 
Aside  from  the  censorship  bill,  the  only 

measure  introduced  at  this  session  which  af- 
fects the  theatre  man  is  a  bill  sponsored  by 

Henry  Staab,  who  in  addition  to  being  execu- 
tive secretary  of  the  M.  P.  T.  O.  of  Wiscon- 
sin, is  a  member  of  the  legislature.  Staab's measure  would  remove  the  $25  license  fee  re- 

quired of  all  theatres  which  permit  perform- 
ances by  animals. 

NEW    DISTRIBUTING  UNIT 
FORMED  IN  KANSAS  CITY 

A  new  distributing  company  was  organized 
in  Kansas  City  last  week,  the  Midwest  Film 
Distributors,  Inc.  The  organization  will  be 
headed  by  E.  C.  Rhoden,  former  branch  man- ager of  First  National.  The  formation  of  the 
new  company  is  the  outcome  of  the  A.  H. 
Blank  Film  Enterprise,  in  which  Rhoden  pur- 

chased the  interest  of  Blank.  The  organiza- 
tion's officers  are:  E.  C.  Rhoden,  president; 

L.  M.  Miller,  owner  and  manager  of  the 
Palace  Theatre,  Wichita,  Kas.,  vice-president, 
and  Stanley  Chambers,  managing  director  of 
the  Miller  and  Palace  Theatres,  Wichita, 
treasurer.  Thomas  O.  Byrle,  First  National 
city  salesman  in  Kansas  City,  has  succeeded 
Mr.  Rhoden  as  branch  manager.  Officials  of 
both  the  First  National  and  A.  H.  Blank 
offices  gave  a  dinner  at  the  Hotel  Murhle- bach  in  honor  of  Mr.  Rhoden. 

N.  Y.  Bill  Would  Admit  Kids 

Unaccompanied  Between  12-16 

A BILL  was  introduced  in  the  New  York  State  Legislature  on 
February  25  by  Assemblyman  Charles  A.  Freiberg,  of  Buffalo, 
allowing  unaccompanied  children  between  the  ages  of  12  and  16 

years  to  be  admitted  to  motion  picture  theatres  between  the  hours  of 
two  and  six  o'clock  on  Saturday  afternoon,  on  legal  holidays  (Sunday 
excepted).  Under  certain  provisions  the  bill  provides  that  the  govern- 

ing body  of  any  city  in  New  York  State  may  grant  a  license  to  a  motion 
picture  theatre  to  admit  such  unaccompanied  children  when  there  is 
exhibited  educational,  travel,  industrial  pictures  or  comedies. 
The  bill  further  provides  for  a  ten-dollar  license  fee  and  that  the 

theatre  must  supply  a  matron  to  be  in  charge  of  the  children  who  must 
be  segregated  in  a  section  of  the  house  that  is  on  the  street  level  and 
well  lighted. 

The  bill  is  an  entering  wedge  and  according  to  Assemblyman  Freiberg 
has  the  support  of  the  theatre  owners  of  Buffalo  and  vicinity. 

It  would  be  up  to  the  New  York  State  Censorship  Commission  to 
determine  if  pictures  such  as  "America"  would  come  under  the  classifi- 

cation of  "educational"  and  thereby  allow  theatres  to  admit  the  children 
unaccompanied  during  the  hours  specified  and  under  conditions  defined. 

Bill  Before  Wisconsin  Salons 

Would  Also  Censor  Film  Ads 



Exhibitors'  News  and  views 
EDITED  BY  SUMNER  SMITH 

Al  Bothner  Booking  Amateurs 

For  Smalley's  N.  Y,  Theatres 
Bill  Smalley,  as  genial  as  the  day  is  long 

and  as  sharp  as  they  make  them,  at  the  head 
of  fourteen  or  fifteen  picture  theatres  in 
New  York  State,  doesn't  believe  in  letting 
the  grass  grow  under  his  feet  when  it  comes 
to  gaining  ideas  that  will  work  out  to  ad- 

vantage over  his  entire  circuit.  Mr.  Smalley 
is  one  of  the  up-and-coming  type.  For  in- 

stance, he  has  just  booked  "The  Thief  of 
Bagdad"  for  his  chain,  and  instead  of  stop- ping there  he  has  called  a  meeting  of  all  his 
house  managers  for  Cooperstown,  where  each 
will  not  only  be  expected  to  furnish  an  idea 
or  two  in  the  way  of  exploitation.  But  Mr. 
Smalley  doesn't  intend  to  stop  there.  He  is organizing  an  orchestra  and  will  send  it  along 
with  the  picture,  three  days  in  Oneonta,  three 
days  in  Sidney,  and  so  on,  right  over  his  en- 

tire circuit,  playing  at  regular  prices  in  every 
instance. 

Mr.  Smalley  owns  four  or  five  houses  in 
the  Mohawk  Valley,  where  he  is  working  out 
another  little  scheme  to  catch  the  nimble  dol- 

lars. A  short  time  ago  he  secured  Al  Both- 
ner, an  old-time  showman,  who  has  both 

owned  and  managed  picture  theatres  in  Troy 
and  elsewhere,  as  the  manager  of  a  house 
which  he  took  over  in  Mohawk.  Banking  on 
Mr.  Bothner's  experience  in  booking  ama- 

teur nights,  he  now  has  him  looking  over 
the  valley  for  talent  which  is  used  each  Tues- 

day night  at  the  Smalley  Theatre  in  St. 
Johnsville,  every  Thursday  night  in  Fort 
Plain  and  every  Friday  night  in  Mohawk. 
In  his  theatre  in  Hamilton  Mr.  Smalley  has 
installed  as  manager  William  O'Connell,  who used  to  be  with  R.  V.  Erk  in  Ilion  and  who 
knows  every  phase  of  the  business.  Mr. 
Smalley  was  along  Film  Row  in  Albany  dur- ing the  week. 

Walter  Hays,  big  chief  of  the  New  York 
State  M.  P.  T.  O.  and  owner  of  three  thea- 

tres in  Troy  and  one  in  Albany,  dropped  into 
town  one  day  during  the  past  week  on  his 
way  back  from  a  business  conference  in  New 
York  City.  Mr.  Hays  said  that  he  was  un- 

able to  announce  just  when  he  would  re- 
open the  American,  the  latest  acquisition,  in 

Troy,  and  was  also  rather  indefinite  as  to 
whether  or  not  the  house  would  be  a  10 
or  15  cent  one. 

While  "Pop"  Linton  will  look  after  the 
management  of  the  theatre  which  he  is  erect- 

ing in  Utica,  and  which  will  be  opened  within 
a  few  days,  the  veteran  showman  is  planning 
to  leave  the  exploitation  angle  to  his  son, 
who  has  already  shown  considerable  ability 
along  that  line.  Workmen  are  hammering 
away  day  and  night  on  the  new  house,  with 
the  hope  that  it  will  be  in  shape  to  open 
early  in  March. 

There  isn't  an  exhibitor  in  this  section 
more  fond  of  hearing  his  audience  applaud 
a  picture  than  John  Cooney  of  the  Union 
Square  Theatre,  Pittsfield,  Mass.  So  when 
Mr.  Cooney  heard  the  applause  given  "Pam- 

pered Youth"  he  couldn't  resist  the  tempta- tion of  writing  a  letter  which  was  received 
along  Film  Row  during  the  past  week. 

W.  W.  Farley,  head  of  Farash  Theatres, 
Inc.,  and  likewise  president  of  a  chain  of 
houses  in  Yonkers,  may  have  his  worries  over 
pictures  these  days  but  not  so  his  daughter. 
She  left  last  week  for  Palm  Beach  to  remain 
for  a  month  or  so. 

Lew  Fisher,  thinking  himself  safe  from 
film  salesmen,  dropped  off  the  train  in  Chat- 

ham the  other  day,  where  he  has  a  theatre, 
and  was  nabbed  on  the  spot,  buying  a  serial 
for  his  entire  circuit.  According  to  Mr. 
Fisher,  business  is  on  the  pick-up  along  the 
northeastern  border  of  the  state  and  there 
is  every  indication  that  the  mines  in  Port 
Henry  will  shortly  reopen,  a  fact  that  will 
mean  hundreds  of  dollars  to  him. 

Sam  Hochstim  of  the  Star  in  Hudson  has 
been  putting  up  some  mighty  clever  lighting 
effects,  with  the  result  that  the  theatre  stands 

out  as  never  before.  The  theatre  is  ordi- 
narily a  25-cent  one,  but  for  fictures  such  as 

"North  of  Thirty-six,"  recently  played,  and 
others  of  like  calibre,  Mr.  Hochstim  boosts 
the  price  to  35  cents  and  gets  it. 

After  seeing  the  crowds  shoving  and  push- 
ing every  night  for  a  week  at  the  Leland 

Theatre  in  Albany,  with  "Abraham  Lincoln'' as  the  attraction,  Oscar  Perrin  decided  to  run 
the  picture  for  a  second  week  at  the  Clinton 
Square  Theatre.  Apparently  there  are  hun- 

dreds who  couldn't  see  it  at  the  Leland,  for now  they  are  threatening  to  batter  down  the 
doors  of  the  Clinton  Square. 

Louis  Buettner  of  Cohoes  is  acting  as  sec- 
retary of  the  Albany  Zone  Committee  until 

such  time  as  a  successor  can  be  named  to 
Benjamin  Apple  of  Troy,  who  resigned.  Mr. 
Buettner  was  in  town  two  or  three  times 

(Continued  on   next  page) 

HlS  QreateSt  Thrill    What  Was  Yours?) 
The  Kleptomaniac  Returned  the  Money 

Editor,  Exhibitor  News  and  Views: 
I've  had1  them  all,  from  the  (ire  in  the  booth  to  a  sell-out  on  Good  Friday,  but  the one  that  stands  out  most  vividly  in  my  memory  sounds  so  like  a  scenario  that  I 

hesitate  to  unfold  it  to  the  supercilious  fraternity  of  brother  exhibitors. 
At  any  rate,  a  man  came  hustling  into  my  office  one  night  with  the  complaint  that 

he  had  lost  a  pocket  bill  fold  with  $194  in  the  theatre.  He  was  certain  he  had  lost 
it  since  entering  the  theatre,  and!  knew  exactly  where  he  had  been  seated.  I,  of 
course,  made  a  thorough  search,  but  it  was  an  unsuccessful  one  and  he  departed  a 
sad  individual. 

The  next  morning  a  very  dignified  lady  entered  my  office,  asked  if  she  could  see  me 
privately  and  then  came  the  shock.  She  handed  me  the  bill  fold  with  the  $194  intact, 
and  explained  that  she  had  been  a  kleptomaniac  for  a  number  of  years  and  that  any 
time  we  showed  a  crook  picture  she  felt  an  uncontrollable  impulse  to  attend  and 
invariably  picked  someone's  pocket  during  the  performance.  In  every  instance  prior to  this  one  she  had  been  able  to  return  the  stolen  articles  or  money  by  cards  or 
other  means  of  identification  in  the  stolen  pocketbook.  This  particular  one  had 
nothing  but  the  cash  inclosed,  so  she  was  forced  to  come  to  me  to  find  the  owner. 

She  showed  no  particular  concern  in  the  matter  other  than  to  express  regret  that 
she  had  possibly  given  the  loser  a  bad  night  worrying  about  his  loss.  I  might  add 
that  she  asked  my  assurance  that  I  would  not  divulge  her  story  to  the  police,  and 
promised  me  that  she  would  not  be  offended  if,  in  the  event  of  a  further  loss  at  the 
theatre,  I  called  upon  her  for  an  explanation  as  to  her  knowledge  of  same. 
The  thrill  came  in  my  sending  for  the  chap  who  lost  the  money  and  telling  him  the 

finder  had  returned  it.  He  undoubtedly  has  said  many  a  prayer  for  the  "honest"  lady who  would  not  even  give  her  name  so  that  he  could  thank  her  in  person. Cordially  yours, 
BOB  WAGNER, 

Resident  Manager,  Gateway  Theatre  Corporation,  Little  Falls,  N.  Y. 



44 MOVING   PICTURE  WORLD March  7,  1925 

Connecticut 

THE  STATUE  OF  LIBERTY  LOOKED  GOOD  TO  THIS  PARTY 

Fred  Niblo,  director-general  of  "Ben-Hur,"  for  Metro-Goldwyn-Mayer,  is  seen  here 
with  May  McAvoy  (left)  and  Carmel  Myers,  who  have  leading  roles  in  the  colossal 

production.  The  scene  was  on  board  ship,  coming  up  New  York  Bay. 

Albany,  N.  Y. 
(Continued  from  preceding  page) 

last  week,  spending  a  good  part  of  the  time 
at  the  committee  headquarters  and  explain- 

ing things  by  saying  that  he  was  trying  to 
"catch  up"  matters. 
When  Dennis  Regan  of  Greenwich  left 

town  one  day  last  week  he  wore  a  broad 
smile  of  satisfaction.  Mr.  Regan  had  been 
up  before  the  arbitration  board  and  had  won 
his  case,  so  why  shouldn't  he  smile? 

On  account  of  Monday  being  a  holiday,  the 
Albany  Film  Board,  which  ordinarily  meets 
on  Monday,  went  over  to  the  day  following. 
The  arbitration  board  meets  every  other 
Monday,  and  there  will  be  a  proposition 
placed  before  the  next  meeting  of  the  Al- 

bany Zone  Committee  asking  for  an  expres- 
sion from  exhibitors  as  to  the  length  they 

will  serve  on  the  board.  It  is  hoped  that 
they  will  consent  to  serve  for  four  meetings 
instead  of  two,  as  at  present. 

Jack  Goodwin  has  been  named  manager  of 
Smalley's  Catskill  house.  Mr.  Goodwin  is  not new  to  the  business  by  any  means,  having 
been  at  the  head  of  a  musical  comedy  com- 

pany as  well  as  having  had  considerable 
experience  with  pictures.  The  house  seats 
about  1,000  and  is  now  sporting  a  new  mar- 

quee, certain  electrical  equipment  and  has 
taken  on  an  up-to-the-minute  appearance. 

Film  Row  said  "how-do-you-do"  last  week to  Mrs.  Francis  McGraw,  owner  of  the  Gem 
in  Little  Falls,  and  then  also  a  "pleased-to- 
meet-you"  to  the  daughter  who  was  brought along. 

Exhibitors  throughout  this  section  of  the 
state  will  regret  to  learn  that  Morris  Gold- 

stein, better  known  as  "Goldie,"  a  salesman 
for  F.  B.  O.  out  of  here,  collapsed  at  the  ex- 

change last  week  and  was  taken  to  New 
York  City  where  he  will  take  a  complete 
rest.  Mr.  Goldstein  was  operated  on  some 
little  time  ago  and  for  a  time  appeared  to 
be  on  the  road  to  a  complete  recovery. 

George  M.  Loomis  of  Frankfort  is  planning 
to  erect  a  new  theatre  in  that  village,  accord- 

ing to  a  report  that  has  sifted  through  to 
Film  Row.  Mr.  Loomis  already  had  one  house 
in  Frankfort  and  can  be  depended  upon  to 
do  a  good  business  week  in  and  week  out. 

If  A.  W.  Goodman  of  the  Orpheum  in  Utica 
doesn't  hit  Film  Row  a  bit  oftener  he  stands 
a  good  chance  of  being  forced  to  introduce 
himself  all  along  the  line.  Mr.  Goodman  was 
in  town  last  week,  the  first  time  in  two  or 
three  years,  and  with  all  the  changes  that 
have  occurred  along  Film  Row  he  was  almost 
a  stranger.  He  booked  up  a  number  of  pic- 

tures and  left  for  home  without  saying  any- 
thing about  when  he  intended  to  come  back. 

Ta\k  about  things  breaking  right!  The 
other  night  in  Albany  every  hotel  was  packed 
and  Phil  Markel,  with  several  houses  in  Bos- 

Frederick  N.  Francis  of  Southlngton  has 
entered  an  appeal  to  the  judgment  of  J750 
against  him,  given  in  Supreme  Court  in  Hart- 

ford, in  favor  of  Derr  O.  Coleman,  also  of 
Southington.  In  a  suit  for  $2,000  Coleman 
alleged  that  Francis  broke  into  the  Coleman 
Theatre  in  Southington  on  January  14,  1924, 
took  possession  of  it  and  kept  Coleman  out 
of  possession. 

ton  and  one  in  Adams,  Mass.,  was  unable  to 
get  a  room.  Just  then  J.  H.  Maclntyre,  local 
manager  for  Famous  Players,  stepped  forward 
and  invited  Mr.  Markel  to  spend  the  night 
at  his  home.  The  next  morning  Mr.  Markel 
remarked  that  he  had  booked  up  the  second 
block  of  Famous  Players. 

Jake  Golden,  manager  of  Harmanus- Bleecker  Hall  in  Albany,  is  racking  his  brains 
these  days  thinking  up  new  stunts  that  will 
attract  patronage  to  the  house  where  double 
features,  changing  every  other  day,  prevail. 
This  week  Mr.  Golden  is  using  a  masked 
woman  singer  for  three  days,  newspapers 
carrying  the  announcement  that  she  is  prom- 

inent socially  and  does  not  care  to  be  recog- nized. Mr.  Golden  has  touched  up  the  lobby 
with  flowers,  wreaths  and  plenty  of  banners 
and  frames. 

Big-hearted  Jake  Rosenthal  of  Troy,  along 
Film  Row  last  week,  was  hunting  n  picture 
to  be  shown  on  Sunday  night  at  the  House 
of  Good  Shepherd  In  Troy.  One  of  the  ex- 

changes donated  a  picture  and  Jake  departed 
as  happy  as  n  school  boy;  Mr.  Rosenthal  Is 
one  of  those  kind  of  exhibitors  who  doesn't 
want  to  hog  It  all,  is  perfectly  satisfied  when 
business  is  normally  good.  Isn't  afraid  to work  and  likes  to  do  a  good  turn. 

Junior  Movies,  which  have  been  most  suc- 
cessful in  both  Albany  and  Troy  this  win- 

ter, attracting  thousands  of  boys  and  girls 
on  Saturday  mornings  to  the  Mark  Strand 
and  the  Troy  theatres,  will  come  to  a  close 
the  first  week  in  April.  At  the  Mark  Strand 
the  broadcasting  of  the  orchestra  selections 
two  nights  a  week  will  continue  for  an  in- definite period. 

Golly,  what  a  winter  it  has  been  for  Char- 
lie Sample,  an  exhibitor  in  Schaghticoke.  He 

admits  it.  The  little  village  has  been  almost 
snowbound  for  a  week  at  a  time,  and  when 
a  blizzard  comes  on  the  only  two  days  you 
are  open,  it's  enough  to  make  you  think  of 
the  advantages  of  owning  a  theatre  In  Flor- ida or  California. 

As  chipper  as  could  be,  Itobert  Wagner  of 
the  Gateway  In  Little  Falls,  serving  on  the 
arbitration  bonrd,  was  in  town  during  the 
*\cck.  ''How'*  luiMiness?"  someone  nsked 
Hob.  "Houseful  every  night,  and  what  more 
can  one  wish?"  replied  Mr.  Wngmer.  And that's  that. 

Fred  Shelley,  a  well  known  exhibitor  in 
Amsterdam,  arrived  in  town  on  a  truck  the 
other  day.  He  explained  matters  by  saying 
that  while  he  had  the  price  of  carfare  he 
thought  the  ride  would  do  him  some  good, 
although  outwardly  at  least  Mr.  Shelley  ap- 

pears to  be  as  healthy  as  they  make  them. 

When  C.  H.  Moyer,  owner  of  the  Liberty 
Theatre  in  Herkimer,  went  home  the  other 
night  he  was  so  doggone  tired  that  he  stag- 

gered. Mr.  Moyer  was  obliged  to  turn  away 
from  300  to  500  persons  unable  to  gain  ad- mission to  a  mixed  program  of  vaudeville 
and  pictures.  Mr.  Moyer  is  now  using  vaude- ville for  the  first  three  days  in  the  week, 
charging  35  and  50  cents,  and  then  using 
straight  pictures  at  20  and  30  cents  for  the 
remainder  of  the  week.  In  the  way  of  vaude- 

ville he  gives  four  acts,  a  feature  picture 
and  a  news  reel,  and  has  no  competition.  He 
attempted  to  take  tickets  and  handle  the 
crowd  the  other  night  and  when  he  was 
through  he  remarked  that  he  was  as  weak as  the  proverbial  dish  rag. 

Work  has  started  on  the  new  theatre  to  be 
erected  by  Young  and  Whitney  in  Ilion.  The 
theatre  will  be  a  part  of  a  block  housing  five 
or  six  stores  with  a  bowling  alley  in  the basement. 
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PAULINE  STARKE 

Appearing  in  William   Fox's  epic,  "The 
Man   Without  a  Country." 

St*  Louis 

Messrs.  Worack  and  Winters  have  disposed 
of  the  Bridge  Theatre,  4869  Natural  Bridge 
avenue.  J.  Werner  is  the  new  owner.  He  has 
been  in  the  postal  service. 

Charley  Rickard  has  sold  the  Triangle  The- 
atre, Joppa,  111.,  to  Logan  Woods.  The  new 

owner  changed  the  name  to  the  Logan. 

The  Empress  Theatre,  Haiti,  Mo.,  has  been 
purchased  by  J.  L  Dorris  from  W.  A.  Stewart. 

On  February  15  the  aged  mother  of  Green 
Luttrell.  owner  of  the  Majestic  Theatre,  Jack- 

sonville. III.,  was  laid  to  rest  in  Jackson- 
ville. Mrs.  Luttrell  was  92  years  old.  The 

Infirmities  of  old  age  caused  her  death. 

The  Grand  Theatre,  Shawneetown,  111.,  has 
changed  hands.  George  Pankey  is  the  new 
owner.  It  formerly  was  operated  by  J.  W. Nay. 

Messrs.  Kendall  and  Clark  of  Marion,  111., 
have  leased  the  Opera  House  at  Makando, 111. 

Green  Luttrell,  Jacksonville,  111.;  Billy 
Mueller,  Jefferson  City,  Mo.,  and  Bon  Clarke, 
Effingham.  111.,  were  seen  along  Picture  Row 
during  the  week. 

Buffalo,  N.  Y* 
Architects  are  finishing  the  plans  for  the 

new  $300,000  picture  theatre  to  be  built  in 
Kenmore,  N.  Y.,  and  work  will  begin  early 
in  March.  The  rumor  of  a  new  theatre  be- 

came a  reality  when  the  Kenmore  Theatre 
Company  bought  property  with  a  frontage 
of  241  feet  on  Delaware  avenue  from  Henry 
M.  Naylon  and  Ernest  W.  Mclntyre.  Henry 
Ebling  is  president  of  the  company  and  Clare 
Rickert  is  secretary.  According  to  the  offi- 

cers, the  new  theatre  will  be  a  community 
venture  and  will  seat  2,000.  There  will  be 
sixteen  stores  on  the  street  frontage  of  the building. 

The  Lafayette  Square,  Buffalo,  celebrated 
its  third  anniversary  the  past  week.  The 
house  has  been  a  success  since  it  was  opened, 
much  of  the  credit  for  which  must  be  given 
to  Fred  M.  Shafer,  manager,  and  Bill  Van 
Dyne,  the  world's  champion  assistant  man- 
ager. 
Two  burglars  who  are  believed  to  have 

hidden  themselves  in  Shea's  Hippodrome, Buffalo,  after  the  last  performance  the  other 
night  were  discovered  early  in  the  morning 
by  Anton  Jurginsen,  the  night  watchman, 
who  sounded  the  alarm.  By  the  time  police 
had  arrived  the  pair  had  escaped. 

The  Michaels  Theatrical  Enterprises,  with 
offices  at  550  Bramson  Building,  Buffalo,  are 
reported  to  be  negotiating  for  a  chain  of 
houses  in  this  territory.  The  officers  of  the 
company  are  Dewey  Michaels,  L,.  Michaels  and 
E.  M.  Michaels.  The  company  will  reopen 
the  old  Casino,  Genesee  street  at  Goodyear, 
under  the  name  of  the  Cameo  on  March  1, 
after  having  remodeled  and  redecorated  the house. 

Allan  Moritz  of  the  Lumberg,  Niagara 
Falls,  had  all  the  kids  in  town  in  front  of 
that  theatre  on  Saturday  afternoon  when  he 
had  a  cameraman  take  movies  of  everyone 
gathered  in  front  of  the  house.  It  was  an 
exploitation  stunt  to  give  "Galloping  Hoofs" a  good  start  off. 

W.  R.  Sheehan,  general  manager  of  Fox, 
saw  to  it  that  motion  pictures  were  made  of 
the  big  delegation  from  Buffalo  who  went  to 
New  York  to  see  the  Slattery-Delaney  bout. 
The  pictures  were  shown  in  the  Fox  News  by 
Manager  Fred  M.  Shafer  in  the  Lafayette 
Square  Theatre. 
The  Star  Theatre  in  Middleport,  N.  Y.,  has 

been  taken  back  by  Mr.  Crowell  from  the 
Martina  Brothers  of  Mount  Morris,  N.  Y., 
who  have  been  operating  the  house  for  some time. 

Otto  T.  Schroeppel,  recently  manager  of 
the  Star  Theatre,  Tonawanda,  N.  Y.,  and  one 
of  the  veteran  film  men  of  Western  New 
York,  having  been  associated  with,  the  J. 
Meyer  Sc'hine  interests  as  manager  of  their 
houses  in  Salamanca  and  prior  to  that  en- 

gaged by  Associated  Theatres  Corporation  as 
manager  in  Fairport,  has  been  appointed 
booker  at  the  Buffalo  office  of  the  Fox  Film 
Corporation,  succeeding  Johnny  Bykowski, 
resigned. 

Newlfork 

Live  Wires 

CAPITAL  FILM  EXCHANGE 
72»  7TH  AVE.,  N.  Y.  Byt.  9074 

"PASSION'S  PATHWAY" 
"FOR  WOMAN'S  FERVOR" 
"THE  LIGHTS  OF  LONDON" 

"PEARL  OF  LOVE" 
"LOVE,  LIFE  AND  LAUGHTER" 

"THE  HEART  OF  ALASKA" 

Michigan 

The  Midwest  Theatre  Managers  Associa- 
tion, meeting  in  Chicago,  drew  two  Detroit 

men  to  its  gathering.  They  were  Thomas  D. 
Motile,  theatre  manager  of  the  John  H.  Kun- 
sky  houses,  and  Howard  D.  Pierce,  exploita- 

tion chief.  They  were  there  in  the  hope  of 
obtaining  some  special  presentations. 

Edward  Zorn,  who  has  managed  the  Broad- 
way Strand  since  Universal  took  it  over  last 

July,  has  been  called  to  the  East  to  take 
over  a  theatre  in  that  section  for  Universal. 
He  has  been  succeeded  in  Detroit  by  John 
Ainsley. 

The  Isis  Theatre  in  Grand  Rapids,  original- 
ly a  film  theatre,  has  finally  gone  into  stock 

after  a  most  checkered  career.  Under  the 
management  of  J.  W.  Goodspeed,  a  few  years 
ago  this  house,  although  one  of  the  smallest, 
was  the  busiest  and  most  profitable  in  the Furniture  City. 

All  juvenile  acts  or  any  other  vaudeville 
players  whose  age  seems  to  be  in  question 
are  to  be  barred  from  Detroit  neighborhood 
theatres  in  the  future  as  a  result  of  the  re- 

cent arrest  of  four  managers  charged  with 
violating  the  child  labor  law. 

H.  S.  (Doc)  Gallup,  who  controls  several 
big  theatres  in  Michigan's  upper  peninsula, 
has  left  for  a  four  months'  trip  through  the Orient.  He  will  visit  Honolulu,  Yokohama, 
Kobe,  Shanghai,  Peking,  Canton  and  Hong Kong. 

Montana 
No  trace  has  been  found  of  the  two  bandits 

who  robbed  the  Ansonia  Theatre,  Butte,  re- 
cently. However,  every  precaution  has  been 

made  to  protect  the  cashier's  booth  and  in the  future  It  will  not  be  an  easy  matter  to 
alarm  the  cashier  or  to  make  away  with the  loot. 

W.  J.  Sullivan  has  returned  from  his  ex- 
tended trip  to  Pacific  Coast  cities.  He  says 

he  had  a  wonderful  vacation  and  has  come 
home  feeling  fine.  While  in  Seattle  and 
Portland  he  arranged  some  splendid  pro- 

grams for  the  Rialto  and  American  theatres. 

Now  Booking 

ESTHER  RALSTON 
Appearing   in    Paramount  pictures 

a  FRANK  WOODS 
SPECIAL  PRODUCTION 
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3y  PETER  B.  KYNE 
Directed  by 

WILLIAM  WORTH  I NOTON 
JfeUastd  by 
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Big  Year  for  Fitzpatrick  and  McElroy 

ITZ  and  Mack"  have  purchased  a  new  theatre.  Being  known  as  two  of  the 
JJ"*  real  progressive  theatre  men  of  the  country,  their  movements  are  always watched  with  interest  by  the  film  world.  These  partners  have  built  an  enviable 

reputation,  and  one  which  results  show  is  well  deserved,  of  knowing  when  and  where 
to  buy,  and  always  making  a  success  of  any  theatres  which  they  operate.  They  can 
be  relied  upon  to  pick  a  territory  which  is  growing  and  in  which  the  Fitzpatrick  & 
McElroy  Company  can  expand  with  the  growth  of  the  town. 
While  the  purchase  last  week  of  the  New  Family  Theatre  at  Adrian,  Mich.,  marks 

the  entry  of  Fitzpatrick  &  McElroy  into  this  particular  part  of  the  state,  more  than 
half  their  larger  holdings  are  in  the  State  of  Michigan,  with  two  or  three  theatres 
each  in  the  towns  of  Alpena,  Benton  Harbor,  St.  Joseph,  Cadillac,  Ludington,  Manistee, 
Traverse  City,  Three  Rivers  and  Big  Rapids.  In  addition,  they  have  almost  an  equal 
number  of  picture  houses  in  Illinois  and  Wisconsin. 
The  purchase  of  the  New  Family  Theatre  at  Adrian,  which  includes  the  property 

and  everything  subject  to  the  ground  lease,  is  effective  at  once.  Work  of  remodeling 
will  be  started  at  once  to  make  the  house  modern  in  every  way  and  bring  it  up  to  the 
standard  of  the  F.  &  M.  theatres. 

Mr.  McElroy,  when  asked  if  he  had  placed  any  limit  to  the  size  of  the  circuit,  re- 
sponded: "There  is  no  limit.  As  long  as  the  people  show  us  that  they  approve  of our  policy,  and  show  us  by  the  capacity  business  we  are  doing  everywhere  that  they 

are  convinced  we  are  giving  them  one  of  the  squarest  deals  worked  out  in  the  picture 
business,  we  will  continue  to  add  to  our  interests." The  announcement  of  the  buying  of  the  New  Family  Theatre  is  the  forerunner  of 
numerous  additions  which  will  be  made  during  the  coming  year.  All  financial  arrange- 

ments have  been  made  for  a  number  of  enterprises  which  will  even  surpass  anything 
which  the  firm  has  done  in  the  past.  No  definite  confirmation  could  be  procured,  but 
the  rumor  is  that  this  company,  which  is  already  the  possessor  of  one  of  the  largest 
circuits,  will  practically  double  its  holdings  during  1925. 
Walter  Crowley  and  Donald  McElroy,  bookers  for  the  circuit,  are  now  in  Detroit 

lining  up  film  productions  for  the  new  house. 

Kansas 

Wisconsin  Anniversary  Due; 

Weisfeldt  Plans  Big  Bills 
March  is  going  to  be  a  big  month  at  Saxe's 

Wisconsin  Theatre  in  Milwaukee.  The  $2,- 
000,000  show  palace  will  be  a  year  old  on 
March  28  and  to  mark  the  occasion  Eddie 
Weisfeldt,  director  of  production,  is  making 
preparations  to  celebrate  the  entire  month  by 
presenting  highly  elaborate  programs. 

For  the  first  week  in  March  he  has  ob- 
tained "The  Thief  of  Bagdad."  This  will  be 

followed  by  George  Beban  in  person  in  con- 
nection with  the  presentation  of  the  film, 

"The  Greatest  Love  of  All."  The  third  week 
will  feature  an  elaborate  style  show,  while 
the  closing  week  will  be  Anniversary  Week. 

Plans  for  Anniversary  Week  are  still  indefi- 
nite, but  Weisfeldt  expects  to  include  in  his 

program  a  film  showing  the  various  depart- 
ments of  the  theatre  at  work.  George  Pen- 

dergast,  Saxe  press  agent,  is  preparing  for  an 
intensive  advertising  campaign  in  connection 
with  the  anniversary. 

ing  installed  in  the  Idlehour  Theatre,  Mil- 
waukee, it  has  been  announced  by  Max Krofta,  owner. 

Stan  Brown  on  March  27  celebrates  his  first 
anniversary  as  manager  of  Saxe's  Strand  in Milwaukee.  

An  Arctic  Nu  Air  ventilating  system  is  be- 

Sam  Pylet,  managing  director  of  the  Holly- 
wood Theatre  in  Milwaukee,  is  using  the 

radio  to  advertise  his  house  and  his  orchestra. 
Each  week  his  musicians  go  on  the  air  from 
Station  WSOE.  Pylet  announces  that  he  has 
just  signed  with  Paramount  for  the  second 
output  of  Famous  Forty. 

Small-town  exhibitors  in  Wisconsin,  still 
groggy  as  a  result  of  the  blows  dealt  them 
through  the  radio,  are  complaining  of  a  new 
form  of  competition.  It's  the  cross-word 
puzzle  craze.  Just  as  the  radio  made  itself 
felt  in  the  smaller  communities  more  than 
in  the  larger  cities,  so  also  is  the  cross-word 
puzzle  working  its  greatest  havoc  with  the- 

atre attendance  in  the  small  towns,  accord- 
ing to  reports  brought  to  Milwaukee  by  film salesmen.   

Walter  Schoen  has  resigned  as  manager  of 
the  Liberty  Theatre,  outskirt  Milwaukee 
house.  Temporarily,  Henry  Wehr,  owner  of 
the  theatre,  will  assume  the  managerial duties. 

Now  Booking 

Beyond  the 

Bo  i  d  e  i 
Directed  bif  Scott  Dun  lap 

c4  HUNT  STROM  BERG 
personally  supervised  production 

What  looked  like  a  "lemon"  for  Archie 
Josephson,  Kansas  City  exhibitor,  has  turned 
out  to  be  a  good  investment.  Several  years 
ago  Mr.  Josephson  gave  an  $85,000  bonus  for 
a  99-year  lease  of  the  Victory  Theatre,  old- 
time  downtown  house  which  is  being  razed  to 
make  way  for  a  business  building.  Then  arose 
a  contest  over  federal  income  taxes  on  the 
lease  held  by  Mr.  Josephson.  A  court  de- 

cision went  against  Mr.  Josephson.  The 
other  day  the  United  States  Supreme  Court 
reversed  the  lower  court  decision  and  freed 
the  leasehold  of  the  federal  tax.  Now  Mr. 
Josephson  has  subleased  the  site  for  $16,000 
annually  and  will  receive  a  $25,000  bonus  in 
connection. 

The  South  Troost  Theatre,  suburban  house 
of  Kansas  City,  owned  and  managed  by  Mr. 
and  Mrs.  Matthew  Gleason,  had  a  treat  in 
store  for  its  patrons  Sunday.  A  new  $10,000 
organ  was  installed. 

Having  "bnttled  the  game*1  for  ninny  years, 
M.  B.  Shanberg  of  the  Midland  Circuit  of 
Thrjit  res  in  Kansas  is  enjoying  a  well-earned 
vncntion  In  California.  He  will  return  next month. 

Radio  proved  highly  profitable  to  Jack  Steb- 
bins,  manager  of  the  Liberty  Theatre,  Kansas 
City,  Monday  and  Tuesday  nights.  Over  Sta- 

tion WHB,  talks  on  the  picture,  "The  Light- 
house by  the  Sea,"  were  given  by  the  Liberty and  proved  a  good  boom  for  business. 

The  following  changes  in  management, 
openings  and  closings  of  theatres  in  the  Kan- 

sas City  territory  have  been  announced:  Con- 
struction on  the  $35,000  Penn  Theatre  In  St. 

Joseph,  Mo.,  has  been  postponed  indefinitely, 
according  to  E.  H.  Peskay,  who  is  building 
the  theatre;  the  Lyric  Theatre,  Holden,  Mo., 
has  been  purchased  by  J.  W.  Davis,  formerly 
of  Piatt  City,  Mo.,  while  Jack  Moore,  formerly 
manager  of  the  Electric  Theatre  of  St.  Joseph, 
Mo.,  has  taken  over  the  Olive  Theatre  in  that 
city;  William  Reinke  has  taken  complete 
charge  of  the  Hostettler  interests  in  St. 
Joseph,  including  the  Orpheum,  Colonial  and 
Crystal  theatres,  headquarters  of  the  concern 
having  been  moved  from  Omaha  to  St.  Joseph; 
Mrs.  Helen  Wurtenberger,  owner  of  the  Em- 

press Theatre,  St.  Joseph,  has  purchased  a 
lot  adjoining  her  theatre  for  a  contemplated enlargement. 

Among  the  out-of-town  exhibitors  in  the 
Kansas  City  market  last  week  were:  F.  W. 
Meade,  Meade  Theatre,  Kingman.  Kans.;  E. 
P.  Dudgeon,  Orrick,  Mo.;  H.  Harwick,  Ly- 

ceum, Clovis,  N.  M.;  C.  E.  Montrey,  Park,  St. 
Joseph,  Mo.;  Edward  Peskay,  Penn  Theatre, 
St.  Joseph.  Mo.;  H.  Weber.  Echo  Theatre, 
Great  Bend,  Kans.;  Herb  Walsh,  Orpheum, 
Atchison,  Kans.;  P.  O.  Jones,  Royal,  Carroll- 
ton,    Mo.;   H.   Hustin,    Garden    City,  Kans. 

'I  have  a  kick  coming,"  says  Eddie  Gordon, 
Century  Comedy  star.    "It's  my  new  comedy, 

'Kicked  About,'  but  it's  all  in  fun." 
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A  TOAST  FROM  "THE  LITTLE  FRENCH  GIRL" 
Alice  Joyce,  one  of  the  featured  players  in  the  forthcoming  Paramount  production,  with Paul  Doucet. 

Cincinnati 

A  new  theatre  combination  has  been  or- 
ganized by  J.  K.  Papulias  and  A.  G.  Constant, 

to  be  known  as  the  Tri-State  Amusement 
Company,  with  headquarters  at  Steubenville, 
Ohio.  The  Olympic  and  Strand  theatres, 
Steubenville;  the  American  and  Strand,  East 
Liverpool ;  two  houses  at  Toronto,  Ohio,  and 
all  theatres  at  New  Cumberland,  Wierton  and 
Wellsburg,  W.  Va.,  are  included,  with  others 
to  join  later. 

Besides  being  Washington's  Birthday,  Sun- day, February  22,  also  was  a  memorable  day 
in  Youngstown,  Ohio,  because  it  marked  the 
tenth  anniversary  of  the  opening-  of  the  Hip- podrome Theatre.  This  event  was  heralded 
in  a  big  story  in  the  Youngstown  Vindicator, 
with  photos  of  C.  W.  Miller,  general  manager 
of  the  Hippodrome  and  Arcade,  and  Assistant 
Managers  B.  S.  Henton  and  H.  M.  Miller.  The 
Hippodrome  is  purely  a  local  institution,  hav- 

ing been  financed  directly  by  the  builders  and 
promoted  largely  by  Youngstown  capital. 
Straight  vaudeville  was  the  policy  from  1915 
to  1922,  after  which  four  months  of  stock 
was  offered.  The  present  policy  of  pictures 
and  vaudeville  is,  however,  the  most  profit- 

able one  yet  employed.  The  history  of  the 
theatre,  as  told  by  the  newspaper,  consti- 

tuted a  special  section  of  several  pages,  with 
many  advertisements,  and  attracted  much  at- tention. 

The  Southwest 

An  eight-story  building  with  a  theatre  and 
ICO  offices  will  be  built  by  Henry  and  Jesse 
Oppenheimer,  Albert  Kronkosky,  Morris 
Stern  and  others  in  San  Antonio,  Texas,  in 
the  near  future.  It  is  expected  that  the 
proposed  structure  will  cost  in  excess  of 
$750,000,  inclusive  of  the  site. 

The  Queen  Theatre,  owned  by  Mrs.  Ira 
Shields  at  Tyler,  Texas,  which  was  destroyed 
by  fire  recently,  is  to  be  rebuilt  soon. 

M.  C.  Huston  is  opening 
Clinton,  Okla. 

a  new  theatre  at 

Completing  a  resolution  formulated  at  Its 
convention  last  April,  the  Motion  Picture 
Theatre  Owners  of  Arkansas  have  presented 
a  gold  pass,  good  at  all  membership  the- 

atres, to  Governor  Terrell.  The  pass  is  good 
for  Governor  and  Mrs.  Terrell  during  the  re- 

mainder of  their  lives. 

Work  is  progressing  on  the  new  building 
for  the  American  Theatre  which  is  being 
built  by  W.  H.  Stark  at  Orange,  Texas. 

The  Alhambra  Theatre  at  Tulsa,  Okla.,  has 
been  purchased  by  Prank  S.  Silsby,  who  gave 
a  housewarming  party  without  admission  fee. 

Thanks  Black  Cat 

Manager  McLaughlin  of  the  Illinois 
Theatre,  Macomb,  III.,  has  a  black  cat 
to  thank  for  saving  his  house  from  a 
disastrous  fire.  One  day,  on  a  tour  of 
the  basement  of  the  house,  he  discov- 

ered a  big  rat  pursued  by  the  house 
cat  and  found  a  large  hole  in  the 
foundation.  With  the  aid  of  a  brick- 

layer the  hole  was  fixed  up. 
A  few  days  later  a  fire  started  next 

door,  not  over  three  feet  from  the 
patched- up  hole,  and  the  theatre  was 
saved  from  catching  fire  because  there 
was  no  way  for  the  fire  to  jump  the 
space  between  the  buildings. 

Louisville 

The  Mutual  Amusement  Company,  Louis- 
ville, capital  £10,000,  'has  been  incorporated by  Abe  Finberg,  Evelyn  Finberg  and  A.  F. 

Oldham.    The  debt  limit  is  $10,000. 

Forest  Brad'en,  chief  of  police,  Louisville, in  a  recent  bulletin  has  ordered  all  patrolmen 
to  eri*force  the  ordinance  which  prohibits crowding  of  aisles  of  theatres.  The  law  calls 
for  a  fine  of  $5  to  $20  against  each  operator 
who  violates  it,  and  each  person  standing  in 
an  aisle  is  regarded  as  being  a  separate violation. 

Fred  J.  Dolle,  of  the  Fourth  Avenue 
Amusement  Company  and  Broadway  Amuse- 

ment Company,  as  well  as  allied  theatres,  was 
elected  a  director  of  the  Louisville  Conven- 

tion and  Publicity  League  at  the  annual 
meeting  a  few  days  ago.  The  league  figures 
that  it  brought  60,000  persons  here  last  year, 
who  stayed  an  average  of  three  days  and 
spent  an  average  of  $10  a  day,  or  $1,800,000 
in  all.  Hotels  and  theatres  get  the  bulk  of 
the  business  of  the  convention  visitors.  There 
were  168  conventions  held  here  in  1924. 

A  style  show  operating  in  conjunction  with 
the  picture  bills  at  the  Alamor  Theatre,  and 
staged  by  local  merchants  with  live  models, 
proved  a  good  business  stunt  and.  drew  large 
crowds  to  the  theatre  during  the  week  of 
February  16.  It  is  an  idea  that  can  be  used 
to  advantage  by  many  exhibitors  in  towns 
where  a  regular  style  show  is  not  scheduled. 

Omaha 

Among  the  out-of-town  exhibitors  who 
were  seen  at  Omaha  exchanges  of  late  were: 
Sam  Negley  of  Ainsley,  Neb.;  E.  H.  Robison, 
Scribner,  Neb.;  Blaine  Cook,  Beatrice,  Neb.; 
H.  Goldstein,  Sioux  City,  la.;  Morris  Smith, 
Sioux  City,  la.;  Miss  Robin,  Sioux  City,  la.; 
Charles  Prokop,  Wahoo,  Neb.;  Frank  Good, 
Red  Oak,  la.;  Gene  Mullen,  Falls  City,  Neb. 

The  newsboys  and  street  salesmen  handling 
the  Dayton  Daily  News,  Dayton,  Ohio,  were 
recently  treated  to  a  Saturday  morning  mat- 

inee at  Loew's  Theatre  to  witness  a  special 
showing  of  "The  Rag  Man.'' 

A.  H.  Abrams,  who  owns  and  operates  the 
Odeon  and  Mozart  theatres,  Canton,  Ohio,  has 
gone  to  Florida  with  his  family  for  a  month's sojourn. 

The  new  $40,000  Grand  Theatre,  Lancaster, 
Ky.,  has  been  formally  opened.  It  is  being 
managed  by  Haselden  Bros. 

J.  P.  Harley  Is  out  of  the  managership 
of  the  Lyric  Theatre,  Toledo,  Ohio,  being 
succeeded  by  Giles  Robb. 

Now  Booking 

Charles  R.  Rogers  presents 
\A  RENAUD  HOFFMAN  Plcturixatiotv, 
ON  THE 

THRESHOLD" 

with 

Gladys  Hulette.  Henry  B.  Walthall,  Sam  DeGrasse. Robert  Gordon.  Charles  SeJIow,  Margaret  Scddon 
md  Willis  Marh>  ° 
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Scenes  from  "My  Wife  and  I,"  a  Warner  Brothers  production  with  Irene  Rich. 

Massachusetts  Exhibitor  Now 

Boasts  of  Screen  Actor  Son 

David  H.  Farrell,  owner  of  the  Colonial  and 
New  Onset  theatres  in  Onset,  now  is  the 
father  of  a  full-fledged  film  actor.  His  son, 
Charles  D.  Farrell,  went  to  Hollywood  a  little 
more  than  a  year  ago.  For  a  long  time  he 
managed  to  become  assigned  to  "bits"  with various  producing  units.  Now  he  is  working 
for  William  Fox,  playing  the  juvenile  role  in 
"Tainted  Souls,"  an  Emmett  Flynn  produc- tion. 

Projectionists  and  stage  employes  In  Lynn 
theatres  celebrated  the  twenty-fifth  anniver- 

sary of  Local  73  on  Sunday  night,  February 
15.  Among  the  guests  and  speakers  were: 
Mose  Silver,  auditor  for  the  Moe  Mark  the- 

atres, representing  the  Waldorf;  Dan  Finn, 
manager  of  Gordon's  Olympia;  John  B.  Mack, manager  of  the  Auditorium;  E.  M.  Loew, 
owner  of  the  Capitol  and  Dreamland  the- 

atres; Al  Newhall  of  the  Strand;  Mrs.  Al 
Newhall,  manager  of  the  Comique;  Mrs.  Ivy 
Hunt,  manager  of  the  Capitol. 

The  West  Upton  Theatre  in  Upton  has  been 
closed  as  a  result  of  the  town  being  swept 
by  an  epidemic  of  German  measles  and  grip. 

A  campaign  against  the  exhibition  of  sen- sational and  vulgar  motion  pictures  has  been 
started  by  the  Massachusetts  W.  C.  T.  U. 

Maurice  A.  Shea,  prominent  New  York  the- 
atrical magnate,  gave  his  second  reunion  din- ner and  social  at  Hotel  Nonotuck  in  Holyoke 

on  February  14  to  25  to  his  former  school 
friends  of  Willimansett. 

Mrs.  Thomas  A.  Fitzgerald,  wife  of  the 
owner  of  the  Phillips  Theatre  in  Springfield, 
died  on  February  17  in  a  hospital  in  Spring- 

field. Death  was  caused  by  pneumonia,  which 
set  in  following  the  birth  of  a  daughter  on 
February  15. 

The  new  Strand  Theatre  in  Somerville  was 
opened  on  February  22.  It  seats  1,100  and  Is 
a  model  playhouse.  The  policy  will  be  double- 
feature  photoplay  programs.  Jack  Magann is  manager. 

Dan  Finn,  manager  of  the  Gordon  Olympia 
Theatre  in  Lynn,  has  been  honored  by  being 
given  double  duties.  Mr.  Finn  now  is  as- sistant manager  of  the  Gordon  vaudeville 
booking  department.  This  keeps  him  busy  in 
the  daytime  in  the  Gordon  Boston  office.  At 
night  he  returns  to  the  Olympia  in  Lynn  and 
his  efforts  here  are  what  keep  the  Olympia 
jammed  to  the  doors. 

A  chorus  of  100  children  singing  every  Sat- 
urday afternoon.  That's  what  Manager  Di- mick  of  the  Lancaster  Theatre  in  Boston  is 

supporting  and  it  is  proving  a  great  success. 
On  Saturday  mornings  the  children  come  to 
the  theatre  with  their  song  books  and  re- hearsals are  conducted  under  the  direction 
of  R.  L  Harlow.  In  the  afternoon  they  ap- 

pear on  the  stage  and  present  a  full-fledged choral  program. 

A  marriage  license  has  been  issued  at 
Cambridge  City  Hall  to  Ruth  F.  Tish,  organ- 

ist at  Gordon's  Allston  Theatre,  Boston,  and John  F.  Robinson,  manager  of  the  Capitol, 
Boston. 

Mr.  and  Mrs.  Allen  P.  Newhall  on  Feb- 
ruary 13  celebrated  the  fiftieth  anniversary 

of  their  wedding  at  their  home  in  Lynn. 
They  are  the  parents  of  Allen  B.  Newhall, 
managing  director  of  the  Mark-Strand  and Waldorf  theatres  in  Lynn. 

Now  Booking 
A-H. Sebastian  m 

•i 

Weber  tField} 
Produced  by  Edward  Brlajco  Productions 

Producers  Distributing 

Inc., 

Mel  ford 
production 

The  Crescent  Amusement  Company  of  Re- 
vere, Inc.,  has  been  incorporated  and  will 

conduct  a  general  amusement  business.  The 
capital  is  $100,000.  The  incorporators  are Charles  J.  Goldman  and  Elizabeth  Mara  of 
Lynn  and  Harry  J.  Harding  of  Revere. 

Mrs.  Catherine  Burroughs,  mother  of  Ed- 
ward C.  Burroughs,  manager  of  the  Palace 

Theatre  in  Flint,  Mich.,  died  on  February  » 
at  her  home  in  Roekport,  Mass. 

A  rumor  that  the  George  E.  Lothrop  the- atrical interests  of  Boston  are  for  sale  has 
been  denied. 

That  Thrill! 

On  the  first  page  of  this  department  of 
Exhibitors'  News  and  Views  Bob  Wag- 

ner describes  his  greatest  thrill  as  an  ex- hibitor. 

What  Was  Yours? 

Let  us  include  yours  in  those  to  be 
published  from  week  to  week.  Address 
this  department,  Moving  Picture  World, New  York  City. 

Do  It  Now! 

NORMA  SHEARER 

Is  to  be  seen  in  the  leading  roles  of  "Excuse 
Me"  and  "Lady  of  the  Night,"  both  Metro- 

Goldwyn-Mayer  productions. 
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Scenes  from    First    National's   production,   "I    Want   My  Man.' 

San  Francisco  Exhibitor  News 

West  Coast  Theatres,  Inc.,  of  Northern 
California,  has  outgrown  its  quarters  on 
Leavenworth  street  and  arrangements  are 
being  made  for  a  removal  at  an  early  date 
to  quarters  on  the  fourth  floor  of  the  Golden 
Gate  Theatre  Building,  Taylor  street  and 
Golden  Gate  avenue. 

James  Beatty,  owner  of  Beatty's  Casino, San  Francisco,  has  returned  from  a  two 
weeks'  trip  to  Chicago. 
The  new  California  Theatre  at  Oak  Park, 

Cal.,  was  formally  opened  the  third  week  In 
February  by  the  T.  &  I>.  Jr.  Enterprises,  San 
Francisco.  The  Egyptian  scheme  of  decora- 

tion has  been  followed  and  some  unique  ef- 
fects have  been  achieved.  C.  A.  Dlckerson, 

who  has  charge  of  the  T.  &  D.  Jr.  houses  at 
Sacramento,  has  charge  of  the  new  house  and 
Glen  Downing  is  house  manager.  A  large 
party  of  San  Francisco  theatre  men  jour- 

neyed to  Oak  Park  for  the  opening  and  fol- 
lowing the  program  at  the  theatre  were  the 

guests  of  the  circuit  officials  at  a  dinner 
dance  held  nt  the  Hotel  Senator,  Sacramento. 

March  15  has  been  set  as  the  date  for  the 
opening  of  the  new  Aztec  and  Egyptian  the- 

atres on  upper  Market  street,  San  Francisco. 
Each  of  these  houses  will  seat  400  and  will 
be  decorated  in  conformity  with  their 
names.  Max  Graf  will  have  charge  of  both 
of  them  and  it  is  the  plan  to  show  first-run 
pictures  simultaneously,  with  unique  pres- entations. 

MARGUERITE  DE  LA  MOTTE 

In  "Daughters  Who  Pay,"  a  Banner 
production. 

Benny  Muller,  who  managed  the  Majestic 
Theatre  in  the  Mission  District,  San  Fran- 

cisco, for  years,  has  turned  press  agent  and 
is  handling  publicity  work  for  the  Wigwam 
and  Haight  theatres.  J 

the  opening  of  the  Union  Square  Theatre  the 
Strand  Theatre  on  Market  street  has  inau- 

gurated a  new  policy  in  accordance  with  an 
arrangement  made  between  the  management 
of  this  house  and  Ackerman  &  Harris.  Vaude- 

ville formerly  offered  at  the  Hippodrome  will 
be  presented  here,  with  feature  pictures. 

Among  the  recent  visitors  at  San  Fran- 
cisco have  been  Merwin  Hustler,  manager  of 

the  Capitol  Theatre,  Sacramento;  W.  J.  Clark, 
of  the  Palace  Theatre,  Dixon,  and  the  Strand 
Theatre,  Vacaville;  B.  Harris,  of  the  Rialto 
Theatre,  Stockton;  Sam  Gordon,  of  the  Hip- 

podrome and  Empire  theatres,  Napa;  E.  C. 
Cunningham,  of  the  Iris  Theatre,  Pacific 
Grove;  Frank  R.  Macauley,  of  the  Unique 
Theatre,  Santa  Cruz,  and  James  Mclnery,  of 
the  Solano  Theatre,  Fairfield. 

Charles  Thall,  assistant  to  A.  M.  Bowles, 
general  manager  of  West  Coast  Theatres,  Inc., 
Northern  California,  has  taken  up  the  ancient 
game  of  golf  and  when  not  busily  engaged 
in  keeping  track  of  the  details  of  the  busi- 

ness of  this  circuit  may  be  found  chasing 
the  balls  on  local  links. 

West  Coast  Theatres,  Inc.,  has  arranged 
for  the  erection  of  a  2*S00-sent  picture  house 
at  First  and  San  Carlos  streets,  San  Jose, 
Cal.  A  site  has  been  secured  for  a  house 
to  be  erected  at  Oakland,  Cal.,  to  be  known 
as  the  Grand  Lake  Theatre,  and  ground  will 
be  broken  shortly.   The  Starland  Theatre  at  Sebastopol,  Cal.,  is 
being  redecorated  throughout  in  anticipation 
of  a  busy  spring  and  summer  season. 

The  Golden  State  Theatre  &  Realty  Com- 
pany, of  San  Francisco,  has  taken  over  the 

Piedmont  Theatre,  Oakland,  Cal. 

The  New  Redding  Theatre  of  J.  J.  Wood  at 
Redding,  Cal.,  has  been  remodeled  and  re- 

decorated and  a  large  organ  installed.  The 
formal  opening  of  the  house  in  its  new  form 
was  held  February  16. 

The  Hippodrome  Theatre  on  O'Farrell street,  San  Francisco,  conducted  by  Acker- 
man  &  Harris  for  years  as  a  vaudeville 
house,  has  been  changed  into  a  first-run  pic- 

ture 'house  and  has  been  renamed  the  Union 
Square  Theatre,  the  opening  attraction  being 
"The  Narrow  Street."     Simultaneously  with 

JETTA  GOUDAL 

In      Paramount's  "Salome 

Tenements." 

jf  the 

Now  Booking 

ACNES  AYRES 

HER  MARKET 

LVAL
UE' 

'ANDERS  RANDOLPH 
I  TAYLOR  HOLMES  -  HEDOA  HOPPED  i.  EDWARD  EARLE 

from  llie  celebrated  stage  success A  PAUL  POWELL  PRODUCTION Helcjsed  hy 

-  'producers   ms  rn ion 1 1,\  <;   corporation  - 
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Los  Angeles 
The  Bard  Theatre  Syndicate  has  completed 

its  plans  for  the  erection  of  a  Class  A  the- 
atre, store  and  office  building  on  West  Adams 

and  Crenshaw  streets,  Los  Angeles.  Work 
on  the  structure,  which  is  to  cost  $400,000,  has 
started.  The  entire  project  was  financed  by 
the  American  Mortgage  Company,  1049  South 
Hill  street,  Frank  N.  Fish,  president.  The 
theatre,  seating  2,000,  will  be  one  of  the  larg- 

est suburban  theatres  in  Los  Angeles.  The 
auditorium  will  be  of  Egyptian  design  and 
will  contain  many  novel  features.  Announce- 

ment of  the  plans  was  made  by  Lou  Bard, 
general  manager  of  the  circuit. 

The  Forum  Theatre  acted  as  host  to  more 
than  200  orphans  from  the  Los  Angeles  Or- 

phan Asylum  to  a  Monday  matinee  perform- 
ance of  "The  Wizard  of  Oz.''  Manager  E.  M. 

Hussey  of  the  Forum  and  L  E.  Chadwick, 
president  of  the  Independent  Producers  As- 

sociation, arranged  for  auto  buses  to  trans- 
port the  little  kiddies  and  also  presented  their 

guests  with  little  "Wizard  of  Oz"  dolls. 

CONWAY  TEARLE 

Is  once  again  the  leading  man  for  Bar- 
bara LaMarr  in  First  National's  "Heart 

of  a  Temptress." 

Another  new  theatre  building  has  been 
started  at  Vermont  avenue  and  Beverly  boule- 

vard by  May  and  Grimwood.  The  building 
will  have  two  stores  and  office  suites  on  the 
second  floor,  and  the  theatre  will  seat  900. 
The  contract  price  was  $35,000. 

State  College,  Pa.,  to  Have 

New  Theatre,  the  Cathhaum 
Maurice  Baum  of  the  Nittany  Theatre, 

State  College,  is  planning  to  build  a  fine  new 
theatre  in  his  town  and  expects  to  take  all 
of  this  year  to  complete  the  house,  which  he 
expects  to  open  at  Christmas  and  at  which 
time  he  will  close  his  present  theatre.  The 
house  will  be  of  the  Coliseum  type,  with  the 
interior  copied  after  the  new  Piccadilly  The- 

atre in  New  York.  The  theatre  will  be  sit- 
uated on  a  lot  70x150  feet,  will  seat  1,144  and 

be  arranged  so  that  at  least  200  more  seats 
can  be  added  at  a  later  date.  The  building 
will  be  of  steel  frame  construction  through- 

out, and  the  front  of  the  house  will  be  fin- 
ished in  half-glazed  cream  terra  cotta. 

A  large  basement  in  the  building  will  prob- 
ably be  utilized  as  a  restaurant,  while  store- 

rooms on  either  side  of  the  entrance  lobby 
will  be  occupied  by  a  barber  shop  on  one 
side  and  a  tailor  shop  on  the  other. 
A  space  depth  of  25  feet  will  be  left  in 

the  rear  of  the  theatre  for  the  addition  at  a 
later  date  of  a  stage.  The  house  will  be 
known  as  the  Cathaum,  the  name  being  a 
conjunction  of  part  of  the  name  of  each  Mr. 
and  Mrs.  Baum.  The  "Cath"  is  the  first 
part  of  Catherine,  Mrs.  Baum's  given  name, 
and  the  "aum"  is  derived  from  Baum. 
The  Cathaum  will  represent  an  investment 

of  $250,000. 

B.  W.  Redfoot,  well-known  "boss"  of  the Arcadia  Theatre,  Windber,  was  in  town  last 
week,  as  was  also  H.  L.  Mclntyre  of  the  Main 
Theatre,  Uniontown. 

James  B.  Clark,  president  of  the  Rowland 
and  Clark  Theatres,  is  spending  a  month  on 
the  Pacific  Coast  where  he  is  combining  busi- ness with  pleasure. 

A  new  theatre  seating  1,500  Is  to  be  built 
in  Alt.  Lebanon,  Pittsburgh's  fastest  growing 
suburb.  The  new  building  will  cost  $330,000 
and  is  slated  for  opening  by  July  15.  So  far, 
efforts  to  learn  the  names  of  the  backers  of 
the  enterprise  have  been  unavailing.  This 
announcement  comes  close  on  the  heels  of  a 
story  which  appeared  in  this  column  in  the 
World  two  weeks  ago,  recording  the  plans  of 
Stanley  S.  Neal  and  H.  T.  McFarland,  who 
will  erect  a  picture  theatre  in  Mt.  Lebanon 
to  cost  $150,000,  completion  of  which  U  ex- 

pected next  summer. 

R.  C.  Pike,  owner  of  the  Alma  Theatre, 
Portage,  was  among  the  out-of-town  ex- hibitor visitors  to  Pittsburgh  the  past  week. 

A.  S.  Davis,  general  manager  of  the  Row- land and  Clark  Theatres,  has  returned  to  his 
desk  after  a  hurried  business  trip  to  Chicago. 

Now  Booking 

Cfiownce  Vidor 

the  Girl 

op  GOLD 

IVUh  Malcolm  Mac  Greflor,  Claire  DuBrey, 
Alan  Roscoe.  Bessie  Eyton  «-j  Charles  French 
Directed  by  :  .  .  .John  Ince 

ftfltastd  by 
PR  ODUCLRS  ~  DISTRID  UT/NG  ~  CORPORA TION 

Chicago 

The  new  Balaban  &  Katz  theatre  that  is 
to  be  erected  by  the  Masons  on  the  site  of 
the  old  Colonial  Theatre  on  Randolph  street, 
Chicago,  will  be  designed  along  East  Indian 
lines,  according  to  the  announcement  of 
George  L.  Rapp  of  the  firm  of  C.  W.  and 
G.  L.  Rapp,  architects  of  the  building.  Mr. 
Rapp  returned  recently  from  a  trip  through 
the  Orient  and  brought  back  many  new  ideas 
that  will  be  used  in  the  construction  and 
furnishing  of  the  new  house.  It  is  expected 
to  be  ready  by  the  fall  of  1925. 

Hal  Opperman  opened  the  Crescent  Theatre 
at  Pontiac,  111.,  last  month.  This  gives  him 
two  houses  there,  the  other  being  the  Bond Theatre. 

A  large  amusement  park  is  projected  for 
Hammond  Reach  at  114th  street  and  the  Bou- 

levard, Chicago.  C.  Vrthur  Norvnll,  John  A. 
Miller  and  C.  S.  Rose  are  the  principals  and 
it  is  planned  to  erect  a  line  picture  theatre. 

The  Baker  Amusement  Company  of  Keo- 
kuk, Iowa,  has  about  completed  the  new 

Grand  Theatre  erected  on  the  site  of  the 
house  that  burned  last  spring.  The  house 
will  be  opened  early  next  month  and  both 
pictures  and  legitimate  attractions  will  be shown. 

The  Brookfield  Theatre  has  been  sold  by 
H.  A.  Campbell  of  Brookfield  to  Earl  Johnson of  Berwyn,  111. 

The  Shadows  Theatre  of  Amboy,  111.,  has 
changed  hands,  Messrs.  Ellis  &  McDonald 
having  sold  out  to  G.  A.  Campbell. 

The  Marquette  and  Highway  theatres  of 
the  Stern  &  Meyers  circuit,  Chicago,  have 
reduced  admissions  to  25  and  10  cents. 

The  new  picture  honse  going  up  at  Berwyn, 
111.,  for  the  Geogory  circuit  will  be  under  the 
management  of  James  Geogory,  who  has  been 
in  charge  of  the  Crown  Theatre  at  Crown 
Point.  Mr.  Weinings  will  succeed  him  as 
manager  of  the  Crown,  which  will  continue 
to  show  pictures. 

Harrison  &  Goodman  have  taken  over  the 
New  Western  Theatre  from  Silverman  &  Cos- 

ton. 
The  Star  at  Clinton,  111.,  under  the  man- 

agement of  J.  G.  Wilson,  is  being  remodeled. 

George  P.  Scully  has  been  made  manager 
of  the  Empress  on  South  Halsted  street,  near 
63rd  street,  Chicago.  The  house  will  continue 
to  feature  pictures. 

Tony  Sabick  has  sold  his  Elmwood  Theatre 
at  Oak  Park,  111.,  to  A.  B.  Clarke. 
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STRAIGHTfrom  11k  SHOULDER  RLTORE 
a  Department  for.  The  Information  of  exhibitors 

EDITED  BY  A.  VAN  BUREN  POWELL 

Associated  Exhibitors 

(Includes  Selzniclc) 
DEFYING  DESTINY.  Star,  Monte  Blue. 

"Very  good  picture  but  did  not  draw  for  us. Neither  the  title  or  the  stars  seemed  to  at- 
tract our  regular  patrons.  Tone,  okay.  Spe- 
cial, no.  Average  audience  appeal.  Cannon 

&  Trescott,  Orpheum  Theatre,  Elsberry,  Mis- 
souri. 

PRICE  OP  A  PARTY.  (5,315  feet).  Star  cast. 
Very  good  subject,  but  failed  to  draw  business 
for  us.  Tone,  good.  Sunday,  yes.  Special,  no. 
Audience  appeal,  sixty-five  per  cent.  Middle 
and  working  class  city  of  25,000.  Admission 
10-25.  Ed.  C.  Curdts,  Bijou  Theatre  (350 
seats),  Greenville,  South  Dakota. 
RACING  LUCK  (5  reels).  Star,  Monty 

Banks.  This  is  a  feature  comedy  in  six  fast 
and  furious  reels.  All  small  towns  should 
play  it.  Showed  to  fair  house  account  of 
rain  and  bad  roads.  Tone,  good.  Sunday, 
yes.  Good  audience  appeal.  Town  and 
farmers,  town  of  701.  Admission  10-20.  C. 
W.  Perrigo,  Star  Theatre  (200  seats),  Argyle, 
"Wisconsin 

SPITFIRE.  (7  reels).  Star,  Betty  Blythe. 
Not  so  good.  Had  fair  attendance.  Some 
liked  it.  Sunday,  no.  Fair  attendance.  All 
classes,  city  of  12,000.  Admission  10-20,  15- 
25.  Louis  Pilosi,  Pilosi's  Theatre  (500  seats), Old  Forge.  Pennsylvania. 

F.  B.  O. 

DAMAGED  HEARTS  All  star.  Good  pro- 
gram picture  that  pleased  over  eighty  per 

cent.  A  very  interesting  story  of  the  Florida 
Everglades,  which  was  somewhat  out  of  the 
ordinary.  Played  on  Saturday  with  an  epi- 

sode of  the  "Telephone  Girl"  and  a  two-reel Educational  comedy  and  sent  the  bunch  away 
-with  a  satisfied  look  on  their  faces.  Fair 
tone.  Yes  for  Sunday.  No  as  special.  Ap- 

peal, 80  per  cent.  Town  of  about  a  thousand. Admission  10-25  to  15-35.  H.  H.  Hedberg, 
Amuse-U  Theatre,  Melville,  Louisiana 
FIGHTING  SAP.  (5,138  feet).  Star,  Fred 

Thomson.  Just  another  example  of  a  good 
star  and  a  great  horse  in  a  story  that  was 
-well  received  by  the  entire  audience.  Tone, 
okay.  Sunday,  yes.  Audience  appeal,  one 
hundred  per  cent.  Rural  class  town  of  850. 
Admission  10-30.  J.  D.  Warnock,  Luna  The- atre (350  seats),  Battle  Creek,  Iowa 

FLASHING  SPURS.  Star,  Bob  Custer. 
This  is  his  first  picture  run  here.  There  is 
plenty  of  action.  Well  directed.  I  think  he 
is  going  to  make  good.  Tone,  good.  Sun- day, no.  Special,  no.  Audience  appeal, 
eighty-five  per  cent.    Roscoe,  South  Dakoxa. 

FOOLS  IN  THE  DARK  (7,002  feet).  Star, 
Patsy  Ruth  Miller.  A  comedy  classic  that 
-will  keep  the  crowd  in  an  uproar.  Story  Is 
very  original  and  the  man  playing  the  negro 
part  is  a  scream.  Good  enough  for  any  house. 
Tone,  okay.  Sunday,  yes.  Audience  appeal, 
one  hundred  percent.  Rural  class  town  of 
850.  Admission  10-30.  J.  D.  Warnock,  Luna 
Theatre  (350  seats),  Battle  Creek,  Iowa 

GALLOPING  GALLAGHER.  (4,700  feet). 
Star,  Fred  Thomson.  Exceptionally  good 
-western  picture.  Horse  takes  equal  honors 
-with  star.  Tone,  okay.  Sunday,  yes.  Spe- 

cial, no.  Appeals  to  western  fans.  Mixed 
class  and  farmers.  Admission  10-30.  W  J). 
Loibl,  Chimes  Theatre  (300  seats),  Cedarburg, Wisconsin. 

IN  FAST  COMPANY.  Star,  Richard  Talm- 
adge  Good.  This  action  stuff  Is  what  the 
small  town  folks  like;  and  Talmadge  is  well 
liked  here.  But  rain  spoiled  my  end  of  it  for 
me     Tone  and  appeal  good.    Sunday,  doubt- 

These  dependable  tips  come  from  ex- 
hibitors who  tell  the  truth  about  pic- 

tures to  help  you  book  your  program 
intelligently.  "It  is  my  utmost  desire  to 
serve  my  fellow  man,"  is  their  motto. 

Use  the  tips;  follow  the  advice  of  ex- 
hibitors who  agree  with  your  ex- 
perience on  pictures  you  both  have run. 

Send  tips  to  help  others.  This  is 
your  department,  run  for  you  and  main- 

tained by  your  good-will. 

ful  No  as  special.  Draw  farmers  and  from 
small  town,  600.  Admission  10-20  and  10-30. H.  W.  Batchelder,  Gait  Theatre  (175  seats), 
Gait,  California. 
LAUGHING  AT  DANGER.  Star,  Richard 

Talmadge.  A  fair  action  drama  with  lots  of 
comedy  and  plenty  of  action.  Tone,  good. 
Sunday,  yes.  Special,  no.  Good  audience  ap- 

peal Working  class  city  of  14,000.  Admis- sion 10-20.  G.  M.  Bertling,  Favorite  Theatre 
(165  seats),  Piqua,  Ohio. 
LIGHTS  OUT.  (6,938  feet).  Star  cast.  A 

fair  program  show.  A  very  poor  print  was 
received  on  this  show  These  kind  of  prints 
are  what  makes  the  people  stay  home  and 
listen  to  the  radio.  Tone,  okay.  Not  suitable 
for  special.  Fair  audience  appeal.  Better 
class  town  of  4,500.  Admission  10-15.  C.  A. 
Anglemire,  "Y"  Theatre  (404  seats),  Nazareth, Pennsylvania. 
MILLIONAIRE  COWBOY.  Star,  Lefty 

Flynn  Flynn  doesn't  seem  to  be  getting 
anywhere  as  he  doesn't  put  enough  action into  his  stories.  Will  do  for  anybody  that 
likes  westerns.  Tone,  good.  Sunday,  yes. 
Special,  no.  Good  audience  appeal.  Work- 

ing class  city  of  14,000.  Admission  10-20. G.  M.  Bertling,  Favorite  Theatre  (165  seats), 
Piqua,  Ohio. 
MILLIONAIRE     COWBOY.      Star  Lefty 

Flynn.  An  excellent  western  actor  put  into 
a  weak  picture.  Flynn  has  a  good  person- ality and  can  be  made  into  a  good  drawing 
card  if  F.  B.  O.  will  give  him  the  proper 
stories.  A  few  thrilling  moments  in  this 
one  but  the  story  lagged.  Slow  ending,  too, 
but  a  good  many  of  the  fans  were  satisfied 
and  asked  when  Lefty  would  be  shown  again. 
Tone,  fair.  Sunday,  no.  Special,  no.  Audi- ence  appeal,  fifty  per  cent      General  class 

town  of  1,000.  Admission  10-25,  15-35.  H. 
H.  Hedberg,  Amuse-U  Theatre,  Melville, Louisiana. 
MYSTERIOUS  WITNESS.  (4,850  feet). 

Star  cast.  A  good  western  that  was  spoiled 
for  me  with  bad  print.  Had  to  cut  out  about 
one  hundred  feet  at  start.  Is  well  acted  and 
makes  a  good  program  picture  Tone,  okay. 
Sunday,  no.  Special,  no.  Fair  audience  ap- 

peal. Family  class  city  of  65,000.  Admission 
10-15.  R.  K.  Covington,  Bijou  Theatre  (500 
seats),  Fresno,  California. 
NO  GUN  MAN.  (4,522  feet).  Star,  Lefty 

Flynn.  This  offering  is  far  better  than 
"The  Millionaire  Cowboy,"  the  first  picture  of 
the  Flynn  series.  Story  is  more  logical  and 
the  general  appeal  is  far  greater  Flynn  ap- 

pears to  be  a  perfect  giant  in  stature  and 
that  "wicked"  smile  of  his  is  certainly  the "bee's  knees."  He  is  well  received  here. 
Tone,  okay.  Sunday,  yes.  Audience  appeal, 
one  hundred  per  cent.  Rural  class  town  of 
850.  Admission  10-30.  J.  D.  Warnock,  Luna 
Theatre  (350  seats),  Battle  Creek,  Iowa. 

SPIRIT  OF  THE  U.  S.  A.  (8,312  feet).  Star, 
Johhnie  Walker.  I  played  this  a  little  late 
but  it  is  a  very  good  picture  for  its  kind. 
Mary  Carr  and  Johnnie  Walker  do  some 
real  acting.  Tone,  good.  Sunday,  yes.  Spe- 

cial, no.  Good  audience  appeal.  .Working 
class  city  of  14,000.  Admission  10-20.  G. M.  Bertling,  Favorite  Theatre  (165  seats), 
Piqua,  Ohio. 

SPIRIT  OF  THE  U.  S.  A.  (8,312  feet).  Star, 
Mary  Carr.  A  good  picture  that  would  have 
knocked  them  cold  during  the  war  but  not 
so  good  at  this  time;  however,  with  proper 
music  will  go  over  okay  but  not  as  a  special. 
Tone,  good.  Sunday,  maybe.  Not  a  special. 
Fair  appeal.  R.  K  Covington,  Bijou  Theatre, 
Fresno,  California. 
THUNDERING  HOOFS.  (5,015  feet).  Star, 

Fred  Thomson.  As  good  as  any  that  he  has 
made.  Tone,  okay.  Sunday,  yes.  Special, 
no.  Fair  appeal.  Mixed  class  town  of  3,000. 
Admission  10-20  Charles  Martin,  Family 
Theatre  (300  seats),  Mt.  Morris,  New  York. 
TRIGGER  FINGERS.  (4,775  feet).  Star, 

Bob  Custer.  Average  western  that  went 
over  fairly  good.  Custer  is  a  good  stunt 
man  and  certainly  shows  his  stuff.  Tone, 
okay.  Sunday,  yes.  Audience  appeal,  eighty- 
per  cent.  Rural  class  town  of  850.  Admis- sion 10-30.  J  D.  Warnock,  Luna  Theatre 
(350  seats),   Battle   Creek,  Iowa. 

First  National 

ABRAHAM  LINCOLN.  (9,729  feet).  Star 
cast.  It  proved  all  that  it  was  "cracked  up 
to  be."     They  liked  it  immensely  here  and 

Now  Booking 
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it  drew  people  into  the  theatre  that  I  have 
never  seen  there  before.  Play  it  by  all  means. 
Tone,  high.  Sunday,  yes.  Special,  yes.  High 
audience  appeal.  Better  class  city  of  15,000 
Admission  10-35.  E.  W.  Collins,  Grand  The: 
atre   (700  seats),  Jonesboro,  Arkansas. 
BOY  OF  MINI'..  (7  reels).  Star,  Ben Alexander.  A  one  hundred  percent  picture 

and  a  good  print.  I  filled  the  house  on  this 
one  and  they  went  away  delighted,  telling 
me  how  they  liked  it.  Tone,  good  Sunday, 
yes.  Audience  appeal,  one  hundred  per  cent. 
Lee  Dillingham,  Kozy  Theatre,  Nortonville, 
Kentucky. 
CLASSMATES.  (6.983  feet).  Star,  Richard 

Barthelmess.  If  I  only  had  college  students 
for  this  one.  How  they  eat  it  up.  Very  fine 
picture.  Scenes  at  West  Point  good.  It 
will  please  all.  Tone,  okay  Sunday,  yes. 
Special,  yes.  Audience  appeal,  ninety-five 
per  cent.  Town  and  country  class  town  of 
1,200.  Admission  10-25.  C.  R.  Seff,  New 
Radio  Theatre  (250  seats),  Correctionville, 
Iowa. 
CROSSROADS  OP  NEW  YORK.  Star  cast. 

This  one  is  old,  but  sure  pleased  our  audi- 
ence. Personally  think  it  a  very  good  pic- 
ture. Tone,  okay  Special,  no.  Cannon  & 

Trescott,  Orpheum  Theatre,  Elsberry,  Mis- souri. 
GALLOPING  FISH.  (6  reels).  Star  cast. 

A  very  poor  piece  of  hokum  that  satisfied 
hardly  anyone.  Better  pay  for  it  and  shelve 
it.  Tone,  okay.  Sunday,  no.  Special,  no.  No 
audience  appeal.  Better  class  city  of  15,000. 
Admission  10-35  E.  W.  Collins,  Grand  The- 

atre  (700  seats),  Jonesboro,  Arkansas. 
GOLDFISH.  (7,145  feet).  Star,  Constanoe 

Talmadge.  A  very  weak  comedy  that  did 
but  a  light  business.  This  star  has  about 
faded  from  the  picture  so  far  as  our  town 
is  concerned.  Tone,  okay.  Sunday,  yes.  Spe- 

cial, No.  Poor  audience  appeal.  Better 
classes  city  of  15,000.  Admission  10-35.  E 
W.  Collins,  Grand  Theatre  (700  seats),  Jones- 

boro, Arkansas. 
HER  NIGHT  OF  ROMANCE.  (7,211  feet). 

Star,  Constance  Talmadge.  This  went  over 
good  and  seemed  to  please  them  as  had  sev- 

eral good  compliments  on  this  one,  but  I 
would  rate  it  as  a  very  fair  program  offer- 

ing. A.  Mitchell,  Dixie  Theatre,  Russellville, 
Kentucky. 
HER  TEMPORARY  HUSBAND.  (6,728 

feet).  Star,  Owen  Moore.  An  excellent 
comedy-drama  that  would  have  been  better 
had  the  director  left  out  the  hall  tip-toeing 
scene  which  is  so  common  in  many  two- 
reel  comedies.  The  army,  navy  and  other 
organizations  rushing  to  the  rescue  was 
overdrawn — too  many  men.  A  small  squad 
of  police  would  have  lent  more  reality  to 
the  climax.  However,  it  is  well  worth  play- 

ing. Good  tone,  strong  appeal.  Yes,  for 
Sunday.  As  special,  no.  Draw  from  town 
of  about  a  thousand.  Admission  10-25  to 
15-35.  H  H.  Hedberg,  Amuse-U  Theatre, 
Melville,  Louisiana. 
IDLE  TONGUES.  (5,447  feet).  Star,  Percy 

Marmont.  For  me  a  big  piece  of  cheese;  I'd 
lay  off  it;  it's  common,  absolutely,  for  me, one  that  was  rotten.  A.  Mitchell,  Dixie  The- 

atre, Russellville,  Kentucky. 

Between  Ourselves 

A  get'together  place  where 
we  can  talk  things  over 

Sincerity  is  the  keynote  of  the 

dependable  reports  that  "Our 
Gang"  sends  in. 

That  is  why  they  are  so  val- 
uable. If  they  were  colored  by 

personal  bias  against  any  pro- 
ducer, if  they  were  just  slap-dash 

stuff  written  in  a  hurry,  these 
tips  would  cease  to  be  of  value. 

But  every  exhibitor  who  vol- 
unteers to  keep  the  tips  going 

strong  does  it  in  a  spirit  of  help- 
fulness, and — well,  you  who  use 

the  tips  know  that  they  are  of 
mighty  high  quality. 

I  wish  some  of  the  boys  who 
have  laid  off  lately  would  come 
in  again,  at  least  once  in  a  while. 

You  see,  the  fellows  follow  a 
certain  theatre  man  when  they 
find  that  his  idea  agrees  with  their 

own,  and  then  when  he  doesn't come  in,  fhey  have  to  get  it  all 

fixed  up  for  another  fellow's  style 
— then  he,  too,  lays  down  for  a 
time,  and  the  department,  strive 
as  I  may  to  make  it  fully  useful, 
drops  in  value  to  that  particular 
exhibitor  who  has  been  following 

the  delinquent's  advice. 
Come  ahead,  bunch — keep  your 

sincere  and  valuable  service  at 

top  notch.— VAN. 

LILIES  OF  THE  FIELD.  (8,500  feet).  Star, 
Corinne  Griffith.  A  very  good  picture  but  I 
overpaid  for  it  and  lost  heavily.  Tone,  fair 
Sunday,  no.  Special,  yes.  Good  audience  ap- 

peal. Mixed  class  town  of  3,000.  Admission 
10-20.  Charles  Martin,  Family  Theatre  (300 
seats),  Mt.  Morris,  New  York. 
OLIVER  TWIST,  (7,000  feet).  Star,  Jackie 

Coogan.  This  is  one  of  Jackie's  best.  A  one hundred  per  cent  picture.  Pleased  adults 
as  well  as  the  youngsters.  Tone,  good.  Sun- 

day, yes.  Audience  appeal,  one  hundred  per 
cent.  Town  and  farmers  town  of  7l>i.  Ad- 

mission 10-20.  C.  W.  Perrigo,  Star  Theatre 
(200  seats),  Argyle,  Wisconsin. 
SO  BIG.    (8,863  feet).    Star,  Colleen  Moore. 

Absolutely  one  that  will  not  please  them  at 
all  Had  large  crowd  due  to  her  other  re- 

leases, which  are  good  and  we  thought  that 
this  would  be  her  best  one,  but  It's  absolute- ly rotten,  good  acting  by  all  players,  but 
one  that  they  will  walk  out  on.  Small  town 
patronage.  A.  Mitchell,  Dixie  Theatre.  Rus- sellville, Kentucky. 
SEA  HAWK.     (12,045   feet).     Star,  Milton 

Sills.  I  do  not  know  why  they  do  it.  They 
over-charged  me  plenty  for  this,  which  means 
never  again.  A  good  picture  but  if  you  can 
get  one-fifth  of  the  people  that  you  got  for 
the  "Covered  Wagon"  you  will  do  fine,  yet 
they  soaked  me  as  much.  Mixed  class  town 
of  3,000.  Admission  10-20.  Charles  Mar- 

tin, Family  Theatre  (300  seats),  Mt  Morris. New  York. 
SEA  HAWK.  (12,045  feet).  Star,  Milton 

Sills.  Ran  the  "Sea  Hawk"  four  days.  Aa great  a  picture  as  you  would  want  to  see. 
Buy  it  and  go  after  it.  Tone,  okay.  Sunday, 
yes,  Special,  yes.  Audience  appeal,  ninetY 
per  cent.  Town  and  country  class  town  of 
1,200.  Admission  10-25.  C  R.  Seff,  New- Radio  Theatre  (250  seats),  Correctionville, 
Iowa. 
SINGLE  WIVES.  (7,308  feet).  Star,  Mil- 

ton Sills.  One  corking  good  picture  '  with some  wonderful  acting  by  Sills  and  also 
Corinne  Griffith.  A  very  true  to  life  story  of 
the  present  time.  Don't  be  afraid  of  it.  Tone, 
okay.  Sunday,  yes.  Special,  no.  Good  audi- 

ence appeal  Mixed  class  town  of  3,000. 
Admission  20-25.  T.  L.  Barnett,  Finn's  The- atre (600  seats),  Jewett  City,  Connecticut. 
WHAT  A  WIFE  LEARNED.  (5,700  feet). 

Star,  Milton  Sills.  Pleased  a  good  Wednes- 
day crowd.  It's  old  but  good.  Good  small town  picture.  Tone,  good.  Sunday,  yes. 

Good  audience  appeal  Town  and  farmers, 
town  of  701.  Admission  10-20.  C.  W.  Per- 

rigo, Star  Theatre  (200  seats),  Argyle,  Wis- 
consin. 
WHEN  A  MAN'S  A  MAN.  (6,910  feet).  Star 

cast.  A  one  hundred  per  cent  audience  pic- 
ture if  there  ever  was  one.  Heard  more- 

good  comments  on  this  one  than  any  other 
picture  played  this  season  and  several  pro- 

nounced it  the  best  they  had  ever  seen.  It'a a  great  big  western  with  perfect  direction 
and  with  a  cast  that  could  not  have  been 
improved  on.  Western  fans  and  society  fan* 
pleased  one  hundred  per  cent,  alike  Boys, 
book  it,  tell  'em  Harold  Bell  Wright  wrote 
it,  advertise  it  big  and  you'll  not  regret  It. Tone,  fine.  Sunday,  yes.  Special,  yes.  Au- 

dience appeal,  one  hundred  per  cent.  Gen- 
eral class  town  of  1,000.  Admission  10-25, 

15-35.  H.  H.  Hedberg,  Amuse-U  Theatre,  Mel- 
ville, Louisiana. 

\\  HEN  A  MAX'S  A  MAN.  (6,910  feet) 
Star,  John  Bowers.  We  ran  this  picture  two- 
nights  and  had  to  turn  them  away  the  sec- ond night.  It  Is  a  real  picture,  and  if  you 
can  buy  it  right,  run  it,  by  all  means.  Tone, 
good.  Special,  yes.  Audience  appeal,  one 
hundred  per  cent.  Cannon  &  Trescott,  Or- 

pheum Theatre,  Elsberry,  Missouri. 
WHY  MEN  LEAVE  HOME.  (8  reels).  Star, 

Lewis  Stone.  This  picture  caused  more  gos- 
sip and  created  interest  among  the  female 

sex  than  any  picture  of  its  kind,  so  far  <n 
three  years.  It's  a  dinger  Tone,  good.  Sun- 

day, yes.  Special,  yes.  Audience  appeal, 
ninety  per  cent.  Lee  Dillingham,  Kozy  The- atre, Nortonville,  Kentucky. 
WHY  MEN  LEAVE  HOME.  (8  reels).  Star. 

Lewis  Stone.  Dandy  picture,  ably  done  from 
every  angle.  Pleased  most  everyone  and  did 
fair  business  in  bad  weather.  Tone,  okay. 
Sunday,  yes.  Special,  no  High  audience 
appeal.  Better  class  city  of  15,000.  Admis- sion 10-35.  E.  W.  Collins,  Grand  Theatre  (700 
seats),  Jonesboro,  Arkansas. 

Fox 

CYCLONE  RIDER.  (6,672  feet).  Star  cast. 
Not  as  good  as  Lincoln  J.  Carter's  previous stories.  Fair  business  General  class  city 
of  35,000.  Admission  25-35.  C.  D.  Buss, 
Strand  Theatre  (700  seats),  Easton,  Pennsyl- vania. 
CYCLONE  RIDER.  Star,  Evelyn  Brent. 

One  of  the  best  all  round  pictures  of  the 
year  and  full  of  everything  that  goes  to 
make  a  first  class  entertainment.  Tone,  good. 
Sunday,  yes.    Special,  yes.     Excellent  audi- 

Now  Booking 
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Friend  Bertling  Qives  His  Views 

Dear  Van  and  Gang: — 
"I  saw  Mr.  Widenor's  interesting  letter  in  this  week's  World  and 

thought  I  would  butt  in  a  little. 

"I  give  my  tips  as  I  see  pictures  and  by  what  they  do  for  me.  I  am 
trying  to  help  my  brother  exhibitor. 

*'I  would  like  for  all  my  brother  exhibitors  to  get  together  and  cut  out 
this  block  system  of  booking.  It  is  pretty  soft  for  the  Exchange.  But 
if  there  are  five  or  six  pictures  that  you  want  and  they  have  twenty 
they  want  to  sell,  why  have  you  got  to  buy  them  all  to  get  what  you 
want?  Is  there  anything  fair  about  that?  I  would  like  to  have  some 

kind  of  an  answer  to  this."  G.  M.  BERTLING,  Favorite  Theatre,  Piqua, Ohio. 

ence  appeal  Railroad  class  and  miners, 
town  of  3,500.  Admission  10-35.  Giles  Mas- 

ter, Strand  Theatre  (700  seats),  Gallup,  New 
Mexico. 
CYCLONE  RIDER.  (6,672  feet).  Star, 

Reed  Howes.  Played  this  opposite  school 
play,  and  you  can  imagine  receipts.  Didn't show  up  so  well  as  I  expected.  But  this 
picture  is  a  knockout,  for  action  and  thrill 
fans.  Tone,  good.  Too  speedy  for  Sundays. 
T.  A  Preuss,  Arvada  Theatre,  Arvada,  Colo- rado. 
GOVERNOR'S  LADY.  Star  cast.  Bought 

for  a  special  but  put  on  at  program  prices, 
as  reports  were  not  favorable  enough  to 
justify  a  raise  in  prices.  Can  only  say  !t 
was  fair  as  it  was  too  long  drawn  out  and 
the  leading-  characters  were  middle  aged  peo- 

ple. Tone,  fair.  Sunday,  yes.  Special,  no. 
Audiende  appeal,  fifty  per  cent.  General 
class  town  of  1,000.  Admission  10-25,  15-35. 
H  H.  Hedberg,  Amuse-U  Theatre,  Melville, Louisiana. 

IN  LOVE  WITH  LOVE.  (5,677  feet).  Star, 
Marguerite  DeLaMotte.  A  six  reel  comedy 
drama  from  the  New  York  stage  success. 
This  star  has  not  much  drawing  power  in  my 
town,  but  as  I  ran  it  on  "Prize  Nite,"  came 
out  okay  and  it  seemed  to  please.  Fair  ap- 

peal, fine  print.  R.  A.  Preuss,  Arvada  The- atre, Arvada,  Colorado. 
IT  IS  THE  LAW.  Star  cast.  A  very  good 

picture  but  can't  be  classed  as  a  special 
production  as  it  is  a  good  program  Tone, 
okay.  Sunday,  yes.  Not  quite  suitable  for 
special.  Fair  audience  appeal.  Mixed  class 
town  of  3,000.  Admission  10-20.  Charles 
Martin,  Family  Theatre  (300  seats),  Mt.  Mor- 

ris, New  York. 
LAST  OF  DUANES.  (6,942  feet).  Star, 

Tom  Mix.  This  without  a  doubt  one  of  Mix's best,  but  did  not  go  over  with  a  bang  like 
some  of  his  previous  pictures  that  weren't as  good.  Tone,  fair  Sunday,  no.  Good  at- 

tendance. All  classes  city  of  12,000.  Admis- 
sion 10-20,  15-25.  Louis  Pilosi,  Pilosi's  The- 
atre   (500   seats),  Old  Forge,  Pennsylvania. 

LOVE  LETTERS.  (4,749  feet).  Star,  Shir- 
ley Mason.  A  program  picture  and  that  is 

what  I  paid  for.  It  will  please  at  small  ad- mission. Tone,  good.  Sunday,  yes.  Special, 
no  Miner,  town  of  2,000.  Admission  10-25. 
A.  Catalano,  Victory  Theatre,  Rossiter,  Penn- sylvania. 

MAN  WHO  PLAYED  SQUARE.  (6,700  feet). 
Star,  Buck  Jones.  The  best  picture  Buck 
Jones  has  ever  made.  Packed  full  of  action. 
Good  Saturday  picture.  Book  it  now  and  get 
a  brand  new  print.  Admission  10-20.  R.  A. 
Preuss,   Arvada   Theatre,   Arvada,  Colorado 

NORTH  OF  HUDSON  BAY.  (6  reels).  Star, 
Tom  Mix.  A  good  northern  drama.  Tom 
Mix  pleased  the  crowd  as  usual,  and  drew  us 
some  extra  business.  Tone,  good.  Sunday, 
yes.  Fine  audience  appeal.  Miners  and 
farmers,  town  of  600.  Admission  10-25,  10- 
30  for  specials.  John  Russell,  Russell  The- atre (250  seats),  Matherville,  Illinois. 

THE  NET.  Star,  Barbara  Castleton.  Many 
good  comments  regarding  this  production. 
Story  is  somewhat  depressing  but  it  pleased 
a  majority,  therefore  must  hand  it  the  bou- 

quet. Good  photography,  fine  film,  though 
it  was  old.    Acting  was  good  and  many  of 

the  fans  praised  Albert  Roscoe's  work. 
Bought  as  a  special — not  a  special,  but  a 
fine  program  picture.  Tone  and  appeal  fair. 
No,  for  Sunday.  Draw  from  town  of  about 
a  thousand.  Admission  10-25  to  15-35.  H. 
H.  Hedberg,  Amuse-U  Theatre,  Melville, Louisiana. 
PAINTED  LADY.  (6,938  feet).  Star  cast. 

Only  a  fair  picture.  It  did  good  business. 
General  class  city  of  35,000.  Admission  25- 35.  C.  D.  Buss,  Strand  Theatre  (700  seats), 
Easton,  Pennsylvania. 
TEETH.  (6,190  feet).  Star,  Tom  Mix.  An 

honest-to-goodness  red-blooded  drama  of  the 
west.  Tony,  the  horse,  and  Duke,  the  dog 
are  great.  Also  a  real  forest  fire  that  will 
make  you  feel  the  heat  and  hear  the  timbers 
crack.  Book  it  now  and  get  a  real  print, 
without  patches  and  scratches.  Will  appeal 
to  most  anyone.  R.  A.  Preuss,  Arvada  The- 

atre, Arvada,  Colorado. 
TROUBLES  OF  A  BRIDE.  (4,915  feet). 

Star,  Allan  Hale.  A  melodrama  that  seemed 
to  please  Heard  no  kicks.  Played  this 
with  serial  and  two-reel  comedy  to  fair 
house.  Just  released  new  print.  R.  A.  Preuss, 
Arvada  Theatre,  Arvada,  Colorado. 

MetrO'Qoldwyn 

BOY  OF  FLANDERS.  (7,018  feet).  Star, 
Jackie  Coogan.  Very  sad  picture.  Did  only 
fair  business.  General  class  city  of  35,000. 
Admission  25-35.  C  D.  Buss,  Strand  Theatre, 
(700  seats),  Easton^  Pennsylvania. 
BOY  OF  FLANDERS.  (7,018  feet).  Star, 

Jackie  Coogan.  A  good  program  picture, 
that's  all.  Very  good  print.  Lee  Dillingham, 
Kozy  Theatre,  Nortonville,  Kentucky. 

DAY  OF  FAITH.  Star  cast.  I  had  read 
several  adverse  reports  about  this  one  and 
I  did  not  expect  any  good  results  but  it 
seem  to  please  the  majority  of  fans  and  my- 

self as  program.  Miner,  town  of  2,000.  Ad- mission 10-25  A.  Catalano,  Victory  Theatre 
(300  seats),  Rossiter,  Pennsylvania. 

DIXIE  HANDICAP.  (6,905  feet).  Star, 
Frank    Keenan.     You    can     boost  Reginald 

Barker's  productions.  This  is  his  latest  and 
it's  all  Dixie,  with  a  race  that  will  make 
you  get  up  and  cheer.  Tone  and  appeal,  ex- cellent. New  print.  R.  A.  Preuss,  Arvada 
Theatre,  Arvada,  Colorado. 
ETERNAL  STRUGGLE  (7,374  feet).  Star 

cast.  Very  good  audience  picture.  Best 
canoe  dash  down  rapids  I  have  seen.  Beau- 

tiful scenery  and  good  story.  Tone,  okay. 
Sunday,  yes.  Special,  yes.  Best  audience 
appeal.  Mixed  class  and  farmers.  Admission 10-30.  W  F.  Doibl,  Chimes  Theatre  (300 
seats),  Cedarburg,  Wisconsin. 
ETERNAL  STRUGGLE.  (7,374  feet).  Star, 

Pat  O'Malley.  Just  the  same  as  all  the 
Metros.  Very  good.  Have  never  gotten  a 
poor  one  from  them.  Story  of  the  North- west Mounted  and  is  entertaining  through- 

out. Tone,  okay.  Sunday,  yes.  Special,  no. 
Good  audience  appeal  Family  class,  city 
of  65,000.  Admission  10-15.  R.  K.  Coving- 

ton, Bijou  Theatre  (500  seats),  Fresno,  Cali- fornia. 
GREED.  (12  reels).  Star  cast.  Has  any 

exhibitor  played  or  viewed  Eric  Von  Stro- heim's  "Greed."  Have  played  all  the  big 
pictures  that  came  out  and  live  through  it, 
but  am  curious,  to  find  ou,t  opinions  on "Greed."  Would  like  to  see  a  few  comments 
from  all  who  viewed  it.  R.  A  Preuss,  Ar- vada Theatre,  Arvada,  Colorado. 
LITTLE  OLD  NEW  YORK.  (10,000  feet). 

Star,  Marion  Davles.  Exceptionally  good 
drawing  power.  Picture  praised  by  many 
patrons.  Tone,  okay.  Sunday,  yes.  Special, 
yes.  Best  audience  appeal  Mixed  class  and farmers.  Admission  10-30.  W.  F.  Loibl, 
Chimes  Theatre  (300  seats),  Cedarburg,  Wis- consin. 
MARRIED  FLIRTS.  (6,765  feet).  Star  cast. 

Has  good  drawing  power  for  the  logic  young- 
er folks.  But  the  melodrama  fans  wouldn't even  give  the  advertising  the  once  over. 

It  appeals  just  to  a  certain  class,  and  can 
be  classed  as  a  good  picture.  R  A.  Preuss, 
Arvada  Theatre,  Arvada,  Colorado. 

NAVIGATOR.  (5,600  feet).  Star,  Buster 
Keaton.  This  one  went  over  with  a  bang. 
Everybody  liked  it.  Keaton  is  really  funny, 
and  the  girl  with  him  wasn't  far  behind. Wish  there  were  more  like  this  one.  Tone, 
good.  Sunday,  yes.  Special,  yes.  Audience 
appeal,  eighty-five  per  cent  All  classes,  town 
of  6,000.  Admission  10-20-30.  Frank  Wot- ton,  Park  Theatre  (600  seats),  Lebanon,  New Hampshire. 

NELLIE,  THE  BEAUTIFUL  CLOAK  MOD- 
EL. Star,  Claire  Windsor.  A  melodrama  of 

the  old  days.  One  of  the  honest  working girl  and  a  villian  still  pursues  her  type. 
Most  of  the  audience  liked  it,  but  not  the 
highbrows.  Business  was  good,  and  com- ments very  favorable.  Tone,  fair.  Sunday, 
no  Special,  yes.  Audience  appeal,  seventy- five  per  cent  All  classes,  town  of  6,000. 
Admission  10-20-30.  Frank  H.  Wotton,  Park 

Theatre  (600  seats),  Lebanon,  New  Hamp- shire. 

RECOIL.  (6,800  feet).  Star,  Betty  Blythe. 
This  is  a  very  nice  show.  All  my  patrons 
seem  to  have  been  pleased  with  it.  Did  not 
do  so  well  on  it.  Tone,  fair.  Sunday,  no. 
Fair  attendance.  All  classes  city  of  12,000 

Admission  10-20,  15-25.    Louis  Pilosi,  Pilosi's 
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They're  missing  your  tips — 
Al    Hamilton,    Guy  Sawyer, 

Dave  Seymour,   D.   D.  Purcell, 
H.  A.  Kridel,  W.  D.  Wharton, 
Stan  Chambers! 

We're  all  glad  to  welcome  back 
that  good  scout  who  used  to  send 
so  many  dependable  tips — Louis 
Pilosi. 
KEEP  THE  TIPS  COMING! 

Theatre  (500  seats),  Old  Forge,  Pennsylvania. 
ROUGED  LIPS.  (5,150  feet).  A  small  one 

of  Dana  as  program.  Will  please  the  Viola 
fans.  Tone,  good.  Sunday,  yes.  Special,  no. 
Miners,  town  of  2.000.  Admission  10-25.  A 
Catalano,  Victory  Theatre,  Rossiter,  Pennsyl- vanio. 
SHERLOCK  JR.  (4,605  feet).  Star,  Buster 

Keaton.  A  good  comedy  drama  but  far  from 
a  special.  Too  short  for  a  feature.  Tone, 
good.  Sunday,  yes.  Special,  no.  Appeals  to 
Keaton  fans.  Miners,  town  of  2,000  Ad- 

mission 10-25.  A.  Catalano,  Victory  Theatre 
(300  seats),  Rossiter,  Pennsylvania. 
SNOB.  (6,513  feet).  Star,  John  Gilbert.  As 

my  patrons  passed  out,  they  surely  gave 
good  comments  on  this  one.  Very  good  story 
and  a  popular  cast  and  that's  what  helps nowadays.  Tone,  good.  Brand  new  print. 
R.  A  Preuss,  Arvada  Theatre,  Arvada,  Colo- rado. 
THREE  WEEKS.  (7,500  feet).  Star,  Con- 

rad Nagel.  If  your  audience  likes  these  kind 
it  will  go  over  big,  as  it  is  sure  well  done. 
Nothing  in  it  to  offend.  Ladies  will  be  pro- 

fuse in  their  compliments.  Tone,  okay.  Sun- 
day, yes.  Hardly  suitable  for  special.  Good 

audience  appeal.  Family  class,  city  of  65,- 
000  Admission  10-15.  R.  K.  Covington,  Bi- 

jou Theatre  (500  seats),  Fresno,  California. 
THREE  WEEKS.  (7,500  feet).  Star,  Con- 

rad Nagel.  Opinions  on  this  one  were  some- 
what divided,  some  thought  it  was  terrible 

and  others  liked  it,  would  not  class  it  as  a 
good  picture  for  small  town  audiences,  but 
it  went  over  fairly  good  for  us.  Tone,  fair. 
Sunday,  yes.  Fair  audience  appeal.  Mlneis 
and  farmers,  town  of  600.  Admission  10-25, 
10-30  for  specials.  John  Russell,  Russell  The- 

atre (250  seats),  Matherville,  Illinois. 
TRUE  AS  STEEL.  (7  reels)  Star,  Aileen 

Pringle.  A  high  class  society  story  that 
pleased  everyone  who  saw  it.  There  were 
not  many.  A  little  spicy  in  spots.  Tone,  no. 
Sunday,  no.  Special,  no.  Audience  appeal, 
seventy  per  cent.  All  classes,  town  of  6,000. 
Admission  10-20-30.  Frank  Wotton,  Park 
Theatre  (600  seats),  Lebanon,  New  Hamp- 
shire. 
TRUE  AS  STEEL  (6,454  feet).  Star, 

Aileen  Pringle.  While  some  exhibitors 
panned  this,  must  say  that  my  patrons  liked 
it.  Aileen  Pringle  is  no  ham.  This  is  a 
good  picture  of  the  modern  business  woman. 
Title  no  good.  Tone,  good.  R.  A.  Preuss, 
Arvada  Theatre,  Arvada,  Colorado. 

WOMEN  WHO  GIVE.  (7,500  feet).  Star 
cast.  As  good  a  picture  as  you  want  to  run 
Very  good  storm  scenes  at  sea.  Good  story. 
Tone,  okay.  Sunday,  yes.  Special,  no.  Very 
good  audience  appeal.  Mixed  class  and 
farmers.  Admission  10-30.  W.  F.  Loibl, 
Chimes  Theatre  (300  seats),  Cedarburg,  Wis- consin. 
Y'OLANDA  (10,125  feet).  Star,  Marion 

Davies.  A  big  costume  picture  that  looks 
like  a  million  dollars  on  the  screen.  Marion 
Davies'  fans  will  turn  out  to  see  "Yolanda" 
just  as  they  did  to  see  "Little  Old  New 
York."  Sunday,  yes,  Tone,  good.  R.  A. 
Preuss,   Arvada   Theatre,   Arvada,  Colorado. 

Paramount 

ALASKAN.  (6,738  feet).  Star,  Thomas 
Meighan.  This  starts  off  rather  slowly  but 
when  it  begins  to  pick  up,  it  moves  along 
to  the  very  end  in  great  style.  Some  of  the 
most  beautiful  scenery  ever  filmed  is  shown 
throughout  the  picture.  Tom  good,  as  usual 
Tone,  okay.  Sunday,  yes.  Special,  no.  Fine 
audience  appeal.  Mixed  class  town  of  3,000. 
Admission  20-25.  T.  L.  Barnett,  Finn's  The- atre (600  seats),  Jewett  City,  Connecticut. 
BORDER  LEGION.  (7,045  feet).  Star  east 

A  dandy  good  western  that  pleased  western 
fans.  Well  acted.  Beautiful  scenery.  Tone, 
good.  Sunday,  no.  Special,  no.  Best  class, 
city  of  10,000.  Admission  10-30.  Ned  Pedigo, 
Pollard  Theatre  (800  seats),  Guthrie,  Okla- homa. 
CHANGLNG  HUSBANDS.  (6,799  feet)  Star, 

Leatrice  Joy.  A  very  good  comedy  drama 
of  married  life.  Leatrice  Joy  is  very  good 
in  a  dual  role.  Raymond  Griffith  does  a  fine 
bit  of  acting.  Should  go  over  where  they 
enjoy  comedy.  Tone,  okay.  Sunday,  yes. 
Special,  no.  Good  audience  appeal.  Mixed 
class,  town  of  3,000.  Admission  20-25.  T 
L  Barnett,  Finn's  Theatre  (600  seats),  Jew- ett City,  Connecticut. 
CODE  OF  THE  SEA.  (6,038  feet).  Star 

cast.  A  very  good  picture  that  satisfied  the 
majority.  Had  no  kicks.  Tone,  okay.  Sun- 

day, yes.  Special,  no.  Fair  audience  appeal 
Better  class  city  of  15,000.  Admission  10-35.' E.  W.  Collins,  Grand  Theatre  (700  seats), 
Jonesboro,  Arkansas. 
EAST  OF  SUEZ.  (6,821  feet),  Star,  Pola 

Negri.  This  is  one  of  the  evils  of  block 
booking,  having  to  pay  a  good  price  for  a 
press-made  star.  I  agree  with  brother  ex- hibitors, this  star  cannot  be  put  over  In  a 
small  town,  but  we  have  to  take  these  pic- 

tures with  the  rest  of  the  bunch.  Business 
dropped  fifty  per  cent,  on  this  one  Tone, 
none.  Sunday,  no.  Special,  no.  Very  little 
audience  appeal.  All  classes,  town  of  6,000. 
Admission  10-20-30.  Frank  Wotton,  Park 
Theatre  (600  seats),  Lebanon,  New  Hamp- shire. 

EMPTY  HANDS.  (6,976  feet).  Star,  Jack 
Holt.  Good  picture.  Norma  Shearer  very 
good  and  the  first  time  Jack  Holt  pleased 
Scenery  beautiful.  Should  please  anywhere^ 
Tone,  no.  Sunday,  not  good.  Audience  ap- 

peal, eighty-five  per  cent.  Town  and  coun- 
try class  town  of  1,200.  Admission  10-25. C.  R.  Seff,  New  Radio  Theatre  (250  seats), 

Correctionville,  Iowa. 

Newest  of  the  hard  working  "extras"  to  win attention   is    Evelyn    Pierce,  who   has  been 
signed  by  Metro-Goldwyn-Mayer  for  future 

roles  of  importance. 

EMPTY  HANDS.  (6,976  feet).  Star,  Jack 
Holt  A  dandy  story  of  the  Canadian  wilder- 

ness which  pleased  a  good  sized  audience. 
The  adventures  of  the  two  castaways  is  very 
interesting  and  unusual.  A  good  picture. 
Tone,  okay.  Sunday,  yes.  Special,  no.  Av- erage audience  appeal.  Mixed  class,  town  of 
3.000.  Admission  20-25.  T.  L.  Barnett,  Finn's 
Theatre  (600  seats),  Jewett  City,  Connecti- cut. 
FEET  OF  CLAY  (9,746  feet).  Star  cast. 

A  positive  knockout  for  us  as  most  Cecil 
DeMille  pictures  are.  The  direction  is  high- 

ly intelligent,  the  cast  fine  and  the  theme 
unusual.  It  ranks  with  the  best  made,  lu 
our  opinion.  Tone,  fine.  Sunday,  yes.  Spe- 

cial, yes.  High  audience  appeal.  Better 
classes,  city  of  15,000.  Admission  10-35.  E. 
W.  Collins,  Grand  Theatre  (700  seats),  Jones- 

boro, Arkansas. 
FORTY  WINKS.  (6,203  feet).  Star,  Viola 

Dana.  Here  is  a  pippin;  Ray  Griffith  walks 
away  with  some  wonderful  comedy  in  this. 
They'd  come  back  to  see  this  one  again. 
Fast,  cunning  and  frolicsome.  The  kind  that 
pulls  them  away  from  the  radio  set,  and  the 
price  was  right.  Tone,  good.  Sunday,  yes. 
Audience  appeal,  one  hundred  per  cent.  All 
classes,  town  of  6,000.  Admission  10-20-30. 
Frank  H.  Wotton,  Park  Theatre  (600  seats), 
Lebanon,  New  Hampshire. 
GENTLEMAN  OF  LEISURE  (5,695  feet). 

Star,  Jack  Holt.  Good,'  interesting  plot  and Jack  Holt  make  combination  that  drew  many 
good  comments.  Tone,  okay.  Sunday,  yes. 
Special,  no.  Very  good  audience  appeal. 
Mixed  class  and  farmers.  Admission  10-30. 
W.  F.  Loibl,  Chimes  Theatre  (300  seats), 
Cedarburg,  Wisconsin. 
GOLDEN  BED.  (8,584  feet)  Star  cast. 

Best  DeMille  picture  ever.  '  Drew  well. Pleased  them.  Lost  me  money  on  account  of 
high  rental.  Said  yes  too  quick.  Tone,  good. 
Sunday,  yes.  Special,  yes.  City  of  10,000. 
Admission  10-30.  Ned  Pedigo,  Pollard  The- 

atre (800  seats),  Guthrie,  Oklahoma. 
GOLDEN  BED  (8,584  feet).  Star  cast. 

Very  well  made  picture.  Pleased  everyone. 
Would  recommend  boosting  to  your  patrons 
as  it  will  please  majority.  Tone,  good.  Sun- 

day, yes.  Special,  yes.  Mixed  class  town  of 
800.  Admission  twenty-five  cents.  Fred  S. 
Widenor,  Opera  House  (492  seats),  Belvidere, New  Jersey. 

LAW  OF  THE  LAWLESS.  (6,387  feet). 
Star,  Dorothy  Dalton  Fine  old  country  west- ern picture.  Well  acted  and  directed.  Good 
photography  and  some  good  action  scenes. 
Tone,  okay.  Sunday,  yes.  Special,  no.  Good 
audience  appeal.  Family  class,  city  of  65,- 
000.  Admission  10-16.  R.  K.  Covington,  Bi- 

jou Theatre   (500  seats),  Fresno,  California. 
LILY    OF    THE    DUST.  (6,811  feet).  Star, 

Now  Booking 

Charles  IWers 
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(J  Renaud  Hoffman  Picturiz.ation 
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BEBE  DANIELS 
An  exponent  of  chic  and  charm  in  Paramount 

pictures 

Pola  Negri.  Good.  Did  not  go  over  as  good 
as  "Forbidden  Paradise"  and  not  as  good  a 
picture,  although  pleased  nearly  all.  Louis 
Pilosi,  Pilosi's  Theatre  (500  seats),  Old  Forge, Pennsylvania. 
LOCKED  DOORS.  (6,621  feet).  Star,  Bet- 
ty Compson.  Pleased  majority  but  in  our 

opinion  Betty  Compson  pictures  are  too  much 
alike  and  you  know  what  is  coming  before 
it  gets  to  you.  Tone,  good.  Sunday,  yes. 
Special,  no  Mixed  class,  town  of  1,800. 
Admission  twenty-five  cents.  Fred  S.  Wide- 
nor,  Opera  House  (492  seats),  Belvidere, 
New  Jersey. 
LOCKED  DOORS.  (6,621  feet).  Star,  Bet- 
ty Compson.  Fair  program  picture.  Heard 

nothing  for  or  nothing  against,  so  there  was 
nothing  to  worry  about,  outside  of  the  fact 
that  we  had  a  small  house,  which  is  our 
greatest  worry,  after  all.  Tone,  fair.  Sun- 

day, no.  Special,  no.  Audience  appeal,  sev- 
enty per  cent.  All  classes,  town  of  6,000 

Admission  10-20-30.  Frank  Wotton,  Park 
Theatre  (600  seats),  Lebanon,  New  Hamp- shire. 
MANHATTAN.  (6,415  feet).  Star,  Richard 

Dix.  Picture  pleased  everyone.  It  has  a 
good  punch  and  will  send  them  home  feel- 

ing good.  Tone,  good.  Sunday,  yes.  Spe- 
cial, no.  Mixed  class,  town  of  1,800.  Admis- 
sion twenty-five  cents  Fred  S.  Widenor, 

Opera  House  (492  seats),  Belvidere,  New  Jer- sey. 

MAN  MUST  LIVE.  (6,116  feet).  Star,  Rich- 
ard Dix.  This  one  went  big  with  the  ladies. 

Richard  is  very  popular  with  them  here. 
Makes  a  very  good  program  picture.  A  post- 

war romance,  nothing  alarming,  but  a  good 
program  offering.  Tone,  good.  Sunday,  yes. 
Special,  no.  Audience  appeal,  sixty  per  ceni. 
All  classes,  town  of  6,000  Admission  10- 20-30.  Frank  H.  Wotton,  Park  Theatre  (600 
seats),  Lebanon,  New  Hampshire. 
MISSING  MILLIONS.  Star,  Alice  Brady. 

Play  to  a  good  Wednesday  night  house.  A 
very  good  crook  drama.  Keeps  them  guess- 

ing. Tone,  good.  Sunday,  yes.  Good  audi- 
ence appeal.  Town  and  farmer  class,  town 

of  701.  Admission  10-20  C.  W.  Perrigo, 
Star  Theatre  (200  seats),  Argyle,  Wisconsin. 

NORTH  OF  39.  (7,908  feet).  Star.  Jack 
Holt.  This  is  what  I  call  a  production.  I 
thought  it  was  better  than  "The  Covered Wagon."  Did  not  draw  half  as  good.  Tone, 
very  good.  Sunday,  yes.  Good  attendance. 
All  classes,  city  of  12,000.  Admission  10-20 
15-25  Louis  Pilosi,  Pilosi's  Theatre  (500 seats).  Old  Forge,  Pennsylvania. 

OPEN  ALL  NIGHT.  (6,671  feet).  Star,  Vio- 
la Dana.  The  poorest  of  the  Famous  Forty 

is  my  opinion  of  this  one.  It  has  an  impos- 
sible story  which  drags  awfully.  In  my  opin- 
ion, a  fine  cast  wasted  on  a  lot  of  junk. 

Tone,  okay.  Sunday,  yes.  Special,  no.  Fair 
audience  appeal.     Mixed  class  town  o£  3,000. 

Admission  20-25  T.  L.  Barnett,  Finn's  The- atre (600  seats),  Jewett  City,  Connecticut. 
PETER  PAN.  (9,593  feet).  Star,  Betty Bronson.  A  fairy  tale,  done  only  like  Para- mount can  do  and  get  away  with.  Acting of  Betty  Bronson  wonderful.  Makes  a  good Sunday  picture.  Tone,  right.  Sunday,  yes. Audience  appeal,  seventy-five  per  cent.  Town 

and  country  class,  town  of  1,200.  Admission 
10-25.  C  R.  Seff,  New  Radio  Theatre  (250 seats),  Correctionville,  Iowa. 
PRLDE  OF  PALOMAR.  (7,494  feet).  Star, Marjorie  Daw.  Too  much  cannot  be  said 

for  this  one;  is  little  old,  but  it's  all  there. 
Play  it.  Tone,  good.  Sunday,  yes.  Audi- 

ence appeal,  one  hundred  per  cent.  Town 
and  farmer  class,  town  of  701.  Admission 
10-20.  C  W.  Perrigo,  Star  Theatre  (200 seats),  Argyle,  Wisconsin. 
SINNERS  IN  HEAVEN.  (6,881  feet).  Stars, 

Bebe  Daniels,  Richard  Dix.  A  very  poor 
program  offering;  don't  advertise  it  too  big and  have  «them  expecting  too  much.  It  is 
not  there.  A.  Mitchell,  Dixie  Theatre,  Rus- sellville,  Kentucky. 
STRANGER.  (6,660  feet).  Star,  Richard 

Dix.  This  picture  is  sold  as  a  program  but, 
to  my  notion,  it  is  a  lot  better  than  many  so- 
called  specials.  It  is  heavy  drama  but  will 
hold  the  interest  to  the  end  All  the  cast 
give  fine  performances,  especially  Tully  Mar- 

shall. Tone,  okay.  Sunday,  yes.  Good  audi- 
ence appeal  Miners  and  farmers,  town  of 

600.  Admission  10-25,  10-30  for  specials.  John 
Russell,  Russell  Theatre  (250  seats),  Mather- 
ville,  Illinois. 
TO  THE  LAST  MAN.  (6,965  feet).  Star, 

Richard  Dix.  This  is  an  excellent  picture  and 
will  please  the  followers  of  Zane  Grey.  Drew 
exceptionally  well  for  us.  All  were  pleased. 
Tone,  okay  Special,  yes.  Cannon  &  Tres- 
cott,  Orpheum  Theatre,  Elsberry,  Missouri. 
WEST  OF  THE  WATER  TOWER.  (7  reels). 

Star,  Glenn  Hunter.  Picture  is  poor  to  fair 
but  star  had  better  go  back  to  the  stage. 
His  drawing  power  is  better  if  you  don't mention  his  name  at  all  in  newspapers,  etc. 
Tone,  fair.  Sunday,  no.  Not  suitable  for 
special.  Poor  audience  appeal.  Mixed  class 
town  of  3,000  Admission  10-20.  Charles 
Martin,  Family  Theatre  (300  seats),  Mt.  Mor- 

ris, New  York. 

Pathe 

DYNAMITE  SMITH.  (5  reels).  Star, 
Charles  Ray.  My  patrons  were  disappointed 
in  this  one  although  some  thought  it  was 
good,  so  did  I.  Tone,  good.  Sunday,  yes. 
Good  attendance.  All  classes,  city  of  12,000. 
Admission  10-20,  15-25.  Louis  Pilosi,  Pilosi's Theatre  (500  seats),  Old  Forge,  Pennsylvania. 

Producers*  Dist.  Corp* 
BARBARA  FRIETCHDE  (7,175  ft).  Star, 

Florence  Vidor.  One  of  the  really  big  super 
features  of  the  year,  but  it  did  not  seem  to 
draw.  Lost  heavily  on  it  in  spite  of  the  ex- 

cellence of  the  production.  Played  musical 
score  with  eight  piece  orchestra  and  the 
picture  is  wonderfully  adapted  for  a  musical 

From  the  Boys 

"I  am  a  little  slow — only  show 
Wednesday  and  Saturday  night. 

Will  try  and  do  better  with  tips." 
C.  W.  Perrigo,  Star  Theatre,  Ar- 

gyle, Wisconsin. 
"Expect  to  open  my  new 

theatre  about  April  1:  it's  keep- 
ing me  busy  running  one  theatre 

and  planning  for  the  other. 
"Will  be  on  your  regular  re- 

port list  again  after  I  get  started 
at  the  new  house.  Regards  to 
the  'gang.'  John  A.  McGill,  Lib- 

erty Theatre,  Port  Orchard, Washington. 

"This  'Suitable  for  Special' 
space  is  great!  The  reports  are 
more  complete.  We  always 
knew  something  was  missing 

from  the  blanks,  but  couldn't  fig- 
ure out  what  it  was.  Davis  did. 

Regards."  H.  H.  Hedberg, 
Amuse-U  Theatre,  Melville, 
Louisiana. 

interpretation.  Tone,  okay.  Sunday,  yes. 
Audience  appeal  100  per  cent  for  all  classes. 
Rural  class  town  of  850.  Admission  10-30. 
J.  D.  Warnock,  Luna  Theatre  (350  seats). 
Battle  Creek,  Iowa. 
BARBARA  FRIETCHIE.  (7,175  ft).  Star, 

Florence  Vidor.  Excellent  cast.  Plenty  of 
action.  Audience  found  this  to  their  liking. 
R.  .  Wilkins,  Rialto  Theatre,  Woodbury,  New Jersey. 

DRIVING  FOOL.  (5,800  ft).  Star  cast. 
A  fine  program  picture  that  could  be  used  ̂ s 
special  in  small  towns.  It  is  well  balanced 
up  with  comedy,  stunts,  and  stars.  Tone, 
good  Sunday,  yes.  General  audience  ap- 

peal. Miners  town  of  2,000.  Admission  10-25. 
A.  Catalano,  Victory  Theatre,  Rossiter,  Penn- 
sylvania. 
GRIT.  (5,800  ft).  Here  is  one  swamped 

with  action  and  real  dyed-in-the-wool  ro- 
mance. Played  to  good  business.  R.  J.  Down- 

ham,  Westmont  Theatre,  Westmont,  New Jersey 

HOLD  YOUR  BREATH.  (5  reels).  Star, 
Dorothy  Devore.  The  best  comedy  I  ever 
played.  Beats  Lloyd  every  way.  Played  to 
capacity.  Get  in  on  the  Producers'  pictures. R.  J.  Downham,  Westmont  Theatre,  West- mont, New  Jersey. 

Now  Booking 
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Prescott  inquired  about  the 
turning  to  account  of  mouth-to- 
mouth  advertising  and  L.  O.  Davis 
came  in  with  a  splendid  chat  on 
the  subject.  You  must  have  read 
it  in  last  week's  issue. 

I'd  like  to  have  more  of  you 
boys  shoot  in  the  ideas  on  this 

subject.    It  won't  take  long. WRITE  IN  WITH  YOUR 
NEXT  TIPS! 

HOLD  VOIR  BREATH.  (5  reels).  Star, 
Dorothy  DeVore  A  comedy  classic  of  tick- 

lish situations  and  rib-tickling-  absurdities, that  is  bound  to  please  the  worst  grouch 
in  the  house.  High  class  comedy  specials  is 
what  we  need  most  of  all,  the  sex  stuff  is 
getting  so  tiresome  that  it  hardly  attracts 
passing  notice.  Tone,  okay.  Sunday,  yes. 
Audience  appeal,  100  per  cent  for  all  classes. 
Rural  class  town  of  850.  Admission  10-30. 
J.  D.  Warnock,  Luna  Theatre  (350  seats). 
Battle  Creek,  Iowa. 

NIGHT  HAWK.  (5,115  ft.)  Star,  Harry 
Carey.  Carey  is  getting-  better  and  it  is about  time  as  he  fell  down  for  a  while  and 
now  he  is  coming  back.  Tone,  good.  Sun- 

day, yes.  Special,  no.  Good  audience  ap- 
peal. Working  class  city  of  14,000.  Admis- 

sion 10-20.  G.  M.  Bertling,  Favorite  Theatre 
(165  seats),  Piqua,  Ohio 
SIREN  OF  SEVILLE.  (6,724  ft.).  Star, 

Priscilla  Dean.  This  easily  ranks  as  a  spe- 
cial and  is  one  of  the  best  features  under 

the  producer's  banner.  Everybody  well pleased.  The  bull  fight  scenes  are  simply 
great.  Tone,  okay.  Sunday,  yes.  Audience 
appeal,  100  per  cent.  Rural  class  town  of 
850.  Admission  10-30  J.  D.  Warnock,  Luna 
Theatre  (350  seats),  Battle  Creek,  Iowa. 

SOFT  SHOES.  Star,  Harry  Carey.  Per- 
sonally, okay,  but  patrons  did  not  seem  to 

care  much  for  it.  Carey  fails  to  get  business 
for  us.  Tone,  good.  Special,  no.  Audience 
appeal,  70  per  cent.  Middle  and  working 
class  city  of  25,000.  Admission  10-25.  Ed  C 
Curdts,  Bijou  Theatre  (350  seats),  Green- 

ville, South  Dakota. 
SOFT  SHOES.  Star,  Harry  Carey.  A  good 

picture.  Same  as  all  of  the  Hunt  Stromberg 
series  have  been.  But  can  you  imagine  with 
conditions  as  they  are  they  want  more  money 
for  the  new  ones.  Tone,  okay.  Sunday,  yes. 
Special,  no.  Fair  audience  appeal  Mixed 
class  town  of  3,000.  Admission,'  10-20. Charles  Martin,  Family  Theatre  (300  seats), 
Mt.  Morris,  New  York. 
WANDERING  HUSBANDS.  (6  reels).  Star 

cast.  Again  the  Producers  came  through 
with  their  promises  of  bigger  and  better 
pictures.  Drew  capacity.  R.  J  Downham, 
Westmont  Theatre,  Westmont,   New  Jersey. 
WELCOME  STRANGER.  (6,618  ft.).  Star 

cast.  A  wonderful  comedy  classic  that  was 
an  absolute  knock-out  but  for  some  reason 

failed  to  draw.  A  small  crowd  agreed  that 
it  was  simply  g-reat.  Lost  around  forty-four dollars  on  a  two  day  run  but  this  is  the  kind 
of  a  jolt  I  always  get  when  running  specials, 
no  matter  what  firm  makes  them.  Tone, 
okay.  Sunday,  yes.  Audience  appeal,  100  per 
cent  for  all  classes.  Rural  class  town  of 
850.  Admission  10-30.  J.  D.  Warnock,  Luna 
Theatre   (350  seats),  Battle  Creek,  Iowa. 

United  Artists 

AMERICA.  (14,000  ft.).  Star  cast.  Pleased 
all  who  saw  it,  excepting  for  some  criticisms 
about  picture  being  too  long.  Tone,  good. 
Sunday,  yes.  Special,  yes.  Audience  appeal, 
100  per  cent.  Residential  class  town  of  1,200. 
Admission,  10-25.  John  McGill,  Liberty 
Theatre  (250  seats),  Port  Orchard,  Wash- 
ing-ton. 
AMERICA.  (14,000  ft.).  Star  cast.  Very 

good  from  all  ways.  Pleased  lots  of  the  na- tives. A  fine  picture.  Everybody  should  run 
it.  Tone,  good.  Sunday,  yes.  Special,  yes. 
Best  class  city  of  10,000.  Admission,  10-30. 
Ned  Pedigo,  Pollard  Theatre  (800  seats), 
Guthrie,  Oklahoma. 
IRON  TRAIL.  Star  cast.  Did  not  see  this 

one  personally  but  the  reports  I  heard  on  it 
were  far  from  being  good.  Some  said  It  was 
the  poorest  picture  we  have  had  In  a  long 
time.  Tone,  okay.  Sunday,  yes.  Poor  audi- 

ence appeal.  Miners  and  farmers  town  of 
600.  Admission  10-25,  10-30  for  specials. 
John  Russell,  Russell  Theatre  (250  seats), 
Matherville,  Illinois. 
ROBIN  HOOD.  Star,  Douglas  Fairbanks. 

Old,  but  good.  Still  pleases  90  per  cent. 
Children  go  crazy  over  it.  An  elaborate 
production.  Don't  pay  too  much  for  it.  Tone, 
okay.  Sunday,  yes.  Special,  yes.  Audience 
appeal,  90  per  cent.  Town  and  country  class 
town  of  1,200.  Admission,  10-25.  C.  R.  Serf. 
New  Radio  Theatre  (250  seats),  Correction- 
ville,  Iowa. 
TAILOR  MADE  MAN.  Star,  Charles  Ray. 

One  of  Charlie  Ray's  best,  it  should  please most  any  class  of  audience;  has  plenty  of 
comedy  and  action  to  it.  Tone,  fine.  Sun- 

day, yes.  Good  audience  appeal.  Miners  and 
farmers  town  of  600.  Admission,  10-25;  10-30 
for  specials.  John  Russell,  Russell  Theatre 
(250  seats),  Matherville,  Illinois. 
THREE  MUSKETEERS.  Star,  Douglas 

Fairbanks.  This  one  is  extra  good,  after 
the  first  two  reels  the  action  is  lively  and 
kept  the  house  in  an  uproar  all  the  time.  A 
picture  like  this  is  always  good  even  if  it 
is  old.  Tone,  fine.  Sunday,  yes.  Audience 
appeal,  100  per  cent.  Miners  and  farmers town  of  600.  Admission,  10-25,  10-30.  John 
Russell,  Russell  Theatre  (250  seats),  Mather- ville, Illinois. 

Universal 

BROADWAY  OR  BIST.  (5,272  ft).  Star, 
Hoot  Gibson.  Although  this  is  not  very- much  of  a  Western  story,  still  It  has  a  lot  of 
good  comedy  which  ought  to  put  it  over. 
About  as  good  a  Gibson  as  I  have  ever  shown. Hoot's  adventures  in  New  York  are  amusing. 

RUBY  BLAINE 
In  support  of  Lila  Lee  in  the  Chadwick  film 
"The  Midnight  Girl"  now  in  production 

Tone,  O.  K.  Fair  appeal.  Yes,  for  Sunday. 
No,  as  special.  Draw  mixed  class.  Town, 
3,000.  Admission  20-25.  T.  L.  Barnett,  Finn  s 
Theatre  (600  seats),  Jewett  City,  Connecticut. 
CROOKED  ALLEY.  (4,800  ft.).  Star,  Laura 

LaPlante.  LaPlante  pictures  are  usually 
good,  but  this  one  lacked  action  and  life. 
By  all  means  do  not  play  it  if  possible. 
Poor  tone.  No,  for  Sunday  or  special.  Draw 
farmers,   small   town,   800.    Admission  10-25. 
E.  F.  Gick,  Pastime  Theatre  (250  seats), 
Moundridge,  Kansas. 
FIGHTING  FURY.  (4,491  ft.)  Star,  Jack 

Hoxie.  O  bit  better  than  most  of  this  star's stories,  yet  I  wonder  not  praise  it  very  much 
as  I  do  not  consider  Hoxie  as  much  of  a 
star.  If  they  would  only  give  him  decent 
stories  he  might  surprise  you.  Tone,  O.  K. 
Sunday,  yes.  Special,  no.  Fair  audience  appeal. 
Mixed  class  town  of  3.000.  Admission  20-25. 
T.  L.  Barnett,  Finn's  Theatre  (600  seats). Jewett  City,  Connecticut. 
FOOL'S  HIGHWAY.  (6,800  ft.).  Star,  Mary 

Philbin.  A  poor  picture.  Did  not  draw  and 
will  not  appeal  to  a  high  class  audience. 
May  go  over  in  a  mining  town  O.  K.  Sunday, 
no.  Special,  no.  Poor  audience  appeal.  All 
classes,  town  of  3,000.    Admission  10-25.  A. 
F.  Affelt,  Liberty  Theatre,  St.  Louis,  Mich- 
igan. LAW  FORBIDS.  (6,262  ft.).  Star,  Baby 
Peggy.  A  good  program  picture  with  a 
pleasing  story.  About  75  per  cent.  Tone, 
O.  K.  Sunday,  yes.  Special,  no.  Fair  au- dience appeal.  All  classes,  town  of  3,000. 
Admission  10-25.  A.  F.  Affelt,  Liberty  Theatre, 
St.  Louis,  Michigan. 
RECKLESS  AGE.  (6,954  ft.).  Star,  Reg- 

inald Denny.  A  whizz  of  a  picture  with  just 
everything  to  please  'em.  Go  after  it.  It is  a  snap  up.  Tone,  good.  Sunday,  yes. 
Special,  yes.  Audience  appeal,  good.  City  of 
10,000.  Admission  10-30.  Ned  Pedigo,  Pol- 

lard Theatre  (800  seats),  Guthrie,  Oklahoma. 
SAWDUST  TRAIL.  (5,500  ft.).  Star,  Hoot 

Gibson.  One  of  Hoot's  better  ones  with 
plenty  of  action  and  speed.  Should  please 
anywhere.  Tone,  O.  K.  Sunday,  yes.  Spe- 

cial, no.  Good  audience  appeal.  Mixed  class 
town  of  3,000.  Admission  20-25.  T.  L.  Bar- 

nett, Finn's  Theatre  (600  seats),  Jewett  City, 
Connecticut. 
SAWDUST  TRAIL.  (5,500  ft.).  Star,  Hoot 

Gibson.  Good  show  and  good  business. 
Picture  liked  by  majority.  General  class  city 
of  35,000.  Admission  25-35.  C.  D.  Buss, 
Strand  Theatre  (700  seats),  Easton,  Pennsyl- vania. 

SLANDERERS.  Just  an  ordinary,  gooJ 
program  picture;  not  as  good  as  some  of  the 
other  Universal  pictures.  Good  tone.  Ap- 

peal, 80  per  cent.  Yes,  for  Sunday;  no,  as 
special.  Draw  farmers,  town  800.  Admis- sion, 10-25.  E.  F.  Gick.  Pastime  Theatre 
(250  seats).  Moundridge,  Kansas. 

Now  Booking 
AH.  Sebastian 

fimetirs 
A  GEORGE  MELFOMD  PRODUCTION 

ENEMIES 

WEBER  cud  FIELDS 



March  7,  1925 MOVING    PICTURE  WORLD 59 

(Reviews  continued  from  page  42) 

"Salome  of  the 

Tenements" 

Sidney  Olcott  Makes  a  Fine  Production  of  an 
Exotic  Story  for  Paramount 
Reviewed  by  Epes  W.  Sargent 

Offering  a  seemingly  impossible  main 
situation,  "Salome  of  the  Tenements"  is  none the  less  a  cross  section  of  real  life  on  the 
East  Side,  for  Anzia  YeziersVa  wrote  from 
a  full  1-nowledge  of  the  people  and  Sidney 
Olcott  has  made  a  wonderfully  good  produc- 

tion, preserving  the  rich  local  color  while 
not  once  permitting  it  to  degenerate  into  bur- 

lesque or  even  too  broad  a  comedy.  He  has 
taken  types,  rather  than  actors,  and  he  has 
made  them  live  naturally  before  the  screen. 
The  fidelity  of  his  pictures  of  Ghetto  life 

probably  will  not  be  appreciated  to  the  full 
by  those  who  do  not  intimately  know  the 
people  he  deals  with,  but  the  picture  is  inter- 

esting, at  times  gripping,  and  works  up  to  a 
fine  climax,  where  it  promptly  stops  with 
the  interest  still  at  the  highest  point. 

Jetta  Goudal,  as  the  girl  of  the  tenements 
who  pushes  herself  to  the  fore  with  her  per- 

sonality and  battles  with  her  only  weapon, 
her  personality,  does  much  to  support  the 
efforts  of  her  director.  She  ranges  from 
the  gutter-girl  to  the  wife  of  the  millionaire 
reformer,  sounding  always  a  true  note.  The 
interest  centers  upon  her  character  and  she 
holds  the  interest,  but  the  necessary  stress- 

ing of  her  character  pulls  it  a  trifle  out  of 
focus.  On  the  other  hand  Irma  Lerner,  as 
the  assistant  to  Jacob  Lipkin,  the  editor,  (as 
finely  played  by  Lazar  Freed),  might  have 
been  brought  up  from  the  fringe  of  Seward 
Park  so  true  to  type  does  she  play  her  part. 
Elihu  Tenenholtz,  as  the  usurious  banker, 

gives  another  restrained  and  thoroughly  nat- 
ural characterization,  and  Jose  Ruben,  as  the 

sweat-shop  garment  maker,  who  goes  to  Paris 
to  return  as  a  fashionable  designer,  is  a 
character  about  whom  another  and  perhaps 
even  better  play  might  be  written. 
The  hardest  work  falls  to  Godfrey  Tearle, 

who  has  to  orient  himself  in  this  mass  of 
strange  types.  That  he  holds  the  character 
strong  and  sincere  where  he  might  so  easily 
spoil  the  entire  story  is  a  tribute  to  his  skill. 
The  crowds  which  raved  over  "Humor- 

esque"  will  find  in  this  a  much  finer  depic- tion of  the  real  East  Side.  Olcott  has  simply 
lifted  the  section  over  to  the  screen.  It's  real to  the  last  minute  detail. 

Cast 
Sonya  Mendel  Jetta  Goudal 
John    Manning  Godfrey  Tearle 
Jakey  Solomon  Jose  Ruben 
Jacob  Lipkin  Lazar  Freed 
Glttel  Stein  Irma  Lerner 
Mrs.  Peltz  Sonya  Nodell 
Ranker  Hen  Elihu  Tenenholtz 
Mrs.  Solomon  Mrs.  Weintrnuh 
Widow  (in  prologue)  Nettie  Tobias 

From  the  novel  by  Anzia  Yezierska. 
Scenario  by   Sonya  Levien. 
Directed  by  Sidney  Olcott. 

Length,  7.017  feet. Story 
Sonya  Mendel  fights  her  way  through  life 

with  her  looks,  backed  by  a  wit  sharpened 
on  the  curbstones  of  the  east  side  gutters. 
Her  success  brings  her  the  nickname  of  Sa- 

lome, for  heads  fall,  like  that  of  John  of 
old,  at  her  attack.  She  lands  as  reporter  for 
Jacob  Lipkin,  editor  of  a  jargon  newspaper, 
and  lie  like  all  the  rest,  falls  in  love  with 
her.  She  interviews  John  Manning,  who  is 
doing  welfare  work,  as  to  the  disposition  he 
is  to  make  of  the  funds  he  has  set  aside, 
and  Manning  becomes  interested  in  her.  In- vited to  dinner  she  persuades  Jakey  Solomon, 
once  a  sweat-s'h  p  stitcher  but  now  a  fash- 

ionable outfitter,  to  give  her  a  suitable  dress. 
Inviting  Manning  to  call  on  her,  the  sharp 
tongue  of  Gitlel  Sycin,  Lipkin's  assistant,  re- 

minds her  of  the  squalor  of  her  dingy  apart- 
ment. She  signs  a  note  for  $1,500  to  be  paid 

on  her  marriage  to  Manning,  and  with  this 
she  transforms  her  room.  Later  Manning  mar- 

ries her,  and  when,  in  the  course  of  his  work, 
he  seeks  to  procure  the  indictment  of  the 
usurer,  Ben  seeks  to  coerce  Sonya.  He 
gives  her  a  chance  to  steal  the  note  from  his 
safe,  orders  her  a.  rest  and  then  offers  to 
trade  Manning  even,  but  Sonya  stands  ready 
to  go  to  jail  that  her  husband  may  keep  faith 
with  her  people,  and  Manning  shrewdly  shows 
the  banker  that  the  whip  hand  is  his  own. 

"One  Year  to  Live" 

Excellent  Cast  in  First  National  Feature  of 
Jazz  and  Human   Interest  in  French 

Capital 
Reviewed  by  Tom  Waller 

All  of  the  essentials  that  go  to  make  good 
entertainment  are  included  in  "One  Year  to 
Live."  This  First  National  release  is  well 
titled,  the  story  being  based  upon  such  a 
diagnosis  rendered  by  a  physician  with  the 
hope  that  it  will  emphasize  his  love  for  a 
woman  patient  and  thereby  cause  its  reci- 

procation. The  cast  is  one  of  excellent  selec- 
tion for  such  a  plot.  Aileen  Pringle,  An- 

tonio Moreno,  and  Dorothy  Mackaill  are 
featured. 
The  scenes  are  confined  to  a  few  rooms  in 

a  Latin  quarter  of  Paris  and  to  the  stage  and 
boudiers  of  a  sensational  burlesque  house  in 
the  French  capital.  The  dances  and  parties 
which  take  place  in  this  theatre  are  not  risque 
but  are  pepped  up  with  sufficient  jazz  by 
scantically  clad  and  swaying  forms  to  keep 
things  moving,  during  this  part  of  the  pic- 

ture, at  an  exciting  and  exhilarating  pace. 
The  lead  struck  us  as  being  rather  drawn 

out.  It  seemed  that  the  sick  room  atmosphere 
could  have  been  fully  portrayed  in  less  foot- 

age. Dorothy  Mackaill  plays  the  part  of  the 
invalid  sister  of  Aileen  Pringle,  maid  to  the 
star  dancer,  with  whom  the  attending  phy- 

sician, enacted  by  Sam  De  Grasse,  is  in- 
fatuated. 
Aileen  seems  to  be  in  the  best  of  health 

until  suddenly  when  she  overtaxes  her 
strength  the  doctor  renders  his  verdict,  which 
may  appeal  to  the  logical  as  being  rather 
improbable. 
For  its  greater  part,  the  feature  speeds 

along  at  an  entertaining  rate.  Moreno  as  the 
American  captain  who  first  woes  the  bur- 

lesque star  and  then  falls  sincerely  in  love 
with  her  maid,  is  particularly  good. 
Picturegoers  who  like  modern  novels  should 

be  well  pleased  with  "One  Year  to  Live." 
Cast 

Elise   Duchanier  Aileen  Pringle 
Martha  Dorothy  Mackaill 
Dr.  Luclen  LnPierre  Sam   De  Grasse 
Lolotte   Rosemary  Thcby 
Captain  Tom  Kendrlck  Antonio  Moreno 
Maurice  Rrunel  Joseph  Kilgour 

Adapted  by  J.  G.  Hawke  from  the  story 
by  John  Hunter. Directed  by  Irving  Cummlngs. 
Length,  0,004  feet. Story 

Dr.  LaPlerre  tells  Elise,  maid  to  a  star  In 
a  Parisian  burlesque  show,  that  she  has  but 
a  year  to  live  in  order  to  strengthen  his  plea 
to  marry  her  and  take  care  of  her  invalid 
sister,  Marthe.  Elise,  however,  decides  to 
take  the  opposite  course.  She  goes  to  Brunei, 
owner  of  the  show,  and  offers  to  give  her- self to  him  after  he  has  made  her  a  great 
dancing  star.  Eventually  Elise  supplants  Lo- lotte, her  mistress,  both  on  the  stage  and  in 
Brunei's  affections.  The  physician  intercepts 
letters  from  Captain  Kendrlck  whom  Elise 
also  secured  from  Lolotte.  When  the  Captain 
returns  from  America  to  marry  Elise  he  hears 

stories  damaging  to  her  character.  The  doc- tor repents  and  informs  him  of  the  facts  and 
he  arrives  at  Brunei's  home  just  in  time  to rescue  Elise  from  the  toils  of  that  roue. 

"Itching  for  Revenge" 
(Universal — Comedy — Two  Reels) 

Eddie  Gordon  in  "Itching  for  Revenge" 
pulls  a  clever  stunt  with  a  flock  of  flivvers. 
He  purchases  a  radio  control  set,  hitches  it 
onto  his  radiator,  and  then  parks  the  machine 
while  lie  does  some  shopping.  He  then  turns 
a  radio  indicator  to  summon  his  car.  It 
comes,  but  with  a  number  of  its  brothers 
for  which  copies  of  the  same  device  have 
been  purchased  by  their  respective  owners 
in  the  meantime.  Eddie  pulls  the  "stop"  sig- nal and  finally  locates  his  car  by  sampling 
the  hootch  secreted  in  each.  He  then  calls 
on  his  girl  to  be  faced  by  a  burly  rival.  From 
then  on  there  is  considerable  slapstick  ac- 

tion in  which  the  customary  vases  are  thrown 
and  shooting  is  prevalent.  Eddie  masks  as  a 

gorilla  and  so  frightens  his  "friend"  as  to cause  him  to  dash  for  safety.  There  are 
quite  a  number  of  mirthful  situations  in  this 
Century  Comedy. — T.  W. 

"Neptune' s  Nieces" 
(Pathe— "Sportlight"— One  Reel) 

Famous  swimmers  of  a  New  York  women's 
club  are  shown  training  for  the  ensuing  sea- 

son in  a  beautiful  water  cave  in  Bermuda  by 
Grantland  Rice  in  his  latest  offering,  "Nep- 

tune's Nieces."  Their  fancy  dives,  methods 
of  propelling  through  the  water  and  how 
they  keep  fit  are  the  highlights  of  this  one- 
reeler.  The  picture  is  entertaining  and  con- 

tains some  wonderful  sea  shots.  Such  names 
as  Aileen  Riggin,  Helen  Meany,  Gertrude 
Ederle  and  others  occupying  good  space  in 
the  sport  news  of  the  day. — T.  W. 

"Little  People  of  the 

Sea" 

(Educational — Instructive — One  Reel) 
The  tiny  animal  life  which  clings  to  plants, 

crawls  on  the  bottom  of  the  sea  and  floats 
on  the  briny  waves  is  the  subject  of  the 
latest  of  the  Secrets  of  Life  series  being 
made  by  Louis  H.  Tolhurst  for  Principal 
Pictures  Corporation  for  release  through 
Educational.  A  good  part  of  this  one  reel 
is  devoted  to  portrayals  of  coastlines  and  un- 

derwater scenes  of  no  great  depth.  The  mi- 
croscopic views  of  species  of  undersea  pro- 

toplasm are  naturally  interesting  and  instruc- 
tive. They  deal,  however,  with  things  un- 
known except  in  a  very  general  way  by  the 

populace  at  large. — T.  W. 

"The  Helping  Hand" 
(F.  B.  O.— Comedy— Two  Reels) 

Jimmie  Aubrey  docs  a  lot  of  flops  in  "The 
Helping  Hand."  He  flops  off  a  train  in  a 
milk  town  and  then  proceeds  to  flop  off  wag- 

ons, over  fences  and  into  mud  puddles.  The 
last  is  too  much  for  the  girl  whom  he  im- 

mediately succeeds  in  fascinating  upon  ar- 
riving and  she  walks  off  the  lot  with  a  local 

beaux.  Audiences  liking  Aubrey  will  find 
that  his  latest  vehicle  measures  up  well  with 
the  standard  of  his  others. — T.  W. 
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"Welcome  Qranger" 
(F.  B.  O.— Comedy— Two  Reels) 

This  is  the  first  installment  of  the  new 
comedy  series,  "The  Pacemakers,"  which  fol- 

lows the  popular  "Go-Getters."  Alberta 
Vaughn  again  is  featured,  and  who  will  dis- 

pute her  right  to  be.  H.  C.  Witwer  con- 
tinues as  the  author.  Beatrice  Van  did  the 

scenario  and  the  direction  was  by  Wesley 
Ruggles.  The  same  faces  are  in  the  cast — 
Alberta,  George  O'Hara,  Albert  Cooke,  Kit 
Guard  and  Stanley  Taylor.  Judging  by  the 
first  installment,  the  new  series  will  center 
around  small-town  college  life.  O'Hara  is 
seen  finding  a  boarding  house  preparatory  to 
entering  college.  The  presence  of  Alberta, 
the  landlady's  granddaughter,  in  a  poorly  fur- nished one  dictates  his  choice.  He  meets  her 
a  second  time  when  she  is  serving  soda  in  her 
grandfather's  store,  and  finds  an  enemy  in 
Stanley  Taylor,  who  repeatedly  insults  him. 
They  go  to  the  Court,  put  on  the  gloves  and 
have  a  terrific  set-to  which  O'Hara  finally 
wins.  Then  Alberta  and  he  walk  home  to- 

gether. There  is  good  humor  around  char- 
acter portrayal,  and  the  characters  are  vivid 

and  well  done.  For  instance,  Kit  Guard  is 
Sam  Jasbo,  a  general  utility  man  with  a  pas- 

sion for  bugs  and  butterflies  and  hats.  He 
takes  the  credit  for  O'Hara's  victory  in  the fight  because  he  brought  his  good  luck  hat 
with  him. — S.  S. 

yy 
"Kicked  About 
(Universal — Comedy — Two  Reels) 

Many  of  the  familiar  slapstick  antics  are 
resorted  to  by  Eddie  Gordon  in  "Kicked 
About."  The  second  reel,  however,  indulges, 
in  some  particularly  rough  stuff.  Eddie's  gang has  deprived  a  fruit  dealer  of  a  living  and 
the  Judge  gives  him  thirty  years  in  jail,  offer- 

ing him  the  alternative  of  becoming  a  cop 
and  capturing  the  town's  chief  desperado. 
After  more  bumping  around,  during  the 
course  of  which  he  is  kicked  out  of  buildings 
and  hurled  through  a  couple  of  fences,  Eddie 
"necks"  the  big  boy.  He  effects  the  arrest 
by  having  him  jump  through  a  window  into 
a  huge  cylindrical  bird  cage.  This  he  rolls 
to  the  police  station  where  he  is  proclaimed 
a  hero  and  immediately  assigned  to  the  bomb 
squad.  Audiences  liking  rough  and  tumble 
comedies  should  be  pleased  with  "Kicked 
About."— T.  W. 

"Lots  of  Knots" 
(Educational — Hodge  Podge — One  Reel) 
The  feature  of  this  issue  of  Lyman  Howe's 

Hodge  Podge,  a  number  of  scenes  showing 
various  kinds  of  knots,  knot-holes  in  a  board- 
fence  which  enable  small  boys  to  see  base- 

ball games,  a  variety  of  sailors  knots  tied 
by  an  expert,  a  marriage  knot  in  Borneo, 
nautical  knots,  knots  or  epaulets  worn  by 
officers  and  little  birds,  sandpipers,  also 
known  as  knots.  Another  section  shows  the 
manufacture  of  steel  rails.  As  usual,  car- 

toon work  and  photography  are  intermingled 
and  most  of  the  cartoons  are  in  a  humorous 
vein.  A  good  number  of  this  series. — C.  S.  S. 

"Shorts"  Reviewed 

in  This  Issue 

Bashful  Jim  (Pathe) 
Dog  Days  (Pathe) 
In  Dutch  (Pathe) 
Itching  for  Revenge  (Universal) 
Judge's  Crossword  Puzzles  (Edu- cational) 
Kicked  About  (Universal) 
Little  People  of  the  Sea  (Educa- tional) 

Lots  of  Knots  (Educational) 
Neptune's  Nieces  (Pathe) 
Welcome  Granger  (F.  B.  O.) 
Two  Cats  and  a  Bird  (Educa- tional) 

In  Dutch 
yy 

(Pathe— Cartoon— One  Reel) 
Cartoonist  Paul  Terry  has  his  animals 

demonstrate  their  version  of  making  cheese 
in  "In  Dutch."  He  also  shows  how  a  shoe- 
shining  establishment  goes  out  of  business  in 
the  land  overseas  because  of  the  difficulty 
to  polish  wooden  shoes.  The  cartoon  is  right 
up  to  Terry's  established  style. — T.  W. 

"Bashful  Jim" 
(Pathe — Comedy — Two  Reels) 

An  awkward  youth,  whose  attempts  at  ex- 
pressing his  love  for  a  dainty  maiden  are  as 

ungainly  as  himself,  is  the  role  Mack  Sennett 
gives  Ralph  Graves  in  "Bashful  Jim."  This comedy  as  a  whole  should  prove  satisfactory 
to  audiences  in  general.  There  are  some  fans, 
however,  who  may  decide  that  there  is  too 
much  of  an  exaggerated  sameness  to  Graves' interpretation  of  ungainliness  throughout  the 
two  reels.  A  bag  of  sticky  candy  furnishes 
Graves  with  material  to  slip,  fall,  slide  and 
get  all  "messed  up."  A  local  movie  house 
screens  a  sensational  love  film  by  a  well 
known  writer.  In  it  the  star  has  been  wait- 

ing several  weeks  to  release  his  amorous  in- 
clinations and  finally  the  several  minutes  ar- 

rive, when  he  loses  no  time.  This  bold 
courtier  inspires  and  recreates  Jim,  causing 
him  to  discard  his  self-consciousness. — T.  W. 

Announces  that 

"KO-KO,  THE  BARBER,"  Max  Fleischer's latest  "Inkwell"  Cartoon,  plays  the  Rivoli 
Theatre,  New  York,  this  week.  Red  Seal's output  has  become  one  of  the  most  interesting 
in  the  field  of  short  subjects.  Amusing  and 
unusual,  the  list  includes  material  suitable  for 
any  program,  in  any  theatre. 

Edwin  Mllei  Kidman.  Pret. 
1600  BROADWAY  NEW  YORK  CITY 

"Dog  Days" 
(Pathe— Comedy— Two  Reels) 

"Dog  Days"  is  par  value  for  an  "Our  Gang" 
comedy.  Mickey,  Farina  and  the  rest  of  the 
kids  are  as  good  and  as  funny  as  ever  but 
their  story  does  not  possess  all  of  the  in- 

genuity and  novel  little  twists  of  some  of  the 
past  scripts.  The  poorest  and  most  hack- 

neyed type  of  plot  outline  would  pass  100  per 
cent  with  these  clever  youngsters  in  the 
frame,  we  feel  certain  the  thousands  of  "Our 
Gang"  enthusiasts  will  concede.  Mickey's 
dog  carries  off  the  honors  in  this  two-reeler. 
This  canine  is  as  unique  as  the  kids  and  does 
some  stunts  well  nigh  unbeatable.  He  steals 
a  baby's  milk  and  then  cleverly  arranges  so 
a  neighbor's  cat  will  be  blamed.  His  treach- 

ery discovered  by  his  master,  he  is  disowned 
and  suddenly  reclaimed  with  honors  when  he 
stops  a  runaway  pony  cart  and  saves  a  Ifny 
society  Miss.  She  invites  the  dog,  his  master 
and  all  of  their  associates  to  a  highbrow 
party.  Needless  to  say  what  takes  place 
when  the  little  roughnecks  mix  in  with  the 
little  silk  stockings  except  that  it  is  great 
entertainment. — T.  W. 
"Puzzled  by 

Crosswords" 
(Universal — Comedy — Two  Reels) 

Crossword  puzzles  provide  the  theme  for 
this  two-reel  comedy  in  which  Eddie  Gor- 

don is  starred.  "Puzzled  by  Crosswords"  is an  apt  title  for  this  Century.  Gordon  is  a 
puzzle  bug  to  such  an  extreme  that  the 
walls  of  his  study  are  decorated  by  filled  in 
squares.  This  comedy  will  surely  be  a  treat 
to  ardent  aspirants  of  enlarged  vocabularies. 
It  adheres  so  closely  to  the  theme  that  Gor- 

don never  leaves  his  house  but  that  each 
pocket  is  filled  with  pencils  and  material 
to  solve.  He  is  hooked  by  a  crane  and 
hoisted  to  the  top  of  a  steel  structure.  His 
antics  high  above  a  city  are  hair-raising  and 
he  descends  just  in  time  to  enjoy  a  ride  to 
police  headquarters.  There  he  infuses  his 
crossword  mania  into  the  cops  and  leaves 
them  all  with  pencil  and  paper  or  chalk, 
scrambling  about  to  solve  the  wordy  prob- lems.—T.  W. 

yy 
"Two  Cats  and  a  Bird 

(Educational — Cartoon — One  Reel) 
Recent  Earl  Hurd  "Pen  and  Ink  Vaude- 

ville" cartoons  have,  in  our  opinion,  been  an 
improvement  over  the  earlier  issues  due  to 
the  concentration  of  interest  and  effort  on 

only  one  subject.  This  time,  "Props"  called upon  to  feed  two  cats  and  a  bird,  finds  them 
to  be  lions  and  an  ostrich.  When  the  train- 

er cautions  him  not  to  show  fear  he  tries, 
but  ends  by  running  through  the  streets  with 
the  animals  right  after  him,  and  remarks 
afterwards  that  he  did  not  show  fear  but 
did  show  them  speed.  It  is  an  amusing  and 
fast-moving  subject  that  should  please  the 
average  audience. — C.  S.  S. 

(Additional  Reviews  on  page  59) 



Selling  the  Picture  to  the  Public 
EDITED  BY  EPES  WINTHROP  SARGENT 

Jealousy  of  Unimaginative  Managers 

Holds  Back  Stunts  from  Live  Wires 
SEVERAL  weeks  ago  we  dropped  a  line 

to  one  of  the  early  contributors  to 
this  department  asking  why  it  was  that 

he  had  contributed  nothing  to  any  of  the 
trade  papers  for  a  year  or  more.  We  ex- 

pressed regret  that  he  had  slowed  down. 
His  response  was  not  altogether  a  sur- 

prise, but  he  put  plainly  a  condition  that  ex- 
ists in  various  sections  of  the  country;  a 

condition  as  surprising  as  it  is  discreditable. 
He  explained  that  he  was  working  just  as 

hard  as  ever  and  evolving  new  stunts,  but 
that  he  was  not  passing  his  ideas  along  be- 

cause he  found  that  to  do  so  was  to  invite 
the  attacks  of  other  managers  on  the  same 
circuit. 

Can't  Follow  Pace 
He  manages  a  theatre  which  is  part  of  a 

chain  of  houses,  about  half  of  which  are  of 
equal  importance  to  his  own.  Through  in- 

tensive work  he  has  made  his  house  one  of 
the  most  profitable  if  not  the  best  paying 
theatre  in  the  string. 
This  naturally  invites  the  attack  of  the 

other  managers,  who  are  unable  to  keep  up 
with  the  pace  he  sets,  and  he  has  found  that 
the  report  in  the  trade  papers  of  his  new 
stunts  was  the  signal  for  the  concerted  at- 

tack of  the  less  enterprising. 
There  was  no  open  campaign,  but  merely 

the  underhand  whispering  that  he  was  swell 
headed  and  a  seeker  after  notoriety,  the  sug- 

gestion that  he  was  trying  to  find  a  position 
elsewhere  and  the  hint  that  all  his  work  was 
directed  more  toward  raising  his  own  salary 
than  toward  the  betterment  of  the  receipts 
of  this  house. 

They  Fall  for  It 

,  And  the  remarkable  part  is  that  the  busi- 
ness men  who  have  several  million  dollars 

invested  in  their  enterprise  actually  believe 
these  underhand  attacks.    The  manager  in 

question  has  found  that  it  hurt  him  to  broad- 
cast his  ideas,  and  so  he  keeps  them  to  him- 
self and  the  business  in  general  is  the  loser. 

Instead  of  following  his  lead  and  using  the 
same  stunt  in  their  own  houses  to  help  their 
business,  these  less  enterprising  managers  see 
only  the  menace  of  his  greater  accomplish- 

ment, and  they  get  out  their  little  velvet 
covered  hammers  and  knock  and  knock,  until 
in  self  protection  the  one  live  wire  has  had 
to  refrain  from  generously  passing  along  his ideas. 

And  the  men  who  should  be  most  appre- 
ciative of  his  efforts  listen  to  the  knockers 

and  virtually  gag  the  one  man  they  have  on 
their  staff  who  is  worth  more  than  a  janitor's salary. 

Lots  of  Them 

If  this  condition  were  confined  to  one  man 
or  one  circuit,  it  would  not  be  worth  the 
space  in  which  to  discuss  it,  but  it  is  a  very 
general  condition.  We  know  of  only  one  cir- 

cuit where  managers  are  not  only  permitted 
but  encouraged  to  pass  along  their  stunts. 
The  Paramount  Theatres  Department,  un- 

der Harold  B.  Franklin,  has  developed  the 
system  originated  by  Lem  Stewart  for 
Southern  Enterprises,  until  there  is  not  only 
a  complete  interchange  of  good  ideas  through 
an  organized  department,  but  Paramount 
passes  along  to  the  trade  papers  the  best  of 
these  ideas,  whether  they  concern  Paramount 
releases  or  the  releases  of  other  firms.  This 
is  in  line  with  the  original  idea  of  Claud 
Saunders,  of  the  Exploitation  Department, 
that  helping  the  managers  to  exploit  would 
make  more  money  for  Paramount  in  the  long 
run,  through  the  prosperity  of  these  man- 

agers. Gets  Results 

The  result  is  that  the  houses  in  Mr.  Frank- 
lin's department  get  better  results  and  make 

more  money  than  any  other  chain  in  the 
country.  It  has  paid  and  is  paying  him  to 
keep  the  men  on  their  toes. 
And  yet  other  circuit  heads  listen  to  the 

whisperings  and  the  backbitings,  and  while 
none  of  them  has  issued  a  stop  order,  prac- 

tically none  of  the  live  wires  on  any  other 
chain  dares  to  pass  along  ideas  for  fear  of 
the  backbiting  of  those  who  have  not  even 
the  intelligence  to  apply  the  ideas  of  others. 

It  is  a  pretty  poor  condition  of  affairs  and 
we  hope  that  this  story  will  come  before  the 
eyes  of  these  short-visioned  heads.  Perhaps 
it  may  lead  them  to  a  realization  of  the  fact 
that  publicity  for  the  exploits  of  their  em- 

ployes will  not  only  encourage  those  men 
but  eventually  will  force  the  dead  ones  to 
wake  up  and  get  a  hustle  on. 

Another  Year 

It  seems  only  a  little  while  ago 
that  we  wrote  up  the  Anniversary 
of  the  Palace  Theatre,  Hamilton, 
Ohio,  but  Fred  S.  Meyer  has  only 
one  a  year,  so  it  must  have  been 
twelve  months  ago.  Each  year  es- 

tablishes the  Palace  more  firmly 
as  a  municipal  institution,  and  in 
the  anniversary  magazine — which 
again  reached  the  hundred  page 
mark — the  Mayor  and  other  civic 
lights  join  with  the  rest  of  the  citi- 

zens in  congratulating  Mr.  Meyer 
and  themselves.  It's  a  little  late 

to  add  our  word,  but  if  Fred  will 

tip  us  in  advance  next  year,  we'll shoot  him  a  story  that  will  tell  the 
world  what  the  trade  papers  think 
of  the  Palace,  for  the  fame  of  this 
house  has  passed  beyond  the  city 
limits  to  both  oceans. 

A  First  National  Release 
JUST  A  LITTLE  SIDELIGHT  ON  THE  BOSTON  CAMPAIGN  FOR  THE  LOST  WORLD 

A  part  of  the  billposting  fleet  and  one  of  the  stands,  a  part  of  a  campaign  that  is  selling  tickets  in  quantities  at  Tremont  Temple.^  The 
story  is  one  that  will  repay  advertising  effort.     It  must  be  circused  to  get  the  best  results.    The  more  you  do  the  more  you  will  get. 

The  more  you  put  in  the  more  you  take  out  and  the  better  the  impression  you  will  make  on  patrons. 
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Puts  Over  Thief 

With  Ad  Contest 

Now  that  he  has  a  full-fledged  house  organ 
to  work  for  him,  Francis  M.  Kadow,  of  the 
Mikadow  Theatre,  Manitowoc,  Wis.,  is  mak- 

ing it  hustle  to  pay  for  its  upkeep. 
His  latest  stunt  is  to  offer  $10  for  the  best 

suggestion  on  advertising  The  Thief  of  Bag- dad. 
Probably  not  many  will  actually  enter  the 

contest,  but  hundreds  will  read  over  the  story 
in  the  paper  and  sell  themselves  on  the  idea 
that  this  picture  is  worth  advanced  fee. 

"I  never  was  more  serious  in  my  life;  this 
is  not  just  an  attempt  to  gather  a  lot  of 
publicity  for  'The  Thief  of  Bagdad,'  but  a 
serious  business  proposition  that  I  want  to 

lay  before  the  readers  of  the  'Reel-News.'  I want  to  get  their  idea  of  what  impresses 
them,  or  how  they  would  exploit  an  unusual 
picture  like  'The  Thief  of  Bagdad.'  You  as 
the  purchaser  of  amusement  are  sold  either 
by  one  angle  of  the  publicity  or  an- 

other, and  there  is  that  little  something  that 
we  might  have  been  using  for  years  that 
turns  the  trick  and  gets  people  into  our  the- 

atre and  we  have  never  been  able  to  lay 
our  finger  on  it.  An  outsider  in  many  cases 
can  see  or  find  that  little  point,  while  a  man- 

ager will  grope  about  in  the  dark.  The  Mika- 
dow has  been  the  leader  in  this  community 

in  advertising  its  picture  attractions;  we  have 
introduced  novelties,  and  by  comparing  the 
advertisements  you  write  with  what  we  have 
written  or  what  your  neighbor  writes  we 
expect  to  arrive  at  some  definite  conclusion." 

Production  Hints  from  Edward  L.  Hyman 
Managing  Director,  Mark-Strand  Theatre,  Brooklyn 

Some  Juggling 

In  a  recent  issue  we  inadvertent- 
ly moved  the  Tower  Theatre  from 

St.  Paul  across  the  river  to  Min- 
neapolis. That's  some  house  mov- 

ing, but  now  we  take  an  encore 
by  moving  it  back  to  St.  Paul 
again.  Joseph  Friedman's  very 
handsome  playhouse  is  in  St.  Paul 
and  most  distinctly  not  in  Minne- 

apolis, and  we  regret  exceedingly 
that  we  moved  it  over  there  even 
temporarily. 

SURROUNDING  "Flaming  Love"  (Friv- olous Sal),  the  feature  photoplay  at- 
traction, a  show  was  built  with  a  saxo- 

phone sextette  as  one  of  the  principal  num- 
bers. However,  owing  to  the  fact  that  these 

musicians  could  not  appear  the  show  had  to 
be  changed  at  the  last  minute,  a  Revue  Pop- 
ulaire  being  substituted  instead.  Besides  this 
presentation  there  were  three  other  stage  in- 

cidents in  addition  to  the  Mark  Strand  Top- 
ical Review.  The  whole  show  ran  2  hours 

and  2  minutes,  of  which  time  "Flaming  Love" took  up  1  hour  and  22  minutes.  Nine  minutes 
was  given  to  the  Topical  Review,  leaving  31 
minutes  for  the  musical  numbers. 

The  overture  was  Tobani's  arrangement 
called  "Echoes  from  the  Metropolitan  Opera." 
Excerpts  from  "La  Prophet,"  "Cavalleria 
Rusticana,"  "Tannhauser,"  "Nibilungen," 
"Pagliacci"  and  "William  Tell"  were  intro- 

duced. The  lights  for  this  overture  were  as 
follows :  light  pink  Mestrum  floods  of  160  am- 

peres on  the  musicians  from  the  dome;  foots 
and  borders  of  the  large  stage  in  blue;  2 
pink  arch  spots  and  2  green  arch  spots  were 
thrown  on  the  pleats  of  the  antique  gold 
draw-curtains  which  were  closed  across  the 
production  stage.  Light  green  open  box 
lamps  in  the  transparent  windows  at  either 
side  of  the  large  stage.  Eight  minutes  for 
this  overture. 
An  elaborate  number  was  built  around  a 

ballad,  "June  Brought  the  Roses"  (Openshaw). 
The  incident  opened  "in  one"  with  a  Spanish 
shawl  drop,  in  front  of  which  tenor  and  so- 

prano sang  first  verse  and  chorus  of  the 
song.  The  shawl  drop  was  raised  and  dis- 

closed members  of  the  ballet  grouped  about 
the  stage.  The  set  was  an  old  French  gar- 

den with  a  five-foot  wall  and  grille  gate  in 
the  center.  The  back-drop  a  neutral  blue 
lighted  by  open  box  lamps  of  deep  blue.  On 
the  second  chorus  of  the  song  a  swing  was 

lowered  from  the  flies  in  which  was  the 
premiere  danseuse  as  Cupid.  A  toe  number 
was  interpolated  for  her  and  the  number 
then  closed  with  another  chorus  of  the  song 
by  the  Ensemble.  The  front  lighting  included 
2  moonlight  blue  Mestrum  floods  on  the  or- 

chestra from  the  booth  and  the  transparent 
windows,  light  green.  The  large  stage  was 
in  blue.    Twelve  minutes  for  this  number. 
Following  the  Mark  Strand  Topical  Re- 

view of  9  minutes,  an  operatic  soprano  on 
the  apron  of  the  large  stage  appeared  and 
sang  Tosti's  "Good-bye."  The  light  was  as 
follows:  2  magenta  Mestrum  floods  on  the 
orchestra  from  the  booth;  blue  foots  and 
borders  on  the  large  stage ;  magenta  flood 
from  the  dome  lighting  the  blue  metalline  cur- 

tains across  the  small  stage;  an  amber  spot 
from  the  dome  lighting  the  soloist  from  head 
to  waist  and  a  deep  blue  spot  from  the  waist 
to  the  floor.  Four  minutes  for  this  solo.  The 
Revue  Populaire,  running  12  minutes,  was 
made  up  of  a  group  of  songs  and  dances.  The 
setting  for  this  number  was  mostly  mirror 
mosaic,  the  back-drop  being  made  up  of  a 
central  panel,  IS  feet  wide,  of  mirror  mosaic, 
on  each  side  of  which  were  deep  blue  plush 
cycloramas.  A  terrace  with  balustrade  ran 
across  the  stage  3  feet  in  front  of  the  back- 

drop and  placed  upon  the  terrace  were  mirror 
mosaic  vases  and  pedestals.  Suspended  from 
the  flies  were  2  mirror  mosaic  globes,  5  feet 
in  diameter,  which  revolved  during  the  inci- 

dent, while  varicolored  spots  were  thrown 
upon  them  from  the  sides.  The  first  number 
was  "Somewhere  Someone  Is  Waiting,"  sung 
by  soprano.  After  this  came  "Dreamer  of 
Dreams"  by  tenor,  with  interpolated  dance 
steps  for  members  of  the  ballet.  Third  was 
"Rockabye  Baby  Days"  by  mezzo  soprano 
and  tenor,  and  then  came  "Show  Me  the 
Way"  by  baritone  and  dancers.  The  incident 
closed  with  "All  Alone,"  first  as  a  duet  and 
then  by  the  Ensemble. 

Startled  Students 

The  peak  of  the  stunt  worked  by  Guy 
Hazelton,  of  the  Rialto  Theatre,  Missoula, 
Mont.,  came  in  the  U.  of  M.  gymnasium. 
Hazelton  had  a  girl  on  the  streets  dis- 

tributing cards  for  Miss  Bluebeard.  The  im- 
personation was  good  enough  to  fool  and 

when  "she"  invaded  the  locker  rooms  of  the 
university  gymnasium  there  was  a  real  sen- sation until  the  stunt  was  explained.  It 
caught  the  student  trade  for  much  more  than 
usual  business  from  that  direction. 

A  First  National  Release 
ANOTHER  GOOD  EXAMPLE  FROM  THE  WEIR  THEATRE,  ABERDEEN,  WASH.,  ON  FLIRTING  WITH  LOVE 

On  one  side  O.  T.  Taylor  has  cut  out  the  24-sheet,  while  on  the  other  he  builds  up  a  display  with  cutouts  from  the  smaller  sizes. 
We  gather  that  he  uses  the  same  general  idea  each  big  attraction,  but  seeks  to  give  it  an  individual  touch.    Generally  the  big  pic- 

ture of  the  week  gets  the  frames  regardless  of  the  length  of  run  or  the  number  of  pictures  booked. 
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Fulled  Nifties 

for  Excuse  Me 
They  went  to  extra  innings  on  the  ex- 

ploitation for  Excuse  Me  at  Loew's  State 
Theatre,  Los  Angeles.  The  press  agent  felt 
heartened  by  the  opportunities  he  was  given, 
and  he  went  past  the  distance  pole.  H.  D. 
McBride,  for  Metro-Goldwyn  and  Ray 
Coffin,  of  the  West  Coast  downtown  houses, 
pulled  some  pretty  team  work  and  what  one 
could  not  think  of  the  other  got. 
One  of  the  most  novel  stunts  was  a  spe- 

cial 24-sheet  reading:  "The  Annual  Comedy 
Riot."  Below  this  was  the  list:  The  Kid  in 
1921,  Grandma's  Boy  for  1922,  The  Hotten- 

tot in  1923  and  The  Navigator  last  year,  the 
latter  being  the  only  Metro-Goldwyn  product. 
Below  this  was  "1925  Excuse  me."  The  top 
and  bottom  lines  were  in  glaring  white,  and 
the  rest  in  colors,  which  gave  the  big  mes- 

sage as  "The  annual  comedy  riot,  1925." 
A  Courtesy  Week  was  sponsored  by  the 

Mayor,  Chamber  of  Commerce,  Police  De- 
partment, Telephone  Company,  Automobile 

Club  of  Southern  California,  Los  Angeles 
Railway  Company  and  the  Federation  of 
Women's  Clubs.  They  overlooked  the  S.  P. 
C.  A.  and  the  W.  C.  T.  U.,  but  they  had 
plenty  without  them. 

Tickets  were  sent  all  street  railway  em- 
ployees who  were  commended  to  the  com- 

pany by  letter,  but  the  announcement  was  not 
made  until  after  the  period  was  over,  to 
guard  against  a  flood  of  bogus  letters. 
A  human  fly  clung  to  a  flagpole  bearing 

an  Excuse   Me  banner    for    thirteen  con- 

serutive  hours,  and  this  was  sent  out  by  a 
wire  agency  and  an  illustrated  news  service, 
while  a  giant  negro,  attired  as  a  Pullman 
porter,  carried  a  lettered  suit  case  through 
the  streets. 
The  lobby  was  converted  into  a  railroad 

concourse  and  you  entered  through  one  ob- 
servation platform  and  came  out  of  another, 

when  a  porter  brushed  you  off.  It  was  a 
fine,  large  and  profitable  week. 

Let  Navigator 

Tie  Up  Streets 

It's  a  Bird 

Edgar  Hart  used  a  human  bird  to  advertise 
Johnny  Hines  in  The  Early  Bird  at  the  Opera 
House,  Augusta,  Maine.  His  operator  tipped 
him  off  to  a  bird  that  had  been  used  on  a 
parade  float,  and  he  borrowed  it. 
Tying  a  rope  about  the  neck,  he  led  the 

"bird"  to  City  Hall  to  call  on  the  Chief  of 
Police  and  ask  for  a  permit  to  parade  the 
animal  on  the  streets.  It  made  for  packed 
business  at  very  small  cost,  for  very  little 
work — and  less  expense — was  required  to  fit 
the  float  outfit  for  street  work. 

Stenciled 

Clayton  Tunstill  stenciled  the  sidewalks  of 
Chickasha,  Okla.,  with  the  numerals  35  and 
after  they  were  sufficiently  talked  about  he 
added  "North  of"  to  make  sure  of  the  con- 

nection. He  did  not  have  to  add  that  it  was 
at  the  Rialto,  because  the  other  advertising 
was  taking  care  of  that. 
He  played  to  such  big  business  that  he 

has  asked  for  a  return  date. 

Deliberately  wrecking  an  automobile  in  the 
interest  of  a  safety  first  demonstration  was 

the  Sun  Theatre's  big  stunt  for  The  Navi- 
gator in  Omaha.  The  street  car  company 

provided  a  special  car  for  the  stunt  and  the 
Sun  supplied  the  automobile. 

This  was  driven  around  town  for  several 
days  in  advance  bannered  with  the  statement 
that  "This  car  will  be  wrecked  by  the  Reck- 

less Navigator"  at  a  designated  location  Sat- 
urday afternoon. 

The  entire  traffic  force  was  concentrated 
at  the  location  to  hold  back  the  crowds,  and 
at  the  time  set  the  car  collided  with  the 
automobile  to  show  what  happened  when 
you  were  not  careful. 

Blocked  All  Traffic 

It  blocked  traffic  for  an  hour,  but  this  had 
all  been  arranged  with  the  police. 
Buddy  Hooton,  who  pulled  the  stunt,  also 

put  out  three  men  in  Klan  robes,  mounted, 

and  hooking  to  the  Keaton's  Kolossal  Kom- 
edy  stunt,  now  three  or  four  pictures  old. 
After  they  had  paraded  the  streets  for  a  day 
Hooton  pulled  them  in  and  explained  to  the 
newspapers  that  it  was  because  of  unfavor- 

able comment,  which  got  him  onto  the  front 
page  because  it  sounded  reasonable.  Hooton, 
who  is  the  Metro-Goldwyn  exploiteer,  also 
made  the  front  page  with  a  kid  party,  and  he 
worked  the  laughing  record  idea  and  radioed 
the  audience  laughter  into  the  lobby. 

CONRAD  NACEL  AND  NORMA  SHEARER  IN  "EXCUSE  ME" 

A  Metro-Gol^n  ReUase^  ̂   THEATRE  LOS  ANGELES,  DRESSED  FOR  EXCUSE  ME 
D  r  *fi  W...  r„«.t  Theatre,  oublicitv  man,  working  with  H.  B.  Wright,  of  the  theatre,  and  H.  D.  McBride,  M.-G.  exploiteer, 

d^se^^e'  ZVl^"  tl^I  l  SKf-EE  getting'back  to  the  very  fir.t  lobby  exploitation  ever  planned,  if  you  can 
 remember 

dressed  £  ̂  M  «  ̂   Trave,  Tourg    which  wcrc  filted  up  „  rear  end..     It  wa.  all  part  of  .  fine  campa.gn. 
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Raffles  Campaign 

Qained  Qoodwill 
In  reporting  the  success  of  a  Raffles  cam- 

paign on  K,  the  Unknown,  at  the  Opera 
House,  Augusta,  Maine,  J.  M.  Edgar  Hart 
stresses  the  fact  that  the  capture  was  made 
by  a  well  known  high  school  student.  It 
stamped  the  stunt  as  being  genuine  and  Mr. 
Hart  figures  that  the  good-will  engendered 
means  much  more  to  the  house  than  the  ad- 

ditional business  brought  in  by  the  idea.  The 
increase  in  business  was  a  two-night  affair. 
The  good-will  helps  the  house  indefinitely. 

It  is  much  better  to  offer  a  small  prize  and 
actually  give  it  than  to  swell  the  reward  to 
so  large  a  sum  that  it  is  necessary  to  have 
the  money  "won"  by  someone  who  will  turn it  back. 

Mr.  Hart  offered  only  a  $5  goldpiece  and 
a  month's  season  ticket.  For  this  he  not  only 
gained  free  space  in  the  paper,  but  almost 
every  window  in  the  business  district  car- 

ried a  card. 
The  Raffles  was  apparently  a  specialist 

who  is  working  the  stunt  over  the  Grey  Cir- 
cuit. 

r<mw  DENNY 
OH/  DOCTOR/ 

Stock  Card  for 

Teacher  Appeal 
Evidently  Louis  Pilosi,  of  Pilosi's  Thea- 

tre, Old  Forge,  Pa.,  believes  in  the  teacher 
appeal  on  the  proper  sort  of  stories,  for  he 
sends  in  an  invitation  which  apparently  is  a 
stock  item.    The  printed  text  reads: 

PILOSI'S  THEATRE 
Hereby  extends  to  you  a  cordial  invitation  to 

attend  the  showing  of  the  stupendous 
Moving  Picture  production 

entitled 

At  Pilosi's  Theatre  on 

This  card  will  admit  you. 
Kindly  advise  pupils  to  see  this  production. 

LOUIS   PILOSI,  Manager. 
In  the  present  instance  the  blanks  are 

filled  in  with  the  title  America  and  the  play- 
ing dates.  We  think  that  the  "kindly  advise 

line"  might  be  modified  a  little,  but  the  gen- 

A  Universal  Release 
A  CARNIVAL  MAN  MADE  A  HIGH  PITCH  FOR  OH,  DOCTOR 

Ascher's  Merrill  Theatre,  Milwaukee,  used  a  glib  talker  to  carry  out  the  idea,  and 
he  "barked"  a  lot  of  business  in  for  A.  J.  Meninger.    It  was  different  from  the  usual 

stuff,  and  being  different  it  went  over  big  as  such  things  always  do. 

eral  idea  is  a  capital  one.  Most  teachers  are 
glad  to  recommend  to  their  classes  any  pic- 

ture they  believe  will  help  to  interest  the 
pupils  in  any  phase  of  their  work,  and  the 
historical  value  of  America  certainly  quali- 

fies the  card  in  the  present  instance. 

An  Identification 
Because  William  Haines,  May  McAvoy, 

John  Gilbert,  Norma  Shearer,  Hobart  Hen- 
ley, Pauline  Frederick,  Mae  Murray,  Aileen 

Pringle,  Bob  Leonard  and  Paul  Nicholson  ap- 
pear as  extras  in  the  banquet  scenes  in  Mar- 

ried Flirts,  the  Queen  Theatre,  Austin,  Texas, 
used  a  still  in  a  store  window  with  prizes 
for  the  most  complete  identifications  of  the 
star  players  who  were  appearing  as  extras. 

It  had  all  of  the  value  of  a  contest,  with 
the  additional  merit  of  driving  home  the  fact 
that  the  supers  were  stars. 

Makes  Roto  Section 

His  Program  Stock 

Apparently  W.  H.  Odom,  of  the  Pastime 
Theatre,  Sandersville,  Ga.,  is  the  first  man- 

ager to  make  the  roto  section  his  regular 
program  stock.  He  does  this  through  an  un- 

usual handling  of  the  section. 
These  come  with  the  lower  half  of  the  back 

page  left  blank  for  the  house  imprint  Mr. 

Odom  prints  this  space  with  his  "front* 
page  to  the  right  of  the  "back"  page,  but both  on  the  lower  half  of  the  real  back  page. 
Then  instead  of  folding  the  sheets  to  show 

the  roto  front  page  he  folds  so  that  his  own 
front  page  appears,  with  the  other  half  show- 

ing as  the  back  page.  It  really  looks  as 
though  he  had  these  printed  up  for  his  own 

purpose. Of  course  this  works  only  where  he  can 
get  a  roto  with  one  of  his  attractions,  but 
as  he  uses  Paramount,  he  is  pretty  sure  of 
a  supply,  and  he  makes  them  save  the  cost 
of  his  program  stock  while  getting  credit  for 
an  additional  investment. 

A  Paramount  Release 
NOTE  THE  SHADOW  BOXES  ON  THE  LOBBY  CORNERS 

These  are  two  and  three  plane  displays  worked  on  Argentine  Love  by  Jean  Wilden- 
stein,  of  the  Princess  Theatre,  San  Antonio,  Texas.     They  give  a  strong  flash  and 
with  several  sets,  variously  cut,  they  can  be  used  in  rotation  to  give  a  change  in  style. 

Picking  His  Hour 

If  you  thought  you  could  figure  how  long 
a  clock  could  run,  you  had  a  chance  to  win 
tickets  to  His  Hour  when  it  came  to  the 
the  Modjeska  Theatre,  Augusta,  Ga.  J.  L. 
Shields  hooked  a  store  to  the  window  dis- 

play of  a  clock  and  gave  twenty  tickets  to 
those  who  estimated  most  accurately  how 
long  the  clock  could  run.  All  you  had  to  do 
was  to  fill  in  a  blank  and  drop  it  into  a  box. 

This  gave  the  window  two  kicks.  People 
stopped  to  look  and  they  came  back  when  the 
list  of  winners  was  posted  in  the  window, 
though  they  did  not  have  to  come  back  to 
find  out  as  notification  was  mailed  the  win- 
ners. 
Mr.  Shields  had  the  attraction  around 

New  Year's,  so  he  figured  that  his  hour  was 
around  eleven  o'clock  New  Year's  Eve  and 
announced  a  midnight  matinee. 
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A  Pathe  Release 
ONE  OF  THE  GAS  COMPANY  DISPLAYS  ON  HOT  WATER 

Frank  J.  Miller,  of  the  Modjeska  Theatre,  Augusta,  Ga.,  hooked  the  Lloyd  comedy  to 
the  gas  company  and  they  helped  him  to  break  all  the  records  the  house  had  in  stock. 

The  gas  company  contributed  another  window.    See  the  story. 

Merchant  Support 

Paid  Opening  Ads 
Announcing  the  opening  of  the  Capitol 

Theatre,  West  Duluth,  Minn.,  George  Olson 
modestly  announced  "Two  important  events 
Saturday!  The  total  eclipse  of  the  sun  and 
the  Grand  Opening  of  the  Capitol  Theatre." 
Of  course  you  cannot  have  an  eclipse  to 

open  your  house  with,  but  you  can  copy 
another  good  idea.  He  took  a  three  column 
down  the  page  and  laid  off  most  of  the  cost 
of  the  space  to  nine  co-advertisers.  Three 
of  these  were  the  firms  supplying  the  sheet 
metal  work,  the  decorations  and  electric  in- 

stallation. The  others  were  nearby  mer- 
chants, three  of  them  "one  door  east  of  the 

Capitol"  and  the  others  nearby. 
Million  dollar  houses  can  get  the  various 

supply  concerns  to  come  in  on  a  special  sec- 
tion. Mr.  Olson  worked  the  same  scheme 

scaled  to  fit  his  situation,  and  he  gets  just 
as  much,  in  proportion. 

He  has  promised  to  send  in  his  regular  ads 
when  he  gets  started  and  we  imagine  they 
are  going  to  be  interesting.  Certainly  he 
makes  a  capital  start. 

Rejuvenated 
Al  Birch,  who  left  the  Paramount  Theatre, 

Denver,  to  become  a  Paramounteer,  has  dug 
out  an  old  stunt  that  has  been  working  all 
through  the  Denver  sector  in  spite  of  its 
antiquity.   It's  so  old  that  it  U  new  again. 

This  is  nothing  more  than  the  old  dissected 
portrait  idea,  but  as  Birch  works  it,  the  paper 
prints  only  one  section  a  day  and  you  have 
to  get  the  paper  for  six  days  to  complete 
the  picture. 
Working  it  this  way  gets  better  co-opera- 

tion from  the  papers  than  the  complete  in 
one  issue  angle,  and  generally  makes  the 
front  page  in  the  smaller  places  and  even 
the  cities.  It  has  done  wonderful  work  for 
Valentino  in  A  Sainted  Devil. 

Qas  and  Hot  Water 

Broke  All  Records 

Generally  the  Modjeska  Theatre,  Augusta, 
Ga.,  gets  less  business  the  first  half  of  the 
week  than  it  does  the  last  three  days,  but 
Frank  J.  Miller  broke  all  his  last-half  recordf 
with  the  first-half  run  of  Hot  Water  at 
Augusta,  Ga. 

In  addition  to  some  special  stunts,  such  as 
contributing  the  prizes  on  a  newspaper  Lim- 

erick stunt  and  the  distribution  of  1,000  bal- 
loons, he  tied  in  to  the  gas  company. 

The  company  announced  a  Hot  Water 
week,  with  special  rates  on  gas  water  heat- 

ers, which  could  be  had  for  as  little  as  $2 
down.  One  of  the  displays  is  shown  on  this 
page,  but  there  was  another  and  still  more 
interesting  stunt. 

This  was  a  hand  lavatory  above  which  were 
suspended,  by  fine  wires,  two  ordinary 
faucets.  There  was  no  piping,  and  yet  hot 
water  poured  from  them  continuously.  This 
really  was  piped  into  the  faucets  through 
glass  tubes,  running  up  from  the  basin  into 
the  mouths  of  the  faucets,  the  water  pouring 
down  the  sides  of  the  tube,  so  that  a  small 
head  of  water  suggested  double  the  supply. 

The  tubes  were  completely  invisible.  It's  an old  stunt,  but  it  never  fails  to  get  a  crowd, 
and  it  was  a  powerful  aid  to  the  comedy. 

The  company  also  posted  200  sheets  of  its 
own  paper,  which  linked  Lloyd  to  the  Rudd 
heaters,  and  supplemented  Mr.  Miller's  own 
paper,  and  it  did  considerable  newspaper 
work,  as  well.  It  also  loaned  a  tank  for  a 
lobby  display,  and  this  was  set  up  alongside 
of  a  cutout  of  the  comedian  in  a  bath  tub, 
the  latter  loaned  by  a  plumbing  concern  in 
return  for  a  credit  card. 

In  Spanish 
Because  of  the  large  Spanish  population  in 

Los  Angeles,  a  special  one  sheet  in  that 
language  was  gotten  out  for  Bandolero  at  the 
California  Theatre,  playing  up  the  bull  fight. 
It  was  a  fine  stunt  only  Ray  Coffin  is  the 
victim  of  the  printer  who  advertised  a 
"Lorrida"  instead  of  "Corrida."  The  latter 
means  bullfight,  the  former  doesn't  mean anything. 

Helped  Inferno 
H.  C.  Farley  attributes  much  of  the  added 

business  on  The  Inferno  at  the  Strand  Thea- 
tre, Birmingham,  Ala.,  to  an  effective  lobby 

display. 
He  draped  the  side  walls  in  black  and  in 

the  center  he  placed  a  lithographic  cutout 
with  the  edges  flame  shaped,  with  a  home 
made  devil  on  either  side.  A  red  spot  was 
thrown  on  the  cutout  and  all  of  the  lobby 
lights  were  in  red. 
The  layout  seemed  to  hold  unusual  atten- 

tion and  exerted  a  visible  pull  in  that  many 
who  stopped  merely  to  look  decided  to  go 
in,  and  went  up  to  the  ticket  office. 

A  Universal  Release 
A  GOOD  TWO  PLANE  DISPLAY  FROM  DALLAS  ON  THE  TORNADO 

This  was  worked  at  the  Capitol  Theatre  and  made  a  very  striking  appeal,  though  the 
value  of  the  lighting  is  not  apparent  in  the  reproduction,  and  the  clever  lighting  was 

what  enhanced  the  value  of  the  poster  cutout  which  was  the  foundation. 
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Locomotive  Front 

Was  a  Qood  Seller 
There  is  not  much  to  this  display  of  the 

Washington  Theatre,  Bay  City,  Mich.,  on 
The  Signal  Tower,  but  it  did  a  lot  of  sell- 

ing, because  the  house  planned  to  get  the 
most  out  of  what  it  could  afford. 
The  locomotive  front  is  cut  out  of  a  piece 

of  compo  board.  It  is  all  flat,  but  the  per- 
spective is  well  done.  An  automobile  spot 

was  set  in  for  a  headlight  and  this  was  slanted 
down  and  pointed  slightly  to  one  side,  so 
that  it  illuminated  a  spot  on  the  lobby  floor 
just  off  the  lines  of  travel.  In  this  spot  a 
new  sales  message  was  painted  in  water 
color  each  day,  such  as  "Coming,  The  Signal 
Tower,"  "Watch  for  The  Signal  Tower"  and 
similar  lines.  This  ran  for  ten  days  in  ad- 

vance and  during  the  showing,  and  since  it 
was  new  in  Bay  City,  it  commanded  a  lot  of 
attention. 
Three  railroad  lanterns  and  a  semaphore 

were  also  used  to  create  a  railroad  atmos- 
phere. In  front  of  the  house  two  switches 

were  set  up  near  the  curb  line,  these  and 
the  lanterns  being  loaned  by  the  Michigan 
Central.  The  railroad  further  collaborated 
by  supplying  the  house  with  the  names  of  all 
local  employees  and  to  these  a  letter  was 
addressed  which  was  delivered  by  the  offi- 

cial railroad  service  at  no  cost  to  the  house. 
J.  O.  Brooks,  the  Universal  exploiteer  in 

Detroit,  collaborated  with  the  house  in  the 
display. 

Used  Qood  Stunts 

On  Qriffith  Play 
Howard  Price  Kingsmore,  of  the  Howard 

Theatre,  Atlanta,  supplemented  a  heavy  reg- 
ular campaign  on  Isn't  Life  Wonderful  with four  special  stunts. 

One  was  a  light  blue  card,  about  6l/Z  by 
9  inches,  printed  in  a  deeper  blue.  This 
started  off  with  "If  we  could  use  a  larger 
card  and  owned  the  whole  post  office  sys- 

tem, to  tell  you  about  Griffith's  Isn't  Life Wonderful,  we  would  find  ourselves  at  a 
loss  for  words  to  express  the  unusualness 
of  this  wonderful  photo-drama."  It  went  on 
to  tell  about  the  stars  and  the  play.  Well 
below  this  section  was  printed  in  a  light 
italic,  "Isn't  Liie  Wonderful  will  be  shown 
week  of  January  12."  Pulling  the  play  date 

crsal  Release 
A  CHEAP  BUT  EFFECTIVE  DISPLAY  ON  THE  SIGNAL  TOWER 

This  beaverboard  locomotive  front  carried  a  spot  for  a  headlight.     This  lighted  a 
circle  on  the  lobby  floor  on  which  were  painted  sales  lines  for  the  play.    This  was 

planned  by  the  Washington  Theatre,  Bay  City,  Mich.,  and  it  was  a  wow. 

off  by  itself  in  this  fashion  gained  unusual 
emphasis  where  a  run-in  of  the  date  would 
have  been  passed  over.  The  left  hand  side 
of  the  card  carried  a  stock  cut  and  two  press 
comments.  Two  thousand  of  these  were 
mailed  to  a  special  list. 
A  smaller  card,  about  2  by  Zx/i  inches,  was 

printed  in  visiting  card  style,  with  the  title 
where  the  name  would  be.  In  the  lower 
right  hand  corner  was  the  house  and  date 
and  over  at  the  left  "D.  W.  Griffith's  latest 
success."  These  were  handed  to  departing 
patrons. A  laundry  herald  was  arranged  for  and  a 
bank  overprinted  its  pay  envelopes  (which 
were  given  to  the  bank's  business  clients) 
w  ith  the  title,  house  and  date. 
The  prologue  was  a  tableau  reproduction 

of  The  Angelus,  the  two  models  coming  to 
life  for  a  song. 

Back  Again 
The  old  Gloria  Swanson  calling  card  idea 

was  revived  by  the  West  Coast's  California 
Theatre,  Los  Angeles,  only  this  time  the 
card  purported  to  be  that  of  Mae  Busch  and 
the  message  asked  the  recipient  to  see  her 
at  the  California  in  Frivolous  Sal. 
Another  change  was  the  distribution.  In- 

stead of  being  put  into  houses,  the  janitors 
of  office  buildings  were  paid  to  put  one  on. 
each  desk  while  the  offices  were  being 
cleaned,  the  clerks  and  bosses  getting  them 
in  the  morning. 

Posted  White  Way 

For  Sainted  Devil 

Repetition  was  the  basis  of  Roy  S.  Smart's campaign  on  A  Sainted  Devil  when  it  came 
to  the  Noble  Theatre,  Anniston,  Ala. 
He  had  several  hundred  cards  printed  in 

black  on  yellow  giving  star  and  title  with 
"Noble — Now."  These  were  punched  at  the 
upper  end  so  that  two  of  them  could  be  tied 
together  over  the  lamp  posts  marking  Annis- 
ton's  White  Way,  which  runs  for  several blocks. 

The  long  lines  of  cards  on  both  sides  of 
the  street  drove  home  the  title,  and  a  special 
man  was  detailed  to  replace  any  cards 
which  might  be  torn  down.  It  was  so  effec- 

tive that  some  of  the  merchants  complained 
to  the  Mayor  that  the  posts  were  being  used 
for  an  advertising  stunt,  but  the  Mayor 
knew  that  most  of  the  merchants  were  with 
Smart  and  no  official  action  was  taken. 
About  200  of  the  cards  were  tacked  in 

other  localities  to  supplement  this  display, 
but  the  White  Way  did  most  of  the  selling. 
This  is  good  for  a  one-time  stunt,  but 

make  certain  that  a  majority  of  the  mer- 
chants are  with  you.  It  won't  pay  to  get 

the  merchants  against  the  house,  and  Mr. 
Smart  was  careful  to  get  the  consent  of  the 
majority  before  he  decided  upon  the  stunt. 

Advertising  Andy 

As  a  result  of  the  test  campaign  in  Kan- 
sas City  on  the  Gump  comedies,  the  Loose- 

Wiles  Biscuit  Company  has  tied  in  with  Uni- 
versal on  special  advertising  for  the  Gump 

crackers  put  out  by  the  concern.  This  in- 
cludes street  car  and  subway  advertising, 

already  in  operation,  special  posters  and  mis- 
sionary work  on  the  part  of  all  salesmen  to 

induce  retailers  to  co-operate  with  theatres 
handling  this  series. 
On  the  theatre  side  Universal  has  issued 

a  special  sheet  on  the  co-operative  stunts. 
Got  youri? 

A  Universal  Release 
AN  IMPROVEMENT  ON  THE  OLD  STREET  CAR  IDEA 

Instead  of  cartoon  or  lithograph  passengers,  the  perambulator  for  Horator's  Temple 
Theatre,  Toledo,  showed  scenes  from  The  Fast  Worker,  and  made  for  greater  interest 

in  the  play.     A.  J.  Sharrick,  Universalist,  thought  it  out. 

The  Old  Pump 

Evidently  they  are  still  playing  Little  Old 
New  York,  for  the  Liberty  Theatre,  Terre 
Haute,  Ind.,  dug  out  the  old  hand  fire  engine 
used  in  the  old  vamp  days  and  paraded  it 
through  the  streets  to  advertise  the  one  used 
in  the  picture. 
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Jazzy  Chatter  is 

a  Strong  Seller 
This  sort  of  an  advertisement  would  be 

poison  to  a  high  grade  drama,  but  the  New 
Theatre,  Baltimore,  sells  Buster  Keaton  in 
The  Navigator  in  the  right  way,  for  the  jazz 
talk  will  in  itself  suggest  a  good  comedy,  and 
we  believe  that  The  Navigator  has  raised 
regiments  of  new  friends  for  Keaton.  Elab- 

orate cut  will  not  do  much  for  this  play.  We 
think  that  this  cartoon  style  figure  is  all  that 

A  Metro-Goldwyn  Release 
SELLING  IT  RIGHT 

is  required,  though  the  large  diving  suit  cut 
has  sold  tickets  by  the  pound.  Generally, 
however,  this  cut  is  plenty  large  enough  if  it 
is  backed  by  the  right  sort  of  talk.  There  is 
nothing  particularly  humorous  in  any  of 
these  lines.  You  don't  laugh  at  them.  It  is 
merely  that  the  form  of  exuberant  expres- 

sion gives  you  the  idea  that  the  picture  the 
theatre  is  talking  about  must  be  funny  or  the 
style  of  talk  would  not  be  used.  It's  a  nice 
example  of  matching  the  style  of  the  offer- 

ing, and  we  like  this  better  than  some  of 
the  larger  spaces  with  several  times  as  much 
argument.  If  this  won't  sell,  more  talk  will not  help. 

Words  Won 

Playing  The  Covered  Wagon  for  a  return, 
J.  H.  McLaughlin,  of  the  Franklin  Theatre, 
Tampa,  Fla.,  felt  that  it  would  take  a  special 
stunt  to  put  over  the  second  run.  He  offered 
25  passes  to  the  show  for  the  largest  lists 
of  words  made  up  from  the  letters  in  the 
title,  and  got  hundreds  of  replies. 

Business  was  much  better  in  both  attend- 
ance and  receipts  than  he  had  hoped  for. 

Qets  Qood  Result 

With  a  Fancy  Cut 
As  usual,  the  Princess  Theatre,  Toledo, 

forms  its  advertisement  on  The  Garden  of 
Weeds  from  the  Paramount  plan  book  cut 
for  that  space.  This  cut  carries  considerably 

more  detail  than  the  average  Paramount 
drawing,  possibly  it  will  mud  up  on  a  fast 
run  or  with  poor  ink,  but  with  average  good 
work  it  is  one  of  the  best  things  to  come 
from  Mr.  Bootsford's  department  for  a  long 
time.  It  is  not  only  nice  art  work,  but  the 
artist  has  caught  the  suggestion  of  the  title; 
which   is   more   to  the   point,   for  a  fairly 

WEEK  STARTING  TODAY 
DO  BROADWAY  BLOSSOMS  FADE? 

A  startling  drama  of  a  Broadway  girl-digger's garden  of  gold-diggers.  Real  entertainment. 

"STUPID*  BUt"  BRAVE"       |  mmm.".'.'.^ 1 
A  Paramount  Release 

THIS  PRINTS  NICELY 

poor  drawing  that  means  something  is  better 
than  the  best  "nice"  drawing.  When  you 
can  get  this  grade  of  workmanship  in  a  cut 
that  really  carries  a  suggestion  to  the  reader, 
it  would  be  gilding  the  lily  to  seek  to  add 
to  the  effect,  and  the  Princess  wisely  adds 
the  comedy  and  prices  and  lets  it  go  at  that. 
If  we  had  the  space  to  spare,  we  would  give 
this  a  two  column  reproduction,  but  we 
think  it  will  stand  up  even  in  a  single  column 
space. 

Pictorial  Layout 

Found  Useful  Here 
Very  often  pictorial  layouts  are  a  waste  of 

space,  but  the  Garden  Theatre,  Balitmore, 
found  pictures  useful  on  the  play  which  led 
to  the  production  of  Shore  Acres.  The  money 

A  Fox  Release 
HELPFUL  PICTURES 

Hearne  made  on  the  lesser  circuits  with 
Hearts  of  Oak  led  to  the  presentation  of  the 
play  with  which  his  name  is  linked.  The 
two  scenes  help  each  other,  for  the  polar 
picture  sells  the  patron  who  likes  adventure 
while  the  love  scene  will  get  in  the  ro- 

mantically inclined.  The  space  is  only  a  three 
fives,  but  by  holding  the  drawing  to  light 
lines,  the  heavy  title  is  given  a  display  not 
to  be  gained  from  double  the  width  in 
straight  type  setting  without  white  margin. 
This  is  just  a  case  of  putting  in  a  white  mar- 

gin but  using  it  for  a  lightly  sketched  pic- 
ture. If  you  can  get  good  results,  drawing 

can  be  used  to  advantage,  but  with  a  poor 
grade  of  work  the  plain  white  is  to  be  pre- 

ferred. The  Garden  drawing  is  good  enough 
to  justify  its  use.  It's  a  very  pretty  display, 
and  yet  its  good  looks  are  merely  incidental 
to  good  selling,  which  is  by  far  the  more  im- 

portant. It  does  not  show  in  the  cut,  but  that 
ornamental  border  is  composed  of  oak  leaves. 

This  Cut  Layout 

Admits  Mttcfi  Talk 

This  First  National  plan  book  cut,  like 
most  of  those  in  the  three  column  width,  is 
useful  in  that  it  permits  talk  to  be  offered 

CONTINUOUS— 1 1  NOON  TO  1140  P.  M.  ̂ "^^ 

When  a  South  Sea  Siren  Woos 
And  a  Man  Forgets 

RETURN  ENGAGEMENT 

WAKING'S PENNSYLVANIANS 

Willi  FRED  WARING  ' Tha  World'*  fil— fall  Syntopatori    '   ImAuIn  Victor  RocorJ  Artittr 

A  First  National  Release 

ROOM  FOR  CHATTER 

on  both  sides  of  the  cut.  The  text  on  the 
right  is  descriptive  of  the  scene  shown,  while 
on  the  left  is  sold  the  general  idea  of  the 
picture.  Bunch  all  of  this  on  one  side  or  the 
other  of  the  cut  and  both  would  be  more  or 
less  spoiled,  but  by  putting  the  cut  in  be- tween the  sale  is  started  on  the  left  and 
clinched  on  the  right,  if  it  is  necessary  to 
read  that  far.  The  art  work  is  above  the 
average,  for  it  suggests  the  tropical  locale 
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without  putting  in  so  much  scenery  that  the 
main  figures  are  rendered  unimportant.  A 
pair  of  tree  trunks  at  the  top,  a  banana  and 
a  seascape  at  the  bottom  and  you  have  the 
whole  idea  with  a  minimum  of  drawing.  All 
of  the  interest  goes  to  the  figure  of  the 
exotic  girl  and  you  can  guess  that  the  story 
is  going  to  be  interesting,  if  you  like  that 
type  of  story,  as  most  persons  seem  to.  The 
use  of  an  overheavy  top  like  detracts  a  little 
from  the  display  value  of  the  title,  and  with- 

out anything  to  fight,  that  line  would  have 
been  just  as  prominent  in  a  smaller  face.  This 
is  largely  a  detail,  yet  the  details  help.  The 
general  effect  of  this  display  is  very  good. 
It  is  from  the  Rivoli  Theatre,  Baltimore. 

Builds  up  a  Space 

by  Combining  Cuts 
This  is  a  rather  interesting  example  of  a 

fabricated  cut  when  cut  material  of  the  ex- 
act size  desired  is  not  convenient.  It  comes 

from  the  Metropolitan  Theatre,  Baltimore. 
This  really  is  a  two  column  costume  cut 
placed  against  the  top  of  a  three  column 
title  cut.    Baltimore  theatres  seem  to  feel 

i  Photoplay  fresentstien 

^•northave*  at  Pennsylvania. 
The  greatest  picture  of  all  time 

Carrying  out  our policy  to  sire  the Baltimore  public the  oery  bat  in Photoplay*  at  Mod- erate Prices,  toe 
haoe  secured  "The 
Thief  oj  Batiad  - ojler  tpeeb,  of  ne- tottatlni  and  by •fferlnt  the  Blffcst Price  Eoer  Paid ■  Local  Theater for  a  production. 

Due  to  the  length  of  " Thief  of  Bagdad,"  no  o pictures  unit Program. 
11.30,  1.30,  3.30,  S.->0,  7.30.  9.30  P.  M. 

A   United  Artists'  Release 
A  TWO  AND  A  THREE 

that  they  cannot  make  money  with  an  at- 
traction unless  the  Sunday  space  is  twice  as 

deep  as  it  is  wide.  We  don't  know  who 
brought  this  idea  in,  but  you  seldom  see  a 
square  space  and  practically  never  a  fpace 
wider  than  its  depth,  save  in  the  third  run 
houses.  The  Thief  of  Bagdad  cuts  are  most- 

ly supplied  to  be  worked  up  square,  so  there 
was  no  cut  to  meet  this  demand.    The  sim- 

ple expedient  of  putting  a  two  on  top  of  the 
three  was  used  to  gain  the  extension.  The 
effect  would  have  been  about  twice  as  good 
had  the  square  side  of  the  left  hand  side  of 
the  character  cut  been  filed  down  to  let  the 
head  dress  mark  the  edge  of  the  cut.  This 
would  have  taken  only  a  moment,  and  then 
the  cut  would  not  have  presented  the  square 
edge  which  was  designed  to  fit  it  to  a  two 
column  space.  A  better  effect  would  have 
been  gained  had  the  three  column  cut  been 
raised  to  the  top  of  the  space,  above  the 
signature,  which  is  where  it  properly  belongs. 
Then  a  signature  could  have  been  used  in  a 
smaller  size  near  the  bottom,  with  the  char- 

acter dropping  all  the  way  down  the  space 
to  the  bottom  rule.  The  right  side  has  to 
rest  against  the  rule,  as  does  the  bottom,  but 
a  few  strokes  of  a  file  would  have  softened 
the  left  hand  edge  into  a  presentable  cut  in- 

stead of  what  is  now  merely  a  makeshift. 
Of  course  Fairbanks  in  this  really  fine  fairy 
play  does  not  depend  upon  the  appearance 
of  a  cut  to  make  sales.  The  name  or  the 
play  will  sell  without  reference  to  the  cut. 
It  is  merely  that  care  in  these  little  things 
will  redound  to  the  credit  of  the  house. 
People  will  look  at  this  patchwork  and  feel 
that  there  is  something  wrong.  It  will  not 
look  right,  even  though  they  may  not  real- 

ize why,  and  the  sentiment  will  be  more 
against  the  house  than  the  play.  Some  the- 

atres make  you  feel  that  they  must  be  real 
regular  places  of  entertainment  because  they 
do  things  so  well.  This  is  more  than  a  bit sloppy. 

Fairbanks  Farewell 

Particularly  Qood 
The  Loew  houses  in  Washington,  D.  C, 

handle  white  space  in  their  advertisements 
with  unusual  skill,  but  even  they  do  not  often 
get  as  nice  an  effect  as  this  third  week  an- 

nouncement for  The  Thief  of  Bagdad,  even 
though  the  cut  is  too  fine  a  screen  to  give 
good  results.  The  cut  is  almost  a  total  loss, 
save  for  the  outline,  and  yet  it  helps  the  dis- 

play and  gives  prominence  to  the  announce- 
ment of  the  conclusion  of  the  run.  The  space 

THIRD  AND  FINAL  WEEK! 
DOUGLAS 

AIRJIAMKS 

THC  TH!£F  OFJ3ACDAD* 

I 

DOORS  QHX  TOOiT  IT  i  n  t  M 

LOEWS  COLUMBIA  THEATRE 

A  United  Artists'  Release 
A  SIGHTLY  LAYOUT 

is  only  90  lines  by  3,  not  a  large  display,  and 
yet  it  gets  as  much  attention  as  would  the 
average  half  page,  thanks  to  the  nice  arrange- 

ment. This  advertisement  always  runs  with 
the  sister  house,  set  in  the  same  style  and 
the  two  combine  to  give  to  each  double  dis- 

play for  the  price  paid,  since  the  two  sec- 

tions are  regarded  as  a  whole  and  the  com- 
bination drops  twelve  or  thirteen  inches. 

That  eight  point  announcement,  isolated  in 
this  space,  is  just  as  prominent  as  would 
be  a  fourteen  or  even  an  eighteen  point  an- 

nouncement set  from  side  to  side.  It  is  rather 
short,  and  yet  it  is  so  well  and  appreciatively 
written  that  no  greater  effect  could  be 
gained  by  adding  a  couple  of  hundred  words. 
It  is  not  so  much  that  this  announcement  is 
laudatory  as  that  it  carries  the  ring  of  con- 

vincing enthusiasm.  That  counts  for  more 
in  a  holdover  advertisement  than  a  whole 
pile  of  adjectives.  About  the  only  improve- 

ment to  be  made  would  be  to  move  the  top 
line,  announcing  the  third  week,  to  about 
eighteen  points  above  the  star  and  title  com- 

bination. It  rides  a  little  too  close  for  best 
display.  We  like  the  general  layout  better 
than  that  for  the  second  week,  though  here 
the  cuts  come  out  very  much  better,  both 
the  line  and  the  halftone.    There  is  more 

TURBAN  KS 

Another  (rant  capacity  __ 
txffini  at  Lc*i  '•  Columbia  10- (Li. j.  wken  Dou?!**  Fairbanks 

1  *— vji*h  Nifht*  (*»• 

laay  conuniua  Is  enthral!  arwl (aactnau  thoaaanda!  For  tun- ptnf  drama,  .  j  romance, rye-fillinf  ipltndor.  b**ut»  and color,  th*  acr#*a  ha*  ttnwr 
equal  Don't  mil*  it' 

j  irrtimjOB  IT 

COLUMBIA 

A  United  Artists'  Release 
THE  SECOND  WEEK  DISPLAY 

vigor  to  this  layout,  and  the  star  gets  a 
better  line  than  in  the  third  week  announce- 

ment. Both  are  good  examples  of  the  work 
of  these  theatres,  but  by  and  large  we  think 
that  the  larger  proportion  of  white  space 
makes  for  a  better  emphasis  than  the  cut 
material  in  the  second  week  display.  It 
would  be  difficult  to  find  fault  with  either. 

Automobile  Show  is 

a  Style  Show  Rival 
Style  shows  can  be  run  four  times  a  year, 

but  the  automobile  show  is  best  about  the 
time  the  new  models  come  out.  Pat  Mc- 
Gee,  of  the  Criterion  Theatre,  Oklahoma 
City,  had  one  lately  that  offered  a  new  idea. 
He  displayed  the  cars  on  a  revolving  turn- 

table, to  show  the  bus  from  every  angle.  It 
also  facilitated  getting  the  cars  on  and  off 
the  stage,  since  they  could  be  turned  with- 

out trouble.  The  table  was  turned  by  a 
cable  and  capstan  and  the  movement,  ne- 

cessarily slow,  was  just  right  for  the  dis- 
play of  the  cars. 

To  make  it  lively,  the  cars  were  occupied 
by  girls  in  sport  suits  supplied  by  a  local 
dealer.  Live  local  automobile  agencies  and 
the  clothing  man  bore  all  the  expense,  which 
included  the  hiring  of  a  six  piece  jazz  orches- 

tra, and  moreover  they  used  their  mailing 
lists  to  send  out  announcements  to  owners 
and  prospects,  while  the  clothing  man  gave 
two  windows  to  the  display  of  other  clothes 
germane  to  the  idea. 

All  McGee  had  to  do  was  to  bank  the 

extra  money  and  say  "thanks." 
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Canadian  Theatre  Owners 

Endorse  Vitagraph  Films 

WILLIAM  COLLIER,  JR. 
Signed  by  Renaud  Hoffman  to  appear  in  the 
leading    role    opposite    Gladys     Hulette  in 
"Crossed    Words,"    released    by  Producers 

Distributing  Corporation. 

My  Wife  and  I" 
Sam     Warner    Asserts     New     Irene  Rich 

Feature  Is  "Marvelous" 
Sam  L.  Warner,  who  has  been  in  Los  An- 

geles for  several  weeks  while  his  brothers 
came  East,  attended  a  pre-view  of  "My  Wife 
and  I,"  the  Harriet  Beecher  Stowe  novel  just 
completed  by  the  Warners.  He  was  so  en- 

thusiastic at  the  way  the  picture  was  re- 
ceived by  the  audience  and  theatre  manage- 

ment that  he  sent  the  following  telegram  to 
the  New  York  office : 

"Just  pre-viewed  'My  Wife  and  I,'  and 
my  personal  opinion  is  that  this  marvelous 
picture  has  all  the  things  an  audience  will 
like  that  it  is  possible  to  get  into  one  pro- 

duction. The  picture  is  fast  moving  with  a 

heart  interest  story  and  if  the  public  don't 
like  this  one,  then  I  don't  know  a  picture 
when  I  see  it.  It  has  class,  bigness,  a  mar- 

velous cast  and  wonderful  direction.  This  is 

an  audience  picture  if  there  ever  was  one." 
This  is  the  production  directed  by  Millard 

Webb  and  in  the  cast  are  Irene  Rich,  Hunt- 

ly  Gordon,  John  Harron,  John  Roche,  Con- 
stance Bennett,  Tom  Ricketts  and  Claire  de 

Lorez. 

Two  "Pacemakers"  Finished 
Highest  commendation  has  been  given  the 

first  two  episodes  of  F.  B.  O.'s  new  two- 
reel  series  of  featurettes,  "The  Pacemakers," 
from  the  stories  of  H.  C.  Witvrer  and  co- 

starring  George  O'Hara  and  Albert  Vaughn. 
Wesley  Ruggles  is  directing  the  series  from 
the  scenarios  by  Beatrice  Van. 

Sport  events  form  an  outstanding  feature 
of  every  episode.  A  ring  fight  takes  place 
in  the  first  episode  and  a  football  game  in 
the  second.  A  cross-country  race  will  fea- ture the  third  episode. 

Banner  Sales 
Banner  Productions,  Inc.,  announces  the 

sale  of  twenty-six  Bert  Green  Cross-Word- 
Puzzle  reels  to  Ideal  Film,  of  London.  The 
brokers  who  acted  in  the  transaction  were 

Milton  Cohen  and  Sidney  Garrett,  of  Inter- 
globe.  The  Cross-Word-Puzzle  reels  are 
a  novelty  of  the  season. 

UNSOLICITED  endorsements  from 
three  influential  Canadian  exhibitors, 
testifying  to  the  superiority  of  Vita- 

graph  product  and  satisfaction  with  Vita- 
graph  service  have  been  received  by  A.  S. 

Clatworthy,  the  Company's  Branch  Man- ager in  Winnipeg. 
H.  A.  Bercovich,  Managing  Director  of  the 

New  Rex  Theatre,  Regina,  Saskatchewan, 
wrote : 

"I  have  just  finished  the  most  successful 
run  ever  known  in  the  New  Rex  Theatre, 
standing  out  crowds  of  people  every  night  and 
turning  away  hundreds  during  the  showing 
of  'Captain  Blood,'  which,  in  my  opinion,  is 
not  only  one  of  the  greatest  pictures  ever 
produced  but  one  of  the  most  magnetic  box 
office  attractions.  'Captain  Blood'  hit  Regina 
li '< e  a  bombshell.  We  put  it  over  with  a  big 
exploitation  campaign  and  acted  on  several 
of  your  very  appropriate  suggestions.  Our 
matinees  were  more  than  double  our  ordinary 
business,  and  at  night,  as  stated  above,  we 
were  compelled  to  turn  hundreds  away.  We 
were  very  sorry  indeed  it  was  impossible  for 
us  to  hold  the  picture  for  a  longer  run. 
"You  have  something  to  be  proud  of  in 

'Captain  Blood'  and  every  exhibitor  who 
plays  it  can  step  on  his  advertising,  realizing 
that  he  has  one  of  the  greatest  attractions 

ever  known." From  Calgary,  Alta.,  Ray  Tubman,  man- 
aging director  of  the  Palace  Theatre,  wired : 

"  'The  Clean  Heart,'  opened  today  against 
very  strong  opposition,  including  'The  Sea 
Hawk'  and  'Hot  Water,'  and,  notwithstand- 

ing, crossed  within  No.  13  of  our  best  prev- 
ious record  night.  Turned  them  away.  With 

pictures  such  as  this  you  cannot  fail,  and 
we  congratulate  you.  Best  of  all,  crowd  who 
saw  'The  Clean  Heart'  most  enthusiastic. 
Could  not  resist  advising  you  as  we  knew 

you  would  be  interested." 
No  company  ever  received  a  more  enthusi- 

astic letter  than  this  one  from  R.  J.  Rich- 
ardson, of  the  Treherne,  Man.  Theatre,  who 

also  is  publisher  of  the  Treherne  Times: 
"It  wouldn't  be  quite  fair  to  let  another 

month  slip  by  without  expressing  my  appre- 
ciation of  Vitagraph  productions  and  Vita- 

graph  service.  Truly  we  do  best  with  Vita- 
graph pictures  and  I  am  here  to  say  that  Vita- 
graph service  is  without  a  peer.  During  last 

year  we  gave  Vitagraph  about  25  per  cent,  of 
our  business,  and  among  the  fifteen  or  twenty 
productions  there  was  not  a  flop  or  dis- 

appointment. In  every  instance  we  had  our 
advertising  well  in  advance  and  in  liberal 

quantities. "It  is  a  real  pleasure  to  know  that  when 
'this  week's  picture'  is  coming  from  Vita- 

graph it  is  coming,  right  on  time  and  sure  to 
please  our  patrons.  I  have  read  your  'Bread 
and  Butter'  bulletin  with  considerable  inter- 

est. That  was  the  first  intimation  I  had  that 
Vitagraph  was  not  a  party  to  the  unreason- 

able and  unfair  business  of  selling  adver- 
tising outright.  This  new  scheme  of  the  ex- 

changes will  work  a  real  hardship  to  the 
small-time  exhibitor,  who  is  foolish  enough  to 
tolerate  it. 

"I  have  figured  that  our  usual  appropria- 
tion for  advertising  and  our  express  charges 

(eighty  miles  from  Winnipeg)  would  amount 
each  week  to  more  than  our  film  rental,  and 
in  addition,  the  inconvenience  and  worthless- 
ness  of  unmounted  paper.  You  may  depend 
on  it,  one  other  exchange  only  will  share  our 
business  with  Vitagraph  when  our  present 
contracts  have  expired.  The  exchange  I 
mention  is  an  independent  concern  like  Vita- 

graph, and  it  starts  with  a  'U.' "Vitagraph  press  sheets  have  the  dope — 
take  it  from  a  newspaper  man.  Your  trailer 
service  too,  is  a  great  help  to  us.  On  the 
whole,  after  two  years  of  buying  film  serv- 

ice for  a  small  town  circuit,  I  have  found  that 
we  can't  do  better  than  Vitagraph,  and  I 

thank  you." 

/u*e  your  patrons  getting  tired  of  Sex  Jtories, 
spectacles  and  heavy  drama  ?t 

Show  them  the 

Hal  Roach  Feature  screaj 

w,y  GLENN  TRYON 

Pafhepicture 
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Scenes  from  the  seventh  chapter  of  the  Pathe  serial,  "Galloping  Hoofs,"  featuring  Allene  Ray  and  Johnnie  Walker.     The  title  of  this 
chapter  is  "Out  of  the  Depths." 

Vitagraph 's  Auto  Models 
Vie  with  the  Old  Timers 

THE  New  York  Auto  Show,  which  at- tracted thousands  to  admire  the  latest 
models,  would  have  been  even  more  in- 

teresting if  it  had  been  possible  to  show  the 
automobiles  used  by  Vitagraph  in  Hollywood  a 
few  weeks  ago.  A  comparison  of  those  cars 
with  the  modern  machines  would  have  been 
eloquent  testimony  to  the  remarkable  progress 
made  in  the  auto  industry  in  a  few  years. 
The  machines  assembled  by  Vitagraph  were 

of  the  vintage  of  the  early  1900s  and  were  used 
in  the  picturization  of  "Pampered  Youth," 
David  Smith's  production  of  Booth  Tarking- 
ton's  "The  Magnificent  Ambersons."  The 
times  of  which  Mr.  Tarkington  wrote  and 
which  are  represented  in  the  film  were  those 
"rare  old,  fair  old  golden  days"  before  Mr. 
Volstead  thought  of  running  for  Congress  and 
when  Mr.  Bryan  was  still  a  boy  orator. 
They  were  the  days  when,  had  cross  word 

puzzles  been  the  rage,  and  had  the  word  "auto" come  into  use,  the  definition  would  have  been 
"a  word  in  four  letters,  meaning  'horseless  car- 

riage.' "  As  a  matter  of  fact,  "horseless  car- 
riage" was  the  only  accepted  designation. 

One  of  the  important  characters  in  "Pam- 
pered Youth"  is  a  mechanical  genius  who 

struggles  hard  to  perfect  a  motor  car  that  will 
run,  and  finally  succeeds.  To  be  faithful  to 
the  Tarkington  story  and  the  times  it  described, 
it  was  essential  to  bring  together  cars  which 
actually  were  in  use  twenty-five  or  thirty  years 
ago.  Mr.  Smith  was  put  to  his  wit's  end  to obtain  these. 

After  scouring  the  country,  and  correspond- 
ing with  manufacturers,  dealers  and  collectors 

in  every  part  of  the  United  States,  he  succeeded 
in  collecting  five  primitive  specimens,  which 
bear  about  as  much  resemblance  to  the  1925 
models  as  would  the  first  type  of  steam  engine 

At  the  top,  left,  1906  mode  ,  6-cylinder  Ford  roadster;  right,  1904  model,  1-cylinder Cadillac;  bottom,  left,  1-cylinder  Ford,  1904;  right,  1902  Stevens  -  Duryea  touring car  with  gear  transmission.    These  cars  are  used  in  Vitagraph*.  "Pampered  Youth  " 

Mexico  Plans  Big  Film 
According  to  an  announcement  made  in  the 

"Mexican  American"  a  publication  of  Mexico 
City,  it  is  the  plan  of  several  leading  citizens 
of  Mexico  to  promote  the  production  of  a 
feature  picture  based  on  the  romantic  story 
of  Montezuma,  the  Mexican  Conqueror.  The 
Mexican  government,  headed  by  President 
Calles  and  Foreign  Minister  Saenz,  is  inter- 

ested and  have  approved  plans  submitted  by 
Mark  J.  Trazivuk,  the  originator  of  the  pro- 

ject. 

United  States  Commercial  Attache  Alex- 
ander V.  Dye,  stationed  in  the  City  of 

Mexico,  has  written  to  the  Department  of 
Commerce  at  Washington,  recommending 
that  the  department  place  the  idea  before 
American  film  producers  and  otherwise 
assist  in  its  execution. 

to  the  most  recently  manufactured  locomotive. 
A  catalogue  of  Vitagraph's  horseless  carriage show  would  contain  descriptions,  among  other 

ancient  exhibits,  of  two  single  cylinder  Cadillac 
touring  cars,  one  of  1904,  the  other  of  1906 
make,  both  passenger  models.  Yet  older,  per- 

haps the  oldest  car  now  in  existence,  was  a  1902 
Stevens-Duryea  touring  car,  having  gear  trans- 

mission. It  was  a  four  passenger  car,  one 
couple  facing  the  front  and  one  the  rear,  but 
the  hood  could  be  so  adjusted  as  to  accommo- 

date a  third  pair  who  would  have  been  directly 
over  the  fender  had  the  machine  boasted  such an  accessory. 

Another  prize  specimen  was  a  1906  model 
six  cylinder  Ford  roadster,  equipped  with  the 
motor  which  Barney  Oldfield  used  in  his  famous 
"999"  racer.  It  had  planetary  transmission  and 
two  speeds,  but  was  innocent  of  top,  wind- 

shield or  any  of  the  customary  "extras"  of 
today. 

Possibly  the  most  interesting  find  of  all  was 
a  Healy  electric  enclosed  cab,  with  front  wheel 
drive  and  with  steer  brakes  on  one  of  the  rear 
wheels,  the  driver  and  footman  sitting  in  front 
in  the  open.  There  are  only  two  of  these  cars 
now  in  America,  the  other  one,  it  is  under- 

stood, continuing  in  personal  use  by  John  D. 
Rockefeller. 

Latest  models  in  motor-driven  fire  apparatus 
were  among  the  exhibits  at  the  New  York  Auto 
Show.  Such  a  section  was,  of  necessity,  miss- 

ing from  the  Vitagraph  show,  for  the  reason 
that  in  the  times  it  represented  there  were  no 
motor  fire  engines.  A  thrilling  scene  in  "Pam- 

pered Youth"  is  that  in  which  a  large  apart- 
ment house  burns,  firemen  and  volunteer  helpers 

making  sensational  rescues  of  occupants. 
Audiences  will  be  treated  to  views  of  engines 
and  trucks  drawn  by  two  and  three  horses,  a 
spectacle  outdoing  the  old  Roman  chariot races. 

J 
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Warden  Asks  Showing 

Head  of  New  Jersey  State  Prison  Wants 
"Capital  Punishment"  Screening 

At  the  request  of  the  warden  of  the  New 
Jersey  State  Prison,  in  Trenton,  B.  P.  Schul- 
berg's  production,  "Capital  Punishment,"  will be  screened  before  the  fifteen  hundred  inmates 
of  that  institution  next  week. 

This  showing,  the  first  of  its  kind  ever  given 
in  the  New  Jersey  prison,  is  eliciting  much  in- 

terest in  Trenton.  It  is  the  third  special 
screening  given  "Capital  Punishment."  The 
picture  has  recently  been  shown  at  Sing  Sing 
Prison  and  in  the  Assembly  of  the  New  York 
State  Legislature,  where  a  capital  punishment 
abolition  bill  is  up  for  consideration. 

George  Hackathorne,  star  of  "Capital  Pun- 
ishment," will  address  the  audience  at  the  New 

Jersey  Prison,  as  he  did  at  Sing  Sing. 

"The  Little  French  Girl' 

Mario    Majeroni    Signed,    Completing  Cast 
For  Paramount  Picture 

With  the  addition  of  Mario  Majeroni  for 
the  part  of  "M.  de  Maubert,"  the  cast  for 
"The  Little  French  Girl,"  recently  started  at 
the  Long  Island  studio,  is  complete. 

Majeroni,  whose  most  recent  appearance  in 
a  Paramount  picture  was  with  Bebe  Daniels 
in  "Argentine  Love,"  will  be  one  of  a  number 
of  well-known  players  to  be  seen  in  support 
of  Alice  Joyce,  Neil  Hamilton,  Mary  Brian 
and  Esther  Ralston,  who  have  the  featured 
roles. 

Others  in  the  supporting  cast  are  Maurice 
Cannon,  Paul  Doucet,  Anthony  Jowitt,  Jane 
Jennings,  Eleanor  Mehnert,  Julia  Hurley  and 
Mildred  Ryan. 

Critics  Praise  Special 

New  York  City  Writers  Enthusiastic  Over 
"Capital  Punishment" 

B.  P.  Schulberg's  special  production,  "Cap- 
ital Punishment,"  opened  to  large  crowds  at 

its  Broadway  premier  in  the  Cameo  Theatre 
last  week.  Business  has  been  building  steadily 
each  day  with  the  result  that  the  manage- 

ment is  holding  the  film  indefinitely. 
James  P.  Hogan  directed  "Capital  Punish- 

ment" and  the  featured  players  include  Clara 
Bow,  George  Hackathorne,  Margaret  Liv- 

ingston, Elliott  Dexter,  Alex  Francis,  Mary 
Carr  and  Joseph  Kilgour. 
The  metropolitan  film  critics  unanimously 

endorsed  the  picture  in  terms  of  enthusiasm. 

Print  of  "The  Boomerang" 
J.  G.  Bachmann,  vice-president  and  dis- 

tribution manager  for  B.  P.  Schulberg  Pro- 
ductions, has  received  the  first  print  of  the 

new  Schulberg  special,  "The  Boomerang." This  picture,  to  be  released  early  in  March, 
is  first  in  importance  on  the  Schulberg  pro- 

gram for  this  year.  It  was  filmed  from  David 
Belasco's  play  by  Winchell  Smith  and  Vic- 

tor Mapes  and  features  Anita  Stewart,  Bert 
Lytell  and  Donald  Keith.  Gasnier  directed 
"The  Boomerang." 

Brenon  Begins  New  Picture 

Herbert  Brenon  began  production  on  "A 
Little  French  Girl"  yesterday  at  the  Para- 

mount Long  Island  studio.  The  latest  ad- 
dition to  the  cast  is  Julia  Hurley,  who  will 

play  the  role  of  the  gossipy  old  actress, 
Madame  Dumont.  Mary  Brian,  Alice  Joyce, 
Esther  Ralston,  Neil  Hamilton  and  Maurice 
■Connon  have  the  chief  roles. 

French  "Ace"  on  Tour 

MARY  BRIAN 

The  charming  "Wendy"  of  "Peter  Pan" is  the  dainty  child  co-featured  in  Para- 
mount's  "The  Little  French  Girl." 

First  National  Removes  Film 

To  Take  "The  Sea  Hawk"  Out  of  Service 
at  the  End  of  May 

E.  A.  Eschmann,  distribution  manager  for 
First  National,  has  decided  that  "The  Sea 
Hawk"  shall  be  taken  out  of  service  at  the 
end  of  the  coming  May. 
Every  exhibitor  who  has  not  shown  this 

film  and  wishes  to  do  so  before  the  end  of 
May  will  be  given  an  opportunity  to  play  it. 
Mr.  Eschmann  and  other  First  National 

executives  believe  that  "The  Sea  Hawk" 
will  do  a  better  business  between  the  present 
time  and  the  end  of  May  than  it  will  during 
the  summer  and  for  that  reason  it  was  de- 

cided to  take  it  out  of  service  during  the 
summer.  It  will  be  released  for  fresh  runs 
starting  in  September. 

"  'The  Sea  Hawk'  is  too  big  a  money 
maker  for  the  exhibitor  to  play  it  during 
the  excessively  hot  months  of  the  year,"  said 
Mr.  Eschmann.  "It  is  better  business  for 
him  and  better  business  for  First  National 
to  take  it  out  of  the  market  from  June  1  to 
September  1  and  take  advantage  of  the 
bigger  receipts  which  it  will  draw  during 
the  seasonable  playing  months.  I  have 
talked  this  matter  over  not  only  with  our 
own  executives  and  franchise  holders  but 
with  many  outside  exhibitors  and  they  have 
acknowledged  the  soundness  of  this  policy 

which  has  been  agreed  upon." 

You  Can't  Hold  'Em! 

Captain     Nungesser    Will    Make  Personal 

Appearances  With  "Sky  Raider" With  the  final  cutting  and  titling  of  Cap- 
tain Nungesser's  first  picture,  "The  Sky 

Raider,"  Associated  Exhibitors  announce 
that  they  will  send  the  famous  French  Ace 
on  a  personal-appearance  tour  over  the country. 

The  tour  will  be  conducted  as  a  road  show 
in  every  possible  way.  Nungesser  will  carry 
his  staff  of  mechanics  and  two  planes.  In 
addition  to  his  appearance  at  the  theatre, 
the  aviator  will  do  sky  advertising  and  staunt 
flying.  According  to  the  program,  the  flyer 
will  do  his  air  thrills  in  the  mornings  and 
make  his  appearances  at  the  theatres  in  the 
afternoons  and  evenings.  In  addition  to  his 
staff  of  mechanics,  he  will  carry  a  manager 
and  an  exploitation  man  who  will  travel  in 
advance  of  the  attraction. 

March  12th  has  been  fixed  as  the  starting 
date  of  the  tour  which  will  begin  at  Char- 

lotte, N.  C.  The  tour  will  extend  up  to  Sep- 
tember, when  the  Ace  will  return  to  make 

another  production. 

Weber  and  Fields,  in  Studio,  Renew  Antics 
That  Made  Them  Famous 

Lew  Fields,  now  appearing  with  Joe  Web- 
er in  the  picturization  of  "Friendly  En- 

emies," has  adopted  (temporarily)  Virginia 
Brown  Faire,  his  leading  lady,  and  when  a 
visitor  appears  at  the  studio  he  points  to 
Miss  Faire  and  introduces  her  as  "my  daugh- 

ter June." 
Not  to  be  outdone,  Joe  Weber  trots  out 

Jack  Mulhall,  and  adds:  "And  this  is  my 

son  William." Several  visitors  have  taken  these  intro- 
ductions seriously  and  one  elderly  lady  even 

told  Miss  Faire  that  she  "resembled  her 

father  very  much." 

George  B.  Seitz  at  Miami 

Patheserial,    "Sunken    Silver,"    Has  Allen* 
.  Ray  in  Lead 

Four  weeks  of  intensive  "shooting"  by  the 
George  B.  Seitz  Company,  engaged  in  the 
filming  of  the  forthcoming  Patheserial 
titled  "Sunken  Silver,"  finds  this  newest  of 
Pathe  chapter  productions  well  beyond  the 
halfway  mark  at  Miami,  Fla. 
The  story  is  an  adaptation  by  Frank  Leon 

Smith  from  the  novel,  "Black  Caesar's 
Clan,"  by  Albert  Payson  Terhune,  and  is 
being  produced  under  the  personal  supervi- 

sion of  the  prominent  serial  director,  George 
B.  Seitz.  It  is  scheduled  for  release  May 
10th  and  will  be  in  ten  chapters  of  two  reels 
to  a  chapter. 

Allene  Ray  portrays  the  featured  role,  sup- 
ported by  Walter  Miller,  Frank  Lackteen 

and  Frank  Wunderlee. 

"Bad  Company"  Premiere 

Associated     Exhibitors     Picture     Opens  At 
N.  Y.  Piccadilly  March  7th 

Associated  Exhibitors  announce  this  week 
that  "Bad  Company,"  first  St.  Regis  picture 
on  the  Associated  program,  will  have  pre- 

release showing  at  the  Piccadilly  Theatre, 
beginning  March  7th,  for  an  indefinite  run. 

The  production  carries  Conway  Tearie  and 
Madge  Kennedy  in  the  featured  roles,  sup- 

ported by  Charles  Emmctt  Mack,  Bigelow 
Cooper,  Lucille  Lee  Stewart  and  others. 
"Bad  Company,"  as  a  story,  was  adapted 

from  the  John  C.  Brownell  novelette  that 
ran  in  a  recent  issue  of  the  "Everybody's 
Magazine"  under  the  title  of  'The  Ultimate 

Good." 

Inspiration  Buys  "Shore  Leave" Inspiration  Pictures,  Inc.,  announces  the 
purchase  of  the  screen  rights  from  David 
Belasco  of  Hubert  Osborne's  "Shore  Leave," 
for  Richard  Barthelmess.  "Shore  Leave" 
had  a  long  Broadway  run  with  Frances 
Starr  in  the  stellar  role  and  James  Rennie 
as  the  sailor  hero.  "Shore  Leave"  will  be 
adapted  to  fit  the  requirements  of  a  male 
star  and  will  become,  in  fact,  the  story  of 
a  gob. 
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Five  Two-Reel  Productions 

in  Educational's  March  List 

FIVE  two-reel  productions,  featuring  com- 

edy stars  of  exceptional  box-office  value, 
will  form  the  mainstay  of  Educational 

Film  Exchanges'  program  of  releases  for 
March.  The  two-reel  subjects  will  be  sur- 

rounded by  a  program  of  twelve  single-reel 
releases,  consisting  of  comedy,  drama  and 
novelty  subjects. 

The  two-reel  subjects  will  include  one  re- 
lease each  of  the  Bobby  Vernon,  Hamilton 

and  Walter  Hiers  comedy  series  and  a  Mermaid 
and  Christie  comedy.  Walter  Hiers,  Bobby 
Vernon,  Lloyd  Hamilton,  Jimmie  Adams  and 
Lige  Conley  will  be  seen  in  starring  parts  in 
the  two-reel  subjects. 
Lloyd  Hamilton  will  be  seen  in  "Half  a 

Hero,"  a  Hamilton  comedy,  the  second  week 
of  the  month.  Hamilton  will  appear,  minus 
his  familiar  make-up,  in  one  of  the  big  se- 

quences of  the  picture  and  will  be  seen  as  a 
traffic  cop.  He  will  be  supported  by  Dorothy 
Seastrom,  his  beautiful,  blonde,  leading  lady. 
The  picture  was  directed  by  Fred  Hibbard 
and  is  one  of  the  last  to  be  made  by  this  well- 
known  comedy  director  before  his  death  a  few 
weeks  ago. 
"Two  Cats  and  a  Bird,"  one  of  Earl  Hurd 

Pen  and  Ink  Vaudeville  series,  a  comedy  in 
cartoon,  will  complete  the  week.  "Props,"  the 
character  created  by  Hurd  for  this  series,  will 
be  the  central  character  in  this  comedy-subject. 

"Great  Guns,"  the  two-reel  Bobby  Vernon 
comedy,  will  be  the  first  two-reel  comedy  on 
the  month's  schedule.  Vernon  will  be  seen  in 
one  of  his  fastest  and  funniest  comedies  to 
date,  and  a  novel  twist  is  added  to  the  picture 
in  the  plot  which  lands  Vernon  on  one  of  the 
targets  of  the  Pacific  Fleet,  with  the  big,  fight- 

ing ships  at  target  practice. 
The  single-reel  pictures  for  the  week  will 

include  "Welcome  Danger,"  a  Cameo  Comedy, 
with  Cliff  Bowes  and  Virginia  Vance,  the  pop- 

ular Cameo  team,  supported  by  Eddie  Nelson, 
the  well-known  vaudeville  performer  who  has 
entered  pictures.  So  much  promise  was  shown 
by  Nelson  in  the  making  of  this  Cameo  Comedy 
that  he  will  be  later  starred  in  Mermaid 
Comedies. 

"Our  Six-Legged  Friends,"  one  of  the  series 
of  microscopic  pictures  produced  for  Principal 
Pictures  by  Louis  H.  Tolhurst,  will  also  ap- 

pear on  the  first  week's  schedule.  Familiar 
insects  are  studied  under  the  ultra-powerful 
microscope  and  many  interesting  and  entertain- 

ing features  of  the  tiny  creatures  will  be 
shown. 

The  third  week  will  see  "Hello,  Hollywood," a  Mermaid  Comedy  with  Lige  Conley  featured, 
forming  the  backbone  of  the  program.  This 
comedy  will  present  one  of  the  biggest  comedy 
casts  ever  gathered  together  on  the  stages  of 
the  Fine  Arts  Studios,  for  Lloyd  Hamilton, 
Lee  Moran,  Cliff  Bowes,  Virginia  Vance,  Otto 
Fries,  Jack  Lloyd  and  many  other  leading  and 
featured  comedians  will  be  seen  in  the  various 

sequences  of  the  comedy.  "High  Hopes,"  one 
of  the  single-reel  Cameo  Comedies  with  Cliff 
Bowes  and  Virginia  Vance,  will  also  be  re- 

leased this  week. 
The  week  of  March  15  also  marks  the  re- 

lease of  the  first  of  a  new  series  of  three 
single-reel  subjects  lately  acquired  for  distribu- 

tion by  Educational.  This  is  a  series  of 
"Fables  In  Color"  which  will  present  three 
fantasies  done  in  excellent  color-photography. 
"The  Voice  of  the  Nightingale"  will  be  the first  release  of  the  series. 

Jimmie  Adams  will  be  seen  in  "Love  Goofy," 
another  of  the  fast-action  Christie  Comedies, 
as  the  two-reel  subject  for  the  week  of  Feb- 

ruary 22.  Adams  will  be  supported  by  Kath- 
leen Myers,  Billie  Bletcher,  Molly  Malone, 

Eddie  Baker  and  Lincoln  Plumer. 

MARIAN  NIXON 

who  plays  the    Masked  Rider  in  the  Fox  pro. 
duction  of  "Riders  of  the  Purple  Sage"  which features  Tom  Mix 

Two  Warner  Pictures 

Added    to    List   of   Completed    Product  for New  Season 

With  two  more  pictures  completed  this 
week  and  the  last  three  nearing  completion, 
Warner  Bros,  will  start  production  on  their 
new  season's  program  within  the  next  ten days. 

The  productions  to  which  "finis"  was  writ- 
ten in  the  last  two  days  are  "Eve's  Lover" 

and  "Tracked  in  the  Snow  Country." 
"Eve's  Lover"  is  from  the  novel  by  Mrs. 

W.  K.  Clifford,  adapted  for  the  screen  by 
Darryl  Francis  Zanuck,  and  was  directed  by 
Roy  Del  Ruth.  Bert  Lytell  and  Irene  Rich 
are  featured.  Supporting  them  are  Clara 
Bow,  Willard  Louis,  John  Steppling,  Arthur 
Hoyt  and  Lew  Harvey. 
"Tracked  in  the  Snow  Country"  has  as  its 

star  Rin-Tin-Tin.  The  story  and  scenario 
is  by  Edward  Meagher,  formerly  a  Boston 
dramatic  critic,  and  the  direction  is  by  Her- 

man Raymaker.  In  the  cast  are  June  Mar- 
lowe, David  Butler,  Mitchell  Lewis,  Charles 

Sellon  and  Princess  Lea. 
This  picture  is  said  to  have  unusual  at- 

mosphere in  that  every  foot  of  it  was  filmed 
in  the  snow  country,  and  will  be  exploited  as 
an  ideal  summer  attraction. 

The  Ernst  Lubitsch  productions,  "Kiss  Me 
Again,"  "How  Baxter  Butted  In,"  directed 
by  William  Beaudine,  and  "The  Woman 
Hater,"  adapted  from  the  "Eleventh  Virgin," directed  by  James  Flood,  will  be  completed 
within  the  next  few  days. 

Weight  to  Start  Another 

F.  Harmon  Weight,  director  of  "On  the 
Stroke  of  Three"  and  "Drusilla  with  a  Mil- 

lion" for  Associated  Arts  Corporation,  will 
shortly  resume  work  under  the  banner  of 
that  recently  formed  organization.  Weight 
is  being  congratulated  for  the  splendid  man- 

ner in  which  he  directed  "Drusilla  with  a 
Million,"  the  Elizabeth  Cooper  novel  which 
will  be  otie  of  the  outstanding  features  on 
F.  B.  O.'s  new  season  program.  Mary  Carr, 
Kenneth  Harlan  and  Priscilla  Bonner  have 
the  leading  roles. 

Scene  from  "The  Raspberry  Romance,"  in  which  Mack  Sennett  presents  Ben  Turpin It  is  a  Pathe  release. 
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Barthelmess  in  "New  Toys" 
Makes  a  Hit  in  New  York 

MRS.  MARY  E.  HAMILTON 

Woman  police  chief,  is  supervising  "Lilies  of 
the  Streets"  for  Film  Booking  Offices  release 

"Tides  of  Passion" 

New     Title     for    J.     Stuart     Black  ton -Mae 
Marsh-Vitagraph  Production 

"Tides  of  Passion"  is  the  title  finally  be- 
stowed by  Vitagraph  on  the  production  now 

being  made  in  California  by  J.  Stuart  Black- 
ton,  in  which  Mae  Marsh  is  starred. 

Despite  the  popularity  with  the  reading  pub- 
lic of  Basil  King's  best-seller,  "In  the  Garden 

of  Charity,"  from  which  the  picture  is  adapted, 
the  new  name  is  regarded  as  better  fitted  for 
photoplay  purposes. 

It  is  probable  that  most  persons  who  have 
not  read  the  book  would  regard  "Charity"  as 
the  common  noun  meaning  "benevolence," whereas  in  this  case  it  is  the  name  of  the 
heroine. 

Miss  Marsh  plays  the  part  of  Charity,  and 
declares  it  is  more  to  her  liking  than  any  other 
role  she  ever  had. 

Scott  Engages  Gibson 
Lester  F.  Scott,  Jr.,  producer  of  the  Buffalo 

Bill,  Jr.,  and  Buddy  Roosevelt  series  of  high- 
class  Westerns,  distributed  by  Weiss  Brothers' 
Artclass  Pictures  Corp.,  has  engaged  Tom  Gib- 

son to  handle  the  megaphone  on  the  second 
Buddy  Roosevelt  series,  season  1925-26,  prep- 

arations for  which  have  already  been  under  way 
for  some  time. 

This  announcement  was  made  at  the  offices 
of  Weiss  Brothers'  Artclass  Pictures  Corpora- 

tion early  this  week,  following  the  receipt  of 
a  wire  from  the  coast.  Richard  Thorpe,  who 
directed  a  majority  'of  the  widely  popular 
Buddy  Roosevelt  and  Buffalo  Bill,  Jr.,  attrac- 

tions of  the  current  series,  is  now  engaged  in 
completing  the  final  features,  starring  Buffalo 
Bill,  Jr.,  two  of  which  are  still  to  be  delivered 
to  Weiss  Brothers'  Artclass  Pictures  Cor- 
poration. 

"A  Royal  Flush" 
The  title  finally  selected  for  the  latest 

Spat  Family  comedy,  completed  last  week, 
is  "A  Royal  Flush."  The  story  of  the  picture 
is  based  on  a  mythical  kingdom  and  features 
the  famous  Spat  trio— Frank  Butler,  Laura 
Roessing  and  Sidney  D'Albrook.  The  pro- 

duction was  made  under  the  direction  of 
Jay  A.  Howe. 

RICHARD  BARTHELMESS'  essay  into light  comedy  in  the  motion  picture 
"New  Toys"  from  the  play  by  Oscar 

Hammerstein  2nd  and  Herbert  Milton  Grop- 
per  is  showing  at  the  Strand  Theatre  this 
week  and  has  served  to  give  that  popular 
dramatic  actor  a  new  reputation — that  of  a 
comedian  of  ease  and  authority. 
The  New  York  reviewers  found  it  one  of 

his  most  entertaining  pictures  and  predicts 
that  if  he  wished,  he  could  become  as  popu- 

lar a  comedian  as  he  is  a  dramatic  actor. 
Louella  O.  Parsons  in  the  New  York  Ameri- 

can said : — "I  take  back  what  I  said  about 
Richard  Barthelmess  one  time,  namely,  that' he  had  no  sense  of  humor.  After  seeing  him 
as  Will  Webb,  the  husband,  I  know  that  he 
has  both  a  fine  sense  of  humor  and  an  un- 

derstanding of  how  comedy  should  be  played. 
.  .  .  If  you  have  never  laughed  in  your 
life  you  will  laugh  at  Clifton  Webb  doing  the 
dance  with  Spring  flowers  in  his  hair.  Here- 

tofore John  Robertson  has  made  some  of  the 
best  dramas  on  the  screen,  and  here  today 
he  gives  us  the  most  amusing  comedy.  I  en- 

joyed 'New  Toys'  and  I  believe  it  holds  an 
appeal  for  many  persons  for  the  reason  that 
it  not  only  contains  real  comedy,  but  a  love 
story  that  is  of  interest,  to  many  people  who 
are  tired  of  lurid  melodramas  and  sensation 

dramas." Irene  Thirer  in  the  Daily  News :  "One  of 
those  airy,  laugh-enticing  comedy  dramas 
which  chases  away  the  blues  and  made  its 
audience  oblivious  to  the  raindrops  beating 
furiously  outside  the  Mark  Strand  Theatre 
yesterday.  Barthelmess  fans  will  flock  to  see 
this  picture.  Dick  is  a  good  actor  and  lives 

up  to  this  part." New  York  Evening  Post :  "Richard  Bar- 
thelmess in  'New  Toys'  proves  a  comedy  of 

the  first  water.  No  less  capable  in  comedy  is 
his  wife,  Mary  Hay,  who  as  Queen  Eliza- 

beth sets  the  audience  off  at  a  merry  pace. 

A  smoother,  more  balanced  action  could  not 

be  obtained." Frank  Vreeland  in  the  New  York  Tele- 
gram :  "The  first  time  Barthelmess  has  played! 

comedy  in  half  a  dozen  years  and  yet  he 
knows  his  way  about  very  deftly." 

Harriette  Underhill  in  the  New  York  Tri- 
bune :  "  'New  Toys'  is  far  more  entertaining 

on  the  screen  than  it  was  on  the  stage.  Rich- 
ard Barthelmess  proves  that  he  is  a  delight- 
ful comedian  and  Mary  Hay  and  Clifton 

Webb  share  the  honors  with  him.  'New  Toys' seems  to  us  the  perfect  cinema  comedy.  All 
of  this  sounds  like  the  sort  of  thing  the 
zealous  press  agent  is  wont  to  write,  but 
when  you  see  'New  Toys'  you'll  realize  that 
the  half  has  not  been  told.  'New  Toys'  is 

delightful." 
Regina  Cannon  of  the  New  York  Evening 

Graphic :  "  'New  Toys'  is  a  bully  good  pic- 
ture. The  audience  was  in  an  uproar  of  laugh- 

ter throughout  the  picture.  I  enjoyed  see- 
ing Dick  in  something  that  gives  his  talents 

full  opportunity  and  he  makes  the  most  of 
the  chance  in  'New  Toys.'  You  won't  make 
any  mistake  in  seeing  'New  Toys'  and  if  you like  good,  clean  comedy,  you  will  agree  with 
us  that  Dick  is  simply  great  in  this  his 

greatest  picture." 
Begin  on  Fourth  Miller  Film 

A.  G.  Steen,  managing  director  of  Miller 
and  Steen  Distributors,  Inc.,  1650  Broadway, 
who  are  handling  the  Hunt  Miller  Western 
Productions,  Inc.,  series  of  twenty-four  two- 
part  action  features,  starring  Tom  Forman, 
with  "P.  K.,"  the  horse  "that  thinks  like  a 
man,"  and  a  big  supporting  cast,  announces  that 
production  work  has  begun  on  "The  Man  Who 
Rode  Alone,"  the  fourth  issue  of  this  fast- 
moving  series,  and  that  he  has  now  ready  for 
screen  examination  the  first  three  releases  of 
the  series  for  buyers  whose  territories  still 
remain  open. 

First  class  novelties  get 

First  class  business. 

Novelty  is  HAL  ROACH'S middle  name. 

Try  this  one 

Wife  Sheen 

wh  GLENN  TRYON 

Pafhe  picture 
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Six  New  First  Nationals; 

Four  Ready  for  Cutters 

SIX    new    productions    for    Firs
t  Na- 

tional release  are  either   already  in 
work  or  about  ready  to  start  at  West 

Coast  studios. 

Corinne  Griffith  started  on  Hartley  Man- 

ner's play,  "The  National  Anthem,"  last  week 
under  the  direction  of  Al  Santelle.  In  the 
cast  are  Kenneth  Harlan,  Harrison  Ford,  E. 

J.  Ratcliffe,  Charles  Lane  and  Edgar  Nor- ton. The  role  of  the  French  dancer  remains 
to  be  filled. 

Frank  Lloyd  expects  to  get  started  this 

week  on  his  film  version  of  Rex  Beach's 
novel,  "Wings  of  Chance."  He  has  selected 
the  locations  for  exterior  shots  and  has  added 
to  his  already  fine  cast  Tully  Marshall,  Fred 
Sullivan,  Fred  Koehler  and  Cap  Anderson. 
Negotiations  are  about  completed  with  a 
popular  feminine  screen  star  for  the  role  of Rouletta. 
Edwin  Carewe  is  ready  for  photography  to 

start,  if  it  has  not  already  begun,  on  "Heirs 
Apparent,"  from  Sir  Philip  Gibbs'  novel. 
Lloyd  Hughes  and  Mary  Akin  have  been 
signed  for  important  roles  and  other  well 
known  players  will  soon  be  announced  as 
members  of  his  excellent  cast. 
M.  C.  Levee  has  started  production  on 

"Just  A  Woman,"  with  Al  Cummings  direct- ing. 
Shooting  is  expected  to  get  under  way  by 

March  2nd  on  the  new  Joseph  M.  Schenck 
productions  starring  Norma  and  Constance 

Talmadge.  Constance's  picture  will  be  "The 
Man  She  Bought."  The  title  of  Norma's  next has  not  been  announced,  but  it  undoubtedly  will 
be  a  stage  play. 

"The  Talkers"  is  not  included  in  the  above 
list  as  it  has  been  in  work  about  three  weeks. 

First  National  announces  the  completion 

of  photography  on  four  of  its  forthcoming 
releases — three  in  Hollywood  and  one  in 
New  York. 

The  Easter  production  is  Richard  Barthel- 
mess'  new  picture,  "Soul-Fire,"  from  Martin 
Brown's  stage  play,  "Great  Music."  John  S. Robertson  directed. 

"His  Supreme  Moment,"  the  George  Fitz- 
maurice-Samuel  Goldwyn  production  based 
upon  May  Edginton's  splendid  story,  "World 
Without  End,"  is  safely  through  the  "shooting" 
stage. 
John  M.  Stahl  has  completed  photography 

on  "Fashions  for  Men,"  from  Franz  Mol- 
nar's  stage  play  and  is  now  engaged  in  cut- ting it. 
Corinne  Griffith's  new  picture,  "Declasse," 

from  Zoe  Akin's  play,  is  well  along  in  the 
cutting  process. 

I 

J.  FARRELL  MacDONALD 

Who  has  just  been  cast  in  "Once  to  Every 
Man,"  a  Fox  production. 

Schulberg  Buys  Four  New 

Stories  For  His  Program 

FOUR  more  stories,  which  will  be  filmed during  1925-26,  were  purchased  this 
week  by  B.  P.  Schulberg  Productions  to 

complete  its  program  of  eighteen  features  for 
the  coming  season.    They  are: 
"With  This  Ring,"  a  recent  Saturday  Eve- 

ning Post  serial  by  Fanny  Heaslip  Lea,  just 
published  in  book  form.  This  is  a  novel  of 
modern  marriage  and  will  be  one  of  the  most 
important  on  the  Schulberg  list. 

"Studies  In  Wives,"  a  best-selling  novel,  by 
Mrs.  Belloc  Lowndes. 
"Ruthless  Women,"  a  story  of  Americans  in 

Paris,  written  directly  for  the  screen. 
"Extravagant  Youth,"  a  story  of  the  1925 

girl  and  boy,  disclosing  American  college  life. 
These  stories  round  out  the  material  to  be 

secured  by  B.  P.  Schulberg  for  the  coming 
twelve  months. 

Other  literary  properties  to  be  produced  dur- 
ing the  new  season  are  "Shenandoah,"  the 

American  stage-play;  "Parisian  Love,"  by  F. 
Oakley  Howard;  "Horses  and  Women;" 
"Dancing  Days,"  by  J.  J.  Bell ;  "Exclusive 
Rights,"  by  Evelyn  Campbell ;  "Lew  Tyler's 
Wives,"  by  Wallace  Irwin;  "The  Aristocrat," 
by  Larry  Evans ;  "The  Worst  Woman,"  by 
Larry  Evans ;  "The  Romance  Of  a  Million 
Dollars,"  by  Elizabeth  Dejeans;  "Shopworn," 
by  Patricia  Wetherill;  "Eden's  Fruit;"  "The Other  Woman's  Story,"  by  Peggy  Gaddis; 
"The  Girl  Who  Wouldn't  Work,"  by  Marie  B. 
Wentworth  James,  and  "Open  That  Door,;'  by Ewart  Adamson. 

Abramson  Gives  Studio  Party 

Ivan  Abramson,  author  and  director  of  "Ly- 
ing Wives,"  heralded  the  return  of  Clara  Kim- ball Young  to  the  screen  with  a  studio  parly 

given  to  trade-paper  and  newspaper  men  at  the 
Tec-Art  Studio,  where  the  film  production  is 
being  made. 
New  York  newspaper  critics  and  dramatic 

editors,  along  with  members  of  the  film  trade 
papers,  met,  besides  Miss  Young,  other  artists 
appearing  in  Abramson's  new  photoplay.  These included  Madge  Kennedy,  Edna  Murphy, 
Richard  Bennett,  Niles  Welch  and  Barney 
Sherry.  Buddy  Harris,  a  three-year-old  film 
prodigy,  and  "Bee"  Jackson,  the  famous 
Broadway  dancer,  entertained  the  guests.  Lita 
Lopez,  Porto  Rican  beauty,  who  is  also  a  mem- 

ber of  the  "Lying  Wives"  cast,  was  present. 

A  scene  from  "New  Toys,"  in  which  First  National  release  Mary  Hay  is  seen.  Clifton Webb  has  the  cane. 

Neil  Hamilton's  Role Neil  Hamilton  will  play  a  featured  role  in 
Herbert  Brenon's  production  of  "The  Little 
French  Girl"  for  Paramount. 
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"Her  Father's  Daughter"  to 

Be  F.  B.  O.  Feature  Picture 

1 

GEORGE  O'HARA 
In  F.  B.  O.  series,  "The  Pacemakers" 

FOLLOWING  the  overwhelming  suc- cess and  great  financial  returns  on  "A 
Girl  of  the  Limberlost,"  both  in  this 

country  and  abroad,  Film  Booking  Offices 
of  America,  Inc.,  has  purchased  the  screen 
rights  to  another  Gene  Stratton-Porter  nov- 

el, "Her  Father's  Daughter,"  and  shooting 
will  commence  shortly,  according  to  an  offi- 

cial announcement  by  J.  I.  Schnitzer,  vice- 
president  and  general  manager  of  the  com- 

pany, who  consummated  the  deal  with  the 
Estate  of  Gene  Stratton-Porter,  Inc. 
"Her  Father's  Daughter"  ranks  with  "A 

Girl  of  the  Limberlost"  and  "Freckles,"  as 
one  of  Mrs.  Porter's  most  widely  read  nov- els. The  sales  of  the  book  total  582,451  to 
date.  It  was  written  in  1921,  three  years 
before  Mrs.  Porter's  death.    The  popularity 

Action  Pictures  Prominent 

on  Latest  F.  B.  O.  Schedule 

ACTION  stories  in  outdoor  locations, 
with  a  plentiful  sprinkling  of  comedy, 
will  have  an  outstanding  part  in  F.  B. 

O.'s  schedule  for  the  coming  season.  Recent 
contracts  provide  for  a  series  of  eight  pic- 

tures, starring  Fred  Thompson,  on  the  sec- 
ond one  of  which,  "That  Devil  Quemado  1," 

the  big  western  star  is  already  engaged.  In 
all  of  these  Thomson's  white  charger  "Silver 
King"  will  have  an  important  part. 
Eight  productions  starring  Bob  Custer, 

called  the  Texas  Ranger  series,  also  will  fea- 
ture the  program.  These  will  be  made  by 

Jesse  Goldburg,  who  is  now  at  work  on 
"Lightning  Speed." 

Lefty  Flynn  will  be  starred  in  a  series  of 
eight  semi-outdoor  attractions  along  the  lines 
of  those  in  which  the  late  Wallie  Reid 
achieved  fame.  These  will  be  produced  by 
Harry  Garson,  who  has  just  completed  a 

Evelyn  Brent  in  Radio  Story 
A  radio  melodrama,  as  yet  untitled,  will  be 

the  next  starring  vehicle  for  Evelyn  Brent 
for  Film  Booking  Offices,  according  to  B. 
P.  Fineman,  general  manager  of  the  F.  B. 
O.  studios.  Special  scenic  effects  are  being 
devised  by  Art  Director  Frank  Ormston  and 
one  of  the  biggest  exploitation  campaigns 
ever  put  out  by  F.  B.  O.  will  be  developed 
under  the  general  supervision  of  Nat.  G. 
Rothstein. 

series  of  four  westerns  for  F.  B.  O.  starring 
the  former  Yale  gridiron  star. 
Yakima  Canutt,  world  champion  rider,  also 

has  been  added  to  the  F.  B.  O.  galaxy  of 
western  features.  Ben  Wilson  will  make  a 
series  of  eight  productions  starring  Yakima 
Canutt.  He  has  just  finished  the  first,  "Scar 

Hanan." 
Action  will  be  a  vital  element  in  the  new 

series  of  eight  Dick  Talmadge  productions  to 
be  made  for  F.  B.  O.  and  in  the  H.  C.  Wit- 
wer  prize  two-reel  series,  "The  Pacemakers," 
in  which  George  O'Hara  ana  Alberta  Vaughn 
are  being  co-starred. 

of  this  author's  work  is  attested  to  in  the 
total  sales  of  her  books,  which  aggregate 
over  9,000,000  copies. 
"Her  Father's  Daughter"  is  a  romance 

of  California  and  is  published  in  book  form 
by  Doubleday,  Page  &  Company.  James 
Leo  Meehan,  son-in-law  of  the  late  au- 

thor and  director  of  "A  Girl  of  the  Lim- 
berlost," which  F.  B.  O.  released  some 

months  ago,  is  at  work  on  the  continuity. 
Mr.  Meehan  also  will  direct  "Her  Father's 
Daughter."  He  is  searching  for  a  whole- 

some, attractive  girl,  who  is  typical  of 
America's  clean  young  womanhood,  to  play 
the  lead.  As  soon  as  this  girl  is  found, 
shooting  will  commence  immediately  on  the 
F.  B.  O.  lot. 

J.  I.  Schnitzer,  in  commenting  on  the  pur- 
chase of  this  most  popular  novel,  said : 

"F.  B.  O.  is  in  the  market  for  clean,  whole- 
some stories  and  novels.  The  salacious,  the 

vulgar  and  the  suggestive  will  never  find 
a  place  on  the  F.  B.  O.  program.  Despite 
the  contentions  of  some  of  our  producers 
that  dirt  makes  money,  we  have  but  to 
look  back  at  the  plays  and  motion  pictures 
which  won  instantaneous  success  with  the 
public  and  made  money  for  the  producers 

and  distributors.  'Over  the  Hill,'  'Hu- 
moresque'  and  our  own  'A  Girl  of  the  Lim- 

berlost' made  screen  history,  because  they 
were  clean,  wholesome  stories,  teeming  with 
heart    interest   and   human  appeal." 

William  De  Mille  Cuts  Titles 
Economy  in  subtitles  is  one  of  the  William 

DeMille  "touches"  in  his  Paramount  pic- 
tures. In  his  production  of  "Men  and  Wo- 

men," written  by  Clara  Beranger  from  the 
Belasco  stage  success,  no  subtitles  are  used 

after  the  first  thousand  feet  of  film. 

B.  P.  Fineman  at  Palm  Springs 

B.  P.  Fineman  is  spending  a  week's  vaca- 
tion at  Palm  Springs,  Cal.,  resting  from  the 

arduous  labors  incident  to  general  supervis- 
ion of  F.  B.  O.'s  production  activities  at  the 

F.  B.  O.  studios  in  Hollywood.  He  was  ac- 
companied by  Mrs.  Fineman,  known  to  the 

screen  as  Evelyn  Brent.  On  her  return  to 
the  studios  next  week,  Miss  Brent  will  begin 
work  on  a  new  melodrama,  "The  Face  on  the 
Air,"  a  radio  story  by  J.  Grub  Alexander. 

Scene  from  the  Producers  Distributing  Corporation  release,  "Beyond  the  Border,"  a  Hunt Stromberg  production  featuring  Harry  Carey. 
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'Dante's  Inferno"  Smashes 

Records  at  Shea's,  Buffalo 

WITH  three  records  smashed  following an  exploitation  campaign  in  which  a 
wide  variety  of  stunts  were  put  across, 

"Dante's  Inferno"  has  been  the  most  talked 
of  picture  that  has  played  Buffalo  in  a  long 
time. 
The  following  new  records  were  hung  up 

by  the  Fox  special  which  played  Shea's  Hip- 
podrome during  the  week  Of  February  8th. 

A  new  record  for  gross  receipts  Sunday, 
February  8th. 
A  new  record  for  gross  receipts  on  Lin- 

coln's Birthday. 
A  new  record  for  week  of  Lincoln's  Birth- 

day. 
Nearly  15,000  saw  the  picture  on  Sunday. 

The  gross  receipts  on  Lincoln's  Birthday 
exceeded  by  $400.00  the  receipts  taken  in  at 
the  house  on  Lincoln's  Birthday,  1923,  which 
up  to  that  time  held  the  house  record. 
About  a  month  preceding  the  engagement 

at  Shea's  Hippodrome,  a  list  of  10,000  names 
of  Buffalo  residents  was  sent  by  special 
representatives  to  Europe  and  from  various 
countries  on  the  Continent  post  cards  were 
mailed  to  Buffalo  that  called  attention  to  the 

forthcoming  presentation  of  Dante's  Inferno 
at  Shea's  Hippodrome,  and  the  messages  on the  cards  were  written  in  Polish,  German, 
French  and  Italian. 

The  week  preceding  the  engagement  10,- 
000  heralds  printed  in  Germany  10,000  in 
Italian  and  10,000  in  Polish  were  distributed 
in  Buffalo.  Advertisements  were  carried  in 
the  Polish,  German  and  Italian  newspapers 
in  addition  to  the  regular  advertising  done 
by  Shea. 
On  Sunday,  February  8th,  the  Buffalo 

newspapers  carried  special  stories  in  prac- 
tically every  department  from  the  "tele- 

graph to  the  sporting  page  along  with  un- 
usually large  spreads  in  the  rotogravure  sec- 

tions. Seldom  have  Buffalo  newspapers  given 
greater  cooperation  toward  the  exploitation 
of  any  picture. 

One  outstanding  exploitation  stunt,  was  the 
hanging  in  the  Council  Chamber  of  the  Buf- 

falo City  Hall,  a  large  oil  painting  of  an 
undraped  woman  and  across  the  top  of  the 
painting  was  the  question — "Is  Buffalo  Go- 

ing to  Hell?"  This  picture  was  planted  just 

a  few  minutes  before  the  council  meeting 
and  great  consternation  prevailed  when  the 
members  of  the  board  assembled  for  their 
regular  meeting.  After  considerable  discus- 

sion, Mayor  Schwab  directed  a  sergeant-at- 
arms  to  remove  the  picture  from  the  Coun- 

cil Chamber,  but  he  was  unable  to  do  so 
however  before  the  members  of  the  Board 
discovered  that  the  painting  was  one  of  sev- 

eral used  in  the  exploitation  of  Dante's  In- ferno. 

This  story  was  such  a  sensation  that  the 
United  Press  carried  it  over  its  wires. 
Another  outstanding  achievement  and  one 

which  probably  created  more  talk  and 
brought  greater  results  than  any  single  thing 
done  was  the  broadcasting  of  a  story  of 
Dante's  Inferno,  through  the  Federal  Tele- 

graph &  Telephone  Station  WGR,  atop  the 
Stattler  Hotel.  On  Wednesday  evening, 
February  11th,  this  story  was  broadcasted 
by  Gerald  K.  Rudulph,  who  linked  his  talk 
around  Lincoln's  Birthday  and  "Father  and 
Son  Week"  which  was  observed  in  Buffalo 
at  the  time.  Mr.  Rudulph  gave  a  fifteen 
minute  talk  which  carried  the  suggestion 

that  it  was  most  appropriate  that  Dante's Inferno  should  be  playing  in  Buffalo  during 
"Father  and  Son  Week."  He  cited  the  in- 

cident in  the  picture  having  to  do  with  the 
dispute  between  the  father  and  son  and  drew 
attention  to  the  lesson  taught  by  the  Fox 
version  of  the  Inferno. 

Stories  were  carried  in  the  newspapers  in 
advance  of  the  broadcasting  and  the  record 
breaking  day  that  followed  leads  the  Fox 
people  to  believe  that  Mr.  Rudulph  suc- 

ceeded in  reaching  practically  everybody  in 
Buffalo  who  has  a  radio.  Due  to  the  fact 
that  station  WGR  gave  Mr.  Rudulph  the 
benefit  of  all  power  possible  it  is  estimated 
that  his  talk  was  heard  by  upwards  of  200,- 
000  people.  He  was  given  every  considera- 

tion by  Mark  A.  Rigg.  Manager  of  the  Fed- 
eral Radio  station  WGR,  and  O.  E.  Becker, 

Chief  Announcer  of  the  station.  A  flash- 
light photograph  was  taken  of  the  broad- 

casting stunt  which  shows  Mr.  Rudulph 
speaking  into  the  microphone  on  the  stage  of 
Shea's  Hippodrome  and  which  also  shows  a 
scene  of  Dante's  Inferno  being  projected  on 
the  screen. 

MADGE  BELLAMY 
in  "The  Iron  Hor»e"  a  William  Fox  wonder- 

picture 
"The  Sky  Raider"  Listed 

Captain  Charles  Nungesser  is  Given  Capable 
Support  by  Prominent  Players 

Associated  Exhibitors  announces  the  release 
on  its  March  8  program  of  the  spectacular 
feature  production,  "The  Sky  Raider,"  which 
presents  Captain  Charles  Nungesser,  the  fa- 

mous French  "Ace,"  in  the  leading  role. 
"The  Sky  Raider"  is  an  Arcadia  Productions, 

Inc.,  picture  and  was  made  at  the  Glendale 
Studios,  L.  I.  It  was  adapted  for  the  screen 
by  Gerald  C.  Duffy  from  the  thrilling  story 

by  Jack  Lait,  entitled  "The  Great  Air  Mail 
Robbery."  T.  Hayes  Hunter  handled  the direction. 
The  cast  selected  to  play  the  leading  parts 

in  support  of  Captain  Nungesser  is  an  unusu- 
ally capable  one,  and  includes  such  well-known screen  celebrities  as  Jacqueline  Logan,  Gladys 

Walton,  Lawford  Davidson,  Walter  Miller  and 
Wilton  Lackaye. 

Release  Date  Changed 

"Puzzled  by  Crosswords,"  the  Century 
comedy  starring  Eddie  Gordon  in  a  hilarious 
take-off  on  the  present  cross-word  puzzle 
craze,  has  been  advanced  in  release  date  from 
July  22  to  April  1,  it  has  just  been  announced 
by  H.  M.  Herbel,  sales  manager  for  Cen- 
turv. 

Scenes  from  "Champion  of  Lost  Causes,"  in  which  William  Fox  presents  Edmund  Lowe. 
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POLA  NEGRI 
As  she  appears  in  her  latest  Paramount 

picture,  "The  Charmer." 

Something  New 

Educational  Pictures  Will  Release  Series  of 
"Fables  in  Color" 

Educational  Film  Exchanges,  Inc.,  announce 
the  release  of  a  new  series  of  novelty  subjects, 
known  as  "Fables  In  Color."  The  first  release 
will  make  its  appearance  on  the  program  dur- 

ing the  week  of  March  15. 
The  first  release  will  be  "The  Voice  of  the 

Nightingale,"  a  semi-dramatic  subject  in  color. 
The  process  used  is  the  latest  development  of 
the  Pathe  Censortium  Cinema,  of  France. 
The  two  other  subjects  of  the  series  will  be 

"Only  a  Country  Lass"  and  "In  the  Spider's 
Web,"  both  novelty  subjects  in  color  and  clever 
animation  of  miniature  subjects.  The  plots  of 
both  concern  the  adventures  of  a  country  girl 
in  a  large  city  and  are  fantastic  to  a  degree. 
A  feature  of  the  last  two  subjects  will  bz 

subtitles  in  rhyme  from  the  pen  of  the  well- 
known  publicist,  Morrie  Ryskind.  These  two 
subjects  will  be  released  at  regular  intervals 

following  the  release  of  "The  Voice  of  the 

Nightingale." 

"The  Shock  Punch" 
Richard  Dix,  who  played  the  leading  role 

in  "Men  and  Women,"  is  getting  ready  for 
his  next  starring  vehicle,  "The  Shock  Punch," which  Paul  Sloane  will  direct  for  Paramount. 

Diversity  of  Entertainment 

on  Pathe  Program,  March  8 

PATHE  program  for  the  week  of  March 8th  offers  wide  diversity.  Heading  the 
comedy  releases  are  a  two-reeler,  featur- 

ing Ralph  Graves,  under  the  title  of  "Bashful 
Jim,"  and  an  "Our  Gang"  comedy,  "Dog  Days." 

In  "Dog  Days"  much  of  the  story  can  be 
gleaned  from  the  title.  Not  unlike  any  other 

group  of  neighborhood  rascals,  "Our  Gang" proceeds  to  collect  every  stray  mongrel  in 
sight  and  teach  it  tricks.  The  picture  winds 
up  with  a  riotous  party  at  the  home  of  Mary, 
a  jaded  society  lady  of  ten.  On  the  whole, 
Mickey,  Farina,  Jackie,  Mary,  Joe  and  Gene 
offer  in  this  picture  some  of  their  best  humor. 
The  Ralph  Graves  picture,  made  by  Mack 

Sennett  under  the  direction  of  Eddie  Cline,  is 
one  of  the  first  Sennett  comedies  for  which 

Bryan  Foy  has  done  the  "gagging."  Bryan is  the  son  of  the  famous  stage  comedian,  Eddie 
Foy,  and  has  made  quite  a  name  for  himself 
in  the  field  of  screen-comedy.  The  production 

is  presented  under  the  title  of  "Bashful  Jim," with  Alice  Day,  William  McCall  and  Marvin 
Lobach  in  the  leading,  supporting  roles. 

The  Patheserial  offering  for  the  week  is  the 
second  chapter  of  "Idaho,"  the  thrilling  drama 
of  the  early  gold-rush  days.  In  this  chapter, 
under  the  title  of  "Hands  Up,"  Beth  Cameron 
(Vivian  Rich)  dons  the  garb  of  a  boy  and 
starts  out  to  avenge  the  death  of  her  father, 
who  was  shot  and  killed  by  a  band  of  brigands. 
She  is  aided  by  Doctor  Gibb,  whose  profes- 

sional practice  has  brought  him  in  frequent 
contact  with  the  disastrous  results  of  the  out- 

laws' depredations.  Beth  Cameron  is  also  as- 
sisted by  Boston  Graham  (Mahlon  Hamilton), 

the  Pony  Express  Rider,  in  her  crusade  against the  outlaws. 

On  this  program  Grantland  Rice  releases  one 
of  his  "Sportlight"  series  under  the  title  of 
"Neptune's  Nieces."  This  production  features 
Aileen  Riggin,  Helen  Meany  and  Gertrude 
Ederle.  It  was  produced  in  the  Bermudas  under 
the  supervision  of  John  Hawkinson.  The 
film  illustrates  all  the  different  strokes  used 
in  the  art  of  swimming  as  demonstrated  by 

the  girl  experts,  who  are  in  training  for  coming 
championship  meets. 

In  Pathe  Review  No.  10  the  principal  fea- 

ture is  the  second  installment  of  the  "Origin 
of  Man,"  a  picture-log  of  the  Roy  Chapman 

Andrews  Expedition  into  Mongolia.  This  in- 
stallment has  to  do  with  the  "Desert  Dwellers" 

whom  the  expedition  happened  upon  in  their 
search  for  fossils.  This  expedition  was  made 
in  co-operation  with  the  American  Museum  of 
Natural  History.  Other  subjects  in  the  Review 
are  an  interesting  picture-story  on  "Making 
Friends  With  Birds"  and  views  of  the  city  of 
Seattle  in  Pathecolor  in  the  "Visiting  Our 
Own  America"  series. 

Paul  Terry's  animated  cartoon-animals  live 
up  to  the  title  of  "In  Dutch"  in  more  ways 
than  one  in  the  current  Aesop's  Film  Fable for  the  week. 

Pathe  News  Nos.  22  and  23,  with  "Topics 
of  the  Day"  No.  10,  complete  the  Pathe  pro- 

gram of  releases  for  the  week. 

Splendid  Reviews 

Metropolitan  Reviewers  Praise  Metro-Gold- 
wyn's  "The  Great  Divide" 

Metro-Goldwyn-Mayer's  special  production 
of  "The  Great  Divide,"  directed  by  Reginald 
Barker,  opened  to  overwhelming  acclaim  at 
the  Capitol  Theatre  in  New  York,  where  the 
critics  hailed  it  as  the  finest  picture  released 
by  Metro-Goldwyn  this  season. 
Benjamin  Glazer  adapted  the  famous  Wil- 

liam Vaughn  Moody  stage  success  to  the 
screen,  while  Waldemar  Young  wrote  the continuity. 

Conway  Tearle  and  Alice  Terry  have  the 
leading  roles,  and  are  supported  by  a  cast 
that  includes  Wallace  Beery,  Allan  Forrest, 
ZaSu  Pitts,  Huntly  Gordon,  George  Cooper, 
Ford  Sterling  and  William  Orlamond. 

"Sunken  Silver" 
The  company  of  Patheserial  players,  under 

the  direction  of  George  B.  Seitz  in  Florida, 
started  to  work  last  week  on  the  studio  in- 

teriors of  "Sunken  Silver."  The  company 
has  been  at  Miami  for  some  time  making 

Albert  Payson  Terhune's  story,  "Black 
Caesar's  Clan,"  which  will  be  released  as  a 
ten-chapter  serial  under  the  title  of  "Sunken 
Silver."  Allene  Ray  and  Walter  Miller  are 
the  featured  members  of  the  cast. 

Scenes  from  "The  Little  French  Girl."  a  Paramount  forthcotnin*  rele 
with  Nei,  Hamilton,  Alice  Joyce,  Mary  Brian  and  Esther  Ral.to- 
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Rod  La  Rocque,  De  Mille  Star, 

Is  Proud  of  Famous  Players 

ROD  LA  ROCQUE  is  in  town  preparing 
for  "The  Coast  of  Folly."  in  which  he 
will  play  leading  man  opposite  the  Mar- 
quise de  la  Falaise  de  la  Coudraye  (Gloria 

Swanson). 
Immediately  following  this  production,  he 

departs  for  the  West  Coast,  where  he  will  be 
starred  under  the  banner  of  Cecil  B.  De  Mille. 

Mr.  La  Rocque  returned  from  Europe  last 
week  and  knew  nothing  of  his  stardom  until 
a  cable  from  Mr.  De  Mille  informed  him  of 
the  fact.  After  "The  Ten  Commandments"  he 
could  have  been  starred,  but  asked  the  privi- 

lege of  waiting  a  year  or  so  while  he  studied 
further  under  Mr.  De  Mille's  direction  as  fea- 

tured player.  Since  then  he  has  appeared  in 
"Feet  of  Clay."  "Forbidden  Paradise."  "The 
Code  of  the  Sea"  and  'The  Golden  Bed,"  in 
all  of  which  he  fulfilled  the  promise  of  his  out- 

standing performance  in  'The  Ten  Command- 
ments." 
In  respect  to  leaving  the  Famous  Players- 

Lasky,  Mr.  La  Rocque  said :  "If  there  is  any artist  who  lias  ever  worked  for  Famous,  and 
has  an  unkind  word  to  say  of  them,  I  have 
yet  to  find  him.  For  myself.  I  am  proud  to 
fly  the  Paramount  banner  in  any  old  part  of 
the  world.  Its  prestige  brought  me  hosts  of 
friends  abroad.  Among  the  functions  I  at- 

tended abroad  was  a  dinner  given  by  the  Fa- 
mous Guards  at  St.  James  Palace.  London. 

There  I  met  the  Prince  of  Wales  and  Prince 
Henry.  On  another  occasion  I  was  a  guest 
at  a  fox  hunt,  in  Sussex,  and  I  was  made  to 
feel  at  all  times  that  I  was  to  make  myself 
thoroughly  at  home.  And  all  of  this  came  to 
me  through  the  prestige  of  Paramount  and 
Mr.  Cecil  B.  De  Mille." 

In  mentioning  Mr.  De  Mille.  Mr.  La  Rocque 
wants  the  whole  world  to  know  that  his  suc- 

cess as  an  actor  is  due  to  him  entirely. 
"If  it  had  not  been  for  this  great  executive," 

said  Rod.  "I  would  still  be  'an  actor  looking 
for  a  job.'  Ten  years  ago  I  was  an  extra  on 
the  old  Essanay  lot,  and  in  my  group  of  fellow- 
extras  was  Gloria  Swanson,  Helen  Ferguson, 

Agnes  Ayres  and  Virginia  Valli.  It  has  been 
a  long  drive  since  then,  and  only  a  year  and 
a  half  ago  did  I  first  begin  to  see  'the  light 
o'  day'  peeping  through  the  shadows,  thanks 
to  Mr.  De  Mille." 
"When  an  opportunity  came  to  star  after 

'The  Ten  Commandments,'  I  decided  to  wait 
until  Mr.  De  Mille  had  given  me  more  of  his 
direction,  and  also  to  get  an  idea  of  what  the 
public  wanted.  Thousands  of  letters  have 
come  to  me  in  the  last  year  and  a  half. 

"The  main  points  which  I  have  gleaned  from 
this  mass  of  correspondence  is  that,  first,  clean- 

liness is  wanted.  Then  romance,  youth,  action 
and  brevity.  All  this  makes  for  one  hundred 
per  cent,  entertainment.  And  I  know  that  this 
is  exactly  what  I  will  get  in  the  form  of  star- 

ring vehicles  under  Mr.  De  Mille's  banner. 
He  has  an  uncanny  sense  of  box-office  values, 
and  is  a  director  of  outstanding  ability." 

ROD  LA  ROQUE 

In  the  last  year  and  a  half  the  Paramount 

star  has  climbed  to  the  "top  of  the  ladder," 
after  a  long,  hard  climb 

Warner  Bros.  Studio  Heads 

Take  Up  Their  New  Duties 

T 

,WO  studio  officials  who  recently 
signed  contracts  with  Warner  Bros, 
have  now  taken  hold  of  their  new  du- 

ties at  the  Warners'  Hollywood  studio.  They 
are  Bennie  Ziedman,  who  is  associate  execu- 

tive to  Jack  L.  Warner,  production  manager, 
and  Harry  Edwards,  who  has  assumed  the 
position  of  studio  manager. 
Mr.  Ziedman  has  had  one  of  the  most 

spectacular  rises  in  motion  pictures.  In  a 
period  of  ten  years  he  has  gone  from  pub- 

licity manager  to  production  supervisor  and 
is  still  a  very'  young  man.  He  started  as 
publicity  man  for  the  old  Lubin  company  of 
Philadelphia  in  1915.  leaving  there  to  become 
director  of  publicity  for  D.  W.  Griffith,  and 
the  Triangle  Fine  Arts  Corp.,  at  that  time 

the  king  pin  of  all  producing  companies. 
But  a  short  time  later,  there  was  a  young 

man  named  Douglas  Fairbanks,  who  was  just 
coming  into  prominence,  and  Mr.  Ziedman 
became  his  director  of  publicity.  From  that 
position  he  was  appointed  production  man- 

ager for  Mary  Pickford  and  then  he  became 
an  independent  producer,  making  ten  pic- 

tures in  all. 
With  those  completed,  he  joined  Universal 

as  assistant  general  manager  and  supervisor 
of  production,  the  position  he  held  when  his 
affiliation  with  Warner  Bros,  took  effect. 
With  this  enviable  record,  Mr.  Ziedman 
brings  a  wide  knowledge  of  the  business  with 
him  that  will  be  reflected  upon  the  pictures 
he  supervises  in  the  future. 
Harry  Edwards  has  filled  every  office  that 

a  studio  affords  during  a  period  of  eleven 
years.  He  started  as  property  man  at  the 
old  Biograph  Studio  in  1913  and  went  from 
there  to  the  New  York  studio  of  Universal ; 
then  to  the  Christie  Film  Co.,  where  he  was 
Production  Manager  for  eight  years — the  po- 

sition he  held  prior  to  his  going  to  Warner Bros. 
In  the  course  of  that  time,  Mr.  Edwards 

went  up  on  the  ladder  from  property  man  to 
electrician,  cutter,  stage  manager,  assistant 
director,  director,  studio  manager,  and  then 
to  his  present  position  of  studio  manager. 
With  all  these  phases  of  the  business  be- 

hind him,  there  is  nothing  around  a  studio 
that  is  foreign  to  him.  He  knows  when  and 
what  should  be  done  at  the  proper  time. 

Fierce  African  tribesmen  imported  to  Rome  to  take  part  in  Metro-Goldwyn-Mayer's  "Ben- 
Hur"  are  "after"  Sid  Grauman.  prominent  picture  theatre  owner;    Fred  Niblo  averts  the 

"catastrophe" 

Ann  May  in  "Speed  Wild" Ann  May,  who  appears  opposite  Lefty 
Flynn  in  "O.  U.  West,"  just  completed  for 
F.  B.  0.  by  Harry  Garson,  has  been  re-en- 

gaged as  leading  woman  to  the  big  Yale  star 
for  his  first  comedy-drama.  "Speed  Wild," soon  tc  go  into  production  at  the  F.  B.  O. 
Studios  in  Hollywood. 
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Tax  Free  Music  Service 

to  Showmen,  by  Vitagraph 

JACK  MULHALL 
playing  with  Weber  and  Fields  in  Producers 
Distributing     Corporation's    "Friendly  En- 

IN  keeping  with  a  policy  which  demands  the 
extension  of  every  possible  aid  to  motion 
picture  exhibitors,  Vitagraph,  in  a  state- 

ment issued  this  week  by  John  B.  Rock,  an- 
nounces the  perfection  of  plans  for  a  tax-free 

music  cue  service  to  theatres. 
The  first  production  with  which  these  facili- 

ties will  be  extended  to  exhibitors  desiring  it 
is  "School  For  Wives,"  the  official  release  of which  is  set  for  March  9th. 

Vitagraph  decided  upon  this  radical  innova- 
tion after  receiving  requests  from  many  ex- 

hibitors in  all  parts  of  the  country  who  were 
anxious  to  be  relieved  of  the  burden  imposed 
upon  them  by  the  Authors'  and  Composers'  As- sociation. Members  of  this  organization  own 
copyrights  on  much  standard  music  which,  in 
consequence,  carries  a  fixed  charge  for  use  in 

Our  Gang"  Has  New  Member 
Their  Newest  Production in 

THE  liveliest  piece  of  news  on  the  Hal 
Roach  lot  this  week  is  the  breaking 
down  of  the  exclusive  circle  in  "Our 

Gang"  and  the  admitting  of  little  Johnny 
Downs,  age  nine,  as  a  member  of  the  "gang." 
To  date  Hal  Roach's  rascals  have  been  the 

hardest  set  of  juvenile  society  in  cinemaland 
to  break  into,  only  a  few  of  the  many  candi- 

dates passing  all  tests.  Johnny  must  have 
measured  up  to  all  the  requirements,  as  he  is 
taking  one  of  the  parts  in  an  "Our  Gang" 
picture  completed  last  week.  The  newest  ju- 

venile production  directed  by  "Bob"  McGowan 
is  typically  "Western."  In  it  Mickey  Daniels, 
Mary  Kornman,  Joe  Cobb,  Jackie  Condon  and 
Farina  wear  sombreros  and  chaps  in  true 
Western  style. 

"Bad  Bill  Brodie"  is  the  latest  comedy  to 

Another  Richard  Talmadge 
"Yellow  Faces"  is  the  colorful  title  of  the 

first  Richard  Talmadge  production  under  his 
new  starring  contract  with  F.  B.  O.  The 
bounding  star  has  just  completed  a  series  of 
six  melodramas  under  the  able  supervision  of 
Abe  Carlos.  The  new  series  will  be  handled 
personally  by  the  star  and  his  organization. 
They  also  will  be  made  on  a  bigger  scale 
than  those  of  the  past.  "Yellow  Faces"  in- troduces a  number  of  flash  scenic  effects. 
The  usual  Talmadge  thrills  and  comedy  will 
be  present  in  abundance  as  well. 

be  completed  by  Charley  Chase.  In  the  char- 
acter of  a  tough  Chicago  gunman,  Chase  is 

supported  by  a  cast  headed  by  Martha  Sleeper, 
Noah  Young,  Eddie  Borden,  Evelyn  Burns  and 
Horace  Kirkland.  The  picture  was  directed 
by  Leo  McCarey. 

Glenn  Tryon  has  also  completed  a  picture 
which  is  the  second  Tryon  production  to  be 
directed  by  James  W.  Home.  Fay  Wray,  the 
beautiful  new  leading  lady  for  Tryon,  is  used 
in  this  picture  for  the  first  time,  together  with 
Marjorie  Whities,  who  plays  the  vamp  role. 
The  story  of  the  picture  is  that  of  a  young, 
married  couple  who  move  into  an  uncompleted 
home  and  are  forced  to  turn  their  hands  to 
all  sorts  of  trades. 

cue  sheets.  Even  though  a  theatre  uses  only 
one  sheet  of  copyrighted  music  in  the  course 
of  a  year,  it  is  required  to  pay  a  yearly  fee  of 
ten  cents  for  each  of  its  seats. 
With  virtually  every  picture  house  in  the 

United  States  offering  an  elaborate  music  pro- 
gram as  a  regular  feature  of  its  entertainment, 

the  burden  became  increasingly  heavy.  As  a 
step  in  a  campaign  for  the  lifting  of  the  ob- 

jectionable charge,  many  exhibitors  joined  last 
September  in  organizing  the. Tax  Free  Music 
Bureau  Association,  with  Harry  Sigmond,  of 
New  York,  as  general  manager. 
By  thus  organizing,  theatreowners  and  man- 

agers succeeded  not  only  in  directing  attention 
to  the  trying  situation  affecting  them,  but  in 
obtaining  a  measure  of  relief.  Mr.  Rock  be- 

lieves that  much  more  may  be  accomplished, 
however,  through  direct  action  by  producers 
and  distributors,  and  that  co-operation  along 
the  lines  just  adopted  by  Vitagraph  is  due  the 
exhibitor. 
The  Vitagraph  statement  reminds  exhibitors 

that  in  making  up  the  tax  free  music  cue  sheet 
the  music  obtained  will  be  free  only  until  the 
date  of  publication.  The  purchase  thereafter 
of  any  music,  the  copyright  of  which  is  held 
by  a  member  of  the  Authors'  and  Composers' Association,  will  subject  them  to  the  same 
yearly  charge  they  have  been  required  to  pay in  the  past. 

The  tax  free  cue  sheet  to  be  issued  by  Vita- 
graph is  in  addition  to  the  music  cue  service 

already  extended.  This  is  to  be  continued,  as heretofore. 

"Vitagraph  has  determined  to  extend  the  new 
facilities  to  exhibitors  because  we  consider  it 
a  duty  and  a  pleasure  to  serve  them  in  every 
way  possible,"  said  Mr.  Rock.  "There  cannot 
be  too  close  co-operation  among  the  various 
factors  composing  the  picture  industry.  What 
helps  one  helps  all,  and  if  the  lot  of  the  ex- 

hibitor is  lightened  the  producer  and  distributor 
is  certain  to  benefit  in  the  long  run." 

Schulberg's  Detroit  Franchise 
The  release  of  Schulberg  Productions  in  the 

Detroit  territory  will  be  handled  by  W.  D. 
Ward,  according  to  an  announcement  just 
made  by  J.  C.  Bachmann,  vice-president  and 
general  manager  of  distribution,  who  has  just 
closed  a  deal  with  Mr.  Ward  whereby  the 
latter  becomes  head  of  the  newly  organized 
Preferred  Pictures  of  Detroit. 

Whoopee  ! 

Here's  a  live  one ! 

wife 

OUC60  BY  WITH  ■ PRODUCED  BY 
HAL  ROACH 

GLENN  TRYON* Pa  fhj  picture 
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Frances  Marion,  Producer, 

in  Munroe-DeMille  Group 

FRANCES  MARION,  novelist  and  premie
r 

scenarist  of  the  motion  picture  industry, 
writer  of  over  twenty  of  the  biggest  of 

recent  successes,  has  entered  the  iranks  of 
Independent  producers  in  the  formation  nf 
her  own  producing  company  backed  by  strong 
western  financial  interests  and  contracts  have  al- 

ready been  signed  for  releases  through  Pro- 
ducers Distributing  Corporation.  Miss  Marion 

will  personally  write  the  scripts  and  supervise 
the  productions  which  will  be  known  as  Frances Marion  Pictures. 
Miss  Marion  has  more  successful  pictures 

to  her  credit  than  any  other  scenario  writer 
active  in  the  business  today.  Her  ten  Mary 

Pickford  pictures,  among  them  "Poor  Little 
Rich  Girl,"  "Rebecca  of  Sunnybrook  Farm," 
"Amarilly  of  Clothesline  Alley,"  "Stella 
Maris"  and  "Pollyanna,"  placed  her  in  the Motion  Picture  Hall  of  Fame. 
More  recently  Miss  Marion  has  to  her  credit 

the  scenarios  for  such  pictures  as  "Abraham 
Lincoln,"  the  Norma  Talmadge  productions, 
"The  Eternal  Flame,"  "Within  the  Law," 
"Secrets"  and  "The  Lady,"  Constance  Tal- 
madge's  "East  is  West"  and  Richard  Barthel- 
mess'  "Sonny,"  all  big  box-office  attractions. 

During  her  association  with  Wm.  R.  Hearst, 
Miss  Marion  wrote  the  scenarios  for 
"Humoresque,"  "Just  Around  the  Corner," 
and  five  other  noteworthy  Cosmopolitan  pro- 
ductions. 

Still  more  recently  she  has  written  the  scripts 
for  the  Samuel  Goldwyn  productions,  "Potash 
and  Perlmutter,"  "Potash  and  Perlmutter  in 
Hollywood,"  "Cytherea"  and  "Tarnish." 

mopolitan  picture,  "Just  Around  the  Corner." She  was  one  of  the  first  writers  to  suc- 
cessfully work  in  close  cooperation  with  the 

star  and  director  in  the  actual  making  of  pic- 
tures, and  when  she  and  Marshall  Neilan  were 

associated  with  Miss  Pickford,  the  trio  of 
co-workers  were  famous.  Miss  Pickford,  her- 

self, always  generously  credited  Miss  Marion, 
with  a  just  share  of  the  credit  for  her  biggest 
successes. 
The  formation  of  this  new  producing  unit, 

bringing  an  exceptionally  well  qualified  creator 
into  the  producing  field,  is  the  result  of  nego- 

tiations started  by  John  C.  Flinn,  vice-president 
of  Producers  Distributing  Corporation,  on  the 
occasion  of  his  last  visit  to  Los  Angeles. 

Miss  Marion  will  make  two  productions  at 
the  Hollywood  studio  for  release  in  the  Fall 
and  the  selection  of  the  story,  director  and 
cast  for  the  first  picture  will  be  made  when 
Mr.  Flinn  returns  to  Los  Angeles  next  month. 

FRANCES  MARION 
Premier    scenarist    among    the  feminine 
workers,   she   will   produce   pictures  for 
release    through    Producers  Distributing 

Corporation. 

Prod.  Dist.  Corp.  Announces 

Its  March  Release  Schedule 

A  Director-Scenarist 
In  addition  to  writing  more  than 

origina" 

thirty 

stories  and  screen  adaptations  Miss 
Marion  is  a  full  fledged  director,  having  di- 

rected as  well  as  written  the  Mary  Pickford 
production,  "The  Love  Light,"  and  the  Cos- 

FOR  the  curent  month  of  March,  Pro- ducers Distributing  Corporation  has  an 
exceptionally  strong  and  well  balanced 

list  of  releases  that  includes  the  debut  of  the 
famous  stage  stars,  Weber  and  Fields,  Priscilla 
Dean  in  her  first  1925  rapid-fire  melodrama, 
Harry  Carey  in  the  first  of  his  new  series  of 
westerns,  the  lirst  1925  Frank  Woods  production 
with  an  all-star  cast,  and  an  aggregation  of 
the  foremost  farceurs  in  the  newest  Al. 

Christie  feature.  'Stop  Flirting." 
Harry  Carey  in  "Beyond  the  Border,"  a Hunt  Stromberg  production,  directed  by  Scott 

Dunlap  with  Mildred  Harris  opposite  the  star, 
will  be  released  on  March  2nd.  This  subject 
is  an  adaptation  from  the  story  by  Meredith 
Davis  embellished  with  the  artistic  photography 
of  Sol  Polito  that  has  distinguished  all  of  the 
recent  Carey  subjects. 
The  second  subject  on  the  March  schedule 

is  another  Hunt  Stromberg  production,  "The 
Crimson  Runner,"  starring  Priscilla  Dean. 
Harvey  Gates,  writer  of  Miss  Dean's  biggest 
features,  wrote  "The  Crimson  Runner"  es- 
pecialy  for  the  star,  and  according  to  advance 
reports  on  pre-views  in  Los  Angeles  it  is  the 
fastest  moving  and  most  melodramatic  picture 
in  which  Miss  Dean  has  yet  appeared. 
"Beauty  and  the  Bad  Man,"  adapted  from 

one  of  Peter  B.  Kyne's  stories  with  an  all-star 
cast,  is  the  third  March  release.  This  is  a 
Frank  Woods  production  directed  by  William 
Worthington,  with  an  all-star  cast  that  in- 

cludes Mabel  Ballin,  Forrest  Stanley,  Russell 
Simpson,  Edna  Mae  Cooper,  James  Gordon 
and  Andre  De  Beranger. 

"Friendly  Enemies,"  the  George  Melford  pro- 
duction starring  Weber  and  Fields  with  Stuart 

Holmes,  Virginia  Brown  Faire,  Jack  Mulhall 
and  Lucille  Lee  Stewart  in  the  supporting 
cast,  is  listed  in  the  March  release  for  first runs. 

Al.  Christie's  all-star  feature,  "Stop  Flirt- 
ing," with  John  T.  Murray,  Wanda  Hawley, Vera  Stcadman,  Ethel  Shannon,  Jack  Duffy 

and  Hallam  Cooley  in  the  cast,  is  also  set  for 
first  run  booking  on  March  30th.  This  is 
another  Christie  adaptation. 

Thi*  is  Farina,  in  the  "Our  Gang"  comedy  for  Pathe  release,  produced  by  Hal  Roacb 
as  "Dog  Days." 

Billy  Boye  in  "Lying  Wives" Ivan  Abramson  has  engaged  M.  H.  Kar- 
per's  latest  screen  find  Billy  Boye  for  "Ly- 

ing Wives"  which  he  wrote  and  is  now  di- 
recting with  Clara  Kimball  Young,  Richard 

Bennett,  Madge  Kennedy,  Niles  Welch,  J. 
Barney  Sherry,  Enda  Murphy  and  Buddy 
Harris. 
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DeMille  "Find"  to  Play 
in  Warner  Bros.  Picture 

DOROTHY  MACKAILL 
Who  is  now  playing  the  part  of  Chickie  i 

First  National's  production  of  that  name. 

NO  sooner  had  Harry  and  Jack  War- ner stepped  into  the  studio  after  their 
arrival  from  New  York  than  things 

began  to  happen  in  the  way  of  securing  new 
players  for  the  first  of  the  Warner  Bros.' 
pictures  now  about  ready  to  go  into  pro- 

duction on  next  year's  program. 
By  special  arrangement  with  Cecil 

DeMille,  the  Warners  have  obtained  the 
services  of  Vera  Reynolds  to  play  the  fem- 

inine lead  in  "The  Limited  Mail,"  the  famous 
old  melodrama  by  Elmer  Vance  being  made 
into  a  modern  screen  play  by  Zarryl  Fran- 

cis Zanuck.  Miss  Reynolds  is  a  DeMille 
find,  a  girl  of  unusual  beauty  and  talent 
who  has  appeared  in  several  of  his  recent 
productions. 
She  will  play  opposite  Monte  Blue,  who 

First  National  Testing  Out 

New  Players  for  Bigger  Roles 

has  been  cast  for  the  lead.  This  is  the  first 
Warner  picture  for  some  time  in  which  Mr. 
Blue  and  Marie  Prevost  have  not  played 
together.  Both  Mr.  Blue  and  Miss  Prevost 
will  hereafter  head  their  own  units. 
The  Warners  also  announce  they  have 

signed  John  Harron  to  a  long-term  con- 
tract and  he  will  become  one  of  the  stock 

company's  leading  juveniles.  Mr.  Harron is  a  brother  of  the  late  Bobby  Harron,  and 
his  contract  was  signed  after  the  Warners 
had  viewed  his  excellent  work  in  "My  Wife 
and  I"  and  "The  Woman  Hater,"  just  com- 

pleted. For  "Rose  of  the  World,"  the  Kathleen 
Norris  novel,  which  will  be  the  first  of  the 
new  season's  program  to  go  into  production, 
the  Warners  have  signed  Alan  Forest  to  play 
Jack  Talbot,  Pauline  Garon  for  the  role  ol 
Edith  Rogers,  Alex  Francis  for  Grandpa 
Tollifer  and  Lydia  Knott  for  Mrs.  Kirby. 
Helene  Chadwick  and  Hunty  Gordon  have 
been  assigned  to  the  leads.  The  adaptation 
was  prepared  by  Dorothy  Farnum  and  the 
scenario  by  Julien  Josephson.  Harry  Beau- 

mont will  direct. 

THE  cry  for  new  faces  in  the.  movies has  been  heard  by  First  National  and 
will  be  answered.  Richard  A.  Rowland, 

general  manager  of  First  National,  has  cent 
word  out  to  Earl  Hudson  to  find  new  talent. 
And  Hudson  has  passed  the  order  along  to 
his  associates,  Herman  Bruenner,  who  signs 
the  principals  for  the  Hudson  units,  and  Ray 
Connell  who  handles  the  minor  players. 
Hudson  has  been  a  material  factor  in  bring- 

ing out  quite  a  few  of  the  younger  leading 
players.  Under  his  supervision  Colleen  Moore, 
Ben  Lyon  and  Jack  Patrick  have  soared  to 
eminence.  He  was  the  first,  too,  to  bring 
into  the  public  eye  Vera  Reynolds,  whom  Cecil 
DeMille  has  since  starred,  and  Georgia  Hale, 
Chaplin's  new  leading  woman.  The  producer 
picked  both  these  out  of  the  extra  ranks  for 
special  attention. 

For  the  past  few  weeks  Bruenner  has  been 
supervising  screen  tests  for  young  screen  play- 

ers whose  work  in  obscure  parts  has  attracted 
notice.  He  has  taken  screen  records  also  of 
many  New  York  stage  players. 
As  a  result  of  Bruenner's  efforts,  Betty 

Jewel  and  Martha  Madison  were  turned  over 
to  Director  George  Archainbaud  for  support- 

ing parts  with  Ben  Lyon  and  Viola  Dana  in 
"The  Necessary  Evil."  Miss  Jewel  has  ap- 

peared in  a  few  D.  W.  Griffith  pictures,  while 
Miss  Madison  has  brought  credit  upon  herself 
by  her  introduction  to  the  New  York  stage  in 
"My  Son." 
Another  stage  actress  who  has  benefited  by 

Territory  Selling  Fast 
Weiss  Brothers'  Artclass  Pictures  Cor- 

poration are  rapidly  closing  territory  on  their 
1925  series,  featuring  Buffalo  Bill,  Jr.,  and 

Buddy  Roosevelt,  the  popular  young  ridin' stars.  Contracts  for  the  third  series  of 
thrillo-action  five-reel  features,  with  a  new 
star  whose  identity  has  not  yet  been  dis- 

closed, are  also  being  closed  each  week,  ac- 
cording to  an  announcement  by  Louis  Weiss, 

the  Artclass  executive. 

the  search  for  new  faces  is  Lora  Sonderson, 
of  last  year's  Music  Box  Revue,  who  is  now 
in  the  all-star  cast  headed  by  Dorothy  Mackaill 
in  "Chickie,"  which  John  Francis  Dillon  is directing. 

Gladys  Erskine,  daughter  of  one  of  Costa 
Rica's  wealthiest  and  most  influential  business 
men,  and  famed  as  a  beauty  in  San  Jose,  is 
also  appearing  in  "Chickie."  Her  beauty  and charm  impelled  the  president  of  Costa  Rica 
last  year  to  select  her  to  reign  as  "Queen  of  the 
Bullfights"  at  the  fiestas  in  San  Jose.  She 
is  a  poetess  of  no  mean  ability,  sings  well,  is 

sculptress  and  has  dramatic  ability. 

F.  B.  O.  Managers'  Convention 
A.  A.  Huot,  of  Seattle;  William  Mathews, 

of  Portland;  Sid  Weisbaum,  of  Denver;  Sid 
Goldman,  of  San  Francisco,  and  Abel  Davis, 
of  Salt  Lake,  all  branch  managers  of  Film 
Booking  Offices,  have  returned  to  their 
homes  after  attending  the  western  division 
convention  of  F.  B.  O.,  which  took  place  last 
week  at  the  F.  B.  O.  Studios  in  Hollywood. 
Others  who  attended  the  meetings,  which  had 
to  do  with  sales  and  production  problems, 
were  Vice-President  J.  I.  Schnitzer,  General 
Sales  Manager  Harry  M.  Berman  and  A.  A. 
Schmidt,  west  coast  district  manager. 

Richard  Dix,  as  he  appears  in  a  scene  from  Wm.  DeMille's  production  for  Paramount, "Men  and  Women." 
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Christie  Plans  Innovation 

in  Filming  "Stop  Flirting" 

I 
N  advices  to  Producers  Distributing  Cor- 

poration, A1.  Christie  promises  the  pre- 
sentation of  a  new  angle  on  the  so-called 

social  whirl  of  high  society  in  his  forthcoming 

big  feature,  "Stop  Flirting." While  the  locale  of  the  motion  picture  version 
will  be  virtually  the  same  as  it  was  in  the 
musical  comedy  of  the  same  name  as  success- 

fully presented  in  London  last  season— that of  the  luxurious  seaside  home  of  a  young  man 
of  wealth,  surrounded  by  a  gay  and  flirtatious 
crowd  of  pleasure  seekers,  the  thing  which 

will  make  the  new  Christie  production  "differ- 
ent" will  be  the  presentation  of  this  sort  of 

life  from  the  farce  comedy  angle,  with  no 
melodramtic  or  problematic  worries  to  trouble 
the  beholder.  In  other  words  it  is  be- 

ing filmed  purely  for  humorous  episodes  and 
laughs.  "For  laughing  entertainment  only"  is the  slogan  which  the  staff  headed  by  Director 
Scott  Sidney  is  working  on. 

All  the  players  in  the  big  cast  have  been 
selected  from  the  angle  of  playing  farce,  en- 

livened with  the  ever  useful  "gag"  designed  to 
make  two  laughs  grow  where  only  one  existed 
in  the  stage  versions  of  the  story. 

John  T.  Murray,  former  vaudeville  and 
Winter  Garden  star,  heads  the  cast.  Opposite 
him  is  Wanda  Hawley,  who  has  already  reg- 

istered in  the  Christie  features  released  through 
Producers  Distributing  Corporation.  Jimmie 
Adams,  known  for  his  work  as  a  star  in  the 
two-reel  comedies,  will  make  his  bow  in  fea- 

tures in  the  role  of  a  flirty  Baron;  Jack 
Duffy,  who  scored  a  personal  hit  as  the  old 
grandpa  in  "Reckless  Romance,"  will  do  the 
funny  butler  character  in  "Stop  Flirting," 
and  David  James  will  play  the  aviator.  Others 
prominent  in  the  story  will  be  Hallam  Cooley, 
Ethel  Shannon,  James  Harrison  and  Vera 
Steadman. 
Scenes  are  now  being  made  at  the  beaches 

and  at  Catalina,  with  hydroplanes,  aeroplanes, 
surfboards  and  all  that  goes  with  the  locale 
from  a  scenic  point  of  view. 

With  the  reputation  which  the  Christie  or- 
ganization has  made  with  its  features  "Hold 

Your  Breath,"  "Reckless  Romance"  and  the 
laugh  classic,  "Charley's  Aunt,"  the  movie  fans 
will  be  looking  forward  to  another  sure-fire 
laughing  feature  when  "Stop  Flirting"  is  re- leased early  in  the  Spring. 

Barbara  La  Marr  Studying  Role 
Barbara  La  Marr,  while  vacationing  abroad, 

is  intently  studying  the  character  of  "Fleur," 
heroine  of  the  newest  Galsworthy  novel,  "The 
White  Monkey,"  in  which  she  will  make  her 
next  screen  appearance.  Miss  La  Marr  will  re- 

turn to  New  York  in  time  to  attend  the  pre- 
miere of  "Heart  of  a  Temptress,"  in  which  she 

is  starred.  This  Sawyer-Lubin  production, 
which  was  made  under  the  direction  of  Phil 
Rosen,  is  slated  for  early  release  by  First 
National. 

Will  H.  Hays  and  Sam  L.  Warner  greet 
William  Beaudine,  new  president  of  the 

Directors'  Association. 

Special  Meeting  of  Legislature 

Called  to  See  "The  Iron  Horse" 

WHILE  the  William  Fox  production  of "The  Iron  Horse"  has  been  shown 
to  President  Coolidge,  Governor 

Alfred  E.  Smith  and  other  state  executives,  for 
the  first  time  in  history  a  special  meeting  of 
the  State  Legislature  has  been  called  to  wit- 

ness a  motion  picture.  On  Tuesday  night, 
February  17,  "The  Iron  Horse"  was  screened in  the  rotunda  of  the  state  capital  at  Salt  Lake 
City,  Utah,  for  Governor  George  C.  Dern, 
the  members  of  the  Legislature  and  the  fol- 

lowing prominent  citizens  of  that  state : 
Mayor  C.  Clarence  Neslen  of  Salt  Lake  City, 
Secretary  of  State  H.  C.  Crockett,  Attorney 
General  Henry  C.  Guff,  Speaker  of  the  House 

of  Representatives  McKell,  Superintendent  of 
Public  Instruction  A.  N.  Jenson,  Chairman  of 
the  State  Industrial  Commission  Board  H.  O. 
McShane,  Chairman  of  the  Utilities  Commis- 

sion D.  O.  McKay,  President  of  the  State 
Senate  A.  B.  Irvine,  Chairman  E.  L.  Gurgon 
of  the  Board  of  County  Commissioners  and 
Judge  F.  C.  Loofbourow. 
James  Kirkham,  75,  who  was  with  the  road 

from  the  head  of  Echo  canyon  to  Devil's  Gate, 
said,  "The  hardships  shown  in  the  picture 
were  not  exaggerated.  We  worked  for  nearly 
a  year  just  driving  the  tunnel  in  Echo  canyon, 
and  the  trials  that  came  to  the  workers  there 

were  great." 
Joseph  S.  Home,  Richfield,  a  pioneer  of 

1847,  who  worked  on  the  transcontinental  road, 
assisted  in  the  construction  from  Ogden  to  Salt 
Lake  built  at  the  suggestion  of  Brigham  Young. 
He  said,  "I  saw  towns  move  from  place  to 

place  as  the  road  progressed  just  as  shown 
in  the  picture.  It  was  real  and  historically 
true  in  most  cases.  Much  of  the  grading 
from  Echo  Canyon  to  Ogden,  the  most  dif- 

ficult section,  was  done  by  the  Utah  pioneers, 
who  also  built  the  trunk  line  to  Salt  Lake. 
Brigham  Young  himself  after  the  Promontory 
celebration  broke  the  first  ground  for  it  and 
drove  the  last  spike  at  Salt  Lake  January  10, 

1870." 

"Our  Gang"  in  a  scene  from  their  latest,  "Dog  Days,"  which  Hal  Roach  has  produced for  Pathe. 

New  Century  Comedy 

"Dangerous  Peach,"  a  two-reel  comedy 
starring  Al  Alt,  is  the  current  week's  release 
by  the  Century  Film  Corporation.  It  is  be- 

ing released  through  all  Universal  exchanges. 
This  is  Al  Alt's  first  comedy  under  Cen- 

tury's new  four-star  series  plan.  Alt  will 
make  twelve  two-reelers  in  all  for  1925  re- 

lease. Some  of  them  already  are  completed. 
The  other  three  stars  in  the  four-star  plan 
are  Wanda  Wiley,  Eddie  Gordon  and  Edna 
Marian. 
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Four  Pictures  in  Work  at 

First  National's  Eastern  plant 

HARRY  MOREY 
Is  one  of  the  splendid  cast  supporting 
Barbara  LaMarr  and  Conway  Tearle  in 
"Heart    of    a    Temptress,"    the  latest 
Sawyer-Lubin  picture,  soon  to  be  released 

by  First  National. 

FOUR  pictures  will  be  in  production  simul- 
taneously by  First  National's  Eastern  units 

with  the  starting  of  "The  Half- Way  Girl," 
and  "The  Making  of  O'Malley." 

This  will  mark  the  high  water  mark  of  pro- 
duction for  the  Earl  Hudson  units  which  were 

brought  East  from  Hollywood  last  fall. 
The  last  phases  of  preparation  for  the  com- 

mencement of  the  two  new  pictures  began 
Monday  with  the  announcement  by  Hudson  that 
he  had  engaged  Webster  Campbell  to  direct 
"The  Half-Way  Girl,"  and  has  assigned 
Dorothy  Mackaill  to  play  a  co- featuring  role 
with  Milton  Sills  in  "The  Making  of  O'Malley." 

It  is  expected  that  the  last  of  the  interiors 
for  "Chickie"  will  be  completed  next  week  at 
the  Cosmopolitan  studios,  which  First  National 
leased  a  few  weeks  ago  to  amplify  its  Eastern 
production  program.  The  company  then  moves 
to  Miami,  Florida,  for  exteriors. 

"Chickie,"  which  boasts  one  of  the  strong- 

Four  Important 

Completed  by 

F.  B.  O.  Films 

B.  PI.  Fineman 

FOUR  new  attractions,  all  of  which  will 
have  important  positions  on  the  releas- 

ing schedule  of  Film  Booking  Offices, 
have  been  completed  at  the  F.  B.  O.  Holly- 

wood Studios  under  the  general  supervision 
of  B.  P.  Fineman,  studio  manager. 

The  Al  Santell  Gothic  production,  "Pari- 
sian Nights,"  an  Apache  melodrama  starring 

Elaine  Hammerstein  and  Lou  Tellegen,  was 
completed  last  week.  It  is  based  on  an  orig- 

inal story  by  Emil  Forst,  adapted  by  Fred 
Kennedy  Myton.  Others  in  the  cast  are 
Rene  Adoree,  William  J.  Kelly  and  Boris 
KarlofF. 

"Drusilla  with  a  Million"  was  completed  by 
F.  Harmon  Weight  for  Associated  Arts  Cor- 

poration for  F.  B.  O.  release.  It  is  a  senti- 
mental drama  based  on  the  novel  by  Eliza- 

beth Cooper  and  in  which  Mary  Carr,  as  the 
slavey  of  a  charity  home  for  old  folk,  has  a 
role  very  similar  to  her  memorable  part  in 

"Fighting  the  Flames" 
The  filming  of  Columbia  Pictures'  latest 

melodramatic  special,  "Fighting  the  Flames," 
has  been  completed,  and  is  now  in  the  process 
of  editing  by  Viola  Lawrence.  Directed  by 
Reeves  Eason,  the  cast  includes  William 
Haines,  Dorothy  Devore,  Frankie  Darrow, 
Charlie  Murray,  David  Torrence,  Sheldon 
Lewis  and  William  Welsh. 

"Over  the  Hill."  "Drusilla"  promises  to  be 
one  of  F.  B.  O.'s  outstanding  releases  at  the outset  of  the  coming  new  season. 

Evelyn  Brent's  fourth  melodrama,  "For- 
bidden Cargo,"  a  story  of  the  sea  by  Fred 

Kennedy  Myton,  also  was  finished  last  week 
when  Director  Tom  Buckingham  shot  battle- 

ship scenes  with  the  co-operation  of  the 
Navy  at  San  Diego. 
The  first  three  episodes  of  F.  B.  O.'s  new. 

two-reel  H.  C.  Witwer  series  of  college  life, 
"The  Pacemakers,"  also  have  been  completed 
by  Director  Wesley  Ruggles. 

est  casts  of  any  picture  made  in  the  East  for  a 
long  time,  is  being  directed  by  John  Francis Dillon. 

"The  Necessary  Evil,"  being  made  by  George 
Archainbaud  at  the  175th  Street  studio,  with  Ben 
Lyon  and  Viola  Dana  in  the  featuring  roles 
has  two  or  three  more  weeks  yet  to  go. 
The  script  of  "The  Half-Way  Girl,"  in 

which  Doris  Kenyon  is  to  feature,  has  been 
completed.  Sets  are  going  up  for  this  new 
picture  both  at  the  175th  Street  and  the  Cos- 

mopolitan, while  at  the  same  time  Herman 
Bruenner,  assistant  production  manager,  is 
filling  the  cast  of  supporting  players. 

"The  Half-Way  Girl"  script  calls  for  many 
exteriors  of  a  tropical  nature.  According  to 
Earl  Hudson  much  of  the  picture  will  be  taken 
in  Florida.  "The  Making  of  O'Malley,"  which 
is  a  screen  version  of  Gerald  Beaumont's  Red 
Book  Magazine  story  of  the  same  title,  deals 
with  the  romance  of  a  New  York  policeman 
and  will  be  made  entirely  in  this  city,  with 
exteriors  probably  taken  at  some  of  the  busiest 
corners  down  town.  Lambert  Hillyer  is  to  di- 

rect it.  The  personnel  of  the  cast  to  support 
Milton  Sills  in  this  picture  will  be  announced 
during  this  week. 

The  negatives  of  the  first  two  pictures  made 
by  the  Hudson  units  here  in  the  East  are  now 
at  the  laboratories,  the  editing  and  titling  hav- 

ing been  completed  this  week.  First  National 
plans  to  release  both  these  pictures  during  March. 

Metro  Buys  Play 

The  second  purchase  within  two  weeks  by 
Metro-Glodwyn-Mayer  of  a  Broadway  dra- 

matic success  was  announced  this  week. 
Laurence  Eyre's  comedy  hit  of  the  early 
season,  "Merry  Wives  of  Gotham,"  is  the 
play  bought  by  the  company.  Lynn  Star- 

ling's comedy,  "In  His  Arms,"  was  bought 
by  Metro-Goldwyn-Mayer  last  week. 

Willard  Mack  Engaged 
Willard  Mack,  playwright  and  actor,  has 

been  engaged  to  do  a  third  Jackie  Coogan 
script.  Mack  wrote  "Little  Robinson  Crusoe" 
for  Jackie,  and  the  film  proved  such 
a  successful  Metro-Goldwyn  release  that 
Jack  Coogan,  Sr.  engaged  Mack  to  write  a 
second  story.  "The  Rag  Man,"  for  the  boy star. 

CHARLIE  CHAPLIN  IN  THE  ROLE  OF  DIRECTOR 

United  Artists'   star  in   the   forthcoming   "Gold   Rush"   is   seen   here   showing  Malsolm 
Waite  just  how  this  scene  is  to  be  "put  across."    This  feature  is  to  be  released  very  soon. 
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Metro's  "The  Monster" Is  Given 

Chorus  of  Praise  from  Critics 

ROLAND  WEST'S  "The  Monster,"  re- leased by  Metro-Gold wyn,  has  opened  at 
the  Capitol  Theatre  in  New  York  to  an 

overwhelming  chorus  of  praise  from  the  critics. 
Says  the  New  York  Journal :  "Lurking  fig- 

ures slinking  steathily  through  shaded  shrub- 
bery, doors  opening  unexpectedly,  secret  panels 

closing  suddenly,  a  hooded  what-is-it  turning 
on  the  current  for  the  electric  chair,  fights, 
steel  traps,  comedy,  suspense — and  'The  Mon- 

ster' at  the  Capitol  takes  his  bow.  It's  a 
thrilling  mystery  film,  with  Lon  Chaney  as  the 
suave  Dr.  Ziska,  who  wheels  in  operating- 
tables,  smokes  cigarettes  in  long  holde;  s, 
frightens  his  victims  and  sends  ecstatic  ch;  lis 
through  the  audience.  Johnny  Arthur,  as  the 
amateur  detective,  is  a  delight.  He  and  Ger- 

trude Olmsted  and  another  chap  find  themselves 
prisoners.  Johnny  takes  a  few  drinks  and 
starts  investigating,  and  the  subsequent  situa- 

tions are  a  riot.  There  are  plenty  of  laughs. 
The  picture  is  highly  entertaining." 

"The  Capitol,"  observes  the  New  York  Eve- 
ning Post,  "offers  a  thrill  a  minute  in  'The 

Monster,'  with  Lon  Chaney  as  the  demented 
surgeon  and  Johnny  Arthur  as  the  amateur 
detective  sharing  the  honors.  Lon  Chaney 
proves  lie  can  give  the  customers  the  creeps. 
Walter  lames  and  Knute  Erickson,  as  Caliban 
and  Daffy  Dan,  are  helps  in  putting  the  play 

across." 
"Ordinarily  mystery  plays  don't  get  over 

well  on  the  screen,"  remarks  the  New  York 
Telegram  and  Mail.  "But  at  the  Capitol  this 
week  'The  Monster'  causes  one's  flesh  to  do 
the  goose  step  pleasurably." 

"  'The  Monster'  is  in  a  class  by  itself,"  testi- 
fies the  New  York  American,  "when  it  comes 

to  furnishing  cold  shivers  and  nervous  chills. 

I  received  the  maximum  number  of  'creeps' 
at  Lon  Chaney's  impersonation  of  the  insane 
doctor.  His  make-up  is  not  quite  so  grotesque 
as  usual,  but  it  is  bad  enough.  And  we  must 

admit  that  he  is  a  good  actor." 
"Lon  Chaney  gives  another  of  his  unique 

characterizations  this  week  at  the  Capitol  in 
'The  Monster,'  reports  the  New  York  Evening 
World,  "but  for  once  he  discards  his  highly 
exaggerated  make-up  and  appears  in  a  compar- 

atively plausible  role.  And,  for  this  reason, 
his  work  here  is  as  good  as  any  he  has  ever 
done.  'The  Monster'  has  in  it  even  more  hor- 

rors thon  were  depicted  in  the  stage  version." 
The  Brooklyn  Eagle  has  this  to  say :  "An- other play  which  seems  to  have  been  given  a 

happier  production  on  the  screen  than  on  the 
spoken  stage  is  Crane  Wilbur's  mystery  thriller, 
'The  Monster.'  When  'The  Monster'  is  not 
blood-curdling  in  the  very  horror  of  its  theme, 
the  adventures  of  the  mail  order  detective 
provide  many  genuine  laughs  which  manage 
nicely  to  relieve  the  tension  of  the  play's  more strenuous  moments.  Johnny  Arthur  offers  a 

really  splendid  performance.  Lon  Chaney's maniacal  machinations  as  the  mad  professor 

are  startlingly  realistic.  'The  Monster'  will 
thrill  you  beyond  words." 

Bushman  Back  from  Rome 

Francis  X.  Bushman,  playing  the  "heavy" 
role  of  Messala  in  Metro-Goldwyn-Mayer's  re- 

markable production  of  "Ben  Hur,"  directed by  Fred  Niblo,  has  returned  to  New  York 
from  Rome. 
Mr.  Bushman  will  go  to  the  coast,  where 

"Ben  Hur"  is  to  be  completed  at  the  Metro- 
Gold  wyn- Mayer  studios  at  Culver  City. 

MADGE  KENNEDY  AND— 
Little  "Buddy"   Harris,  both  of  whom  will 
be    seen    in    Ivan    Abramson's  production, 
"Lying  Wives,"  which  boasts  an  all-star  cast. 

New  Fitzmaurice  Film 

Will    Soon    Complete    "Shooting"    on  "His 
Supreme  Moment;"  Will  Have  Sequence in  Technicolor 
George  Fitzmaurice  has  about  completed 

"His  Supreme  Moment,"  the  picture  he  is  mak- 
ing with  Samuel  Goldwyn  from  May  Edgin- 

ton's  serial  novel,  "World  Without  End."  The 
final  shooting  will  take  place  this  week.  Cutting 

and  editing  will  begin  upon  Samuel  Goldwyn's return  from  abroad,  which  is  expected  soon. 
"His  Supreme  Moment"  will  have  its  novelty, 

just  as  "A  Thief  in  Paradise"  had,  but  in  the 
case  of  the  new  picture  it  will  be  a  sequence 
in  technicolor,  contrasting  with  the  black  and 
white  of  the  rest  of  the  production,  showing 
ten  beautiful  girls  who  reveal  the  love  of  all 
nations.  Each  will  represent  a  different  coun- 
try. 

The  theme  of  "His  Supreme  Moment"  is  the 
year's  test  given  to  her  lover  by  a  beautiful ictress.  Blanche  Sweet  is  seen  as  the  actress 
and  Ronald  Colman  as  the  lover  who  is  put 
to  a  year's  test.  Others  in  the  cast  are  Cyril 
Chadwick,  Ned  Sparks,  Belle  Bennett  and  Jane Winton. 

"That  Devil  Quemado!" 
Recovered  from  a  fractured  thigh,  which 

laid  him  up  for  several  months,  Fred  Thom- 
son, F.  B.  O.  Western  star  and  world  famous 

athlete  and  stunt  man,  has  started  work  on 
"That  Devil  Oucmado!"  at  the  F.  B.  O.  Stu- 

dios in  Hollywood  The  story,  written  by 
Marvji  Wilhitc  and  published  in  the  Western 
Magazine,  requires  the  star  to  do  many  haz- 

ardous stunts  which,  despite  his  recent  in- 
juries, Thomson  insists  on  doing  himself. 

Del  Andrews  is  directing  the  production  with 
Gloria  Hope  appearing  opposite  the  husky 
star. 

Bennie  Ziedman  and  Ernst  Lubitsch    n  insider  Ena  Gregory,  Violet  Avon, 
and  Betty  Arlen  as  prospects  for  future  Warner  Brothers  prod 

Joan  Meredyth 
uctions. 

"Faint  Perfume" 
B.  P.  Schulberg  arrived  in  Hollywood  last 

week  from  New  York,  and  work  was  started 

immediately  on  Zona  Gale's  novel,  "Faint  Per- 
fume." Alyce  Mills,  whom  Mr.  Schulberg  re- 

cently signed  to  a  long-term  contract,  will  make 
her  bow  as  a  member  of  the  featured  cast  of 
"Faint  Perfume." 
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GEORGIA  HALE 
Talented  and  beautiful  new  leading  lady 
for  Charlie  Chaplin,  will  shortly  be  seen 
in  "The  Gold   Rush,"  a  United  Artists release. 

Big  Booking  for  "New  Toys" 

Richard  Barthelmess'  Latest  Will  Show  in 
150  Theatres  Simultaneously  on 

Release  Date 
The  policy  of  many  simultaneous  showings 

in  important  key  city  points  of  certain  of  the 
photoplays  in  its  group  of  Leader  pictures, 
which  E.  A.  Eschmann  of  First  National  has 
inaugurated,  will  be  put  into  practice  with 
Richard  Barthelmess'  new  Inspiration  pro- 

duction, "New  Toys,"  from  the  stage  comedy 
by  Oscar  Hammerstein  2nd  and  Milton  Herbert 
dropper. 

Mr.  Barthelmess'  previous  picture,  "Class- 
mates," showed  in  125  important  cities  during 

fhe  week  of  its  release,  and  exhibitors  found 
it  oae  of  the  most  popular  of  this  star's  long line  of  successes. 

W.  J.  Morgan,  Mr.  Eschmann's  assistant  in 
charge  of  open  market  bookings,  states  that 
bookings  so  far  received  on  "New  Toys"  for 
important  key  city  showings  during  its  release 
week,  March  1,  indicates  that  it  will  play  150 
theatres  simultaneously  on  that  date. 

Finishes  "The  Midnight  Girl" 
Lila  Lee  has  completed  work  in  Chadwick 

Pictures  Corporation's  "The  Midnight  Girl," 
the  story  of  Broadway  night  life  that  was 
written  especially  for  her  by  Garrett  Fort. 
After  an  arduous  winter  in  the  studios  of 
New  York,  Miss  Lee  has  planned  a  short  va- 

cation for  herself  in  Florida.  Gareth  Hughes, 
Miss  Lee's  leading  man,  is  busily  rehearsing 
a  vaudeville  sketch  which  will  bring  him  be- 

fore the  footlights  in  almost  every  section  of 
the  country. 

First  Tom  Terris  Picture 
Associated  Exhibitors  announces  that  Tom 

Terris  will  start  work  this  month  on  the  first 
of  a  series  of  pictures  he  has  contracted  to 
produce  for  them. 
The  first  picture  will  be  a  screen  adapta- 

tion of  "My  Buddy's  Wife,"  a  story  recently 
published  in  "The  Smart  Set"  magazine  and 
written  by  T.  Howard  Kelley.  The  produc- 

tion will  be  made  at  the  Tec-Art  studios 
with  J.  W.  Schleiff  in  charge  as  production 
manager. 

Central  Policy  Changed  for 

"The  Man  Without  a  Country" 

THE  inadequacy  of  the  two-a-day  policy in  meeting  the  popular  demand  for  the 
new  film  epic,  "The  Man  Without  a 

Country,"  at  the  Central  Theatre  on  Broadway 
has  caused  William  Fox  to  yield  to  the  con- tinuous policy. 

Even  with  the  changing  policy,  it  has  been 
impossible  to  cope  with  the  crowds.  On  the 
night  of  Washington's  birthday,  according  to 
Manager  Shadboldt,  of  the  Central  Theatre, 
the  jam  was  so  great  that  the  foyer  doors 
were  broken  down.  "In  all  my  experience 
with  shows,"  declared  Mr.  Shadboldt,  "I  have 
never  seen  so  great  a  clamor  for  a  motion 

picture." 

The  change  in  policy  at  the  Central  meets 
the  request  of  scores  of  school  teachers,  who 
have  complained  that  the  two-a-day  policy 
made  it  difficult  for  them  to  organize  school 
parties.  Under  the  new  policy  there  are  five 
shows  daily  instead  of  two. 
Hundreds  of  letters  are  pouring  into  the 

Fox  offices  complimenting  Mr.  Fox  on  his 
latest  achievement.  The  latters  come  from 
people  in  all  walks  of  life. 

Governor  Alfred  E.  Smith  of  New  York, 
who  requested  an  opportunity  to  view  the  pic- 

ture privately  at  the  executive  mansion  in 
Albany,  wrote  to  Mr.  Fox  saying  "It  is  a 
wonderful  picture." Mrs.  David  Ross,  president  of  the  National 
Indorsers  of  Photoplays,  on  behalf  of  her 
organization,  wrote:  "We  recommend  it  ('The 
Man  Without  a  Country')  to  the  entire  Amer- 

ican family.  It  is  a  credit  to  the  motion  pic- 

ture industry." Curtis  A.  Hodges,  managing  editor  of  the 
Indianapolis  News,  who  saw  the  picture  at  a 

preview  for  prominent  people  in  Indianapolis, 
said  in  a  letter  to  Mr.  Fox  that  "This  is  the 
type  of  film  that  the  public  should  be  sup- 

plied with,"  and  Mayor  Samuel  Lewis  Shank 
of  the  same  city,  declared  it  to  be  a  "con- 

vincing argument  against  censorship." 
One  of  the  most  interesting  letters  received 

by  Mr.  Fox  came  from  Minna  C.  Smith,  the 
writer,  who  knew  Dr.  Hale,  the  author  of 
"The  Man  Without  a  Country."  "I  imagined 
dear  old  Dr.  Hale  there  seeing  it  with  me," 
wrote  Miss  Smith  referring  to  the  picture,  "and 
at  the  end  I  asked  him  (in  memory  of  the 
day  he  appeared  on  the  stage  himself  at  the 
old  Boston  Museum  at  the  Authors'  Reading) 
'How  do  you  like  your  man  now  in  this?' 
and  the  answer  was  clear  'a  finer  portrayal 
could  not  have  been  done.' " 

Dr.  Thomas  Edward  Potterton,  the  lecturer, 
declared  in  a  letter  to  Mr.  Fox  that  he  was 

"thrilled  by  the  dynamics  of  the  picture." 
"It  contains  wonderful  appeal,"  he  said,  "while 
the  element  of  the  romantic  sustains  the  human 

interest." "The  Man  Without  a  Country"  seems  to  be 
one  picture  with  an  appeal  to  people  of  all 
classes.  This  is  indicated  by  the  types  of  peo- 

ple seen  at  the  Central  Theatre.  It  is  one 
of  the  few  pictures  on  Broadway  that  is  at- 

tracting the  limousine  trade  along  with  crowds 
from  East  and  West  sides.  It  is  no  uncommon 
sight  to  see  people  in  evening  dress  seated  be- 

side toilers  whose  garb  proclaims  them  late 
arrivals  from  Europe.  "But  this,"  declares  Mr. 
Fox,  "is  not  only  the  true  democracy  of  the 
theatre,  but  the  greatest  compliment  ever  paid 
a  producer.    It  is  indeed  gratifying." 

Eight  of  Paramount's  world  court  of  beautiful  models  displaying  some  "bobs":  they 
appear  in  "The  Dressmaker  From  Paris."  Left  to  right— Etta  Lee,  "Princess  of  the 
Orient";  Clara  Morris,  "Neysa  McMein's  Regal  Redhead";  Yola  D'Avril,  "Jean  Patou's 
Most  Famous  Model";  Thais  Valdemar,  "Fairest  of  Europe's  Nobility";  Adalyn  Mayer, 
"The  Cinderella  Girl  of  1925";  Sally  Rand,  "Named  by  C.  B.  DeMille  as  the  most  Beauti- 

ful Girl  in  America";  and  Cecille  Evans,  "The  Girl  with  the  Coles  Phillips  Ankles." 
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H.  M.  Warner  Coming 

Last  Week  He  Was  "Going"  to  Hollywood— Now  En  Route  East 
Harry  M.  Warner,  president  of  Warner 

Bros.,  who  returned  to  the  Coast  last  week 
after  a  visit  to  New  York,  expects  to  leave  for 
Manhattan  again  next  Sunday.  He  will  stop 
in  San  Francisco,  Seattle,  Minneapolis  and  sev- 

eral Eastern  cities  on  his  way,  but  all  of  the 
stops  will  be  short,  as  he  expects  to  arrive  at 
the  New  York  office  on  March  12. 

Mr.  Warner  returns  East  to  take  up  several 
pending  negotiations  left  uncompleted  when  he 
was  compelled  to  go  to  Hollywood  and  assist 
in  lining  up  the  new  production  program. 
Four  pictures  will  be  underway  on  the  new 
schedule  by  the  time  he  arrives  in  the  East. 

Rayart  Signs  New  Star 

Billy  Sullivan  to  Appear  in  a  Series  of  Five 
Reel  Comedy  Dramas 

According  to  anouncement  from  the  offices 
of  W.  Ray  Johnston,  President  of  Rayart 
Pictures  Corporation,  this  company  has  just 
signed  Billy  Sullivan  for  a  series  of  pictures 
for  Rayart  release. 
The  Sullivan  pictures  will  be  released  in  two 

groups — the  first  a  series  of  four,  to  be  re- 
leased one  a  month  starting  April  15th — and 

the  second  a  group  of  eight  to  be  released 
monthly  starting  with  the  fall  Rayart  Program 
in  September. 
The  pictures  will  be  in  five  reels  each  of 

the  comedy  drama  type,  working  up  to  a 
thrilling  prize  fight  sequence  in  the  last  reel 
of  each  picture. 

Byerle  Made  Branch  Head 
The  promotion  of  T.  O.  Byerle  to  be  man- 

ager of  First  National's  Kansas  City  branch, 
effective  February  16th,  is  the  eighth  promotion 
from  within  the  ranks  of  sales  staff  made  by 
E.  A.  Eschmann  within  the  past  year.  Mr. 
Eschmann  has  recently  stated  that  it  is  his  policy 
to  pick  for  responsible  sales  officers,  men  from 
within  the  department  who  have  made  good. 
That  is  one  reason  for  the  loyalty  and  en- 

thusiastic support  which  the  field  force  has  given 
to  Mr.  Eschmann  and  to  First  National.  They 
know  that  if  they  make  good  they  will  be  re- 

warded when  opportunity  arrives  and  given 
wider  opportunities  with  the  company. 

Wolf  Leaves  Inter  Mountain 
Jules  Wolf,  having  disposed  of  his  stock- 

holdings in  Inter  Mountain  Educational  Film 
Exchange,  Inc.,  operating  the  Educational 
Exchanges  in  Denver  and  Salt  Lake  City, 
and  having  decided  to  remove  from  Denver, 
has  resigned  as  an  officer  and  director  of  the 
Inter  Mountain  Company  and  as  manager  of 
the  exchange  at  Denver. 

A.  P.  Archer,  who  for  some  time  has  been 
manager  of  the  Educational  Exchange  at 
New  Haven,  is  to  become  manager  of  this 
exchange.  C.  H.  Messenger  remains  as  man- 

ager of  the  exchange  at  Salt  Lake. 

Bachmann  on  Tour 

J.  G.  Bachman,  vice-president  and  general 
manager  of  distribution  for  B.  P.  Schulberg 
Productions,  leaves  this  week  for  his  annual 
tour  of  the  company's  exchanges. 

"The  Boomerang" 
David  Belasco's  play,  "The  Boomerang," 

produced  as  a  special  B.  P.  Schulberg  Pro- 
duction, will  be  the  March  release  on  that  com- 

pany's program. 

Lieber  Releasing 

Schulberg  Films 

A  contract  for  the  release  of  B.  P. 
Schulberg  productions  in  the  Indian- 

apolis territory  was  closed  this  week 
by  J.  G.  Bachmann,  vice-president  and 
general  manager  of  distribution. 

Robert  Lieber  is  the  new  franchise 
holder  for  Schulberg  in  that  section. 

The  product  he  will  release  this  year 
includes  the  following  features:  "The 
Breath  of  Scandal,"  "White  Man," 
"The  Triflers,"  "Capital  Punishment," 
"The  Parasite,"  "The  Boomerang," 
"The  Mansion  of  Aching  Hearts," 
"Faint  Perfume,"  "My  Lady's  Lips"  and 
"When  a  Woman  Reaches  Forty." 

"Buster"  Keaton's  New  Comedy 

"Seven  Chances,"  at  Preview,  Sizes  Up  Like 
a  Laughing  Riot 

Buster  Keaton's  eagerly  awaited  new  comedy, 
"Seven  Chances,"  was  tried  out  one  evening 
last  week,  without  warning,  in  one  of  the  Los 
Angeles  theatres,  and  proved,  according  to  a 
wire  from  Edward  Mannix  at  the  Culver  City 
studios  to  Nicholas  M.  Schenck,  overwhelm- 

ingly successful. 
"Previewed  Buster's  picture  to-night,"  wires 

Mr.  Mannix.  "A  laughing  riot.  Personally 
think  it  best  picture  he  has  ever  made.  The 
audience  just  one  continuous  laugh  from  start 

to  finish." "Seven  Chances"  is  scheduled  for  release  in 
March.  It  is  a  Metro-Goldwyn  picturization 
of  the  remarkably  successful  stage-comedy  by 
Roi  Cooper  Megrue,  adapted  to  the  screen  by 
Jean  Havez,  Joseph  Mitchell  and  Clyde  Bruck- 
man.  Keaton  has  himself  directed  the  picture. 
Ruth  Dwyer  is  his  leading  woman,  and  the 
cast  includes  T.  Roy  Barnes,  Snitz  Edwards, 
Frankie  Raymon,  Erwin  Connelly  and  Jules 
Cowles. 

Sign  Famous  Costume  Designer 
Erte,  a  celebrated  designer  of  French  fash- 

ions, has  arived  in  New  York.  Under  contract 
to  Metro-Goldwyn-Mayer  Pictures  Corporation, 
Erte  will  hold  an  exhibition  here  before  going 
to  the  company's  studios  at  Culver  City,  where 
he  will  design  costumes  for  the  most  prominent 
film  stars. 

That  the  American  woman  is  the  best  dressed 
of  all  women,  and  today  dictates  fashions 
throughout  the  world,  was  stated  by  Erte,  who 
said  that  the  reason  for  this  was  the  influence 
everywhere  of  American  motion  pictures. 

Herbert  Lubin  At  His  Desk 

The  many  friends  of  Herbert  Lubin,  secre- 
tary of  the  Associated  Pictures  Corporation, 

who  for  the  last  two  weeks  has  been  confined 
to  his  home  with  a  severe  attack  of  la  grippe, 
will  be  glad  to  learn  that  he  is  back  at  his  desk 
much  improved  in  health. 

Sam  Morris  Returns 
Sam  E.  Morris,  of  Warner  Bros.,  has  just 

returned  from  a  trip  to  Chicago,  Minneapolis 
and  St.  Louis,  where  he  had  a  talk  with  sev- 

eral of  the  Warner  franchise  holders,  who 
were  unable  to  attend  the  New  York  con- ference. 

Want  Original  Stories 

F.    B.    O.    Purchases    Two  More — Twenty 
Bought  Previously 

The  original  story,  written  directly  for  the 
screen,  has  come  into  its  own  with  a  bang  at 
the  F.  B.  O.  studios.  West  Coast  Scenario 
Editor  Edward  J.  Montague,  who  with  John 
Brownell,  the  home  office  story  chief,  is  lin- 

ing up  stories  for  several  units,  announces 
the  purchase  of  "The  Face  on  the  Air,"  a radio  melodrama  in  which  Evelyn  Brent  will 
be  starred.  It  was  written  by  J.  Grubb  Alex- 
ander. 
More  than  twenty  originals  have  been  pur- 

chased by  F.  B.  O.  within  recent  months  and 
put  into  production.  Among  them  have  been 
"Fools  in  the  Dark,"  by  Bertram  Millhauser; 
"Parisian  Nights,"  by  Emile  Forst ;  "Vanity's 
Price,"  by  Paul  Bern;  "Dangerous  Flirts,"  by 
Julie  Heme;  "Silk  Stocking  Sal,"  by  E.  Rich- 

ard Schayer;  "Midnight  Molly,"  by  Fred 
Myton ;  "Forbidden  Cargo,"  by  Fred  Myton ; 
"Cheap  Kisses,"  by  C.  Gardner  Sullivan; 
"Mock  Marriages,"  by  C.  Gardner  Sullivan ; 
"Thundering  Hoofs,"  by  Marion  Jackson ; 
"Speed  Wild,"  by  H.  H.  Van  Loan;  "O.  U. 
West,"  by  Helen  Broneau;  "The  Millionaire 
Cowboy,"  by  Darryl  Francis  Zanuck ;  "The 
No-Gun  Man,"  by  Dorothy  Arzner ;  "Trigger 
Fingers,"  by  William  Lester ;  "Divided 
House,"  by  Frank  Retore,  and  "Go  Easy, 
Young  Fellow,"  by  Floyd  Sheldon. 

Big  Banner  Program 
Sam  J.  Eriskin  and  George  H.  Davis  of 

Benner  Productions,  Inc.,  are  planning  a  pre- 
tentious program  for  the  coming  season,  and 

shortly  will  make  definite  announcement  of 
what  they  propose  to  do.  They  have  just 

purchased  the  rights  to  "The  Checkered  Flag" 
by  John  Mersereau.  It  is  expected  that  Ben- 

ner Productions  will  make  at  least  six  pictures 
the  coming  season,  part  of  them  to  be  pro- 

duced at  the  Whitman  Bennett  studios  at 
Yonkers  and  others  to  be  made  in  Holly- 
wood. 

"The  Awful  Truth" 
Assisted  by  Percy  Heath,  Elmer  Harris  has 

completed  the  screen  version  and  continuity 
of  Arthur  Richman's  stage  play,  "The  Awful 
Truth,"  which  is  to  serve  as  Agnes  Ayrcs' 
first  starring  vehicle  for  the  Peninsula  Stu- 

dios at  San  Mateo,  Cal.  Ina  Claire  played 
it  on  the  stage.  It  is  to  be  released  through 
the  Producers  Distributing  Corporation  as  an 
Elmer  Harris  Production  on  April  6th. 
Filming  will  start  February  2nd  under  the 
direction  of  Paul  Powell. 

De  Mille  Engages  Fashion 

Creator 
France  is  again  to  lend  of  her  dressmaking 

skill  to  American-made  pictures.  Cecil  B. 
De  Mille  announced  that  he  has  signed  Hen- 
riette  Dallet,  of  Paris,  France,  to  be  gown- 
designer  at  the  new  Cecil  De  Mille  studio  in Culver  City. 

Harris  Completes  Cast 
Casting  of  the  next  Elmer  Harris  production, 

"The  Awful  Truth,"  was  completed  this  week 
with  the  selection  of  Warner  Baxter,  Phillips 
Smalley,  Raymond  Lawney,  Gertrude  Short, 
Winifred  Bryson  and  Carry  Clark  Ward  to 
support  Agnes  Ayres  in  the  stellar  role. 
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NAZIMOVA 
Starring  in  the  J.  Stuart  Blackton  production, 
"The  Redeeming  Sin"  a  Vitagraph  release 

Stanley  Closes  for 

First  National  . 

The  Stanley  Company  of  America 
has  closed  a  contract  with  First  Na- 

tional Pictures  by  which  every  release 
of  that  company  will  be  shown  in  every 
theatre  on  the  Stanley  circuit  for  the 
period  of  one  year  beginning  March 
1,  1925. 
The  deal  was  closed  by  W.  J.  Hee- 

nan,  Philadelphia  branch  manager,  last 
week. 

The  first  releases  falling  within  the 
contract  time  of  the  Stanley  Company 
are  "New  Toys,"  "Playing  with  Souls," 
"One  Year  to  Live,"  "I  Want  My  Man" 
and  Colleen  Moore's  "Sally." 

FLORENCE  VIDOR 

One  of  the  trio  forming  "the  perfect  cast"  in 
Paramount's    forthcoming    production,  "Are 

Parents  People?" 
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Kinograms  Show 

Views  of  Nome  Hero 

Kinograms,  Educational's  news  reel, 
is  claiming  "scoops"  on  two  of  the 
most  important  news  events  of  the 
times  in  the  current  issue  of  that  news 
weekly,  in  the  first  authoritative  pic- 

tures of  Leonard  Seppalla,  hero  of  the 
remarkable  dog-sled  dash  to  save 
stricken  Nome,  Alaska,  from  the  grip 
of  an  epidemic  of  diphtheria,  and  in 
the  first  pictures  of  the  preliminary 
training  activities  of  the  leaders  of  the 
American  League  and  the  big  stars  of 
baseball. 

The  pictures  of  Seppalla  and  his  now 
famous  dog-team  are  claimed  to  be  the 
first  authentic  shots  of  this  intrepid 
hero  and  his  wonderful  dog  team  to 
reach  the  screen.  The  scenes  of  the 
stretches  of  the  country  over  which 
man  and  dogs  struggled  during  the 
killing  blizzard  and  over  almost  im- 

passable obstacles  will  give  picture 
audiences  a  more  vivid  understanding 
of  the  magnitude  of  the  feat  than  could 
hundreds  of  columns  of  printed  de- 

scription of  the  barren  country. 
The  baseball  pictures  in  the  same  re- 

lease mark  the  first  showing  of  the 
major  leaguers  getting  into  action  in 
preparation  for  the  opening  of  the  1925 
campaign.  They  show  the  world's champion,  Washington  Senators  under 
the  leadership  of  young  Stanley  Harris 
hiking  and  limbering  up  at  Hot  Springs 
and  Babe  Ruth  playing  golf  as  one  of 
his  training  feats  to  reduce.  Other 
members  of  the  famous  Yankee  team 
are  also  shown. 

Big  Qrosses  for 

"Charley's  Aunt" 

Entering  its  third  week  in  the  three 

big  long  run  theatres;  Grauman's  Mil- lion Dollar  Theatre  in  Los  Angeles, 
Moss'  Colony  Theatre  in  New  York  and 
The  Orpheum  Theatre  in  Chicago, 
"Charley's  Aunt"  is  piling  up  box  office 
receipts  that  promise  to  establish  a  new 
long  run  and  revenue  record  for  farce comedy. 

The  box  office  reports  from  the  Col- 
ony in  New  York  show  a  gross  intake 

for  the  first  week  of  $25,012.11— the 
second  week's  total  was  $21,462.87 — and 
the  first  two  days  of  the  third  week 
show  $4,992.35  for  Sunday  and  $5,880.33 
for  Monday. 

At  the  Million  Dollar  Theatre  in  Los 
Angeles  "Charley's  Aunt"  grossed  $24,- 
656.61  the  first  week,  $22,136.86  the 
second  week  and  $4,276.42  for  Sunday 
of  the  third  week. 
The  Orpheum  Theatre  in  Chicago 

with  its  limited  seating  capacity  grossed 
$10,303.00  the  first  week,  $9,300.00  the 
second  week  and  last  Saturday,  the 
opening  of  the  third  week  the  Al. 
Christie  farce  brought  in  $1,852.00  which 
is  one  dollar  less  than  the  day's  record 
of  the  theatre. 

MAE  BUSCH 

In    First    National's    "Frivolous    Sal"  Miss Busch  has  one  of  her  choicest  roles. 

New  Series  for 

Pathe  Review 

The  Pathe  Review  announces  the 
production  of  a  series  of  pictures  deal- 

ing with  marriages  as  they  are  per- 
formed in  various  countries.  Like 

others  of  their  series  of  installment 
features,  Pathe  will  make  an  elaborate 
production  of  its  "Bride"  series  and distribute  it  over  a  period  of  weeks  in 
the  Pathe  Review. 
The  "Bride"  series  will  cover  the 

marriages  of  all  nationalities.  In  the 
production  of  the  series  minute  atten- 

tion will  be  given  to  the  dress  of  the 
bride  in  each  country.  Even  the  cere- 

mony performed  in  Darkest  Africa  will come  in  for  its  share.. 
The  "Bride"  series  is  scheduled  to 

follow  the  release  of  "The  Prettiest 
Girl  I  Know"  series  now  running  in  the 
Pathe  Review. 

BILLIE  DOVE 
In  "The  Folly  of  Vanity,"  a  new  Fox  fantasy. 
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BERT  LYTELL 

Whose  next  screen  play  is  "Never  the  Twain 
Shall  Meet,"  a  Cosmopolitan  picture  released by  Metro. 

"Cheaper  to  Marry" 

Metropolitan  Critics  Praise  Metro-Goldwyn 
Production. 

Robert  Z.  Leonard's  "Cheaper  to  Marry," 
from  the  stage  success  by  Samuel  Shipman, 
met  with  overwhelming  applause  from  the 
Manhattan  critics  at  its  premiere  at  the 
Capitol  Theatre,  last  week.  This  Metro- 
Goldwyn-Mayer  production,  adapted  by Frederic  and  Fanny  Hatton,  has  Conrad 
Nagel,  Marguerite  de  la  Motte  and  Lewis 
Stone  in  the  featured  roles.  Paulette  Duval, 
Claude  Gillingwater,  Louise  Fazenda  and 
Richard  Wayne  loom  large  in  the  supporting cast. 

"  'Cheaper  to  Marry'  is  a  picture  that  will 
delight  you,"  Regina  Cannon  wrote  in  the 
New  York  Graphic.  "There  is,  first  of  all 
a  fine  cast.  No  cinema  effort  could  go  very 
far  astray  with  such  an  assemblage — and 
this  one  doesn't.  Besides  an  excellent  little 
plot,  the  photography  is  perfect,  the  women's 
gowns  ravishing,  and  last,  but  not  least, the  titles  are  some  of  the  cleverest  we  have 
ever  read.  The  Capitol  audience  shrieked 
with  laughter  at  the  lines  credited  to  Louise 
Fazenda.  The  story  delightfully  combines 
the  dark  and  bright  moments  of  life." 

Pick  Title  for  Pathe  Serial 
"Sunken  Silver"  has  been  selected  as  the permanent  title  of  the  new  Patheserial  now 

in  production  in  Florida  under  the  direction 
of  George  B.  Seitz  with  Allene  Ray  in  the 
featured  role.  The  new  chapter  production 
is  based  on  "Black  Caesar's  Clan,"  the  nov- el written  by  Albert  Payson  Terhune,  the 
screen  rights  to  which  were  secured  by 
Pathe  because  of  its  excellent  adaptability 
to  screen  visualization  in  serial  form. 

To  Direct  "National  Anthem" 
E.  M.  Asher,  general  manager  of  Corinne 

Griffith  Productions,  Inc.,  has  engaged  Al 
Santell  to  direct  her  next  production  for 
First  National,  "The  National  Anthem," 
from  Hartley  Manners'  play  in  which  Lau- 
rette  Taylor  scored  one  of  her  biggest 
Broadway  stage  hits. 

F.  B.  O.  Has  Many  Westerns 

Outdoor   Features    Form    Outstanding  Part 
of  Company's  Big  Program 

Outdoor  features,  of  which  Film  Booking 
Offices  is  distributing  a  wide  volume  this 
season,  form  an  outstanding  part  of  the  pro- 

gram of  F.  B.  O.  Most  of  these  are  being 
made  by  prominent  independent  producers 
while  F.  B.  O.  itself,  under  the  general  su- 

pervision of  B.  P.  Fineman,  is  producing  the 
highly  successful  new  series  of  Fred  Thom- 

son Westerns,  the  second  of  which,  "That 
Devil  Quemada,"  is  scheduled  to  start  soon. Del  Andrews  will  direct. 
Other  producers  of  Westerns  for  F.  B.  O. 

are  Harry  Garson,  handling  the  Lefty  Flynn 
series;  Jesse  Goldburg,  producing  the  Bob 
Custer  Texas  Ranger  series  and  Ben  Wilson, 
who  is  presenting  the  famous  cowboy,  Ya- 
kimo  Canutt,  in  a  series  of  features. 

Flynn  is  at  present  on  location  in  the  Cali- 
fornia mountains,  filming  his  fourth  produc- 

tion for  F.  B.  O.  It  is  a  Western  feature 
called  "O.  U.  West,"  which  pictures  the 
former  Yale  gridiron  hero  as  the  son  of  a 
wealthy  man  who,  through  a  scapegrace, 
goes  West  and  wins  his  way  against  high 
odds.  Bob  Custer  is  at  work  on  "Gallop- 

ing Vengeance"  which  William  Craft  is 
directing,  and  Canutt,  under  the  supervision 
of  Ben  Wilson,  has  just  completed  "Scar 
Hannan,"  the  title  of  which  will  doubtless 
be  changed. 
These  western  stars  will  be  kept  busy  from 

now  on  in  order  to  complete  the  big  pro- 
gram of  outdoor  productions  for  F.  B.  O. 

Selznick  Held  Franchise 

Well-known  Pittsburg  Territory  Exchange- 
man  Has  Schulberg  Pictures 

J.  G.  Bachmann,  vice-president  and  gen- 
eral manager  of  distribution  of  B.  P.  Schul- 
berg Productions,  announced  yesterday  the 

consummation  of  an  important  distribution 
deal  involving  the  release  of  ten  Schulberg 
pictures  in  the   Pittsburgh  territory. 
Through  this  new  contract  David  J.  Selz- 

nick, prominent  exchangeman,  becomes  the 
franchise  holder  of  B.  P.  Schulberg  Produc- 

tions in  western  Pennsylvania  and  West 
Virginia.  Ready  for  immediate  release  in 
this  territory  are  five  of  the  ten  Schulberg 
pictures  for  this  year.  These  are  the  special 
production,  "Capital  Punishment"  and  four 
Gasnier  productions,  "The  Breath  of  Scan- 

dal," "White  Man,"  "The  Triflers"  and  "The 

Parasite." The  remainder  of  the  Schulberg  program 
for  1924-25  to  be  handled  by  Mr.  Selznick 
consists  of  the  second  special,  "The  Boom- 

erang" from  the  Belasco  stage  play,  "The 
Mansion  of  Aching  Hearts,"  Faint  Perfume," 
"My  Lady's  Lips"  and  "When  a  Woman 
Reaches  Forty." 

Big  Bookings  for  "The  Lady" Several  new  big  bookings  for  its  Norma 
Talmadge  special,  "The  Lady,"  have  been 
closed  by  First  National  Pictures,  through 
A.  W.  Smith,  Jr.,  and  the  staff  of  salesmen 
assigned  to  the  specials  by  E.  A.  Eschmann. 

Contracts  have  been  signed  with  the  Chi- 
cago Theatre,  Chicago,  the  Colorado  in 

Denver,  the  Branford  in  Newark,  the  Still- 
man  in  Cleveland,  and  with  the  A.  H.  Blank 
circuit  theatres  in  DesMoines,  Omaha  and 
other  points  in  Nebraska  and  Iowa. 

GLORIA  SWANSON 
The    Paramount    star   is    convalescing   in  a 

Paris  hospital  from  a  serious  illness 

Metro  on  Broadway 

Three    Big    Features    Showing    in  Leading 
New  York  City  Houses 

"The  Great  Divide,"  Metro-Goldwyn- 
Mayer's  long  awaited  special  production  with 
Alice  Terry  and  Conway  Tearle,  directed  by 
Reginald  Barker,  will  have  its  premiere 
showing  at  the  Capitol  Theatre,  New  York, 
the  week  of  February  8. 
At  the  same  time  another  Metro-Goldwyn 

special,  "Chu-Chin-Chow,"  will  have  its  New 
York  premiere  at  the  Piccadilly  Theatre, 
starting  Saturday,  February  7. 
This  will  give  Metro-Goldwyn  three  big 

features  in  Broadway  first-run  houses,  in- 
cluding the  Lillian  Gish-Henry  King  Inspira- 

tion Production  of  "Romola,"  which  is  run- 
ning at  the  George  M.  Cohan  Theatre. 

"The  Great  Divide,"  completed  some  time 
ago,  is  expected  by  Metro-Goldwyn-Mayer  to 
prove  one  of  the  most  successful  pictures 
ever  made  by  this  company.  The  Capitol 
premiere  will  be  its  first  showing.  This  is 
the  screen  version  by  Waldemar  Young  of 

William  Vaughn  Moody's  famous  stage  suc- cess, and  in  addition  to  Miss  Terry  and 
Tearle  in  leading  roles  the  cast  boasts  such 
names  as  Wallace  Beery,  Huntley  Gordon, 
ZaSu  Pitts,  Allan  Forrest  and  Ford  Sterling 
among  others. 

Prominent  Players  in  "Escape" Important  selections  for  the  cast  of  Alden 
Brooks'  "Escape,"  Josef  von  Sternberg's 
first  Metro-Goldwyn-Mayer  picture,  have 
just  been  announced.  They  include  Conrad 
Nagel,  Renee  Adoree,  Mathew  Betz,  Paulette 
Duval,  Claire  Dubrey,  Fred  Esmelton,  Helena 
D'Algy,  Robert  Graves  and  Ford  Sterling. 
This  very  nearly  completes  the  cast.  "Escape" is  a  study  of  genius,  of  an  attempt  to  repress 
it  for  the  sake  of  duty,  and  of  its  final  con- 

quest. Chase  Steps  Up  One 
Charley  Chase  has  been  promoted  from 

one-reel  Hal  Roach  comedies  and  will  here- 
after be  starred  in  two-reelers  on  the  Pathe 

program.  The  release  of  the  first  of  the  two- 
reel  Charley  Chase  productions  is  scheduled 
for  March  15th  and  will  be  made  available 
from  then  on  at  four-week  intervals.  The 
first  picture  has  been  titled  "Hard  Boiled." 



CURRENTand  ADYANCEflLM  RELEASES 

Containing  in  compact,  comprehensive  form,  the  title,  star,  kind  of  picture,  date  of  review  in  Moving  Picture  World,  and 
footage  on  past,  present  and  future  releases 

ALLIED  PRODUCERS  AND  DISTRIBUTORS 
Kind  of  Picture 

Loving  Lie*  (Monte  Blue)   Drama 
Review.  Feet 

....Feb.    2..  6,526 
No  More  Women  (Moore- Bellamy)   Comedy -drama   ..Feb.    2..  6,186 
HOI  Billy  (Jack  Pic  Word)   Drama   ...Mar.  22..  5,734 
End  of  the  World  (J.  Pickford)   Comedy-drama    6-500 

ARROW 
Come  On,  Cowboys  (Hatton)   Western  drama   May  24. 
Mysteries  of  Mah  Jong   Novelty   May  24. 
Two  After  One  (West)   Comedy   .....May  24. 
Lash  of  Pinto  Pete  (Dearholt)   Stunt  drama   
Two  Fisted  Sheriff  (Canutt)   Western  drama   Dec.  6. 
Sell  'em  Cowboy  (Hatton)   Western  drama   
Ridin'  Mad  (Canutt)   '.  Western  drama  Desert  Hawk   Western  drama  
Horse  Sense  (Hatton)   Western  drams,  
His  Majesty  the  Outlaw  (Wilson)   Western  drama  
Romance  and  Rustlers  (Canutt)   Western  drama   Nov.  15. 
Rip  Snorter  (Hatton)   Western   Nov.  22. 
The  Fugitive  (Ben  Wilson)   Western  dr  Nov.  29. 
Last  Chord  (Powell-Lake-Binney)   Heart  interest  dr  Dec.  20. 
Lena  Rivers  (Earle  Williams)  Drama   

4,700 
2,000 
2,600 
4.437 

4,625 4.821 
4.927 
4,828 4.648 

4,069 
4,939 
4,998 
4.920 

6,751 

6,000 
ASSOCIATED  EXHIBITORS 

Yankee  Consul  (MacLean)   Feature  comedy   ...Feb.  23 
When  A  Girl  Loves  (all-star)   Modern  drama   ..May  3 
Lone  Wolf  (Holt  Dalton)   Crook  drama   May  10 
Cheechahcos  (all-star)   Northern  epic   .May  17 
Spitfire  (all-star)   Modern  drama   ..July  5 
Racing  Luck  (Monty  Banks)   Comedy-drama   July  26 Sep. 
Never  Say  Die  (MacLean)   Comedy  of  thrills   Sep.  13. 
&ast  of  Broadway  (O.  Moore)    Police  drama  .,..—  ̂ ov.  22. 
Price  of  a  Party  (H.  Ford)   Modern  drama   Oct.  18. 
Barriers  Burned  Away   Spectacle   Dec.  27. 
Ia  Love  Everything?   Sex  melo.   Nov.  15. 
Adventurous  Sex  (C.  Bow)   Flapper  drama   
Children  of  the  Whirlwind   -  Great  Air  Mail  Robbery   
Battling  Bunyan  (Barry)   Cbmedy-dr.   Dec.  27. Greatest  Love  of  All  (Bebaa)   Drama   Jan.  17. 
Bad  Company  (Tearle)   Society  drama   Jan.  24. 
Introduce  Me  (Douglas  MacLean)   Comedy  thrills   
Sky  Raider  (Logan)   Drama   
Back  to  Life  (Patsy  Ruth  Miller)   Drama   Feb.  28. 

EDUCATIONAL  FILM  CORP. 
Family  Life   Jack  White  prod  Mar.  29. 
Bargain  Day   Sid  Smith   Mar.  29. 
Barnum  Jr  Juvenile  comedy   Mar.  29. 
The  Fly   Scientific   Apr.  5. 
Killing  Time   Lloyd  Hamilton   Apr.  5. 
Dusty   Dollars   Cameo  comedy   Apr.  5. 
Dandy  Lions   Neal  Burns   Apr.  12. 
Safe  and  Sane   Jimmie  Adams   Apr.  12 
There  He  Goes   Mermaid  comedy   Apr.  19 
Heart  Throbs   "Sing  Them  Again"   Apr. 
Realm  of  Sport   Hodge- Podge   Apr, 
Fold  Up   Cameo  comedy   Apr. 

6.148 5,876 6,000 
7,000 
6,109 6,000 
5,803 5785 
5,315 
6,236 
6,000 

19. 
19. 

4d  Up   tameo  comeay   Apr.  19. 
Going  East   Lloyd  Hamilton   Apr.  26. 
The  Fun  Shop   Humor  reel   Apr.  26. 
The  Trader  Keeps  Moving   Brnce  scenic   Apr.  26. 
The  Lady-Bird   Instructive   Apr.  26. 
Comfed   BohhT  Vernon   May  3. 
Out  Bound   Oiff  Bowes   May  3. 
The  Fun  Shop   Humor  reel   May  3. 
Powder  Marks   Cliff  Bowes   May  3. 
I-nat  Chord*   "Sing  Them  Again"   Msv  S. The  Timior  Partner   Tnvenile  comedy   Mav  11. 
The  Bonrhend   Tuxedo  comedv   Mav  10 
Flowers  of  Hate   Wilderness  Tale   M»v  IT. 
Nerve  Tonic   Christie  comedy   Msv  IT..  2.nm 
Tiny  Tour  of  U.  S.  A.   Hodge-Podge   May  17..  1.000 

4,718 
6,486 
5,551 

5,628 
2,000 

1,000 2,000 
1.000 
2.000 
1.000 
2.000 2.000 
2.000 
1,000 l.ouo 1.000 
2.000 1.000 

l.onn 
i.mn 
2.0m 

.  l.nm 
,  l.ono 
.  l.nm 
.  1  nm 
.  2.0/10 ,  2.nno 
.  l  nm 

How  to  Use  This  Chart 
First  Hooklna!  Get  accurate  fnotnere  and. look  np  date  review 

appeared  In  Moving  Picture  World.  Then  you  can  decide  It  the picture  will  unit  your  andlence. 
Second — Play  datel  When  yon  set  your  play  dnte,  conanlt  this 

Chnrt  to  met  the  picture  on  a  date  that  will  not  conflict  with  pre- 
ceding and  following  picture* t  avoid  a  sequence  of  almllnr  type 

•f  atoryi  apace  out  yonr  special*. 
Third  Lnytng  Out  Profrrnra!  ThU  chart  shows  star  and  kind  of 

■tory  aa  well  as  accurate  length  t  yon  can  lay  ont  n  balanced 
progmm  easily,  avoid  over — and  under-length  program. 

Fourth—  Exploltntlon!  Through  this  chart  And  the  review  In 
Moving  Picture  Wwrtdi  this  will  give  a  good  synopsis,  the  all- 
important  east  and  a  Has  line  on  exploitation  possibilities  mm 
well  aa  the  thlnars  youH  want  to  soft-pedal. 
Always!  Turn  to  this  Chart  when  you  want  accurate  Informa- 

tion In  simple  form  and  easy  to  get  at  a  glance.  AND — 

File  Your  Moving  Picture  World 

$lfotj/&uA,  Ja
m 

Many  exhibitors  teU  ns  that  Moving  Picture  World  Guide  to 
Releases  is  the  most  accurate  available  to  them.  We  know  It  ** 
the  most  complete  in  that  It  Is  the  only  chnrt  containing  name* 
of  stars,  type  of  picture,  and  all  necessary  Information  to  the  ex- hibitor. 
We  want  It  to  be  absolutely  accurate— Moving  Picture  World 

recognises  the  Importance  of  accurate  footage  Information,  etc- 
If  yon  notice  an  error  In  FTB  ATURE  footage,  or  any  other 

major  error,  we  will  pay  yon  SI  for  the  effort  on  yonr  part  «f 
writing  us  a  letter  tell  lag  aa  the  correct  facta. 

In  many  territories  local  censorship  cuts  alter  the  footage  to 
a  minor  extent.  Don't  write  to  tell  us  of  these  unimportant  var- 

iations. Bnt  in  any  case  where  yon  feel  that  our  figure*  will  work 
n  real  hardship  on  the  exhibitor  following  them— shoot  ns  the 
word  and  we  will  shoot  the  dollar  for  yonr  trouble. 

Moving  Picture  World  is  willing  to  back  up  Its  complete  con- 
fidence In  the  acenracy  of  Its  chart  with  its  money. 

We  can't  do  more.    No  one  else  does  as  much.    We  thank  yon. 

Kind  of  Picture  Review. 
Air  Pockets   Mermaid  comedy   May  17.. 
Lunch  Brigade   ..Cliff  Bowes   May  24.. 
Dizzy  Daisy   Mermaid  comedy   May  24.. 
Good  Morning  Lloyd  Hamilton   May  24.. 
Toot  sic-  Wootsie  Christie  comedy   May  31.. 
Just  Waiting   Robert  Bruce  series   stay  31.. 
Echoes  of  Youth   "Sing  Them  Again"   May  31.. Hot  Air   Lee  Moran   Jane  7.. 
In  a  Drop  of  Water   "Secrets  of  Life"   June  14.. 
Grandpa's  Girl  Kathleen  Clifford   June  21.. The  Chase   Alps  Novelty   June  21.. 
Snapshots  of  the  Universe   Hodge- Podge   June  21.. The  Farewell  Bruce  Scenic   June  21.. 
Wedding  Showers  Jack  White  prod.   June  28.. 
The  Ex- Bartender  Retires   Bruce  scenic  June  28.. 
Family  Fits   Cameo  comedy 
His  First  Car   Tuxedo  comedy  .... 
Pardon  Us  Cameo  comedy   
Melodious  Moments   "Sing  Them  Again" Pigskin   Mermaid  comedy 

.June 

-.July 

-July ..July 
•  July 

Heads  On   Cliff  Bowes   July 
Jumble  in  the  Jungle   Hodge  Podge   July 
Never  Again   Tuxedo  comedy   Aug. 
Turn  About   Cameo  comedy   Aug. 
Frozen  Water   ........Novelty   Aug. 
Savage  l.ove   «  Jimmie  Adams   Aug. 
Good  News   Cliff  Bowes   Aug. 
Oh,  Teacher   Juvenile  comedy   Aug. 
Boneya-d  Blues   Earl  Hurd  cartoon   Aug 

28 

5.. 

5.. 
5.. 

12.. 
12.. 

12.. 2.. 
2.. 

9.. 

9.. 
9.. 23. . 

23 
Drenched   Cliff  Bowes   Aug.  23.. 
Wild  Game   Mermaid  comedy   Aug.  30.. 
Don't   Fail   Cameo  comedy   Aug.  30.. Jonah  Jones   Lloyd  Hamilton   Sep.  6.. 
Hazardous  Hunting   Hodge- Podge   Sep.  6.. 
Rough  and  Ready   Lige  Conley   .'  Sep.  13.. Cheer  Up   Oiff  Bowes   Sep.  13.. 
Stupid  but  Brave   Al  St.  John   Sep.  20.. 
Dirty  Hands   Juvenile  comedy   Sep.  20.. 
Short  Change   Hiers  comedy   Sep.  25.. 
Br.ght  Lights   Vernon  comedy   Sep.  27.. 
Her  Boy  Friend   Larry  Semon   Sep.  27.. Court  Plaster   Neal  Burns   Oct.     4. . 
The  Hoboken  Nightingale   Hurd  cartoon   Oct.  4.. 
Crazy -Quilt  of  Travel   Hodge  Podge   Oct.  4.. Fast  and  Furious  (Conley)   Comedy   Oct.  11.. 
No  Foolin'  (Bowes)   Comedy   Oct.  11.. Sawmill  Four  Hurd  cartoon   Oct.  18.. 
Why  Hurry?  (Adams)   Comedy   Oct.  18.. 
Kid  Speed  (L.  Semon)   Comedy   Oct.  25.. 
Crushed  (L.  Hamilton)   Comedy   Oct.  25.. 
Empty  Heads  (Bowes)   Comedy   Oct.  25.. 
High  Gear  (Vernon)   Comedy   Nov.  1.. 
The  Mosquito   Instructive   Nov.  I., 
Artist's   Model   Hurd  cartoon   Nov.  15 Poor  Butterfly   Mermaid  comedy   Nov  13.. 
Watch  Your  Pep  (Bowes)   Cameo  comedy  ...         ...Nov.  15., 
Easy  Pickin's   Christie  com  Nov  22. Cut  Loose  (Dynham- Vance)   Cameo  comedy  ...Nov.  22. A  Fat  Chance  (W.  Hiers)   Comedy    ...Nov.  » Go  Easv  (Bowes)   Cameo  ccaa.  .  ̂ov.  19., 
Low  Tide  (J.  White  prod  )   Comedy   Dee.  A. 
Little  People  of  the  Garden   Instructive   Dee  6 
Earth's  Oddities   Hodge  Podge   Dee.  IS., Goat  Getters   Juvenile  eora  Dee.  11.. 
French   Pastry   (Vernon)   Christie  com  Dee.  JO. 
Broadcasting  Hurd  eartooa   Dec  J* 
Lovemania  (St.  Joha)   Tuxedo  eornedy   Dec  17. 
Mad  Rush  (Bowes)   Cameo  comedy   Dec.  27. 
Step  Lightly  (Lige  Conley)   Mermaid  com  Tan.  3. 
Hi-Fliert   Hodge-Podge   Jan.  3. 
Hooked    (Hamilton)  Comedy   Jan.  17. 
Weak  Ksees  (Bowes)  Cameo  Com.   Tan.  17. 
Have  A  Heart  (Rnth  Hiatt)  Cameo  Com.   Jan.  17., 

Feet 

2,000 
1,000 2,000 

2,000 
2,000 1,000 
1,000 
2,000 
1,000 
2.000 
2.000 
1,000 
1,000 

2,000 
1,000 
1,000 
2,000 
1,000 
1.000 

2.000 
1,000 
1.000 2,000 
1,000 
1,000 2,000 1,000 2,000 

1.000 
1,000 2,000 
1,000 

2.000 1,000 2,000 1.000 
2.000 
2.000 2,000 2,000 

2,000 2,000 
1.000 1  mo 2.000 I'M) 

1.000 
2,000 

2,000 2,000 1,000 2.000 

1.000 
1,009 

2,000 
1.000 2.000 

l.ono 
1 .909 

1.109 
2.000 
1.900 
1.909 
1.909 I'm 

1.009 
1.909 
1.909 2.000 
l.rmo 
2.000 
l.ono 
1,000 
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(Continued  from  preceding  page) 
Kind  of  Picture 

Jan. Jan. 

Good  Spirits   Christie  com. 
Motor  Mad   Mermaid  com 
Sea  Legs  (Neal  Burns)   £hr,s,t.'e  Ta'n 
Judge's  Crossword  Puzzles   Novelty   Jan 
Paris  Creations   F,as*lon£  j - 
Topsy  Turvy  Travel   Hodge- Podge 
His  High  Horse  (Lee  Moran)   Mermaid  com. 
He  Who  Gets  Soaked   Kurd  cartoon 
High  Hopes  (Cliff  Bowes)  Cameo  comedy 
Wild  Cat  Willie  Juvenile  com 

Review.  Feet 
Jan.   24..  2,000 24..  1,000 

31..  2,000 
31..  1,000 
31..  1.000 7..  1,000 7..  2,000 Feb. 

Feb. Feb. 
Feb. 
Feb. 1.000 

1,000 2,000 
1,000 2,000 1,000 
1,000 2,000 

Our  Six-Legged  Friends  Secrets  of  Life   Feb. 
Great  Guns  (Bobby  Vernon)  Comedy  "D. 
Welcome  Danger  (Cliff  Bowes)  Cameo  comedy   
Paris  Creations  in  Color  Fashions   rto. 
Half  a  Hero  (Lloyd  Hamilton)  Comedy   "D. 

FILM  BOOKING  OFFICES  OF  AMERICA 
North  of  Nevada  (F.  Thomion)   Western   Mar.  15 
Galloping  Gallagher  (F.  Thorn  .on)   Wf9t^  Mar  29 Money  to  Burns   If'-.,?lrl  '"J * « 
Yankee  Madness  (all-star)   Thrill-com.-dr  Apr.  5 
His  Forgotten  Wife  (all-star)   Drama   Apr. 
Silent  Stranger  (Fred  Thomson)   Western  Apr. 
Beloved  Vagabond  (Blackwell)   Romantic  drama  Apr. 
Girl  of  the  Limberlost  (Grey)   Rural  dram*   May 
Untamed  Youth  (Lewis)   Gypsy  drams   May  10..  5,000 
Danger  Line. (Hayakawa)  £g 

5,000 i.591 
i,138 
>,000 12..  6,000 

5,000 4,700 
2,000 4,680 12..  6,500 

19..  5,000 
26..  6,217 
10..  6,000 

26..  7,002 
9..  6,265 
6..  8,473 6..  5,200 

20..  5,044 20. .  6,124 

Swords  and  the  Woman  (DeCordoba)   Romantic  drama   July 
Fools  in  the  Dark  (Patsy  R.  Miller)   Melo.  farce  J™r 
Neglected  Women  (Seena  Owen)   Society  drama   Aug. 
Measalina   Italian  spectacle   gep. 
American  Manners  (R.  Talmadge)   Thrill-com.-dr  SeP- 
Desert  Sheik  (Hawley)   Sheik  picture   Sep. 
Vanity's  Price  (A  Q.  Nilsson)   Society  drama   i*p. 
Woman  Who  Sinned  (Buach)   Soc'^  dram*  n„'k"  S'<™ 
Thundering  Hoofs  (F.  Thomson)   Western  Dec.    6..  5,033 
Stepping  Lively  (R.  Talmadge)   Comedy  drama   "tw"  «"  m 
Life's  Greatest  Game  (J.  Walker)   Baseball  epic   Oct.   11..  7,010 
Millionaire  Cowboy  (M.  B.  Flynn)   Western   •  ••••  4,841 
Broken  Laws  (Mrs.  W.  Reid)   Drama   Jan.   31..  6,413 
Quemado  (F.  Thomson)   Western   •••••• 
Cheap  Kisses  (all-star)   Jazz-drama   Nov. 
Go-Getters  Series   Thrill  comedy   .....Oct. 
Dangerous  Flirt  (Evelyn  Brent)   Drama   Dec- 
Miss  in  the  Dark  (Vaughn)   Go-getters   Dec 
On  The  Stroke  of  Three  (Harlan)   Drama   Dec. 
Trigger  Fingers  (Bob  Ouster)   Tex.  Ranger   Dec. 
Going  of  Cumming   ■  Go-Gettera   Dec 
Laughing  at  Danger  (R.  Talmadge)   Thrill  drama   ...Dec. 
Air  Hawk  (Al  Wilson)   Airplane  dr  Dec. 
Who's  Hooligan?  Go-getters   Dec- 
Heebie  Jeebies  (Aubrey)                             Comedy   Dec. 
Silk  Stocking  Sal  (Brent)   Underworld  dr  Jan. 
West  of  Hot  Dog  (Stan  Laurel)   Comedy   Jan. 
No-Gun  Man  (Lefty   Flynn)  Outdoor  melo  Jan. 
Flashing  Spurs  (Bob  Custer)  Outdoor  melo  Jan. 
Youth  and  Adventure  (R.  Talmadge)  Outdoor  melo  Jan. 
Sleeping  Cutie  Go-Getters   Jan. 
Midnight  Molly  (Evelyn  Brent)   Crook  drama   Feb. 
Range  Terror  (Bob  Custer)  Western   Feb. 
Cloud   Rider   (AI   Wilson)  Airplane- thrill   teb. 
Jimmie's    Millions    (R.    Talmadge)  Athletic-stunts   Feb. 

FIRST  NATIONAL 

15.. 

18.. 
6.. 
6.. 13.. 

13.. 13.. 
20.. 
20.. 20.. 
27.. 3.. 
3.. 

17.. 
24.. 
24.. 

31.. 
7.. 

14.. 

21.. 
28.. 

6,538 2,000 
5,297 
2,000 
6,767 4,775 
2,000 
5,442 5,000 
2,000 2,000 
5,367 
2,000 4,52a 
5,068 
5,000 
2,000 6.000 
*y* 

5,070 5,167 

Love  Master  (Strongheart)   
Painted  People  (C.  Moore)   
When  a  Man's  a  Man  (J.  Bowers)  .. Flowing  Gold  (all-star)   Lilies  of  the  Field  (C.  Griffith)   
Galloping  Fish  (Ince  prod.)   
Secrets  (N.  Talmadge)   
Enchanted  Cottage  (R.  Barthelmess) 
Abraham  Lincoln  (G.  A.  Billings) 
Cytherea  (all-star)   Why  Men  Leave  Home  (J.  M.  Stal 
Woman  on  the  Jury  (all  star)   Drama   
Son  of  the  Sahara  (all-star)   Melodrama 
Sea  Hawk  (all-star)   Romantic  d 

..Drama   
 Society  drama 

Perfect  Flapper  (C.  Moore)   Comedy   
Self-Made  Failure  (B.  Alexander)   Comedy   
For  Sale  (all-star)   ...Drama   Born  Rich  (G  Windsor)   Society  drama 
Single  Wives  (C.  Griffith)   Society  drama 
Girl  in  the  Limousine  (Sera on)   Farce  comedy  . 
Flirting  With  Love  (C.  Moore)   Comedy   
In  Hollywood  With  Potash  and  Perlmutter 
(all-star)   Comedy   

Husbands  and  Lovers  (all-star)   Dom.  drama  .. Madonna  of  the  Streets  (Nazimova)   Drama   
Tarnish  (all-star)   Comedy-drama 

Sandra  (LaMarr)   Drama   
Classmates  (R.  Barthelmess)   Drama   
Christine  of  the  Hungry  Heart  (Vidor)  ....Drama   
Silent  Watcher  (Glenn  Hunter)   Drama   
Love's  Wilderness  (Griffith)  Drama   So  Big  (C.  Moore)   Drama   
If  I  Marry  Again  (Doris  Kenyon)   Drama   
Idle  Tongues  (Marmont)   Comedy-drama 
Sundown  (all-star)   ......  Western  epic  . 

Enticement  (Mary  Astor)   Drama   
The  Lady  (Norma  Talmadge)   Emotional  dr.  . 
Her  Husband's  Secret  (Moreno-Miller) ....  Sentiment-dr. Quo  Vadis  (Emil  Jennings)  Special   
Lost  World  (Conan  Doyle  story)  Special   
New  Toys    fBart::rlmess)  Comedy-drama 

Jan. 

19.. 
6.679 

Feb. 9.. 6,900 
Feb. 

12.. 

6,807 

Mar. 1.. 

8,005 
Mar. 22.. 

8.510 Bar. 22.. 
5,559 Apr. 5.. 
8,446 Apr. 19.. 7,120 

Feb. 
2.. 9759 

May 

21.. 
7,142 

May 

3.. 
8,002 

May 

17.. 
7,408 

May 

24.. 
7.603 

June 

14.. 11,527 

June 
21.. 

6,622 
7,512 June 

21.. 

6,571 June 
28.. 

7,030 June  28.. 7,285 July 
5.. 

7,304 
Dec. 20.. 

7,389 Aug. 
9.. 

7.5» Aug.  30.. 
5,260 

Sep. 

6.. 6,926 Sep. 
20.. 

6,685 
.  Nov. 

8.. 7.822 
.Oct. 25.. 

7,674 6.907 
.  Dec. 6.. 

7,211 
.  Nov. 15.. 

6.298 
.  Dec. 

6.. 
7,905 

.  Nov. 
29. 

6,923 
1. 

7,678 
18. 

7,530 20. 

7,037 
17. 

8,562 

24. 
7. 401 

27. 
5  447 25. 

8,641 

8. 

6.770 

13. 

6,967 
17. 

7,307 
24. 

7.231 
31. .  7.649 

7. 
.  6.224 14. .  7.357 

21. 6,150 28. 8.745 28. 9.700 
•Feb. 

28. 
7.811 

FOX  FILM  CORP. 
Kind  of  Picture 

The  Net  (Castleton)   ..Drama   
shadow  of  the  East  (all-star)   Drama   
Ladies  to  Board  (Mix)  »  Comedy-drama  .. Blizzard  (all-star)   Northern  drama 
Love  Letters  (Mason)   Comedy-drama  .. Wolf  Man  (Gilbert)   Drama   
Vagabond  Trail  (Jones)   «  Drama   
Arizona  Express  (D.  Butler)  Railroad  drama  . Plunderer  (Mayo)   Drama   
A  Man's  Mate  (Gilbert)   Drama   New  England  Farm   »  Instructive   
Circus  Cowboy  (Jones)   Western  drama  . 
Slippery  Decks   Card  expose   
Trouble  Shooter  (Mix)   Western  drama  . 
He's  My  Pal   Imperial  comedy Lone  Chance  (Gilbert)   Western  drama  . 
When  Wise  Ducks  Meet   Comedy   
Western  Luck  (Jones)  ,  Comedy-drama  ., 
Magic  Needle   "Etching"   Romance  Ranch  (Gilbert)   Comedy-drama  .. 
Heart  Buster  (Mix)   Comedy-drama  .. 

Review. Feet Feb. 

2. . 5.444 

Feb 

9. . 4,323 

Feb. 

9. . 
6,000 

Feb 
16. . 

5,874 Feb. 

23. . 

6,112 

Mar. 1 . . 

5,800 

Mar' 

8.  ■ 

4^49 
Mar 

15. . 

5,145 

Mar 22. . 4,562 Mar 
29. 

6,316 

Apr. 

5. ' 

5.000 

Apr 

5. . 

5,812 

May 

12. . 
1,000 

3. . 
6,400 

May 

3. 

1,000 

May 

17. 5702 

May 

17. 
2,000 

May 

24. 
4,385 

May 

24. 

2,000 

June 

28. 5,000 

June 

28. 
1,000 

July 
12. 

4,471 .July 
19. 

4,500 
.July 

19. 

1,000 

9. 

4,899 

9. 

2,000 Aug.  16. 
5,470 

Sep. 

6 

8,273 

13..  6,895 
11..  5,480 
20..  6,672 
30..  6.942 13.. 11,400 

27..  6,302 25..  5,949 

11..  5,33* 1..  5,09* 
1..  6,535 

Pain  as  You  Enter  (Moran)  Comedy   
That  French  Lady  (Mason)   Comedy-drama   Man  Who  Came  Back  (special)   Drama   
Desert  Outlaw  (Jones)   «  Drama  
Wolves  of  the  Night  (W.  Farnum)   Drama   
It  Is  the  Law  (all-star)   Drama   Sep. 
Dante's  Inferno  (special)   ,  Drama   Oct. 
Cyclone  Rider  (all-star)   Drama   Sep. Last  of  the  Duanes  (Mix)   Drama   Aug 
Iron  Horse  (special)   Railway  drama   Sep. The  Hunt   Van  Bibber  com  
Conquerer  (W.  Farnum)   Reissue   
The  Fight  (all-star)   Drama  
Oh,  You  Tony  (Mix  and  Tony)   Comedy-drama   Sep. 
Winner  Take  All  (Jones)   Comedy-drama   Oct. 
Hearts  of  Oak  (all-star)   Drama   Oct. 
Great  Diamond  Mystery  (Mason)   Comedy-drama   Nor. 
Warrens  of  Virginia  (all-star)   Drama   Nov. The  Race   Van  Bibber  com.  
End  of  the  Trail  (W.  Farnum)   Drama   •  •  
Rambles  of  a  Raindrop  Instructive   Sep.   27..  1,000 
Daughters  of  the  Night  (all-star)  Modern   drama   5,701 
Painted  Lady  (Mackaill)  Modern   drama  Oct     4..  6,936 
Jerusalem  Today   Instructive   Oct.    4..  1,000 
Last  Man  on  Earth  Novelty  special  Dec.  27.. Gold    Heela  Race  track  dr  Feb.    7..  6.020 Flames  of  Desire  Love  drama   5,438 
The  Dancers  Drama   Jan.   24..  6,656 
The  Folly  of  Vanity   Dramatic  fantasy  Feb.  14..  5,250 
Teeth  (Mix-Tony  Duke)  Western  drama   Nov.  15..  6,190 Tainted  Souls   Modem  drama  
Darwin  Was  Right  Monkey  novelty  com  Nov. 
Everyman's    Wife  Modern  mystery-drama  In  Love  With  Love  Comedy  drama  Jan. 
Hunting  Wild  Animals  in  Hollywood  Novelty   
Honor  Among  Men  (E.  Lowe)  Romance-drama   Oct. Unreal  News  4   Novelty   Oct. 
Van  Bibber  Series   Polite  com  ....Oct. 
Age  of  Oil  Educational   Not. 
Deep  Sea  Panic  (Parrott)   Comedy   Not. 
Nickle  Plated  West   Sunshine  comedy   Nor.  15..  2,000 
The  Bull  Fight   Educational   Nor.  15..  1,00* 
My  Husband's  Wives  (Mason- Washburn). . Comedy-dr  Nov.  22..  4,509 Paul  Jones,  Jr  Van  Bibber  com  Nov.  22..  2,000 
Finger  Lakes   Instructive   Nor.  22. .  1,000 
Brass  Bowl  (Edmund  Lowe)   Adventure  dr  Not.  29..  5,861 
Stolen  Sweeties  (Monkeys)   Comedy   Nor. 
Salt  of  the  Earth   Educational   Not. 
Gerald  Cranston's  Lady  (James  Kirk  wood) .  Domestic  dr.   Dec. Masked  Marvel  (Parrott)   Comedy   Dec. 
The  Roughneck  (George  O'Brien)   Melodrama   Dec The  Burglar   Van  Bibber   Dec. 
Man  Who  Played  Square  (Jones)  Western   drama   Dec 
Dead  wood  Coach  (Mix)   Western  drama   Jan. 
Troubles  of  a  Bride   Melodrama   Dec. 
Dick  Turpin  (Mix)   English    drama   Feb. 
Hunted  Woman   Melodrama   
Arizona  Romeo  (Tones)   Western  drama   Jan. 
Curlytop  (Mason)   Melodrama   Jan. 
Stardust  Trail  (Mason)   Melodrama   
Scuttlers  (W.Farnum)   Western  drama    4,686' 
Movie-Mad  Maid  (Babe  London)   Slapstick   Dec.  28..  2,000 Roaring  Lions  at  Home   Sunshine  com  Tan.     3..  2,000 
Uncommon  Clay   Educational   Jan. 
Up  On  the  Farm  (Lee  Moran)   Comedy   Jan. 
The  Violin  Speaks   Educational   Jan. 
Dangerous  Curves   Comedy   Jan. 
Milk  Bottle  Bandits   Comedy   Jan. 
Ports  of  Call  (E.  Lowe)   Regeneration  dr  Jan. 
Sleep  Walker  (Sid  Smith)  Comedy   Jan. 
Hell-Roaring  Range  Educational   Jan. Corsica  the  Beautiful   Educational   Jan. 
Nobody  Works  But  Father   Slapstick   Feb. 
Trail  Rider  (Jones)  Western   Feb. 
Man  Without  a  Country  (all-star)  Special   Feb. 

8..  4,992 

5,677 

18.'.  4,960 

11..  2,000 
25..  2,000 
1..  2,000 
1..  2.000 

29..  2,000 
29..  1,000 

6..  6,074 6..  2,000 13..  7,619 13..  2,000 

20..  6,700' 10..  6,346 27..  4.915 

7..  5,224 

31..  4,694- 
10..  5328 

3..  1,000 
3..  2,000 10..  1,000 10..  2,000 10..  2,000 

24..  5.50& 

24...  2,000' 
24..  1,000 
31..  3,000 7..  2.000 
21..  4,752 

28..10,000> 
METRO-GOLDWYN 

Through  the  Dark  (Moore)  Drama   
Yolanda   (Davies)   Romance-dr.  . 
Wild  Oranges   (all-star)  Drama 

.  Jan. 

.  Mar. 

29..  7.999 1..  10.125 
Mar.  15..  6.8 

Nellie,  Beautiful  Cloak  Model  Melodrama   Apr.    5. .  6,591 
Three   Weeks    (Pringle-Nagel)  Romantic   dr  Apr.  12..  7,483 lanice  Meredith   (Davies)  Romantic   dr  Aug.  23.. 10,655 
Rejected  Woman  (Rubens-Nagd)  Drama   May    3..  7761 
Heart    Bandit    (Dana)  Comedy-dr  Jan.    19..  4,90s'' Fool's   Awakening   (Ford)  Drama   Feb.   16..  5,783 Man  Life  Passed  By  (Marmont)  Drama   Mar. 
Thy  Name  Is  Woman  (LaMarr)  Drama   Mar. 
Uninvited   Guest    (Tolley)  Drama   Mar. 
Happiness  (L.  Taylor)  Comedy-dr  Mar. 
Women  Who  Give  (all-star)  Sea  drama  Mar.  22..  7.500 
Boy  of  Flanders  (Coogan)  Comedy-dr  Apr.    5..  7.011 
Shooting  of  Dan  McGrew  (all-star)  Drama   Apr.  12..  6J1* Mademoiselle  Midnight   (Murray)  Drama   May  17,  6778 
Sherlock.   Jr.   (Keaton)  ..........Comedy   May  17..  4.065 
Arab  (Novarea-Terry)   &-«ma   July  12.  .6.7H> 

6,459 
9.087 6.145 
7,414 
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Kind  of  Picture  Review. 

Bread  (all-star)   Drama   Aug.  2.. 
Tess  of  D'Urbervilles  (Sweet)  Drama   Aug.  9.. Little  Robinson  Crusoe  (Coogan)  Comedy-dr  Aug.  16.. 
Broken  Barriers  (all-star)  Drama   Aug.  16.. 
True  As  Steel  (all-star)  Drama   Jun.  28.. Revelation   (Dana)   Drama   July  5.. 
Recoil  (Blythe-Hamilton)   Drama   July  12.. 
Wine  of   Youth   (all   star)  Drama   July  26.. 
Along   Came  Ruth   (Dana)  Comedy-dr  Aug.  2.. 
Red    Lily    (Bennett -Novarro)  Drama   Aug.  16.. 
Sinners  in  Silk   (Menjou-Boardman)  Drama   Aug  30.. 
Circe,   The    Enchantress   (Murray)  Drama   Sep.'  13.. His  Hour  (Pringle)  Drama   ...Sep.  20.. 
One  Night  in  Rome  (L.  Taylor)  Comedy-dr  Sep.  27.. 
Navigator    (Keaton)  Comedy   Sep.  13.. 
Bandolero   (all  star)  Drama   Oct.  11.. 
Great  Divide  (all  star)  Duma   Feb.  21.. 
The  Snob  (all  star)  Drama   Nov.  8.. 
He  Who  Gets  Slapped  (Chaney)  Drama   Nov.  15.. 
Rag    Man    (Coogan)  Comedy-dr  \  
Silent  Accuser  (Peter,  the  Great)  Dog  drama   jfor.  22.. 
So  This  Is  Marriage  (all  star)  Comedy-dr  Jan."  3" 
Beauty  Prize   (Dana)  Comedy-dr  Oct'  ll" Ben  Hur  (special  cast)   Drama   
Merry    Widow    (Murray)  Comedy-dr  !""""! 
The   Scandal   (Novarro)  Drama   !!!!!!!!" Seven   Chances    (Keaton)  Comedy   
Sporting  Venus   (Sweet)  Drama   
Married  Flirts  (all-star)   Drama   
Temptress  (Cosmopolitan)  
The  Square  Peg   Zander,  the  Great  (Cosmopolitan)  
Romola  (Lillian  Gish)   Famous  novel   Dec."  13. Greed  (Von  Stroheim  prod.)  Special   Dec  20. 
Chu-Chin-Chow  (B.  Blythe)   Spectacle   Feb.  21. 
Wife  of  the  Centaur   Drama   jan]  17, 
Dixie  Handicap  (Windsor- Keenan)   Drama   Jan.  10. Cheaper  to  Marry  (All  Star)   Drama   Feb.  14. 
A  Man's  World  (Joyce- Marmont)   Drama   
Excuse  Me  (Shearer-Nagel)   ±  Farce-comedy   Feb."  7. 

PARAMOUNT 

fen  Commandments  (all  star)  Spectacular  dr  Tan. 
Fighting  Coward  (Cruze  prod.)   >  ..Satirical  dr  Mar. 
Dawn  of  a  To-morrow  (Logan)  Slum  dr  t  Apr Singer  Jim  McKee  (W.  S.  Hart)  Western  Apr. 
Breaking  Point  (all  star)  West- Metropolitan   Apr. Confidence    Man    (Meighan)  Romance  dr  Apr. 
Moral    Sinner    ( Dal  ton)  Crook  melo  Apr. 
Triumph   (C   DeMille  prod.)  Theatrical  dr  May 
Bluff    ( Ay reo- Moreno)  ....Drama   May Men    (Negri)  Society  dr  May 
Wanderer  of  Wasteland  (Holt-Technicolor)  Western   May 

Feet 

6.726 
7,736 
6.126 5.717 
6,454 8.752 
7,089 
6,805 
5,161 6,975 5,750 
6,882 
6,300 5,883 £.553 

6°"' 

7,811 
6,513 
6,613 
5,883 6,300 5,750 

Oct.   25..  6,765 

12,974 
10,067 

6,408 6,586 
6,905 
5,921 
5,084 

Code  of  the  Sea  ( La Rocque •  Logan)  Sea  melodr  
Bedroom  Window  (W.  DeMille  prod.)  Mystery  dr...., 
Guilty  One  (Ayres)  Heavy  mystery Tiger  Love  (Melford  prod.)  Modern  dr, 
Changing  Husbands  (Joy)  Dual  role  dr. 
Unguarded  Women  (Daniels-Dix)   Society  dr.... 

un. un. un. 
un. 

uly 
Sly 

Aug. Aug. 
Enemy  Sex  (Compson)  Romantic  dr. 
Side  Show  of  Life  (Torrence)  Down  dr  
Manhandled  (Swanson)  Comedy-dr  
Man  Who  Fights  Alone  (W.  Farnum)  Drama   Aug. 
Monsieur  Beaucaure  (Valentino)  Spectacle  roelo.  Aug. 
Empty  Hands  (Holt)  Forest  Melo  Aug. 
Lily  of  the  Dust  (Negri)  Drama   Sep. 
The  Female  (Compson)  Society  dr  Sep. 
Merton  of  the  Movies  (Hunter)  Travesty   Sep. 
Sinners  in  Heaven  (Daniels- Dix)  Drama   Sep. Open  All  Night  (all  star)  Demestic  dr.  Sep. 
Feet  of  Clay  (C  DeMille  prod.)  Drama   Oct. 
Alaskan    (Meighan)  Drama   Sep. 
Her  Love  Story  (Swanson)  Romance  dr.  Oct. 
Story  Without  a  Name  (Ayres- Moreno)....  Prize  title  Oct. 
Dangerous  Money  (Daniels)  Comedy-dr  Oct. Border  Legion  (Moreno)  Drama   Nov. 
Worldly  Goods  (Ayres)  Drama   Nov. 
Fast  Set  (Compson- Menjou)  Domestic  dr  Nov. Forbidden  Paradise  (Negri)  Drama   Nov. 
Sainted  Devil  (Valentino)  Drama   Dec. 
City  That  Never  Sleeps  (Cruze  prod.)  Mother-love  melo  Oct. 
Manhattan  (Dix)   Romantic  com  Nov. 
Garden  of  Weeds  (Compson)   Drama   Nov. 
Wages  of  Virtue  (Swanson)   Drama   Dec. 
Tongues  of  Flame  (Meighan-Love)   Melodrama   Dec! 
North  of  36  (Torrence-Holt-Wilson)   Historic  romance   Dec. 
Argentine  Love  (Daniels-Cortez)   Spanish  romance  Jan. 
Peter  Pan  (Betty  Bronson)   Barrie  classic   Jan] 
Locked  Doors  (Compson)   Original  story   Jan. 
Tomorrow's  Love  (Ayres)   Divorce  com-dr  Jan. East  of  Suez  (Negri)   Drama   Jan. 
Miss  Bluebeard  (Daniels)   The  stage  success   Feb. 
Golden  Bed  (LaRocque)   Drama  of  classes   Jan. 
Man  Must  Live  (Dix)   Newspaper  romance   Feb. 
Coming  Through  (Meighan)   New  type  Meighan  story..  Feb. 
The  Devil's  Cargo  (Starke)   Drama  of  Old  California. .  Feb. Top  of  the  World  (Nilsson-Kirkwood)  Africa  and  England   Feb. 
The  Swan  (Menjou-Howard)   Stage  success  
Contraband  (Wilson-Noah  Beery)   Bootleg  drama   ..!!!.' Madame  Sans  Gene  (Swanson)   World  Famous  drama   ,j 
Tfriodering  Herd  (Holt-Wilson)   Buffalo  stampede   !!!!!! 
Forty  Winks  (Dana-Roberts-GrifRth)  Comedy   Feb" Goose  Hangs  High  (Cruze  production)  Typical   
Code  of  the  West  Western  dr  

5..  12,000 
29..  6.433 
5..  6.084 12..  7,008 

19..  6,664 
26. .  6,500 26..  5,439 
3..  8,292 10..  6,504 17..  6.700 

31..  6,086 
7..  6,550 21..  6,550 

28..  5,365 
28..  5,325 
5..  6.799 
5..  6,051 12..  7,861 2..  7.511 9..  6,908 
9..  6,337 23..  9.932 

30..  6,976 
6..  6.811 13..  6.167 

20..  7,655 
20..  6,621 
20..  6.881 4..  9.741 27..  6.167 11..  6,736 
18..  5,912 
25..  6,864 
1..  7,048 15—  6,055 

29..  6,574 29..  7,000 
6..  8,633 
11..  6,097 
8..  6,415 
15..  6,230 
6..  7,093 27..  6,763 13..  7,9 

5,970 
9,593 24..  6,221 24..  5,903 

17..  6,821 14..  6,453 
31..  8,584 7..  6.116 

6,522 
7,980 28..  7,167 

6,773 
14..  6.293 
....  6.186 ....  6^77 

PATHE 

Don't  Forget   Charles  Chase   Mar.  22. King  of  Wild  Horses   Rex  (horse)   Mar.  29] 
Big  Moments  From  Little  Pictures  Will  Rogers   Mar!  29 ! 
Fraidy  Cat   Charles  Chase  Mar!  29! 
Shanghaied  Lovers   Harry  Langdon   Mar.  29! 
The  Champion  Terry  cartoon   Mar!  29 
Dirty  Little  Half  Breed   Frontier  series   Mar.  29. 
Seein'  Things   "Our  Gang"   Apr.  5! Birds  of  Passage   Bird  Novelty   Apr.  5! 
Running  Wild   *  Terry  cartoon   Apr!  5! 
Friend  Husband   Snub  Pollard   Apr!  5! 
The  Swift  and  Strong   "Sportlight"   Apr!  5! Girl-Shy   Harold  Lloyd   Apr.  12. 

1,000 
5,000 
2,000 1,000 
2,000 1,000 
2,000 2,000 
3.000 l.OOO 
1.080 1.000 

7,457 

.  Apr. 

.  Apr. 

.  Apr. 

.  Apr. 

.  Apr. .  Apr. 

.Apr. 

.  Apr. .  Apr. 

.  Apr. 

.  Apr. .  Apr. 

.  Apr. .  May 

.May 

.  May 

.  May 

.  May .  May 

.  May 

Our  Little  Nell   ,  "Dippy  Doo  Dads"  . Medicine  Hat   Frontier  series   
Brothers  Under  the  Chin   .....Stan  Laurel   
Gateway  of  the  West  8th  Chronicle   
The  Hollywood  Kid  Sennett  comedy  ..... 
Hit  the  High  Spots   "Spat  Family"   One  at  a  Time   Earl  Mohan   
If  Noah  Lived  Today   Terry  cartoon   
A  Trip  to  the  Pole   Terry  cartoon   
Sun  and  Snow   9  "Sportlight"   Get  Busy   Snub  Pollard   
Highbrow  Stuff  Will  Rogers   
Flickering  Youth   Sennett  comedy   
Commencement  Day   "Our  Gang"   An  Ideal  Farm   M  Terry  cartoon   
Homeless  Pups   Terry  cartoon  
Sporting  Speed    "Sportlight"   Publicity  Pays   Charles  Chase   
When  Winter  Come*   Terry  cartoon  
Near  Dublin   m  Stan  Laurel   
North  of  50-50  "Dippy  Doo  Dads"   May The  Fortieth  Door   ,  Allene  Ray— serial   May 
April  Fool   ,  Charles  Chase   May 
The  Pilgrims   Chronicle  series  May 
Fishin'  Fever   "Sportlight"   May Black  Oxfords   Sennett  comedy   ,  May 
Bottle  Babies   "Spat  Family"   May Going  to  Congress   Will  Rogers   May 
Position  Wanted   Charles  Chase   May 
The  Cat's  Meow   Sennett  comedy   May 
Cradle  Robbers   "Our  Gang"   May 
Building  Winners   "Sportlight"   May Before  Taking   Earl  Mohan   May 
Rupert  of  Hee-Haw   Stan  Laurel   June Yukon  Jake   ...Ben  Turpin   June 
Up  and  At  'Em   ..."Dippy  Doo  Dads"   June The  Flying  Carpet   Terry  cartoon   June 
Declaration  of  Independence   "Chronicles"   June Fast  Black   ,  Mohan  -Engle   June Lion  and  the  Souse   Sennett  comedy  June 
On  Guard   "Sportlight"   June 
Suffering  Shakespeare   "Spat  Family"   June Young  Old  field   Charles  Chase   June 
His  New  Mama   Sennett  comedy   June 
Don't  Park  There  ,  Will  Rogers   June Her  Memory   Will  Nigh  Miniature   June 
Solitude  and  Fame   ...."Sportlight"   June) Stolen  Goods   Charles  Chase   June! 
Jubilo,  Jr  "Our  Gang"   B..June Jeffries,  Jr  Charles  Chase   July 
The  Wide  Open  Spaces   Stan  Laurel   July 
The  Body  in  the  Bag  ,  Terry  cartoon   July 
Yorktown   Chronicles  of  America   July 
Why  Husbands  Go  Mad   Charles  Chase   July 
Desert  Sheiks   ....  Terry  cartoon   July 
Radio  Mad   "Spat  Family"   July Maud  Miller   Special   ....July 
Our  Congressman   ,  Will  Rogers   July 
A  Woman's  Hour   Terry  cartoon   July 
A  Ten-Minute  Egg  Charles  Chase   July 
It's  a  Bear   "Our  Gang"   July The  Sport  of  Kings   Terry  cartoon   ,  July 
Our  Defenders   "Sportlight"   July Seeing  Nellie  Home   >  Charles  Chase  July 
Into  the  Net   Mulhall-Murphy  serial  ....Aug. 
Romeo  and  Juliet   >  Sennett  comedy   A  Aug. 
Flying  Fever  Terry  cartoon   Aug. 
Short  Kilts   .Hal  Roach  comedy   Aug. 
A  Hard  Boiled  Tenderfoot   "Spat  Family"   Aug. 
The  Puritans   "Chronicles"  series   Aug. Amelia  Comes  Back   Terry  cartoon   Aug. 
The  First  Hundred  Yean   Sennett  comedy   ,  Aug. 
A  Truthful  Liar   Will  Rogers   Aug. 
The  Battling  Orioles   Special   Aug. 
East  of  the  Water  Plug   Sennett  comedy   Aug. 
High  Society   "Our  Gang"   Aug. The  Prodigal  Pup   Terry  cartoon   Aug. 
Hoofbeats   "Sportlight"   Aug. House  Cleaning   Terry  cartoon   Aug. 
Alexander  Hamilton   "Chronicles"  series   Sep. Lizzies  of  the  Field   Sennett  comedy   Sep. 
Barnyard  Olympics  Terry  cartoon   Sep. 
South  of  the  North  Pole   "Spat  Family"   Sep. One  Third  Off   .  Cobb-Rice  comedy   Sep. 
The  Happy  Years   "Sportlight"   Sep. Why  Men  Work   Charles  Chase   Sep. 
Message  From  the  Sea   Terry  cartoon   Sep. 
Luck  of  the  Foolish   Harry  Langdon   Sep. 
Outdoor  Pajamas   Charles  Chase   Sep. 
Three  Foolish  Weeks   Ben  Turpin   Sep. 
In  Good  Old  Summertime   Terry  cartoon   Sep. 
Danger  Lure   Sportlight   Oct. 
Dixie   Chronicles   Oct. 
Goofy  Age  (Glenn  Tryon)   Comedy   M  Oct. 
10  Scars  Make  a  Man  (Allene  Ray)   Serial   Oct. 
Black  Magic   Terry  cartoon   Oct. 
Sporting  Rhythm   Sportlight   Oct. 
Riders  of  the  Purple  Cow   Sennett  com  Oct. 
Every  Man  for  Himself   Our  Gang   Oct. 
Hot  Water  (Harold  Lloyd)   Feature  com  Oct. On  Leave  of  Absence   Detective   Oct. 
Bungalow  Boobs  (Chase)   Comedy   Oct. 
Sky  Plumber  (Arthur  Stone)   Comedy   Oct. 
Galloping  Bungalows   Sennett  com  Nov. Stunts   Sportlight   Nov. 
Hot  Stuff   Spat  family   Nov. 
Cat  and  the  Magnet   Terry  cartoon   Nov. 
Fast  Company   Our  Gang   Nov. She  Knew  Her  Man   Terry  cartoon   Nov. 
Gridiron  Glory   Sportlight   Nov. 
Love's  Sweet  Piffle  (R.  Graves)   Comedy   Nov. Are  Blond  Men  Bashful?  (Stone)   Comedy   Nov. 
Out  of  the  Storm   Detective   Nov. 
Good  Old  Circus  Days   Terry  cartoon   Nov. 
All  Wet  (Chase)   Comedy   Nov. 
Deaf,  Dumb  and  Daffy   Spat  Family   Nov. 
Cannon-Bail  Express   Sennett  com  Nov. 
Champions   Sportlight   Nov. 
Lumber  Jacks   Terry  cartoon   Nov. 
White  Sheep  (Glenn  Tryon)   Special  dr  Dec. 
Feet  of  Mud  (Sennett  cast)   Comedy   Dec. 
Meet  the  Missus  (Tryon)   Comedy   Dec. 
Bucking  the  Bucket  Shop   Detective  series   Dec. 
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Kind  of  Picture 
She's  In  Again   Terry  cartoon  .... Mysterious  Mystery   Our  Gang   
Off  Hit  Trolley  (R.  Graves)   Sennett  com  
Noah's  Athletic  Club   Terry  cartoon  ... iust  a  Good  Guy  (Stone)   Comedy   
loyal  Razz   (Chase)   Comedy   

Mysteries  of  Old  Chinatown   Terry  cartoon   
Nature's    Rouge   Sportlight 

Review.  Feet 
 Dec.  6. 
 Dec.  13. 
 Dec  13. 

,  Dec.  13. ,  Dec  20. 
 Dec.  20. 
 Dec.  20. 
 Dec.  20. Rubber    Neck   Spat  Family   Dec.  27. 

Bull  and  Sand   Sennett  comedy   Dec.  a. 
Invaders   Sportlight   Dec.  27 
Down   on   the   Farm   Terry  cartoon   Dec. 
The  Sea  Squawk   Sennett  com  Jan. On  the  Ice   Terry  cartoon   Jan. 
Galloping  Hoofs  (Allene  Ray)   Serial   Jan- 
Wages  of  Tin  (Tryon)   Comedy   Jan- 
Rat's  Knuckles  (Chase)   Comedy   Jan. 
Rough  and  Tumbling   Sportlight   Jan. 
Our  Game  Pup   Terry  cartoon   Jan. 
The  Big  Town  (Our  Gang)   Comedy   Jan. 
Plumber  (Graves)   Comedy   Jan. 
Wild  Goose  Chaser  (Turpin)  Sennett  Com  Jan. 
Hello  Baby   (Chase)  Comedy   Jan. 
Laugh  That  Off   Spat  Family   Jan. 
Honeymoon  Hardships   Sennett  comedy   Jan. 
Brain  and  Brawn   Sportlight   J*-n. 
Boobs  in  the  Woods  (Langdon)  Sennett  comedy   Jan. 
Hold  That  Thought  Terry  cartoon   Jan. 
Fighting   Fluid  (Chas.  Chase)   Comedy   Jan. 
Beloved  Bozo  (R.  Graves)   Sennett  comedy   Feb. 
Circus  Fever   Our  Gang   Feb. 
Biting  the  Dust   Terry  cartoon   Feb. Transatlantic   Flight   Terry  cartoon   
Change  the  Needle  (Arthur  Stone)  Comedy   Feb- 
Family    Entrance   (Chas.   Chase)  Comedy   Feb. 
Bigger  and   Better  Jails  Terry  cartoon   Feb. 
Fisherman's  Luck  Terry  cartoon   Feb. A   Fox  Hunt  Spat  Family   Feb. 
Sporting    Armor  Sportlight   Feb. 
Idaho   (Vivian    Rich)  Serial   Feb. 
Water   Wagons  Sennett  com  Feb. 
His   Marriage   Wow   (Langdon)  Comedy   Feb. 
Plain  and  Fancy  Girls  (Chas.  Chase)  Comedy   Feb. 
Clean-Up    Week  Terry    cartoon   Feb. 
flaunted  Honeymoon  (Glenn  Tryon)  Comedy   Feb. 
Raspberry  Romance  (Ben  Turpin)  Comedy   Feb. 
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2,000 
1,000 
2,000 
1,009 
1,000 
1,000 
2,000 
2,000 1,000 
1,000 2,000 
1,000 
2,000 1,000 
1,000 
1,000 
2,000 2,000 
2,000 
1,000 
2,000 2,000 

1,000 2,000 
1,000 1,000 
7,000 
2,000 1,000 
1.000 
2,000 1,000 
1,000 .  1,000 

.  2,000 ,  1.000 10  ep. 

.  2.000 

.  2,000 .  1,000 

.  1,000 .  2,000 

.  2,000 
PRINCIPAL  PICTURES 

Listen  Lester  (all-star)   Comedy-drama   May  10..  6,242 
Daring  Youth  (Daniels)   Comedy  drama   May  17..  5,975 
Daughters  of  Pleasure  (Prerost)   Drama   May  24..  6,000 
Masked  Dancer  (H.  Chad  wick)   Mystery  drama   May  31..  4,987 
Good  Bad  Boy  (Joe  Butterworth)   Comedy-drama   June  7..  5,198 
Captain  January  (Baby  Peggy)   Sea  story   July  12..  6,194 
Helen's  Babies  (Baby  Peggy)   Comedy-drama   Mine  With  Iron  Door  (all-star)   Adventure  drama   Dec.  27..  7,800 
Re- Creation  of  Brian  Kent   Drama   

PRODUCERS  DISTRIBUTING  CORP. 
Grit  (G.  Hunter)  Crook  dr  Jan.  12..  5.S00 
Love's  Whirlpool  (Lee-Kirkwood)  Drama   Mar.  22..  6,605 Hoosier   Schoolmaster   (Hull)  Drama   Mar.  29..  5.556 
His  Darker  Self  (L.  Hamilton)  Comedy   ^P"--  S..  5,000 Try  and  Get  It  (Washburn)  Comedy-dr  Apr. 
Not  One  to  Spare  (all  star)  Pathos  dr  Apr. 
Wandering  Husbands  (Lee-Kirkwood)  Drama   May 
Hold  Your  Breath  (Devore)  Thrill  com  Jon- 
Miami  (Cempson)  Drama   Jun- 
Night  Hawk  (Carey)  Western   Jun. 
Lightning  Rider  (Carey)  Western   Iun- What  Shall  I  Do?  (MackaiH)  Drama   Jun. 
Legend  of  Hollywood  (Marmont)  Drama   Jan- Wise  Virgin  (Miller)  Drama 

12..  5.607 
19..  5,000 10..  6.306 7..  5.900 
14..  6,317 14..  5,115 21..  6,000 
28..  8.000 10..  5,414 

«•)..  Drama  .....................  i-   5,951 Welcome  Stranger  (Vidor)  Comedy-dr  Oct.   25..  6,618 
Ramshackle  House  (Compson)  Comedy-dr   6,257 Barbara   Frietchie  (Vidor)  Cir.  War  dr  Oct.    11..  7,179 
Chalk  Marks  (M.  Snow)  Drama   
House  of  Youth  (Logan)  Drama    6,669 
Roaring  Rails  (Carey)  Railway  dr  Oct.    25..  5,753 
Another  Scandal  (Lots  Wilson)   ...Sex  theme   Not.    1..  7,000 
Another  Man's  Wife  (Lee-Kirkwood)  Drama    5,015 Trouping  With  Ellen  (H.  Chadwick)  Comedy-dr   6,452 
Reckless  Romance  Comedy  feature  Nov.   22..  5,530 
&ren  of  Seville  (Dean)  Drama   Nov.  29..  6,724 
Girl  on  the  Stairs  (Miller)  Comedy-dr  6,214 
Chorus  Lady  (Livingston)  Comedy-dr  Feb.   21..  6^020 
Cafe  in  Cairo  (Dean)  Drama    5  656 
Flaming  Forties  (Carey)  Western    '"         "  5 '770 The  Mirage  (Vidor)  Drama 
Let  Women  Alone  (O'Malley-Hawley)  Drama Soft  Shoe*  (Carey) 
Off  the  Highway  (Logan) 

.  Western 
,  Drama 

.  Feb.  21..  7,243 Charley's  Aunt  (Syd  Chaplin)  Farce-comedy   
B.  P.  SCHULBERG  PROD. 

Breath  of  Scandal  (BIythe)   Society  drama    6,940 
White  Man  (Joyce)   Jungle  romance   Nov.  22.  .  6\370 
Triners  (Busch-Mayo)   Pans  soc.  dr.   Dec  27..  6,626 Capital  Punishment  (Clara  Bow)   Prison  dr  Jan.    24..  5,950 
Boomerang  (Clara  Bow)   Comedy-dr  
Parasite  (Bellamy-Moore-Washburn)  Drama   Jan.    31..  5,140 

SELZNICK 

(Through  Associated  Exhibitors) 
Woman  to  Woman  (Com peon)  Drama   Apr.   26..  6.304 
$20  a  Week  (Arlisa)  Drama   Jan.   n..  5,900 

UNITED  ARTISTS 

Amertcs  (Grirnth  prod.)  Historical  drm 
Isn't  Life  Wonderful?  (Dempster)   Realism   Thief  of  Bagdad  (D.  Fairbanks)   Fantasy 

May 

17. 
9,351 Mar. 8 11.442 Dee. 13. 8,000 Mar. 29. 

12.000 
Feb. 14. 

5,930 UNIVERSAL 
Fast  Express  (W.  Duncan)  R airway  aofal. 
Tank  o'  dob.  (BawHaaoa)  Western  sir.... Lone  Larry  (Sedgwick)  Comedy   
Y*a'rc  Next   ,  Century  era... The  JaD  Bird  (Edwards)  Coated y   

Kind   of   Picture  Review 
Ride  for  Your  Life  (Gibson)   Western   Max. 
fcjciety  Sensation  (Valentino)  Reissue   Mar. 
Very  Bad  Man  (Edwards)  Comedy   Mar. 
Peg  of  the  Mounted  (Baby  Peggy)  Comedy  Mar. 
Law  Forbids  (Baby  Peggy)  Feature  dr....  Mar. 
Swing  Bad  the  Sailor   Leather  Pushers  Mar. 
Sons-in-Law   C.entur*  com  Mar. 
Should  Poker  Players  Marry  (Edwards) ...  Comedy   Mar. 
Fool's  Highway  (Philbin)   ...Drama  Mar. 
B.g  Boy  Blue  ...   Leather  Pushers  Mar. 
The  Oriental  Game  (Pal)  C"1"^  ^*r- 
Keep  Healthy   (Summerville)  Comedy   Mar. 
Phantom  Horseman  (Hoxie)  Western   Mar. 
Stolen  Secrets  (Rawlinson)  J?ram?  m  ' 
Voting  Tenderfoot   (Messinger)  Comedy   Mar. 
Nobody  to  Love  (Edwards)  Comedy Night  Message  (Hulette)  r?ram? 
Ship  Ahoy  (Dunn)  Comedy 
That's  Rich  (Trimble)  Comedy 

.  Mar. 

.  Mar. .  Mar. 

.  Mar. 
Galloping  Ace  (Hoxie)  Western   Apr. 
Hit  Him  Hard  (Earle)  Comedy   Apr. 
Marry  When  Young  (Edwards)  Comedy   Apr 
Checking  Out   yal)  Century  com  Apr. 
Spring  of  1964  (Edwards) Excitement  (LaPlante) 
Storm  Daughter  (Dean)  r'*m} 

Comedy   Apr. 
Comedy-dr  Apr. 

.  Apr. 
Racing  Kid  (Messinger). 
Forty  Horse  Hawkins  (Gibson)  
One  Wet  Night  (Edwards)  
Pretty  Plungers  (Follies  Girls)  Riders  Up  (Hale)  
Politics  (Summerville)  Green   Grocers  (Dunn)  
A  Lofty  Marriage  (Earle). 

Comedy   Apr. Western   Apr. 
Comedy   Apr. 
Century  com  Apr. 
Race  drama  May 
Comedy   May 
Comedy   May 

...Comedy  May 
Taxi    Taxil  Comedy   May 
Pigskin  Hero  (McCov)  Comedy   May 
Bulltosser  (Lyons-Moran)  Reissue  May 
Dangerous  Blonde  (LaPlante)  Comedy-dr  May 
Fast  Steppers  (New  Series)  face  dr  May 
Ridgeway  of  Montana  (Hoxie)  Western   May 
My  Little  Brother  (SummervUle)  !r?med?„  MaT 
The  Lone  Round-Up  (Dougherty)  Short  Western  May 
The  Signal  Tower  (Super -Jewel)  Pram»   May Tired  Business  Man  (Alt- Follies  Girls)....  Comedy   May 
Honor  of  Men  (N.  Hart  re-issue)  Western   May 
Reckless  Age  (Denny)  Drama   May 
Fighting  American  (all  star)  i?rama   M»7 Case  Dismissed  (Summerville)  Comedy   May 
Boss  of  the  Bar-20  (Lawrence)  Western   May 
Delivering  the  Goods  (Pal)  Comedy   May 
The  Gaiety  Girl  (Philbin)  Drama   Iun. 
High  Speed  (Rawlinson)  Drama   Tun. Fearless  Fools  (McCoy)  Century  com  Jun. 
Rest  in  Pieces  (Roach)  Comedy   Tun. 
Powerful  Eye   (Morrison)  Short  Western  Tun. Sailor  Maids  (Follies  Girls)  Comedy   Tun. 
Winning  a  Bride  (Ridgeway)  Comedy   Jun. 
Family  Secret  (Baby  Peggy)  Comedy-dr  Jun. Back  Trail  (Hoxie)  Western   Jun. 
Fight  and  Win  (Jack  Dempsey)  Fight  series  Tun. Please  Teacher  (Messinger)  Comedy   Tun. 
Miners  Over  21  (Summerville)  Comedy   Jun. 
Blue  Wing's  Revenge  (Lawrence)  Western   Tun. Dark  Stairway  (Rawlinson)  Drama   Jun. 
Iron  Man  (Albertini)  Serial   Jun. 
Behind  the  Curtain  (Bryson)  Drama   July 
A  Royal  Pair  Century  com  July 
Why  Be  Jealous?  (Roach)  Comedy   July 
Young  Ideas  (LaPlante)  Comedy-dr  July Her  Fortunate  Face  Century  com  July 
Little  Savage  Short  Western  July 
Sawdust  Trail   (Gibson)  Western   July 
Cry    Baby    (Summerville)  Comedy   July 
Starving  Beauties  (Wiley)  Comedy   July 
Flying  Eagle  (Lawrence)  Short  Western  July 
Patching  Things  Up  (Roach)  Comedy   Julv Fighting  Fury  (Hoxie)  Western   Aug. 
Kid  Days  (Snooky)  Comedy   Aug. 
Her  City  Sport  (Wiley)  Comedy   Aug. The  Gun  Packer  (Morrison)  Western   Aug. 
Big  Timber  (Desmond)  Forest  dr  Aug. 
Paging  Money  Century   com  Aug. 
King's  Command  (Lawrence)  Short  Western  Aug. Love  and  Glory  (all  star)  Drama   Aug. 
Hit  and  Run  (Gibson)  Baseball  dr  Aug. 
Wolves  of  the  North  (Duncan)  Serial   Aug. 
Wine  (C.  Bow)  Drama   Aug. 
Hysterical  History  (Z  Series)  Novelty   Aug. 
Sagebush  Vagabond  Western   Aug. 
Butterfly   (LaPlante)  Comedy-dr  Aug. The  Blow  Out  (Messinger)  Comedy   Aug. 
K — The  Unknown  (Vallt-Marmont)   Drama   Sep. 
All's  Swell  on  the  Ocean  (Dempsey)  Fight  and  win  Sep. So  This  Is  Paris  (Dempsey)  Fight  and  win  Sep. 
Scared  Stiff  Century  com  Sep. 
Mind  the  Baby  (Pal)  Comdey   Sep. 
College  Cowboy   Western   Sep. 

».. 
16.. 

4.717 16.. 16.. 

1880 M. 
1,000 

Traffic  Jams  (McCoy)  Comedy   Sep. 
Tempest  Cody  Gets  Her  Man  (Walcamp) ..  Western   M  Sep. 
That's  the  Spirit  (Roach)  Comedy   Sep. Measure  of  a  Man  (Desmond)  Drama   Sep. 
Fast  Worker  (Denny-LaPlante)  Drama   Sep. 
Low  Bridge  (Messinger)  Comdey   Sep. 
Game  Hunter  (Roach)  Comdey   Sep. 
Between   Fires  Western   Sep. 
Rose  of  Paris  (Philbin)  Drama   Oct. 
Rip  Van  Winkle  Hysterical  Hist  Oct Trouble  Fixer  Century  com  Oct. 
Western  Wallop  (Hoxie)   Ex- convict  dr  Oct. 
Hello,  Frisco  (Summerville- Dunn)    Comedy   Oct. 
Snappy  Eyes  (Wiley)   Comedy   Oct. 
An  Eyeful  (Sullivan)   Short  drama   Or" Pocahontas  &  John  Smith   Hysterical  hist   Oct. 
What  an  Eye   Comedy   Oct. 
Ridin'  Kid  From  Powder  River  (Gibson) ...  Western   Oct. 
Riddle  Rider  (Desmond- Sedgwick)   Serial   Nor. Robinson  Crusoe   Hysterical  hist  Nov. 
Some  Tomboy  (Wiley)   Comedy   Nov. 
The  Tornado  (H.  Peters)   Melodrama   Nor. 
Sweet  Dreams   Century  comedy   Nor. 
Antony  and  Cleopatra   Gysterical  History   Hot. 
Speed.  Boys  (Trimble,  Bobbles)   Century  (kid)   Not. 
Oh,  Doctor  (R.  Denny)   Cczaody   Nor. Omar  Khayyan  (Hysterical  history)   Comedy   Not. 
Double  Cross  (Sullivan)   Drama   Nor. 
Smouldering  Fires  ( Frederick -LaPlante)  ..Drama   Dec Hurricane  Kid  (Gibson)   Western   Jan. 
Secrets  of  the  Night  (Kirkwood- Bellamy)  Drama   Dec 
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Feet 

6,184 

6,581 
5,922 
5,500 

'  5,624 

5,304 

Kind  of  Picture  Review. 
Mad  Whirl  (May  MacAvoy)   Comedy -dr  Dec  27 
Price  of  Pleasure  (Valli-Kerry)   Drama   
Saddle  Hawk  (Gibson)   Welters  dr  
Raffles  (House  Peters)   Drama   
Ires  of  Fool*  (Kubens- Marmont)   Society  dr  Jan.  24 Filth  Avenue  Models  (Mary  Philbin)   Drama   
Up  The  Ladder  (Valli)   Drama   Jan.  31 
Love  Cargo  (House  Peters)   Drama   
Let  'Er  Back  (Gibson)   Western   Jan.  3 
Dangerous  Innocence  (LaPlante-O'Brien).. Drama   Ridin'  Thunder  (Jack  Hoxie)   Western   
Man  in  Blue  (Rawlinson- Bellamy)   Drama   Feb.  28 Meddler   (Desmond)   Drama   
Taming  the  West  (Gibson)   Western   Feb.  28 
Don  Dare- Devil  (Hoxie)   Western   
Red  Clay  (Desmond)   Drama   
Paul  Revere   Hysterical  histy  Dec.  20 
Border  Maid  (Ed  Cobb)   Drama   Dec.  20 
Family  Row  (Messinger)    Comedy   Dec.  20 
Present  Arms  (Wiley)   Comedy   Dec. 
Red  Age   (Sullivan)   Drama   Jan. 
Ponce  de  Leon   Hysterical  history   Jan. 
Prehistoric   Man   Hysterical  history   Jan. 
Sign  of  the  Cactus  (Hoxie)   Western   Jan. 
Ridin'  Pretty  (Desmond- Forrest)  Western   com.-dr  Jan. Looking  Down  (Wiley)   Comedy   Jan. 
Aggravatin'   Kid  (Messinger)  Comedy   Jan. Pistol  Point  Proposal  (Eddie  Polo)  Western  dr  Jan. 
Whip  Hand  (Billy  Sullivan)  Western  dr  Jan. 
Rembrandt   Hysterical  histy  Jan. 
Last  Laugh  (Emil  Jannings)   Human  drama   Feb. 
Fighting  Ranger  (Sedgwick-Daugherty). ..  Serial   Feb. 
Roaring   Adventure    (Jack   Hoxie)  Western   Feb. 
Sir  Walter  Raleigh  Hysterical  Histy  Feb. 
Taming  the  East  (Messinger)  Comedy   Feb. 
Tempest  Cody's  Man  Hunt  (Walcamp) ...  Western  series   Feb. Seeing  Red   (Billy   Sullivan)  Cowboy  drama   Feb. Lost   Chord    (Bert   Roach)  Comedy   Feb. 
Nobody's   Sweetheart    (Wanda   Wiley)  Century  comedy   Feb. 

VITAGRAPH 

Between  Friends  (Tellegen-Nilsson)   Society  dr  Apr.  26. 
Virtuous  Liars  (Allen-Powell)   Society  dr  Apr.  19.. 
One  Law  For  The  Woman  (Landis)   Mining  camp   6,000 
Code  of  the  Wilderness  (Bowers-Calhoun).  Modern  west  July  12..  6,480 
Behold  This  Woman  (Rich)   Movie  romance   Aug.    2. .  6,425 
Captain  Blood  (Star  Cast)   Sabatini  romance   Sep.   20.. 10,680 
Clean  Heart  or  Cruelties  of  Life   Modern  dr  Sep.   27..  7,950 
Greater  Than  Marriage  (Tellegen-Daw)  Theatre  dr  
Beloved  Brute  (De  La  Motte)   Melodrama   Nov.  22..  6,719 
Two  Shall  Be  Born  (Novak-Harlan)   Drama   
Pampered  Youth  (Landis-Calhoun)   Drama   Feb.  21..  6,640 
Redeeming  Sin  (Nazimova-Tellegen)   Apache  dr  Jan.   31..  6,227 
Barree,  Son  of  Kazan   Special   
Fearbound  (Daw-Welch)   Melodrama   Feb.  14..  5,700 
Steele  of  Royal  Mounted   Special   , 
In  the  Garden  of  Charity   Special   
Happy  Warrior   Special   . 
Alibi   Special   
Road  That  Led  Home   Special  
Unknown  Story   Special  

WARNER  BROTHERS 

1,000 

2,000 2,000 
2,000 
2,000 1,000 
1,000 4,938 

4,812 
2,000 2,000 
2,000 
2,000 1,000 
6,500 4,808 
1,000 
2,000 
2,000 
2,000 1,000 
2,000 

6,936 
5,650 

.Comedy -drama   Mar.  22..  5,674 23..  7,228 23..  7,080 
George  Washington,  Jr.  (Barry)  
Daddies  (Belasco)   Comedy-drama   Feb. 
Conductor  1492  (Hines)   Comedy-drama   Feb. 
Beau  Brummel  (J.  Barrymore)   Romantic  drama   Apr.   12.. 10,930 
Broadway  After  Dark  (Menjou)   Comedy-drama   May  31..  7,019 
Babbitt  (all-star)   Character  drama  July    1..  7,900 
Being  Respectable  (all-star)   Society  drama   Aug.  16..  6,040 
How  to  Educate  a  Wife  (star  cast)   Society  drama    6,000 
Her  Marriage  Vow  (all-star)   Society  drama    7,100 
Cornered  (all-star)   Society  drama   ..  ■■■■  7,300 
Lovers'  Lane  (all-star)   Character  drama   Nov.  29..  5,100 
Tenth  Woman  (all-star)   Society  drama   S""A V  S',™ 
Find  Your  Man  (Rin-Tin-Tin)   Melodrama   Oct.     4..  7,300 
This  Woman  (Rich)   Society  drama   Nov.    1..  7,100 
Lover  of  Camille  (all-star)   Romantic  drama   Nov.  29..  7,180 
Dark  Swan  (Prevost-Blue-Chadwick)  Drama   Dec.    «..  6,800 
Narrow  Street  (D.  Devore-Matt  Moore). .  Light  comedy   Jan.    17..  6,/UU 
Lighthouse  by  the  Sea  (Rin-Tin-Tin)   Melodrama   Jan. 
Lost  Lady  (Irene  Rich)   Social  drama   Feb. 
Bridge  of  Sighs  (all   star)  Society  drama   
Broadway   Butterfly   (Devore- Landis)  Broadway  dr   7,7<a 
On  Thin  Ice  (Moore-Roberts)  Crook  drama    7,2« 
Man  Without  a  Conscience  (Rich-Lewis)  Drama    6.85U 
Recompense  (Prevost-Blue)  Society  drama    7.4WJ 
My  Wife  and  I  (Irene  Rich)  Domestic  dr   6.7UU 

10. .  6^00 
7..  6,700 

6,604 

MISCELLANEOUS 

ARTCLASS  PICTURES  CORP. 

Rough  Ridin'  (B.  Roosevelt)  Thrill  dr 
Rarin'  to  Go  (Buffalo  Bill,  Jr.)  Jhri  1  dr 

.Thrill  dr 
36.  .4,670 
2..  5.000 

4.000 4,500 
4,500 
4,700 

 Apr. 
 Aug. 

Battling  Buddy  (B.  Roosevelt).  Thrill  dr  Sep.  13. 
Biff  Bang  Buddy  (B.  Roosevelt)  Thrill  dr  S>ep.  20. 
Hutchison  Series  •  Stunt  dramas  all"  9," 
Fast  and  Fearless  (Buffalo  Bill.  Jr.)  Thri    dr  Sep.  27. 
Walloping  Wallace  (B.  Roosevelt)   Thri     western   Oct.  11. 
Hard  Hittin'  Hamilton  (Bnf.  Bill.  Jr.)  Thr.ll  western   Oct.  W-..S.OO0 
lip  Roarin'  Bobert  (B    Roosevelt)   Thri    dr   4,600 
Cyclone  Buddy   (B.  Rooservelt)   Jhri    dr   4,650 
Gold  and  Grit  (B.  Roosevelt)    .    ..Thri    dr   4,650 
Bringing  Home  the  Bacon  (Buffalo  Bill). . Thrill  dr.    4,650 
After  Six  Days  Biblical  spec  10,000 
Woman  Who  Believed  (Ann  Luther)   -   |™ 
Beerslayer  (J.  W.  Kerrigan)   5'UUU 

BANNER  PRODUCTIONS 

Truth  About  Women  (Hampton)   Society  drama 
Man  Whhout  a  Heart  (Harlan)   Society  drama 
Tkaae  Who  Judge  (P.  R-  Miller)   Society  melo.  .. 
Bhajhtcrs  Who  Pay  (all-star)   Society  drama 

ty  Hearts  (all-star)   Society  drama 

.  Oct. 
25..  5,600 

  6,000   SJ0O 
  5,800 
  5.860 

Kind  of  Picture Reviaw.  7«at 

CB.C 
Innocence  (Nilssoa)   Theatrical  dr  
Discontented  Husbands  (J-  Kirkwood)  .Marriage  dr  
Pal  o'  Mine  (Rich)   Romance  Traffic  in  Hearts  (R.  Frazer)   Social  uplift  
Battling  Fool  (R.  Fairbanks)   Prize  fight   
Foolish  Virgin  (E.  Hammer  stein)   Social  drama   
Price  She  Paid  (A.  Rubens)   Marriage  dr  
Fight  for  Honor  (Fairbanks- Novak)   Railroad  dr  
Midnight  Express  (Hammerstein)   Railroad  melo.   Dec.  C. 

C.  C.  BURR 
Speed  Spook  (J.  Hines)   Thrill  drama   Aug.  30. 
New  School  Teacher  (Bennett)   Drama   
Average  Woman  (Pauline  Garon)   Drama   Feb.  9. 
Lend  Me  Your  Husband  (Kenyon)   Drama   
Youth  for  Sale  (S.  Holmquist)   Drama   Oct.  18. 
The  Early  Bird  (Hines)   Comedy   Dec.  27. 
Cracker  Jack  (Johnny  Hines)  Drama   

5,92! 
5.4*1 

6.0*0 
S.S49 4,975 

S.90» S.9J7 
4.570 

5.967 
6,006 

5,900 
6,400 
6,700 
6.500 

7,000 

6,S0t 

CHADWICK  PICTURES  CORP. 
Fire  Patrol  (all-star)   Melo.  of  Sea   May  24., Meddling  Women  (L.  Barrymore)   Dom.  melo  Oct.  18., 
Painted  Flapper  (all-star)    Comedy-drama   Oct.  25.. I  Am  the  Man  (L.  Barrymore)   Dom.  melo,   Nor.  1. 
Flattery    (Bowers)   ..Political  dr  Not.  8. 
Tomboy  (Devore -Rawlinson)   Melodramatic  com  Jan.  3. 

CRANFIELD  &  CLARKE 
Lily  of  the  Alley  (Chrissie  White)  Slum  drama   
Strangling  Threads  (Alma  Taylor)  Society  drama   
A  Soul's  Awakening  (LeBreton)  Slum  drama   Speak  No  Evil  <Alma  Taylor)  Society  drama   
Comin'  Thru  The  Rye  (all-star)  Romantic  dr  

6,600 

6,400 5,600 
7,60? 
6.000 
6,000 

6,289 
5,410 
5,597 
5,500 6.500 DAVIS  DISTRIBUTING  CORP. 

Tales  of  1,001   Nights  (French  Cast)  Arabian  Nights   Feb.   14..  6.80G 
J.  J.  FLEMING  PROD. 

Shackles  of  Fear  (Ferguson)   Melodrama  .. 
Trail  of  Vengeance  (Ferguson)   N.  W.  Police 
Phantom  Shadows  (Ferguson)  Melodrama  ... 
Scarlet  a..d  Gold  (Ferguson)   N.  W.  Police 

5,000 

5,000 5,000 

5.000 GERSON  PICTURES  CORP. 

5,452 4,960 

4,880 
5,050 4,940 5,240 
4,980 4,790 

5,000 
4,950 
5,020 
6,000 4,980 
4.356 

Too  Much   Youth    (Richard   Holt)  Modern  drama   Feb.   21..  4,800 
INDEPENDENT  PICTURES  CORP. 

Border  Justice  (Bill  Cody)   Western  dr  Nov.  8. 
Barriers  of  the  Law  (Desmond-Holmes)  Bootlegging  dr  Nov.  29. 
Bill  Cody   series  of  eight   Stunt  dramas   
A  Desperate  Adventure  (F.  Farnum)  Western  dr  
Two- Fisted  Tenderfoot  (F.  Farnum)   Western  dr  
Baffled  (F.  Farnum)   Western  dr  
Bandit  Tamer  (E.  Farnum)   Comedy  west.   
Barriers  of  the  Law  (Desmond-Holmes). ...  Society  dr  
Billy,  The  Kid  (F.  Farnum)   Western   
Blood  and  Steel  (Desmond-Holmes)   Society  dr  Calibre  45  (F.  Farnum)   Western  dr  
Courage  (F.  Farnum)   Western  dr  
In  Spider's  Web  (Alice  Dean)   Melodrama   Moonshine  (B    Cody)   Western   
Drug-Store  Cowboy  (F.  Farnum)   Western  com.-dr  Feb.  7. 

RAYART 
Battling  Brewster  (Farnum)   Drama   
Easy  Money  (All-Star)  Drama   Butterfly  Comedies  (Gloria  Joy)   
Super  Speed  (Reed  Howes)   Automobile  com.-dr  Feb. 

RED  SEAL  PICTURES  CORP. 
Marvels  of  Motion   Slow  motion   Nov.  1 . 
Animated  Hair  Cartoons   Novelty   Nov.  1. 
Vaudeville   Cartoon   Nov.  1. 
Film  Facts   Magazine   Nov.  1. 
Peeps  Into  Puzzle- iand   Novelty   Nov.  I. Out  of  the  Inkwell  series   Cartoons  
Vacation  (Out  of  Inkwell)   Cartoon   Nov.  22. 
Animated  Hair  Cartoons   Marcus  cartoon   Nov.  22. 
Should  a  Husband  Tell   Gems  of  screen   Nov.  22. 
Film  Facts   Magazine   Nov.  22. 
League  of  Nations  (Out  of  Inkwell)   Cartoon   Nov.  29. 
The  Cure  (Out  of  Inkwell)   Cartoon   Dec.  13. 
Zoo's  Who's  Who   Gem  of  the  screen                Dec.  27. Film  Facts   Magazine   Jan.  10. 
Marvels  of  Motion  (Issue  B)  Magazine   Jan.  17. 
Animated  Hair  Cartoons  Novelty   Jan.  24. 
Cartoon  Factory   Cartoon  nov  Jan.  24. 
Mother  Goose  Land  Cartoon   Jan.  24. 

7..  5,227 

650 

300 

1,000 

750 
750 

1,000 

1,000 1,000 
2,000 
1,000 
1,000 
1,000 
1,000 
1,080 

300 

1,000 

1,000 

RUSSELL  PRODUCTIONS 
Passing  of  Wolf  MacLean  (Ail-Star)   Western  melo  Nov.  29..  4.7U 
Courageous  Coward  (Jack  Meehan)   Western   Dec.    6..  4,082 

WM.  STEINER  PROD. 

Payable  on  Demand  (Maloney)  Western  dr  4,667 
Lawless  Men  (N.  Hart)..  Western  dr  4,81* Black    Gold    (Morrison)  Western  dr   4,697 
Poison    (Hutchison)  Stunt  dr  Sep.   13..  5,009 
Turned  Up  (Hutchison)  i  Stunt  dr  Sep.   27..  4.900 
Riding  Double  (Maloney)  Western  dr   5,008 
Tucker's  Top  Hand  (N.  Hart)  Western  dr  4,61* Rainbow  Rangers  (Morrison)  Western  dr   4.98J 
Perfect  Alibi  (Maloney)  Western  dr   5,108 
Left  Hand  Brand  (N.  Hart)  Western  dr  4,88+ 
Pot  Luck  Pards  (Morrison)  Western  dr   4>ajf 
Virtue's  Revolt  (Thornton)   Stage  melodrama   Oct.   11..  5.175 On  Probation  (Edith  Thornton)   Drama   Dec.  13..  5,000 
Across  the  Dead  Line   Western    5,000 
Always  Ridin'  to  Win   Western    5,'oOB Hidden  Menace   Stunt  dr  5,00t 
Branded  a  Thief   Western  5  OB 
Verdict  of  the  Desert   Western   i'jm Valley  of  Vanishing  Men   Western   4.4M 
Trouble  Buster  (Leo  Maloney)  Western   Feb.  21..  5,000 
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EDITED  BY  F.  H.  RICHARDSON 

Roebuck  Steps  Out 
Ever  since  the  Motiograph  projector  began 

motiographing,  its  original  inventor,  A.  C. 
Roebuck,  has  been  at  the  head  of  the  En- 

terprise Optical  and  Manufacturing  Company. 
I'm  not  certain,  but  believe  the  Motiograph 
was  first  placed  on  the  then  very  limited 
market  (Edison,  Power,  Selig,  Polyscope, 
Vitascope,  Spoor's  Kinedrome  and  Lubin  are 
all  I  can  remember  at  the  moment)  about 
1905  or  1906. 
A.  C.  Roebuck  laid  the  entire  Motiograph 

projector  out  on  paper  before  ever  a  tool  was 
put  to  metal,  and  I  have  been  told  by  him 
that  the  paper  plans  were  not  altered  at  all, 
except  in  one  or  two  very  minor  points,  when 
the  plans  finally  grew  into  metal  complete- 
ness. 
But  soon  there  had  to  be  changes,  never- 

theless, because  the  first  Motiographs  were 
built  very  closely,  and  were  placed  in  the 
hands  of  projectionists  who  were  built  ex- 

ceedingly loosely,  insofar  as  ability  to  handle 
a  closely  built  mechanism  went.  In  fact 
there  was  really  no  such  thing  as  projection- 

ist in  those  days,  but  a  very  crudely  trained 
machine  attendant,  or  machine  "operator." 
The  result  was  that  the  finely  and  closely 
built  mechanism  often  "froze  up"  and  caused 
much  trouble,  NOT  because  of  any  fault  of 
the  machine  itself,  but  because  machine  at- 

tendants of  that  day  were  only  equipped  with 
knowledge  and  skill  sufficient  to  handle  a 
coarsely  constructed  mechanism. 
But  as  this  became  evident  Mr.  Roebuck 

"loosened  things  up,"  and  then  all  was  well. 
Aside  from  being  too  high  class  a  mechanism 
for  the  men  who  handled  it,  the  Motiograph 
was  then  an  excellent  projector,  as  it  still 
is,  in  its  De  Luxe  form  of  today. 

Steps  Out 
But  just  the  other  day  came  a  letter  from 

Mr.  Roebuck  saying  that  he  had  disposed 
of  his  interest  in  the  Enterprise  Optical  and 
Manufacturing  Company,  ceased  all  connec- 

tion therewith,  and  was  on  his  way  to  Florida 
for  a  rest. 
Mr.  O.  F.  Spahr,  long  the  General  Manager 

of  the  company,  succeeds  Mr.  Roebuck  as 
president  of  the  company.  Mr.  Spahr  is 
equipped  by  long  experience  and  knowledge 
to  carry  forward  the  work  of  the  company. 
We  regret  to  see  Mr.  Roebuck  withdraw, 

as  he  is  a  real,  dyed-in-the-wool  old  timer 
in  the  motion  picture  projector  field — was 
the  oldest  one  remaining  active  at  the  time 
of  his  withdrawal. 
We  tender  our  sincere  best  wishes  for  suc- 

cess to  the  company  under  its  new  leader- 
ship. 

Pitcher  Op' rater ! W.  J.  Raffensberger,  Chief  Projectionist 
Hippodrome  Theatre,  York,  Pa.,  arises  to  re- 

mark :  , 
Friend  Richardson:  Find  enclosed  samples 

of  change-over  marks  and  splices  removed 
from  a  Paramount  picture.  Every  one  of  the 
eight  reels  contained  these  OUTRAGES, 
which  goes  to  show  what  manner  of  "movln" 

Bluebook  School 

Question  No.  231 — Name  the  various 
causes  of  "rain"  in  film. 
Question  No.  232 — Suppose  you  find 

cracks  extending  from  the  upper  cor- 
ners of  sprocket  holes  (upper  as  film 

is  in  projector),  to  what  would  you  at- 
tribute the  cause  of  the  damage? 

Question  No.  233 — Suppose  there  are 
cracks  from  the  lower  corner*  of 
sprocket  holes  (lower  corners  as  the 
film  is  in  the  projector),  to  what  would 
you  attribute  the  cause  of  the  damage  ? 
Question  No.  234 — Name  the  various 

faults  in  a  projector  which  may  and 
probably  will  result  in  damage  to  the 
films. 
Question  No.  235 — Name  the  various 

things  which  poorly  matched  sprocket 
holes  may  cause  to  appear  on  the 
screen,  and  the  various  kinds  of  dam- 

age which  may  result  to  film  from 
poorly  matched  sprocket  holes.  Watch 
your  step.  Several  things  to  think  of 
in  this. 

pitcher  op'raters"  some  of  the  birds  in  South- east Pennsylvania  are. 
I  am  a  reader  of  the  department,  and  one 

who  is  proud  to  own  the  wonderful  Bluebook. 
Only  one  change-over  mark  was  enclosed, 

but  it  was  plenty.  A  paper  sticker  m 
inches  long  by  one  full  half  inch  wide,  right 
smack  down  through  the  center  of  the  film. 
What  a  sweet  looking  thing  to  project  to  the 
screen !  The  man  who  did  that  had  no  re- 

spect for  the  audiences  he  served,  for  his 
profession,  the  theatre  he  worked  for,  or 
anything  else,  I  suppose. 
The  splices  were  all  very  poorly  made, 

poorly  scraped  and  too  much  cement  was 
used.  Also  most  of  them  had  poorly 
matched  sprocket  holes. 

Glad  you  like  the  Bluebook,  Brother  Raf- 
fensberger. I  have  yet  to  hear  from  an 

owner  who  did  not.  Many  of  the  men  kick 
because  unless  they  watch  their  Bluebook, 
those  who  don't  own  one,  and  perhaps  sneer 
at  the  one  who  does,  borrow  it  without  per- 

mission, and  forget  to  bring  it  back. 

Foolishness 

Recently  a  letter  came  from  a  projectionist 
of  high  standing  and  ability  who  had  visited 
Hollywood  and  Los  Angeles.  He  spent  quite 
a  bit  of  time  in  Los  Angeles.  In  part  his 
letter  read: 

Los  Angeles  Local  Union  150,  Motion  Pic- ture Projectionists,  L  A.  T.  S.  E.  &  M.  P. 
M.  O.,  seems  to  be  composed  of  some  good 
men  AND  a  considerable  number  who  appear 
to  be  suffering  from  a  violent  attack  of  en- 

largement of  the  head.  These  latter  take  the 
position  that  they  would  not  fall  so  disgust- edly low  as  to  be  caught  studying  anything 
pertaining  to  the  thing  which  supplies  their 
bread  and  butter.  Read  the  projection  de- 

partment of  the  Moving  Picture  World  or  the 

Bluebook?  Oh,  my,  oh,  my!  They  would  chop 
off  their  right  arm  first!  And  Richardson! 
Why  he's  nothing  more  than  an  old  woman. Furthermore,  we  already  know  so  very,  very 
much  that  we  don't  have  to  read  or  study. 

I  have  put  things  just  as  I  found  them  to 
be,  Brother  Richardson.  Just  why  these  good 
brothers  take  such  a  silly  stand  I  don't know.  In  course  of  time  it  will  react  upon 
them,  and  when  it  does  I  sincerely  hope  they 
will  get  theirs,  and  get  it  good  and  plenty, too. 

Rough  Stuff,  Eh? 
Sounds  rough,  gentlemen,  but  it  is,  word 

for  word,  the  statement  of  a  projectionist  of 
high  standing  and  ability,  who  is,  and  has 
for  many  years  been,  an  I.  A.  man,  and  a 
loyal  I.  A,  man  too.  Did  it  come  from  a  less 
thoroughly  reliable  source  I  would  have 
wastepaper-basketed  it  pronto,  but  there  is 
very  little  question  of  this  man's  ability  to 
"size  up"  such  a  thing  as  this  correctly. 

I  don't  for  a  moment  think  that  anything 
like  a  majority  of  the  Los  Angeles  men  hold 
any  such  childish  views,  but  it  is  entirely  pos- 

sible there  is  a  goodly  number  who  do. 
Also  I  think  some  of  these  men  will  prob- 

ably be  found  in  some  of  the  better  posi- 
tions. Dry  Rot 
The  chief  trouble  with  such  men  is  that 

they  either  are,  or  soon  will  be  like  unto  a 
timber  which  looks  sound  outside,  but  when 
subjected  to  the  test  falls  to  pieces.  It  has 
decayed  through  that  insidious  process  known 
as  dry  rot,  which  eats  out  the  heart,  leaving 
the  outside  apparently  sound. 
Assuming  the  possible  fact  that  these  men 

once  were  well  posted  in  motion  picture  pro- 
jection— that  they  were  even  right  up 

abreast  with  the  times,  when  they  stopped 
reading  and  studying,  they  stopped  advanc- 

ing and  THE  INDUSTRY  NEVER  HAS 
AND  NEVER  WILL,  in  yours  or  my  time 
at  least,  STOP  ADVANCING. 

Read  This  Lesson 

Such  men  as  the  brother  describes  will  do 
well  to  take  this  lesson  to  heart :  Theatres 
are  getting  bigger  and  better.  They  will 
continue  to  follow  that  process  for  a  long 
while.  This  means  less  projection  rooms, 
hence  a  lot  less  men  in  projection  rooms. 
WHO  IS  GOING  TO  BE  DROPPED?  ?  ?  ? 

The  man  who  studies,  keeps  right  up  with 
the  times,  and  maybe  a  bit  in  advance,  or 
the  chap  who  reaches  a  certain  point  along 
the  road  of  knowledge,  imagines  that  to  be 
the  end  of  everything,  parks  himself,  shuts 
off  the  gas,  locks  his  wheels  to  the  fence 
and  lets  his  radiator  freeze  solid. 
That  bird  will  wake  up  bye  and  bye,  but 

his  machine  won't  run,  and  he'll  be  putting 
up  a  tremendous  squawk  to  those  who  kept 
chugging  along,  keeping  abreatst  with 
knowledge  and  advancement. 

"Old  Woman"  Richardson 

As  to  Richardson  being  an  "old  woman" — well,  I've  been  accused  of  a  good  many 
things,  but  that's  a  new  one.  Reckon  were I  to  visit  the  City  of  Angels  these  chaps 
would  at  least  have  enough  pity  in  their 

souls  to  try  'n  get  me  into  an  old  ladies' 
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home — Gosh !  Wouldn't  that  he  real  nice, huh? 
Well,  anyhow  I  well  know  the  Los  An- 

geles local  is  not  all  made  up  of  that  sort 
of  has-beens.  In  fact  I'm  quite  sure  the 
local  contains  a  goodly  percentage  of  wide- 

awake men,  who  are  competent,  capable  pro- 
jectionists, and  who  keep  up  with  the  pro- 

cession. The  rest  are  merely  an  incubus  to 
the  local,  to  the  profession  and  to  the  I.  A. 

Surface  Argument 
S.  F.  Cooley,  Manchester,  N.  H.,  bawls  the 

editor  out  as  follows : 
With  regard  to  the  answers  published  to 

question  170  of  the  Bluebook  series,  January 
17  issue,  the  question  arises  as  to  whether 
or  not  the  screen  surface  with  a  visible 
roughness  is  injurious  to  picture  definition. 
No  doubt  you  have  a  good  reason  for  raising 
a  doubt  as  to  the  correctness  of  Hanover's 
and  Gray's  conclusions  in  this  matter,  but  I fail  to  follow  you.  I,  for  one,  think  those 
two  answers  were  as  complete  and  to  the 
point  as  you  will  receive,  and  looking  at  the 
question  as  Friend  Gray  does,  I  side  with 
him. 

In  the  first  place,  just  exactly  what  does 
"picture  definition"  mean,  as  applied  to  the 
screen  surface?  Surely  the  answer  is:  a  sur- 

face which  will  receive  the  picture  light  and 
reflect  (reproduce)  the  picture,  or  image  in 
a  clear,  Sharp,  natural  form  to  all  those  who 
view  it,  either  from  a  short  or  a  long  view- 

ing distance.  That  I  believe  is  the  surface 
which  gives  the  best  "picture  definition.'' Not 
And  if  that  be  true,  will  the  surface  which 

has  visible  roug'hness  produce  such  an  image, 
or  meet  all  the  various  requirements  neces- 

sary to  the  best  picture  definition?  Answer- 
ing my  own  question,  I  say  NO! 

When  the  rough  surface  screen,  such  as 
we  are  discussing,  is  viewed  from  a  consid- 

erable distance,  the  roughness  is  invisible  to 
the  eye,  and  fairly  good  results  may  be  ob- 

tained. Viewed  at  close  range,  however,  the 
roughness  is  visible,  or  at  least  partially  so, 
particularly  in  objects  which  show  white  in 
the  image,  and  many  objects  which  in  real 
life  are  of  fine,  smooth  texture,  will  appear 
o  nthe  screen  as  of  a  rough,  coarse,  harsh 
surface,  or  texture. 

If  an  object  really  is  smooth  surfaced,  and 
the  screen  causes  it  to  appear  as  otherwise, 
then  the  object  appears  unnatural,  and  the 
definition,  as  applies  to  it  at  least,  must 
suffer. 

The  reflecting  power  of  the  screen  may  be 
high,  and  when  viewed  at  a  distance  may  ap- 

pear pleasingly  bright,  but  I  nevertheless 
honestly  believe  more  consideration  should  be 
given  as  to  what  surface  will  best  reproduce 
the  various  things  in  the  screen  image,  in 
the  most  natural,  lifelike  way,  than  to  what 
surfaces  will  reflect  the  greater  amount  of 
light,  and  thus  give  a  required  brilliancy  at 
the  least  expenditure  of  light — electric  en- ergy. 

"Not  Too  Far  Front" 
Give  the  patron  who  does,  or  w'ho  is  com- 

pelled to  occupy  the  front  seats  as  much  con- 
sideration'  as  those  in  the  rear,  and  perhaps 

the  well  known  "not-to-far-front,"  with 
which  theatre  ushers  are  over-  familiar,  will 
in  time  become  less  often  used,  as  theatre 
patrons  discover  that  a  production  may  be 
viewed  just  as  well  from  the  front  of  the 
auditorium  as  from  the  rear. 

All  of  which  Friend  Gray  said  in  just 
fifteen  lines  of  his  answer,  while  you  came 
back  with  only  a  "mebby  so.  Mebby!"  There! consider  yourself  bawled  out. 

Do  It  Some  More 

Am  very  well  pleased  that  I  did,  brother, 
for  at  the  least  it  has  brought  forth  your 
letter,  which  is  just  the  thing  needed  to 
start  further  discussion  on  this  highly  im- 

portant subject. 
Granting  the  bawling  out,  and  the  correct- 

ness of  your  conclusions  in  the  main,  still  I 

must  repeat  my  "Mebby  so-mebby."  And  for these  reasons:  First,  it  must  be  understood 
that  in  modern  theatres  where  there  is  a 
proper  distance  between  front  rows  of  seats 

and  screen,  I  very  much  doubt  if  the  eye 
can  discern,  or  perhaps  I  should  say  WILL 
discern  the  effect  Brother  Cooley  speaks  of. 
True,  it  might  and  probably  would  be  very 
visible  if  the  plain  white  light  were  on  the 
screen,  but  even  in  the  whitest  object  in  a 
picture  the  light  is  very  much  toned  down 
by  the  absorption  of  the  photographic  emul- 

sion and  the  celluloid.  I  don't  know  just 
what  the  total  absorption  amounts  to,  but 
certainly  it  is  considerable.  Then,  too,  the 
contrast  between  whites  and  shades  in  the 
picture  operates  to  make  such  roughness  less 
discernible,  or  at  least  I  believe  it  does. 
Another  thing:  the  human  eye  is  a  very 

coarse  instrument,  by  comparison,  and  not 
at  all  keen  at  discerning  such  things,  unless 
the  attention  be  directly  directed  thereto. 
Such  an  effect  might  be  present,  and  be  vis- 

ible. Yet  it  is  extremely  questionable  in  my 
mind  whether  or  no  a  single  one  in  all  the 
audience  would  note  it  (I  speak  of  ordinary, 
and  not  of  exaggerated  surface  roughness, 
mind  you)  unless  some  one  called  their  at- 

tention directly  to  it. 
The  question  then  arises,  if  this  really  is 

true,  does  a  thing  which  is  only  noted  when 
direct  attention  is  called  to  it,  mar  the  gen- 

eral effect,  or  does  it  not.  If  it  operates  to 
mar  the  definition — to  make  the  image  less 
sharp — then  I  grant  you  it  certainly  does  do 
harm.  But  I  am  not  sure  it  does  operate 
that  way,  though  the  logic  of  it  seems  to 
favor  the  conclusion  that  it  would. 

Worth  Study 

Here,  gentlemen,  is  a  thing  well  worthy 
of  your  study  and  investigation.  I  shall  be 
glad  to  have  the  results  of  your  observa- 

tions, or  your  reasonings  upon  the  matter. 
Brother  Cooley  thinks  the  effect  of  a 
roughened  surface  is  detrimental  to  defini- 

tion and  to  general  effect.  I,  as  an  editor 
and  as  an  individual,  am  not  certain  about 
the  matter.  What  do  YOU  think— and  why 
do  you  think  that  way — how  do  y'  get  that way? 

Note :  By  rough  surface  we  mean  a  sur- 
face such  as  rough  finish  plaster,  a  stippled 

surface  or  something  similar. 

Rectifier  Troubles 
The  Electra  Theatre,  Brigham  City,  Utah, 
by  Walter  Peterson,  presumably  owner,  de- 

scribes the  following  rectifier  trouble,  which 
I  am  referring  directly  to  the  General  Elec- 

tric headquarters  for  expert  attention : 
We  use  a  G.  E.  rectifier  for  projection, 

pulling  about  30  amperes  A.  C.  The  line  sup- 
ply Is  220  volts,  A.  C.  of  course.  This  has 

been  the  condition  since  May,  1917,  and  no 
change  has  been  made,  either  in  the  wiring, 
the  position  of  the  rectifier  or  ventilation  of 
the  projection  room — that  is,  no  change  so far  as  we  know. 
Ten  days  ago  a  rectifier  tube  which  had 

been  in  operation  approximately  3,000  hours 
was  started  as  usual,  and  after  a  few  mo- 

ments the  glass  cracked  on  one  of  the  elec- 
trode arms,  right  close  to  the  condensing 

chamber.  This  tube  was  replaced  with  an- 
other used  tube,  and  after  ten  days'  success- ful operation  both  electrode  arms  fell  off,  the 

glass  breaking  right  close  to  the  condensing chamber. 
We  are  having  a  real  cold  winter,  but  It 

is  not  nearly  as  cold  as  was  the  month  pre- 
vious to  this  occurrance.  Will  you  kindly 

send  us  such  suggestions  as  seem  applicable 
to  our  case?. 
As  I  said  in  the  beginning,  I  will  refer 

this  matter  to  the  G.  E.  headquarters.  I  see 
no  possible  reason  for  such  an  effect,  unless 
it  be  overload,  and  I'm  not  at  all  certain 
that  would  cause  it.  Don't  see  why  it  should. 
I  shall  myself  be  interested  in  knowing  what 
the  G.  E.  has  to  say  about  it. 
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CLASSIFIED  ADVERTISEMENTS 
Help  and  Situations  Wanted  Only 

3c   per  word   per  insertion 
Minimum  charge  60c 

Terms,  Strictly  Cash  with  Order 
Copy  must  reach  us  by  Tuesday  noon  to  insure 

publication  in  that  week's  Issue. 

SITUATIONS  WANTED 

MODERN  THEATRE  MANAGER'S  services  are available  after  March  15th.  Embracing  proper  presen- 
tation of  picture  programs,  exploitation.  Economical 

theatre  management.  High  type  of  clean  showman- ship, executive,  able  to  think  fast;  married,  33  years 
old.  Unquestionable  references.  Box  364,  Moving Picture  World,  New  York  City. 

MANAGER— Projectionist  desires  permanent  connec- 
tion with  first-class  house.  Ten  years'  active  work as  projectionist,  manager,  assistant  manager  and 

chief  projectionist  large  chain  of  theatres.  Mechanic 
and  electrician.  Go  anywhere.  References.  Married. 
Box  360,  Moving  Picture  World,  New  York  City. 
ORGANIST  EXTRAORDINARY  —  First-class  pic- 

ture player  and  feature  soloist  desires  engagement. Box  office  asset.  Union  man.  Exceptionally  fine 
library.  Wire  or  write  full  particulars.  Organist, 
Room  226,  Princess  Hotel,  Atlantic  City,  New  Jersey. 

WANTED 
Wanted  to  correspond  with  party  for  half  in- 

terest in  picture  house,  preferably  Florida,  or 
will  open  house  with  responsible  party. 
Address  XYZ,  care  Moving  Picture  World, 
New  York  City. 
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A  Hard  Question 
From  New  York  City  comes  the  following : 
Dear  Mr.  Richardson:  Am  a  rather  new, 

but  none  the  less  interested  reader  of  the 
projection  department.  May  I  ask  your  ad- 

vice as  regards  the  necessary  formalities  for 
becoming  a  motion  picture  projectionist?  Am 
an  Englishman,  and  have  spent  practically 
all  my  life  in  the  exhibiting  side  of  the  in- 

dustry, but  am  conscious  of  a  lack  of  all 
knowledge  concerning  the  way  of  working over  here. 

I  learned  my  trade  in  a  hard  school,  and 
over  there  was  considered  as  a  first  class 
projectionist,  or  "operator,"  as  we  still  call them.  Am  willing  to  forget  all  that,  and  to 
start  at  the  bottom  again.  My  best  recom- mendation is  that  I  never  let  a  show  down, 
or,  through  negligence,  burned  or  damaged 
a  single  foot  of  film. 

Brother  Oldest  Exhibitor 
It  may  interest  you  to  know  that  my 

brother  is  the  oldest  exhibitor  in  Great 
Britain,  having  been  in  the  business  for 
twenty-five  years,  starting  at  the  time  films 
were  30  feet  long,  with  one  round  hole  per 
frame,  instead  of  the  four  per  side  as  now. 
The  projector  was,  I  believe,  a  Friese-Green, 
with  a  "claw"  movement.  The  first  picture 
ever  shown  was  "A  Train  Leaving  San  Le- 
zaye,  Paris."  Later  he  traveled  the  country 
with  a  "Prestwich"  dog  movement  projector, 
and,  later,  had  the  distinction  of  being  the 
first  to  use  an  arc  light  for  projecting.  It 
was  called  the  "Hughes  Electograph." I  shall  obtain  a  Bluebook,  for  one  thing, 
and  study.  Please  advise  me  as  to  my  best 
course  in  the  matter. 

What  Shall   I  say? 

Now,  what  am  I  to  say  to  this  gentleman, 
except  that  I  just  plain  don't  know.  There is  no  use  pretending  I  do,  for  neither  I  nor 
any  one  else  can  point  out  any  short  road 
to  success  "busting  into"  projection  right 
now.  The  fact  of  the  matter  is  that  there 
is  a  considerable  surplus  of  men  in  New  York 
City,  and  I  think  that  is  the  situation  pFetty 
nearly  so  all  over  the  country.  Compara- 

tively few  theatres  are  being  built,  and  they 
are  mostly  pretty  big  ones,  by  comparison 
with  those  of  the  past.  This  means  that 
these  big  theatres  are  decreasing  the  number 
of  houses  AND,  OF  COURSE,  THE  NUM- 

BER OF  JOBS,  which  creates  the  surplus  I 
spoke  of.  Here  in  New  York  City  one  must 
either  belong  to  the  union,  or  stand  a  very 
slim  chance  of  employment,  and  the  union  is 
admitting  very,  very  few  men  these  days. 
Also  one  must  have  a  license  from  the  City 
of  New  York- — which  you  probably  could  get 
without  much  trouble,  since  fundamental 
principles  do  not  vary  much  in  different  coun- 

tries. You  must  stand  an  examination  be- 
fore the  Board  of  Examiners  at  the  Municipal 

Building.    See  them  and  get  an  application. 

Tackling  Pretty  Stiff  Problem 

I  think,  though  I  don't  like  to  discourage 
you,  you  would  be  tackling  a  pretty  stiff  un- 

dertaking to  try  to  make  the  grade  here  in 
New  York  City  now.  If  I  were  in  your 
place  I  would  take  the  New  York  City  ex- 

amination and,  if  possible,  get  a  New  York 
City  license  card.  Then  I  would  try  to  locate 
a  position  in  some  smaller  city  where  the 
union  is  not  so  strict,  until  you  "get  the 
hang"  of  orr  methods  over  here,  and  get 
used  to  handling  our  equipment.  You  can 
then  proceed  as  seems  best  to  you. 

I  am  really  sorry,  Friend  Hughes,  but  I 
cannot  offer  anything  better  in  the  way  of 
advice,  nor  do  I  believe  any  one  else  can. 
I  wish  you  good  fortune,  and  am  sorry  I 
am  unable  to  give  you  greater  encourage- 

ment and  better  advice,  but  we  must  face 
facts  as  they  are,  not  as  we  would  like  them 
to  be. 

March  7,  1925 

Electrical  Action 
Russel  R.  Kerr,  Indiana,  Pa.,  who  for  a 

long  while  was  a  regular  correspondent  of 
the  department,  is  here  again,  with  the  fol- lowing : 

Dear  Brother  Richardson:  Will  you  kindly 
pass   the   following   along   to   the   men  for 
comment: 

The  Bluebook  and  other  textbooks  I  have 
say  that  electricity  passes  from  positive  to 
negative.  Professor  John  H.  Morecraft,  E.E., 
in  May  25  issue  of  Radio  News,  makes  the 
following  statement:  "If  a  wire  is  connected 
with  a  battery  so  that  one  end  becomes  posi- 

tive with  respect  to  the  other,  the  free  elec- 
trons, really  negative  electricity,  will  be  at- 

tracted toward  the  positive  end  of  the  wire, 
and  will  gradually  (I  like  that  'gradually' thing.  24,000  miles  in  three  seconds. — Ed.) 
drift  along  through  the  crowds  of  atoms 
from  one  end  of  the  wire  to  the  other.  This 
drift  of  the  free  electrons  through  the  sub- 

stance of  the  wire  is  called  electric  current." Preston  R.  Bassett,  in  an  address  before 
the  American  Projection  Society,  April  26, 
1923,  said:  "The  twenty  ampere  arc  Is  a 
quiet  little  arc,  having  the  usual  small  yel- 

lowish flame  tip  above  the  purple  arc  flame, 
its  peak  occurring  about  half  way  between 
positive  and  negative.  Doubling  the  current 
shows  an  arc  of  approximately  the  same  size 
of  arc  flame,  but  with  a  larger  positive  crater 
and  a  large  tail  flame.  It  is  also  to  be 
noticed  that  the  tall  flame  has  moved  over 
toward  the  positive  crater.  This  seems  to 
show  that  as  the  current  increases  more  ma- 

terial flows  from  negative  to  positive  than 
from  positive  to  negative.  Doubling  the  cur- 

rent again  certainly  proves  this  to  be  true, 
for  now  we  see  that  the  arc  flame  Is  almost 
entirely  issuing  from  the  negative  electrode, 
as  though  it  were  being  forced  out  by  some 

pressure." 
Now,  Brother  Richardson,  I  am  not  trying 

to  argue  that  electricity  flows  from  positive 
to  negative.  The  electro-plating  process  ap- 

parently disproves  that,  but  nevertheless  If 
it  does  not  flow  from  negative  to  positive, 
what  in  Gehenna  causes  that  tail  flame  from 
the  negative  carbon? 
Where  can  a  person  get  a  good  splicing: 

machine?  I  spent  six  of  those  iron  gentle- 
men for  one  that  would  ruin  a  film  in  less 

time  than  a  film  fire.  The  two  sections  are 
not  in  line,  and  cannot  be  lined  without  prac- 

tically rebuilding  the  thing. 
Who  sold  you  that  splicer?  Send  me  his 

name,  and  I'll  see  that  it  is  made  good,  or 
that  the  offending  maker  gets  some  free 
advertising.  Maybe  it  is  merely  a  defective 
splicer.  Small  excuse  for  that,  but  if  he 
makes  good  without  argument,  we  must  all 
remember  that  WE  make  utterly  inexcusable 
mistakes  sometimes. 
As  to  the  which-way-does-it-flow  argu- 

ment, in  the  Bluebook  I  merely  set  forth 
what  was  and  still  is  the  generally  accepted 
theory,  that  electric  action  is  from  positive 
to  negative.  I  am  fully  aware  of  the  tail- 
flame  action,  and  I  don't  even  pretend  to  ex- 

plain it.  My  opinion  is  that  we  shall  never 
know  just  what  really  does  happen,  until  we 
find  out  (if  any  one  ever  does)  exactly  what 
the  thing  we  call  electricity  is.  Personally  I 
don't  see  how  anything  really  can  "flow." 
It  doesn't  seem  reasonable  to  me  that  any- 

thing can  actually  travel  around  the  world 
through  solid  metal  in  two  or  three  seconds. 
And  if  electricity  does  "flow,"  then  currents 
must  right  now  be  flowing  in  a  dozen  direc- 

tions through  the  air  in  the  room  where  I am  writing. 

I  dunno!  Place  a  radio  inside  brick  walls 
thirty-six  inches  thick,  and  it  makes  abso- 

lutely NO  difference,  so  far  as  I  can  see,  in 
its  action.  Even  place  it  down  in  a  coal 
mine,  and  the  voices,  the  jazz,  etc.,  come 
just  the  same.  Do  you  mean  to  tell  me 
something  actually  "flows"  through  all  that 
substance,  plus  miles,  miles  and  miles  of 
air??? 

Well,  I  dunno.    Mebby  so!  Mebby  so! 
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Film  Damage? 

What's  the 
Real  Cause? 

By  F.  H.  RICHARDSON 

This  is  the  closing  article  of  the  series  we 
have  been  printing,  which  we  hope  and  be- 

lieve has  accomplished  at  least  considerable 
good. 

In  these  articles  we  have  tried  to  tell  and 
show  you  the  various  ways  in  which  films  are 
damaged,  hoping  that  by  thus  driving  the 
truth  home  we  may  get  those  who  have  been 
careless  to  improve  their  methods. 

It  has  been  shown  you  that  worn  parts  and 
lack  of  proper  adjustment  of  the  projector 
causes  enormous  and  entirely  unnecessary 
damage  to  films.  The  Bluebook  tells  you 
how  to  make  the  various  adjustments  of  the 
projector  mechanism  so  that  liability  to  dam- 

age will  be  avoided. 
Improper  rewinding  is  also  the  cause  of 

enormous  damage  to  films.  As  I  have  told 
you  many  times,  rapid  rewinding  is,  in  the 
very  nature  of  things,  hard  on  films,  and  if 
such  rewinding  be  on  a  rewinder  the  ele- 

ments of  which  are  out  of  line  with  each 
other,  as  is  the  case  in  an  astounding  num- 

ber of  cases,  the  strain  on  the  films  and  the 
damage  thereto  is  multiplied.  If,  on  top  of 
all  that,  the  reels  themselves  are  in  poor  con- 

dition, then  the  results  are  very,  very  bad 
indeed,  though  (and  here  is  the  big  trouble 
with  this)  it  is  usually  not  immediately  ap- 
parent. 
Damage  of  this  sort  usually  consists  of 

straining  and  perhaps  an  abrasion  of  the 
edges  of  the  film,  and  the  bending  of  the  film 
through  the  sprocket  holes  when  the  crooked 
reel  strikes  the  edge  of  the  film  what  amounts 
to  a  hammer  blow,  and  often  a  very  severe 
one,  too,  as  the  crooked  reel  side  revolves 
at  high  speed.  This  inevitably  tends  to 
weaken  the  film  stock  between  the  sprocket 
holes,  and  to  put  it  into  condition  to  break 
easily,  especially  if  the  film  is  a  bit  dry  and 
brittle. 
The  condition  of  the  film  has  much  to  do 

with  its  susceptibility  to  any  damage  involv- 
ing a  breakage  of  film  stock.  You  all  very 

well  know  that  moist,  pliable  film  is  strong 
and  very  tough.  It  may  be  bent  double  with- 

out showing  fracture.  On  the  other  hand  a 
dry  film  is  brittle  in  exact  proportion  to  the 
extent  of  its  dryness.  Every  projectionist, 
and  I  think  all  machine  operators  as  well, 
know  this  to  be  true.  Knowing  it,  it  is  noth- 

ing less  than  amazing  how  exceedingly  little 
attention  is  given  the  matter  of  keeping  the 
films  in  a  moist  place— providing  the  film 
storage  reservoir  with  any  sort  of  adequate 
moisture,  or  means  for  radiating  same  if  it  is 
there. 

It  does  very  little  good  for  a  few  of  the 
many  projectionists  who  handle  films  to  sup- 

ply their  storage  reservoir  with  adequate 
moisture  if  the  rest  supply  none  at  all.  Film 
wound  on  a  reel  more  or  less  tightly  has 
small  chance  for  absorbing  moisture.  If  of 
four  theatres  No.  1  and  3  have  adequate,  ef- 

ficient moisture  dispensing  arrangements  in 
their  storage  reservoir,  and  Nos.  2  and  4 
keep  the  film  in  a  hot,  dry  place,  then  at  the 
end  of  service  in  the  four  the  films  have  lost 
a  great  deal  of  moisture.  While  passing 
through  the  projector  of  theatre  No.  1  the 
film  is  more  or  less  heated,  and  loses  moist- 

ure. This  is  slight,  because  it  is  immediately 
rewound,  and  will  probably  be  fully  restored 

in  the  reservoir,  so  that  it  arrives  at  theatre 
No.  2  in  about  normal  condition.  But  what 
is  lost  in  the  projectors  there  is  not  replaced, 
hence  they  arrive  at  theatre  No.  3  lacking moisture.  The  same  applies  in  theatres  3  and 
4,  and  at  the  end  of  the  service  in  the  four 
there  has  been  an  appreciable  amount  of 
moisture  removed  from  the  films,  then  their 
capacity  for  resistance  to  certain  forms  of 
damage  has  thus  been  materially  reduced. 
All  that  is  rather  crudely  put.  I  have 

merely  tried  to  convey  the  general  idea  to 
you.  What  is  needed  is  adequate  moisture 
supplying  arrangements  in  ALL  theatre  film 
storage  reservoirs,  and  I  believe  this  would 
only  be  well  served  by  means  of  a  fairly  gen- 

erous size  space  below  the  reservoir,  but  in- 
tegral therewith  and  connected  by  air  pass- 

age with  every  separate  film  receptacle— 
which  I  think  might  be  done  without  seri- 

ously affecting  the  individual  fireproofing  of 
the  separate  reel  compartments— in  which  a 
generous  supply  of  moisture  can  be  kept,  in 
which  one  or  two  sponges — sponges  with 
large  radiating  surface — are  placed. 
I  believe  film  exchanges  would  be  well 

within  their  rights  in  demanding  such  an  ar- 
rangement, and  that  the  projectionist  or  ma- 

chine operator  who  allowed  the  moisture 
chamber  to  be  without  water  should  be  taken 
seriously  to  task. 
Some  of  you  may  think  this  moisture  stunt 

rather  far  fetched,  as  we  usually  do  think 
when  something  we  are  not  accustomed  to 
is  sprung  on  us.  The  tendency  almost  inva- 

riably is  to  say :  "Aw,  we've  got  along  pretty 
well  all  these  years  without  that !"  And  so 
you  have,  too,  BUT  the  films  have  NOT  got 
along  so  well.  Think  the  whole  thing  over 
and  see  if  you  don't  conclude  the  idea  is  not 
so  crazy  after  all. 
Now  men,  I've  done  all  I  can  in  this  mat- 

ter at  this  time.  The  rest  is  up  to  you.  Ex- 
amine your  projectors.  Ascertain  whether  or 

not  they  have  the  right  aperture  tension — 
see  page  603  of  Bluebook.  How  about  your 
take-up  tension?  Are  the  sprocket  idlers 
properly  adjusted — page  606  of  Bluebook? 
Examine  the  sprocket  teeth  with  a  condenser 
lens.  Are  they  undercut  or  worn?  How 
about  your  magazine  fire  valves?  Are  your 
rewinder  elements  so  set  that  when  two  per- 

fect reels  are  placed  thereon  they  are  in 
perfect  line  with  each  other?  Are  you  re- 

winding at  high  speed?  If  so  why  not  slow 
down  the  rewinder,  by  means  of  proper  size 
pulleys,  until  it  requires  say  at  least  six  min- 

utes to  rewind  1,000  feet?  How  about  YOUR 
film  storage  reservoir  and  moisture? 

Go  over  your  entire  equipment,  insofar  as 
has  to  do  with  film  handling,  and  put  it  in 
the  condition  it  should  be  in.  Even  the  ma- 

chine operator  CAN  do  that.  The  projec- 
tionist will  do  it  as  a  matter  of  course.  If  he 

does  not,  then  he  lacks  something  of  being 
a  real  projectionist. 
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Trouble 

Sexton  Dalton,  Manager  Dalton  Theatre, 
Pulaski,  Va.,  has  trouble  which  he  describes as  follows : 

We  have  been  using  two  1920  model  Power 
GB  projectors  for  four  years,  until  two  weeks 
ago.  Light  and  general  results  excellent. 
Because  of  wear  in  mechanical  parts  of  pro- 

jectors we  traded  same  in,  on  two  new  Pow- 
ers of  later  improved  model,  Type  E  lamp- house. 

The  new  projectors  are  equipped  with  the 
same  size  lens  and  condensers  we  used  in 
the  old  ones,  but  the  results  are  not  so  good. 
We  use  A.  C.  at  the  arc,  and  have  the  same 

Compensarcs  which  were  used  with  the  old 
projectors.  The  light  is  blue  and  dim,  and 
does  not  bring  out  the  details  of  the  picture, 
except  in  very  close-up  shots,  and  then  the 
picture  is  hazy  and  very  much  obscured. 

At  a  Loss 
We  are  at  a  loss  to  know  why  we  cannot 

get  as  good,  or  even  better  results  with  the 
new  projectors  than  we  had  with  the  old 
ones.  The  lamphouse  of  the  new  projectors 
is  much  larger  than  those  used  with  the  old 
ones,  but  we  cannot  see  why  this  should 
make  any  difference. 
We  use  same  kind  of  carbons — in  fact,  have 

tried  several  kinds,  but  without  improve- 
ment. Current  is  the  same — voltage  the  same 

— around  115.  Installation  man  from  Wash- 
ington and  Manager  of  distributing  firm 

have  both  been  here,  but  were  unable  to 
locate  or  remedy  the  trouble.  They  suggest 
a  motor  generator  set  and  D.  C.  at  arc,  but 
we  had  excellent  results  with  A.  C.  at  arc 
with  old  projectors,  and  wonder  why  we  are 
unable  to  get  it  with  the  new  ones. 

Picture  is  15  feet  10  inches  and  projection 
distance  77  feet.  The  present  projection  is 
so  bad  it  takes  the  life  out  of  the  entertain- ment.   Help  us  if  you  can. 

Not  Projectors'  Fault 
On  receipt  of  this  I  wired  Friend  Dalton 

for  certain  data.  In  the  first  place,  it  is  not 
the  fault  of  the  projectors,  except  that  it 
might  be  due  to  something  not  inherent — 
some  fault  merely  requiring  the  application 
of  a  comparatively  simple  remedy.  It  is 
quite  possible  that  the  fault  is  partly  optical 
and  partly  electrical. 

First :  Test  your  lamps  and  lines  thor- 
oughly for  ground.  By  this  I  mean  that 

you  are  to  make  sure  that  no  ground  exists 
on  the  projection  circuit.  This  you  may  do 
by  attaching  one  end  of  a  wire  to  some  posi- 

tive ground,  such  as  a  water  pipe,  and  its 
other  end  to  one  side  of  a  lamp  socket.  Be 
SURE  the  water  pipe  end  makes  good  elec- 

trical contact  with  the  pipe.  Attach  a  wire 
to  other  side  of  the  lamp  socket.  Place  a 
110  volt  lamp  in  socket,  and,  with  all  switches 
closed  and  everything  ready  to  strike  the 
arc,  touch  the  loose  end  of  the  wire  to  the 
supposed-to-be-electrically-dead  parts  of  the 
lamp,  or  to  the  lamphouse.  If  you  get  a 
light  there  is  a  ground,  and  current  leakage. 
If  you  have  a  three-wire  feed,  and  are  using 
one  outside  and  the  neutral  to  feed  your 
Compcnsarc,  make  the  test  by  touching  first 
one  carbon  and  then  the  other  with  one  test 
lamp  wire  and  the  dead  parts  of  the  lamp 
with  the  other — arc  not  burning.  If  you  get 
a  light  there  is  a  ground  and  current  loss,  and 
it  is  up  to  you  to  locate  it  and  stop  the  leak. 
Or  you  may  test  with  a  magneto,  if  one  is 
available.  See  Bluebook,  page  356,  Testing 
for  Grounds. 
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Bluebook  School — Answers  201-205 

Question  No.  201 — Into  what  three  general 
classes  may  screen  surfaces  be  grouped? 
Arthur  H.  Gray,  Boston,  Mass.;  Ralph  W. 

Boone,  White  Pigeon,  Mich.;  S.  F.  Cooley, 
Manchester,  N.  H. ;  J.  W.  Rainwater,  Al- 

bany, Ala.;  F.  H.  Moore,  Taunton,  Mass.; 
Walter  Johnson,  Champaign,  111.;  C.  H.  Han- 

over, Burlington,  Iowa,  Win.  A.  Burnett, 
Newton,  Iowa;  G.  W.  Bennewitz,  Sioux 
Falls,  So.  D.  and  R.  L.  Crampton,  Sacra- 

mento, Cali.  made  replies  sufficiently  satis- 
factory to  deserve  inclusion  in  the  printed 

list. 
Gray  says : 
On  pages  258  to  267  of  the  Bluebook  there 

is  an  extensive  and  comprehensive  compila- 
tion of  data  on  screen  surface  characteristics 

and  performance  that  constitutes  a  very 
substantial  addition  to  our  knowledge  of  the 
subject.  There  are  tables  giving  the  physical 
characteristics  and  comparative  reflecting 
properties  of  36  different  screen  surfaces. 
For  the  purpose  of  convenience  in  discussing 
the  comparative  characteristics  it  was  deemed 
expedient  to  make  a  general  classification  of 
similar  surfaces  and  group  them  into  three 
types.  The  lines  of  division  are  not  abso- 

lute but  are  drawn  so  that  screens  of  pro- 
nounced diffusing  properties  are  placed  in 

group  C;  those  that  reflect  a  large  propor- 
tion of  the  incident  light  within  a  compara- 

tively narrow  angle  are  classified  in  group 
A;  and,  those  that  possess  general  character- 

istics falling  between  the  limits  of  these  first 
two  groups  are  classified  in  group  B. 

Cooley  says : 
Group  No.  1  consists  of  surfaces  which  will 

reflect  a  large  percentage  of  the  light  back 
within  a  comparatively  very  narrow  angle. 
These  screens  are  adapted  for  use  in  audi- 

toriums in  which  the  viewing  angle  does  not 
exceed  30  degrees.  Group  No.  2  consists  of 
surfaces  which  will  reflect  most  of  the  light 
back  in  a  restricted,  but  fairly  broad  angle. 
Such  surfaces  are  adapted  for  use  in  audi- 

toriums wherein  the  viewing  angle  does  not 
exceed  50  degrees.  Group  No.  3  consists  of 
surfaces  which  give  almost  perfect  diffusion. 
They  are  best  adapted  for  use  in  wide,  com- 

paratively shallow  auditoriums. 
Bennewitz  gives  the  following  excellent 

answer : 
Screen  surfaces  may  be  grouped  into  three 

general  classes,  as  follows:  Class  A:  those 
surfaces  having  high  reflective  and  low  dif- 

fusive power.  This  type  of  screen  is  best 
suited  for  use  in  theatres  where  the  viewing 
angle  does  not  exceed  25  degrees.  Class  C: 
Those  surfaces  which  have  low  reflective  and 
high  diffusive  power.  This  class  is  best 
suited  for  theatres  where  the  viewing  angle 
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exceeds  fifty  degrees.  Class  B  includes  those 
surfaces  which  have  reflective  and  diffusive 
powers  intermediate  between  the  extremes 
represented  by  classes  A  and  C.  This  type 
of  surface  should  be  used  where  the  view- 

ing angle  is  more  than  twenty  five,  and  less 
than  fifty  degrees. 
Hanover  says : 
In  attempting  to  classify  screen  surfaces 

into  three  general  divisions  I  would  say  it 
would  result  in  the  following:  Class  A,  the 
mirror  and  high  power  metallic  surface 
screens;  Class  B,  the  ordinary  dull  finsh 
metallic  surface  screens,  and  class  C,  the  low- 
reflective,  high-diffusive  surfaces  such  as 
cloth,  paint  and  kalsomine. 

The  first  named  is,  of  course,  for  deep,  nar- 
row auditoriums,  the  second  for  wider  houses 

where  the  extreme  viewing  angle  is  not  to 
exceed  about  forty  degrees,  and  the  last 
named  for  theatres  where  the  viewing  angle 
is  in  excess  of  forty  or  fifty  degrees. 

I  think  the  replies  of  Bennewitz  and  Gray 
cover  the  subject  very  well,  but  if  any  there 
be  who  disagree  or  have  further  comment  to 
make,  let  them  stand  forth  and  be  heard. 

Question  No.  202 — Explain  how  you  would 
employ  the  knowledge  gained  from  tables 
12  to  17  of  the  Bluebook  in  actual  practice. 
Bennewitz,  Gray,  Boone,  Johnson,  Hanover, 

Burnett,  Cooley,  Rainwater  and  Crampton 
all  did  very  well.  Burnett  remarks  at  the  end 
of  his  answer : 

Note:  I  have  tried  my  best  to  answer  Ques- 
tion No.  202  correctly,  and  have  studied  the 

matter  many  times.  Therefore  if  I  have 
failed,  don't  think  it  is  because  I  have not  tried.  At  least  I  have  done  my  best,  and 
perhaps  even  though  I  may  have  failed  to 
make  good,  it  is  better  than  following  the 
example  of  those  many  who  CAN  make  an- 

swers, but  who  are,  I  think,  just  too  lazy 
to  do  it. 

Burnett  did  not  make  a  perfect  reply,  but 
did  make  a  very  good  one  under  the  circum- 

stances. He  could  and  would  get  acceptable 
results,  AND  by  trying  and  studying  he  has 
IMPROVED  HIS  KNOWLEDGE,  hence  it 
has  been  more  than  well  worth  while.  He 
was  neither  too  shiftless  nor  too  indifferent 
at  least  to  make  a  real  try,-  which  same  is 
evenly  and  exactly  true  with  many  of  our 
no-bull  lads  scattered  over  the  land. 

I  think  Brother  Gray  has  covered  the  thing 
so  fully,  and  so  exceedingly  well  that  his  re- 

ply is  quite  sufficient,  insofar  as  has  to  do 
with  selecting  the  type  of  surface,  BUT  ow- 

ing to  certain  very  practical  remarks  made 
by  brother  Bennewitz,  with  relation  to  the 
final  selection  of  a  surface,  after  the  matter 
of  reflective  and  diffusive  powers  are  de- 

termined, I  append  his  reply.    Gray  says: 
First  let  us  employ  the  idea  embodied  in 

figure  76,  page  262  of  the  Bluebook.  This  can 
be  applied  to  any  stated  condition  auditorium 
to  determine  the  exact  number  of  seats  in  a' 
specified  viewing  angle  in  a  very  accurate 
and  expedient  manner,  as  follows:  Secure  the 
seating  plan  from  the  architect's  set  of  draw- ings. Then  place  an  equal  sized  sheet  of 
transparent  celluloid  or  tracing  paper  over 
this  plan  (thumbtacking  to  hold  it  in  un- 

changing position)  and  after  marking  or 
tracing  the  bounding  lines  of  the  seating 
area,  plot  this  area  into  ten  foot  squares  to 
the  same  scale  as  the  underlying  plan.  Draw 
a  line  representing  the  screen  at  proper 
scaled  distance  from  the  front  row  of  seats; 
use  protractor,  and,  starting  from  the  center 
of  the  screen,  lay  down  lines  representing 
the  viewing  angles.  Then,  through  the  trac- 

ing sheet,  count  the  number  of  seats  in  each 
sector  and  mark  same  upon  the  plan,  after 
which,  it  is  simply  a  matter  of  addition  to 
obtain  the  number  of  seats  included  in  a  cer- 

tain viewing  angle  and  the  figures  will  be 
accurate.  Such  a  plan  should  be  included  in 
the  architect's  drawings  of  every  theatre designed.  We  have  herewith  a  reduced  skele- 

ton copy  of  such  a  plan  applied  to  this  thea- 
tre and  scaled  to  1/120.  It  is  minus  seating 

figures  in  the  different  sectors  and  also  falls 
to  reproduce  some  slight  jogs  in  the  front 
corners  of  the  house,  but  it  is  sufficiently 
accurate  for  the  purpose  and  is  included  here 
to  show  the  value  of  figure  76,  to  be  used 
with  charts  12  to  17  on  pages  260  to  267  in- 

clusive, in  working  out  results  for  a  stated size  house. 
The  fact  that  we  believe  a  good  diffusing 

surface,  giving  a  picture  of  apparent  equal 
brightness  to  all  seats  in  the  house,  is  the 
soundest  kind  of  projection  policy,  makes 
the  application  of  these  charts,  in  our  case, 
a  comparatively  simple  matter.  We  advertise 
the  fact  just  outlined  and  attempt  to  carry 
out  the  promise  even  at  a  somewhat  de- 

creased factor  of  economy,  so  far  as  the 
utilization  factor  of  arc  amperage  is  con- 

cerned. I  shall  use  this  specific  case,  how- 
ever, to  apply  these  charts  and  will  only  con- 
sider commercial  surfaces.  Our  floor  plan 

shows  practically  all  the  seats  to  be  within  a 
maximum  viewing  angle  of  40  degrees.  Our 
objective  is  to  obtain  the  highest  possible 
average  brightness  over  this  entire  area,  a»d, 
at  the  same  time,  affect  the  lowest  possible 
ratio  of  maximum  to  minimum  brightness 
that  is  permissible  and  this  we  decide — ex- 

pressing only  the  writer's  opinion — to  be  not over  2.  We  find  nothing  In  tables  16  or  16 
(barring  No.  7,  which  is  not  a  commercial 
surface)  that  falls  within  the  desired  ratio. 

We  turn  to  table  No.  17,  and  in  the  40  de- 
gree column  find  four  commercial  screens — 

together  with  others — which  are  suitable.  As 
the  ratio  of  all  screens  is  below  the  desired 
two,  we  may  select  the  one  which  shows 
the  highest  reflective  power  over  the  entire 
viewing  angle,  which  we  find  to  be  No.  36. 

This  happens  to  be  a  well  known  commer- 
cial surface  whlcH'in  actual  competitive  test has  proven;  its  qualifications.  In  the  test  a 

magnesium  surface  is  in  use,  with  results 
approximating  that  of  surface  No.  35. 

In  examining  the  published  data  regarding 
the  surfaces,  it  will  be  noted  that  the  limit- 

ing ratio  of  4  is  suggested  as  permissible, 
which,  if  applied  in  this  case,  would  greatly 
alter  the  conclusions  arrived  at  as  per  the 
foregoing.  However,  I  am  merely  giving  a 
specific  case  to  illustrate  the  workings  of  the 
Bluebook  tables,  and  expounding  my  own 
views  in  the  matter — preaching  what  I  am 
practising. 
Bennewitz  says : 
I  would  first  determine  the  maximum  view- 

ing angle  of  the  auditorium,  which  may  be 
done  in  either  of  several  ways,  one  of  which 
is  shown  in  figure  76,  page  262  of  the  Blue- 
book.  Having  done  this  I  would  then  ascer- 

tain from  tables  15,  16  and  17  of  the  Blue- 
book  the  surfaces  having  a  mean  average  re- 

flection power  over  the  entire  seating  area 
which  does  not  exceed  the  limiting  value  of 
4  for  reflection  power  ratio,  selecting  from 

(Continued  on  page  104) 
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(Continued  from  page  102) 
these  surfaces  the  one  which  has  the  highest 
average  reflection  power  over  the  entire 
viewing  angle. 
Having  proceeded  thus  far,  we  have  but 

to  turn  to  table  12  of  the  Bluebook  to  ascer- 
tain the  trade  name  of  the  surface  we  have 

selected,  as  well  as  its  approximate  texture 
and  color. 
My  next  step  would  be  to  obtain  all  In- 

formation available  concerning  the  screen 
under  examination,  from  those  who  have  used 
them  if  possible — whether  or  not  its  surface 
will  quickly  oxidize  or  otherwise  discolor; 
If  there  is  a  frame  with  it,  and  has  such 
frame  proven  satisfactory?  I  would  write  the 
maker  asking  for  as  large  a  sample  as  he 
would  provide,  together  with  copy  of  the 
guarantee  he  will  give.  If  for  any  reason 
the  surface  is  found  to  be  unsatisfactory, 
then  I  would  select  from  the  table  the  sur- 

face having  the  next  highest  average  reflec- 
tion power  over  the  entire  viewing  angle,  and 

proceed  as  before. 

Question  No.  203 — Name  the  good  diffusing 
surfaces  in  table  No.  14  of  the  Bluebook. 

Bennewitz,  Gray,  Burnett,  Cooley,  Cramp- 
ton,  Rainwater,  Hanover  and  Johnson  all 
agree  that  surfaces  14,  20,  28  and  35  are  the 
good  diffusing  surfaces  found  in  table  14. 

Gray  explains  the  proposition  very  well  in- 
deed. You  cannot  possibly  digest  such  an 

answer  without  coming  to  a  better  under- 
standing of  such  matters,  and  a  good  under- 
standing of  them  is  exceedingly  valuable  to 

the  man  who  aspires  to  be  a  real  motion  pic- 
ture projectionist.    Gray  says : 

Of  the  screen  surfaces  listed  in  table  No. 
14  there  are  four  that  may  be  classified  as 
diffusing  surfaces,  in  the  full  sense  of  the 
term  as  here  used.  They  are  numbers  14,  20, 
28  and  35.  This  initial  sequence  of  numbers 
is  arbitrary  and  I  will  attempt  to  show  in 
what  order  they  should  be  listed  at  maximum 
viewing  angles  of  50,  60  and  70  degrees.  Let 
it  first  be  understood  that  at  a  50  degree 
angle  and  considering  the  limiting  ratio  of 
4,  that  the  most  effective  surfaces  to  use 
would  be  26,  25,  27  and  33  in  order,  but  that 
classification  is  based  upon  average  reflect- 

ing power  over  an  angle  of  50  degrees  rather 
than  being  an  indication  of  their  full  diffus- 

ing characteristics,  and  is  only  noted  here 
in  this  fashion  because  an  angle  of  50  de- 

grees is  generally  considered  as  requiring  a 
full  diffusing  surface. 

For  evenness  of  distribution  over  an  angle 
of  50  degrees  the  order  of  the  real  diffusing 
surface  is  14,  28,  35  and  20.  Over  an  angle 
of  60  degrees  the  same  order  holds  true. 
Over  an  angle  of  70  degrees  the  order  is  28, 
14,  35  and  20.  Prom  the  viewpoint  of  average 
reflecting  power  over  an  angle  of  50  degrees 
the  order  is  35,  28,  14  and  20.  The  tables  are 
not  carried  out  so  as  to  give  us  the  average 
reflecting  power  of  these  four  surfaces  over 
a  greater  angle  than  50  degrees,  but  the  ques- tion deals  with  the  factor  of  evenness  of 
absolute  diffusion,  as  I  understand  it,  rather 
than  with  the  intensity  of  the  light  that  is 
diffused,  and  I  should  summarize  the  answer 
by  placing  the  surfaces  in  this  order,  viz: 
28,  14,  35  and  20. 

Question  No.  204 — Give  us  your  idea  of 
what  constitutes  a  "glare  spot"  in  a  motion 
picture  theatre. 
Every  one  before-named  made  at  least  a 

fairly  acceptable  reply  to  this  question, 
though  some  of  them  did  not  waste  much 
ink.  You  see,  men,  a  mere  reply,  which  is 
in  itself  correct,  may  not  have  much  practical 
value  if  it  fails  to  give  us  an  enlightened  un- 

derstanding. It  merely  tells  me  that  you 
yourself  know  the  answer,  more  or  less  com- 

pletely, but  it  does  NOT  help  the  "other  fel- 
ler" who  doesn't  understand  very  well.  The 

reason  the  replies  of  Brothers  Gray,  Hanover 
and  Bennewitz  are  so  often  selected  for  pub- 

lication is  that,  though  I  happen  to  know 
that  at  least  two  of  them  (Gray  and  Benne- 

witz) are  very  busy  men,  still  they  TAKE 
the  time  to  go  into  details.  You  see  if  you 
ask  me  how  much  4/7  times  2/3  is  and  I  tell 

you  it  is  8/21,  it  is  not  nearly  so  satisfactory 
to  you  as  though  I  said,  Why,  the  answer  is 
8/21,  which  I  get  this  way:  I  multiply  the 
numerators  (figures  above  the  line)  together 
for  a  new  numerator,  and  the  denominators 
(figures  below  the  line)  together  for  a  new 
denominator.  2  x  4  is  8  and  7  x  3  is  21,  there- 

fore we  have  8/21  as  the  answer.  Dost  see 
the  honorable  point??? 

In  reply  to  204  and  205  combined,  Gray 
says  : 

Primarily,  a  glare  spot  is  any  isolated  light 
source  or  small  illuminated  area  that  is  lo- 

cated in  the  general  line  of  vision  of  a 
person  watching  the  screen  that  is  of  a  suffi- cient intensity  to  tend  to  distract  the  eye 
from  the  picture.  The  factor  of  contrast, 
however,  is  what  in  a  large  measure  deter- 

mines whether  or  no  a  light  source  of  stated 
brilliancy  (within  limits,  of  course)  will 
really  constitute  a  glare  spot. 

Suppose,  for  instance,  that  there  is  an  opal 
glass  shield  covering  a  lamp  in  a  wall  fix- 

ture, and  that  the  glass  has  an  apparent 
brightness  of  2  foot  candles.  The  expanse 
of  wall  for  some  distance  around  the  fixture 
is  not  illuminated  at  all.  In  this  case  the 
illuminated  shield  will  just  "jump"  at  the eye  out  of  the  surrounding  darkness,  so  that 
it  will  require  a  conscious  effort  to  keep  the 
eye  focusing  on  it,  and  where  there  is  a 
conscious  effort  of  this  kind  there  is  a  cer- 

tain amount  of  attendant  eye-strain.  Now 
suppose  we  bathe  this  same  expanse  of  wall 
in  a  glow  of  subdued  and  evenly  reflected 
light  of  an  apparent  intensity  of,  say,  1.5  foot 
candles.  The  lighted  wall,  if  the  sources  be 
well  concealed,  may  not  effect  the  appearance 
of  the  picture  in  the  slightest  degree,  nor  in 
itself,  tend  to  distract  the  eye  from  the  pic- 

ture; furthermore,  while  we  have  not  al- 
tered the  intrinsic  light  value  of  the  Illu- 

minated shield,  we  have  reduced  the  ratio  of 
contrast,  and  eliminated  it  as  a  glare  spot. 

The  brightness  to  which  we  may  safely  Il- 
luminate the  interior  of  the  theatre  without 

affecting  the  picture,  and  the  degree  of 
brightness  to  which  we  can  safely  illuminate 
any  isolated  area  without  the  effect  becom- 

ing objectionable  is  quite  fully  covered  by  a 
pamphlet  issued  by  the  Eastman  Company, 
and  has  been  made  the  subject  of  some  com- 

ment on  pages  237-238  of  the  Bluebook.  As 
this  appears  to  be  the  only  available  data 
on  this  matter,  it  seems  as  though  the  sug- 

gestion that  "no  area  of  the  theatre  within 
the  range  of  vision  of  any  person  watching 
the  picture,  except  the  picture  itself,  should 
have  an  apparent  brightness  of  more  than  2.5 
to  3  foot  candles,''  should  be  considered  as authoritive  and  as  a  basis  for  all  calcula- 

tions concerning  the  subject. 

Question  No.  205 — What  is  considered  the 
limit  of  brilliancy  of  any  spot  of  light,  other 
than  picture  light,  visible  to  the  audience? 
Boone,  Gray,  Bennewitz,  Johnson,  Rain- 

water, Hanover,  Crampton,  Burnett  and 
Cooley  all  agree  upon  2.5  to  3.0  foot  candles 
as  the  correct  limiting  value.  The  combined 
answer  to  questions  204  and  205,  by  Gray, 
covers  the  whole  matter  so  well  that  it  seems 
there  is  no  need  to  publish  individual  replies to  205. 
IMPORTANT  NOTE:  Two  or  three  of 

you,  Constantino  for  one,  are  sending  in  ac- 
ceptable replies  just  a  day  or  two  too  late 

for  consideration.  Get  busy,  men,  and  get 
a  week  further  ahead. 

The  Magic  Pebble 
Wm.  Burnett,  Newton,  Iowa,  sends  in  the 

following  clipping  from  some  paper,  with  the 
comment  that  he  thinks  it  applicable  to  pro- 

jectionists.  The  clipping  reads: 
Rabindratnath  Tagore,  Indian  poet  and 

patriot,  dangerously  ill  in  Buenos  Aires,  wrote 
one  thing  that  will  last.  This  is  the  story, shortened: 
A  man  knew  that  somewhere  along  the 

pebbly  ocean  shore  there  was  one  pebble 
that  a  touch  would  change  Iron  to  gold. 
Hour  after  hour  he  walked,  touching  peb- 

bles to  the  iron  bracelet  on  his  wrist.  But 
it  did  not  change  to  gold. 
On  he  went,  picking  up  pebbles,  dropping 

them.  As  the  sun  was  sinking,  he  looked 
down  and  saw  that  he  wore  a  golden  brace- 

let. He  had  picked  up  the  magic  pebble, 
and  it  had  done  its  work.  But  for  a  long 
time  he  had  worked  mechanically,  ceasing 
to  pay  attention  to  the  bracelet  as  he 
touched  it. 
Which  of  the  millions  of  pebbles  behind 

him  possessed  the  magic  power?  He  could 
not  tell.  He  had  held  It,  had  thrown  it  away. 
The  night  was  falling.  It  was  too  late  to 
go  back  along  the  dark  shore.  His  chance 
was  gone.  And  he  had  held  it  in  his  hand. 
There  is  a  moral  in  that  story  for  workers 
that  treat  their  jobs  mechanically,  content 
"to  get  by."  Sooner  or  later  the  chance comes. 
He  that  falls  to  pay  attention,  passes  the 

chance  and  loses  it. 
My  advice  to  you  all  is  that  you  read  and 

ponder.  The  story  of  the  magic  pebble  is 
applicable  to  human  endeavor  of  every  and 
all  kinds.  Three  years  ago  a  theatre  man- 

ager asked  me  to  have  an  eye  out  for  a 
careful,  expert  projectionist,  to  whom  he 
would  offer  a  really  good  salary  and  a  per- 

manent position. 
I  immediately  thought  of  two  probable 

men.  That  night  I  visited  the  show  of  one 
of  them  and  about  half  way  through  color 
showed  on  the  screen  for  a  moment.  Other- 

wise the  work  was  good.  I  mounted  to  the 
projection  room  and  asked  the  man  why  the 
discoloration.  His  reply  was  that  he  had 
been  busy  at  something  and  was  longer  than 
he  had  thought — that  such  a  thing  very  sel- 

dom happened  on  his  screen. 
Well,  it  happened  that  night,  and  that  was 

the  wrong  night.  He  did  NOT  get  himself 
recommended  for  the  position.  The  man  was 
recommended,  took  it  and  is  there  yet.  Men 
touch  "magic  pebbles"  in  their  work  more 
often  than  is  realized,  and  usually  they  never 
know  they  have  touched  them.  Something 
comes  their  way  which  they  think  is  just 
plain  luck,  but  the  real  reason  for  its  coming 
is  that  they  touched  the  magic  pebble  by 
building  up  a  record  for  consistently  good 
work. 

The  Right  Spirit 

A  few  weeks  ago  Brother  F.  H.  Moore, 
Projectonist  City  Theatre,  Taunton,  Mass., 
said  something  about  "doing  it  the  easiest 
way"  with  regard  to  mixing  screen  paint — 
would  use  ready  mixed  paint  instead  of  mix- 

ing it,  I  think  it  was.  I  landed  on  him  for 
it  and  he  comes  back  thusly : 
Thanks  for  the  roast  in  this  week's  issue of  our  department,  but  what  I  meant  was 

that  the  easiest  way  out  of  It  would  be  by 
getting  the  paint  ready  mixed,  Instead  of  try- 

ing to  mix  it  yourself.  But  anyhow,  Old 
Dear,  it  was  not  what  I  meant,  but  what  I said  that  counts. 

Now  that  is  the  right  spirit.  It  occasionally 
happens  that  when  I  call  some  good  brother 
down,  he  acts  like  a  spoiled  kid,  gets  mad 
and  writes  a  distinctly  nasty  letter — or  a  let- ter which  he  tries  as  hard  as  he  can  to  make 
sound  real  nasty.  Moore  is  not  that  sort, 
but  a  MAN  who  knows  and  realizes  that  I 
don't  roast  any  one  just  for  amusement,  but resort  to  that  when  it  seems  to  serve  an  end. 
In  the  case  in  point  I  was  not  so  much  in- 

terested in  roasting  Brother  Moore  as  I  was 

in  making  the  point  that  the  "easiest  way" ought  not  to  be  considered  at  all,  unless  it 
happen  at  the  same  time  to  be  the  BEST 
way.    My  compliments,  Brother  Moore. 
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Left  to  right,  Albert  Clavering,  Sir  Walter  Gibbons,  J.  W.  Perry  and  Joseph  Clavering. 

New  Capitol  Theatre  in  London  Opens; 

Claverings  Rent  It  for  $190,000 

Abject  Apology 
I  understand  one  A.  E.  Meyer,  Assistant 

Sales  Manager  N.  Power  Company,  has  been 
whetting  up  his  scalping  knife,  threatening 
dire  things  as  against  our  more  or  less  'umble editorial  self. 

What's  all  this  about?  Why  at  the  Camp- 
bell or  Fox  dinner  (I  forget  which)  when  I 

was  gathering  data  for  publication,  some 
designing  knave  solemnly  informed  me  that 
Meyer's  front  name,  monicker  or  handle  was 
"Claude."  Gosh!  I  printed  it  Claude  both  in 
the  account  of  that  dinner  and  in  the  cap- 

tion of  the  picture  on  page  837,  February  21 
issue,  whereupon  Meyer  emitted  six  wails, 
gnashed  his  gums  together  and  threatened 
my  life  or  peace  or  something.  Says  he :  "I 
may  be  a  lotta  things,  but  by  heck  I'm  NOT 
any  Claude.  Next  thing  I  know  you'll  be 
calling  me  Alphonse  or  Cholly." 
Apologies.  In  fact  a  whole  bale  of  'em. 

Don't  blame  you  for  getting  sore,  brother 
Meyer,  but  sit  tight  and  in  time  it  will  blow 
over. 

Birmingham  Men  Eat 
I  am  in  receipt  of  a  very  neatly  gotten  up 

program  of  the  Thirteenth  Anniversary  Ban- 
quet of  Birmingham,  Ala.,  Motion  Picture 

Projectionists  Local  Union  No.  236  I.  A.  T. 
S.  E.  &  M.  P.  M.  O.,  which  was  held  the 
evening  of  Sunday,  February  15  at  (examine 
this)  eight  (8)  (IIIIIIII)  (VIII)  o'clock  P. 
M.  I've  printed  it  all  those  ways  so  you'll 
be  sure  there  is  no  error.  Guess  they're 
too  religious  to  run  those  w-i-c-k-e-d  movin' 
picters  on  Sunday  down  that  way.  Try  and 
pull  an  eight  o'clock  bank  wet  up  here  in 
wicked  New  York  'n  see  how  many  there are  to  eat  it. 
The  committee  in  charge  was,  as  per  pro- 

gram, Harry  A.  Rensford,  Chairman;  R.  A. 
Root,  Toastmaster;  M.  L.  Ireland,  Projec- 

tionist; J.  T.  Amberson,  Decorations;  Frank 
J.  Emmerson,  ?  ?  and  Earl  Walker,  also  ?  ?. 

Officers  of  the  local  for  1925  are  President, 
J.  T.  Amberson ;  Vice  President,  F.  J.  Emer- 

son; Business  Agent,  C.  L.  Gaston;  Sergeant- 
at-Arms,  W.  B.  Tate;  Trustees,  F.  L.  De- 
lany  (Chairman) ;  Carl  Jones  and  A.  Jackson; 
Secretary,  J.  F.  Mankin;  Financial  Secretary- 
Treasurer,  W.  B.  Herring.  The  program 
reads  well.  I'll  bet  ten  centavos  to  a  no-good 
tomato  the  boys  had  one  swell  time. 

PROGRAM  FOR  THE  DAY 
Regular  meeting  of  Local  at  United  Temple 

at  10:00  A.  M. 
Reception  at  Tutwiler  Hotel,  Rooms  Nos.  238 and  240. 
Banquet  called  at  Greenwood's  Banquet  Room 
by  President  J.  T.  Amberson  at  8:00  P.  M., 

turning  same  over  to  Toastmaster 
R.  A.  Root. 

One  Minute  Meditation  for  our  Deceased 
Brothers. 

THE  FOLLOWING   BEING   A    BRIEF  OUT- 
LINE OF  THE  EVENING: 

Eats,    Surprise,  Talks  by  Honorary  Members 
Surprise 

Talks  by  Honored  Guests 
Stereopticon  Views  of  All  the  Members. 

Other  Stereopticon  Views 
Surprise 

Talks  by  Visiting  Members,  Banquet 
Committee,  Officers  and  Members 

of  the  Local 
'  ?  ?  ?  ? 

GOOD  NIGHT! 
Hey,  wait  a  minute.  This  was  a  stag  I 

think.  Maybe  I'd  best  not  print  those  ques- 
tion marks  until  I  know  what  they  stand  for. 

JOSEPH  AND  ALBERT  CLAVERING 
have  paid  £40,000  as  the  first  year's  rent on  the  largest  single  theatre  project  ever 

conceived  in  England.  It  is  for  the  New  Capitol 
Theatre  in  Haymarket  section  of  London,  Eng- 

land, just  completed  and  open  this  week  for 
the  first  time. 

The  Messrs.  Clavering  are  the  chain  known 
as  the  Metropolitan  Picture  Theatres,  Ltd.,  and 
control  among  others  the  Shakespeare  Theatre, 
The  Kilburn  Palace  and  The  Camden  Hippo- drome. 
The  theatre  itself  is  the  most  gorgeous  in 

conception  and  beauty  ever  built  in  London. 
It  has  rest  rooms,  coat  rooms,  several  floors 
reached  by  an  elevator  system  and  has  be- 

side the  theatre  itself,  which  is  on  the  ground 
floor,  a  large  fully  equipped  restaurant  and 
a  ballroom. 

There  will  be  a  complete  symphony  or- 
chestra to  consist  of  a  minimum  of  fifty  men 

To  Build  $100,000 

House  in  South  Bend 

Hl  G.  Chriistman  Company  has  obtained 
building  permit  for  the  erection  of  a  $100,000 
moving  picture  house  opposite  the  News-Times 
Building,  South  Bend,  Indiana.  Plans  call  for 
a  two-story  fireproof  structure,  with  seating 
capacity  of  2,000.  The  proposed  theatre  will  be 
located  at  Main  street  and  Colfax  avenue, 
South  Bend. 
The  main  floor  will  seat  1,600,  and  will  be 

120  feet  deep  and  100  feet  wide.  A  balcony 
will  accommodate  400  more.  The  100- foot 
street  frontage  on  Colfax  avenue  will  be  occu- 

pied by  two  stores,  each  thirty-five  feet  wide 
and  fifty  feet  deep.  Between  these  stores  will 
be  the  main  entrance  to  the  theatre,  with  a 
lobby  twenty-four  by  fifty  feet.  The  cornice, 
pilasters  an  dtrim  of  the  structure  will  be  deco- 

rated in  ivory  over-glaze.  Panel  surfaces  will 
be  in  rose  colored  with  a  silver  over-stencil. 

which  will  make  it  possible  to  present  the  very 
best  of  music  in  a  widely  varied  program. 
The  orchestra  itself  will  be  seated  on  a 

movable  stage  which  will  be  raised  so  that  the 
players  are  in  view  when  a  musical  number 
is  being  presented.  This  is  an  arrangement 
similar  to  the  one  used  in  the  new  Piccadilly 
Theatre  in  New  York  and  which  is  very 
effective. 
The  lighting  equipment  will  consist  of  fifty 

groups  of  lights  in  various  colors  controlled 
by  apparatus  of  the  very  latest  design. 
The  theatre  is  fully  equipped  with  twenty 

large  dressing  rooms  and  all  scenic  material 
so  as  to  be  able  to  stage  without  any  altera- 

tion a  dramatic  production  of  usual  size. 
Sir  Walter  Gibbon,  who  is  the  lessor  of 

the  theatre,  stated  that  the  building  is  worth 
$1,750,000.  The  rental  is  over  $190,000  and 
is  the  largest  sum  ever  paid  for  a  motion  pic- 

ture theatre  rental  for  one  year. 

Curtains  and  hangings  will  be  sage  green 
throughout.  Ample  space  will  be  provided  for 
the  screen  projecting  room,  orchestra  pit  and 
pipe  organ.  The  building  when  completed  will 
be  leased  to  some  theatre  inetrest. 

Queens  Village  Has 
Theatre 

The  Community  Theatre,  Queens.  Village, 
Long  Island,  was  opened  to  the  public  last 
week.  It  is  a  well-appointed  .picture-house  and 
has  a  seating  capacity  of  more  than  one  thou- 

sand. Music  is  furnished  by  a  five-piece  or- 
chestra, under  the  direction  of  Fred  Dressel, 

and  a  $12,000  organ.  The  program  is  changed 
every  two  days.  The  theatre  is  controlled  by 
the  Citizens'  Community  House,  Inc.  The 
house  is  under  the  management  of  Joseph 
Merck.  The  performance  is  continuous  from 
1  :30  until  11  P.  M. 
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Two  words  that  mean  quality— 

"  EASTMAN
 " 

and 

"KODAK"
 

When  you  see  this  identification  in  the 

print  margin  you  know  at  once  that  the  pho- 

tographic quality  is  the  best  possible. 

Eastman  Positive  Film  is  unrivaled  for 

faithful  reproduction  of  the  negative. 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 



The  Am ctionist 

HE  MOTION  PICTURE  PROJECTOR 

is  no  longer  a  mere  mechanical  contriv- 

ance, cranked  by  hand,  or  made  to 

operate  by  the  simple  closing  of  a  switch. 

The  Projectionist  of  Today  must  have  an 

excellent  knowledge  of  mechanics,  electricity 

and  optics  and  is  in  charge  of  a  delicate  and 

complicated  mechanism  made  with  scien- 

tific accuracy  to  handle  a  fragile  and  in- 
flammable material. 

HE  PROJECTIONIST  has  a  great  respon- 

sibility— for  a  failure  to  measure  up  to  the 

right  standards  means  that  all  the  producer, 

director,  actor  and  cinematographer  have 

striven  for  loses  much  of  its  artistic  and 

commercial  value,  —  the  pleasure  of  the 

audience  is  lessened, — the  exhibitor  is  sub- 

ject to  constant  and  unnecessary  expense, 

— and  lives  and  property  are  endangered. 

M  NICHOLAS  POWER  COMPANY  ̂  
9/lSL  Ninety  Com  St.  Wtw  Vomi.N.Y,  J% 
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Who  Were  the  Vigilantes? 
See  this  Epic  of  Thrills  and  learn 

A  Superb  Drama  of  the  Gold  "Rush 
Days  in  the  West 

buith 

Ma.  hi  on  Hamilton 

and 

Vi-Oian  Hich 

No  picture  can  be  great  unless  it  has  a  great 
theme. 

This  has ! 

A  subject  and  a  time  that  is  absolutely  new  to 

pictures,  showing  HOW  THE  LAW  CAME 
TO  THE  OLD  WEST! 

Grabs  the  attention  at  the  very  start;  filled 

with  surprises,  thrills  and  sensational  action; 

show  them  the  first  — they'll  see  the  rest! 

Scenario  by 
Frank  Leon  Smith 

Produced  by 

C.  W.  Patton 

Pafheserial 

from  the  no-Cel  by  Theodore  "Burrell 
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"Betty  Compson  in  Best  Role 

Since  'The  Miracle  Man'". —NEW  YORK  MIRROR 

■"THE  review  continues:  "Betty  is  a  lovely  eyeful  to  the  tired 
business  man  and  woman  in  'New  Lives  for  Old.'  She  is  entic- 

ing." The  New  York  Tribune  says:  "The  most  interesting  picture 
Betty  Compson  has  appeared  in  for  a  long  time."  The  Times  calls 
it  "good  entertainment,  beautifully  staged  and  well  photo- 

graphed." "New  Lives  for  Old"  is  a  March  Second  Famous  Forty  release. 
The  March  list  of  hits  also  includes  Richard  Dix  in  "Two  Many 
Kisses,"  Henry  King's  "Sackcloth  and  Scarlet,"  Irvin  Willat's  "The 
Air  Mail,"  William  de  Mile's  "Men  and  Women,"  the  fashion-show 
special,  "Dressmaker  from  Paris,"  and  James  Cruze's  "The  Goose 
Hangs  High."  In  one  month!  PARAMOUNT  DELIVERS  THE 
BIG  MONEY  AT  YOUR  BOX  OFFICE! 

AOOLPH  2UKOR  .N,  JESSE  I.  LASKY 

WITH 

WALLACE  MACDONALD 
THEODORE  KOSLOFF 

SHELDON  LEWIS 

in 

NEW  LIVES 

FOR  
OLD" Adaptation  by  Adelaide  Heilbron. 

Directed  by  Clarence  Badger.  Above 

is  the  4-column  newspaper  advertise- 
ment from  the  press  sheet  on  this 

production.  Mats  for  25  cents  each 

at  your  exchange.  A  sample  from 

the  complete  line  of  de  luxe  adver- 
tising aids  Paramount  offers  at  cost 

on  this  production.  Ask  your  ex- 
change ad  sales  manager. 

Member  Motion  Picture  Producers  &  Distributors  of  America,  Inc.    Will  H.  Hays,  President. 
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additional  check 

for  $1,000.00 

after  playing 

HE  WHO 

GETS  SLAPPED 

Proving  that 

exhibitors  are 

making  more 

money  than 

L      their  fondest 

expectations 

k        by  playing 

Member  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  H.  Hays,  President 





Jack  Pickford in 

Waking  Up  the  Town 
By  Jam&f  Cruze  and  J-rank  Condon featuring 

NORMA  SHEARER 

and  aru  OLL  STAR  COST  including 

Qlec  B.  Jrances  -  Herbert  Pryor  ~  Claire  Mc  Dowell  -  Qnn  May 

Jack  Pickford's  Best  Picture 

J-JERE  is  a  vivid  picture  of  the  struggle  for 
opportunity  and  the  wistfulness  of  every 

ambitious  boy  vividly  dramatized  —  picturing 
the  humors  of  misfortune,  the  tragedies  of 

luck  and  the  mysteries  of  love  in  which  Jack 

Pickford  is  granted  the  greatest  opportunity 

of  his  life  to  play  a  wonderful  part  in  his  own 

particularly  clever  and  inimitable  way. 

Now  Booking 

UNITED  ARTISTS  CORPORATION 

"J4ary  Pickford  Charles  Chaplin 
Douglas  Fairbanks  D.W.Qnffith 

Tiiram  Qbramj,  President         Joseph  _W  J(.henck,  Chairman,  Board  of  Directors 
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tftODUCTlOltfS 

The  first 

of  which  is 

"JIMMIE'S 

MILLIONS" 
A  dyed-in-the-wool  high  speed, 
wild  action  Richard  Talmadge 
picture  that  will  draw  from 
every  point  of  the  compass. 

Book  this  new 

series  NOW!! 

DE  the  first  in  your  territory  to  grab  this  brand 
new  series.  Every  release  absolutely  sure  fire- 

exactly  the  kind  of  wild  action  pictures  that  have 
made  Talmadge  so  popular  with  millions  of  fans. 
Every  exhibitor  knows  what  Talmadge  can  do  at  the 
box  office— and  as  a  result  Talmadge  pictures  are 
more  in  demand  than  those  of  any  other  action  pic- ture Star  in  the  business.  Fans  want  these  ACTION 
pictures.  Book  the  series  for  your  House  and  DO IT  NOW!  !  !  

Film  Booking  Offices 

Thematic  music  cue  sheets  available  on  all  our  features. 

723  Seventh  Ave.,  N.  Y. 
Exchanges  Everywhere 
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fife
s** 

JUDGES 

S  SWORD 

PUZZLE 

otion  Pictures 

^  laugh 

in  e\/ery 

line 

cOready  booked  to 

Loew's  New  York  Circuit, 
Loew  Theatres  all  over 

the  country,  Vest  Coast 

and  Ifansky  houses  and 

representative  theatres 

eveiywhere. 

ONE  A  WEEK 

Produced  hy  CROSSWORD  FlLM  COMPANY 

Member, 

Motion  Picture  Producers  and 
Distributors  of  America,  Inc. 
Will  H.  Hays.  President 

EDUCATIONAL 
FILM  EXCHANGES,  Inc. 
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It's  Laughing 'lightning 

Douglas 

Maclean 

INTRODUCE 

ME 

Story  by  Raymond  Cannon 
and  Wade  Boteler 

Directed  by 

George  J.  Crone 

Supervised  by 

Al  Santell 

Coming  to  the 

S
M
A
R
K
 

t
r
a
n
D
 

New  York 

Beginning   March  8th 

"Douglas  MacLean  has  made  his  best  picture  since  '■The  Hottentot.'  It 

is  to  be  classed  as  one  of  the  greatest  laugh  and  thrill  pictures  of  the  year. " 

— Joseph  L.  Plunkett, 
Managing  Director, 
Mark  Strand  Theatre 

Physical  Distributor 
Pathe  Exchanges Associated  Exhibitors,  Inc. 

ARTHUR  S.  KANE,  President 

Foreign  Representative 
Sidney  Garrett 



Howard  Estabrook 

presents 

The  Adventurous  Sejc 

tvtth 

Clara  Bow,  Earle  Williams,  Herbert  Rawlinson, 

Harry  Morey  and  Flora  Finch 

Do  the  "dont's"  of  parents  maKs 

the  modern  girl  tenant  to  "do"? 
The  fathers  and  mothers  of  the  twenty  year  old  girls  of 

today  just  can't  understand  them. 
Their  daring  shocks  them.  Their  habits  frighten  them. 
Their  friends  terrify  them.  Their  late  hours  sadden  them. 

What  they  do  makes  the  parents  wonder  if  they  are  really 
their  own  flesh  and  blood. 

What's  the  answer?  See  this  story  of  the  flighty  little 
flappers  of  today. 

Directed  by  Charles  Giblyn 

ASSOCIATED  EJTHI'BITO
'RS Arthur  S.  Kane.  Tiesidenl 

Physical  "Distributor Tathe  Exchange.  Inc. 

Encor
e 

Foreign  "Representative Sidney  Garrett 

from  the  story  by 
Hamilton  Mannon 

Continuity  by 
Carl  Stearns  Clancy 



Arthur  Beck 

presents 

Barriers  Bu 

A  story  of  the 

bvt'tb 

Bj   Mac  Tinoe. C.oml  Mornipp! 
''Barriers  Burned  Away"  Is  from 

jthe  old  story  by  K  P.  |iw.  With  its I  vivid  pre.-enLtljon  of  ihe  Chi(S»Kg  flrv 
|  hs  introduction  of  people  whose  nam.** are  tamiuar  to  a,U  or  us.  it?,  quaint 
|  and  authentic  costlunhls;  and  hair ;  dress,  iht  film  is  an  unusual  and '■  eating  one 
j  The  plot  has  to  do  with  the  theft  of J  a  fapiou«  palnttltg  from  the  mother  <>i in  is  the  hero,  in 
I  his  quest  Of  it  he  obtains  "a  position  in (the  old  Randolph  Art  store,  where  he nUenture  and  romance.  The 
\  great  Hre  burns  away  aJI  barriers  be i  the  youth  and  his  true  love,  the .  spoiled  dftnehter  of  the  owner,  and furnisher  ooe  of  ihe  most  thrilling  of I  lilm  ellnu 

A  big  city,  Chicago,  disappearing  in 
a  tornado  of  flame. 

The  prisons  emptied  to  save  the  lives 
of  the  prisoners,  and  the  scum  and  the 
sweepings  of  humanity  running  wild 
with  no  law  to  stop  them,  with  beauty 

unprotected  before  them  and  with 
loot  and  rum  galore ! 

That's  not  a  dream.  It  happened! 

And  it's  the  keynote  of  this  big, 
spectacular  picture. 

Mrs  O  Lea i  v  and  hrr  cow  sre  in  the p;clure  «r.  Marshall  Field,  out  driv 
Inn  Behind  hi*  1  V  ■  .  t'-tir.  pau.">e* to  row  wow  with  Mr.  Pinkerton.  who 
was  head  of  "hi  government  detective Ice  undT  Lincoln  during  the  civil war.  Old  fashioned  hur>.e  cars  loaf down  Stale  street  The  film  has  an 
atmosphere  a. I  right!  All  Chic  igoans will  enjoy  It. Kor  Mabel  Ballin,  as  the  heroine.  I 
dtdnl  particularly  rare,  but  I  loved \\  anda  Hawley  as  her  whMf  ul  beet friend  Poor  Utile  Molly  Winthrop  and 
her  1  -  •  ft  right  with  love  and  life  Is 
an  .1  p  i  "■■<':  'V  and  pathetic — and  pretty —  figure 
The  men  in  Ihcir  funny  clothe*  end  1 sideburns  and  side  whiskers  and  t  hinta  > 

nil  play  their  r.arti  welli  Harry  m 

veeted, "  Two 

under  w 

proctor 
l  i bits he- tlea  do 

•■  I  be 

honor  s 
der  w'hi- be  per  xi 

power." 
Gordo 

From  the  famous  novel  by  E.  P.  Roe. 

Directed  by  W.  S.  Van  Dyke. 

Arthur  S.  Kane,  President 

Physical  Distributors 
Pathe  Exchange,  Inc. Foreign  Representative 

Sidney  Garrett 



rned  Away 
Great  Chicago  Fire 

Frank  Mayo 

Mabel  Tallin 

Wanda  Hatvley 

and  a  big  all 

star  cast 

Encore
 



George  Beban 

*%  Greatest 

Love  
of  *M 

^/idaptedfrom  "HU  Stveethearf 

"My  mama  is  good!  An  if 

the  tic* hole  dam'  tvorld  say- 
she  is  bad,  then  they  are 

dam'  liars!" 

When  Beban,  the  greatest  portrayer  of 

Italian  characters,  says  that,  just  keep  your 
ears  open  for  the  cheers. 

This  is  a  story  of  love  of  a  son  for  his 

mother;  of  a  mother  for  her  son;  and  the 

love  of  the  son  for  a  girl.  It  is  sure-fire 
stuff,  for  it  brings  both  tears  and  laughter. 

Asso  dated  Exhibitors 

Physical  Distributor 
Pathe  Exchange,  Inc. 

Arthur  S.  Kane,  President 

Encore
 

Pcture^ 

Foreign  Representative 
Sidney  Garrett 



A MASTERFUL  picturization  of  Wilbur  Hall's  Saturday  Evening 
Post  story,  interpreted  by  an  excellent  cast  including  Gladys 

Hulette,  Henry  B.  Walthall,  Sam  De  Grasse,  Robert  Gordon, 
Charles  Sellon,  Margaret  Seddon  and  Willis  Marks.  With  the 

combination  of  a  powerful  story  and  a  brilliant  cast,  Renaud  Hoff- 
man has  woven  a  drama  that  is  startling  in  its  originality, 

vivid  in  its  theme,  and  powerful  in  its  simplicity.  "ON  THE 
THRESHOLD"  will  be  heralded  as  one  of  the  great  pictures  of 
the  year. 

Make  Your  Booking  Reservations  Early 

Threshold 

i; 

A  Renaud  Hoffman 

Picturization 

Presented  by 

CHARLES  R.  ROGERS 
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 is  one  of  the  best  that  has  ever  been  assembled  for  a  Warner 

Bros.  Classic  of  the  Screen. 

Marie  Prevost  and  Monte  Blue  have  the  roles  of  Julie  Game- 

lyn  and  Peter  Graham,  respectively.  Mr.  Keable,  in  his  book, 

describes  the  dynamic  little  Red  Cross  nurse  as  "gay,  outrage- 

ous;" exhibitors  have  seen  Miss  Prevost  in  a  score  of  roles  which 

prove  that  she,  better  than  any  other  actress  on  the  screen,  knows 

how  to  be  "gay  and  outrageous."  For  the  solid  role  of  Peter 

Graham,  calling  for  the  expression  of  rugged  manliness,  and 

exceptional  strength  of  character,  the  Warners  chose  Monte  Blue. 

John  Roche  is  cast  as  Dr.  Sampson,  and  William  C.  Davidson, 

who  has  played  leads  opposite 

some  of  the  biggest  female  stars 

in  the  business,  appears  as  Col. 

Donovan.  Others  in  "RECOM- 

PENSE" are  George  Siegman, 
Charles  Stevens,  Virginia  Brown 

Faire,  John  Patrick,  Etta  Lee 

and  Katherine  Lewis. 

The  story  has  a  perfect  cast* 
minimi 

Arrange  Your  Bookings  NOW! 

WARNER  BROS 
*  Classics  of  the  Screen^ 

J\  Stupendous 
Warner  Cast  of  1000 

Meade d  by  ~ 

MARIE  PREVOST 

and  MONTE  BLUE 

John  Patrick- Geo  Siegman 
John  Roche  Wm  C. Davidson 

Directed,  by- 
HARRY  BEAUMONT 

£cen  iLr  io 
Dorothy  Farnurn 
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The  Steady 

Increase 

IN  SALES  OF  THE 

4TH  EDITION 

HANDBOOK  of  PROJECTION 

By  F.  H.  Richardson 

Now  in  its  second  printing,  is 

your  guarantee  of  the  tre- 
mendous practical  value  of 

this  book  and  proves  the  in- 

creased attention  which  wide- 

awake theatre  managers  are 

giving  to  the  important  mat- 
ter of  improving  projection 

in  their  theatres. 

This  976-page  book,  full  of 

practical  information  and  in- 

valuable aid  in  helping  to 

solve  your  problems,  also 

asks  and  answers  842  appro- 

priate projection  questions. 

Get  it  from  your  dealer,  or 

order  it  sent  C.  O.  D.  Price, 

$6.00. 

CHALMERS 

Publishing  Company 

516  Fifth  Avenue,  New  York 
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win 

LATEST 

Members  gf  Motion  Picture  Producers      Distributors  of  America  Inc.— Will  Hays  TWent 
Foreign  RigKu  ConuoUed fern  National  Picture*  Inc 

3B-1  Madison  AvflWt   New  Tfork 

b7\ 

J 
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fere's  a  Box"  0^ic<JMl and  you  know  it/ 

But  more  than  that 

you  know,  because 

of  its  storu,  cast 

and  producer,  that 

its  a  Box- Office 

Picture^ 

4 

another 

Hut  national  Picture 
Fo.r.tfn  Ritfhu  Conueltaj  fag  \ I. .ii  Munul  Inc 

Members  ̂ "  Motion  Picture  Producers  una.  Distributors  of  America  Inc.  ~  Will  Hay6  J^utent  S  wmLSSZ^mZZ' n^I."**  / 
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Founded  Jn  l^OJ bu  J.  P.  Chalmers 

The  Editor's  Views 

THE  next  time  you  run  over  the  list  of  State 

organizations  that  are  closely  knit  and  func- 
tioning in  an  efficient  manner  add  a  name  to 

the  roster.  After  you  have  mentioned,  as  is  usually 
the  custom,  Michigan,  Minnesota,  Wisconsin,  and 
so  on — add  with  emphasis:  New  Jersey. 

They  have  accomplished  things  in  New  Jersey. 
Much  good  work  of  the  sort  that  does  not  shout  for 

publicity,  many  good  deeds  that  deserve  all  the 
publicity  they  can  get. 

Under  the  leadership  of  Joseph  M.  Seider,  New 

Jersey  has  come  through  to  rank  with  the  best  of 

state  organizations  and  is  daily  giving  its  members 
evidence  of  the  dividends  that  real  organization 
can  bring. 

These  are  thoughts  prompted  after  attendance 

Wednesday  evening  at  the  testimonial  dinner  to 

former  President  R.  F.  Woodhull,  under  the  aus- 

pices of  the  State  organization.  They  are  thoughts 

that  can  well  be  placed  on  the  record  in  the  bold 

type  and  prominent  position  that  the  editorial  page 
affords. 

*       *  * 

44 T  T  THEN  any  Elizabeth  exhibitor  goes  to  jail 

yy  for  running  motion  pictures  on  Sunday, 

"  "  I  want  to  go  with  him."  The  speaker  is 
a  former  judge  and  present  county  prosecutor — 

yes,  the  same  county  where  a  Grand  Jury  has  just 

gained  its  place  in  the  headlines  through  resurrect- 

ing a  moth-eaten  statute  to  indict  five  exhibitors. 

"I  want  to  agree  with  Judge  David,  and  say  that 

any  time  a  Newark  exhibitor  goes  to  jail  for  show- 

ing pictures  on  Sunday,  I  want  to  go  with  him." 
The  speaker  is  Mayor  Breitenbach,  of  Newark. 

There  is  good  will.  And  it  is  just  a  sample, 

brought  to  the  surface  through  the  opportunity  af- 

forded by  the  dinner,  of  the  good  will  that  New 

Jersey's  organized  theater  owners  have  with  offi- cialdom of  that  State  in  general. 

There  are  other  evidences.  Since  time  imme- 

morial we  seem  to  remember  that  the  legislative 

sessions  in  New  Jersey  were  prompters  for  talk 

about  "black  bags,"  lobby  funds,  and  wholesale  as- 
sessments. Most  of  the  time  it  was  nothing  more 

than  talk. 

But  that  is  past  in  New  Jersey.  The  industry  is 
standing  on  its  own  two  feet,  maintaining  its  own 

self-respect,  and  gaining  the  respect  of  office  hold- 
ers by  doing  so. 

That  is  an  accomplishment.  Getting  the  whole- 
hearted, active  interest  of  men  of  the  caliber  o£ 

Charles  Hildinger,  of  Trenton,  is  another. 

We  enjoy  this  task  of  saying  good  words  about 
the  progress  of  New  Jersey  organization.  We  have 
enjoyed  giving  the  bouquets  to  Jim  Ritter,  Claude 
Cady,  H.  M.  Richey  and  the  rest  of  the  Michigan 

boys  when  we  set  out  to  present  a  model  in  organi- 
zation, but  it  is  also  pleasant  to  see  others  step  inta 

the  foreground. 
*       *  * 

NEW  JERSEY  has  its  difficult  problems  in> organization.  In  matters  of  legislation,  of 
course,  it  has  State  interests.  But  in  film 

terms  the  State  is  divided  in  a  way  that  places  ob- 
stacles in  the  path  of  those  seeking  unity  and  co- 

ordinated action. 

The  northern  part  of  the  State  deals  with  New 

York's  exchanges  and  its  thoughts  are  towards 
New  York,  while  there  is  also  the  danger  of  New 

York  overshadowing  it  on  points  where  a  differ- 
ence of  interest  may  arise. 

The  southern  portion  of  the  State  faces  the  same 
problem  in  respect  to  Philadelphia  and  its 
exchanges. 

With  these  handicaps  to  consider  it  is  all  the 

more  remarkable  that  so  efficient  a  job  of  organi- 
zation has  been  done.  And  since  it  is  so  easy  to 

spend  the  hours  bewailing  our  many  faults  in  the 

industry  let  this  be  the  occasion  to  place  an  em- 
phatic word  of  approval  for  New  Jersey  on  the 

records. 
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Speaking  freely 
Well,  I  suppose  we  really  ought  to  write  a  news  story 

about  that  New  Jersey  dinner  to  the  one  and  only  "Pete" 
Woodhull.  (Notice  that  on  the  more  or  less  dignified 
editorial  page  we  correctly  label  him  "R.  F.")  But  news 
stories  about  banquets  and  dances  have  always  been  a 
pet  aversion  with  us.  We  think  the  country  newspaper 
fellow  who  says  "A  good  time  was  had  by  all,"  has  the 
right  idea  if  he  would  only  let  it  stop  there.  So  we'll  use 
that  style.  It  tells  the  whole  story  about  the  Newark 
affair,  whether  you  are  speaking  from  a  social  or  an  organ- 

ization viewpoint. 

Have  to  list  the  speakers  though,  if  we  are  going  to  do 
even  a  half-hearted  reporting  job.  First,  because  it  is  the 
usual  thing;  second,  because  they  deserve  it.  So  here 

goes :  The  toastmaster  was  Mayor  Hosking,  of  "Pete's" 
home  town,  Dover;  the  others,  Judge  A.  J.  David,  of  Union 
County;  Mayor  Breitenbach,  of  Newark;  Sydney  S.  Cohen, 

M.  J.  O'Toole,  Joseph  M.  Seider,  and,  of  course,  a  few 
blushing  remarks  from  the  overwhelmed  "Pete"  himself. 

That's  our  story  and  we'll  stick  to  it.  Just  repeat  once  more, 
'A  good  time  was  had  by  all." 

We  were  going  to  reprint  a  wonderful  telegram  received 
from  Bill  Steffes  and  the  Minneapolis  boys,  but  just  now 

it  is  in  the  tuxedo  that  is  on  the  way  to  the  tailor's.  So 
all  we  can  say  is  that  it  was  an  admirable  expression  of 
good  will  and  it  is  a  bright  omen  for  eventual  harmony 
in  exhibitor  ranks. 

The  rumor  market  still  going  strong,  almost  as  strong 
as  Famous  stock,  which  last  week  hit  a  new  high  on  the 
market.  Lots  of  cheery  smiles  in  evidence  from  the  boys 
who  are  in  on  the  pool. 
Some  of  the  rumors  of  a  few  weeks  ago  also  blossomed 

into  real  news  in  the  past  week.  Universal's  taking  over 
the  Sparks  circuit  in  Florida,  for  example.  And  the  prac- 

tically definite  statement  that  Famous  will  take  over  Frank 
Newman's  Kansas  City  houses.  Frank,  it  is  understood, 
going  to  Los  Angeles  for  Famous  in  an  important  capac- 

ity. The  Famous- Poli  deal  is  still  in  the  rumor  stage,  and 
the  Hostettler  rumor  has  fallen  into  the  wastebasket. 

The  other  interesting  item  of  the  week  is  First  National's 
stock  issue,  followed  by  the  statement  that  the  franchise 

organizaion  will  give  a  friendly  once-over  to  worthy  in- 
dependent product. 

Looks  as  though  the  Johnny  Hines-First  National  deal  is 
signed,  sealed  and  delivered.  Nobody  who  ought  to  know  will 
admit  it  but  those  on  the  fringe  who  always  do  know  say  that 
the  deed  is  done. 

Going  to  be  a  lot  of  shifting  around  of  stars  before 

September  rolls  around.  They  tell  us  now  that  Valentino 
may  go  to  United.  Tom  Meighan  is  looking  forward  to 
his  trip  around  the  world  and  neither  Tom  nor  Famous 
giving  much  thought  to  later  production  plans.  Bebe 
Daniels  said  to  be  ready  for  a  shift.  Douglas  MacLean 
still  a  free  agent,  but  there  are  those  who  tell  us  that  he 

won't  be  so  for  very  long  after  audiences  get  a  peep  at 
"Introduce  Me." 

Lots  of  fifty-two,  seventy-two  and  hundred  and  six  page 
broadsides  in  the  works,  which  means  that  the  boys  have 
their  product  as  far  along  as  the  titles,  anyway.    And  the 

strong  possibility  that  someone  is  going  to  beat  Famous 

to  the  splash  'this  year. 

"Fire  Commissioner  George  Trendle," — that's  the  way 
it  reads  now.  Congratulations — Commissioner ;  And 
felicitations  to  the  city  of  Detroit  for  its  judgment. 

From  a  Britisher  who  should  know  what  he  is  talking 
about  there  comes  to  our  desk  a  letter  which  says  in  part: 

"Why  don't  the  American  independents,  instead  of  calling 
on  the  Anti-Trust  laws,  try  getting  a  better  foreign  out- 

let? There  is  more  money  in  the  markets  of  this  side 
of  the  water  than  most  of  them  know.  They  are  content 
to  put  their  product  through  New  York  brokers,  who  pass 
it  on  to  brokers  here,  who  again  pass  it  on  to  brokers  in 
the  European  territories.  What  finally  comes  through  to 

the  Independent  is  pretty  well  chicken  feed." 

Worth  thinking  over,  Mr.  Independent?  Well,  then, 

we'll  give  you  more  of  the  letter :  "If  there  are  half  a 
dozen — or  even  three  or  four — reasonably  good  independ- 

ent producers  on  your  side  who  want  to  get  real  money 
out  of  their  European  sales,  I  am  ready  to  show  them  how 
it  can  be  done  and  to  organize  it  for  them  without  any 

cost  to  them  except  freight  and  insurance." 
Sounds  interesting?  Here's  still  more:  "Having  in  the 

past  six  months  crystallized  my  knowledge  of  the  Euro- 
pean markets,  I  know  that  I  can  get  out  of  this  country 

alone  more  than  an  independent  usually  gets  for  his  entire 
European  rights. 

"If  three  or  four  of  them  will  undertake  to  hand  their 
product  over  to  me  I  will  get  it  distributed  on  small  ad- 

vances against  high  percentages  which  will  go  on  earn- 
ing them  money  long  after  the  sums  they  now  usually  get 

for  sales  would  be  forgotten." 

And  then  some  more  details.  Anybody  who  wants  to 
get  in  .touch  with  this  writer — his  name  means  something 
— just  has  to  give  me  a  ring.  And  while  we  are  in  that 
branch  of  the  trade  publishing  business  I  may  as  well  add 
that  I  also  have  on  the  list  at  the  moment  a  man  who  has 
proven  his  ability  to  get  money  out  of  Italy,  and  an 
exchange  man  who  can  get  money  out  of  a  stone?  Any 
offers?    Line  forms  on  the  right.  R.  E.  W. 

Critics! — 
Dear  Mr.  Welsh: 

I  read  your  recent  editorial  regarding  motion  picture  critics 
with  considerable  interest  and  agree  with  you  in  every  par- 
ticular. 
While  It  may  lie  true  that  metropolitan  criticism  has  no 

effect  on  the  box  office,  there  Is  no  question  that  adverse  criti- 
cisms, many  of  them  unjust,  do  harm  directors,  players,  scenario 

writers  and  others  concerned  in  the  actual  production.  Also 
I  have  reason  to  believe  that  ndverse  criticisms  often  figure  In 
booking  transactions  to  the  disadvantage  of  the  producer. 
Inasmuch  as  I  have  been  fortunate  enough  in  my  experience 

to  understand  both  sides  of  the  question  I  would  suggest  to 
any  producer  who  feels  that  his  picture  has  been  unfairly  or 
carelessly  criticised  that  he  take  the  matter  up  with  the  pub- 

lisher of  the  paper  in  question.  If  the  protest  is  properly  pre- 
sented and  there  is  a  just  basis  for  it  I  feel  certain  that  It 

will  have  the  desired  effect. 
In  my  opinion  there  is  ton  much  of  a  tendency  on  the  part 

of  producers  and  others  to  enter  to  the  so-called  "hard-boiled" 
critic.  They  protest  at  his  adverse  criticisms,  bnt  when  a  favor- 
nble  one  is  forthcoming  It  Is  featured  throughout  their  adver- 

tising. For  my  own  part  I  would  only  use  for  advertising  or 
other  purposes  criticisms,  or  excerpts  from  criticisms  from 
those  reviewers  who  hnve  proven  themselves  to  have  sound 
Judgment  and  a  fair  outlook  on  pictures,  and  the  picture  situa- tion. Yours  sincerely, 

E.  V.  DURX.ING. 
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Co-operating 

with  the 

Community 

H.  A.  McClure  Has  Church 

Services  in  Theatre — 
Makes  Good  Will  Pay 

HrT~S  HE  good  will  of  the  community — that's  my 
I  hobby  "  declared  H.  A.  McClure,  manager  for  the 

Strand  Theatre  Corporation,  operating  the  Strand 

and  Electric  Theatres,  in  Emporia,  Kansas.  "And  my  am- 
bition both  civically  and  financially  is  to  make  the  theatre 

more  and  more  a  community  enterprise. 
'"Used  to  be  that  a  theatre  man  brought  to  his  town  the 

pictures  he  thought  were  money-makers;  he  had  a  'patent 
■device'  or  two  at  the  door  to  extract  the  money;  and  here 
his  responsibility  ended.  Those  days 

are  gone  forever."  laughed  Mr.  Mc- 
Clure. "The  motion  picture  exhibitor 

should  take  an  active  part  in  the  com- 
munity affairs.  Fred  Green,  assistant 

manager,  and  I  are  both  Rotarians, 
and  members  of  the  local  Chamber  of 

Commerce.  We  don't  feel  that  we 
want  to  stand  on  the  side  lines  while 
the  life  of  Emporia  marches  past.  We 
want  to  be  in  on  every  enterprise, 
pushing  the  band  wagon,  not  riding 
free !  Seven  years  we've  been  in  this 
business,  and  every  year  we  are  more 
thoroughly  convinced  that  the  people 
of  the  town  deserve  our  time  and 
thought,  as  well  as  our  willingness  to 
separate  them  from  their  shekels!" 

Here's  the  Idea 

Here's  an  example  of  the  sort  of 
thing  Mr.  McClure  means  by  com- 

munity   co-operation.      The  Strand 
played    a    four-day    engagement  of 
"Peter  Pan"  on  National  Release  date. 
At  this  time  the  Emporia  band  of  Goodfellows,  like  all 
Goodfellows  everywhere,  were  making  up  baskets  of  pro- 

visions for  needy  families  of  the  town.    Toys  were  in- 
•cluded  in  the  parcels  for  all  poor  children  in  the  commun- 

ity.   Mr.  McClure  furnished  the  Goodfellows  with  enough 
•complimentary  tickets  that  each  child  had  one  on  Christ- 

mas morning  to  see  "Peter  Pan"  the  following  Tuesday. 
-All  but  one  or  two  tickets  came  in  promptly. 

"We  had  other  guests  for  this  picture,  too.  The  Ro- 
tarians, who  send  more  than  sixty  under-privileged  boys 

each  summer  to  their  boys'  camp,  gave  a  dinner  for  these 
boys  during  Christmas  week;  and  the  Strand  Theatre  in- 

vited the  lads  to  be  their  guests  at  'Peter  Pan'  following the  dinner. 

"  'Peter  Pan'  is  what  we  consider  an  ideal  children's  pic- 
ture, for  one  thing,"  said  Mr.  McClure.  "There  aren't  so 

many,  you  know !  Then,  too,  we  were  glad  to  give  the 
youngsters  a  chance  to  come  to  the  theatre  as  guests.  They 

don't  forget  those  things  in  a  hurry,  and  they  are  the  the- atre patrons  of  the  future. 

"Here's  another  co-operating  stunt  we  did  last  August. 

HARRY  A.  McCLURE 
Manager      of      Strand      and  Electric 
Theatres  for  the  Strand  Theatre  Corpo- 

ration of  Emporia,  Kansas 

Mr.  McFadden,  county  agent,  was  planning  a  boys'  and 
girls'  club  fair,  where  the  country  children  competed  for 
prizes  in  all  sorts  of  farm  products  they  had  grown  them- 

selves, and  in  sewing,  canning,  and  so  on.  He  came  to  see 
if  we  could  help  him  find  some  special  inducement  to  get 
the  farmers  and  their  children  out  to  the  fair.  We  pro- 

vided him,  free  of  charge,  with  enough  tickets  so  that  he 
sent  two  tickets  to  the  home  of  every  Farm  Bureau  mem- 

ber. They  were  good  for  either  afternoon  or  evening 
shows,  and  at  either  theatre.  For  a 
week  after  I  couldn't  walk  down  the 
street  without  being  stopped  by  some 
farmer  expressing  his  appreciation. 

Helps  Farm  Bureau 

"We  had  another  chance  today  to 
help  out  the  Farm  Bureau.  The  coun- 

ty agent  was  having  a  two-day  rally for  members  and  their  families.  This 
morning  the  program  was  especially 
for  the  boys.  He  had  an  educational 
movie  of  his  own  to  show ;  but  we 
loaned  him  a  news  reel  and  a  two- 
reel  comedy  from  our  show  that  day. 
It  might  cost  a  few  paid  admissions 
at  our  own  performances,  but  we  more 
than  made  up  that  loss  by  the  gain  in 

good  will  and  service." 
When  the  Lyon  County  Profession- 
al Institute  was  in  session  last  August 

the  teachers  in  attendance  were  in- 
vited to  be  guests  of  the  Strand  for  an 

evening  show  during  the  week. 
"When  you  throw  a  'theatre  party,'  " 

advised  Mr.  McClure,  "have  all  your  guests  sit  in  a  body.  It 
is  a  good  ad.  They  appreciate  the  invitation  more,  and  they 
enjoy  the  show  more  if  they  have  friends  all  around  them 
to  nudge  and  to  chatter  with.  Crowd  psychology,  you know. 

"But,  of  course,  we  can't  play  fairy  god-mother  to  the 
whole  town  on  every  picture  we  show.  The  next  best  thing 
to  a  gift  ticket  is  a  benefit  ticket.  Perhaps  it  is  an  even 
better  thing;  for  we  human  beings  seem  to  prize  highly 
that  which  costs  us  money  or  labor  or  both.  Here  is  the 

plan : 
"The  Women's  City  Club,  with  a  membership  of  800 

women,  wanted  to  raise  money  for  a  milk  fund,  to  bring 
the  underweight  children  of  the  public  schools  up  to  stand- 

ard for  their  ages.  We  arranged  for  them  to  sell  tickets 
for  'Captain  Blood,'  giving  them  25  per  cent,  share  in  the 
receipts  of  advance  ticket  sales,  but  not  in  our  box  office  re- 
ceipts. 

"And  we  didn't  trust  to  luck  that  people  would  buy  the 
tickets  out  of  the  goodness  of  their  hearts  either,"  added 
the  manager.   "We  wanted  them  to  come  to  the  show  and 
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Inside  Tips   on   Keeping    Patrons  Coming 

enjoy  it.  We  made  up  a  good  display  on  a  bulletin  board 
at  the  Hotel  Broadview,  for  a  City  Club  meeting.  A  mem- 

ber of  the  Club,  who  had  seen  'Captain  Blood'  elsewhere, 
made  a  talk  on  the  picture.  As  a  matter  of  fact,  we  didn't 
clear  so  much  money  on  this  show  ourselves,  for  it  seemed 
as  if  everyone  who  came  had  a  ticket  purchased  prior  to 
the  opening  of  the  box  office ;  but  we  feel  that  we  realized 
heavily  on  the  good  will  of  the  town,  the  parents  of  the 
underweight  children,  and  the  women  of  the  City  Club. 
Women,  you  know,  are  admittedly  good  advertisers! 

"The  American  Legion  counts  on  an  annual  benefit  show 
with  us.  We  go  out  of  our  way  to  do  anything  we  can 

for  these  young  'veterans.'  " 

Warns  of  Danger 

Dangers  lurk  in  this  benefit  plan,  unless  one  is  on  his 
guard.  Never  choose  a  picture,  Mr.  McClure  warns,  at 
any  part  of  which  your  audience  is  going  to  cavil  or  take 
offense.  A  bad  reaction  will  follow  a  picture  easily  crit- 

icised, a  reaction  deadly  to  the  good 
will  you  are  seeking  to  nurture.  Not 
only  that.  Carefully  select  a  strong 
picture.  You  want  the  habitual  the- 

atre-goers to  be  glad  they  came ;  and 
you  want  especially  the  new  patrons 
to  feel  that  the  motion  picture  offer- 

ings are  on  the  upgrade,  and  that  they 
can  in  safety  invest  their  valuable  time 
again.  The  Thomas  Meighan  type 

goes  over  well  for  ladies'  aid  bene- fits. 
Another  danger  in  this  exploiting  of 

pictures  by  local  organizations,  is  in 
running  them  too  frequently.  No- 

body loves  a  canvasser.  People  have 
since  1914  been  crowded  with  drives  of 
one  worthy  sort  and  another.  They 
are  tired  of  being  ding-donged  into 
buying  something,  even  if  they  get 
their  money's  worth.  There  must  be 
a  truly  worthwhile  cause  prompting 
the  sale  of  tickets.  It  isn't  enough 
that  an  organization  is  hard-pressed 
for  funds ;  that  is  a  common  com- 

plaint !  The  Strand  carries  about  six 
benefits  every  year.  There  is  always 
a  waiting  list,  too. 

Mr.  McClure  enumerates  some  of 
the  advantages  of  permitting  a  shar- 

ing of  proceeds  with  various  community  societies.  It 

brings  into  the  theatre  hundreds  who  are  not  regulars. 

They  may  not  be  susceptible  to  the  contagion;  but  at  least 
they  are  inoculated!  The  ticket-sellers  go  to  the  homes, 
carrying  the  name  of  the  theatre,  the  picture,  and  the  date, 
to  people  of  all  classes  and  interests.  It  means  publicity 

galore  for  you  and  the  picture.  And  it  is  no  risk  as  a  busi- 
ness proposition,  either.  They  are  always  down  the  day 

after  the  engagement  with  the  money  and  the  extra  tickets, 

to  settle  the  account.  Every  benefit  show  makes  the  the- 
atre friends  and  increased  good  will. 

"Of  course,  there  are  other  ways  of  co-operating  in  our 

business.  Mrs.  King,  a  member  of  the  City  Club,  is  espe- 

cially interested  in  motion  pictures,"  said  Mr.  McClure. 
"We  save  a  file  of  clippings  from  trade  magazines  and 

newspapers  for  her.  Once  a  year  she  makes  a  talk  before 

the  City  Club,  not  necessarily  a  defense  of  pictures,  but  to 
educate  her  hearers  in  the  progress  our  industry  has  made. 
This  helps  us  as  well  as  her. 

Friend  or  Foe? 

"It's  better  to  have  the  com- 
munity with  you  than  against  you 

— co-operation  is  better  than  com- 

petition." 

That's  the  bed-rock  of  sound 
showman  sense  on  which  H.  A. 
McClure  builds  his  success  as  an 
exhibitor. 

So  he  doesn't  worry  if  some- 
body wants  to  show  a  picture — he 

helps  him  get  it. 
He  doesn't  satisfy  himself  with 

contributing  to  some  worthy 
charities — he  jumps  in  and  helps 
them  make  money  while  he  makes 
a  reputation  for  himself  and  good 
will  for  his  houses  in  Emporia, 
Kansas. 

And  he  makes  certain  that  the 
church  people  will  come  to  his 

house.  How?  Well,  that's 
part  of  his  very  interesting  story. 

"When  the  colored  M.  E.  church  burned  and  had  to  be 
rebuilt,  the  members  of  the  parish  had  no  place  to  hold 
their  meetings.  We  permitted  them  to  use  the  Electric— 
in  which,  as  you  know,  we  allow  colored  persons  to  wit- 

ness the  show — all  day  Sunday,  every  week,  for  their  Sun- 
day-school and  church  services.  They  had  to  pay  only  for 

the  heat,  light,  and  janitor  service  involved  in  the  course 
of  the  day.  This  service  on  our  part  was  a  community 
move,  which  has  resulted  in  a  real  following  from  the  people 
of  the  race. 

Co-operates  with  Merchants 

"Of  course,  we  co-operate  with  merchants  when  they 
desire  to  show  advertising  films  occasionally.  We  charge  a 
moderate  rent  for  the  theatre,  letting  them  use  the  build- 

ing in  the  mornings,  or  after  the  afternoon  show. 
"Perhaps  the  most  worthy  community  enterprise  we 

engage  in,"  declared  Mr.  McClure,  "is  our  Sunday  motion 
picture  service  on  the  first  Sabbath  of  each  month.  This 
is  a  non-Sunday  town.   The  Brotherhood  of  St.  Andrew  of 

the  Episcopal  Church  receives  the  cus- 
tomary 25  per  cent,  from  the  silver 

offering  taken  after  the  picture.  The 
remaining  75  per  cent,  averages  enough 
to  defray  our  expenses.    We  show  to 
3,000   people,  which   means  capacity 
houses  for  one  afternoon  and  two  eve- 

ning performances. 
"The  reels  shown  are  not  necessarily 

religious,  although  they  always  have 
an  obvious  moral.  The  rector  of  the 

church  officiates.  Hymns  and  re- 
sponses are  given  from  the  printed 

programs,  and  the  rector  makes  a  short 
sermon.  People  who  are  never  seen 
in  any  church,  people  from  as  much 
as  forty  miles  away,  people  from  every 
denomination,  witness  these  pictures, 

and  take  part  in  this  non-sectarian service. 

"The  type  of  picture  we  show  is 
best  represented  by  'Boy  of  Mine,' 
'Big  Brother,'  'Shepherd  King,'  'Tor- 

ment,' and  'Captain  January.'  We  can- 
not definitely  check  the  results  from 

good  will  propaganda  like  these  in- stances I  have  mentioned,  but  we  feel 

that  it  pays  and  pays  big." 
Occasionally  the  Kansas  State 

Teachers  College,  in  Emporia,  or  some 
one  of  the  churches  or  schools  who  have  a  machine,  want 
to  obtain  second-run  pictures.  Mr.  McClure  helps  them 
secure  the  films  they  want.  Co-operation  is  preferable  to 
competition;  makes  better  feeling,  as  well  as  better  business 
results.  And  the  man  whose  business  it  is  to  keep  constant- 

ly informed  in  the  news  of  the  trade  can  be  a  real  help  to 
these  occasional  exhibitors,  with  whom  showing  films  is, 
after  all,  a  side  line. 

Capitalizes  College 

"Speaking  of  the  Kansas  State  Teachers  College,"  added 
the  exhibitor,  "we  feel  a  real  responsibility  for  the  type  of 
film  we  show  during  the  summer  season,  when  the  college 
is  overflowing  with  students.  The  personnel  is  largely 
made  up  of  teachers  from  smaller  places  and  rural  dis- 

tricts. They  want  to  see  the  big  pictures  not  available 
where  they  have  spent  the  winter.  We  feature  return 
engagements  of  the  outstanding  pictures  of  tin-  past  sea- 

(Continued  on  page  138) 
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Earthquake  Rocks 

Albany  Theatre 

With  men  and  women  frightened  al- 
most beyond  control,  running  frantic- 

ally from  the  Colonial  theatre,  in  Al- 
bany, N.  Y.,  on  the  night  of  February 

28  as  an  earthquake  rocked  the  struc- 
ture from  side  to  side,  a  stampede  was 

averted  through  the  coolness  of  George 
Roberts,  veteran  manager.  Nothing 
like  it  had  ever  been  experienced  in 
any  motion  picture  theatre  in  Albany. 

Playing  to  the  usual  Saturday  night 
crowds,  with  practically  every  seat 
filled  on  both  the  main  floor  and  the 
balcony,  the  theatre  was  crowded  when 
the  first  tremors  of  the  earthquake 
were  felt.  Men  and  women  glanced 
from  side  to  side,  with  blanched  faces, 
and  then  as  several  jumped  from  their 
seats,  under  the  impression  that  the 
building  was  about  to  collapse,  others 
joined,  someone  meanwhile  yelling  out 
that  the  building  was  on  fire. 
Aided  by  Fire  Chief  Michael  W. 

Fleming  and  Battalion  Chief  William 
T.  Nugent,  Roberts  devoted  his  efforts 
mainly  in  keeping  the  fleeing  patrons 
in  as  orderly  a  crowd  as  possible. 

Coming  and  Going 

James   B.   Clark   of  Pittsburg,  Pa.,  senior 
member  of  the  firm  of  Rowland  and  Clark, 
Is  paying  his  first  visit  to  Hollywood  in  fif- 

teen years. 

George  Fitzmaurice  will  leave  shortly  for 
Europe. 

Mack  D.  Weinberger,  sales  manager  of 
B.  P.  Schulberg  Productions,  returned  to 
Sen  York  this  week  from  an  extended 
middle  western  trip. 

John  C.  Flinn,  vice-president  of  Producers' 
Distributing  Corporation,  is  in  Los  Angeles. 
He  is  scheduled  to  confer  with  Cecil  B.  De 
Mille  and  the  West  Coast  producers  on  mat- 

ters pertaining  to  the  pictures  that  will  be 
released  next  fall  and  winter.  -1e  will  re- 

turn to  New  York  next  m>  nth. 

E.  W.  Hnmmons,  President  of  Edncational 
Film  Exchanges,  Inc.,  has  just  gone  to  the 
coast  for  his  annual  studio  conference. 

B.  Berger,  general  manager  of  Gerson 
Pictures  Corp.,  plans  to  leave  the  coast  head- 

quarters about  the  middle  of  March  for  an 
extended  tour  of  the  independent  exchanges 
of  the  country. 

Ludwig  G.  B.  Erb,  supervisor  of  produc- 
tion for  Associated  Arts  Corporation  is  in 

New  Y  ork. 

M.  H.  Hoffman  and  H.  E.  Cronehweth, 
officials  of  Tiffany  Productions  are  due  back 
in  New  York  soon  from  their  trip  over- 
seas. 

Will  Hays  is  back  at  his  New  York  head- 
quarters. 

Pat  Dowling  has  left  on  a  business  trip 
for  England. 

Douglas  MacLean  Is  in  New  Y'ork  from the  Coast. 

Harry  M.  Warner  is  due  to  arrive  in  New 
York  from  the  West  on  or  about  March  12. 

ANOTHER  HOUSE  FOR  LOS  ANGELES 
A  new  theatre  with  a  seating  capacity  of 

1,800  to  give  regular  first-run  programs  like 
the  downtown  Broadway  theatres  will  be 
built  at  First  and  Vermont  streets,  Los  An- 

geles, by  the  West  Coast-Langley  Theatre 
Circuit,  according  to  the  announcement  of  C. 
L.  Langley,  president  of  the  organization.  It 
will  be  named  the  Bently  and  will  be  op- 

erated by  Langley  In  addition  to  his  present 
string  of  show  houses  in  Los  Angeles,  Pasa- 

dena, Altadena,  South  Pasadena,  Glendale, 
Huntington  Park,  Taft  and  Riverside.  The 
architecture  will  be  Spanish  in  design. 

R.  D.  Craver  Is 

Seriously  III 

R.  D.  Craver,  Southeastern  First  Na- 
tional franchise  holder  and  prominent 

theatre  owner,  is  critically  ill  with 
pneumonia  at  his  home  in  Charlotte. 
The  illness  was  contracted  during  a 
business  trip  to  New  York  City  and 
grave  fears  are  expressed  by  attending 
physicians  and  members  of  the  family. 
Craver's  new  Broadway  Theatre  in 
Charlotte  due  to  open  during  the  com- 

ing week,  is  said  to  be  one  of  the 
most  beautiful  and  modern  theatres  in 
the  state,  with  a  seating  capacity  of 
1,200. 

Films  Aid  Children 

Indiana  Educator 

Tells  Teachers 

Exhibitors  who  in  the  past  may  have  been 
the  target  of  unfavorable  criticism  from  irate 
parents  whose  offspring  has  preferred  the 
movies  to  the  classroom,  will  find  a  ray  of 
hope  in  an  address  delivered  by  L.  N.  Hines, 
president  of  the  Indiana  Normal  School,  be- 

fore the  National  Council  of  Education,  which 
was  in  session  at  Cincinnati,  Ohio,  recently. 
President  Hines  said  in  part: 
"Science  and  American  inventive  genius 

have  put  into  the  hands  of  the  people  of  the 
world  a  mighty  agency  for  the  dissemination 
of  information.  This  mighty  agency  is  mov- 

ing pictures. 
"Most  of  our  modern  education  comes 

through  the  eye.  What  is  seen  may  not  be 
so  readily  forgotten  as  that  which  is  heard. 
Whether  we  like  it  or  not,  the  commercial 
moving  picture  contributes  much  towards  the 
education  of  millions  of  children. 
"The  movie  house  has  its  own  methods 

and  materials,  the  whole  system  being  based 
on  what  will  bring  revenue  at  the  box  office. 
School  people  cannot  hope  to  bring  about  a 
condition  that  will  eliminate  all  films  except 
those  which  are  educational  in  their  scope. 
We  can,  however,  educate  the  parents  as  to 
what  their  children  should  see  in  the  moving 
picture  theatres. 
"Some  day,  perhaps,  all  schools  will  be 

adequately  equipped  with  projection  ma- 
chines for  the  showing  of  educational  and 

other  films  which  will  be  of  material  benefit 
to  the  students,  but  until  that  time  arrives, 
if  it  ever  does,  children  should  attend  moving 
picture  performances  regularly,  being  careful, 
of  course,  as  to  their  selections  of  the  pic- 

tures." 

The  session  of  the  National  Council  of 
Education  was  attended  by  members  from 
all  over  the  United  States. 

St.  Louis  Exhibitors 

Waiting  for  Returns 
With  the  city  primary  elections  scheduled 

for  Friday,  March  13,  the  motion  picture  ex- 
hibitors and  others  closely  allied  with  the 

industry  in  St.  Louis  have  assumed  a  hands- 
off  policy  in  the  political  fight,  but  the  reform 
element  has  concentrated  on  one  of  the  five 
candidates  for  the  Republican  nomination 
for  Mayor — Victor  J.  Miller,  who  is  running 
on  a  strict  law  enforcement  platform. 

Miller  has  emphasized  law  enforcement  in 
his  fight  for  the  nomination,  holding  in  the 
background  the  executive  and  business  func- 

tions of  the  Mayor  as  head  of  the  city  gov- 
ernment. He  is  of  the  reform  type  and  has 

made  a  typical  revival  campaign,  most  of 
his  meetings  being  held  in  Protestant  church- 

es and  similar  meeting  places. 

SAN  ANTONIO'S  NEW  FIRE  CODE 
San  Antonio,  Texas,  new  fire  code  provides 

that  theatres,  boards  of  education  having 
control  of  school  auditoriums  and  owners  of 
public  halls  must  comply  with  the  regula- 

tions of  the  City  Fire  Code,  with  Instructions 
particularly  to  the  hanging  of  asbestos  cur- 

tains. Other  appliances  required  In  the  code 
are  back-stage  fire  sprinkler  system,  fire 
boxes  in  each  show  house,  all  doors  In  places 
of  public  assembly  swung  outward,  asbestos 
fire  curtains  and  fireproof  scenery. 

New  Syracuse  Scale 
A  new  scale  of  license  fees  for  motion  pic- 

ture theatres  in  Syracuse  has  been  incorpo- 
rated in  an  ordinance  scheduled  for  adoption 

by  the  common  council  of  that  city.  Under 
the  regulation,  fees  for  all  but  the  smaller 
houses  will  be  based  on  their  seating  ca- 

pacity, $10  for  each  100  seats.  This  will  mean 
material  reduction  for  the  larger  houses, 
which  in  the  case  of  1,000  seats  or  more  have 
paid  a  fee  of  $300  yearly.  Houses  with  100 
seats  or  less  will  pay  the  same  fee  they 
were  charged  under  the  former  ruling,  $50. 
It  is  expected  the  new  scale  will  be  hotly 
contested  by  Alderman  Thomas  J.  Staunton 
who  started  the  movement  which  has  resulted 
in  lowering  the  fee  by  proposing  in  the  coun- 

cil that  fees  for  the  larger  houses  be  raised 
to  $500. 

Erie  Caters  to 

Youth  in  Lent 

Erie,  Pa.,  theatres  will  lose  very  lit- 
tle, if  any,  during  Lent  on  account  of 

a  great  number  of  people  abstaining 
during  this  season  from  any  form  of 
amusement,  according  to  the  managers 
of  the  principal  theatres  throughout 
the  city.  Statistics  show  that  during 
Lent  last  year  Erie  theatres  did  a 
greater  amount  of  business  than  at  any 
other  time  during  the  year.  The  rea- 

sons for  this  may  be  summed  up  in  a 
statement  by  one  of  the  managers: 
"The  theatres  of  the  city  are  patron- 

ized mostly  by  young  people  and  in 
fact  we  depend  mostly  on  them  for 
support.  Of  this  class  very  few  ob- 

serve Lent  and  the  people  that  do  ob- 
serve the  40  days  are  the  ones  that 

patronize  the  shows  at  great  intervals." 
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Connecticut  Exhibitors  Lead  Fight 

Against  Movement  for  Review  Board 

$18,000 ShearedOff 

N.  Y.  Censor  Budget 

Even  though  the  New  York  State 
Motion  Picture  Commission  may  man- 

age to  survive  the  onslaughts  now  be- 
ing directed  at  it,  it  will  have  to  man- 

age to  run  during  the  next  year  at 
$18,000  less  than  what  it  expected.  This 
was  disclosed  during  the  present  week, 
with  the  appearance  of  the  annual 
budget  bill  in  which  are  included  all 
items  for  all  state  departments. 
The  '.ommission  had  requested  some- 

thing like  $117,000  to  meet  its  running 
expenses  for  the  year,  enumerating  sev- 

eral reasons  why  this  amount,  which 
ran  approximately  $18,000  over  last 
year,  was  necessary.  The  reasons, 
which  failed  to  make  even  so  much  as 
a  dent  with  those  making  up  the  bud- 

get, included  another  deputy,  two  or 
three  more  reviewers  and  a  stenog- 

rapher or  so. 

Bill  Revealed  as  Measure  to  Replace  Deficit 

Caused  by  Tax  Repeal— $10,000  for 

Salaries;  Also  "Reasonable  Tax" 

44"T  TN-AMERICAN,  unethical  and  un-everything"  was  the  charge  made 
M  by  Joseph  Walsh,  president  of  the  Connecticut  Motion  Picture 

Theatre  Owners'  Association,against  the  bill  to  create  a  state  board 
of  motion  picture  review,  sponsored  at  a  hearing  before  the  judiciary  commit- 

tee of  the  Connecticut  Legislature  at  the  Capitol  in  Hartford  on  February 
27.  The  measure  was  introduced  by  Representative  Ernest  L.  Averill  of 
Branford,  a  member  of  the  judiciary  committee.  It  would  create  a  board  of 
three  persons,  one  of  whom  would  be  a  woman,  to  regulate  the  exhibition  of 
photoplays  in  the  state,  and  also  to  levy  a  reasonable  tax  on  the  films.  The 
salaries  of  the  three  members  of  the  board  would  be  $4,500  a  year  each. 
Power  would  be  given  to  these  officers  to  have  such  deputies,  inspectors  and 
other  employees  as  they  considered  necessary  and  the  bill  also  appropriates 
$10,000  for  the  salaries  of  these  assistants. 

WEST  VIRGINIA'S  AIRTIGHT  BILL 
West  Virginia,  according  to  reports,  is  in 

the  throes  of  drastic  censorship  regulations. 
According  to  a  report  emanating  from 
Charleston,  a  bill  has  been  proposed  by  Sen- 

ator Yoho  and  E.  F.  Roberts  barring  William 
S.  Hart  and  Tom  Mix  from  all  screens 
throughout  the  state.  They  would  likewise 
ban  all  pictures  where  either  a  hospital  or 
Jail  is  shown  in  connection  with  slapstick 
work.  Moreover,  card  playing,  drinking,  or 
any  other  scenes  showing  violation  of  the  law 
in  any  manner  would  be  barred.  In  order 
that  nothing  may  be  overlooked,  these  pure- 
minded  gentlemen  would  suppress  all  pic- 

tures where  firearms  are  displayed,  or  artis- 
tic dancing  indulged  in. 

Representative  Harold  L.  Durant  of  Guil- 
ford, in  an  explanation  of  the  bill,  said  it 

primarily  was  "aimed  to  increase  the  tax  in- 
come of  the  state."  The  bill,  he  asserted,  is 

a  duplicate  of  the  present  censorship  law  in 
New  York  State  whereby  films  are  taxed  by 
the  state.  The  only  way  that  a  tax  on  films 
could  be  raised,  Durant  stated,  was  by 
licensing  them. 
Opponents  of  the  measure  asserted  that 

inasmuch  as  less  than  13,000  reels  of  film 
that  come  into  the  state  annually  would  be 
subject  to  the  tax  the  proposition  would  not 
prove  profitable  to  the  state.  There  now  are 
adequate  laws  covering  obscene  and  salacious 
photoplays,  they  declared. 

Louis  M.  Sagal,  vice-president  and  general 
manager  of  the  S.  Z.  Poli  theatrical  interests, 
regarding  the  bill,  stated  that  censors  be- 

came holders  of  political  jobs.  He  stated 
that  he  had  known  of  pictures  being  ruined 

Indiana  Exhibitor 

Fails 

OPPONENTS  of  "blue  Sunday"  
legis- 

lation made  repeated  attempts  in  the 
Indiana  house  of  representatives  last 

week  to  kill  the  Kissinger  bill,  which  bars 
virtually  every  commercialized  amusement 
or  recreation,  except  Sunday  baseball,  but 
their  efforts  were  unsuccessful  and  the 
measure  was  advanced  to  third  reading. 
Owing  to  the  fact  that  there  is  only  one  more 
week  of  the  legislative  session  remaining,  it 
is  doubtful  if  the  bill  has  time  to  get  through 
the  senate  even  if  it  is  passed  by  the  house. 
When  the  bill  was  handed  down  for  sec- 

ond reading  the  roll  call  showed  forty-six 
favoring  indefinite  postponement  while 

forty-eight  stood  under  the  "blue  law"  ban- 
ner. The  vote  on  a  number  of  the  amend- 

ments was  about  in  the  same  proportion. 
Representative  Kissinger,  author  of  the 

bill,  presented  a  series  of  amendments 
which  struck  out  double  penalty  provisions 
in  the  original  measure,  took  some  of  the 

Rally 

to  Stop  Kissinger 
"teeth"  out  of  the  bill  and  eliminated  pen- 

alty provisions  providing  for  imprisonment 
for  violation  of  the  bills  provisions.  These 
amendments  carried,  and  as  a  result  it  has 
been  bleached  to  a  somewhat  paler  blue 
than  when  it  made  its  debut. 
The  motion  to  postpone  indefinitely  the 

bill  was  made  by  Mrs.  Antoinette  C.  Hagen- 
wald,  representative  from  Vigo  county  and 
the  wife  of  a  Terre  Haute  theatre  manager. 
One  amendment  adopted  specifically  ex- 

empts baseball  games  conducted  at  a  place 
"not  less  than  1,000  feet  from  a  place  of 
worship"  on  Sunday  from  the  provisions 
of  the  bill.  Numerous  attempts  to  exempt 
a  number  of  other  forms  of  amusement  and 
recreation  failed  by  viva  voce  vote.  The 
Leonard  bill  to  strengthen  the  penalties  of 

the  existing  Sunday  "blue  laws"  is  still  await- 
ing third  reading  in  the  senate  and  is  ex- 

pected to  be  called  up  sometime  this  week. 
To  date  there  has  been  no  test  vote. 

by  the  censors.  Sagal  said  that  censors  had 
to  show  people  that  they  were  doing  some- 

thing, so  they  slashed  pictures. 
President  Walsh  said  there  was  no  ob- 

jection to  the  tax,  as  proposed  by  the 
measure,  but  he  was  unable  to  see  why,  if 
the  purpose  of  the  bill  was  to  increase  the 
State's  tax  income,  a  censorship  board  had 
to  be  added.  Walsh  emphatically  stated  that 
the  New  York  censors  had  done  more  harm 
than  good. 
Henry  Needles,  general  manager  of  the 

Strand  and  Princess  theatres  in  Hartford, 
said  that  the  censoring  body  in  Pennsylvania 
gave  children  suggestive  thoughts  because 
the  parts  of  the  picture  deleted  were  obvious 
and  children  imagined  circumstances  which 
could  not  possibly  be  shown  on  the  screen. 
Superintendent  Robert  T.  Hurley,  head  of 

the  state  police,  said  that  a  board  of  review 
was  unnecessary  inasmuch  as  a  law  had  been 
adopted  in  1921  which  provides  for  the  li- 

censing of  every  motion  picture  theatre  man- 
ager and  complaint  against  the  pictures  he 

showed  virtually  meant  that  his  license  would 
be  revoked. 
Mrs.  Henry  F.  Burton,  deputy  commis- 

sioner of  the  New  York  State  censorship 
body,  outlined  the  work  of  the  censors  in. 
that  state.  Among  other  things,  she  said  that 
most  of  the  trouble  with  immoral  or  objec- 

tionable moving  pictures  comes  from  foreign 
producers  and  those  who  are  not  allied  with 
the  organization  headed  by  Will  Hays. 
Among  other  provisions  of  the  bill  is  one 

that  says  the  main  office  of  the  censoring 
board  shall  be  located  in  New  Haven,  but 
that  branch  offices  may  be  established 
"wherever  efficiency,  economy  and  the  public 
interests  requires."  The  board  shall  license 
the  film  unless  it,  or  parts  of  it,  are  "obscene, 
indecent,  immoral,  inhuman,  sacreligious  or  is 
of  such  character  that  its  exhibition  would 

tend  to  corrupt  morals  or  incite  crime." 
It  was  revealed  during  the  hearing  that  the 

principal  object  of  the  bill  is  to  raise  an 
amount  of  money  which  the  state  had  lost 
as  a  result  of  the  repeal  of  the  admission 
tax  on  theatre  tickets  priced  at  less  than  50 
cents. 
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Sparks'  Florida  Circuit  of 
Seventeen  Sold  to  Universal 

ANNOUNCEMENT  is  made  from  the New  York  offices  of  Universal  that 
the  seventeen  Florida  theatres  com- 

prising the  E.  J.  Sparks  Enterprises  have 
been  acquired  and  will  be  operated  by  Uni- 

versal in  the  future.  These  theatres  are  lo- 
cated most  advantageously  in  Florida  and 

every  house,  with  one  exception,  is  thor- 
oughly up  to  date  and  in  a  highly  strategic 

local  position. 
The  statement  was  issued  by  R.  H.  Coch- 

rane, vice-president  of  Universal.  It  follows  : 
"Universal  has  acquired  the  Sparks  Circuit 

of  seventeen  theatres  in  Florida.  Like  every 
other  theatre  which  Universal  books  or  owns, 
this  deal  was  forced  upon  us  by  the  neces- 

sity of  a  proper  and  fair  representation  of 
Universal  pictures  in  territories  dominated 
either  by  producer-owned  theatres  or  by  the- 

atre combinations  which  didn't  permit  of  rep- 
resentative Universal  first-run  showings. 

"Universal  has  never  had  any  desire  to  own 
theatres.  It  hasn't  any  now.  The  moving 
picture  business,  as  at  present  constituted, 
seems  to  demand  a  protective  guaranty  of 
first-run  showings,  and  it  is  only  to  afford 
this  protection  that  Universal  has  acquired 
or  ever  will  acquire  moving  picture  theatres. 

"Competition  for  first-runs  in  Florida,  and 
in  fact  throughout  the  South,  is  becoming 

£  £K~ry  HE  United  Kingdom  is  gradually catching  up  with  America  on  the 
^  release  of  the  big  new  film  produc- 

tions," said  John  H.  Taylor,  managing  di- 
rector of  Christie  Film  Sales,  Ltd.,  of  Lon- 

don, who  has  arrived  in  Hollywood  to  see  the 
new  films  which  are  scheduled  for  early  re- 

lease abroad  in  the  countries  which  he  repre- 
sents. 

"There  was  a  time,"  said  Mr.  Taylor,  "when 
it  was  from  two  to  two  and  a  half  years  after 
new  pictures  were  released  in  America  before 
they  could  be  shown  to  our  British  public. 
This  was  due  to  the  fact  that  the  English  ex- 

hibitors had  booked  pictures  in  large  numbers 
and  so  far  ahead  that  they  could  not  possibly 
be  shown  until  long  after  the  tremendous 
publicity  and  public  interest  from  their  Amer- 

ican showings  had  worn  off. 
"Now  in  some  cases  it  is  only  six  months, 

and  in  a  few  cases  only  two  or  three  months 
after  American  release  that  we  get  the  new 
big  pictures. 

State  Rights  Sales 

Herman  F.  Jans  announces  he  has  closed 
contracts  with  the  De  Luxe  Film  Exchange 
of  Seattle,  Washington,  whereby  they  acquire 
the  territorial  rights  to  all  six  of  the  new 
Jans  productions.  These  include,  "Playthings 
of  Desire,"  "The  Mad  Dancer,"  "Married," 
"Ermine  and  Rhinestones"  and  two  others  to 
be  announced;  also  contracts  with  Louis 
Hyman,  of  All-Star  Feature  Distributors,  of 
Los  Angeles  and  San  Francisco,  whereby 
they  will  acquire  the  territorial  rights  In 
their  district  to  all  six  of  the  new  aeries  of 
Jans  productions. 

keener  every  day.  Universal  has  embraced 
this  opportunity  to  definitely  establish  its 
first-runs  throughout  Florida  in  a  way  which 
will  protect  it  and  subsequent  exhibitors 
against  unnecessary  postponement  of  dating 
and  consequent  lack  of  exploitation  so  neces- 

sary to  start  pictures  in  adequate  fashion. 
Universal  was  shut  out  of  a  number  of  these 
and  other  towns,  and  Mr.  Laemmle  and  I 
have  felt  for  some  time  that  if  the  only  way 
to  get  into  closed  towns  was  to  buy  our  way 
in,  it  would  be  much  better  to  do  that  than 
to  stay  out  of  them  entirely. 

"It  is  generally  considered  among  theatre 
men  that  the  theatres  comprising  the  E.  J. 
Sparks  Enterprises  are  among  the  most  de- 

sirable from  every  standpoint  in  that  section. 
Many  of  these  theatres  were  taken  over  from 
the  Southern  Enterprises  at  the  time  of  the 
break-up  of  the  S.  A.  Lynch  theatre  regime. 
Following  is  a  list  of  these  theatres  and  the 
towns  in  which  they  are  located:  Jefferson 
and  Orpheum  at  St.  Augustine,  the  Dreka 
and  Athens  at  DeLand,  the  Beacham,  Grand, 
Phillips,  American  and  Ark  at  Orlando,  the 
Capitol  and  Abbott  at  Plant  City,  the  Sara- 

sota at  Sarasota,  the  Palace  at  Bradenton, 
the  Star  and  Opera  House  at  Arcadia,  the 
Baby  Grand  at  Winter  Park  and  the  Octavius 

at  Arcadia." 

"Our  custom  of  showing  pictures  differs 
from  the  usual  procedure  here  in  that  we  in- 

variably have  trade  showings  when  the  new 
pictures  arrive  from  America.  Practically 
every  theatre  owner  within  a  day's  journey  of 
London  and  our  other  distributing  centers  at- 

tends these  trade  showings  which  are  huge 
affairs  and  which,  with  sometimes  thousands 
of  people  in  attendance,  present  the  pictures 
with  the  atmosphere  of  a  real  audience." 
Accompanying  Mr.  Taylor  to  Los  Angeles 

was  F.  A.  Enders,  managing  director  of  the 
F.  B.  O.  distributing  organization  in  England, 
one  of  the  largest  releasing  organizations 
abroad. 

Screen  Advertisers* 
Cleveland  Session 

The  Screen  Advertisers'  Association,  which 
is  the  film  departmental  of  the  Associated 
Advertising  Clubs  of  the  World,  holds  its 
annual  convention  at  Hotel  Statler,  Cleve- 

land, beginning  March  12. 
The  Association's  achievement  of  the  past 

year  will  be  told  in  the  address  of  Douglas 
D.  Rothacker,  association  president.  Other 
speakers  will  be :  Charles  Burrell,  president 
of  the  New  York  Motion  Picture  Chamber 
of  Commerce ,  G.  P.  Foute,  Screen  Compan- 

ion ;  Frank  Ryan,  Cleveland  Illuminating  Co. ; 
Earl  Pearson,  Associated  Advertising  Clubs 
of  the  World;  Marie  E.  Goodenough,  Educa- 

tional Screen;  Harrison  Goldsmith,  Cleveland 
Automobile  Co.;  James  Simpson,  film  man  of 
Dallas;  J.  Homer  Platten,  Motion  Picture 
Producers  and  Distributors  of  America;  R. 
R.  Ritchey,  United  Film  Ad  Service. 

Obituaries 
Peter  J.  Hanlon,  for  12  years  an  exhibitor 

of  Vallejo,  Cat.,  and  one  of  the  best  known 
exhibitors  in  California,  passed  away  at  St. 
Mary's  Hospital,  San  Francisco,  on  February 
13,  following:  n  short  illness.  His  death  came 
as  a  distinct  shock. 

C.  O.  Da  vies,  owner  of  the  Wigwam  The- 
atre, Keno,  IN'ev.,  and  possibly  one  of  the oldest  exhibitors  in  point  of  service  in  the 

San  Francisco  iield,  died  in  the  \evada 
metropolis  February  14.  Mr.  Dnvies  had  con- ducted the  Wigwam  Theatre  for  eighteen 

years. Albert  J.  HolILrter,  president  of  M.  W.  Wolf 
Company  and  executive  head,  treasurer  and 
director  of  the  Lyceum  Theatre  in  Rochester, 
died  at  his  home  in  that  city  on  February 
17.  He  was  a  former  president  of  the  Roches- 

ter Theatrical  Men's  Association. Jean  C.  Havez,  tilm  comedy  writer,  died 
suddenly  at  his  Hollywood  home,  2.%1  North 
Beachwood  Drive.  He  was  connected  with 
the  scenario  department  of  the  Harold  Moyd 
Company  and  previously  to  his  motion  pic- ture work  was  a  song  writer.  He  wrote 
more  than  1<H>  popular  songs,  including  the 
old-time  hit,  "Kverybody  Works  but  Father," and  numerous  vaudeville  skits. 

In  the  death  of  Peter  llacigalupi,  which 
occurred  suddenly  at  San  Francisco,  Febru- 

ary 21,  the  loeal  picture  industry  lost  one 
of  its  pioneer  exhibitors,  although  but  few 
remembered  him  in  this  eonnection.  Mr.  lla- 

cigalupi showed  moving  pictures  in  his  penny 
arcade  before  they  became  theatre  attrac- 

tions, tirst  in  penny-in-the-slot  machines  and 
later  in  a  room  where  patrons  stood  while  a 
short  picture  was  thrown  on  a  screen.  He 
was  TO  years  old. 
Sam  Berger,  sportsman,  clubman,  merchant 

and  at  one  time  theatre  owner,  passed  away 
at  his  home  in  San  Francisco  on  February 
23.  He  was  a  noted  boxer  and  at  one  time 
held  the  world's  heavyweight  championship. 
Later  he  managed  James  J.  Jeffries  and  wan 
regarded  as  a  lender  In  the  world  of  sports. 
Members  of  Syracuse  theatrical  organiza- tions attended  the  funeral  of  Clarence  Ball, 

assistant  stage  manager  of  the  Temple  The- 
atre, who  dropped  dead  on  the  stage.  Ball 

had  been  employed  at  the  Temple  for  th« 
last  12  years. 

Ouimet  Organizes 
Montreal  Company 

L.  E.  Ouimet  of  Montreal,  one  of  the  first 
exhibitors  in  that  city  and  recognized  as  the 
first  organizer  of  a  film  exchange  in  Canada, 
has  organized  himself  as  a  company  with  a 
capitalization  of  $50,000  under  the  Federal  laws 
of  the  Dominion  under  the  title  of  L.  E. 
Ouimet,  Limited. 
Ouimet  established  the  first  Canadian  film 

exchange  when  he  started  the  renting  of  single- 
reelers  to  other  theatres  which  he  imported 
from  Europe  for  presentation  first  in  his  own 
house.  A  short  time  later,  he  became  Canadian 
distributor  for  Pathe  releases  and  held  this 
franchise  for  years  until  he  sold  the  Pathe 
rights  in  Canada  to  Regal  Films,  Limited, 
Toronto.  Prior  to  this  sale,  he  operated  six 
Pathe  exchanges,  known  as  Specialty  Film  Im- 

port, Limited,  in  six  cities  across  Canada. 
Several  years  ago  he  organized  Laval  Photo- 

plays, Limited,  with  head  office  in  Montreal, 
for  the  producing  of  features  in  California. 
With  his  latest  incorporation,  he  plans  to  or- 

ganize an  independent  film  exchange  in  Canada, 
it  is  understood. 

ASCHER  CIRCUIT  MORTGAGE 
The  Ascher  circuit,  Moving  Picture  World 

is  advised  from  its  Chicago  correspondent, 
has  secured  a  $750,000  second  mortgage  loan 
on  its  theatres  from  B.  K.  Goodman  Com- 

pany. The  mortgage  will  run  for  three  years 
at  seven  per  cent.  The  proceeds  from  this 
negotiation  will  be  used  by  the  Ascher  con- 

cern to  pay  the  Metro-Goldwyn  loan.  It  is announced  that  Nathan  Ascher  will  control 
the  theatres  In  the  future. 

Says  England  Catching  Up  to 

America  on  Picture  Releases 
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Five  New  Jersey  Exhibitors 

Indicted  Under  Antiquated  Law 

$2,591,139  for  New 

West  Coast  Houses 

Announcement  has  been  made  by 
West  Coast  Theatres,  Inc.,  that  ap- 

proximately $2391,139  is  represented  in 
new  theatres  now  under  construction 
and  those  soon  to  be  erected  in  vari- 

ous parts  of  the  state.  The  motion 
picture  houses  to  be  erected  and  their 
respective  costs  include: 
Washington  and  Vermont,  $553,139; 

Orange,  $45,000;  Long  Beach,  $465,000; 
Pasadena  Avenue  and  Avenue  56, 
$208,000;  Tenth  and  Western,  $360,000; 
Slauson  and  Mesa  Drive,  $240,000; 
Ocean  Park,  $135,000;  Manchester  and 
Moneta,  $200,000;  Beverly  Drive  and 
Welshire  Boulevard,  $95,000;  Glendale, 
$300,000;  Huntington  Park,  $205,000; 
South  Pasadena,  $165,000,  and  Wash- 

ington and  Lake,  $25,000.  There  will 
be  thirteen  new  West  Coast  theatres  in 
Los  Angeles  and  vicinity  within  the 
next  few  months. 

SOUTHERN  CONDITIONS  GOOD 
Returned  from  a  trip  through  the  South, 

Harold  B.  Franklin,  head  of  the  Famous 
Players  theatre  department,  declares  that  the 
theatre  business  below  the  Mason  and  Dixon 
line  is  in  fine  shape.  In  Miami  he  closed  the 
deal  for  the  new  hotel,  office  building  and 
theatre  to  rise  at  East  Flagler  and  Second 
streets  to  cost  $1,100,000.  Ground  will  be 
broken  April  1  and  the  house  will  probably 
open  January  1,  1926.  He  also  found  busi- 

ness satisfactory  in  St.  Louis. 

BIG  FIRST  NATIONAL  GROSS 
First  National's  gross  for  1924  was  $23,- 

500,000  and  the  net  profits  were  $1,868,457, 
according  to  a  prospectus  issued  in  connec- 

tion with  the  flotation  of  the  new  $2,500,000 
block  of  8  per  cent,  participating  first  pre- 

ferred stock.  The  new  first  preferred  would 
be  entitled  to  an  extra  dividend  of  $1.17  on 
-each  share,  making  total  dividends  for  the 
year  $9.17.  Average  net  earnings  for  the 
past  two  fiscal  years  totaled  $1,500,390,  or  7% 
times  the  annual  8  per  cent,  dividend  re- 

quirements on  the  new  issue. 
Total  assets  are  figured  at  $11,189,287.  Ad- 

vances to  producers  total  $4,183,146.  The  sum 
represented  in  pictures  in  work  and  prints  is 
$4,231,777. 

RADICAL  BILL  HITS  MISSOURI 
Further  evidence  that  the  reformers  are 

not  dead  in  Missouri  was  given  at  Jefferson 
•City  February  26,  when  Dr.  Richard  Ray  of 
Kansas  City  introduced  to  his  fellow  mem- bers in  the  House  of  Representatives  a 
measure  under  the  provisions  of  which  every 
form  of  Sunday  amusement  except  religious 
entertainment  and  church  services  would  be 
absolutely  prohibited. 

CANADIAN  SALESMAN  MALTREATED 
A  near  tragedy  occurred  in  Nova  Scotia  on 

February  26  when  A.  Cass  of  St.  John,  N.  B., 
a  film  salesman,  was  brutally  beaten  and 
robbed  of  $400  and  valuable  papers  by  two 
thugs  who  decoyed  him  to  the  Dominion 
Road,  on  the  outskirts  of  New  Waterford, near  Sydney,  Nova  Scotia. 

Qrand  Jury  Disarms  Elizabethians  by  First 

Refusing  to  Indict — Blame  One  Juror 

for  Shift — Set  for  Finish  Fight 

By  TOM  WALLER 

ANEW  JERSEY  law,  written  on  the  statute  books  so  long  ago  that  it 
was  considered  time  and  mosquitoes  had  obliterated  its  legibility,  was 
rejuvenated  this  week  with  alarming  suddenness  by  a  Union  County 

grand  jury.  Consequently  five  leadin  g  exhibitors  of  Elizabeth  are  each  under 
$200  bail  awaiting  trial  in  the  County  Court  on  indictments  charging  violation 
of  the  vice  and  immorality  law. 

Former  United  States  District  Attorney  Kessler  has  been  retained  by  the 
defendants:  Henry  P.  Nelson,  owner  of  the  Capitol;  Raymond  Connor,  of  the 

Fox-Liberty;  William  O'Day  of  Proctor's ;  William  P.  Stein,  the  Strand,  Royal and  Sariteros  Concalis. 
Private  investigators,  according  to  Nelson,  may  be  called  to  testify  to  one  of 

the  most  astounding  things  recorded  in  the  history  of  the  film  industry  if  a 
petit  jury  is  impaneled  tomorrow,  March  6,  and  the  charges  are  actually 
thrashed  out  in  court. 

The  indictments  came  as  a  bomb-shell  not 
only  to  showmen  throughout  the  entire  state 
and  the  country,  as  the  news  is  broadcast, 
but  to  people  of  all  walks  of  life.  From  ac- 

counts from  the  most  authentic  sources  the 
charges  were  a  last-minute  pushed-through 
proposition. 
The  most  amazing  feature  of  their  appear- 

ance was  the  fact  that  they  followed,  by 

exactly  two  and  one-half  weeks,  a  present- 
ment directed  by  the  same  twenty-four  jurors 

to  the  legislature.  This  document,  said  to 
bear  the  stamp  of  unanimous  approval,  is 
credited  with  literally  demanding  that  the 
lawmakers  of  the  state  erase  this  particular 
statute  on  the  ground  that  it  was  obsolete. 
It  was  upon  the  contention  registered  in  this 
document,  according  to  reports,  that  the  grand 
jury  at  that  time  refused  to  indict  the  five 
present  defendants. 
Such  presentment  disarmed  the  theatre 

men  to  the  extent  that  they  are  said  to  have 

considered  it  a  point  against  "bluishness." 
Had  they  any  inkling  of  an  undercurrent 
which  they  now  claim  was  then  in  existence, 
through  information  alleged  to  have  been 
gained  by  their  secret  agents,  they  would 
have  taken  advantage  of  the  sweeping  re- 

strictions of  the  "blue  law"  to  have  brought 
about  a  repetition  of  what  occurred  in  Hud- 

son County  last  year.  Then,  it  may  be  gen- 
erally recalled,  a  Jersey  City  grand  jury  at- 

tempted to  enforce  this  law,  with  the  first  re- 
sult that  they  found  they  had  21,000  residents, 

from  bootblacks  up,  to  indict  and  with  the 

grand  finale  in  deciding  to  forget  all  about 
such  enforcement  upon  the  Supreme  Court 
ruling  that  they  could  not  discriminate. 
According  to  Henry  P.  Nelson,  the  defend- 

ants are  now  informed  that  the  rushed-indict- 
ments  were  the  work  of  a  single  juror.  They 
credit  this  man  with  waiting  until  a  short 
time  before  the  adjournment  of  the  latest 

session  of  the  Union  County  grand  jury  be- 
fore playing  for  a  coup.  His  argument,  Nel- 

son says,  seems  to  have  been  that  they  had 

done  the  fair  thing  by  advising  the  revising 
of  the  law  on  this  subject,  with  the  proviso 
that  they  should  continue  to  do  the  fair  thing 
and  indict  the  exhibitors  and  continue  to  in- 

dict until  such  revision  might  be  effected. 
Thirteen  jurors  favored  the  proviso,  and  the 
indictments  were  brought  about  by  a  one- 
vote  majority,  Nelson  says  the  defendants  be- lieve. 

Nelson,  who  is  chairman  of  the  Union 
County  Exhibitors  and  secretary  of  the  M. 
P.  T.  O.  of  New  Jersey,  when  located  by 
Moving  Picture  World  in  Newark  today, 
March  4,  was  vehement  in  his  declarations 
of  the  "unjustness"  of  the  proceeding. 
"Why,"  he  said,  "they  waited  until  the  last 

minute  before  they  adjourned,  before  there 
was  any  suspicion  of  an  indictment.  They 
rendered  a  presentment  nearly  three  weeks 
prior  to  this  time  a  column  and  a  half  long 
which  pointed  out  the  unpopular  points  of 
this  law,  practically  demanding  the  legislature 
to  revise  it.  The  prosecutor,  as  well  as  our- 

selves and  the  reading  public,  was  stunned 
when  the  indictments  were  disclosed. 

"They  charge  us  with  running  disorderly 
houses  because  our  theatres  are  open  on 
Sunday,  and  yet  over  the  two  weeks  before 
they  had  refused  to  consider  indicting  be- 

cause they  said  the  term  'disorderly  house' should  not  be  applied  to  a  motion  picture  the- atre. 

"After  the  story  of  the  presentment  got 
out  in  the  newspapers  I  received  calls  from 
ministers — not  from  priests  because  they  al- 

ways have  been  with  us — who  congratulated 
me  as  chairman  of  the  Union  County  Ex- 

hibitors for  the  support  we  got  from  the 
grand  jury.  They  said  they  fully  realized 
the  movies  were  beneficial  instead  of  detri- 

mental and  that  they  were  in  favor  of  Sun- 
day opening.  Their  only  objection  was  vio- 

lating the  law  and  that  until  the  law  was 
changed  they  could  not  come  out  and  support 
open  Sunday. 

(Continued  on  page  140) 
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Censorship  Repeal  Bill  in 

N,  Y,  May  Be  Held  Over  Term 

Once  Banned  Tubs 

Oklahoma  continues  its  career  as  en- 
actor of  legal  measures  designed  to  im- 
prove the  morals  of  its  citizens.  Two 

bills  introduced  in  the  latest  legislature 
provide  for  screen  censorship  and  Blue Sundays. 

In  1838  the  Oklahoma  Legislature  de- 
creed against  bath  tubs  as  immoral  and 

un-American.  The  lawmakers  waxed 
quite  vehement  on  the  subject  of  such 
man-size,  zinc-lined  affairs,  consider- 

ing the  old-fashioned  Saturday  night 
bucket,  scrub  brush  and  cake  of  home- 

made soap  in  accordance  with  the  best 
American  ideals. 
Then  the  President  of  the  United 

States  installed  a  bath  tub  in  the  White 
House.  Oklahoma  gasped,  but  as  they 
couldn't  pinch  him  they  had  to  wink 
at  the  gradual  appearance  of  bath  tubs 
within  their  precincts. 
Now  a  new  Oklahoma  City  hotel 

boasts  600  rooms,  each  with  a  bath. 
The  Chamber  of  Commerce  is  stress- 

ing the  adequate  arrangements  for  the 
removal  of  dirt,  and  the  Blue  Sunday 
measure  permits  as  many  baths  on  the 
Sabbath  as  citizens  wish. 

THE  New  York  State  Legislature  i
s 

scheduled  to  adjourn  on  March  28.  Up 
to  the  present  time  no  action  has  been 

taken  toward  a  public  hearing  on  the  bills 
calling  for  the  abolishment  of  the  New  York 
State  Motion  Picture  Commission  on  July  1, 
next.  At  least  100  hearings  are  scheduled  this 
week  on  as  many  different  bills.  If  a  hearing 
is  to  be  held  on  the  censorship  repeal  bill, 
action  must  be  taken  at  once.  If  there  is  no 
public  hearing,  the  chances  are  that  the  bill 
will  die  in  committee,  and  another  year  must 
pass  before  any  attempt  can  be  made  toward 
ridding  the  Empire  State  of  one  of  its  most 
obnoxious  laws. 

Unless  all  signs  fail,  there  is  little  chance  of 
the  bill  being  passed,  even  though  it  should 
be  reported  out  of  committee.  The  whole 
thing  will  hinge  on  the  attitude  taken  by 
the  Senators  and  Assemblymen  from  Monroe 
and  Westchester  counties.  With  few  excep- 

tions those  from  New  York  City  are  favor- 
able to  the  repeal  of  censorship  through  the 

abolishment  of  the  present  Commission. 
Nothing  has  been  heard  relative  to  the  bills 
since  their  introduction  and  reference  to  the 
committee.  Hundreds  of  bills  die  an  unevent- 

ful death  each  session,  in  committee,  through 
lack  of  public  support  or  agitation. 

ST.  JOSEPH  ASSOCIATION 
POSTPONES  ELECTION 

At  a  meeting  of  exhibitors  of  St.  Joseph, 
Mo.,  last  Friday  it  was  decided  to  postpone 
the  election  of  officers  of  the  newly  organized 
city  association  until  the  next  meeting,  which 
will  be  March  3,  at  the  Hotel  Robidoux.  F. 
O.  Williams  of  the  Electric  Theatre  was  elect- 

ed chairman  of  the  next  meeting,  John  Egli 
of  the  Hickory  Theatre  being  chosen  assistant 
chairman. 
The  St.  Joseph  exhibitors  have  adopted  a 

logical  plan  in  the  formation  of  their  or- 
ganization. Mr.  Williams  is  a  downtown 

first-run  exhibitor;  Mr.  Egli  is  a  suburban 
theatre  owner.  Each  will  look  after  and  In- 

vestigate the  needs  of  the  respective  theatre 
owners  so  that  a  comprehensive  report  will 
be  ready  by  the  next  meeting. 

Selling  1/our  Seats 

Four  police  to  handle  Lloyd  standout. 
West  Coast  makes  International  News  Reel 

a  feature. 
How  flyman  supplemented  Coming?  Through. 
Dressed  dance  hall  orchestra  for  candy  ball 

on  The  Golden  Bed. 
Upside  down  poster  is  best  seller. 
Telegraph  company  co-operates  on  wire atnnt. 
Oscar  White  makes  one  lobby  serve  three ■hows. 
Old  settler  stunt  works  for  lid  die  Collins 

on  North  of  36. 
Pasteboard  cake  was  Peter  Pan  seller. 
Horse  dies  rather  than  ballyhoo. 
Good  cutout  display  on  Along:  Came  Ruth. 
Savings  bank  warns  of  Reckless  Age. 
Sold  lobby  display  in  half  an  hour. 
Laugh  thermometer  helps  Oh  Doctor! 
Some  good  coupon  ideas  from  H.  M.  Ad- 

dison. 
A  simple  but  striking  Sea  Hawk  banner. 
A  fine  new  technique  on  routed  displays. 
Advertising  examples  on  Locked  Doors, 

Abraham  Lincoln,  Butterfly,  Wages  of  Vir- 
tue, Merton  of  the  Movies,  The  Snob,  The 

Tornado  and  Hot  Water. 
(.Some  of  these  stunts  are  worth  more  than  a  dollar 

a  line  to  you.  And  all  you  have  to  do  is  to  turn  over 
o  few  pages  to  Selling  the  Picture  to  the  Public.) 

Since  the  introduction  of  the  Freiberg  bill, 
last  week,  considerable  interest  has  been 
shown  in  the  measure,  seeking  as  it  does  to 
amend  the  general  municipal  law.  This  bill 
may  eventually  pass,  and  if  so,  it  will  be 
signed  by  the  Governor. 

Admission  Tax  Bill 

in  North  Carolina 

Is  Forestalled 

As  the  final  week's  session  of  the  North 
Carolina  General  Assembly  opens  it  appears 
that  the  state  has  possibly  escaped  the  levy- 

ing of  an  admission  tax  on  theatres,  but 
only  "by  the  skin  of  its  teeth."  After  many members  had  unqualifiedly  denounced  the 
idea  of  any  sales  taxes,  and  the  theatre 
owners  and  Coco  Cola  bottlers  were  rest- 

ing easy,  there  developed  a  further  short- 
age of  $2,000,000  in  prospective  income  for 

the  coming  year. 
Then  it  was  that  some  outside  experts 

came  in  and  started  a  concerted  campaign 
in  favor  of  an  admission  tax  declaring  that 
"this  tax  could  be  put  on  without  the  strong 
opposition  which  might  develop  on  other 

sales  taxes." The  theatre  owners  are  extremely  fortun- 
ate in  having  as  a  member  of  the  Senate 

Finance  Committee,  Hon.  A.  F.  Sams,  of 
Winston  Salem,  who  is  a  theatre  owner  him- 

self. Sams,  while  no  one  would  accuse  him 
of  opposing  the  theatre  tax  if  he  thought  it 
was  just  and  proper,  has  been  able,  owing 
to  his  high  standing  with  the  legislators  as 
a  whole,  to  convince  many  of  them  of  the 
unfairness  of  the  proposed  tax,  while  at 
the  same  time  feeling  a  hesitancy  in  taking 
such  a  stand  for  fear  of  being  considered 
disloyal  to  the  best  interests  of  the  State. 

Colonel  Henry  B.  Varner,  president  of  the 
state  M.  P.  T.  O.,  together  with  Montgomery 
Hill,  of  Southern  Enterprises,  S.  S.  Steven- 

son of  Stevenson  Theatres,  Inc.,  and  several 
other  theatre  owners  of  the  State,  answered 
a  hurry  call  for  aid,  and  were  successful, 
it  is  believed,  in  forestalling  the  bill's  prog- ress. The  legislature  should  have  adjourned 
the  last  day  of  February,  but  a  mass  of  un- 

completed business  will  compel  the  law- 
makers to  stay  in  Raleigh  probably  a  week 

or  ten  days  into  March. 

A.  M.  P.  A.  HEARS  "PIG"  STARS 
Two  exponents  of  clean  plays  were  the 

guests  of  honor  and  speakers  before  the  As- sociated Motion  Picture  Advertisers  at  the 
meeting  at  the  Cafe  Boulevard,  New  Tork, 
last  week.  Wallace  Ford  and  Nydia  West- 
man,  co-stars  of  John  Golden's  comedy, 
"Pigs,"  expressed  themselves  emphatically  in favor  of  wholesome  dramas  and  comedies. 

NEW  PRODUCER  IN  OKLAHOMA 
The  Arrowhead  Motion  Picture  Company  Is 

the  proposed  name  of  a  producing  organiza- 
tion now  being  formed  at  Pawhuska,  Okla. 

A  charter  naming  the  capital  stock  at  $50,000, 
with  $25,000  paid  in  cash,  will  be  applied  for 
at  once.  James  G.  Toungdeer  has  been  named 
as  general  manager. 

Cooperating  with  the 
Community 

(Continued  from  page  133) 

son,  of  the  type  especially  suited  to  their 
tastes,  like  'Peter  Pan,'  'The  Covered  Wagon,' 
and  'Dorothy  Vernon  of  Haddon  Hall.'  We 
open  fire  on  the  students  the  first  week  of 
school  with  a  full  page  ad  in  the  college 
daily.  It  is  an  institutional  ad,  really,  aimed 
to  sell  them  the  theatre  over  the  attraction. 
Of  course,  we  use  our  summer  snow-capped 
signature  cut,  emphasizing  our  coolness;  for 
Kansas  can  turn  loose  some  sizzling  days, 
and  the  theatre  is  really  an  ideal  place  to 

cool  off  1" 
"Do  you  ever  give  souvenirs?"  the  man- 

ager was  asked. 
Mr.  McClure  laughed.  "I  guess  you  weren't 

here  New  Year's  Eve !  We  staged  a  midnight 
show,  one  performance  starting  at  11 .30.  It 

was  a  preview  of  Lloyd  in  'Hot  Water.'  Mid- 
night shows  aren't  so  unusual,  but  I  never 

happened  to  hear  of  our  plan.  We  gave  noise 
makers  to  the  first  five  hundred  people  buy- 

ing tickets.  It  was  a  howling  success,  as  they 
say  in  the  classics.  The  show  resulted  in  a 
mob  at  the  regular  engagemnt  of  the  pic- 

ture the  week  following. 
"Sometimes  we  give  prizes  for  various  com- 

munity contests.  Here's  an  example.  We  are 
offering  a  silver  loving  cup  engraved  Strand 
Theatre  Cup,  for  the  bowling  tourney  at  the 
Y.  M.  C.  A.  It  is  to  be  in  use  for  two  or 
three  bowling  seasons.  And  each  week  of 
the  tourney  we  give  two  tickets  for  the  in- dividual high  man. 

"Here's  my  philosophy  of  such  success  as  I 
have  had  as  an  exhibitor.  If  the  community 

isn't  backing  you,  it  is  because  you  aren't 
backing  the  community.  Good  will  of  the 
town  makes  business,  and  it  makes  life  worth 

living." 



March  14,  1925 MOVING   PICTURE  WORLD 139 

Reformers  Call  "Wolf,  Wolf  I"  Once 

Too  Often  for  N.  Y.  Legislators 

"Are  Here  to  Legislate  for  All"  Assemblyman 

Informs  Clergyman  Who  Admits  His  Bill 

for  Closing  Has  No  Endorsers 

Spring  Meeting 

of  S.  M.  P.  E. 

The  Society  of  Motion  Picture  Engi- 
neers will  hold  its  spring  meeting  at 

the  Hotel  Schenectady,  Schenectady, 
New  York,  beginning  Monday,  May  18, 
and  lasting  four  days. 
A  tentative  program  is  now  being 

made  up.  If  past  programs  may  be 
taken  as  our  guide,  the  meeting  will  be 
both  interesting  and  productive  of  much 
good  to  the  motion  picture  industry. 
From  information  now  in  hand  it  ap- 

pears that  both  laboratory  directors 
and  manufacturers  will  be  very  deeply 
interested  in  the  new  developments 
brought  before  the  meeting,  as  well  as 
in  the  inevitable  discussions  of  the 
same  which  will  follow. 
The  Society  has  already  very  much 

more  than  won  its  spurs.  Its  work  has 
been  of  inestimable  value.  It  now  has 
its  feet  on  solid  ground,  and  is  forg- 

ing ahead  to  its  right  place  as  one  of 
the  most  important  institutions  in  the 
industry.— F.  H.  R. 

Smoke  Is  Worse,  Says 

Trooper,  When  Film 

Refuses  to  Flame 
That  "non-inflammable"  motion  picture  film 

•(cellulose  acetate)  will  burn  was  conclusively 
shown  before  the  iudiciary  committee  of  the 
Connecticut  Legislature  by  Robert  T.  Hur- 

ley, superintendent  of  the  State  Police.  It 
was  the  contention  of  the  Rev.  F.  C.  Williams, 
of  Willimantic,  that  this  film  would  not  burn 
and  for  that  reason  churches  and  schools 
showing  motion  pictures  on  such  film  should 
not  be  required  to  pay  a  license  fee  to  the 
State  Police  for  an  inspection  of  the  fire 
hazards  of  the  places  where  the  showing  of 
the  film  was  no  more  dangerous  than  the 
exhibition  of  stereopticon  slides.  The  min- 

ister touched  a  match  to  some  film,  which 
caused  it  to  smoke  some  and  then  went  out. 

Superintendent  Hurley  succeeded  in  mak- 
ing the  film  smoke  considerably  and  it  con- 

tinued to  burn  slowly  although  there  was  no 
flame.  The  police  official  argued  that  smoke 
was  more  dangerous  than  fire  so  far  as 
causing  a  panic  was  concerned. 

CLERGY  VERSUS  EXHIBITORS 
The  clergymen  of  Fitchburg,  Mass.,  have 

taken  up  the  cudgel  against  Sunday  film 
shows  Just  at  the  same  time  that  the  ex- hibitors of  the  city  are  seeking  to  be  granted 
the  right  to  open.  The  ministers  signed  a 
petition  against  the  Sunday  shows  and  pre- sented it  to  Mayor  Joseph  H.  Delaney.  The 
mayor  has  publicly  announced  that  his  de- cision In  the  matter  will  rest  entirely  with 
the  opinion  of  the  majority  of  residents.  The 
exhibitors  have  obtained  nearly  5,000  signa- tures to  cards,  which  state  that  Sunday shows  are  desired. 

THE  New  York  State  Legislature  is  sick  and  tired  of  so-called  reformers 
introducing  bills  of  a  drastic  nature  and  then  appearing  at  public  hear- 

ings with  a  statement  that  they  represent  large  numbers  of  persons  or 
organizations,  when  in  reality  they  represent  but  few.  This  fact  was  plainly 
impressed  upon  Rev.  John  Ferguson  just  recently  when  he  appeared  before  a 
committee  in  connection  with  the  "Blue  Sunday  Bill,"  a  measure  which  would 
prevent  all  Sunday  motion  picture  shows  and  likewise  put  a  stop  to  many  other 
forms  of  innocent  amusement. 

"As  a  legislator,"  replied  Chairman  Es- 
mond, "I  am  tired  of  having  persons  appear 

before  committees  and  declare  that  they  rep- 
resent the  members  of  all  the  churches  of  the 

state,  or  similar  organizations,  when  in  reality 
they  do  not  represent  them  at  all.  Further- 

more, do  you  understand  that  the  churches 
do  not  represent  all  the  people  of  the  state, 
and  that  we,  as  legislators,  are  here  to  legis- 

late for  all  residents  of  the  state  and  not 

solely  for  church  members?" As  a  result  of  the  hearing  there  will  prob- 
ably be  less  legislation  attempted  of  the 

fanatical  sort,  and  as  for  the  Sunday  motion 
picture  theatres  of  New  York  State,  they 
have  absolutely  nothing  to  fear  in  so  far  as 
the  present  bill  is  concerned.  It  will  never 
go  to  a  vote,  and  even  though  it  should,  it 
would  not  be  able  to  attract  more  than  one 
or  two  to  its  support. 

There  is  no  chance  of  this  bill  being  re- 
ported out  of  committee.  The  hearing  at- 
tracted a  crowd  that  not  only  filled  the  com- 

mittee room,  but  overflowed  into  the  adjoin- 
ing corridor.  Men  and  women  of  the  re- 

form type  were  present,  demanding  of  the 
committee  the  passage  of  a  bill  that  was  little 
short  of  ridiculous  in  its  hundred  and  one 
provisions,  calling  for  the  observance  of  Sun- 

day in  a  way  that  would  have  carried  the 
state  back  to  the  days  of  Puritanism. 

Rev.  Mr.  Ferguson,  as  well  as  his  asso- 
ciates, received  scant  encouragement  from  the 

committee.  To  begin  with,  Mr.  Ferguson  de- 
clared that  "some  sixty  men"  had  agreed 

upon  the  necessity  of  some  such  bill.  One 
of  the  committee  inquired  who  prepared  the 
bill.  Rev.  Mr.  Ferguson  replied  that  "sev- 

eral" had  been  mixed  up  in  it,  a  remark  that 
caused  considerable  laughter. 
"You  say  that  you  represent  all  the 

churches,"  said  Assemblyman  Esmond,  pre- 
siding. "Have  you  anything  with  you  to 

show  that  you  represent  the  First  Baptist 
Church,  we  will  say,  of  Ithaca,  or  Buffalo, 
and  anything  to  show  that  such  churches 
have  taken  any  formal  action  on  the  bill?" Rev.  Mr.  Ferguson  replied  that  he  had  not. 
"How  many  communities  in  this  state,"  in- 

quired Chairman  Esmond,  "failed  to  approve 

this  bill?" 
Rev.  Mr.  Ferguson  replied  that  none  had 

endorsed  the  bill  and  then  hurried  to  ex- 
plain that  such  was  due  to  the  fact  that  they 

had  not  had  a  copy  of  it. 

FURTHER  CONVENTION  PLANS 
National  President  M.  J.  O'Toole,  R.  P. 

Woodhull,  chairman  of  the  board  of  directors, 
and  others  on  the  M.  P.  T.  O.  A.  convention 
committee  issued  the  following  statement 
this  week  about  the  convention  preparations 
and  associated  elements:  "Special  trains  con- 

taining the  leading  independent  motion  pic- ture theatre  owners  of  the  United  States  and 
Canada  will  roll  into  Milwaukee  for  the  big 
sixth  annual  convention  of  the  Motion  Pic- 

ture Theatre  Owners  of  America.  Clarence 
A.  Cohen  of  the  transportation  committee  has 
established  headquarters  in  Suite  1110  at  25 
West  43rd  street.  New  York  City,  where  he 
is  prepared  to  give  every  possible  assistance to  theatre  owners  in  arranging  for  their  trip 
to  and  from  the  convention.  Cohen  has  as- 

sociated with  him  on  the  committee  the  rep- 
resentatives of  the  trunk  line  railroads  of 

the  United  States.  Fare  and  one-half  has 
been  definitely  agreed  upon,  which  means  a 
saving  of  twenty-five  per  cent  In  transporta- 

tion charges  and  the  convention  of  the  Twen- 
tieth Century  Limited  and  other  fast  trains 

will  go  directly  to  Milwaukee." 

Six  N.  Y.  Companies 

Incorporate  in  Week 

There  was  a  slump  in  New  York  State  last 
week  in  the  number  of  motion  picture  com- 

panies incorporated.  All  told  there  were  but 
six,  these  showing  a  total  capitalization  of 
$14i,000,  two  of  the  companies  not  stating 
the  amount  of  their  capitalization  when  filing 
their  papers. 

The  following  gives  the  names  of  the  com- 
panies incorporated,  capitalization  and  the 

directors  chosen  for  the  first  year:  Cumber- 
land Trading  Corporation,  $1,000,  C.  Shakin, 

E.  M.  and  F.  S.  James,  New  York  City;  B. 
and  H.  Enterprises,  Inc.,  capitalization  not 
given,  R.  Wander,  G.  Weinstein,  R.  Fichtel, 
New  York;  Russhill  Productions,  Inc.,  $20,000, 
F.  C.  Cocheu,  J.  F.  Bouker,  E.  H.  Rippe,  New 
York  City;  The  Forties  Corporation,  capital- 

ization not  given,  O.  Gustafson,  M.  A.  Pol- 
lard, J.  F.  Wharton,  New  York;  B.  M.  Film 

Exchange,  Inc.,  $20,000,  H.  Binder,  I.  Mil- 
stein,  M.  Fischler,  New  York;  Terry  Trad- 

ing Corporation,  $100,000,  C.  Shakin,  J.  M. 
Mullin,  E.  M.  James,  New  York  City. 

BILL  TO  CENSOR  NEWS  REELS 
The  bill  to  abolish  the  Kansas  censorship 

board  having  been  killed  by  a  committee  In 
the  house  of  the  Kansas  legislature,  a  "next 
best"  measure  was  Introduced  In  the  senate 
this  week  by  Senator  Van  de  Mark— a  bill  to 
abolish  censorship  on  news  reels  only. 
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T.  O.  C.  C.  Nominates; 

Cohen  Refuses  Chair, 

Taking  Lower  Post 
The  Theatre  Owners  Chamber  of  Com- 

merce at  its  meeting  this  week  nominated 
officers  for  its  ensuing  election.  The  pres- 

ent executives  were  re-named.  Sydney  Cohen 
was  prevailed  upon  to  accept  the  nomination 
for  chairman  of  the  board  of  directors.  Names 
were  mentioned  for  the  board  but  definite 
action  was  postponed  in  this  respect  until  a 
future  meeting,  due,  it  is  said,  to  the  fact 
that  this  New  York  exhibitor  organization 
has  decided  to  increase  its  directors  from 
nine  to  eleven. 
When  the  meeting  opened  William  Brandt 

named  Sydney  S.  Cohen  to  succeed  the  pres- 
ent chairman.  Charles  O'Reilly.  Cohen,  how- 

ever, declined  the  nomination  because  of  the 
many  other  organization  activities  in  which 
he  is  engaged.  Thereupon  Lee  Ochs  moved 
for  the  re-nomination  of  O'Reilly.  The  latter 
at  first  declined  but  finally  accepted  with 
the  understanding  that  Cohen  would  agree 
entering  his  name  for  nomination  for  the  post 
of  chairman  of  the  board  of  directors.  This 
Cohen  agreed  upon. 

In  view  of  these  conditions  and  the  per- 
fect harmony  that  is  reported  to  be  now 

existent  within  the  walls  of  the  organiza- 
tion, it  is  expected  that  the  attendance  of 

T.  0.  C.  C.  men,  most  of  whom  are  members 
of  the  M.  P.  T.  O.  A.,  will  be  a  record  one 
at  the  national  convention  which  will  be  held 
this  year  in  Milwaukee. 

CHILLICOTHE  LOST  MONEY 
AND  NOW  HAS  OPEN  SUNDAY 

After  all  business  activity  was  suspended 
in  Chillieothe,  Ohio,  for  one  Sunday,  the  clos- 

ing order  was  rescinded  by  Mayor  A.  P.  Min- 
shall,  which  action  was  taken  following  the 
adoption  of  a  resolution  by  the  Chamber  of 
Commerce  requesting  the  ban  to  be  lifted  on 
the  ground  that  it  was  contrary  to  public  sen- 

timent of  the  community,  and  was  causing 
the  city  great  financial  loss. 

Certain  ministers  who  originally  favored 
the  closing  order  have  agreed  that  It  was 
too  broad  and  sweeping  in  its  scope,  although 
three  ministers  are  still  active  in  support  of 
the  measure.  Exhibitors  in  cities  adjacent 
to  Chillieothe  had  advertised  excursions  to 
their  cities  over  the  week-end  in  order  that 
the  public  might  enjoy  the  movies,  and  this, 
It  is  believed,  is  what  turned  the  tide. 

IOWA  SESSION  MARCH  16 
The  Iowa  Theatre  Owners'  Association  has 

called  a  state  convention  for  a  one-day  meet- 
ing to  be  held  at  the  Savery  Hotel,  Des 

Moines,  Monday,  March  16,  for  the  discussion 
of  the  many  problems  confronting  exhibitors. 
The  convention  is  to  be  followed  in  the  eve- 

ning by  a  banquet,  the  features  of  which  will 
be  speaking,  music  and  a  general  good  time. 

IGNORE  $15,000  FILM  ITEM 
Maintaining  that  they  had  insufficient  time 

to  study  it,  among  other  things,  the  con- 
ferees of  the  House  refused  this  week  to  in- 
clude in  the  Commerce  Department  appro- 

priation bill  a  sum  of  $15,000  for  the  creation 
of  a  film  commodity  division  in  the  Depart- 

ment of  Commerce.  The  bill,  it  is  also  re- 
ported from  Washington,  will  go  to  the  law- 

makers for  consideration  without  this  pro- 
vision. 

UNITE  TWO  BREWSTER  MAGAZINES 
Brewster  Publications,  Inc.,  announces  that 

it  is  combining  two  of  its  magazines,  Motion 
Picture  Classic  and  Beauty,  under  the  title 
of  the  former.  The  merging  will  be  effective 
In  April. 

GET  BEHIND  FREIBERG  BILL 
Exhibitors  all  over  New  York  State  are  re- 

quested to  communicate  with  their  represen- tatives by  letter  or  personal  interview  to  get 
support  for  the  amendment  to  Bill  484,  intro- 

duced by  Assemblyman  Charles  Freiberg  of 
Buffalo  in  Albany  the  other  day  and  which 
provides  for  the  admission  of  minors  to  the- 

atres between  2  and  4  o'clock  on  Saturdays 
and  holidays  where  special  educational, 
travel,  industrial  pictures  and  comedies  are 
presented.  This  request  is  made  by  J.  H. 
Michael,  chairman  of  Buffalo  Zone,  M.  P.  T. 
O.  of  N.  Y.,  Inc.,  and  a  member  of  the  legis- lative committee  of  the  state  body. 

Bitter  opposition  to  the  proposition  to  le- 
galize Sunday  motion  pictures  developed  at 

a  meeting  of  the  Ministerial  Association  In 
Waterloo,  N.  Y.,  last  week. 

O'TOOLE  SPEAKS  IN  HARRISBURG 
"You  can  get  out  of  government  only  in 

proportion  to  what  you  put  into  it,  as  no  gov- 
ernment is  self-perpetuating,  and  like  other 

entirely  human  institutions,  rises  or  falls 
in  efficiency  and  integrity  just  as  the  honest 
interest  of  the  citizens  in  public  affairs  is 
intensified  or  diminished." 

This  was  the  opening  statement  of  an  in- 
teresting address  on  "Citizenship  and  Serv- 

ice" delivered  by  National  President  M.  J. 
O'Toole  of  the  Motion  Picture  Theatre  Own- ers of  America  before  the  members  of  the 
Reading  Rotary  Club  on  March  2. 

ATTENTION,  ALBANY  EXHIBITORS! 
All  exhibitors  in  the  Albany,  N.  Y.,  terri- 

tory are  invited  to  a  luncheon  at  the  Hotel 
Kenmore,  in  Albany,  on  March  23,  which  will 
be  followed  by  a  meeting  of  the  Albany  Zone 
Committee,  at  the  headquarters  in  the  Mark 
Strand  building.  Invitations  to  the  luncheon 
and  meeting  are  being  sent  out  of  head- 

quarters this  week.  The  coming  meeting 
is  the  first  to  be  held  since  the  committee 
was  organized  in  Albany  on  January  6,  at 
which  time  Meyer  Schine  was  elected  as 
President.   

ASSOCIATED  PICTURES  JOINS 
THE  HAYS  ORGANIZATION 

The  latest  addition  to  the  ranks  of  the  As- 
sociation of  Motion  Picture  Producers  is  As- 
sociated Pictures  Corporation,  which  or- 

ganization is  producing  Barbara  La  Marr 
starring  films  for  First  National  Pictures,  Inc. 
A  membership  in  the  West  Coast  division 

of  the  association  has  been  issued  to  Herbert 
Lubin  and  Arthur  H.  Sawyer,  executives  of 
the  producing  organization,  and  Arthur  H. 
Sawyer  has  expressed  himself  as  in  favor  of 
the  many  benefits  which  have  accrued  to  the 
producer  since  the  inception  of  the  Will  Hays 
organization. 

Five  New  Jersey  Exhib* 

itors  Indicted  Under 

Antiquated  Law 
(Continued  from  page  137) 

"I  heard  from  six  ministers  after  the  jury 
handed  down  the  indictments.  They  told  me 
immediately  after  that  it  was  one  of  the  most 
disgraceful  things  they  had  ever  heard  of. 
One  of  them  even  addressed  his  Sunday 
school  class  last  Sunday  on  the  subject,  say- 

ing it  was  the  worst  case  of  double-crossing 
that  had  ever  come  to  his  attention. 
"The  outcome  of  this  situation  means  life 

or  death  to  us.  We  regard  it  most  seriously, 
quite  contrary  to  the  earlier  belief  that  it 
was  to  be  taken  in  the  nature  of  a  joke. 

"If  these  charges  are  not  thrown  out  of 
court,  then  we  are  going  to  fight  a  fight 
that  will  be  a  real  fight.  If  we  are  dis- 

missed we  will  be  able  to  run  our  theatres, 
and  the  same  if  we  are  acquitted.  If  we  are 
convicted — I  feel  pretty  sure  we  won't  be, 
but  if  we  are— it  will  mean  closing  down  the 
theatres  on  Sunday  until  we  go  through  every 
higher  court.  It  will  mean  that  the  rail- 

roads will  be  able  to  run  only  two  trains 

Rudy 'Williams  Split 

Report  Described  as 

"Nothing  Startlingyy Unconfirmed  reports  emanating  from  Los. 
Angeles  that  Rudolph  Valentino  and  J.  D. 
Williams  had  split,  that  Valentino  would 
probably  join  United  Artists  and  that  the 
staff  preparing  the  next  Ritz  picture  had 
been  dismissed,  were  referred  to  Ritz  Carle- 
ton  Pictures  by  Moving  Picture  World  just 
before  this  issue  went  to  press. 

In  the  absence  of  Williams  and  his  pub- 
licity director,  Bill  Yearsley,  both  of  whom, 

arc  on  the  Coast,  the  Ritz  president's  secre- 
tary made  known  the  following  telegram  re- 

ceived March  4  from  Yearsley.    It  follows : 
"Nothing  startling  has  happened  here.  We 

have  simply  closed  down  between  pictures 
in  order  to  complete  preparation  for  the 
"Hooded  Falcon"  which  is  to  be  a  big  ex- 

pensive picture." 
Charles  Moyer,  publicity  director  for 

United  Artists,  said  that  New  York  office 
knew  nothing  at  this  time  about  the  report. 

Warners  Building 

Seattle  Theatre 

Construction  of  a  $100,000  theatre  for 
Warner  Brothers,  in  the  University  District 
of  Seattle,  will  start  within  thirty  days.  Ne- 

gotiations are  completed  and  contracts  are 
being  let.  The  location  is  on  University  Way 
near  East  45th. 

This  theatre  will  be  in  direct  competition 

to  Jensen  &  Von  Herberg's  Neptune  and  will 
be  the  last  word  in  modern  theatre  con- 

struction. It  will  be  built  in  addition  to  the 
big  downtown  theatre  contemplated  as  a 
part  of  the  Warner  Brothers'  theatre  plan, which  is  of  national  scope. 

Last  week  the  Washington  Theatre  Enter- 
prises, Inc.,  were  incorporated  for  $650,000. 

Casper  Fisher  and  L.  K.  Brin  were  the  in- 
corporators. Mr.  Brin  is  the  Warner  Broth- 

ers' franchise  holder  of  the  Pacific  North- west. 

"SECRET"  CENSORS  IN  CINCINNATI 
Cincinnati  legitimate  managers  and  the 

public  in  general  are  worked  up  to  fever  heat 
by  reason  of  Mayor  Carrol  having  appointed 
a  secret  committee  of  nine  to  censor  all  stage 
attractions  appearing  in  the  city.  The  plan 
is  being  vigorously  denounced  on  all  sides, 
the  leading  dailies  devoting  columns  of  space 
in  opposition  to  the  procedure.  There  is  a 
rumor  heard  now  and  then  that  the  movies 
will  be  the  next  to  come  under  the  drastic- 
mayoralty  order,  and  while  it  is  believed  that 
these  rumors  are  merely  the  result  of  Idle 
gossip,  yet  some  of  the  exhibitors  are  not 
altogether  impervious  thereto. 

ROBBED  TWICE  IN  14  DAYS 
Mr.  and  Mrs.  Frank  Paul,  owners  of  the 

Marvel  Theatre,  Carlinville,  111.,  were  trailed 
to  their  home  by  three  armed  bandits  and 
robbed  of  jewelry  valued  at  $1,200  and  $200 
in  cash.  They  bound  and  gagged  the  couple 
before  fleeing  to  a  waiting  machine.  The  week 
before  the  Pauls  had  their  new  auto  stolen, 
but  the  police  recovered  it  forty-eight  hours later. 

through  Union  County  on  Sunday — one  east and  the  other  west.  It  will  mean  that  if  a 
minister  rides  in  a  street  car  he  will  be  ar- 

rested. It  will  mean  that  if  a  man  plays  golf 
or  if  he  operates  his  auto  on  Sunday  he  will 
be  arrested.  If  we  are  convicted  we  will 
enforce  this  old  law  to  the  letter.  If  we  are 
convicted  you  will  live  to  see  a  revolution 

in  New  Jersey." 



fci  k ilk 

Selling  the  Picture  to  the  Public 

EDITED  BY  EPES  WINTHROP  SARGENT 

Four  Police  to  Handle  Carroll's  Crowd 

On  a  Familiar  Campaign  on  Hot  Water 

NOTHING  in  the  campaign  made  by  L. W.  Carroll  for  Hot  Water  is  new,  and 
most  of  the  stuff  has  been  worked  on 

Hot  Water;  indeed  his  best  bet,  a  tie  in 
to  the  gas  company  is  peculiar  to  this  pic- 

ture, but  the  point  is  that  combining  the 
best  exploitation  features  on  this  picture 
gave  Mr.  Carroll  a  second-night  standout 
that  required  the  services  of  four  policemen 
to  handle.  That's  going  some,  even  for  a 
Lloyd  comedy. 
But  the  best  part  is  yet  to  come.  This 

happened  in  Burlingtoii(  Vermont,  where 
they  don't  fall  very  hard  for  exploitation. 
Unless  the  town  has  changed  very  son- 
siderably  of  late,  Burlington  takes  more 
showing  than  Missouri,  and  to  call  out  re- 

serves is  like  having  to  book  a  couple  of 
extra  weeks  in  some  towns.  This  just  hap- 

pened to  hit  them  right. 
On  the  Gray  Circuit 

The  Majestic  Theatre  is  part  of  the  Wil- 
liam P.  Gray  Circuit,  with  a  home  office  in 

Lewiston,  Maine.  Mr.  Carroll,  you  will  re- 
call, took  over  the  management  some  time 

since,  a  year  or  more.  He  has  worked  a  num- 
ber of  good  stunts,  but  he  never  before  bat- 
ted out  one  like  this.  And  the  best  part  is 

that  it  cost  very  little. 

Movie  Star  Falls  for  Blue  Eyes! 
HAROLD  LLOYD 

Is  hi 
HOT  WATER 

SWEET  FISH! 
HAROLD       .  .  HOT 
LLOYD  WATER 

Y-E-E-A-H ! 

HAHOLD 
LLOYD 

HOT  WAVER 

A  Pathe  Release 
THREE  OF  THE  TEASERS 

In  its  last  analysis  it  consists  merely  of 
teasers,  the  usual  newspaper  campaign,  the 
loud  speaker  and  the  hook-up  with  the  gas 
company.  That's  all,  but  it  worked  so  well 
that  on  the  second  day  so  many  persons  came 
to  the  first  night  show  that  the  police  had  to 
be  called  to  hold  the  standout  until  the 
second  show  was  due. 

He  Tied  to  Heaters 
The  hook-in  was  with  the  Ruud  heaters, 

which  have  been  used  in  most  of  the  cam- 
paigns with  the  gas  companies.  The  com- 

pany took  fo*ur  spaces  two  eights  each, 
skipping  one  day  in  between.  Mr.  Carroll 
gave  them  a  cut  from  his  mat,  using  the 
same  cut  in  all  of  his  own  advertising.  He 
had  others,  but  he  figured  that  the  repeti- 

tion of  the  same  cut  would  work  better  than 
where  two  or  three  styles  were  used,  so 
that  was  made  the  trade  mark. 
He  also  gave  them  cutouts  and  pictorial 

material  for  a  window  display.  One  of  the 
stock  accessories  used  by  the  heater  com- 

pany is  the  towel  draped  youngster  familiar 
wherever  the  heaters  are  handled.  This  was 
set  into  a  real  bath  tub,  given  a  pair  of  horn 
rimmed  glasses  and  a  straw  hat  and  intro- 

duced as  Harold  Lloyd,  Jr. 
There  were  also  the  letters  spelling  the 

name  of  the  heater  pasted  to  the  glass,  each 
decorated  with  a  lithographic  cutout.  Two 
three  sheet  cutouts,  several  stills  and  some 
lettered  cards  completed  the  display. 

T  HAROLD Lloyd 

But  literally  the  big  noise  was  hooking 
the  audience  up  to  a  three  tube  set  which 
not  only  broadcasted  the  laughter  of  the 
patrons  but  also  sent  out  a  cornet  solo  and 
talk  about  the  current  and  underlined  attrac- 

tions. According  to  the  newspaper  the  music 
could  be  heard  nearly  half  a  mile  away.  This 
not  only  swelled  the  crowd  but  helped  to 
hold  those  already  there  and  Mr.  Carroll 
plans  to  make  this  radio  a  permanent  fea- 

ture, not  only  picking  up  his  own  music  but 
other  programs  for  the  benefit  of  his  waiting 

patrons. 
Newspaper  Work 

The  newspaper  work  started  with  one  inch 
double  column  teasers  and  ran  into  the 
regular  space  the  following  day,  with  the 
gas  company  kicking  in  every  other  day. 

He  also  used  the  bangle  stunt  at  two  mati- 
nees, and  of  course  the  trailer. 

There  isn't  a  single  new  idea,  but  the  com- 
bination just  fitted  together  well,  and  of 

course  it  was  new  in  Burlington;  as  new  as 
though  every  stunt  was  a  first  timer. 

A  Pathe  Release 
THE  COMPANION  ADS. 

In  return  for  this  window,  Mr.  Carroll  per- 
mitted them  to  set  up  a  heater  in  the  lobby 

of  the  Majestic.  It  was  a  good  advertisement 
for  the  heater  and  a  better  one  for  the  play. 
He  also  posted  50  one-sheets  supplied  by 

the  gas  company  and  as  many  straight  ones on  Lloyd. 

Profitable  Hooks 

of  Augusta,  Qa, 
Frank  J.  Miller  of  Augusta,  Ga.,  tied  in 

on  two  contests  for  Love's  Wilderness.  The 
Army  Recruiting  Service  originated  a  cross 
work  puzzle  designed  to  help  recruiting.  It 
was  published  in  the  Herald  with  an  offer  of 
tickets  to  the  Modjeska  for  the  best  solu- tions. 
On  its  own  hook  the  Herald  was  running 

a  limerick  contest  limited  to  children  under 
sixteen.  Miller  offered  five  ticket  prizes  each 
day.  As  they  were  good  only  for  the  mati- 

nees it  did  not  hit  the  box  office.  On  the  con- 
trary many  of  the  tickets  brought  in  cash 

patrons  and  Miller  got  a  lot  of  free  adver- 
tising that  helped  the  run. 

A  Pathe  Release 
ANOTHER  GAS  COMPANY  TIE-UP  ON  HOT  WATER 

Engineered  by  L.  M.  Carroll,  of  the  Majestic  Theatre,  Burlington,  Vt.    The  company 
supplied  the  window,  fifty  one-sheet*  and  four  sixteen-inch  advertisements.  Four 

policemen  were  required  to  line  up  the  crowd  the  second  night. 
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West  Coast  Theatres 

Tie  to  a  News  Reel 

Getting  a  window  display  and  a  general 
theatre  hook-up  for  a  news  reel  item  is 
something  reasonably  new,  but  in  Los  An- 

geles the  West  Coast  Theatres  tied  in  hard 
to  a  recent  International  News  Reel  show- 

ing pictures  of  Death  Valley  taken  by  a 
cameraman  from  an  Army  plane. 
The  window  display  was  made  in  one  of 

the  largest  department  stores  and  showed  a 
background  with  the  plane  flying  over  the 
sand  and  cactus.  The  foreground  merged 
into  a  cyclorama  effect  of  real  sand,  with 
bleached  bones,  an  old  wash  basin  and  a  dis- 

carded canteen.  These  were  lettered  in  white 
as  shown  in  the  detail  picture.  Enlargements 
were  used  to  complete  the  display. 
Hooking  to  this  Loew's  State  Theatre 

played  up  the  News  Reel  as  strongly  as  it 
worked  for  the  dramatic  feature,  and  the 
Orpheum  and  Hill  Street  theatres  followed 
suit.  In  all  some  thirty  houses  in  the  vicinity 
came  in  on  the  benefits  of  the  display. 

The  Examiner  gave  more  than  half  a  page 
on  the  front  of  the  second  section  to  the 
stunt,  using  the  same  "Army  planes  fly  below 
the  sea  level."  The  layout  included  a  semi- 
photographic  heading,  one  big  enlargement 
and  a  vividly  written  story. 
As  a  result  the  news  reel  drew  as  much, 

if  not  more,  business  as  the  feature,  and  this 
against  some  strong  dramatic  pictures.  For 
years  the  public  has  been  much  more  inter- 

ested in  the  news  reel  than  has  the  average 
manager,  who  regards  it  too  often  as  a  neces- 

sary evil.  Almost  any  issue  carries  some- 
thing that  can  be  played  into  a  timely  ap- 
peal; often  there  are  a  number  of  strong 

items,  and  yet  week  after  week  a  brief  "and 
news  reel"  is  about  all  this  business  bringer 
gets  in  the  announcements. 
This  experiment  demonstrates  that  the 

reels  can  be  made  to  yield  real  business  in 
almost  any  type  of  house. 

Production  Hints  from  Edward  L.  Hyman 

Managing  Director,  Mark-Strand  Theatre,  Brooklyn 

THOMAS  MEIGHAN'S  
"Coming Through"  was  a  short  feature,  only  one 

hour  and  ten  minutes  long,  and  offered 
an  opportunity  to  step  up  a  little  on  the 
musical  presentations  and  short  subjects.  The 
show  was  made  up  of  a  Franz  Liszt  music 
film,  the  Topical  Review  and  four  musical 

incidents.  George  Washington's  birthday 
anniversary  falling  this  week  was  also  re- 

membered by  placing  some  special  shots  in 
the  Topical  Review.  This,  with  the  rest  of 
the  incidents,  took  up  fifty  minutes,  bringing 
the  total  show  up  to  an  even  two  hours. 
The  orchestra  opened  each  de  luxe  per- 

formance with  an  Overture  Populaire,  in 
which  M.  L.  Lake  had  taken  "Indian  Love 
Call"  and  "Rose  Marie"  and  welded  them 
into  a  symphony  presentation.  The  lights : 
Two  light  amber  Mestrum  floods  of  ISO 
amperes  on  the  musicians  from  the  dome ; 
purple  foots  and  borders  on  large  stage  ;  two 
medium  amber  and  two  blue-green  floods 
from  the  booth  on  the  gold  draw  curtains 
which  were  closed  across  the  production 
stage,  these  floods  augmented  by  spots  of 
the  same  colors  from  the  side ;  light  green 
open  box  lamps  back  of  the  transparent 
windows  at  either  side  of  the  stage.  Seven 
minutes  for  this  number. 
Premiere  danseuse  and  six  members  of 

the  ballet  corps-  were  presented  in  excerpts 
from  "Coppelia,"  (Delibes).  The  first  was  the 
waltz,  then  the  polka  and  closed  with  the 
gallop.  The  set  was  a  heavy  set  cottage 
front,  with  terrace.  The  lighting  was  in  amber 
and  orange,  including  spots  from  sides  and 

overhead  and  two  floods  from  the  booth.  The 
dancers  wore  ballet  costumes  with  orange 
dots.    Six  minutes  for  this  presentation. 
Following  the  Topical  Review,  eight 

minutes,  with  its  George  Washington  fea- 
ture, was  a  special  number  built  around  the 

song,  "When  We  Were  Seventeen."  Irving 
Berlin's  melody  was  sung  by  tenor  and  mezzo 
soprano  dressed  as  an  old  couple,  seated  be- 

neath a  bower  of  roses  to  the  left  of  the 
stage.  A  white  overhead  spot  hidden  in  the 
flowers  covered  the  pair.  To  the  right  was 
a  set  bench  on  which  were  seated  a  boy 
and  girl  of  a  decade  ago.  This  side  of  the 
stage  was  not  lighted  until  after  the  first 
chorus,  when  "Will  You  Remember,"  from 
"Maytime"  was  interpolated  by  the  tenor. 
Lights  then  came  up  on  the  boy  and  girl, 
who  were  joined  by  two  girls,  and  a  little 
"business"  was  put  in  until  the  finish  of  the 
second  chorus  of  "When  We  Were  Seven- 

teen." Five  minutes  altogether. 
The  Franz  Liszt  reel  was  played  by  the 

orchestra,  the  special  score  being  used  in 
which  were  introduced  "Liebestraum"  and 
"Second  Hungarian  Rhapsody."  Twelve minutes. 

The  Joe  Thomas  Saxotette,  five  perform- 
ers on  trumpets  and  saxophones,  had  twelve 

minutes  of  melody,  introducing  new  and  old 
numbers  in  special  arrangement.  The  setting 
had  as  a  background  silver  beaded  draw 
curtains  in  front  of  which  was  a  silver  balus- 

trade. On  this  set  were  played  vari-colored 
spots  from  the  sides  and  two  white  floods 
from  the  booth  lighted  the  whole. 

A  Scored  Cut 

The  Smalley  Theatre,  Sidney,  N.  Y.,  worked 
a  change  on  the  old  dissected  cut  puzzle. 
It  took  a  cut  of  Alice  Terry  in  Scaramouche 

and  sawed  lines  across  the  face,  disfiguring 
the  cut,  yet  leaving  identification  reasonably 
easy.  Then  it  offered  prizes  for  the  identifi- 

cation of  the  picture.  This  was  worked  on 
throwaway  cards,  and  got  a  lot  of  attention. 
The  theatre  recently  put  out  the  chewing 

gum  fake.  This  is  merely  a  strip  of  paste- 
board the  size  of  the  conventional  gum  stick, 

wrapped  in  the  same  pink  paper.    On  the 

front  is  "Youcan  Cum,"  which  looks  enough 
like  "Yucutan  Gum"  to  be  deceptive.  On 
the  "gum"  is  printed  the  statement  that  you 
can  come  to  the  Smalley  any  day  and  see  a 

good  show. This  may  sound  foolish,  but  if  you  print 

up  enough  to  get  them  all  over  town  you'll be  surprised  at  the  way  the  stunt  will  take hold. 

A  Universal  Release 

HERE  IS  A  REAL  NOVELTY.   A  WINDOW  HOOK-UP  WITH  THE  INTERNATIONAL  NEWS  REEL 
And  this  was  just  one  angle  of  a  general  hook-up  to  the  pictures  of  Death  Valley  made  by  an  International  cameraman.    The  West 
Coast  theatres  used  some  thirty  lobby  displays  in  and  around  Los  Angeles  to  tie  into  the  window  display  and  a  better  than  half page  smash  in  the  Examiner.    The  news  reel  is  what  you  make  it.    The  trouble  is  that  most  managers  make  no  use  of  real  oppor- tunities. 



March  14,  1925 MOVING   PICTURE  WORLD 143 

A  Paramount  Release 
A  DANCE  HALL  ORCHESTRA  DRESSED  FOR   THE  CANDY  BALL 

This  was  one  of  the  outstanding  stunts  of  a  heavy   campaign  on   The  Golden  Bed 
planned  by  John  J.  Friedl  and  Raymond  B.  Jones  for  the  Palace  Theatre,  Dallas, 

Texas.    They  had  three  beds,  a  radio  concert  and  some  good  stunts  to  help  out. 

Cutout  of  Norma 

Filled  the  Lobby 

Frank  J.  Miller,  of  the  Modjeska  Theatre, 
Augusta,  Ga.,  made  the  medallion  of  Norma 
Talmadge  on  the  24-sheet  his  appeal  for 
Secrets.  This  dropped  nearly  to  the  floor 
of  the  lobby,  but  it  left  plenty  of  passage- 

way, and  he  needed  this  for  his  patrons.  It 
even  helped  when  the  overflow  of  the  river 
threw  the  residential  section  into  darkness 
one  night  of  the  run.  People  came  to  see 
Secrets  in  spite  of  the  darkened  streets. 

Mr.  Miller  recently  located  an  empty  store 
on  the  main  street  which  he  was  able  to 
rent  for  a  small  sum,  pending  its  lease.  He 
used  this  for  a  lithographic  stand,  using  three 
sheets  for  the  Modjeska  and  the  Rialto,  a 
sister  house.  A  permanent  sign  is  used  above 
the  sheets  and  the  two  posters  are  sep- 

arated and  at  the  same  time  given  more 
prominence  through  painting  the  intervening 
glass. 

It  gives  him  a  splendid  double  stand  at  a 
cost  of  only  $25  a  month,  and  at  the  same 
time  the  owner  gains  some  revenue  from 
the  store  while  it  lies  otherwise  idle. 

Ever  Try  It? 

It's  old,  old  stuff,  but  if  it  works,  it's  good. 
R.  L.  Gyuer,  of  the  Queen  Theatre,  Austin, 
Texas,  had  one  24-sheet  on  The  Snob  posted 
upside  down  on  one  of  the  most  prominent stands. 
Almost  before  the  bill  poster  had  moved  on 

to  the  next  job  the  telephone  calls  started 
to  come  in,  and  they  fairly  swamped  the 
phone.  Since  comparatively  few  of  those 
who  noticed  the  supposed  mistake  took  the 
trouble  to  call  up,  it  is  to  be  presumed  that 
thousands  had  their  especial  attention  called 
to  this  announcement. 

You  can't  take  a  repeat  on  this  more  often 
than  a  year  or  two,  but  it  surely  gets  the attention. 

And  while  we  are  on  the  subject,  most  ot 

you  seem  to  have  forgotten  the  sister  stunt 
of  letting  a  lobby  card  apparently  fall  to  the 
floor.  One  manager  had  to  hire  a  boy  to 

upset  the  sign  after  kind  hearted  people 
had  picked  it  up.   Try  that,  too. 

Pulling  Wires 
Claud  Frederick,  of  the  Capitol  Theatre, 

Pittsfield,  Mass.,  sent  a  telegram  to  every 

teacher,  to  officials  of  the  various  women's clubs  and  the  Parent-Teachers  Association. 
This  was  not  a  fake  wire  but  a  well  worded 
direct  telegram  telling  of  the  coming  of  Petei Pan. 

The  telegraph  company  made  a  special 
rate,  since  they  were  local  messages,  and  all 
Western  Union  offices  in  the  New  England 
territory  were  advised  to  get  in  touch  with 
local  theatres  for  a  repeat  of  the  stunt. 

Copied 
Some  time  ago  we  showed  how  a  theatre 

over  in  New  Jersey  had  gained  a  window  dis- 
play with  a  white  sombrero,  attributing  it  to 

Tom  Mix. 
Frank  J.  Miller,  of  Augusta,  Ga.,  has  just 

worked  the  idea  for  the  Rialto  Theatre  there, 
displaying  the  hat  and  a  card  for  Mix. 

It  may  be  that  Fox  is  circulating  the  hat, 
since  most  dealers  do  not  carry  this  size  in 
stock.   If  that  is  the  case,  get  after  it. 

Cleaned  Up  Dallas 

on  the  Qolden  Bed 
Working  in  conjunction  with  Raymond  B. 

Jones,  his  publicity  man,  John  J.  Friedl,  made 
a  wonderful  campaign  on  The  Golden  Bed 
at  the  Palace  Theatre,  Dallas,  Texas. 
The  society  editor  of  the  Times-Herald 

helped  out  on  one  stunt  in  which  a  real 
society  matron  was  permitted  to  show  the 
picture  to  her  guests  at  a  formal  party  three 
days  before  the  opening.  It  gave  her  an  ab- 

solute novelty,  and  all  of  the  papers  played 
up  the  story  of  the  event,  not  forgetting  that 
the  picture  was  coming  to  the  Palace. 
Appealing  to  another  class,  the  Ritz,  a 

dancing  palace,  was  tied  to  a  candy  ball,  red 
and  white  striped  paper  converting  the  room 
into  a  semblance  of  the  party  given  by  the 
weak-minded  hero  of  the  play. 
Two  ten-pound  boxes  of  candy  were 

awarded  the  best  dancers,  and  as  Jones  had 
the  candy  store  hooked  up  this  involved  the 
payment  of  only  $3.  The  Ritz  hammered 
on  the  event  for  a  week,  always  with  "Held 
in  conjunction  with  the  showing"  of  the  pic- ture at  the  Palace. 
A  furniture  store  had  a  close  reproduction 

of  the  bed  itself,  while  another  was  the  main 
feature  of  the  lobby  display  and  a  miniature 
was  made  for  the  window  of  a  jewelry  store. 

But  the  knockout  was  a  contest  on  "What 
would  you  say  over  the  telephone  to  a  movie 
star?"  This  was  tied  to  the  Times-Herald 
and  carried  special  stories  for  a  week,  with- 
a  blow-off  when  the  winner  chatted  over  the 
wire  with  Vera  Reynolds,  in  Los  Angeles,  for 
five  minutes.  This  was  arranged  in  advance, 
and  it  was  worth  several  columns  of  space. 

Made  Front  Page 

Selling  the  Boston  Traveler  on  the  serial- 
ization of  Captain  Blood,  C.  W.  Sawin,  of 

the  Vitagraph  Boston  office,  sold  it  so  hard 
that  the  paper  ran  the  first  instalment  ott 
the  front  page.  Advertisements  in  the  other 
papers  told  of  the  stunt  and  materially  helped 
the  publicity,  while  the  26  delivery  trucks- 
used  by  the  Traveler  all  carried  posters  on 
either  side. 

A  First  National  Release 
AN  UNUSUAL  HANDLING  OF  THE  SECRETS  POSTER  FROM  F.  J.  MILLER 
This  very  nearly  filled  the  front  of  the  lobby  of  the  Modjeska  Theatre,  Augusta,  Ga., 
and  made  so  unusual  an  effect  that  it  helped  to  offset  the  effects  of  a  local  accident 

that  darkened  the  residenital  section  of  the  town  one  night. 
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Made  One  Display 

Serve  Three  Shows 

Oscar  White,  of  the  Rex  Theatre,  Sumter, 
S.  C.|  decided  that  a  holiday  lobby  should  be 
good  enough  to  last  through  Christmas  week; 
so  he  got  one  that  was  good  enough  to  get 
attention  to  all  three. 
Tongues  of  Flame  led  off,  so  he  put  a  log 

cabin  on  one  side  of  the  lobby,  with  a  display 
of  stills  in  the  window.  This  was  built  of 
rough  boards  with  cotton  snow  and  a  couple 
of  small  pine  trees.  The  stills  were  changed 
with  each  change  of  picture. 
On  the  other  side  of  the  lobby  he  had  a 

miniature  house,  borrowed  from  a  concern 
advertising  a  patent  roofing,  the  model  being 
shingled  with  their  material.  It  was  a  very 
complete  model  as  concerned  the  outside,  but 
Mr.  White  bought  furniture  from  the  toy 
department  of  the  ten  cent  store  and  fully 
furnished  the  interior,  even  to  Christmas 
greens  and  a  row  of  red  stockings  on  the 
mantelpiece.  This  got  so  much  attention 
that  he  had  several  propositions  from  parents 
who  wanted  to  purchase  the  house  for  a 
child. 
The  rest  of  the  lobby  was  done  in  holly 

and  red  berries  and  multi-colored  lights  added 
to  the  Christmas  effect,  whtfe  there  was  room 
for  plenty  of  signs  and  a  full  sheet  card  list- 

ing Paramount's  Famous  Forty. The  display  stood  for  the  entire  week  and 
worked  right  down  to  the  last  day. 

Figured  Dresses 
About  the  best  stunt  C.  B.  Stiff  worked  on 

Peter  Pan  at  the  Tivoli  Theatre,  Chatta- 
nooga, was  a  hook  to  the  Peter  Pan  dresses. 

A  number  of  these  were  on  display  in  a 
store  window  and  some  of  them  were  num- 

bered. If  you  could  figure  the  size  and 
price  of  the  dress,  you  got  it,  and  the  store 
gave  out  a  lot  of  information  as  to  prices  that 
helped  later  business.  Of  course  the  num- 

ber of  dresses  to  be  given  out  was  limited, 
but  they  lasted  well. 

Needed  Two  Cops 
Eddie  Collins  offered  a  free  ticket  to  North 

of  36  to  anyone  who  had  lived  in  Galveston 

'as  : 

■H    '.^WILLIAM -DESMOND 

IT     \BI<3  TIMB'E
R 

■PICTUBS  ■£ 
f  ■■*■  j#<C 
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A  Universal  Release 
A  PAINTED  LOG  EFFECT  WAS  GOOD  FOR  BIG  TIMBER 

R.  M.  Kennedy,  of  the  Royal  Theatre,  Birmingham,  Ala.,  used  a  compo  board  banner 
for  William  Desmond  and  got  a  convincing  display,  with  a  few  branches  of  fir  to  add 

to  the  local  color.    Stills  and  cutouts  ornament  the  lower  "trunks." 

for  fifty  years.  It  took  two  cops  to  handle 
the  crowds  at  the  Queen  Theatre. 
This  doesn't  mean  that  there  were  such 

crowds  of  pioneers,  but  the  newspaper  which 
was  the  ostensible  host  to  the  pioneers  made 
such  a  fuss  over  the  picture  that  a  lot  of 
people  who  had  been  in  town  from  forty 
nine  years  down  to  the  day  before  came 
along  too,  even  if  they  had  to  pay  for  their 
seats. 

Took  the  Cake 

H.  B.  Clarke,  of  the  Garing  Theatre, 
Greenville,  S.  C,  used  the  window  numbers 
contest  on  Peter  Pan  with  very  good  suc- 

cess, the  local  paper  printing  the  list  of  win- 
dows on  a  coupon  which  could  be  used  for 

the  notation  of  the  sums. 
One  of  the  prizes  was  a  huge  cake,  do- 

nated by  the  Federal  Bakery,  and  this  Mr. 
Clarke  used  for  his  lobby  display,  dressing 
it  up  with  cutouts  of  Betty  Bronson  and 
fairies.  To  gain  further  interest  a  pound 
cake  was  offered  anyone  who  could  estimate 
the  weight  of  the  cake.  As  it  was  much 
larger  than  the  average  cakes,  this  called  for 
close  figuring,  which  added  to  the  interest. 

A  Metro-Goldwyn  Release 

Preferred  Death 

to  Ballyhoo  Work 
It  used  to  be  said  that  no  one  ever  saw 

a  dead  mule,  but  Griffith,  of  the  Criterion 
Theatre,  Macon,  Ga.,  knows  better,  because 
he  saw  one.  More  than  that,  the  mule's owner  hints  that  Griffith  is  partly  responsible 
for  the  death. 

Griffith  had  planned  to  send  the  mule 
around  town  with  one  of  the  ushers  made  up 
as  Beery  in  Wanderer  of  the  Wasteland. 
He  wanted  a  desolute  looking  creature,  and 
this  mule  came  up  to  every  specification. 
He  had  three  hoofs  in  the  grave  and  the 
other  pawing  at  the  topsoil,  but  he  looked 
good  for  a  few  more  days  and  Griffith  put 
him  under  charter. 
Next  day,  when  the  usher,  carefully  made 

up,  went  over  to  get  the  mule,  the  Jack  was 
grazing  on  the  fields  of  asphodel  in  the 
meadows  of  Paradise.  The  owner  solemnly 
declared  that  the  mule  had  died  of  a  broken 
heart  at  the  prospect  of  being  used  for  a 
ballyhoo. 

Griff  sent  a  wreath  of  flowers  and  hus- 
tled around  for  the  next  best  thing,  which 

was  all  that  was  left  of  a  once  perfectly 
good  horse.  There  was  not  much  left,  but  it 
could  navigate,  and  for  a  couple  of  days  the 
wanderers  of  the  wasteland  roamed  the 
streets  of  Macon  to  the  decided  benefit  of 
the  picture,  for  although  most  theatregoers 
had  seen  the  picture  during  its  first  run,  Mr. 
Griffith  was  able  to  run  his  receipts  up  about 
ten  per  cent  over  the  average  at  a  cost  of 
only  $7.70,  the  usher  contributing  his  serv- 

ices; in  fact,  the  boy  asked  for  the  job. 

A  NOVEL  PLACEMENT  OF  THE  CUTOUTS  ON  ALONG  CAME  RUTH 
We  do  not  particularly  care  for  the  row  of  heads  over  the  box  office  of  the  Alhambra 
Theatre,  Charlotte,  N.  C,  but  Charles  H.  Amos  has  made  a  decidedly  good  effect 

through  splitting  the  figures  on  the  Metro  24-sheet  of  this  Viola  Dana. 

Everything  But 

Getting  out  a  double  decker  on  Wine,  the 
Bellevue  Theatre,  Niagara  Falls,  N.  Y.,  lined 
up  a  coal  dealer,  a  milliner,  furniture  store, 

radio  shop,  a  haberdasher,  women's  wear and  a  service  corporation — everything  but 
wine.  Each  ad  carried  three  letters  in 
brackets  somewhere  in  the  space,  and  the 
trick  was  to  cut  these  out,  paste  them  into 
a  four  word  sentence  and  present  it  at  any 
of  the  stores  in  the  co-op  in  order  to  re- 

ceive a  free  ticket.  It  took  less  than  250 
tickets  and  built  an  enormous  business  against 
heavy  opposition. 
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A  Universal  Release 
HOOKING  THE  CANDLE  TO  THE  RECKLESS  AGE 

Ten  dollars  and  five  passes  were  given  those  who  made  the  best  estimates  on  how 
long  the  candle  in  a  bank  window  would  burn.    The  bank  tied  the  title  to  the  savings 

department  and  not  only  got  immediate  business  but  plated  other  seeds. 

Swanke  Made  Sale 

at  Record  Speed 
Most  managers  are  content  if  their  lobby 

displays  bring  in  business  in  excess  of  their 
cost,  but  Arthur  Swanke,  of  Eldorado,  Ark., 
did  better  than  that.  He  made  a  display  on 
The  Lighthouse  by  the  Sea  that  he  sold  to 
a  manager  in  a  nearby  town  within  half  an 
hour  of  its  erection,  and  made  a  small  profit 
in  addition  to  getting  the  use  of  the  display 
for  the  Mission  Theatre  on  a  profitable  four- 
day  run. 

"a  sainted  devil1 

Rudolph  iValenTINO 

A  Paramount  Release 
A  CUTOUT  FRAME 

It  was  a  lighthouse  in  front  of  the  box 
office,  rising  to  the  top  of  the  lobby.  The 
rays  from  the  light  extended  either  side,  one 
beam  announcing  Rin-Tin-Tin  and  the  other 
the  title.  A  500-watt  light  back  of  a  strong 
lens  caught  the  eye  up  and  down  the  street. 

Mr.  Swanke  also  sold  a  lobby  frame  he 
used  at  the  Rialto  on  A  Sainted  Devil.  Apart 

from  the  cutout  of  Valentino  the  display  was 
wholly  done  in  different  shades  of  red,  the 
outline  of  the  devil's  head  being  cut  into  the 
front  sheet  and  the  design  setting  back  in  the 
box.  This  makes  the  photograph  all  the  more 
remarkable,  for  it  is  a  kodak  print  and  not 
the  usual  professional  8x10.  Swanke  is  the 
only  contributor  who  regularly  equals  pro- 

fessional work  with  a  small  box,  but  he  does 
it  every  week. 

"  Excuse  It  Please 
ft 

Loew's  Bijou  Theatre,  Birmingham,  Ala., 
put  another  kink  in  the  telephone  stunt  re- 

cently when  every  telephone  subscriber  was 
called  and  asked  "What  are  the  admission 
prices  to  So  This  is  Marriage  next  week?" When  the  subscriber  replied  that  1  e  did  not 
know  there  came  the  soothing  "Isn't  this 
Loew's  Bijou  Theatre,  excuse  me"  and  the line  was  cleared. 

Tied  Savings  Bank 

to  a  Reckless  Age 

Seeing  his  chance  to  hook  a  savings  de- 
partment of  an  Akron  bank  to  the  idea  that 

the  Reckless  Age  is  that  in  which  no  money 
is  saved,  Andrew  Sharick  dug  out  the  old 
candle  idea  that  was  featured  so  heavily  on 
The  Eternal  Flame. 
The  bank  gave  a  window  in  which  was  dis- 

played a  candle,  obtained  from  an  art  store. 
It  was  of  fancy  design,  eighteen  inches  long 
and  three  inches  in  diameter.  It  was  lighted 
only  during  banking  hours,  but  the  bank  was 
open  from  nine  to  nine.  Estimate  blanks 
were  free  and  the  one  figuring  the  closest 
received  a  $10  savings  account.  The  next 
five  were  given  passes  to  the  Orpheum,  where 
the  picture  was  playing. 

All  who  deposited  a  guess  were  handed 
a  card  calling  attention  to  the  fact  that  at 
the  reckless  age  one  was  prone  to  overlook 
old  age  and  the  need  for  saving,  and  sug- 

gesting the  starting  of  an  account.  These 
cards  were  distributed  to  business  offices,  as 
well.  It  got  the  bank  a  sufficient  number  of 
new  accounts  to  be  satisfactory,  and  it  helped 
to  get  others  thinking,  which  may  be  realized 

upon  later. Sharick  also  gave  the  Press  ten  pairs  of 
tickets  for  each  of  eight  days,  these  to  be 
given  for  reported  acts  of  courtesy  on  the 
argument  that  in  this  reckless  age  courtesy 
was  apt  to  be  forgotten.  He  also  got  2,000 
free  telegrams  through  adding  to  the  talk 
about  the  show  the  fact  that  he  used  the 
Postal  Service  "because  it  is  always  the  most 
reliable  and  speediest.  When  you  have  any- 

thing important,  call  on  them."  The  Orpheum paid  for  the  printing  but  the  Postal  supplied 
the  blanks  and  the  messenger  service,  which 
was  cheap  at  the  price. 

Naturally  business  was  amply  good. 

Start  in  now  to  figure  your  Easter 
stunts.  How  about  a  Lily  Matinee? 
That's  always  good. 

A  Universal  Release 
THERE  IS  NOTHING  CLINICAL  ABOUT  THIS  THERMOMETER 

It  was  set  up  in  front  of  Jake  Wells'  Colonial  Theatre,  Richmond,  Va.,  during  the 
showing  of  Oh,  Doctor!  and  it  not  only  got  the  laughs  but  it  brought  the  money  in, 

which  it  what  generally  happens  when  you  can  put  a  laugh  into  a  stunt. 



146 MOVING    PICTURE  WORLD March  14,  1925 

Addison's  Coupons 

Make  Qood  Business 
Coupon  stunts  of  various  sorts  help  H.  M. 

Addison,  of  the  Binghamton  Theatre  Com- 
pany to  keep  things  moving.  His  newspaper 

and  poster  advertising  care  for  the  general 
run  of  business,  but  Mr.  Addison  knows  that 
something  different  is  going  to  bring  in  busi- 

ness not  otherwise  obtainable,  and  he  knows, 
too,  that  a  coupon  card  of  some  sort,  widely 
distributed,  will  give  point  to  an  idea  that 
never  would  get  much  attention  in  the  news- 
papers. 
Some  stunts  require  newspaper  publicity  to 

get  over,  and  the  publicity  gained  is  the 
chief  reason  for  the  stunt.  Others  are  of  a 
sort  that  would  be  read  with  little  or  no  in- 

terest if  offered  in  the  newspaper,  where  the 
same  idea  put  upon  a  card  and  handed  out 
will  be  a  definite  and  convincing  peg.  . 
About  the  most  original  idea  is  one  in 

which  he  offered  the  Boy  Scouts  a  percentage 
on  the  sales  they  made.  This  is  not  new, 
of  course,  but  the  method  of  working  it  is. 
The  boys  were  not  asked  to  sell  tickets. 
They  handled  no  money.  Instead  each  boy 
was  given  a  pack  of  cards  to  hand  out. 
These  stated  that  if  the  card  was  presented 
at  the  box  office  and  tickets  were  purchased 
for  a  certain  Friday  evening,  the  Scouts 
would  receive  one-third  of  the  purchase  price. 
Emphasis  was  given  the  fact  that  payment 
would  be  made  only  where  the  cards  were 
presented.  All  the  boys  had  to  do  was  talk 
the  recipient  into  using  the  card.  To  facili- 

tate handling,  the  card  carried  a  coupon  with 
the  numerals  from  one  to  ten  and  the  vari- 

ous prices.  If  a  patron  bought  three  fifty- 
cent  seats,  the  treasurer  punched  the  figure 
three  and  the  fifty-cent  price  and  handed  it 
out  with  three  seat  coupons.  The  strip 
served  as  an  admission  ticket  and  the  count- 
up  gave  the  Scouts  the  credit.  This  will 
work  where  Scoutmasters  will  not  permit  the 
boys  to  handle  money,  and  we  understand 
that  Scouts  are  not  permitted  to  make  sales 
under  the  national  rules. 
Another  coupon  is  an  adaptation  of  the 

Jacksonville  street  car  pass  idea,  or  at  least 
along  the  same  lines.  An  interurban  bus  line 
was  provided  with  cards  to  be  given  patrons. 
These  were  good  for  one  admission  if  pre- 

sented the  first  three  days  of  the  week  before 
half  past  four. 

Sea 

onal  Release 

A  SPECIALLY  PAINTED  BANNER  ON  THE  SEA  HAWK 
H.  B.  Clarke,  of  the  Garing  Theatre,  Greenville,  S.  C,  carried  the  idea  of  the  sea  story 
very  nicely  and  its  vivid  coloring  suggested  the  intense  action  of  the  play. 

quite  like  the  skull.    A  head  of  Sills  would  have  been  better. 

We  don't 
A  more  limited  stunt  was  an  invitation  to 

the  members  of  the  police  and  fire  depart- 
ments to  attend  any  performance  the  week 

before  Christmas,  as  the  guests  of  the  the- 
atre. "Just  a  little  appreciation  of  the  many 

courtesies  extended  to  us  and  to  wish  you 

and  yours  the  best  of  season's  greetings."  It helped  fill  the  house  on  a  dead  week,  and  it 
made  scores  of  firm  friends. 
Of  course  he  has  tied  with  the  Legion,  in 

this  case  using  tickets  which  were  sold  to 
the  men.  Half  the  proceeds  were  retained 
to  furnish  their  club  rooms. 

He  sends  in  a  number  of  "Companion 
passes"  which  give  two  admissions  for  the 
price  of  one.  They  were  voided  after  De- 

cember 24th,  evidently  being  used  to  build 
business  on  the  pre-Christmas  season. 

His  latest  stunt  is  not  a  coupon  idea,  but 
a  radio  contest  worked  with  a  local  paper, 
with  prizes  for  distance,  number  of  stations 
logged  and  the  one  who  picked  Hp  the  most 
unusual  feature  during  the  hour  specified  for 
the  contest. 

Mr.  Addison  knows  that  routine  advertis- 
ing will  bring  routine  business.  He  wants 

more  than  that,  so  he  goes  after  it  and 

gets  it. 

Hooked  Qold  Paint 

to  the  Qolden  Bed 
Howard  Price  Kingsmore  worked  a  good 

idea  on  The  Golden  Bed  when  he  hooked  up 
the  furniture  stores  and  the  paint  dealers. 
One  of  the  former  presented  a  reproduc- 

tion of  the  bed  used  in  the  play,  while  the 
others  offered  the  suggestion  that  their  beds 
were  just  as  comfortable  as  the  French  im- 

portation and  had  more  modern  springs. 
Others  tied  into  brass  beds  instead  of  golden 
ones,  and  hammered  on  that  angle. 

Paint  dealers  showed  various  tints  of  gold 
paint  with  the  urge  that  you  make  your  own 
bed  golden  if  you  felt  like  it.  The  feature 
of  one  display  was  the  fact  that  you  could 
get  several  shades  of  gold  paint  instead  of 

just  one. Nothing  is  said  of  wood  refinishers,  but  a 
display  of  wood  stains  could  carry  the  state- ment that  a  varnish  stain  can  make  the  old 
wood  bedstead  look  as  good  as  the  golden 
one,  and  add  to  the  number  of  window  dii- 
plays.  If  you  can  get  a  window  with  a 
woman  doing  over  an  old  bed,  so  much  the better. 

A  Paramount  Release 

TWO  PAINTINGS  FROM  THE  LOBBY  OF  THE  WEIR  THEATRE  ON  PETER  PAN 

Our  old  friend,  O.  T.  Taylor,  is  back,  not  on  his  old  job  but  as  assistant  manager  of  D.  &  R.  Theatres  Company,  Aberdeen,  Washing- 
ton. It's  the  first  time  he  has  been  heard  from  in  two  years,  but  he  sends  in  some  very  pretty  work,  though  now  he  supervises  con- 

struction rather  than  doing  it  himself  on  account  of  his  other  duties.    He  made  a  splendid  job  on  this. 
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Tompkins  Offers  Some 

in  Advertising 

Supplementing  an  earlier  letter,  A.  Tomp- 
lcins,  of  the  Kimena  Theatre,  Fresno,  Cali- 

fornia, sends  in  a  set  of  six  displays,  five 
of  which  form  a  very  complete  exposition 
of  what  amounts  to  a  new  technique  of 
advertising  display,  though  he  uses  no  de- 

vice that  is  in  any  way  new.  It  is  merely 
that  he  gets  new  effects  with  old  mechan- 

isms, and  if  you  could  see  the  actual  ex- 
amples he  sends  in,  instead  of  the  reduc- 

tions made  necessary  by  space  demands, 
you  would  agree  with  us  that  Mr.  Tomp- 

kins has  been  doing  something.  In  brief, 
lie  offers  a  set  of  displays  in  which  the  ef- 

fects are  partly  obtained  through  the  use 
of  the  router,  which  forms  a  part  of  the 
■equipment  of  all  engraving  plants  and  which 
often  is  to  be  found  in  printing  offices  which 
•do  not  make  their  own  cuts.  In  its  simplest 
•form  Mr.  Tompkins  uses  the  router  to  get  a 
solid  cut  into  which  he  can  set  his  mortised 
type.  In  the  most  advanced  example  he  gets 
a  reverse  cut  10  by  12  inches  at  a  cost  of 
$3.75,  plus  a  little  trouble. 

locks' 

DO1
 

William  deMille 
BETTY  C0MPS0N 

THEODORE  ROBERTS 

A  Paramount  Release 
A  TYPICAL  OUTLINE 

Mr.  Tompkins  is  fortunate  in  having  the 
assistance  of  an  engraver  who  is  expert  at 
Touting,  a  Mr.  Carroll,  who  seems  to  be  un- 

usually expert  with  the  machine,  though  rea- 
sonably good  work  can  be  had  from  any  of- 

fice. We  are  going  to  let  Mr.  Tompkins  do 
his  own  talking.    He  writes : 

"The  ad  on  'Butterfly'  represents  a  com- 
bination of  ruling  done  in  the  composing  room 

and  in  addition  an  effect  secured  with  the 
aid  of  the  routing  machine.  A  cardboard 
form  enclosed  in  my  detail  sheet  served  as  a 
guide  in  tracing  the  outline  upon  the  cast, 
after  which  a  few  moments  with  the  routing 
machine  brought  about  the  effect  of  the  but- 

terfly. This  same  process  also  applies  to  the 
""Locked  Doors'  layout.  I  might  say  that  the 
background  is  first  set  by  hand,  leaving  open- 

ings of  approximately  the  size  of  the  cut 
and  keyhole.  A  mat  and  a  cast  is  made  of 
this.  It  then  returns  to  the  compositor  who 
scratches  the  outline  of  the  cut  and  keyhole 
upon  the  cast  and  the  router  completes  the 
task.  By  casting  the  backgrounds  the  dis- 

turbing of  the  rules  is  avoided  when  any 
cuts  are  to  be  mortised  in  or  any  routing 
done. 

"The  example  on  'Abraham  Lincoln'  is  still 
another  routing  machine  effect.  Securing  a 
piece  of  engraver's  metal  such  as  ordinary 
cuts  are  made  on,  a  small  head  of  Lincoln, 
clipped  from  the  press  sheet,  was  placed  in 
a  stereopticon  and  the  image  projected  to 
the  proper  size  upon  the  plate.  After  trac- 

ing the  outline  the  assistance  of  Mr.  Car- 

Unusual  Results 

Displays  on  New  Lines 
roll,  a  local  engraver  who  is  an  artist  in 
handling  the  router,  gave  the  effect  of  the 
reverse  silhouette.  I  would  also  call  your 
attention  to  the  interesting  effect  gained  by 
the  use  of  an  engraver's  tool  to  create  an 
impression  of  the  hair  and  mustache.  This 
type  of  work  can  be  facilitated  by  using  a 
plain  newspaper  cast  as  this  softer  metal  can 
be  worked  with  even  greater  ease  than  the 
engraver's  metal.  This  example  should  fur- 

nish thought  for  any  number  of  ideas  that 
can  be  secured  with  the  co-operation  of  the 
local  engraver  or  the  newspaper  should  they 
possess  a  routing  machine. 

quires  the  services  of  an  engraver  but  never- 
theless serves  as  an  excellent  variation  from 

the  rule  work.  The  'Merton  of  the  Movies' 
and  'The  Snob'  layouts  present  still  more  of 
the  countless  ways  ruling  can  be  used  to  ad- 

vantage where  press  material  is  extremely 
scarce. 

ABRAHAM 
LINCOLN 

A  First  National  Release 

DONE  WITH  THE  ROUTER 

"The  Swanson  ad  shows  possibilities  in 
using  8x10  star  stills,  which,  of  course,  re- 

A  Paramount  Release 
MADE  FROM  AN  ACCESSORY  STILL 

"In  closing  I  would  bring  to  your  atten- 
tion that  the  saving  in  the  use  of  the  rout- 

ing machine  is  nothing  short  of  enormous  in 
comparison  with  the  expense  of  making  cuts. 
For  example  the  time  and  material  used  in 
making  the  head  of  Lincoln  amounted  to 
$3.75,  which  I  am  sure  you  will  agree  is  a 
very  minimum  expenditure  for  an  ad  of  that 
size.  The  routing  machine  work  necessary 
on  the  other  ads  will  not  exceed  $1.50  per 

each  ad." 

Taking  the  advertisement  for  Butterfly,  we 

A  Universal  Release 

A  MORTISE  AND  DESIGN  OBTAINED  BY  ROUTING  A  CAST  ADVERTISEMENT 
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gather  that  Mr.  Tompkins  had  this  advertise- 
ment set  as  a  straight  piece  of  rule  work  in 

a  five  eights.  This  was  matted  and  cast,  the 
cast  cut  showing  an  unbroken  expanse  of 
rule  work  where  the  white  butterfly  now  is. 
This  butterfly  was  outlined  on  the  cast  which 
was  then  sent  to  the  router  and  the  space 
within  the  outline  routed  to  conform  to  the 
design,  with  the  jog  for  the  cuts,  the  type 
and  cuts  being  set  into  the  mortise  thus 
formed.  It  might  seem  to  be  a  more  simple 
stunt  to  set  the  rule  to  form  the  mortise,  but 

not  in  the  large  size  Mr.  Tompkins  wanted. 
Properly  the  Swanson  display  does  not  be- 

long to  this  set,  but  it  shows  what  can  be 
done  with  a  still  when  you  can  have  a  half- 

tone made  in  the  precise  screen  that  will  give 
you  the  best  result  with  the  paper  and  ink 
to  be  employed.  This  is  about  an  eighty 
screen,  but  it  comes  out  as  few  press  book 
cuts  ever  do  when  they  are  run  in  the  news- 

paper. This  is  an  expensive  job,  but  Mr. 
Tompkins  probably  figured  that  the  star  was 
worth  the  cost  in  the  extra  business  she 
would  bring  him  if  properly  played  up.  This 
probably  will  mess  up  a  little  when  reduced 
to  about  one-fourth  of  the  original,  for  it 
will  then  give  about  a  300  screen,  but  we 
think  you  can  get  an  idea  of  how  it  looked. 
The  other  two  examples  might  have  been 

made  straight  mortise,  but  routing  did  bet- 
ter, because  the  mortising  was  done  on  solid 

metal  instead  of  loose  rule,  and  that,  in  itself, 
is  something  well  worth  while.  Even  with 
this  very  interesting  set  we  believe  that  Mr. 
Tompkins  has  only  scratched  the  surface  of 
the  idea.  Perhaps  some  of  the  rest  of  the 
bunch  can  take  this  up  and  go  beyond, 
though  it  is  going  to  take  a  lot  of  beating. 
Send  in  your  results. 

A  Paramount  Release 
A  MORE  SIMPLE  EFFECT 

remember  this  would  entail  the  cutting  up  of 
a  large  amount  of  rule  into  irregular  lengths. 
As  it  was,  all  of  the  vertical  rule  was  forty 
picas,  entailing  no  laborious  trick  cutting. 
The  routing  can  be  done  in  an  infinitely 
small  portion  of  the  time  that  would  be  re- 

quired to  get  all  of  that  rule  cut  to  proper 
length.  It  would  take  a  printer  the  better 
part  of  the  day  merely  to  cut  the  rule.  In 
this  layout  we  imagine  that  even  the  candle 
cut  was  later  set  in.  The  result  is  a  display 
much  more  distinctive  than  a  black — though 
a  black  can  be  obtained,  and  there  was  not 
the  slightest  danger  of  the  rule  work  buck- 

ling when  the  type  was  set  in,  for  the  rule 
work  was  all  solid  metal  when  it  was  cast 
and  the  cut  was  solid  metal  before  the  mor- 

tise was  cut. 

Here's  a  Reverse 

That  Qets  a  Show 
It  does  not  pay  to  experiment  with  re- 

verse cuts,  but  when  you  know  how  to  handle 
it  the  reverse  idea  works  well  in  many  in- 

stances, as  witness  this  storm  cloud  for  The 
Tornado  from  the  Capitol  Theatre,  Dallas, 
Texas.  Even  here  "with  a  tremendous  cast" sinks  in  considerably,  but  the  star  and  title 
are  too  large  to  be  lost  in  the  tint  and  the  re- 

An  Astounding  Production! 

A  Metro-Goldwyn  Release 
ANOTHER  STRIKING  EFFECT 

The  Locked  Doors  example  is  even  more 
simple,  just  the  keyhole  effect  with  the  jog 
for  the  plate  and  the  portrait  cut.  Here  the 
rule  is  broken  to  give  a  tile  effect  that  is  a 
change  from  the  solid  tint. 
The  best  example  is  the  Lincoln  display, 

which  is  a  five  twelves.  The  tooling  of  which 
Mr.  Tompkins  speaks  probably  will  not  show 
in  the  reduction,  but  an  engraver's  tool  has 
been  used  on  the  hair,  eyebrow  and  beard  to 
suggest  a  few  loose  hairs.  The  type  an- 

nouncement and  the  panel  for  the  smaller 
features  are  all  set  into  the  mortise.  First 
National  provides  somewhat  similar  cuts,  but 

A  Universal  Release 
A  GOOD  USE  OF  BLACK 

suit  is  a  striking  effect,  which  is  materially 
helped  by  the  fa:t  that  the  reverse  does  not 
extend  to  the  edges  of  the  space,  and  the 
white  surrounding  it  gives  additional  em- 

phasis to  the  black.  This  is  a  simple  dis- 
play, but  it  is  an  effective  one  to  back 

up  a  general  campaign.  You  can  work  re- 
verse if  you  make  it  a  rule  never  to  use 

letters  smaller  than  one  inch  in  the  cut.  You 
may  drop  a  little  below  that  in  a  small  size, 
but  it  does  not  often  pay  to  use  reverse 
where  you  cannot  use  letters  at  least  one 

inch  high.  Reverse  is  properly  the  device 
for  big  spaces.  Small  sizes  should  be 
handled  in  some  other  manner  if  the  best 
results  are  to  be  obtained.  This,  however, 
does  not  hold  good  if  you  get  a  black  ink 
on  good  white  paper.  There  the  reverse  can 
be  much  smaller  and  still  be  effective. 

Reismart's  Lloyd  Ad 
a  Model  of  Brevity 

The  only  text  used  on  the  advertisement  of 
the  Colonial  Theatre,  Port  Arthur,  Ont.,  is 
"I  am  in  hot  water  at  the  Colonial."  The  rest of  the  three  fourteens  is  a  cut,  and  J.  B. 
Reisman  does  not  even  tell  that  this  is 
Harold  Lloyd.  He  knows  that  his  patrons 
will  need  no  label.   He  knows,  too,  that  they 

A  Pathe  Release 
EIGHT  WORDS 

do  not  need  much  argument  over  a  Lloyd 
pict.ure,  so  he  takes  two  words  less  than  a 
telegram  to  get  the  business.  It  looks  as 
though  he  had  his  own  cut  made.  We  do 
not  recall  having  seen  one  this  size  before. 

H.  M.  Addison,  of  the  Binghamton  (N.  Y.) 
Theatre,  not  only  got  a  lot  of  reading  notice 
from  the  co-operating  newspaper  on  his  radio 
contest,  but  when  the  full  terms  of  the  con- 

test were  announced  the  paper  got  four  col- 
umns of  extra  radio  advertising  from  dealers. 

Apparently  these  spaces  paid  for  the  prizes, 
which  gave  the  newspaper  its  contest  without cost. 



Newest  Reviews  and  Com  menTs 

"Lady  of  the  Night" 

Norma  Shearer  Scores  Heavily  in  Dual  Role 
in  Metro-Goldwyn  Film  Finely  Directed 

by   Monta  Bell 
Reviewed  by  C.  S.  Sewell 

Two  interesting  points  in  connection  with 
"Lady  of  the  Night,"  a  Metro-Goldwyn  pro- 

duction based  on  a  story  by  Adela  Rogers 
St.  John,  are  that  it  was  directed  by  Monta 
Bell  who  gave  great  promise  by  his  work 
in  screening  "Broadway  After  Dark"  and 
"The  Snob"  and  that  it  features  a  young woman  whose  performances  for  some  time 
past  deserve  recognition — Norma  Shearer. 
From  the  spectator's  angle,  the  work  of 

Miss  Shearer  is  naturally  the  most  outstand- 
ing and  she  certainly  has  abundant  oppor- 

tunities here  as  she  appears  in  two  widely 
different  roles,  as  two  girls  in  love  with  the 
same  men,  one  a  girl  of  the  upper  classes, 
the  other  a  girl  of  the  underworld  the  daugh- 

ter of  a  criminal.  And  she  certainly  makes 
good.  In  one  she  appears  in  the  kind  of 
roles  with  which  her  fans  are  familiar.  In 
the  other,  one  of  exaggerated  make-up,  she 
reveals  exceptional  ability  as  a  character 
actress.  She  strikingly  brings  out  the  con- 

trasts between  those  two  characters,  never 
once  by  movement  or  mannerism  giving 
the  impression  that  the  two  characters  are 
played  by  the  same  person.  She  makes  of 
both  characters  real  human  beings. 
"Lady  of  the  Night"  has  a  rather  slight 

story  and  the  significance  of  the  title  is  not 
clear.  Lest  it  be  confused  with  a  current 
and  much  talked  of  play  with  a  quite  similar 
title,  we  want  to  assure  you  that  there  is 
nothing  risque,  and  it  is  devoid  of  sexy  situ- 
ations. 
The  story  is  really  a  character  study  of 

these  two  girls  with  the  emphasis  on  the 
girl  of  the  underworld.  The  other  charac- 

ters are  subordinate.  She  is  the  one  who 
gets  your  sympathy.  Miss  Shearer  makes 
the  unrequited  love  of  this  girl  tug  at  the 
heart,  but  at  the  same  time  there  is  ex- 

cellent comedy  touches  mingled  with  the 
pathos.  You  are  apt  to  be  a  bit  disappointed 
when  she  sacrifices  her  own  love  so  that  the 
hero  may  be  happy  with  the  other  girl. 
Mr.  Bell  has  strikingly  brought  out  the 

limited  possibilities  of  this  story  which  is 
not  particularly  strong  in  drama,  and  leans 
more  to  the  emotional  side.  Many  of  the 
situations  are  extremely  effective  and  the 
picture  is  at  all  times  interesting  and  enter- 

taining; his  excellence  in  other  respects 
makes  one  wonder  at  the  overdressing  of 
the  underworld  girl  and  her  Bowery  sweet- 

heart which  amounts  to  caricature,  and  there 
are  other  minor  lapses.  These,  however,  are 
more  than  made  up  for  by  its  many  good 
points,  and  it  is  a  picture  that  should  prove 
a  pleasing  attraction  for  all  classes  of 
patrons. 

The  only  other  characters  of  prominence  in 
the  cast  are  the  Bowery  beau  capably  por- 

trayed by  George  K.  Arthur  who  made  a 
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Features  Reviewed 

In  This  Issue 

Breed  of  the  Border  (F.  B.  O.) 
Lady  of  the  Night,  The  (Metro- Goldwyn) 

Mansion  of  Aching  Hearts  (Schul- 

berg) 

Percy  (Pathe) 
Rag  Man,  The  (Metro-Goldwyn) 
Re-Creation  of  Brian  Kent,  The 

(Principal) 
Scarlet  Honeymoon,  The  (Fox) 
Swan,  The  (Paramount) 
Two  Many  Kisses  (Paramount) 

good  impression  as  the  Boy  in  "Salvation 
Hunters,"  and  the  hero,  a  role  which  Malcolm 
McGregor  fills  to  entire  satisfaction. Cast 
Molly   Norma  Shearer 
Florence   Norma  Shearer 
David   Malcolm  McGregor 
Chunky   George  K.  Arthur 
Judge   Fred  Esmelton 
Miss  Carr  Dale  Fuller 
Chris   Lew  Harvey 
Gertie  Betty  Morrisey 

Story  by  Adela  Rogers  St.  John. 
Directed  by  Monta  Bell. 

Length,  5,441  feet. Story 

Just  after  Molly  is  born  her  father  is  sent 
to  the  penitentiary  for  twenty  years,  so  we 
next  see  her  eighteen  years  after  that  being 
freed  from  a  reform  school.  At  the  same 
time,  the  judge's  daughter  is  graduating  from a  finishing  school.  Molly  again  pals  with 
her  Bowery  "Beau  Brummel,"  Chunky,  and 
goes  to  a  dance  hall.  A  chap  tries  to  get 
fresh  and  Dave,  a  young  inventor  with  a 
workshop  nearby,  comes  to  her  rescue,  and 
he  and  Molly  become  pals.  At  her  sugges- 

tion he  sells  an  invention  to  bankers  instead 
of  giving  it  to  the  crooks  on  percentage.  In 
this  way  he  meets  the  judge's  daughter,  Flor- 

ence. Soon  both  girls  are  deeply  in  love 
with  David  and  'he  returns  Florence's  love, but  she  finds  out  about  Molly  and  says  Molly 
has  a  prior  claim.  Molly  and  Florence  meet 
and  Molly  sacrifices  her  own  love  for  David's 
happiness  and  marries  Chunky,  leaving  David 
and  Florence  free  to  find  happiness  together. 

"Breed  of  the  Border" 

Thrilling    F.    B.    O.    Western    Stars  Lefty 
Flynn,  as  Invincible  Hero,  and 

Dorothy  Dwan 
Reviewed  by  Tom  Waller 

"Breed  of  the  Border"  is  five  reels  of  F. 
B.  O.  western  material  with  a  one  man  hero 
of  the  invincible  type.  As  regards  action,  it 
travels  along  like  a  somewhat  condensed 
serial  of  the  plains. 

Lefty  Flynn  all  during  the  feature  wears  a 
nice  smile  and  a  gaudy  cowboy  outfit.  There 
it  not  a  single  obstacle  which  he  does  not 
overcome  with  such  ease  as  to  make  him 

appear  blase  in  the  face  of  the  most  harrow- 
ing incident  or  greatest  hazard.  Single- 

handed,  Flynn,  as  Circus  Lacy,  cleans  out  a 
nest  of  bad  men  and  frightens  them  to  such 
an  extent  with  his  lightning-like  twirling  of 
forty-fives  that  they  seem  to  be  rendered 
dumb  when  he  appears. 

Cowboy  Lacy  is  possessed  with  an  intui- 
tion nothing  short  of  phenomenal.  He  clears 

up  one  situation  just  in  time  to  prevent  any- 
thing fatal  from  happening  in  another.  He 

proves  that  the  politicians  are  in  league  with 
marauders,  captures  the  $10,000  reward  and 
also  the  girl  whose  father  he  saved  at  an- other time  from  hanging. 

People  who  like  this  sort  of  story  should 
be  guaranteed  satisfaction  before  witnessing 
"Breed  of  the  Border."  It  has  a  mine  rob- 

bery in  addition  to  the  other  things  which 
include  almost  every  ingredient  ever  used  or 
being  used  in  western  plots  and  narratives. Cast 
Circus  Lacey  Lefty  Flynn 
Ethel  Slocuni  Dorothy  Dwan 
Ma  Malone  Louise  Carver 
Dad  Slocum  Milton  Ross 
Sheriff  Wells  Frank  Hagney 
Dep.  Sheriff  Leverie  Fred  Burnt* 
Red  Lucas  Joe  Bennett 
Pablo  the  Bandit  Bill  Donovan 

From  the  story  by  William  Hoffman. 
Directed  by  Herry  Garson 

Length,  4,930  feet. 
Story 

Circus  Lacey,  a  stranger,  drifts  into  a  little 
western  town  on  the  wake  of  a  series  of 
robberies.  He  proves  to  the  sheriff  that  he 
is  the  quicker  of  the  two  on  the  draw.  He 
saves  Ethel  from  Red  Lucas,  terror  of  the 
community.  The  sheriff  frames  Ethel's father  when  Ethel  refuses  to  submit  to  his 
demands.  Circus  saves  Slocum  from  being 
hanged  by  the  mob.  He  later  captures  one 
of  Lucas'  men,  from  whom  he  learns  of  the 
bandits'  secret  home.  Surprised  by  Lucas, 
Circus  decoys  him  into  mountainous  caves. 
Lucas  cannot  find  his  way  out  and  in  order 
to  prevent  himself  from  dying  from  thirst 
accedes  to  Circus'  demands  and  turns  over his  guns.  He  also  reveals  that  the  sheriff 
is  his  confederate.  Circus  gets  back  to  town 
just  in  time  to  prevent  the  bank  from  being 
robbed  and  to  catch  the  sheriff  and  his  men redhanded. 

"Percy" 

Charles  Ray  Has  a  Congenial  Role  in  Pathe 
Picture  That  Should  Please  Majority 

of  Audiences 
Reviewed  by  C.  S.  Sewell 

Charles  Ray  has  the  type  of  role  that  suits 
him  in  "Percy,"  a  Thomas  H.  Ince  production 
distributed  through  Pathe,  based  on  the 
novel,  "The  Desert  Fiddler,"  written  by  W. 
H.  Hamby.  It  is  the  kind  of  picture  that 
will  appeal  to  Ray  fans  and  provide  satisfy- 

ing entertainment  for  the  majority  of  pa- trons. 

The  title  is  descriptive  of  the  type  of  char- 
acter Ray  portrays  in  part  of  the  film,  but, 

as  usual,  he  finds  himself  and  proves  a  hero 
under  exciting  circumstances.  An  amusing 
opening  shows  a  child,  apparently  a  girl,  do- 

ing classical  dancing,  but  it  proves  to  be 
Percy,  who  grows  up  to  be  a  regular  mam- 
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ma's  boy.  A  friend  of  father  takes  a  hand 
and  puts  Percy  through  his  paces,  involving  a 
cabaret,  anti-Volstead  stuff,  etc.,  with  the  re- 

sult that  to  escape  the  police  he  hides  in  a 
freight  car  and  finds  himself  in  the  West  in 
the  midst  of  a  fight  over  water-power.  In 
the  climax  he  licks  the  villain  and  wins  the 
girl. 

This  is  all  congenial  material  for  Charles 
Ray,  and  the  kind  he  can  do  so  well.  There 
is  good  human  interest,  a  pretty  little  ro- 

mance, excellent  comedy  and  a  melodramatic 
climax  where  the  dam  bursts  and  Ray  and 
the  villain  fight  in  the  swirling  waters.  There 
is  also  a  good  aeroplane  sequence. 
The  picture  is  interesting  and  entertaining 

throughout  and  moves  along  at  a  good  tempo. 
The  star  has  the  advantage  of  a  fine  sup- 

porting cast.  Barbara  Bedford  is  a  fine  type 
for  the  girl,  and  Charles  Murray  in  a  very 
much  out  of  the  ordinary  comedy  role  does 
the  best  work  of  his  career  and  at  times 
threatens  to  "steal"  the  honors.  His  charac- 

ter is  that  of  Holy  Joe,  who  either  talks 
religion  or  cheats  at  cards,  depending  on  his 
audience.  His  quaint  philosophy  and  ef- 

fective material  assistance  as  a  pal  of  the 
hero  register  strongly.  It  is  an  eccentric 
comedy  characterization,  with  some  of  the 
situations  even  burlesqued.  Betty  Blythe 
shines  as  a  Mexican  vamp. 
There  is  plenty  of  action,  and  the  big  cli- 

max is  well  handled.  Altogether  it  is  a  pic- 
ture that  should  please  in  almost  any  the- 

atre. 
Cast 

Peroival  (age  12)  Don  Marlon 
Mrs.  Rogeen  Louise  Dresser 
Jasper  Rogeen  Joseph  Kilgour 
Percival  (grown-up)  Charles  Ray 
Breezy  David  Winter 
Reedy  Jenkins  Victor  McLaglen 
Henchman  Richard  Neill 
Lollta  Betty  Blythe 
Imogene  Barbara  Bedford 
Mr.  Chandler  Adelbert  Knott 

Based  on  novel  "The  Desert  Fiddler"  by 
William  H.  Hamby. 

Scenario  by  Eve  IJnsell  and  J.  G.  Hanks. 
Directed  by  R.  William  Neill. 

Length,  six  reels. Story 
Much  to  the  disgust  of  his  father,  Percival 

was  raised  by  his  mother  as  a  regular  sissy, 
so  when,  during  a  political  campaign  "Breezy" offered  to  take  Percy  and  make  a  man  of 
him,  father  was  only  too  willing.  Several 
drinks  disguised  with  ginger  ale  make  Percy 
a  roaring  fighter  and  he  took  the  stump  for 
his  father.  Escaping  from  a  street  riot  he 
entered  a  freight  car  and  the  next  morning 
found  him  In  a  wild  Mexican  border  town. 
An  eccentric  character,  Holy  Joe,  rescued  him 
from  tramps  and  took  him  to  a  saloon  where 
he  made  a  hit  with  his  playing.  The  own- 

er was  seeking  to  grab  lands  by  shutting  off 
the  water  supply.  Percival  and  Joe  came  to 
her  rescue,  and  when  Percy  learned  that  the 
saloon-keeper  Reedy  had  gone  to  the  dam, 
he  followed  and  there  was  an  exciting  fight, 
during  which  the  dam  was  blown  up  and 
they  continued  to  struggle  in  the  water. 
Percy's  father  arrived  and  congratulated  him, 
and  Percy  asked  the  girl  Imogene  whom  he 
had  helped  to  become  his  wife. 

"Too  Many  Kisses 
Richard  Dix  in  His  Third  Paramount  Star 

Offering  Proves  His  Forte  to  be 
Light  Comedy 

Reviewed  by  Epes  W.  Sargent 
If  Richard  Dix  in  his  star  offerings  is  fish- 

ing around  for  the  most  suitable  style  of 
story,  he  should  stop  short  with  the  type 
represented  by  his  third  offering.  "Manhat- 

tan" was  an  interesting  melodrama  and  "A 
Man  Must  Live"  impressed  in  spite  of  a 
rather  unpleasant  theme,  but  "Too  Many 
Kisses,"  a  comedy  stressed  almost  into  farce, 

is  a  type  of  entertainment  that  offers  Dix  at 
his  best.  He  should  hold  to  this  general  type 
of  production. 
There  is  not  much  depth  to  the  plot,  but 

the  thread  of  story  is  well  defined  and  al- 
ways apparent  and  the  ample  comedy  devel- 

opments all  connect  with  this  thread  of  story. 
The  plot  is  not  left  hung  up  in  the  air  while 
the  director  and  players  proceed  to  develop 
amusing  situations.  The  situations  arise  from 
the  plot,  so  that  the  story  interest  is  con- stant if  not  intrusive. 
Apart  from  a  few  close-ups  in  which  Dix 

looks  entirely  too  well  satisfied  with  himself, 
he  plays  easily  and  without  self  conscious- 

ness the  role  of  a  susceptible  young  busi- 
ness man,  to  which  William  Powell  supplies 

an  excellent  foil  as  the  fiery  Basque  rival. 
He  does  not  clown,  but  he  gets  the  full  com- 

edy out  of  the  role.  Joe  Burke,  as  Dix's male  chaperone,  is  more  in  the  comic  opera 
style.  Frances  Howard  is  given  small  chance 
to  be  other  than  pretty,  but  she  is  an  ample 
excuse  for  the  rivalry  between  the  two  men. 

Several  fine  interiors  and  three  well-built 
exteriors  give  a  picturesque  setting  that 
never  oppresses.  The  photography  is  excel- 

lent and  the  direction  of  Paul  Sloane  is  cap- 
ital, even  though  at  times  he  overdevelops  a 

situation  to  gain  a  few  additional  laughs. 
Sloane  and  Dix  have  hit  the  bullseye  square- 

ly in  the  centre  for  a  comedy  hit.  It  should 
appeal  to  almost  everyone. 

Cast Richard  Gaylord,  Jr  Richard  Dix 
Yvonne  Hurja  Frances  Howard 
Julio   William  Powell 
Gaylord,  Sr  Frank  Currier 
Mr.  Simmons  Joe  Borke 
Manuel  Hurja  Albert  Tavernier 
Miguel   Arthur  Ludwlg- Flapper  Alyce  Mills 
Pedro   Paul  Panzer 
The  Village  Peter  Pan  "Harp©"  Marx 

Story  by  John  Monk  Saunders. 
Scenario  by  Gerald  Duffy. 
Directed  by  Paul  Sloane. 

Length,  5,758  feet. Story 

Putting  pleasure  before  business,  Richard 
Gaylord,  Jr.,  is  given  a  last  chance  by  his 
much  tried  parent.  His  factotum,  Simmons, 
Is  about  to  leave  for  the  Basque  country,  and 
tells  the  senior  Gaylord  that  the  Basque 
women  never  marry  outside  of  their  own  race. 
Dick  is  sent  with  Simmons  and  told  that  If 
he  will  leave  women  alone  for  three  months 
he  can  have  a  half  interest  in  the  business. 
Then  he  meets  Yvonne  Hurja,  daughter  of 
the  man  with  whom  Simmons  has  come  to  do 
business.  Yvonne  Is  desired  by  Julio,  the 
local  police  chief,  who  also  is  head  of  the 
local  banditry.  When  she  prefers  Dick,  Julio 
has  him  captured  by  the  bandits  while  he 
goes  to  claim  the  hand  of  Yvonne,  but  that 
does  not  track  with  Dick's  ideas,  so  Gaylord, Sr.,  arrives  on  the  scene  just  in  time  to  cheer 
on  the  fight  and  give  his  paternal  blessings 
to  the  victor. 

"The  Recreation  of 

Brian  Kent" 
Principal  Offers  Another  Harold  Bell  Wright 

Novel  That  Should  Please  Majority 
of  Patrons 

Reviewed  by  C.  S.  Sewell 

The  enormous  sale  of  Harold  Bell  Wright's 
novels  is  indisputable  proof  of  their  wide- 

spread popularity,  and  as  "The  Re-Creation 
of  Brian  Kent,"  produced  and  distributed  by 
Principal  Pictures  Corporation,  is  an  un- 

usually faithful  adaptation  of  the  author's story  of  the  same  title,  it  should  provide 
pleasing  entertainment  for  the  majority. 
Mr.  Wright's  stories  are  not  written  for 

the   blase   and   sophisticated,   but   for  the 

masses;  they  deal  for  the  most  part  with 
familiar  characters  and  situations  and  extol 
the  homely  virtues.  In  this  instance  the 
story  is  built  around  the  beautiful  and  up- 

lifting influence  of  an  elderly  spinster  school 
teacher  whose  kindness  brings  about  the  re- 

generation— the  re-creation — of  a  fellow  who 
has  yielded  to  temptation  and  stolen  money 
from  the  bank  in  which  he  was  employed. 
This  picture  has  the  advantage  of  an  un- 

usually capable  cast,  with  Kenneth  Harlan 
in  the  title  role,  Helene  Chadwick  playing  op- 

posite, Mary  Carr  as  the  school  teacher,  an 
intensely  sympathetic  and  appealing  role  of 
the  kind  Mrs.  Carr  can  handle  so  well,  and 
ZaSu  Pitts  as  a  crippled  little  slavey.  They 
handle  the  majority  of  the  action,  with  such 
well  known  players  as  Rosemary  Theby,  T. 
Roy  Barnes,  Ralph  Lewis  and  Russell  Simp- 

son in  subordinate  roles.  Every  one  of  the 
players  is  capably  cast  and  give  thoroughly 
satisfactory  performances. 
This  story  belongs  to  the  type  where 

everything  moves  along  smoothly  in  well- 
ordered  fashion,  working  out  just  as  the  ma- 

jority would  wish  it,  and  even  if  there  is 
little  suspense,  it  is  pleasant,  refreshing  and 
absolutely  clean  entertainment.  There  is  a 
charming  romance,  with  pathos  and  effective 
comedy  in  the  unrequited  love  of  the  little 
slavey,  an  element  of  drama  in  the  sudden 
reappearance  of  the  hero's  wife  and  a  good 
melodramatic  climax  where  Kent  unsuccess- 

fully tries  to  save  her  and  both  are  swept 
over  a  high  falls  and  he  battles  with  the 
rapids  below.  But  above  all  and  permeating 
the  whole  story  is  the  beautiful  mother-like 
love  and  influence  of  the  elderly  schoolmarm. 
We  believe  that  the  average  audience  will 

find  this  picture  pleasing  and  satisfying. 
Cast 

Brian  Kent  Kenneth  Harlan 
Betty  Jo  Helene  Chadwick 
Auntie  Sue  Mary  Carr 
Judy  Zasn  Pitta 
Mrs.  Kent  Rosemary  Theby 
Harry  Green  T.  Roy  Barnes 
Homer  Ward  Ralph  Lewis 
Jap  Taylor  Russell  Simpson 

Based  on  novel  by  Harold  Bell  Wright. 
Directed  by  Sam  Wood. 

Scenario  by  Mary  Alice  Scully  and 
Arthur  Slatter. 

Length,  6378  feet. 
Story 

Remorseful,  after  stealing  money  from 
a  Chicago  bank,  Brian  Kent,  gets  In  a  small 
boat  and  takes  poison  with  the  Intent  of 
committing  suicide.  Morning  however,  finds 
the  boat  caught  in  the  willows  near  the  Mis- souri shore.  He  is  found  by  Judy,  a  little 
slavey  who  takes  him  to  her  mistress,  a 
lovely  woman  whom  all  call  Aunty  Sue,  a 
school  teacher.  Through  her  kindness  and 
influence  he  becomes  a  new  man  and  writes  a 
book  wliich  Betty  Jo,  a  friend  of  Aunty  Sue, 
typewrites.  Brian,  known  as  Burns,  falls  In 
love  with  Betty  Jo.  and  Judy,  jealous  tells 
her  good  for-nothing  father  who  hurries  to 
Chicago  to  claim  the  reward.  Aunty  Sue  gets 
there  first  and  persuades  the  president,  a 
former  pupil  of  hers  not  to  prosecute  him. 
Brian  reveals  his  past  to  Betty  Jo.  and  his 
wife  appears  on  the  scene.  In  crossing  the 
river  her  boat  Is  caught  in  the  rapids  and 
Brian  tries  to  save  her,  but  both  go  over 
the  falls.  She  is  drowned,  but  Brian  recovers 
and  finds  happiness  with  Betty  Jo. 

"The  Rag  Man" 

Jackie    Coogan's     Newest    Production  for Metro- Gold wyn  Should  Please  the 
Average  Spectator 

Reviewed  by  C.  S.  Sewell 
In  "The  Rag  Man,"  his  latest  picture  for 

Metro-Goldwyn,  Jackie  Coogan  once  again 
(Continued  on  Page  167) 
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Former  Film  Salesman  Starts 

Chain  in  Northern  New  York 

Troy,  is  doing?  Mr.  Wilkinson  hasn't  been :cround  these  diggings  in  a  long  time,  but 
some  of  the  boys  ran  into  him  the  other  night 
in  Utica.  Mr.  Wilkinson  hasn't  deserted  the business  entirely,  however,  for  he  is  selling 
organs. 

Acquiring  three  additional  theatres  during 
the  past  week,  James  Rose  of  the  Bijou  in 
Troy,  N.  Y.,  has  started  the  nucleus  of  a 
chain  that  may  in  time  rival  that  of  the 
Shine  boys,  William  Smalley  or  some  of  the 
others  that  have  expanded  in  New  York  State 
during  the  past  year  or  so.  After  several 
years  as  a  salesman,  Mr.  Rose  took  over  the 
Bijou  a  few  months  ago  and  started  right  off 
the  bat  by  demonstrating  that  he  knew  the 
prices  he  should  pay  for  a  house  of  the  type 
he  was  running.  He  played  good  pictures 
from  the  start,  paying  prices  of  the  "live  and 
let  live"  variety  and  the  patronage  of  the Bijou  grew  by  leaps  and  bounds.  Now  Mr. 
Rose  is  out  to  repeat  with  Gardner's  Hall,  a Troy  house  owned  by  Miller  and  Armstrong, 
closed  for  some  time,  seating  450;  the  Co- 

lumbian, a  450-seat  house  in  Rensselaer,  run 
by  Elmer  Griffin,  and  the  Opera  House  in 
Kinderhook.  Mr.  Rose  will  reopen  Gardner's Hall  about  April  1,  charging  10  and  IS  cents, 
while  the  Columbian,  charging  10,  15  and  20 
cents,  will  reopen  at  about  the  same  time. 
Mr.  Griffin  being  continued  as  its  manager, 
the  Kinderhook  Theatre,  with  20  and  25  cents 
admission,  remaining  open. 

What  did  Walter  Roberts  do  the  other 
night  after  leaving;  the  Troy  Theatre,  where 
he  is  manager  and  chief  factotum,  but  lug 
home  a  couple  of  lobsters  and  $8  in  hard 
cash*  all  through  his  efforts  on  the  alleys. 
Mr.  Roberts  is  some  bowler.  He  was  high 
man  among  the  bowlers  of  all  Troy  for  two 
weeks,  holding  the  honors  as  high  man  in 
singles,  high  man  for  three  games  and  a  few 
other  things.  But  that's  not  all.  Here's  the 
sad  part.  Benjamin  Stern,  assistant  manager, 
took  Mr.  Roberts  on  for  a  few  games  the 
other  night  and  trimmed  him  to  a  frazzle. 
T  o  many  splits  dished  Mr.  Roberts'  chances from  the  start. 

Hobbling  about  with  a  cane  is  a  blamed 
sight  better  than  being  obliged  to  use  a 
crutch,  or  at  least  such  are  the  sentiments 
these  days  of  Sol  Mannheimer  of  the  Rob- 
bins'  theatres  in  Watertown.  Mr.  Mann- 

heimer has  been  laid  up  with  the  rheumatism 
but  is  now  on  the  road  to  recovery.  Last 
week  he  discarded  the  crutch  and  the  cane 
is  the  next  to  go. 

If  Harry  Hellman,  owner  of  the  Royal  in 
Albany,  had  a  million,  or,  we'll  say,  half  that amount,  the  chances  are  that  he  would  get 
more  real  enjoyment  out  of  life  than  many 
a  millionaire  of  today  does.  Harry  makes  a 
good  living  with  his  theatre  and  doesn't  keep his  nose  to  the  grindstone  365  days  out  of 
the  year,  either.  Last  week  found  him  at 
Lake  Placid,  hiking  around  the  lake  during 
the  days  and  enjoying  the  skating  evenings. 
Incidentally,  Mr.  Hellman  just  forgot  that 
there  was  such  a  thing  as  theatre  worries. 

Smacking  of  the  good  old  days  when  he 
trod  the  boards  as  a  showman,  Dave  Sey- 

mour, owner  of  the  Pontiac  Beautfiul  at  Sar- 
anac  Lake,  is  pretty  dramatic  at  times,  espe- cially when  it  comes  to  talking  prices  for 
films  with  the  salesmen.  And  they  do  say 
that  Friend  Dave  is  a  convincing  talker,  too. 
Anyhow,  his  theatre  is  making  money  aplenty 
these  days,  and  its  owner  isn't  a  bit  worried about  a  rumor  that  another  house  may  short- 

ly be  erected  in  the  Adirondack  village. 

Joseph  Saperstein  of  the  Griswold  in  Troy 
took  a  little  jaunt  down  to  New  York  last 

week,  but  the  white  lights  didn't  make  much of  an  impression.  Joe  had  hardly  arrived 
back  in  town  when  he  was  heard  to  remark 
that  he  was  "glad  to  be  back." 
Looking  the  picture  of  health,  with  a  tan 

acquired  on  Florida  beaches,  M.  E.  Silber- 
stein  of  the  Community  Theatre  in  Catskill 
arrived  on  Film  Row  during  the  past  week 
and  just  admitted  that  he  had  enjoyed  him- 

self in  a  recent  trip  that  included  Havana 
and  southern  resorts.  Mr.  Silberstein  took  a 
fiendish  delight  in  remarking  that  w'hile  Al- bany was  wading  to  its  neck  in  snow  he  was 
sporting  around  in  a  bathing  suit.  Now  he's back,  he  may  still  get  a  taste  of  real  winter. 

At  times  Nate  Robbins  V>f  Utica,  with  the- 
atres in  that  city,  Syracuse  and  Watertown, 

must  feel  like  the  proverbial  mouse  that  ven- 
tures out  of  his  hole  and  finds  himself  being 

watched  by  a  cat.  The  other  night  there 
were  no  less  than  ten  film  salesmen  or  man- 

agers of  exchanges  in  Utica,  waiting  for  a 
chance  to  see  Mr.  Robbins  and  explain  just 
why  he  should  book  their  product. 

Who  is  the  busiest  exhibitor  in  all  North- 
ern New  York?  Ask  any  film  salesman  and 

the  answer  will  be,  "Ernest  Wolfe  of  Low- 
ville."  Mr.  Wolfe  has  many  irons  in  the  fire 
and  has  always  got  to  do  "this  or  that." 

Well,  w'hat  do  you  suppose  Henry  Wilkin- 
son,   one    time   manager   of   the   Lincoln  in 

According  to  the  latest  dope,  the  American 
Theatre  in  Troy,  recently  taken  over  by  the 
Strand  interests,  will  not  reopen  until  Sep- 

tember. There  was  some  talk  that  the  house 
would  reopen  in  March,  but  thus  far  there 
is  nothing  to  indicate  it. 

In  order  to  make  it  more  typical  than  ever 
of  its  name,  the  Gem  Theatre  in  Little  Falls 
is  in  the  process  of  dolling  up  a  bit,  with  a 
redecorated  interior,  a  new  lobby  and  other 
improvements.  The  house  is  owned  and  run 
by  Mrs.  McGraw,  whose  sister,  residing  In 
the  country,  has  been  ill. 

(Continued  on  next  page) 

His  Qreatest  Thrill  (sup  Us  Yours) A  Single  Picture  Staved  Off  Bankruptcy 

Editor,  Exhibitors'  News  and  Views: 
It  has  been  a  long  time  since  I  have  had  anything  thrill  me;  that  is,  anything 

that  had  to  do  with  the  movies;  for  since  several  New  York  birds  are  hogging  things, 
fellows  like  me  who  used  to  get  a  kick  out  of  an  occasional  trip  to  New  York  and 
battle  for  some  of  the  big  ones  are  forced  to  stay  at  home  and  take  the  left-overs. 

At  any  rate,  I  have  had  several  darbs,  the  first  when  I  ran  the  first  page  ad  in  a 
Toledo  Sunday  newspaper  eleven  years  ago,  which,  I  think,  was  the  first  ever  run 
anywhere.  You  should  have  seen  the  people  flock  to  the  theatre  all  the  week. 
"Inside  of  the  White  Slave  Traffic"  was  our  picture,  10  cents  was  our  admission 
price  and  we  cleaned  up  and  put  the  old  theatre  on  the  map.  Prior  to  this  we  were 
ready  to  give  up — $24,000  in  the  hole.  This,  however,  turned  the  tide  and  we  are 
still  at  it. 

Thrill  No.  2  came  when  I  brought  "The  Hunchback  of  Notre  Dame"  for  a  two 
weeks'  run  at  the  Temple  Theatre,  grossing  $14,000  at  50  and  75  cents,  this  after  a 
nine  days'  run  at  a  legitimate  theatre  in  Toledo  at  $1.65  at  a  little  over  $8,000,  I  was informed. Yours  very  truly, 

H.  C.  HORATER. 
Temple  Theatre,  Toledo,  Ohio. 

P.  S. — You  fellows  are  getting  there  with  The  World.  I  am  watching  you,  old 
top.— H.  C.  H. 

Now  Booking 

AL.  CHRISTIE FEATURE 
I!
) 

~  PRODUCERS  ~  PJSTR I B UT/NG  ~  CORPORATION  - 
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Albany,  N.  Y. 
(Continued  from  preceding  page) 

Although  Tivoli  is  nearly  two  miles  from 
a  railroad  station,  it  doesn't  lack  grood  pic- tures presented  in  one  of  the  most  attractive 
houses  in  this  part  of  the  state.  Charles 
Roff  does  the  booking  for  Masonic  Hall  where 
the  pictures  are  shown  two  nights  a  week. 
The  house  is  finished  in  hardwood  through- out and  is  a  model  of  cleanliness. 

Getting  a  bit  homesick,  so  the  story  goes, 
when  he  reached  North  Carolina,  Mike  Kallet, 
a  well  known  exhibitor  of  Oneida,  is  back 
from  his  southern  trip  and  finds  Oneida  isn't such  a  bad  place  after  all. 

Effects  of  the  Lenten  season  were  reported 
by  some  of  the  managers  in  Albany  and 
Troy  during  the  past  week.  Both  cities  have 
a  very  heavy  Catholic  population  and  the 
slump  is  expected.  Some  of  the  houses  will 
play  off  their  more  common  pictures  during 
the  month,  while  others  are  planning  to  go 
after  business  by  showing  some  of  the  big- 

gest and  best  pictures  booked. 

All  records  in  the  way  of  attendance  at 
the  Rose  Theatre  in  Troy  went  by  the  board 
last  Saturday  when  "The  Hunchback  of 
Notre  Dame"  packed  the  house  to  suffocation from  noon  until  far  into  the  evening.  Mr. 
Rosenthal  had  five  men  on  the  floor  handling 
the  crowds  and  watching  that  children  were 
not  caught  and  injured  in  the  rush  for  seats. 
Mr.  Rosenthal  has  arranged  to  bring  the  pic- 

tures back  for  the  Tuesday  before  Easter. 
He  charged  his  regular  10-cent  admission. 

Abe  Stone  now  weighs  255  pounds  and  last 
week  admitted  the  fact,  hastening  to  add  that 
while  he  is  devoting  many  hours  each  day 
to  his  two  theatres,  the  Delaware  and  Arbor 
Hill  in  Albany,  he  simply  can't  seem  to  lose 
weight.  Mr.  Stone  hasn't  partaken  of  a 
breakfast  in  many  years  and  has  out  out 
meat  and  potatoes  for  weeks,  but  the  scales 
keep  right  on  telling  the  same  old  story,  or 
nurse.  Mr.  Stone  has  just  installed  a  new 
projection  machine  at  the  Arbor  Hill  house 
and  announces  his  intention  of  surrendering 
the  Delaware  when  his  lease  runs  out  next 
fall. 

In  Canajoharie,  N.  Y.,  the  two  exhibitors 
there  can  watch  each  other's  every  move without  any  great  amount  of  trouble.  The 
houses  are  next  door  to  each  other,  William 
Wood  running  the  Strand  and  James  Chest 
looking  after  the  Capitol. 

From  now  on  it's  "Attorney  George  Dwore" of  Schenectady,  for  Mr.  Dwore,  wno  runs  the 
Capitol  and  Cameo  theatres  in  that  city,  has 
opened  a  law  office  after  receiving  his  sheep- skin. 

Speaking  of  lawyers,  William  F.  Kennedy, 
running  the  Lyceum  in  Champlain,  may  have 
missed  his  calling  in  that  direction,  despite 
the  fact  that  at  the  present  time  he  is  theatre 
owner,  express  agent,  postmaster  and  a  few 
other  things.  Mr.  Kennedy  was  along  Film 
Row  last  week.  For  arguing  over  prices  he 
has  few  equals.    Mr.  Kennedy  closes  his  the- 

W1LLIAM  K.  HOWARD 

Director  of  Paramount's  "The  Thunder- 
ing Herd,"  which  takes  high  place  among 

"western"  pictures,  in   the  judgment  of 
the  most  exacting  critics. 

atre  during  the  summer  and  enjoys  himself 
at  his  camp  evenings. 

Beat  this,  if  you  can,  for  10  cents.  One 
day  last  week  Jake  Rosenthal,  owner  of  the 
Rose  in  Troy,  for  a  10-cent  admission  gave 
"Romance  Ranch,"  6  reels;  "The  Woman  Who 
Sins,"  7  reels;  a  two-reel  episode  in  "Ten 
Scars  Make  a  Man,"  a  two-reel  comedy  and a  news  reel.  All  of  which  caused  Jake  to 
remark  that  his  patrons  can't  help  being  in a  good  mood  when  they  leave  the  theatre, 
many  stopping  and  telling  Mr.  Rosenthal 
how  much  they  enjoyed  "the  picture." 

"Charley's  Aunt"  is  going  over  big  this 
week  at  the  Troy  Theatre  and  the  Mark 
Strand  in  Albany.  The  two  theatres  called 
for  the  picture  sooner  than  anticipated  by 
the  exchange,  and  there  was  a  lot  of  hus- 

tling during  the  week,  with  wires  to  Chicago 
and  New  York  for  advertising  matter  "Pop" Linton  of  Utica  has  bought  the  picture  for 
the  opening  of  his  new  house  in  that  city this  month. 

These  are  strenuous  days  for  Oscar  Perrin 
of  the  Leland  and  Clinton  Square  theatres  in 
Albany  and  the  Empire  in  Glens  Falls.  Last 
Sunday  was  a  fair  sample.  Mr.  Perrin  re- 

tired at  1  o'clock  Saturday  night,  was  up  at 
7  o'clock  Sunday  morning  and  in  Glens  Falls three  hours  later. 

There  was  a  time  when  Paul  Alberts,  as 
manager  of  the  Albany  Theatre  in  Schenec- 

tady, was  along  Film  Row  each  week.  Then 
he  disposed  of  the  house  to  the  Farash  in- 

terests, journeyed  to  New  York  and  hasn't been  seen  since  until  last  week  wnen  he 
dropped  in  on  his  many  friends  in  Albany. 

If  "Al"  Bothner's  trusty  old  Ford  will  only 
stand  the  gaff,  the  Mohawk  Theatre,  owned 
by  William  Smalley  and  managed  by  Mr. 
Bothner,  will  be  known  far  and  wide.  In 
fact,  Mr.  Bothner  is  distributing  his  window 
cards  and  one  sheets  for  a  radius  of  fifty 
miles  and  may  eventually  invade  Utica.  Mr. 
Bothner  works  up  and  down  the  Mohawk 
Valley,  never  letting  an  opportunity  slip  by 
to  advertise  the  theatre. 

Elmer  Crowinshield,  a  former  exhibitor, 
now  in  the  theatre  supply  business  in  Al- 

bany, was  sick  in  bed  with  an  attack  of  the 
grip  last  week.  Mr.  Crowinshield  had  man- 

aged to  fight  it  off  for  a  week  or  so,  but  last 
Wednesday  had  to  give  up  and  crawl  beneath 
the  sheets. 

If  there  is  one  exhibitor  in  this  part  of 
the  state  frbo  stands  right  with  the  young 
ladies  in  one  particular  exchange,  it's  \V.  11. Trcmpcr  of  Ithinebeck,  who  runs  a  theatre, 
and  also  raises  what  the  young  women  de- 

clare are  "the  finest  violets  in  the  world." 
It  seenu  that  some  time  ago  Mr.  Tremper 
promised  C.  It.  llnlligaii  of  the  Universal  ex- 

change a  barrel  of  apple*.  They  never  ar- 
rived, and  so  in  a  spirit  of  fun  Mr.  Halllgan 

remarked  that  he  might  send  violets.  Then 
came  the  biggest  and  best  surprise  in  many 
a  month — no  less  than  six  bouquets  of  violets. 
The  next  day  .Mr.  Tremper  received  a  round 
robin  of  "thanks"  from  every  girl  in  the  ex- 

change and  Mr.  Halligan,  too,  for  one  bunch 
went  to  his  «ife. 

Robert  Landry  of  the  Strand  in  Ogdens- 
burg  last  week  booked  his  first  serial,  sign- 

ing a  contract  for  "Into  the  Net,"  the  DeLuxe Theatre,  a  Robbins  house  in  Utica,  booking 
"Idaho,"  while  Shirley's  house,  the  Albany  in 
Schenectady,  did  likewise.  Mr.  Landry  is  in- terested in  the  Grand  in  Malone  and  was  in 
that  village  last  week. 

The  Troy  Theatre  opened  just  two  years 
ago  and  has  now  become  one  of  the  institu- tions of  that  city.  Last  week,  in  observing 
its  anniversary,  the  theatre  ran  "The  Great 
Divide''  the  first  three  days  and  "East  of 
Suez"  the  last  three  days. 

"When  there  is  no  business  I  believe  in 
putting  on  the  pictures  that  will  bring  them 
in,"  said  Jake  Rosenthal  of  Troy  the  other 
night,  emphasizing  the  word  "the."  It's  one 
of  the  keys  to  Mr.  Rosenthal's  rules  for  suc- cess and  the  reason  why  his  house  is  filled 
seven  nights  a  week. 

"I  hate  to  give  you  coppers,"  remarked  a patron  of  the  King  Theatre  In  Troy  the  other 
night  to  Brn  Apple,  who  was  presiding  nt 
the  cashier's  window  in  the  absence  of  Sadie 
Kpstein,  spending  a  couple  of  days  in  North Adams,  Mass. 

"That's  all  right,"  replied  Mr.  Apple.  "They 
are  made  by  the  same  company  as  the  dimes 

and  quarters." Mr.  Apple  is  paying  considerable  attention 
to  improving  projection  at  the  King,  install- 

ing Jess  Lohman  as  projectionist.  Westerns 
are  largely  being  shown,  and  according  to 
Mr.  Apple  bring  him  in  at  least  $20  more  a 
day  than  the  society  type.  Mr.  \pple  ar- 

rives at  the  theatre  about  I)  o'clock  each 
morning,  remains  until  11  o'clock  at  night  and 
then  calls  it  a  day.  He  has  about  5O0  "reg- ulars" who  have  been  coming  day  in  and  day 
out  for  ten  years. 

That  it  is  easy  to  lose  money  as  well  as 
make  it  in  the  picture  theatre  business  was 
well  illustrated  one  night  the  past  week 
when  Benjamin  Apple,  formerly  of  the  Amer- 

ican in  that  city,  wliich  became  involved  in 
financial  troubles  a  few  weeks  ago,  said  that 
only  two  or  three  years  ago  he  had  refused 
the  sum  of  $100,000  for  the  lease  of  the  house. 
At  that  time  the  American  was  making  money- 
hand  over  fist,  "Way  Down  East"  playing  to 
over  36,000  persons  as  a  sample.  And  then 
other  and  larger  houses  opened  and  the 
profits  were  almost  as  quickly  swept  away. 

Don't  tell  Tony  Veillier,  manager  of  the 
Lincoln  in  Troy,  that  it's  economy  to  buy  a 
cheap  second-hand  car.  Tony  planked  down 
$75  for  a  car.  That  wasn't  so  bad,  for  the car  ran  and  is  still  running.  But  during  the 
month  Tony  has  dug  into  his  jeans  for  a 
couple  of  new  tires,  a  new  carburetor,  a  bat- 

tery, spark  plug  and  a  few  other  things  which 
he   never  knew  existed  before. 

Now  Booking 
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Quake  Causes  Much  Commotion 

in  Western  New  York  Houses 
The  earthquake  which  rocked  Western 

New  York  on  Saturday  evening,  February 
28,  caused  much  commotion  in  theatres  in 
Buffalo,  Rochester,  Syracuse,  Olean  and 
other  cities.  The  audience  in  Shea's  North 
Park  Theatre  left  the  house  in  orderly  but 
somewhat  alarmed  fashion  when  the  seats  be- 

gan to  shake  violently.  A  near  panic  en- 
sued when  a  boy  in  the  Crescent  Theatre, 

Syracuse,  yelled,  "Fire!"  Reports  spread that  a  balcony  had  collapsed  and  ambulances 
were  rushed  to  the  scene.  Order,  however, 
was  soon  restored.  Twelve  hundred  persons 
in  the  Palace,  Olean,  fled  into  the  street  when 
the  quake  rocked  the  building.  Through  a 
freak  of  the  trembler,  patrons  of  the  Haven 
Theatre,  two  blocks  away,  did  not  even  feel 
the  shock.  The  quake  also  caused  a  near 
panic  in  a  theatre  in  Hornell.  There  was  a 
general  rush  from  the  Empire,  Syracuse,  with 
women  screaming  and  adding  to  the  terror 
of  those  who  feared  the  building  was  about 
to  fall.   One  woman  fainted. 

High  Davis  of  Rochester  has  been  ap- 
pointed manager  of  the  Cameo  Theatre,  a  re- 

modeled East  Side  Buffalo  house  and  a  link 
in  the  chain  controlled  by  Michaels'  Enter- 

prises of  Buffalo.  The  Cameo  was  opened 
March  1. 

Edwin  O.  Weinberg-  has  resigned  as  man- 
ager of  the  Rialto  in  Loekport,  a  Schine 

house,  and  has  returned  to  Buffalo  where  he 
has  entered  the  real  estate  business.  Mr. 
Weinberg*  is  one  of  the  veteran  showmen 
of  the  state,  he  having  managed  theatres  in 
Buffalo,  Syracuse  and  Troy. 

It  is  reported  that  the  music  programs  of 
the  Shea  Hippodrome  orchestra  will  be 
broadcast  by  the  new  station  WEBR  when 
it  moves  to  the  top  of  the  Marine  Bank 
building  in  Buffalo.  Buffalo  will  soon  have 
three  stations  on  the  air,  WGR  atop  the 
Statler  hotel,  WEBR  atop  the  Marine  bank 
and  the  new  station  to  be  placed  on  the 
I/iberty  bank  building. 

East  Aurora  men  interested  in  the  new 
picture  theatre  being  erected  in  Roycraft 
Town  'have  been  visiting  along  Film  Row arranging  bookings  for  the  house,  which  is 
expected  to  be  ready  for  the  public  about 

Michigan 
A  score  of  Michigan  exhibitors  in  the 

smaller  towns  have  been  complaining  to  the 
exhibitor  association  that  a  smooth  gentle- 

man has  victimized  them  out  of  several  hun- 
dred dollars  on  a  ticket  scheme.  He  pro- 
poses a  co-operative  plan  between  the  ex- 

hibitor and  merchant  in  the  small  town,  re- 
ceives money  and  then  leaves  town.  Several 

of  the  boys  would  like  to  talk  to  him  once 
more. 

Sam  Caplan,  prominent  Detroit  exhibitor, 
is  the  guest  of  Ty  Cobb  in  Atlanta  for  a  few 
weeks.  This  is  Mr.  Caplan's  first  vacation  in eleven  years  of  exhibiting. 

Flint's  new  theatre  is  now  blazing  its  great 
lights  on  the  Vehicle  City's  "White  Way.  It is  owned  by  Lester  Matt,  who  has  two  big 
theatres  in  the  downtown  section.  The  open- 

ing attraction  was  "K — the  Unknown." 
Fitzpatrick  &  McElroy  of  Chicago,  which 

has  more  than  half  of  its  holdings  in  Michi- 
gan cities,  has  taken  over  the  New  Family 

Theatre  in  Adrian,  near  Detroit,  and  it  is 
rumored  is  negotiating  for  several  others  in 
Southern  Michigan. 

Lou  Cohen  of  Ben  and  Lou  Cohen,  Inc.,  and 
Phil  Kaplan,  president  of  the  Theatrical  Ad- 

vertising Service,  have  returned  from  a 
month's  vacation  trip  spent  in  Miami  and Palm  Beach. 

May  1.  Elbert  Hubbard,  II.,  is  interested  in 
the  project. 

There  is  doubt  as  to  the  future  of  the 
Grand  Theatre  in  Saint  Catharines,  Ont.,  ow- 

ing to  the  death  of  its  owner  just  after  he 
had  spent  $75,000  to  remodel  and  modernize 
it.  The  house  'has  been  closed  pending  decis- ion of  the  administrators  of  the  estate  as  to 
its  disposal. 

Pittsburgh 

Louis  K.  Sidney,  district  manager  and  man- 
aging director  for  Loew's  Aldine,  Pittsburgh, 

has  arrived  back  in  Pittsburgh  after  a  five- 
weeks'  business  trip  to  St.  Louis.  "Sid,"  as he  is  best  known  here,  was  met  at  the  depot 
by  Walter  S.  Caldwell,  resident  manager  of 
the  Aldine.  The  funny  part  of  this  episode 
is  the  fact  that  Caldwell  had  raised  a  mous- 

tache during  "Sid's"  absence,  and  the  latter refused  to  recognize  him. 

The  Maryland  Theatre,  owned  by  David  and 
Myra  Boyd  at  Blawnox,  was  opened  on  Feb- 

ruary 24,  "The  Mine  With  the  Iron  Door" being  the  attraction.  The  opening  was  a  big 
success,  the  house  being  packed  all  evening. 
The  new  house,  described  in  this  column  sev- 

eral weeks  ago,  seats  350  and  is  the  first  the- 
atre to  be  built  in  Blawnox,  a  fast  growing 

suburb  of  Pittsburgh.  For  the  present  the 
Maryland  Theatre  will  be  open  only  on  Tues- 

day, Thursday  and  Saturday  evenings. 

Among  the  out-of-town  exhibitor  visitors 
to  Film  Row  the  past  few  days  were:  Jake 
Smith,  Barnesboro;  Theodore  Mikalowsky, 
Masontown;  Oliver  Kitchel,  Jeannette;  C.  R. 
Mapel,  Pt.  Marion;  Harry  Petz,  Youngwood; 
J.  A.  Sma.il,  Avonmore;  W.  P.  McCartney, 
Punxsutawney ;  Mr.  McDermott,  Johnsonburg, 
and  Mr.  Wilson,  Kane. 

Congratulations  to  Mr.  and  Mrs.  James  Ca- 
planis  upon  the  arrival  in  their  home  of  a 
baby  boy  on  February  14.  Mr.  Caplanis  is 
owner  of  the  Star  Theatre,  New  Castle. 

Charles  Ferguson  opened  his  beautiful 
Copeland  Theatre  at  North  Braddock,  Feb- 

ruary 23,  with  our  old  friend  Tex  Arthur  as 
house  manager.  The  opening  was  a  gala 
event  to  the  community  of  Copeland,  as  can 
best  be  judged  by  the  fact  that  there  were 
over  1,500  paid  admissions  on  that  evening, 
the  ticket  sale  being  stopped  twice  and  many 
turned  away.  The  house  seats  640.  Mr.  Fer- 

guson has  given  the  community  an  amuse- ment center  that  is  a  delight  to  the  eye  and 
a  complete  satisfaction  from  the  standpoint 
of  comfort.  Manager  Arthur  was  kept  busy 
on  opening  night  passing  out  roses  and  cigars 
to  the  patrons.   • Sam  Abramovitz,  local  exhibitor,  who  has 
been  in  the  restaurant  business  the  past  few 
weeks,  his  disposed  of  his  interests  and  is 
again  looking  for  a  picture  theatre.  He  can 
be  seen  most  any  time  on  Film  Row. 

JULIUS  FREEDMAN 
Genial  and  capable  manager  of  the  Family 

Theatre,  Forest  City,  Pa. 

Connecticut 

In  the  case  of  the  Security  Mortgage  Com- 
pany against  Peter  Dawe,  former  Bridgeport 

exhibitor,  an  order  for  foreclosure  by  sale 
has  been  signed  by  a  superior  court  justice. 
The  property,  which  is  to  be  sold  to  pay  off 
a  mortgage  of  $70,000  with  interest,  com- 

prises the  former  Dawe  Theatre.  This  house 
now  is  being  operated  by  the  Universal  Film 
Company  under  the  name  of  the  Cameo. 

One  bandit  was  killed  and  two  others  cap- 
tured when  discovered  in  an  attempt  to  drill 

open  the  safe  of  the  Palace  Theatre  in  South 
Norwalk  on  February  24. 

Maine 
Abraham  Goodside,  owner  of  theatres  in 

Springfield,  Mass.,  and  Portland,  Me.,  has 
acquired  the  Elm  Theatre  in  Portland,  mak- 

ing his  total  of  houses  in  that  city  four. 
These  are,  including  the  Elm,  a  picture  house, 
Jefferson,  combination  attraction's;  Strand 
and  Empire,  first  run  films.  William  Wolf 
built  the  Elm  several  years  ago  and  had  per- 

sonally conducted  it.  In  Springfield  Mr. 
Goodside  has  the  Capitol  and  Bijou  theatres. 
The  State  Theatres  of  Portland  has  been 

given  permission  to  issue  1,000  shares  of 
common  stock.  Abraham  Goodside  is  presi- dent of  the  company. 

Vermont 
Ed.  J.  Fenton,  enterprising  manager  of  the 

Auditorium  Theatre  in  Brattleboro,  apparently 
hasn't  got  enough  to  do  to  keep  busy.  There- 

fore Exhibitor  "Ed"  is  going  to  be  manager of  Island  Park  in  Brattleboro  this  coming 
season. 
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To  Radio-Equip  Theatre  Chain 

THE  formal  opening  of  the  Cameo  Theatre,  Rocky  Mount,  N.  C,  became  of 
state-wide  interest  and  nation-wide  knowledge  owing  to  a  novel  idea  originated 
by  the  management,  when  KDKA  broadcasting  station  at  East  Pittsburgh  an- 

nounced at  their  evening  concert  on  opening  night  the  opening  of  the  new  theatre  and 
that  it  was  radio  equipped,  following  with  several  numbers  dedicated  to  the  theatre 
and  its  patrons. 

The  theatre  was  of  course  tuned  in  on  KDKA  at  the  proper  hour,  and  the  announce- 
ment came  in  loud  and  clearly  and  was  greeted  by  thunderous  applause  by  the  capacity 

audience.  State  newspapers,  in  addition  to  the  local  newspapers,  gave  the  stunt  much 
prominence  as  something  new  in  theatre  exploitation. 
The  Cameo  is  equipped  with  one  of  the  strongest  of  all  radio  receiving  sets  and 

nightly  periods  of  radio  music  are  given  to  the  patrons.  Headphones  are  used  for 
tuning  in  and  selecting  the  music  each  night  for  presentation,  and  only  when  it  comes 
in  loud,  clear  and  free  from  interference  is  the  loud  speaker  plugged  in.  It  has  so 
far  proven  a  very  strong  and  popular  extra  attraction  with  patrons,  so  much  so  that 
the  other  theatres  in  the  chain  will  be  radio  equipped. 
The  Cameo  is  under  the  banner  of  Stevenson  Theatres,  Inc.,  with  home  offices  in 

Henderson,  N.  C.  The  officers  are  as  follows:  W.  D.  Burwell,  Henderson,  president; 
Roy  P.  Rosser,  Raleigh,  vice-president;  S.  S.  Stevenson,  Henderson,  secretary-treasurer 
and  general  manager.  George  E.  Stevenson  is  resident  manager  of  the  Cameo  and 
D.  Monte  Bain  is  publicity  chief  for  the  chain. 

Earthquake  Badly  Frightens 

Theatre  Audiences  in  Boston 
Patrons  in  many  Boston  theatres  were 

badly  frightened  by  the  earthquake  tremors 
on  Saturday  night,  February  28.  More  than 
200  persons  out  of  an  audience  of  800  hur- 

riedly left  the  Regent  Theatre,  Arlington. 
The  ushers  prevented  a  panic  and  Manager 
Alfred  A.  Lionais  calmed  the  frightened  pa- 

trons by  announcing  the  cause  of  the  the- 
atre shaking.  At  the  Exeter  Theatre  in  the 

Back  Bay  someone  shouted  "fire"  as  the building  swayed  and  the  audience  began  a 
mad  race  for  the  exits.  No  one  was  hurt, 
as  an  announcement  quickly  was  made  that 
Boston  was  within  a  quake  area.  At  Loew's Orpheum  Theatre  a  large  number  of  persons 
left  their  seats  but  there  was  no  untoward 
excitement. 

"Greed;"  Gordon's  Washington  Street  Olym- 
pia,  "New  Toys;-'  Boston,  "Capital  Punish- 

ment;" Fenway,  "The  Thundering  Herd;" 
Tremont  Temple,  "The  Lost  World,"  now 
starting  its  second  month. 

How  is  this  for  a  show?  It's  only  a  sample of  what  the  Bowdoin  Square  offers  its  patrons 
every  week — "The  Thief  of  Bagdad,"  "The 
Warrens  of  Virginia,"  "Galloping  Hoofs"  and five  vaudeville  acts.  That  comprised  the  bill 
for  the  week  of  March  2. 

Manager  Dennis  J.  Shea  of  the  New  Park 
Theatre  in  Boston  has  had  his  collection  of 
rare  old  portraits  and  playbills  increased 
through  the  presentation  of  additional  "relics'" from  Charles  Harris,  manager  of  the  Boston 
Theatre. 

The  Blnnehard  Brothers  of  Southbridge, 
operators  of  three  theatres  in  that  city,  nre 
going;  to  add  to  the  number  of  their  houses. 
They  are  owners  of  the  Hippodrome,  a  build- 

ing that  is  capable  of  seating  nearly  3,04)0. 
It  has  been  used  principally  as  a  dnnce  hnll. 
Now  it  is  to  be  converted  into  n  thentre.  Ac- 

cording to  the  plans  there  will  be  2,000  seals 
on  the  main  floor  and  more  than  HOO  in  the 
balcony.  The  Hippodrome  was  built  about 
ten  years  ago  and  first  wns  used  as  a  danc- 

ing, roller  skating  nnd  amusement  audi- torium. 

The  Cobb  Theatre  in  the  South  End,  Bos- 
ton, was  wrecked  by  Are  of  unknown  origin 

with  a  loss  of  $1,500. 

Leading  photoplays  at  Boston  Theatres 
during  the  week  of  March  1  were  as  fol- 

lows: Loew's  State,  "The  Rag  Man"  and  "The 
Beauty  Prize;''  Gordon's  Scollay  Square 
Olympia,  "Pampered  Youth;"  Loew's  Orpheum, 

Bristol  Studios  of  New  Bedford  has  been 
granted  a  charter  of  incorporation  and  plans 
to  engage  In  the  production  of  motion  pic- 

tures. The  capital  is  $150,000.  The  incor- 
porators are:  John  E.  Healy  of  Fall  River; 

Stanley  J.  Rollo  of  Fairhaven  and  Lydia  M. 
Yanacek  of  New  Bedford. 

Although  he  runs  all  but  one  of  the  dozen 
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Arkansas 

The  seating  capacity  of  the  Gem  Thea- tre at  Texarkana,  Ark.,  will  be  increased 
400  seats  in  the  new  balcony  now  being  built. 

E.  C.  Robertson  has  leased  the  Grand  at 
Fayetteville,  Ark. 
Neely  Orme  and  Lee  Price  has  purchased 

the  Royal  at  Malvern,  Ark. 

The  Moose  Theatre  at  Morrillton,  Ark.,  has 
been  moved  to  a  new  location. 

Bertig  Brothers  will  erect  a  large  theatre 
at  Paragould,  Ark. 

J.  S.  Ellis  has  purchased  an  Interest  In  the 
Palace  at  Greenwood,  Ark.  The  building  Is 
to  be  repainted  both  inside  and  out  and  new 
equipment  added. 

or  so  theatres  in  Fall  River,  Nathan  Yamlns 
now  is  reported  to  be  planning  to  build  an- other theatre  in  that  city. 

The  Taunton  Amusement  Company  of  Bos- 
ton has  been  granted  a  charter  of  Incorpora- 
tion for  the  purpose  of  conducting  a  moving 

picture  and  entertainment  enterprise.  The 
capital  is  $50,000.  The  incorporators  are: 
Harris  Eilenberg  and  Jack  Eilenberg  of  Rox- 
bury  and  Fred  Green  of  Brookline. 

The  Wollaston  Amusement  Enterprises  of 
Taunton  has  been  granted  a  charter  of  In- 

corporation. The  company  will  conduct  a 
general  show  business.  The  capital  is  $50,000. 
The  incorporators  are:  Simon  Swig,  Florence 
F.  Hallet,  Edith  Vannevar,  Rose  Alba  Sevigny, 
Wilfred  P.  Sevigny,  James  Roche  and  George 
D.  Swig,  all  of  Quincy. 

The  Theatre  Treasurers'  Club  of  Boston  en- 
tertained President  Harry  B.  Nelmes  and 

Vice-President  Allan  Schnebbe  of  the  Treas- 
urers' Club  of  America  at  a  banquet  at Mansion  Inn,  Boston. 

Joseph  ("ojle.  formerly  manager  of  Gor- 
don's Codiuan  Square  Theatre  in  Dorchester 

anil  publicity  manager  for  the  Federated 
Films  exchange  in  Boston,  died  February  26 
of  pneumonia. 

John  W.  Hawkins,  general  manager  of  the 
Allen  circuit  of  theatres  in  New  Bedford,  is 
playing  two  vaudeville  acts  as  an  added  at- 

traction at  the  Capitol.  E.  M.  Loew's  Strand in  New  Bedford  has  one  act  to  bolster  up 
its  Sunday  shows.  The  State  uses  one  act, 
a  musical  turn,  along  with  its  weekly  picture 
programs. 

A.  J.  Vanni,  booker  of  photoplays  for  the 
S.  Z.  Poli  theatrical  circuit,  and  Miss  Anna 
Dunn  of  Boston  were  married  in  Boston  on 
February  21.  Mr.  Vanni  is  a  nephew  of  S. 
Z.  Poli.  They  will  reside  in  New  Haven, 
Conn. 

The  American  Amusement  Co.,  Inc.,  of  New 
Bedford  has  been  granted  a  charter  of  in- 

corporation for  the  purpose  of  engaging  In 
the  theatrical  business.  The  capital  is  given 
as  $25,0000.  The  incorporators  are:  Zoel 
Roy,  Simon  Beserosky,  Thomas  J.  Charette and  Almeda  M.  Demanche. 

The  newly  renovated  Colonial  Theatre  in 
Lawrence  has  reopened  with  a  dramatic 
stock  company.  The  Colonial  was  damaged 
badly  by  a  fire  several  months  ago.  As  a 
result  it  was  necessary  to  rebuild  the  State 
and  auditorium. 

The  ushers  of  the  Mark-Strand  Theatre  In 
Lynn  held  their  first  annual  dance  last  week. 

Omaha 

A.  Melcher  has  sold  the  Diamond  Theatre 
at  Omaha  to  Max  Winthroub.  Winthroub 
has  changed  the  name  to  the  Lake  Theatre 
and  has  added  musical  comedy  and  vaude- 

ville to  the  picture  programs. 

Mr.  and  Mrs.  A.  G.  Miller,  formerly  of 
the  Lyric  Theatre  at  Clay  Center.  Neb.,  are 
the  proud  parents  of  a  husky  boy  baby. 
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Balaban  and  Katz  Make  Many 

Chicago  Managerial  Changes 
Quite  a  few  changes  have  been  made  in  the 

managerial  staff  of  Balaban  &  Katz  during 
the  past  few  weeks  and  several  of  the  as- 

sistants have  been  advanced  to  house  man- 
agers as  recognition  of  their  work  with  the 

big  circuit.  Roy  Bruder  has  been  transferred 
from  the  Roosevelt  to  the  McVickers,  where 
he  will  be  assistant  to  Manager  Bruce  Fow- 

ler, and  Alfred  Hay  Malotte  has  been  made 
organist  of  the  house,  succeeding  Remington 
Welch.  L.  A.  Shead  has  been  transferred 
from  the  Central  Park  Theatre,  where  he  has 
been  assistant  to  Manager  Max  Turner,  and 
made  manager  of  the  Roosevelt  Theatre.  He 
is  succeeded  at  the  Central  Park  by  Mr. 
O'Donnell. 
Harrington  Stoll  has  been  transferred  from 

the  Roosevelt  to  the  management  of  the 
Tivoli,  the  big  South  Side  house,  succeeding 
E.  C.  Leaper,  who  has  been  made  manager 
of  the  Riveria  on  the  North  Side.  Miles 
Concannon  has  been  transferred  from  the 
Riveria  to  the  executive  staff  of  the  Chicago 
Theatre,  and  John  Balaban,  who  has  been  at 
the  big  North  Side  house  for  several  years 
as  managing  director,  has  also  been  added  to 
the  executive  staff  of  the  Chicago  Theatre 
and  the  home  office  in  the  Chicago  Theatre 
Building. 
With  several  new  houses  projected  and  in 

course  of  construction,  Balaban  &  Katz  will 
be  materially  expanded  as  they  are  put  into 
use.  The  work  on  the  big  Uptown  Theatre 
is  progressing  according  to  schedule  and  the 
plans  call  for  the  opening  on  Labor  Day. 
The  work  on  the  new  Masonic  building  house 
is  going  ahead  and  the  foundations  for  the 
big  structure  are  about  ready  for  the  steel 
workers.  The  new  Detroit  house  site  is  be- 

ing cleared  by  the  wreckers,  while  the  How- 
ard street  house  will  soon  start. 

Another  feature  that  will  interest  patrons 
of  the  Balaban  &  Katz  houses  will  be  the 
publication  of  a  magazine  by  the  organiza- 

tion devoted  to  the  activities  of  the  circuit, 
the  programs  of  the  houses  and  news  notes 
of  interest  about  stars  and  films.  It  is  planned 
to  have  the  first  issue  out  early  in  April. 

Business  at  the  various  houses  of  the  cir- 
cuit has  been  holding  up  well.  The  Chicago 

Theatre  will  have  its  third  syncopation  cele- bration the  first  week  in  March. 

Work  has  started  on  a  $500,000  theatre 
block  in  Berwyn  at  6330-44  Roosevelt  road, 
between  Cuyler  and  Ridgeland,  just  across 
the  boundary  line  from  Oak  Park.  It  will 
be  called  the  Oakwyn  and  will  have  a  2,250- 
seat  movie  with  complete  stage.  There  will 
also  be  six  stores  and  eleven  apartments. 
Hooper  <&  Janusch  are  the  architects.  James 
I.  Biba  and  John  J.  Lynch,  who  took  title  to 
the  161x125  site,  will  operate  the  Oakwyn. 

The  President  Theatre,  343  and  345  East 
Garfield  boulevard,  has  been  sold  by  Mark  D. 
Goodman  to  Loretta  M.  Cull,  who  expects  to 
improve  the  site  with  a  commercial  building. 

W.  J.  Miller  of  the  Miller  circuit  writes  his 
friends  here  that  he  and  his  family  have 
reached  the  Hawaiian  Islands  on  their  world 
tour,  and  while  having  a  wonderful  time, 
miss  the  Windy  City. 

Lubliner  &  Trinz  have  bought  the  lease- 
hold of  the  Windsor  Theatre  at  1225  North 

Clark  street  for  a  reported  $145,000.  They 
have  operated  the  house  for  some  time  past. 

The  new  Diversey  Theatre  of  Jones,  Linick 
&  Schaefer  has  been  leased  to  the  Orpheum 
circuit,  which  will  put  on  a  mixed  vaudeville 
and  picture  bill  as  soon  as  the  house  is  ready 
for  opening  early  in  July.  This  will  give  the 
Orpheum  circuit  two  big  North  Side  houses, 
as  they  take  over  the  Riveria  of  Balaban  & 
Katz  as  soon  as  the  Uptown  Theatre  is  ready 

for  occupancy,  which  will  be  early  in  Sep- tember. 

The  Avenue  Theatre,  3106  Indiana  avenue, is  being  overhauled  and  when  the  work  is completed  will  open  as  a  combination  house with  vaudeville  and  pictures. 

Mike  Kosnick  put  over  the  opening  of  his 
new  house,  the  Indiana  Theatre  at  Indiana 
Harbor,  with  a  bang  last  week.  The  struc- 

ture seats  1,200.  It  will  be  a  part  of  the Geogory  circuit. 

Lent  has  hit  the  attendance  of  many  of  the 
neighborhood  houses  that  are  located  in  the 
foreign  population  districts.  Even  some  of 
the  Loop  houses  are  showing  the  effect  of  the 
religious  holidays.  Some  of  the  managers 
think  the  income  tax  is  hurting  business. 

The  many  friends  of  Jack  Miller,  business 
manager  of  the  Exhibitors  Association,  will 
be  glad  to  hear  he  is  out  after  a  tussle  with 
a  bad  cold.  Besides  his  duties  as  manager 
of  the  big  exhibitor  organization  Jack  has  an 
interest  in  several  West  Side  houses. 

Dick  Israel,  well  known  South  Side  ex- 
hibitor, has  returned  from  a  visit  to  the  Flor- 

ida resorts  and  reports  his  golf  has  improved immensely. 

Samuel  Halper  has  bought  the  Terminal 
Theatre  building  at  3308  Lawrence  avenue 
and  leased  the  ground  under  the  house  for  a 
period  of  09  years.  The  Ascher  circuit  has  the 
house  now  and  has  started  the  erection  o£ 
the  New  Terminal  Theatre  on  the  southwest 
corner  of  Lawrence  avenue  and  Spaulding. 
The  new  house  will  be  of  a  Spanish  type  of 
architecture  and  will  seat  2,600.  It  is  planned 
to  rush  work  on  the  building  so  as  to  have 
it  ready  by  November  15,  when  the  lease  on 
the  old  building  expires.  Ed  Nikoden  is  man- 

ager of  the  house  for  the  Ascher  circuit. 

A  loan  of  $500,000  has  been  made  by  the 
American  Bond  and  Mortgage  Company  on 
the  Broadway  Strand  Theatre  building  at 
1641  to  1653  West  Roosevelt  Road  for  a  per- 

iod of  ten  years  at  6%  per  cent.  L  L.  and 
M.  S.  Marks  are  owners  of  the  structure 
and  they  'have  transferred  the  building  to 
the  Broadway  Strand  Building  Corporation 
for  $558,000  subject  to  $58,000.  Marks 
Brothers  are  owners  of  several  theatres  on 
the  West  Side. 

Fitzpatrick  &  McElroy  have  taken  over  the 
Washington  Theatre  at  Chicago  Heights,  111., 
from  W.  P.  Salzwedel  and  Son.  Some  im- 

provements may  be  made  soon. 

The  Fullerton  Theatre  Company,  which 
will  build  a  new  theatre  on  the  West  Side, 
has  changed  the  name  of  the  company  to  the 
Embassy  Theatre  Corporation.  Work  will 
go  ahead  ,on  the  new  project  with  more 
speed. 

CHARLES  SPENCER  CHAPLIN 

The  long-heralded  "Gold  Rush,"  described  as 
"his  best  picture,"  will  soon  be  ready  for  the 

fans,  United  Artists  announces. 

North  Carolina 

G.  W.  Buchanan,  Lydia,  N.  C,  claims  that 
his  Lyric  Theatre  is  one  of  the  smallest, 
modernly  equipped  picture  houses  in  the 
United  States.  The  house,  while  strictly 
modern  in  every  respect,  is  only  fifteen  feet 
vide  in  the  rear,  broadening  to  twenty  feet 
ri^ar  the  front,  and  the  total  depth  is  sixty 
feet.  He  has  138  seats.  It  is  equipped  with 
new  Power  6-B  projectors  and  Photoplayer 
organ. 

O.  V.  Hutchins,  of  Yadkinville,  N.  C,  con- 
templates erection  this  spring  of  a  new  house 

to  seat  300. 

R.  W.  Early,  owner  and  manager  of  the 
Strand,  Tryon,  N.  C,  contemplates  the  erec- 

tion of  a  modern  new  theatre  during  the 
summer,  to  be  ready  for  opening  by  the  time 
the  flood  tide  of  summer  tourists  reach  Try- 
on,  which  is  in  the  heart  of  the  Blue  Ridge 
mountains   of  North  Carolina. 

Oklahoma 

After  being  dark  for  six  years,  the  Crystal 
Theatre  has  been  re-opened  by  Montgomery 
and  Owen  at  Guthrie,  Okla.  Theatres  at 
Cushing  and  Three  Sands,  Okla.,  will  be 
operated  by  the  owners  of  the  Crystal. 

O.  E.  Enloe  and  F.  E.  Loomis  of  the  Em- 
press at  El  Reno,  Okla.,  have  purchased 

the  Empress  at  that  place. 

Glenn  &  Perri  Thompson  will  rebuild  their 
theatre  at  Wilson,  Okla.,  which  was 
destroyed  by  fire  recently. 

Now  Booking 

Charles  R_  Rogers  presents 
\A  R.ENAUD  HOFFMAN  Picturizatioro 

"ON  THE 

THRESHOLD" 

with 
Gladys  Hulette,  Henry  B.  Walthall,  Sam  DeOrasst Robert  Gordon,  Charles  SeUow.  Margaret  Seddon 

out  Willis  Mairtjs  ° 
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Ohio Dickey  to  Qive  Kansas  City 

1500'Seat  Picture  Theatre 

Theatre  construction  in  Kansas  City  con- 
tinues at  an  unchecked  pace.  The  latest  new 

house  to  be  announced  is  a  1,500-seat  theatre 
at  Prospect  and  Independence  avenues,  to 
be  built  by  Dr.  M.  A.  Dickey  of  Kansas 
Gty.  This  makes  a  new  theatre  a  week  for 
the  last  month.  The  new  house,  the  entire 
cost  of  which  has  not  yet  been  determined, 
will  be  a  combination  office  building  and  the- 

atre. The  site  recently  was  purchased  by 
Dr.  Dickey  from  E.  L.  Salmon  for  $15,000. 
The  architect  expects  to  have  plans  com- 

pleted within  a  few  days.  The  theatre,  which 
will  have  a  50-foot  frontage  on  Independence 
avenue,  will  be  of  an  adaptation  of  Spanish 
architecture.  There  will  be  five  ground 
rooms  and  a  lobby  entrance. 

M.  L.  Guier,  owner  and  manager  of  the 
Auditorium  Theatre,  Slater,  Mo.,  went  before 
a  jury  in  the  circuit  court  of  his  county  and 
pat  to  route  an  old  Sunday  closing  ordinance 
which  had  been  dug-  up  for  the  purpose  of 
closing  his  theatre  on  the  Sabbath.  The  old 
ordinance,  if  enforced  to  the  letter,  could 
have  been  used  to  prohibit  the  delivery  of 
newspapers  on  Sunday,  and  that  was  exactly 
vthat  Mr.  Guier  had  intended  to  do  should  he 
have  been  ruled  against.  He  now  is  operating 
his  theatre  on  Sundays  and  playing  to  good 
crowds. 

Kansas  City  exhibitors  and  their  families 
turned  out  in  large  numbers  to  attend  the 
revue  and  dance  staged  by  twelve  motion 
picture  actresses  and  actors  at  Convention 
Hall.  The  event  was  under  the  supervision 
of  the  Cosmic  Production  Company  of  Hol- 

lywood, which  sent  the  players  with  whom  it 
has  contracts  on  a  tour  as  a  part  of  a  nation- 

wide campaign  to  establish  personal  con- 
tacts with  their  audiences.  Among  those  in 

attendance  were:  Bryant  Washburn,  Cullen 
Landis,  Anna  May  Wong,  Helen  Holmes,  Jack 
Daugherty,  Kathryn  McGuire,  Carl  Miller  and 
Joe  Murphy. 

The  Missouri  Theatre  of  Kansas  City,  a 
Shubert  house,  temporarily  has  returned  to 
its  former  policy  of  motion  pictures.  "The 
Call  of  a  Nation,"  a  World  War  picture,  Is running  there  this  week  under  the  auspices 
of  the  Veterans  of  Foreign  Wars. 

Officials  of  the  Hostettler  Amusement  Com- 
pany, which  operates  theatres  in  Kansas  City 

and  surrounding  territory,  points  to  the  dis- 
trict court  ruling  in  Hastings,  Neb.,  as  a 

death  blow  to  non-theatrical  competition. 
District  Judge  B.  H.  Payne  of  Grand  Island, 
Neb.,  granted  an  injunction  staying  the  op- 

erations of  the  city  of  Hastings  from  engag- 
ing in  the  show  business  in  its  municipal 

auditorium.  Plans  for  the  installation  of  a 
$13,000  pipe  organ  in  the  auditorium  also 
were  halted.  Hastings  started  into  the  show 
business  last  year,  charging  the  Hostettler 

interests  were  charging  unreasonable  prices, 
and  has  been  operating  in  defiance  of  a  tem- 

porary restraining  order  since  then. 

Among  the  out-of-town  exhibitors  in  the 
Kansas  City  territory  last  week  were:  M.  L. 
Guier,  Auditorium  Theatre,  Slater,  Mo.;  Law- 

rence Brenninger,  Topeka,  Kans.;  Charles 
Sears,  Sears  Circuit,  Nevada,  Mo.;  Mr.  and 
Mrs.  C.  E.  Christian,  Excelsior  Springs,  Mo.; 
S.  E.  Wilhoit,  Jefferson,  Springfield,  Mo. 

The  Columbia  Theatre,  Fort  Madison,  Iowa, 
will  be  taken  over,  March  1,  by  Capitol  En- terprises of  Kansas  City,  Samuel  Harding, 
president  of  the  company,  announced  the 
other  day.  The  Orpheum  of  Fort  Madison 
was  taken  over  by  Capitol  Enterprises  re- cently. 

Indiana 

Work  was  started  this  week  on  the  con- 
struction of  a  handsome  new  picture  theatre 

to  be  erected  in  a  North  Side  residential 
neighborhood  in  Indianapolis  by  the  Zaring 
Realty  Company,  of  which  A.  C.  Zaring, 
owner  of  the  North  Star  and  Garrick  thea- 

tres, is  president.  According  to  Mr.  Zaring, 
the  building  is  expected  to  be  completed  the 
latter  part  of  August. 

The  new  structure  will  have  a  frontage  in 
Fall  Creek  boulevard  of  100  feet  and  a  depth 
of  131  feet.  The  main  entrance  will  be  in 
Central  avenue,  with  two  exits  on  each  side 
connecting  with  Fall  Creek  boulevard  and 
Central  avenue.  The  building  will  be  con- 

structed of  steel,  tile,  brick  and  a  cement 
mixture.  It  will  contain  the  main  auditorium 
seating  1,500,  a  mezzanine  floor  and  prome- 

nade on  which  will  open  men  and  women's rest  rooms,  the  offices  of  the  company  and  a 
basement  in  which  the  heating  and  ventilat- 

ing plants  will  be  housed. 
The  lobby  will  be  finished  in  marble  and 

the  building  will  be  constructed  on  Egyptian 
lines.  In  front  of  the  auditorium  there  will 
be  an  orchestra  pit,  with  additional  space 
for  the  orchestra  on  one  side  and  an  organ 
on  the  other.  The  North  Star  Theatre,  now 
situated  only  a  few  blocks  from  the  site  of 
the  new  project,  will  be  closed  and  the 
property  will  be  taken  over  by  a  business 
concern  as  soon  as  the  new  theatre  is  com- 

pleted, Mr.  Zaring  said. 

At  the  direction  of  Maurice  Fox,  manager 
of  the  American  Theatre,  Terre  Haute,  a 
benefit  show  was  given  at  the  theatre  Sat- 

urday morning  to  raise  money  for  the  fund 
being  established  at  Sullivan  for  the  widows, 
orphans  and  dependents  of  the  victims  in 
the  mine  disaster  there.  Employes  of  the 
theatre  contributed  their  services  and  all 
proceeds  of  the  show  were  turned  ove-  to the  fund.  , 

One  hundred  persons  fled  from  the  Prin- 
cess Theatre,  Cleveland,  Ohio,  an  all-night 

movie  house  in  the  downtown  section,  when 
a  film  exploded  recently.  William  Deuble. 
projectionist,  was  burned  about  the  head  and 
neck  by  the  flames  from  the  film.  No  other 
casualties  or  damage. 

The  Gaines  Theatre,  Pineville,  Ky.,  in 
which  600  patrons  were  assembled,  was 
destroyed  by  fire  when  a  film  ignited.  No 
one  was  injured. 

The  new  Hollywood  Theatre,  College  Hill, 
a  suburb  of  Cincinnati,  opened  recently, 
showing  "Feet  of  Clay"  as  the  feature.  Mar- guerita  Tuttle,  author  of  the  film,  and  a 
Cincinnati  woman,  made  the  opening  ad- 

dress. Billy  Jobson  has  been  appointed  man- 
ager of  the  house. 

August  Ilg,  who  has  just  completed  a  new 
theatre  at  Dorian,  Ohio,  Is  reported  critically 
ill  with  pneumonia.  The  house  is  ready  for 
the  opening,  but  this  has  been  postponed 
on   account   of  Ilg*s  condition. 

The  Rialto  Theatre,  Covington,  Ky.,  just 
across  the  river  from  Cincinnati,  has  passed 
from  possession  of  J.  Meyers  to  S.  Schwartz, 
who  also  operates  several  other  houses  in 
the  Cincinnati  territory. 

The  Concourse  Amusement  Co.,  Sandusky, 
Ohio,  has  been  incorporated  for  $100,000  by  J. 
B.  Sutton,  David  B.  Steiman  and  others. 

C.  Zost,  who  operates  the  Lyric  Theatre, 
Hamilton,  Ohio,  has  acquired  the  Gem  in that  city. 

At  Defiance.  (>.,  nine  reels  of  film  were  de- 
stroyed by  fire  In  the  Elite  Theatre,  which  is 

managed  by  Elsie  Smith.  t'oincidentally,  a film  burned  at  the  Majestic  Theatre,  Kostorla. 
Ohio,  causing  Mrs.  H.  E.  Mickey,  the  owner 
to   close  the   house   for  several  daya. 

The  Marietta  Amusement  Co.,  operating 
the  Strand  and  Colonial  theatres  at  Cam- 

bridge, Ohio,  has  appointed  Charles  E.  Wag- ner manager  of  both  houses. 

On  account  of  failing  health  Ira  West,  who 
has  had  the  Apollo  and  Rex  theatres  at 
Oberlin,  Ohio,  has  disposed  of  both  houses 
to  Oscar  Smith  of  Seville,  Ohio.  The  Apollo 
will  be  looked  after  by  Smith's  son,  Loren. 
West,  accompanied  by  his  wife,  will  imme- 

diately go  south  for  his  health. 

Robert  McLean,  who  looks  after  the  Pal- 
ace Theatre  at  Washington  C.  H.,  Ohio,  will 

shortly  open  a  new  house  at  Hillsboro  which 
will  also  be  known  as  the  Palace. 

The  children  of  the  Children's  Home  were guests  of  the  management  of  the  Majestic 
Theatre,  Sidney,  Ohio,  recently  to  witness  a 
locally  made  film,  the  theatre  providing  auto- mobiles for  the  transportation  of  the  juvenile 

guests. 

Texas 

J.  C.  Chatmas  is  erecting  a  new  theatre,  the 
Majestic,  at  Marlin,  Texas. 

T.  L  Lollar  will  erect  a  new  theatre  build 
ing  at  Snyder,  Texas. 

C.  M.  Cassil  is  erecting  a  new  theatre 
building  at  Liberty,  Texas. 

J.  G.  Roundtree  is  erecting  a  new  thea- tre at  Beeville,  Texas. 

E.  F.  Knight  has  opened  his  Home  Thea- tre at  Valley  View,  Texas. 

E.  B.  Schneider,  owner  of  the  Gem  at 
Thorndale,  Texas,  has  purchased  the  Empire 
at  that  place  and  will  operate  both  thea- tres. 

Incorporation:  Pharr  Theatre  Company, 
Pharr,  Texas,  capital  stock,  $10,000,  Incor- 

porators, B.  F.  Johnson,  J.  A.  Cook  and Houston  Jones. 

Now  Booking 
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Associated  Exhibitors 

(Includes  Selznick) 

GOING  TJP.  (5,886  feet).  Star,  Douglas,  Mac- 
Lean.  This  is  a  good  picture;  nothing  spe- 

cial except  the  price.  Drags  along  till  the 
last  reel,  when  the  actors  and  director  wake 
up.  Tone  good.  Sunday,  yes.  Special,  no. 
Audience  appeal  good.  Small  town  class,  town 
of  300.  Admission  10-25.  Roy  E.  Cline, 
Osage  Theatre  (200  seats),  Osage,  Oklahoma. 
SIXTH  COMMANDMENT.  Star,  William 

Fairbanks.  This  was  received  here  as  a  very 
good  picture  and  many  pleased  expressions 
were  heard  about  it.  City  of  110,000.  Ad- 

mission 10-20.  Al.  C.  Werner,  Royal  The- 
atre, Reading,  Pennsylvania. 

TENTS  OF  ALLAH,  Star,  Monte  Blue.  Was 
accepted  as  fairly  good  entertainment  and 
brought  average  attendance.  City  of  110,000. 
Admission  10-20.  Al.  C.  Werner,  Royal  The- 

atre, Reading,  Pennsylvania. 
WHITE  SHADOWS.  Star,  Betty  Compson. 

The  star  put  the  picture  over  for  us  and 
yet  picture  is  not  so  bad.  Tone  okay.  Sun- 

day, yes.  Fair  audience  appeal.  General 
class,  town  of  3,600.  Admission  10-20.  Wil- 

liam A.  Clark,  Sr.,  Castle  Theatre  (400  seats), 
Havana,  Illinois. 

YANKEE  CONSUL.  (6,148  feet).  Star,  Doug- 
las McLean.  A  dandy  comedy  that  pleased 

on  a  Saturday.  A  few  more  prints  like  this, 
though,  will  sure  kill  our  show  and  radio 
will  triumph.  Five  stops  in  this  show.  Fam- 

ily picture;  tone  and  appeal  good.  Draw 
better  class,  town  of  4,500.  Admission  10-15. 
C.  A.  Anglemire,  "Y"  Theatre  (404  seats), Nazareth,  Pennsylvania. 

F.  B.  O. 

AIR  HAWK.  (5  reels).  Star,  Al  Wilson. 
An  action  picture  that  is  different  and  pleased 
immensely.  Can  be  used  in  place  of  a  west- 

ern or  other  program  picture.  Tone  okay. 
Sunday,  yes.  Special,  no.  Fine  audience  ap- 

peal. Oil  field  class,  town  of  1,000,  Admis- 
sion 10-25.  H.  E.  Sc'hlichter,  Liggett  Theatre 

(600  seats),  Madison,  Kansas. 

CLOUD  RIDER,  Star,  Al  Wilson.  Here  is 
one  that  will  make  their  eyes  stick  out. 
Thrills  that  are  thrills,  a  very  good  thrill 
drama.  Tone  good.  Sunday,  no.  Special,  no. 
Audience  appeal  ninety  per  cent.  Small  town 
class,  town  of  300.  Admission  10-25.  Roy  E. 
Cline,  Osage  Theatre  (200  seats),  Osage, Oklahoma. 

LIGHTS  OUT.  (6,938  feet).  Star  cast.  Very 
good,  but  can't  call  it  a  special.  Film  was 
in  bad  condition.  Lots  cut  out  in  mending. 
Tone  okay.  Special,  no.  Audience  appeal 
fair.  A.  F.  Thomas,  Pastime  Theatre  (250 
seats),  Almyra,  Arkansas. 

LOVE  PIRATE.  Star  cast.  I  would  call 
this  a  good  program  picture  which  took  well 
here,  drew  well  and  seemed  to  please  seventy- 
five  per  cent.  Good  story.  Tone  fair.  Sun- 

day yes.  Special,  no.  Good  audience  ap- 
peal All  classes,  town  of  1,000.  Admission 

10-20.  A.  E.  Rogers,  Temple  Theatre  (250 seats),  Dexter,  New  York. 

LULLABY.  (7,179  feet).  Star  cast.  Very 
good  picture  but  not  a  strong  special.  Tone 
good,  appeal  fair.  Yes  for  Sunday.  Draw 
small  town  and  country  class,  town  of  450. 
Admission  10-35.  A.  F.  Thomas,  Pastime 
Theatre  (250  seats),  Almyra,  Arkansas. 

SPIRIT  OF  THE  U.  S.  A.  (8,312  feet).  Star, 
Johnny  Walker.  Played  two  days  to  good 
business.  It  pleases  the  masses  but  won  t 
please  the  highbrows.  This  one  is  full  of 
hokum.    It  sure  gets  the  kids  going.  Fam- 

These  dependable  tips  come  from  ex- 
hibitors who  tell  the  truth  about  pic- 

tures to  help  you  book  your  program 
intelligently.  "It  is  my  utmost  desire  to 
serve  my  fellow  man,"  is  their  motto. 

Use  the  tips;  follow  the  advice  of  ex- 
hibitors who  agree  with  your  ex- 
perience on  pictures  you  both  have run. 

Send  tips  to  help  others.  This  is 
your  department,  run  for  you  and  main- 

tained by  your  good-will. 

ily  picture,  tone  and  appeal  good.  Draw 
better  class,  town  of  4,500.  Admission  10-15. 
C.  A.  Anglemire,  "Y"  Theatre  (404  seats), Nazareth,  Pennsylvania. 
STEPPING  LIVELY.  (5,317  feet).  Star, 

Richard  Talmadge.  Not  as  good  as  the  other 
Dick  Talmadges  we  have  played.  Action 
drags  in  the  early  reels  and  the  lively  step- 

ping does  not  take  place  until  the  fifth  reel 
is  reached.  The  fans  expect  whirlwind  ac- 

tion from  the  start  to  the  finish  in  the  pic- 
tures made  by  this  star,  who  has  a  good  fol- 

lowing. Action  should  be  of  the  type  so  ad- 
mirably put  over  in  "American  Manners," which  was  far  superior  to  this  production. 

Fair  tone.  Appeal  eighty  per  cent.  Yes  for 
Sunday,  but  not  as  special.  Draw  general 
class,  town  of  about  a  thousand.  Admission 
10-25  to  15-35.  H.  H.  Hedberg,  Amuse-U  The- 

atre, Melville,  Louisiana. 
THUNDERING  HOOFS.  (6,915  feet).  Star, 

Fred  Thomson.  Just  another  good  Thomson 
picture,  with  Silver  King  dividing  the 
honors.  Fred  pleases  their,  all.  You  can't 
go  wrong  by  booking  his  pictures.  Tone 
good.  Sunday,  yes.  Good  audience  appeal. 
General  class,  town  of  3,600.  Admission  10- 
20.  William  A.  Clark,  Sr.,  Castle  Theatre 
(400  seats),  Havana,  Illinois. 

First  National 

ABRAHAM  LINCOLN.  (9,759  feet).'  Star, George  Billings.  Here  is  the  greatest  picture 
that  has  ever  been  shown  in  Sioux  Falls 
since  I  ventured  into  the  business.  It  is  not 
the  picture  that  will  appeal  to  the  flapper, 
but  with  the  co-operation  of  schools  as  well 
as  all  of  the  other  educational  organizations, 
civic  clubs,   churc'hes,   American  Legion,  G. 

A.  R.  and  all  other  patriotic  organizations 
this  picture  will  make  exhibitors  a  lot  of 
money.  Not  only  the  actual  cash  receipts 
at  the  box  office  for  this  picture  but  will 
give  the  house  prestige  for  attractions  that 
are  not  so  worthy  of  this  support.  We  re- 

ceived daily  write-ups  in  the  papers  besides 
getting  editorials  and  letters  by  the  dozens 
from  people  that  appreciate  a  real  clean,  en- tertaining, educational,  patriotic  picture.  With 
the  proper  exploitation  every  exhibitor  can 
feel  positive  that  they  will  make  money  on 
it  besides  friends.  We  played  this  for  nine 
days  and  had  a  wonderful  business.  J.  O. 
Sholseth,  Princess  Theatre,  Sioux  Falls, 
South  Dakota. 

ABRAHAM  LINCOLN.  (9,759  feet).  Star 
cast.  "Best  picture  ever  made,"  was  com- 

ment of  our  patrons.  From  box-office  value 
not  as  good  as  "Covered  Wagon,'*  but  in 
every  other  respect  beats  "Covered  Wagon," 
"Sea  Hawk,"  "Hunchback  of  Notre  Dame" and  other  specials.  Tone  okay.  Sunday, 
okay.  Special,  yes.  Audience  appeal  one 
hundred  per  cent.  General  class,  town  of 
3,700.  Admission  10-30.  Krieghbaum 
Brothers,  Char-Bell  Theatre  (800  seats), 
Rochester,  Indiana. 
ABRAHAM  LINCOLN.  (9,759  feet).  Star 

cast.  One  of  the  best  pictures  I  have  ever 
seen  although  I  didn't  do  good  business.  The 
people  do  not  care  for  an  educational  picture 
like  this  one.  Tone  good.  Sunday,  yes.  Spe- 

cial, yes.  Fair  audience  appeal.  Small  town 
class,  town  of  1,000.  Admission  10-30.  E.  D. Muchow,  Hub  Theatre  (210  seats),  Gaylord, Minnesota. 

BLACK  OXEN.  (7,837  feet).  Star,  Corinne 
Griffith.  An  unusual  theme  and  not  very  con- 

vincing here.  Still  the  majority  was  favor- 
ably impressed.  City  of  110,000.  Admission 

10-20.  Al.  C.  Werner,  Royal  Theatre,  Read- 
ing, Pennsylvania. 

BOY  OF  MINE.  (7  reels).  Star  cast.  Was 
liked  by  everybody  and  despite  very  severe weather  did  better  than  I  expected.  City  of 
110,000.  Admission  10-20.  Al.  C.  Werner, 
Royal  Theatre,  Reading,  Pennsylvania. 
CLASSMATES.  (6,893  feet).  Star,  Richard 

Barthelmess.  Good  picture  on  the  whole  but 
too  abrupt  ending.  Should  have  cut  part  of 
jungle  scene,  added  a  little  more  of  West  Point 
and  shown  return  of  hero  and  villain.  Tone, 
yes.  Sunday,  yes.  Special,  no.  Audience  ap- 

peal ninety  per  cent.  General  class,  town  of 
3,700.  Admission  10-30.  Krieghbaum 
Brothers,  Char-Bell  Theatre  (800  seats), 
Rochester,  Indiana. 
FLIRTING  WITH  LOVE.  (6,926  feet).  Star, 

Colleen  Moore.     Just  a  little  different  and 
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not  as  much  "pep-  .«s  Colleen's  former  pic- tures, and  while  good,  exhibition  value  is  too 
high  (type  "stage  life'').  She  is  good,  how- ever, in  whatever  she  is  cast.  Tone  good. 
Sunday,  yes.  General  appeal.  Farmers.  Ad- 

mission 10-25.  H.  J.  Longaker,  Howard  The- 
atre, Alexandria,  Minnesota. 

FLIRTING  WITH  LOVE.  (6,926  feet).  Star, 
Colleen  Moore.  This  is  a  very  fine  picture. 
Good  for  a  high  class  audience.  Situations 
wonderfully  handled.  Picture  went  over  big 
here  as  star  is  very  well  liked  in  this  town. 
Tone  good.  Sunday,  yes.  Special,  no.  Audi- 

ence appeal  ninety  per  cent.  All  classes, 
town   of  6,000.     Admission  10-20-30.  Frank 
H.  Wotton,  Park  Theatre  (600  seats),  Leb- 

anon, New  Hampshire. 
FURY.  (8,709  feet).  Star,  Richard  Barthel- 

mess.  This  is  a  man's  picture.  Nothing  in 
it  pleases  the  women,  so  what's  the  use  to 
say  more?  Special,  no.  Fair  audience  ap- 

peal.    Rural  and  small  town  class,  town  of 
I,  474.  Admission  10-25.  T.  W.  Cannon,  Ma- 

jestic Theatre  (315  seats),  Greenfield,  Ten- nessee. 
HUSBANDS  AND  LOVERS.  (7,883  feet). 

Star,  Florence  Vidor.  A-l  in  all  details.  Flor- ence Vidor  as  usual  gives  one  of  the  best 
characterizations  possible,  with  a  different 
finish  that  brought  many  good  comments. 
Lewis  Stone  and  Lew  Cody  good,  as  usual. 
Attendance  was  one-half  the  house.  Tone 
fine.  Sunday,  yes.  Special,  yes.  Audience 
appeal  general.  Farmers,  town  of  2,500.  Ad- 

mission 10-20,  10-25.  H.  J.  Longaker,  Howard 
Theatre  (350  seats),  Alexander,  Minnesota. 
HUNTRESS.  (6,236  feet).  Star,  Colleen 

Moore.  Good  program  with  excellent  photog- 
raphy. Miss  Moore  handles  her  part  won- 

derfully. Some  action  and  altogether  a  good 
picture.  Tone  okay.  Appeal  good.  Sunday 
or  as  special,  no.  Draw  family  and  transient 
trade,  city  of  65,000.  Admission  10-15.  R  K. 
Covington,  Bijou  Theatre  (500  seats),  Fresno, 
California. 

JEALOUS  HUSBANDS.  (6,500  feet).  Stars, 
Earle  Williams,  Jane  Novak.  A  fine  society 
drama  showing  the  misery  a  stupidly  jealous 
husband  can  cause.  The  kids  are  good.  Alto- 

gether an  entertaining  picture.  Good  tone. 
Fine  appeal.  Sunday,  yes.  As  special,  no. 
Draw  transient  and  family  trade,  city  of  65,- 
000.  Admission  10-15.  R.  K.  Covington,  Bijou 
Theatre  (500  seats),  Fresno,  California. 
KINDRED  OF  THE  DUST.  (8,500  feet). 

Star  cast.  A  good  production.  Had  many 
compliments  on  this  one  from  all  classes. 
Sunday,  yes.  Special,  yes.  Good  audience 
appeal.  Rural  and  small  town  class,  town 
of  1,474.  Admission  10-25.  T.  W.  Cannon, 
Majestic  Theatre  (315  seats),  Greenfield,  Ten- nessee. 
MADONNA  OF  THE  STREETS.  (7,507  feet). 

Star,  Nazimova.  Very  good  of  its  kind.  A 
little  too  long  but  pleased  for  one  day.  Sills 
and  Nazimova  very  good.  Locale,  England. 
Tone  good.  Sunday,  yes.  Special,  yes,  if  you 
have  sufficient  population.  Audience  appeal 
general.  Farmers.  Admission  10-25.  H.  J. 
Longaker,  Howard  Theatre,  Alexandria,  Min- nesota. 

MINNIE.  Star  cast.  "Minnie"  got  by  and 
so  did  the  picture.  Don't  do  it,  small  towner; 
there's  too  many  that  are  better.    Special,  no. 

Between  Ourselves 

A  get-together  place  where 
we  can  talk  things  over 

Service  to  the  greatest  number 
of  exhibitors  is  the  watchword  of 
this  dependable  tip  department. 
Our  "Gang"  sends  in  reports 

that  are  given  in  a  sincere  and 
unbiased  spirit  of  helpfulness. 

The  additions  to  the  actual  "re- 
port" such  as  the  suitability  of  a 

film  for  Sunday  or  as  a  special, 
the  class  of  patronage,  type  of 
audiences  and  so  on,  may  not  be 
necessary  to  you. 

But  there  are  a  lot  of  the  good 
scouts  reading  these  tips  who  DO 
get  help  from  the  additional  in- 
formation. 

One  of  our  old-timers,  who  has 
been  out  for  a  while — B.  A.  Augh- 
inbaugh — verifies  this  statement 
in  a  letter  which  I  am  glad  to 
show  you  on  another  page. 

It  indicates  one  of  the  ways 
through  which  the  reports  can  be 
made  more  fully  useful — by  util- 

izing the  additional  information 
which  exhibitors  kindly  supply 
with  the  actual  reports. 

VAN. 

Fair  audience  appeal.  Rural  and  small  town 
class,   town   of  1,474.  Admission    10-25.  T. 
W.  Cannon,  Majestic  Theatre  (315  seats), 
Greenfield,  Tennessee. 
SEA  HAWK.  (12,045  feet).  Star,  Milton 

Sills.  Good  picture  for  the  kind.  None  bet- 
ter. Town  of  2,600.  Admission  10-30.  A.  C. 

Gordon,  Star  Theatre,  Weiser,  Idaho. 
SEA  HAWK.  (12,045  feet).  Star,  Milton 

Sills.  Excellent  picture.  Should  please  your 
patrons  and  add  prestige  to  your  house. 
Wallace  Beery  rivals  Sills  for  honor.  Tone 
okay.  Sunday,  okay.  Special,  yes.  Audi- 

ence appeal  ninety-eight  per  cent.  General 
class,  town  of  3,700.  Admission  10-30. 
Krieghbaum  Brothers,  Char-Bell  Theatre 
(800  seats),  Rochester,  Indiana. 
SEA  HAWK.  (12,045  feet).  Star,  Milton 

Sills.  This  picture  should  bring  you  money 
if  your  rental  isn't  too  high.  Didn't  do business  on  it  on  account  of  other  social 
doings,  but  pleased  all  that  saw  it.  Tone 
good.  Sunday,  yes.  Special,  yes.  Good  au- 

dience appeal.     Small  town   class,  town  of 

1,000.  Admission  10-30.  E.  D.  Muchow,  Hub 
Theatre  (210  seats),  Gaylord,  Minnesota. 
SEA  LION.  Star,  Hobart  Bosworth.  The 

picture  is  okay  but  got  a  rather  poor  print, 
so  wasn't  enthused  with  the  show.  Bosworth 
is  good.  Also  good  photography.  Tone  okay. 
Appeal  good.  Sunday,  yes.  As  special,  no. 
Draw  family  and  transient  trade,  city  of 
65,000.  Admission  10-15.  R.  K.  Covington, 
Bijou  Theatre  (500  seats),  Fresno,  California. 

SLIPPY  MefiEE.  Star  cast.  There's  less  to 
this  one  than  any  I've  seen  in  a  long  time. 
Colleen  brought  a  fair  crowd  to  disappoint- 

ment. Fair  audience  appeal.  Rural  and 
small  town  class,  town  of  1,474.  Admission 
10-25.  T.  W.  Cannon,  Majestic  Theatre  (315 
seats),  Greenfield,  Tennessee. 

Fox 

AGAINST  ALL  ODDS.  (4,890  feet).  Star, 
Buck  Jones.  Up  to  Jones'  standards,  very good.  Tone,  good.  Sunday,  yes.  Special,  no. 
Audience  appeal,  seventy-five  per  cent.  All 
classes  town  of  2,800.  Admission  15-25.  David 
W.  Strayer,  Mt.  Joy  Theatre,  Mt.  Joy,  Penn- 
sylvania. 
CAMEO  KIRBV.  (6,921  feet).  Star,  John 

Gilbert.  Was  considered  good  production 
here  and  the  comments  were  favorable.  Still 
it  didn't  draw  as  it  should  by  a  long  shot. 
City  of  110,000.  Admission  10-20.  Al.  C.  Wer- 

ner, Royal  Theatre,  Reading,  Pennsylvania. 
CIRCUS  COW  HOY.  (6,400  feet).  Star,  Buck 

Jones.  A  deviation  from  the  straight  western 
feature  which  pleased  most  of  our  patrons. 
Tone,  good.  Sunday,  no.  Special,  no.  Fair 
audience  appeal.  Town  and  rural  class  town 
of  1,078.  Admission  10-25.  W.  C.  Geer,  Princess 
Theatre   (175  seats),  Vermont,  Illinois. 
EYES  OF  THE  FOBEST.  (5  reels).  Star, 

Tom  Mix.  Fair  Mix.  Can't  brag  on  it  much but  some  stunts  very  good.  Special,  no.  Fair 
audience  appeal.  Rural  and  small  town  class 
town  of  1,474.  Admission  10-25.  T.  W.  Can- 

non, Majestic  Theatre  (315  seats),  Green- 
field, Tennessee. 

HEART  BUSTER.  (4,500  feet).  Star,  Tom 
Mix.  A  real  good  Mix  picture  that  my  patrons 
enjoyed.  It  pleases  ladies  as  well  as  gentle- men. Tone,  good.  Sunday,  yes.  Special,  no. 
Audience  appeal,  ninety-five  per  cent.  Town 
and  rural  class  town  of  1,078.  Admission  10- 25.  W.  C.  Geer,  Princess  Theatre  (175  seats), 
Vermont,  Illinois. 

HONOR  AMONG  MEN.  Star,  Edmund  Lowe. 
Lowe  may  be  a  coming  star  but  he  didn't put  this  one  over  for  me.  It  flopped.  Spe- 

cial, no.  Poor  audience  appeal.  Rural  and 
small  town  class  town  of  1,474.  Admission 
10-25.  T.  W.  Cannon,  Majestic  Theatre  (315 
seats),  Greenfield,  Tennessee. 

IT  IS  THE  LAW.  (6,000  feet).  Star  cast. 
Very  good  picture  but  nothing  in  it  for  the 
small  towns.  Special,  no.  Poor  appeal.  Rural 
and  small  town  class  town  of  1,474.  Admis- 

sion 10-25.  T.  W.  Cannon,  Majestic  Theatre 
(315   seats),   Greenfield,  Tennessee. 

Jl  ST  OFF  BROADWAY,  (6,555  feet).  Star, 
John  Gilbert.  Didn't  care  so  much  for  this 
one.  Gilbert  is  good  but  the  story  seems 
rather  weak.  Tone  O.  K.  Fair  appeal.  Sun- 

day or  for  special,  no.  Draw  family  and  tran- 
sient trade,  city  65,000.  Admission  10-15.  R. K.  Covington,  Bijou  Theatre  (500  seats), 

Fresmo,  California. 

LONE  CHANCE.  (4,231  feet).  Star,  John  Gil- bert. A  fair  program  picture,  nothing  else. 
Tone,  good.  Sunday,  yes.  Audience  appeal, 
seventy  per  cent.  All  classes  town  of  2,800. 
Admission  15-25.  David  W.  Strayer,  Mt.  Joy 
Theatre,  Mt.  Joy,  Pennsylvania. 
NORTH  OF  HUDSON  BAY.  (6  reels).  Star, 

Tom  Mix.  Outside  of  having  Tom  Mix  In  it 
not  much  to  the  picture.  City  of  110,000. 
Admission  10-20.  Al.  C.  Werner,  Royal  Thea- 

tre, Reading,  Pennsylvania. 
PAINTED  LADY.  (6,938  feet).  Star,  George 

O'Brien.  Very  fair  picture  that  will  take  in 
most  any  house.  The  Fox  pictures  are  much 
better  this  year.  This  picture  is  a  little 
draggy  in  places  but  ends  up  with  one  of 
the  best  fights  ever  put  on  the  screen.  Tone, 
gK>od.   (Sunday,    yes.     Miners    and  railroad 
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Tells  How  He  Uses  Reports 

"We  always  look  to  see  just  the  sort  of  a  town  an  endorsement  or 
denunciation  conies  from,  and  that  frequently  tells  the  story v  for  it  fre- 

quently tells  the  type  of  theatre  supported,  and  that  tells  the  type  of 
owner  or  manager  who  writes  the  criticism. 

"We  aim  to  get  the  best  pictures  we  can  afford,  and  have  on  our  list 
'The  Sea  Hawk,'  'Hunchback  of  Notre  Dame,'  'Abraham  Lincoln,'  'He 
Who  Gets  Slapped,'  'Captain  Blood'  and  so  forth. 
"We  have  played  most  of  the  big  ones,  including  'Covered  Wagon,' 

'Scaramouche,'  'If  Winter  Comes'  and  others  of  last  season." — B.  A. 
Aughinbaugh,  Community  Theatre,  Lewistown,  Ohio. 

class  town  of  3,500.  Admission  10-35.  Giles 
Master,  Strand  Theatre  (730  seats),  Gallup, 
New  Mexico. 

ROMANCE  RANCH.  (4,471  feet).  Star,  John 
Gilbert.  Just  another  good  program  picture. 
Print  good.  Tone,  good.  Sunday,  yes.  Not 
suitable  for  special.  Fair  audience  appeal. 
All  classes  in  big  city.  Admission  ten  cents. 
Stephen  G.  Brenner,  Eagle  Theatre  (298 
seats),  Baltimore,  Maryland. 

MetrO'Qoldwyn 

ARAB.  (6,710  feet).  Star,  Ramon  Navarro. 
Poor  picture.  A  travel  story  with  weak  ap- 

peal. Fair  business.  General  class  city  of 
35,000.  Admission  25-35.  C.  D.  Buss,  Strand 
Theatre   (700  seats),  Easton,  Pennsylvania. 

ARAB.  (6,710  feet).  Star,  Ramon  Navarro. 
This  picture  is  far  better  than  ''The  Sheik" and  pleased  my  audience  one  hundred  per 
cent.  Small  town  class  town  of  1,000.  Admis- 

sion 10-30.  E.  D.  Muchow,  Hub  Theatre  (210 
seats),  Gaylord,  Minnesota. 

FOG.  Star  cast.  Lay  off.  This  one  not  fit 
for  youngsters  nor  anyone  else.  Tone,  none. 
Sunday,  no.  Special,  no.  No  audience  appeal. 
All  classes  town  of  2,800.  Admission  15-25. 
David  W.  Strayer,  Mt.  Joy  Theatre,  Mt.  Joy, 
Pennsylvania. 
HE  WHO  GETS  SLAPPED.  (6,613  feet). 

Star,  Lon  Chaney.  Here  is  really  a  splendid 
picture.  However,  it  failed  to  get  me  quite 
a  normal  business.  Not  a  good  title  to  sell 
and  the  picture  is  over  the  heads  of  some 
of  the  so-called  masses.  Tone,  fine.  Sunday, 
yes.  Special,  no.  Very  good  audience  appeal. 
All  classes  city  of  91,000.  Admission  40-50. 
Guy  O.  Kenimer,  Arcade  Theatre  (1,150 
seats),  Jacksonville,  Florida. 
LITTLE  OLD  1VEW  YORK.  (10,000  feet). 

Star,  Marion  Davies.  An  excellent  picture  for 
city,  or  higher  class,  but  don't  think  it  will go  in  small  towns.  Story  of  New  York  in 
the  early  days.  Davies  does  excellent  work. 
Tone  O.  K.  Fair  appeal.  Yes  for  Sunday. 
Special,  suitable  in  some  places.  Draw  family 
and  transient  trade,  city  65,000.  Admission 
10-15.  R.  K.  Covington,  Bijou  Theatre  (500 
seats),  Fresno,  California. 

RENDEZVOUS.  (7  reels).  Star  cast.  First 
the  title  was  very  bad  for  us  here,  next  the 
picture  itself  was  away  below  Marshall 
Neilan's  standard  and  finally  the  flop  it  took 
was  simply  a  nose-dive  smash.  It  came  pretty 
near  chalking  up  a  new  record  on  the  wrong 
side  of  the  ledger.  City  of  110,000.  Admis- sion 10-20.  Al.  C.  Werner,  Royal  Theatre, 
Reading,  Pennsylvania. 

SHERLOCK  JR.  (4,605  feet).  Star,  Buster 
Keaton.  This  one  about  the  worst  Keaton 
has  done  so  far  and  the  people  told  me  so 
many  more  like  this  one  and  Keaton  is  done 
for.  Print  good.  Tone,  none.  Special,  no.  Poor 
audience  appeal.  All  classes  in  big  city.  Ad- mission ten  cents.  Stephen  G.  Brenner,  Eagls 
Theatre  (298  seats),  Baltimore,  Maryland. 

SHERLOCK,  JR.  (4,605  feet).  Star,  Buster 
Keaton.  Very  good,  but  I  wish  Keaton  would 
tell  me  how  to  run  a  feature  all  on  one 
machine  without  changing,  just  for  fun  and 
what  state  is  it  where  they  let  the  reels  lay 

on  the  outside  uncovered.  All  classes  town 
of  2,800.  Admission  15-25.  David  W.  Strayer, 
Mt.  Joy  Theatre,  Mt.  Joy,  Pennsylvania. 
THREE  WEEKS.  (7,500  feet).  Star,  Aileen 

Piingle.  Elaborate  and  sumptuous  film  pres- 
entation of  the  book.  Well  acted  and  faith- 

ful to  the  story,  It  brought  a  crowd  of  all 
classes.  Good  box  office,  and  nothing  in  the 
picture  to  shock  anybody.  Tone,  doubtful. 
Sunday,  no.  Special,  yes.  One  hundred  per 
cent,  audience  appeal.  All  classes  town  of 
6,000.  Admission,  10-20-30.  Frank  H.  Wotton, 
Park  Theatre  (600  seats),  Lebanon,  New 
Hampshire. 

Paramount 

ALASKAN.  (6,758  feet).  Star,  Thomas 
Meighan.  A  very  slim  story  set  in  magnificent 
scenery  that  impressed  everybody  with  its 
beauty  and  splendor.  But,  Mr.  Paramount 
please  do  not  kill  Tom  with  punk  stories.  We 
all  like  him.  City  of  110,000.  Admission  10- 20.  Al.  C.  Werner,  Royal  Theatre,  Reading, 
Pennsylvania. 

A  MAN  MUST  LIVE.  (6,116  feet).  Star, 
Richard  Dix.  Not  as  good  as  "Manhattan" but  will  go  over  where  Dix  is  a  favorite. 
Tone,  okay.  Sunday,  yes.  Special,  no.  Fair 
audience  appeal.  Oil  field  class  town  of  1,000. 
Admission  10-25.  H.  E.  Schlichter,  Liggett 
Theatre  (600  seats),  Madison,  Kansas. 

MONSIEUR  BEAUCAIRE.  (9,932  feet).  Star, 
Rudolph  Valentino.  Some  people  expressed 
themselves  in  superlatives  over  the  excellence 
of  this  production  while  others  shrugged  their 
shoulders  not  knowing  what  it  was  all  about. 
Undoubtedly,  it  was  a  wonderful  produc- tion and  a  credit  to  the  producers.  I  lost 
money  on  it  because  I  was  oversold.  City  of 
110,000.  Admission  10-20.  Al.  C.  Werner, 
Royal  Theatre,  Reading,  Pennsylvania. 

NORTH  OF  36.  (7,908  feet).  Star,  Lois  Wil- 
son. One  fine  picture  and  my  patrons  told  me 

that  it  was  better  than  "The  Covered  Wagon" 
in  many  ways.  Tone,  fine.  Sunday,  yes.  Spe- 

cial, yes.  Fine  appeal.  Oil  field  class  town  of 

1,000.  Admission  10-25.  H.  E.  Schlichter,  Lig- 
gett Theatre  (600  seats),  Madison,  Kansas. 

PETER  PAN.  (9,593  feet).  Star,  Betty 
Bronson.  One  of  the  best  ''kid"  pictures  ever. The  children  ate  it  up  and  the  adults 
screamed  for  the  crumbs.  We  used  the  song, 
"Peter  Pan"  as  the  hub  around  which  to 
build  a  pretty  prologue.  It  worked  fine.  It 
will  go  big  wherever  children  exist,  and  that 
covers  about  every  place.  B.  A.  Aughinbaugh, 
Public  School  Theatre,  Lewistown,  Ohio. 
PETER  PAN.  (9,593  feet).  Star,  Betty 

Bronson.  Very  good.  Be  sure  to  tell  them 
that  it  is  a  fairy  tale.  Good  tone  and  appeal. 
Yes  for  Sunday.  No  for  special  my  opinion. 
Draw  rural  class,  town  250.  J.  J.  Halley, 
San  Anselmo  Theatre,  San  Anselmo,  Cali- fornia. 

PETER  PAN.  (9,593  feet).  Star,  Betty 
Bronson.  A  good  children's  picture  but 
won't  please  adults.  Watch  your  step  on 
price.  Not  a  good  box  office  attraction.  It's a  beautiful  production,  well  acted  and  di- 

rected, photography,  good.  Tone,  okay.  Sun- 
day, okay.  Special,  no.  Audience  appeal,  sixty 

five  per  cent.  General  class  town  of  3,700. 
Admission  10-30.  Krieghbaum  Brothers, 
Char-Bell  Theatre  (800  seats),  Rochester,  In- diana. 

SAINTED  DEVIL.  (8,633  feet).  Star, 
Rudolph  Valentino.  Valentino  is  dead  so  far 
as  our  town  of  4,000  goes.  Poorest  photog- 

raphy of  any  Paramount  ever  run  in  our 
theatre.  Action  very  slow.  As  a  box  office 
attraction  we  lost  plenty  of  money.  Only  a 
fair  program  picture.  Tone,  okay.  Sunday, 
okay.  Special,  no.  Audience  appeal,  seventy- five  per  cent.  General  class  town  of  3,700. 
Admission  10-30.  Krieghbaum  Brothers, 
Char-Bell  Theatre  (800  seats),  Rochester, Indiana. 

TRIUMPH.  (8,297  feet).  Star  cast.  We 
heard  this  one  "panned"  a  good  bit,  but  we do  not  see  that  it  merits  such  an  attitude. 
The  picture  carried  with  it  a  splendid  les- son and  was  well  acted.  B.  A.  Aughinbaugh, 
Community  Theatre,  Lewistown,  Ohio. 

WEST  OF  THE  WATER  TOWER.  (7  reels). 
Star  cast.  A  very  good  production,  liked  by 
all,  but  not  for  youngsters.  Tone,  good  for 
grown-ups.  Sunday,  yes.  Special,  no.  Audi- 

ence appeal,  eighty  per  cent.  All  classes 
town  of  2,800.  Admission  15-25.  David  W. 
Strayer,  Mt.  Joy  Theatre,  Mt.  Joy,  Pennsyl- vania. 

YOUNG  RAJAH.  (7,705  feet).  Star,  Val- entino. This  is  the  best  Valentino  picture  I 
have  seen.  Had  no  kicks  on  this  one.  Good 
tone  and  100  per  cent,  appeal.  Sunday  and 
special,  yes  for  me.  Draw  all  classes,  town 
806.  Admission  10-20.  W.  C.  Herndon,  Lib- 

erty Theatre  (250  seats),  Valliant,  Oklahoma. 

Pathe 

DYNAMITE  SMITH.  (7  reels).  Star,  Charles 
Ray.  For  the  roughnecks  very  suitable  as 
it's  rough.  For  the  refined,  it  will  make  them 
dissatisfied.  My  farmer  trade  (especially  the 
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men)  liked  it,  but  it  will  only  do  as  a  pro- 
gram. Tone,  rough.  Sunday,  optional.  Farm- 

ers. Admission  10-25.  H.  J.  Longaker,  How- 
ard Theatre,  Alexandria,  Minnesota. 

Preferred 
HERO.  Star  cast.  Nothing  extra  but  the 

price.  Small  towns  lay  off.  Rotten  audience 
appeal.  Rural  and  small  town  class  town  of 
1,474.  Admission  10-25.  T.  W.  Cannon,  Ma- 

jestic Theatre  (315  seats),  Greenfield,  Ten- nessee. 

Producers'  Dist.  Corp. 
HOLD  YOUR  BREATH.  (5  reels).  Star, 

Dorothy  Devore.  A  fast  moving  thrilling  com- 
edy that  will  please.  Not  much  story  but 

plenty  of  action.  You  can  boost  it  and  it  will 
stand  up.  Tone,  good.  Sunday,  yes.  Good  audi- 

ence appeal.  General  class  town  of  3,600. 
Admission  10-20.  William  A.  Clark  Sr.,  Castle 
Theatre   (400  seats),  Havana,  Illinois. 
MINE  WITH  THE  IRON  DOOR.  Star  cast. 

(7,800  feet).  This  proved  to  be  a  great  box 
office  attraction  for  us.  Played  it  one  full 
week  at  advanced  prices.  Did  not  open  up  as 
expected  but  with  the  one  hundred  per  cent, 
satisfied  patrons  the  picture  grew.  All  ex- 

hibitors can  feel  safe  in  playing  this  pic- 
ture as  it  will  make  you  money.  Tone,  okay. 

Sunday  yes.  Admission  10-30,  matinee,  eve- 
ning 10-40.  J.  O.  Sholseth,  Princess  Theatre, 

Sioux  Falls,  South  Dakota. 
HOLD  YOUR  BREATH.  (5  reels).  Star, 

Dorothy  Devore.  "That's  the  stuff"  they  told 
me  going  out.  Well,  if  that's  the  case  let's have  some  more.  Fair  box  office  attraction. 
City  of  110,000.  Admission  10-20.  Al.  C.  Wer- 

ner, Royal  Theatre,  Reading,  Pennsylvania. 
HOOSIER  SCHOOLMASTER.  (5,326  feet). 

Star  cast.  People  here  thought  this  a  very 
good  picture  and  were  evidently  pleased 
with  it.  Did  fairly  well  at  the  box  office. 
City  of  110,000.  Admission  10-20.  Al.  C.  Wer- 

ner, Royal  Theatre,  Reading,  Pennsylvania. 
LEGEND  OF  HOLLYWOOD.  (5,414  feet). 

Star,  Percy  Marmont.  Acting  of  Marmont 
good  but  the  picture  is  rotten.  Some  of  our 
patrons  still  kid  us  after  two  weeks  since  its 
showing.  A  few  liked  picture.  On  the  whole 
a  piece  of  poor  stuff.  Tone,  okay.  Spe- 

cial, no.  Audience  appeal,  twenty  per  cent. 
General  class  town  of  3,700.  Admission  10-30. 
Krieghbaum  Brothers,  Char-Bell  Theatre 
(800  seats),  Rochester,  Indiana. 
LIGHTNING  RIDER.  (6  reels).  Star,  Harry 

Carey.  Very  good  western  held  the  interest 
to  the  end.  Carey  is  well  liked  by  my  patrons. 
Tone,  good.  Sunday,  yes.  Hardly  suitable  for 
special.  Good  appeal.  Small  town  class  and 
farmers  town  of  600.  Admission  10-20-10-30. 
H.  W.  Batchelder,  Gait  Theatre  (175  seats), 
Gait,  California. 
ROARING  RAILS.  (5,753  feet).  Star,  Harry 

Carey.  This  is  the  best  Carey  that  was  ever 
made  and  the  best  he  has  ever  done  and  if 
he  keeps  on  making  them  like  this,  he  will  be 
making  them  ail  step.  Tone,  good.  Sunday, 
yes.  Special,  no.  Good  audience  appeal.  Work- 

ing class  city  of  14,000.  G.  M.  Bertling, 
Favorite  Theatre  (167  seats),  Piqua,  Ohio. 

Scene  from  "Parisian  Nights,"  an  F.  B.  O. 
production   co-starring    Elaine  Hammerstein 

and  Lou  Tellegen 

ROARING  RAILS.  (5,753  feet).  Star,  Harry 
Carey  Positively  the  best  that  Carey  has 
dolie.  This  picture  is  good  enough  for  any 
house:  it  has  a  little  bit  of  everything  in  it. 
Print  new.  Good  tone.  Sunday  and  for  special, 
yes.  Appeal  great.  Draw  all  classes,  big  city. 
Admission  always  ten  cents.  Stephen  G. 
Brenner,  Eagle  Theatre  (218  seats).  Balti- 

more, Maryland. 
WAXDERING  HUSBANDS.  (5,799  feet). 

Star  James  Kirkwood.  We  call  this  a  dandy 
picture  for  any  house  and  it  drew  well  for 
us.  Just  the  kind  that  pleased  everybody. 
Tone,  good.  Sunday,  yes.  Good  audience  ap- ' peal.  General  class  town  of  3,600.  Admission 
10-20.  William  A.  Clark,  Sr.,  Castle  Theatre 
(400  seats),  Havana,  Illinois. 
WELCOME  STRANGER.  (6,618  feet).  Star, 

Florence  Vidor.  A  corking  good  program  pic- 
ture. Should  please  any  audience.  Tone,  okay. 

Sunday,  okay.  Special,  no.  Audience  appeal, 
ninety-five  per  cent.  General  class  town  of 
3,700.  Admission  10-30.  Krieghbaum  Brothers, 
Char-Bell  Theatre  (800  seats),  Rochester, Indiana. 

United  Artists 

AMERICA.  (14,000  feet).  Star  cast.  Very 
good  picture  and  should  bring  you  money  if 
your  rental  isn't  too  high.  Tone,  good.  Sun- day, yes.  Special,  yes.  Good  audience  appeal. 
Small  town  class  town  of  1.000.  Admission  10- 
30.  E.  D.  Muchow,  Hub  Theatre  (210  seats), 
Gaylord,  Minnesota. 
GARRISON'S  FINISH.  (8  reels).  Star,  Jack 

Plckford.  One  of  the  very  best  stories  center- 
ing about  the  race  track  that  we  have  ever 

played.    No  small  town,  or  large  one  either 

need  be  afraid  of  this  one.  Tone,  good.  Sun- 
day, no.  Audience  appeal,  ninety-five  per 

cent.  Town  and  rural  class  town  of  1,078. 
Admission  10-25.  W.  C.  Geer,  Princess  Thea- 

tre (175  seats),  Vermont,  Illinois. 
HILL  BILLY.  (5,734  feet).  Star,  Jack  Pick- 

ford.  A  story  of  the  Kentucky  mountains 
which  was  a  little  gruesome,  but  gave  fair 
satisfaction.  Fair  tone.  Appeal  80  per  cent. 
Sunday,  or  as  special,  no.  Admission  10-25.  W. 
C.  Geer,  Princess  Theatre  (175  seats),  Ver- mont, Illinois. 
IRON  TRAIL.  Star  cast.  A  good  story  of 

Alaska  with  some  good  characters,  good  act- 
ing, and  wonderful  shots  of  scenery.  Tone, 

good.  Sunday,  no.  Very  good  appeal.  Town  and 
rural  class  town  of  1,078.  Admission  10-25. W.  C.  Geer,  Princess  Theatre  (175  seats), 
Vermont,  Illinois. 
LOVING  LIES.  Star  cast.  Here  is  a  pretty 

fair  sea  picture  but  the  moral  tone  of  the 
story  killed  it  here.  A  number  of  our  patrons 
told  us  they  thought  the  moral  tone  waa awful.  Tone  bad  here.  Appeal  70  per  cent. 
For  Sunday  and  as  special,  no.  Draw  rural 
and  town  of  1,078.  Admission  10-25.  W.  C. 
Geer,  Princess  Theatre  (175  seats),  Vermont, Illinois. 
NO  MORE  WOMEN.  Stars,  Matt  Moore, 

Madge  Bellamy.  A  dandy  comedy-drama  that 
pleased  all  who  saw  it.  It  failed  to  draw  for 
us,  however,  and  we  grossed  just  a  little 
more  than  film  rental.  Good  tone.  Fine  ap- 

peal. Sunday  yes,  but  no  as  special.  Draw 
rural  and  town  of  1,078.  Admission  10-25. 
W.  C.  Geer,  Princess  Theatre  (175  seats),  Ver- 

mont, Illinois. 
TESS    OF   THE    STORM    COUNTRY.  Star, 

Mary  Plckford.  This  is  a  story  based  upon  a 
conflict  between  a  pious  rich  man  and  squat- ters on  his  land  and  his  attempt  to  evict 
them.  It  is  full  of  sentiment  and  pathos  and 
our  Mary  is  at  her  best  in  this  role  of  a 
squatter's  daughter.  The  star's  personality and  popularity  will  fill  your  house.  City  and 
country  class  town  of  3,000.  Admission  10- 
30.  George  W.  Walther,  Dixie  Theatre  (500 
seats),  Kerrville,  Texas. 
THIEF  OF  BAGDAD.  Star,  Douglas  Fair- 

banks. Excellent  picture  but  did  not  draw 
big  business  first  night.  Flopped  other  two 
days.  Town  of  9,237.  Admission  10-25.  H.  V. 
Smoots,  Vine  Theatre  (600  seats),  Mount  Ver- non, Ohio. 
THREE  MUSKETEERS.  Star,  Douglas 

Fairbanks.  These  kind  of  pictures  don't  take here  too  much  old  stuff  but  the  free  library 
showed  it  and  drew  a  packed  house.  Tone, 
good.  Sunday,  no.  Special,  no.  Fair  appeal. 
All  classes  town  of  1,000.  Admission  10-20. 
A.  E.  Rogers,  Temple  Theatre  (250  seats), 
Dexter,  New  York. 
THROUGH  THE  BACK  DOOR.  Star,  Mary 

Pickford.  A  fine  wholesome  picture.  Good 
story  with  convincing  acting.  Played  to  good 
business  under  unfavorable  weather  condi- 

tions. Tone,  good.  Sunday,  yes.  Special,  yes. 
Audience  appeal,  very  good.  Town  and  rural 
class  town  of  1,078.  Admission  10-25.  V* .  C. 
Geer,  Princess  Theatre  (175  seats),  Vermont, Illinois. 

Universal 

ACQUITTAL.  (6,325  feet).  Star  cast.  "A 
truly  wonderful  picture."  Some  patrons  ex- 

pressed themselves  about  this  one.  It's  one of  the  pictures  that  should  be  seen  from  the 
beginning  to  be  rightly  appreciated.  If  you 
can  get  them  in  on  time  you  have  here  a 
wonderful  bet.  City  of  110,000.  Admission  10- 20.  Al.  C.  Werner,  Royal  Theatre,  Reading, 
Pennsylvania. 
BACK  TRAIL.  (4,615  feet).  Star,  Jack  Hoxie. 

The  outdoor  fans  were  enthusiastic  over  this 
picture  and  while  it's  a  fair  program  produc- tion that's  all  that  can  be  said  about  it.  City 
of  110,000.  Admission  10-20.  Al.  C.  Werner, 
Royal  Theatre,  Reading,  Pennsylvania. 
DARING  CHANCES.  Star,  Jack  Hoxie.  The 

best  Hoxie  we  have  had  this  year.  Everybody 
liked  it.  Give  Jack  the  story  and  he  delivers. 
Our  crowd  like  him  even  the  women.  Tone, 
good.  Sunday,  yes.  Good  audience  appeal. 
General  class  town  of  3,600.  Admission  10-20. William  A.  Clark  Sr.,  Castle  Theatre  (400 
seats),  Havana,  Illinois. 
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Scene  from  "Classmates,"  a  First  National  release. 
GALLOPING  HOOFS.  Star,  Jack  Hoxie. 

Fairly  good  western.  Have  run  better.  Hoxie 
takes  very  well  here.  Drew  a  good  house 
which  seems  to  please  fairly  well.  Tone,  fair. 
Sunday,  no.  Special,  no.  Very  good  audience 
appeal.  All  classes  town  of  1,000.  Admission 
10-20.  A.  E.  Rogers,  Temple  Theatre  (250 seats),  Dexter,  New  York. 
HOOK  AND  LADDER.  (6  reels).  Star,  Hoot Gibson.  Accepted  as  a  fair  program  picture and  went  over  in  an  average  manner.  City 

of  110,000.  Admission  10-20.  Al.  "C.  Werner, Royal  Theatre,  Reading,  Pennsylvania. 
HUNCHBACK  OF  NOTRE  DAME.  (11,000 

feet).  Star,  Lon  Chaney.  Magnificent  tone  and 
appeal.  Yes  for  Sunday.  As  special,  yes.  Draw 
rural  class,  town  250.  J.  J.  Halley,  San  Ansel- 
mo  Theatre,  San  Anselmo,  California. 
HUNCHBACK  OF  NOTRE  DAME.  (11,000 

feet).  Star,  Lon  Chaney.  This  is  one  of  the 
best  pictures  to  date  in  my  opinion,  but  didn't 
please  all — only  about  seventy-five  per  cent. 
And  it  didn't  draw  the  crowds.  Good  tone. 
Great  for  Sunday.  Yes  as  special.  Appeal 
about  75  per  cent.  Draw  all  types,  town  806. 
Admission  10-20.  W.  C.  Herndon,  Liberty  Thea- 

tre (250  seats),  Valliant,  Oklahoma. 

HUNCHBACK  OF  NOTRE  DAME.  (11,000 
feet).  Star  cast.  In  my  five  years'  ex- 

perience as  an  exhibitor  I  don't  think 
I  ever  ran  a  picture,  and  I  have  run 
all  the  best  produced,  that  I  had  such 
unqualifiedly  enthusiastic  praise  on  as 
this  one.  I  ran  it  in  one  of  the  worst  storms 
of  the  year  and  didn't  pull  as  I  would have  done  had  the  weather  been  favor- 

able. It's  an  outstanding  picture  of  all time.  A  credit  to  the  producer  and  an  added 
prestige  to  any  house  running  it.  While  I  ran 
it  late,  surely  the  proverb:  "Better  late  than 
never''  was  at  no  time  truer  than  on  this.  I make  my  bow,  very  low,  to  Mr.  Carl  Laemmle. 
City  of  110,000.  Admission  10-20.  Al.  C.  Wer- 

ner, Royal  Theatre,  Reading,  Pennsylvania. 
K — THE  UNKNOWN.  (8,146  feet).  Star, 

Virginia  Valli.  One  of  the  cleanest  pictures 
produced  in  a  long  time.  Very  favorable  com- 

ments heard  from  patrons.  Big  business. 
General  class  city  of  35,000.  Admission  25- 
35.  C.  D.  Buss,  Strand  Theatre  (700  seats), 
Easton,  Pennsylvania. 
LAW  FORBIDS.  (6,262  feet).  Star  cast.  A 

fair  drama,  with  good  acting  and  lots  of  good 
actors.  Have  seen  lot  better  pictures  from 
Universal.  Tone,  good.  Sunday,  yes.  Special, 
no.  Good  appeal.  Working  class  city  of  14,- 
000.  Admission  10-20.  G.  M.  Bertling,  Favorite 
Theatre  (167  seats),  Piqua,  Ohio. 
LAW  FORBIDS.  (6,262  feet).  Star,  Baby 

Peggy.    Boys   this    is   a   very   good  picture 

and  if  you  haven't  played  it  go  get  it  and boost  it.  Print  good.  Tone,  very  good.  Sun- 
day, yes.  Special,  yes.  Audience  appeal,  very 

good.  All  classes  in  big  city.  Admission  ten 
cents.  Stephen  G.  Brenner,  Eagle  Theatre 
(298  seats),  Baltimore,  Maryland. 
MERRY  GO  ROUND.  (9,175  feet).  Star  cast. 

Was  considered  a  great  production  by  the 
majority  and  duly  appreciated  as  such,  while 
it  didn't  show  up  so  well  at  the  box  office 
it  was  no  doubt  due  to  the  very  severe 
weather.  City  of  110,000.  Admission  10-20. 
Al.  C.  Werner,  Royal  Theatre,  Reading,  Penn- 
sylvania. 
RECKLESS  AGE.  (9,593  feet).  Star.  Regi- 

nald Denny.  A  fine  production.  No  dull 
moments.  Good  tone,  fine  appeal.  Sunday  yes. 
Special,  no.  Draw  rural  class,  town  250.  J. 
J.  Halley,  San  Anselmo  Theatre,  San  Anselmo, California. 

RIDING  PRETTY.  Star,  William  Desmond. 
Desmond  goes  for  me  and  he  is  getting  bet- 

ter all  the  time.  He  has  plenty  of  action  in 
his  stuff.  A  good  picture  all  the  way  around. 
Tone,  good.  Sunday,  yes.  Special,  no.  Good 
audience  appeal.  Working  class  city  of  14,000. 
Admission  10-20.  G.  M.  Bertling,  Favorite 
Theatre  (167  seats),  Piqua,  Ohio. 

RIDIN'  KID  FROM  POWDER  RIVER.  (5,- 
727  feet).  Star  cast.  Just  a  program  picture 
that's  all.  Town  of  2,600.  Admission  10-30. A.  C.  Gordon,  Star  Theatre,  Weiser,  Idaho. 
SPORTING  YOUTH.  (6,712  feet).  Star, 

Reginald   Denny.     This  one   went  over  like 

a  shot.  While  there  is  nothing  big  about  It. 
It's  a  swift  moving  racing  show  that  grips old  and  young  alike  and  send  them  away  tell- 

ing us  they  had  a  heck  of  a  good  time.  City 
of  110,000.  Admission  10-20.  Al.  C.  Werner, 
Royal  Theatre,  Reading,  Pennsylvania. 
TRIFLING  WITH  HONOR.  (8,785  feet). 

Star  cast.  Fine  entertainment.  Our  patrons 
liked  it  very  much  and  did  not  hesitate  to  tell 
us  so.  Business  was  poor.  Tone  and  appeal 
good.  Sunday,  yes.  As  special,  no.  Draw  rural 
and  town  of  1,078.  Admission  10-25.  W.  C. 
Geer,  Princess  Theatre  (175  seats),  Vermont, Illinois. 

WOMEN  FIRST.  Star  cast.  Dandy  little  pic- 
ture of  the  Kentucky  race  tracks.  It  had  the 

customary  villain  who  needs  the  money  and 
wants  the  girl  and  the  hero  who  saves  the 
day.  Tone,  very  smooth.  Sunday,  yes.  Spe- 

cial, no.  Audience  appeal,  seventy-five  per 
cent.  All  classes  town  of  6,000.  Admission 
10-20-30.  Frank  H.  Wotton,  Park  Theatre 
(600  seats),  Lebanon,  New  Hampshire. 

Vitagraph 

CAPTAIN  BLOOD.  (10,680  feet).  Star.  J. 
Warren  Kerrigan.  Fine  picture  but  failed  to 
draw.  Tone,  okay.  Sunday,  no.  Special,  yes. 
Audience  appeal,  okay.  Oil  field  class  town 
of  1,000.  Admission  10-25.  H.  E.  Schlichter, 
Liggett  Theatre  (600  seats),  Madison,  Kansas. 
CAPTAIN  BLOOD.  (10,680  feet).  Star,  J. 

Warren  Kerrigan.  A  great  sea  story  that 
pleased  the  greater  part  of  the  audiences.  We 
paid  too  much  rental  and  lost  quite  a  num- 

ber of  those  dollars.  Tone,  good.  Sunday, 
no.  Special,  yes.  Audience  appeal,  good.  Town 
and  rural  class  town  of  1,078,  Admission  10- 
25.  W.  C.  Geer,-  Princess  Theatre  (175  seats), 
Vermont,  Illinois. 
CLEAN  HEART.  (7,950  feet).  Star,  Percy 

Marmont.  Just  a  lot  of  trash  for  small  town 
patronage".  All  about  a  man  about  to  go 
crazy.  Tone  okay.  Sunday,  yes.  Special,  no. 
Poor  audience  appeal.  Oil  field  class  town  of 
1,000.  Admission  10-25.  H.  E.  Schlichter, 
Liggett  Theatre  (600  seats),  Madison,  Kansas. 
CLEAN  HEART.  (7,950  feet).  Star,  Percy 

Marmont.  We  are  sorry  to  say  it,  but  we 
had  more  kicks  on  this  picture  than  any  we 
have  run  for  some  time.  Story  not  good  for 
a  picture  and  direction  very  poor.  This  is  not 
the  kind  of  stuff  people  want  to  see  at  our 
house.  Tone,  okay.  Sunday,  yes.  Fair  audi- 

ence appeal.  General  class  town  of  3,600. 
Admission  10-20.  William  A.  Clark,  Sr.,  Cas- 

tle Theatre  (400  seats),  Havana,  Illinois. 
CODE  OF  THE  WILDERNESS.  (Y.OUt 

feet).  Star  cast.  Better  than  average  pic- 
ture. Good  Saturday  show.  Town  of  2,600. 

Admission  10-30.  A.  C.  Gordon,  Star  Theatre, 
Weiser,  Idaho. 
MAN  FROM  BRODNEY.  (7,100  feet).  Star 

cast.  Good,  interesting  from  start  to  finish. 
Good  acting  by  the  entire  cast.  Pine  settings 
and  well  produced.  Drew  very  well.  Tone, 
okay.  Sunday,  yes.  Special,  yes.  Good 
audience  appeal.  All  classes  town  of  1,000. 
Admission  10-20.  A.  E.  Rogers,  Temple  The- 

atre (250  seats),  Dexter,  New  York. 

Now  Booking 
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JOBYNA  RALSTON 

Harold   Lloyd's   leading   lady  in   Pathe  pic- 
tures is  rapidly  winning  popularity  "on  her 

own  artistry" 

TWO  SHALL  BE  BORN.  Star,  Kenneth 
Harlan.  A  good  little  program  picture  that 
pleased  (airly  well.  Tone,  okay.  Sunday, 
yes.  Special,  no.  Fair  audience  appeal.  Oil 
field  class  town  of  1,000.  Admission  10-25. 
H.  E.  Schlichter,  Liggett  Theatre  (600  seats), 
Madison,  Kansas. 
TWO  SHALL  BE  BORN.  (G  reels).  Star, 

Jane  Novak.  A  good  program  picture;  not  a 
flaw  in  direction  nor  acting,  and  was  glad  a 
used  it.  Tone,  good.  Sunday,  yes.  Special, 
no.  General  audience  appeal.  Farmers.  Ad- 

mission 10-25.  H.  J.  Longaker,  Howard  The- 
atre, Alexandria,  Minnesota. 

Warner  Bros* 

FIND  YOUR  MAN.  (7,300  feet).  Star,  Rin 
Tin  Tin.  Good  dog  picture.  Animal  lovers 
will  eat  it  up.  Tone,  okay.  Sunday,  okay 
Special,  no.  Audience  appeal,  eighty-seven 
per  cent.  General  class  town  of  3,700.  Ad- 

mission 10-30.  Krieghbaum  Brothers.  Char- 
Bell  Theatre  (800  seats),  Rochester,  Indiana, 

GEORGE    WASHINGTON",    JR.    (6  reels). Star,  Wesley  Barry.  This  feature  has  a  com- 
bination of  good  qualities  that  pleases  all 

classes.  The  youngsters  will  eat  it  up  and 
the  comedy  element  puts  it  over  with  the 
older  patrons.  Tone,  O.  K  Sunday,  yes. 
Audience  appeal,  100  per  cent.  Rural  class 
town  of  850.  Admission  10-30.  J.  D.  War- 
nock,  Luna  Theatre  (350  seats),  Battle  Creek, 
Iowa. 

HER  MARRIAGE  VOW.  Star,  Monte  Blue. 
Buy  it  right  and  push  it.    It  will  average  up 

with  all  of  Warner  Brothers'.  Tone  O.K. 
Good  appeal.  Yes  for  Sunday,  and  I'd  say  as special.  Draw  small  town  and  country  class, 
town  450.  Admission  10-35.  A.  F.  Thomas, 
Pastime  Theatre  (250  seats),  Almyra,  Arkan- sas. 
HOW  TO  EDUCATE  A  WIFE.  (6  reels). 

Star,  Marie  Prevost.  Good.  Nothing  to  rave 
over,  but  pleased  those  who  saw  it.  Tone, 
fair.  Sunday,  no.  Special,  no.  Fair  audi- 

ence appeal.  Neighborhood  class  town  of 
4,200.  Admission  10-20.  W.  E.  Elkin,  Tem- 

ple Theatre  (500  seats),  Aberdeen,  Missis- sippi. 

LIGHTHOUSE  BY  THE  SEA.  (0,700  feet). 
Star  cast.  This  picture  pleased  all  who  saw 
it,  as  do  most  of  the  dog  pictures.  Tone, 
good.  Sunday,  yes.  Good  audience  appeal. 
Small  town  class  town  of  1.000.  Admission 
10-30.  E.  D.  Muchow,  Hub  Theatre  (210 
seats),  Gaylord,  Minnesota. 
LITTLE  CHURCH  AROUND  THE  CORNER. 

Star  cast.  An  excellent  show  with  a  title 
that  drew  good  business  on  our  poor  night. 
The  print  had  some  bad  spots  in  it  that  is 
the  only  complaint  I  have  to  make  about 
the  show.  Tone,  good.  Not  suitable  for 
special.  Good  audience  appeal.  Better  class 
town  of  4,500.  Admission  10-15.  C.  A.  An- 
glemire,  "Y"  Theatre  (404  seats),  Nazareth. Pennsylvania. 
LITTLE  JOHNNY  JONES.  Star,  Johnny 

Hines.  This  one  is  as  good  a  comedy  as  you 
would  wish  to  see.  Pleased  everybody  and 
drew  a  good  house.  Come  again,  Johnny, 
with  another  one.  Tone,  fine.  Sunday,  yes. 
Special,  no.  Great  audience  appeal.  All 
classes  town  of  1,000.  Admission  10-20.  A.  E. 
Rogers,  Temple  Theatre  (250  seats),  Dexter, New  York. 

LOVERS'  LANE.  (6,000  feet).  All  star 
cast.  Six  short  reels,  but  it  seemed  to  satisfy 
as  a  program  picture.  Good  acting  by  Robert 
Ellis,  who  made  a  strong  hit  with  the  female 
portion  of  the  audience;  in  fact  this  picture 
should  appeal  to  the  ladies  more  than  to  the 
men,  and  the  boys  who  have  bought  this 
should  bear  the  fact  in  mind.  Fair  tone. 
Appeal  75  per  cent.  Yes  for  Sunday.  No  as 
special.  Draw  general  class,  town  of  about 
a  thousand.  Admission  10-25  to  15-35.  H. 
H.  Hedberg,  Amuse-U  Theatre,  Melville, Louisiana. 
LUCRETI  V  LOMBARD.  (7,500  feet).  Star 

cast.  You  can  add  my  name  to  the  long  list 
of  boosters  for  this  excellent  attraction.  It 
has  all  the  elements  of  appeal  needed  in  a 
big  production  and  is  entirely  suitable  for 
the  masses  as  well  as  the  classes.  Tone,  O 
K.  Sunday,  yes.  100  per  cent  audience  ap- 

peal. Rural  class  town  of  850.  Admission 
10-30.  J.  D.  Warnoek,  Luna  Theatre  (350 
seats),  Battle  Creek,  Iowa. 
NARROW  STREET.  Star  cast.  Very  good 

comedy-drama  which  pleased  everybody. 
Nothing  but  praise  for  this  one.  Tone,  fine. 
Sunday,  yes.  Special,  no.  Audience  appeal, 
100  per  cent.  Residential  class  town  of  1,200. 
Admission  10-25.  John  McGill,  Liberty 
Theatre  (250  seats),  Port  Orchard,  Wash- ington. 
TIGER   ROSE    (8,000   ft.).    Star   cast.  An 

CLARA  BOW 

The   dainty    "flapper"    will    be    seen    in  the 
Lubitsch-Warner  B  ros.'  production,  "Kiss  Me 

Again" 

extremely  high  class  Northern  special  that 
is  suitable  for  the  very  best  houses.  Story, 
acting,  suspense,  scenery  and  everything. 
Tone,  O.  K.  Sunday,  yes.  Audience  appeal. 
100  per  cent.  Rural  class  town  of  850.  Ad- 

mission 10-30.  J.  D.  Warnoek.  Luna  Theatre 
(350  seats),  Battle  Creek,  Iowa. 
TIGER  ROSE.  (8,000  feet).  Star,  Lenore  Ul- 

rich.  Good  picture.  Pleased  about  all  that 
came  to  see  it.  Too  long.  Could  be  cut 
down  to  about  seven  reels.  Tone,  O.  K. 
Sunday,  yes.  Special,  no.  Good  audience  ap- 

peal. All  classes,  town  of  3,000.  Admission 
10-25.  A.  F.  Affelt,  Liberty  Theatre,  St. Louis,  Michigan. 

WHERE  THE  NORTH  BEGINS.  (6,200  ft.) 
Star,  Rin-Tin-Tin.  Played  to  a  good  Satur- 

day night  house.  Rin-Tin-Tin  sure  is  some 
dog.  Patrons  more  than  pleased.  Print 
good.  Town  and  farmers  town  of  701.  Ad- 

mission 10-20.  C.  W.  Perrigo,  Star  Theatre 
(200  seats),  Argyle,  Wisconsin. 

Comedies 

AGGHAVAT1.V  PAPA.  (Educntlonal).  Star, 
Jimmie  Adams.  Here's  a  comedy  that  kept the  audience  in  an  uproar.  Lots  of  action 
too  and  Jimmie  Adams  did  his  stuff  to  per- 

fection. The  dog,  Peter  the  Great,  also 
played  his  part  well  and  had  the  kids  yelling 
the  roof  off  the  old  shack.  Tone,  good.  Sun- 

day, yes.  Special,  no.  Audience  appeal,  100 
per  cent.  General  class  town  of  1,000.  Ad- 

mission 10-25,  15-35.  H.  H.  Hedberg,  Amuse- 
U  Theatre,  Melville,  Louisiana. 

AIR  POCKETS.  (Educational).  Star,  Lige 
Conley.  Excellent  action  comedy  in  it.  Pa- 

trons enjoyed  it.  H.  H.  Hedberg,  Amuse-U 
Theatre,  Melville,  Louisiana. 

ALICE  "THE  DOG  CATCHER."  (Wink- 
ler). This  is  one  of  the  finest  one-reel 

comedies  we  have  ever  run.  Good,  clean 
comedy  which  Satisfied  one  hundred  per 
cent.  J.  O.  Sholseth,  Princess  Theatre, 
Sioux  Falls,  South  Dakota. 

BEHIND  THE  SCENES.  (State  Right-Chap- 
lln.)  Proved  to  be  very  funny,  even  though 
about  five  years  old.  I  find  that  these  old 
Chaplins  go  over  fine.  Tone  and  appeal  good. 
Sunday,  yes.  Mitchell  Conery,  Conoat  Pro- 

jection Service,  Menands,  New  York. 

BIG  BUSINESS.  (Pathe).  "Our  Gang." One  of  the  real  good  Gang  comedies  used 
with  "Miss  Bluebeard"  made  an  evening  of 
laughs,  and  it  pays  to  get  them  in  good 
humor.  Tone,  good.  Sunday,  yes.  Appeals 
to  patrons  that  are  in  need  of  a  laugh. 
Farmers    town    of    2,500.     Admission  10-20, 

Now  Booking 
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GEORGIA  HALE 

Charlie  Chaplin's  new  leading  lady  in  "The 
Gold  Rush,"  his  forthcoming  United  Artists release. 

10-25.  H.  J.  Longaker,  Howard  Theatre 
(350  seats),  Alexander,  Minnesota. 
BONEHEAD.  (Educational ).  Star,  Poodles 

Hanneford.  Yes,  Poodles,  played  the  part 
well.  He  sure  acted  the  bonehead  and  in 
so  doing  put  part  of  the  audience  to  sleep. 
Second  reel  had  a  little  more  action  but  there 
was  too  much  repetition.  This  boy  should 
be  put  into  real  comedies  as  he  seems  to 
be  trying  to  do  his  best  even  in  slow  drags 
like  this  one.  Tone,  good.  Sunday,  yes.  Spe- 

cial, no.  Weak  appeal.  General  class  town 
of  1,000.  Admission  10-25,  15-35.  H.  H.  Hed- 
berg,  Amuse-U  Theatre,  Melville,  Louisiana. 
BUSY  BUDDIES.   (Educational-Burns).  An 

extra  good  comedy  that  brought  out  many 
giggles.  Well  worth  playing.  Tone  good.  Ap- 

peal, 90  per  cent.  H.  H.  Hedberg,  Amuse-U 
Theatre,  Melville,  Louisiana. 
COBBLER.  (Pathe-Our  Gang).  A  good  com- 

edy, up  to  the  high  standard  of  the  series. 
In  some  spots  the  kids  went  wild  over  it. 
Good  tone  and  appeal.  Yes,  for  Sunday.  Mit- 

chell Conery,  Conoat  Projection  Service, 
Menands,  New  York. 
DAREDEVIL.  (Pathe).  Star,  Ben  Turpin. 

Splendid.  Turpin  has  never  made  a  bad  one. 
My  patrons  like  his  style  of  comedies.  Tone, 
none.  Sunday,  yes.  Good  audience  appeal. 
Neighborhood  class  town  of  4,200.  Admission 
10-20.  W.  E.  Elkin,  Temple  Theatre  (500 
seats),  Aberdeen,  Mississippi. 
FIGHT.  (Fox).  A  pleasing  comedy.  If 

the  balance  of  this  series  are  as  good  as  this 
one  they  will  prove  a  success.  Print  new. 
Sunday,  yes.  Fair  audience  appeal.  All 
classes  in  big  city.  Admission  ten  cents. 
Stephen  G.  Brenner,  Eagle  Theatre  (298 
seats),  Baltimore,  Maryland. 
GETTING  GERTIE'S  GOAT.  (Educatlonal- 

Devore).  Another  excellent  Educational  with 
plenty  of  action  in  spite  of  fact  that  it  is  a 
Dorothy  Devore  comedy.  Don't  be  afraid  to tell  the  old  standbys  that  the  comedy  will  be 
good  on  the  night  you  show  this  one.  H.  H. 
Hedberg,  Amuse-U  Theatre,  Melville,  Louis- iana. 

GIANTS  VS.  YANKS.  (Pathe).  "Our 
Gang."  ,Not  above  the  average  of  this  series. 
A  few  laughs,  but  to  my  opinion  just  an  or- 

dinary comedy  offering.  Tone,  good.  Sun- 
day, yes.  Pair  audience  appeal.  Mitchell 

Conery,  Conoat  Projection  Service,  Menands, New  York. 
GOOD  MORNING.  (Educational-Hamilton). 

Same  as  all  of  Hamilton's  comedies.  This 
time  he  is  paper  boy,  spreading  sunshine, 
and  always  doing  the  wrong  thing  at  the 
right  time.  Fair  tone  and  appeal.  Sunday, 
yes.  H.  H.  Hedberg,  Amuse-U  Theatre,  Mel- ville, Louisiana. 
HALF  BACK  OF  NOTRE  DAME.  (Pathe). 

Lots  of  laughs.  All  classes  town  of  2,800. 
Admission  15-25.  David  W.  Strayer,  Mt.  Joy 
Theatre,  Mt.  Joy,  Pennsylvania. 

HIGH    LIFE.      (Educational-Lige  Conley). 
Fine  comedy.  Fans  like  to  see  Lige  Conley 
in  one  like  this,  as  there  is  variety  and 
action  galore.  Draw  general  class,  town 
about  1,000.  H.  H.  Hedberg,  Amuse-U  The- 

atre, Melville,  Louisiana. 
HIS  FIRST  CAR.     (Educational-St.  John). 

This  one  went  across  great  in  our  house  on 
a  Saturday  night.  They  sure  had  some 
trouble  with  the  old  flivver.  Tone  O.K.  Ap- 

peal good.  Draw  better  class,  town  4,500. 
Admission  10-15.  C.  A.  Anglemire,  "Y"  The- atre  (404  Seats),  Nazareth,  Pennsylvania. 
JUNIOR  PARTNER.  (Educational-Juve- 

nile). A  comedy  that  was  commented  favor- 
ably upon  by  young  and  old.  It  is  a  pippin 

of  a  comedy — a  dandy  Juvenile.  Good  tone 
and  appeal.  Admission  10-15.  C.  A.  Angle- 

mire, "Y"  Theatre  (404  seats),  Nazareth, Pennsylvania. 
LARRY   SEMON   REISSUES.  (Vitagraph). 

These  one-reel  reissues  are  as  good  as  the 
average  one-reel  comedies.  Prints  on  these 
are  always  new.  Fair  appeal.  All  classes  in 
big  city.  Admission  ten  cents.  Stephen  G. 
Brenner,  Eagle  Theatre  (298  seats),  Balti- 

more, Maryland. 
LONESOME.  (Educational).  Star,  Lloyd 

Hamilton.  Punk.  No  laughs  in  two  whole 
reels.  What  are  supposed  to  be  laughs  didn't 
even  get  a  whimper  here,  and  that's  going some.  All  classes  town  of  2,800.  Admission 
15-25.  David  W.  Strayer,  Mt.  Joy  Theatre, 
Mt.  Joy,  Pennsylvania. 

MACK     SENNETT     COMEDIES.  (Pathe). 
I  have  played  all  these  to  date  and  have 
never  had  a  poor  one  yet.  They  are  the 
safest  comedy  on  the  market  to  buy.  Miners 
and  railroad  class  town  of  3,500.  Admission 
10-35.  Giles  Master,  Strand  Theatre  (730 
seats),  Gallup,  New  Mexico. 

MAD    RUSH.      (Educational-Cliff  Bowes). 
As  good  as  the  average  Cameo  one-reeler. 
This  was  the  best  part  of  our  show,  as  the 
feature  was  in  terrible  condition  physically 
for  projection.  Good  tone  and  appeal.  Draw 
better  class,  town  4,500.  Admission  10-15. 
C.  A.  Anglemire,  "Y"  Theatre  (404  seats), Nazareth,  Pennsylvania. 
MY  FAMILY.  (Educational).  This  is  a 

pip  of  a  two-reel  comedy.  Laughs  galore. 
Tone,  good.  Sunday,  yes.  Audience  appeal, 
yes.  Small  town  class  town  of  300.  Admis- 

sion 10-25.  Roy  E.  Cline,  Orage  Theatre  (200 
seats),  Osage,  Oklahoma. 

OH,  BABY.  (Pathe-Chas.  Chase).  A  very 
good  one-reel  comedy;  in  fact,  they  like  all 
of  this  star's  comedies.  Prints  always  new. Good  appeal.  Draw  all  classes.  Admission 
ten  cents.  Stephen  G.  Brenner,  Eagle  The- 

atre (218  seats),  Baltimore,  Maryland. 
OVER  THE  FENCE,  (Educational-Juvenile). 

Really  a  100  per  cent  kid  comedy.  Pleased 
grown-ups  and  children,  and  the  kids  almost 
raised  the  shingles  with  their  yells.  It  is 
seldom  that  a  Juvenile  Comedy  hits  the 
mark,  but  this  one  surely  did  do  it.  Draw 
general  class,  town  about  1,000.  H.  H.  Hed- 

berg, Amuse-U  Theatre,  Melville,  Louisiana. 

Jane    Novak   and   Fuller    Mellish    in  Vita 
graph's    "Two    Shall    be  Born" 

STRETCHING  THE  TRUTH.  (Fox).  Lots 
of  laughs,  Diogonese  and  his  lantren.  All 
classes  town  of  2,800.  Admission  15-25. David  W.  Strayer,  Mt.  Joy  Theatre,  Mt.  Joy, 
Pennsylvania. 

SWEET  PAPA.  (Fox).  Very  little  com- 
edy in  this  Fox.  May  think  it  is,  but  when 

your  audience  don't  laugh,  it  just  ain't,  that's all.  All  classes  town  of  2,800.  Admission 
15-25.  David  W.  Strayer,  Mt.  Joy  Theatre, 
Mt.  Joy,  Pennsylvania. 
TOOTSIE  WOOTSIE.  (Educational).  Star. 

Neal  Burns.  Cleverly  gotten  up  comedy  with 
enough  slapstick  injected  to  please.  Tone, 
good.  Sunday,  yes.  General  audience  ap- 

peal. Farmers  town  of  2,500.  Admission  10- 
20,  10-25.  H.  J.  Longaker,  Howard  Theatre 
(350  seats),  Alexander,  Minnesota. 
TWO  TWINS.  ( Metro-Gold  wyn).  Star, 

Bull  Montana.  Boys,  here  is  a  real  good 
comedy.  In  fact  the  whole  series  of  this 
star  is  knockout  comedies.  Prints  gooo. 
Tone,  okay.  Sunday,  no.  Special,  no.  Good 
audience  appeal.  All  classes  in  big  city. 
Admission  ten  cents.  Stephen  G.  Brenner, 
Eagle  Theatre  (298  seats),  Baltimore,  Mary- land. 

WILD  RIDING.  (Educational).  A  very 
good  laugh  producer.  All  classes  town  of 
2,800.  Admission  15-25.  David  W.  Strayer, 
Mt.  Joy  Theatre,  Mt.  Joy,  Pennsylvania. 

Short  Subjects 

AFRICAN  HUNTSMEN.  (Pathe).  This  is 
an  exceptionally  clever  Paul  Terry  cartoon. 
Tone,  good.  Sunday,  yes.  Good  audience 
appeal.  Mitchell  Conery,  Conoat  Projection 
Service,  Menands,  New  York. 

BENEFACTOR.       (General    Electric  Co.). 

Now  Booking 
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This  was  shown  at  a  school  and  so  donated 
by  the  company.  If  it  can  be  obtained  for  a 
theatre,  I  would  recommend  it.  It's  enter- taining and  instructive.  Mitchell  Conery. 
Conoat  Projection  Co.,  Menands,  New  York. 

DEATH  RAT.  (Pathe).  An  educational 
two-reel  subject  that  did  not  create  much 
comment.  It  seemed  all  right  but  did  not 
get  over.  Tone,  okay.  Sunday,  yes.  Farm- 

ers. Admission  10-25.  H.  J.  Longaker,  How- ard Theatre,  Alexandria,  Minnesota. 
FIGHT  AND  Will  SERIES.  (Universal). 

Star,  Jack  Dempsey.  Packed  them  in  and 
had  "Peter  Pan"  for  opposition.  No  ex- 

hibitor can  go  wrong  on  this  series,  and 
Universal  will  not  hold  you  up.  Pleases  all 
and  puts  the  pep  in  your  program  and  box 
office  receipts.  Lumber  town,  draw  farmers 
and  merchants.  Admission  10-25.  Grand 
Theatre  (G.  Hubler,  manager,  W.  S.  Harris, owner),  Marked  Tree,  Arkansas. 
FOX  NEWS  NO.  34,  35.  Some  great  views 

of  the  eclipse  in  these  two  issues.  I  find, 
after  having  tried  all  the  other  news  reels. 
Fox  News  to  be  the  best.  Draw  all  classes, 
big  city.  Admission  ten  cents.  Stephen  G. 
Brenner  Eagle  Theatre  (21S  seats),  Balti- more, Maryland. 
GEORGE  WASHINGTON.  (\itagraph).  A 

good  one-reel  picture  for  use  on  or  near 
"Washington's  birthday.  A  very  appropriate 
subject.  Tone,  good.  Sunday,  yes.  Good 
audience  appeal.  Mitchell  Conery,  Conoat 
Projection  Service,  Menands,  New  York. 
GO-GETTERS.  (F.  B.  O.).  Star,  Alberta 

Vaughn.  Chapter  four.  Getting  betie. 
every  time.  Will  increase  your  crowds. 
They  sure  are  fine.  Tone,  good.  Sunday, 
yes.  Audience  appeal,  ninety  per  cent.  Farm 
and  city  class.  Admission  15-30.  Robert  W. 
Hines.  "Hines  Theatre  (150  seats),  Loyalton, South  Dakota. 
PATHE  NEWS  NO.  8.  Eclipse  of  the  sun 

in  this  one  which  makes  it  interesting.  All 
classes  town  of  2,800.  Admission  15-25. 
David  W.  Strayer,  Mt.  Joy  Theatre,  Mt.  Joy, 
Pennsylvania. 
PRICE  OF  PROGRESS.  (Pathe).  Very 

good  as  short  subject.  Stephen  G.  Brenner, 
Eagle  Theatre  (218  seats),  Baltimore,  Mary- land. 
WHY  ELEPHANTS  LEAVE  HOME. 

(Pathe).  A  very  good  educational  and  in- structive subject.  Two  reels  of  this  kind 
of  subject  too  long;  should  have  been  a  one- reeler.  Suitable  for  Sunday.  Draw  all 
classes,  big  city.  Admission  ten  cents. 
Stephen  G.  Brenner,  Eagle  Theatre  (218 
seats),  Baltimore,  Maryland. 
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Independent 

AVERAGE  WOMAN.  (State  Right).  Star 
cast.  Was  considered  a  good  picture  here 
and  went  over  better  than  expected.  City 
of  110,000.  Admission  10-20.  Al.  C.  Werner, 
Royal  Theatre,  Reading,  Pennsylvania. 
BLACK  LIGHTNING.  (State  Right).  Star, 

Thunder,  dog.  The  best  dog  picture  produced 
in  some  time.  Much  better  than  Strongheart 
and  Rin  Tin  Tin.  Tone,  good.  Special,  no. 
Good  audience  appeal.    Mixed  class,  city  of 

PATSY  RUTH  MILLER 

In  Universale  "Lorraine  of  the  Lions,"  the featured   feminine   player   seeks   in   vain_  to 
hide   from   her  director,   Edward  Sedgwick. 

He  is  armed  with  "the  Big  Stick." 

16,000.  Admission  15-30.  Herbert  A.  Shaw, 
Metropolitan  Theatre  (1,300  seats),  Morgan- town.  West  Virginia. 
BORDER  INTRIGI  E.  (State  Right).  Star, 

Franklyn  Farnum.  Just  another  western, 
but  westerns  go  for  me  anyway,  and  so  does 
Franklyn  Farnum.  Sunday,  no.  Special,  no. 
Good  audience  appeal.  Working  class  city 
of  14,000.  Admission  10-20.  G.  M.  Bertling. 
Favorite  Theatre  (167  seats),  Piqua,  Ohio. 
BORDER  RIDER.  (State  Right).  Star, 

Al  Richmond.  Whoever  heard  of  this  star? 
I  never  want  to  again.  So  amateurish  that 
the  kids  noticed  it.  Anyone  could  tell  the 
entire  cast  were  being  directed  and  directed 
very  poorly.  Tone.  none.  Sunday,  no.  No 
audience  appeal.  Family  class,  city  of  65,- 000.  Admission  10-15.  R.  K.  Covington. 
Bijou  Theatre  (500  seats),  Fresno,  California. 
EARLY  BIRD.  (C.  C.  Burr).  Star,  Johnny 

Hines.  One  of  the  best  comedies  I  have  ever 
shown.  You  can't  go  wrong  on  this  one. 
Tone.  good.  Sunday,  yes.  Good  audience  ap- 

peal. Small  town  class  town  of  1,000.  Ad- mission 10-30.  E.  D.  Muchow.  Hub  Theatre 
(210  seats),  Gaylord,  Minnesota. 
EMPTY  HEARTS.  (Banner).  Star,  Clara 

Bow.  Nothing  extra.  Not  a  special  in  my 
opinion.  Title  will  draw.  Tone,  good.  Sun- day, yes.  Special,  no.  Audience  appeal,  fifty 
per  cent.  Small  town  class  town  of  300.  Ad- mission 10-25.  Roy  E.  Cline,  Osage  Theatre 
(200  seats),  Osage,  Oklahoma. 
FIRE  PATROL.  (Chaditick).  Star  cast. 

Here  is  one  that  did  not  come  up  to  what  I 
expected.     Although  it  was  a  good  picture. 

Now  Booking 

\HaiivCaiey 

">"lfte 

Bad 
A  Super  Thriller  with 

Thousands  of  l\eal  Indians 

A  Hunt  Stiomberg,  personally  supervised  production 

but  I  expected  more.  Tone,  good.  Sunday, 
yes  Special,  no.  Good  audience  appeal. 
Working  class  city  of  14,000.  Admission  10- 20.  G.  M.  Bertling,  Favorite  Theatre  (167 seats),  Piqua,  Ohio. 

FLOODGATES.  (State  Right).  The  ma- 
joritv  agreed  that  it  was  a  good  picture,  and 
it  did  pretty  well  at  the  box  office.  City  of 
110,000.  Admission  10-20.  Al.  C.  Werner, 
Royal  Theatre,  Reading,  Pennsylvania. 
GIRLS  MEN  FORGET.  (Principal).  Star. 

Johnnie  Walker.  Rotten.  Tone,  okay.  Sun- 
day, no.  Special,  no.  Appeal,  none.  Oil 

field  class  town  of  1,000.  Admission  10-24 H.  E.  Schlichter.  Liggett  Theatre  (600  seats). 
Madison,  Kansas. 
HARD  HITTING  HAMILTON.  (State 

Right).  Star,  Buffalo  Bill,  Jr.  An  extra  good 
western  with  the  same  old  story.  Drew 
good.  Tone,  yes.  Sunday,  no.  Special,  no. 
Audience  appeal,  eighty  per  cent.  Small 
town  class  town  of  300.  Admission  10-25. 
Roy  E.  Cline,  Osage  Theatre  (200  seats), 
Osage,  Oklahoma. 
HORSE  SENSE.  (State  Right).  Star. 

Dick  Hatton.  Just  a  western  that  will  get 
by  in  the  small  houses.  Tone,  good.  Sun- 

day, yes.  Special,  yes.  Miners  and  railroad class  town  of  3.500.  Admission  10-35.  Giles 
Master.  Strand  Theatre  (730  seats),  Gallup. 
New  Mexico. 
MARTYR  SEX.  (State  Right).  Star,  Wil- 

liam Fairbanks.  A  program  picture  that  I 
got  bv  with.  City  of  110,000.  Admission  10- 20.  Al.  C.  Werner,  Royal  Theatre,  Reading. 
Pennsylvania. 
PAIR  OF  HELLIONS.  (State  Right).  Star 

cast.  Went  over  farily  well  and  pleased  the 
majority.  City  of  110,000.  Admission  10-20. Al.  C.  Werner,  Royal  Theatre,  Reading, 
Pennsylvania. 
RAGGED  ROBIN".  Star,  Matty  Mattison. 

They  tried  to  make  another  "Robin  Hood," but.  oh,  what  a  failure!  Although  it  will 
stand  a  one  day  showing.  Print  new.  Tone, 
none.  Poor  appeal.  Sunday  in  city.  yes.  No 
as  special.  Draw  all  classes,  big  city.  Ad- 

mission always  ten  cents.  Stephen  G.  Bren- 
ner, Eagle  Theatre  (218  seats),  Baltimore, Maryland. 

RIDERS    OF   THE    LAW.      (State  Right). 
Star,  Jack  Hoxie.  A  real  good  western  that 
will  please  the  western  fans.  Tone,  good. 
Sunday,  no.  Special,  no.  Audience  appeal, 
ves.  Small  town  class  town  of  300.  Ad- mission 10-25.  Roy  E.  Cline.  Osage  Theatre 
(200  seats),  Osage,  Oklahoma. 

TEN"  NIGHTS  IN  A  BARROOM.  (Arrc>">. 
Star,  John  Lowell.  A  good  picture  that  did 
fine  at  the  box  office.  Good  tone.  Appeal  90 
per  cent.  Yes  for  Sunday.  As  special,  no. 
Draw  rural  and  town  of  1,078.  Admission 
10-25.  W.  C.  Geer,  Princess  Theatre  (175 
seats),  Vermont,  Illinois. 
THUNDERING  ROMANCE.    (Steiner).  Star. 

Buffalo  Bill,  Jr.  Another  western,  but  he  is 
going  good  for  me  and  puts  lots  of  pep  in 
his  pictures,  and  is  a  comer.  Sunday,  no. 
Special,  no.  Good  audience  appeal.  Working 
class  city  of  14,000.  Admission  10-20.  G.  M. 
Bertling.  Favorite  Theatre  (167  seats), 
Piqua,  Ohio. 

TWO    FISTED    JUSTICE.      (State  Right). 
Star,  Bill  Patton.  Good  western.  Sold  cheap 
and  made  the  same  way.  Special,  no.  Fair 
audience  appeal.  Rural  and  small  town  class 
town  of  1.474.  Admission  10-25.  T.  W.  Can- 

non. Majestic  Theatre  (315  seats),  Greenfield. Tennessee. 

I  N K NOWN".  (Goldxtone).  Star,  Richard 
Talmadge.  Richard  goes  fine  here,  but  the 
prints  are  in  very  tough  shape.  Was  better 
directed  this  boy  would  make  them  all  sit  up 
and  take  notice.  As  in  my  opinion  he  is  the 
best  stunt  man  in  the  business.  Tone.  good. 
Sunday,  yes.  Special,  no.  Audience  appeal, 
seventy-five  per  cent.  All  classes  town  of 
6.000.  Admission  10-20-30.  Frank  H.  Wot- 
ton,  Park  Theatre  (600  seats).  Lebanon,  New 
Hampshire. 

WOMAN'    WHO    SINNED.      (State  Right). 
Star  cast.  Here  Is  a  picture  that  is  well 
acted,  direction  good.  A  religious  picture 
just  the  thing  for  Sunday.  Played  this 
Saturday,  Sunday,  Monday  and  Tuesday. 
Tone,  good.  Sunday,  yes.  Audience  appeal, 
niaety  per  cent.  Farm  and  city  class.  Ad- 

mission 15-30.  Robert  W.  Hines.  Hines  The- 
atre (150  seats),  Loyalton,  South  Dakota 
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"The  Rag  Man" (Continued  from  page  150) 
appears  in  the  kind  of  character  and  make- 

up in  which  he  achieved  his  popularity,  that 
of  a  little  urchin  of  the  streets  in  ragged, 
oversize  clothes  and  the  familiar  battered 
cap. 

It  is  a  different  Jackie,  however,  that  ap- 
pears in  this  picture,  a  Jackie  who  unmis- 

takeably  shows  that  he  has  grown  older,  and 
while  he  has  lost  much  of  his  winsomeness 

which  was  so  evident  in  "The  Kid,"  he  has 
improved  in  other  ways,  for  Jackie  has  de- 

veloped as  an  actor,  revealing  a  sureness  of 
touch  and  a  technique  in  handling  situations 
and  putting  them  over  that  would  do  justice 
to  a  much  older  person. 
The  story  this  time  is  one  that  is  strong 

in  sympathy  and  human  interest,  in  which 
Jackie  appears  as  an  Irish  orphan  who  forms 
a  partnership  in  the  junk  business  with  an 
elderly  Hebrew.  This  gives  opportunities  for 
a  lot  of  Jewish  and  Irish  humor  that  makes 
for  good  entertainment.  In  fact  the  picture 
is  largely  made  up  of  gags  and  situations 
skilfully  worked  up  for  their  audience  effect, 
and  there  is  a  lot  of  sure-fire  stuff. 
Jackie  is  surrounded  by  a  good  cast,  in- 

cluding Robert  Edeson,  Ethel  Wales,  Lydia 
Yeamans  Titus  and  others,  but  almost  all  of 
the  action  falls  on  Jackie  and  Max  Davidson 
as  his  partner.  Davidson's  work  is  excellent, 
his  characterization  sure,  introducing .  both 
pathos  and  comedy,  and  he  is  an  excellent 
foil  for  little  Jackie. 
The  plot  interest  is  slight;  the  story  is  in- 

clined to  drag  somewhat.  However,  the  com- 
edy gags  and  human  interest  situations  and 

pathetic  bits,  combined  with  an  amusing  lot 
of  subtitles  that  will  get  a  lot  of  laughs, 
should  make  this  picture  a  pleasing  one  for 
the  average  patron.  Its  greatest  handicap, 
really,  is  the  fact  that  Jackie,  the  clever  child 
actor,  has  to  start  to  win  all  over  again  those 
who  cherish  the  memory  of  his  wonderful 
charm  and  winsomeness  as  a  very'  small  and 
delightful  kiddie. 

Cast 
Tim  Kelly  Jackie  Cooa/an 
Max  Ginsberg;  Max  Davidson 
Mrs.  Malloy  Lydia  Yeamans  Titus 
Mr.  Barnard  Robert  Edeson 
Mr.  Scott  William  Conklin 
Dynamite  A  Horse 

Story  by  Willard  Mack. 
Photographed  by  F.  Good  and  R.  Martin. 

Directed  by  Eddie  Cline. 
I.engrth,  5,94(8  feet. Story 

When  an  East  Side  orphanage  in  New 
York  is  burned  down,  little  Tim  Kelly  escapes 
in  his  night  clothes  and  a  cop  chases  him. 
He  seeks  refuge  In  the  junk  wagon  of  Max 
Ginsberg,  and  Max  who  is  lonely  takes  pity 
on  him  and  they  become  fast  friends.  When 
Max  is  sick  and  Tim  shows  his  ability  as  a 
"business  man"  Max  makes  him  his  partner. Max  has  been  defrauded  out  of  an  invention 
by  a  crooked  lawyer  Bernard.  Tim  acci- 

dentally learns  his  whereabouts  from  a  letter 
in  an  old  suit  of  clothes  he  buys  and  goes  to 
Bernard  who  finally  makes  full  restitution. 
This  makes  Max  and  Tim  both  wealthy.  They 
enter  exclusive  circles  and  become  known  as 
the  city's  largest  antique  dealers. 

"The  Swan" 

Menjou  Scores  Heavily  in  Clever  Satirical 
Romantic   Comedy   Directed  by 

Dmitri  Buchowetski 
Reviewed  by  C.  S.  Scwell 

One  of  the  outstanding  successes  of  the 
past  theatrical  season,  "The  Swan,"  a  play 

by  Ferenc  Molnar,  has  been  transferred 
to  the  screen  by  Paramount  with  a  cast 
headed  by  Adolphe  Menjou,  under  the  direc- 

tion of  Dmitri  Buchowetski. 
"The  Swan"  is  a  romantic  comedy  of  Euro- 

pean court  life  concerning  the  love  affair  of 
a  princess  who  is  wooed  by  a  neighboring 
prince,  a  brilliant,  sophisticated  man  of  the 
world,  but  who  really  loves  an  insignificant 
tutor  in  the  royal  household  and  finally  over- 

throws tradition  by  declaring  her  love  for 
and  marrying  him. 
There  is  a  delightful  opening  to  the  pic- 

ture in  which  all  the  gorgeous  pomp  of 
royalty  is  laid  on  heavily  and  then  treated 
in  a  clever  satirical  vein.  For  instance  the 
fact  that  a  fly  lights  on  the  prince's  foot  and 
he  is  beginning  to  awaken  is  flashed  from 
flunkey  to  flunkey  all  through  the  palace 
creating  great  excitement. 

The  outstanding  character  which  far  out- 
shadows  every  other  is  that  of  the  prince, 
and  as  played  by  Menjou  under  Buchowet- 
ski's  direction  it  is  a  brilliant  and  delightful 
performance.  Mr.  Menjou  is  the  perfect 
embodiment  of  the  sophisticated  prince, 
bored  with  the  idea  of  his  marriage  to  the 
haughty  princess,  always  ready  to  flirt  with 
a  pretty  woman  and  a  good  fellow  among 
his  own  men.  He  reveals  a  new  angle  of  his 
work  in  a  scene  where  coming  in  out  of  the 
rain,  wet  and  bedraggled  and  peevish,  he 
changes  to  nondescript  clothes  but  still  re- 

tains his  monacle  and  imperious  air.  His 

every  moment  on  the  'screen  is  enjoyable. 
Mr.  Buchowetski's  direction  is  clever  and 

scintillating;  he  puts  over  the  points  with 
telling  effect  and  introduces  realistic  con- 

tinental atmosphere  in  his  scenes  of  royalty. 
The  picture  is  beautifully  mounted  and 
strikingly  photographed ;  a  flashback  to  a 
story  which  the  tutor  is.  telling  of  a  page 
who  loves  a  princess  reminds  one  by  its 
clearness,  beauty,  composition  and  perfec- 

tion of  detail  of  the  work  of  some  of  the  old 
masters  of  painting. 

It  is  the  type  of  picture  that  depends 
largely  for  its  appeal  on  its  smartness,  clever- 

ness and  brilliancy  of  comedy,  characteriza- 
tion and  direction.  In  a  word,  it  is  really 

more  in  the  handling  of  the  story  than  in 
the  story  itself  that  its  charm  lies,  for  strip- 

ped down  to  its  essentials  for  those  who  put 
story  value  first,  it  belongs  in  the  class  of 
the  romances  that  delighted  us  in  childhood, 
with  the  poor  and  untitled  chap  winning  the 
love  of  the  great  princess  who  throws  over 
the  proud  prince  to  marry  him. 
Ricardo  Cortez  gives  a  performance  as 

the  tutor  that  will  please  his  admirers,  and 
Frances  Howard,  a  stage  star,  appears  as 
the  princess.  As  the  haughty  and  unbending 
"swan"  of  the  title  she  is  beautiful  and  ex- 

tremely effective,  but  rather  unbending  in 
the  love  scenes,  and  has  little  chance  to  show 
real  dramatic  ability.  Clare  Eames  is  ex- 

tremely effective  as  the  prince's  mother,  with 
Helen  Lee  Worthing  registering  as  a  flirta- 

tious woman,  a  decided  contrast  to  the  other 
feminine  roles. 
There  is  a  very  effective  and  cleverly 

handled  duel  scene,  where  the  tutor  manou- 
vres  until  the  fight  is  out  in  a  big  corridor 
and  the  entire  palace  aroused.  He  is  finally 
wounded  and  this  has  the  effect  of  causing 
the  princess  to  declare  her  love. 
While  its  slight  story  may  not  appeal  to 

some,  its  clever  treatment  should  make  this 
a  picture  that  should  prove  popular  espec- 

ially with  the  better  class  of  patrons. 
Cast 

Alexandra   Frances  Howard 
Prince  Albert  Adolphe  Menjou 
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Tutor  .  (  Ricardo  Cortez 
Wanda   Helen   Lee  Worthing 
•'""est   Michael  Visaroff 
Wunderltch   Michael  Vavitch 
Albert's  Mother  Clare  Eames 
Alexandra's  Mother  Ida  Waterman 

Based  on  play  by  Ferenz  Molnar. 
Adapted  and  directed  by  Dimitri  Buchovretzkl. 

Length,  .",,889  feet. 

Story 

With  royal  pomp  and  ceremony,  Prince  Al- 
bert arises  and  his  chief  aide,  Wunderlich, 

reminds  him  he  is  to  meet  Princess  Alexandra 
at  eleven.  En  route  to  the  reception  room 
he  flirts  with  Wanda,  a  lady  in  waiting.  Both 
he  and  Alexandra  are  bored  with  each  other, 
but  a  match  is  arranged  by  their  respective 
mothers,  for  reasons  of  state.  The  tutor  for 
the  young  princess  is  in  love  with  Alexandra 
and  tells  of  his  love  by  means  of  a  story  he 
makes  up  for  the  children  about  a  page  who 
loved  a  princess.  At  the  suggestion  of  her 
mother  Alexandra  arranges  a  picnic  and  takes 

Motion  Picture  Producers 

knew  only  one  dependable 

NEGATIVE  Raw  Stock, 

until — 

NEGATIVE 

RAW  STOCK 

proved  its  superior  quality. 

They  naturally  prefer 
GOERZ  Stock,  registering 

more  detail  and  definition, 

even  under  poor  lighting 

conditions,  in  fact,  the  only 

stock  doing  full  justice  to 

the  cameraman's  GOERZ lens. 

GOERZ 

POSITIVE  RAW  STOCK 

GOERZ 

NEGATIVE  RAW  STOCK 

GOERZ 

PANCHROMATIC  STOCK 

Sole  Distributors: 

Fish  -  Schurman  Corp. 
45  WEST  45th  STREET 
NEW  YORK  CITY 
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the  tutor  along  to  make  the  Prince  jealous. 
A  storm  arises  and  all  seek  shelter  in  a  cabin, 
but  the  Prince  and  Wanda  quarrel.  The 
Prince  gives  a  drinking  party  to  his  aides 
and,  thinking  to  have  sport  and  get  away 
from  the  superstition  of  thirteen,  invites  the 
tutor,  but  finally  makes  a  remark  that  the 
tutor  resents.  They  draw  swords  and  the 
Prince  is  overpowered.  Wunderlich  then 
fights  the  tutor,  who  maneuvers  out  into  the 
big  hall  and  the  whole  palace  is  aroused. 
The  tutor  is  wounded  and  Alexandra  rushes 
to  him,  confessing  her  love  before  the  court. 
The  Prince  releases  her  from  her  promise  and 
her  mother  is  finally  reconciled  to  her  mar- 

riage with  the  tutor. 

"The  Mansion  of 

Aching  Hearts' 

B.   P.  Schulberg  Offers   a   Sentimental  and 
Emotional   Melodrama   Suggested  by 

a  Well  Known  Song 
Reviewed  by  C.  S.  Sewell 

Using  as  a  basis  a  sentimental  song  which 
achieved  great  popularity  and  got  in  the  best 
seller  class,  B.  P.  Schulberg  Productions  is 
offering  "The  Mansion  of  Aching  Hearts,"  an 
exceedingly  emotional  melodrama. 
A  woman  on  a  small  island  off  the  Atlantic 

coast,  peopled  by  fisher  folk,  marries  a  hard- 
hearted, narrow-minded  and  tyrannical 

banker  and  soon  realizes  her  mistake  in  hav- 
ing thrown  over  the  man  she  loved.  Her 

husband  becomes  jealous  and  finally  drives 
her  away  after  doubting  the  paternity  of  his 
child.  Mother  and  child  become  separated 
and  the  father  raises  the  child  as  an  outcast, 
shunned  by  the  community.  The  boy  grows 
up  to  hate  his  mother,  who  becomes  matron 
of  a  home  for  wayward  girls.  When  she  re- 

turns he  heads  a  mob  to  drive  her  off  the 
island.  The  husband  finally  confesses  how 
he  has  wronged  his  wife  and  son  and  the 
family  become  reconciled  with  the  boy  mar- 

rying a  girl  whose  character  the  father  has 
sought  to  blacken. 

It  will  be  seen  that  this  story,  has  been 
built  with  the  idea  of  playing  on  the  emo- 

tions and  introducing  as  many  heart-throbs 
as  possible,  and  in  this  a  good  measure  of 
success  has  been  attained.  The  production  is 
well  made,  with  some  good  outdoor  scenes 
and  plenty  of  melodramatic  action,  including 
a  storm  in  which  the  mother  is  wrecked  in 
a  small  boat  and  rescued  by  her  own  son. 
The  cast  is  entirely  adequate. 

Logic  has  not  always  been  adhered  to  in 
the  story,  for  one  is  apt  to  wonder  why  the 
mother  made  no  attempt  to  find  out  whether 
by  any  chance  her  boy  might  have  been  res- 

cued. The  title  of  the  song  is  brought  in  on 
two  occasions  as  both  the  home  of  the  wife 
and  later  the  rescue  home  where  she  is  in 
charge  are  captioned,  "The  Mansion  of  Ach- 

ing Hearts." Ethel  Clayton,  after  an  absence  from  the 
screen,  returns  in  the  role  of  the  mother, 
and  does  good  work,  impressing  by  her  sin- 

cerity. Cullen  Landis  is  cast  as  the  son  and 
Sam  deGrasse  is  effective  in  arousing  an- 

tipathy as  the  hard-hearted  father. 
A  few  comedy  touches  are  contributed  by 

Edward  Gribbon,  but  it  is  the  emotional  and 
sentimental  angle  that  is  heavily  stressed  and 
the  heart-interest  and  sympathy  for  the 
mother  that  is  played  up. 

Cast 
Pauline  Craig  Ethel  Clayton 
Martha  Barbara  Bedford 
City  Girl  Priseilla  Bonner 
John    Dawson  Philo  McCullough 
City  Boy  Edward  Delaney 
Bili    Smith  Cullen  Landis 

Martin  Craig  Sam  de  Grasse 
Fritz  Edward  Gribbon 
Based  on  song  by  Harry  Von  Tilzer  and A.  J.  Lamb. 

Adapted  by  Frederick  Stow~ers. Directed  by  J.  P.  Hogan. 
Length,  «,147  feet. 

Story- 
Pauline  Craig  realizes  too  late  that  she 

made  a  mistake  in  marrying  Martin  Craig, 
the  town  banker,  a  hard  tyrannical  man,  in 
place  of  his  cashier  John  Dawson,  whom 
she  really  loves,  but  determines  to  take  her 
medicine.  Her  little  son  becomes  attached 
to  Dawson  and  calls  him  "Daddy  John.'' Crazed  with  jealousy,  Craig  accuses  Pauline 
of  infidelity  and  drives  her  from  home  on  the 
island.  In  a  storm  she  becomes  separated 
from  the  boy  and  believes  he  is  drowned. 
Dawson  disappears  at  the  same  time  and 
Craig  denounces  them  before  the  townpeople. 
The  boy  is  raised  as  an  outcast.  Pauline  be- comes matron  of  a  home  for  wayward  girls, 
and  Martha,  who  Craig  has  driven  from  the 
island  tells  her  of  her  innocence.  Pauline  re- 

turns to  the  island  with  Martha.  Her  son 
who  hates  her  because  of  the  lies  Craig 
has  told,  becomes  attached  to  her  until  she 
reveals  her  identity,  then  he  gathers  a  mob 
to  keep  his  vow  and  drive  her  from  the 
island.  Martin,  who  has  learned  that  Dawson 
went  to  South  America,  realizes  the  havoc 
he  has  wrought  and,  with  the  aid  of  the  boy 
in  whom  his  love  for  his  mother  has 
triumphed,  rescues  her.  Martin  confesses  the 
wrong  he  has  done  both  of  them  and  agrees 
to  the  boy's  wedding  with  Martha. 

"The  Scarlet 

Honeymoon" Shirley   Mason's  Latest   is   Thoroughly  En- 
joyable Romantic  Comedy  Drama 

Directed  by  Alan  Hale 
Beviewed  by  C.  S.  Sewell 

Alan  Hale,  well-known  to  picture  patrons 
as  an  actor,  makes  his  debut  as  a  director 
for  William  Fox  "with  "The  Scarlet  Honey- 

moon" starring  Shirley  Mason,  and  has 
turned  out  a  thoroughly  entertaining  little 

picture. 
This  production  is  an  intimate  little  ro- 

mantic comedy  drama  filled  with  delightful 
human  touches.  The  sympathy  of  the  audi- 

ence is  early  focused  on  the  hero  and  hero- 
ine in  their  love  affair  against  parental  op- 

position, and  the  interest  is  held  right  up  to 
the  last  foot. 
The  story  concerns  the  young  son  of  a 

wealthy  Argentinian  who  comes  to  New 
York  and  falls  in  love  with  a  girl  he  sees  in 
the  Automat.  Their  romance,  bright  at  first, 
strikes  a  snag  when  her  family  look  askance 
at  the  lad,  believing  him  to  be  poor,  but  re- 

ceive him  back  with  open  arms  when  he  re- 
turns with  evidences  of  wealth  and  starts 

catering  to  their  whims,  and  are  quick  to 
throw  him  over  when  it  appears  he  has  been 
guilty  of  stealing  bonds.  This  proves  to  be 

a  plan  of  the  boy's  father  to  test  the  girl's love,  and  you  feel  a  pleasing  satisfaction 
when  she  turns  out  to  be  true  blue  as  you 
knew  she  would.  We  must  confess  that  we 
fail  to  see  the  significance  of  the  titts  which 
is  really  misleading. 
Miss  Mason  is  delightful  as  the  heroine 

and  Pierre  Gendron  is  ideal  for  the  Sculh 
American  hero,  who  by  the  way,  at  no  tide 
appears  in  the  picturesque  costumes  usually 
associated  with  that  continent,  but  is  garbed 
in  the  correct  clothes  of  the  U.  S  A.  In 
fact,  every  member  of  the  cast  does  good 
work. 
Somehow,  there  seems  to  be  an  unusual 

feeling  of  warmth,  spontaneity  and  l  -alism 
to  this  little  picture.  Its  pretty  little  romance 
and  true-to-life  touches,  get  down  under  your 
skin  and  we  confess  getting  a  lot  more  real 

enjoyment  out  of  it  than  from  a  number  r>f 
big  specials,  and  we  are  firmly  of  the  opin- 

ion that  it  will  prove  a  thoroughly  pleasing 
attraction  for  the  big  majority  of  patrons. Cast 

Kay  Thorpe  Shirley  Mason 
l*edro  Fernando  Pierre  t.endron 
Harrison   Alan  Sears 
Joshua  Thorpe  1.  Parrel)  >lacl)onald 
Mamie  Thorpe  Bose  Tapley 
Elmer  Thorpe  Maine  Geary 
Stella  Thorpe  Eugenie  Gilbert 
Senor  Fernando  Eric  Mayne 
Senora  Fernando  Eulalie  Jensen 

Story   by   Fanny  Davis. 
Directed   by   Alan  Hale. 

Length,  5.080  feet. Story 

Senor  Fernando,  owner  of  a  big  business  in 
the  Argentine,  sends  his  son,  Pedro,  to  the 
New  York  branch.  Pedro  soon  rinds  romance 
in  the  person  of  Kay  Thorpe,  a  stenographer 
he  sees  in  the  automat,  and  finally  manages 
to  meet  her.  It  is  love  at  first  sight,  and 
he  shows  her  a  wonderful  time.  Kay  takes 
him  to  her  people.  They  receive  him,  but 
when  he  says  his  salary  is  $30.00  a  week  as 
a  clerk  his  prospective  brother-in-law  tries 
to  shoo  him  away.  Kay  is  heart-broken,  but 
after  a  while  he  reappears  with  a  swell  car, 
gives  all  of  the  family  expensive  presents 
and  says  he  inherited  a  fortune.  Pedro's father  cables  the  New  Tork  manager  to  find 
out  about  the  girl  and  if  she  really  loves 
Pedro.  He  does  this  by  having  Pedro  ar- 

rested by  fake  detectives  for  embezzling 
money.  The  family  turns  him  down,  but  Kay 
goes  to  the  manager  to  plead  for  Pedro,  and 
to  further  test  her  love  he  tries  to  make  love 
to  her.  Pedro  comes  in  and  gives  him  such 
a  mauling  he  lands  in  the  hospital.  Pedro 
and  Kay  marry  and  go  to  the  Argentine, 
where  she  is  welcomed  by  his  people,  and 
his  father  explains  everything,  stating  the 
manager  has  reported  Kay  as  true  blue. 

"The  Voice  of  the 

Nightingale" 
(Educational — Novelty — One  Reel) 

Of  especial  interest  to  small  children  who 
delight  in  stories  of  birds  is  this  single  reel 
film  in  colors  which  features  a  little  girl  and 
tells  a  pretty  little  fairy  story  of  how  she 
caught  a  nightingale  and  as  it  sang  to  her 
she  saw  in  her  dreams  its  life  history  pic- 

tured, how  it  became  separated  from  its  mate 
and  was  caught  in  a  trap  while  searching 
for  it.  She  let  the  bird  go  and  in  gratitude 
it  loaned  her  its  voice  during  the  daytime, 
which,  as  the  story  goes,  is  why  nightingales 
sing  only  at  night  when  children  are  asleep. 
It  is  prettily  told,  with  a  lot  of  appealing 
sentiment,  and  there  are  some  excellent 
scenes  in  color  of  birds  and  various  flowers, 
and  some  clever  plastic  effects  in  simulating 
bugs  and  other  insects. — C.  S.  S. 

"Olympic  Qames" (Universal — Comedy — One  Reel) 
This  Hysterical  History  Comedy  purports 

to  show  the  first  Olympic  event,  a  terrible 
contest  between  Bronchitis  and  Tonsilitis  for 
the  hand  of  a  fair  maid.  Bronchy  appears 
a  sure  winner  in  a  majority  of  the  events 
until  balls  of  fire  from  a  Roman  Candle 
hitting  his  trousers  encourage  Tonsy  to 
speed  up  in  the  foot  race  and  pass  Bronchy. 
The  laurels  of  the  day  then  hang  on  the 
chariot  race.  The  maid  winsomcly  loosens 
a  wheel  of  Bronchy's  conveyance  and  Tonsy wins  after  he  has  hacked  his  balky  mule 
across  the  finish  line.  An  average  number 
of  the  series. — S.  S. 
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Shallenberger  Sounds  Appeal 

Believes  Semi-Standardized  Advertising  Will 
Be  of  Material  Aid  to  All  Independents 
W.  E.  Shallenberger,  president  of  the  Ar- 

row Pictures  Corporation,  gave  it  as  his 
opinion,  in  a  recent  interview,  that  semi- 
standardized  advertising  for  all  the  inde- 

pendents everywhere — producers,  national 
distributors  and  state  right  exchanges — would 
be  a  vast  aid  in  building  up  exhibitor  con- 

fidence in  the  independent  and  his  product. 
"My  advertising  department  is  working  at 

present,"  said  Mr.  Shallenberger,  "on  a  series 
of  advertisements  shortly  to  appear  in  the 
trade  press.  While  I  am  not  at  the  moment 
prepared  to  divulge  the  exact  nature  of  these 
advertisements,  the  fact  remains  that  they 
are  worked  out  against  a  unique  background 
and  carry  a  pithy  slogan. 

"This  background  and  slogan  I  want  to  see 
adopted  by  all  the  independents,  if  this  can 
be  done,  which  will  create  an  impression  of 
solidarity  which  will  go  far  toward  strength- 

ening the  theatre  owners'  confidence. 
"Further  details  of  this  plan  will  be  an- 

nounced later.  For  the  present,  let  me  say 
in  all  seriousness  that  I  firmly  believe  that, 
if  adopted,  it  will  mark  a  distinct  step  for- 

ward for  the  independents." 

"Her  Father's  Daughter" 

Novel    by   the    Late   Gene   Stratton  Porter 
For  F.  B.  O.  Release 

The  spirit  of  the  late  Gene  Stratton  Porter, 
the  novelist,  will  be  carried  on  by  the  screen 
productions  of  her  works,  according  to  her 
son-in-law,  Leo  Meehan,  who  this  week 
signed  a  contract  with  Film  Booking  Offices 
of  America  for  the  distribution  of  "Her 
Father's  Daughter,"  one  of  the  most  popular 
of  the  author's  series. 
Work  on  the  new  production  will  start 

about  April  1,  says  Mr.  Meehan  at  the  F. 
B.  O.  Studios,  where  he  will  maintain  pro- 

duction headquarters.  Mr.  Meehan  is  now 
at  work  on  the  script.  He  will  also  direct  the 
production,  following  closely  the  widely 
known  theme  of  the  book. 
Mr.  Meehan  will  undertake  the  produc- 

tion of  the  other  Porter  novels. 

Hold  Over  "Charley's  Aunt" 
After  playing  a  two  weeks'  day  and  date  en- 

gagement at  the  Parkway  and  Century  theatres 
in  Baltimore,  the  Al.  Christie  feature,  "Char- 

ley's Aunt,"  has  been  held  over  for  an  addi- 
tional week  at  the  Parkway,  to  be  followed  by 

a  week's  run  at  the  Garden  Theatre.  This  will 
give  the  production  a  continuous  run  of  four 
weeks  and  establishes  a  new  long  run  record 
for  the  city  of  Baltimore. 

Press  Book  on  "Lost  World" 
One  of  the  most  comprehensive  and  help- 

ful of  the  press  sheets  issued  by  First  Na- 
tional Pictures  for  its  release  is  that  for 

"The  Lost  World,"  recently  off  the  press. 
It  consists  of  ten  pages,  newspaper  size,  one 
page  of  which  is  devoted  to  reproductions  of 
the  series  of  unusual  and  impressive  posters 
prepared  for  this  production. 

Players  Returning  to  Coast 
Claire  Adams,  who  played  the  leading  fem- 

inine role  opposite  Richard  Dix  in  "Men  and 
Women,"  and  Robert  Edeson,  who  had  a 
featured  part,  will  return  to  Hollywood  in  a 
few  days. 

Monte  Blue,  Warner  Bros,  star,  experiments 
with  the  radio  apparatus  at  that  company's new  Hollywood  broadcasting  station 

Christie  Working  Fast 

Walter  Hiers,  Bobby  Vernon  and  Neal  Burns 
Units  Are  Pushing  Ahead  in  Production 
From  the  Christie  Studio  comes  the  news 

that  three  of  the  four  producing  units  there 
are  working  full  time  in  the  production  of 
two  reel  comedies  to  be  released  through 
Educational  Film  Exchanges,  Inc. 
Walter  Hiers  is  in  the  midst  of  western 

comedy,  "Tender  Feet"  which  was  started 
immediately  on  the  finish  of  "A  Rarin' 
Romeo,"  a  March  release.  Bobby  Vernon 
is  doing  "Brass  Buttons"  and  is  nearly  fin- 

ished, while  Neal  Burns  is  working  in  "Why 
Hesitate?"  Jimmie  Adams,  heading  the 
fourth  company  working  on  the  lot,  is  be- 

tween pictures. 
Although  the  producing  season  is  drawing 

near  a  close  at  the  Fine  Arts  Studios,  pro- 
duction is  still  moving  at  mid-season  speed. 

Al  St.  John  is  starring  for  Mermaid,  "Fares 
Please,"  built  around  a  rapid-transit'  system 
which  is  the  back-bone  of  the  comedy.  Lloyd 
Hamilton  is  working  in  "Waiting"  and  Lige 
Conley  is  doing  "Night  Hawks,"  a  Mermaid Comedy. 

"Three  Keys"  Opening  Picture 
For  its  auspicious  opening  on  March  18  the 

new,  Congress  Theatre,  Southern  boulevard  and 
149th  street,  the  Bronx,  has  selected  "Three 
Keys"  as  the  big  attraction.  This  house  seats 
2,500  and  is  the  last  word  in  theatre  construc- 

tion. "Three  Keys"  w  illbe  presented  the  18th, 
19th  and  20th  of  March.  It  is  a  banner  picture 
and  has  in  the  cast  Edith  Roberts,  Jack  Mul- 
hall,  Virginia  Lee  Corbin,  Stuart  Holmes,  Gas- 

ton Glass  and  Miss  Dupont.  It  is  a  Ben  Ver- 
schieser  production,  directed  by  Ed.  LeSaint. 
Since  its  release  "Three  Keys"  has  been  a  con- 

sistent box  office  attraction,  living  up  to  the 
promises  of  Messrs.  Briskin  and  Davis,  that 
under  Banner  Productions  they  would  deliver 
a  consistent  series  of  productions.  The  picture 
is  released  by  Dependable  Exchange,  Inc. 

Big  Run  for  "Charley's  Aunt" Contracts  were  signed  this  week  with  Pro- 
ducers Distributing  Corporation  for  th£  pre- 

sentation of  Al.  Christie's  big  feature,  "Char- 
ley's Aunt,"  at  the  Adams  Theatre  in  Detroit 

on  an  indefinite  run  immediately  following  the 

current  attraction,  "Quo  Vadis." 

Fox  Signs  Peter  B.  Kyne 

Author  to  Co-operate  in   Preparing  Screen 
Treatment  of  Stories  Picturized 

To  the  list  of  popular  authors  who  will 
contribute  their  works  to  the  big  release 
schedule  planned  by  Fox  for  the  1925-26 
season  add  the  name  of  Peter  B.  Kyne,  cele- 

brated novelist  and  short  story  writer. 
Mr.  Kyne  has  signed  his  name  to  the  dot- 

ted line  for  the  Fox  Company.  By  the  terms 
of  the  agreement  Fox  gets  exclusive  rights 
to  produce  for  the  screen  adaptations  from 
Mr.  Kyne's  numerous  works  during  the 
period  of  the  contract.  In  addition  to  having 
the  privilege  of  drawing  from  this  vast 
source  of  potential  screen  material,  the  con- 

tract contains  the  stipulation,  made  at  the 
author's  own  suggestion,  that  he  will  co- 

operate in  preparing  the  screen  treatment 
of  each  of  his  stories  to  be  picturized,  co- 

operate in  the  writing  of  the  continuity  and 
titles,  aid  in  the  actual  direction  of  the  film- 

ing, and  co-operate  and  supervise  the  final 
cutting  of  the  film. 

Shipman  Stories  to  Metro 

Author  and  Playwright  is  Doing  His  Best 
Work  Now 

"The  Man  With  a  Thousand  Faces,"  a  story 
by  Samuel  Shipman  and  Arthur  Caesar,  has 
been  purchased  by  Metro-Goldwyn-Mayer. 
This  would  seem  to  make  Shipman,  one  of 
Broadway's  most  successful  playwrights,  a 
standard  contributor  to  Metro-Goldwyn-Mayer. 

Shipman's  "Cheaper  To  Marry,"  directed  by 
Robert  Z.  Leonard  for  Metro-Goldwyn-Mayer, 
is  one  of  that  company's  biggest  hits  recently released. 

Metro-Goldwyn-Mayer  also  secured  an  orig- 
inal story  called  "Nothing  To  Wear,"  from Shipman,  which  Hobart  Henley  is  at  work  on. 

Dorothy  Gish  in  Dwan  Picture 
Jesse  L.  Lasky,  first  vice-president  of 

Famous  Players  -  Lasky  Corporation  in 
charge  of  production,  announces  a  cast  of 
all-star  proportions  for  Allan  Dwan's  new 
picture,  "Night  Life  of  New  York." Dorothy  Gish  has  been  signed  to  play  the 
leading  feminine  role  opposite  Rod  La 
Rocque.  George  Hackathorne  has  put  his 
name  on  the  dotted  line,  and  Ernest  Tor- 
rence  has  left  Hollywood  to  appear  in  this 

picture. 
"Charley's  Aunt"  in  Fifth  Week 
With  business  continuing  to  hold  up  to  rec- 

ord figures  at  all  three  points  the  Al.  Christie 
feature,  "Charley's  Aunt,"  will  go  into  the  fifth 
week  of  its  run  beginning  next  Sunday  at  the 
Colony  in  New  York,  the  Orpheum  in  Chicago 
and  Grauman's  Million  Dollar  Theatre  in  Los Angeles. 

Warners  Increase  Stock  Players 
The  acting  staff  of  Warner  Bros.  Studio  is 

increasing  each  week.  The  firm  is  determined 
to  build  up  the  strongest  stock  company  on  the 
Coast  in  order  to  meet  the  demands  of  its  new 

season's  program.  Matt  Moore  and  Clive  Brook 
are  the  latest  players  to  be  signed  to  a  long 
term  contract  by  Warner  Bros. 

Chase  Visits  'Frisco Charlie  Chase  and  his  director,  Leo 
McCarey,  have  returned  from  a  brief  trip 
to  San  Francisco.  While  on  the  trip  the 
pair  framed  the  next  story  to  be  made  by 
this  coming  comedian. 
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Dix  in  "The  Shock  Punch" 

Work   Starts  on   New   Paramount  Picture; 
Frances  Howard  Featured 

Production  on  "The  Shock  Punch,"  star- 
ring Richard  Dix  and  featuring  Frances 

Howard,  was  started  today  at  the  Para- 
mount Long  Island  studio,  under  the  direc- 

tion of  Paul  Sloane. 
The  story  by  John  Monk  Saunders  and 

adapted  to  the  screen  by  Luther  Reed  re- 
volves around  a  wealthy  man's  son  who,  in  a course  of  boxing  to  keep  himself  physically 

fit,  develops  a  shock  punch.  He  is  forced  to 
use  this  knockout  punch  on  several  occasions, 
especially  when  in  an  attempt  to  prove  his 
daring,  he  takes  a  position  among  struc- 

tural iron  workers. 
Mr.  Dix  plays  the  part  of  Randall  Lee 

Savage,  possessor  of  the  marvelous  punch. 
Miss  Howard  appears  as  Dorothy  Church, 
whose  love  Savage  seeks  to  win  by  his  dar- 

ing feats.  The  supporting  cast  includes  Gun- 
boat Smith,  former  fistic  idol,  Percy  More, 

Teo.  Babcock  and  Paul  Panzer. 

Finish  Seventh  Buffalo  Bill  Film 

Telegraphic  advices  from  Hollywood,  early 
this  week,  from  Lester  F.  Scott,  Jr.,  producer 
of  the  Buddy  Roosevelt  and  Buffalo  Bill,  Jr., 
series  of  rapid-fire  five-reel  action-stunt  fea- 

tures, to  Weiss  Brothers'  Artlass  Pictures  Cor- 
poration, who  handle  the  distribution  of  these 

popular  attractions  in  the  state  right  field,  an- 
nounced the  completion  of  the  seventh  Buffalo 

Bill,  Jr.,  entitled  "On  the  Go,"  on  February  21. Work  on  the  eighth  and  last  of  the  current 
Buffalo  Bill,  Jr.,  series  has  already  begun, 
under  the  direction  of  Richard  Thorpe,  who 
has  handled  the  megaphone  on  a  majority  of 
the  most  successful  features  of  both  the  Buf- 

falo Bill,  Jr.,  and  Buddy  Roosevelt  series. 

"Brian  Kent"  Is  Popular 
Irving  Lesser,  vice-president  of  Principal 

Pictures  Corporation,  reports  that  Harold 
Bell  Wright's  record  book,  "The  Re-creation 
of  Brian  Kent,"  is  proving  immensely  popu- 

lar as  a  photoplay. 
Lesser  bases  his  reports  from  announce- 

ments coming  from  Principal's  franchise 
holders  in  San  Francisco,  Los  Angeles, 
Indianapolis,  Kansas  City,  Wisconsin,  Bos- 

ton, Chicago,  the  middle  west  and  all  of  New 
England. 

Hale  to  Direct  Valentino 
Rudolph  Valentino  has  selected  Alan  Hale, 

the  welll-known  actor,  who  recently  turned 
director,  to  handle  the  megaphone  on  "The 
Hooded  Falcon,"  his  next  independent  Ritz- 
Carlton  production.  The  story,  formerly 
called  "The  Scarlet  Power,"  will  be  pro- 

duced on  a  scale  rivaling  "The  Four  Horse- 
men," in  which  Valentino  made  his  first  big 

hit.  It  is  a  romance  of  fourteenth  century 
Spain. 

Emory  Johnson's  New  Film 
Emory  Johnson  has  completed  arrange- 

ments for  filming  a  production  immortalizing 
the  profession  of  journalism.  The  leading 
character  will  be  an  assistant  foreman  in 
the  press  room  of  a  big  metropolitan  daily. 
Casting  will  shortly  begin  and  the  picture 
will  be  made  at  the  F.  B.  O.  Studios  in 
Hollywood. 

Mary  Brian  ("The  Little  French  Girl")  goes to  Bermuda  to  make  exterior  scenes  for 
this  Paramount  picture.  This  shot  was 
snapped  aboard  the  S.S.  Fort  Victoria,  just 

before  sailing  from  New  York. 

Strongheart  Film 

an  F.  B.  O.  Release 

Major  H.  C.  S.  Thomson,  President 
and  Managing  Director  of  Film  Book- 

ing Offices  of  America,  Inc.,  announces 
that  contracts  have  been  signed  be- 

tween Jane  Murfin  and  F.  B.  O.  where- 
by the  releasing  company  will  dis- 

tribute "White-Fang,"  A  Jane  Mur- 
fin-Laurence  Trimble  Production,  star- 

ring "Strongheart,"  throughout  the 
United  States,  Canada  and  the  con- 
tinent. 
"White-Fang"  is  a  story  of  adventure 

by  Jack  London,  one  of  the  greatest 
adventure  writers  America  has  yet  pro- 

duced, with  the  scenes  laid  in  the  sav- 
age, frozen-hearted  Northland  and  in 

Southern  California,  and  stars  the 
greatest  dog  actor  in  the  world. 
The  film  was  produced  by  Laurence 

Trimble  and  Jane  Murfin,  and  was  di- 
rected by  Laurence  Trimble,  with  the 

adaptation  and  scenario  by  Jane  Mur- 
fin. Louis  Weadock  is  responsible  for 

the  titles,  and  John  Leezer,  King  Gray 
and  Glen  Gano  were  behind  the  cam- 

eras. George  Berthelon  acted  as  as- 
sistant to  Laurence  Trimble,  and  Viola 

Lawrence  was  film  editor. 

In  support  of  "Strongheart"  are  The- odor  von  Eltz,  Ruth  Dwyer,  Mathew 
Betz,  Walter  Berry,  Charles  Murray, 
Tom  O'Brien,  Steve  Murphy,  John 
Burch,  Margaret  McWade,  and  Silver, 
a  real  timber  wolf. 

In  "White-Fang"  Strongheart  plays 
the  part  of  a  wolf-dog,  a  savage  animal 
that  grows  up  with  a  wolf  pack  in  the 
Northland  wilds,  and  becomes  the  prop- 

erty of  an  Indian  trapper.  He  is  taken 
away  from  the  Indian  and  made  to  fight 
other  animals  and  eventually  is  rescued 
and  taken  to  civilized  California  where 
even  more  dramatic  adventures  await him. 

"Pampered  Youth"  Record 

Fifty-Four  Cleveland  Theatres  Play  Feature 
Day  and  Date 

Fifty-four  theatres  in  Cleveland  and  its 
suburbs  played  Vitagraph's  "Pampered 
Youth,"  the  David  Smith  production,  simul- 

taneously during  the  week  of  February  15th. 
This  is  believed  to  be  a  record  for  day  and 
date  showings  of  any  photoplay  in  any  city. 

Alice  Calhoun,  who  has  the  leading  fem- 
inine role  in  "Pampered  Youth,"  is  a  Cleve- 
land girl,  and  the  News-Leader  welcomed 

her  in  the  picture  as  "Our  Own  Alice." In  the  list  of  fifty-four  houses  were:  Alvin, 
Angela,  Bronx,  Ball  Park,  Broadway,  Clark 
National,  Columbia,  Cozy,  Detroit,  East  79th- 
Hough,  Szella,  Fairyland,  Five  Points,  Glen, 
Gordon,  Gordon  Square,  Hortnorth,  Home- 

stead, Iris,  Jennings,  Keystone,  Lakeview, 
Lexington,  Lorain-Fulton,  Lyceum,  Main, 
Madison,  Marquis,  Marvel,  Mayfield,  New 
Colonial,  New  Victory,  Parkview,  Penn 
Square,  Princess,  Pearl,  Quincy,  Regent, 
Rex,  Rivoli,  Seas,  Strand,  Sunbeam,  Terminal, 
Union,  U-No,  U.  S.,  Vandora,  Yale  and  Wade 
Park  Orpheum,  in  Cleveland;  the  Karolyn, 
New  London ;  Utopia,  Painesville,  Palace, 
Ashland,  and  Temple,  Lorain. 

"Once  to  Every  Man" 
Diana  Miller  has  been  selected  to  play  the 

"heavy"  feminine  role  in  the  new  production 
John  Ford  is  filming  for  Fox  Film  Corpora- 

tion from  Larry  Evans'  popular  novel,  "Once 
to  Every  Man."  Edward  Piel,  Jack  Herrick 
and  Jazel  Howell  will  play  important  char- 

acter parts  in  this  production.  Collin  Chase, 
it  is  announced,  will  substitute  for  Hank 
Mann  in  the  comedy  role.  Hank  is  busy  on 
another  production  for  the  Fox  company  and 
could  not  be  on  hand  when  wanted.  George 
O'Brien  and  Billie  Dove  have  the  leading 
role  in  the  screen  version  of  the  Evans 
novel. 

To  Film  "Brown  of  Harvard" 
One  of  the  most  famous  American  plays 

will  be  made  into  a  motion  picture  when 
Metro-Goldwyn-Mayer  produces  "Brown  of 
Harvard,"  Rida  Johnson  Young's  great  suc- 
cess. 
"Brown  of  Harvard"  has  been  seen  by 

probably  as  many  American  people  as  any 
other  play  that  has  ever  been  produced. 
Its  success  as  a  play  was  so  great  that  it 
was  novelized  and  enjoyed  a  great  sale  in 
book  form. 

Louis  Loeb  Joins  Arrow 
W.  E.  Shallenberger,  president  of  Arrow 

Pictures  Corporation,  announced  the  ap- 
pointment of  Louis  Loeb,  to  the  foreign 

department  of  his  organization. 
Mr.  Loeb  has  long  been  active  in  this 

particular  branch  of  the  industry  and  it  is 
expected  that  his  knowledge  of  conditions 
will  be  of  tremendous  benefit  to  both  him 
and  his  company  in  his  new  affiliations. 

Returning  to  Hollywood 

Upon  the  completion  of  "Men  and 
Women,"  which  Clara  Beranger  wrote  from 
the  stage  play  by  Henry  C.  de  Mille,  father 
of  William  de  Mille,  the  director,  and  David 
Belasco,  the  producer  and  scenarist  will  go 
to  Hollywood  for  the  production  of  "Young 
Wives,"  an  adaptation  of  "Banco,"  Alfred 
Savoir's  stage  success. 
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Wanda  Wiley  Injured 

Century   Comedy   Star  Dragged   by  Motor- 
cycle;  Removed  to  Hospital 

Wanda  Wiley,  leading  comedy  star  of  the 
Century  Film  Corporation,  was  seriously  in- 

jured in  a  motorcycle  accident  several  days 
ago  in  Hollywood,  while  enacting  a  scene 
for  her  latest  Century  Comedy.  Strange  as 
it  may  seem,  the  title  of  the  comedy  is 
"Met  By  Accident."  It  has  been  temporarily 
held  up  pending  her  recovery. 

Miss  Wiley,  who  has  gained  a  reputation 
for  comedy  stunt  acting,  was  riding  the 
motorcycle  at  a  rapid  clip  and  attempted  a 
trick  fall  which  she  has  frequently  accom- 

plished in  the  past.  Her  skirt,  however, 
caught  on  the  saddle  of  the  machine  and 
she  was  thrown  and  dragged. 
She  suffered  severe  cuts  and  bruises  and 

a  sprained  back.  She  was  rushed  to  the 
Angelus  Hospital  where  she  is  under  the 
care  of  Dr.  Wesley  J.  Hummell,  of  Holly- 

wood.   She  will  be  laid  up  for  several  weeks. 

Editing  Three  First  Nationals 
Three  pictures  for  First  National  release 

upon  which  photography  was  recently  com- 
pleted and  which  are  now  in  the  process  of 

editing  and  tilting  at  the  United  Studios  in 
Hollywood,  are  Colleen  Moore's  second  star- 

ring vehicle,  "Sally,"  Edwin  Carewe's  pro- 
duction of  "My  Son,"  starring  Nazimova, 

and  Corinne  Griffith's  new  starring  vehicle, 
"Declasse,"  from  Zoe  Atkins'  play. 
John  M.  Stahl  has  about  completed  photo- 

graphy on  "Fashions  for  Men,"  from  the 
Molnar  play,  and  George  Fitzmaurice  is 
nearing  the  end  of  camera  work  in  his  pro- 

duction, made  with  Samuel  Goldwyn,  of  "His 
Supreme  Moment,"  from  May  Edington's 
novel,  "World  Without  End." 

Select  "Right  to  Live 
John  M.  Stahl  has  decided  upon  "The  Right 

to  Live"  as  the  title  of  his  new  First  Na- 
tional release,  photography  on  which  was  re- 

cently completed  at  the  United  Studios. 
This  is  the  production  made  from  Franz 
Molnar's  successful  stage  comedy,  "Fashions 
for  Men,"  the  leading  role  of  which  was 
acted  by  O.  P.  Heggie,  on  the  stage. 

The  screen  cast  includes  Lewis  Stone,  Alma 
Rubens,  Percy  Marmont,  Raymond  Griffith, 
Eileen  Percy  and  William  V.  Mong. 
Mr.  Stahl  is  at  present  engaged  in  the 

editing  of  the  film. 

"Great  Divide"  Goes  Big 
Reginald  Barker's  Metro-Goldwyn-Mayer 

production  of  "The  Great  Divide"  has  reg- istered a  hit  at  the  Criterion  Theatre  in  Los 
Angeles,  where  both  the  public  and  the 
critics  have  found  this  stirring  picturization 
of  the  William  Vaughn  Moody  drama  de- 

cidedly to  their  taste.  Conway  Tearle  and 
Alice  Terry  have  the  featured  roles  in  this 
popular  picture,  and  are  supported  by  Wal- 

lace Beery,  ZaSu  Pitts,  George  Cooper,  Hunt- 
ly  Gordon  and  Allan  Forrest. 

Printz  in  New  York 
Martin  Printz,  of  the  Circle  Theatre,  Cleve- 

land, was  so  pleased  with  the  play  he  got  at  his 
house  on  Warner  Bros.'  pictures  that  he  made 
a  trip  to  New  York  this  week  to  find  out  for 
himself  just  what  would  be  on  the  Warner  pro- 

gram next  season.  He  had  a  special  word  to 
say  for  "A  Lost  Lady,"  which  has  just  played 
his  theatre  to  big  business. 

WANDA  WILEY 

Century's     stunt     comedienne    was  injured 
while  doing  a  motorcycle  stunt   last  week. 

She  is  now  in  the  hospital. 

F.*P.'L.  Drive  Under 

Southern  Cross 

What  is  generally  regarded  as  the 
greatest  campaign  for  the  advance- 

ment of  the  motion  picture  industry 
ever  undertaken  under  the  Southern 
Cross  was  launched  on  March  1 
throughout  Australia  and  New  Zealand 
by  the  Famous-Lasky  Film  Service, 
Ltd.,  of  Sydney,  Paramount's  Austral- asian organization. 

This  is  Paramount's  Second  Greater 
Movie  Season  and  as  a  tribute  to  E.  E. 
Shauer,  director  of  the  foreign  depart- 

ment of  the  Famous  Players-Lasky 
Corporation,  the  campaign  has  been 
named  in  his  honor  with  a  slogan,  "A 
Shower  for  Shauer." The  greater  movie  season,  which  will 
have  the  earnest  support  of  the  great 
majority  of  exhibitors  in  Australia  and 
New  Zealand,  will  continue  for  the 
month  of  March,  and  is  expected  to  be 
a  great  box  office  stimulant  which  will 
affect  the  entire  industry  in  those  two 
countries. 
Under  the  leadership  of  John  W. 

Hicks,  Jr.,  managing  director  of  the 
Paramount  organization,  last  year's 
campaign  was  so  successful  as  to  enlist 
the  active  support  of  not  only  state  and 
governmental  officials  but  of  every  arm 
of  the  industry  itself.  Hundreds  of  the- 

atres devoted  all  or  a  large  portion  of 
their  time  to  the  presentation  of  Para- 

mount Pictures,  tying  up  their  pro- 
grams with  numerous  contests  and 

other  advertising  and  exploitation  me- 
diums to  acquaint  the  general  public 

with  the  spirit  back  of  the  Greater 
Movie  Season  idea. 

This  year's  campaign  will  be  conduct- 
ed on  an  even  larger  scale  in  which 

leading  newspapers  throughout  Aus- 
tralia and  New  Zealand  will  be 

used  extensively  to  interest  the  public 
in  the  good  results  to  be  obtained 
through  a  campaign  of  this  sort. 

"Great  Circus  Mystery"  Advanced 

To  Reach  Screen  March  9  in  Place  of  "The 
Fighting  Ranger,"  Changed  to  May  11 
"The  Great  Circus  Mystery,"  a  chapter 

picture  heralded  for  release  through  Universal 
Exchanges  early  in  the  summer,  has  been  ad- 

vanced for  release  and  now  will  reach  the 
screen  on  March  9,  it  has  just  been  announced 
by  Fred  J.  McConnell,  sales  manager  for 
short  product  in  the  Universal  organization. 
The  Circus  serial,  to  be  known  as  an  Ad- 

venture Picture,  will  replace  "The  Fighting 
Ranger,"  the  serial  originally  scheduled  for 
release  early  in  March.  "The  Fighting 
Ranger,"  which  features  Jack  Daugherty, 
Al  Wilson  and  Eileen  Sedgwick,  has  been 
set  back  to  May  11  for  release,  and  will  not 
be  pre-released. 
"The  Great  Circus  Mystery"  stars  Joe 

Bonomo,  a  stunt  and  strong  man.  It  was 
originally  projected  as  a  15  chapter  serial,  but 
has  been  shortened  to  10  chapters  due  to  the 
change  in  release  date.  It  was  directed  by 

Jay  Marchant. "In  the  cast  are  such  players  as  Robert 
Seiter,  Robert  J.  Graves,  Albert  Prisco,  Slim 
Cole,  Aba  Singh,  Sam  Polo,  Carlo  Bernardi 
and  a  score  of  internationally  known  acro- 

bats, equestrians  and  other  circus  people. 

Release  Date  Changed 
So  enthusiastic  are  officials  of  F.  B.  O. 

over  "Drusilla  With  a  Million,"  based  on 
the  novel  of  that  title  by  Elizabeth  Cooper 
and  directed  by  Harmon  Weight  for  Asso- 

ciated Arts,  that  they  have  decided  to  post- 
pone the  release  date  of  the  drama  until 

next  autumn.  Insiders  contend  that  "Dru- 
silla With  a  Million,"  which  features  Mary 

Carr  as  the  charity  inmate  of  an  old  ladies' 
home,  is  of  the  same  box-office  power  as 
"Over  the  Hill."  In  the  meantime  a  na- 

tional campaign  of  advertising  and  exploita- 
tion will  be  developed  in  behalf  of  the  pro- 

duction, it  is  stated. 

Storm  to  Direct  Ray 

Jerome  Storm,  who  has  directed  more  than 
twenty  of  Charles  Ray's  most  successful  pro- ductions, has  been  engaged  by  Chadwick 
Pictures  Corporation  to  handle  the  mega- 

phone on  "Some  Pumpkins,"  the  first  of  a 
series  that  the  star  will  make  for  that  com- 

pany. "Some  Pumpkins"  is  an  original  story 
written  especially  for  the  star  and  is  typical 
of  the  rural  comedies  in  which  he  attained 
his  greatest  success.  Joseph  de  Grasse,  di- 

rector general  of  the  Chadwick  forces,  will 
supervise  the  production.  Production  will 
be  started  immediately. 

"Speed  Wild"  for  Flynn 
The  F.  B.  O.  coast  story  forces  under  Ed- 

die Montague  are  on  the  lookout  for  ma- 
terial for  Lefty  Flynn.  Tbe  former  big  Yale 

gridiron  star  who  is  making  such  rapid  head- 
way in  the  Western  field  is  soon  to  appear 

in  a  series  of  comedy  dramas  along  the 
Wallie  Reed  line.  The  first  will  be  "Speed 
Wild"  by  H.  H.  Van  Loan. 

Edna  Murphy  in  "Lying  Wives" Edna  Murphy  has  been  signed  by  Ivan 
Abramson  for  a  role  in  "Lying  Wives."  Miss 
Murphy  has  just  completed  her  work  in 
"Wild  Fire,"  which  T.  Hayes  Hunter  is 
making  for  Eastern  Productions,  Inc. 
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Six  Features  and  Six  Shorts 

on  F.  B.  O.  Program  for  April 

SIX  features  and  six  short  subjects  are scheduled  for  April  release  by  Film 
Booking  Offices. 

On  April  5th,  "The  Face  on  the  Air,"  a 
radio  story  starring  Evelyn  Brent,  will  be  re- 

leased. The  story  comes  from  the  pen  of 
J.  Grubb  Alexander,  and  directed  by  Tom 
Buckingham. 
"Mock  Marriages,"  C.  Gardner  Sullivan's 

second  independent  production  for  F.  B.  O. 
will  be  issued  on  April  12th.  "Mock  Mar- 

riages" is  a  modern  society  drama,  written 
directly  for  the  screen  by  Mr.  Sullivan.  John 
Ince  directed,  under  the  author's  personal 
supervision.  Jacqueline  Logan  heads  the  cast 
of  distinguished  players,  with  Clive  Broo'<, Belle  Bennett  and  Cissy  Fitzgerald  prominent 
in  support. 
"Yellow  Faces,"  the  tentative  title  of  Rich- 

ard Talmadge's  second  production  under  his 
new  contract  with  F.  B.  O.  will  also  be  re- 

leased on  April  12th.  "Yellow  Faces"  is  an 
action  melodrama  in  which  the  intrepid  young 
actor  performs  some  unusually  thrilling 
death-defying  stunts.  "Yellow  Faces"  was 
written  by  Frederick  Stowers,  and  directed 
by  Art  Rosson.  In  Mr.  Talmadge's  support are  Kathryn  McQuire,  Herbert  Prior,  Frank 
Elliott,  Arthur  Rankin,  Marcella  Daley,  and 
Dave  Morris. 
The  fifth  Texas  Ranger  production,  star- 

ring Bob  Custer,  as  yet  untitled,  will  be 
shown  on  April  19th.  Casting  on  the  pic- 

ture commenced  this  week,  and  the  per- 
sonnel of  the  picture,  together  with  the 

name  of  the  director,  will  be  announced 
shortly. 

"Lilies  of  the  Streets,"  one  of  F.  B.  O.'s 
specials  for  1925,  will  be  distributed  on  April 
26th.  This  is  the  first  production  which  F. 
B.  O.  made  in  an  Eastern  Studio.  It  was 
sponsored  and  personally  supervised  by 
Mary  E.  Hamilton,  the  first  woman  police 
chief  in  the  United  States.  The  story  was 
written  by  Elizabeth  J.  Monroe,  Mrs.  Hamil- 

ton's assistant  in  police  work,  and  it  deals 
with  the  dangers  of  had  associations  in  a  big 
city.  The  adaptation  was  made  by  Harry 
Chandlee,  and  Joseph  Levering  directed.  The 
picture  was  produced  by  Belban  Produc- 

tions, and  Johnnie  Walker  and  Virginia  Lee 
Corbin  are  co-starred,  with  Wheeler  Oak- 
man,    Peggy    Kelly,    Irma    Harrison,  Mrs. 

Hamilton  and  Elizabeth  J.  Monroe  prominent 
in  support. 
The  third  Fred  Thomson  production  which 

the  Western  star  made  under  the  F.  B.  O. 
banner,  as  yet  untitled,  will  also  be  re- 

leased on  April  26th.  B.  P.  Fineman,  Pro- 
duction Manager  of  F.  B.  O.  is  now  casting 

the  picture,  and  shooting  will  commence  this week. 
Among  the  six  short  subjects  which  will  be 

released  during  the  month  of  April  are: 
Screen  Almanac  No.  10,  as  yet  untitled,  a 

Standard  Cinema  Corporation  product,  will 
head  the  list  of  short  subject  releases,  and 
will  be  distributed  on  April  10th.  "Screen 
Almanacs"  is  a  one  reel  subject  dealing  with 
off  stage  moments  of  famous  screen  and 
stage  players.  E.  V.  Durling  edits  this  sub- 

ject. "The  Great  Decide,"  Chapter  4  of  "The 
Pacemakers,"  F.  B.  O.s  new  series,  co-star- 

ring Alberta  Vaughn  and  George  O'Hara,  is 
scheduled  for  April  12th.  "The  Pacemakers" comes  from  the  pen  of  Harry  C.  Witwer, 
Wesley  Ruggles  is  directing. 
"He  Who  Gets  Crowned"  a  Jimmy  Aubrey 

two  reel  comedy,  will  be  released  on  April 
15th,  and  will  be  followed  on  April  26th  by 
"Merton  of  the  Goofies,"  No.  5  of  "The 
Pacemakers,"  co-starring  Alberta  Yaugh 
and  George  O'Hara,  with  the  stories  by  H. 
C.  Witwer,  and  direction  by  Wesley  Ruggles. 
"Dinky  Doodle  No.  8,"  as  yet  untitled,  a 

Bray  Dinkey  Doodle  Cartoon,  made  by 
Standard  Cinema  Corporation  for  F.  B.  O. 
distribution,  will  also  be  distributed  on 
April  26th. 

To  Start  on  "Graustark" 
Joseph  M.  Schenck's  next  Norma  Talm- adge  production  for  First  National  release 

will  be  "Graustark,"  from  the  noted  roman- 
tic novel  by  George  Barr  McCutcheon,  which 

was  one  of  the  best  selling  novels  of  its  day 
and  which  continues  to  command  a  wide sale. 

Dmitri  Buchowetski  has  been  engaged  by 
Mr.  Schenck  to  wield  the  megaphone  in 
"Graustark."  Frances  Marion  is  putting  the 
finishing  touches  to  the  continuity. 

DORIS  KENYON 

First  National's  beautiful  star  is  rapidly 
recovering  from  the  effects  of  an  opera- 

tion for  appendicitis. 

"The  Face  on  the  Air" 

Radio  Melodrama  to  be  Backed  by  F.  B.  O. 
Exploitation  Drive 

A  radio  melodrama  backed  by  a  world- 
wide campaign  of  exploitation  will  mark  the 

launching  of  the  new  series  of  Evelyn  Brent 
productions  by  Film  Booking  Offices  of America. 

It  will  be  called  "The  Face  on  the  Air." 
Tom  Buckingham  has  been  engaged  to  di- 

rect, according  to  an  announcement  by  B.  P. 
Fineman,  studio  manager. 
That  radio  is  the  miracle  of  modern 

science,  that  it  numbers  millions  of  devotees 
all  over  the  world,  is  conceded  by  the  fore- 

most showmen  in  this  country.  Therefore, 
"The  Face  on  the  Air,"  dealing  as  it  does 
with  the  latest  and  most  dramatic  develop- 

ments in  the  field  of  radio,  will  have  a  ready- 
made  audience  scattered  the  world  over  state 
F.  B.  O.  officials. 
Several  scenic  features  will  be  strongly 

developed  in  the  photoplay,  including  a  train 
wreck  and  an  airplane  crash.  A  love  theme 
will  also  serve  to  leaven  the  stronger 
dramatic  moments. 
Many  novel  exploitation  radio  stunts  and 

tie-ups  are  already  being  arranged  by  F. 
B.  O.'s  corps  of  advertising  experts. 

Scenes  from  Charlie  Chaplin's  latest  comedy,  "The  Gold  Rush,"  which  is  soon  to  be  released  by  United  Artists.    Pictured  in  the  first  view are  Charlie,  Georgia  Hale  and  Malcolm  Waite. 
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ALICE  JOYCE 

Appearing    in    Paramount's    "The  Little 
French  Girl." 

Booked  by  Three  Big  Houses 

Principal's  "The  Re-creation  of  Brian  Kent" 
Gets    Simultaneous  Showings 

The  motion  picture  translation  of  Harold 
Bell  Wright's  "The  Re-creation  of  Brian 
Kent"  recently  established  a  precedent  in 
Boston,  according  to  information  received 
from  Irving  Lesser,  vice  president  of  Prin- 

cipal Pictures  Corporation,  producers  of  the 
Wright  classic. 
Jake  Lourie,  Boston  showman,  booked  the 

production  for  his  two  houses,  the  Modern 
and  Beacon,  day  and  date.  The  contract 
was  made  with  William  D.  Shapiro,  Prin- 

cipal's Boston  franchise  holder,  who  screened 
the  film  the  same  day  it  arrived  from  the 
coast.  The  picture  was  booked  on  a  per- 

centage basis,  and  was  later  shown  to  the 
manager  of  the  Fenway  Theatre,  a  Famous 
Players'  house,  who  pleased  with  the  pro- duction called  Harold  Franklin,  head  of  the 
Paramount  theatres,  on  long-distance  tele- 

phone. Franklin  after  viewing  "Re-creation 
of  Brian  Kent"  made  arrangements  with 
Shapiro  to  play  the  production  in  the  Fen- 

way, day  and  date  with  the  Beacon  and 
Modern  theatres. 
This  concrete  demonstration  of  Harold 

Bell  Wright's  popularity  gave  this  Principal 
Picture  three  play  dates  simultaneously  in 
three  of  Boston's  best  theatres. 

Artclass  Now  Specializing 

in  Action-Stunt  Features 

WITH  sixteen  five-reel  action-stunt  fea- tures, starring  Buffalo  Bill,  Jr.,  and 
Buddy  Roosevelt,  now  released  or  in 

transit  to  the  exchanges,  Weiss  Brothers'  Art- class  Pictures  Corporation  announces  that  their 
schedule  for  the  coming  year  will  include  no 
less  than  twenty-four  attractions  of  the  same 
type,  as  well  as  two  other  series  of  novel  char- 

acter, which  with  the  specials  they  expect  to 
handle  during  the  next  ten  months  will  make  a 
total  of  more  than  forty  feature  productions. 

So  successful  have  the  Buffalo  Bill,  Jr.,  and 
Buddy  Roosevelt  features  proved,  that  Weiss 
Brothers'  Artclass  Pictures  Corporation  have 
definitely  decided  to  extend  their  activities  in 
this  field  and  to  this  end  have  contracted  with 
Lester  F.  Scott.  Jr.,  producer  of  the  Buffalo 
Bill,  Jr.,  and  Buddy  Roosevelt  series,  not  only 
to  make  another  series  of  eight  live-reel  stunt 
dramas  with  each  of  these  popular  stars,  but 

also  to  produce  for  Weiss  Brothers'  release  a third  series  of  high  class  Western  features  with 
a  brand  new  headliner. 

This  series,  which  will  deal  with  a  somewhat 
different  type  of  a  story,  though  in  most  essen- 

tials it  will  be  much  the  same  as  the  Buddy 
Roosevelt  and  Buffalo  Bill,  Jr.,  pictures,  which 
have  gained  such  wide  popularity,  in  each  re- 

lease will  have  a  different  woman  lead  of  real 
screen  prominence  to  play  opposite  the  star. 

In  inaugurating  the  Buffalo  Bill,  Jr.,  and 
Buddy  Roosevelt  series  last  spring,  Weiss 
Brothers'  Artclass  Pictures  Corporation  deter- 

mined to  step  away  from  the  cut  and  dried 
type  of  Western,  which  had  previously  formed 
the  bulk  of  this  class  of  product  on  the  market. 
Taking  two  promising  riding  boys,  who  had  not 
yet  achieved  screen  prominence,  they  determined 
to  star  them  in  clean,  wholesome  stories,  calling 
for  plenty  of  fast  action,  but  with  a  logical  and 
consistent  plot,  and  see  whether  a  demand  could 
be  created  for  this  new  type  of  picture  among 
theatre-goers. 

The  first  consideration  involved  was  the  elim- 
ination of  the  objectionable  culgarisms  an  dlurid 

situations  with  which  the  so-called  "Westerns" 
were  commonly  supposed  to  abound.  The  sec- 

ond was  to  develop  two  brand  new  screen  per- 
sonalities in  a  series  of  stories  that  thrilled, 

but  which  would  not  offend  the  most  critical. 
For  the  almost  instant  success  of  the  Buffalo 

Bill,  Jr.,  and  Buddy  Roosevelt  action-dramas 

and  the  consistent  growth  in  popularity  of  both 
among  screen  audiences  have  convinced  Artclass 
officials  that  they  have  opened  up  a  field  in 
which  the  independent  producer  and  distributor 
can  find  a  most  fertile  opportunity  for  develop- 

ment, without  undergoing  the  blasting  competi- 
tion of  the  big,  nationally  organized  companies. 

So  convinced  of  this  have  they  become  that 
they  now  plan  to  devote  the  major  portion  of 
their  activities  to  the  production  and  distribution 
of  this  type  of  picture. 

Rayart  Re-signs  Howes 
Following  the  success  over  the  country  of 

"Super  Speed,"  the  third  release  of  the  Reed 
Howes  series  of  six,  Producer  Harry  J.  Brown 
and  W.  Ray  Johnston,  head  of  Rayart  Pic- 

tures, have  successfully  concluded  negotiations 

pending  since  Johnston's  visit  to  Brown's  studio in  California,  which  gievs  to  the  Rayart  the 
Reed  Howes  pictures  to  be  manufactured  dur- 

ing the  years  1925-1926.  Under  the  terms  of 
the  contract  just  signed,  a  great  deal  more 
money  will  be  expended  in  the  building  of 
young  Howes,  who  is  looked  upon  by  In- 

dependent exchangemen  as  one  of  the  greatest "finds"  in  recent  years. 

Weil  Rejoins  Arrow 
W.  E.  Shallenberger,  of  Arrow  Pictures 

Corporation,  announces  the  appointment  of 
Richard  Weil  as  head  of  the  department  of 
Publicity  and  advertising. 
This  is  Mr.  Weil's  second  affiliation  with 

Arrow.  In  1923  he  was  with  the  company 
in  the  capacity  of  advertising  manager.  He 
resigned  to  take  up  a  similar  position  with 
Progress    Pictures   Company   of  Ohio. 

"Quo  Vadis'*  Opens  in  Chicago 
First  National's  new  screen  version  of 

"Quo  Vadis,"  made  in  Rome,  had  its  Chi- 
cago opening  this  week  at  the  Roosevelt 

Theatre,  where  it  is  in  for  a  run.  This  gives 
First  National  five  big  town  runs  on  its  two 
specials.  "Quo  Vadis"  is  in  its  third  week  at the  Apollo  Theatre,  New  York,  to  capacity business. 

Scenes   from   the   Sawyer- Lubin   production,   "Heart  Of  a  Temptress,"    featuring    Barbara    LaMarr,  '  directed    by    Phil    Rosen    for  First National  release. 
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Production  Work  Starts  on 

New  Barthelmess  Picture 

RICHARD  BARTHELMESS  is  at  work 
on  "Soul-Fire,"  the  picture  which  he  is 
making  from  Martin  Brown's  play, 

"Great  Music,"  under  the  Inspiration  banner  for 
First  National  release.  On  arriving  in  New 
York  from  his  brief  vacation  trip  to  California, 
Mr.  Barthelmess  plunged  at  once  into  work. 
His  director,  John  S.  Robertson,  had  the  sets 
for  the  early  scenes  in  readiness  so  that  there 
was  no  delay  in  beginning  camera  work. 

"Soul-Fire"  is  the  story  of  the  wanderings 
of  an  American  musician,  Eric  Fane,  who,  tried 
by  fate,  and  after  episodes  in  Paris,  Rome  and 
Port  Said,  finds  the  inspiration  for  his  great 
symphony  on  a  lonely  South  Sea  island.  Each 
of  the  three  sequences  calls  for  a  leading  woman. 

Carlotta  Monterey  has  been  selected  for  the 

LOU  TELLEGEN,  known  to  the  screen and  stage  as  the  perfect  lover,  is  also 
one  of  the  most  perfect  actors  of  today. 

He  has  an  unusually  good  part  in  "Fair  Play," in  support  of  Edith  Thornton,  who  is  under 
the  William  Steiner  banner.  Others  in  the  cast 

are  David  Dunbar,  who  was  seen  in  "North 
Of  36,"  and  other  big  productions.  Gaston 
Glass  has  an  excellent  juvenile  role,  and  Betty 
Francisco  plays  an  important  part  in  the  story, 
now  in  production  under  the  direction  of 
Charles  Hutchison  in  Hollywood. 

In  addition  to  the  Thornton  Productions,  Leo 
Maloney,  popular  young  Western  star,  has 
just  completed  "The  Shield  Of  Silence,"  which 

role  of  Rhea,  the  Romanoff  princess  of  the 
Roman  and  Parisian  sequences.  The  leading 
woman  for  the  Port  Said  sequence  has  not  yet 
been  selected,  but  Bessie  Love  has  been  signed 
for  the  vivid  role  of  Tieta,  the  half-caste  South 
Sea  girl  in  the  last  episode.  Others  having 
prominent  roles  are  Effie  Shannon,  Gus  Wein- 

berg, Lee  Baker,  Percy  Ames  and  Charles 
Esdale. 

Director  Robertson  has  been  alternating  be- 
tween the  two  Tec-Art  studios  in  East  48th  and 

West  44th  Streets,  New  York,  in  order  to  facili- 
tate the  filming  of  the  big  sets.  Everett  Shinn, 

the  artist,  is  creating  the  "Soul-Fire"  settings. The  South  Sea  scenes  will  be  filmed  either  in 
Florida  or  Cuba  and  Director  Robertson  will 
take  his  company  on  location  next  month. 

was  previewed  at  The  Granada,  Hollywood's 
most  exclusive  community  theatre,  and  Man- 

ager Russell  wired  the  Steiner  office  in  New 
York  that  it  is  "a  real  knockout." 
Ford  Beebe,  the  popular  Western  author, 

has  been  writing  a  somewhat  different  type  of 
Western  story  for  Leo  Maloney,  not  grim, 
matter-of-fact,  cold-blooded  affairs,  but  human 
beings,  and  stories  with  plenty  of  wholesome 
humor.  Both  Maloney  and  Beebe  are  native 
Western  sons  and  have  been  pals  for  years. 
They  roughed  it  together  in  every  mining  and 
cattle  country  of  the  West.  Even  now,  Beebe 
figures  that  Hollywood  is  too  crowded  for  him 
and  lives  on  a  ranch  outside  the  city. 

Julius  K.  Johnson,  manager  of  the  Forum 
Theatre,  Los  Angeles,  who  has  staged  some 
fine  prologue  to  run  with  F.  B.  O.  pictures 

Starts  Four  New  Pictures 

I.  E.  Chadwick  Will  Remain  in  Los  Angeles 
Indefinitely — Big   Production   in  Works 
I.  E.  Chadwick,  president  of  Chadwick  Pic- 

tures Corporation,  who  is  supervising  pro- 
duction for  his  comapny  in  Los  Angeles,  will 

remain  in  California  indefinitely.  Within  the 
past  week,  Mr.  Chadwick  has  started  pro- 

duction on  two  of  the  remainiing  pictures  of 
the  Chadwick  Nine  and  two  pictures  of  the 
1925-26  series. 

Hunt  Stromberg  has  started  work  on  "The 
Romance  of  an  Actress,"  from  the  story  by 
Langdon  McCormack,  author  of  "The 
Storm."  This  picture,  which  will  be  released 
by  Chadwick  as  a  Hunt  Stromberg  Special, 
has  been  exploited  widely  throughout  the 
country  by  a  national  beauty  contest  recently 
completed.  Winners  of  the  contest  are  now  in 
Los  Angeles,  where  they  will  have  an  oppor- 

tunity to  appear  in  this  picture.  Harvey 
Gates,  wrote  the  continuity. 
Another  Hunt  Stromberg  production  re- 

cently started  by  Chadwick  is  "Sunshine  of 
Paradise  Alley,"  adapted  by  Harvey' Gates from  the  play  by  Demnan  Thompson,  author 
of  "The  Old  Homestead."  Edmund  Lawrence 
is  directing  this  picture  under  the  personal 
supervision  of  Hunt  Stromberg. 

Charley  Ray's  first  picture  for  Chadwick, 
"Some  Pumpkins,"  is  now  in  production. 
Jerome  Storm  is  directing  under  the  super- 

vision of  Joseph  de  Grasse.  "Some  Pump- 
kins," an  original  story,  written  especially 

for  Ray,  is  typical  of  the  rural  comedies 
which  established  him  among  the  leaders  of the  screen. 

George  Walsh,  another  of  the  new  Chad- 
wick stars,  is  at  work  on  "American  Pluck." 

This  picture  is  the  first  of  a  series  of  six 
which  Walsh  will  make  for  Chadwick  this 

year. Metro  Buys  "Lovey  Mary" 
Alice  Hegan  Rice's  famous  book,  "Lovey 

Mary,"  has  been  bought  by  Metro-Goldwyn- 
Mayer.  "Lovey  Mary"  is  the  most  popular 
of  all  Alice  Hegan  Rice's  successful  books, 
even  surpassing  "Mrs.  Wiggs  of  the  Cab- 

bage Patch." 

Joan  (Pauline  Starke)  plays  poker  with  Morgan  (Wallace  Beery)  and  Raff  (Raymond 
Hatton)  and  wins  Berande  plantation  and  their  sloop,  in  "Adventure,"  the  Jack  Lon- 

don story  produced  by  Victor  Fleming  for  Paramount  Pictures. 

Tellegen  in  Steiner  Drama; 

New  Type  Western  Coming 
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MRS.  GLORIA  GOULD  BISHOP 
Youngest  daughter  of  George  J.  and  Edith 
Kingdon  Gould,  with  Lightnin',  the  German 
police  dog  which  she  trained  for  "stunt" 
work  in  the  movies,  and  which  Jesse  J.  Gold- 
burg,  president  of  Independent  Pictures,' bought  for  his  forthcoming  features. 

Goldburg  Buys  "Lightnin'  " 
But  This  is  a  German  Police  Dog;  To  Play 

in    Independent  Films 

Jesse  J.  Goldburg,  President  of  Independ- 
ent Pictures  Corporation,  announces  the  pur- 

chase of  Lightnin'  half  brother  of  Strong- 
heart.  Lightnin'  was  trained  for  "stunts"  by 
Gloria  Gould  Bishop,  youngest  daughter  of 
the  late  George  J.  Gould. 

Lightnin'  will  play  opposite  Sally  Rand, 
the  new  Independent  Pictures  star.  Light- 

nin' is  three  years  old.  The  story  of  his  dis- 
covery and  subsequent  arrival  into  the  ranks 

of  motion  picture  stars  is  regarded  as  a  ro- 
mantic one.  While  enroute  for  his  office  one 

morning,  Mr.  Goldburg  saw  a  woman  train- 
ing a  large  German  police  dog  in  Central 

Park.  He  was  so  interested  he  stopped  his 
auto  and  made  inquiries.  The  girl  proved  to 
be  Gloria  Gould  Bishop,  who  in  addition 
to  teaching  dancing  at  the  Park  Lane  Hotel 
to  the  little  daughters  of  the  rich,  had  en- 

larged the  scope  of  her  work  to  include 
the  training  of  dogs  for  film  work.  The  up- 

shot of  the  meeting  was  that  Mr.  Goldburg 
bought  Lightnin'  and  insured  the  animal  for 
$100,000. 

Wilson-Wetherald's  'White Mice' 

Has  Cast  of  Prominent  Players 

THE  demand  for  cleaner  and  better  pic- tures has  brought  into  industry  two 
interesting    personalities.    They  are 

Sering  D.  Wilson  and  Royal  W.  Wetherald. 
A  few  years  ago,  Wilson  went  to  Paris 

with  his  father,  F.  Vaux  Wilson,  a  well- 
known  illustrator  and  portrait  painter.  His 
intentions  were  to  follow  in  the  footsteps  of 
his  father  and  some  day  become  an  artist  of 
note.  While  considering  this,  Wilson  met  some 
European  film  men.  The  interesting  way  in 
which  they  spoke  of  the  film  business  soon 
knocked  all  thoughts  of  any  other  business 
from  his  mind  and  Wilson  packed  his  grip 
and  sailed  for  America  to  join  up  with  one 
of  the  big  producing  companies.  It  did  not 
take  him  long  to  find  that  it  is  a  hard  thing 
to  get  a  start  if  one  has  not  had  experience 
in  this  business.  After  this  unsuccessful  first 
attempt,  Wilson  went  back  to  Europe,  and, 
still  determined  to  get  through  the  film  game, 
started  selling  foreign  pictures  in  the  United 
States. 

After  a  rather  successful  time  with  this 
line  of  business,  Wilson  started  for  the 
United  States  again. 

On  board  ship,  he  met  Royal  W.  Weth- 
erald, of  Boston  and  London,  who  had  just 

finished  service  for  the  period  of  the  war  in 
the  U.  S.  Naval  Air  Forces.  Hitting  off 
from  the  start,  they  had  formed  a  partner- 

ship by  the  time  their  ship  docked  in  the 
North  River.  Offices  were  established  in  Lon- 

don, Paris,  Berlin  and  New  York.  The  New 
York  office  is  at  25  West  43rd  street. 

Realizing  the  rich  demand  for  color  pic- 
tures, they  handled  the  sales  for  a  new  proc- 

ess color,  single  emulsion  stock.  Reorganiza- 
tion gave  Wilson  and  Wetherald  complete 

rights  on  this  color  process  and  they  made 
the  first  cartoons  ever  done  in  color.  They 
now  have  the  following  short  reel  releases  : 
"Redhead  Comedies",  drawn  by  Frank  A. 

Nankivell,  W.  E.  Stark  and  "Hutch,"  "Kar- lo  Kolor  Komics"  featuring  a  laughable  dog; 
"The  Wonder  Book"  Series  of  twelve  single 
reels  showing  art,  beauty,  fashion  and  home 
life;  "Ebenezer  Ebony"  Comedies,  portraying 
in  single  reel  subjects  the '  adventures  of  a 
comical  colored  boy;  and  "Color  Shots," single  reel  studies  of  floral  beauty,  travel, 
scientific  experiment  work  and  various  sub- 

Royal    W.   Wetherald    and    Sering  D. 
Wilson 

jects  that  lend  themselves  to  color  photog- raphy. 

Not  satisfied  with  this  line-up  of  pro- 
duction, Wilson  and  Wetherald  went  further. 

They  wanted  to  get  into  the  film  game  in  a 
bigger  way,  and  decided  to  produce  full 
length  productions.  The  first  story  selected 
was  Richard  Harding  Davis'  "The  White 
Mice,"  and  is  now  in  production  with  a 
popular  cast  headed  by  Jacqueline  Logan, 
William  H.  Powell  and  featuring  Reginald 
Sheffield,  Ernest  Hilliard,  Dick  Lee  and 
other  well  known  characters  of  the  screen. 

Scores  Hit  at  Capitol 

Frank  Borzage's  Metro-Goldwyn-May'er 
production  of  "Daddy's  Gone  a-Hunting"  has 
opened  at  the  Capitol  Theatre  in  New  York 
to  a  unanimous  chant  of  enthusiastic  praise 
from  the  Manhattan  critics.  Kenneth  B. 

Clarke  adapted  the  Zoe  Akins'  stage  success to  the  screen,  and  Alice  Joyce  and  Percy 
Marmont  have  the  featured  roles. 

Long  to  Support  Dix 
Walter  Long  has  been  signed  by  Jesse  L. 

Lasky,  first  vice-president  of  Famous  Play- 
ers-Lasky  Corporation  in  charge  of  produc- 

tion, to  play  an  important  part  in  Richard 
Dix'  forthcoming  starring  picture,  "The 

Shock  Punch." 

from  "The  Girl  of  Gold,"  a  Regal  picture  released  by  Producers  Distributing  Corporation.  Florence  Vidor,  Malcolm  McGreg
or,  Alan 

Roscoe  and  Claire  Du  Brey  are  seen  in  the  above  groups. 
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Inau 
gural  on  Specie il  Train 

THE  International  News  Reel  Corpora- 
tion wrote  a  new  chapter  in  the  his- 
tory of  news  reel  enterprise  and  ser- 

vice this  week  in  connection  with  news  pic- 
tures of  the  inauguration  of  President  Cool- 

idge.  By  the  establishment  of  an  Interna- 
tional Newsreel — Pennsylvania  Railroad  spe- 

cial train,  completely  equipped  with  a  film 
laboratory,  developing  rooms,  cutting  rooms, 
editing  rooms  and  printing  rooms,  Interna- 

tional Xews  covered  the  distance  between 
the  Capital  and  New  York  in  three  hours 
and  forty  and  one-half  minutes. 

The  story  of  this  enterprise  reads  like  the 
story  of  a  well  planned  battle.  Step  by  step, 
the  arrangements  were  planned,  and  step  by 
step  they  clicked  off  according  to  schedule. 
By  special  arrangement  with  the  Pennsyl- 

vania Railroad,  the  International  Xews  spe- 
cial train,  of  two  cars,  was  planned  well  in 

advance,  and  dark  rooms,  with  developing 
apparatus,  washing  arrangements,  cutting 
tables,  rewinding  machines  and  other  impedi- 

menta necessary  to  the  proper  development 
of  the  negatives,  were  laid  out  and  installed. 
At  the  same  time,  printing  machines  and 
print-developing  apparatus  also  were  in- 
stalled. 
With  a  full  crew  of  International  Xews 

laboratory  and  home  office  editors  and  title 
writers  aboard,  the  International  Xews 
special  was  backed  up  in  the  Union  Station 
at  Washington  on  the  afternoon  of  March 
4,  with  steam  up  and  clear  signals  set  to  the 
northward. 

In  the  meantime  more  than  a  dozen  Inter- 
national Xews  cameramen  had  been  assigned 

to  stations  along  the  route  of  march. 
From  the  moment  the  President  left  the 

White  House  until  he  delivered  his  inaugural 
address  he  was  within  the  lens  field  of  an 
International    Xews    camera.  Immediately 

after  he  passed  the  various  points  where  In- 
tional  Xewsreel-Pennsylvania  Railroad  spe- 
taken  of  him  was  rushed  to  the  Union  Sta- 

tion and  put  aboard  the  International  News- 
reel  special  train.  When  the  Pennsylvania 
Station,  New  York  City,  was  reached  prints 
were  ready  for  exhibition  at  all  of  New 
York*s  leading  theatres. 
The  train  laboratory  force  kept  on  work- 

ing until  enough  prints  were  ready  to  supply 
all  of  International's  first-run  accounts  in 
New  York,  which  were  served  in  time  for 
the  first  night  show.  Other  prints  were 
speeded  to  Boston  and  to  Chicago. 

Pathe  News  Swift 

Supplies    New    York    Theatres    Evening  of 
Inauguration  Day 

People  living  in  New  York  and  probably 
other  eastern  cities  were  able  for  the  first 
time  in  history  to  see  motion  pictures  of 
the  Presidential  inauguration  at  Washington, 
D.  C,  on  the  same  day  that  it  happened  and 
while  the  festivities  following  the  inaugural 
ceremonies  were  still  in  progress  at  the  Capi- 

tol. Fifteen  cameramen,  three  airplanes  and 
local  laboratories  at  New  York,  Chicago  and 
San  Francisco  participated  in  the  Pathe 
News  arrangement  to  cover  the  event. 
As  early  as  8  a.  m.  on  Wednesday  Pathe 

News  cameramen  were  on  the  job  in  Wash- 
ington, D.  C,  gathering  views  of  interesting 

sidelights  of  the  inaugural  preparations. 
These  views  were  rushed  to  New  York  on 
early  express  trains.  This  early  morning  film 
was  immediately  developed  and  prints  made 
and  held  in  readiness  for  the  last  minute 
views.  Immediately  following  the  actual  in- 

augural ceremony,  the  film  taken  of  this 
particular  event  was  rushed  by  car  to  the 
outskirts  of  Washington,  where  a  fast  plane 

JOHN  GRIFFITH  WRAY 
Recently  appointed  by  Carl  Laemmle  to  take 
charge   of   the   colossal   studios,   as   well  as 

production,  at  Universal  City. 

waited  to  take  the  negative  to  the  Jersey 
City  laboratories  of  the  Pathe  News. 
The  airplane  carrying  the  Pathe  News 

views  of  the  inaugural  ceremony  in  front  of 
the  Capitol  took  the  air  for  New  York  at 
1 :22  p.  m.  and  arrived  at  West  Side  Park 
in  Jersey  City  at  2  :48  p.  m.  The  negative  was 
developed  immediately  and  prints  struck  for 
distribution  to  theatres  in  Greater  New  York 
and  Northern  New  Jersey.  Prints  were  also 
rushed  by  special  messenger  to  Philadelphia. 
The  Pathe  News  views  were  at  the  Broadway 
first  run  theatres  as  early  as  6:35  p.  m., 
bringing  widespread  approval  for  the 
efficient  dispatch  and  handling  of  the  news 
reel  views  of  the  Inaugural  ceremonies. 

Fast  News  Reel  Work 

Lloyd  Hamilton  in  a  scene  from  "Half  a  Hero,"  an  Educational- Hamilton  comedy  for Educational  release. 

Kinograms   Rushed   by   Aeroplane   for  New 
York  Evening  Shows 

A  squad  of  sixteen  camera  men  covered 
the  presidential  inauguration  in  Washington 
for  Educational's  news  reel,  Kinograms. 
Every  point  of  interest  and  every  possible 
news  event  connected  with  the  inauguration 
was  covered  under  the  most  carefully  ar- 

ranged plans  laid  out  under  the  personal  su- 
pervision of  Captain  George  McL.  Baynes, 

head  of  the  Kinogram  Publishing  Corpora- 
tion, who  also  took  personal  charge  of  the 

preparation  of  the  reel  in  New  York. 
Two  airplanes  waited  to  carry  the  negative 

from  Washington  to  Curtiss  Field.  One  plane 
took  the  air  immediately  after  President 
Coolidge  took  his  oath  of  office,  bringing 
negative  covering  the  events  of  the  day  up  to 
and  including  this  climax  of  the  ceremonies. 
The  second  plane  waited  to  receive  all  other 
negative  completing  the  story  of  the  day's events  and  including  the  items  of  interest 
which  followed  the  taking  of  the  oath. 
At  Curtiss  Field  automobiles  awaited  the 

arrival  of  the  Kinograms  airplane  and  rushed 
the  negative  from  that  point  to  the  Kino- 

grams headquarters  in  the  Times  Square  dis- 
trict, where  the  first  prints  were  immediately 

prepared  for  the  Broadway  showings.  These 
prints  were  in  the  theatres  subscribing  for 
Kinograms  early  in  the  evening. 
Before  midnight  the  entire  issue  of  Kino- 

grams had  been  printed  and  the  prints  had 
been  mailed  to  every  account  in  the  country. 
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West  Coast  Showing  of  Fox's 

"Iron  Horse"  a  Brilliant  Affair 

RAYMOND  GRIFFITH 

He  will  be  groomed  by  Paramount  for  star- 
dom, following  his  recent  screen  success** 

Exploiting  Puzzle  Films 

Educational    Formulates    Plan    to  Advertise 
Its  Brain  Teaser  Pictures 

An  exploitation  plan,  calculated  to  take 
advantage  of  the  present  cross-word  puzzle 
craze,  has  been  formulated  by  the  advertis- 

ing and  publicity  department  of  Educational 
Film  Exchanges,  Inc.,  in  connection  with 
Educational's  series  of  Judge's  Cross-Word Puzzle  Motion  Pictures. 
The  services  of  an  expert  puzzle-construc- 

tionist  have  been  engaged  and  a  series  of 
small  puzzles  has  been  made  for  use  by 
theatres  in  exploiting  the  novelty  series.  The 
campaign  will  consist  of  a  supply  of  three 
puzzles  weekly,  furnished  in  mat  form  two 
of  which  are  for  use  of  the  theatre  in  news- 

paper publicity  and  exploitation  and  one  to 
be  used  as  a  give-away  card. 
The  puzzles  are  small  in  size  and  contain 

words  which  are  capable  of  a  comedy  defini- 
tion. Each  puzzle,  will  contain  also  the 

correct  answer  to  the  preceding  puzzle. 
It  is  planned  to  present  each  patron  of 

the  theatre  where  Educational's  Cross-Word 
film  is  playing,  a  give-away  card  on  which 
will  be  printed  the  information  that  the  card 
containing  the  correct  answers  to  the  defini- 

tions will  be  given  them  on  the  date  of  the 
next  showing  of  the  cross-word  film.  The 
newspaper  puzzles  will  be  printed  in  the 
papers  with  the  answers  to  the  preceding 
puzzle.  The  papers  will  carry  a  credit  line 
telling  their  readers  where  Educational's Cross-Word  films  can  be  seen. 
No  advertising  matter  of  any  nature  will 

appear  in  the  makeup  of  the  puzzle  but  the 
whole  scheme  will  be  identified  with  the 
cross-word  series  being  distributed  by  Edu- 
cational. 

Title  Changed 

The  forthcoming  Renaud  Hoffman  pro- 
duction adapted  from  one  of  George  Patullo's 

Saturday  Evening  Post  Stories,  that  was 
produced  under  the  working  title  of 
"Crossed  Words"  has  been  changed  to  "Priv- 

ate Affairs."  The  picture  will  be  released 
by  Producers  Distributing  Corporation  on 
April  20. 

ALMOST  coincident  with  the  beginning of  its  eighth  big  month  on  Broadway, 

the  William  Fox  production  of  "The 
Iron  Horse"  smashed  through  to  success  in 
Hollywood  at  the  Egyptian  theatre.  In  this 
home  of  super-hits,  which  has  only  housed 
four  pictures  since  its  opening,  about  three 
years  ago,  the  John  Ford  picture  overtopped 
all  of  its  predecessors  in  receipts,  not  only 
on  the  opening  night,  but  during  the  first 
week  of  what  promises  to  be  a  remarkable 
run. 
A  unique  and  efficacious  exploitation  cam- 

paign preluded  this  brilliant  start.  The 
original  Iron  Horse,  the  C.  P.  Huntington, 
first  engine  of  the  Central  Pacific  made  the 
trip  from  Sacramento  to  the  arcade  in  front 
of  the  theatre.  A  band  of  fifty  Indians  en- 

camped near  the  Egyptian  and  participated 
in  the  prologue. 

Notwithstanding  the  great  success  of  "The 
Iron  Horse"  in  New  York  and  Los  Angeles, 
it  will  not  be  roadshowed.  Mr.  Fox  has  de- 

cided that  the  exhibitor  shall  get  this  great 
American  epic  at  first  hand. 
On  the  night  of  the  opening  tickets  were 

at  a  premium.  The  house  had  been  sold  out 
for  more  than  a  week  and  a  great  crowd 
assembled  around  the  lobby  in  the  hope  of 
at  least  getting  a  glimpse  at  the  film  cele- 

brities as  they  entered.  For  the  edification 
of  the  multitude,  Mr.  Grauman  provided  an 
announcer  who  identified  for  the  fans  all 
the  stars,  directors  and  producers  as  they 
entered  the  theatre.  This  was  attended  by 
much  applause  and  cheering. 
Among  those  recognized  in  the  first  night 

audience  were  : 
Alma  Rubens.  Patsy  Ruth  Miller,  Lois 

Wilson,  Mr.  and  Mrs.  Renaud  Hoffman,  Ger- 
trude Short,  Madge  Bellamy.  Shirley  Mason, 

Katherine  Perry,  Owen  Moore,  Marian  Har- 
lan, Otis  Harlan,  Kathleen  Clifford,  Alice 

Calhoun,  Ethel  Clayton,  Mr.  and  Mrs.  Em- 
mett  Flynn,  Elinor  Fair. 

Mr.  and  Mrs.  Percy  Marmont,  Mr.  and 
Mrs.  J.  Farrell  MacDonald,  Anne  Cornwall. 
Mr.  and  Mrs.  Buck  Jones,  Mr.  and  Mrs.  J.  G. 
Blystone,  Mr.  and  Mrs.  W.  S.  Van  Dyke, 
Mr.  and  Mrs.  Lynn  Reynolds,  Mr.  and  Mrs. 
Rowland  V.  Lee,  Dorothy  Dwan,  Larry 
Semon. 

Mr.  and  Mrs.  Ernest  Torrence,  Ruth  Clif- 

ford, Anna  Q.  Nilson,  Marion  Nixon,  Mr. 
and  Mrs.  Sol  Lesser,  Mr.  and  Mrs.  Jack 
Coogan,  Jackie  Coogan,  Lilyan  Tashman, 
Edmund  Lowe,  Mr.  and  Mrs.  Herbert  Rawl- 
inson,  Virginia  Pearson,  Sheldon  Lewis,  Mr. 
and  Mrs.  Jack  Mulhall,  Virginia  Brown 
Faire,  Mr.  and  Mrs.  Charles  Darnton. 

Estelle  Taylor,  Jack  Dempsey,  George 
O'Brien,  Mr.  and  Mrs.  Dan  O'Brien,  George 
Melford,  Diana  Miller,  Mr.  and  Mrs.  James 
Welch,  Mr.  and  Mrs.  James  Marcus,  Fred 
Kohler,  Mr.  and  Mrs.  Cyril  Chadwick,  Judge 
Charles  E.  Bull,  William  Davis. 

William  Fox,  Mrs.  Malvina  Dunn,  Mr.  and 
Mrs.  Sol  Wurtzel,  Jack  Pickford,  Mr.  and 
Mrs.  Will  Walling,  Mr.  and  Mrs.  George 
Marshall,  Earle  Foxe,  Maurice  S.  Revnes 
and  others. 
Edward  David  presided  as  master  of  cere- 

monies. Members  of  the  cast  of  "The  Iron 
Horse"  were  introduced,  and  each  was 
greeted  with  a  reception.  Among  those 
presented  were  George  O'Brien,  who  plays 
Davy  Brandon  ;  Madge  Bellamy,  who  is  seen 
as  Miriam;  J.  Farrell  MacDonald,  the  Cor- 

poral Casey  of  the  production  ;  Will  Walling, 
Cyril  Chadwick,  Fred  Kohler;  Judge  Charles 
E.  Bull  of  Reno,  Nevada,  who  plays  Abraham 
Lincoln  and  James  Marcus,  Mr.  Davis  also 
introduced  to  the  audience  Chief  of  Police 
Dan  O'Brien  of  San  Francisco,  father  of  the 
young  William  Fox  star  and  Sid  Grauman. 
At  the  behest  of  Mr.  Grauman  and  Mr. 

David,  William  Fox  made  what  was  prob- 
ably his  first  appearance  before  a  motion 

picture  audience.  His  introduction  was  a 
fitting  climax  to  a  long  list  of  presentations 
attending  one  of  his  most  notable  cinematic 
achievements,  "The  Iron  Horse." 

In  their'  reviews  of  the  picture  the  Los 
Angeles  critics  were  unanimous  in  their 
commendation. 
Monroe  Lathrop,  of  the  L.  A.  Express, 

said :  "Pictures  born  of  artificial  plots  de- 
tailing the  intrigues  of  tinseled  nobodies  and 

the  emotions  of  flappers  shrink  to  their  puny 
unimportance  beside  this  story  of  the  span- 

ning of  the  continent  by  rail   Nothing 
more  truly  dramatic  than  'The  Iron  Horse' 
depicting  this  conquest  of  nature  with  blood 
and  sweat  and  laughter  has  been  put  to- 

gether for  the  screen.  A  big  and  enthralling 
screen  narrative  of  American  history." 

Mary  Philbin,  the  beautiful  Universal  star,  will  be  seen  in  "The  Phantom  of  the  Opera," in  the  costumes  shown  above. 
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Reviewers  Find  "Lost  World
" 

Amazing  and  Thrilling  Picture 

FIRST  NATIONAL'S  big  special,  founded 
upon  Sir  Arthur  Conan  Doyle's  romance 
of  South  American  adventure,  "The  Lost 

World,"  now  showing  at  the  Tremont  Temple 
Theatre  in  Boston  and  at  the  Astor  Theatre  in 
New  York,  had  its  third  big  opening  last  week 
at  the  Aldine  Theatre,  Philadelphia,  on  Monday, 
February  23,  for  an  indefinite  run  at  advanced 
admission. 

The  North  American  Reviewer  said:  "The 
most  fertile  imagination  run  riot  can  scarcely 
conceive  the  weird  monstrosities  that  people 
'The  Lost  World.'  The  theatre  last  night  was 
dense  with  suppressed  tremors  of  wonder  and 
fear.  There  is  much  of  good  comedy  in  the 
film  and  much  of  convincing  imagination.  An 
interesting  love  story  is  woven  into  a  tale  of 
weird  adventure." 

Philadelphia  Record:  "The  amazement  at  the 
Aldine  Theatre  yesterday  was  attested  by  the 
tense  interest  wtiich  was  manifested  by  the 
house-filling  crowds.  There  was  not  only  amaze- 

ment, but  amusement.  The  tragic  and  comic 
were  blended  in  a  most  skillful  manner.  Only 
praise  of  the  superlative  sort  can  be  accorded 

this  masterly  motion  picture.  Spectators  sat 

enthralled." Philadelphia  Public  Ledger :  "In  its  very  dis- 
similarity to  any  moving  picture  yet  produced 

'The  Lost  World'  makes  an  interesting  object 
for  discussion.  It  is  distinctly  a  novelty.  The 
animals  in  motion  and  in  combat  with  each  other 
were  the  most  real  things  in  the  picture.  Two 
very  fine  scenes  are  the  eruption  of  a  volcano 
and  a  forest  fire  which  follows  the  eruption. 

These  are  very  realistic." 
The  Evening  Ledger:  "If  for  no  other  cause 

than  its  novelty,  'The  Lost  World'  is  worthy  of 
the  attention  of  every  picture-goer.  Like  the 
pages  of  a  fantastic  legend  or  the  wild  ram- 
blings  of  a  grotesque  dream,  this  tale  is  un- 

folded with  a  perfection  and  tenseness  that 
caused  it  to  be  received  with  awe  and  a  realiza- 

tion of  the  immensity  of  the  undertaking.  Act- 
ing honors  go  to  the  animals  involved.  The  ease 

with  which  these  prehistoric  giants  move  and 
total  lack  of  any  actions  which  are  mechanical, 
indicate  the  great  amount  of  painstaking  labor. 
At  no  period  of  the  tale  does  the  interest  lag 
nor  the  tenseness  lessen." 

Cabinet  HeadsandCongressmen 

See  "Man  Without  a  Country" 

1 
,  HE  MAX  WITHOUT  A  COUN- 

TRY," the  new  William  Fox  super- 
film  which,  for  the  past  month,  has 

been  packing  the  Central  Theatre  on  Broad- 
way, invaded  Washington,  February  28. 

where  a  preview  was  held  for  members  of 
officialdom  and  society. 
The  preview  was  sponsored  by  the  Junior 

League,  whose  membership  is  composed  of 
several  thousand  socially  registered  young 
matrons  and  debutantes,  and  was  one  of  the 
brilliant  social  affairs  of  the  pre-inaugural 
season.  It  was  held  in  the  ballroom  of  the 
New  Willard  Hotel.  Present  were  members 

of  President  Coolidge's  cabinet,  members  of 
Congress,  representatives  of  foreign  govern- 

ments and  the  flower  of  Washington  society. 
Among  the  cabinet  members  present  were 

Secretary  Hoover,  Secretary  Davis  and  Sec- 

retary Wilbur.  Many  celebrities  attended  as 
well  as  prominent  exhibitors  from  the  Wash- 

ington territory,  all  of  whom  were  the 
guests  of  Mr.  Fox,  who  donated  the  use  of 
the  film  to  the  League. 
The  preview  afforded  an  opportunity  for 

heads  of  national  organizations  in  Washing- 
ton to  see  the  picture  before  it  is  released. 

Among  those  present  were  Mrs.  John  D. 
Sherman,  president  of  the  Genera!  Federa- 

tion of  Women's  Clubs  and  Charles  A.  Mc- 
Mahon,  director  of  the  National  Catholic 
Welfare  Association. 

Editing  "Lying  Wives" 
Ivan  Abramson's  "Lying  Wives"  is  un- 

dergoing necessary  editing  and  titling,  after 
six   weeks    of    production  activities. 

Consider   the    case   of    Estelle  Bradley,  the 
Educational-Mermaid  beauty.  She  was  the 
victim  of  a  cross-word  maladj  and  it  went 

to  her — knee*! 

Two  Completed  at  Sennett's 
Harry    Langdon    Working    on    New  Screen 

Comedy;  Del  Lord  Shooting 
Two  comedies  on  the  Mack  Sennett  lot 

received  their  finishing  touches  this  week 
and  were  shipped  East  to  the  Pathe  home 

office.  They  are  "Breaking  the  Ice"  with 
Ralph  Graves,  and  "Sneezing  Beezcrs,"  a 
Del  Lord  thriller. 

Directly  following  the  completion  of  his 
picture  Ralph  Graves  started  to  work  on  a 
new  production  in  which  the  comic  hero 

goes  camping  in  the  "great  open  spaces" 
where  men  are  men  and  women  are  gov- 

ernors. Lloyd  Bacon  is  directing  this  com- edy. 

One  of  the  pictures  completed  last  week 
was  a  two-reeler  directed  by  Eddie  Cline  in 
which  the  story  revolves  around  golf  and 
immigrants. 
On  the  other  end  of  the  big  Mack  Sennett 

lot  Del  Lord  has  started  work  on  a  comedy 
that  is  based  on  a  race  track  situation.  This 
picture  will  carry  Billy  Bevan,  Andy  Clyde, 
Sunshine  Hart,  Ruth  Taylor  and  J.  J.  Rich- ardson. 

Scenes  from  "Forbidden  Cargo,"  an  F.  B.  O.  production,  starring  Evelyn  Brent. 
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AILEEN  PRINGLE 

Featured    in    Vitagraph's    "Wild -Fire,"  now 
being   made  by   T.   Hayes   Hunter  for  Dis- 

tinctive Pictures,  Inc. 

"The  Outlaw" 

New  Starring  Vehicle  for  Buck  Jones,  Fox 
Star,  Goes  Into  Work 

Production  was  started  this  week  at  the 
William  Fox  West  Coast  Studios  on  "The 
Outlaw,"  the  latest  starring  vehicle  announced 
for  Buck  Jones.  This  is  one  of  the  new 
Western  stories  by  Jackson  Gregory  re- 

cently acquired  by  William  Fox  in  his  cam- 
paign to  secure  the  best  possible  stories  by 

recognized  authors  for  his  stars. 
This  will  be  the  third  story  from  the  pen 

of  Jackson  Gregory  in  which  Jones  has  been 
starred,  the  others  being  "Bells  of  San 
Juan"  and  "The  Timber  Wolf."  In  plot,  char- 

acter development  and  setting  this  story  of 
"The  Outlaw"  is  ideally  suited  for  a  Western 
actor  of  Jones'  ability. 
W.  S.  Van  Dyke  will  direct  the  produc- 

tion with  the  scenario  by  John  Stone.  Several 
members  of  the  supporting  cast  are  to  be 
named  later.  The  players  selected  so  far  are 
Freeman  Wood,  J.  Gordon  Russell,  Jean  La- 
mott,  Walt  Robbins,  Charles  Eldridge  and 
Robert  Littlefield. 

"Yellow  Faces" 
Richard  Talmadge  is  still  at  work  on  in- 

teriors for  "Yellow  Faces,"  his  first  pro- 
duction under  the  terms  of  his  new  twenty 

picture  contract  with  F.  B.  O.  Arthur  Ros- 
ion  is  directing. 

Charles  Ray  in  "Percy" Heads 
Pathe  List  for  Week  March  15 

THE  week  of  March  15  marks  the  re- lease of  "Percy,"  the  second  feature 
prduction  starring  Charles  Ray  to  be 

released  by  Pathe.  In  addition  to  this  the 
week's  program  introduces  the  first  two- 
reel  comedy  to  be  made,  featuring  Charley 

Chase,  entitled  "Hard  Boiled." Pre-view  showings  of  the  latest  Charles  Ray 
production  have  proved  it  to  be  one  of  the  best 
productions  ever  turned  out  featuring  this  star. 
The  story  is  a  screen  presentation  of  the 
famous  William  H.  Hamby  novel,  "The  Desert 
Fiddler,"  published  by  Grosset  &  Dunlap.  The 
principal  players  of  the  picture  are  Barbara 
Bedford,  Charlie  Murray,  Louise  Dresser,  Betty 
Blythe,  Joseph  Kilgour  and  Victor  McLagen. 
The  picture  is  directed  by  R.  William  Neill. 
The  week  also  serves  to  introduce  Charley 

Chase  in  the  field  of  two-reel  comedies  with  the 
release  of  the  Hal  Roach  subject,  "Hard 
Boiled."  For  the  past  several  years  this  screen 
comedy  star  has  been  featured  in  comedies  of 
one-reel  length.  In  his  first  two-reeler,  which 
was  directed  by  Leo  McCarey,  Chase  is  sup- 

ported by  a  cast  headed  by  James  Finlayson, 
Noah  Young,  Katherine  Grant  and  Florence 
Lee. 

The  thrills  on  the  program  for  the  week  are 
supplied  by  the  third  chapter  of  the  Pathe 
serial  "Idaho,"  featuring  Mahlon  Hamilton 
Vivian  Rich.  The  title  of  this  chapter  is 
"The  Stampede." 

Hal  Roach  has  a  second  release  on  the  Pathe 
program  for  the  week.  This  picture  is  a  one- 
reeler  and  also  features  Charley  Chase.  The 
title  of  the  comedy  is  "Should  Husbands  Be 
Watched  ?"  Katherine  Grant  and  Olive  Borden 
head  the  supporting  cast  of  this  comedy. 
Another  instalment  of  "The  Secrets  of  Na- 

ture'' represents  the  principal  feature  of  the 
Pathe  Review  No.  11. 
"Jungle  Bike  Riders"  is  the  title  of  the 

Aesop's  Film  Fables.  This  picture  shows  just 
how  funny  a  ten-day  bicycle  race  in  cartoon 
jungleland  can  be. 

"Topics  of  the  Day"  No.  11  and  Pathe  News 
Nos.  24  and  25  complete  the  Pathe  program  of 
releases  for  the  week. 

First  National  Wants  Pictures 

of  Merit  from  Independents 

r 
,IRST  NATIONAL  is  eager  to  con- 

sider the  output  of  all  independent 
producers  and  ready  to  make  releases 

for  such  products  as  are  of  genuine  merit." This  was  the  statement  of  Richard  A.  Row- 
land, general  manager,  First  National  Pic- 
tures, Inc.,  shortly  after  his  arrival  in  Hol- 

lywood from  New  York  on  his  semi-annual 
business  trip.  Mr.  Rowland  was  accompanied 
by  Mrs.  Rowland  and  James  B.  Gark  of 
Pittsburgh,  Pa.  May  Allison,  screen  star, 
also  was  a  member  of  the  party  as  a  guest 
of  Mrs.  Rowland. 
During  his  stay  in  Los  Angeles  Mr.  Row- 

land is  making  his  headquarters  in  the  office 
of  John  E.  McCormick,  western  representa- 

tive of  First  National.  Most  of  his  time  on 
the  West  Coast  is  being  spent  looking  over 
the  various  production  units  of  First  Na- 

tional, as  well  as  outlining  and  discussing 

future  releasing  projects. 
"Stories  which  have  been  circulated  that 

First  National  is  not  interested  in  the  output 
of  independent  producers  are  entirely  er- 

roneous," Mr.  Rowland  said.  "We  are  by  no 
means  confined  to  pictures  made  by  our  ac- 

cepted units.  Any  picture  of  genuine  merit 
will  be  seriously  considered  for  release 

through  First  National." Following  a  long  conference  with  John  E. 
McCormick,  western  representative,  and  June 

Mathis,  scenario  editor  of  First  National's own  western  unit,  Mr.  Rowland  stated  that 
he  expected  to  have  an  important  statement 
within  a  few  days  concerning  new  plays  and 
stories  to  be  purchased  by  his  organization 
and  also  the  stars  and  players  likely  to  be 
signed  to  appear  in  them.  This  announce- 

ment will  cover  First  National's  general plans  concerning  releases  during  1925. 

"WHO'S  WHO"  IN  THE  METRO-GOLD WYN-MAYER  SPECIAL,  "BEN-HUR" 
Fred  Niblo,  director-general,  is  at  the  right,  and  Ramon  Novarro,  the  screen  "Ben-Hur,*  is  at  the  left.    The  ladies,  left  to  r.ght,  are: May  McAvoy,  Kathleen  Key,  Carmel  Myers  and  Claire  McDowell. 



CURRENTand  ADVANCEFIlM  RELEASES 

Containing  in  compact,  comprehensive  form,  the  title,  star,  kind  of  picture,  date  of  review  in  Moving  Picture  World,  aad 
footage  on  past,  present  and  future  releases 

ALLIED  PRODUCERS  AND  DISTRIBUTORS 
Kind  of  Picture  Review. 

Loving  Lie*  (Monte  Blue)   Drama   ...Feb.  2. 
Ho  More  Women  (Moore- Bellamy)   Comedy-drama   Feb.  2. 
Bffl  Billy  (Jack  Picldord)   Drama   ....Mar.  22. 
End  of  the  World  (J.  Pickford)   Comedy-drama   

ARROW 
Come  On,  Cowboy •  (Hatton)   Western  drama   May  24. 
Mysteries  of  Mab  Jong  Novelty   May  24. Two  After  One  (West)   Comedy   .....May  24. 
Laah  of  Pinto  Pete  (Dearholt)   Stunt  drama   
Two  Fisted  Sheriff  (Canutt)   Western  drama   Dec.  6. 
Sell  'em  Cowboy  (Hatton)   Western  drama   ..  
Kidln'  Mad  (Canutt)   Western  drama  Deaert  Hawk   Western  drama  
Horse  Sense  (Hatton)   Western  drama  ...»■..  
His  Majeaty  the  Outlaw  (Wilson)   Western  drama  
Romance  and  Rustlers  (Canutt)   Western  drama   Nov.  IS. 
Rip  Snorter  (Hatton)   Western   Nov.  22. 
The  Fugitive  (Ben  Wilson)   Western  dr  Nov.  29. 
Lost  Chora  (Prawell-Lake-Binney)   Heart  interest  dr  Dec.  20. Lena  Rivers  (Earle  Williams)  Drama     

ASSOCIATED  EXHIBITORS 
Yankee  Consul  (Mac Lean)   Feature  comedy   ...Feb.  23.. 
When  A  Girl  Loves  (all-star)   Modern  drama   ..May  3.. 
Lone  Wolf  (Holt  -  Dalton)   Crook  drama  May  10.. 
Cheechahcos  (all-star)   Northern  epic  May  17.. 
Spitfire  (all-star)   Modem  drama   ..July  5.. 
Racing  Luck  (Monty  Banks)   Comedy-drama   July  26.. Never  Say  Die  (Mac Lean)   Comedy  of  thrills   Sep.  13.. 
Bast  of  Broadway  (O.  Moore)   Police  drama   •«.«*•)  Nov.  22.. Price  of  a  Party  (H.  Ford)   Modern  drama   Oet.  18.. 
Barriers  Burned  Away   Spectacle   Dec.  27.. 
Ia  Love  Everything?   Sex  melo  Nov.  IS.. 
Adventurous  Sex  (C.  Bow)   Flapper  drama   
Children  of  the  Whirlwind   
Great  Air  Mail  Robbery   
Battling  Banyan  (Barry)   Comedy-dr.   Dee.  27.. 
Greatest  Lore  of  All  (Bebam)   Drama   {Tan.  17., 
Bad  Company  (Tearle)   Society  drama   Jan.  24. 
Introduce  Me  (Douglaa  Mac  Lea  a)   Comedy  thrills   
Sky  Raider  (Logan)   Drama   
Baek  te  life  (Patty  Ruth  Maier)   Drama   Feb.  28.. 

EDUCATIONAL  FILM  CORP. 
Safe  and  Sane  Jimmie  Adams   Apr. 
There  He  Goes   Mermaid  comedy   Apr. 
Heart  Throbs   "Sing  Them  Again"   Apr. Realm  of  Sport   Hodge- Podge   Apr. 
Ford  Up   Cameo  comedy   Apr. 
Going  East   Lloyd  Hamilton   Apr. 
The  Fun  Shop   Humor  reel   Apr. 
The  Trader  Keeps  Moving   Bruce  scenic   Apr. 
The  Lady-Bird   Instructive   Apr! Corofed   Bobby  Vernon   May 
Ott  Bound   diff  Bowes   May 
The  Fun  Shop   Humor  reel   May 
Powder  Marks   Cliff  Bowea   ..May 
Lest  Chords   "Sing  Them  Again"   May The  Junior  Partner  Juvenile  comedy   May 
The  Bonehead   Tuxedo  eomedy   May 
Flowers  of  Hate   Wilderness  Tale   May 
Nerve  Tonic   Christie  comedy   Key 
Tiny  Tour  of  TJ.  S.  A.   Hodge -Podge   May 
Air  Pockets   Mermaid  eomedy   May 
Lunch  Brigade   Cli*  Bowea   May 
Diary  Daisy   Mermaid  eomedy   May 
Good  Morning   Lloyd  Hamilton   May  94 
Tootsie- Wootsie   Christie  comedy   May  Jl Tust  Waiting   Robert  Bruce  series   May  Jl 
Echoes  of  Youth   "Sing  Them  Again"   May  SI 
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How  to  Use  This  Chart 

First — Booking!  Get  accurate  footage  and  look  np  dnte  review 
appeared  In  Moving  Picture  World.  Then  you  can  decide  It  the 
picture  will  suit  your  audience. 

Second — Play  datel  When  yon  set  your  play  date,  consult  this) 
Chart  to  set  the  picture  on  a  date  that  will  not  conflict  with  pre- 

ceding and  following  pictures;  avoid  a  sequence  of  similar  type 
e»f  story;  space  out  yonr  specials. 

Third — Laying  Out  Program!  This  chart  shows  stnr  and  kind  of 
story  as  well  as  accurate  lengths  yon  can  lny  out  a  balanced 
program  easily,  avoid  over — and  nnder-length  program. 

Pourth—  Exploitation !  Through  this  chart  find  the  review  In 
Moving  Picture  Werldi  this  will  give  a  good  synopsis,  the  all- 
important  east  and  a  fine  line  nn  exploitation  possibilities  as 
weU  as  the  things  you'll  want  to  soft-pedal. Always!  Turn  to  this  Chart  when  yon  want  accurate  Informa- 

tion in  simple  form  and  easy  to  get  at  a  glance.  AND  

File  Your  Moving  Picture  World 

Many  exhibitors  tell  us  that  Moving  Picture  World  Gnlda  te 
Releases  Is  the  most  accurate  available  to  them.  We  know  It  *a 
the  most  complete  In  that  It  Is  the  only  chart  containing  namea 
of  stars,  type  of  picture,  and  all  necessary  Information  to  the  ex- 
hibitor. 
We  want  It  to  be  absolutely  accurate — Moving  Picture  World 

recognizes  the  Importance  of  accurate  footage  Information,  eta. 
If  you  notice  an  error  In  FT5  ATUHE  footage,  or  any  •the* 

major  error,  we  will  pay  yon  SI  for  the  effort  an  yonr  part  eg 
writing  us  a  letter  telllsig  us  the  correct  facts. 

In  many  territories  local  censorship  cuts  alter  the  footage  to 
a  minor  extent.  Don't  write  to  tell  us  of  these  unimportant  var- 

iations. But  In  any  case  where  you  feel  that  our  figures  will  werk 
a  real  hardship  on  the  exhibitor  following  them — shoot  ns  the 
word  and  we  will  shoot  the  dollar  for  your  trouble. 

Moving  Picture  World  Is  willing  to  back  np  Its  complete  con- 
fidence In  the  accuracy  of  Its  chart  with  its  money. 

We  can't  do  more.     Vo  one  else  does  as  much.    We  thank  yon. 

Kind  of  Picture 
Hot  Air   Lee  Moran   
In  a  Drop  of  Water   "Secrets  of  Life"  . 
Grandpa's  Girl   Kathleen  Clifford The  Chase   Alps  Novelty 
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The  Farewell  .....Bruce  Scenic 
Wedding  Showers  Jack  White  prod.  . 
The  Ex-Bartender  Retires   Bruce  scenic   
Family  Fits   .....Cameo  comedy  .... 
His  First  Car   Tuxedo  comedy  . . . 
Pardon  Us  Cameo  comedy  .... 
Melodious  Moments   "Sing  Them  Again Pigskin   Mermaid  comedy  . 
Heads  On   Cliff  Bowea   
Tumble  in  the  Jangle   Hodge-Podge   Never  Again   Tuxedo  comedy  ... 
Turn  About   Cameo  comedy  .... 
Frozen  Water   Novelty   
Savage  Love  Jimmie  Adams  .... 
Good  News   Cliff  Bowea   Aug. 
Oh,  Teacher   Juvenile  comedy   Aug. 
Boneya<-d  Blue*   Earl  Hurd  cartoon   Aug. Drenched  Cliff  Bowea   Aug. 
Wild  Game   Mermaid  comedy  ...Aug. 
Don't  Fail   Cameo  comedy   Aug. Jonah  Jones  Lloyd  Hamilton   Sep. 
Hazardous  Hunting   Hodge-Podge   Sep. 
Rough  and  Ready   ,  Lige  Conley   Sep. 
Cheer  Up   Cliff  Bowes   tap. 
Stupid  but  Brave   Al  St.  John   Sep. 
Dirty  Hands   Juvenile  comedy   ....Sop. 
Short  Change   Hiers  comedy   Sep. 
Bright  Light*   Vernon  comedy   Sep. 
Her  Boy  Friend   Larry  Semon  Sap. Court  Plaster  Neal  Burns  Oct. 
The  Hoboken  Nightingale   Hurd  cartoon   Oet. 
Crazy-Quilt  of  Travel   Hodge  Podge   Oe*. 
Fast  and  Furious  (Conley)  Comedy   Oct. 
No  Foolm'  (Bowes)   Comedy   Oct. Sawmfn  Four   -  Hurd  cartoon   Oct. 
Why  Hurry?  (Adam*)   Comedy   Oct. 
Kid  Speed  (L  Semon)   Comedy   Oet. 
Crushed  (L.  Hamilton)   Comedy   Oet. 
Empty  Heads  (Bowea)   Comedy   Oet. 
High  Gear  (Vernon)   Comedy   Her. 
The  Mosquito   Instructive   Nor. 
Artist's  Model   Hurd  cartoon   Nov. Poor  Butterfly   Mermaid  comedy   Nov. 
Watch  Your  Pep  (Bowea)   Cameo  comedy  New. 
Easy  Pickin's   Christie  com  Nov. 
Cut  Loose  (Dynham -Vance)   Cameo  comedy  — .Vow. 
A  Fat  Chance  (W.  Hiers)   Comedy    ...Now. Go  Easv  (Bowes)   Cameo  ocas,  ..Nov. 
Low  Tide  (J.  White  prod.)   Comedy   Dsn. 
Little  People  of  the  Garden   Instructive   Das. 
Earth's  Oddities   Hodge  Podge   Das. Goat  Getter*   Juvenile  < 
French   Paatry   (Vernon)   Christie  o 
Broadcasting   Hurd  cartooa   Dae. 
T.ovemania  (St.  John)   Tuxedo  eomedy   Dec 
Mad  Rush  (Bowes)   Cameo  eomedy   Dee. 
^'ep  Ltrhtly  (Lige  Conley)   Mermaid  com  Jan. 
Hi-Fliers   Hodge-Podge   Jan. 
Hooked    (Hamilton)  Comedy   Jan. 
Weak   Knees   (Bowes)  Cameo  Com  Jan. 
Have  A  Heart  (Ruth  Hiatt)  Cameo  Com.   Jan. 
Good  Spirits   Christie  com  ,  Jan. 
Motor  Mad   Mermaid  com  Jan. 
Sea  Legs  (Neal  Burns)   Christie  com  Jan. 
Tudee'"!  Crossword  Puzzles   Novelty   Jan. Paris  Creations   Fashions   Jan. 
Topsv  Turvy  Travel   Hodge-Podge   Feb. 
His  High  Horse  (Lee  Moran)   Mermaid  com  Feb. 
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(.Continued  from  prtctdxng  put*) 
Kind  of  Picture  Review. 

He  Who  Gets  Soaked   Hurd  cartoon   Feb.  7.. 
High  Hopes  (Cliff  Bowes)  Cameo  comedy   Feb.  14.. 
Wild  Cat  Willie  Juvenile  com  Feb.  14.. 
Our  Six-Legged  Friends  Secrets  of  Life   Feb.  21. Great  Guns  (Bobby  Vernon)  Comedy   Feb.  21.. 
Welcome  Danger  (Cliff  Bowes)  Cameo  comedy   Feb.  21. 
Paris  Creations  in  Color  Fashions   Feb.  28. 
Half  a  Hero  (Lloyd  Hamilton)  Comedy   Feb.  28., 
Two  Cats  and  a  Dog  Cartoon   Mar.  7. 
Lots  of  Knots  Hodge-Podge   Mar.  7. Little  People  of  the  Sea  Instructive   Mar  7. 

FILM  BOOKING  OFFICES  OF  AMERICA 
North  of  Nevada  (F.  Thomson)  Western   Mar.  15.. 
Galloping  Gallagher  (F.  Thomson)   Western   Mar.  22.. 
Money  to  Burns   Tel.  Girl   ,  Mar.  29.. 
Yankee  Madness  (all-star)   Thrill-com.-dr  Apr.  S. . 

■  His  Forgotten  Wife  (all-star)   Drama   Apr.  12., Silent  Stranger  (Fred  Thomson)   Western   Apr.  19.. 
Beloved  Vagabond  (Black well)   Romantic  drama  Apr.  26.. 
Girl  of  the  Limberlost  (Grey)   Rural  drama   ,  May  10.. 
Untamed  Youth  (Lewis)   Gypsy  drama  May  10., 
Danger  Line  (Hayakawa)   Japan  drama   May  24.. 
Spirit  of  the  U.  S.  A.  (Johnson  prod.)   Patriotic  drama   May  31.. 
Dangerous  Coward  (F.  Thomson)   Western   .May  31.. 
Napoleon  and  Josephine  (all-star)   Hist,  romance   June  7., Fighting  Sap  (F.  Thomson)   Western   June  14.. 
There's  Millions  In  It  (all-star)   Romantic  thriller   June  28.. Swords  and  the  Woman  (DeCordoba)   Romantic  drama   July  12.. 
Fools  in  the  Dark  (Patsy  R.  Miller)   Melo.  farce   July  26.. 
Neglected  Women  (Seena  Owen)   Society  drama   Aug.  9.. 
Messalina   Italian  spectacle   Sep.  6.. 
American  Manners  (R.  Talmadge)   Thrill-com.-dr  Sep.  6.. Desert  Sheik  (Hawley)   Sheik  picture   Sep.  20.. 
Vanity's  Price  (A.  Q.  Nilsson)   Society  drama   Sep.  20.. Woman  Who  Sinned  (Busch)   Society  drama   
Thundering  Hoofs  (F.  Thomson)  ..,  Western   Dec.  6.. 
Stepping  Lively  (R.  Talmadge)   Comedy  drama   
Life's  Greatest  Game  (J.  Walker)                  Baseball  epic   Oct.  11.. Millionaire  Cowboy  (M.  B.  Flynn)   Western   
Broken  Laws  (Mrs.  W.  Reid)   Drama   Jan.  31. 
Quemado  (F.  Thomson)   Western   .  
Cheap  Kisses  (all-star)   Jazz-drama   Nov.  15.. 
Go-Getters  Series   Thrill  comedy   .......Oct.  18.. 
Dangerous  Flirt  (Evelyn  Brent)   Drama   Dec.  6.. 
Miss  in  the  Dark  (Vaughn)   Go-getters   Dec.  6.. On  The  Stroke  of  Three  (Harlan)   Drama   Dec.  13.. 
Trigger  Fingers  (Bob  Custer)   Tex.  Ranger   Dec  13.. 
Going  of  dimming   ,  Go-Getters   Dec  13., 
Laughing  at  Danger  (R.  Talmadge)   Thrill  drama   ...Dec.  20.. 
Air  Hawk  (Al  Wilson)   Airplane  dr  Dec.  20. 
Who's  Hooligan?  Go-getters   Dec  20., Heebie  Jeebies  (Aubrey)                              Comedy   Dec.  27. 
Silk  Stocking  Sal  (Brent)   Underworld  dr  Jan.  3. 
West  of  Hot  Dog  (Stan  Laurel)   Comedy   Jan.  3. 
No-Gun  Man   (Lefty   Flynn)  Outdoor  melo  Jan.  17. Flashing  Spurs  (Bob  Custer)  Outdoor  melo  Jan.  24. 
Youth  and  Adventure  (R.  Talmadge)  Outdoor  melo  Jan.  24. 
Sleeping  Cutie  Go-Getters   Jan.  31. 
Midnight  Molly  (Evelyn  Brent)   Crook  drama   Feb.  7. 
Range  Terror  (Bob  Custer)  Western   Feb.  14., 
Cloud   Rider   (Al   Wilson)  Airplane- thrill   Feb.  21. 
Jimmie's    Millions    (R.    Talmadge)  Athletic-stunts   Feb.  28. Parisian  Nights'  (Hammerstein-Tellegen). .  Drama   Mar.  7. Welcome  Granger  (Vaughn)  Pacemakers   Mar.  7. 
Helping  Hand  (Aubrey)  Comedy   Mar.  7. 

FIRST  NATIONAL 
Love  Master  (Strongheart)   Drama   Jan.  19. 
Painted  People  (C.  Moore)   *  Comedy   Feb.  9. 
When  a  Man's  a  Man  (J.  Bowers)   Drama   Feb.  12. Flowing  Gold  (all-star)   Drama   Mar.  1., Lilies  of  the  Field  (C.  Griffith)   Drama   Mar.  22.. 
Galloping  Fish  (Ince  prod.)   Comedy   Mar.  22. 
Secrets  (N.  Talmadge)   Drama   Apr.  5. 
Enchanted  Cottage  (R.  Barthelmess)   Drama   Apr.  19. 
Abraham  Lincoln  (G.  A.  Billings)   Drama   Feb.  2. 
Cytherea  (all-star)   Society  drama   May  21. 
Why  Men  Leave  Home  (J.  M.  Stahl  prod.). Comedy-drama   May  3. 
Woman  on  the  Jury  (all-star)   Drama   May  17. 
Son  of  the  Sahara  (all-star)   Melodrama   May  24. 
Sea  Hawk  (all-star)   Romantic  drama   June  14. 
Marriage  Cheat  (all-star)   Drama   June  21. 
Those  Who  Dance  (Ince  prod.)  Drama   
White  Moth  (LaMarr)   Drama   June  21. 
Perfect  Flapper  (C.  Moore)   Comedy   June  28. 
Self-Made  Failure  (B.  Alexander)   Comedy   June  28. 
For  Sale  (all-star)   ...Drama   July  5. Born  Rich  (G  Windsor)   Society  drama  Dec.  20. 
Single  Wives  (C.  Griffith)   Society  drama   Aug-  9. 
Girl  in  the  Limousine  (Semon)   Farce  comedy   Aug.  30. 
Flirting  With  Love  (C.  Moore)   Comedy   Sep.  6. 
In  Hollywood  With  Potash  and  Perlmutter 
(all-star)   Comedy   Sep.  20. 

Husbands  and  Lovers  (all-star)   Dom.  drama   Nov.  8. Madonna  of  the  Streets  (Nazimova)   Drama   Oct.  25. 
Tarnish  (all-star)   Comedy-drama   Her  Night  of  Romance  (C.  Talmadge)   Comedy   Dec.  6. 
In  Every  Woman's  Life  (all-star)   Drama   Nov.  15. Sandra  (LaMarr)   ..Drama   Dec.  6. 
Classmates  (R.  Barthelmess)  Drama   Nov.  29. 
Christine  of  the  Hungry  Heart  (Vidor)  ....Drama   Nov.  1. 
Silent  Watcher  (Glenn  Hunter)   Drama   Oct.  18. 
Love's  Wilderness  (Griffith)  Drama   Dec.  20. So  Big  (C.  Moore)   Drama   Jan.  17. 
If  I  Marry  Again  (Doris  Kenyon)   Drama   Jan.  24. 
Idle  Tongues  (Marmont)   Comedy-drama   Dec.  27. 
Sundown  (all-star)   Western  epic   Oct.  25. 
The  Only  Woman  (N.  Tadmadge)   Domestic  dr  Nov.  8. 
Inez  from  Hollywood  (Nilsson-Stone-Astor) Heart  interest   Dec.  13. 
Frivolous  Sal  (O'Brien-Busch-Alexander)..  Western  melo  Jan.  17. A  Thief  in  Paradise  (Doris  Kenyon)  Melodrama   Jan.  24. 
As  Man  Desires  (Sills-Dana)  Melodrama   Jan.  31. Enticement  (Mary  Astor)    ..Drama   Feb.  7, 
The  Lady  (Norma  Talmadge)   Emotional  dr  Feb.  14. 
Her  Husband's  Secret  (Moreno-Miller)  Sentiment-dr  Feb.  21 Quo  Vadis  (Emit  Jennings)  Special   Feb.  28. 
Lost  World  (Conan  Doyle  story)  Special   Feb.  28 
NVw  Toys   (Barthelmess)  Comedy-drama   Feb.  28, 
Playing  With  Souls  (Jacqueline  Logan). .. Drama   Mar.  7. 
One  Year  to  Live  (Pringle)  Drama   **^r.  7. 
Learning  to  Love  (C.  Talmadge)  Comedy-dr  Mar!  7 
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Not  a  Drum  Was  Heard  (Jones)   Drama   Feb.  9.. 
The  Net  (Castleton)   Drama   Feb.  9.. 
Shadow  of  the  East  (all- star)   Drama   Feb.  16.. 
Ladies  to  Board  (Mix)  Comedy-drama   Feb.  23.. 
Blizzard  (all-star)   Northern  drama   Mar.  1.. 
Love  Letters  (Mason)   Comedy-drama  Mar.    8. - Wolf  Man  (Gilbert)   Drama   Mar.  15.. 
Vagabond  Trail  (Jones)   a  Drama   Mar.  22.. 
Arizona  Express  (D.  Butler)  Railroad  drama   Mar.  29.. 
Plunderer  (Mayo)   Drama   Apr.  5.. 
A  Man's  Mate  (Gilbert)   Drama   Apr.  5.. New  England  Farm   <  Instructive   Apr.  12. . 
Circus  Cowboy  (Jones)   Western  drama   May  3.. 
Slippery  Decks   Card  expose  ..'  May  3.. Trouble  Shooter  (Mix)   Western  drama   May  17.. 
He's  My  Pal   Imperial  comedy   May  17.. Lone  Chance  (GilbeTt)   Western  drama   May  24. . 
When  Wise  Ducks  Meet   Comedy   May  24. 
Western  Luck  (Jones)  „  Comedy-drama   June  28. 
Magic  Needle   "Etching"   June  28.. Romance  Ranch  (Gilbert)   Comedy-drama   July  12.. 
Heart  Buster  (Mix)   Comedy-drama   July  19.. Beaten  Gold   Educational   July  19.. 
Against  All  Odds  (Jones)   Comedy-drama   Aug.  9.. Pain  as  You  Enter  (Moran)   Comedy   Aug.  9.. 
That  French  Lady  (Mason)   Comedy-drama   Aug.  16.. Man  Who  Came  Back  (special)   Drama   Sep.  6.. 
Desert  Outlaw  (Jones)   .....Drama   
Wolves  of  the  Night  (W.  Farnum)   Drama   
It  Is  the  Law  (all-star)   Drama   Sep.  13.. 
Dante's  Inferno  (special)   „  Drama   Oct.  11.. Cyclone  Rider  (all-star)   Drama   Sep.  20.. 
Last  of  the  Duanes  (Mix)   Drama   Aug.  30.. 
Iron  Horse  (special)   Railway  drama   Sep.  13.. The  Hunt   Van  Bibber  com  
Conquerer  (W.  Farnum)   Reissue   
The  Fight  (all-star)   Drama   
Oh,  You  Tony  (Mix  and  Tony)   Comedy-drama   Sep.  27.. 
Winner  Take  All  (Jones)   Comedy-drama   Oct.  25.. 
Hearts  of  Oak  (all-star)   Drama   Oct.  11.. 
Great  Diamond  Mystery  (Mason)   Comedy-drama   Nov.  1.. 
Warrens  of  Virginia  (all-star)   Drama   Nov.  1. The  Race   Van  Bibber  com  < 
End  of  the  Trail  (W.  Farnum)   Drama  
Rambles  of  a  Raindrop   Instructive   Sep.  27. 
Daughters  of  the  Night  (all-star)  Modern  drama  
Painted  Lady  (Mackaill)  Modern    drama  Oct.  4.. 
Jerusalem   Today   Instructive   Oct.  4.. Last  Man  on  Earth  Novelty  special  Dec.  27., 
Gold    Heels  Race  track  dr  Feb.  7., 
Flames   of   Desire  Love  drama  
The  Dancers  Drama   Jan.  24. 
The  Folly  of  Vanity   Dramatic  fantasy  Feb.  14. 
Teeth  (Mix-Tony  Duke)  Western  drama   Nov.  15. Tainted  Souls   Modern  drama  
Darwin  Was  Right  Monkey  novelty  com  Nov.  8. 
Everyman's    Wife  Modern  mystery-drama  In  Love  With  Love  Comedy   drama  Jan.  3. 
Hunting  Wild  Animals  in  Hollywood  Novelty   
Honor  Among  Men  (E.  Lowe)  Romance-drama   Oct.  18. Unreal  News  4   Novelty   Oct.  11. 
Van  Bibber  Series   Polite  com  Oct.  25. 
Age  of  Oil  Educational   Nov.  1. 
Deep  Sea  Panic  (Parrott)   Comedy   Nov.  1. 
Nickle  Plated  West   Sunshine  comedy   Nov.  15. 
The  Bull  Fight   Educational   Nov.  15. 
My  Husband's  Wives  (Mason-Washburn)..  Comedy-dr  Nov.  22. Paul  Jones,  Jr  Van  Bibber  com  Nov.  22. 
Finger  Lakes   Instructive   Nov.  22. 
Brass  Bowl  (Edmund  Lowe)   Adventure  dr  Nov.  29. 
Stolen  Sweeties  (Monkeys)   Comedy   Nov.  29. 
Salt  of  the  Earth   Educational   Nov.  29. 
Gerald  Cranston's  Lady  (James  Kirkwood).  Domestic  dr.   Dec.  6. Masked  Marvel  (Parrott)   Comedy   Dec. 
The  Roughneck  (George  O'Brien)   Melodrama   Dec The  Burglar   Van  Bibber   Dec. 
Man  Who  Played  Square  (Jones)  Western   drama   Dec. 
Deadwood  Coach  (Mix)   Western  drama   Jan. 
Troubles  of  a  Bride   Melodrama   Dec. 
Dick  Turpin  (Mix)   English    drama   Feb. Hunted  Woman   Melodrama   
Arizona  Romeo  (Jones)   Western  drama   Jan.  31. 
Curlytop  (Mason)   Melodrama   Jan.  10. 
Stardust  Trail  (Mason)   Melodrama    Mar.  7. 
Scuttlers  (W.  Farnum)   Western  drama   
Movie-Mad  Maid  (Babe  London)   Slapstick   Dec.  20. 
Roaring  Lions  at  Home   Sunshine  com  Jan.  3. 
Uncommon  Clay   Educational   Jan.  3. 
Up  On  the  Farm  (Lee  Moran)   Comedy   Jan.  3. 
The  Violin  Speaks   Educational   Jan.  10. 
Dangerous  Curves   Comedy   Jan.  10. 
Milk  Bottle  Bandits   Comedy   Jan.  10. 
Ports  of  Call  (E.  Lowe)   Regeneration  dr  Jan.  24. 
Sleep  Walker  (Sid  Smith)  Comedy   Jan.  24. 
Hell  Roaring   Range  Educational   Jan.  24. Corsica  the  Beautiful   Educational   Jan.  31. 
Nobody  Works  But  Father   Slapstick   Feb.  7. 
Trail  Rider  (Jones)  Western   Feb.  21. 
Man  Without  a  Country  (all-star)  Special   Feb.  28. 
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METRO-GOLD  WYN 

Yolanda    (Da  vies)   Romance-dr  Mar.  1..  10,125 
Wild  Oranges   (all-star)  Drama   Mar.  15..  6,889 Nellie,  Beautiful  Cloak  Model  Melodrama   Apr.  5. .  6,598 
Three  Weeks   (Pringle-Nagel)  Romantic   dr  Apr.  12..  7,483 
Janice  Meredith   (Davies)  Romantic   dr  Aug.  28.. 10,655 
Rejected  Woman  (Rubens-Nagel)  Drama   May  3..  7.761 
Heart   Bandit   (Dana)  Comedy-dr  Jan.  19..  4.909 
Fool's   Awakening  (Ford)  Drama   Feb.  16..  5.763 
Man  Life  Passed  By  (Marmont)  Drama   Mar. 
Thy  Name  Is  Woman  (LaMarr)  Drama   Mar. 
Uninvited   Guest   (Tolley)  Drama   ..  Mar. 
Happiness  (L.  Taylor)  Comedy-dr  Mar. Women  Who  Give  (all-star)  Sea  drama  Mar. 
Boy  of  Flanders  (Cbogan)  Comedy-dr  Apr. Shooting  of  Dan  McGrew  (all-star)  Drama   Apt.  12.  6.318 Mademoiselle  Midnight  (Murray)  Drama   May  17.  6.77D 
Sherlock.   Jr.   (Keaton)  .....Comedy   May  17..  4.065 
Arab  (Novarra- Terry)                               P-ama   July  tf..  *J10 

6,459 
1..  9.087 8. .  6.145 8..  7,414 
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.Jl 
.  .July .Drama   Toly  12. 

Kind  of  Picture  Review. 
*read  (all-»tar)   Drama   Aug.  2. 
less  of  DUrbervilles  (Sweet)  Drama   Aug.  9. 
Little  Robinson  Crusoe  (Coogan)  Comedy -dr  Aug.  16. Broken  Barriers   (all-star)  Drama   Aug.  16 
True  As  Steel  (all-star)  Drama Revelation    (Dana)   Drama 
Recoil  (Blythe-Hamilton)   Drama  - 
Wine   of   Youth    (all   star)  Drama   July  26 
Along   Came   Ruth   (Dana)  Comedy-dr  Aug. Red    Lily    (Bennett-NovarTo)  Drama   Aug.  16. 
Sinner*  in  Silk   (Menjou-Boardman)  Drama   Aug.  30. 
Circe,   The    Enchantress    (Murray)  Drama   Sep.  13. 
His   Hour  (Pringle)  Drama   Sep. One  Night  in  Rome  (L.  Taylor)  Comedy-dr  Sep. 
Navigator    (Keaton)  Comedy   Sep. 
Bandolero   (all   star)  Drama   Oct.  11.. Great  Divide  (all  star)  Diama   Feb.  21. 
The  Snob  (all  star)  Drama   Nov.  8. 
He  Who  Gets  Slapped  (Chancy)  Drama   Nov.  15. 
Rag    Man    (Coogan)  Comedy-dr  , Silent  Accuser  (Peter,  the  Great)  Dog  drama  Hot.  22. 
So  This  Is  Marriage  (all  star)  Comedy-dr  Jan.  3. 
Beauty  Prize   (Dana)  Comedy-dr  Oct.  11. Ben  Hur  (special  cast)   Drama   , 
Merry    Widow    (Murray)  Comedy-dr  The   Scandal   (Novarro)  Drama   
Seven   Chances    (Keaton)  Comedy   , 
Sporting   Venua   (Sweet)  Drama   
Married  Flirts  (all-star)   Drama   Oct.  25. 
Temptress  (Cosmopolitan)   
The  Square  Peg   
Zander,  the  Great  (Cosmopolitan)  , 
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Romola  (Lillian  Gish)   Famous  novel   Dec  13. .12,974 
Greed  (Von  Stroheim  prod.)  Special   Dec.  20.  .10,067 
Chu-Chin-Chow  (B.  Blythe)   Spectacle   Feb.  21..  6,408 
Wife  of  the  Centaur   Drama   Jan.   17..  6,586 
Dixie  Handicap  (Windsor- Keenan)   Drama   Jan.    10..  6,905 Cheaper  to  Marry  (All  Star)   Drama   Feb.   14..  5,921 
A  Man's  World  (Joyce-Marmont)   Drama   
Excuse  Me  (Shearer-Nagel)   Farce-comedy   Feb.     7..  5,084 
Monster   (Chaney-Olmsted)  Weird  com.-dr  Mar.    7..  6,435 
Daddy's  Gone  a  Hunting  (Marmont)  Pathos  drama   Mar.    7..  5,851 

PARAMOUNT 

fen  Commandments  (all  star)  Spectacular  dr  Jan. 
Fighting  Coward  (Cruze  prod.)   Satirical  dr  Mar. 
Dawn  of  a  To-morrow  (Logan)  Slum  dr  Apr Singer  Jim  McKee  (W.  &  Hart)  Western     Apr. 
Breaking  Point   (all  star)  West- Metropolitan   Apr. 
Confidence    Man    (Meighan)  Romance  dr  Apr. 
Moral    Sinner    (Dalton)  Crook  melo  Apr. Triumph   (C   DeMille  prod.)  Theatrical  dr  May 
Bluff    (Ay  res- Moreno)  Drama   May Men    (Negri)  Society  dr  May 
Wanderer  of  Wasteland  (Holt-Technicolor)  Western   May 
Code  of  the  Sea  ( La  Rocque- Logan)  Sea  melodr  Jun. Bedroom  Window  (W.  DeMille  prod.)  Mystery   dr  Jun. 
Guilty  One  (Ayres)  Heavy  mystery  Jun. 
Tiger  Love  (Melford  prod.)  Modern  dr  Jun. 
Changing  Husbands  (J°T)  Dual  role  dr  July 
Unguarded  Women  (Daniels-Dix)   Society  dr  July Enemy  Sex  (Compson)  Romantic  dr  July 
Side  Show  of  Life  (Torrence)  Clown  dr  Aug. 
Manhandled  (Swanson)  Comedy-dr  Aug. 
Man  Who  Fights  Alone  (W.  Farnum)  Drama   Aug. 
Monsieur  Beaucaure  (Valentino)  Spectacle  melo  Aug. 
Empty  Hands  (Holt)  Forest  Melo   Aug. 
Lily  of  the  Dust  (Negri)  Drama   .  Sep. 
The  Female  (Compson)  Society  dr  Sep. 
Merton  of  the  Movies  (Hunter)  Travesty   ,  Sep. 
Sinners  in  Heaven  (Daniels-Dix)  Drama    Sep Open  All  Night  (all  star)  Demestic  dr   Sep. 
Feet  of  Clay  (C  DeMille  prod.)  Drama   .'...'..."  Oct. Alaskan    (Meighan)  Drama   Sep. 
Her  Love  Story  (Swanson)  Romance  dr.  .....Oct. 
Story  Without  a  Name  (Ayres- Moreno)  Prize   title  ........"Oct. Dangerous  Money   (Daniels)  Comedy-dr  .....Oct. Border  Legion  (Moreno)  ....Drama    Nov. 
Worldly  Goods  (Ayrea)  Drama   .......Mow. 
Fast  Set  (Compson-Menjou)  Domestic  dr  ,...!lTov. Forbidden  Paradise  (Negri)  Drama   ......Nov. 
Sainted  Devil  (Valentino)  Drama   .  Dec 
City  That  Never  Sleeps  (Cruze  prod.) — Mother-love  melo  .....  Oct. 
Manhattan  (Dix)   Romantic  com  !  Nov. 
Garden  of  Weeds  (Compson)   Drama   ]',[  Nov* 
Wages  of  Virtue  (Swanson)   Drama   "."..Dec Tongues  of  Flame  (Meighan-Love)   Melodrama  .Dec North  of  36  (Torrence-Holt-Wilson)   Historic  romance  ..........  Dec! 
Argentine  Love  (Daniels-Cortez)   Spanish  romance  ""!jan Peter  Pan  (Betty  Bronson)   Barrie  classic   .....Ilan. 
Locked  Doors  (Compson)   Original  story  ]  Jan, 
Tomorrow's  Love  (Ayres)   Divorce  com  dr.  ...........  Jan East  of  Suez  (Negri)   Drama   ...Jan. Miss  Bluebeard  (Daniels)   The  stage  success  .......  Feb 
Golden  Bed  (LaRocque)   Drama  of  classes   ..  Jan 
Man  Must  Live  (Dix)   Newspaper  romance  . .  Feb 
Coming  Through  (Meighan)   New  type  Meighan  story  "  Feb' The  Devil's  Cargo  (Starke)   Drama  of  Old  California. . Feb' Top  of  the  World  (Nilsson-Kirkwood)  Africa  and  England    Feb 
The  Swan  (Menjou-Howard)   Stage  success  "."". 
Contraband  (Wilson-Noah  Beery)   Bootleg  drama  ...."!! Madame  Sans  Gene  (Swanson)   World  Famous  drama 
T*  'nHering  Herd  (Holt- Wilson)   Buffalo  stampede  *KV 
Forty   Winks  (Dana-Roberts-Griffith)  Comedy   53,' Goose  Hangs  High  (Cruze  production)  Typical   
Code  of  the  West  Western  dr.  .........'.'..'.'. 
New  Lives  for  Old  (Compson)  Drama   .""..""  Mar Salome  of  the  Tenements  (Jetta  Goudal) ...  Drama   Mar 
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PATHE 

Birds  of  Passage   
Running  Wild  
Friend  Husband   
The  Swift  and  Strong 
Girl -Shy   

.  Bird  Novelty 

.  Terry  cartoon 

.Snub  Pollard  . 

.  "Sportlight"  . .  Harold  Lloyd 

Our  Little  Nell  "Dippy  Doo  Dads"   Apr. Medicine  Hat   Frontier  series   Apr. 
Brothers  Under  the  Chin   .....Sun  Laurel   Apr. 
Uateway  of  the  West   8th  Chronicle   Apr. 
The  Hollywood  Kid  Sennett  comedy   Apr. 
Hit  the  High  Spots   "Spat  Family"   Apr. One  at  a  Time   Earl  Mohan   Apr. 
11  Noah  Lived  Today   Terry  cartoon   Apr. 
A  Trip  to  the  Pole   Terry  cartoon   Apr. 
Sun  and  Snow  "Sportlight"   Apr. Get  Busy   Snub  Pollard   Apr. 
Highbrow  Stuff   Will  Rogers   Apr. 
Flickering  Youth   Sennett  comedy   Apr. 
Commencement  Day   "Our  Gang"   May An  Ideal  Farm  Terry  cartoon   ...May 
Homeless  Pups   Terry  cartoon   May 
Sporting  Speed   "Sportlight"   May Publicity  Pays   Charles  Chase   May When  Winter  Comes   Terry  cartoon   May 
Near  Dublin   a  Stan  Laurel   May 
North  of  50-50  "Dippy  Doo  Dads"   May The  Fortieth  Door  Allene  Ray— aerial   May 
April  Fool   Charles  Chase   May 
The  Pilgrims   Chronicle  seriea   May 
Fishin'  Fever   "Sportlight"   May Black  Oxfords   Sennett  comedy   May 
Bottle  Babies   "Spat  Family"   May Going  to  Congress   Will  Rogers   May Position  Wanted   Charles  Chase   May 
The  Cat's  Meow   Sennett  comedy   May 
Cradle  Robbers   "Our  Gang"   May 
Building  Winners   "Sportlight"   May Before  Taking   Earl  Mohan   May 
Rupert  of  Hee  Haw   Stan  Laurel   June 
Yukon  Jake   Ben  Turpin   June 
Up  and  At  'Em   "Dippy  Doo  Dads"   June The  Flying  Carpet   Terry  cartoon   June 
Declaration  of  Independence   "Chronicles"   June Fast  Black  Mohan-Engle   June Lion  and  the  Souse   Sennett  comedy   June 
On  Guard   "Sportlight"   June 
Suffering  Shakespeare   "Spat  Family"   June Young  Old  field   Charles  Chase   June His  New  Mama   Sennett  comedy   June 
Don't  Park  There  ,  Will  Rogers   June Her  Memory   Will  Nigh  Miniature   June 
Solitude  and  Fame   "Sportlight"   June! Stolen  Goods   Charles  Chase   June! 
Jubilo,  Jr   "Our  Gang"   ......June Jeffries,  Jr  Charles  Chase   July 
The  Wide  Open  Spaces   Stan  Laurel   July 
The  Body  in  the  Bag  Terry  cartoon   July Yorktown   Chronicles  of  America   July 
Why  Husbands  Go  Mad   Charles  Chase   July 
Desert  Sheiks   Terry  cartoon   July 
Radio  Mad   "Spat  Family"   July Maud  Miller   Special   July 
Our  Congressman   Will  Rogers   July 
A  Woman's  Hour   Terry  cartoon   July 
A  Ten-Minute  Egg   Charles  Chase   July 
It's  a  Bear   "Our  Gang"   July The  Sport  of  Kings   Terry  cartoon   July 
Our  Defenders   "Sportlight"   July Seeing  Nellie  Home  Charles  Chase  July 
Into  the  Net   Mulhall-Murphy  serial   Aug. Romeo  and  Juliet   •  Sennett  comedy   Aug. 
Flying  Fever  Terry  cartoon   Aug. 
Short  Kilts   Hal  Roach  comedy   Aug. 
A  Hard  Boiled  Tenderfoot   "Spat  Family"   Aug. 
The  Puritans   "Chronicles"  series   Aug. Amelia  Comes  Back   Terry  cartoon   Aug. 
The  First  Hundred  Years   Sennett  comedy   Aug. 
A  Truthful  Liar   Will  Rogers   Aug. 
The  Battling  Orioles   Special   Aug. 
East  of  the  Water  Plug   Sennett  comedy   Aug. 
High_Society  _.  "Our  Gang"   Aug. The  Prodigal  Pup   Terry  cartoon 
Hoofbeats   "Sportlight"   House  Cleaning   Terry  cartoon   
Alexander  Hamilton   "Chroniclea"  series Lizzies  of  the  Field   Sennett  comedy  .... 
Barnyard  Olympics   Terry  cartoon   
South  of  the  North  Pole   "Spat  Family"   One  Third  Off  Cobb-Rice  comedy  . 
The  Happy  Years   "Sportlight"   Why  Men  Work   Charles  Chase   
Message  From  the  Sea   Terry  cartoon   
Luck  of  the  Foolish   Harry  Langdon  . . . 
Outdoor  Pajamas   Charles  Chase  
Three  Foolish  Weeks   Ben  Turpin 

•  •Apr.  5..  3.000 
..Apr.  5..  1.000 
•  •Apr.  5..  1.080 
•  •Apr.  5..  1.000 
•  Apr.  12..  7,457 

Aug. 
Aug. 
Aug. 

Sep. 
Sep. 

Sep. Sep. 

Sep. Sep. 
Sep. 

Sep. 
Sep. 

.  .Sep. 
In  Good  Old  Summertime   Terry  cartoon   Sep. 
Danger  Lure   Sportlight   Oct. 
Dixie   Chronicles   Oct. 
Goofy  Age  (Glenn  Tryon)   Comedy  Oct. 
10  Scars  Make  a  Man  (Allene  Ray)   Serial   Oct. 
Black  Magic   Terry  cartoon   Oct. 
Sporting  Rhythm   Sportlight   Oct. 
Riders  of  the  Purple  Cow   Sennett  com  Oct. 
Every  Man  for  Himself   Our  Gang   Oct. 
Hot  Water  (Harold  Lloyd)   Feature  com  Oct. 
On  Leave  of  Absence   Detective   Oct. 
Bungalow  Boobs  (Chase)   Comedy   Oct. 
Sky  Plumber  (Arthur  Stone)   Comedy   Oct. 
Galloping  Bungalows   Sennett  com  Nov. 
Stunts   Sportlight   Nov. 
Hot  Stuff   Spat  family   Nov. 
Cat  and  the  Magnet   Terry  cartoon   Nov. 
Fast  Company   Our  Gang   Nov. 
She  Knew  Her  Man   Terry  cartoon   Nov. 
Gridiron  Glory   Sportlight   »  Nov. 
Love's  Sweet  Piffle  (R.  Graves)   Comedy   Nov. Are  Blond  Men  Bashful?  (Stone)   Comedy   Nov. 
Out  of  the  Storm   Detective   Nov. 
Good  Old  Circus  Days   Terry  cartoon   Nov. 
All  Wet  (Chase)   Comedy   Nov. 
Deaf,  Dumb  and  Daffy   Spat  Family   Nov. 
Cannon-Bail  Express   Sennett  com  Nov. 
Champions   Sportlight   Nov. 
l  umber  Jacks   Terry  cartoon   Nov. 
White  Sheep  (Glenn  Tryon)   Special  dr  Dec 
Feet  of  Mud  (Sennett  cast)   Comedy   Dec. 
Meet  the  Missus  (Tryon)   Comedy   Dec. 
Bucking  the  Bucket  Shop   Detective  series   Dec. 

12.. 
12.. 12.. 
19.. 19.. 19.. 
19.. 

19.. 
26.. 

26.. 
26.. 26.. 
26.. 
3.. 
3.. 3.. 
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10.. 
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9. 
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March  14,  1925 MOVING    PICTURE  WORLD 
Kind  of  Picture 

She't  In  Again   Terry  cartoon  .. 
Review.  Feet 

 Dec.  6. Mysterious  Mystery   Our  Gang   Dec.  13. 
Off  Hit  Trolley  (R.  Graves)   Sennett  com  Dec  13. 
Noah's  Athletic  Club   Terry  cartoon   Dec.  13. 
Juat  a  Good  Guy  (Stone)   Comedy   Dec  20. 
Royal  Sazx  (Chase)   Comedy   Dec.  20. 
Mysteries  of  Old  Chinatown   Terry  cartoon   Dec.  20. 
Nature'a    Rouge   Sportlight   Dec.  20. Rubber    Neck   Spat  Family  Dec.  27. 
Bull  and  Sand   Sennett  comedy   Dec.  27. 
InTadera   Sportlight   Dec.  27. 
Down  on  the   Farm   Terry  cartoon   Dec.  27. 
The  Sea  Squawk   Sennett  com  Jan. 
On  the  Ice   Terry  cartoon   Jan. 
Galloping  Hoofi  (Allene  Ray)   Serial   Jan. 
Wage*  of  Tin  (Tryon)   Comedy   Jan. Rat  a  Knucklea  (Chaae)   Comedy   Jan. 
Rough  and  Tumbling   Sportlight   Jan. 
Our  Game  Pup   Terry  cartoon   Jan. 
The  Big  Town  (Our  Gang)   Comedy   Jan. 
Plumber  (Graves)   Comedy   Jan. 
Wild  Gooae  Cbaaer  (Turpin)  Sennett  Com  Jan. 
Hello  Baby   (Chaae)  Comedy   Jan. 
Laugh  That  Off   Spat  Family   Jan. 
Honeymoon  Hardships   Sennett  comedy   Jan. 
Brain  and  Brawn   Sportlight   Jan. 
Boobs  in  the  Woods  (Langdon)  Sennett  comedy   Jan. 
Hold  That  Thought  Terry  cartoon   Jan. 
Fighting   Fluid   (Chas.  Chase)   Comedy   Jan. 
Beloved  Bozo  (R.  Graves)   Sennett  comedy   Feb. 
Circus  Fever   Our  Gang   Feb. 
Biting  the  Dust   Terry  cartoon   Feb. Transatlantic  Flight   Terry  cartoon   
Change  the  Needle  (Arthur  Stone)  Comedy  Feb.  14. 
Family   Entrance   (Chas.   Chase)  Comedy   Feb.  14. 
Bigger  and   Better  Jails  Terry  cartoon   Feb. 
Fisherman's  Luck  Terry  cartoon   Feb. A   Fox   Hunt  Spat  Family   Feb. 
Sporting    Armor  Sportlight   Feb. 
Idaho   (Vivian    Rich)  Serial   Feb. 
Water   Wagons  Sennett  com  Feb. 
His   Marriage   Wow   (Langdon)  Comedy   Feb. 
Plain  and  Fancy  Girls  (Chas.  Chase)  Comedy   Feb. 
Clean-Up    Week  Terry    cartoon   Feb. 
Hauhted  Honeymoon  (Glenn  Tryon)  Comedy   Feb. 
Raspberry  Romance  (Ben  Turpin)  Comedy   Feb. 
Neptune's  Nieces  Sportlight   Mar. Bashful  Jim  (Graves)  Mack  Sennett  com  Mar. 
In  Dutch  Terry  cartoon   Mar. 
Dog  Days   Our  Gang  Mar. 

of  Picture 
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2,000 
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2,000 
1,008 1,000 
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1,000 2,000 
1,000 
1,000 
1,000 2,000 
2,000 
2,000 
1,000 2,000 2,000 

1,000 2,000 1,000 
1,000 ?,000 2,000 
1,000 1.000 

2.000 1,000 1,000 

1,000 2,000 1.000 10  ep. 

2,000 
2,000 1,000 
1,000 

2,0011 2,000 1,000 
2,0011 
1,000 
2,000 PRINCIPAL  PICTURES 

Liatea  Letter  (all-ttar)  Comedy-drama 
Daring  Youth  (Daniels)   Comedy -drama Daughters  of  Pleasure  (Prerost)   Drama 

.May 

.May 

.May  24. 6,242 
5,975 6,000 
4,987 5,198 

6,194 

Masked  Dancer  (H.  Chadwick)   Mystery  drama   May  31. 
Good  Bad  Boy  (Joe  Butterworth)   Comedy-drama   June  7. 
Captain  January  (Baby  Peggy)   Sea  story   July  12. 
Helen's  Babies  (Baby  Peggy)   Comedy-drama   Mine  With  Iron  Door  (all-star)  Adventure  drama  Dec.  27..  7,800 
Re- Creation  of  Brian  Kent   Drama  

PRODUCERS  DISTRIBUTING  CORP. 
Grit  (G.  Hunter)  Crook  dr  Jan.  13. 
Love's  Whirlpool  (Lee-KirkwoosV)  .....Drama   Mar.  22. Hoosier    Schoolmaster   (Hull)  Drama   Mar.  29. 
His  Darker  Self  (L.  Hamilton)  Comedy   ^P*.  5. 
Try  and  Get  It  (Washburn)  Comedy-dr  Apr.  12. 
Not  One  to  Spare  (all  star)  Pathos  dr  Apr.  19. 
Wandering  Husbands  (Lee -Kirk wood)  Drama   May  10. 
Hold  Your  Breath  (Dovore)  Thrill  com  !«"••  7. 
Miami  (Cempson)  Drama  Jun.  14. 
Night  Hawk  (Carey)  Western   Jun.  14. 

10. 

reyj. 
Lightning  Rider  (Carey)  Western   Jun.  21 
What  Snail  I  Dot  (Msekaffl)  Drama   Jun. 
Legend  of  Hollywood  (Marmont)  Drama   Jan. 
Wise  Virgin  (Millar)  Drama  
Welcome  Stranger  (Vidor)  Comedy -dr  Oct.  25 
Ramshackle  House  (Compton)  Comedy-dr  Barbara   Frietchie  (Vidor)  Civ.  War  dr  Oct.  11 
Chalk  Marks  (M.  Snow)  Drama   
House  of  Youth  (Logan)  Drama   
Roaring  Rails  (Carey)  Railway  dr    Oct.  25 
Another  Scandal  (Lois  Wilson)   ...Sex  theme  Not.  1 
Another  Man's  Wife  (Lee -Kirk wood)  Drama     Trouping  With  Ellen  (H.  Chadwick)  Comedy-dr Reckless  Romance 

5.500 

M05 

SJS6 
5,000 
5,607 5,000 
6.300 5.990 

6,317 5,115 
6.000 6,000 

5,414 5,951 
6,618 6,257 7,179 
6,669 5.753 
7,000 
5,015 
6,452 5.530 
6,724 6.214 
6,020 5.656 
5,770 

..Comedy  feature  Nov.  22. 
Siren  of  Seville  (Dean)  Drama   Nov  29 
Girt  on  the  Stairs  (MUler)  Comedy-dr  
Chorus  Lady  (Livlngstor)  Comedy-dr  Feb' "a" 
Cafe  in  Cairo  (Deals)  Drama    " naming  Forties  (Carey)  Western   
The  Mirage  (Vinor)  Drama   ..;!*."." Let  Women  Alone  (OMalley -Hawley)  Drama   
Soft  Shoes  (Carey)  Western   "!!""" 
Off  the  Highway  (Logan)   Drama   ...."I" 
Charley's  Aunt  (Syd  Chaplin)  Farce-comedy   Feb  'Vl"  7  243 B.  P.  SCHULBERG  PROD. 
Breath  of  Scandal  (Blythe)   Society  drama    6,940 
White  Man  (Joyce)   Jungle  romance   Nor.  22. '.  t;370 Triflers  (Batch  Mayo)   Pans  toe.  dr  Doc.  27..  6,626 
Capital  Punishment  (Clara  Bow)   Prison  dr  Jan.    24..  5,950 
Boomerang  (Clara  Bow)   Comedy-dr  „ 
Parasite  (Bellamy-Moore-Wathbum)  Drama   Jan    31  "  5  140 SELZNICK 

(Through  Associated  Exhibitors) 
Woman  to  Woman  (Com aeon)  Drama   Apr.   26..  6  304 
120  a  Week  (Arties)  Drama   Jnn,  21..  $.900 

UNITED  ARTISTS 

Dorothy  Vernon  of  H  add  on  Hall  (Plckford) .  Romantic  drama   May  17     9  351 
AmaeSca  (Grimth  prod.)  Historical  drama  Mar.  g!.'ll!442 Isn't  Life  Wonderful  ?  (Demptter)   Realism   Doc.  1J..  8.000 Thief  of  Bsgdsd  (D.  Fairbanks)   Fantasy   Mar.  29..12.nnn 
Salvation  Hunters  (Von  Sternberg  prod.) .  Symbolical  dr.   Feb.'  14..  5,930 

Review ....Mar. 
.  Msr. 
.Mar. 
.Mar. 

Society  Sensation  (Valentin*)  
Very  Bad  Man  (Edwards)  Comedy 
Pag  of  the  Mounted  (Baby  Peggy)  Comedy   
Law  Forbids  (Baby  Peggy)  Feature  dr  
Swing  Bad  the  Sailor   Leather  Pushers, 
Sons-in-Law   Century  com  Mar. 
Should  Poker  Players  Marry  (Edwards) ...  Comedy   Mar. 
Fool's  Highway  (Philbin)   ...Drama   Mar. Big  Boy  Blue  ,.  Leather  Pushers  Mar. The  Oriental  Game  (Pal)  Century  com  Mar. 
Keep  Healthy  (Summerville)  Comedy   Mar. 
Phantom  Horseman  (Hoxie)  Western   Mar. 
Stolen  Secrets  (Rawlinson)  Drama   Mar.  Mar. Young  Tenderfoot   (Measinger)  Comedy 
Nobody  to  Love  (Edwards)  Comedy 
Night  Measure  (Hulette)  Drama  . 
Sup  Ahoy  (Dunn)  Comedy 
That's  Rich  (Trimble)  -.  Comedy 
Galloping  Ace  (Hoxie)  Western 
Hit  Him  Hard  (Earle)  Comedy 

Mar. 

Mar. 
Mar. 

Mar. 

Apr. 
Apr. Marry  When  Young  (Edwards)  Comedy   Apr. 

Checking  Out   (Pal)  Century  com  Apr. 
Spring  of  1964  (Edwards)  Comedy   Apr 
Excitement   (LaPlante)  Comedy-dr  Apr. 
Storm  Daughter  (Dean)  Drama   Apr. 
Racing  Kid  (Messinger)  , .  Comedy   Apr. 
Forty  Horse  Hawkins  (Gibson)  Western   Apr. 
One  Wet  Night  (Edwards)  Comedy   Apr. 
Pretty  Plungers  (Follies  Girls)  Century  com  Apr. 
Riders  Up  (Hale)  Race  drama  May 
Politics    (Summerville)  Comedy   May 
Green   Grocers   (Dunn)  Comedy   May 
A  Lofty  Marriage  (Earle)  Comedy    May 
Taxi,  Taxi  I  Comedy   Maj 
Pigskin  Hero  (McCoy)  Comedy   ..May 
Bulltosser  (Lyons-Moran)  Reissue   May 
Dangerous  Blonde  (LaPlante)  Comedy-dr  .  !May 
Fast  Steppers  (New  Series)  Race  dr  May 
Ridgeway  of  Montana  (Hoxie)  Western   .  May 
My  Little  Brother  (Summerville)  Comedy   .'...May The  Lone  Round-Up  (Dougherty)  Short  Western  .!May 
The  Signal  Tower  (Super -Jewel)  Drama   ..May 
Tired  Business  Man  (Alt- Follies  Girls)  Comedy   !lMay 
Honor  of  Men  (N.  Hart  re-issue)  Western   ..iMay 
Reckless  Age  (Denny)  Drama 
Fighting  American  (all  star)  Drama Case  Dismissed  (Summerville)  Comedy 
Boss  of  the  Bar-20  (Lawrence)  Western 

May 
May 

May May 

Delivering  the  Goods  (Pal)  Comedy   .    " "  u,, ti  (- .  : /u«k:iw:«\  ta   -  3 The  Gaiety  Girl  (Philbin)  Drama 
High  Speed  (Rawlinson)  Drama   
Fearless  Fools  (McCoy)  Century  com.. 
Rest  in  Pieces  (Roach)  Comedy   
Powerful  Eye  (Morrison)  Short  Western 
Sailor  Maids  (Follies  Girls)  Comedy   
Winning  a  Bride  (Ridgeway)  Comedy   
Family  Secret  (Baby  Peggy)  Comedy-dr  ........  AtUL 
Back  Trail  (Hoxie)  Western   Jun. 
Fight  and  Win  (Jack  Dempaey)  Fight  series  
Please  Teacher  (Messinger)  Comedy   
Miners  Over  21  (Summerville)  Comedy   
Blue  Wing's  Revenge  (Lawrence)  Western   Dark  Stairway  (Rawlinson)  Drama   
Iron  Man  ( Albertini)  Serial   
Behind  the  Curtain  (Br y son)  Drama   
A  Royal  Pair  Century  com... 
Why  Be  Jealous?  (Roach)  Comedy   
Young  Ideas  (LaPlante)  Comedy-dr.  ... Her  Fortunate  Face  Century  com . . . 
Little  Savage  Short  Western., 
Sewdust  Trail  (Gibson)  Western   
Cry    Baby    (SummervUle)  Comedy   , 
Starving  Beauties  (Wiley)  Comedy   
Flying  Eagle  (Lawrence)  Short  Western. Patching  Things  Up  (Roach)  Comedy   

Jun. 

Jun. 
Jun. 

Jun. 

Jun. 

Jun. 

un. 

un. 
un. 
un. un. 
un. 

un. 

uly 
uly uly nlj 
uly 

,uly 

,  »'y 
,uly 

,  uly 

uly 

UNIVERSAL 
Ride  for  Your  Life  (Gibson) Western 

...  ul. 
Fighting  Fury  (Hoxie)  Western   Aug. 
Kid  Days  (Snooky).  Comedy   Aug. 
Her  City  Sport  (Wiley)  Comedy   Aug. 
The  Gun  Packer  (Morrison)  Western   Aug. 
Big  Timber  (Desmond)  Forest  dr  Aug! 
Paging  Money  Century  com  Aug. 
King's  Command  (Lawrence)  Short  Western  Aug. 
Love  and  Glory-  (all  star)  Drama    Aug Hit  and  Run  (Gibson)  Baseball  dr  [Aug 
Wolves  of  the  North  (Duncan)  Serial    Aug 
Wine  (C.  Bow)  Drama   ......!  Aug' Hyatencal  History  (Z  Series)  Novelty   Aug 
Sagebush  Vagabond  Western    Aug 
Butterfly  (LaPlante)  Comedy-dr  '..'.  Aug The  Blow  Out  (Measinger)  Comody    Aug 
K— The  Unknown  (VslU-Msrmont)   Drama    Sep. 
All's  Swell  on  the  Ocean  (Dempsey)  Fight  and  win   '  Sep. So  This  Is  Paris  (Dempaey)  Fight  and  win  Sep. 
Scared  Stiff  Century  com   Sep 
Mind  the  Baby  (Pal)  Comdey   Sep. 
College  Cowboy   Western    Sep 
Traffic  Jams  (McCoy)  Comedy    "Se- 
Tempest  Cody  Gets  Her  Man  (Wtlcamp) ..  Western    "  Sep That's  the  Spirit  (Roach)....  Comedy   ."Sep Measure  of  a  Man  (Desmond)  Drama    Sep 
Fast  Worker  (Denny-LaPlante)  Drama   '.'.'.'.Sep. Low  Bridge  (Measinger)  Comdey   ii.Sep 
Gsme  Hunter  (Roach)  Comdey   !  Sep. 
Between  Firea  Western    Sep 
Rose  of  Paris  (Philbin)  Drama   Oct' 
Rip  Van  Winkle  Hysterical  Hiat  .„.".  Oct Trouble  Fixer  Century  com  Oct. 
Western  Wallop  (Hoxie)   Ex-convict  dr  Oct. 
Hello,  Frisco  (Summerville- Dunn)   Comedy   !'.!Oct. Snappy  Eyes  (Wiley)   Comedy  .Oct. 
An  Eyeful  (Sullivan)   Short  drama   !  Oc* 
Pocahontas  &  John  Smith   Hysterical  hist   "  Oct. What  an  Eye   Comedy    rjtjt. 
Ridin'  Kid  From  Powder  River  (Gibson) . . .  Western   Oct. 
Riddle  Rider  (Desmond- Sedgwick)   Serial   Not. 
Robinson  Crusoe   Hysterical  hist  '.Not. Some  Tomboy  (Wiley)   Comedy   Nor. 
The  Tornado  (H.  Peters)   Melodrama   Nor. 
Sweet  Dresmt   Century  comedy   lfor. 
Antony  and  Cleopatra   Gysterfcal  History   Nor. 
Speed.  Boys  (Trimble.  Bobbles)   Century  (kid)    Nov. 
Oh,  Doctor  (R.  Denny)   Cotiedy   Her. 
Omar  Khayyan  (Hysterical  history)   Comedy    Nov. 
Double  Cross  (Sullivan)   Drama    Nov. 
Smouldering  Fires  (Frederick- LaPlante)  ..Drama   *V- 
Hurricane  Kid  (Gibson)   Western  ....'. Jsn Secrets  of  the  Night  (Kirkwood  Bellamy).  r>„mi    .....................  Dec. 
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Feet 

1..  VXD 1..  1.000 
l..  xaau (..  Mm 
i..  u» 
«..  vm »..  MOO 15..  aJOO 
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IS..  2,000 15..  1,000 15..  4jB» 

a..  v*a 
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22..  LOW 29..  4JU 
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19.  .4^U 
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10..  2,000 
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17..  2.000 
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7..  2,000 

14..  2,000 14..  2.000 21..  5,076 21..  4,615 21  

21..  2.009 21..  1.000 
28..  2.000 28..  5.000 28..  ... 
5..  4.875 5..  2.000 
5..  1.000 12..  4,005 12..  2,000 

12..  2.000 19..  5.500 
19..  1.000 
26..  2.000 

26..  2.000 26..  2,000 
2..  4.491 2..  1.000 
2..  2.000 2..  2.000 

9..  4,650 9..  2.000 9..  2,000 16..  7.084 
16..  5,504 16  23..  6,220 
23..  1.600 23..  2,000 
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«••  us 

*»••  tease- 
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1..  1,808 
1..  2jm 
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15..  1.880 
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Kind  of  Picture  Review. 
Mad  Whirl  (May  MacAvoy)   Comedy-dr  Dec.  27. 

Feet 

6,184 Mar.    7..  4,419 
Price  of   Pleasure  (VmJli-Kerry)   Drama 
Saddle  Hawk  (Gibson)   Western  dr. 
Raffles  (House  Peters)   Drama  •■••■,„, 
Eyes  of  Foola  (Kubena-Marmont)   Society  dr  Jan.    24. .  6.581 
Fifth  Avenue  Modeli  (Mary  Philbin)   Drama   5.922 
Up  The  Ladder  (Valli)   Drama   Jan.  31.. 
Love  Cargo  (House  Peters)   Drama  ••".«-» 
Let  'Er  flack  (Gibson)   Western   Jan.     3  .  5,500 
Dangerous  Innocence  (LaPlante-OBrien) .  .Drama   
Ridin'  Thunder  (Jack  Hoxie)   Western  Man  in  Blua  (Rawlmson- Bellamy)   Drama   Feb.   28..  5,624 
Meddler   (Desmond)   Drama   ........... 
Taming  the  West  (Gibson)   Western   Feb.  28..  5,304 Doa  Dare-Devil  (Hoxie)   Western   
Red  Clay  (Desmond)   Drama   
Paul  Revere   Hysterical  histy  Dec.  20..  1,000 
Border  Maid  (Ed  Cobb)   Drama   Dec.   20..  2,000 
Family  Row  (Messinger)    Comedy   Dec   20..  2,000 
Present  Arms  (Wiley)   Comedy   Dec.   27..  2,000 
Red  Age  (Sullivan)   Drama   Ian.     3..  2,000 Ponce  de  Leon   Hysterical  history   Ian.     3..  1,000 
Prehistoric   Man   Hysterical  history   Jan.     3..  1,000 
Sign  of  the  Cactus  (Hoxie)   Western   Jan.    10..  4,938 
Ridin'  Pretty  (Desmond-Forrest)  Western   com.-dr  Jan.    17..  4,812 
Looking  Down  (Wiley)   Comedy   Jan.   24..  2,000 
Aggravatin'  Kid  (Messinger)  Comedy   Jan.    31..  2,000 Pistol  Point  Proposal  (Eddie  Polo)  Western  dr  Jan.    31..  2,000 
Whip  Hand  (Billy  Sullivan)  Western  dr  Jan.    31..  ?,000 
Rembrandt   Hysterical  histy  Jan.   31..  1.000 
Last  Laugh  (Emil  Jannings)   Human  drama   Feb.    7..  6,500 
Fighting  Ranger  (Sedgwick-Daugherty). ..  Serial   Feb.  7.. 
Roaring  Adventure    (Jack   Hoxie)  Western   Feb.   14..  4,808 
Sir  Walter  Raleigh  Hysterical  Histy  Feb.   14..  1,000 
Taming  the  East  (Messinger)  Comedy   Feb.   14..  2,000 
Tempest  Cody's  Man  Hunt  (Walcamp) ...  Western  series   Feb.  21..  2,000 Seeing  Red   (Billy   Sullivan)  Cowboy  drama   Feb.   21..  2,000 
Lost   Chord    (Bert   Roach)  Comedy   Feb.  21..  1,000 
Nobody's  Sweetheart   (Wanda   Wiley)  Century  comedy   Feb.   21..  2,000 Itching  for  Revenge  (Eddie  Gordon)  Comedy   Mar.    7..  2,000 
Kicked  About  (Gordon)  Comedy   Mar.    7..  2,000 
Puzzled  by  Crosswords  (Gordon)  Comedy   Mar.    7..  2,000 

VITAGRAPH 
Between  Friends  (Tellegen-NiUson)   Society  dr  Apr.  26..  6,936 
Virtuous  Liars  (Allen-Powell)   Society  dr  Apr.  19..  5,650 One  Law  For  The  Woman  (Landis)   Mining  camp   6,000 
Code  of  the  Wilderness  (Bowers- Calhoun) .  Modern  west  July   12..  6,480 
Behold  This  Woman  (Rich)   Movie  romance    Aug.    2..  6,425 
Captain  Blood  (Star  Cast)   Sabatini  romance   Sep.    20..  10,680 
Clean  Heart  or  Cruelties  of  Life   Modern  dr  Sep.   27..  7,950 
Greater  Than  Marriage  (Tellegen-Daw). ...  Theatre  dr  Beloved  Brute  (De  La  Mot  te)   Melodrama   Not.  22. .  6.719 
Two  Shall  Be  Born  (Novak- Harlan)   Drama   
Pampered  Youth  (Landis-Calhoun)   Drama   Feb.  21 . .  6,640 
Redeeming  Sin  (Nazimova-Tellegen)   Apache  dr  Jan.   31..  6,227 Barree,  Son  of  Kazan   Special  
Fearbound  (Daw- Welch)   Melodrama   Feb.  14..  5,700 
Steele  of  Royal  Mounted   Special   , 
In  the  Garden  of  Charity   Special   H  , 
Happy  Warrior   Special   
Alibi   Special   
Road  That  Led  Home   Special   
Unknown  Story   Special   „ 

WARNER  BROTHERS 
George  Washington,  Jr.  (Barry)  Comedy-drama   Mar.  22..  5,674 
Daddies  (Belasco)   Comedy-drama   Feb.  23..  7,228 
Conductor  1492  (Hines)   Comedy -drama   Feb.  23..  7,080 
Beau  Brummel  (J.  Barrymore)   Romantic  drama   Apr.   12.  .10,930 
Broadway  After  Dark  (Menjou)   Comedy-drama   May  31..  7,019 
Babbitt  (all  star)   Character  drama   July    1..  7,900 
Being  Respectable  (all- star)   Society  drama   Aug.  16..  6,040 How  to  Educate  a  Wife  (star  cut)   Society  drama    6,000 
Her  Marriage  Vow  (all  star)   Society  drama    7,100 
Cornered  (all-star)   Society  drama    7,300 
Lovers'  Lane  (all  star)   Character  drama   Nov.  29..  5,100 Tenth  Woman  (all  star)   Society  drama    6.250 
Find  Your  Man  (Rin-Tin-Tin)   Melodrama   Oct.     4..  7,300 This  Woman  (Rich)   Society  drama   Nov.    1..  7.100 
Lover  of  Camille  (all-star)   Romantic  drama   Nov.  29..  7,180 Dark  Swan  (Prevost-Blue-Chadwick)  Drama   Dec.    6..  6.800 
Narrow  Street  (D.  Devore-Matt  Moore). .  Light  comedy   Jan.    17..  6,700 
Lighthouse  by  the  Sea  (Rin-Tin-Tin)   Melodrama   Jan.    10..  6700 Lost  Lady  (Irene  Rich)   Social  drama   Feb.    7..  6,700 
Bridge  of  Sighs   (all   star)  Society  drama    6,884 
Broadway   Butterfly   (Devore-Landis)  Broadway  dr  -   7,705 
On  Thin   Ice  (Moore- Roberts)  Crook  drama   ..   7,298 
Man  Without  a  Conscience  (Rich-Lewis) Drama    6,850 
Recompense  (Prevost- Blue)  Society  drama    7,480 My  Wife  and  I  (Irene  Rich)  Domestic  dr   6,700 

MISCELLANEOUS 

ARTCLASS  PICTURES  CORP. 

Rough  Ridin'  (B    Roosevelt)  Thrill  dr  Apr     26. .4.670 
Rarin"  to  Go  (Buffalo  Bill,  Jr.)  Thrill  dr  Aug.    2..  5.000 Battling  Buddy  (B.  Roosevelt)  Thrill  dr  Sep.    13..  4.000 
Biff  Bang  Buddy  (B.  Roosevelt)  Thrill  dr  Sep.   20. .  4.500 Hutchison  Series  Stunt  dramas  
Fast  and  Fearless  (Buffalo  Bill,  Jr.)  Thrill  dr  Sep.   27..  4,500 
Walloping  Wallace  (B.  Roosevelt)   Thrill  western   Oct.    11..  4,700 
Hard  Hittin'  Hamilton  (Buf.  Bill.  Jr.)  Thrill  western   Oct.    18.. .5.000 
Rip  Roarin'  Bobert  (B.  Roosevelt)   Thrill  dr   4,600 Cyclone   Buddy   (B.   Roosevelt)   Thrill  dr   4,650 
Gold  and  Grit  (B.  Roosevelt)   Thrill  dr   4,650 
Bringing  Home  the  Bacon  (Buffalo  Bill). .  Thrill  dr   4,650 
After  Six  Days   Biblical  spec  10,000 
Wmas  Who  Believed  (Ann  Luther)   5,700 
Deerslayer  (J.  W.  Kerrigan)   5,000 

BANNER  PRODUCTIONS 

Kind  of  Picture 
T-koae  Who  Judge  (P.  R.  MJOer)   Society  melo.  ... Daughters  Who  Pay  (all  star)   Society  drama  .. 
empty  Hearts  (all-star)   Society  drama  .. 

March  14,  1925 
Review,  tmt 

5,800 5.860 
C  B.  C 

Pal  o'  Mine  (Rich)   Romance   Traffic  in  Hearts  (R  Frazer)   Social  uplift   
Battling  Fool  (R.  Fairbanks)   Prize  fight   
Foolish  Virgin  (E.  Hammerstein)   Social  drama   
Price  She  Paid  (A.  Rubens)   Marriage  dr  
Fight  for  Honor  (Fairbanka-Novak)   Railroad  dr  
Midnight  Express  (Hammerstein)   Railroad  melo.   Dee.  6. 

C.  C.  BURR 
Speed  Spook  0-  Hines)   Thrill  drama   Aug.  30. New  School  Teacher  (Bennett)   Drama   , 
Average  Woman  (Pauline  Garon)   Drama   Feb.  9. Lend  Me  Your  Husband  (Kenyon)   Drama   
Youth  for  Sale  (S.  Holmquist)   Drama   Oct.  18. 
The  Early  Bird  (Hines)   Comedy   Dec.  27. 
Cracker  Jack  (Johnny  Hines)  Drama   

6.006 5.900 6,400 
6.700 6.308 

7,088 
6,508 

CHADWICK  PICTURES  CORP. 
Fire  Patrol  (all-star)   Melo.  of  Sea   May  24. 
Meddling  Women  (L.  Barrymore)   Oom.  melo.  Oct.  18. 
Painted  Flapper  (all  star)   Comedy-drama   Oct.  25.. I  Am  the  Man  (L.  Barrymore)   Dom.  melo.   Nor.  1. 
Flattery   (Bowera)   ..Political  dr  Nov.  8. 
Tomboy  (Devore- Rawlinson)   Melodramatic  com  Jan.  3. 

CRANFIELD  &  CLARKE 
LUy  of  the  Alley  (Chrissie  White)  Slum  drama   
Strangling  Threads  (Alma  Taylor)  Society  drama   
A  Soul's  Awakening  (LeBreton)  Slum  drama   Speak  No  Evil  (Alma  Taylor)  Society  drama   , 
Comin'  Thru  The  Rye  (all-star)  Romantic   dr  , 

DAVIS  DISTRIBUTING  CORP. 
Tales  of  1,001   Nights  (French  Cast)  Arabian  Nightl   Feb.  14. 

J.  J.  FLEMING  PROD. 
Shackles  of  Fear  (Ferguson)   Melodrama   
Trail  of  Vengeance  (Ferguson)   N.  W.  Police   
Phantom  Shadows  (Ferguson)  Melodrama   
Scarlet  ...J  Gold  (Ferguson)   N.  W.  Police   

FRENCH  SUBJECT 
(American  Distributor  not  announced) 

Miracle  oi  the  Wolves  Historical  dr  

6.600 
6.400 
5.608 

6.000 
t.OM 

6.289 
5,410 5,597 5,500 

6,500 5.000 

3,000 5,000 5.000 

7..  10.246 
GERSON  PICTURES  CORP. 

S.4J2 43*8 
4.948 

5.240 4.980 
4790 

5.008 4.950 

5.000 6.009 4.988 
1.35* 

Too  Much   Youth   (Richard   Holt)  Modern  drama   Feb.  21..  4,800 
INDEPENDENT  PICTURES  CORP. 

Border  Justice  (Bill  Cody)   Western  dr  Nov.  8.. 
Barriers  of  the  Law  (Desmond- Holme*)  Bootlegging  dr  Nov.  29.. 
Bill  Cody   series  of  eight    Stunt  dramas   
Baffled  (F.  Farnum)   Western  dr  
Bandit  Tamer  ( E.  Farnum)   Comedy  west.   
Barriers  of  the  Law  (Desmond- Holmes)  Society  dr  
Billy,  The  Kid  (F.  Farnum)   Weatern   
Blood  and  Steel  (Desmond-Holmes)   Society  dr  Calibre  45  (F.  Farnum)   Weatern  dr  
Courage  (F.  Farnum)   Western  dr  
In  Spider's  Web  (Alice  Dean)   Melodrama  Moonshine  (B    Cody)   ,  Western   , 
Drug  Store  Cowboy  (F.  Farnum)   Western  com.-dr  Feb.  7. 

RAYART 
Battling  Brewster  (Farnum)   Drama   
Easy  Money  (All-Star)  Drama   Butterfly  Comedies  (Gloria  Joy)   
Super  Speed  (Reed  Howes)   Automobile  com.-dr. 

RED  SEAL  PICTURES  CORP. 
Vaudeville   Cartoon   Nov.  I. 
Film  Facta   Magazine   Nov.  1. 
Peeps  Into  Puzzle-land   Novelty   Nov.  1. Out  of  the  Inkwell  aeries   Cartoons   
Vacation  (Out  of  Inkwell)   Cartoon   Nov.  22. Animated  Hair  Cartoons   Marcus  cartoon   Nov.  23. 
Should  a  Husband  Tell   Gems  of  screen   Nor.  22. 
Film  Facts   Magazine   Nov.  22. 
League  of  Nations  (Out  of  Inkwell)   Cartoon   Nov.  29. 
The  Cure  (Out  of  Inkwell)   Cartoon   Dec.  13. 
Zoo's  Who's  Who   Gem  of  the  screen    Dec.  27. Film  Facts   Magazine   Jan.  10. 
Marvels  of   Motion   (Issue   B)  Magazine   Jan.  17. 
Animated  Hair  Cartoons  Novelty   Jan.  24. 
Cartoon  Factory   Cartoon  nov  Jan.  24. 
Mother  Goose  Land  Cartoon   Jan.  24. 

.Feb.    7..  5,227 

730 
7J0 

1.000 
1,000 1.000 

2.000 
1.000 1.008 
1.008 
1,808 
1,088 

300 

1.000 1.008 RUSSELL  PRODUCTIONS 
Passing  of  Wolf  MacLean  (All-Star)   Western  melo  Nov.  29. Courageous  Coward  (Jack  Meehan)   Western   Dec.  6. 

WM.  STEINER  PROD. .Sep. 
.  Sep. 

Truth  About  Women  (Hampton)   Society  drama 
Man  Without  a  Heart  (Harlan)   Society  drama Oct. 

25..  5,600 
  6.000 

Poison    (Hutchison)  Stunt  dr  
Turned  Up  (Hutchison)  Stunt  dr  
Riding  Double  (Maloney)  Western  dr  
Tucker's  Top  Hand  (N.  Hart)  Western  dr  Rainbow  Rangers  (Morrison)  Western  dr  
Perfect  Alibi  (Maloney)  Western  dr  
Left  Hand  Brand  (N.  Hart)  Western  dr  
Pot  Luck  Pards  (Morrison)  Western  dr  
Virtue's  Revolt  (Thornton)   Stage  melodrama  .. On  Probation  (Edith  Thornton)   Drama   
Across  the  Jead  Line   Western   
Always  Ridin'  to  Win   Western   Hidden  Menace   Stunt  dr  
Branded  a  Thief   Western   „  
Verdict  of  the  Desert   Western   
Vallev  of  Vanishing  Men   Western   
Trouble  Buster  (Leo  Maloney)  Western   Feb.  21 

•  Oct. ■  Dec 

4711 

4,032 

5.OO0 

4.9TS1 
5.008 

4.613 

4.988 

5.188 
4,884 4,987 

5.175 5.000 3.008 3.808 

5.008 
3.088 
4748 

MB 

5,000 



P  R.O  j  ECTION 
EDITED  BY  F.  H.  RICHARDSON 

Foolishness 

Recently,  in  conference  with  an  architect 
who  plans  many  theatres,  and  who  I  think 
really  has  considerable  appreciation  of  the 
importance  of  projection  problems  and  the 
desire  to  do  all  he  can  to  plan  conditions 
which  will  enable  high  grade  projection,  the 
following  statement  was  made  by  him: 
Richardson,  you  don't  know  what  we,  as architects,  have  to  contend  with.  The  owner 

or  exhibitor  wants  SEATS,  and  that  is  the 
ONLY  thing  he  can  see  or  will  ever  try  to 
see.  There  Is  one  theatre  near  here  which 
has  the  projection  room  correctly  located. 
The  exhibitor  admits  that  the  picture  is  per- 

fect— a  beauty,  BUT  he  wants  the  projec- 
tion room  boosted  "up  and  back,"  because  he thinks  its  present  correct  location  injures 

the  looks  of  the  theatre  a  little. 
Let  us  examine  into  this  IDIOTIC  atti- 

tude. This  exhibitor  thinks  the  projection 
room  does  not  look  quite  nice  where  it  is, 
but  the  picture  is  perfect.  HE  WANTS  TO 
HAVE  A  PERFECTLY  BEAUTIFUL  AU- 

DITORIUM AND  (PARDON  THE  CRUDE- 
NESS)  TO  H  L  WITH  THE  PICTURE 
— the  one  thing  he  has  to  sell.  He  is  en- 

tirely willing  to  injure  the  thing  the  audi- 
ence buys,  in  order  to  secure  just  a  little 

more  of  symmetrical  beauty  in  the  audi- 
torium itself! 

Can  you  imagine  anything  more  insane 
than  that?  Injure  the  appearance,  and 
therefore  the  salability  of  the  one  thing  you 
have  to  sell,  in  order  to  enhance  the  beauty 
of  the  thing  which  is  very,  very  secondary. 
And  that  it  is  secondary,  or  third  or  fourth, 
one  immediately  understands  when  one  con- 

siders that  it  is  not  even  visible,  except  very 
dimly,  for  more  than  perhaps  five  minutes 
out  of  each  hour. 

But  the  BIG  mistake  lies  in  the  fact  that 
exhibitors  who  take  this  stand  are  placed  in 
the  position  of  demanding  an  absolute  maxi- 

mum of  possible  seats,  at  the  expense  of 
setting  up  a  condition  which  will  automat- 

ically operate  to  keep  a  lot  of  those  seats 
idle,  except  when  there  is  some  extra  costly 
super-attraction  on,  or  on  Saturday  or  Sun- 

day evenings,  and  maybe  afternoons. 
Go  into  any  motion  picture  theatre  running 

its  regular  program,  any  afternoon  and  many 
evenings,  except  Saturdays  and  Sundays,  and 
will  you  find  all  the  seats  filled?  You  will 
NOT.  In  a  very  large  percentage  of  them 
you  will  find  only  a  scattering  few  seats 
sold  at  matinees.  THE  EXHIBITOR  HAS 
SACRIFICED  EVERYTHING  TO  GET 
EVERY  POSSIBLE  SEAT,  and  those  extra 
seats  he  has  got  by  sacrificing  projection  room 
location  to  the  way-up  and  way-back,  are 
only  filled  maybe  four  times  a  week — doubt- 

ful if  it  is  even  that  many — and  many  of  the 
others  which  would  be  filled  were  the  pro- 

jection conditions  right,  so  that  the  produc- 
tions would  be  put  on  at  100  per  cent  of  their 

value,  are  empty  because  the  picture  is  itself 
lacking  in  pleasingness. 

True,  the  audience  don't  know  there  is 
anything  wrong.  They  do  know,  however, 
that  the  show  at  that  theatre  is  NOT  suffi- 

ciently pleasing  to  pull  them  in  when  they 

Bluebook  School 

'Question  No.  236 — Name  the  various 
methods  used  for  measuring  film  foot- 

age. Question  No.  237 — What  repairs  do 
you  consider  it  the  duty  of  the  pro- 

jectionist to  make  on  film? 
Question  No.  238 — Give  us  your  views 

as  to  the  relationship  between  the 
theatre  projectionist  and  the  film  ex- 

change, insofar  as  has  to  do  with  in- 
spection of  and  repairs  to  film.  Don't 

merely  tell  us  you  hold  such  and  such 
a  view.  We  want  to  know  WHY  you 
hold  that  view. 

Question  No.  239 — Tell  us  the  various 
methods  by  which  dry,  brittle  film  may 
be  remoistened. 

Question  No.  240 — If  you  were  called 
upon  to  clean  some  old,  very  dirty  film, 
tell  us  how  you  would  do  it. 

are  in  doubt  as  to  whether  they  want  to  go 
to  the  show  or  not,  and  that  is  the  answer. 
Such  an  attitude  on  the  part  of  exhibitors 

is  NOT  to  their  credit.  It  proves  that  there 
is  still  something  they  do  NOT  understand 
when  it  comes  to  the  selling  of  the  motion 
picture  to  the  public.  Anything  less  than  a 
condition  which  will  permit  of  essentially  a 
non-distorted'  screen  image  means  LOST 
BUSINESS.  Any  projection  condition  which 
calls  for  an  abnormally  long  projection  dis- 

tance means  additional  expense  in  electric 
power  (waste)  every  minute  projection  is  in 
progress,  besides  the  inability  of  the  projec- 

tionist to  see  the  picture  sharply,  as  he  must 

in  order  to  maintain  the  best  possible  con- 
ditions in  the  matter  of  picture  definition. 

The  best  possible  condition  is  a  projecton 
angle  too  small  to  produce  appreciable  dis- 

tortion, and  a  projection  distance  not  less 
than  75  or  greater  than  100  feet. 
The  right  procedure,  and  the  procedure 

which  will  be  followed  some  day,  is  the  plan- 
ning of  the  projection  installation  FIRST, 

and  then  building  the  theatre  to  fit  that  con- 
dition. Some  day  an  architect  will  be  found 

who  will  be  able  to  grasp  this  problem,  and 
to  solve  it  without  appreciable  sacrifice  in 
the  symmetry  and  looks  of  the  .theatre-  it- 

self.   May  that  day  come  soon. 

Foolish  Practices 

Thomas  L.  Jackson,  President  Joplin  Dra- 
matic Club,  Joplin,  Mo.,  which,  according  to- 

its  letterhead  handles  Comedy,  Dramas,  Mu- 
sical Comedies,  Vaudeville,  Minstrel  Choruses 

and  Moving  Pictures,  says  : 
Dear  Friend  Richardson:  This  Is  my  first 

letter  to  you.  I  want  to  know  why  it  is  that 
the  printers  and  typesetters  don't  change  th& 
copy  on  "Production  Hints"  submitted  by Manager  of  Mark  Strand.  .  .  .  You  will  And 
that  the  Mark  Strand  Manager  recommends 
certain  colored  lights  from  the  "Booth,"  to- 
be  handled  by  the  "Operator." 
The  printer  and  typesetter  have  no  right 

or  authority  to  change  anything.  They  set 
the  copy  received.  I  have  not  seen  the 
recommendations  you  name,  but  have  small 
doubt  that  when  the  matter  is  brought  to 
the  attention  of  the  Mark  Strand  Manager 
that  the  Society  of  Motion  Picture  Engineers, 
several  states  and  about  all  the  Canadian 
provinces  have  officially  adopted  the  names 
Projectionist  and  projection  room,  he  will 
himself  use  them. 

Here's  a  Poser! 

Who  Knows  What  This  Is? 

The  Editor  Doesn't. 
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YOUR  MONEY,  TIME 
AND  EFFORTS 

are  registered  on  a  narrow  strip 
of  negative.  Unless  it  is  expertly 
developed  and  printed  you  suffer 

A  COMPLETE  LOSS 

WHY  TAKE  THIS  RISK? 

Ask  some  of  the 

Free  Lance  Cameramen 

about  the  quality  of  our  labora- 
tory work  and  our  efficient 

twenty-four  hour  service. 

203  WEST  40TH  STREET 
NEW  YORK  CITY 

Phone — Penn.  2373 

"You  want 

Phelco!
" 

Smooth  and  quiet  burning 
Bright  light 
Steady  arc 
Slow  burning  rate 
Long  Condenser  life 

Charles  W.  Phellis  &  Co. 
Incorporated 

130  West  42nd  Street  New  York 
For  Canada:  Keystone  Trading  Co.,  Ltd., 10  Ste.  Sophie  Lane,  Montreal 

LUXALBA  CONDENSERS 
Made  from 

PYREX  GLASS 
are 

Guaranteed  Against  Breakage 
Supplied  in  4j^-in.  diameter 

6y2-\n.,  7y2-\n.,  9>l/2-in.  focal  lengths 
$6.00  Each 

Recommended   by  F.   H.  Richardson 
THE  LUXALBA  COMPANY 

L.  W.  Atwater,  Sole  Agent 
111  West  42nd  Street,  New  York 

Optical  Line'Up 
Down  Pennsylvania  way  a  projectionist 

sends  a  money  order  and  asks  for  a  check- 
up on  his  optical  line-up.  Can  use  his  letter 

in  the  department,  so  am  sending  the  M.  O. 
back,  suppressing  his  name  and  location  and 
putting  it  in  the  department.  The  data  sup- 

plied are  as  follows  :  Projection  lenses  Gund- 
lach-Manhattan,  71-8  inches  E.  F.,  1  5-8 
inches  free  opening.  Condenser  6  1-2 
meniscus  and  an  8  1-2  Bi-convex.  Projection 
lens  working  distances  respectively  5  5-16  and 
5  9-16  inches.  Crater  distances  both  3  1-2. 
Converging  and  collector  lenses  spaced  3-32 
inches.  Y  distances  both  19  inches.  Crater 
20-64  inch.  Screen — meaning  screen  image 
I  take  it — 14  feet  9  inches.  No.  one  projec- 

tor is  12  inches  and  No.  two  35  inches  from 
center  line.  Lenses  34  inches  above  screen 
center.  He  wants  to  know  whether  or  no 
any  improvement  can  be  made. 

I  have  laid  the  thing  out  roughly  on  paper. 
As  you  may  see  by  the  drawing,  assuming  the 

good  brother  to  have  measured  the  Y  dis- 
tance from  the  face  of  converging  lens  to 

aperture,  using  the  wide  dimension  of  the 
aperture,  at  the  5  5/16-inch  working  distance 
it  would  require  a  lens  having  a  2  5/8-inch 
free  diameter  to  admit  the  entire  light  beam, 
while  at  5  9/16-inch  working  distance  the  lens 
would  have  to  be  2  19/32  inches  free  diameter. 

Referred  to  Griffith 
I  shall  refer  this  matter  to  Griffith  for  an 

topinion,  but  I  think  that  while  it  is  possible 
to  admit  the  entire  beam  by  getting  the 
largest  available  free  diameter  Gundlach- 
Manhattan  lens,  using  your  present  con- 

denser lenses,  still  the  Cinephor  Parabolic 
condenser  is  the  thing  you  need. 

I  believe  you  have  as  good  a  layout  as 
you  could  get,  except  the  Cinephor,  with  your 
present  projection  lenses. 

After  writing  the  foregoing  I  found  addi- 
tional data  on  back  of  the  sheet  which  advised 

me  that  the  bottom  of  the  screen  is  ten  feet 
from  the  floor  (which  seems  rather  high  un- 

less there  is  some  good  reason  for  it) ;  that 
the  first  row  of  seats  is  25  feet  from  the 
screen  (which  is  good) ;  that  the  free  lens 
diameters  given  is  the  inside  of  the  barrel 
(which  makes  it  worse,  since  if  that  is  true, 
then  his  actual  lens  free  opening  is  only  about 
1^2  inches);  that  he  has  the  old  Six  B  lamp- 
house  (which  might  well  be  changed  to  Type 
E)  and  that  the  screen  is  white  alabastine  on 
muslin,  and  that  the  auditorium  is  fifty  by 
128  feet  in  size. 
As  to  the  screen,  I  would  use  paint  pre- 

pared as  per  page  227  of  the  Bluebook  of 
Projection.  I  would  do  this  because  you  ap- 

parently have  a  rather  long  viewing  distance 
from  the  rear  seats,  and  while  kalsomine  is  a 
most  excellent  diffusing  surface,  still  it  has 
a  somewhat  less  reflection  power  and  de- 

teriorates more  rapidly. 

Can't  Be  Answered 
From  a  small  place  in  Washington  comes 

this  letter  : 
Have  been  projecting  pictures  here  for  a 

little  more  than  one  year,  In  a  small  and  very 

badly  run  down  theatre.  That  constitutes 
my  entire  experience.  I  have  faithfully 
studied  your  third  edition  handbook  and  the 
Bluebook;  also,  of  late,  the  projection  de- 

partment, and  whatever  else  I  was  able  to 
get  hold  of.  May  say  I  have  some  ideas  of 
my  own,  and  that  they  do  not  always  coin- cide with  yours.  However,  I  cannot  be  too 
grateful  for  your  good  work. 

I  want  to  know  what  salary  I  could  ex- 
pect on  a  new  job.  The  show  here  only  runs 

a  little  more  than  one  day  a  week.  I  have 
never  as  yet  even  considered  joining  the 
union,  as  don't  think  they  would  consider 
my  application  at  all. 

STiould  I  try  to  obtain  a  position  as  As- sistant Projectionist,  or  do  you  think  I  might 
do  better?  I  fondly  hope  I  am  not  merely 
a  machine  attendant,  as  I  try  hard  to  do  my best. 
What  is  the  maximum  permissible  foot 

candles  of  screen  brilliancy?  Also  why- should  a  man  use  a  2-blade  shutter  when  he 
knows  three  is  better?  Please  send  me  a 
list  of  S.  M.  P.  E.  publications  and  their  price. 

Needs  a  Friend 
This  good  brother  wrote  quite  a  bit  more, 

but  this  much  shows  exactly  where  he  is  "at" and  tells  me  that  what  he  needs  is  to  be 
talked  to  frankly  and  friendly,  and  that  is 
exactly  what  I  shall  do. 
One  of  the  greatest  dangers  of  the  be- 

ginner who  really  has  potential  ability  is  that 
he  is  more  than  apt  to  think  he  knows  a 
whole  lot  more  than  he  really  does.  I  re- 

member when  I  first  started  riding  a  motor- 
cycle, at  the  end  of  the  six  months  I  had 

studied  my  machine  and  fondly  imagined  I 
was  able  to  tell  those  who  made  it  quite 
some  several  things. 

I  was  fired  with  the  discovery  that  I  had 
discovered  improvements — which  I  later 
found  out  had  long  since  been  thoroughly 
tried  out,  and  discarded  long  before  I  knew 
anything  more  about  a  motorcycle  than  that 
it  had  two  wheels,  some  sort  of  an  engine, 
and  an  ability  to  smear  itself  and  its  rider 
over  quite  some  considerable  territory  upon 
rather  slight  provocation. 
But  I  went  through  that  period  with 

nothing  more  than  the  loss  of  some  wasted 
effort  and  money  and  found  that  while  the 
novice  might,  of  course,  really  hit  upon  some- 

thing the  men  who  made  and  studied  the 
machines  all  the  time,  and  expended  tens  of 
thousands  of  dollars  a  year  in  experiment, 
still  it  was  extremely  unlikely. 

The   Right  Road 
This  good  brother  is  on  the  right  road.  He 

is  studying.  By  the  by,  he  will,  through 
wider  experience,  discover  that  while  he  does 
not  always  agree  with  what  we  old  timers 
set  forth,  still  we  are  pretty  likely  to  be 
right  just  the  same.  The  two  wing  shutter 
is  often  better  than  the  three-winger,  espe- 

cially with  increased  projection  speed. 
Please  understand  that  all  that  is  NOT  said 

critically,  but  in  the  most  friendly  spirit.  Go 
to  it,  brother.  Disagree  all  you  want  to. 
When  you  have  finally  found  out  the  right 
and  the  wrong,  you  will  NOT  forget.  It  will 
be  fixed  in  your  mind  so  long  as  life  shall 
last,  and  meanwhile  you  have  made  real  prog- 

ress, though  perhaps  mistaken  in  some  of 

your  ideas. As  to  what  you  should  do — well,  who  can 
say?  You  wi!l  probably  find  it  will  depend 
upon  what  you  CAN  do.  You  must  remem- 

ber that,  while  you  have  had  a  year  of  ex- 
perience, of  a  sort,  and  have  studied,  and 

that  while  all  that  will  have  final  large  value 
to  you,  still  you  are  going  to  discover  that 
none  of  that  is  quite  sufficiently  complete  to 
give  you  any  considerable  immediate  aid.  It 
will  merely  enable  you  to  say  to  Mr.  Manager 
that  you  have  really  had  some  experience  in 
actual  theatre  projection,  and  thus  will  aid 
you  in  getting  a  position. 
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As  to  securing  a  position  as  projectionist, 
or  assistant,  you  will  do  well  to  see  what  you 
CAN  get,  and  when  the  opportunity  for  either 
comes,  grab  it  by  the  neck  and  kiss  it  upon 
both  cheeks.  I  want  to  warn  you,  however, 
that  getting  a  job  is  not  going  to  be  a  cinch. 
In  union-controlled  cities  you  can't  work  at 
all  until  you  belong  to  the  union.  I  would 
suggest  that  you  put  in  an  application  to  the 
union  under  the  jurisdiction  of  which  you 
now  work,  which  I  think  is  Aberdeen-Ho- 
quiam.  The  address  is  J.  E.  Newell,  Secre- 

tary Local  Union  429,  I.  A.  T.  S.  E.  &  M.  P. 
M.  O.,  Box  778,  Hoquiani,  Washington.  You 
will,  I  think  find  them  to  be  a  very  decent 
bunch  of  fellows,  but  don't  expect  them  to 
exactly  fall  on  your  neck  and  shed  tears  of 
joy.  However,  they  will  probably  admit  you, 
provided  you  can  convince  them  that  you 
are  able  to  make  good. 

Get  Out  and  Hustle 

I'm  sorry,  Old  Man,  but  that  really  is 
about  the  best  I  am  able  to  do  for  you.  You 
will  have  to  do  just  as  we  all  did — get  out 
and  hustle  for  what  you  want.  Maybe  you'll 
get  it  with  little  trouble — maybe  you'll  find 
getting  it  about  as  hard  as  pulling  molars. 
Let  us  hope  it  is  the  former. 
As  to  maximum  screen  brilliancy  as  meas- 

ured in  foot  candles,  there  is  no  such  thing, 
and  never  can  be  I  think,  because  it  would 
be  largely  dependent  upon  the  contrast  such 
foot  candle  illumination  offered  to  the  sur- 

roundings and  the  general  auditorium  light- ing. 
The  shutter  subject  is  entirely  too  big  a 

thing  to  discuss  here.  The  S.  M.  P.  E.  pro- 
ceedings are  now,  if  I  rightly  remember,  two 

dollars  a  copy.  Not  sure,  but  think  that  is 
the  figure.    Address  L.  A.  Jones,  President 

Research  Laboratories  Eastman  Kodak  Com- 
pany, Rochester,  New  York,  for  full  informa- tion. 

Testing  Surfaces 
Some  years  ago  the  Eastman  Company, 

through  its  most  excellent  engineering  force, 
made  practical  tests  of  a  number  of  sur- 

faces then  used  for  motion  picture  screens. 
This  test  was  of  immense  value  to  those  who 
were  able  and  willing  to  apply  it.  It  was 
incorporated  into  the  Bluebook,  pages  258- 
267  inclusive.  It  would  have  been  very 
much  more  valuable  had  it  been  more  com- 

plete as  to  the  range  of  surfaces  tested,  and 
had  it  been  consistently  kept  up  to  date. 

I  believe  that  if  some  entirely  disinterested 
company  of  high  standing,  such  as  the  East- 

man Company,  is  willing  to  make  such  tests  (and 
I  think  likely  the  Eastman  Company  would 
be  willing  to  do  it)  NO  SCREEN  SURFACE 
SHOULD  BE  ACCORDED  RECOGNITION 
OR  PURCHASED  UNTIL  IT  HAS  FIRST 
SUBMITTED  ITS  SCREEN  SURFACE  TO 
TEST,  and  the  results  of  those  tests  have 
been  made  available  through  proper  pub- 

lication in  the  accepted  mediums. 
Without  such  tests  the  purchaser  is  largely 

at  the  mercy  of  the  screen  salesman,  who 
can,  and  very  often  does  make  statements 
concerning  the  adaptability  of  the  surface 
to  the  individual  auditorium  which  would  not 
stand  the  light  of  twilight,  much  less  the 
light  of  day. 
But  the  projectionist  and  theatre  man- 

ager is  only  able  to  check  up  such  state- 
ments in  a  more  or  less  unsatisfactory  way. 

We  have  now  arrived  at  the  point  where  we 
are  able  to  select  a  screen  surface  suitable 

to  or  for  use  in  auditoriums  of  any  given 
dimensions,  PROVIDED  WE  HAVE  RE- LIABLE DATA  AS  TO  THE  REFLECTIVE 
AND  DIFFUSIVE  POWERS  OF  THE 
VARIOUS  SCREEN  SURFACES,  which  is 
the  only  things  it  is  proposed  to  submit  to 
test. 

Incidentally  I  would  respectfully  direct 
the  attention  of  the  Eastman  Company  to 
the  fact  that  we  have  never  had  any  official 
figures  as  to  the  reflective  powers  of  two 
surfaces  much  used  for  screen  purposes,  viz, 
cloth  and  white  plaster.  Their  diffusive  power 
is  of  course  high.  We  would  also  like  to 
have  a  test  on  white  cement,  together  with 
the  Eastman  engineer's  opinion  as  to  its 
efficiency  as  a  screen  surface  for  out-of- 
doors  work. 

Amusing 

In  that  valuable  department  "Straight 
From  the  Shoulder  Reports,"  presided  over 
by  Shiek  Van  Buren  Powell,  C.  A.  Angle- 
mire,  "Y"  Theatre,  Nazareth,  Pa.,  in  report- 

ing on:  "In  the  Palace  of  the  King,"  re- 
marks : 

Metro-Goldwyn  has  always  given  us  poor 
prints,  and  this  one  ran  true  to  form.  There 
were  one  hundred  and  twenty  seven  splices 
in  the  last  reel,  which  would  mean  more 
than  1,000  splices  in  the  eight  reels.  Some 

print. Splice  Every  Eight  Feet 
Presumably  there  were  about  8,000  feet  in 

the  eight  reels.  That  means  a  splice  every 
eight  feet,  average.  And  that  is  what  is 
handed  the  projectionist  under  the  name  of 
a  production,  and  with  that  he  is  presumed 
to  put  on  a  show — which  in  the  very  nature 

Patrons  of  your  thwit.ro  know  that  DIXIT? Coin  Vending  Machines  provide  them  with 
clean,  fresh.  glass  shajied.  Individual  drink- ing cups,  for  which  they  gladly  pay. The  actual  profit  from  DtXlK  Coin  Vendor! 
in  the  foyer,  lobby  and  retiring  rooms,  is due  the  tiieatre  owners  for  this  courtesy  or 
supplying  a  needed  convenience,  even  though the  common  drinking  glass  is  prohibited  by 
law. The  column  of  snowy-white  DIXIE  Cups 
easily  seen,  immediately  attracts  the  atten- tion of  the  discriminating  patron  whoso 
appreciation  of  this  health  guarding  con- venience is  reflected  in  that  greatest  of  all assets — good  will. 
Complete  Information  upon  request. 

A  fresh  cup  with  every  drink. 
Individual  Drinking  Cup  Co. 

Inc. Original  Makers  of  Paper  Cups 
Easton,  Pa.  New  York,  N.  Y. 

With  branches  at  Philadelphia.  Chicago, 
Baltimore,  Los  Angeles. 

Nowadays- 
Oiey  drird^from w         W  "M"  "■ — .  INDIVIDUAL 

DIXIE  cups 

Get 

Maximum 

Screen 

Results 

Send  for  the  Brand  New 

LENS  CHART 

By  JOHN  GRIFFITHS 

Here  is  an  accurate  chart  which  belongs  in  every 
projection  room  where  carbon  arcs  are  used.  It  will 
enable  you  to  get  maximum  screen  results  with  the 
equipment  you  are  now  using. 

The  new  Lens  Chart  (size  15"  x  20")  printed  on 
heavy  Ledger  Stock  paper,  suitable  for  framing,  will 
be  sent  to  you  in  a  strong  mailing  tube,  insuring 
proper  protection.    Get  it  NOW! 

Price  $1,00 

Postpaid 

Chalmers  Publishing  Co. 
516  Fifth  Avenue  New  York  City 
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SPECIAL 

ROLL 

TICKETS 
Tour  own  special  Ticket, 

any  colors,  accurately  num- bered; every  roll  guaranteed. Coupon  Tickets  for  Prise Drawings;  5,000  for  $7.00. Prompt    shipments.  Cash with  the  order.     Get  the 
samples.     Send  diagram  for  Reserved ^eat  Coupon  Tickets,  serial  or  dated 

All  tickets  must  conform  to  Govern- ment regulation  and  bear  established dmission  and  tax  paid. 
SPECIAL  TICKET  PRICES 
Five  Thousand   $3.50 
Ten  Thousand    *  00 
Fifteen  Thousand    7.00 
Twenty-five  Thousand   9.00 
Fifty  Thousand   12.50 One  Hundred  Thousand  18.00 

National  Ticket  Co.     shamokin.  Pa. 

SAVE  TWO-THIRDS  ON 
CURRENT,  25%  ON  CARBONS 
AND  GET  MUCH  BETTER 
SCREEN  ILLUMINATION 

WITH  THE  PREDDEY  RE- 
FLECTOR ARCLAMP. 

.tR  p 

4 

For  any  make  of  Machine.  Automatic  feed 
type,  $300.  Hand  feed  type,  $200.  Write  for 
Bulletin.  Two  of  these  Lamps  may  be  burned 
at  one  time  on  Rectifier  or  Small  Generator. 

Hat  many  valuable  feature*  not   found  in other  makes. 

WALTER  G.  PREDDEY 
187  Golden  Gate  Ave.         San  Francisco,  Calif. 

CLASSIFIED  ADVERTISEMENTS 
Help  and  Situations  Wanted  Only 

3c    per   word   per  insertion 
Minimum  charge  60c 

Terms,  Strictly  Cash  with  Order 
Copy  must  reach  us  by  Tuesday  noon  to  Insure 

publication  In  that  week's  Issue. 

SITUATIONS  WANTED 

MANAGER — Projectionist  desires  permanent  con- 
nection with  first-class  house.  Ten  years'  active  work as  projectionist,  manager,  assistant  manager  and  chief 

projectionist  large  chain  of  theatres.  Mechanic  and 
electrician.  Go  anywhere.  References.  Married. 
Box  360.  Moving  Picture  World,  New  York  City. 

PROJECTIONIST  desires  permanent  connection 
with  first-class  house.  Having  long  runs.  Married. Reliable.  References.  Go  anywhere  at  once.  V. 
Groetzinger,  Oak  Street  and  East  Avenue,  Vineland, New  Jersey. 

MAN  34,  good  personality  and  appearance,  unques- 
tionable character,  college  education,  16  years  in  show 

business;  six  as  operator,  three  electrician,  seven 
owner  or  manager,  now  managing  new  800- seat  house, would  like  connection  with  circuit  or  good  house 
where  loyalty  and  ability  insures  permanent  place  and 
advancement.  Box  365,  Moving  Picture  World,  New York  City. 

of  things  must  and  will  be  what  we  call  a 
"holy  show." Of  course  we  grant  that  a  splice  every 
eight  feet  does  not  necessarily  mean  much.  I 
COULD  take  a  new  film,  cut  it  and  make  a 
splice  every  eight  feet  without  appreciably 
damaging  results  on  the  screen.  But  in  prac- 

tice the  film  which  has  an  average  of  a  splice 
every  eight  feet,  has  splices  in  many  places 
about  every  two  feet,  or  even  less,  AND  at 
a  great  majority  of  them  from  three  or  four 
frames  to  three  feet  of  film  has  been  ampu- 

tated, so  that  the  actor  is,  for  instance,  like- 
ly to  step  off  the  top  step  of  the  grand  stair- 

way, and  without  further  ado  or  exertion 
walk  calmly  away  from  its  bottom,  or  the 
heroine  is  apt  to  be  engaged  in  changing  her 
raiment  in  the  privacy  of  her  boudoir,  and 
without  warning,  bing !  just  like  that,  be  all 
mixed  up  with  the  Cow-Eye  in  a  soul  kiss 
(whatever  that  may  be)  out  behind  the  lilac 
bush  in  the  moonlit  garden. 
You  see  such  things  get  the  projectionist 

all  fussed  up.  He  don't  like  to  yank  the 
dear  li'l  starlet  around  like  that.  It  ain't 
decent,  and  besides  she  might  throw  some- 

thing at  him,  or  sue  him  for  taking  such 
liberties  with  her  high-priced  "art." 
Well,  anyhow  if  it  were  not  so  serious 

a  matter  from  the  exhibition  standpoint,  it 
would  be  amusing  to  think  of  a  film  ex- 

change having  the  GALL  to  call  junk  of  that 
kind  "film  service,"  and  charging  and  col- 

lecting rental  therefor.  "Cheap  service,"  do you  say?  To  which  remark  I  would  reply  by 

saying  that  such  junk  is  NOT  "cheap" service.  It  is  NOT  SERVICE  AT  ALL.  It  is 
merely  a  plain,  unvarnished  outrage  upon 
all  concerned,  including  the  motion  picture 
industry.  I  make  the  unqualified  assertion 
that  FILMS  IN  GOOD  MECHANICAL 
CONDITION,  PROPERLY  PROJECTED, 
WILL  BRING  IN  A  SUFFICIENTLY  IN- 

CREASED INCOME  AT  ANY  THEATRE 
BOX  OFFICE  TO  JUSTIFY,  and  MORE 
THAN  JUSTIFY  THE  ADDITIONAL 
COST  INCIDENT.  I  hold  this  to  be  true  in 
the  village  as  well  as  in  the  city  theatre,  pro- 

vided the  exchange  add  to  the  cost  of  ser- 
vice ONLY  the  actual  cost  incident  to  per- 

fection in  mechanical  condition  of  the  films, 
AND  provided  the  effect  of  the  gain  in  film 
condition  be  not  nullified  by  punkness  in  pro- 

jection. THERE  IS  NO  EARTHLY  USE  IN 
HAVING  FILMS  IN  PERFECT  MECHAN- 

ICAL CONDITION  IF  THEY  ARE  TO  BE 
PROJECTED  TO  THE  SCREEN  AS  A 
DIM,  SHADOWY,  SHAKY  THING 
WHICH  HAS  SLIGHT  AMUSEMENT 
VALUE  TO  AN  AUDIENCE.  On  the  other 
hand  it  is  impossible  to  put  on  a  show  hav- 

ing high  grade  amusement  value,  no  matter 
how  perfect  the  projection,  if  the  films  are 
themselves  full  of  visible  rain,  with  frequent 
ridiculous,  disconcerting  jumps  in  the  ac- 

tion, due  to  cut-outs  made  in  removing  dam- 
aged film  and  splicing,  and  with  probably 

badly  worn,  strained  and  distorted  sprocket hole  edges. 

In  other  words,  if  a  theatre  is  to  present 
a  consistently  good  show,  having  its  full  pos- 

sible box  office  drawing  power,  two  basically 
fundamental  requirements  MUST  be  present, 
viz,  (a)  Films  free  from  visible  "rain"  and  in otherwise  reasonably  good  physical  condition, 
and  (b)  a  well  illuminated,  steady  picture,  pro- 

jected at  at  least  approximately  correct 
speed. THEATRE  MANAGERS  WHO  DOUBT 
THE  CORRECTNESS  OF  THAT  LAST 
STATEMENT  AND  BELIEVE  THAT 
POORLY  PROJECTED,  JUNK  FILM  IS 

REALLY  CHEAP  BECAUSE  ITS  REN- 
TAL PRICE  IS  LOW,  HAVE  STILL  MUCH 

TO  LEARN  ABOUT  THE  AMUSEMENT 
BUSINESS. 

Machine  Operators? 

I  am  in  receipt  of  a  76  page  "program"  of the  second  annual  dance  which  was  given 
by  the  motion  picture  projectionists  of  New 
Orleans,  La.  I  note,  however,  that  on  the 
cover,  and  all  the  way  through  the  booklet  and 
its  many  pages  of  advertising,  with  the  ex- 

ception of  two  advertisers  who  followed  up-to- 
date  practice  and  nomenclature,' the  fact  seems to  be  stressed  that  the  New  Orleans  men  are 
merely  machine  operators,  hence,  by  inference 
at  least,  not  projectionists. 

I  was,  however,  given  a  laugh,  because  on 
the  eighth  page  and  tenth  page  appears  an 
article  headed  "Projection,"  which  deals  with 
and  speaks  of  projection  as  a  vital  force  in 
the  motion  picture  industry. 
Why  not  be  consistent,  gentlemen?  To  do 

that  you  should  have  headed  the  article 
"Operating,"  or  "Machine  Operating"  and 
spoken  of  that  as  a  vital  force.  WOULD 
HAVE  LOOKED  A  BIT  RIDICULOUS, 
WOULD  IT  NOT?  Do  you  see  the  point? 

In  this  same  article  you  say  "the  men  of 
the  booth"  and,  further  along  say  "without 
egotism  and  with  a  pardonable  pride  the  men 
of  New  Orleans  local  293  claim  to  be  men 
of  that  calibre — skilled  technicians  who 

know  their  business." Well,  gentlemen,  if  that  is  true,  then  you 
know  that  the  Society  of  Motion  Picture 
Engineers  is  the  governing  authority  in  mo- 

tion picture  nomenclature,  and  that  it  has 
condemned  "Machine  Operator"  and  "Booth," and  has  officially  adopted  other  terms  in 
their    stead.     Surely    if    you    are  "skilled 
technicians  and  know  your  business"  and 
mind  you  I  am  not  saying,  or  intimating  that 
you  don't  then  it  is  up  to  you  to  cut  out 
the  use  of  SILLY,  inappropriate  terms,  and 
to  follow  the  practice  set  up  by  the  S.  M. 
P.  E.,  and  accepted  by  all  Canadian  Pro- 

vincial governments  and  many  of  our  own 
States.  Cease  being  a  mere  "machine  op- 

erator" working  in  a  "booth,"  and  become 
a  Motion  Picture  Projectionist,  working  in  a 
projection  room. 

I  hope  you  had  a  bully,  good  time  at  your 
ball,  and  that  local  293  Motion  Picture  Pro- 

jectionists, I.  A.  T.  S.  E.  &  M.  P.  M.  O.  will 
continue  to  prosper.  Also  I  trust  it  will  fol- 

low the  example  already  set  by  many  pro- 
gressive unions,  climb  into  the  band  wagon 

of  progress  and  not  insist  upon  using  silly, 
undignified  and  improper  terms,  merely  be- 

cause they  were  wished  upon  us  in  the  early 
days  of  the  industry. 

In  your  program  you  say  that  you  respect 
your  business.  Well,  gentlemen  and  brothers, 
you  are  NOT  showing  it  much  respect  by 
insisting  that  you  are  merely  machine  attend- 

ants who  are  content  to  work  in  a  "booth," 
which  Webster  defines  as  "Temporary  struc- 

ture made  of  boughs;  a  shack."  Wake  up men!  Get  into  the  march  of  PROGRESS. 

The  difference  as  between  "Booth"  and  "Pro- 
jection Room,"  and  "Moving  Picture  Machine 

Operator"  and  "Motion  Picture  Projectionist" 
means  a  LOT  to  you.  You  of  New  Orleans 
evidently  don't  yet  see  the  point,  but  many 
have  seen  it  who  laughed  and  sneered  at 
first  and  many  more  are  waking  up  every 
day.  You  will  eventually  see  it  too.  Why  not now? 
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Seating  from  the  Box-Office  Angle 

And  these  chairs  involved  no  extra  manufacturing  expense. 

They  were  built  up  from  regular  H-W  standards,  seats  and 
backs.  This,  too,  is  a  money-saving  service  permitting  al- 

most unlimited  selectivity. 

Heywood-Wakefield  theatre-seating  experts  are  responsible 
for  the  profitable,  practical,  comfortable  seating  of  number- 

less theatres  throughout  the  United  States.  This  same  serv- 
ice is  available  to  you,  without  cost  or  obligation  in  plan- 

ning new  or  reseating  installations.  Get  in  touch  with  the 
most  convenient  H-W  Warehouse  before  completing  your 
seating  plans.  They  will  also  assist  in  solving  your  other 

seating  problems — in  lobbies,  rest  rooms,  smoking  rooms, 
etc.  Use  our  99  years  of  seat-building  experience. 

HEYWOOD-WAKEFIELD  CO.  WAREHOUSES 
BALTIMORE,  MD.        CHICAGO,  ILL.  NEW  YORK.N.Y. 
113  West  Conway  St.     2653  Arthington  St.  516  W.  34th  St. 
BOSTON  45,  MASS.    KANSAS  CITY,  MO.    PHILADELPHIA,  PA. 

Winter  Hill  1  3 1 0  W.  Eighth  St.  244  So.  5th  St. 
BUFFALO,  N.  Y.  LOS  ANGELES,  CALIF.  PORTLAND,  ORE. Wells  and  Carroll  Sts.       2 1 5  East  6th  St.  148  No.  Tenth  St. 

SAN  FRANCISCO,  CALIF.  ST.  LOUIS,  MO. 
737  Howard  St.  Sixth  and  O' Fallon  St». 

Ejl'ilb-     /""'Hi  ,  Ujiun- 
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Bluebook  School  Answers — 206'210 

March  14.  1925 

Question  No.  206 — Name  the  glare  spots 
most  commonly  found  in  theatres;  also  is 
there  any  real  necessity  for  glare  spots? 
G.  W.  Bennewitz,  Sioux  Falls,  S.  Dak.;  Win. 

A.  Burnett,  Newton,  Iowa;  Ralph  W.  Boone, 
White  Pigeon,  Mich. ;  A.  L.  Fell,  Collingswood, 
N.  J.;  S.  F.  Cooley,  Manchester,  N.  H. ;  F. 
H.  (Dinty)  Moore,  Taunton,  Mass. ;  Walter 
Johnson,  Champaign,  111.;  Allie  Barron,  Lodi, 
Calif.;  C.  H.  Hanover,  Burlington,  Iowa;  J. 
W.  Rainwater,  Albany,  Ala.;  Harold  E.  Hurl- 
butt,  Oskosh,  Wis.;  Fred  Allard,  Salina, 
Kans.,  and  one  excellent,  neatly  typewritten 
answer  without  any  name  on  it,  all  did  fair 
to  middlin'  on  this  one. 
WARNING :  Always  put  your  name  on 

EVERY  SHEET  of  your  answer,  AND  your 
full  address  on  the  top  of  its  front  page. 
The  choice  of  best  answers  for  publication 

fell,  without  question,  between  Hanover  and 
Burnett,  but  I  think  Hanover  has  the  best 
of  it.  He  says  : 

In  many  ot  the  smaller,  and  in  some  large 
theatres,  the  most  objectionable  glare  spot  is 
a  highly  illuminated  sheet  of  piano  or  organ 
music,  often  directly  under  the  screen  and 
directly  facing  the  audience.  This  is,  in 
extreme  cases,  literally  an  eye  murderer. 
Very  often  glare  spots  are  set  up  by  light 
reflected  from  the  sheet  music  in  one  or 
more  of  the  orchestra  music  stands.  A  white- 
face  clock  on  the  front  wall  is  often  a 
glare  spot,  and  pronouncedly  so  if  it  be  near 
the  screen.  Wrongly  made  exit  signs  are, 
or  may  be  glare  spots.  Very  often  balcony 
ceiling  lights  are  annoying  glare  spots  to 
that  portion  of  the  audience  seated  back  of 
them  on  the  main  floor.  "Side  lights,"  when used  for  illuminating  purposes,  are  almost 
always  an  annoying  glare  spot  to  a  portion 
of  the  audience.  Ceiling  lights  may  be  and 
often  are  glare  spots  either  to  all  or  to  a 
portion  of  the  audience  seated  in  the  bal- 

cony. The  screen  itself  may  be  a  glare 
spot  if  it  be  over-illuminated  in  a  dimly 
lighted  auditorium. 

There  is  no  reason  ftor  or  excuse  for 
glare  spots  in  a  theatre,  because  they  may 
be  eliminated  by  careful,  intelligent  work. 
It  is  a  part  of  the  duty  of  the  projectionist 
to  direct  the  attention  of  the  theatre  man- 

agement to  any  glare  spots  which  may  exist 
therein. 

Question  No.  207 — Tell  us  how  it  is  possible 
to  place  a  clock  on  the  front  wall,  and  even 
near  the  screen,  and  thus  enable  the  audi- 

ence to  tell  the  time  of  day,  without  creating 
a  glare  spot. 

Every  one  except  brother  Baron,  who  only 
answered  the  single  question  of  the  entire 
list,  came  through,  though  I  would  not  my- 

self agree  with  friend  Allard's  plan,  which I  will  however,  print  for  your  consideration. 
Cooley  says : 
Page  238-239  of  Bluebook  supplies  full  in- 

structions for  this,  and  the  method  there 
shown  is,  in  my  opinion,  very  effective  and 
complete.  I  have  no  improvements  to  offer, 
and  hardly  think  it  necessary  to  merely  copy 
the  Bluebook  instructions. 
You  are  wrong  there,  Brother  Cooley. 

Thousands  of  men  who  have  no  Bluebook 
are  reading  and  more  or  less  studying  these 
answers,  which  they  can  get  for  nothing 
in  the  Boss'  paper.  True,  they  ought  to  have a  Bluebook  but  the  fact  that  they  have  none 
is  no  fault  of  mine,  and  if  I  can  reach  them 
and  benefit  them  this  way  I  am  very  willing 
to  do  it,  and  do  it  as  completely  as  possible, 
too,  for  the  benefit  of  the  industry  and  the 
profession  of  projection. 
The  man  whose  name  does  not  appear 

gave  one  of  the  clearest,  most  concise  an- 
swers possible.  He  said : 

A  clock  may  be  placed  on  the  front  wall 
and  illuminated  without  constituting  a  glare 
spot,  merely  by  reversing  the  color  scheme 

of  the  clock,  and  confining  the  light  used 
to  illuminate  it  to  the  face  of  the  clock.  To 
do  this  the  face  of  the  clock  may  be  covered 
with  a  dull  black  material,  and  the  figures 
painted  on  it  with  dull  or  "flat"  white.  The 
hands  are  then  painted  dull  or  "flat"  white. When  this  is  done,  the  only  things  about  the 
clock  which  reflect  much  light  are  the  hands 
and  figures.  An  electric  globe  of  low  candle 
power  may  then  be  enclosed,  and  a  round 
opening  made  in  the  enclosure  through 
which  the  light  is  allowed  to  shine  on  the 
face  of  the  clock  only. 
Bennewitz  says : 
This  may  be  done  by  obtaining  from  a 

photographer  a  piece  of  dull  black  paper, 
such  as  is  wrapped  around  photographic 
plates.  Cut  this  the  same  diameter  as  the 
clock  face,  and  have  a  card  writer  paint 
white  roman  numerals,  equally  spaced  as  on 
the  clock  face.  In  the  center  of  this  cut 
a  hole  of  sufficient  diameter  so  that  it  will 
slip  over  the  hand  post  without  touching 
it.  Remove  the  handle  and  glue  the  paper 
to  the  clock  face  so  that  it  is  absolutely  flat, 
l'aint  the  hands  white  and  replace  them. 
In  placing  a  light  on  the  clock,  use  a 

metal  shade,  cutting  a  piece  of  tin  to  cover 
the  entire  opening.  In  the  center  of  this  piece 
of  tin  cut  an  oblong  opening  of  sufficient 
size  so  that  it  is  possible  to  change  the  lamp 
when  it  is  fitted  to  the  shade.  Make  a 
sliding  door  for  the  oblong  opening,  and  in 
the  center  of  it  cut  a  hole  about  the  size  of 
a  quarter.  Solder  the  tin  to  the  shade  so 
that  it  is  light  tight,  and  solder  up  any 
other  places  where  it  is  necessary  to  ex- 

clude light  rays.  In  mounting  the  ligflit, 
place  it  so  that  the  light  from  the  small 
opening  will  illuminate  the  face  of  the  clock only. 

Another  method  which  I  believe  will  work 
out  satisfactorily,  is  to  paint  the  face  of  the 
clock  a  dead  (non-gloss)  black,  painting  in 
the  numerals  with  luminous  paint.  This  will 
eliminate  the  necessity  of  a  light  of  any 
kind,  and  I  believe  would  give  a  very  pleas- 

ing effect. 
Which  is  all  right,  except  that  instead  of 

removing  the  hands,  one  may  cut  the  paper 
from  circumference  to  center  hole  and  then 
slip  it  under  the  hands,  and  if  the  hands 
are  painted  (the  Bluebook  suggests  gluing 
white  paper  over  them)  water  colors  should 
be  used,  so  that  should  the  clock  ever  be 

FOR  SALE 

99  year  lease  on  Capitol  Theatre, 
Indianapolis  (formerly  the  Park  The- 

atre) .  Fully  equipped  theatre  for 
legitimate  shews.  Best  downtown  loca- 

tion. Seats  1500.  Theatre  now  leased 
until  July  31.  Four  store  rooms  ad- 

joining. An  exceptional  opportunity  for 
quick  sale.  Write  or  wire  Geo.  M. 
Dickson,  Receiver,  1 240  Consolidated 
Bldg.,   Indianapolis,  Ind. 

Sixteen  hundred  opera  chairs  made  to  sell  at 
$4.00.  Company  being  bankrupt  will  offer  them 
arranged  to  fit  at  $2.75.  Also  booth  asbestos 
curtain  and  about  500  yards  of  government 
standard  battleship  linoleum,  and  complete  set 
of  stage  scenery  and  fittings.  Get  our  price on  this  and  save  half. 
Redington  &  Co.,  Scranton,  Pa. 

WELDED  WIRE 
REELS 
For  Sale  by 

Howells  Cine  Equipment  Co., 
740  7th  Ik.,  New  Tnrk 

used  elsewhere  the  hands  may  just  be  washed 
off  and  are  as  good  as  ever.  Undoubtedly 
the  luminous  paint  will  do  nicely  IF  it  is 
and  remains  sufficiently  luminous — of  which 
same  I  have  serious  doubts,  Brother  Benne- 
witz. 

Question  No.  208 — Explain  how  exist  signs 
may  be  made  conspicuous,  without  being 
glare  spots. 
At  first  I  thought  you  were  all  nutty, 

but  afterward  concluded  it  was  merely  that 
you  had  not  made  yourselves  clear  when  you 
said  "paint  the  letters  'EXIT'  on  ruby 
glass"  (Rainwater  says  green,  as  they  use 
green  for  exit  signs  in  Alabama).  Hanover 
says : 
Have  a  suitable  receptacle  made — built  Into 

the  wall  if  practicable — with  an  open  face, 
arranged  to  receive  one  or  more  sheets  of 
ruby  glass. 
Have  a  sign  writer  outline  the  letters 

KX1T  in  black  on  the  ruby  glass,  said  let- 
ters to  be  of  whatever  height  local  law  re- 

quires, but  in  no  event  less  than  four  inches. 
Then  have  him  (the  sign  writer)  paint  all 
the  rest  of  the  glass,  except  the  letters  them- 

selves, black,  so  that  when  the  glass  is 
slipped  into  place  over  the  receptacle  and 
the  lamp  therein  is  lighted,  only  the  let- 

ters EXIT,  in  red  (Green  in  Alabama. — Ed.) 
will  be  visible  to  the  audience.  The  in- 

terior of  the  receptacle  should  be  painted 
gloss  white,  and  the  lamp  preferably  be  so 
placed  that  the  audience  cannot  see  it  through 
the  glass  letters.  The  glass  should  be  dark 
ruby.  Such  a  sign  is  conspicuous,  and  has  no 
glare  at  all  if  the  illuminating  lamp  is  prop- 

erly located. 
Cooley  duplicated  this  instruction  in  a 

little  different  form.  In  part  he  says  : 
I  also  find  that  by  using  a  metal  box,  of 

proper  proportions,  with  the  letters  EXIT 
cut  out,  and  dark  red  (NOT  painted)  glass 
behind  these  letters,  inside  the  box,  makes 
a  very  effective  and  satisfactory  non-glare exit  sign. 

Question  No.  209 — Is  the  fact  that  in- 
dividuals of  the  audience  do  not  enter  com- 

plaint of  glare  spots  prove  that  they  are 
not  objectionable? 

Burnett,  Cooley,  Boone,  Moore,  Johnson, 
Hurlbutt,  Man-without-a-name  (who  would 
get  just  no  attention  at  all  were  not  his 
answers  so  excellent),  Rainwater,  Bennewitz, 
Hanover  and  Allard  all  made  good. 
Mr.  Man-without-a-name  says: 
The  fact  that  individuals  of  the  audience 

do  not  enter  complaint  because  of  glare 
spots  proves  nothing.  The  average  theatre 
patron  does  not  know  enough  about  the  sub- 

ject to  trace  annoyance  from  glare  spots  to 
its  source.  If  their  eyes  ache,  they  blame  the 
"pictures."  In  this  theatre  we  have  three 
blue  lamps  on  each  side,  which  give  light 
during  the  show.  These  have  been  placed 
too  low,  and  are  not  shielded.  A  person  who 
has  to  look  past  one  of  these  lamps  is  an- 

noyed by  It,  but  very  few  know  that  the 
lamp  is  the  cause  of  their  annoyance.  If  at 
the  end  of  the  show  their  eyes  hurt  (which 
they  usually  do),  the  pictures  receive  the 
blame.  For  this  reason,  little  complaint 
about  glare  spots  is  heard.  The  remedy  for 
this  form  of  glare  spot  is  to  raise  the  lamps, 
and  reflect  their  light  to  the  ceiling,  shield- 

ing all  direct  light  from  the  audience. 
Bennewitz  says  : 
The  fact  that  individuals  of  the  audience 

do  not  enter  complaint  of  glare  spots,  is  no 
proof  that  they  are  not  objectionable.  Patrons 
become  interested  in  the  photo-play,  and  do 
not  try  to  analyze  the  cause  of  the  heavy  eye 
strain.  They  do  not  know  what  causes  It, 
and  have  no  desire  to  make  a  complaint  to 
the  manager  without  being  able  to  give  the 
cause.  Their  complaints  are  made  to  their 
friends  when  the  question  is  raised,  "what 
show  shall  we  go  to?"  They  usually  decide on   the   theatre   where   there   are   no  glare 
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spots,  where  it  is  possible  to  view  the  photo 
play  without  eye  strain. 
Johnson  says  : 
The  following  conversation  between  thea- 

tre going  people  who  by  the  way,  comprise 
about  95  per  cent,  of  the  total  population  of 
most  places,  is  perhaps  the  best  answer  to 
this  question. 

"I  don't  go  to  the  Blank  Theatre  any  more unless  it  has  something  I  especially  want  to see. 
"Why?  It's  the  most  beautiful  theatre  in 

town   and  its  orchestra  is  wonderful." 
"Yes,  I  know,  but  all  the  same  I  go  to 

the  Restfull  Theatre,  because,  I  don't  know why,  but  at  the  Blank  the  pictures  hurt  my 
eyes,  and  I  almost  always  get  a  headache 
when  I  go  there." That  is,  I  believe,  in  one  form  or  another 
a  typical  conversation,  which  may  be  very 
oftgn  heard.  The  man  who  knows  will  in- 

stantly visualize  the  beautiful  Blank  Thea- 
tre, with  its  big,  high  class  orchestra — and 

orchestra  LIGHTS,  its  comfortable  plush  or 
leather  seats  AND  glaring  exit  signs,  clock 
and  side  lights,  and  know  where  the  eye- 

strain and  headaches  come  from. 
The  patrons  themselves  cannot  tell  you 

the  source  of  their  headaches,  because  THEY 
DON'T  KNOW.  It  is  always  "the  picture" 
they  lay  the  blame  on. 

Of  course  an  unsteady,  flickery  or  other- 
wise poorly  projected  picture  can  and  will 

set  up  eye  strain,  but  one  of  the  worst 
offenders  is  the  musician  who  sits  there  bla- 
blahing  away  with  a  light,  visible  to  the 
audience,  reflected  from  his  music  so  strong 
that  the  patrons  in  the  rear  row  of  seats  can 
almost  see  the  hairs  in  his  eyebrows. 

Allard  makes  an  especially  good  reply.  He 
says : 

This  is  a  subject  which  requires  study 
and  UNDERSTANDING.  I  doubt  if  it  could  be 
applied  to  all  audiences  in  exactly  the  same 
way.  However,  the  fact  that  individuals  of 
the  audience  make  no  complaints  to  the  thea- 

tre management  concerning  glare  spots  is  no 
sign  that  such  glare  spots  are  not  doing 
damage.  This  is  because  few  individuals  un- 

derstand or  know  what  the  real  cause  of 
their  discomfort  in  one  theatre  is,  or  why  the 
discomfort  is  absent  in  another  theatre.  They 
simply  know  that  such  is  the  fact,  hence  go 
where  they  are  most  comfortable,  except 
when  the  place  where  their  eyes  hurt  has 
something  they  cannot  see  elsewhere. 

A  person  goes  to  a  theatre  to  relax  and  be 
amused.  As  a  rule  he  or  she  will  prefer  to 
go  to  a  place  where,  though  the  programme 
is  not  quite  so  good,  still  he  or  she  is  more 
comfortable  without  any  aftermath  of  weary 
eyes  or  headache.  He  or  she  may  not  be 
quite  so  well  satisfied  with  the  program,  but 
instead  of  weariness  there  is  refreshment. 
This  is  not  realized  in  one  or  two  shows, 
perhaps,  but  eventually  the  regular  theatre 
patron  finds  it  out  and  just  naturally 
gravities  to  the  theatre  having  the  more  com- fortable picture  viewing  conditions. 

Question  No.  210 — Tell  us  what  the  vari- 
ous effects  of  glare  spots  are  in  the  way  of 

injury  to  the  show. 
Few  seem  to  have  got  the  idea,  though 

I  had  to  laugh  at  what  Boone  said  : 
This  is  a  good  one  all  right.  The  main  in- 

jury is  down  in  the  box  office,  where  receipts 
decrease,  hence  the  wage  of  the  projection- ist is  affected: 

That's  a  hot  one  all  right,  and  not  so  far 
from  wrong,  either. 
Hurlbutt  got  the  idea  a  little,  though  not 

very  clearly.  Cooley  got  it  pretty  well,  too. 
Moore  just  grazed  it.  Bennewitz  made  good 
on  it,  though  he  did  not  elaborate  on  details 
much.  Johnson  did  pretty  good,  though  I 
don't  know  just  how  far  his  understanding 
of  the  concrete  effect  goes.  Burnett  made  a 
good  answer.  Hanover,  however,  I  think,  set 
it  all  forth  best.    He  says: 

The  general  effect  of  glare  spots  upon  the 
show  as  a  whole  is  to  injure  it  by  setting 
up  a  condition  which  automatically  operates 
to  make  the  audience,  or  a  portion  thereof, 
uncomfortable,  and  when  one  is  uncomfort- 

able one  is  not  in  the  best  condition  to  en- 
joy a  show. 

The  immediate  effect  upon  the  picture  it- 
self is  to  reduce  the  contrast  of  its  highlights 

and  shadows,  because  of  the  strain  placed 

upon  the  eyes  which  are  viewing  it.  One 
cannot  see  very  clearly  through  watering 
eyes,  or  through  eyes  which  are  strained. 
This  is  proven,  or  may  be  proven  by  sudden- 

ly eliminating  the  glare  spots,  whereupon  the 
picture  instantly  "stands  out." 

It  is  apparently  more  brilliant,  and  'has  far greater  beauty  and  contrast. 
Bennewitz  says  : 
Glare  spots  impair  the  contrast  and  beauty 

of  the  picture.  This  is  true  even  though  they 
cast  no  light  on  the  screen.  They  con- 

tinually detract  the  eyes  of  the  patrons  from 
the  screen,  causing  them  to  miss  more  or  less 
of  the  story.  Patrons  are  continually  chang- 

ing their  position  in  their  seats,  trying  to 
find  a  position  w'here  it  is  possible  to  view the  picture  and  get  away  from  the  glare 
spots.  This  is  a  constant  annoyance  to  other 
patrons  seated  behind  them,  often  causing 
them  to  miss  the  key  to  the  story.  Patrons 
will  often  close  their  eyes  to  give  them  a 
rest  from  the  glare  spots,  which  gives  them 
a  more  or  less  disconnected  story. 

Did  My  Part 

As  may  be  remembered,  on  the  occasion 
of  my  visit  to  Washington  last  summer  I 
personally  took  the  matter  of  a  really  com- 

petent, semi  close-up  motion  picture  of  the 
next  presidential  inauguration  up  with  Sec- 

retary Slemp  and  with  President  Coolidge. 
When  the  time  for  inauguration  drew  near 

I  wrote  Secretary  Slemp,  but  he  was  away, 
in  Florida.  My  letter  reached  Mr.  E.  T. 
Clark,  acting  secretary  to  the  President, 
however,  who  replied  very  courteously. 

It  is  one  thing  to  lay  matter  personally 
before  the  man  you  seek  to  interest,  and 
quite  another  to  lay  it  before  him  by  letter. 
Mr.  Slemp  I  had  interested  to  the  extent 
that  he  took  me  in  to  President  Coolidge, 
and  afterward  promised  that  when  the  time 
came  he  would  again  bring  the  matter  to  the 
attention  of  the  President  himself. 
Mr.  Clark,  of  course,  had  not  had  the 

matter  laid  forcefully  before  him,  hence  he 
very  naturally  was  unable  to  see  any  reason 
why  the  President  should  be  troubled  with 
what  was  to  him  such  a  comparatively  trivial 
matter.  He,  therefore,  merely  called  the  at- 

tention of  the  inaugural  committee  to  the 
matter,  and  referred  my  letter  to  them. 

Inaugural  Committee 

The  inaugural  committee,  through  its  sec- 
retary, F.  A.  Fenning,  wrote  me  very  cour- 
teously saying  that  the  committee  had  given 

my  letter  very  careful  consideration,  but 
side-stepped  on  the  grounds  that  the  com- 

mittee would  have  to  employ  cameramen, 
which  it  considered  impracticable.  (I  had 
suggested  that  two  high  grade  cameramen 
— government  men  presumably — be  stationed 
so  as  to  get  a  semi-close-up,  positives  from 
which  should  be  supplied  to  any  producers 
desiring  them  at  absolute  cost,  the  negatives 
to  be  stored  by  the  government  for  the 
benefit  of  future  generations). 

I  again  wrote  Acting  Secretary  Clark,  ask- 
ing that  President  Coolidge  personally  direct 

that  something  of  the  sort  be  done.  Again 
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Acting  Secretary  Clark  replied  saying: 
"Dear  Mr.  Richardson :  I  have  your  letter 
which  I  shall  forward  to  Mr.  Fenning.  With 
full  appreciation  of  your  desire  to  record  a 
close-up  of  the  taking  of  the  oath,  I  cannot 
agree  with  you  that  it  is  necessary  to  have 
a  different  view  than  that  which  is  had  by 

those  actually  in  attendance." Not  Good  Reasoning 
This  is,  with  all  due  deference  to  Mr. 

Clark,  not  very  good  reasoning.  Those  actu- 
ally in  attendance  have  had  the  pleasure  of 

the  trip,  and  visit  to  the  capital.  They  saw 
the  entire  proceeding  in  full.  They  were 
COMPARATIVELY  FEW  IN  NUMBER. 
Those  who  do  not  attend,  and  cannor  attend, 
number  tens  upon  tens  of  millions.  They  do 
not  see  the  actual  thing,  but  a  motion  picture 
of  it  only,  hence  might  be  excused  for  ask- 
ingg  for  a  comparative  close-up.  By  this 
semi-close-up  THE  PRESIDENT  WOULD 
IN  EFFECT  BE  INAUGURATED  IN 
EVERY  CITY,  VILLAGE  AND  HAMLET 
IN  ALL  THIS  BROAD  LAND,  and  it  would 
be  done  very  effectively,  too.  Moreover, 
future  generations  would  be  enabled  to  see 
the  thing  done— for  I  have  faith  to  be'ieve 
that  means  will  be  found,  if  not  to  perpetuate 
these  negatives,  at  least  to  preserve  them, 
either  directly  or  by  effective  "duping"  for many  hundreds  of  years. 

Well,  anyway,  I  did  all  I  could,  and  per- 
haps it  had  some  effect.  It  is  not  altogether 

impossible  that  at  the  least,  because  of  the 
importance  of  the  thing  being  laid  before 
them,  the  committee  was  inclined  to  allot 
better  location  to  cameramen  than  they 
would  otherwise  have  been  able  to  get.  This 
is  written  March  Third;  we  have  yet  to 
learn  how  the  camera  boys  were  treated. 

Qoshl 

When  the  following  letter  came  from  R. 
T.  Pennenoyer,  American  Falls,  Idaho,  I 
nearly  fell  off  the  stool.    Friend  Pennenoyer 
says : 

Dear  Mr.  Richardson:  Am  submitting  an- 
swers to  a  number  of  Bluebook  School  ques- 
tions. Have  the  Bluebook  and  consider  it  as 

having  been  a  most  excellent  investment.  Am 
projectionist  in  the  Irene  Theatre,  a  400  seat 
house  here. 
Gosh!  A  theatre  in  American  Falls!  When 

I  first  saw  that  place  in  1883  it  consisted  of 
a  box-car  depot,  maybe  half  a  dozen  rough 
buildings  and  a  few  tents,  plus  a  not  high, 
but  rather  savage  looking  falls  right  smack 
under  the  Oregon  Short  Line  (which  we  were 
then  building,  though  it  was  then  finished,  in 
the  rough,  to  Hailey,  and  a  bit  beyond 
Shoshone)  railroad  bridge. 
Dad  was  engineer  there  then— first  passen- 

ger engineer  on  the  road.  I  went  firing.  "Fat 
Jack"  then  had  an  eating  tent  beside  the 
track  on  the  side  of  the  river  opposite  from 
where  the  town  now  is.  There  was  a  many- 
verse  doggeral  song  then  going  the  rounds 
there,  one  verse  of  which  went : 
"Next  morning  with  an  empty  belly  and  my  blankets on  my  back 
"I  started  for  American  Falls,  and  there  I  met  Fat Jack. 
"Fat  Jack  is  gay  and  happy— you   will  always  find 

htm  so,' "  'Twas  the  only  square  meal  that  I  got  awav  out  in 

Idaho." 

The  first  bridge,  since  replaced  and  in  a 
slightly  different  location  I  understand,  was 
of  wood,  and  many  a  man  fell  from  it  into  the 
raging  waters  beneath  to  his  death,  the 
body  never  being  recovered  once  it  dis- 

appeared in  the  boiling  vortex. 
And  now  there's  a  town,  with  a  theatre 

'n  everything.    Well,  well,  well! 
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print  margin  you  know  at  once  that  the  pho- 

tographic quality  is  the  best  possible. 

Eastman  Positive  Film  is  unrivaled  for 

faithful  reproduction  of  the  negative. 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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Hat  *Roach  Star 

Comedies 

Titfo  "Reels 

Glenn  Tryon 

tvith 

Suppose  you'd  just. 

Got  married  and.  Your  heart  was  filled 

with  love  and  jubilification.  And 

you'd  started  off  with  your  lovely. 
Little  bride  and  it  started  to  pour  and 

your  car  was  an  open  faced  thing.  And 

you  got  all  soaked  and  there  was  no 

house  near  but  one.  Supposed  to  be 

haunted.  And  therefore  empty.  And 

you  and  the  bride  entered  and  hoped  to 

get  dry.  And  warm.  And  before  you 

could  get  under  the  blankets.  All 

Hades  seemed  to  break  loose.  And 

you  had  to  run  round  in  your  shirt  tail 

hitting.  At  things  and  getting  hit. 

What  would  you  do? 

See  "The  Haunted  Honeymoon."  And 
laugh.    And  learn. 

Pafhecomedy 
TRADE 
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All  Hail  / 

"Along  toward  the  end  of  1925  it  anyone  should  ask 
me — and  someone  is  sure  to  do  it — what  I  consider  to 
be  one  of  the  finest  screen  performances  of  the  year, 

I  am  going  to  have  an  answer  ready  on  a  moment's 
notice.  It  will  be:  Norma  Shearer,  in  'Lady  of  the 
Night'."  — Quinn  Martin,  N.  Y.  World. 

"Frankly,  I  would  rather  look  at  Norma  Shearer  than 
any  other  actress  on  the  screen  today." 

— Mildred  Spain,  N.  Y.  Daily  News. 

"Norma  Shearer  rises  to  the  alluring  dignity  of  star 

in  'Lady  of  the  Night'  at  the  Capitol  this  week." 
— Dorothy  Herzog,  N.  Y.  Daily  Mirror 

Norma  Shearer 

Gives  the  best  performance  of 

the  year  in  Zctciy  Of  7he  Might" for 

A 

Member  Motion   Picture  Producers  and  Distributors  of  America,  Inc.— Will  H.  Hays,  President. 
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Pittsburgh,  ra- 

Greenbacks  grow  where  nickels 
grew  before.    Profits  appear  out 

*.  of  the  thin  air. 

WANDA 

WILEY 

je'braary 

MaI  lit-  WW just  a  «°r*  *"tftiCulay. 

«    ««     "  •  -  «. 

in  a  lew  short  months  has  become  the 
outstanding,  sure-profit  comedy  star. 
You'll  book  her,  if  you  see  her  in: 

"Looking  Down" 
"Nobody's  Sweetheart" "Don't  Worry" 

"Getting  Trimmed" 
"Queen  of  Aces" 
TWO  REELS  EACH 

ft«r.  ft*  C*
t«,  Comediee

. 

starring 

WANDA  WILEY 

EDDIE  GORDON 

EDNA  MARION 

AL  ALT 

CI  NTURY  COMEDIES 

Consistently  Good  ooo  Released  thru  Universal 
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The  Sensation  of  the  Hour! 

"THE  THUNDERING  HERD"  is  doing  "Covered  Wagon"  business  all  over 

the  country!  In  many  places  it's  eclipsing  the  records  set  by  "The  Covered 

Wagon."  Paramount  has  done  the  trick  again!  A  great  production  plus  the 

pulling  power  of  Zane  Grey's  name  is  bringing  them  in  in  swarms.  And 
read  these  reviews: 

"There  can  be  no  contradiction.  'The  Thundering 
Herd'  is  the  perfect  picture  of  its  kind.  It  soars  to 
heights  even  greater  than  'The  Covered  Wagon.'  It 
throbs  with  reality,  with  romance,  with  sweeping  action 
and  breathless  adventures.  The  magnificent  stampede 
of  hundreds  of  charging,  frenzied  buffalo  over  the  ice- 
covered  prairie  is  one  of  the  most  awe-inspiring  sights  we 
have  ever  seen."  — New  York  Mirror 

"A  stirring  picture  which  in  many  ways  has  as  much 
to  recommend  it  as  'The  Covered  Wagon.'  " 

— New  York  American 

"  'The  Thundering  Herd'  is  'The  Covered  Wagon's' 
brother.  It  is  much  more  interesting  than  'The  Covered 
Wagon'  from  the  standpoint  of  human  drama." 

— N.  Y.  Evening  Post 

"The  most  beautiful  photoplay  I  ever  say.  In  some 
respects  it  can  hold  its  own  with  'The  Covered  Wagon.' 
The  buffalo  stampede  and  the  fight  with  the  Indians  are 
among  the  most  thrilling  things  the  movies  have  shown 

us  in  many  a  day.  They  don't  make  westerns  any  better 
than  'The  Thundering  Herd.'  "  — N.  Y.  News 

'  "The  100%  perfect  picture.  It  ought  to  be  billed  as 
'the  picture  with  a  thousand  thrills.'  There  isn't  a  dull moment  in  it,  and  that  is  some  achievement  when  you  stop 
to  consider  the  tremendous  scope  of  the  picture.  It  goes 

several  steps  beyond  'The  Covered  Wagon'  in  point  of 
action.  It  is  the  last  word  in  realism.  No  picture  of  its 

type  could  be  better  than  'The  Thundering  Herd.'  We 
predict  for  it  an  extended  engagement.  You  will  be  cheat- 

ing yourself  if  you  miss  it."  ■ — N.  Y.  Graphic 

"  'The  Thundering  Herd'  is  epochal.  Scenes  of  sur- 
passing beauty  provoked  outbursts  of  applause  at  the 

Rivoli.  The  director,  William  Howard,  now  takes  his 

place  in  the  very  foreground."  — N.  Y.  Telegraph 

"It  is  a  work  of  art.  It  will  make  the  blood  of  every 
American  boy  tingle,  and  men  with  young  hearts  will  be 
carried  back  to  the  accounts  of  the  daring  deeds  of  the 

70's.  Horses  and  riders  dash  into  the  tops  of  covered 
wagons,  Indians  ride  at  terrific  pace  and  clash  with  white 
men.  Some  of  the  scenes  are  reminiscent  of  Remington 

paintings."  — N.  Y.  Times 

"The  best  picture  Broadway  has  seen  for  a  long  time. 
Magnificently  done.    An  unusually  fine  cast." — Ar.  Y.  Bulletin 

Zane  Grey's 

"THE  THUNDERING  HERD" 

With  Jack  Holt,  Lois  Wilson,  Noah  Beery  and  Raymond  Hatton 

Screen  Play  by  Lucien  Hubbard.  Directed  by  William  Howard 

paramount  (firturt 

SECOND 

FAMOUS 
40 

Member  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  H.  Hays,  President 



METRO 

By  DANNY 

Hollywood 

Sure  moving  along.  That 

Metro-Goldwyn-Mayer  group. 

Have  you  noticed  how  they  are 

hitting?  How  they  have  been? 

Right  along.  This  season? 
The  chief  topic  of  Hollywood. 

Where  they  watch  picture  making. 
Like  nowhere  else.  And  where  they 

know.  What's  happening  at  the  little 
old  box-office.  Despite  that  they 
pussyfoot  about  the    Writers  Club. 

A  Steady  Stream  of 

With  Money-Getting 

Metro  G 

The  Talk,  of 

And  other  places.  And  discuss  Art. 

With  a  large  and  emphatic  A. 

Within  a  year,  Metro  has 

pushed  way  ahead.    Until  it 
occupies  a  tremendously  force- 

ful position,   hi  the  business. 
Due  to  what?  Pictures.  Noth- 

ing but.  And  being  offered  to 

exhibitors  at  attractive  prices. 

Some  keenly  posted  sales  folk.  Say 

Metro  has  been  "giving  away"  pic- 

tures.   Perhaps.    That's  a  new  phase 
of  things.     In  the  picture  business. 

Never  heard  of  anyone  giving  any- 

thing away.    In  this  business  before. 

(Still,  we're  young  and  are  learning something  daily.) 

However,  be  that  as  it  may.  (We're 
not  interested  in  sales  figures.)  This 



better.  And  these  productio:  chiefs 

work  day  and  night.  Never  quit.  Stu- 
dio all  day.  Preview  at  night.  Some- 

thing like  17  directors  to  provide  ma- 
terial with.  Considering  they  have 

Neilan  and  von  Stroheim  to  handle. 

Count  these  as  a  few  more.  They 
need  lots  of  attention. 

But  they  are  turning  out  mighty 

attractive  pictures.  And  the  result 

has  inspired  the  entire  organization. 

Even  the  big  chiefs.  Back  in  New- 
York.  Even  Marcus  Loew.  So  much 

so.  That  they  are  preparing  for  the 

coming  season.  With  such  vim;  such 
enthusiasm.  That  a  word  of  warning 

might  be  offered.  To  other  concerns. 

Keep  an  eye  on  Metro.  Better  still. 

Keep  two  eyes  on  Metro. 

FILM  DAILY,  WEDNESDAY,  FEB  25,  1925 

Really  Great  Pictures 

Dominance  Has  Made 

The  Industry 

is  sure:  they  have  been  turning  out  a 

lot  of  mighty  good  box-o^ce  bets. 

And  it's  the  why  and  how  of  this. 
Which  interests  us  a  lot. 

Back  of  the  scenery  you  learn  a 
lot.  About  this.  You  find  Louis  B. 

Mayer  watching    production.    As  a 
business  man.    Not  interested  in  art 

pictures.  Only  interested  in  what  the 

box-office  wants.    And  doesn't  hesi- 
tate to  say  so.    He  has  box  office 

record   charts.     Before  him  all  the 

time.    And  keeps  them  there.  The 
artistic  scenarios  and  doodabs.   .  He 

leaves  to  his  aides.  Gives  Harry  Rapf* 
and  Irving  Thalberg  full  swing.  The 

latter  says:  "Sometimes  I  think  L.  B 
is  working  for  me;  not  me  for  him." 
Nothing  describes  the  state  of  affairs 



HIS  is  the  most  ta/fced  o/,  the 

most  sensational  production  of 

the  year.  It  has  been  univer- 

sally  praised  and  where  it  has  been 

exploited  it  has  broken  no  end  of  box- 

office  records;  in  one  case,  records  that 

have  been  standing  seven  years.  "For 
entertainment  value,  sincere  human 

interest  and  for  actualities,"  the  reviewer 
of  the  N.  Y.  Morning  Telegraph  says, 

"1  have  yet  to  see  a  greater  production. 
It  is  the  finest  thing  I  have  seen  in 

pictures." 

^       Now  Booking  £ 

UNITED  ARTISTS  CORPORATION 

CMary  Pickford  Charles  Chaplin 

Douglas  Fairbanks  D.W.Qriffifh 
siiram  Qbrams,  President.        Joseph  M.Jchenck,  Chjirmjn .  Board  of  Directors 



Jack  Pickford 
in 

Waking  Up  the  Town  §5 
By  Jam&r  Cruze  and  drank  Condon featuring 

NORMA  SHEARER 

and  aru  QLL  STAR  COST  including 

Glee  3.  Frances  -  Herbert  Pry  or  -  Claire  Mc  Dowel  I  -  On  n  May 

Here  is  a  production  that  is  a  sure  fire  box' office 

attraction  from  every  angle  you  look  at  it.  It  is  filled 

with  humor  and  surprises  and  first  rate  drama.  It 

is  conceded  to  he  the  best  picture  Jack  Pickford  has 

made.  Supported  by  the  charmingly  clever  Norma 

Shearer  and  an  all  star  cast  this  picture  will  be  a 

tremendous  drawing  card  in  every  type  of  theatre. 

Now  Booking 

UNITED   ARTISTS  CORPORATION 

jManj  Pickford  Charles  Chaplin 

Douglas  Fairbanks  D.W.*Qr,ffifh 
Joseph  M  Jchenck.,  Chairman,  Board  of  Directors Tiiram  Qbramj,  President 
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Why  do  you  suppose 

grocery  stores  all  carry 

Ivory  Soap — Quaker  Oats, 

Heinz's  or  Van  Camp's  beans 

and  such  other  products? 

Because  every  Grocer  understands  that  those  staple  products  not  only  bring  profits 
but  they  also  bring  constant  customers. 

Take  your  theatre  now  for  one  moment. 

It  has  been  proven  by  a  series  of  tests  that  news  weeklies  and  novelties  have  the 

same  staple  drawing  and  selling  quality  in  the  theatre  as  Ivory,  Quaker  oats  and  Heinz's 
beans  have  in  the  grocery  stores. 

That's  why  we  urge  you  to  have  a  news  weekly.  That's  why  we  urge  you  to  show 
novelties  regularly.   They  are  the  "Staples." 

When  your  costly  feature  flops  you  can  always  depend  on  novelties,  cartoons  and 
news  weeklies  to  give  your  patrons  satisfactory  entertainment. 

With  sure  fire  staples,  you  can  never  go  wrong. 

F.  B.  O.  has  now  for  some  time  been  releasing  THE  SCREEN  ALMANAC  and 
the  BRAY  CARTOONS.   Several  thousand  theatres  are  now  using  them  regularly. 

THE  SCREEN  ALMANAC  is  a  box  office  novelty  with  a  sure  fire  draw  every 
week.  It  shows  the  Movie  Stars  at  play.  People  are  constantly  attracted  by  scenes  of 
movie  stars  off  the  screen. 

THE  BRAY  CARTOONS  with  Dinky  Doodle  are  fascinating  and  entertaining 
reels,  new  and  snappy  constantly. 

You  can  insure  your  house  a  certain  amount  of  business  regularly  every  week  by 

showing  these  novelties,  and  when  your  feature  is  weak  depend  on  these  twins  of  en- 
tertainment to  save  your  performance. 

THE  BRAY  CARTOONS  are  written  and  directed  by  Walter  Lantz. 

THE  SCREEN  ALMANAC  is  produced  by  E.  V.  Durling.  Both  are  Standard 
Cinema  Productions  and  two  of  the  best  consistent  crowd  bringers  on  the  market. 

*  Screen  Almanac 

£  9m  fi
urrooKS 

STANDARD  CINEMA  PRODUCTIONS 
Distributed  by 

FILM  BOOKING  OFFICES  OF  AMERICA,  INC. 
723  Seventh  Ave.,  New  York.    Exchanges  Everywhere 
Thematic  Music  Cue  Sheets  available  on  all  our  features 
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EXHIBITORS  AND  EXCHANGEMEN! 

Can  you  blame  us  for  RAVING? 

Read  what  they  say  about 

RICHARD  HOLT 

THE  SENSATIONAL  NEW  STAR 

in  the 

Aristocrat  Series  of  the  Year 

Presented  by  B.  BERGER 

"TEN  DAYS"  "TOO  MUCH  YOUTH" 

"GOING  THE  LIMIT"   "THE  KANSAS  KISSER" 

RICHARD  HOLT,  the  new  star,  makes  a  good  impres-  RICHARD  HOLT,  in  my  opinion,  will  prove  to  be  a  big 
sion.    He  has  a  pleasing  personality,  is  an  athletic  clean-cut  box-office  asset  and  is  very  much  superior  in  looks  and  acting 
chap  and  thoroughly  capable.    His  first  picture,  "TEN  DAYS"  ability  in  comparison  to  many  of  the  so-called  independent is  fast  moving,  with  plenty  of  pep.  thrills,  romance,  comedy,  stars. 
and  melodrama.  —Jack  Bellman.  Renown  Pictures,  New  York. 

— Moving  Picture  World. 
t       , -      ,      olru,DT,  „„.  _     -,,                       .  RICHARD  HOLT  is  the  biggest  and  best  find  in  years, 
I  predict  that  RICHARD  HOLT  will  prove  a  sensation  m  D       Mountain.  Richmowt  Pictures.  New  York  City, a  short  time  and  he  is  one  of  the  fast  coming  stars.  And  £  he  bought  £  entire  World-s  Foreign  g^fe,  of  £ — Bill  Edmunds.  Progress  Features.  San  Francisco.  entire  series. 

RICHARD  HOLT  is  a  good  looking  chap,  athletic  and 
energetic,  plays  the  role  of  Dick  Van  Buren  with  just  the 
requisite  dash  and  ease  necessary  to  put  it  over  and  can  be 
listed  as  having  "made  good"  in  his  first  appearance  as  a  star. 

— Exhibitors  Trade  Review. 

Four  Pictures  Ready  For  Delivery 

Grab  This  Series! 

Produced  by 

GERSON  PICTURES  CORP. 

Offices  Studies 
723  7th  Ave.  1974  Page  St. 
New  York  San  Francisco,  Calif. 

Foreign  Rights 
Richmount  Picture* 
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QTie 

irector- 

THE  trade  have  come  to  attach  considerable  importance  to  the 

name  of  the  director  of  any  photoplay  production.  There  is  a 

definite  touch  of  complete  understanding  and  artistry  which  dis- 

tinguishes the  work  of  one  director  from  another. 

The  name  of  Harry  Beaumont,  director,  on  a  photoplay  stamps 

it  as  a  product  of  quality.  It  is  like  the  "Sterling"  mark  on  silver. 

"Beau  Brummel,"  "Main  Street,"  "Babbitt,"  "The  Lover  of 

Camille"  and  "A  Lost  Lady"  constitute  a  record  of  directoral 

achievements  for  Mr.  Beaumont  which  is  rarely  equalled  for  con- 

sistently splendid  performance. 

In  "RECOMPENSE"  Mr.  Beau- 
mont has  done  the  best  work  of 

his  career.  It  is  filled  with 

touches  of  real  genius  which 

have  transferred  the  Keable 

story  to  the  screen  with  a  power 

that  is  tremendous. 

Arrange  Your  Bookings  NOW! 

WARNER  BRQC 
'  Classics  of  the  Screen 

^Stupendous 
Warner  CastoP  1000 

Headed  by  — 

MARIE  PREVOST 

and  MONTE  BLUE 

John  Patrick-  Geo.  Sie^man 
John  Roche  Wm.C Davidson 

Directed,  by— 
HARRY  BEAUMONT 

Scenario  by 

Dorothy  Farnum 



lorenceVidoi^ 

FOREIGN  DISTRIBUTOR 
W"VOCEL  DISTPIBUTINC  CORP 

Motion  Picture  Producers  tnd  Distributors  of  America,  Inc. — Will  H.  Hays,  Pre< 



A  Shower  of  Qold 

for  Exhibitors 

who  book  this  premiere  attraction.  Here  is  a 

richly  mounted  production  with  Miss  Vidor  in 

her  most  fascinating  role  as  the  daughter  of  a 

modern  King  Midas  who  had  so  much  money 

she  was  miserable.  The  theme  is  powerful  and 

gripping  with  a  background  of  gorgeous  gowns 

and  lavish  settings.  A  box-office  cast  includes 

Malcolm  MacGregor,  Claire  DuBrey,  Alan 

Roscoe,  Bessie  Eyton  and  Charles  French. 

Story  by 

Cleveland  Moffet  and 
Alice  Chapin 

Adapted  for  the  screen  by 

Eve  Unsell  and  Kate  Corbaley 

A  Regal  Production 

Directed  by  John  Ince 

Rdeased  by  (producers  TUstrihutiriq  $0 
J  A2orporatiori  u F.CMUNROE  Pr«,aem  RAYMOND  PAWLE Y  i ••  v,« p.«  <.t,«s  PAUL  C. MOON EY  vi«p,«  JOHN  C  FLINN  w[tp„> 
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Gilbert  E.  Gable 

presents 

The  SKy 

'Raider 

ivith 

Jacqueline  Logan 

and 

Capt.  J^iungesser 

Destroyer  of  over  100  German  airplanes — 

Given  more  medals  and  citations  than  any  man  in  the  War — 

His  Croix  de  Guerre  has  over  THIRTY  silver  palms — 

His  achievements  miraculous  and  unparalleled — 

Does  his  name  mean  anything  to  American  audiences? 

Now  making  personal  appearances  in  this  country  and 
everywhere  hailed  with  extraordinary  enthusiasm.  His 

name  is  drawing  crowds  and  crowds. 

Presented  in  a  picture  creating  wide  interest,  arousing  general 

curiosity,  and  showing  Nungesser  in  his  fitting  role,  that  of 

King  of  the  Air. 

From  "The  Great  Air  Mail  Robbery"  by  Jack  Lait 

A  T.  Hayes  Hunter  Production 

ASSOCIATED  EJTHI'BIT OUS 

"Physical  Distributor 
Tathe  Ejechange.  Inc. 

Arthur  S.  K.ane,  7*r  esident 

Encor
e 

f oreign  "Representative 
Sidney  Garrett 
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"I  haven't  liked  this  young  man 
as  much  in  any  picture  as  I  do 
in  'Introduce  Me.'  " 

Louella  Parsons 
N.  Y.  American 

"Douglas  MacLean  is  cutting  up 
high  jinks  in  'Introduce  Me.'  " N.  Y.  Eve.  Post 

'  "Introduce  Me'  attains  high 
peaks  of  merriment." Frank  Vreeland 

N.  Y.  Eve.  Telegram 

Its  Laughing 

Lightning! 

Everybody  Says  It's  a 

Comedy  Wow! 

"It  is  the  perfect  comedy.  Don't 

miss  it." 
Harriet te  Underbill 

N.  Y.  Herald-Tribune 

"  'Introduce  Me'  is  a  surefire  hit, 

in  which  Douglas  MacLean  out- 

shines all  his  previous  efforts." 

Regina  Cannon 
N.  Y.  Eve.  Graphic 

"A  series  of  screamingly  funny 

adventures." N.  Y.  Eve.  Bulletin 

"Hair-raising  thrills  with  under- 

lying comedy." 
George  Gerhard 
N.  Y.  Eve.  World 

"You  will  howl  at  'Introduce 

Me.'" 

Rose  Pelswick 
N .  Y.  Eve.  Journal 

"The  situations  evoked  hilarious 

laughter." 

Mordaunt  Hall 
N .  Y.  Times 

"A  snappy  comedy  that  effer- vesces and  bubhles  merrily  to  a 

thrilly  climax." 
Dorothy  Herzog 

N.  Y.  Dailv  Mirror 

"Douglas  MacLean  in  one  of 
those  swift  rolling  films  like  'The 

Hottentot.'  " 
Mildred  Spain 

N.  Y.  News 

"Douglas  MacLean's  appearance 
on  the  screen  is  a  cue  for  real 

fun." 

Peter  Milne 
N.  Y.  Telegraph 

You'll  roar  and  roll  out  of  your  seats  at 

Douglas  MacLean 

"Introduce  Me" 

Released  by 

Associated  Exhibitors 

fltirtSSK^h*.  Arthur  s- Kane  • President  %go£ST 
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ACCLAIMED  THE  BEST 

Q)"4big  month  i
n  New\brk 

AS  NO  MAN 

Mw  playing  an  indefinite 

CENTRAL  THEATRE 

Hare  praise  for 

One  of  the  paintings  used  for  lobby  and  lithos — 
real  exploitation  material  is  available  for 

this  big  picture. 

"There  isn't  a  doubt  in  my  mind  that  this  picture 
will  pile  up  box  office  receipts  throughout  the  country." (Evening  World) 

"For  this  picture  is  as  inspiring  as  any  ever  produced and  is  as  sure-fire  as  a  production  as  it  has  been  as  a 
classic  of  American  literature."  (Variety) 

"William  Fox  has  given  us  another  'Over  the  Hill*." 
(Daily  Mirror) 

"It  is  an  achievement  of  which  the  Fox  Studios  may well  be  proud,  and  a  notable  contribution  to  motion 

picture  history."  (New  York  Commercial) 

"Has  an  appeal  that  should  make  it  not  only  an  ar- tistic success,  but  also  a  remunerative  one.  It  is  so 
well  done  that  people  in  the  audience  cry  audibly 
without  thought  of  embarrassment  for  the  emotions 

that  cannot  be  checked." (New  York  Graphic) 

"There  is  plenty  of  action.  There  is  a  splendid  fight 
at  sea.  The  episode  showing  the  liberation  of  the 
slaves  from  the  hold  of  the  ship  is  memorable." (Telegraph) 

BASED  ON 

EDWARD  EVERETT  HALE'S  STORY: 

"THE  MAN  WITHOUT  A  COUNTRY" 

FOX  FILM  CORPORATION 
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PICTURE  OF  1925! 

Another  New  Fox  Special 

HAS  LOVED 

engagement  at  the 

NEW  YORK  CITY 

a  cRare  cpidture 

"The  new  Fox  production  is  a  sincere,  poignant 
picturization  of  Hale's  work."  (Evening  Sun) 

"A  fine  cast  has  been  assembled  for  this  picture." 
(Bulletin) 

"Can  be  classed  among  the  better  and  finer  things 
in  motion  pictures." 

(American) 

"A  picturization  of  Edward  Everett  Hale's  classic 
.  .  .  thoroughly  devoted  to  the  heart  and  to  the 

pulse." (Telegram  &  Mail) 

"It  is  without  a  doubt  the  most  touching  of  films 
having  to  do  with  Our  Country's  history." 

(Daily  News) 

"Mr.  Lee  deserves  credit  not  only  for  the  sincerity 
of  this  production,  but  for  its  shrewdness  as  well." 

(Herald  Tribune) 

"A  worthy  film  which  will  interest  those  who  have 
read  the  unforgettable  story."      (New  York  Times) 

"If  half  of  the  motion  pictures  were  as  true  and 
consistently  entertaining,  I  would  be  a  happier  critic." 

(The  World) 

A  NATION'S  LOVE  STORY 

A  ROWLAND  V.  LEE  PRODUCTION 
The  work  of  the  best  artists  has  been  embodied 

in  the  beautiful  paper  and  lobby  photos 
for  this  magnificent  production. 

FOX  FILM  CORPORATION 



Columbia Tieturea?" 

A   SPECTACULAR    DRAMA   or  COURAGE,  PATHOS  «?m/I_OVE ^  —  ATU  ft/WG 

WILLIAM  HAINES -DOROTHY  DEVORE 
DAVID  TORRENCE,  SHELDON  LEWIS 

CHARLIE  MURRAY,  WILLIAM  WELSH,  FRANKIE  DARRO OIRECTEO  BY  REEVES  EASON 
COLUMBIA  PICTURES  CORPORATION.  1600  Bway.  N.  Y.  City. BOOK  AT 

COMMONWEALTH  FILM  CO New  York 
ALL  STAR  FEATURES  DIST. San  Francisco,  Cal. 
GREATER  FEATURES.  INC. Seattle,  Wash. 

CELEBRATED  PLAYERS  FILM CORPORATION 
Milwaukee,  Wis. 

FEDERATED  FILM  EXCHANGE COMPANY 
Pittsburgh.  Pa. 

GREATER  FEATURES,  INC. Salt  Lake  City,  Utah 

ALL  STAR  FEATURES  DIST. Los  Angeles,  Cal. 
DOMINION  FILMS.  LTD. Montreal.  Canada 
DE  LUXE  FILM  CO. Philadelphia,  Pa. 

CREOLE  ENTERPRISES.  INC. New  Orleans.  La. 
FONTANELLE  FEATURE  FILM COMPANY 

Omaha.  Neb. 
FRIEDMAN  FILM  CORP. 

Minneapolis.  Minn. 

GREATER  FEATURES.  INC. Denver,  Colo. 
GREATER  PICTURES,  INC. Portland,  Ore. 

STANDARD  FILM  SERVICE  CO. Cincinnati,  Ohio 
STANDARD  FILM  SERVICE  CO. Detroit,  Mich. 

DOMINION  FILMS,  LTD. St.  John,  N.  B.,  Canada Foreign  Rights 
INTER-OCEAN  FILM  CORP. New  York  City 

STANDARD   FILM  SERVICE  CO. 
Cleveland.  Ohio 

RENOWN  PICTURES.  INC. 
Chicago.  111. 

INDEPENDENT  FILM  CO. Kansas  City,  Mo. 
COLUMBIA  PICTURES  CORP. St.  Louis,  Mo. 
INDEPENDENT  FILMS.  INC. New  Haven,  Conn. 
FREEDOM   FILM  CORP. Rochester,  N.  Y. 

INDEPENDENT  FILM.  INC. 
Boston,  Masa. 

H.   LIEBER  CO. Indianapolis,  Ind. 
EXHIBITION  FILM  EXCHANGE Washington,  D.  C. 

DOMINION  FILMS.  LTD. 
Toronto,  Canada 

CREOLE  ENTERPRISES.  INC. 
Atlanta,  da. CREOLE  ENTERPRISES.  INC. 
Dallas.  Teaaa 

GREATER  FEATURES,  INC. Bulte,  Mont. 
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BANNER  PRODUCTION?  INC. 

PCLE9ENT? 

From  the  Saturday  Evening  Post  Story  by  Qrace  Sartwell  Mason 

Continuity  by  Lois  Zellner 
with 

Betty  Blythe— Pauline  Garon— R
obert  Ellis 

William  V.  Mong— Arthur  Rankin— Eddie 
 Phillips 

Directed  by  Edw.  J.  Le  Saint  A  Ben  Verschleiser  Production 

Foreign  Distributors— Simmonds-Kann  Corp.,  220  W.  42nd  St.,  N.  Y.  City 
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Anew  worlds  record
 

fbr  service! 

Above — Entrance  to  special  train platform     in     Washington  station. 
Below  —  International  cameramen 
loading  cameras  and  negatives  on train. 

INTERNATIONAL  SCORES 

TREMENDOUS  SCOOP  ON 

COOLIDQE  INAUQURATION 

"This  quick  service  establishes  a  record  for 
taking,  development  and  showing  of  news 

reel  pictures."— The  N.  Y.  World. 
Every  exhibitor  showing  International  News  scored  scoops 

on  their  competitors.  "Showed  the  ceremony  three  hours 
after — Scooped  the  other  first-run  houses  who  are  using 

other  news  reels." — Rialto  Theatre,  Washington,  D.  C. 
"Our  business  jumped.  We  scooped  every  other  house  in 
town." — Poli's  Theatrical  Enterprises,  Hartford,  Conn. 
"Shown  at  Stanley  Theatre  7:25  same  night.  Splendid  beat." 
— Stanley  Co.  of  America,  Philadelphia.  "Showed  film 
Thursday  night.  Anticipate  good  results  from  this  scoop!" 
— Ascher's  Merril  Theatre,  Milwaukee,  Wis. 

At  no  extra  cost  to  exhibitors! 

HOW  IT  WAS 

DONE 
International  cameramen,  rushed 
their  cameras  and  negatives  to  a 
special  train.  Prints  were  developed 
and  dried,  cut  and  titled,  ready  to 
be  shown,  while  the  train  sped  on 
to  a  new  world's  record  run  to 
New  York  City  in  3  hours  and  40 
minutes.  At  3:S5  the  Coolidge 
inauguration  was  flashed  upon 
Broadway  screen*. — many  hours 
before  any  other  news  reels  were 
shown.  And  on  that  same  after- 

noon aeroplane  shipments  carried 
prints  to  Boston,  Philadelphia, 
Washington,  Hartford,  and  all 
first-run  houses  within  a  similar 
radius,  w  here  it  was  shown  the 
same   day.      THATS  SERVICE! 

To  right— Cutting  and  titling  the prints  on  board. 
International  Pennsylvania  Special 
Train  which  made  the  record  run  of 
225  miles  from  Washington  to  New York  in  3  hours.  40  minutes. 

mm 

Twice  every  week Released  thru  Universal 
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\\fell  above  the  average 

in  many  of  its  scenes - LOS  ANGELES  TIMES 

A  varied  and  swiftly 

moving  story-" 
°LOS  ANGELES  EXAMINER 

Tugs  at  the  heartstrings 
°  LOS  ANGELES  DAILY  NEWS 

Of  course  it's  a 

lirat  national  Picture < Foreign  Rijpu_>  Controlled  hit fim  National  Picture*  Inc. 383  Madison  Avenue  Newark > 

Members  f  Motion  Picture  Producers  and  Distributors  of  America  Inc.^Wlll  Hays  PwUxnl 
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The  Editor's  Views 

WE  are  presenting  a  new  departmen
t  to  ex- 

hibitor readers  this  week  and  offering  it 

with  a  full  degree  of  confidence  in  the 
welcome  that  it  will  receive. 

"THE  FIRST  RUN" — which  makes  its  debut  as 

a  World  feature  on  page  231  of  this  issue — is,  as  its 

name  implies,  designed  to  serve  the  man  who  needs 

something  more  than  trade  papers  have  to  date 

supplied  as  regular  weekly  features.  Presentations, 

prologues,  music,  these  are  the  meat  of  which  the 
department  will  consist. 

There  is  a  bright  future  before  "The  First  Run." 
Daily,  sixteen-hundred-seat  houses  are  rearing 

their  giant  proportions  and  earning  fat  profits  in 

communities  where  six  hundred  seaters  have  pre- 
viously barely  existed. 

And  with  the  sixteen-hundred-seater  is  coming 

the  necessity  of  providing  more  than  a  picture,  of 

surrounding  the  screen  entertainment  with  the 
factors  that  constitute  a  SHOW.  The  prologue 

is  no  longer  an  exclusive  Broadway  or  Loop  pos- 
session, the  dancer  or  vocalist  of  quality  no  longer 

confined  to  metropolitan  houses. 

Here  many  exhibitors  come  face  to  face  with  a 

problem.  They  must  approximate  Broadway  en- 

tertainment— without  Broadway's  facilities  to  en- 

gage creative  talent  and  surround  it  with  expensive 
aides. 

Here  we  hope  to  find  our  department  "The  First 

Run"  given  its  opportunity  for  service. *       *  * 

NECESSARILY,  the  first  i
ssue  of  a  new  de- 

partment is  not  the  complete  expression  of 

what  it  is  expected  to  offer.  Plans  for  defi- 

nite, concrete,  constructive  service  that  are  already 

well  formulated  will  come  into  evidence  in  the 

pages  of  the  department  in  succeeding  weeks. 

But  at  no  time  do  we  expect  the  physical  depart- 

ment as  it  appears  in  Moving  Picture  World  to  ex- 

press the  full  meed  of  "The  First  Run's"  service. 

For  every  item  of  service  given  in  the  depart- 

ment we  expect,  and  are  prepared,  to  render  a  hun- 

dred favors  in  direct  mail  contact,  individual,  per- 

sonal aid  to  theatre  men  in  solving  their  problems. 
Under  the  direction  of  Colby  Harriman,  experts 

in  every  line  of  presentation  work  are  at  the  call  of 
our  readers.  Blue  prints  will  be  supplied,  dollar 
and  cents  cost  information  available,  knotty  stage 
problems  arising  out  of  limited  facilities  solved. 

It  is  true  that  there  have  been  "efforts"  towards 
this  sort  of  service  in  the  trade  field.  But,  to  our 

mind,  these  efforts  have  suffered  through  confus- 

ing what  is  inherently  a  "SHOW"  problem  with 
matters  purely  technical  and  architectural. 

Service  along  presentation  lines  belongs  "up 
front  in  the  book"  just  as  presentation  work  is  rap- 

idly forging  its  way  to  the  front  as  a  factor  in  pic- 
ture theatre  management. 

N 
ATURALLY,  such  a  department  as  "The 
First  Run"  stands  or  falls  as  it  is  authorita- 

tive or  otherwise. 

Colby  Harriman,  who  will  conduct  "The  First 
Run,"  requires  no  introduction  to  the  man  in  whose 
behalf  he  will  be  laboring.  He  is  a  lighting  and 
technical  expert  whose  work  has  carried  him  to  all 
parts  of  the  United  States  and  whose  associations 
abroad  have  been  with  the  masters  of  stagecraft. 

Seventeen  years  of  association  with  Gordon 

Craig,  "father  of  modern  stagecraft;"  Adolph 
Linnebach,  of  the  Courth  Theatre,  Dresden,  and 

such  stars  as  Sir  Forbes-Robertson,  James  K. 
Hackett,  Lenore  Ulrich  have  been  supplemented 

by  picture  theatre  work  in  many  metropolitan  pal- 
aces, and  association  with  the  Theatre  Department 

of  Famous  Players-Lasky. 

That's  a  hasty  thumbnail  sketch  of  the  man  on 
the  job.  And  we  need  only  add  that  the  man  on 
the  job  realizes  that  a  large  part  of  his  success  must 

come  from  the  unselfish  cooperation  of  the  hun- 
dreds of  able  theatre  workers  throughout  the 

country  who  are  giving  form  to  the  new  art  of  pic- 
ture theatre  presentation. 
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What 

Arbitration 

Is  Doing 

BOARDS  of  Arbitration  throughout  the  United  States 
during  1924  disposed  of  11,197  disputes,  financially 
computed  to  represent  a  total  of  $2,119,622.56;  dis- 

missed 293  complaints  for  actions  reaching  $38,502.35 ; 
recorded  withdrawal  of  332  complaints  totaling  $132,115.48. 
The  awards,  totaling  $1,077,968.99  were  made  to  4,875 
persons.  These  figures  and  many  accompanying  detail 
tabulations  were  made  public  in  a  compiled  report  today, 
March  12,  by  Attorney  Charles  Pettijohn  at  the  Hays 
Office.  The  report,  according  to  Pettijohn,  is  the  first 
complete  one  of  its  kind  in  the  film  industry,  meaning 
that  for  the  first  time  since  their  inception  in  filmdom  the 
boards  have  actively  functioned  from  a  January  to  a  De- 
cember. 
Arbitration  was  described  by  Will  Hays,  in  an  address 

to  newspapermen  at  the  New  York  headquarters  made 

brief  by  an  urgent  trip  to  Albany,  as  "the  last  word  in 
the  whole  development  of  jurisprudence.  The  formula  is 
perfect.  It  is  the  last  word  in  business  development  be- 

tween men." 
As  to  the  practicality  of  the  arbitrary  medium,  Pettijohn, 

who  is  known  to  have  covered  nearly  every  territory  in 
the  country  in  the  promotion  for  the  successful  estab- 

lishing of  these  boards,  points  to  the  number  of  disputes 
and  then  compares  that  total  to  the  summary  of  contracts 
during  1924  which  he  estimates  to  have  been  nothing  less 
than  500,000. 
The  thirty-two  units  throughout  the  United  States  are 

so  located  that  the  greatest  distance  an  aggrieved  ex- 
hibitor would  have  to  travel  to  present  his  case  would 

not  exceed  100  miles,  the  Hays'  lawyer  declared. 
Pettijohn  is  of  the  opinion  that  the  distributors,  as  a 

majority,  make  better  members  on  an  arbitration  board 
than  exhibitors  as  a  whole.  He  qualified  this  expression 
by  stating  such  seemed  to  be  the  case  from  a  survey  of 
the  national  situation.  The  distributor,  he  said,  rotates 
more  than  the  exhibitor  in  most  instances,  especially  in 

cities  where  much  of  a  showman's  time  is  occupied  with 
running  his  theatre. 

Huge  Saving  to  Industry 

The  amount  of  money  arbitration  saves  by  preventing 
the  vast  majority  of  disputes  from  materializing  into 
actual  litigation  is  so  enormous  that  almost  any  huge  esti- 

mate would  not  be  too  great  to  present,  Pettijohn  re- 
marked in  saying  there  was  no  actual  method  of  even  ap- 

proaching an  accurate  calculation. 
As  to  the  expense  the  Hays  Office  has  undergone  to 

leave  not  a  single  stone  unturned  in  stressing  the  impor- 
tance of  arbitration,  Pettijohn  cited  an  instance  where  he 

said  about  sixty-five  dollars  was  spent  in  letters  and  stamps 
to  bring  about  an  adjudication  of  a  three  dollar  claim.  This 
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By 

Tom  Waller 

case,  however,  it  was  gathered  from  his  general  remarks,  is 
an  exception  and  should  not  be  construed  as  bearing  in 

any  way  upon  "costliness"  to  carry  on  this  work. 
"Arbitration  encourages  buyers  and  sellers  who  have 

disputes  with  one  another  to  sit  down  and  talk  it  over," 
he  said  in  explaining  that  the  arbitrary  environment  is 
so  far  reaching  as  to  remove  the  necessity  for  many  such 
disputes  even  reaching  the  boards,  not  overlooking  the 
courts. 

Pettijohn  voiced  the  opinion  that  if  the  11,000  disputes 
had  been  taken  to  court  at  least  over  100  of  the  litigants 
would  have  been  dissatisfied  with  the  decisions  and  would 
now  be  soaring  about  with  appeals  from  hill  to  mountain 
of  expensive  litigation.  He  mentioned  this  in  connection 
with  the  fact  that  the  decision  of  an  arbitration  board  is 
final.  The  finality  of  such  arbitrary  judgment  is  arrived 
at  only  after  every  preliminary  privilege  has  been  granted 
an  aggieved  party,  he  emphasized. 
Each  of  the  thirty-two  arbitration  boards  are  individual 

units  with  individual  power,  declared  Pettijohn  in  main- 
taining that  the  M.  P.  P.  D.  A.  has  no  authority  over  them 

whatsoever  except  to  act  in  an  advisory  capacity  when 
such  is  acceptable.  About  one-half  of  these  units  are  in- 

corporated, he  said. 

Totals  of  Tabulated  Report 

"Arbitration,"  said  Pettijohn,  "is  the  most  satisfactory 
thing  I  have  seen  come  into  the  motion  picture  industry." The  summaries  for  the  1924  report,  the  majority  of  which 
are  published  earlier  in  this  story,  also  show :  that  twenty- 
one  complaints  were  made  to  the  Hays  Office  by  dis- 

tributors protesting  against  decisions  of  boards  of  arbitra- 
tion and  seventeen  complaints  in  the  same  respect  were 

filed  by  exhibitors :  that  the  Hays  Office  has  adjusted  thirty- 
four  of  these  complaints  and  now  has  four  pending;  that 
arbitration  boards  had  pending  at  the  opening  of  1925, 
520  disputes  involving  $140,234.04. 

In  addition  to  the  summaries  the  outstanding  points  in 
the  1924  report  are  that  only  one  dispute  was  litigated 
before  arbitration;  four  after  arbitration;  fifteen  disputes 
necessitated  the  presence  of  a  seventh  arbitrator  and  5,697 
disputes  involving  moneys  reaching  $871,035.74  were  dis- 

posed of  without  submission  to  the  arbitration  boards. 
The  only  case  on  record  in  the  country  in  this  respect 

which  resorted  to  the  courts  before  seeking  adjustment 
by  the  arbitration  board,  according  to  the  report,  was  in 
Minneapolis.  The  cases  where  litigation  was  entered  after 
the  arbitration  board  had  handed  down  its  ruling  were  in 
Buffalo,  Detroit,  and  Minneapolis. 

Of  the  total  of  disputes  disposed  of  during  1924  New  York 
leads  with  4,692  cases  while  Portland,  Ore.,  is  lowest  with 
27  cases. 
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Europe  Is 

Building  Theatres 

At  Last! 

By 

W.  Stephen  Bush 

CONTINENTAL  Europe  is  showing  a  distinct  in- crease in  the  number  of  motion  picture  theatres. 
With  the  sole  exception  of  France,  where  confisca- 

tory taxation  still  chokes  the  progress  of  the  industry,  the 
growth  of  motion  picture  theatres  amounts  to  probably  25 
per  cent,  at  a  conservative  estimate.  In  every  key  city  of 
Continental  Europe,  such  places  as  Berlin,  Vienna,  Rome, 
Prague,  new  large  houses  have  been  opened  to  the  public 
in  spite  of  the  heavy  cost  of  building  materials  and  labor. 
The  proposition  holds  true  not  only  of  Germany  and  Italy 
but  likewise  of  Spain,  Holland,  Belgium,  Czechoslovakia 
and  all  the  Balkan  states  including  Greece. 

The  desire  for  entertainment 
travels  in  the  wake  of  the  long- 

ing for  peace.  To  some  extent 
therefore  this  renewed  activ- 

ity in  film  circles  must  be  con- 
sidered as  a  symptom  of  eco- 

nomic recovery,  but  the  many 
new  houses  cannot  be  ex- 

plained on  that  theory  alone. 
In  Germany  the  cause  may  be 
found  in  a  revival  of  the  pro- 

ducing branch  of  the  industry. 
Increased  production  and  im- 

proved advertising  methods 
have  stimulated  public  inter- 

est and  created  a  new  demand 
and  a  new  clientele. 

Results  of  American  Competi- 
tion 

European  cities  are  at  last  getting  the  better 
kind  of  motion  picture  houses — where  such 
have  been  practically  non-existent. 

delivered  by  them  but  always  by  the  plain  but  very  numer- 
ous folks  who  buy  their  tickets  at  the  box  office  at  the 

regular  prices. 
The  American  public  has  no  prejudice  against  foreign 

pictures  as  such  but  our  psychology  and  our  views  of  life 
and  our  traditions  and  our  technical  equipment  and  our 
plays  and  artists  are  so  diametrically  different  from  what 
Europe  offers  that  many  years  will  pass  into  the  River 
of  Time  before  the  European  production  will  make  much 
noise  in  the  States.  The  importance  the  foreign  films 
possessed  as  a  factor  in  our  market  fifteen  years  ago  will 
never  return.  The  very  best  studios  in  Europe,  the  so- 

called  show  places,  are  not  a 
whit  better  than  the  old  Lubin 
studio  in  Philadelphia  ten 
years  ago. 

Germany,  Italy,  France  and  other  countries 
are  waking  up  to  the  value  of  proper  edifices  for 
motion  picture  entertainment. 

Producers  are  building  theatres. 

The  revenue  is  helping  to  improve  studios. 

Mr.  Bush,  in  this  interesting  article  tells, 
among  other  things,  how  this  awakening  has 
come  about. 

It  should  be  understood  that 
this  revival  was  largely  brought 
about  by  the  formidable  Amer- 
can  competition  and  cannot  by  any  stretch  of  the  imagina- 

tion be  attributed  to  a  German  effort  to  invade  the 
American  market.  Such  an  effort  may  in  a  purely  inci- 

dental way  have  resulted  from  new  ambitions  and  new 
investments  but  primarily  the  effort  was  due  to  the  work- 

ings of  the  law  of  self-preservation,  for  the  American 
films  were  crowding  the  native  product  from  too  many 
screens  in  Germany.  It  was  not  a  question  of  invading 
the  American  market  but  a  question  of  saving  themselves 
in  their  own  country. 

Producers  Buying  Theatres 

The  big  producers  in  Germany  have  been  buying  new 
theatres,  always  the  best  located  in  the  principal  towns 
and  the  money  coming  into  the  box  offices  of  these  houses 
has  gone  into  new  productions  and  considerable  improve- 

ments in  their  studios.  I  am  the  last  man  to  underestimate 
the  dangers  of  foreign  competition  and  I  do  not  want  to 
say  that  it  may  not  eventually  prove  serious.  Just  at  pres- 

ent, however,  there  is  not  the  slightest  occasion  for  alarm. 

The  high  brows  may  "rave"  about  the  exotic  and  burn 
incense  to  their  own  greatness  as  they  fondly  dwell  on 
their  qualifications  as  critics,  but  the  final  verdict  is  never 

Conditions  Alike  in  France  and 
Germany 

There  is  a  distinct  revival  of 
production  in  France.  Here, 

too,  the  strength  of  the  Amer- 
ican competition  has  been  the 

great  stimulus.  The  thought 
that  American  producers  have 
made  a  highly  successful  film 
dealing  with,  the  French  Revo- 

lution and  that  this  film  ii 
making  new  records  in  French 
theatres  has  very  naturally 
fired  the  ambition  of  French 

producers  who,  like  all  their 
nation,  are  intensely  patriotic. 
The  parallel  with  conditions  in 
Germany  goes  a  step  further. 

In  France  the  big  producers  are  increasing  their  theatre 
holdings  constantly  and  the  money  that  comes  in  increas- 

ing volume  as  a  response  of  native  appreciation  of  native 
talent  goes  into  studio  improvements.  In  France,  Italy 
and  Germany  there  has  been  something  of  an  alarm  in  cer- 

tain big  American  exchanges  at  the  renewed  activities  of 
the  native  producers.  A  little  gathering  of  the  head  sales- 

men of  one  of  the  biggest  companies  doing  business  in  Con- 
tinental Europe  was  considering  this  problem  in  a  Paris 

office  recently. 

"Do  you  know,"  said  one  of  the  Americans,  "that  the  first- 
class  film  of  German  origin  will  do  more  business  in  Ger- 

many than  one  of  our  first-class  films?"  The  observation 
was  echoed  by  the  French  and  the  Italian  representative. 
It  seems  to  me  that  there  is  nothing  either  very  startling 
or  very  alarming  in  such  a  state  of  affairs,  granting  it  to 
exist  for  the  sake  of  argument.  If  there  were  a  large 
number  of  these  really  first-class  native  films  the  situation 
might  be  somewhat  different,  but  no  careful  and  impartial 
observer  will  make  any  such  claim.  The  fact  that  the 
American  picture  is  still  both  the  standard  of  production 
and  the  measure  of  success  is  eloquent  enough.  So  far,  i.  e., 
ever  since  the  war,  the  European  producing  countries  have 
been  taking  our  competition  laying  down.    It  is  altogether 
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normal  when  they  now  decide  to  struggle  and  fight  a  bit. 

Second  Biggest  Theatre  Opened 

In  Italy  production  is  still  at  a  low  ebb  both  as  to  quan- 
tity and  quality.  It  is  scarcely  conceivable  that  a  nation 

like  the  Italians,  whose  artistic  power  and  genius  has 
filled  the  pages  of  history  for  two  thousand  years  still  con- 

tinues to  be  barren  in  the  field  of  screen  craft.  Curiously 
enough  it  is  Italy  which  shows  the  proportionately  greatest 
increase  in  motion  picture  houses.  .The  country  had  until 
last  year  been  one  of  the  most  backward  in  the  size  and 
quality  of  its  motion  picture  theatres  but  it  is  catching  up 
rapidly  now.  Typical  of  this  condition  is  the  opening  of  the 
Supercinema  in  Rome  which  I  attended  recently.  This 
house  is  next  to  the  old  Gaumont  Palace  in  Paris  the  big- 

gest motion  picture  theatre  in  Continental  Europe,  con- 
taining close  to  three  thousand  seats.  It  was  built  by  local 

capital.  Here,  as  in  France,  there  is  a  strong  nationalistic 
movement  which  favors  the  domestic  product.  In  conse- 

quence, the  house  was  opened  with  the  best  Italian  picture 
available,  which  I  must  add  most  regretfully  was  far  below 
American  standards  and  cannot  possibly  be  regarded  as 
serious  competition  even  in  Italy. 

In  this  picture,  called  "Via  del  Peccato" — -"The  Way  of 
Sin" — all  the  glaring  faults  of  European  production  are 
most  apparent — the  fond  but  painfully  unnecessary  linger- 

ing over  details,  the  tiresome  overworking  of  pretty  sets, 

the  halting  pace  of  the  action,  the  undue  accentuation  of 
trifles  and  the  exaggerated  style  of  acting.  I  am  mention- 

ing only  a  few  of  the  defects — the  list  might  be  prolonged. 
I  mentioned  these  particular  shortcomings  because  they  are 
quite  characteristic  of  European  films  and  seem  incorrigible. 

European  Notes 

The  film  industry  of  Austria,  modest  enough  in  its  output 
of  marketable  films,  has  gained  a  lot  of  unenviable  no- 

toriety through  exposure  of  graft  in  some  of  the  biggest 
studios  in  Vienna.  In  spite  of  these  revelations  Vienna 
seems  to  be  favored  by  the  French  and  Italian  producers  as 
a  likely  place  for  good  attractive  settings  and  atmosphere. 
An  Italian  director  is  engaged  in  making  a  film  in  Vienna, 

while  the  big  sets  in  a  proposed  revival  of  "The  Last  Days 
of  Pompeii"  are  being  finished  in  Italy.  There  is  a  per- 

sistent rumor  in  Vienna  that  one  of  the  bankrupt  native 
producing  companies  is  to  be  taken  in  hand  by  British  cap- 

ital and  is  then  to  undergo  a  complete  re-organization. *    *  * 

The  French  are  taking  their  motion  picture  music  very 
seriously.  Several  well-known  composers  have  recently 
prepared  scores  for  outstanding  features.  A  recent  French 
release  called  "La  Briere,"  directed  by  Leon  Poirier,  has  re- 

ceived its  musical  dress  at  the  hands  of  M.  Paul  Lad- 

mirault,  whose  opera,  "Pa  Pretresse  de  KeridWen,"  has 
lately  been  accepted  by  the  Paris  Grand  Opera. 

Immigrant  Boy  Now  Exhibitor,  Merchant, 

Real  Estate  Dealer,  Father,  Sophomore 

AN  IMMIGRANT  boy  from  Rumania  at  the  age  of  6 
and  now  at  35  a  prosperous  theatre  owner,  real  estate 
dealer,  successful  merchant,  father  of  a  happy  family 

and  a  sophomore  at  college ! 
Now  you  have  the  whole  story  of  Nathan  Hoffman  of 

Boston,  Brookline  and  Somerville — all  in  Massachusetts, 
of  course. 

Mr.  Hoffman  is  the  owner  of  the  Broadway  and  Orpheum 
theatres  in  Somerville  and  the  Regent  theatre -in  Arling- 

ton. This  enterprising  young  exhibitor  resides  in  Brook- 
line,  and  besides  his  wife  their  home  is  occupied  by  two 
daughters.  Helen,  8  years  old,  and  Edith,  a  little  more  than 
a  year  old. 

Manager  Hoffman  enlisted  in  1908  to  fight  in  the  impend- 
ing war  with  Mexico,  but  was  detailed  to  Fort  Warren 

where  he  remained  until  he  received  his  honorable  dis- 
charge three  years  later.  After  trying  a  number  of  dif- 

ferent jobs,  Mr.  Hoffman  entered  a  school  for  motion  pic- 
ture projectionists  in  Boston.  Six  weeks  later  he  went  to 

work  as  assistant  projectionist  at  the  Park  theatre,  Boston. 
That  was  in  1915  and  during  the  same  year  he  married 

Miss  Lillian  Shenberg  of  Boston.  A  small  theatre  in  Mai- 
den was  offered  to  him  for  $200.  He  bought  it  and  li  ft  his 

work  at  the  Park  theatre.  Business,  however,  was  so  bad 

that  he  was  obliged  to  go  back  to  the  Park's  booth.  But 
he  continued  to  operate  the  Maiden  theatre,  opening  it  on 

three  nights  each  week  with  the  aid  of  an  assistant.  Man- 
ager Hoffman  did  the  janitor  work,  sold  tickets,  took  tic- kets and  ran  the  machine.  When  it  was  time  to  start  the 

show  he  went  up  into  the  booth  and  his  assistant  took  over 
the  duties  at  the  front  of  the  house. 

Later  when  Mr.  Hoffman  found  that  the  business  was 

beginning  to  net  him  a  profit,  he  watched  for  a  more  favor- 
able opportunity — a  better  theatre.  This  finally  came  when 

he  inspected  the  Orpheum  theatre  on  Cross  Street  in 

Somerville.    Apparently  this  house  could  not  do  any  busi- 

ness. It  had  changed  hands  several  times.  Game  to  take 
a  chance,  Mr.  Hoffman  invested  all  his  savings  and  as 
much  money  as  his  bank  would  loan  him  and  took  over  the 
Orpheum. 

At  first  Mr.  Hoffman  found  the  business  hard  to  get  and 
he  found  his  debts  growing.    Then  it  improved. 

Later  Mr.  Hoffman  acquired  an  interest  in  the  Broadway 
theatre,  Somerville.  Now  he  is  the  sole  owner.  During 
all  this  time  he  had  sold  the  small  house  in  Maiden,  but 
had  bought  a  larger  theatre  in  Everett  and  then  he  took 
over  the  Regent  in  Arlington.  He  sold  the  Everett  theatre 
last  September. 

Mr.  Hoffman  found  it  a  rather  difficult  matter  to  rent 

the  stores'  space  in  the  Orpheum  Theatre  Building,  so  he 
stocked  a  store  with  men's  and  women's  clothing  and  shoes 
and  opened  this  as  another  enterprise  for  himself. 
When  he  was  32  years  of  age  Mr.  Hoffman  set  out  to 

acquire  what  he  had  not  been  able  to  have  when  he  was 
younger.  That  was  an  education.  He  became  a  student  at 
the  preparatory  school  of  Northeastern  University  and  in 
two  and  one-half  years  succeeded  in  completing  the  four- 
year  course.  Last  May  he  received  his  diploma.  During 
the  past  year  Mr.  Hoffman  also  attended  evening  courses 
;it  Boston  University  so  that  he  would  be  enabled  to  en- 

roll as  a  regular  sophomore  in  the  day  division  of  the 
university  last  September,  lie  has  a  full  quota  of  courses, 
including  Spanish,  French,  psychology,  accounting  and 
principles  of  economics.  He  attended  classes  for  two  hours 
each  morning  and  two  hours  on  Tuesday  and  Friday 
evenings. 

Mr.  Hoffman  keeps  himself  in  top  notch  physical  con- 
dition, as  he  walks  from  his  home  to  his  classes  at  Boston 

University  and  also  attends  a  Y.  M.  C.  A.  gymnasium. 
Mr.  Hoffman  sums  up  the  secret  of  his  success  by  sav- 

ing: "With  my  marriage  came  new  ambition,  a  desire  for 
success  that  spurred  me  on  as  nothing  had  done  before." 
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What  About 

Mr.  Exhibito
rs' 

Children? 

By 

Tom  Waller 

1 
industry  is  in  its  infancy'"'— a  phrase  that  has gotten  to  be  a  figure  of  speech  among  film  men 

which  may  be  construed  to  excuse  this  or  refer 
to  the  magnanimity  of  the  future — is  ripening  for  some- 

thing far  greater  and  impressive. 
As  Sydney  Cohen  views  it,  the  industry  is  now  passing 

out  of  the  adolescent  stage.  Its  clay  is  hardening  and  it 
will  not  be  so  long  before  maturity  will  shapen  the  mould 
which  it  will  retain  during  the  best  years  of  its  life.  When 
the  clay  does  become  unalterable  the  features  will  be 
beautiful  and  symmetrical  or  puny  and  distorted. 

This  metaphorical  language  simply  introduces  a  forceful 
declaration  by  Cohen  that 

they  will  have  to  be  a  producer  as  well.  More  emphatically. 
Sydney  S.  Cohen  puts  it,  the  next  crop  of  film  men  will 
find  such  a  thing  as  booking,  whether  by  the  block  or 
otherwise,  as  obsolete  as  the  tintype,  unless  cognizance 
is  taken  of  these  facts  in  the  form  of  action. 

Established  Integrity 

For  business  acumen  and  an  eye  to  decipher  the  future 
trends  the  motion  picture  industry  will  take  in  its  labyrinth 

course,  Sydney  S.  Cohen's  position  in  this  respect  is  con- 
ceded to  be  unique.  During  the  years  he  headed  and  forti- 

fied the  Motion  Picture  Theatre  Owners  of  America  he 
made  certain  prophecies.  As 

every  day  counts  and  that 
the  near  future  holds  for  the 
survival  only  of  the  fittest. 
It  is  directed  particularly  to 
the  independent  producer, 
distributor  and  exhibitor. 
Because  many  have  and  are 
now  enjoying  a  comfortable 
profit  does  not  mean  that 
they  will  continue  to  do  so 
for  all  times. 

Uphold  Scout  Tradition 

Quite  to  the  contrary. 
Cohen  brands  the  compara- 

tively latest  "innovation"  in 
this  industry — the  producer- 
distributor  exhibitor — as  the 
factor  which,  in  individual 
power  will  spell  annihilation 
for  the  unsuspecting  and  the 
unprepared. 

Exhibitors  should  do  the 
theatre  building  and  not  the 
producers,  Cohen  maintains, 
in  order  to  sustain  a  healthy 
and  normal  condition  in  the 
industry.  The  exhibitor 
should  not  be  also  a  pro- 

ducer and  the  producer 
should  not  attempt  to  be  a 
theatre  owner  because  with 
the  combination  of  both  the 
open  judgment  and  fairness 
of  selection  which  is  brought  about  only  through  neutrality 
is  lost,  Cohen  declares. 

With  the  absence  of  such  neutrality  the  happy  medium 
vested  in  the  power  of  selection  is  lost.  Such  loss,  Cohen 
points  out,  will  develop  into  a  certain  eventuality  resultant 
in  the  general  decline  of  the  motion  picture  as  a  means  ot 
public  entertainment. 

"This  situation  could  easily  be  averted  and  producers 
would  find  it  unnecessary  to  visit  Wall  Street  if  each  man 
would  stick  to  his  own  department  and  yet  co-operate 
with  the  other  departments  of  the  industry." 

Progeny  of  present  theatre  owners  who  decide  to  follow 
Dad's  footsteps  will  find  that  in  order  to  be  an  exhibitor 

Sydney  S.  Cohen  Says: 

It  is  an  abnormal  situation  which  permits  a  producer  and 
distributor  of  motion  picture  films  to  also  operate  theatres 
in  competition  with  his  own  customers. 

Quality  pictures  with  entertainment  and  box  office  value, 
adequately  exploited  and  intelligently  merchandised,  are 
the  answer  to  the  cross-word  puzzle  of  this  Industry. 
The  season  of  1925-1926  will  be  the  most  keenly  competi- 

tive in  the  history  of  the  Industry  along  sales  lines,  as  there 
will  be  more  quality  pictures  produced  and  offered  than 
ever  before,  affording  theatre  owners  who  have  heretofore 
been  unable  to  get  the  pictures  produced  by  the  producer- 
distributor-exhibitor  combines,  a  chance  to  get  pictures  of 
equal  or  superior  merit. 
Many  a  theatre  owner  is  held  back  in  building  a  new 

theatre  in  his  town  or  locality,  because  of  the  unfair  business 
methods  imposed  on  the  business  by  the  producer-distrib- 

utor-exhibitor and  the  compulsory  block  booking  menace. 
For  the  coming  season  YOU  do  a  little  of  the  talking  and 

"sell"  the  salesman  some  of  your  play  dates. 
When  an  independent  producer  of  a  high  quality  picture 

is  unable  to  get  a  satisfactory  "downtown"  run,  then  sub- 
stitute for  this  "downtown"  run,  "downtown"  exploitation 

through  the  newspapers,  etc.,  which  will  be  just  as  helpful 
and  then  develop  simultaneous  runs  in  zone  houses,  close 
to  the  "downtown"  runs  with  the  leading  theatres  in  each 
zone  and  arrange  a  co-operative  advertising  campaign. 

Distributors  who  are  making  meritorious  quality  pictures 
must  not  penalize  theatre  owners  by  compelling  them  to 
take  inferior  product  in  order  to  obtain  their  good  product. 
There  are  more  seats  today  but  less  theatres. 
Theatre  owners  must  improve  conditions  among  them- 

selves before  they  can  control  outside  evil  or  destructive 
influences. 

to  their  outcome  he  points 
to  the  present  date,  speaks 
of  yesterday  when  some 
called  him  a  "radical"  and when  he  was  practically 
alone  in  his  views,  again  of 
today  and  the  fact  that  he 
has  plenty  of  company. 

Occasionally,  Cohen  has 
issued  statements.  His  latest 

on  panicky  booking,  inde- 
pendent co-operation  and 

giving  all  meritorious  prod- uct a  fair  break,  caused 
Moving  Picture  World  to 
seek  an  amplification  of 
some  of  the  channels  the 
M.  P.  T.  O.  A.  official 

touched  upon,  and  some  con- 
structive comment  on  things 

of  the  moment  to  the  indus- 
try. A  resume  of  his  sug- 

gestions for  the  future  main- tenance and  prosperity  of 
filmdom  is  included  in  a 
ruled  space  on  this  page. 
"Downtown"  exploitation, 

properly  projected,  should solve  some  of  the  most 
serious  problems  today  con- 

fronting exhibitors  and  in- 
dependent producers,  in  the 

opinion  of  Cohen.  Down- 
town exploitation  has  some 

features,  he  points  out,  which  cause  it  to  excel  the  benefit 
derived  by  some  pictures  getting  downtown  runs. 

For  instance,  if  a  meritorious  independent  picture  which 
cannot  get  a  Times  Square-Broadway  zone  showing  be- 

cause of  the  producer-distributor-theatre-owned  situation, 
then  apply  the  downtown  exploitation  treatment,  get  the 
same  publicity  space  in  the  newspapers,  and  at  this,  the 
crucial  time,  release  it  simultaneously  to  leading  theatres 
in  the  territorial  zones.  This  gives  a  number  of  exhibitors 
the  opportunity  of  obtaining  real  first  runs,  the  independent 
producer  a  chance  for  a  fair  break,  and  the  public  a  chance 
to  pass  upon  the  merits  of  the  picture  at  a  regular  admis- ( Continued  on  page  243) 



The  First  Run 

PRESENTATIONS 
PROLOGUES       -  MUSIC 

EVERY
  man  ha

s 
a  creed,  wheth- 

er he  admits  it 

or  not.  A  positive  af- 
firmation of  what  he 

believes,  what  he  has 

faith  in,  based  upon  "I 
do,"  rather  than,  "Thou 

shalt  not."  Platforms,  the  epitomized  consensus  of  opin- 
ion of  a  mass  or  party  of  men,  are  basically  unsound.  They 

suffice  for  a  present  status,  but,  like  cameleons,  change 

complexion  as  the  next  condition  demands.  Creeds  are  dif- 
ferent. Perhaps  this  may  be  attributed  to  the  fact  that 

idealism  enters  into  the  framework,  the  ideal  being  welded 
to  the  workable  idea,  resulting  in  a  firmly  structured 
product. 

This  issue  is  an  introductory  one,  prefacing  the  work  we 
will  do  in  the  regular  weekly  editions  of  this  publication. 
We  are  sounding  a  new  call,  based  on  our  creed,  which  we 
believe  reflects  the  serious  thoughts  of  the  leading  theatre 
managers  and  producers  interested  in  this  particular  form 
of  production  work. 

We  believe  in  the  Prologue  and  the  Presentation  as 

an  aid  to  the  feature  motion  picture,  as  a  means  of  ex- 
ploitation, and  mark  of  distinction  to  the  motion  pic- 

ture theatre. 

We  believe  in  the  ability  of  such  features  to  attract 
at  the  box  office,  to  link  themselves  with  the  picture  as 
a  "co-earner." 
We  believe  in  the  advancement  of  good  music  in  the 

theatre,  in  the  development  of  themes,  the  introduction 
of  valued  compositions,  enabling  the  particular  theatre 
to  more  effectively  combat  mediocre  competition. 
We  believe  in  the  frank  and  constant  interchange  of 

ideas  among  producers,  that  by  a  dissemination  of  "all 
the  truth,"  whether  grief  or  achievement,  progression 
will  be  more  rapid. 

We  believe  in  the  maintenance  of  individuality,  of  giv- 
ing credit  where  credit  is  due,  of  assisting  our  co-work- 
ers with  authoritative  information  when  we  possess  it, 

and  not  fearing  to  say,  "I  don't  know,"  and  at  all  times 
operating  on  the  plane  of  sincerity,  where  criticism  is 
constructive,  and  praise  is  genuine. 
The  tocsin  has  been  sounded  !  The  call  given  ! 

"Forward,  March!" 
That  is  the  command  to  progress,  to  advance.  Never 

was  it  more  applicable  to  an  organized  soldiery  than  to  the 
producers  of  today.  To  march  ahead,  keeping  step  with 
the  demands  of  Public  Opinion  is  a  difficult  thing  to  do, 

but  the  wise  man  heeds  the  signals,  and  proceeds  accord- 
ingly. 

Prologues !  Presentations !  Music ! 

Those  are  things  to  reckon  with.  Their  development  has 
been  phenomenal,  but  the  opportunity  to  progress  is  greater. 

Introducing  a  New  Service 

By 

Colby  Harriman 

Without  an  organiza- 
tion, without  an  estab- 

lished routine,  or  set 
of  rules,  these  added 
features  to  the  regular 

picture  program  have 
been  growing  steadily. 
Now  they  are  trees 

capable    of   bearing    fruit.     The    harvest    is  promising. 
We  may  compare  this  particular  period  of  prologue  and 

presentation  production  work  to  a  "commencement  day," 
the  day  in  which  are  gathered  together  the  strings  to  many 
activities,  binding  them  in  a  single  cord,  and  starting 
towards  Achievement,  confident  in  our  ability  to  attain  and 
hold.  Having  been  tutored  in  the  age-old  school  kept  by 
Experience,  having  felt  the  lash  of  Mistakes,  the  pangs  of 
Failure,  we  stand  on  the  threshold  of  a  new  birth,  the  chains 
of  conceit  having  been  torn  from  us.  We  are  more  capable 

on  this  day — the  present.  More  tolerant  of  the  lay  mind, 
more  in  tune  with  the  artistic  scheme  of  things  as  reflected 
in  the  advanced  theatre,  and  more  sensitive  to  public  opin- 

ion, which  after  all,  is  the  only  thing  we  cater  to. 

To  succeed  it  is  necessary  to  have  a  complete  co-opera- 
tion. So  much  time  is  usually  wasted  in  pursuing  the  ideal, 

or  the  new  idea,  that  we  lose  our  position  at  the  head  of 

the  column  and  become  only  "luke-warm  trailers." 
Two  men,  in  fabled  lore,  started  out  to  find  happiness  and 

success.  They  left  very  habitable  and  comfortable  sur- 
roundings to  pursue  the  intangible.  After  a  long,  tedious 

journey,  exhausted  to  the  limit  of  their  endurance,  they 

returned  to  their  own  door-step,  and  to  the  astonishment 
of  both  men,  they  found  the  opportunity  awaiting  them 
which  they  had  tried  so  hard  to  overtake. 

It  is  easy  to  derive  the  moral.  The  quest  for  that  vari- 
able stuff  with  which  to  weave  the  fabric  of  our  theatrical 

dreams  often  leads  us  amiss.  When  we  permit  an  inter- 
change of  thought  with  others  engaged  in  a  similar  en- 
deavor, we  will  find  our  problems  reaching  a  more  satis- 
factory solution.  Keeping  things  religiously  to  ourselves, 

jealously  guarding  our  experiences,  never  benefited  anyone. 
Subject  matter  is  common  property,  as  pigments  or  colors. 
It  is  the  treatment  that  counts,  that  which  bears  the  dis- 

tinctive mark  of  the  producer's  individuality  and  personal- 
ity. That  element  can  never  be  copied  or  taken  from  its 

owner.  Nothing  is  lost  in  the  exchange  of  experiences. 
Benjamin  Franklin  wrote : 

"If  two  men  each  have  a  dollar  and  they  exchange,  each 
still  has  a  dollar.  But  if  two  men  each  have  an  idea  and 

they  exchange,  then  each  has  two  ideas." 
This  is  a  plea  for  co-operation  to  the  highest  degree.  To 

further  this,  it  will  be  the  policy  of  this  particular  page  to 
act  as  the  mirror  in  which  will  be  reflected  the  various  opin- 

ions and  production  generalities  gleaned  from  among  all 
those  who  are  striving  to  attain  the  artistic,  and  more  ad- 

vanced ideas  in  proper  prologues  and  presentations. 
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Each  Week  a  "World  Presentation" 

Complete  subject  matter  for  a  novel  prologue  or  presen-       Complete  working  plans,  which   consist  of  blueprints 

tation  will  appear  weekly  in  this  department.    Any  pro-  detailing  the  work  of  construction,  producing  the  fea- 
ducer  engaged  in  this  type  of  production  work  in  motion  ture,  together  with  musical  data,  may  be  secured  without 

picture  theatres  is  entitled  to  use  the  suggestion  in  its  en-  charge  by  requesting  same  of  the  editor. 
tirety  or  make  his  own  adaptation. All  communications  will  be  answered  by  our  expert. 

A  Special  Adaptation 

of 
OSCAR  WILDE'S 

Short  Story  Masterpiece 
"THE    YOUNG  KING" 

A  "Moving  Picture  World"  Presentation 
Arranged  by  Colby  Harriman 

THE  presentation  offered  herewith  is  a specially  arranged  version  of  Oscar 
Wilde's  story  entitled  "The  Young 

King."  This  entrancing  narrative  has  been 
dramatized  to  meet  the  requirements  of  an 
effective  presentation.  Two  versions  have 
been  arranged,  one  permitting  an  elaborate 
mounting  for  the  de-luxe  theatre,  and  the 
other  to  meet  the  mechanical  limitations  of 
the  smaller  theatre. 
The  presentation  is  given  a  colorful  mu- 

sical background,  while  the  "recitative"  is 
rendered  by  a  player  shrouded  in  a  heavy 
robe  and  secluded  in  a  shadowy  background. 
The  action  is  pantomimed. 
The  little  feature  can  be  developed  and 

exploited  to  prove  as  proportionately  popu- 
lar as  "The  Miracle,"  which  has  served  as 

the  pattern  for  the  construction  of  this 
presentation. 
The  settings  are  simple,  but  with  the 

scheduled  lighting  effects  will  result  in  a 
beautiful  scene.  Five  or  more  people  can 
properly  carry  the  action.  The  cost  of  the 
production  is  moderate. 
Here  is  novelty,  beauty,  a  charming  mu- 

sical and  scenic  background,  and  something 
that  is  a  "little  different." 

The  Story 

The  action  of  the  presentation  concerns 
itself  with  a  certain  youthful  King,  a  lad 
of  sixteen.  It  is  the  night  before  the  day 
of  his  coronation,  and  he  is  seen,  alone,  in 
his  beautiful  chamber,  reclining  on  the 
soft  cushions  of  his  richlv  canopied  couch. 
Rare  and  costly  jewels  and  fabrics  fascinate 
him,  and  on  this  night  he  muses  over  the 
gorgeous  beauty  of  his  new  robe  of  tissued 
gold,  his  ruby-studded  crown,  and  the 
sceptre  of  pearls,  which  are  to  be  given  him 
the  next  day. 
Across  the  room,  through  the  open  win- 

dow, the  towers  of  the  city  can  be  seen  in 
the  moonlight,  rising  out  of  a  treetop  bow- 

er. Distant  music  from  the  court-yard  is 
wafted  upwards.  A  distant  bell  tolls  the 
hour,  then  the  young  King  falls  asleep.  As 
he  sleeps  he  dreams  a  dream. 
The  large  bronze  doors  in  the  center  of 

his  chamber  seem  to  disappear  and  the 
young  Kng  finds  himself  standing  in  a  dim- 

ly lighted  attic,  where  a  gaunt  weaver  and 
a  haggard  woman  are  toiling  over  a  loom 
upon  which  is  seen  the  robe  of  tissued  gold. 

They  derisively  point  their  fingers  at  him, 
and  as  he  turns  away  in  horror,  he  finds  him- 

self on  a  section  of  the  deck  of  a  slave  ship. 
A  turbaned  galley  master,  lash  in  hand,  is 
whipping  the  divers  as  they  disappear  and 
appear  from  the  water,  bringing  pearls. 
Finally,  one  diver  appears  on  deck,  and  after 
handing  a  large  pearl  to  the  master,  falls 
exhausted  on  the  deck.  The  master  laughs 
as  he  holds  the  pearl  aloft  and  says  that 
it  shall  be  for  the  King's  sceptre,  suddenly turns  around  and  with  a  sweeping  gesture 
starts  to  bring  his  sword  down  upon  the 
prostrate  slave.  The  King  cries  in  terror. 
The  scejie  changes",  and  he  dreams  that  he  is 
on  the  edge  of  a  large  forest  near  a  quarry 
where  the  sounds  of  men  picking  and  dig- 

ging can  be  heard.  Death  and  Avarice  bar- 
ter for  the  lives  of  the  workers  in  their 

struggle  to  find  rubies  for  the  King's crown.  A  Pilgrim  appears  and  tells  the 
King  that  he  will  show  him  the  monarch 
who  is  causing  the  tragedies.  Holding  a 
mirror  before  him,  the  young  King  sees 
that  he,  himself,  is  the  guilty  one.  He 
awakes  with  a  start,  and  finds  that  morning 
has  come. 
Summoning  his  page,  the  young  King 

orders  his  fine  robe  to  be  replaced  with  those 
worn  by  a  peasant,  a  flowered  wreath  to 
serve  as  his  crown,  and  a  wooden  staff  to 
be  his  sceptre.  Clad  in  the  humble  clothes 
he  appears  at  the  window  to  greet  the  clam- 

orous subjects  in  the  court-yard.  When 
they  see  him,  the  cries  are  hushed.  There 
is  a  silence,  then  a  groan  of  disapproval. 
The  young  King  leaves  the  window  and 
goes  to  the  large  doorway.  As  they  open, 
the  guard  endeavors  to  prevent  him  from 
entering,  but  the  young  King  orders  him 
away.  Through  the  doorway,  an  altar  sur- 

mounted with  a  large  crucifix,  lighted  can- 
dles, and  backed  by  a  beautiful  window,  is 

seen.  The  Bishop  is  amazed  when  he  sees 
the  young  King  in  the  dress  of  the  peasan- 

try. He  remonstrates  with  him  to  wear  the 
golden  robe  and  precious  jewels,  but  the 
King  tells  him  that  Sorrow,  Pain,  Death  and 
Anguish  have  made  them,  and  sweeping  the 
Bishop  aside  he  proceeds  to  the  altar, 
where  he  kneels. 
The  tumult  outside  increases.  Suddenly, 

a  nobleman  and  two  soldiers  rush  in  with 
drawn  swords  threatening  to  kill  the  young 
King  for  bringing  disgrace  on  the  State  by 
appearing  in  a  peasant's  costume  on  his  cor- 

onation day.  They  start  towards  the  altar; 
the  King  rises.  Presently,  a  strange  light 
breaks  through  the  window  and  envelops 
him.  The  peasant  costume  becomes  a  mass 
of  glittering  jewels,  and  from  the  back- 

ground, the  altar  opens,  revealing  dazzling 
jewels.  The  mighty  organ  mingles  with  the 
chimes  of  the  tower,  and  the  nobles  and 
Bishop  fall  in  adoration  before  the  radiant 
figure  of  the  young  King,  who  slowly  as- 

cends and  appears  over  them. 

Variations 

New  Music  Notes 

JOSEPH  CARL  BREIL,  well  known  light 
opera  composer,  has  been  selected  by  the 
Universal  Pictures  Corporation  to  write  the 
film  score  for  their  forthcoming  production 
of  "The  Phantom  of  the  Opera."  Mr.  Breil has  written  the  musical  scores  for  many  of 
the  long-run  pictures. 

Paintings  inspired  by  songs  have  been  given 
an  impetus  by  ARTHUR  HILL  GILBERT, 
one  of  the  leading  western  artists,  who  has 
painted  three  American  Desert  pictures  which 
were  inspired  by  the  music  and  the  lyrics 
of  "Three  Desert  Songs,"  written  by  GER- 

TRUDE ROSS.  The  pictures,  which  are  now 
on  view  at  the  Biltmore  Salon,  Los  Angeles, 
and  are  attracting  special  attention,  particu- 

larly "Night  in  the  Desert."  The  three  songs, 
which  are  published,  are :  "Sunset  in  the 
Desert,  "Night  in  the  Desert,"  and  "Dawn 
in  the  Desert."  Using  the  paintings  as  a 
suggestion  for  art  backgrounds  an  effective 
musical  number  can  be  arranged  for  a  pres- 

entation feature. 

Word  has  been  received  from  ERNO 
RAPEE,  managing  director  of  the  Fox  The- 

atre, Philadelphia,  and  well  known  conduc- 
tor, of  his  arrival  in  Budapest,  Hungary. 

Mr.  Rapee  has  had  the  honor  to  be  invited 
to  conduct  the  Philharmonic  Orchestras  in 
Budapest,  Berlin,  Vienna,  Paris  and  London 
on  his  return  route  to  America. 

It  is  being  predicated  in  mid-west  musical 
circles  that  sooner  or  later  the  Chicago  The- 

atre will  become  the  home  of  opera  in  Eng- 
lish. While  this  is  a  remote  possibility,  the 

managing  directors  of  the  house,  BALABAN 
and  KATZ,  have  given  some  thought  to  the 
idea  of  using  the  house  at  intervals  for  the 
rendition  of  opera  in  the  vernacular.  The 
various  opera  selections  and  adaptations 
used  in  this  house  in  the  course  of  the  ex- 

tensive presentation  program,  have  proved 
tremendously  popular. 

Sunday  morning  the  Chicago  was  filled  to 
capacity  when  La  Traviata  was  given  in  con- 

cert form  with  a  very  good  cast  by  the  Chi- 
cago Theatre  Symphony  Orchestra.  NA- THANIAL  FINSTON  again  proved  his 

worth  as  an  opera  conductor,  as  he  has  as 
a  symphony  leader.  The  principals  received 
hearty  commendation  for  the  manner  in  which 
they  enunciated  English,  making  the  text 

well  understandable.  • 
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Suggested  Settings  for  this  Presentation 
Working  plans,  complete  in  every  detail,  are  available  on  to  aiding  showmen  who  may  desire  to  avail  themselves  of 

the  presentation  suggested  on  the  opposite  page,  and  illus-  the  Colby  Harriman  suggestions.  Music  cue  sheets,  color 
trated  below.    Blueprints  have  been  prepared,  with  a  view     diagrams  and  costume  plates  are  included. 

At  top — A  section  of  the  chamber  of  the  Young  King.  The  large  bronze  doors  in  the  center  are  made  of  scrim  on  frame  work,  the  doors 
operating  on  a  track.  Left,  center — The  attic  where  the  weavers  labor.  A  tab  drop  hung  back  of  the  bronze  doors  at  center.  Right, 
center — The  deck  of  the  pearl  ship  (hung  back  of  attic  drop).  Lower  left — The  wood  on  the  edge  of  the  cliff  (hung  back  of  ship  drop). 
Lower  right — The  altar  of  the  private  chapel.    A  set  piece  placed  back  of  drops.    This  is  seen  when  the  large  doors  at  center  swing  open. 
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Capitol  Theatre 

New  York  City 

Special  Engagement  of 
Charles  Wakefield  Cadman 

S.  L.  Kothafel,  managing  director  of  the 
Capitol,  is  to  be  commended  for  the  highly 
artistic  manner  in  which  he  presents  Charles 
Wakefield  Cadman  in  a  cycle  of  his  own 
compositions.  There  is  continuity  of  action, 
which,  augmented  by  a  splendid  scenic  back- 

ground, sweeps  on  towards  a  well  conceived 
climax.  Three  scenes  comprise  the  presenta- 
tion. 
The  first  scene  depicts  a  Rocky  Mountain 

pass  high-lighted  with  the  early  flush  of 
morning.  Set  rocks  and  rock  rows  are  place  ! 
right  and  left  of  the  stage  and  have  been 
painted  to  give  excellent  perspective.  The 
back  drop  is  a  sky,  streaked  with  cloud 
formations.  In  the  centre  is  a  set  rock 
which  is  used  to  hold  the  two  singers,  and 
back  of  this  can  be  seen  the  dim  outlines  of 
a  canyon.  Two  singers,  Gladys  Rice  and 
John  Wetzel,  clad  in  roughing  clothes,  ren- 

der "At  Dawning." 
The  lighting  on  the  foreground  is  kept  in 

combinations  of  green,  which  merges  artis- 
tically with  the  dark  amber  high-lights  on 

the  set  rocks  right  of  centre,  the  rocks  on 
the  left  contrasting  effectively  in  deep  shad- 

ows. The  colorful  part  of  the  lighting 
scheme  is  achieved  on  the  back  drop.  Deep 
red  at  the  base  is  tinted  into  pink,  light 
green  and  green  at  overhead.  The  gray 
clouds  silhouetted  against  the  sky  empha- 

size the  lighting  scheme.  The  singers  are 
given  a  side  light  from  left  stage  with  light 
purple  and  pink.  When  the  number  has 
ended  the  curtains  are  drawn.  To  permit 
the  change  the  Capitol  Grand  Orchestra  ren- 

der "To  a  Comedian,"  orchestrated  by Modest  Altschuler. 
The  second  scene  presents  Mr.  Cadman 

seated  at  a  large  grand  piano.  He  accom- 
panies Princess  Tsianina  singing  "Nu- 

wana's  Love  Song"  from  "Thunderbird 
Suite,"  and  the  popular  "Canoe  Song."  The 
setting  is  simple,  a  black  spangle  on  net 
drop.  The  Princess  appears  in  an  Indian 
costume  of  white,  heavily  beaded.  A  white 
spot  is  used  on  the  singer,  an  amber  spot 
being  thrown  on  the  piano.  Another  close- 
in  occurs,  during  which  the  distant  beating 
of  Indian  drums  punctuates  a  subdued  char- 

acteristic theme. 
The  third  scene  is  another  exterior.  A 

cut  wood  drop)  impressionistic  birch  tree 
design  is  backed  by  the  blue  sky  and  sea 
drop.  A  canoe  is  up  stage  on  the  right, 
and  down  left  is  a  tepee^  in  front  of  which 
a  camp  fire  burns.  Orange  amber  lights 
the  foreground,  and  back  of  the  drop,  a 
water  ripple  plays  on  deep  blue  base  which 
is  gradually  tinted  up  towards  a  light  blue. 
Ominous  flashes  of  red  are  seen  at  irregu- 

lar intervals  at  the  top  of  the  back  drop, 
giving  the  effect  of  heat  lightning.  Two 
dancers,  Doris  Niles  and  Frank  Moulan, 
garbed  in  typical  Indian  costume,  do  the 
spirited  "Wolf  Dance"  from  the  "Thunder- 
bird  Suite."  The  spirited  action  of  the  dance, 
and  the  weird  haunting  music  of  this  com- 

position bring  the  presentation  to  excellent 
climax. 

Capitol  Ballet  Corps 
Mile.  Gambarelli,  and  six  members  of  the 

corps,  present  the  "Festival  Dance"  from "Coppelia"  by  Delibes.  A  black  spangled 
net  drop  is  used  for  the  setting,  and  is  an 
ideal  background  for  the  dancers.  At  the 
opening  of  the  number,  the  six  dancers  en- 

ter dressed  in  pink  ballet  dresses  which  are 
a  trifle  longer  than  the  average  costume  of 
this  type  and  after  the  introduction,  Gam- 

barelli enters,  dressed  in  a  white  ballet  cos- 
tume which  is  edged  with  tinsel.  The  light- 

ing scheme  of  the  presentation  consists  of 
green  thrown  from  right  and  left  on  the 
upper  half  of  the  back  drop,  with  purple 
being  used  to  tint  the  lower  half.  White 
flood  is  thrown  on  the  dancers. 

A  Neapolitan  Impression 
A  beautiful  Italian  exterior.  The  scene 

represents  the  veranda  of  a  villa  overlook- 
ing a  distant  city  situated  at  the  base  of 

two  volcanic  mountains,  with  an  adjacent 
harbor.  Two  columns  surmounted  by  a 
heavy  panelled  beam  serve  as  a  frame  for 
the  scene  depicted  in  the  background.  A 
large  table  is  placed  right,  around  which 
four  men  are  grouped.  At  left,  small  table 
with  a  chair  on  either  side.  Bay  trees,  vines, 
and  shrubbery  are  brought  into  the  decp- 
rative  scheme  of  the  foreground.  The  back 
drop  is  very  artistic.  The  volcanic  peaks 
a  little  right  of  centre  are  silhouetted  in  a 
green-blue  haze  of  the  sky.  At  the  base  can 
be  seen  the  dim  lights  in  the  windows  ot 
indistinguishable  houses,  and  left  a  blue 
stretch  of  water,  occasionally  caught  with 
ripples,  merges  into  a  darker  blue  horizon. 
A  tree  in  the  foreground  at  extreme  right 
of  the  drop  is  also  in  silhouette.  The  fore- 

ground is  lighted  with  orange  amber.  Mar- 
jorie  Harcum  and  Ave  Bombarger,  assisted 
by  the  Capitol  Male  Quartette,  sing  two 
compositions  by  O.  Langey  viz  "O  Sole 
Mio"  and  "Santa  Lucia."  They  are  dressed 
in  the  conventional  Neapolitan  costumes, 
which  lend  a  colorful  contrast  to  the  soft, 
subdued  effect  of  the  setting.  Particular 
note  is  made  of  the  excellent  reflection 
achieved  by  the  artist  and  given  a  good 
lighting  treatment  in  casting  the  shadows  of 
the  mountin  in  the  uneven  surface  of  the 
water. 

The  Mark  Strand 

New  York  City 

"Song  and  Ballet  Pictures" 
An  interesting  and  highly  colorful  group 

of  songs  and  dances  have  been  arranged  by 
Mr.  Joseph  Plunkett,  managing  director  of 
the  Mark  Strand,  and  given  a  setting  which 
is  a  distinct  novelty.  A  miniature  revolving 
stage  set  in  a  drapery  combination  of  black 
and  carrying  enough  scenic  and  property 
investure  to  create  the  necessary  atmo- 
sphere. The  first  scene  reveals  Judson  House 
seated  in  a  gilt,  tapestry  upholstered  chair 
beside  a  large  gilt  table,  surmounted  with 
a  bronze  mantle-ship.  He  sings  a  number 
entitled  "Kiss  Me  Again  in  My  Dreams." Following  this  song,  the  stage  revolves, 
and  Emily  Day,  coloratura  soprano,  appears, 
seated  on  a  marble  garden  bench,  renders 

"Villanelle,"  by  Dell'  Acqua.  A  futuristic 
tree  painted  in  green  and  with  pink  flowers 
is  back  of  the  singer. 
The  stage  revolves  again,  and  a  Russian 

scene,  done  in  the  modern  Russian  art  type, 
is  offered.  Amund  Sjovik,  basso,  dressed  in 
a  Russian  costume,  red  blouse  and  dark  blue 
boot  clothes,  sings  "Flower  of  the  Snow," 
by  Gruenberg-Brown.  He  is  accompanied 
by  an  accordian  player.  Three  people, 
dressed  in  native  Russian  costume  are  seated 
before  the  singer,  their  backs  to  the  audi- 

ence. After  the  number,  the  group  leave  the 
revolving  stage  and  come  down  front  where 
Mile.  Klemova,  M.  Bourman  and  Daks  dance 
to  "O !  Katharina." The  final  revolution  of  the  stage  in  the 
action  brings  six  members  of  the  ballet 
dressed  as  peasant  girls. 
The  finale  is  the  dance,  which  is  very 

spirited  and  elicits  much  enthusiasm.  For 
the  call,  the  ensemble  are  seen  on  the  re- 

volving stage  and  disappear  as  it  turns  away 
and  the  curtains  close-in. 

"At  the  Fireside" 
The  second  number  of  the  bill  is  a  set- 

ting for  the  Mark  Strand  Male  Quartette. 
A  black  drop,  with  a  circular  opening, 
edged  with  a  Chinese  design  in  gilt.  A 
large  dragon  surmounts  the  opening,  and 
a  pedestal  base,  also  done  in  gilt,  is  at  the 
bottom  of  the  circle.  Through  the  open- 

ing, the  quartette  are  seen  seated  in  front 
of  red  plush  drop.  They  are  high-lighted 
from  the  sides  with  amber  and  blues.  The 
finale  dims  out  to  the  close-in.  Two  selec- 

tions are  rendered  by  the  quartette,  "In  the 
Candle  Light,"  by  Brown,  and  "Juanita." 

Rivoli  Theatre 

New  York  City 

"When  You  and  I 

Were  Young,  Maggie" 
A  simple,  but  effective,  setting  is  used  as 

a  background  for  the  Rivoli  Quartette,  con- 
sisting of  Mariam  Lax,  soprano;  Beatrice 

Wightwick,  contralto;  Adrian  da  Silva,  ten- 
or and  August  Werner,  baritone. 

The  scene  is  an  interior,  composed  of 
drapes.  An  oval-topped  window  with  lead- 

ed outlines  and  bearing  two  coat-of-arms, 
is  up  centre.  This  is  backed  with  a  deep 
blue  sky  drop.  Down  at  right  of  centre 
is  an  old  harpsichord,  behind  which  is  seat- 

ing one  of  the  singers,  facing  the  audience. 
Behind  him,  to  extreme  right,  stands  anoth- 

er member  of  the  quartette.  At  left  is  a 
gilt  settee,  upon  which  is  seated  an  old 
woman,  and  standing  back  of  her  is  a  char- 

acter old  man.  Up  stage  at  extreme  left  is 
a  fireplace,  with  heavy  vases  on  the  mantle. 
The  singers  are  dressed  in  costumes  of  the 
early  "eighf'es."  The  lighting  is  effective. 
Candelabra  torcheres  are  placed  right  and 
left  of  the  window  up  stage.  Amber  spots 
from  the  side  high-light  the  various  char- 

acters, touching  edges  of  the  settee,  vases 
on  the  fireplace  and  folds  of  the  drapes.  A 
crystal  chandelier  hangs  from  center,  the 
top  being  toned  with  green  and  the  base 
tinged  with  amber. 
The  rendition  of  the  number  was  very 

(Continued  on  next  page) 
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STARTING  WITH  NEXT  ISSUE 
Intimate  Interviews 

with 

"THE  PIONEERS  IN 
PRESENTATIONS" 

Not  biographical  sketches,  but  help- 
ful information  given  by  the  recognized 

leaders  concerning  the  problems  con- 
fronting the  average  producer  and  how 

to  meet  them. 

(Continued   from   previous  page) 
well  done,  the  setting  being  subdued  and 
atmospheric  to  the  degree  of  restfulness. 
The  setting  for  a  cleverly  arranged  group 

of  dances  by  Paul  Oscard  and  LaTorrecilU 
consists  of  a  transparent  drop,  in  white  and 
blue-gray  strips.  The  white  suggesting 
columns,  and  the  blue  sections  in  between 
as  a  high-light.  Through  the  drop  can  be 
seen  the  backing,  done  in  a  fantastic  flow- 

ered design  with  reds  and  blues  predom- 
inating. Two  large  vas'ss  right  and  left 

back  of  the  transparency  are  seen  in  out- 
line. The  crystal  chandelier  is  used  agai.i 

in  this  number,  the  base  being  in  rose  and 
the  top  toned  with  blue.  Amber  spots  on 
the  dancers. 

Musical  Selections  at 

Broadway  Theatres 

{Week  Beginning  March  8). 

CAPITOL  THEATRE 

Overture  is  an  arrangement  by  Dr.  William  Axt  of  selections  from  "Madame Butterfly,"  by  Puccini,  conducted  by  David  Mendoza.     Douglas  Stanbury  sings  a 
prelude  song  to  the  short  subject  feature  of  the  activities  of  the  United  States 
Navy  in  China.    The  selection  is  "On  the  Road  to  Mandalay." THE  MARK  STRAND  THEATRE 

Overture,   "Sakuntala,"   by   Goldmark,   effectively   played   by   the   Mark  Strand 
Symphony  Orchestra  with  Carl  Edouarde  conducting. 

RIVOLI  THEATRE 
"First  Hungarian  Rhapsody,"  by  Liszt,  is  played  by  the  Rialto  Orchestra  (guests) 

as  the  overture.    Hugo  Riescnfeld  conducts  and  adds  his  latest  "Classical  Jazz"  for the  second  number. 
RIALTO  THEATRE 

One  of  the  Famous  Mus'c  Master  Series — "Frederick  Chopin" — is  offered  as  an 
overture  novelty.  The  accompaniment  is  by  the  Rivoli  Concert  Orchestra,  with 
Jacques  Pintel  at  the  piano,  ?na  Irvin  Talbot  conduct  ng.  C.  Sharpe  Minor  presents 
two  organ  novelties — "Evening"  and  "Writ'rg  the  Unpopular  Songs."  Virginia 
Johnson,  soprano,  sings  "Pale  Moon,"  by  F.  K.  Logan. PICCADILLY  THEATRE 

Victor  Herbert's  "Eileen  Selection"  is  given  an  effective  rendition  by  the  Piccadilly 
Concert  Orchestra,  under  the  direction  of  Frederick  Fradkin.  Mr.  Fradkin  gives 
an  artistic  interpretation  with  the  violin  of  "Zigeunerweisen,"  by  Sarasate,  and  the 
ever-popular  "Souvenir." 

The  Piccadilly 

New  York  City 

Prologue  Song  to 
"The  Isle  of  Vanishing  Men" 
This  theatre  has  again  demonstrated  that 

an  effective  setting  can  be  devised  for  mount- 
ing on  a  small  stage. 

The  scene  used  for  the  musical  number 
represents  a  South  Sea  island  beach.  Palm 
trees,  right  and  left,  form  an  arched  border 
with  their  interlacing  fronds,  beyond  which 
can  be  seen  a  stretch  of  sandy  beach,  with 
a  wide  sea.  A  surf  line,  painted  in  art- 
design  does  not  detract  from  the  scheme  of 
realism  suggested  in  the  body  of  the  setting. 
A  yellowish-green  moon  is  at  left  over  the 
water  area,  while  on  the  deep  blue  base  of 
water  a  ripple  effect  is  used.  Pink  and  am- 

bers tint  the  foreground. 

The  song,  "Far  Across  the  Desert  Sand*  " 
by  A.  W.  Finden,  is  sung  by  Harold  Kravitt, 
basso.  He  is  dressed  in  a  white  blouse, 
breeches,  udtK  puuees  and  a.  iropic  rieimet. 

An  amber  spot  is  thrown  on  him  from  right 
stage. 

At  the  conclusion  of  the  number,  the  lights 

dim,  dim  me  sued  is  ubeu  to  ciose-in.  The 
song  is  picKecl  up  again,  and  as  the  titles continue  the  song  dies  away. 

Question  Bo
x 

Inquiries  Answered 

A.  C.  D.,  Kansas  City,  Mo.:  Kindly  give  data 

to  test  polarity  of  wires,  when  a  compass 

or  polarity  indicator  arc  not  available." 
A  simple  method  to  follow  is  to  run  a  tap 

line  from  one  wire  into  an  ordinary  glass 

tumbler  partly  filled  with  water.  From  the 
other  wire  run  a  tap  to  an  incandescent  lamp 
and  from  the  lamp  run  the  wire  to  the  same 

glass  of  water.  Be  careful  to  keep  the  ends 
of  the  wires  separated.  The  bubbles  given 
off  at  one  tap  will  show  that  it  is  connected  to 
the  negative  wire.  Using  the  incandescent 
lamp  is  important  as  resistence,  avoiding  a short  circuit. 

E.  R.  L.,  Boston,  Mass.:  "What  formula  mould 
you  suggest  to  mix  a  fircproofmg  paint  for 

zvood,  especially  for  set  framework." 
The  following  formula  may  be  prepared  it 

your  local  paint  shops  or  through  a  drug 
store.  It  will  cost  less  than  fireproofing  paint 
previously  mixed  and  offered  for  sale — Mix 
twenty-five  parts  of  barium  sulphate  (also 
known  as  heavy  spar  or  barites)  with  one 
part  of  zinc  oxide,  one  part  silicate  of  soda 
and  twenty  parts  of  water.  The  mixture 
makes  a  white  paint  which  needs  to  be 
stirred  often  to  keep  the  heavier  ingredients 
from  settling.  Apply  the  paint  with  a  brush, 
repeating  every  fifteen  minutes,  and  in  damp 
weather  every  half  hour,  until  the  coat  no 
longer  soa'cs  in  rapidly. 
•S\  McG.,  Philadelphia,  Pa.:  "Am  trying  to  get 

a  good  rain  effect  to  use  in  a  garden  s>ct." 
A  very  effective  rain  effect  is  accomplished 

by  constructing  a  trip-box,  about  six  inches 
square,  and  as  long  as  required.  Bore  two 
or  three  lines  of  one-eighth  or  quarter-inch 
holes  about  three  inches  apart.  Fill  the  box 
with  rice.  When  the  effect  is  to  be  used,  trip 
the  box,  and  the  rice  will  fall.  The  falling 
rice  can  be  high-lighted  with  spots  placed 
right  and  left.    The  rice  takes  the  light. 

(2b  *  M 

Ben  Turpin  in  scenes  from  M»ck  Sennett's  "The  Raspberry  Romance"  which  Pathe  w  ill  release. 
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S.  R,  O.  for  Milwaukee  M.  P,  T.  O.  K.  and  M. 

Convention,  "Letters         in  Drive  for  City 
Now  Indicate  Associations 

Coming  and  Going 

W.  B.  Frank,  vice-president  of  the  Hnl 
Roach  Company,  is  on  the  West  Coast. 

Richard  Thorpe,  director,  is  in  New  York 
from  the  Coast. 

Joe  Lee  will  accompany  Tom  Mix  on  his 
trip  through  Europe  in  the  near  future. 

C.  V.  Hake  has  left  the  United  States  for 
Japan  in  the  interest  of  First  National. 

Pola  Negri  arrived  this  week  In  New  York 
from  the  Coast.  She  will  sail  shortly  for 
Europe. 

John  H.  Taylor,  representing  Arrow,  ex- 
pects to  sail  for  Europe  on  March  14.  He 

nrrived  In  New  York  recently  from  a  visit 
In  the  West. 

Richnrd  A.  Rowland  Is  back  in  New  York 
from  the  West. 

Gloria  Swnnson  Is  scheduled  to  sail  from 
France  on  March  18. 

B.  Berger,  general  manager  for  Genoa  Pic- 
tures Corporation,  is  on  his  way  East. 

Jack  Lorenz  has  returned  to  Milwaukee 
from  Portland,  Wash.,  to  take  up  once  more 
the  duties  of  branch  manager  for  Fox. 

Jack  Colin  has  returned  to  the  Enst  from 
Columbia  Pictures'  West  Coast  studios. 

George  H.  Davis,  president  of  Banner  Pro- 
ductions, Inc.,  is  bound  for  California,  where 

be  will  remain  for  several  days. 

Joseph  Seider,  head  of  the  M.  P.  T.  O.  of 
N.  J.,  was  obliged  to  cancel  reservations  for 
his  Florida  trip  owing  to  the  exacting  de- 

mands on  his  time,  but  it  is  understood  thnt 
he  plans  a  trip  to  one  of  the  northern  health 
resorts  within  the  next  few  weeks. 

E.  H.  Emmick,  executive  head  of  Progress 
Features  Corporation  of  California,  made  a 
flying  trip  to  New  York  last  week  for  the 
purpose  of  purchasing  films.  He  was  accom- 

panied by  Mrs.  Emmick. 

Two  N.  Y.  Towns  Put 

Sunday  Question  to 

Voters  Soon 

A  spirited  contest  over  the  question  of  per- 
mitting Sunday  motion  pictures  in  Waterloo, 

N.  Y.,  is  indicated  for  the  annual  charter  elec- 
tion on  March  17,  when  a  proposition  will  be 

submitted  to  the  voters  authorizing  the  board 
of  trustees  to  adopt  an  ordinance  permitting 
their  showing.  A  resolution  adopted  by  the 
Waterloo  Ministerial  Association  urges  the 
voters  to  vote  "No"  on  the  proposition.  It  will 
not  be  a  one-sided  battle,  however,  as  those  who 
favor  the  proposal  are  putting  forth  every  effort 
in  its  behalf. 
The  contention  is  held  that  Geneva,  Seneca 

Falls  and  Auburn  have  legalized  Sunday  mov- 
ing pictures  and  that  all  three  places  are  draw- 
ing good  Sunday  crowds  from  Waterloo. 

Westfield,  N.  Y.,  will  hold  an  election  on  the 
same  proposition  March  17.  There  has  been 
much  agitation  on  the  subject  in  this  town  and 
those  who  want  to  see  their  favorite  screen 
stars  on  Sunday  have  been  obliged  to  go  to 
Dunkirk,  where  there  is  no  restriction.  The 
theatres  of  the  town  are  putting  out  propaganda 
in  which  work  they  are  being  aided  by  officers 
of  Buffalo  Zone,  M.  P.  T.  0.  of  New  York. 

"The  National  Headquarters  of  the  Motion 
Picture  Theatre  Owners  of  America  in  New 
York  City  is  literally  deluged  with  mail  from 
every  independent  element  in  the  business  ex- 

pressing approval  of  the  plan  to  have  the  Mil- 
waukee convention  a  great  mobilization  point 

for  those  opposed  to  trust  processes,  and  in 
many  instances  offering  suggestions  for  forms 
of  affiliation  which  will  bring  about  a  greater 
degree  of  mutuality  in  the  business."  The  offi- 

cial statement  released  this  week  also  says : 

"Definite  reports  now  at  hand  show  that  sev- 
eral special  cars  of  Theatre  Owners  will  come 

from  New  York  City  alone,  while  the  Upstate 
contingent  will  require  a  special  train. 

"President  Joseph  Seider  and  other  officials of  the  Motion  Picture  Theatre  Owners  of  New 
Jersey  arranged  at  a  recent  meeting  of  the  State 
Executive  Board,  to  bring  a  large  Jersey  delega- 

tion. Pennsylvania  will  be  finely  represented, 
and  an  unusually  large  delegation  will  come 
from  the  New  England  States. 
"Michael  White,  president  of  the  New 

Hampshire  Theatre  Owners  Organization; 
Nathan  Yamins,  president  of  the  Motion  Pic- 

ture Theatre  Owners  of  Massachusetts;  E.  M. 
Fay  for  Rhode  Island;  Joseph  Walsh  for  Con- 

necticut, and  other  officers  for  Maine  and 
Vermont  give  assurances  that  New  England's 
place  at  Milwaukee  will  be  big. 

"Frank  Durkee  of  Baltimore  and  others  there 
are  enthusiastic  in  arranging  for  a  big  Mary- 

land contingent;  Jake  Wells  of  Richmond, 
promises  real  cooperation  in  the  Virginias  and 
so  down  the  Southern  line. 

"Letters  from  Arkansas,  Nebraska  and  other 
states  show  keen  interest  there  in  the  conven- 

tion, while  in  the  Northwest  and  on  the  Pacific 
Coast,  arrangements  have  already  been  definitely 
made  for  large  representation  and  hotel  and 
other  reservations  secured." 

"A  city  association  in  every  city  of  conse- 

quential size  in  Western  Missouri." That  is  the  slogan  of  the  M.  P.  T.  0.  Kan- 
sas and  Missouri.  As  a  result  of  this  policy. 

C.  E.  Cook,  business  manager,  left  Monday  for 
St.  Joseph,  Springfield,  Moberly  and  Joplin, 
where  city  organizations  will  be  perfected.  At 
St.  Joseph,  where  the  formation  of  the  city 
unit  already  is  under  way,  officers  will  be  elected 
this  week,  to  be  followed  by  the  organization 
of  city  bodies  in  the  above  named  cities. 
The  city  units  will  function  individually  as 

chapters  of  the  M.  P.  T.  O.  K.  and  M.  Ac- 
cording to  present  plans  advertising  contracts 

will  be  furnished  the  city  bodies  by  the  M.  P. 
T.  O.  K.  and  M.,  in  order  that  revenue  may 
be  derived  to  finance  the  chapters.  Dues  to 
the  interstate  organization  will  be  paid  indi- 

vidually by  members  of  the  city  units,  the  same 
as  is  done  now,  but  the  financial  problems  of 
the  city  organizations  will  be  handled  within 
themselves.  As  Kansas  already  is  well  organ- 

ized, the  plan  applies  only  to  Missouri. 
"In  combating  city  ordinances  and  legisla- 

tion on  Sunday  closing,  billboards  and  other 
problems,  the  exhibitors  of  respective  cities, 
along  with  the  aid  of  the  M.P.T.O.K.  and  M., 
are  in  better  position  to  fight  such  battles," 
said  Cook.  "Under  such  a  plan  we  can  keep  in 
much  closer  touch  with  activities  in  Western 
Missouri.  The  financial  phase  of  such  city 
bodies  will  be  very  small.  The  exhibitors  will 
meet  twice  a  month  and  thereby  keep  in  much 

closer  touch  with  the  parent  organization." 

TO  DISCUSS  UNIFORM  CONTRACTS 
The  uniform  contract  will  be  thoroughly 

discussed  and  suggestions  for  its  Improve- 
ment will  be  made  at  a  meeting  of  exhibitor 

heads  and  film  executives  in  the  M.  P.  T.  D. 
A.  headquarters  scheduled  to  take  place  late 
this  month. 

Balaban-Katz  Radio  Dept. 

THE  BALABAN  AND  KATZ  circuit  recognizes  radio  as  a  means  of 
securing  much  valuable  publicity  for  the  attractions  put  on  by  the  big 
organization  and  a  new  department  has  been  created  at  the  main 

offices  of  the  company  on  State  street,  Chicago,  that  will  be  known  as  the 
radio  department.  Charles  Raymond  has  been  made  director  of  the  air 

programs. 
Balaban  and  Katz  broadcast  through  four  of  the  principal  stations  main- 

tained by  the  newspapers  of  the  city  securing  an  editorial  tieup  that  is 
hard  to  beat.  At  the  Chicago  theatre  Jesse  Crawford  plays  the  big  organ 
from  6  to  6:30  each  night  for  the  WMAQ  station  maintained  by  the  Daily 
News  and  every  Saturday  night  a  special  radio  review  is  put  on  from  nine 
to  ten  through  the  same  station. 

The  Sunday  morning  concerts  from  11 :45  to  12:45  are  sent  over  the  radio 
waves  by  station  WGN  maintained  by  the  Chicago  Tribune.  The  Chicago 
American  broadcasts  a  midnight  show  from  the  McVickers  theatre  every 
Wednesday  and  Friday  night  through  station  KYW,  while  from  the 
Riveria,  the  big  north  side  house  of  the  circuit  station  WEBH  of  the  Eve- 

ning Post  takes  the  air  four  nights  a  week  with  a  thirty  minute  program 
from  that  house. 

No  programs  are  broadcast  at  the  present  from  the  Tivoli  theatre,  their 
big  south  side  house,  or  from  the  Roosevelt  theatre  in  the  loop.  In  build- 

ing up  a  radio  program  the  orchestra  and  organ  programs  of  the  various 
houses  are  used  to  a  great  extent  as  they  seem  to  please  the  radio  public 
more  than  any  other  form  of  entertainment  put  on  the  air. 
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"Blue"  Indictments  Qo  "Blooey"  in 

N.  J*;  Jury  Acquits  First  of  5  Men 

May  Quash  Charges  Against  Other  Defendants 

— M.  P.  T.  O.  Head  Hears  from  Legislators, 

Legal  Status  Unchanged  by  Verdict 

Silliman-Qrauman 

$650,000  Deal 

Acquisition  of  four  neighborhood 
theatres  in  Milwaukee  and  erection  of 
a  fifth,  in  a  deal  involving  $650,000  has 
been  announced  by  J.  H.  Silliman  and 
Jack  Grauman.  The  houses  acquired 
include  the  State,  Riviera,  Fern  and 
Kosciousko  and  were  bought  from  the 
Rice  and  Cohen  interest. 
The  new  house  will  be  a  1,200  seat 

structure  at  Teutonia  Avenuo  and 
Twentieth  Street. 

Silliman,  veteran  showman,  already 
controls  five  other  houses  in  one  of 
which  Grauman  also  is  interested. 
Silliman  besides  is  president  of  the 
newly  formed  Badger  Theatres  Corp- 

oration, a  film  buying  combine.  The 
new  houses  give  the  Silliman  chain  the 
greatest  number  of  theatres  of  any  cir- 

cuit in  Milwaukee. 
Grauman  is  head  of  the  Celebrated 

Players'  Exchange. 

Three  Spokane  Houses 

Merge  Into  Large 

Corporation 
The  motion  picture  interests  of  the  Liberty, 

Casino  and  Class  A  Theatres,  Spokane, 
Wash.,  have  been  merged  into  a  $300,000 
corporation  to  be  known  as  the  Spokane 
Theatres,  Inc.,  according  to  an  announce- 

ment by  Ray  Grombacher,  president  of  the 
Liberty  Amusement  Company,  and  R.  E. 
Neal,  president  and  treasurer  of  Neal  & 
Allender,  Inc.  Mr.  Grombacher  will  be  presi- 

dent and  managing  director,  and  Mr.  Neal 
will  continue  to  manage  the  Casino  and 
Class  A  theatres. 
The  present  contracts  of  the  three  houses 

include  First  National,  Paramount,  Mctro- 
Goldwyn,  Fox,  United  Artists  and  Chadwick 
pictures. 
Mr.  Grombacher  entered  the  Spokane 

theatrical  world  six  years  ago  when  he  took 
over  the  Liberty.  He  had  previously  been 
in  the  exchange  end  of  the  business  in 
Seattle.  Mr.  Neal,  before  buying  an  inter- 

est in  the  Stillwcll  Theatres  about  a  year 
ago,  owned  and  operated  the  Rex.  He  sold 
this  and  with  J.  W.  Allender  bought  the 
Casino  and  Class  A.  Mr.  Neal  and  his 
brother,  T.  H.  Neal,  bought  out  Mr.  Allen- 
der's  interest  a  few  weeks  ago. 

INTERNATIONAL  CONGRESS 
DEVELOPS 

The  Cinematograph  Trade  Council,  Ltd., 
England,  announces  that  It  has  taken  over 
the  organization  of  an  International  Film 
Congress,  the  date  for  which  has  been  set 
for  the  week  commencing  July  6,  1925.  The 
council  announces  that  committees  dealing 
with  various  branches  of  the  work  have  been 
formed. 

By  TOM  WALLER 

DESPITE  the  fact  that  he  did  not  take  the  stand  and  presented  only  two 
character  witnesses,  William  P.  Stein,  the  first  of  five  Elizabeth  ex- 

hibitors to  be  tried  on  an  indictment  based  on  an  ancient  New  Jersey 
law,  was  acquitted  this  week.  The  Union  County  Court  jury,  after  deliberat- 

ing for  three  hours  during  which  it  was  twice  deadlocked  and  twice  sought  the 
advice  of  Judge  Stern  who  informed  the  impaneled  men  they  would  be  closeted 
all  night  unless  they  arrived  at  a  conclusion,  weathered  the  complex  on 
Puritanism  with  eleven  men,  the  twelfth  having  become  suddenly  afflicted 
with  a  serious  illness  just  before  the  retreat  to  seclusion.  It  was  said  after 
the  verdict  had  been  rendered  that  four  of  the  eleven  had  stood  fast  for  con- 
viction. 

No  dates  were  set  for  the  trials  of  the  other  four  defendants,  Henry  P. 

Nelson,  William  O'Day,  Raymond  Connor  and  Saritos  Concalis.  It  is  con- 
fidently expected,  however,  that  the  acquittal  of  a  second  defendant  will  result 

in  the  dismissal  of  the  remaining  indictments. 

Although  the  acquittal  of  Stein  would  make 
it  appear  that  it  is  not  a  crime  to  operate  a 
picture  theatre  on  Sunday  in  New  Jersey,  the 
law  on  the  statute  books  which  describes  such 

an  activity  as  then  constituting  a  "disorder- 
ly house"  is  in  force  and  may  be  rigidly  en- 

forced by  the  authorities  until  revised  or  re- 
pealed by  the  legislature.  Thus  under  its 

provisions  Stein  may  be  immediately  re-in- 
dicted if  he  operates  on  Sunday,  despite  the 

present  acquittal  on  the  same  accusation. 
President  Joseph  Seider  of  the  M.  P.  T. 

O.  of  New  Jersey  announces  that  he  has  re- 
ceived letters  from  several  legislators.  These, 

he  states,  concede  the  writers'  approval  of 
the  acquittal.  Seider  believes  they  also  mani- 

fest the  attitude  of  offering  the  people  of  the 
state  some  relief  from  this  iron-clad  law. 
Geographical  conditions  in  New  Jersey, 

however,  seem  to  be  prohibitive  to  immediate 
relief  in  this  respect.  Students  of  the  situa- 

tion are  of  the  opinion  that  a  difficult  fight 
confronts  those  who  would  erase  the  law  or 
lessen  to  any  reasonable  extent  its  present 
tremenduous  power.  They  cite  the  twenty- 
one  counties  comprising  New  Jersey;  that 
one  senator  represents  each  county.  Thus 
the  vote  of  a  representative  with  a  following 
of  1000  has  just  as  much  weight  in  the  say- 
so  of  state  policy  as  the  man  representing  a 
county  of  1,000,000  people.  The  smaller  coun- 

ties, many  of  which  are  understood  to  be  in- 
fluenced by  their  churches,  thus  are  in  the 

majority. 

Judge  Stern's  charge  to  the  jury  in  the Stein  case  was  particularly  interesting.  He 
pointed  out  that  if  the  jury  was  satisfied 
Stein  was  conducting  his  theatre  on  Sun- 

day and  was  on  the  premises  the  law. should 
be  observed  by  a  conviction.  The  substance 
of  some  of  the  Judge's  leading  points  are: 

If  these  defendants  are  found  by  you  to 
be  guilty  beyond  a  reasonable  doubt,  and  this 
law  is  unpopular,  you  have  at  least,  to  the 

Court's  way  of  thinking,  assisted  in  bring- 
ing to  the  fore  by  enforcement  an  unpopu- 

lar law  which  will,  and  ultimately  if  it  is  un- 
popular and  if  it  is  not  sanctioned  by  a 

majority  of  the  people,  lead  to  its  repeal. 
But  no  obnoxious  law  will  be  repealed 

through  non-enforcement.  Never!  Neither 
will  an  obnoxious  law  lose  any  of  its  sanctity 
according  to  the  maxims  and  principles  on 
which  our  country  is  founded  by  winking at  it. 

Before  the  trial,  circulars  bearing  the  head- 
ing "Oppose  the  Blue  Laws"  were  said  to 

have  been  handed  many  persons  entering  the 
court  house.  In  his  charge  Judge  Stern  told 
the  jury  to  ignore  these  phamplets  since  the 
lawyers  were  not  responsible  for  their  dis- tribution. 

UNIVERSAL  ENTERTAINS 
Universal  was  host  at  a  studio  party  on 

March  3  at  the  Fox  studios  in  New  York  in 
honor  of  Glenn  Hunter  and  Edna  Murphy,  the 
leads  in  "Once  a  Pedlar,"  the  first  Universal feature  to  be  made  in  the  East  in  eight  years. 
The  occasion  offered  an  opportunity  for  Miss 
Lily  J.  Shadur,  business  manager  of  the  east- 

ern production  unit,  who  recently  came  from 
L,os  Angeles,  to  become  acquainted  with  "the 
gang."  The  party  was  thoroughly  enjoyable, beginning  with  luncheon  at  a  restaurant  and 
continuing  afterwards  on  the  set.  About  fifty 
newspaper,  fan  magazine,  trade  paper  and 
motion  picture  people  attended.  They  voted 
Miss  Shadur  the  perfect  combination  of  cor- 

diality and  efficiency. 

REAL  FIRE  EXPLOITS  FILM 
While  the  picture,  "Through  the  Flames," was  holding  the  attention  of  the  audience,  a 

real  blaze  broke  out  In  the  basement  of  the 
Crystal  Theatre  in  Milwaukee  several  days 
ago,  sending  patrons  scampering  for  the 
exits  and  threatening  for  a  few  minutes  to 
result  In  a  panic.  Cool  headed  work  by  a 
police  sergeant,  who  summoned  the  fire 
apparatus  and  then  stood  upon  a  seat  direct- 

ing the  exit  of  the  audience,  averted  what 
otherwise  might  have  developed  Into  a  serious situation. 
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Report  Truce  Between  Badger  Corp. 

and  Many  Big  Wisconsin  Exchanges 

Wiesner  Sees  Only  Success  for  New  Booking 

Combine — Paramount  Outside — Opponents 

Say  Badger  Made  Serious  Concessions 

By  JACK  M.  STENBUCK 

iHE  Badger  Theatres  Corporation  is  here  to  stay.    Its  success  is  as- 

:ured." Announcing  that  Metro-Gol  iwyn  and  First  National  have  joined  the 
ranks  of  exchanges  with  whom  his  org  anization  is  doing  business.  Max  Wies- 

ner, general  manager  of  Wisconsin's  n:w  booking  combine,  in  his  first  detailed 
statement  since  taking  office,  hurled  the  above  defi  at  those  who  have  been 
predicting  a  rocky  road  for  Badger. 

The  unexpected  turn  of  events  durmg  the  last  few  days  which  has  resulted 
in  Metro  and  First  National  coming  into  the  fold,  has  left  Paramount  as  the 

only  barrier  to  absolute  harmony,  according  to  Wiesner's  claims. 
Just  what  effect  the  new  developments 

will  have  on  Paramount  remains  to  be  seen, 
since  G.  A.  Smith,  branch  manager,  refused 
to  discuss  Badger  in  any  form. 

It  has  been  definitely  learned,  however, 
that  an  attempt  to  bring  Paramount  and 
Badger  together  on  a  peaceful  basis  was 
made  several  days  ago,  but  resulted  unsuc- 

cessfully. Wiesner  claims  that  Paramount 
made  the  first  move  towards  opening  the 
negotiations,  but  this  is  unofficially  denied 
by  certain  persons  close  to  the  exchange. 
Wiesner's  statement  that  Badger  never  in- 

tended to  demand  screening  of  all  releases 
is  regarded  with  great  significance  by  follow- 

ers of  the  situation. 
Certain  it  is  that  individual  members  of 

Badger  as  well  as  exchanges,  had  held  the 
impression  that  screening  would  be  de- 

manded in  all  cases.  As  a  matter  of  fact,  it 
was  only  after  such  statements  had  been 
made  by  members  themselves  that  it  became 
apparent  that  a  fight  was  imminent  by  ex- 

changes who  have  been  accustomed  to  sell- 
ing blocks  long  before  many  of  the  pictures 

were  even  in  completed  form. 
Certain  exchange  men  declare  Badger 

abandoned  the  intention  to  screen  and  rate  all 
pictures  for  the  guidance  of  its  members  be- 

cause it  feared  to  fight  it  out  to  a  show- 
down. 
To  this  Wiesner  replies: 
"It  never  was  our  intention  to  screen  and 

rate  all  pictures.  To  do  so  would  demand 
that  our  committee  do  nothing  else  all  year 
round.  Further,  it  is  apparent  at  once  to 
anyone  versed  in  film  buying  that  a  picture 
rated  as  'A'  in  one  community,  may  flop  in 
another  and  be  unworthy  of  a  'C  rating." 
Although  the  talk  still  persists  in  certain 

quarters  that  Jack  Grauman,  of  the  Cele- 
brated Players  office  in  Milwaukee,  is  the 

power  behind  the  throne  in  the  Badger,  Wies- 
ner and  other  officials  attack  these  claims  as 

being  inspired  for  the  purpose  of  discredit- 
ing the  organization. 

"I  wish  it  said  without  qualification  that 
Grauman  is  absolutely  not  connected  with 
Badger  in  any  way  and  never  intends  to  be," Wiesner  declared. 
The  reports  concerning  Grauman  had 

arisen  mainly  because  Wiesner  for  several 
years  had  been  his  right  hand  man  in  the 

Celebrated  office  and  because  Grauman  is  as- 
sociated with  J.  H.  Sillman,  president  of 

Badger,  in  the  conduct  of  the  Juneau  Thea- tre. 

"Just  because  I  worked  for  Grauman,  why 
should  that  indicate  that  he  is  behind  the 

Badger,"  Wiesner  demanded.  "Hadn't  I 
previously  been  connected  with  First  Na- 

tional and  Universal?  Why  wouldn't  it  be  just 
as  fair  to  suppose  that  those  companies  were 
sponsoring  the  Badger.  It  certainly  would  be 
no  farther  from  the  truth  than  reports  link- 

ing Grauman  with  our  operations." 
Statements  Conflict 

The  matter  of  the  organization's  strength 
is  also  giving  rise  to  conflicting  statements. 
While  the  Badger,  through  Wiesner,  declares 
that  it  has  already  added  between  IS  and 
20  members  to  the  original  role  of  fifty,  cer- 

tain film  salesmen  returning  to  Milwaukee 
report  that  upstate  members  are  bolting  the 
ranks  and  are  continuing  to  buy  pictures  as 
individuals,  instead  of  making  purchases 
through  the  Milwaukee  headquarters. 
The  same  salesmen  express  the  conviction 

that  the  strength  of  Badger  upstate  is  ques- 
tionable and  declare  that,  as  far  as  they  have 

been  able  to  learn,  the  organization  has 
failed  to  obtain  a  foothold  in  any  of  the  im- 

portant key  centers  outside  of  Milwaukee. 
In  Milwaukee,  they  concede  that  Badger 

has  between  twenty  and  twenty-five  houses, 
but  point  out  that  there  still  is  no  first  run 
downtown  house  in  its  ranks,  which  they 
term  a  serious  handicap. 

To  all  of  which  Wiesner  replies: 
"Our  membership  has  grown  at  an  un- 

expectedly rapid  rate  since  our  organization. 
Whereas  we  started  with  approximately  fifty 
theatres,  we  now  have  an  additional  fifteen  or 
twenty  and  almost  daily  are  turning  down 
new  applicants  whom  we  do  not  consider  fit 

for  membership." 
Despite  Wiesner's  claim  of  victory  in  his 

first  skirmish,  opponents  of  the  Badger  are 
asserting  that  the  decision  of  Metro  and  First 
National  to  deal  with  the  booking  combine  is 
really  a  serious  defeat  for  Badger,  since  they 
contend  that  important  concessions  had  to  be 
made  by  Wiesner  before  the  breakers  were 
removed. 
Out  of  the  entire  situation  has  come  a 

Picketing  Decision 

The  Supreme  Court  of  Washington 
this  week  reversed  a  decision  of  the 
King  County  Superior  Court,  declaring 
that  picketing  in  front  of  the  John 
Danz  picture  theatres  in  Seattle  is  il- 

legal, even  though  carried  on  under  the 

title  of  "observing." "There  is  no  such  thing  as  'peaceful 
picketing,'  "  the  court  held.  Musicians 
and  theatre  employes'  unions  have  been 
waging  a  long  battle  to  force  the  Danz 
interests  to  sign  their  working  agree- 

ments and  have  picketed  the  company's theatres  for  years. 

maze  of  conflicting  claims  from  the  opposing camps. 

While  Wiesner  contends  that  he  had  no 
difficulty  with  any  of  the  exchanges  with 
whom  he  has  done  business,  those  on  the 
opposite  side  of  the  fence  declare  they  have 
learned  that  Badger  has  been  forced  to  do 
an  about  face  on  the  issue  of  screening  re- leases. 

Wiesner,  in  answer  to  this  claim,  declares 
that  it  was  never  the  intention  of  his  organ- 

ization to  demand  a  preview  of  all  pictures 
by  a  screening  and  rating  committee,  as  had 
been  previously  announced  by  certain  mem- 

bers and  that  anyone  holding  that  impres- 
sion was  suffering  from  a  delusion.  Instead, 

he  says,  it  was  merely  the  intention  to  re- 
serve the  right  for  a  screening  of  so-called 

specials. 
"We  have  already  consummated  deals  in- 

volving thousands  of  dollars,"  Wiesner  de- 
clared in  his  statement.  "So  far  we  have  dealt 

with  all  the  exchanges  except  Paramount 
and  both  sides  are  expressing  entire  satis- 

faction with  the  results.  The  exchanges  are 
glad  to  get  our  business. 
"As  for  Paramount,  I  refuse  to  say  that 

we  are  at  outs.  Rather,  it  is  a  situation 
governed  by  demand.  We  have  had  no  calls 
for  Paramount  product  from  any  members, 
so  how  can  I  say  what  Paramount's  atti- tude will  be. 

"Of  course,  I  realize  that  reports  have  had 
it  that  Paramount  is  preparing  to  fight  us. 
In  answer,  let  me  say  that  we  are  not 
especially  worried.  When  the  time  is  ripe 
and  when  our  members  can  place  Paramount, 
we  will  attempt  to  talk  business  on  the  same 
basis  as  we  are  doing  business  with  the others. 

"We  are  making  no  unreasonable  demands. 
We  are  not  attempting  to  revolutionize  the 
methods  of  buying.  Why,  then,  should  it  be 
necessary  for  anyone  to  fight  us? 
"Talk  that  the  deals  so  far  consummated 

with  other  companies  are  mere  dribbles  is 
unfoundedv  We  are  operating  on  an  extensive 
basis  and  dealing  with  virtually  every  ex- 

change. Producers  Distributing  Corporation, 
Universal,  Pathe,  First  National,  Educational, 
Metro-Goldwyn  and  others  are  all  sharing 
in  the  business  without  discrimination." 
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Another  Northwest  Booking  Combine 

Will  Be  Formed,  Steffes  Announces 

Bank  Book  Saves 

Money  and  Life 

Tony  Bilek,  owner  of  the  Radio  The- 
atre in  Milwaukee,  is  alive  today  be- 

cause he  makes  a  habit  of  carrying  his 
bank  book  in  his  vest  pocket. 

Held  up  by  an  armed  bandit  while  he 
was  returning  to  his  home  with  his 
Saturday  night  receipts,  Bilek,  instead 
of  complying  with  a  demand  that  he 
"stick  'em  up,"  screamed  at  the  top  of 
his  lungs  and  the  result  was  a  bullet 
directed  at  him. 
The  bullet  struck  the  bank  book, 

however,  and  was  deflected.  Bilek  es- 
caped injury  and  the  bandit  fled. 

Albany  Reports  12 

New  Incorporations 
There  was  much  activity  in  the  way  of 

companies  incorporating  and  entering  the 
motion  picture  business  in  New  York  state 
during  the  past  week.  Twelve  companies 
were  chartered  by  the  Secretary  of  State 
and  these  showed  a  substantial  amount  of 
capitalization.  The  companies,  with  the 
names  of  the  directors,  and  the  amount  of 
capitalization,  when  stated,  were  as  follows : 
Tribune  Amusement  Corporation,  $75,000, 

D  C.  Michaels,  H.  J.  Brown,  C.  McCoy,  New 
York  city;  Limaer  Feature  Films,  Inc.,  $100,- 
000,  Fred  Livermore,  G.  D.  Erskine,  Samuel 
Marks,  New  York  city;  Scarab  Productions, 
Incorporated,  $10,000,  Joseph  A.  Corr.  Bertha 
D.  Vinegrad,  Sidney  Harris,  New  York ; 
Gate  Cinema  Corporation,  $20,000,  J.  G. 
Cohen,  A.  Stimmel,  S.  C.  Seltzer,  New  York; 
Ellis  Properties,  $500,  D.  M.  Rosenbaum,  L. 
E.  Inkeles,  M.  Siegel,  New  York  city ;  Wil- 

liamsburg Amusement  Corporation.  $10,000, 
Max  Kipperman,  S  Schnitzman,  J  Stern, 
Brooklyn;  Brady  and  Wiman,  Inc.,  J.  F. 
Wharton,  O.  Gustafsen.  M.  A.  Pollard,  New 
York;  Glens  Falls  Amusement  Co.  Albany, 
$1,000,  C.  H.  and  M.  E.  Buckley,  L.  F.  O'Neill, 
Albany;  Gilt  Edge  Pictures,  Inc.,  Pete  Fein- 
berg,  I.  Stern,  S.  Eisenberg,  New  York ; 
Cinema  Seo  ice  Corporation,  C.  Berg,  E.  J. 
Clarke,  J.  R.  Elliott,  New  York;  Astor  Dis- 

tributing Corporation,  Harry  Lewi:,  Grant 
hoerner,  Henry  Herzbrun,  New  York;  Mis- 
mates,  Incorporated,  William  J.  O'Neill, 
Veronica  E.  LaRoe,  Albany,  Myron  C.  Fagan, 
New  York. 

ROCHESTER  CLUB  HEARS  KELLY 
Millions  of  people  today  are  being  intro- 

duced to  the  influence  of  good  music 
through  the  medium  of  the  motion  picture 
theatre  of  the  type  of  the  Eastman  Theatre, 
Rochester,  Arthur  P.  Kelly,  director  of  pub- 

licity for  that  house  told  more  than  a  hundred 
women  of  the  Professional  Women's  club  in 
the  Women's  City  club,  recently.  ''The  great- est advances  which  have  been  made  in  the 
field  of  motion  pictures  in  the  last  few  years 
have  been  in  the  mode  of  presentation,  in  the 
musical  accompaniments  which  are  woven 
into  the  picture  and  in  the  musical  acts  which 
surround  the  principal  film.''  Kelly  said. 

200  Exhibitors  to  Constitute  Initial  Roster — 

Expect  Others  and  May  Expand — Will 

Function  After  Minneapolis  Session 

TWO  hundred  exhibitors  will  form  a  booking  combination  during  the  con- 
vention of  the  Northwest  Exhibitors    Association    in    Minneapolis  on 

March  24  and  25,  W.  A.  Steffes,  president  of  the  organization,  announced 
today,  March  10. 
The  booking  combination,  according  to  Steffes,  will  be  the  culmination  of  a 

series  of  conferences  in  Minnesota,  North  and  South  Dakota  and  will  be- 
come effective  after  the  convention. 

In  announcing  plans  for  the  future  booking  of  pictures,  Steffes  charges  that 
the  exhibitors  were  forced  to  act  as  a  matter  of  "self-defense."  He  added  that 
such  steps  were  made  necessary  by  the  actions  of  Finkelstein  and  Ruben  and 
other  large  theatre  concerns. 

"Today  it  is  practically  impossible  for  the 
suburban  or  the  small  town  exhibitor  to  get 

Kansas  City  Women 

Oppose  Political 
Censorship 

The  Women's  City  Club  of  Kansas  City, 
through  its  motion  picture  committee,  took  a 
"dig"  at  reformers  who  are  sponsoring  the  cen- 

sorship bill,  now  in  the  hands  of  a  committee. 
At  a  special  meeting  the  following  resolution 
was  adopted. 

"Be  it  resolved  that  the  motion  picture  com- 
mittee of  the  Women's  City  Club  of  Kansas 

City  go  on  record  as  being  opposed  to  political 
censorship  in  the  state  of  Missouri." Senator  A.  O.  Pickett  of  Trenton,  Mo.,  who 
introduced  the  bill,  has  succeeded  in  having  it 
referred  to  a  committee  of  which  he  is  a  mem- 

ber— the  committee  on  criminal  jurisprudence. 
The  bill  has  been  in  committee  more  than  two 
weeks  now  and  exhibitors  are  beginning  to  dis- 

play some  anxiety  as  to  the  forthcoming  action 
on  it.  Through  President  R.  R.  Biechele  of  the 
M.  P.  T.  O.  Kansas  and  Missouri,  exhibitors 
of  Missouri  have  been  urged  to  write  their  re- 

spective senators  and  representatives  in  the  leg- 
islature concerning  the  measure,  which  is  Sen- 

ate Bill  No.  341.  A  similar  urgent  appeal  is 
being  sent  out  by  President  Biechele  in  conjunc- 

tion with  the  standing  room  bill,  No.  50  House 
Bill,  and  its  sister  bill,  Senate  Bill  No.  342. 
At  the  Kansas  capitol  last  week  exhibitors 

won  their  second  victory  of  the  present  session 
of  the  legislature  when  a  sister  bill  to  the 
measure  on  theatre  ventilation  was  killed  by  a 
committee  in  the  senate,  the  house  bill  having 
been  killed  the  week  before.  The  hills  would 
have  required  all  theatres  to  be  equipped  to  sup- 

ply 30  cubic  feet  of  air  per  person  per  minute. 

ALBANY  THIEF  GETS  5  YEARS 
Thomas  Ross  received  a  sentence  of  five 

years  at  Dannemoia  Prison,  after  being  con- 
victed of  grand  larceny  in  stealing  a  woman's 

purse  at  the  Mark  Strand,  Albany,  on  No- vember 26.  Ross  was  apprehended  through 
clever  work  on  the  part  of  Herman  Vineberg, 
manager  of  the  theatre. 

what  he  wants  in  pictures,"  Steffes  said.  "He 
has  been  forced  to  take  what  he  could  get." 
Announcement  of  the  plan  came  as  a  se- 

quel to  the  recent  visit  of  Steffes  at  Milwau- 
kee. While  in  the  Wisconsin  city  he  studied 

the  exhibitors'  booking  combination  there  and 
will  incorporate  some  of  his  plans  in  the 
northwest  organization. 

Steffes  said  he  will  propose  to  the  conven- 
tion that  the  theatre  owners  put  on  free 

shows  themselves  as  competition  to  the  out- 
door programs  which  will  be  given  under  the 

auspices  of  merchants.  He  will  put  this  pro- 
posal up  to  the  exhibitors'  convention. 

Returning  to  the  subject  of  a  booking  com- 
bination, Steffes  forecasts  that  the  northwest 

group  of  exhibitors  will  increase  from  two 
hundred  to  four  hundred  and  maybe  more 
after  the  booking  arrangement  begins  to 
function.  He  intimated,  too,  that  the  plan 
may  be  carried  to  other  sections  of  the  coun- 

try. 

Steffes  declined  to  comment  on  what  dis- 
tributors the  new  booking  combine  would 

align  with  but  indicated  that  plans  had  al- 
ready been  worked  out  and  when  the  or- 

ganization starts  functioning  plenty  of  pic- 
tures will  be  available. 

"I  have  always  advocated  centralized  dis- 
tribution of  pictures,"  Steffes  continued. 

"This  plan  to  a  measure  will  be  the  realiza- 
tion of  my  hopes.  Under  existing  conditions 

there  has  been  too  much  duplication  of  ef- 
forts in  the  distribution  of  pictures  and  the 

exhibitors  have  paid  much  of  the  overhead. 
"The  matter  has  been  under  discussion  for 

some  time  and  representative  exhibitors  of 
the  territory  have  given  their  unqualified  en- 

dorsement. I  am  sure  that  the  association 
will  go  on  record  as  favoring  immediate  or- 

ganization of  the  plan." Coupled  with  the  booking  plan  Steffes 
spoke  of  the  "seriousness  of  the  free  show 
evil."  He  said  that  the  free  show  situation 
is  alarming  and  that  something  definite  must 
be  done  to  stamp  it  out. 

"Six  hundred  theatres  in  these  three  north- 
west states  will  close  the  coming  summer  un- 
less something  is  done,"  Steffes  said.  "In 

twelve  months'  time  I  predict  the  problem 
will  become  a  national  one  if  we  do  not  go 

after  it  right  here." 
• 
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Al  Lichtman  Is  Suing  Koplar 

in  St.  Louis  for  $75,000 

Chicago  Ruling  on 

Film  Qunplay  O.K. 

Regulation  by  Chicago  ordinances  of 
the  showing  of  motion  pictures  featur- 

ing murderous  gunplay  has  been  upheld 
in  a  decision  handed  down  by  the  Il- 

linois Appellate  Court  against  the  Fox 
Film  Corporation. 
The  decision  grows  out  of  litigation 

over  the  motion  picture  entitled  "The 
Deadwood  Coach,"  owned  by  the  film 
corporation.  The  company  made  writ- 

ten application  to  Chief  of  Police  Col- 
lins through  the  board  of  censorship 

for  permission  to  have  the  picture  dis- 
played in  Chicago.  The  board  refused 

to  issue  the  permit,  asserting  that  the 
promiscuous  shooting  shown  in  the  pic- 

ture made  it  objectionable  according  to 
the  terms  of  the  ordinance.  The  Fox 
company  promptly  obtained  a  tempo- 

rary injunction  against  the  city  and  ap- 
pealed the  ruling. 

WITH  the  filing  of  two  damage  suits 
involving  $75,000  in  the  St.  Louis 
Circuit  Court,  March  S,  by  Al  L. 

Lichtman  against  Harry  B.  Koplar,  5596 
Pershing  avenue,  St.  Louis,  the  negotiations 
under  way  for  the  lease  of  the  new  St.  Lou;s 
Theatre,  Grand  boulevard  at  Morgan  street, 
to  the  Orpheum  Amusement  Company,  were 
brought  into  the  open. 

Lichtman  in  his  petition  in  one  suit  alleges 
that  he  was  employed  by  Koplar  to  conduct 
the  negotiations  between  the  Orpheum 
Amusement  Company  and  the  Metropolitan 
Theatre  Corporation,  which  is  building  the 
Grand  avenue  amusement  palace.  In  this 
connection  he  asks  that  he  be  paid  $50,000 
by  Koplar  and  the  Metropolitan  Theatre  Cor- 

poration for  leasing  the  new  house  to  the 
Orpheum  circuit.  He  alleges  that  the  lease 
has  been  consummtaed. 

In  his  other  suit,  directed  against  Koplar 
alone,  he  asks  $25,000  for  his  services  in 
finding  a  purchaser  for  Koplar's  half  in- terest in  the  St.  Louis  Amusement  Company, 
which  owns  some  fourteen  neighborhood 
theatres  in  St.  Louis  and  University  City, 
Mo. 
He  avers  that  he  was  employed  by  Koplar 

on  October  15,  1924,  to  find  a  buyer  for  his 
stock  in  the  St.  Louis  Amusement  Company 
for  $400,000.  Later  the  price  for  the  stock 
was  reduced  to  $350,000,  the  petition  sets 
forth,  and  Lichtman  found  a  buyer  at  that 
figure.  However,  Koplar  refused  to  30 
through  with  the  sale. 

In  the  suit  involving  the  lease  of  the  St. 
Louis  Theatre  to  the  Orpheum  Amusement 
Company,  Lichtman  was  instructed,  his  peti- 

THE  much-discussed  "blue  Sunday
" 

bill,  which  has  been  pending  in  the 
Indiana  general  assembly  for  the 

last  six  or  eight  weeks,  succumbed  to  a  fiery 
oratorical  attack  on  the  floor  of  the  house 
of  representatives  Friday  and  was  sent  to 
the  legislative  graveyard. 
With  the  legislature  due  to  adjourn  sine 

die  this  week,  the  passing  of  the  Kissinger 
bill  to  make  the  blue  laws  bluer'  means  that Indiana  motion  picture  exhibitors  will  escape 
any  radical  legislation  for  another  two 
years.  Censorship  bills  that  were  introduced 
earlier  in  the  session  were  short-lived  and 
the  one  remaining  "blue  Sunday"  measure 
has  not  yet  passed  the  senate  and  has  no 
change  of  getting  to  the  house. 
The  death  of  the  Kissinger  bill  came  at 

the  close  of  a  lively  session  which  was 
marked  by  "testimonials"  from  practically 
every  member  of  the  house.  After  much 
wrangling  and  after  exhausting  practically  all 
known  rules  of  procedure  the  representatives 
postponed  the  bill  indefinitely.  Supporters 
of  the  measure  failed  twice  on  roll  call 
votes  to  stem  the  opposition  to  the  bill. 
In  a  wave  of  oratory,  Representative 

Willis  E.  Gill,  of  Putnam  and  Owen  counties, 
a  minister,  led  the  attack  against  the  bill, 
asserting  that  he  was  opposed  to  any  legis- 

lation that  sought  to  compel  Sunday  observ- 

tion  indicates,  to  lease  the  theatre  at  an  an- 
nual rental  of  $100,000  a  year  for  a  period 

of  ten  years,  plus  50  per  cent,  of  the  net 
profits  of  the  theatre  over  the  period. 

Pursuant  to  his  employment  he  claims  that 
he  entered  into  the  negotiations  with  the 
Orpheum  organization  and  the  lease  was  en- 

tered into  between  the  Metropolitan  Theatre 
Corporation  and  the  Orpheum  Amusement 
Company.  For  his  services  Lichtman  places 
a  valuation  of  $50,000  and  his  suit  asks  for 
damages  to  that  amount. 

Harry  Koplar  has  declined  to  comment  at 
length  on  Lichtman's  suits,  saying  "Anybody 
can  file  suits,  and  until  I  have  had  an  op- 

portunity of  reading  the  papers  in  these 
cases  I  have  nothing  to  say." 
David  Sonimers,  president  of  the  Metro- 

politan Theatre  Corporation  and  one  of  the 
principal  owners  of  the  stock  of  that  com- 

pany, denied  that  Lichtman  had  been  em- 
ployed by  that  company  to  negotiate  the 

lease  with  the  Orpheum  organization.  He 
stated  that  negotiations  were  under  way  ro 
lease  the  theatre  to  the  Orpheum  people  and 
that  several  conferences  had  been  held,  but 
that  final  papers  had  not  been  signed.  He 
indicated  that  his  company  was  not  interested 
in  Lichtman's  suits  against  Koplar. Lichtman  was  out  of  St.  Louis  for  several 
days  and  could  not  be  reached  for  a  state- 

ment concerning  his  side  of  the  controversy. 
Orpheum  vaudeville  is  now  shown  in  the 

Orpheum,  Grand  Opera  House  and  Rialto 
theatres  in  St.  Louis.  It  is  understood  that 
when  the  new  St.  Louis  theatre  opens  the 
Rialto  on  Grand  boulevard,  south  of  Olive 
street,  will  become  a  picture  house. 

ance.  He  said  nowhere  in  the  New  Testa- 
ment was  there  a  single  word  which  com- 

pels a  person  to  observe  any  day.  It  was 
his  belief  that  men  should  be  persuaded,  not 
compelled  to  observe  Sunday,  he  said. 

Selling  1/our  Seats 

How  Storin  won  an  extra  display  window. 
Paramount    gets   on   "blue    label"  records, 
Used  newspaper  ads  for  street  ballyhoo. 
Hyman's  presentation  on  A  Thief  in  Para- dise. 
Knocked  Connie  to  arouse  her  friends. 
Gets    modeled    effect    with    compo  board 

layers. 
Hook  paint  stores  to  Ramshackle  House. 
A  simple  rig  for  an  auto  ballyhoo. 
Used  candy  cane  peep  box  for  Golden  Bed. 
A  fancy  front  on  The  Thief  of  Bagdad. 
Makes  lobby  into  Sea  Hawk's  quarterdeck- Put  over  Classmates  in  four  days. 
Uses  storm  awning  to  emphasize  features. 
Old  time  costumes  get  interest  In  So  Big. 
J.  91.  Edgar  Hart  stirs  Maine  capital  with telephone  gag. 
Advertising  examples  on  Oh  Doctor,  Soara- 

mouche,  Peter  Pan  and  K — the  Unknown. 
(.You  will  find  more  valuable  exploitation  stunts  in 

tlte  Selling  the  Picture  to  the  Public  Department  a 
Jew  pages  ahead.    Be  sure  to  read  'em.) 

Montreal's  Unique 

Announcement  of 

Censor  Ruling 

An  unusual  thing  was  done  at  Montreal, 
Quebec,  just  recently  when  a  well-known 
current  production  was  screened  before  a  large 
and  representative  audience  in  the  ball  room  of 
the  Mount  Royal  Hotel  for  the  purpose  of 
making  the  official  announcement  that  the  release 
which  had  just  been  viewed  had  been  condemned 
by  the  Quebec  Board  of  Moving  Picture  Cen- 

sors. The  special  private  screening  was  prac- 
tically carried  out  in  defiance  of  the  Censor 

Board  which  had  prohibited  its  presentation  in 
the  Province  of  Quebec  and,  incidentally,  an 
appeal  was  made  along  patriotic  lines  for  the 
interest  of  the  people  in  the  matter. 
The  feature  in  question  was  "Chu  Chin 

Chow,"  which,  it  was  announced  by  W.  E. Lester  of  the  United  Amusement,  Limited, 
Montreal,  had  been  passed  in  all  other  Canadian 
provinces  and  had  been  generally  approved  by 
all  theatre  patrons,  yet  it  had  been  banned  by 
the  Quebec  censors  on  the  ground  of  "nudity." There  was  general  astonishment  among  the 
people  in  the  ball  room  when  the  announcement 
was  made  after  the  picture  had  been  shown. 
These  people  included  socially  prominent  per- 

sons, clergymen  of  both  Protestant  and  Catholic 
faiths  and  business  leaders  of  the  city.  A 
special  play  was  made  of  the  fact  that  the  pro- 

duction was  of  English  manufacture. 
One  of  the  special  speakers  was  E.  J.  Adams, 

representing  F.  W.  Field  of  Montreal,  His 
Majesty's  Senior  Trade  Commissioner  in 
Canada.  Mr.  Adams  asked  for  popular  and 
material  support  for  English  productions  and 
designated  "Chu  Chin  Chow"  as  an  example  of 
English  film  artistry.  Then  came  the  explosion 
in  the  announcement  by  Lester  that  the  pro- 

duction had  been  condemned  by  the  Quebec Board. 

It  was  reported,  in  passing,  that  the  Quebec 
Board  of  Censors  has  passed  "The  Queen  of 
Sheba,"  in  which  Betty  Blythe  was  the  star,  as 
in  "Chu  Chin  Chow."  It  was  pointed  out  that 
Betty  wore  far  fewer  clothes  in  "Sheba"  than 
in  the  later  picture,  yet  the  censors  had  banned 
the  picture  because  of  alleged  nudity. 

Kissinger  Bill  Meets  Defeat; 

Indiana  Minister  Led  Attack 
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SYDNEY  S.  COHEN 

What  About  Mr. 

Exhibitor's  Children 
(Continued  from  page  230) 

sion  prices  instead  of  a  Times  Square  dis- 
trict top. 

"Times  Square  runs,"  says  Cohen,  "don't 
mean  as  much  as  they  used  to  because  of 
so  many  inferior  runs  shown  in  producer- 
distributor-exhibitor  houses,  thus  denying  the 
public  the  right  to  see  in  this  area  many  fine 
independent  pictures. 
"One  of  the  serious  disadvantages  of  pro- 

ducer-distributor-exhibitors making  as  many 
as  80  pictures  in  a  season  is  readily  deduced 
from  the  reason  which  I  have  cited.  Through 
their  centrally  owned  theatres  they  virtually 
compel  the  public  to  pay  and  see  many  in- 

ferior and  mediocre  pictures  which  are  thus 
unfit  to  be  exhibited  in  such  important  ter- 
ritories. 

"Never  before  in  the  history  of  the  indus- 
try have  selling  campaigns  commenced  as 

early  as  for  the  ensuing  season.  The  gilt 
does  not  bring  in  the  'gelt,'  "  Cohen  reminds 
exhibitors  in  advising  them  not  to  be  mis- 

lead by  the  "first  gilded  exploitation  book 
that  comes  along." 

EXCHANGES  WOULD  DEFRAY  80% 
Negotiations  are  pending  between  the  The- 

atre Owners'  organization  and  the  Film 
Board  of  Trade  for  the  expenses  of  theatre 
owners  coming  into  Oklahoma  City  to  sit  on 
arbitration  eases,  the  exchanges  to  pay  80 
per  cent  and  the  theatre  owners  20  per  cent. 

MOVING    PICTURE  WORLD 

WITH  Jules  H.  Michaels,  of  Buffalo, and  Uly  S.  Hill,  of  Albany,  the  only 
exhibitors  present,  aside  from  Sen- 

ator Leonard  Lipowicz,  of  Buffalo,  by  reason 
of  the  fact  that  arrangements  had  been  badly 
jumbled,  an  unadvertised  hearing  on  the 
Freiberg  bill  relating  to  the  admission  of  un- 
accompaniel  children  to  motion  picture  thea- 

tres in  New  York  State,  attracted  but  little 
attention  in  the  legislative  excitement  which 
now  prevails  at  the  State  Capitol  in  Albany, 
with  adjournment  two  weeks  distant. 
When  the  Assemblyman  left  for  his  home 

in  Buffalo  last  week  he  instructed  his  clerk 
to  arrange  for  a  public  hearing  on  the  bill 
for  Tuesday  afternoon,  March  10.  The  clerk 
apparently  forgot  his  instructions  with  the 
result  that  the  legislative  index  carried  no 
mention  of  the  hearing. 
Meanwhile  Assemblyman  Freiberg,  back  in 

his  home  city  of  Buffalo,  for  the  week  end, 
informed  Jules  Michaels,  of  that  city,  a 
member  of  the  legislative  committee  of  the 
New  York  M.  P.  T.  O.,  that  there  would  be 
a  public  hearing  on  the  bill  on  Tuesday. 
Accordingly,  Michaels  wired  the  state  head- 

quarters of  the  M.  P.  T.  O.,  in  Albany,  with 
the  result  that  twenty-five  or  more  tele- 

grams were  sent  out  on  Saturday  to  as  many 
exhibitors  in  all  sections  of  the  state,  re- 

questing their  presence  at  the  Capitol  on 
Tuesday  afternoon. 
When  the  legislative  index  appeared  on 

Monday,  without  any  mention  of  the  hearing, 
inquiry  on  the  part  of  Uly  S.  Hill,  at  the 
State  Capitol,  led  to  an  assertion  from  As- 

semblyman Walter  F.  Clayton,  chairman  of 
the  cities  committee,  that  no  hearing  had 
been  arranged  for,  and  that  none  would  be 
held.  Some  twenty-five  or  more  telegrams 
were  then  sent  from  the  State  M.  P.  T.  O. 
headquarters,  advising  the  recipients  of  the 
previous  wires,  that  no  hearing  was 
scheduled. 
On  Tuesday  morning,  Jules  Michaels 

shows  up  in  Albany  from  Buffalo,  gets  in 
touch  with  Hill,  who  inquired  if  he  had  not 
received  his  wire.  Michaels  replied  that 
he  had  not,  informing  Hill  that  he  had  word 
personally  from  Freiberg  that  the  hearing 
was  to  be  held.  Every  effort  was  made  to 
gather  exhibitors  but  at  1 :30  o'clock  Tues- 

day afternoon  the  only  ones  at  the  Capitol 
were  Michaels,  Hill,  Louis  Buettner,  of  Co- 
hoes,  and  Joseph  Braff,  of  Albany. 
From    1  :30    until    5    o'clock,    Hill  and 
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Michaels  sat  in  the  Assembly  Chamber, 
listening  to  the  long  harangue  on  this  or  that 
bill,  Mr.  Buettner  and  Mr.  Braff  having 
meanwhile  departed. 

At  5 .30,  with  the  assistance  of  Assembly- 
man Freiberg  and  Senator  Lipowicz,  the 

merits  of  the  bill  were  finally  presented  to 
the  cities  committee,  which  incidentally  has 
for  its  chairman  Assemblyman  Clayton,  the 
introducer  of  the  bill  in  New  York  State, 
which  resulted  in  censorship  becoming  a law. 

Addressing  the  committee,  Michaels,  briefly 
outlined  the  provisions  of  the  bill,  and  then 
read  from  a  number  of  letters  endorsing  the 
measure,  and  which  he  left  with  the  com- mittee. 
A  letter  from  Mayor  Francis  X.  Schwab, 

of  Buffalo,  said:  "This  amendment  expresses 
exactly  the  position  I  have  always  taken  to 
children  attending  the  motion  picture  the- 

atres in  the  afternoon.  It  has  always  been 
my  sentiment  that  the  clean,  wholesome 
motion  picture  entertainments,  is  m,ore  bene- 

ficial and  far  safer  for  children  than  running 
about  the  streets.  I  have  always  found 
motion  picture  theatre  owners  zealous  to 
surround  children  attending  their  theatres 
with  every  safeguard  for  their  protection 
and  this  amendment  will  afford  supervision 
for  the  children  and  shows  that  the  owners 
have  been  thinking  along  these  lines.  The 
bill  provides  for  the  sort  of  legislation  long 

desired." 

Other  letters  endorsing  the  bill  were  pre- 
sented by  Michaels. 

Minnesota  Exhibitors 

Concerned  Over 

Sunday  Bill 
Minnesota  exhibitors  are  concerned  over  a 

Sunday  closing  bill  now  pending  in  the  House 
of  Representatives  which  apparently  has  the 
support  of  many  church  and  reform  interests 
throughout  the  state. 

It  is- the  strongest  of  its  kind  ever  introduced 
here  and  seems  to  be  sponsored  largely  by 
Lutheran  ministers. 

The  bill  not  only  provides  for  the  closing  of 
theatres  on  Sundays  but  would  put  a  stop  to 
any  such  work  that  does  not  come  under  the 
heading  of  charity  or  necessity  on  the  Sabbath. 

Freiberg  Bill  Hearing  Frost 

Because  of  Clerk's  Mistake 

Fox  Will  Produce  Wells'  "Marriage 

HG.  WELLS  has  capitulated  to  the  lure  of  the  screen  at  last  to  the  extent  of  granting  permission  for  the 
filming  of  one  of  his  famous  novels  for  the  first  time.  It  has  remained  for  Fox  Film  Corporation  to  win 

•  over  this  irreconcilable  among  literary  giants,  and,  as  a  promising  consequence,  the  picturegoers  will  be 

given  an  opportunity  to  see  a  photoplay  version  of  "Marriage"  which,  since  the  day  of  its  initial  publication  in  1912, has  been  one  of  the  most  consistent  of  best  sellers  throughout  the  world. 
As  is  well  known,  Wells  is  one  of  the  first  of  modern  critics  of  the  marriage  institution  and  this  particular  novel 

started  most  of  the  present-day  discussion,  acrimonious  and  otherwise,  of  the  various  phases  of  matrimony. 
According  to  the  announcement  production  work  on  this  story  will  be  started  immediately.  One  of  the  fore- 

most screen  writers  will  adapt  it  and  tlhe  cast  and  director  will  be  selected  with  infinite  care. 

William  Fox  says  he  considers  "Marriage"  one  of  the  most  absorbing  of  human  plots  and  he  plans  an  elaborate 
production  such  as  will  insure  it  of  being  classified  as  one  of  the  really  important  specials  of  the  1925-26  season. 



244 MOVING    PICTURE  WORLD March  21,  1925 

Samuel  Qoldwyn  Finds  American 

Productions  Dominating  Europe 

SAMUEL  GOLDVVYN,  who  arrived  re- cently on  the  S.  S.  Olympic,  after  a 
three-month  survey  of  film  conditions 

in  England,  France,  Germany,  Austria  and 
other  important  centers,  finds  that  American- 
made  pictures  and  American  stars  dominate 
the  foreign  field. 

"I  have  found,"  said  Mr.  Goldwyn,  "that 
with  the  possible  exception  of  Germany, 
where  American  pictures  are  making  steady 
headway,  the  situation  is  such  that  motion 
picture  patrons  are  demanding  American  pic- 

tures, knowing  them  to  have  cosmopolitan 
flavor  minus  provincial  ideas. 
"The  situation  for  American  pictures  in 

Germany  is  very  bright,  and  it  will  not  be 
long  before  they  will  be  showing  as  many 
American-made  pictures  in  that  country  as 
are  now  being  exhibited  in  England. 

"In  every  city  on  the  continent  that  I 
visited  I  saw  American  stars  displayed  on 
posters  in  front  of  theatres,  which  also  indi- 

cates how  American  poster  art  is  catching 
on  abroad. 

"I  have  also  found  that  Europe  is  tired  of 
spectacles  and  the  blood-curdling  melo- 

dramas which  have  had  a  vogue  in  Germany 
due  to  the  aftermath  of  the  war.  The  old- 
fashioned  love  stories,  simple  and  direct  in 
their  appeal  to  the  heart,  are  catching  the 
public,  and  producers  are  being  guided  ac- 

cordingly. This  is  the  tendency  in  every  pro- 
duction center  that  I  visited. 

"Everyone    overseas    is    predicting  that 

WISCONSIN  EXHIBITORS  FIGHT 
STATE-WIDE  CENSORSHIP 

Preparations  to  fight  the  statewide  censor- 
ship bill,  when  it  comes  up  for  hearing-  be- fore a  committee  of  the  legislature  shortly, 

are  being  made  by  the  M.  P.  T.  O.  of  Wis- consin. 
Henry  Staab,  executive  secretary  of  the  M. 

P.  T.  O.,  a  member  of  the  legislature,  has 
been  assured  that  the  president  and  secre- 

tary of  the  Milwaukee  motion  picture  com- 
mission will  attend  the  hearing  to  argue 

against  statewide  censorship.  They  will  take 
the  stand,  he  has  been  told,  that  local  com- 

missions, serving  gratis  like  the  one  in 
Milwaukee,  are  just  as  effective  as  paid  com- 

missions, and  eliminate  the  possibilities  of 
graft  which  paid  boards  present. 

LESSER  OPENS  GREAT  NECK 
THEATRE 

Irving  Lesser,  vice-president  of  Principal 
Pictures,  opened  his  Great  Neck  Playhouse 
Thursday  evening,  March  6,  with  rain  on  the 
outside  and  celebrities  on  the  inside. 
The  elite  of  Long  Island,  the  county  offi- 

cials of  Great  and  Little  Neck,  stage  and 
screen  stars,  wires  from  every  star  in  the 
film  firmament,  all  aided  in  making  a  splen- 

did theatre  opening. 
The  picture  which  opened  the  Playhouse 

was  Norma  Talmadge's  "The  Lady."  The theatre  has  1,250  seats  and  is  said  to  cost 
nearly  $450,000.  Mr.  Lesser's  policy  is  the playing  of  the  finest  Broadway  productions 
direct  from  their  New  York  presentations. 

MORE  WORRY  FOR  MISSOURI 
Sunday  closing  of  all  amusement  places 

took  a  forward  step  in  the  Missouri  House 
of  Representatives  March  6  when  Representa- 

tive Richard  Ray  of  Kansas  City  succeeded 
in  getting  the  House  Committee  on  Official 
Salaries  and  Fees  to  report  favorably  his 
Sunday  Blue  Law  measure. 

NORTHERN  CAL.  PAID  $3,021,107 
Taxes  on  theatre  admissions  in  Northern 

California  during  the  past  netted  the  federal 
government  $3,021,107.78,  according  to  the  re- 

port of  the  Bureau  of  Internal  Revenue. 

American  fashions  are  becoming  so  popular, 
due  to  their  wide  dissemination  on  the 
screen,  that  it  will  not  be  long  before  Amer- 

ica will  be  the  leading  nation  for  fashion 
creation  in  the  world. 

"As  regards  my  future  activities,  I  expect 
to  launch  a  larger  production  schedule  than 
I  have  attempted  as  an  independent  producer. 
Preparations  are  now  being  made  for  the 
start  of  three  productions  simultaneously,  all 
of  which  should  be  released  some  time  in  the 

Fall." 

DISCUSS  CLEVELAND  ZONING 
Word  comes  from  Cleveland  that  owing  to 

dissatisfaction  over  the  present  zoning  sys- 
tem, the  Cleveland  Motion  Picture  Exhibitors' Association  and  the  Film  Board  of  Trade 

are  seriously  considering  changes,  a  joint 
committee  now  being  at  work  on  the  matter. 
Under  the  arrangement  which  has  been  In 
operation  for  the  past  eight  months  the  basis 
is  the  geographical  location  of  each  house, 
the  capacity  thereof,  and  finally,  the  admis- 

sion price.  In  Cleveland  Zone  A  a  theatre  Is 
given  21  days'  protection  over  the  last  play date.  The  plan  embraces  three  major  zones 
In  the  city,  and  49  minor  zones.  B.  Z.  Levine, 
P.  E.  Essick,  M.  B.  Horwitz,  A.  E.  Ptak,  John 
Kalafat  and  Henry  H.  Lustig  are  represent- 

ing the  exhibitors. 

Censorship  Totters 

That  the  walls  of  censorship  are 
tottering  is  well  indicated  by  what  has 
just  happened  in  Kansas.  The  Gov- 

ernor of  that  "Blue"  state  has  just 
affixed  his  signature  to  a  "white"  bill and  now  the  law  in  Kansas  is  that  news 
weeklies  need  not  be  subject  to  cen- 

sors' shears.  This  information  reached 
the  Hays  office  in  a  telegraphic  dispatch 
dated  March  11  from  R.  R.  Biechle, 
president  of  the  M.  P.  T.  O.  of  Kansas 
and  Western  Missouri.  This  repeal  is 
considered  by  many  who  know  the 
Kansas  situation  to  predict  that  with- 

in two  years  the  continuance  of  quality 
pictures  will  make  censorship  an 
acknowledged  drain  on  the  State 
coffers. 

SAYS  SHOWS  DELETE  CONGREGA- 
TION 

"The  Sunday  motion  picture  show  and 
Sunday  labor  are  the  causes  of  a  great  many 
persons  staying  away  from  church  services, 
"Dr.  James  E.  Congdon,  pastor  of  the  First Presbyterian  church,  Kansas  City,  told  a 
meeting  of  the  visitation  committee,  com- 

posed of  120  workers  of  six  denominations In  Kansas  City  Sunday. 
The  workers  have  spent  a  week  In  Kansas 

City,  making  a  pre-Easter  canvass,  Inter- 
viewing persons  and  asking  them  why  they 

do  not  attend  church. 

MAJESTIC  THEATRE  COMPANY  BILL 
A  bill  has  been  introduced  in  the  New 

York  State  Legislature  by  Assemblyman 
Freiberg  of  Buffalo  to  revive  and  extend  the 
corporate  existence  of  the  Majestic  Theatre 
Company  of  that  city. 

OREGON,  ILL.,  CLOSES  SUNDAY 
By  a  majority  of  sixty-one  votes,  voters  of 

Oregon,  111.,  seat  of  Ogle  county,  voted  to 
close  moving  picture  shows  and  other  Sunday 
amusements.  The  movie  interests  put  up  a 
hard  battle  to  win. 

Miller  Bill  Amends  N.  Y,  Law 

on  Film  of  Hazardous  Nature 
PONSORED  by  Assemblyman  C.  P.  Mil- 

ler, a  bill  has  just  been  introduced  in  the 
'New  York  State  Legislature  to  amend  the 

general  business  law  as  it  relates  to  the  regu- 
lation of  the  manufacture,  sale  and  use  of  film 

of  a  nitro-cellulose  or  similarly  hazardous  base, 
and  removing  existing  restrictions  on  the 
manufacture,  sale  and  use  of  film  of  an  acetate 
of  cellulose  or  similarly  non-hazardous  base. 
The  bill  has  been  referred  to  one  of  the  com- 

mittees. A  companion  bill  will  be  introduced  at 
once  on  the  Senate  side. 

The  bill  starts  out  by  stating  that  no  person 
or  concern  in  New  York  state  shall  project  or 
allow  the  projection  of  a  film  of  a  nitro-cellu- 

lose base  in  other  than  a  machine  of  a  type 
that  conforms  to  regulations  adopted  by  "the 
proper  local  officials."  Continuing  the  bill  pro- 

vides that  this  same  "proper  local  official"  shall 
issue  a  license  for  the  manufacture,  sale  or  use 
of  nitro-cellulose  film  a  fee  of  five  dollars  being 
required  annually  for  such  a  license.  The  bill 
further  provides  that  all  manufacture,  sale  and 
use  of  such  film  shall  be  recorded,  the  records 
being  open  for  inspection,  in  New  York  city, 
the  fire  commissioner  or  his  duly  authorized 
agent  being  charged  with  making  such  inspec- tion of  records. 

The  bill  also  goes  on  and  states  that  film  of 
a  nitro-cellulose  base  shall  have  the  word 
"nitrate"  marked  along  its  edge  at  intervals  not exceeding  two  feet  and  that  on  all  film  of  an 
acetate  of  cellulose  base,  the  word  "safety" 
shall  appear  at  such  intervals.   It  is  provided 

that  all  film  manufactured  prior  to  June  30 
next,  shall  be  exempt  from  such  requirements. 
The  bill  makes  a  violation  punishable  by  a 

fine  of  not  more  than  $1,000,  or  imprisonment, 
or  both.  If  the  bill  passes  and  is  signed  it  will 
become  effective  on  June  30  next. 

ADMISSION  TAX  OFF  65  PER  CENT 
The  Bureau  of  Internal  Revenue  at  Wash- 

ington, D.  C,  has  compiled  figures  which, 
covering  a  period  of  six  months,  show  the 
results  of  the  exemption  from  taxation  of  ad- 

missions not  exceeding  50  cents.  The  de- 
crease in  collections  averages  65  per  cent  for 

the  whole  country,  as  compared  with  the  same 
period  last  year,  and  varies  according  to 
locality  from  35  to  75  per  cent. 

COMMISSIONER  COBB  RECUPERAT- 
ING 

Following  injuries  received  In  New  York 
city  early  in  February,  when  the  elevator  In 
which  he  was  riding  dropped  a  number  of 
stories,  George  H.  Cobb,  chairman  of  the  New 
York  State  Motion  Picture  Commission  has 
returned  to  his  home  In  Watertown,  after 
being  at  the  Knickerbocker  Hospital  In  New York  until  last  week. 

ENLARGING  LOEW  CIRCUIT 
Returned  In  New  York  City  from  a  south- 

ern trip,  Marcus  Loew  and  E.  A.  Schiller  are 
authority  for  the  statement  that  theatres  lo- 

cated In  Norfolk,  Birmingham  and  Atlanta 
will  be  added  to  the  Loew  circuit.  The  first 
will  cost  about  $600,000,  the  second  $1,000,000 
and  the  third  $1,000,000.  The  seating  capaci- 

ties will  be  3,000,  3,000  and  2,600,  respectively. 
Mr.  Loew  spent  a  month  at  Palm  Beach.  Mr. 
Schiller  declares  business  Is  good  In  the 
South. 



Selling  the  Picture  to  the  Public 
EDITED  BY  EPES  WINTHROP  SARGENT 

Watching  for  Chances  Qot  a  Big  Window        International  Idea 

For  Harry  Storin  of  the  Leroy  Theatre      Helps  E.  B.  Roberts 
THIS  week  the  star  boarder  is  Harry 

Storin,  of  the  Leroy  Theatre,  Paw- 
tucket,  R.  I.,  who  offers  an  example  of 

what  you  can  get  if  you  keep  your  eyes  open 
and  your  brain  awake.  He  got  a  window  dis- 

play that  sold  the  house  as  well  as  his  imme- 
diate attractions,  and  to  sell  the  house  does 

more  permanent  good  than  to  put  over  some 
transient  star. 

It  came  about  through  a  campaign  launched 
to  sell  the  idea  of  better  lighting  for  store 
windows.  The  sales  manager  of  the  public 
utilities  company  erected  a  shadow  box  in 
the  window  of  the  electric  light  company 
and  in  this  he  gave  a  demonstration  of 
window  lighting  with  floods  and  spots, 
changing  the  merchandise  each  week  to  show 
that  all  sorts  of  merchandise  could  profit  by 
better  displays. 

Storin  Horned  In 
Storin  did  not  belong  to  any  part  of  this 

display.  He  knew  he  did  not,  but  he  figured 
that  if  the  lighting  company  could  give  a  dis- 

play to  the  shoe  man  and  the  dry  goods 
merchant,  he  could  profit  as  well  as  they  if 
he  could  get  in.  He  argued  that  it  would 
not  hurt  to  try,  so  he  went  after  it. 
To  the  sales  manager  he  was  only  a  large 

consumer  of  current,  but  to  the  higher-ups 
he  was  the  man  who  had  done  them  cour- 

tesies on  various  occasions,  so  he  went  to  a 
man  he  felt  would  be  appreciative,  and  asked 
for  his  turn  at  the  window. 
And  he  got  it. 

An  Educational  Exhibit 

And  after  he  got  it,  he  was  not  quite  cer- 
tain what  he  could  do  with  it.  He  knew  that 

unusual  interest  was  being  shown  in  these 
displays.  He  knew  if  he  made  an  ordinary 
display  he  would  not  get  full  value  from  his 
opportunity.  He  could  get  window  displays 
all  along  the  street,  any  old  time.  This  was 
something  different,  and  to  get  full  value  he 
had  to  make  a  display  that  would  be  impres- 

sive and  interesting. 
He  didn't  sleep  very  well  for  a  couple  of 

nights,  but  then  he  slept  better  than  ever, 
for  he  had  his  plan  worked  out. 
He  had  his  scenic  artist  make  a  repro- 

duction of  the  interior  of  the  Leroy  from 
the  front  row  of  seats  to  the  screen  on  the 
stage.  There  was  the  orchestra  rail,  an 
organist  at  the  console,  a  fully  dressed  stage 
and  an  advertisement  on  the  screen  starting 
off  with :  "Presenting  The  Leroy,  a  perfect 
production." A  Perfect  Copy 
The  stage  setting  was  a  perfect  copy  of  one 

used  in  the  house  and  the  proscenium  was 
also  a  reproduction.  The  backs  of  the  front 
row  of  seats  was  shown  in  silhouette,  with 
several  occupants,  and  on  the  seat  backs  was 
painted  "2700  seats." 
To  the  right  was  an  announcement  for 

his  next  big  attraction  and  on  the  left  was  the 
original  sketch  of  the  dome;  not  the  work- 

ing plan  but  the  colored  detail  sketch. 

In  front  of  the  seats  were  a  row  of  doilies 
on  each  of  which  rested  a  prism  from  the 
chandelier,  a  brick,  a  piece  of  rolled  steel, 
a  miniature  switchboard,  a  small  lamp,  and 
other  articles,  each  with  an  appropriate  card, 
such  as  "2,000,000  brick,"  "700  tons  of  steel," 
"25,000  lamps"  and  similar  legends. 

Hooked  the  Newspaper 

Immediately  in  front  of  the  box  is  a  stereo- 
type matrix  of  the  opening  advertisement  of 

the  Leroy.  After  this  page  had  been  cast, 
the  publisher  had  the  mat  gilded  and  pre- 

sented it  to  Storin.  A  card  told  about  this, 
and  the  stunt  landed  an  extra  story  in  the 
newspaper;  a  better  story  than  the  paper 
would  have  run  on  a  general  display. 
The  other  photographs  down  front  are 

architects  sketches  of  various  details  of  the 
theatre. 
The  whole  made  a  display  that  really  was 

interesting.  People  came  to  a  full  halt, 
attracted  by  the  miniature.  They  were  curi- 

ous about  the  matrix,  and  from  their  atten- 
tion went  to  the  architectural  drawings.  The 

average  stay  was  from  two  to  five  minutes, 
and  when  you  can  stop  a  pedestrian  even  for 
two  minutes  you  stand  a  pretty  good  chance 
of  selling  him  something. 
And  it  all  came  from  keeping  an  eye  out 

for  the  unexpected  chances.  That's  the moral  of  this  tale. 

Because  E.  B.  Roberts,  of  the  Majestic 
Theatre,  Austin,  Texas,  is  a  personal  friend 
of  F.  Simonds,  of  the  Plaza  Hotel,  Havana, 
he  got  a  stunt  that  had  all  of  Texas  inter- 

ested in  the  Majestic,  and  he  swung  it  at 
very  little  cost. 
Mr.  Simonds  overheard  a  party  of  guests 

discussing  the  native  state  of  a  well  known 
film  star  and  they  finaly  agreed  that  she  was 
from  Texas.  This  gave  him  the  idea  of  in- 

viting a  typical  Texas  beauty  to  be  the  guest 
of  the  hotel  and  to  represent  her  state  at  the 
Cuban  carnival  in  Havana.  He  threw  in  an 
invitation  to  Miss  Dorrace  Ferguson,  daugh- 

ter of  Texas'  woman  governor,  and  that 
got  an  official  proclamation  from  the  execu- tive. 
Twenty  of  the  leading  social  organizations 

of  Austin  each  named  a  representative  from 
its  ranks,  and  each  of  these  was  given  a 
screen  test,  the  results  being  thrown  upon 
the  screen  during  the  running  of  The  Gold- en Bed. 

Ballots  were  cast  for  the  various  con- 
testants and  the  winner  selected.  During 

the  run  each  of  the  contestants  was  given 
a  box  for  a  theatre  party,  and  the  President 
of  Cuba,  who  was  in  town,  also  entertained 
them. 
The  result  was  presswork  by  the  column 

and  page  and  an  enormous  immediate  busi- ness for  the  theatre. 

AN  EDUCATIONAL  DISPLAY  ON  THE  LEROY  THEATRE 

This  electric  light  company's  window  was  being  used  to  demonstrate  to  Pawtucket, 
R.  I.,  the  advantages  of  better  window  lighting.    Harry  Storin  did  not  belong  in  the 

window,  but  he  got  in  and  made  the  finest  display  of  them  all. 
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Paramount  Named 

on  Victor  Record 

Pluggcr  songs  have  been  used  on  records 
and  piano  rolls  these  many  years,  but  Para- 

mount is  the  first  to  get  credit  on  a  regular 
"blue  seal"  release  of  a  phonograph  record, as  shown  in  this  label. 

A  Paramount  Release 
FOR  MONS.  BEAUCAIRE 

The  Red  Red  Rose  composed  by  Fred 
Rath,  of  the  advertising  department  and 
Mel  Shauer,  of  the  ad-sales  department, 
serves  as  a  theme  for  Monsieur  Beaucaire. 
As  record  45481  it  appears  in  the  March  Vic- 

tor Catalogue  with  the  underline,  "Love 
theme  in  the  motion  picture  production  Mon- 

sieur Beaucaire." It  comes  too  late  to  do  the  exhibitor  much 
good.  In  that  aspect  it  is  not  interesting,  but 
Rath  and  Shauer  have  broken  ground  and 
have  left  a  precedent  which  they  and  others 
may  avail  themselves  of  in  subsequent  pro- 

ductions. Other  plays  have  been  mentioned 
on  subsidized  records,  but  this  is  apparently 
the  first  instance  of  use  on  a  regular  record. 

Advertised  Bally 

in  the  Newspaper 

Advertising  a  ballyhoo,  which  in  itself 
is  an  advertisement,  is  the  idea  of  the  Metro- 

politan Theatre,  Morgantown,  W.  Va.  This 
took  the  form  of  a  three  twos  which  was 
headed  "Stop!  Look!  Listen!"  and  advised 
the  public  that  "At  the  corner  of  High  and 
Walnut  streets,  today  at  noon,  something  un- 

usual is  going  to  occur." 

Production  Hints  from  Edward  L.  Hyman 
Managing  Director,  Mark-Strand  Theatre,  Brooklyn 

TSCHAIKOWSKY'S  "1812"  Overture, an  especially  staged  ballet  number,  a 
duet  from  "Cavallcria  Rusticana,"  a 

lyric  soprano  solo,  and  a  male  pianist  made 
up  the  musical  presentations  on  the  program 
with  "A  Thief  in  Paradise."  These  musical 
incidents  too'<  up  31  minutes,  the  Topical 
Review  required  its  accustomed  8  minutes 
and  the  feature  photoplay  unreeler  itself  for 
1  hour  and  21  minutes,  bringing  the  whole 
show  up  to  the  even  2  hours. 
The  "1812"  Overture  has  been  done  here 

before  and  is  one  of  the  best  received  of  the 
standard  compositions.  The  lighting  was  as 
follows  :  foots  and  borders  of  large  stage  in 
blue,  augmented  by  one  blue  Mestrum  flood 
and  magenta  Mestrum  flood  on  the  archestra 
from  the  dome;  4  color  blend  arch  spots 
hitting  the  pleats  of  the  gold  draw-curtains 
which  were  closed  across  the  production, 
stage.  With  the  final  measure  of  the  over- 

ture, all  lighting  dimmed  up  to  a  pure  white. 
Fight  minutes  for  this  overture. 

The  ballet  presentation  was  "Czardas," 
from  L.  Grossman's  Opera  "Der  Guist  des 
YYojewodin"  (The  Spirit  of  the  Duke).  The 
locale  is  Hungarian,  the  setting  representing 
a  gypsy  camp.  For  this  a  woodland  back 
drop  was  used,  with  a  set  tree  left  stage  and 
a  gypsy  tent  tripod  and  fire  on  the  other 
side.  A  cloud  machine  from  the  side  put  a 
cloud  effect  on  the  sky  of  the  back  drop. 
The  orchestration  was  made  especially  for 
this  theatre,  as  this  was  the  first  time  it  has 
been  put  on  in  Brooklyn.  It  was  danced  by 
premiere  danseuse  and  members  of  Mark 
Strand  Ballet  Corp.  Four  minutes  for  this 
presentation. 
A  new"  idea  was  used  in  offering  the  duct 

"No,  Turriddu,"  from  Mascagni's  "Cavalleria 
Rusticana."  Instead  of  using  the  orthodox 
street  exterior  showing  the  church,  a  neutral 
blue  black  drop  was  used,  in  the  centre 
of  which  was  a  huge  colored  glass  church 
window  lighted  from  behind.  Vari-colored 
lights  were  used  on  this  window  to  give  the 
effect  of  the  sun  shining  through  a  huge 

cathedral  window.  First  the  orchestra  played 
an  interlude  from  the  opera,  after  which  the 
silver  draw-curtains  of  the  production  stage 
were  opened,  disclosing  a  soprano  and  a 
tenor  standing  beneath  the  window.  Both 
were  in  operatic  costume.  Open  box  lamps 
of  blue  directed  from  either  side  of  the 
stage  hit  the  neutral  back  drop  on  either 
side  of  the  window.  Overhead  spots  of  light 
blue  picked  out  the  soloists.  The  large  stage 
had  purple  foots  and  borders  and  the  orches- 

tra was  lighted  by  2  light  blue  floods  from 
the  dome.  This  duet  required  5  minutes. 
Eldora  Stanford,  lyric  soprano,  appeared 

on  the  apron  of  the  orchestra  stage  for  2 
ballads.  The  first  was  "Wake  Up,"  by 
Phillips,  and  the  second  was  "Absent,"  by 
Metcalfe.  The  lighting  was  as  follows:  Four 
arch  spots  of  color  blend  were  focused  on 
the  silver  beaded  draw-curtains  closed  across 
the  small  stage;  a  light  pink  spot  from  the 
dome  hit  the  singer;  lights  on  the  large 
stage  were  pink  foots  and  borders;  2  medium 
blue  floods  from  the  booth  on  the  musicians. 
Four  minutes  for  this  number. 
Frank  Banta,  the  well-known  recording 

pianist,  appeared  for  9  minutes  in  a  piano 
number  on  the  presentation  stage.  For  a 
back  drop,  the  big  Spanish  shawl  was  used 
as  a  transparency,  permitting  the  ballet  to 
take  part  in  one  of  the  piano  numbers.  At 
opening  Banta  played  "Preluding  on  the 
piano,  with  apologies  to  Rachmaninoff." 
Next  came  the  "Meditation"  from  "Thais," and  as  he  worked  into  this,  the  lights  came 
up  behind  the  Spanish  shawl  disclosing  a 
staircase,  down  which  came  members  of  the 
ballet  for  a  dance.  They  made  their  exit 
up  the  staircase  at  the  finish  of  the  number 
as  the  lights  on  the  transparency  dimmed 
out.  The  third  number  was  a  medley  of 
popular  musical  comedy  hits,  which  Banta 
has  arranged  personally.  The  lights  in- 

cluded 2  overhead  light  amber  spots  focused 
on  the  piano  and  Banta.  The  front  stage  had 
green  foots  and  borders  with  spotlights  of  the 
same  color  crossing  on  the  ceiling  drapes. 

Of  course  this  was  sufficient  in  a  place 
that  size  to  get  the  crowd.  What  they  saw 
was  two  boys  in  clown  dress  slapping  each 
other.  Every  few  moments  they  would  stop 
and  hand  out  heralds  and  get  back  to  the 
more  important  business  of  explaining  "He 

Who  Gets  Slapped."  They  distributed  2,000 heralds,  which  will  give  you  some  idea  of  the 
crowd  they  attracted. 
The  Metropolitan  also  used  the  'memory 

test"  stunt  from  the  press  book  with  good 
results. 

Hiililililikli 
W^4'l*>l't'l't^*lt44'IWI<l*:»W*l>l>l'l'l>i<l'll>f»l> 

A  United  Artists'  Release 
A  SIMPLE  AND  YET  VERY  EFFECTIVE  DISPLAY  ON  TH  E  THIEF  OF  BAGDAD  FROM  LITTLE  ROCK,  ARK. 

R    T.  Newton  masked  in  the  entire  front  with  compo  board,  with  very  little  painting,  the  attractors  being  cutouts  from  the  lithographs. 
He  can  use  the  material  again  with  very  little  retouching.    He  employed  two  perambulators,  one  straight  banner  and  the  other  carry- 

ing elaborately  painted  scenes,  and  a  furniture  store  collaborated  with  a  display  of  Oriental  rugs  from  Bagdad  or  thereabouts. 
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Qets  Relief  Work 

From  Compo  Board 
Getting  relief  work  with  compo  board  is  a 

trick  shown  by  the  Olympic  Theatre,  Pitts- 
burgh, in  its  display  on  The  Golden  Bed.  The 

cutout  was  mounted  on  compo  board  and 
where  the  modeling  of  the  bed  shows  strong- 

ly the  lines  indicate  where  the  design  has 
been  partly  cut  out  and  the  portions  thrust 
slightly  upward.  These  sections  are  then 
coated  with  plaster  of  pari:>,  and  very  little 
skill  is  required  to  get  the  effect  of  relief moulding. 

Give  Modeled  Effect 

After  the  plaster  dried  it  was  gilded,  throw- 
ing the  colors  of  the  figure  and  draperies  into 

high  relief. 
This  offers  something  new  in  displays,  and 

while  it  is  particularly  good  on  this  title,  the 
idea  can  be  adapted  for  almost  any  good 
cutout.  A  little  care  in  raising  the  cut  por- 

tions does  the  modeling  and  permits  the  ap- 
plication of  a  straight  coat,  which  is  more 

easily  applied  than  where  the  contours  are  to 
be  formed  with  the  fast  hardening  plaster. 

A  Paramount  Release 
A  NEW  IDEA  ON  LOBBY  DISPLAYS  FOR  THE  GOLDEN  BED 

Made  of  a  single  piece  of  compo  board,  the  design  is  partly  cut  out  and  raised,  then 
coated  with  plaster  and  gilded,  getting  the  effect  of  modeling  without  the  cost  of 

sculpture.    Done  by  the  Olympic  Theatre,  Pittsburgh,  Pa. 

Knocking  Connie 

Qot  Her  Business 
It  takes  a  man  like  George  Schade  to 

work  the  stunt  he  pulled  on  Constance  Tal- 
madge  for  Her  Night  of  Romance.  It  takes 
a  manager  who  is  enough  of  a  figure  in  his 
home  town  to  be  important,  and  Schade  is 
one  of  the  Sandusky  leading  lights  quite 
apart  from  his  theatrical  connection. 

So  it  was  that  he  gave  an  interview  to 
one  of  the  newspapers  in  which  he  handed 
Connie  some  dirty  knocks.  He  told  how  poor 
a  couple  of  her  pictures  had  been  and  re- 

gretted the  passing  of  a  once  popular  star. 

Got  Quick  Action 

It  was  a  morning  paper  and  he  was  stop- 
ped several  times  on  his  way  downtown  to 

listen  to  the  kick  of  some  Talmadge  ad- 
herent, but  that  was  nothing  to  the  telephone 

calls  he  had  to  answer  in  person  after  he  got 
to  the  theatre.  Along  in  the  afternoon  he 
commenced  to  get  letters  and  after  school 
the  kids  came  around  to  defend  their  favor- 

ite. Schade  grinned  but  he  stuck  to  his 
story  and  he  let  the  kettle  boil  for  another 
day  before  he  came  out  with  a  second  inter- 
view. 

In  this  he  frankly  admitted  that  he  had 
been  wrong  in  his  belief  that  Connie  was 
through.  He  told  that  he  had  seen  the 
screening  of  Her  Night  of  Romance  and  he 
was  very  glad  to  admit  that  he  was  dead 
wrong,  since  he  had  the  picture  booked. 
Of  course  he  might  have  flopped  on  the 

idea,  but  he  felt  pretty  certain  that  he  was 
working  on  the  right  lines  and  that  an  at- 

tack would  do  a  lot  toward  arousing  the 
contrariness  of  the  dear  public  and  pave  the 
way  to  a  strong  endorsement  of  one  of  the 
best  things  Connie  has  done  in  a  long  time. 
Now  she  is  twice  as  popular  as  she  was  be- 

fore and  he  got  more  money  than  even  he 
thought  he  could  pull  in  with  the  stunt. 

Changed  His  Hour 
Midnight  was  His  Hour  when  the  Glyn 

show  came  to  the  Queen  theatre,  Austin, 
Texas.  R.  L.  Guyer  put  it  on  at  midnight 
and  played  it  up  strong,  with  a  newly  formed 
University  Orchestra  to  coax  the  student 
trade.  He  used  the  clock  stunt,  too,  but 
the  verbal  and  other  advertising  of  the 
midnight  show  was  responsibU  for  the  bulk 
of  his  extra  business. 

Save  the  Surface 
Dave  Morrison,  of  the  Rex  Theatre,  Greely, 

Col.,  sends  in  one  of  the  nicest  little  self- 
sellers  you  can  ask  for  about  this  time  of 
year.  He  sold  the  paint  store  on  a  couple 
of  cards  for  Ramshackle  House. 
One  was  a  straight  window  card  for  the 

Compson  play.  The  other  urged  you  not  to 
let  yours  become  a  ramshackle  house  for  the 
want  of  a  little  paint.  Between  the  two  was 
a  miniature  house  that  was  very  sadly  in 
need  of  a  painting. 

All  you  have  to  do  is  talk  to  the  hardware 
man.  He'll  be  more  than  glad  to  co-operate 
with  you.    You're  doing  him  a  favor. 

A  Universal  Release 
USED  A  RACE  WINNER  TO  SUGGEST  THE  SPEED  OF  OH,  DOCTOR! 

"If  you  think  you've  seen  speed,  wait  until  you  see  Denny  in  this  lightning  picture,"  is the  way  the  Universal  man  hooked  the  picture  to  the  Kings  and  Rivoli  Theatres,  St. 
Louis.    It's  not  an  automobile  story,  but  that  doesn't  matter.    It's  fast. 
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A  New  Display  Idea 

on  The  Qolden  Bed 
Most  of  the  managers  who  have  exploited 

The  Golden  Bed  have  used  the  famous  couch 
which  gives  the  play  its  title.  D.  Roscoe 
Faunce,  of  the  Strand  theatre,  Birmingham, 
Ala.,  got  his  idea  from  the  candy  ball,  and 
made  a  giant  candy  cane  his  signpost. 

But  he  did  more  than  this.  He  evolved 
a  display  box  that  will  show  ten  stills  and 
repeat,  getting  the  crowd  to  stick  around, 
which  is  the  best  form  of  appeal. 

A  Good  Display  Idea 

The  photograph  is  rather  dim,  but  you  can 
see  that  the  box  is  deep.  This  houses  a 
bicycle  wheel,  to  the  rim  of  which  is  attached 
ten  stills.  Gearing  down,  the  wheel  moves  so 
slowly  that  each  may  clearly  be  seen  in  its- 
journey  past  the  window.  A  strong  light 
inside  of  the  box  provides  the  proper  illum- 

ination. The  motor  is  placed  at  the  bottom 
of  the  box. 

This  can  be  used  for  the  display  of  stills 
or  a  band  can  be  put  on  the  wheel  and  let- 

tered, along  the  lines  of  a  creeper  leader, 
where  it  is  desired  to  make  a  talk  to  the 
patrons. 
The  main  point  is  that  people  not  only 

stop  but  stand  around,  and  this  builds  up  the 
crowd.  Bring  two  people  to  a  standstill  and 

you'll'  have  a  crowd  in  no  time  at  all,  and this  will  get  the  necessary  first  two  as  soon 
as  the  motor  is  started.  Mr.  Faunce  has 
made  a  real  contribution. 

Candy  Stunts 
Copying  from  the  picture,  Charles  E.  Sas- 

seen,  of  the  Criterion  Theatre,  Enid,  Okla., 
persuaded  the  leading  candy  store  to  make 
a  window  display  for  The  Golden  Bed.  This 
was  the  bed  itself  with  canopy  and  dais  all 
made  from  real  candy.  The  store  further  co- 

operated by  supplying  candy  for  patrons  at 
a  specified  matinee. 
An  old  bed,  gilded,  was  placed  in  the  win- 

dow of  a  furniture  store.  The  spread  carried 
a  cross-word  puzzle  and  prizes  were  offered 
the  early  solvers.  This  was  a  real  novelty 
and  can  be  adapted  to  any  title  within  reason. 
The  bed  shows  the  design  with  the  definitions 
on  cards  on  either  side. 

A  Paramount  Release 
THE  CANDY  CANE  IS  AS  GOOD  AS  A  COUCH  FOR  THE  BED 

D.  Roscoe  Faunce,  of  the  Strand  Theatre,  Birmingham,  Ala.,  tied  in  to  the  candy  kid 
where  most  others  went  in  for  golden   beds.    But  he  made  the  stunt  carry  weight 

through  the  use  of  a  new  display  idea  for  the  showing  of  the  stills. 

Hooked  Carnival 

Through  Election 
When  a  midwinter  carnival  was  announced 

in  Augusta,  Maine,  J.  M.  Edgar  Hart  was 
not  taking  a  nap.  Instead  he  hustled  to  get 
in  on  the  stunt  through  offering  the  lobby 
of  the  Opera  House  for  a  polling  place,  giv- 

ing one  vote  with  each  ticket  purchased. 
Boxes  were  provided  for  each  of  the  seven 
candidates. 
On  the  next  move  he  arranged  to  have  the 

seven  candidates  make  personal  appearances 
on  the  stage  of  the  Opera  House,  two  each 
of  the  first  three  nights  and  the  seventh  on 
the  fourth  night.  The  first  three  days  one 
candidate  appeared  at  the  first  night  show 
and  the  other  at  the  second.  Naturally  the 
adherents  of  each  were  out  in  force  at  that 
particular  show,  the  appearances  being  adver- 

tised in  the  house  newspaper  space.  As  this 
was  live  local  news,  the  paper  also  gave  con- 

siderable mention  to  these  appearances  and 

each  morning  ran  the  pictures  of  the  two 
candidates  who  were  to  appear  that  evening, 
in  addition  to  giving  more  than  half  a  column 
a  day  to  the  general  story,  in  which  the  the- atre could  not  well  be  left  out. 

It  cost  little  or  nothing,  brought  large  ex- 
tra sales,  and  put  the  Opera  House  to  the 

front  as  a  place  where  things  of  interest 
happen.  It  often  happens  that  the  best  pub- 

licity costs  the  least  in  money,  though  not 
always  the  least  in  effort. 

Timely 

Jack  Edwards,  a  Universal  exploiteer,  ran 
across  a  cartoon  showing  a  man  hunched 
over  a  radio  set  and  titled  "The  Hunchback 
of  the  Neutrodyne."  He  put  it  into  the  win- dow of  a  radio  shop  in  Galesburg,  111.,  with 
the  suggestion  that  the  hunchback  straighten 
up  long  enough  to  go  sec  the  real  Hunchback 
at  the  West  Theatre.  It  worked.  Lots  of 
them  did. 

A  United  Artists'  Release 
A  LONG-SHOT  AND  A  CLOSE-UP  ON  THE  THIEF  OF  BAGDAD  AT  THE  QUEEN,  HOUSTON 

Harry  Van  Denmark  used  a  compoboard  front  with  Doug  scaling  the  wall  with  the  magic  rope  on  one  side  and  looking  up  at  the 
princess  on  the  other.    On  the  marquise  he  used  two  large  head  cutouts,  but  tilting  them  at  different  angles  made  them  look  like  a  pair 
instead  of  a  repeat.    Backing  this  with  a  big  campaign,  he  put  the  picture  over  to  second  best  business. 
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St  7 

A  First  National  Release 
THIS   RURAL  GALLEASS  FEELS  THE  EFFECT  OF  H.  FORD 

Made  by  T.  E.  Jasper,  of  the  Kentucky  Theatre,  Somerset,  Ky.,  to  advertise  The  Sea 
Hawk,  it  is  a  blend  of  Michigan  and  Morocco,  but  it's  a  nice  piece  of  enterprise  for a  town  of  8,000  and  Mr.  Jasper  made  the  extra  business  he  deserved. 

Put  Over  Classmates 

On  Four  Days9  Notice 
Because  of  switched  bookings,  Jack  Row- 

ley, of  Laredo,  had  only  four  days  in  which 
to  work  on  Classmates.  He  was  told  on 
Friday  that  the  picture  would  open  for  him 
Tuesday.  It  looked  as  though  some  tall 
hustling  would  be  required — so  he  hustled. 

Naturally  a  slide  was  the  first  thought, 
and  that  was  run  at  the  Friday  matinee. 
Saturday  he  got  the  paper  and  posted  that, 
but  meanwhile  he  had  arranged  for  the 
cadet  corps  of  a  local  school  to  parade  on 
Monday  afternoon  to  tell  of  the  story,  select- 

ing the  cadets  because  of  their  uniforms  and 
because  they  had  a  three-piece  drum  corps. 
With  boys  on  either  side  of  the  street 

shooting  throwaways,  he  managed  to  land 
most  of  the  town,  and  the  rest  read  about 
it  in  the  newspaper.  A  story  was  run  an- 

nouncing the  parade  and  another  told  all 
about  it. 

The  commandant  of  Fort  Mcintosh  loaned 
a  bugler  and  two  men  for  a  prologue  and 
Rowley  and  his  leader  worked  out  appro- 

priate music  for  the  stunt.  The  stage  action 
called  for  the  sounding  of  reveille  while  a 
flag  was  run  up  the  staff  and  then,  after 
a  musical  interlude,  the  flag  was  run  down 
again  while  the  national  anthem  was  played 
and  the  audience  stood  at  attention.  There 
was  nothing  very  elaborate  to  the  presenta- 

tion, but  it  gave  atmosphere,  and  helped  to 
start  the  picture. 
Because  of  intensive  effort,  he  sold  the 

Barthelmess  to  better  than  usual  business. 

A  Spare  Box  Office 

Makes  Show  Window 

Joseph  Hanley,  of  the  Kingsway  theatre, 
Brooklyn,  is  making  regular  and  effective 
use  of  his  spare  box  office  as  a  show  win- 

dow for  his  midweek  attraction. 
This  box  office,  which  stands  upon  the 

side  of  the  lobby  usually  devoted  to  exit, 
is  seldom  used,  so  it  is  possible  to  make  it 
into  a  tiny  proscenium  with  lighting  effects 
and  a  depth  of  stage  not  possible  in  the 
average  shadow  box. 
A  recent  display  for  A  Sainted  Devil 

showed  a  cutout  from  a  one  sheet,  with  a 
red  draping  and  red  lights.  It  stood  out  lik. 
a  beacon  and  everyone  simply  had  to  see  it, 
with  a  beneficial  result  at  the  open  window 
across  the  lobby  when  the  play  came  along. 
The  effect  is  so  good  that  we  believe  it 

would  pay  to  break  a  hole  in  the  lobby  wall 
where  it  is  practical,  to  make  a  special  dis- 

play box  where  there  is  no  second  window. 

Made  a  New  Craft 

for  The  Sea  Hawk 
Somerset,  Ky.,  is  only  an  8,000  town,  but  it 

has  a  big  time  manager  in  T.  S.  Jasper,  Sr., 
of  the  Kentucky  theatre.  He  knows  that 
exploitation  draws  business  and  he  knows 
that  exploitation  pays  best  on  the  big  pic- 

tures, so  when  he  had  The  Sea  Hawk  he 
crossed  the  galleass  design  with  a  Ford 
chassis  and  evolved  something  that  looks 
like  a  submarine  chaser  at  a  masquerade 

party. He  dressed  it  up  with  pirate  flags  and  parti- 
colored sails  and  with  a  driver  hidden  in  the 

cabin  he  sent  the  ship  on  a  cruise  all  over 
the  surrounding  sections.  Of  course  people 
knew  where  the  driver  was,  but  the  effect 
was  odd,  and  it  got  attention  that  helped 
sell  an  extra  lot  of  tickets  for  the  Hawk, 
and  people  who  liked  the  Hawk  came  back 
again  sooner  than  they  would  have  returned 
on  an  inferior  picture. 

That's  one  of  the  by-products  of  good  ex- 
ploitation. If  you  get  them  in  and  please 

them  after  they  are  in,  you'll  sell  them  more tickets  without  having  to  work  so  hard. 

A  Sign  of  Merit 
To  give  some  extra  distinction  to  Peter 

Pan,  Bill  McWilliams,  of  the  Madison  The- 
atre, Madison,  Wis.,  put  up  a  storm  awning, 

such  as  they  use  for  weddings.  Now  he  plans 
to  stretch  this  across  the  sidewalk  each  time 
it  is  a  really  big  play.  And  he  will  not  use 
it  any  other  time.  It's  something  like 
Hewitt's  trick  automobile.  If  you  see  it,  you 

go. 

By  the  way,  what's  become  of  Joe  Hewitt? 

Double  Use 

After  dressing  his  lobby  with  the  Hot 
Water  balloons,  Harry  Hardy  took  them 
down  and  gave  them  to  youngsters  under 
seven  who  attended  a  special  matinee.  He 
went  away  over  the  usual  business. 

A  Sound  Effect 
Guy  Kenimer  gave  an  extra  punch  to  East 

of  Suez  with  a  sound  effect.  It  opens  with 
a  scene  in  the  temple  in  which  a  huge  gong 
is  struck.  Kenimer  had  a  metal  bar  off  stage 
and  striking  this  in  time  with  the  pictured 
action  gave  a  surprisingly  good  effect.  He 
further  helped  with  a  prologue  in  which  a 
priest  knelt  before  a  head  of  the  Buddha 
while  a  girl  softly  sang  a  Chinese  lullaby. 
The  picture  was  put  over  before  it  was 
shown,  and  the  patrons  went  out  and  told 
others. 

A  First  National  Release 

THE  ROYAL  VICTORIA  LOBBY,  VICTORIA,  ON  THE  SEA  HAWK 
The  photograph  only  imperfectly  shows  the  effect,  which  is  that  of  the  bridge  and 
deck  of  an  old-fashioned  ship.    It  is  more  elaborate  than  Cliff  Denham's  usual  displays, 

and  it  helped  to  *break  the  Covered  Wagon  record  at  this  house. 
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Back  Number  Rubes 

Helped  Sell  So  Big 
About  the  best  stunt  in  the  campaign  on 

So  Big  at  Loew's  Warfield  theatre,  San 
Francisco,  was  the  street  work  of  two  girls 
from  a  musical  attraction,  who  rubed  the 
streets  dressed  in  the  fashions  of  the  early 
period  of  the  play.  They  did  not  work  as  a 
team,  as  shown  in  the  picture,  but  singly,  to 
cover  more  ground. 
They  went  into  stores,  where  they  made 

small  purchases  and  handed  out  heralds 
while  waiting  for  their  change,  they  had  a 
terrible  time  finding  their  way  about,  and 
questioned  the  traffic  cops  at  length  and 
generally  they  acted  in  a  manner  to  get  the 
most  attention  in  a  given  time.  Chorus 
girls  were  selected  because  it  was  felt  that 
they  would  carry  off  the  stunt  with  greater 
assurance  than  girls  not  used  to  public  ap- 

pearances, and  the  success  of  the  idea  de- 
monstrated the  correctness  of  the  theory. 

Trick  Twenty-fours 
Trick  block  letter  24-sheets  were  used  for 

the  boards.  The  first  strip,  in  the  centre, 
carried  only  the  title.  A  few  days  later  the 
top  strip  was  posed  reading  "Edna  Ferber's" 
while  six  days  before  the  opening  the  star's name  was  added  at  the  bottom  and  a  special 
three  sheet  was  posted  at  the  side. 
There  were  plenty  of  hook-ups,  particularly 

with  the  line  of  toilet  articles  carrying 
Colleen  Moore's  name. 

A  First  National  Release 
TWO  SELINAS  RUBED  THE  SAN  FRANCISCO  STREETS 

They  were  chorus  girls  from  a  local  show  and  they  went  on  shopping  tours,  passing  out 
heralds  to  the  other  interested  shoppers,  while  they  never  lost  a  chance  to  question 

traffic  cops.    They  worked  separately  and  not  as  a  duo. 

Qot  a  Double 
Merely  giving  the  advertising  manager  of 

the  local  paper  24  pair  passes  got  C.  I.  Cur- 
son  a  double  truck  on  Abraham  Lincoln  for 
the  Alhambra  Theatre,  Shelbyville,  Ind. 

With  the  passes  as  an  inducement,  the  ad- 
vertising man  sold  off  twelve  spaces  without 

particular  effort,  and  gave  the  house  the  cen- 
tral columns  for  the  house  announcement. 

Each  space  carried  two  names  and  the  mer- 
chants were  given  the  passes  for  the  per- 

sons whose  name  appeared  in  their  particular 
space. 
The  names  were  taken  from  the  local 

directory. 

Teaser  24*s 
As  part  of  an  elaborate  campaign  on 

Frivolous  Sal  at  the  California  theatre,  Los 
Angeles,  one  hundred  24-sheets  were  posted 
carrying  merely  the  title.  These  rode  for 
the  week  ahead  of  the  opening  and  then 
fifty  were  stripped  with  additional  data.  The 
other  fifty  were  not  altered,  and  these  ma- 

terially aided  in  getting  attention  for  the others. 
It  worked  two  ways.  Some  people  thought 

that  a  mistake  had  been  made  in  not  cover- 
ing the  unchanged  boards.  Others  paid  at- 

tention to  the  stripped  sheets  to  see  what 
the  others  meant.  In  either  case  they  had 
the  title  soaked  in. 
A  purely  local  stunt  was  an  entry  in  the 

Pasadena  Rose  Festival.  A  girl  rode  a  high 
school  horse,  the  latter  wearing  a  floral 
collar  and  a  blanket  of  roses  into  which  had 
been  worked  the  title  of  the  play.  The 
entry  won  first  prize  in  its  class,  and  that 
made   for  extra  attention. 

Telephone  Stunt 

Terrified  Town 

When  he  got  ready  to  advertise  The  Tor- 
nado at  the  Opera  House,  Augusta,  Maine, 

J.  M.  Edgar  Hart  put  on  an  extra  girl  to  ring 
up  the  telephone  subscribers  with  "The  Tor- 

nado will  reach  Augusta  Monday.  Be  pre- 
pared."   Then  she  hung  up. 

Pretty  soon  the  telephone  company  got  Ed- 
gar on  the  wire  and  begged  him  to  revise  the 

message,  for  about  half  of  those  called  got 
the  chief  operator  and  wanted  to  know  how 
she  knew  that  the  tornado  was  coming  and 
all  about  it. 
The  obliging  Edgar — not  wishing  to  lose 

his  phone — changed  the  idea  by  having  the 
girl  add  after  a  moment's  pause:  " — to  see  a 
good  movie  at  the  Opera  House."  That  gave the  wires  a  chance  to  cool  down,  and  even 
the  Portland  papers  carried  mention  of  the 
stunt. 

Right  after  the  recent  solar  eclipse  Edgar 
located  a  local  picture  of  the  eclipse.  He  sold 
the  Kenebeck  Journal  on  a  five  column  cut 
of  the  picture,  with  a  seven  inch  story  start- 

ing off  with  the  local  picture  and  winding  up 
with  the  statement  that  the  Pathe  News,  to 
be  shown  at  the  Opera  House,  had  a  very 
complete  showing  of  the  eclipse. 
Another  recent  stunt  was  a  distribution  of 

100  copies  of  the  Photoplay  mazagine  to  wo- 
men patrons  at  a  matinee.  The  copies  were 

old  issues  supplied  gratis  by  the  publishers. 
It  carried  an  insert  naming  the  chief  films 
underlined.  It  helped  offset  The  Thief  of 
Bagdad  and  a  local  High  School  show. 

A  l  irst  National  Release 
AN  EFFECTIVE  TWO-PLANE  POSTER  ON  FRIVOLOUS  SAL 

This  is  from  the  Liberty  Theatre,  Portland,  Oregon,  and  while  it  is  not  stated  that  the 
fighting  men  in  the  bucket  is  animated,  we  gather  that  this  traveled  across  the  face 

of  the  banner,  since  it  stands  out  from  the  flat  surface. 

It  is  not  only  the  "reckless"  titles  that  can use  wrecked  cars.  In  Pueblo,  Col.,  Damon  G. 
Moore,  assistant  manager  of  the  Rialto,  had 
a  busted  car  dragged  around  by  the  wreck- 

ing wagon  with  the  legend  "The  driver  of this  care  tried  to  take  Forty  Winks  while 

driving." (This  Department  Continued  on Page  267) 



Hal  'Roach 
presents 

Charley  Chase  Comedies 

Ttvo  "Reels 

L-a-a-a-d-e-e-s  a-n-d  g-e-n-t-l-e-m-e-n ! 

Meet  Mr.  Charley  Chase,  the  new  two- 
reel  comedy  star. 

Mit  him,  people,  mit  him.  You're 
going  to  know  him  a  whole  lot  better. 

He's  been  in  the  one-reel,  Hal  Roach 
Comedies,  and  has  done  so  well  that 

you  folks  have  wanted  him  in  longer 

laughter  getters. 

So  here  he  is,  handsome,  well  dressed, 
funny. 

"Hard  Boiled"  is  the  first.  See  it  and 

you'll  know  why  one-reelers  are  too 
short  for  him. 

Ladies  and  gents — Mr.  Charley  Chase. 

Pafhgcomedy 

TRADE       {  fidrf  MARK 



.00  in 

On  the  scintillating 

Wl th  Mahlon  Hamilton  and 

Does  a  typical  American  family 

lt<Ve  in  your  tobvn? 

Pathe  offers  $500.00  first  prize; 

250.00  second  prize; 

100.00  third  prize; 

50.00  fourth  prize; 

25.00  each  to  the  five  next  best; 

15.00  each  to  the  ten  next  best; 

10.00  each  to  the  twenty  next  best; 

5.00  each  to  the  twenty-five  next  best; 

for  a  photo  and  a  letter! 

These  prizes  are  to  be  awarded  ( 1 )  for  the  best  photos 

of  typical  American  families;  (2)  for  letters  contain- 

ing not  more  than  100  words  on  "Why  we  like  Pathe- 

serials." 
Each  family  must  contain  at  least  a  father,  mother 

and  two  children.  No  age  limit,  no  number  limit 

other  than  this.  Snapshots  will  do  but  they  must  be 

clear.  All  photos  to  be  property  of  Pathe  and  not 

to  be  returned.  Literary  merit  will  not  count  in  the 

letters.    Clearness  of  thought  will. 



Exhibitors'  news  and  views 
EDITED  BY  SUMNER  SMITH 

The  Chicago  Draws  140,000 

During  Its  Syncopation  Week 

The  sixth  edition  of  Syncopation  Week  at 
the  Chicago  Theatre  brought  more  than  140,- 
000  patrons  to  the  big  house  last  week  and 
sent  that  many  boosters  away  for  the  Bala- 
ban  &  Katz  form  of  entertainment.  Many 
times  during  the  week  the  announcers  in 
front  of  the  theatre  had  to  tell  prospective 
ticket  buyers  that  no  seats  were  to  be  had 
until  the  next  show.  The  bill  was  made  up 
of  old-time  minstrel  entertainment,  old-time 
songs  and  dances  and  the  latest  in  jazz  and 
syncopation.  The  same  show  will  be  put  on 
at  the  Tivoli  this  week  and  an  extra  show 
added  to  the  daily  program  of  that  beautiful 
theatre  in  an  attempt  to  take  care  of  the 
crowds  that  want  to  see  the  big  bill. 
The  main  offices  of  Balaban  &  Katz  in  the 

Chicago  Theatre  Building  are  being  re- 
arranged and  several  new  offices  created  to 

take  care  of  the  new  departments  that  have 
been  added  recently.  A  department  of  in- 

terior decoration  has  been  added  under  the 
management  of  M.  Beverly.  The  new  radio 
department  under  the  direction  of  Charles 
Raymond,  a  department  for  the  purchasing 
of  general  supplies  for  all  the  theatres,  as 
well  as  a  construction  and  maintenance  de- 

partment, are  being  organized  and  when  all 
the  changes  are  completed  Balaban  &  Katz 
will  be  the  last  word  in  theatre  efficiency 
and  management. 

An  attempt  to  rob  Herman  Saperstein,  man- 
ni>er  of  the  Lexington  Tbeatre  at  715  South 
Crawford  avenue,  was  frustrated  when  the 
police  came  on  the  attempted  hold-up  and 
opening  tire  wounded  one  of  the  robbers  and 
captured  Edward  Key,  25  years  old  and  a 
manual  training-  teacher  in  the  public  schools. 
They  charge  him  with  robbery. 

Pred  Schaefer  of  the  Crystal  Theatre,  who 
is  making  a  tour  of  the  world,  is  in  Canada 
where  he  postcards  his  friends  the  beer  is 
16  per  cent. 

The  board  of  directors  of  the  Illinois  Mo- 
tion Picture  Theatre  Owners  met  at  Ridge 

Hall,  Chicago,  on  March  4  and  passed  on 
many  questions  of  interest. 

Maurice  Chcynski  of  the  Newberry  The- 
atre and  William  Hirshberg  have  gone  to  Hot 

Springs  for  a  few  weeks'  vacation. 
James  Salter  is  now  manager  of  the  Park 

Theatre  at  Evanston,  111. 

Work  on  the  S.  J.  Gregory  Company's  new 
theatre  at  35th  and  Archer  avenue  is  pro- 

gressing rapidly  and  it  is  expected  to  be 
completed  by  early  fall.  This  is  a  3,000- seat  house. 

J.  R.  Moss,  former  manager  of  the  Logan 
Square  Theatre  and  last  summer  at  the  Or- 

chestra Hall  for  Li.  &  T.,  has  been  made  pur- 
chasing agent  of  Lubliner  &  Trinz. 

Simon  Simansky,  of  the  Lynch  Theatres, 
Inc.,  has  left  for  Hot  Springs,  Ark.,  for  a 
few  weeks'  rest. 

The  Forest  Park  Amusement  Company  of 
Forest  Park,  111.,  has  surrendered  its  char- ter and  retired  from  business. 

Simon  H.  Alster,  Benjamin  Rothbaum  and 
C.  R.  Golder  have  organized  the  Kwality 
Amusements,  Inc.,  with  offices  at  29  South 
LaSalle  street  and  a  capital  of  $20,000  to 
operate  theatres  and  other  amusements. 

The  Orpheum  Theatre  Circuit  has  declared 
dividends  in  advance  until  July  of  this  year, 
all  payable  monthly  to  stockholders  of  the 
twentieth  of  the  month  preceding  the  pay- 

ment of  the  dividend.  The  management  re- 
ports the  largest  business  in  the  history  of 

the  organization. 

George  Madison,  formerly  manager  of  the 
Kozy  Theatre  on  Clark  street,  is  back  in  the 
city  after  a  trip  around  the  circuit.  George 
may  get  back  into  the  business  soon,  as  the 
call,  he  says,  is  pretty  s'  ing. 

The  first  step  has  been  taken  in  the  change 
of  management  of  the  new  Diversey  Theatre 
of  the  Jones,  Linick  &  Schaefer  chain.  The 
Diversey  Theatre  Company  has  been  or- 

ganized with  headquarters  at  190  North  State 
by  G.  Fried,  C.  Sommer  and  H.  D.  Faulkner. 
The  company  has  a  capital  stock  of  300  shares 
of  no  par  value  and  will  manage  the  house 

for  the  Orpheum  circuit  when  they  take  the 
structure  over  from  builders. 

Billy  Singer  has  resigned  as  house  man- ager of  the  Orpheum  Theatre  at  Quincy,  111., 
and  gone  to  St.  Louis  to  make  a  new  con- 
nection. 

The  Lawyer  Theatre  has  been  sold  by  A. 
B.  Lawyer  at  Industry,  111.,  to  W.  P.  Kniss. 

The  Liberty  Theatre  at  Waukegan,  111.,  has 
been  bought  by  Stanley  O.  Blen,  formerly  of 
the  Rex  Theatre,  from  I.  Wiselamn. 

Abe  Cohen,  manager  of  the  Monroe  Theatre 
at  57  West  Monroe,  was  held  up  last  Sunday 
evening  as  he  was  taking  the  day's  receipts 
to  the  office  of  the  theatre,  two  doors  away. 
He  was  accompanied  by  the  cashier  of  the 
house.  A  eouple  of  detectives  pursued  the 
two  thieves  but  they  got  away  with  the 
money  despite  several  shots  fired  at  them. 

Guy  Wampler  could  not  stay  out  of  the 
theatre  business  very  long,  as  he  has  repur- 

chased the  Royal  Theatre  at  Palestine,  111., 
from  Hawkins  and  Saulsberry,  who  recently 
bought  the  house  from  him. 

Another  new  movie  theatre  will  be  opened 
soon  at  Wheaton,  111.,  by  Dernbach  and  D«  is, 
as  they  have  a  force  of  workmen  rushing 
the  completion  of  a  750-seat  house  for  an 
early  spring  opening. 

(Continued  on  next  page) 

HlS   QreateSt  Thrill  (What  Was  Yours?) Only  Four  of  Town's  Population  Failed  to  Attend 

Editor,  E   hibi  tors'  News  and  Views: The  Pillsbury  Theatre  was  opening  in  the  Yosemite  National  Park.  The  theatre 
has  360  people  in  the  town  to  draw  from  in  winter;  during  the  summer  we  have  a 
tourist  draw  that  runs  into  thousands,  which  accounts  for  the  fact  that  we  put  in  366 
seats  instead  of  just  enough  for  our  regulars. 

Well,  as  I  say,  we  were  opening  the  house  last  January  5. 
Clink  went  the  money  into  the  ticket  window.   Tramp,  tramp  went  the  people  through 

the  large  studio  which  is  the  lobby  of  the  theatre. 
Then  came  the  thrill ! 
I  counted  up — out  of  our  population  of  360  we  had  356  attending  that  opening. 
Why  not  a  full  100  per  cent? 
Well,  the  telephone  operator  had  to  stick  by  the  wires;  and  the  night  watchman 

couldn't  get  away  from  his  job;  one  lady  was  having  a  baby  at  the  time;  that  also  kept the  doctor  away. 
But  we  did  pretty  well,  at  that! 

ARTHUR  C.  PILLSBURY. 
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Spends  $10,000  on  SmallTownTheatre 

FEW  towns  with  less  than  900  population  boast  of  a  $10,000  theatre.    It  was  with 
a  firm  belief  that  his  community  would  support  the  project  that  C.  L.  Higgin- 
botham  built  the  Colonial  Theatre  in  Seneca,  Mo.,  the  theatre  having  been  com- 
pleted recently. 

The  theatre  is  so  constructed  that  it  would  do  justice  to  a  town  five  or  six  times 
the  size  of  Seneca.  The  seating  capacity,  which  includes  a  balcony,  is  400 — almost  half 
the  population  of  the  town.  The  building  is  30  by  100  feet,  with  a  stage  16  by  30 
feet.  The  front  of  the  structure  is  divided  into  three  equal  parts,  there  being  store- 

rooms of  10  by  20  feet  dimension  on  either  side  of  a  10-foot  lobby.  The  projection 
room  is  equipped  with  two  Simplex  Power-Drive  machines. 

All  woodwork,  both  in  the  interior  and  lobby,  is  of  walnut,  the  walls  being  plastered 
and  the  ceiling  of  metal.  Thus  far  the  theatre  has  done  a  good  business,  the  policy 
being  one  show  each  night. 
"Spending  $10,000  on  a  theatre  in  a  town  of  900  population  looked  like  a  foolish  ven- 

ture to  many  of  my  friends,"  Mr.  Higginbotham  said,  "but  in  my  opinion  it  is  the showman  who  knows  his  community  that  succeeds.  People  in  this  community  want 
entertainment  and  always  have  wanted  it,  so  I  am  showing  the  best  possible  pictures 
at  25  cents  and  I  am  convinced  that  my  investment  will  prove  a  good  one." 

The  building  proper  is  constructed  of  tile  and  lockbond,  the  sides  being  tile  and  the 
front  lockbond. 

Chicago 
(Continued  from  preceding  page) 

A.  H.  Woods  was  in  the  city  last  week 
and  the  theatre  brokers  report  another  the- 

atre is  being  projected  for  the  Tribune  Square 
on  Michigan  boulevard.  This  makes  about 
four  houses  projected  for  that  district  during 
the  past  two  months. 

Milo  Harte,  one  of  the  foremost  of  motion 
picture  organists,  was  engaged  by  Ascher 
Brothers  for  their  Frolic  Theatre  for  the 
week  beginning  March  9.  Mr.  Harte  created 
world-wide  attention  during  1!>1££  and  192:t 
when  he  toured  Europe  as  a  concert  organist, 
appearing  at  the  big  European  theatres  and 
before  the  crowned  heads  of  Kurope  and 
South  America.  It  was  during  this  European 
tour  that  he  was  given  a  contract  as  the 
feature  organist  for  Newman's  Royal  Million 
Dollar  Theatre.  Kansas  City,  where  he  be- 

came very  popular  with  his  novel  interpre- 
tations of  musical  settings  with  the  motion 

picture.  Mr.  Harte  will  appear  both  after- 
noon and  evening  and  will  give  special  at- 

tention to  musical  requests. 

Henry  Goldson,  former  manager  of  the  Ju- 
lian Theatre,  has  purchased  half  interest  in 

the  Kenwood  on  East  47th  street. 

The  Tivoli  put  on  the  fourth  anniversary 
gala  week  program  and  reported  capacity 
business.   
The  film  exchanges  of  Chicago  found  out 

last  week  that  the  amendment  to  the  city 
ordinance  granting  film  permits  that  had 
been  passed  by  the  city  council  recently  put 
them  to  more  expense  than  the  old  ordinance 
that  charged  them  $3  a  reel  for  censoring 
original  prints  and  $1  for  every  reel  there- 

after. The  new  ruling  they  secured  last  Au- 
gust. The  cost  was  $3  for  each  original  pic- 

ture and  $1  for  copies.     Under  the  new  bill 

the  old  cost  was  restored  and  it  will  cost  the 
exchanges  many  thousands  of  dollars  for  cen- 

sorship in  the  future. 

The  many  friends  of  Jimmy  Coston,  presi- 
dent of  the  Chicago  Theatres  Corporation, 

hope  that  he  will  be  able  to  get  back  on  the 
job  soon.  He  recently  returned  to  the  hos- 

pital. 
Louis  Brecka,  owner  of  the  Homan  The- 

atre on  the  West  Side,  will  rebuild  the  house 
at  an  early  date.  The  theatre  was  destroyed 
by  fire  last  month. 

The  Calo  Theatre  Building,  under  lease  to 
the  Ascher  circuit,  has  been  sold  by  Bert 
Schriver  to  O.  C.  Kramer  for  $350,000,  sub- 

ject to  a  mortgage  of  $245,000. 

The  contract  for  the  construction  of  the 
new  Marks  Theatre,  office  and  apartment 
building,  to  be  erected  at  Sheridan  and  Devon 
avenue,  has  been  let  to  the  Longacre  En- 

gineering Company.  The  house  will  seat 
3,000.   The  many  friends  of  John  Siepker,  well 
known  theatre  manager,  are  extending  con- 

gratulations to  him  and  his  bride,  who  was 
Miss  Marian  Bickelhaupt  of  St.  Louis,  Mo. 
They  were  married  at  Miami  and  are  now  on 
their  honeymt  on  through  the  South. 

Arkansas 
The  Fitten  interests  have  purchased  the 

Pastime  Theatre  at  Malvern,  Ark.,  and  have 
annexed  the  property  to  their  chain  of  houses. 

E.  O.  Smith  has  purchased  the  Lyric  The- 
atre at  Charleston. 

W.  W.  Grist,  Jr.,  has  been  named  manager 
of  the  Capitol  Theatre  at  Little  Rock. 

EVELYN  BRENT 

Who  has  begun  work  on  her  starring  drama 
for  F.  B.  O,  "The  Face  on  the  Air,"  a  radio drama. 

Minneapolis 

Ball  room  dancing,  which  has  been  suc- 
cessfully carried  on  in  conjunction  with  pic- 

lures  at  the  Lyceum,  Minneapolis,  has  spread 
to  Duluth.  Clinton  &  Meyers,  operators  of 
the  Lyceum  in  Minneapolis,  have  installed  a 
ball  room  in  their  theatre  at  Duluth.  The 
(iarrick,  Finkelstein  &  Ruben  House,  also  is 
giving  their  Duluth  patrons  dancing  in  con- 

junction with  pictures. 

*\  .  \.  Metres,  president  of  the  .\ort  h  w  .  st 
exhibitor  unit,  has  announced  March  1J4  and 

as  the  dates  for  the  annual  exhibitors' 
Convention  here.  The  free  show  menace  will 
furnish  the  chief  topic  of  discussion  during 
the  convention. 

Spirited  competition  is  on  in  Minneapolis 
between  the  Lyceum,  Clinton  &  Meyers  house, 
and  State,  Finkelstein  &  Ruben  theatre.  It 
is  beginning  to  show  in  advertising  copy.  Just 
recently  the  '"F-R"  house  advertised  a  "Take- 
a-C'hance  Week."  The  Lyceum  followed  the 
announcement  with  "You  Never  Take  a 
Chance  at  the  Lyceum." 

Billy  B.  Watson,  one  of  the  Northwest's veteran  showmen,  has  been  named  manager 
of  the  Colonial  at  Watertown,  S.  D.  This 
house  is  owned  by  W.  A.  Steffes  of  Minne- 

apolis. Watson  recently  managed  the  Sher- man at  St.  Cloud,  Minn. 

"Take-ii-Chanee  Week91  proved  to  be  a 
sriai  bos  office  attraction  at  the  State,  Min- 
ncnpolis,  last  week.  The  idea  and  advertis- 

ing campaign  was  carried  out  by   Man, hi  Kin- 
Iteloteln  of  the  Fliikelatefn-Hnbea  organisa- 

tion. The  name  of  the  picture  and  other  en- 
tertainment features  were  withheld  in  all  nd- 

m  rtising.    Some  clever  advertising  was  done. 

Harry  Wilkenson,  well  known  in  Minne- apolis picture  circles,  has  become  manager  of 
the  Strand  at  Marshalltown,  Iowa.  The  Strand 
is  an  A.  H.  Blank  house. 
Two  theatre  fires  occurred  in  Minneapolis 

last  week.  An  explosion  in  the  booth  of  Pan. 
tages  did  slight  damage,  and  the  Dewey,  a 
I-oop  landmark,  was  damaged  by  a  blaze 
which  destroyed  an  adjoining  building. 

Four  reels  of  film  were  burned  in  a  fire  in 
the  booth  of  the  Savoy  Theatre  at  New 
1'rague,  Minn.  The  fire  started  when  the  ma- 

chine jammed.    No  one  was  injured. 

Finkelstein  &  Ruben  are  planning  to  enter 
Rochester,  Minn.,  with  a  2,000-seat  house,  ac- 

cording to  a  rumor.  Rochester,  home  of  the 
.Mayo  Brothers,  is  considered  a  good  tran- 

sient show  town. 

Now  Booking 
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Cincinnati  Theatre  Territory 

Notes  Many  Changes,  New  Faces 
Among  the  recent  activities  in  the  Cincin- 

nati territory  are  noted  the  following:  L. 
Peterson  has  purchased  the  Savoy  Theatre, 
West  Alexandria,  from  I.  A.  Myers.  The 
Opera  House  at  Prospect,  Ohio,  until  recent- 

ly under  control  of  Helen  Fleak,  has  been 
purchased  by  Arthur  A.  Grill,  who  is  taking 
his  first  fling  at  the  picture  game.  McMahon 
and  Todd  have  opened  a  new  picture  house 
at  Willoughby,  Ohio,  which  is  known  as  the 
McTodd  Theatre.  The  Aris  Amusement 
Company,  Mansfield,  Ohio,  is  reported  to  be 
considering  the  erection  of  a  new  house  in 
that  city,  to  be  ready  early  in  the  fall.  Tim 
Roberts,  who  operates  the  White  Way  and 
Park  theatres,  is  said  to  be  the  prime  mover 
in  the  project.  Harry  Feigenbaum,  Cleve- 

land, is  having  plans  developed  for  a  new 
theatre  to  occupy  the  ground  floor  of  an 
apartment  building;  estimated  cost,  $250,000. 
A  new  house  to  be  opened  in  the  downtown 
district  of  Akron,  Ohio,  is  under  considera- 

tion by  Knead  and  Francis.  At  Lakewood, 
Ohio,  Harry  Robbins  will  erect  a  theatre  and 
office  building,  to  cost  around  $250,000. 
Recent  Ohio  incorporations  include :  The 

Collins  Theatre  Company,  Toledo,  by  E.  Man- 
delbaum,  Oscar  J.  Smith  and  others;  the 
Cherry  Hill  Amusement  Company,  Sycamore, 
by  Mildred  Kelly,  Ida  Nason  and  others ; 
Knickerbocker  Amusement  Company,  Colum- 

bus, $100,000,  by  Max  H.  Gumble,  Edwin  F. 
Hoover,  et  al. 

G.  L.  Law,  manager  of  the  Eastland  The- 
atre, Portsmouth,  Ohio,  has  begun  work  on 

a  new  combination  vaudeville  and  picture 
house  seating  1,000. 

Cleveland,  Ohio,  is  henceforth  to  be  on  its 
good  behavior,  Safety  Director  Edwin  D. 
Barry  having  ruled  that  all  theatres  must 
positively  close  at  midnight.  The  order  af- 

fects six  all-night  picture  houses. 

Fred  E.  Waters,  for  some  time  manager  of 
the  new  Falls  Theatre,  Cuyahoga  Falls,  Ohio, 
has  been  promoted  to  director  of  publicity  of 
the  company,  which  operates  a  chain  of 
houses  in  Cleveland  and  contiguous  territory. 
E.  E.  Hair,  who  managed  the  State  Theatre, 
lihrichsville.  Ohio,  has  been  appointed  to  suc- 

ceed Waters. 

George  M.  Fenberg,  for  many  years  man- 
ager of  the  Auditorium  Theatre,  Newark, 

Ohio,  has  leased  the  Mystic  Theatre,  Utica, 
Ohio,  and  will  assume  charge  at  once.  The 
house  is  to  be  closed  at  once  for  renovation 
and  repairs. 

The  Union  Opera  House,  New  Philadelphia, 
Ohio,  one  of  the  oldest  theatres  in  that  sec- 

tion of  the  state,  has  been  sold  to  Skiiboll 
Brothers  of  Cleveland.  A.  A.  Bowers  retires 
as  manager,  but  his  son,  Forney  L.  Bowers, 
will  remain  as  resident  manager.  The  new 
firm  will  be  known  as  the  Union  Opera  House, 

Texas 
Sebe  Goodlett  is  erecting  a  new  theatre  at 

Georgetown,  Texas. 

Joe  Houdek  is  remodeling  and  enlarging 
his  Lyric  Theatre  at  Ennie,  Texas. 

Mrs.  J.  L  Carr  has  sold  the  Temple  The- 
atre at  Kingfisher,  Okla.,  to  Homer  C.  Jones 

of  Derman,  Texas. 

R.  E.  Griffith  and  W.  J.  Moore  will  erect 
a  new  theatre  at  Fairfax,  Okla. 

T.  C.  Jones,  manager  of  the  M.  P.  T.  A.  of 
Oklahoma,  reports  that  new  members  are 
coming  in  agreeable  numbers  on  the  basis 
of  1%  per  head  of  the  population  of  the town  or  city. 

J.  Levy  will  erect  a  new  theatre  at  Ama- rillo.  Texas. 

Inc.  Plans  call  for  extensive  alterations  this summer. 

With  the  purchase  of  the  old  Seasongood 
homestead,  located  at  the  corner  of  Gilbert 
avenue  and  Beecher  street,  Walnut  Hills,  one 
of  the  suburbs  of  Cincinnati,  it  became  known 
that  plans  are  being  drawn  for  a  picture  the- atre for  the  site. 

Norma  Talmadge  in  "The  Lady"  at  the  Wal- 
nut Theatre,  Cincinnati,  has  been  so  success- 

ful that  Managing  Director  I.  Libson  is  hold- 
ing the  picture  over  a  second  week. 

Chris  Pfister,  manager  of  the  Jewel  The- 
atre, Troy,  Ohio,  spent  a  part  of  his  time  re- 

cently in  the  Miami  Valley  Hospital,  where 
he  had  his  tonsils  removed. 

Montana 

Butte  has  another  theatre  open  on  Broad- 
way. The  old  Liberty  has  come  back  in  a 

fresh  coat  of  paint  and  the  interior  com- 
pletely renovated.  The  doors  of  this  old 

landmark  have  been  closed  for  three  years, 
so  that  its  opening  is  hailed  with  much 
pleasure.  The  Western  Amusement  Com- 

pany opened  the  theatre  and  placed  Mr. 
Gavin  in  charge.  He  needs  no  introduction 
to  Butte,  as  he  has  been  associated  with  W. 
J.  Sullivan  in  the  management  of  the  Rialto 
for  some  years,  and  his  appointment  to  the 
managerial  position  assures  Butte  of  a  fine 
class  of  shows.  The  programs  are  to  be 
motion  pictures  and  vaudeville. 

Ed  Combs  has  opened  a  new  theatre  at 
Sidney,  Montana,  under  the  name  of  the  Isis. 
This  makes  two  first-class  houses  for  Sidney. 
Carl  Hratten,  who  has  the  Princess,  has  been 
ilk  Sidney  as  the  only  theatre  man  for  a  long 
time.  Sidney  is  enjoying  quite  a  boom  these 
days.  It  is  situated  in  the  heart  of  the  big 
sugar  beet  interests  and  with  the  $1^500,000 
sugar  beet  factory  in  Sidney  under  erection 
it  means  prosperity  for  that  section. 

Lloyd  Burley,  at  one  time  a  resident  of 
Tacoma,  Wash.,  has  arrived  in  Bainville  and 
opened  the  theatre  under  the  name  of  the 
Bluebird.  This  was  formerly  operated  by  Mr. 
Baine,  sheriff  of  the  town. 

Rex  Flint,  orie  time  manager  and  owner  of 
the  Rex  at  Terry,  has  returned  to  re-enter 
the  theatre  game.  He  has  consolidat-ed  the 
Rex  with  the  American  Legion  Hall  and  in- 

stead of  running  two  houses  .will  confine  all 
his  extra  time  on  the  new  Rex.  He  reports 
that  Tie  is  having  record-breaking  crowds  at 
every  performance. 
Sam  Dupon  is  at  Glendive,  Montana,  and 

has  opened  the  Rex  Theatre.  He  has  booked 
some  fine  programs  for  the  theatre  and  is 
optimistic. 

Mary  McAllister,  who  plays  the  flapper  role 
in  "The  Boomerang,"  B.  P.  Schulberg's  pic- 
turization  of  David  Belasco's  famous  stage success. 

Pittsburgh 

Through  the  consummation  of  one  of  the 
largest  real  estate  deals  ever  determined  in 
Greensburg,  Pa.,  M.  Manos  has  come  into 
possession  of  property  upon  which  he  will 
erect  a  new  1-884-seat  theatre  which  will 
house  both  road  shows  and  photoplays.  The 
entire  proposition  will  approximate  $450,000. 
The  property  already  contains  Manos'  Strand and  Rialto  theatres.  With  the  erection  of 
the  new  theatre,  the  present  Rialto  will  be 
eliminated  and  the  Strand  with  its  1,187  seats 
will  be  devoted  to  photoplays  exclusively. 

Joseph  Price  has  sold  his  Atlas  Theatre, 
Perrysville  avenue,  Northside,  Pittsburgh,  to 
F.  E.  Kane,  a  newcomer  to  the  theatre  busi- 

ness. The  new  owner  plans  to  shortly  re- 
model and  redecorate  the  house. 

M.  A.  Rosenberg,  of  the  American  Theatre, 
Fifth  avenue,  uptown  Pittsburgh,  says  he  is 
beating  the  Lenten  slump  by  putting  on  a 
single  act  every  evening  in  addition  to  his 
picture  program. 

H.  A.  Seitz,  wtio  has  been  an  exhibitor  in 
Freeport,  Pa.,  for  twenty  years,  where  he 
operated  the  Seitz  Theatre,  has  sold  out  to 
John  Wiseman,  former  owner  of  the  Iris  at 
Vandergrift. 

After  eight  months  as  manager  of  the  Met- 
ropolitan Theatre,  Morgantown,  W.  Va.,  H.  A. 

Shaw  has  tendered  his  resignation.  He  has 
not  as  yet  made  known  his  future  plans. 

Al  Handel  of  the  Orpheum  Theatre,  Mc- 
Kees  Rocks,  has  just  invested  in  a  brand  new Nash  sedan. 
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At  the  left,  we  see  Peggy  (Bebe  Daniels)  who,  recovering  from  blindness,  learns  that 
her  nurse  has  been  Grace  Laidlaw  (Helen  Lee  Worthing),  and  that  both  love  the  same 
man,  Billy.    A  scene  from  "The  Crowded  Hour."     Produced  by  E.  Mason   Hopper  for Paramount.    To  the  right  is  Bebe  and  Kenneth  Harlan. 

S.  Z.  Poli  Buys  Miami  Hotel; 

Massachusetts  Theatre  News 

Sylvester  Z.  Poli,  head  of  the  noted  the- 
atrical circuit  that  bears  his  name,  has  ac- 
quired the  Savoy  Hotel  at  Miami,  Fla.  He 

has  become  deeply  interested  in  the  develop- 
ment of  real  state  in  Florida.  Mr.  Poli's  pur- chase of  the  Miami  hotel  is  one  of  the  most 

important  ventures  he  has  made  outside  of 
his  theatrical  enterprises.  He  has  bought  a 
lot  adjoining  the  hotel  and  the  structure  will 
be  enlarged  and  converted  into  a  high-class 
apartment  hostelry. 

Mrs.  Poli,  who  has  been  quite  ill,  now  is 
well  on  the  road  to  recovery.  They  are  hav- 

ing a  most  enjoyable  sojourn  at  the  Florida 
resort.  The  New  England  theatre  owner 
plays  quite  as  enthusiastically  as  he  works 
and  devotes  much  of  his  time  to  fishing, 
bathing  and  golfing. 

theatre  and  the  new  Keith  house  in  Boston. 
The  former  is  clue  to  open  during:  the  spring, 
while  the  Keith  theatre  interests  look  for- 

ward to  opening  their  house  early  in  the  fall. 

E.  M.  Loew,  head  of  the  E.  M.  Loew  cir- 
cuit of  theatres,  is  enjoying  a  two  weeks' 

sojourn  from  the  problems  of  booking  and other  cares  of  his  Boston  office. 

Now  that  the  Boston  City  Council  has  au- 
thorized the  sale  of  the  Moson  street  fire 

headquarters,  it  will  be  possible  to  complete 
the  plans  for  the  erection  of  a  memorial  the- 

atre to  the  late  B.  F.  Keith.  This  new  amuse- 
ment palace  will  combine  the  present  Keith's Theatre,  Bijou  and  Boston  theatres. 

Leading  theatres  in  Boston  had  the  fol- 
lowing feature  pictures  the  week  of  March 

8:  Modern  and  Beacon,  "The  Mirage"  and 
"The  Man  Without  a  Conscience";  Loew's 
State,  "Cheaper  to  Marry"  and  "Contraband"; 
Boston,  "The  Price  of  Pleasure";  Loew's  Or- 
pheum,  "The  Great  Divide";  Gordon's  Wash- 

ington Street  Olympia,  "The  Lady";  Fenway, 
"New  Lives  for  Old";  Gordon's  Scollay  Square 
Olympia,  "Frivolous  Sal." 

During;  (In*  brief  earthonulce  on  Saturday 
night,  Kfbmarj  UN,  the  balcony  in  the  Calvin 
Theatre  in  \nrthnmpton  Khook  slightly,  but 
tin-  audience  was  not  alarmed,  according  to 
Manage*  Kred   I*.   Ilelinont.     Ill   the  Academy 
of  Music  tin*  patrons  were  reported  as  having 
been  made  rather  nervous.  One  woman  be- 

came hysterical  during;  the  resultant  commo- tion at  the  Strand  Theatre  in  Maiden.  John 
i*.  Freeman  is  manager  of  the  Strand. 
Abraham  Goodside  conducted  College  Club 

week  at  his  Capitol  Theatre  in  Springfield 
the  week  of  March  9.  It  is  an  annual  event. 
The  theatre  management  and  the  College  Club 
of  the  city  co-operate  in  presenting  the  pro- 

gram. A  percentage  of  all  money  received 
from  the  sale  of  tickets  by  club  members  is 

Work  is  progressing  rapidly  on  the  new  fllmturned  over  to  the  scholarship  fund. 
The 
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Goose  Hangs  High"  and  "Learning  to  Love" comprised  the  double  feature  film  program. 
Added  attractions  included  the  College  Club 
quartet  and  a  fashion  show.  Members  are 
given  the  provilege  of  selling  candy  in  the 
lobby  and  others  aid  the  regular  house ushers. 

Another  new  theatrical  corporation  in  Mas- 
sachusetts is  The  Merchant,  Inc.,  recently 

formed  with  a  capital  of  $25,000.  The  incor- 
porators are:  Charles  F.  Atkinson,  Michael 

O'Leary  and  Gertrude  F.  O'Leary,  all  of Hrookline. 

Max  Shoolman,  treasurer  of  the  Gordon 
olympia  Theatres  of  Boston,  is  one  of  the  in- 

corporators of  the  Max  Shoolman  Corpora- 
tion, formed  with  a  capital  of  $50,000.  With 

Mr.  Shoolman  are  Edward  D.  Levinton  of 
Hrookline  and  Julius  Lasker  of  Winthrop. 

Buffalo,  N.  Y. 
Buffalo  theatres  are  planning  to  observe 

"Go  to  the  Theatre  Week"  the  last  of  March 
when  the  various  houses  will  co-operate  in 
taking  full  page  ads  in  the  newspapers.  The 
theatres  will  extend  themselves  at  this  time 
in  putting  on  special  programs  and  will  put 
forth  an  effort  to  try  and  bring  back  to  the 
theatres  those  folks  who  have  given  up  the 
habit  of  attending.  The  houses  will  put  on 
the  biggest  features  obtainable  at  this  time 
and  both  legitimate  and  motion  picture  the- 

atres will  combine  on  the  proposition.  This 
is  the  first  time  that  such  a  stunt  has  been 
launched  in  Buffalo  and  its  results  will  be 
watched  with  interest. 

\nother  new  thentre  is  being  planned  for 
North  Toiiawnnda,  N.  V,  John  H.  Fenny- 
\<ssy,  manager  of  the  Flash,  has  announced 
plans  for  erecting  n  new  house  the  site  of which  has  not  as  yet  been  selected.  it  Is 
reported  it  will  he  built  In  the  downtown 
xectlon.  llr.  PennyvOMsy  has  long  been  iden- tified with  the  theatrical  business.  With  his 
father  and  brother  he  operates  four  of  the 
largest  houses  in  Rochester  and  only  a  lew 
months  ago  purchased  the  Flash  Theatre  In Toiinwaiidn.  Webster  street  business  men  are 
behind  a  plan  to  erect  another  theatre  on  the 
old  Fidelity  Trust  land  in  the  Lumber  Town. 
This  land  recently  was  purchased  by  a  syn- 
dicate  and  the  plana  have  been  gone  Into  for the  building. 

Johnny  Osborne,  former  manager  of  the 
Family  Theatre  in  Batavia,  has  been  appoint- ed manager  of  the  Majestic  in  Hornell,  N. 
Y.,  the  house  recently  taken  over  by  the 
Genesee  Theatrical  Enterprises,  Inc.,  and 
which  formerly  was  operated  by  Fred  Peters. 
Fred,  by  the  way,  is  now  enjoying  the  profits 
of  his  decade  of  operation  and  appeared  on 
Buffalo  streets  last  week  in  a  Packard  Eight 
sedan.  Prices  at  the  Majestic  have  been 
changed  to  25  and  15  cents. 

The  Buffalo  city  council  has  adopted  a  reso- 
lution authorizing  an  amendment  to  the 

building  code  to  allow  a  theatre  to  be  built 
in  the  rear  of  a  block  of  stores  at  1436  Her- 
tel  avenue,  the  site  owned  by  Sidney  Wert- 
heimer  and  which  is  only  one  block  from 
Shea's  North  Park  Theatre.  Nearby  church 
interests  have  opposed  the  project  for  some t  ime. 

Frank  Bovay,  manager  of  the  Lyric  and 
Laurel  theatres,  Binghamton,  astonished  the 
knights  of  the  leaping  tintypes  who  invaded 
his  city  this  week  when  he  appeared  all  dolled 
up  in  a  drug  store  cowboy  skirt  which  was 
undoubtedly  the  gayest  thing  the  new  season has  offered  to  date. 

J.  C.  Hillman,  manager  of  the  Happy  Hour 
and  Peoples  theatres  in  Binghamton,  is  about 
to  become  a  grandfather.  The  stork  is  hover- 

ing over  the  home  of  his  daughter,  'tis  said. But  J.  C.  refuses  to  feel  old. 

NO  -  C 
wttm ATI  ON A.  B.  Cummlngs  has  taken  over  the  picture 

theatre  formerly  operated  by  T.  Stapleton  In 
Akron,  N.  Y.,  near  Buffalo. 
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Mary  Brian  and  Esther  Ralston,  snapped  together  on  board  the  S.S.  Fort  Victoria,  on 
their  way  to  Bermuda  to  film  scenes  for  "The  Little  French   Girl,"  for  Paramount 

Judge  McCarthy  to  Stay  with 

Hoosick  Falls,  N.  YM  Theatre 

Although  Lew  Fisher  took  over  the  New  the  two  stopped  over  to  see  Friend  Harry, 
Theatre  in  Hoosick  Falls  last  week,  it  doesn  t 
for  a  minute  mean  that  Judge  Charles  Mc- 

Carthy, who  has  been  running  the  house  for 
several  years,  is  going  out  of  the  business. 
While  there  was  a  report  that  Judge  McCar- 

thy was  intending  to  devote  his  entire  time 
to  his  legal  practice,  it  developed  later  that 
when  Mr.  Fisher  acquired  the  house  it  was 
with  the  distinct  understanding  that  he  took 
along  the  Judge  with  him.  So  Judge  Mc- 

Carthy will  be  just  as  much  a  fixture  as  ever, 
in  the  capacity  of  manager,  right  on  hand  to 
welcome  the  patrons  as  in  the  past  and  to 
listen  to  complaints  as  well  as  to  praise.  By 
acquiring  the  Hoosick  Falls  house  Mr.  Fisher 
has  added  another  to  his  string,  which  in- 

cludes Ticonderoga,  Chatham,  Port  Henry 
and  Fort  Edward.  The  first  thing  that  Mr. 
Fisher  did  was  to  have  the  projection  ma- 

chines thoroughly  overhauled  and  new  mo- tors installed. 

who  almost  immediately  suggested  a  hike 
around  the  lake,  some  four  miles  or  so.  Set- 

ting the  pace,  Mr.  Hellman  led  the  way  and 
before  the  first  mile  had  been  negotiated  the 
two  were  fairly  begging  for  mercy  while  the 
perspiration  dripped  from  their  brows. 

Say  what  you  want  to  and  think  what  you 
will,  Charlie  Sesonske  of  the  Grand  in  Johns- 

town must  be  sitting  pretty  this  winter  when 
it  comes  to  business.  It's  the  only  explana- tion for  the  new  Cadillac  limousine  in  which 
Mr.  Sesonske  sailed  into  town  the  other  day. 

Exhibitors  in  Utica  received  a  visit  this 
week  from  Carolyn  Goodman,  secretary  of 
the  Albany  Zone  committee,  who  is  planning 
to  spend  a  day  or  so  at  frequent  intervals  in 
this  or  that  city,  calling  on  the  exhibitors 
and  explaining  the  purposes  of  the  commit- 

tee. Schenectady  received  a  visit  from  Miss 
Goodman  earlier  in  the  week. 

Betty  Fener,  20-year-old  manager  of  the 
Crescent  in  Schenectady,  has  a  remarkable 
memory  and  one  that  stands  her  in  good 
stead  in  the  business.  Before  assuming  her 
present  position  she  was  for  years  a  movie 
fan  and  could  rattle  off  the  names  of  hun- 

dreds of  actors  and  actresses.  And  now  Miss 
Betty  is  remembering  footage,  and  is  able 
to  tell  the  length  of  hundreds  of  pictures 
which  she  has  played. 

April  2  and  3  are  marked  down  as  red  let- 
ter days  for  the  Troy  Theatre,  as  on  these 

dates  Thornton  W.  Burgess,  of  ''Bedtime Stories"  fame,  will  make  personal  appear- 
ances, coming  to  the  Mark  Strand  for  April 

4.  Uly  S.  Hill,  manager  of  the  two  'houses, is  looking  for  a  record-breaking  attendance. 

According  to  plans  under  way,  John  F. 
Cooney,  owner  of  the  Union  Square  Theatre 
in  Pittsfield,  will  enlarge  his  house  this  com- 
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ing  summer  by  about  400  seats,  making  the 
front  entrance  face  on  Union  street.  The house  was  built  in  1912. 

Bill  Smalley,  you're  a  wonder!  Having 
organized  a  five-piece  orchestra  from  musi- 

cians around  Cooperstown,  Mr.  Smalley  is 
sending  it  along  with  "The  Thief  of  Bagdad" 
for  three  days  in  each  of  Mr.  Smalley's  houses, with  the  exception  of  the  one  in  Catskill 
where  the  opposition  has  already  played  the 
picture.  It  opened  in  Walton  last  week  to 
capacity  business,  and  is  now  swinging 
through  the  circuit,  with  Hamilton,  Sidney 
and  Fort  Plain  due  within  the  next  week  or 
so.  Mr.  Smalley  builds  up  his  business  dur- 

ing the  Lenten  season  by  playing  some  of  the 
best  pictures  he  has  booked,  "New  Toys," "The  Ragman''  and  ''Idle  Tongues"  being 
among  those  scheduled  for  early  runs.  Mr. 
Smalley  was  in  town  during  the  week.  In 
telling-  of  his  experience  in  the  recent  earth- 

quake he  said  that  he  was  sitting  in  his 
theatre  when  it  began  to  weave  back  and 
forth.  It  seems  that  he  had  been  having 
some  trouble  with  water  in  the  cellar  of  the 
house  and  his  first  thought  was  that  it  had 
undermined  things  and  the  theatre  was  about 
to  collapse. 

It  must  have  been  a  great  night  at  the 
Elks  in  Schenectady  last  Saturday,  and  if 
you  don't  believe  it,  just  ask  O.  V.  Fish, 
owner  of  the  American  Theatre  there,  a  chap- 

lain of  the  lodge  and  likewise  a  bowler  par 
excellence.  Perhaps  the  earthquake  had 
something  to  do  with  last  Saturday  night, 
for  the  people  streamed  out  of  Mr.  Fisher's theatre,  one  woman  waiting  until  she  got 
outside  before  fainting.  Much  credit  is  due 
Miss  Kitty  Meinhold,  the  pianist,  who  kept 
banging  away  on  the  keys  and  doing  much 
to  reassure  the  frightened  people. 

There  is  one  thought  uppermost  in  the 
minds  of  exhibitors  in  this  section  just  now, 
and  that  is  who  will  get  the  State  Theatre 
in  Schenectady,  which  is  to  be  sold  under  the 
hammer  at  once.  There  are  all  sorts  of 
rumors,  one  to  the  effect  that  William  Shir- 

ley is  after  it,  while  another  credits  Paul 
Alberts  of  New  York,  formerly  of  the  Al- 

bany Theatre  In  Schenectady,  and  In  town 
last  week,  as  a  possibility.  Mr.  Shirley  him- 

self was  in  New  York  during  the  week  and 
is  said  to  'have  been  looking  for  financial (Continued  on  next  page) 
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Harry  Hellman,  the  placid  owner  of  the 
Royal  Theatre  In  Albany,  at  last  has  the 
laugh  on  a  film  manager  and  a  film  salesman. 
Mr.  Hellman  returned  last  week  from  Lake 
Placid  and  has  been  busy  narrating  how  he 
literally  walked  the  legs  off  of  Charles  Stom- 
baugh,  manager  of  the  local  Pathe  exchange, 
and  Amis  Leonard,  a  salesman.    It  seems  that 

Charles  R_  Rogers  pmerds 
%A  AENAUD  HOFFMAN  Plcturizatioix, 

"ON  THE 

THRESHOLD" 

with 

Gladys  Hulette,  Henry  B.  Walthall,  Sara  DeOtasse 
Robert  Cordon.  Charles  Sallow.  Margaret  Seddon 

aid  Willis  Marh>  ° 
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backing  in  order  that  he  might  make  a  bid. 
Before  any  bids  can  be  made  the  prospective 
bidder  will  be  required  to  deposit  a  check  for 
$5,000  as  an  evidence  of  good  faith. 

Newspapermen  are  becoming  managers  of 
picture  theatres  in  this  section.  The  latest 
is  Alex  Sayles,  former  city  editor  of  one  of 
the  Albany  afternoon  papers,  who  will  look 
after  the  Clinton  Square  Theatre  in  this  city, 
as  well  as  newspaper  copy  for  the  Leland. 
It  was  only  a  few  months  ago  that  Tony 
Veiller,  one  time  with  a  Schenectady  paper, 
was  named  as  manager  of  the  Lincoln  in 
Troy.  Jake  Golden,  former  city  editor  of  the 
Albany  morning  paper,  is  now  manager  of 
Harmanus-Bleecker  Hall. 

H.  E.  Jordan,  who  sells  phonographs  in 
Unadilla,  will  from  now  on  give  residents  of 
that  village  an  eye-full  as  well  as  an  ear- 
full,  for  he  has  been  selected  to  manage  the 
picture  theatre  there  that  has  reopened  after 
having  been  closed  for  some  little  time. 

Attorney  Tom  Shean  of  Massena  sort  of 
doubles  in  his  trips  to  Albany  these  days. 
Last  week,  for  instance,  Mr.  Shean  bought 
several  pictures  along  Film  Row  and  then 
spent  an  hour  or  so  in  federal  court  defend- 

ing a  couple  of  bootleggers. 

Nate  Robbins  of  Utica  may  not  have  a  great 
amount  of  competition  in  the  theatrical  line, 
but  in  another  way  he  has  competitors  by 
the  millions.  Mr.  Robbins,  who  is  as  proud 
as  a  peacock  over  his  young  son,  declares 
whenever  the  opportunity  affords  that  there 
is  never  a  boy  like  him,  but  then  some  mil- 

lion other  fathers  are  doing  the  same.  Mr. 
Robbins  has  already  started  breaking  his  son 
in  the  business  and  plans  to  have  him  one 
of  the  biggest  exhibitors  when  he  reaches 
manhood.  Just  now  the  boy  is  about  a  year 
old. 

Admission  prices  at  the  Empire  in  Glens 
Falls,  just  taken  over  by  C.  H.  Buckley,  have 
dropped,  with  25  cents  prevailing  each  eve- 

ning and  Sundays,  and  with  matinees  at  16 
and  25  cents.  According  to  Oscar  Perrin, 
manager  of  the  house,  it  opened  big  with 
"Janice  Meredith"  last  week,  and  there  will be  no  vaudeville  if  it  keeps  on  going  over  as 
it  started.  The  house  will  run  from  1  p.  m. 
to  11  p.  m.  and  It  is  planned  to  spend  about 
$20,000  in  improvements,  including  a  new 
marquee  and  entrance.  A  Robert  Morton  or- 

gan is  being  installed,  Mr.  Perrin  and  Mr. 
Buckley  being  in  Glens  Palls  on  Thursday 
when  it  arrived. 

Although  M.  E.  Silberstein  of  the  Com- 
munity Theatre  in  Catskill  also  owns  and 

runs  the  daily  paper  there,  Jack  Goodwin, 
manager  of  the  Smalley  Theatre  in  the  vil- 

lage, is  reaching  the  people  by  form  letters 
that  are  being  mailed  to  thousands.  It  ap- 

pears that  Mr.  Silberstein  has  rather  set  his 
foot  down  against  "readers"  in  his  news- 

paper from  the  opposition  house.  The  the- 
atre is  charging  10  and  20  cents  for  week 

GEORGE  HACKATHORNE 
One   of   the   leading   players    in   the    B.  P. 
Schulberg  special,  "Capital  Punishment." 

day  nights  and  matinees,  with  10  and  25  cents 
on  Saturday  nights. 

The  hand  of  welcome  was  extended  last 
week  to  "Pop"  Filkins,  who  is  now  working for  the  Gilmore  interests  in  Syracuse  and 
who  used  to  be  a  well  known  figure  along 
Film  Row.  Mr.  Filkins  is  looking  hale  and 
hearty,  and  told  everyone  he  was  glad  to  be 
back  even  though  for  but  a  few  hours. 

The  desires  of  Mrs.  Morris  Silverman  of 
the  Happy  Hour  and  Pearl  theatres  in  Sche- 

nectady carry  at  least  $100  weight  in  influ- 
ence. The  other  night  Mr.  Silverman  was 

persuaded  by  his  wife  to  attend  a  dance.  The 
next  day  he  complained  of  feeling  tired  nnd 
declared  that  he  would  have  given  ¥100  not 
to  have  gone.  Then  someone  was  unkind 
enough  to  ask  why  he  went,  to  which  he  re- 

plied: "To  eliminate  argument." 

William  Shirley,  manager  of  Farash  Thea- 
tres, Inc.,  had  troubles  of  his  own  last  week, 

and  they  weren't  contracts  either.  It  all  de- 
veloped when  C.  H.  Brockmyer,  the  six-foot doorman  of  the  Strand,  resigned  to  accept  a 

position  at  the  Elks  Lodge.  The  theatre  had 
provided  Mr.  Brockmyer  with  an  expensive 
suit  and  naturally  Mr.  Sherley  had  to  find 
not  only  just  the  right  sort  of  a  person  for 
doorman,  but  also  one  that  would  fill  the suit. 

Smalley's  theatres  in  Fort  Plain  and  Cats- 
kill,  as  well  as  Cooperstown,  are  due  for  re- 
decoration  this  spring.  E.  M.  Holden  of  Gll- 
bertsville  has  notified  the  exchanges  to  can- 

cel bookings,  as  he  is  planning  to  close. 

Mrs.  Robert  Fonda  can  justly  lay  claim  to 
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Connecticut 
A  theatre  is  to  be  erected  in  Winsted  by 

the  Strand  Theatre  Corporation  of  Winsted. 
The  corporation  has  not  yet  been  formed. 

The  Chamber  of  Commerce  of  Hartford  In 
a  warning  against  "wildcat"  stock  offerings 
says  that  "beautiful  pictures  of  tracts  bought 
for  moving  picture  promotion  often  figure  In 
the  prospectuses." 
New  corporations  to  engage  in  the  amuse- ment business  in  Connecticut,  authorized 

during  the  week  ending  February  28,  amount- ed to  $50,000. 

An  organ  to  cost  $10,000  is  being  installed 
in  the  Lyceum  Theatre  in  New  Britain. 

two  titles,  that  of  mother  and  that  of  ex- 
hibitor. Not  only  does  Mrs.  Fonda  look  after 

her  small  child,  but  she  does  the  buying  for 
the  Star  in  Schenectady  and  the  Grand  in 
Scotia,  and  in  each  she  excels.  Once  a  week 
finds  Mrs.  Fonda  along  Film  Row. 

There  was  a  small  fire  in  the  booth  of  the 
Griswold  in  Troy  last  Saturday  night,  de- 

stroying one  reel  and  badly  injuring  the  ma- 
chine.    Projectionist  Ross  was  not  injured. 

The  biggest  business  of  the  winter  at  the 
American  in  Schenectady  falls  to  the  credit 
of  "The  Sea  Hawk,"  which  was  played  for two  days  instead  of  the  usual  one  allotted 
to  all  pictures  at  this  theatre. 

John  Wright  of  Carthage  has  been  named 
as  manager  of  the  Strand  Theatre  in  Har- 
risville,  the  only  picture  house  in  that  vil- 

lage. L  L  Connors  of  Cambridge  was  along 
Film  Row  during  the  week.  William  Smal- 

ley and  Meyer  Schine  were  in  town  during 
the  week  serving  on  the  Arbitration  Board. 

Betty  Feuer  of  Schenectady  has  been  on  a 
vacation,  spending  it  in  Utica  and  Herkimer. 
And  what  do  you  suppose  she  did?  Went  to 
the  movies,  of  course,  and  then  after  seeing 
how  well  one  or  two  pictures  went  oved  in 
the  two  towns,  scurried  right  back  home  and 
booked  them  for  her  theatre. 

John  Garry,  who  was  manager  of  the  Clin- 
ton Square  Theatre  in  Albany,  has  been 

named  manager  of  the  Empire  in  Glens  Falls, 
which  now  is  under  the  same  ownership  as 
the  Albany  house. 

Improvements  still  continue  at  the  Leland, 
including  a  large  mirror  on  the  second  flodr 
and  electrical  fixtures,  all  tending  to  make 
it  what  C.  H.  Buckley  the  other  night  de- 

scribed as  a  "real  cozy  house."  Other  im- provements are  slated  for  the  months  to 
come. 

Exhibitors  throughout  this  entire  section 
are  having  their  projection  machines  tuned 
up,  realizing  the  important  part  which  they 
play  in  the  success  of  a  theatre.  Elmer 
Crowninshield  of  Albany  is  rebuilding  two 
machines  for  the  Orpheum  of  Amsterdam, 
while  Jimmy  Rose  is  having  two  machines 
overhauled  for  the  Columbian  in  Rensselaer 
and  a  like  number  for  Gardner's  Hall  in 
Troy. 

Rhode  Island 

E.  M.  Loew  recently  was  host  to  more  than 
400  newsboys  at  his  Music  Hall  Theatre  in 
Pawtucket.  Manager  Chenoweth  welcomed 
the  boys  in  behalf  of  Mr.  Loew. 

The  Modern  Theatre  in  Providence  is  with- 
out its  orchestra.  With  the  expiration  of  the 

contract  held  by  William  A.  Krauth,  con- 
ductor. Mangaer  Sol  Braunig.  due  to  general 

business  conditions,  realized  it  was  impos- sible for  him  to  renew  it.  There  were  19 
men  in  the  aggregation.  Mr.  Krauth  for- 

merly was  at  the  Mark-Strand  Theatre  in 
New  York. 

Vaudeville  folk  who  appeared  on  the  "Old Home  Week"  bill  at  the  E.  F.  Albee  Theatre 
in  Providence  have  presented  Manager  Harry 
W.  Crull  a  silver  plaque. 
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Just  Ask  Staab 

It's  a  far  cry  from  movies  to  baby 
buggies,  but  ask  Henry  Staab,  execu- 

tive secretary  of  the  M.  P.  T.  O.  of 
Wisconsin,  about  either  one  and  there's 
little  he  doesn't  know  that's  worth knowing. 

Staab  demonstrated  his  knowledge  to 
the  satisfaction  of  all  recently  when 
during  a  debate  in  the  state  legislature, 
of  which  he  is  a  member,  he  took  the 
floor  and  argued  in  favor  of  regulating 
sales  of  baby  carriages. 

Staab,  as  his  main  point,  drove  home 
the  argument  that  he  has  known  of 
numerous  cases  where  baby  carriages 
have  collapsed  after  being  water soaked. 

The  walking  information  bureau — that's  Staab. 

March  21,  1925 

St*  Louis 

Steve  Chulick  has  disposed  of  the  Lowell 
Theatre  on  North  Broadway,  St.  Louis,  to  I. 
Stivak.  Stivak  in  turn  has  sold  his  Chou- 

teau Theatre,  Jefferson  and  Chouteau  ave- 
nues, to  P.  Kichoff.  J.  P.  Murphy  has  sold 

the  Idle  Hour  Theatre,  East  St.  Louis,  to  J. 
G.  Thomas,  who  conducts  a  grocery  store  in 
that  city. 

James  M.  Drake,  manager  of  the  Gem  The- 
atre, St.  Louis,  is  a  candidate  for  the  Re- 

publican nomination  for  alderman  of  the 
Twenty-third  Ward.  The  primary  elections 
are  to  be  held  March  13.  He  also  operates 
the  White  Way  airdome  in  Maplewood,  Mo., 
and  has  plans  for  a  new  airdome  to  be 
erected  on  Southwest  avenue  in  Italian 
Heights. 

Al  Marks,  general  manager  for  William 
Goldman's  theatres,  has  joined  the  Papa 
Club.  A  pretty  blue-eyed  Sally  of  just  8% 
pounds  arrived  February  28. 

P.  J.  Sheible  of  Sheible  &  Lannot,  new 
owners  of  the  New  Haven  Theatre,  New 
Haven,  Mo.,  was  in  town  during  the  week 
arranging  for  pictures.  Other  visitors  of  the 
week  included  Tom  Reed,  Duquoin,  111.;  Jim 
Reilly,  Alton,  111.;  John  Marlowe,  Herrin,  111.; 
J.  L  Dorris,  Haiti,  Mo.;  Noah  Bloomer,  Belle- 

ville, 111.;  Oscar  Wesley,  Gillespie,  111.;  S. 
Roman,  Benld,  111. 

Recent  reported  changes  of  ownership  In 
theatres  in  this  territory  include:  Empress 
Theatre,  Haiti,  Mo.,  to  J.  L.  Dorris;  Leach- 
ville,  Ark.,  Gem  from  Jimmie  Boyd  to  E.  M. 
Howard;  J.  Jourdaine  sold  the  Selba  The- 

atre, Centra!  City,  Ky.,  to  Gish  &  Miller  and 
purchased  the  Pitte  Theatre,  Greenville,  Ky.; 
E.  E.  Bailey  has  purchased  the  New  Theatre, 
Pangburn,  Ark;  John  Thompson  bought 
Dixie  Theatre,  New  Madrid,  Mo.;  Royal  The- 

atre, Marvel,  Ark.,  purchased  by  Cole  &  An- 
derson; Little  Gem  Theatre,  Russellville,  Ark., 

sold  to  W.  A.  Sinclair;  George  H.  Shouse  has 
taken  over  the  Crescent  Theatre,  St.  Fran- 
cisville,  111.;  Lyric  Amusement  Company  has 
purchased  the  Terry  Theatre,  Campbell,  Mo., 
from  R.  S.  Medley. 

Harry  Cinnamon  and  associates  have  taken 
over  the  Majestic  Theatre,  Bowling  Green, 
Mo.  He  formerly  was  with  the  Stanley  Cir- 

cuit in  Philadelphia  and  is  an  experienced 
showman. 

Mrs.  J.  Kennedy,  owner  of  the  Princess 
Theatre,  Kirksville,  Mo.,  buried  her  father  on 
March  1.  The  local  film  colony  extends  her 
their  heartfelt  sympathy. 

Nebraska 
J.  McElderry  has  sold  the  Electric  Theatre 

at  Cedar  Lake,  la.,  to  Roy  Stanfield. 

W.  T.  Haycock  has  sold  the  Star  at  Cal- 
loway, Neb.,  to  Mr.  Scheringer. 

W.  L  Pin'skar  has  leased  the  Star  at  Fort Dodge,  la.,  to  Paul  Halfpop. 

R.  H.  Mallory  has  bought  the  picture  show 
business  of  W.  H.  Moore,  who  has  been  op- 

erating in  the  I.  O.  O.  F.  Hall  at  Julian,  Neb. 

The  Iowa  Theatre  Owners'  Association  an- 
nounces a  banquet  to  be  held  at  the  Savery 

Hotel  at  Des  Moines  on  Monday  evening, 
Mat;ch  17.  An  entertainment  will  follow  the 
banquet. 

New  Hampshire 
It  is  reported  that  the  Keith-Albee  circuit 

will  build  a  vaudeville  and  picture  house  in 
Manchester.  At  the  same  time  it  is  said  that 
as  a  -result  of  the  sale  in  Concord  of  a  bank 
building,  there  will  be  a  theatre  erected  on 
the  site.  Property  owners  in  the  vicinity  re- 

port having  received  offers  from  various  the- atrical companies  for  their  holdings. 

The  Franklin  Opera  House  in  Nashua,  after 
having  been  remodeled  and  renamed  the 
Capitol,  has  been  opened. 

MOVING  PICTURE 

Canada 

Ernie  Moule,  owner  of  the  Temple  Thea- 
tre, leading  theatre  of  Brantford,  Ontario, 

announced  a  change  of  policy  for  his  house 
starting  with  the  week  of  March  2  which  in- 

cluded the  raising  of  prices  a  general  five 
cents,  the  inclusion  of  three  acts  of  vaude- 

ville along  with  the  regular  picture  program 
and  the  adoption  of  the  plan  to  change  bills 
twice  weekly  in  place  of  three  times  each 
week  as  before. 

"I  am  giving  the  people  what  they  want 
and  they  are  willing  to  pay  a  little  more  for 
it,"  declared  Mr.  Moule,  in  announcing  the 
widening  of  the  scope  of  entertainment  at 
the  Temple  Theatre.  General  admission  for 
adults  at  evening  performances  now  is  45 
cents  and  at  the  matinees  it  is  25  cents. 

Mr.  Moule  practically  controls  the  amuse- ment situation  in  Brantford.  He  is  the  owner 
of  the  Temple  Theatre  but  operates  it  under 
the  auspices  of  the  Famous  Players  Can- 

adian Corp.,  Toronto,  presiding  as  the  Brant- 
ford managerial  representative  of  that  com- 
pany in  his  own  theatre. 

Little  or  nothing  happened  in  any  picture 
theatre  in  Eastern  Canada  during  the  recent 
earthquake.  Every  theatre  was  packed  to 
the  doors  with  a  Saturday  night  crowd,  but 
only  in  Montreal  was  there  any  report  of 
near  panic  in  the  houses.  There  was  some 
excitement  at  the  System  Theatre.  Montreal, 
when  somebody  yelled  "fire,''  but  the  tur- moil quickly  subsided.  At  the  Palace  Theatre, 
Montreal,  Manager  George  Rotsky  found 
that  it  paid  to  have  all  returned  soldiers  as 
ushers,  because  when  the  crowd  showed  un- 

easiness the  veterans  passed  up  and  down  the 
aisles  to  assure  everybody  that  there  was  no 
danger.  At  the  Imperial  Theatre,  Montreal, 
Manager  Howard  Conover  called  to  the  or- 

chestra to  carry  on.  At  the  Capitol  Theatre, 
Manager  Harry  Dahn  reported  that  a  few 
people  left  the  boxes,  where  the  trembling 
was  quite  noticeable.  Manager  B.  M.  Gar- field of  the  new  Rialto  Theatre  stopped  a 
rush  for  exits  and  Manager  Abbie  Wright 
of  the  Princess  Theatre  kept  the  show  mov- 

ing in  order  to  occupy  the  minds  of  the 
patrons. 

The  Rialto  Theatre,  101st  Street  and  Jasper 
avenue,  Edmonton,  Alberta,  has  been  sold  by 
the  Canada  Life  Assurance  Company,  which 
was  the  owner  of  the  building  by  virtue  of 
mortgage  holdings,  to  the  National  Home 
Furnishers,  Ltd.,  for  $60,000. 

Anniversary  Week  was  celebrated  by  the 
Strand  Theatre,  Calgary,  Alberta,  during  the 
week  of  March  2,  under  the  direction  of  Man- 

ager Pete  Egan.  The  Strand  was  opened 
twelve  years  ago  as  the  Allen  Theatre,  this 
being  the  first  of  the  large  exclusive  pic- ture palaces  in  the  whole  of  Canada.  It  was 
the  first  of  the  large  houses  to  be  built  by 
Jule  and  J.  J.  Allen,  and  it  was  the  begin- 
ing  of  the  chain  of  some  fifty  picture  thea- tres to  be  built  and  operated  by  them. 

Michigan 

Henry  S.  Koppin  has  brought  his  string  of 
neighborhood  theatres  up  to  an  even  score 
through  the  purchase  a  few  days  ago  of  the 
Courtesy  Theatre  on  Dix  avenue,  Detroit. 
The  house  will  be  closed  for  redecorations 
and  repairs.  Mr.  Koppin  left  after  the  con- 

clusion of  the  deal  to  spend  a  month's  vaca- tion in  California. 

Thomas  O.  Grady,  chief  traffic  inspector  of 
the  Detroit  police  department,  was  kept  busy 
last  week  answering  complaints  about  a 
spook  car  which  Manager  Walter  Shafer  of 
the  Fox-Washington  Theatre  placed  on  the 
streets  to  advertise  "The  Speed  Spook."  It 
appeared  to  have  no  driver,  but  Inasmuch  as 
Shafer  had  received  official  sanction  from  the 
inspector  the  stunt  went  on  its  way  unham- 

pered and  attracting  wide  attention.  , 

A.  J.  Kleist,  proprietor  of  the  Oakland  The- atre at  Pontiac,  was  surprised  by  a  trio  of 
bandits  one  night  last  week  and  forced  Into 
the  box  office,  where  the  invaders  demanded 
that  he  open  the  safe.  As  he  was  complying 
with  their  orders  a  workman  npstairs  acci- 

dentally dropped  some  material  on  the  floor and  the  bandits  made  haste  to  get  away. 
Several  thousand  dollars  in  the  safe  was saved. 

Mr.  and  Mrs.  Charles  H.  Miles  are  receiving 
congratulations  on  the  birth  of  an  8-pound 
baby  daughter.  Mr.  Miles  owns  the  Regent, 
Miles,  Orpheum  and  Ferry  Field  theatres. 

Lester  Matt  has  opened  his  New  State  The- 
atre in  Flint  and  in  spite  of  the  bad  indus- 
trial situation  in  that  city  the  house  is  doing 

very  well.  It  seats  about  2,000  and  is  located 
in  the  downtown  section. 

Now  Booking 

Cflonence  Vidot 

the  Girl 

op  GOLD 

1VUh  Malcolm  MacGregor,  Claire  DuBrey, 
Alan  Roscoe.  Bessie  Eyton  w  Charles  French 
Directed,  by  :  .  .  .John  Ince Released  by 
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Parent-Teachers  and  the  Star 

Helping  Kansas  City  Showmen 
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Now  Booking 

HARRY 

Los  Angeles 
Tine  California  Theatre  at  Hmttiagroa  Park, 

aaoa  vhicfa  week  aat  started  this  week,  aril 
be  oa«  of  the  most  pfrtflioaa  •abarbaa  the- 

atres ia  Son  them  Cafiforaia.  It  has  beea 
leased  by  the  West  Coast  Theatres  tor 
tweaty-hre  rears  for  the  saai  of  $500 //X). 
,*rrnr«t»e;  to  the  aaaoaacesaent  The  bmid- 
mg  wiS  bare  a  froatage  ot  114  feet  aad  a 
depth  of  ISO  feet.  It  win  be  three  stones 
high  aad  of  artistic  Itaban  design.  The  first 
flt>or  : rootage  win  coaiail  of  six  storerooms, 
with  a  large  lobby  thirty  feet  ia  width  im  the 
ceatcr  of  the  bubfiag.  The  theatre  *iH  seat 
Maw;  of  which  30  per  cent  wiE  be  divans 

; .-.  »  ■..■.^•..•« 5  ••••:>-.  .  ••  -  •  ..♦ 
hi'-.tri    i  .  -•  •.  >    ttt  W.ttef 

7  :  - 

tfee  fewftafac  arm  he  af  cfaai  A  evnatraw- 
■fwa. <  k^rtu-  r« 

k«)  •■!>«.  k»  i<4>(  t»  mn  aaaahaj 
haaar  «a  Ha«r*M(  kxlriar<  hx-txm M  ct  *»<    avewa*   Mi    Or.fcj<    !■    the  very 
heart   ml  Hwll>i««W.      T«krm»  wfjl 
•  IJ^WMMW  «•  iSvr  mtrm  •iniir>     Tt>r  Ihrwtrr 
wftl  anl  UHW  >■(  Me  balcvar-     ' »» 
r rf«  rt—  «flt  hr  taera  with  terra  e*tta  a** 
fBe.  Marh(«  w«rh  aaa  *rua»ul  Irva  m1U 
he   »»»<   ia  the  reartrwtWa. 

...   .  ,  ••_  ..  f.    .  —-tatjwt  pphfej  -p 
ta  feawtfeera  Calttarafa  win  fee  tfea  aew  hawse 
xaUat  Lfefe*  at  Laaherahlss.  apaa  waJeh  the 
(■swtraettaa  work  win  start  fa  a  weak  ar 
aa.  Tfea  strwetare  win  ha  72  fey  U2  fast,  with 
Sarin—  aa  tfee  ate.  A  hie  P*pe  srswa 
aaa  (is»pltt(  stase  eajapasaat  far  risi  sfesws 
saw  rawaerttle  wOl  he  aaisag  tfea  fsatwras. 

Is  feefas;  fewaaris  br  J«ha  T. 
r  at*  tfea  Ceey  Theatre. 

Aeewrwtac  ta  tfee  lasissnsnat  at  the  Pa- 
etae  aaatfewest  Theatres.  Iae,  tfee  aew  ths- ».••*  f.  »  '  T**Ay  for 
(liapnaij  WTthla  three  weeka.  The  lastai- istfaa  of  the  LAw»  ataxa  aa4  tfea  fetg  »M»I 
pfpe  arwaa  wtJJ  start  tfets  week.  It  wUJ  he —sir  the  wieifiaist  of  J.  V.  fepaagfe.  alas 
.-•-»•*•     •  :■<:■■  ■>■■    "        •••«  r-ae»t>. 

■■sffcaist  Theatres,  far. 
Jeft  Laxaras  tavttea  alt  the  srpfesas  la  Las 

:«  =  .  ••  ■  ■<  •:  «*.«  a  «>«^-ai 
pi  rf snwaara  of  -CharVey.  Aaar~  at  <kwav ats'i  nmtsa  DwUar  Theatre.  Jeft  arrut«4 
far  (fee  trasswertatJea  of  tfee  hi  sain  aa4  ar- 
raacea  tar  tfea  arefeeatra  are  vsasaerliU  sets 
(a  err*  as  extra  jiirfsrssiafS  Tfea  tfeeatr* 
vat  jaatiSte>4. 

Mia*  (tare  has  efaaas  a  Seal  wttfe  Pair  if— 1 
ta  show  "The  Last  Laa**~  at  tfee  Crttsrlsa at  aa  earlr  aat*. 

Stas1  tmthrr  theatre  betog  pla— f 4  tor  Mtl- 
srawbee  The  latest  project  is  a  $2MU*st 
•tractare  oa  a  site  at  Thirty -sereath  aad 
Crater  streets,  oa  the  aorthwest  side  of  the 
city,  Accordssg  ta  the  tdaas  draws  tor  the 
March  Realty  Ccwsoaay.  wbkh  i*  iaaariag 
the  s-ufsslf.  the  ttrsctsrc  wwl  occarry  a  lot 
«9  by  19  feet,  aad  is  addjtiss  to  a  theatre 
statssg  UfiTk  wot  bossc  oaWes  aad  fire stores.  It  wifl  be  a  brick  ttrsctwe  with  terra 
coea  frost  The  boas*  wwl  be  operated  by 
the  acsrty  fonsed  Cestral  Realty  Cosapany 

Wttfe  the  asaaaac«a»«a(  of  tfea  hUaat  rea- 
tare,  feOlwaakee  esfeffettars  are  wsatsrtag 
where  tfee  hatfafaa  fesasi  will  eaa.  The  wia* 
aasaaw  tfeess  ewattaae  to  aae  tcaowla«lr  *»* 
eharaetertse  assay  of  tfea  feaflalaas  as  assrs 
air  eaatlea  which  win  fall  ta  wfees  as 
VJcmyl    Is   saa4*   to   raise    the  aaahssary 

Tfeaa  far  ia  tfee  last  three  asaetfca  approsi- 
SMStoty  a  aasea  sew  theatres  hare  heea  ss- reortaestlSsT  s  total  tareatsseat  af 
•2>0*>M  awd  IMM  fa  sdeitloasi  seata  U ataads  to  reeso*,  the  wise  oaea  asr 
pfllaaps  i  i  eaart  sappsrt  tfeat  wear -  PRQDircem  M-rfirBt/T/tfO-cottPoriArio:  
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Stradley  Opens  New  Theatre 

on  Queen  Anne  Hill,  Seattle 
L.  K.  Stradley,  who  opened  his  beautiful 

new  750-seat  Cheerio  Theatre  on  Queen  Anne 
Hill,  February  28,  had  a  most  auspicious  be- 

ginning, playing  to  three  capacity  houses  and 
receiving  many  expressions  of  pleasure  and 
congratulations  from  the  patrons.  Mr.  Strad- 

ley, who  has  been  in  the  printing  and  publish- 
ing business  for  twenty-seven  years,  knows 

his  stuff.  He  is  carrying  a  small  ad  in  the 
leading  newspapers,  along  with  the  first-run 
showmen.  This  has  already  resulted  in  a 
number  of  telephone  calls  of  inquiry  and 
patronage  from  all  over  the  city,  where  folks 
missed  the  feature  picture  when  it  had  its 
downtown  first  run.  Mr.  Stradley  has  issued 
a  series  of  clever  bright  colored  cards,  with 
snappy  messages  and  verses,  which  are  hand- 

ed to  patrons  with  a  good  night  message 
as  they  leave  the  theatre.  He  also  has  dis- 

tributed cards,  punched  to  hang  up,  with  his 
complete  program  for  the  coming  month.  Not 
only  the  feature  is  listed,  but  the  comedy, 
news  reel,  scenic,  etc. 

Manager  Hohert  Bender  of  the  Columbia 
Theatre,  Seattle,  this  week  started  the  first 
of  his  three  unit  programs.  It  was  eomposed 
of  "The  Mad  Whirl,"  a  Harold  Lloyd  re- 

issue, "Now  or  Never,"  and  a  "Jazz  Week 
Musical  Concoction."  Considerable  success 
attended  the  initial  triple-header. 

Definite  date  of  April  4  has  been  set  for  the 
opening  of  the  new  Columbia  Theatre,  Long- 
view,  Wash.  It  is  reported  that  a  party  of 
officials  of  the  Long  Bell  Lumber  Company 
will  come  on  from  Kansas  City  for  the  open- 

ing and  that  all  boxes  and  loges  are  already 
sold  out  for  the  opening  performance. 

J.  C.  Thomas,  manager  of  the  Burien  The- 
atre, Burien,  Wash.,  has  issued  a  9x12  card 

ruled  off  into  twenty-seven  squares,  each  one 
dated,  and  listing  his  feature  attraction.  As 
he  only  operates  four  nights  a  week,  the  dark 
nights  are  filled  in  with  pithy  sayings,  such 
as:  "Stay  home  and  save  money  for  a  good 
laugh  Friday";  ''Don't  make  any  dates  for 
Saturday,  for  you  must  see  "Tornado";  "Come down  Friday  for  a  sack  of  groceries  from 
our  Country  Store.1' 

With  the  affiliation  of  George  Sauriol  of 
the  Orpheum  Theatre,  Tacoma,  with  the  M. 
P.  T.  O.,  Tacoma  becomes  100  per  cent  united 
with  the  exhibitor  organization. 

Claude  S.  Jensen  has  booked  the  "Midnight 
Express"  for  his  Liberty  and  Highway  the- atres in  Portland,  also  for  Astoria,  Oregon, 
from  Greater  Features,  Inc. 

Jensen  &  Von  Herberg  have  booked  "Our 
Gang,"  Harry  Langdon,  Spatt,  Hal  Roach  one and  two  reel,  Ben  Turpin,  Mack  Sennett  and 
Arthur  Stone  comedies  from  Pathe. 

Dad  Abbott  has  purchased  a  new  organ  for 
his  Dream  Theatre,  Sedro  Woolley,  Wash. 

Mike  Newman  plans  to  open  the  Grand 
Theatre*  Bellingham,  Wash.,  about  March  10 
as  a  first-run  house. 

It  is  reported  that  Pantages  in  Seattle  con- 

Maine 

Hollis  H.  Caswell,  projectionist  of  the 
Bungalow  Playhouse  in  Harrison,  knows  how 
to  help  his  boss  get  the  good-will  of  the 
community.  Mr.  Caswell  gave  his  services 
free  of  charge  at  a  recent  benefit  show. 

During  the  earthquake  Saturday  night, 
February  28,  the  shock  in  Augusta  was  most 
noticeable  in  the  Colonial  Theatre,  where  the 
projection  machines  were  rocked. 

templates  closing  for  a  week  or  ten  days, during  which  time  it  will  be  completely  reno- vated and  redecorated.  E.  C.  Bostick  is  man- 

ager.   Following  the  termination  of  the  present contract  of  the  musical  show  at  the  Palace 
Hip,  Seattle,  which  will  end  in  about  a 
month's  time,  that  house  will  once  more  re- turn to  a  policy  of  feature  pictures  and 
Ackerman  &  Harris  vaudeville.  Starting 
March  7,  the  picture  program  will  go  into 
effect  with  "The  Battling  Fool"  as  the opener,  in  addition  to  the  musical  show.  The 
full  change  back  to  vaudeville  will  be  about 
April  4.  This  makes  a  new  outlet  for  first- run  pictures  in  Seattle. 

San  Francisco 

The  Hawaiian  Amusement  Company,  Ltd., 
has  been  organized  to  take  over  the  inter- 

ests of  the  Consolidated  Amusement  Com- 
pany, Ltd.,  and  the  New  Princess  Theatre 

Company,  both  of  Honolulu.  The  officers  of 
the  new  concern  are  Joel  C.  Cohen,  presi- 

dent; Louis  R.  Greenfield,  vice-president;  A. 
S.  Davis,  vice-president;  W.  H.  Mclnerny, 
vice-president;  A.  Wylie  Mather,  secretary, 
and  E.  I.  Parker,  treasurer.  The  directors 
consist  of  the  officers,  with  the  addition  of 
A.  L.  Castle,  A.  N.  Campbell,  C.  S.  Davis,  G. 
G.  Fuller,  J  .H.  Worrall  and  Fred  Hons. 
President  Joel  C.  Cohen  returned  to  San 
Francisco  recently  with  Louis  R.  Greenfield, 
who  spent  a  month  in  the  Islands  in  con- 

nection with  the  consolidation,  and  offices 
have  been  opened  at  109  Golden  Gate  ave- 

nue, where  the  Louis  R.  Greenfield  Theatres 
maintain  headquarters. 

J.  A.  Partington,  general  manager  of  the 
Herbert  I..  Rothchild  Entertainment,  Inc., 
San  Francisco,  is  making  a  trip  to  Chicago 
and  New  York  to  see  what  is  being  done 
there  in  the  line  of  stage  presentation.  An 
automatic  stage  of  his  invention  Is  being  pre- 

sented at  the  Granada  Theatre  and  is  prov- 
ing of  great  interest. 

Among  the  exhibitors  who  have  visited  San 
Francisco's  Film  Row  of  late  have  been  E. 
W.  Fischer,  of  the  Rialto  Theatre,  Oakdale; 
Paul  R.  Sprague,  of  the  Quincy  Theatre, 
Quincy;  Charles  Fraler,  of  the  Grand  The- 

atre, Tracy;  J.  L  Seiter,  of  the  Lyric  The- 
atre, Manteca;  W.  H.  Laughead,  of  the  West- wood  Theatre,  Westwood;  H.  Heber,  of  the 

Majestic  and  Sequoia  theatres,  Sacramento; 
G.  H.  Wilson,  of  the  Liberty  Theatre,  St. 
Helena,  and  Robert  Hazel,  of  the  T.  &  D.  Jr. 
Theatre  at  Tulare. 

A  new  theatre  will  be  opened  shortly  at 
Fortuna,  Cal.,  by  Charles  Westcott.  The 
house  will  seat  about  500. 

LILLIAN  RICH 

Featured  in  Paramount  pictures 

Dr.  J.  A.  McNear,  Jr.,  is  redecorating  the 
Mystic  Theatre  at  Petaluma,  Cal.,  and  is  In- 

stalling 5S5  new  seats.  A  marquee  is  also being  added. 

New  seats  are  being  installed  in  the  Star- 
land  Theatre  at  Sebastopol,  Cal.,  by  Albert 
Huntley,  and  the  installation  of  a  hand-played 
pipe  organ  is  under  consideration. 

Byron  Byard,  of  the  Hart  Theatre,  Areata, 
Cal.,  found  use  for  a  portable  generating  set 
during  the  storm  which  recently  swept  the 
north  coast.  He  had  this  at  the  theatre  In 
readiness  to  transport  It  to  a  nearby  town 
which  is  without  electric  current,  when  power 
in  Areata  was  cut  off.  It  required  but  a  few 
minutes'  work  to  put  the  miniature  plant  In 
operation  and  the  show  continued  while  the 
rest  of  the  town  was  in  darkness. 

The  Argonaut  Theatres,  Inc.,  has  been  or- 
ganized at  Sacramento,  Cal.,  by  union  labor 

interests  and  the  erection  of  a  semi-com- 
munity theatre  is  planned.  A.  C.  Sullivan 

is  president  of  the  theatrical  concern  and  J. 
L  R.  Marsh  is  vice-president. 

William  Stierley,  who  recently  disposed  of 
the  Opal  Theatre,  San  Francisco,  to  James 
W.  Barlow  of  Stockton,  plans  to  make  an  ex- 

tended eastern  trip  before  engaging  in  busi- 
ness again. 

J.  M.  McClure,  a  former  resident  of  Greater 
San  Francisco  but  who  has  been  away  for 
several  years,  has  returned  and  has  been 
made  manager  of  the  New  Franklin  Theatre 
at  Oakland,  recently  rebuilt  and  reopened  by 
Ackerman  &  Harris.  Since  leaving  this  city 
Mr.  McClure  has  had  charge  of  theatres  in 
St.  Paul,  Minneapolis  and  in  Winnipeg,  Can- 
ada. 

Now  Booking 
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Associated  Exhibitors 

(Includes  Selznick) 
GOING  UP.  (5,886  feet).  Star,  Douglas  Mac- 

l.ean.  Very  good  picture.  Pleased  all.  Tone 
good.  Sunday,  yes.  Good  audience  appeal. 
Tiural  and  town  class,  town  of  1,400.  Ad- 

mission 10-20.  A.  Keuss,  Community  Theatre 
(500  seats),  New  Athens,  Illinois. 
NEVER  SAY  DIE.  (6  reels).  Star,  Douglas 

MacLean.  Very  good  comedy  drama;  pleased 
all  who  saw  it.  Tone  good.  Sunday,  yes. 
Good  audience  appeal.  Rural  and  town  class, 
town  of  1,400.  Admission  10-20.  A.  Keuss, 
Community  Theatre  (500  seats),  New  Athens, 
Illinois. 

YANKEE  CONSUL.  (6,148  feet).  Star,  Doug- 
las MacLean.  This  is  quite  a  disappointment 

after  the  success  of  "Going  Up."  It  is  a good  picture  but  the  previous  picture  was 
exceptional  and  you  can't  satisfy  people  with ordinary  pictures  following  the  knockouts. 
Tone  good.  Sunday,  yes.  Special,  no.  Ap- 

peals to  younger  people.  Intelligent  Ameri- 
cans, town  of  3,200.  Admission  10-20-30. 

Charles  Lee  Hyde,  Grand  Theatre  (500  seats), 
Pierre,  South  Dakota. 

F.  B.  O. 
BROKEN  LAWS.  Star.  Mrs.  Wallace  Reid. 

This  is  a  good  picture,  with  a  splendid  moral. 
The  star,  Mrs.  Wallace  Reid,  did  capable  work 
and  this  time  it  was  her  work  that  put  the 
picture  over  and  not  a  sensational  story  re- 

flecting the  name  of  the  star's  husband. "Broken  Laws"  is  a  picture  everyone  should 
see,  young  and  old,  married  or  single.  High 
class,  city  of  250,000.  Admission  10-15-30-50. 
Jean  Darnell,  Capitol  Theatre  (1,044  seats), 
Dallas,  Texas. 
DANGEROUS    COWARD.    (6    reels).  Star, 

Fred  Thomson.  Not  so  good  as  some  of  his 
but  will  please  the  majority.  Silver  King  is 
a  star  himself.  Tone  good.  Sunday,  no. 
Special,  no.  Audience  appeal  ninety  per  cent. 
Farmers  and  laborers,  town  of  500.  Admis- 

sion 15-30.  J.  M.  Patterson,  Little  Gem  The- 
atre  (250  seats),  Hunter,  Arkansas. 

FIGHTING  SAP.  (5,138  feet).  Star,  Fred 
Thomson.  A  good  western  which  drew  a  big- 

ger house  than  the  Paramount  special,  "Peter 
Pan,"  at  a  much  lower  rental,  and  judging 
by  the  comments  it  pleased  more.  So  there 
you  are.  Small  towns  are  tough  propositions. 
Tone  okay.  Sunday,  yes.  Special,  no.  Good 
audience  appeal.  Town  of  3,000.  Admission 
25-35.  T.  L  Barnett,  Finn's  Theatre  (600 seats),  Jewett  City,  Connecticut. 

These  dependable  tips  come  from  ex- 
hibitors who  tell  the  truth  about  pic- 

tures to  help  you  book  your  program 

intelligently.  "It  is  my  utmost  desire  to 
serve  my  fellow  man,"  is  their  motto. 

Use  the  tips;  follow  the  advice  of  ex- 
hibitors who  agree  with  your  ex- 
perience on  pictures  you  both  have run. 

Send  tips  to  help  others.  This  is 
your  department,  run  for  you  and  main- 

tained by  your  good-will. 

The  Index  to  Reports  for  the  com- 
plete period  from  January  to  March 

21st  is  coming  in  the  next  issue. 
Watch  for  it!  Save  it!  With  it  you 
can  locate  all  reports  on  a  given  pic- 

ture quickly  and  handily. 

MAILMAN.  (7,150  feet).  Star,  Ralph  Lewis. 
Very  good  picture;  scenes  on  sea  are  great. 
Pleased  one  hundred  per  cent.  Admission  10- 
25.  Tone  good.  Sunday,  yes.  Audience  ap- 

peal one  hundred  per  cent.  Rural  and  town 
class,  town  of  1,400.  Admission  10-20.  A. 
Keuss,  Community  Theatre  (500  seats),  New 
Athens,  Illinois. 

NEGLECTED  WOMEN.  Star,  Seena  Owen. 
This  picture  was  made  in  England  with  sev- 

eral American  stars  and  proved  to  be  a  fair 
program  picture;  nothing  else.  Better  look 
before  you  book.  Sunday,  yes.  Special,  no. 
Fair  audience  appeal.  All  classes  in  big  city. 
Admission  ten  cents.  Stephen  G.  Brenner, 
Eagle  Theatre  (298  seats),  Baltimore,  Mary- land. 

NO  GUN  MAN.  (4,522  feet).  Star,  Lefty 
Flynn.  Here  is  a  coming  western  star.  This 
one  pleased  the  western  fans,  and  if  he  makes 
as  many  friends  with  his  future  pictures  as 
he  did  with  this  one  he  will  prove  a  sure 
money  getter.  Tone  good.  Sunday,  no. 
Special,  no.  Very  good  audience  appeal.  All 
classes   in   big   city.     Admission   ten  cents. 

Now  Booking 

/GIRL  op GOLD DIRECTED  BY 
JOHN  INCE 
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Stephen  G.  Brenner,  Eagle  Theatre  (298 
seats),  Baltimore,  Maryland. 
NORTH  OF  NEVADA.  (5,000  feet).  Star. 

Fred  Thomson.  A  good  program  offering. 
Plenty  of  action.  The  horse  does  splendid 
work.  Tone  good.  Sunday,  yes.  Good  ap- 

peal. Farmers  and  merchants,  town  of  1,650. 
Mrs.  J.  B.  Travelle,  Elite  Theatre,  Placerville, 
California. 

THERE'S  MILLIONS  IN  IT.  (6  reels).  Star 
Catharine  Calvert.  This  one  Is  a  lemon  and 
very  bitter  at  that.  Better  pay  for  it  and 
not  run  it.  Print  in  good  shape.  Special,  no. 
No  audience  appeal.  All  classes  in  big  city. 
Admission  ten  cents.  Stephen  G.  Brenner, 
Eagle  Theatre  (298  seats),  Baltimore,  Mary- land. 

THIRD  ALARM.  (6.700  feet).  Star,  Ralph 
Lewis.  Old,  but  a  picture  that  all  classes 
enthuse  over.  I  consider  it  an  ideal  picture 
for  a  Saturday  audience.  Tone  okay.  Sun- 

day, yes.  Special,  no.  Fine  audience  appeal. 
Family  and  transient  class,  city  of  65,000. 
Admission  10-15.  R.  K.  Covington,  Bijou  The- 

atre (500  seats),  Fresno,  California. 
TRIGGER  FINGERS.  (4,775  feet).  Star, 

Bob  Custer.  The  usual  blood  and  thunder 
western  and  will  go  over  where  they  like 
them.  Tone  okay.  Sunday,  no.  Special,  no. 
Fair  appeal.  Oil  field  class,  town  of  1,000. 
Admission  10-25.  H.  E.  Schlichter.  Liggett 
Theatre  (600  seats),  Madison,  Kansas. 
TRIGGER  FINGERS.  (4,775  feet).  Star,  Bob 

Custer.  Bob  is  putting  out  a  picture  with 
lots  of  action,  good  story,  fine  directing,  a 
pretty  good  picture.  Tone  good.  Sunday,  yes. 
Special,  no.  Audience  appeal  eighty-live  per 
cent.  Farm  class,  town  of  100.  Admission 
15-30.  Robert  W.  Hines,  Hines  Theatre  (150 
seats),  Loyalton,  South  Dakota. 
YOUTH  AND  ADVENTURE.  Star,  Richard 

Talmadge.  This  is  a  pip.  Keep  him  in  stories 
like  this  and  he  will  sure  bring  home  the 
bacon  and  you  will  be  able  to  hear  the  coin 
in  the  old  box  office.  Tone  good.  Sunday, 
yes.  Special,  no.  Audience  appeal  ninety- 
eight  per  cent.  Small  town  class,  town  of 
300.  Admission  10-25.  Roy  E.  Cline,  Osage 
Theatre  (200  seats),  Osage,  Oklahoma. 

First  National 

CLASSMATES.  (6,983  feet).  Star,  Richard 
Barthelmess.  Oh,  boy,  what  a  picture  this 
la!  We  had  the  biggest  opening  on  this  pic- 

ture of  any  picture  we  have  ever  played  ex- 
cept "The  Hunchback  of  Notre  Dame."  We opened  at  10  a.  m.  and  by  1  p.  m.  we  had 

them  standing,  and  for  the  first  four  days 
stood  them  all  day  long.  Everything  about 
"Classmates"  Is  tip  top.  The  story,  the 
scenery,  the  acting  and  the  star  were  all 
highly  enjoyed  by  our  patrons.  We  had  a 
record  week.  Don't  miss  this  bet.  High 
class,  city  of  250,000.  Admission  10-15-30-60. Jean  Darnell,  Capitol  Theatre  (1,044  seats), 
Dallas,  Texas. 

GALLOPING  FISH.  (6  reels).  Star  cast.  This 
picture  drew  well  at  the  box  office  and  kept 
the  house  in  an  uproar  throughout  its  length. 
They  said  they  liked  it  as  they  went  out  and 
made  it  a  point  to  say  so  afterwards.  Should 
have  shown  it  two  nights.  Audience  appeal 
excellent.  Small  town  and  rural  class,  town 
of  2,245.  Admission  10-25.  W.  J.  Powell. 
Lonet  Theatre  (300  seats),  Wellington,  Ohio. 

LOVE'S  WILDERNESS.  (7,037  feet).  Star, 
Corinne  Griffith.  Pleased  all  and  had  many 
favorable  comments.  Corinne  popular  here. 
Good  crowds.  This  picture  is  worth  boosting. 
Film  rental  a  little  high,  however,  for  small 
town.  Admission  15-25.  R.  L  Newell,  Idle- 
hour  Theatre,  Monroe,  Georgia. 
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MINNIE.  Star,  Matt  Moore.  I  certainly 
advise  all  exhibitors  to  lay  off  this  one.  How 
this  picture  got  by  the  censors  Is  more  than 
we  can  figure  out.  It  is  no  good,  and  the 
moral  is  very  bad.  No  tone.  Sunday,  no. 
Special,  no.  No  appeal.  Cannon  &  Trescott, 
Orpheum  Theatre,  Elsberry,  Missouri. 
SANDRA.  (7,905  feet).  Star,  Barbara  La 

Marr.  Flopped  on  this  one.  Can't  under- 
stand il  as  I  personally  thought  it  very 

good.  Barbara  is  popular  but  just  couldn't get  them  out.  Acting  good.  Must  have  been 
that  I  didn't  raise  price.  General  class,  town 
of  4,000.  Admission  15-25.  R  L.  Newell, 
Idlehour  Theatre,  Monroe,  Georgia. 
SUNDOWN.  (9,000  feet).  Star,  Bessie  Love. 

Good  picture.  Some  liked  it  as  well  as  "Cov- 
ered Wagon,"  but  isn't  worth  anywhere  near the  money  they  ask.  Tone  okay.  Sunday, 

yes.  Audience  appeal  ninety  per  cent.  Gen- 
eral class,  town  of  3,700.  Admission  10-30. 

Krieghbaum  Brothers,  Char-Bell  Theatre 
(800  seats),  Rochester,  Indiana. 
THOSE  WHO  DANCE.  (7,500  feet).  Star, 

Blanche  Sweet.  This  First  National  produc- 
tion is  a  knockout.  We  had  a  good  week's 

business  and  the  picture  was  highly  satisfac- 
tory. Mr.  Ince's  efforts  in  presenting  a  moral seems  to  me  to  have  been  cleverly  brought 

out  and  the  picture  carried  a  terrific  wallop. 
We  recommend  "Those  Who  Dance"  for  any kind  of  theatre,  anywhere.  High  class,  city 
of  250,000.  Admission  10-15-30-50.  Jean  Dar- 

nell, Capitol  Theatre  (1,044  seats),  Dallas, 
Texas. 
THUNDERGATE.  (6,505  feet).  Star,  Owen 

Moore.  This  is  a  very  good  picture.  Some 
of  our  patrons  said  it  was  best  we  have  had 
in  long  while.  It  is  different  from  ordinary 
run  and  therefore  interesting.  Good  audi- 

ence appeal.  Cannon  &  Trescott,  Orpheum 
Theatre,  Elsberry,  Missouri. 

TWENTY-ONE.  (6,560  feet).  Star,  Richard 
Barthelmess.  Had  very  favorable  comments 
on  this  picture,  and  while  it  only  did  an 
average  business  it  was  received  with  very 
complimentary  comments  throughout  the  cir- 

cuit. City  of  110,000.  Admission  10-20.  Al.  C. 
Werner,  Royal  Theatre,  Reading,  Pennsyl- vania. 

WANDERING  DAUGHTERS.  (5,471  feet). 
Star  cast.  Just  average  program  produc- 

tion. Not  awful  poor  but  nothing  extra.  Spe- 
cial, no.  Fair  audience  appeal.  Rural  and 

small  town  class  town  of  1,474.  Admission 
10-25.  T.  W.  Cannon,  Majestic  Theatre  (315 
seats),   Greenfield,  Tennessee. 
WITHIN  THE  LAW.  (8,074  feet).  Star, 

Norma  Talmadge.  The  best  Talmadge  I've 
seen  for  some  time.  It  didn't  run  away  with the  house  record  but  satisfactory.  Sunday, 
yes.  Special,  yes.  Good  audience  appeal. 
Rural  and  small  town  class  town  of  1,474. 
Admission  10-25.  T.  W.  Cannon,  Majestic 
Theatre   (315  seats),  Greenfield,  Tennessee. 

WITHIN  THE  LAW.  (8,074  feet).  Star, 
Norma  Talmadge.  A  splendid  production  that, 
in  the  hands  of  a  lesser  director  than  Frank 
Lloyd,  would  have  missed  the  mark.  Norma 
does  the  best  acting  of  her  career  in  this 
one  and  the  audience  was  loud  in  its  praise. 
Splendid  photography  and  excellent  film  made 
this  1923  release  as  good  as  any  more  recent 
photoplay  and  the  cast  consisted  of  players 
who  really  lived  their  parts.  Should  be  a 
good  drawing  card  in  any  house.  Tone  good. 
Audience  appeal  90  per  cent.  Suitable  for  Sun- 

day or  as  special.  Draw  general  class,  town 
of  about  a  thousand.  Admission  10-25  to  15- 
35.  H.  H.  Hedberg,  Amuse-U  Theatre,  Mel- 

ville, Louisiana. 

WOMAN  ON  THE  JURY.  (7,231  feet).  Star 
cast.  This  is  a  powerful  drama  for  an  audi- 

ence that  likes  fine  acting,  and  the  all-star 
cast  doesn't  mean  maybe;  it  sure  is  a  great 
cast  and  a  great  picture.  Tone  okay.  Sun- 

day, yes.  Special,  yes.  Fine  audience  ap- 
peal. Family  and  transient  class,  city  of  65,- 

000.  Admission  10-15.  R.  K.  Covington, 
Bijou  Theatre  (500  seats),  Fresno,  California. 

Fox 

CUPID'S  FIREMAN.  (5,000  feet).  Star, 
Charles  Jones.  Very  good  program  picture. 
Tone  good.  Sunday,  yes.  Good  appeal.  Farm- ers and  merchants,  town  of  1,650.  Mrs.  J.  B. 
Travelle,  Elite  Theatre,  Placervllle,  Califor- nia. 

Between  Ourselves 

A  get'together  place  where 
we  can  talk  things  over 

Asking  for  tips  on  points  of 
showmanship  is  one  of  your 
privileges. 
Answering  these  inquiries  is 

one  of  the  helps  that  you  can 

give. Showing  appreciation  of  this 
help  is  a  little  thing  that  some 
folks  sometimes  forget. 

But  not  friend  Prescott! 
He  asks  for  something — gets  it 

— and  then — 
Does  the  square  thing! 
See  his  letter. 

VAN. 

LAST  OF  THE  DUANES.  (6,942  feet).  Star, 
Tom  Mix.  Exceptionally  good  picture  that 
went  over  to  a  record  breaking  business. 
Tone  okay.  Special,  yes.  Good  audience  ap- 

peal. All  classes,  town  of  3,000.  Admission 
10-30.  M.  W.  Larmour,  National  Theatre  (430 
seats),  Graham,  Texas. 
LOVE  LETTERS.  (4,749  feet).  Star,  Shirley 

Mason.  A  little  below  her  average  in  this 
one.  The  star  acted  her  part.  But  don't  see 
why  they  don't  put  her  in  a  better  and  larger picture.  Good  tone.  Sunday,  no.  Special,  no. 
Audience  appeal  sixty  per  cent.  Farmers  and 
laborers,  town  of  500.  Admission  15-30.  J. 
M.  Patterson,  Little  Gem  Theatre  (250  seats), 
Hunter,  Arkansas. 
MAN  WHO  CAME  HACK.  (8,272  feet).  Star, 

George  O'Brien.  Picture  well  liked  by  every- 
one. O'Brien  is  getting  popular.  Dorothy Mackaill  is  an  excellent  actress  but  is  not 

popular  for  some  reason.  Tone  okay.  Sun- 
day, okay.  Good  audience  appeal.  Special, 

yes.  All  classes,  town  of  3,000.  Admission 
10-30.  M.  W.  Larmour,  National  Theatre  (450 
seats),  Graham,  Texas. 

OH  YOU  TONY.  (6,302  feet).  Star,  Tom  Mix. 
Good,  as  usual.  Tone  okay.  Special,  no.  Au- 

dience appeal  good.  All  classes  in  small 
town.  Admission  10-30.  M.  W.  Larmour,  Na- 

tional Theatre  (430  seats),  Graham,  Texas. 
PAINTED  LADY.  (6,938  feet).  Star,  George 

O'Brien.  Didn't  do  much  business  but  the 
picture  was  well  received  by  those  who  saw 
it.  Comments  were  good.  Tone  slightly  off 
color.  Fair  audience  appeal.  Special,  no.  All 
classes,  town  of  3,000.  Admission  10-30.  M. W.  Larmour,  National  Theatre  (450  seats), 
Graham,  Texas. 

PLlJiDKHER.  (5,812  feet).  Star,  Frank 
Mayo.  Good  mining  story,  with  action 
throughout.  Seemed  to  please  and  hold  in- 

terest. Tone  okay.  Supday,  no.  Special,  no. 
Good  audience  appeal.  Family  and  transient 
class,  city  of  65,000.  Admission  10-15.  R.  K. 
Covington,  Bijou  Theatre  (500  seats),  Fresno, California. 

SOUTH  SEA  LOVE.  (4,168  feet).  Star, 
Shirley  Mason.  Went  over  fairly  well  and 
while  not  a  big  picture  pleased  the  ma- 

jority. City  of  110,000.  Admission  10-20.  Al. 
C.  Werner,  Royal  Theatre,  Reading,  Penn- 
sylvania. 
TEETH.  (6,190  feet).  Star,  Tom  Mix.  A 

sure-fire  box  office  bet.  Outdrew  everything 
else  in  town  three  to  one.  The  dog  is  great 
in  this  and  Mix  manages  to  keep  up  his  fast 
pace.  Where  they  like  Mix  this  goes  im- 

mense. Tone  good.  Sunday,  yes.  Special  for 
us.  Big  audience  appeal.  General  class,  city 
of  16,000.  Admission  forty  cents.  Ben  L. 
Morris,  Temple  Theatre,  Bellaire,  Ohio. 
THAT  FRENCH  LADY.  (5,426  feet).  Star, 

Shirley  Mason.  This  is  a  crackerjack  for 
program  class.  Beat  some  specials  at  the 
box  office.  Special,  no.  Good  audience  appeal. 
Rural  and  small  town  class  town  of  1,474. 
Admission  10-25.  T.  W.  Cannon,  MJajestic 
Theatre    (315   seats),   Greenfield,  Tennessee. 
TOWN  THAT  FORGOT  GOD.  All  star  cast. 

I  do  not  see  how  this  one  was  overlooked 
in  selecting  the  screen's  best  last  year.  We never  had  a  picture  here  that  took  such  a 
hold  on  the  audience:  it  was  the  talk  of 
the  town  for  days.  The  work  of  the  little 
boy  in  this  picture  is,  to  our  mind,  un- 

rivalled; even  little  Coogan  does  not  reach 
it.  Yes,  it  is  sad — very  sad — but  its  happy 
ending  will  help  that  where  anyone  can- 

not stand  a  few  tears  of  human  sympathy. 
Proper  music  is  essential  to  the  proper  pres- 

entation of  this  picture.  B.  A.  Aughinbaugh, 
Public  School  Theatre,  Lewistown,  Ohio. 
WESTERN  LUCK.  (5,020  feet).  Star,  Buck 

Jones.  A  good  Jones  picture.  Jones  does 
not  draw  for  us  lately,  and  we  are  sorry  of 
this  fact  because  he  is  a  better  actor  than 
is  found  in  many  westerns.  Good  tone.  Ap- 

peal eighty  per  cent.  No  for  Sunday  or  as 
special.  Draw  rural  and  town  of  1,078.  Admis- 

sion 10-25.  W.  C.  Geer,  Princess  Theatre 
(175  seats),  Vermont,  Illinois. 
WHEN  ODDS  ARE  EVEN.  (4,284  feet). 

Star,  William  Russell.  A  good  little  pro- 
gram picture  that  will  please.  Photography 

and  water  scenes  fine.  Tone  good.  Sunday, 
no.  Special,  no.  Audience  appeal  seventy- 
five  per  cent.  Farmers  and  laborers,  town  of 
500.  Admission  15-30.  J.  M.  Patterson,  Little 
Gem  Theatre  (250  seats),  Hunter,  Arkansas. 
WHEN  ODDS  ARE  EVEN.  (4,284  feet). 

Star,  William  Russell.  Nothing  in  this  pic- 
ture to  recommend  just  one  of  those  blanks 

that  we  run  into  occasionally.  Weak  story, 
poor  acting  by  supporting  cast.  Tone  okay. 
Sunday,  no.  Special,  no.  No  audience  ap- 

peal. Family  and  transient  class,  city  of 
65,000.  Admission  10-15.  R.  K.  Covington, 
Bijou  Theatre  (500  seats),  Fresno,  California. 
WINNER  TAKE   ALL.    (5,949    feet).  Star, 

The  novelty sensation 
ofthelyear 
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Appreciation! 

"  'Gosh  a'  mighty!'  what  a  ripping  good  letter  brother  Davis 
contributed  in  regard  to  my  inquiry  on  holding  pictures  for  the 

extra  day."  (That  was  the  article,  "How  One  Small  Town 
Does  It,"  which  L.  0.  Davis  sent  when  friend  Prescott  asked 
how  best  to  get  good  from  the  word-of-mouth  advertising  that 
a  good  picture  brought.) 

"There's  real  coin  in  his  experience,  which  would  cost  many 

of  us  good  coin  to  learn.  Thanks  to  him  it's  a  service  that  can 
be  measured  by  real  money. 

"His  straight-to- the-point  letter  brought  out  many  fine  points 

to  be  considered,  and  I  know  his  views  came  from  on  the  'inside' 
— and  that  is  what  counts. 

"Many  thanks  to  you,  brother  Davis." — E.  N.  Prescott,  Pres- 
cott Circuit,  Union,  Maine. 

Buck  Jones.  A  very  good  picture  that  will 
please  everyone  a  little  different  from  most 
of  Jones'  pictures.  Tone,  good.  Sunday,  yes. 
Special,  no.  Excellent  audience  appeal. 
Miners  and  railroad  class  town  of  3.500.  Ad- 

mission 10-35.  Giles  Master,  Strand  Theatre 
(730  seats).  Gallup,  New  Mexico. 
WINNER  TAKE  ALL.  (5,949  feet).  Star, 

Buck  Jones.  Pair  program  picture.  Not  re- 
ceived favorably  by  patrons.  Business  aver- 

age for  Jones.  General  class  city  of  35.000. 
Admission  25-35.  C.  D.  Buss,  Strand  Theatre 
(700   seats).    Easton,  Pennsylvania. 

WOLF  MAN.  (5,145  feet).  Star,  John  Gil- 
bert. Poorest  picture  I  ever  ran  of  this  star. 

The  ending  was  very  sudden  and  they  asked 
me  if  the  picture  was  all  there.  No  tone. 
Sunday,  no.  Special,  no.  Audience  appeal 
fifty  per  cent.  Farmers  and  laborers,  town 
of  500.  Admission  15-30.  J.  M.  Patterson, 
Little  Gem  Theatre  (250  seats),  Hunter,  Ar- kansas 

M.etrO'Qoldwyn 
HELD  TO  ANSWER.  (5,601  feet).  Star, 

House  Peters.  Nothing  weak  or  wrong  with 
this  one.  An  exceptionally  fine  picture,  with 
excellent  photography  and  well  acted  and  di- rected. You  can  be  safe  in  playing  to  any 
audience.  Tone  okay.  Sunday,  yes.  Special, 
no.  Fine  audience  appeal.  Family  and  trans- 
sient  class,  city  of  65,000.  Admission  10-15. 
R.  K.  Covington,  Bijou  Theatre  (500  seats), 
Fresno,  California. 

HIS  HOUR  (6,300  feet).  Star,  Aileen  Prin- 
gle.  Despite  many  adverse  reports,  I  think 
this  is  a  very  good  picture  for  a  small  town. 
It  is  clean  all  the  way  through  and  does  not 
have  a.  bit  of  suggestiveness  in  it.  Miss 
Pringle  fine  in  title  role.  T.  L.  Barnett,  Finn's Theatre,  Jewett  City,  Connecticut. 

RED  LILY.  (6,975  feet).  Star,  Ramon  Na- 
varro. Absolutely  nothing  to  it.  If  you  have 

it  bought  don't  make  the  mistake  I  did  and 
play  it  two  nights.  You  might  get  by  one 
night  but  not  two.  Splendid  cast  but  no 
story.  No  tone.  Sunday,  no.  Audience  ap- 

peal, none.  Neighborhood  class,  town  of 
4,200.  Admission  10-20.  W.  E.  Elkin,  Tem- 

ple Theatre  (500  seats),  Aberdeen,  Mississippi. 
REVELATION.  (8,732  feet).  Star,  Viola 

Dana.  This  picture  pleased  one  hundred  per 
cent.  Played  it  two  days  with  good  comedy 
and  had  a  full  house  both  nights.  Sunday, 
yes.  Special,  yes.  Town  of  5,000.  Potchin 
Paissell,  Russell  Theatre  (500  seats),  Barnes- 
boro,  Pennsylvania. 
SHERLOCK,  JR.  (4,605  feet).  Star,  Buster 

Keaton.  Good  comedy;  went  over  good  but 
did  not  draw  very  good.  Tone  good.  Special, 
no.  Good  audience  appeal.  Town  of  800.  Ad- 

mission 15-25.  John  Russell,  Russell  The- 
atre (200  seats),  Matherville,  Illinois. 

THROUGH  THE  DARK.  (7,999  feet).  Star 
cast.  Accepted  here  as  a  very  good  picture 
and  it  went  over  nicely.  City  of  110,000.  Ad- 

mission 10-20.  Al.  C.  Werner,  Royal  Theatre, 
Reading,  Pennsylvania. 
UNSEEING  EYES.   (8,300  feet).  Star  cast. 

The  majority  was  very  well  pleased  with  this 
picture  and  it  went  over  rather  well.  City  of 
110,000.  Admission  10-20.  Al.  C.  Werner, 
Royal  Theatre,  Reading,  Pennsylvania. 
WILD  ORANGES.  (7  reels).  Star  cast.  Was 

considered  an  exceptional  picture  and  praise 
of  it  was  universal.  It  didn't  do  the  business it  should  but  then  the  weather  was  very 
inclement.  City  of  110,000.  Admission  10-20. 
AL  C.  Werner,  Royal  Theatre,  Reading,  Penn- 
sylvania, 
WOMEN  WHO  GIVE.  (7,500  feet).  Star 

cast.  A  great  picture.  Story  of  the  Cape  Cod 
folks,  depicting  the  life  and  hazards  of  the 
fishermen  also  trials  and  heart  aches  of 
their  women.  Should  please  any  audience. 
Fine  tone  and  appeal.  Yes  for  Sunday.  As 
special,  no.  Draw  transient  and  family  trade, 
city  65,000.  Admission  10-15.  R.  K.  Covington. 
Bijou  Theatre  (500  seats),  Fresno,  California. 

Paramount 

ALASKAN.  (6,758  feet).  Star,  Thomas 
Meighan.  Good  picture:  Meighan  out  of  his 
standard  in  this.  Good  tone  and  appeal. 
Sunday  yes.  Special,  no.  Draw  rural  class, 
town  250.  J.  J.  Halley,  San  Anselmo  Theatre, 
San  Anselmo,  California. 
ALASKAN.  (6,758  feet).  Star,  Thomas 

Meighan.  This  is  a  fine  picture.  It  Is  not 
as  good  as  some  of  Meighan's  but  is  much better  tnan  that  general  average  and  it  has 
a  good  box  office  drawing  power.  It  is  a 
nice  compromise  between  a  western  and  a 
Thomas  Meighan  comedy  drama  and  I  be- 

lieve pleased  most  of  both  classes  of  movie 
fans.  Tone  good.  Sunday,  yes.  Special,  yes. 
Universal  audience  appeal.  Intelligent  Amer- 

icans,   town    of    3,200.     Admission  10-20-30. 

Charles  Lee  Hyde,  Grand  Theatre  (500  seats), 
Pierre,  South  Dakota. 

ARGENTINE  LOVE.  (5.970  feet).  Star,  Bebe 
Daniels.  Very  good  feature.  Fine  acting. 
Good  story.  Farmers  and  merchants,  town 
of  1,650.  Mrs.  J.  B.  Travelle,  Elite  Theatre, 
Placerville,  California. 

CHANGING  HUSBANDS.  (6.799  feet).  Star 
cast.  Was  well  liked  by  the  majority  and 
would  no  doubt  have  proven  a  good  bet  at 
the  box  office  but  for  an  unprecedented  snow- 

storm. City  of  110,000.  Admission  10-20.  Al. 
C.  Werner,  Royal  Theatre,  Reading,  Penn- 
sylvania. 
CHEAT.  (6,325  feet).  Star,  Pola  Negri.  This 

is  the  best  Negri  we  have  had.  Jack  Holt 
also  added  much  to  the  picture.  Snowstorm 
kept  many  away,  but  all  who  ventured  out 
were  well  repaid.  Good  appeal.  Cannon  & 
Trescott,  Orpheum  Theatre,  Elsberry,  Mis- souri. 

COMING  THROUGH.  (6,522  feet).  Star, 
Thomas  Meighan.  Not  as  good  a  story  as 
Meighan  has  been  having  as  he  Is  made  to 
look  like  a  cad  in  the  first  part  and  does 
little  to  defend  himself.  A  story  of  the  coal 
mines  and  a  lot  of  running  and  fighting 
over  a  big  tipple.  Seemed  to  please  the 
Meighan  crowd.  Sunday,  okay.  Good  audi- 

ence appeal.  General  class,  city  of  16,000. 
Admission  forty  cents.  Ben  L.  Morris,  Tem- 

ple Theatre.  Bellaire,  Ohio. 

COVERED  WAGON.  (9,407  feet).  Star  cast. 
One  guy  stopped  me  on  the  street  a  couple 
of  days  before  I  ran  it  and  said:  "Don't  make 
so  much  noise  about  'The  Covered  Wagon,' 
I  saw  it,  It's  just  a  western  picture.''  I  am a  peaceable  man  and  not  favorably  impressed 
with  electrocution  as  a  mode  of  death  so  I 
let  the  fellow  go  without  killing  him,  Just 
naturally  classing  him  as  a  dumbell.  I  had 
seen  the  picture  myself  and  had  my  own 
ideas  about  it  and  when  I  did  run  it  the 
majority  agreed  with  me  that  It  was  a  real 
picture,  one  that  In  the  years  to  come  will 
be  appreciated  as  much  or  more  than  it  is 
today.  I  broke  no  records.  In  five  out  of  the 
ten  days  I  ran  it  we  had  some  of  the  worst 
weather  in  years.  But  you  can't  blame  the picture  for  that,  so  as  long  as  I  could  borrow 
money  enough  to  pay  the  film  rental  I  feel 
happy  that  I  ran  It.  Al.  C.  Werner,  Royal 
Theatre,  Reading,  Pennsylvania. 

DANGEROUS  MONEY.  (6,864  feet).  Star. 
Bebe  Daniels.  You  can't  go  wrong  on  this 
one.  It's  good,  good  all  the  way  through. 
Good  story,  good  acting,  and  very  good  di- 

recting. Bebe  Daniels  Is  better  than  ever  be- 
fore and  Tom  Moore  does  fully  as  good  work 

as  he  did  in  "Manhandled."  By  all  means 
get  this  one.  It's  good.  City  and  country  class 
town  of  3,000.  Admission  10-30.  George  W. 
Walther,  Dixie  Theatre  (500  seats),  Kerrville. Texas. 

Now  Booking 

AGtiES  AYRES] 

i  Elmer  V 
DlTMtMlkT 

I  -\\  PaulPmll 

^  from  Ina  Claire's 
great  starring  success 
by  Clrihurjfehman J^elcased  by 
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Nobody  knows  better  than  the 
exhibitor  who  uses  these  depend- 

able tips,  just  how  much  service 
they  are  doing. 

I'd  like  to  have  more  of  the 
boys  who  use  the  tips  send  them in. 

Many  are  volunteering.  We 
want  more.  "Our  Gang"  is  the 
finest,  most  generous  group  of 

exhibitors  you'll  find. 
If  you're  not  "in  on  it" — SEND  TIPS  NOW! 

THOMAS  MEIGHAN 

Still  keeping  up  his  high  average  in  Para- 
mount pictures 

DEVIL'S  CARGO.  (7,080  feet).  Star,  Pauline 
Stark,  A  very  entertaining  picture;  good  for 
any  class  theatre.  Pauline  Stark  is  beautiful, 
looking  a  great  deal  like  Gloria  Swanson,  and 
is  a  real  little  actress.  Wallace  Beery  does 
the  best  acting  he  has  ever  done.  Played 
the  picture  entire  week  to  splendid  business. 
Tone  okay.  Sunday,  yes.  Special,  no.  Audi- 

ence appeal  good.  All  classes,  city  of  91,000. 
Admission  40-50.  Guy  O.  Kenimer,  Arcade 
Theatre  (1,152  seats),  Jacksonville,  Florida. 

DON'T  CALL  IT  LOVE.  (6,457  feet).  Star 
cast.  Well  liked  by  all  who  came,  but  some- 

how it  did  not  take,  why  it  was  I  don't know  as  it  was  good.  Tone,  good.  Sunday, 
yes.  Special,  no.  Audience  appeal,  ninety 
per  cent.  All  classes  town  of  2,800.  Admission 
15-25.  David  W.  Strayer,  Mt.  Joy  Theatre, 
Mt.  Joy,  Pennsylvania. 
EAST  OF  SUEZ.  (6,821  feet).  Star,  Pola 

Negri.  Rotten,  as  usual.  No  appeal.  Special, 
no.  All  classes,  town  of  3,000.  Admission 
10-30.  M.  W.  Larmour,  National  Theatre  (450 
seats),  Graham,  Texas. 
EAST  OF  SUEZ.  (6,821  feet).  Star,  Pola 

Negri.  A  very  good  feature.  Fine  story  and 
splendid  acting.  Elaborate  sets.  Tone  good. 
Sunday,  yes.  Good  appeal.  Farmers  and 
merchants,  town  of  1,650.  Mrs.  J.  B.  Travelle, 
Elite  Theatre,  Placerville,  California. 
ENEMY  SEX.  (7,861  feet).  Star,  Betty 

Compson.  Considered  a  wonderful  picture  as 
far  as  direction  and  photography  was  con- 

sidered while  the  story  itself  wasn't  so  con- vincing. Still  the  majority  went  out  pleased. 
City  of  110,000.  Admission  10-20.  Al.  C.  Wer- 

ner, Royal  Theatre,  Reading,  Pennsylvania. 
ENEMY  SEX.  (7,861  feet).  Star,  Betty 

Compson.  Will  suit  the  better  classes  if  not 
opposed  to  a  picture.  A  little  racy.  It  was 
good  and  pleased  a  half  house  two  nights. 
Tone,  okay.  Sunday,  no.  Special,  yes.  Appeals 
to  educated  class.  Farmers  town  of  2,500. 
Admission  10-20,  10-25.  H.  J.  Longaker,  How- 

ard Theatre  (350  scats),  Alexander,  Min- nesota. 

FEET  OF  CLAY.  (9,746  feet).  Star  cast.  A 
very  good  picture  from  every  angle.  Tone, 
okay.  Sunday,  okay.  Not  a  big  one.  Audi- 

ence appeal,  ninety  eight  per  cent.  General 
class  town  of  3,700.  Admission  10-30.  Kreigh- 
baum  Brothers,  Char-Bell  Theatre  (800 
seats),  Rochester,  Indiana. 
FORBIDDEN  PARADISE.  (7  reels).  Star, 

Pola  Negri.  Better  than  last  two  Negri  pic- 
tures, but  did  not  take  in  enough  to  pay  film 

rental.  Town  of  9,237.  Admission  10-25.  H. 
V.  Smoots,  Vine  Theatre  (600  seats),  Mount 
Vernon,  Ohio. 
FORBIDDEN  PARADISE.  (7  reels).  Star, 

Pola  Negri.  No  worse  than  most  of  hers.  I 
don't  like  her  and  I  don't  know  a  single  per- 

son who  does.  An  artist  perhaps  but  why 
make  a  real  American  audience  watch  her 
when  they  would  greatly  prefer  seeing  some 
human  being  of  their  own  race  and  color 
play  heroine.  If  Paramount  could  trade  her 
for  Gladys  Walton  or  other  retired  actresses 
and  then  keep  her  there  it  would  strengthen 
their  line-up  in  my  estimation.  Intelligent 
Americans,  town  of  3,200.  Admission  10-20- 
30.  Charles  Lee  Hyde,  Grand  Theatre  (500 
seats),  Pierre,  South  Dakota. 
GARDEN  OF  WEEDS.  (6,800  feet).  Star, 

Hetty  Compson.  Fair  picture  but  was  not 
considered  up  to  Betty's  standard.  Tone 
questionable.  Appeal  okay.  All  classes  in 
town  of  3,000.  Admission  10-30.  M.  W.  Lar- 
mour,  National  Theatre  (450  seats),  Graham, 
Texas. 

GARDEN  OF  WEEDS.  (6,250  feet).  Star, 
Betty  Compson.  Not  fit  to  be  shown  in  a 
theatre  catering  to  family  trade.  And  yet 
Paramount  states  "if  you  want  our  bigger 
ones  you  must  run  others  as  well."  How 
long  are  we  small  town  exhibitors  going  to 
prostitute  our  theatres  by  showing  such  dirt? 
Tone  terrible.  Not  suitable  for  Sunday  nor 
any  other  day.  Suitable  to  keep  in  can 
only.  No  appeal.  Small  town  and  rural  class, 
town  of  2,245".  Admission  10-25.  W.  J. Powell,  Lonet  Theatre  (300  seats),  Welling- 

ton, Ohio. 
GARDEN  OF  WEEDS.  (6,250  feet).  Star, 

Betty  Compson.  Not  much  to  this,  James 
Cruze  took  a  set  back  with  us  when  we 
showed  this.  Oil  field  class  town  of  1,000. 
Admission  10-25.  H.  E.  Schlichter,  Liggett 
Theatre  (600  seats),  Madison,  Kansas. 
GARDEN  OF  WEEDS.  (6,250  feet).  Star 

cast.  A  very  good  picture  whose  drawing 
power  is  spoiled  by  a  rotten  name.  They  will 
lay  off  but  if  once  in  will  be  pleased.  Tone, 
fair.  Sunday,  no.  Special,  no.  Good  audi- 

ence appeal.  City  of  10,000.  Admission  10- 
30.  Ned  Pedigo,  Pollard  Theatre  (800  seats), 
Guthrie,  Oklahoma. 
GUILTY  ONE.  (5,625  feet).  Star,  Agnes 

Ayres.  Good  mystery  story.  Had  the  audi- 
ence guessing  up  to  the  last  end  of  the  fea- 
ture. Everybody  liked  it.  Not  big  but  sat- 

isfying. Well  produced  and  directed.  Tone, 
fair.  Sunday,  no.  Special,  no.  Audience  ap- 

peal, seventy-five  per  cent.  All  classes  town 
of  6,000.  Admission  10-20-30.  Frank  H.  Wot- 
ton,  Park  Theatre  (600  seats),  Lebanon, 
New  Hampshire. 

HERITAGE  OF  THE  DESERT.  (5,785  feet). 
Stars,  Bebe  Daniels,  Ernest  Torrence.  Played 
two  days  to  poor  business:  it  did  not  draw 
well  the  first  night  and  the  poor  print  killed 
it  for  the  second  night.  This  print  was  ter- 

rible. Some  scenes  were  so  dark  you  prac- 
tically couldn't  see  them  on  the  screen.  The 

last  thirty  feet  of  the  last  reel  was  abso- 
lutely unfit  for  projection  purposes.  There 

was  a  time  when  all  Paramount  pictures  we 
received  were  in  excellent  shape  but  it  looks 
as  if  "them  days  are  gone  forever."  They should  have  paid  us  to  run  this  show.  Good 
tone,  fair  appeal.  Draw  better  class,  town 
4",500.  Admission  10-15.  C.  A.  Anglemire,  "Y" Theatre  (404  seats),  Nazareth,  Pennsylvania. 

HER  LOVE  STORY.  (0,736  feet).  Star  cast. 

A  very  poor  picture  from  a  box  office  angle, 
none  worse.  Tone,  okay.  Sunday,  yes.  Town 
of  2,700.  Admission  10-30.  A.  C.  Gordon,  Star 
Theatre,  Weisner,  Idaho. 
LILY  OF  THE  DUST.  (6,811  feet).  Star, 

Pola  Negri.  Much  better  than  expected  from 
panning  given  in  previous  reports.  It  made  a 
good  program  picture.  Small  patronage.  Tone, 
okay.  Doubtful  for  Sunday.  Special,  no.  Gen- 

eral audience  appeal.  Farmers  town  of  2,- 
500.  Admission  10-20,  10-25.  H.  J.  Longaker, 
Howard  Theatre  (350  seats),  Alexandria,  Min- nesota. 
LOCKED  DOORS.  (6,621  feet).  Star,  Betty 

Compson.  Not  much  to  this.  Just  a  fair  pro- 
gram picture  and  not  at  all  suitable  for  small 

town  patronage.  Sunday,  no.  Special,  no. 
Poor  audience  appeal.  Oil  field  class  town 
of  1,000.  Admission  10-25.  H.  E.  Schlichter, 
Liggett  Theatre  (600  seats),  Madison.  Kansas. 
MAKING  A  MAN.  (6  reels).  Star,  Jack 

Holt.  Not  much  to  this  one.  Old  and  jumpy 
and  had  several  unfavorable  comments.  Tone, 
good.  Sunday,  yes.  Special,  no.  Poor  audience 
appeal.  Small  town  and  farmer  class  town  of 
600.  Admission  10-20,  10-30.  H.  W.  Batcheld^r, 
Gait  Theatre  (175  seats),  Gait,  California. 
MANHANDLED.    (6,998   feet).   Star,  Gloria 

Swanson.  Very  gdod.  Gloria  is  glorious  in 
this.  Good  tone,  fine  appeal.  Yes  for  Sun- 

day. Special,  no.  Draw  rural  class,  town  250. 
J.  J.  Halley,  San  Anselmo  Theatre,  San  Ansel- 
mo,  California. 
MANHANDLED.  (6,998  feet).  Star,  Gloria 

Swanson.  Gloria's  best  so  far.  Subway 
scene  good.  Don't  be  afraid  to  boost.  Get- ting along  fine  so  far  with  first  Famous 
Forty.  Hope  it  keeps  up.  General  class, 
town  of  4,000.  Admission  15-25.  R.  L. 
Newell,  Idlehour  Theatre  (210  seats),  Mon- 

roe, Georgia. 
MANHATTAN.  (6,415  feet).  Star,  Richard 

Dix.  This  is  a  good  program  picture,  sold 
on  a  program  price,  and  satisfied  a  fair  crowd. 
The  star  is  not  yet  made  at  the  box  office 
but  is  coming  and  the  crowd  is  satisfied  with 
this  picture.  Tone  good.  Sunday,  yes.  Spe- 

cial, no.  Universal  audience  appeal.  Intelli- 
gent Americans,  town  of  3,200.  Admission  10- 

20-30.  Charles  Lee  Hyde,  Grand  Theatre  (500 
seats),  Pierre,  South  Dakota. 

Now  Booking 

HARR)f  CAREY 

Silent  Sanderson Directedby  ScOtt  R^Djinlap^, 

Ji  Hunt  Stiomberg 
personally  supervised  production 
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TWO  PRIZE  BEAUTIES 
Claire  Windsor  as  Virginia,  and  Dixie  himself 
in  "The  Dixie  Handicap,"  a  Reginald  Barker 

production  for  Metro-Goldwyn-Mayer. 

HBRTON  OF  THE  MOVIES.  (7,655  feet). 
Star,  Glenn  Hunter.  A  fairly  good  picture  in 
the  estimation  of  the  majority  but  not  a 
great  box  office  attraction.  City  of  110,000. 
Admission  10-20.  Al.  C.  Werner,  Royal  Thea- 

tre, Reading,  Pennsylvania. 

MERTOJi  OF*  THE  MOVIES.  (7,655  feet). Star,  Glenn  Hunter.  A  clever  story  but  apt  to 
go  over  the  heads  of  some.  Good  acting  and 
very  interesting.  Tone  good.  Sunday,  yes. 
Good  appeal.  Farmers  and  merchants,  town 
of  1,650.  Mrs.  J.  B.  Travelle,  Elite  Theatre, 
Placerville,  California. 

PETER  PAN.  (9,593  feet).  Star,  Betty 
Bronson.  Great  for  the  kiddies  but  has  no 
drawing  power  for  adults  in  small  towns. 
It  is  really  an  unusually  good  picture  and 
the  kids  certainly  enjoyed  it.  Just  about 
broke  even  with  it.  Tone  okay.  Sunday,  yes. 
Special,  no.  Pair  audience  appeal.  Town  of 
3.000.  Admission  25-35.  T.  L.  Barnett,  Finn's Theatre  (600  seats),  Jewett  City,  Connecticut. 
PETER  PA\.  (9,593  feet).  Star,  Betty  Bron- 

son. Good  business  for  three  days.  The  first 
time  a  fairy  story  ever  held  up  for  three 
days.  Tone  fine.  Sunday,  yes.  City  of  10,- 
000.  Admission  15-35.  H.  V.  Smoots,  Vine 
Theatre.  Mt.  Vernon,  Ohio. 

Pathe 

l)\  \  AMITE  SMITH.  (5  reels).  Star,  Charles 

Ray.  Just  fair.  Picture  drew  well  but  many 
women  complained  it  was  too  brutal.  W.  J. 
Powell,  Lonet  Theatre  (300  seats),  Welling- 

ton, Ohio. 
GIRL     SHY.     (7,457     feet).     Star,  Harold 

Lloyd.  This  is  a  great  picture.  Best  Lloyd 
we  have  ever  run.  Our  patrons  were  well 
pleased  with  it  and  that's  what  counts.  Tone good.  Special,  yes.  Audience  appeal  one 
hundred  per  cent.  Cannon  &  Trescott,  Or- 
pheum  Theatre,  Elsberry,  Missouri. 
SAFETY  LAST.  (6,400  feet).  Star,  Harold 

Lloyd.  One  of  the  finest  comedies  ever  made. 
It  seemed  to  please  universally.  I  used  it 
for  second  run  and  though  I  guess  my  town 
is  too  small  to  stand  a  second  run  I  had  a 
fair  business  from  those  who  came  to  bring 
a  friend  as  they  had  seen  it.  Tone  fine. 
Sunday,  yes.  Special,  yes.  Universal  appeal. 
Intelligent  Americans,  town  of  3,200.  Admis- 

sion 10-20-30.  Charles  Lee  Hyde,  Grand  The- 
atre (500  seats),  Pierre,  South  Dakota. 

WHY  WORRY?  (6  reels).  Star,  Harold 
Lloyd.  Very  good  comedy.  Use  plenty  of 
advertising  and  put  it  over  big.  Sunday,  yes. 
Special,  yes.  Good  audience  appeal.  Town  of 
S00.  Admission  15-25.  John  Russell,  Rus- 

sell Theatre  (200  seats),  Matherville,  Illinois. 

Preferred 
BKE.ATH  OF  SCANDAL.  (6,940  feet).  Star 

cast.  Business  only  fair  and  so  were  the 
comments.  The  advertising  accessories,  espe- 

cially the  paper,  was  bad.  Special,  no.  No 
audience  appeal.  All  classes  in  town  of  3,000. 
Admission  10-30.  M.  W.  Larmour,  National 
Theatre  (430  seats),  Graham,  Texas. 
WHITE  MAN.  (6,370  feet).  Star,  Alice  Joyce. 

African  adventure  story.  Went  over  nicely 
at  the  box  office.  My  people  liked  it.  Tone 
okay.  Special,  no.  Fair  audience  appeal. 
All  classes  in  small  town.  Admission  10-30. 
M.  W.  Larmour,  National  Theatre  (430 
seats),  Graham,  Texas. 

Principal 

CAPTAIN  JANUARY.  Star,  Baby  Peggy. 
(6.194  feet).  An  interesting  story  of  the 
sea  with  a  fine  cast.  Tone.  good.  Sunday,  yes. 
Good  audience  appeal.  Farmers  and  mer- 

chants town  of  1,650.  Mrs.  J.  B.  Travelle, 
Elite  Theatre,  Placerville,  California. 
DAUGHTERS  OF  PLEASURE.  Star,  Monte 

Blue.  These  two  stars  make  a  good  team.  The 
picture  went  over  nicely  against  extra  strong 
opposition.  Second  days  business  was  much 
better  than  the  first  which  only  occurs  on 
very  popular  pictures.  This  one  was  well 
liked  by  all.  Tone,  okay.  Sunday,  okay.  Good 
audience  appeal.  All  classes  in  town  of  3,000. 
Admission  10-30.  M.  W.  Larmour,  National 
Theatre  (450  seats),  Graham,  Texas. 
HINH  WITH  THE  IRON  DOOR.  (7,800 

feet).  Star  cast.  Fairly  good  picture  but  was 
disappointing.  Did  not  do  the  business  done 
by  "When  A  Man's  A  Man"  and  is  not  as good  a  picture.  I  advertised  heavily,  stressing 
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"LEFTY"  FLYNN 

in  "Breed  of  the  Border"  an  F.  B.  O.  re- lease 

the  name  of  Harold  Bell  Wright.  The  paper 
on  this  picture  is  extra  good.  Tone,  okay. 
May  be  suitable  for  special.  Fair  audience 
appeal.  All  classes  in  small  town.  Admission 
10-30.  M.  W.  Larmour,  National  Theatre  (430 
seats),  Graham,  Texas. 
MINE  WITH  THE  IKON  DOOIt.  Star  cast. 

Very  good  production.  Should  please  any  audi- 
ence. Tone,  good.  Sunday,  yes.  Good  audi- 

ence appeal.  Farmers  and  merchants  town  of 
1.650.  Mrs.  J.  B.  Travelle,  Elite  Theatre, 
Placerville,  California. 

Producers'  Dist.  Corp. 
FLAMING  FORTIES.  (5,770  feet).  Star, 

Harry  Carey.  Just  a  fair  western  picture. 
Will  please,  however.  Carey  well  liked  here 
so  the  picture  don't  really  have  to  be  so 
much  to  please  them.  Tone,  none.  Sunday, 
no.  Fair  audience  appeal.  Neighborhood  class 
town  of  4,200.  Admission  10-20.  W.  E.  Elkin, 
Temple  Theatre  (500  seats).  Aberdeen,  Mis- sissippi. 

FLAMING  FORTIES.  (5,770  feet).  Star, 
Harry  Carey.  Mighty  good  western.  Tone, 
good.  Audience  appeal,  eighty  per  cent. 
Masses  city  of  200,000.  Admission  10-20.  R. 
M.  Kennedy,  Royal  Theatre  (350  seats),  Birm- 

ingham, Alabama. 
RAMSHACKLE  HOUSE.  (6,287  feet).  Star, 

Betty  Compson.  Betty  Compson  goes 
strong  always  with  Dallas  movie  fans  regard- 

less of  what  picture  she  is  in,  or  what 
theatre  it  is  played.  "Ramshackle  House"  is 
a  keen  mystery  story  of  the  Florida  ever- 

glades. Betty  looked  lovely  and  the  picture 
had  a  strong  audience  appeal.  We  had  a 
splendid  week.  This  is  a  picture  that  will 
please  all  theatre  goers  of  any  age  or  sex. 
Buy  it,  book  it.  High  class  city  of  250,000. 
Admission  10-15-30-50.  Jean  Darnell,  Capi- 

tol Theatre  (1,044  seats),  Dallas,  Texas. 
SIREN  OF  SEVILLE.  (6,724  feet).  Star, 

Priscilla  Dean.  This  is  one  of  the  most  beau- 
tiful pictures  we  have  ever  played.  To  my 

mind  it  is  far  more  interesting  than  "Blood 
and  Sand,"  but  it  was  not  a  drawing  card in  our  theatre.  Priscilla  Dean  is  not  popular 
with  Capitol  audiences.  Inferior  vehicles 
have  killed  her  as  a  box  office  attraction  and 
it  will  take  some  time  to  "bring  her  back." We  did  an  average  week  with  this  one.  High 
class  city  of  250,000.  Admission  10-15-30-50. Jean  Darnell,  Capitol  Theatre  (1,044  seats), 
Dallas,  Texas. 
SOFT  SHOES.  Star,  Harry  Carey.  Good 

picture  above  program  type.  Tone  good. 
Sunday,  yes.  Good  appeal.  Farmers  and  mer- chants town  of  1,650.  Mrs.  J.  B.  Travelle, 
Elite  Theatre,  Placerville,  California. 

Now  Booking 
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personally  supervised  production Qelwed  by 
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CAROL  DEMPSTER 
One  of  the  featured  players  in  D.  W.  Grif- 

fith's   "Isn't    Life    Wonderful?''    a  United Artists  release. 

United  Artists 

AMERICA.  (14,000  feet).  This  is  a  fine  pic- 
ture. An  ideal  tie  up  with  the  Daughters  of 

the  American  Revolution  or  any  other  patri- 
otic society.  It  is  too  long-  to  be  run  like 

the  ordinary  program  but  good  enough  to 
be  handled  as  a  one  show  a  night  proposi- 

tion. Will  build  up  good  will  for  any  house 
and  is  a  great  lesson  in  patriotism.  Tone, 
fine.  Sunday,  yes.  Special,  yes.  Audience  ap- 

peal, patriotic.  Intelligent  Americans  town  of 
3,200.  Admission  10-20-30.  Charles  Lee  Hyde, 
Grand  Theatre  (500  seats),  Pierre,  South 
Dakota. 

ONE  EXCITING  NIGHT.  (11,000  feet).  Star 
cast.  Very  good  comedy  drama.  Pleased  one 
hundred  per  cent.  Tone,  good.  Sunday,  yes. 
Good  audience  appeal.  Rural  and  town  class 
town  of  1,400.  Admission  10-20.  A.  Keuss, 
Community  Theatre  (500  seats),  New  Athens, 
Illinois. 

SHRIEK  OP  ARABY.  (4,158  feet).  Star, 
Ben  Turpin.  Here's  a  shriek  sure  enough 
boys  and  your  patrons  are  bound  to  like 
sheik  Ben  in  a  role  that  fits  his  peculiar 
antics  to  a  T.  As  a  burlesque  on  the  sheik 
it's  a  hummer  and  Mack  Sennett  provides  a lot  of  pretty  girls  in  the  cast  with  Kathryn 
McGuire  as  leading  lady  in  attractive  and 
striking  costumes.  It's  a  farce  comedy  and full  of  laughs.  County  and  city  class  town 
of  3,000.  Admission  10-30.  George  W.  Wal- 
ther,  Dixie  Theatre  (500  seats),  Kerrville, 
Texas. 

THREE  MUST  GET  THERES.  Star,  Max 
Linder.  Good  burlesque  on  the  "Three  Mus- 

keteers," but  didn't  go  over  very  big.  Sun- day, no.  Special,  no.  Fair  audience  appeal. 
Town  of  800.  Admission  15-25.  John  Rus- 

sell, Russell  Theatre  (200  seats),  Matherville, 
Illinois. 

Universal 

JACK  O'  CLUBS.  (4,717  feet).  Star  cast.  A 
good  program  picture.  Tone,  good.  Sunday, 
yes.  Good  audience  appeal.  Farmers  and  mer- 

chants town  of  1,650.  Mrs.  J.  B.  Travelle, 
Elite  Theatre,  Placerville,  California. 

OH  DOCTOR.  Star,  Reginald  Denny.  Uni- 
versal has  hit  it  again  with  this  Denny  pic- 

ture. Each  Denny  production  is  better  than 
the  last,  and  each  week's  receipts  beat  the 
preceding  week's  run  of  the  star  in  another 
production.  "Oh  Doctor"  is  a  fast  moving 
comedy,  just  packed  with  laughs  that  kept 
our  audiences  laughing  all  the  while.  It  is 
a  sure  cure  for  the  blues.  Buy  this  by  all 
means.  Play  it  anytime,  anywTiere.  High  class, 
city  of  250,000.   Admission  10-15-30-50.  Jean 

Darnell,  Capitol  Theatre  (1,044  seats),  Dallas, Texas. 

SIGNAL,  TOWER.  (6,714  feet).  Star,  Vir- 
ginia Valli.  One  of  the  best  railroad  dramas 

of  the  season.  If  your  audience  enjoys  ac- 
tion and  thrills  give  them  this  one  and  you 

will  not  have  to  worry  about  pleasing  them. 
Tone,  okay.  Sunday,  yes.  Special,  no.  Good 
audience  appeal.  Town  of  3,000.  Admission  25- 
35.  T.  L.  Barnett,  Finn's  Theatre  (600  seats), Jewett  City,  Connecticut. 

SPORTING  YOUTH.  (6,712  feet).  Star, 
Reginald  Denny.  They  liked  this  one  im- 

mensely. They  consider  Denny  as  Wallace 
Reid's  logical  successor  in  my  town.  It 
won't  take  many  pictures  like  this  one  to 
make  him  a  foremost  headliner.  Tone,  good. 
Sunday,  yes.  Special,  yes.  Audience  appeal, 
one  hundred  per  cent.  Small  town  and  rural 
class  2,245.  Admission  10-25.  W.  J.  Powell, 
Lonet  Theatre  (300  seats),  Wellington,  Ohio. 
SPORTING  YOUTH.  (6,712  feet).  Star, 

Reginald  Denny.  Very  good  comedy  drama. 
You  can't  go  wrong  in  boosting  this  one. 
Tone,  good.  Sunday,  yes.  Good  audience  ap- 

peal. Rural  and  town  class  town  of  1,400. 
Admission  10-20.  A.  Keuss,  Community 
Theatre  (500  seats),  New  Athens,  Illinois. 
TORNADO.  (6,575  feet).  Star,  House  Peters. 

This  is  a  very  good  melodrama  but  did  not 
break  any  records  for  us,  as  our  ladies 
patronage  does  not  care  for  melddrama,  nor 
House  Peters  but  the  production  as  a  whole 
was  most  satisfactory.  High  class  city  of 
250,000.  Admission  10-15-30-50.  Jean  Darnell, 
Capitol  Theatre  (1,044  seats),  Dallas,  Texas. 
TRIFLING  WITH  HONOR.  (8,785  feet). 

Star  cast.  Very  good  baseball  picture. 
Pleased  ninety  per  cent.  Tone,  good.  Sunday, 
yes.  Good  appeal.  Rural  and  town  class  town 
of  1,400.  Admission  10-20.  A.  Keuss,  Com- 

munity Theatre  (500  seats),  New  Athens, Illinois. 

Vitagraph 

BEHOLD  THIS  WOMAN.  (6,425  feet).  Star, 
Irene  Rich.  "Behold  This  Woman"  is  highly 
entertaining  production  and  no  more  charm- 

ing star  appears  on  the  screen  than  Irene 
Rich.  We  did  a  nice  week's  business,  nothing to  rave  about,  but  all  who  saw  the  picture 
liked  it  immensely.  We  recommend  it.  High 
class  city  of  250,000.  Admission  10-15-30-50. Jean  Darnell,  Capitol  Theatre  (1,044  seats), 
Dallas,  Texas. 

BELOVED  BRUTE.  (6,710  feet).  Star  cast. 
Very  good  action  picture  which  is  a  little 
different  from  the  ordinary  run  with  a  good 
plot  and  a  rattling  good  wrestling  match. 
This  is  a  picture  which  will  please  everyone. 
Tone,  good.  Sunday,  yes.  Special,  yes.  Good 
audience  appeal.  Miners  and  railroad  class 
town  of  3,500.  Admission  10-35.  Giles  Master, 
Strand  Theatre  (750  seats),  Gallup,  New 
Mexico. 
CODE  OP  THE  WILDERNESS.  (7,000  feet). 

Star  cast.  Bet  your  last  dollar  on  this  due 
being  good.  Tone,  good.  Sunday,  yes.  Spe- 

cial, yes.  Audience  appeal,  ninety  per  cent. 
Masses  city  of  200,000.  Admission   10-20.  R. 

LAURA  LA  PLANTE 
Whose  magnetic  personality  has  attracted 
exhibitor    attention     in     her  Universal 

pictures. 
M.  Kennedy,  Royal  Theatre  (350  seats),  Birm- ingham, Alabama. 
MAN  FROM  BRODNEY'S.  (7,100  feet).  Star, J.  Warren  Kerrigan.  This  picture  is  full  of action.  DreAv  well  for  us  and  we  feel  safe in  recommending  it  to  any  exhibitor  who wants  action  picture.  Good  appeal.  Cannon 

&  Trescott,  Orpheum  Theatre,  Elsberry,  Mis- souri. 
PIONEER  TRAILS.  (6,920  feet).  Star  cast. 

This  is  a  good  picture  for  any  theatre.  It 
is  a  western  but  Vitagraph  makes  them  dif- 

ferent. Run  it  if  you  can  get  it  and  ad- vertise. Tone  good.  Sunday,  no.  Appeal, 
ninety-five  per  cent.  Farmers  and  laborers 
town  of  500.  Admission  15-30.  J.  M.  Patter- 

son, Little  Gem  Theatre  (250  seats),  Hunter, Arkansas. 

SILVER  CAR.  Star,  Earle  Williams.  A 
Vitagraph  re-issue  which  is  just  fair.  We 
did  not  give  much  and  gave  plenty.  Firkins 
&  Laws,  Crystal  Theatre  (200  seats),  Mo- ravia, Iowa. 

Warner  Bros* 
babbitt.  (8  reels).  Star,  Willard  Louis. 

This  is  a  good  comedy-drama;  the  star  is  at 
his  best.  Good  tone.  Appeal  90  per  cent. 
Sunday,  yes.  Special,  no.  Draw  small  town 
and  country  class,  town  of  450.  Admission 
10-35.  A.  F.  Thomas,  Pastime  Theatre  (250 
seats),  Almyra,  Arkansas. 

COR  ME  RED.  (7,500  feet).  Star,  Marie 
Prevost.  A  dandy  little  society  crook  story 
that  pleased  all  who  came  out.  Miss  Prevost 
very  popular  here.  Tone,  fair.  Sunday,  yes. 
Good    audience    appeal.    Neighborhood  class 

Now  Booking 

AL  CHRISTIE /eature 
Directed  by  Scott  Sidney 
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The  time  you  spend  writing 
these  reports  is  a  contribution  to 
the  fund  of  exhibitor  good-will, 
helping  exhibitors  to  give  their 
audiences  shows  to  their  liking. 
In  return,  these  exhibitors, 

slowly  but  surely,  are  getting  the 
habit  of  reciprocating — to  your 
benefit ! 
SEND  TIPS! 

town  of  4,200.  Admission  10-20.  W.  E.  Elkin, 
Temple  Theatre  (500  seats),  Aberdeen,  Mis- sissippi. 
LCCRETIA  LOMBARD.  (7,500  feet).  Star, 

Monte  Blue.  A  very  good  society  drama  that 
pleased  the  majority.  Tone,  okay.  Sunday, 
yes.  Special,  no.  Good  audience  appeal. 
Family  and  transient  class  city  of  65,000. 
Admission  10-15.  R.  K-  Covington,  Bijou 
Theatre  (500  6eats),  Fresno,  California. 
THREES  WOMEN.  (8,u00  feet).  Star  cast. 

Fine.  Good  story  and  perfect  acting.  We 
would  have  done  splendid  business  on  this 
one,  but  opposition  knocked  us  out  both 
nights.  Tone,  good.  Sunday,  yes.  Good  audi- 

ence appeal.  Neighborhood  class  town  of  4,- 200.  Admission  10-20.  W.  E.  Elkin,  Temple 
Theatre  (500  seats),  Aberdeen,  Mississippi. 

Comedies 

AIR  POCKETS.  (Educational).  This  pic- 
ture is  a  great  laugh  producer.  Has  a  large 

number  of  good  stunts.  Created  more  favor- able comments  among  my  patrons  than  the 
feature  which  was  one  of  Fox's  giants.  Tone, 
okay.  Sunday,  yes.  Good  audience  appeal. 
All  classes  in  town  of  3,000.  Admission  10- 
30.  M.  W.  Larmour,  National  Theatre  (450 
seats),  Graham,  Texas. 

CHAM  PEEK.  (Pathe).  "Our  Gang."  This  is 
an  average  *'Our  Gang"  comedy.  Nothing  par- 

ticularly striking  about  it.  There  are  a  few 
laughs  and  it  is  a  good  subject,  but  not  a 
comedy  knockout  by  any  means.  Tone,  good. 
Sunday,  yes.  Mitchell  Conery.  Conoat  Pro- 

jection Service,  Menands,  New  York. 
HIS  NEW  MAMA.  (Pathe).  Star,  Harry 

Langdon.  Barring  none,  here's  one  of  the greatest  two  reel  comedies  I  have  ever  seen. 
Plenty  of  action,  pretty  girls  and  everything. 
Pep  from  start  to  finish  Tone,  none.  Sun- 

day, yes.  Audience  appeal,  one  hundred  per- 
cent. Neighborhood  class  town  of  4,200.  Ad- 

mission 10-20.  W.  E.  Elkin,  Temple  Theatre 
(500  seats),  Aberdeen,  Mississippi. 
BOLLYWOOD  KID.  (Pathe).  Star  cast. 

Mack  Sennett  is  in  this  one  and  he  sure 
does  remember  how  to  work  before  a  camera. 
This  comedy  is  a  lot  of  nonsence  around  a 
studio  and  is  very  good.  Sunday,  yes.  Good 
audience  appeal.  All  classes  in  big  city.  Ad- 

mission ten  cents.  Stephen  G.  Brenner,  Eagle 
Theatre   (298  seats),  Baltimore.  Maryland. 

LIZZIES  OF  THE  FIELDS.  (Pathe).  Star, 
Charles  Murray.  First  class  comedy  with,  a 
lot  of  new  gags  these  Sennett  comedies  are 
all  good.  Miners  and  railroad  class  town  of 
3,500.  Admission  10-35.  Giles  Master,  Strand 
Theatre  (750  seats),  Gallup,  New  Maxico. 

RUNNING      WILD.      (Educational).  Star, 
L,ige  Conley.  This  two  reel  comedy  is  a  per- 

fect scream.  Conley  is  a  fine  comedian  in 
my  estimation  and  my  audience  enjoys  him. 
All  the  Educational  comedies  are  coming 
along  in  good  shape.  None  better.  Town  of 
3,000.  Admission  25-35.  T.  I*  Barnett,  Finn's Theatre  (600  seats),  Jewett  City,  Connecti- 
cut. 

9  \FE  AXD  SANE.  (Educational).  Not  much 
to  this  one.  Very  poor  indeed.  However  it 
doe's  get  a  few  laughs  towards  the  end.  No tone.  Sunday,  yes.  No  appeal.  Neighborhood 
class  town  of  4,200.  Admission  10-20.  W.  E. 
Elkin,  Temple  Theatre  (500  seats).  Aberdeen, Mississippi. 

Short  Subjects 

GO-GETTER  SERIES.  (F.  B.  O.)  This  is 
the  best  two  reel  series  on  the  market,  bar 
none,  am  running  the  last  one  this  week  and 
am  sorry  to  see  them  end.  Tone,  good.  Sun- 

day, yes.  Audience  appeal,  yes.  Small  town 
class  town  of  300.  Admission  10-25.  Roy  E. 
Cline,  Osage  Theatre  (200  seats),  Osage,  Okla- homa. 

KING  OF  THE  RAILS.  (General  Electric). 
This  picture  is  a  dandy  educational  picture. 
It  is  much  better  than  lots  of  pictures  pre- 

sented by  large  distributing  companies.  It  is 
in  three  reels.  When  this  can  be  obtained. 
Use  it  by  all  means.  Tone,  good.  Sunday, 
yes.  Mitchell  Conery,  Conoat  Projection  Ser- ice,  Menands,  New  York. 
TELEPHONE  GIRL  NO.  9.  (F.  B.  O.)  Chap- 

ter nine  was  about  the  best  one  yet  the  name 
is  "Bee's  Knees,"  all  the  people  like  them. 
Sunday,  yes.  Special,  no.  Town  of  5,000. 
Potchin  Paissell,  Russell  Theatre  (500  seats), 
Harnesboro,  Pennsylvania. 

Independent 
BLACK   LIGHTNING.   (State  Right).  Star, 

Thunder,  the  dog.  Everybody  was  pleased 
with  this  picture,  had  good  crowd  for  two 
nights.  Town  of  5,000.  Potchin  Paissell,  Rus- 

sell Theatre  (500  seats),  Barnesboro,  Penn- 
sylvania. 
DANGER.  (Elfelt).  Star,  J.  B.  Warner.  Not 

much  of  a  picture.  Poor.  Audience  appeal, 
fifty  per  cent.  Masses  city  of  200,000.  Ad- 

mission 10-20.  R.  M.  Kennedy,  Royal  Thea- 
tre (350  seats),  Birmingham,  Alabama. 

FALSE  TRAILS.  (Independent).  Star,  Pete 
Morrison.  Just  a  fair  western  picture  not 
enough  action  for  star,  supporting  cast  fair. 
Print  new.  Tone,  okay.  Sunday,  no.  Special, 
no.  Fair  audience  appeal.  All  classes  In  big 
city.  Admission  ten  cents.  Stephen  G.  Bren- 

ner, Eagle  Theatre  (298  seats),  Baltimore, 
Maryland. 
FIGHT  FOR  HONOR.  (C.  B.  C.)  Star,  Eva 

Ralph  Graves  is  "Bashful  Jim"  in  the  Mack Sennett   comedy   of   that    name    for  Pathe 
release 

Novak.  Good  action  picture  for  those  that 
want  something  doing  every  minute  just 
what  they  want.  There  sure  is  plenty  of 
thrills  and  fights.  Tone,  fair.  Sunday,  no. 
Special,  no.  Fair  audience  appeal.  Small 
town  class  and  farmers  town  of  600.  Ad- 

mission 10-20,  10-30.  H.  W.  Batchelder.  Gait 
Theatre  (175  seats),  Gait,  California. 

LIGHTING  FOR  JUSTICE.   (State  mKht>. 
Star,  Art  Acord.  Another  one  of  the  ordinary 
westerns  neither  good  nor  bad.  Tone,  good. 
Sunday,  no.  Appeals  to  some.  Small  town 
class  town  of  300.  Admission  10-25.  Roy  E. 
Cline,  Osage  Theatre  (200  seats),  Osage, Oklahoma. 

FIGHTING  THROUGH.  (State  Right).  E 
Bill  Patton.  Fair  western  which  pleased  a 
Saturday  attendance  star  has  made  better 
pictures  than  this  one.  Tone,  okay.  Sunday, 
no.  Special,  no.  Fair  audience  appeal.  All 
classes  in  big  city.  Admission  ten  cents. 
Stephen  G.  Brenner,  Eagle  Theatre  (298 
seats),  Baltimore,  Maryland. 

RECKLESS   SPEED.     (State   Right).  Star, 
Frank  Merrill.  Lots  of  action  in  this  one. 
Played  on  Saturday  had  good  crowd.  Sun- 

day, no.  Town  of  5,000.  Potchin  Paissell,  Rus- 
sell Theatre  (500  seats),  Barnesboro,  Penn- 

sylvania. 
SI  RE   FIRE  FLINT.     (C.   C.   Burr).  Star. 

Johnny  Hines.  This  is  an  old  one  but  will 
fill  your  house  and  satisfy  if  they  like  com- 

edy. Tone,  good.  Sunday,  no.  Special,  no.  Audi- 
ence appeal,  ninety  per  cent.  Farmers  and 

laborers  town  of  500.  Admission  15-30.  J. 
M.  Patterson.  Little  Gem  Theatre  (250  seats). 
Hunter,  Arkansas. 

TEXAS.  (State  Right).  Star,  Franklyn 
Farnum.  Just  another  western.  Will  get  by 
where  they  like  westerns.  Tone,  good.  Sun- 

day, no.  Good  audience  appeal.  Small  town 
class  town  of  300.  Admission  10-25.  Roy  E 
Cline,  Osage  Theatre  (200  seats),  Osage. 
Oklahoma. 
THAT  WILD  WEST.  (Phil  Goldxtoner.  Star, 

William  Fairbanks.  A  keen  western  full  of 
action,  romance  and  adventure.  William  Fair- 

banks is  a  fine  type  for  these  westerns.  First 
class  in  every  way.  Masses  city  of  300,000. 
Admission  10-20.  Ed  Dubinsky,  Regent  Thea- 

tre (1,000  seats).  Kansas  City,  Missouri. 

TRl'TH    ABOUT   WOMEN.    (Banner).  Star 
cast.  A  very  good  picture  and  title  will  draw them  in.  Tone,  good.  Sunday,  yes.  Special, 
no.  Audience  appeal,  good.  Small  town  class 
town  of  300.  Admission  10-25.  Roy  E.  Cline. 
Osage  Theatre  (200  seats),  Osage,  Okla- homa. 

VALLE1  of  \  LNISHING  MEN.  (State 
Right).  Star,  Neal  Hart.  This  is  the  best 
Neal  Hart  of  the  series.  Small  town  class 
town  of  300.  Admission  10-25.  Roy  E.  Cline, 
Osage  Theatre  (200  seats),  Osage.  Oklahoma. 

Now  Booking 

Hairy  Carey 
'"me 

Bad 

si  A 

A  Spper  Thriller  with 
Thousands  of  Real  Indians 

A  Hunt  Sternberg,  personally  supervised  production 

(JjL  by  * 
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The  Circle  Design 

Is  Always  Effective 
Here  is  a  very  nice  double  five  from  the 

California  Theatre,  Los  Angeles.  It  uses 
the  circle  idea,  but  instead  of  one  circle  there 
are  three  rings  and  the  white  of  the  middle 
circle  is  not  the  least  effective  of  the  trio. 
Off  to  the  right  are  a  prescription  and  a 
medicine  bottle,  to  match  with  the  title,  Oh, 

A  Universal  Release 
THE  CIRCLE  SELLS 

Doctor !  Most  of  the  small  stuff  is  set  in  a 
small  six  point,  and  yet  there  is  ample  dis- 

play. The  entire  space  is  a  nice  example  of 
compact  effectiveness.  Of  course  two  fives 
does  not  mean  that  they  are  selling  space  by 
the  inch  in  Los,  but  two  fives  is  easier  to 
visualize  than  70  by  2,  which  is  the  same 
tiling.  Although  this*  is  a  reverse,  the  color 
is  so  black  that  the  lines,  some  of  which 
are  as  small  as  a  twelve  point. 

Offset  Delays  with 

a  Teaser  Campaign 

When  Leo  A.  Ga,rner  first  announced  that 
he  was  bringing  Scaramouche  to  the  Co- 

lumbia Theatre,  Bristol,  Tenn.,  it  was  an 
op'ry  house  show,  with  a  traveling  orchestra 
and  everything.  But  before  the  contract  date- arrived  the  roadshowings  were  discontinued, 
so  he  booked  it  on  a  rental  basis  and  an- 

nounced it  again.  Circumstances  required  two 
or  three  disappointments,  and  the  possibility 
of  Scaramouche  coming  to  Bristol  became  a 
local  joke.  When  Mr.  Garner  finally  was  as- 

sured that  he  could  have  the  picture  on  a  cer- 
tain date,  he  had  cried  "Wolf"  so  often  that 

something  was  necessary  to  offset  the  effect 
of  the  repeated  postponements.  He  decided 
to  start  off  with  a  teaser  and  he  began  with 
a  single  inch,  one  column,  which  read  merely 
"It  won't  be  long  now."  When  that  had  run 
for  several  days,  he  changed  the  copy  to 
read:  "It  won't  be  long  now,  Scaramouche." 
You  will  find  one  of  these  singles  in  the 
lower  left  hand  corner  of  the  cut  on  this 
page.  Following  this  up  with  a  campaign 
running  single  fours  and  fives  and  breaking 
into  double  fives,  he  ran  the  slogan  on  every 
advertisement  he  used  on  this  picture;  and 

he  used  more  than  one  a  day,  using  plan  book 
copy  as  well  as  his  own  ideas.  The  same  cut 
shows  a  single  and  a  double,  each  with  the 
slogan.  For  a  final  kick  he  came  out  with 
a  hook-up  page  in  which  even  the  tomb- 

stone works  collaborated  without  any  effort 
to  hook  into  the  play.  He  ran  two  shows  a 
night,  putting  in  a  special  orchestra  to  play 
the  score,  and  he  offset  the  effect  of  the 
disappointments,  running  three  days  to  sus- 

tained business.  He  adds  that  many  persons 
who  had  seen  it  in  other  cities  came  again 
"and  liked  it  just  as  well  the  second  time." 
It's  one  of  the  few  pictures  we  ever  wanted 
to  see  repeated.  We  saw  it  three  times.  That 
slogan  was  worth  a  great  many  ticket  sales 
to  Mr.  Garner.  It  will  be  worth  as  many 
to  you  on  a  play  you  have  had  a  hitch  on. 

which  must  be  reconstructed  from  the  origi- 
nal. In  the  case  of  a  halftone  there  is  a  wide 

latitude  in  judging,  for  the  reconstruction 
may  range  all  the  way  from  the  features  to 
the  full  fill  in  for  flesh  tints.  In  the  case 
of  Keaton  it  might  be  good  idea  to  offer  a 
prize  for  the  best  smiling  face.  This  would 
advertise  his  trademarked  solemnity  and  add 
a  little  punch  to  the  idea.  But  whatever 
way  you  want  to  work  it,  you  have  the  foun- 

DRAW  BUSTER  KEATON, 

THEN  SEE  HIM  IN  FILM 

Here's  a  New  Idea 

Drawing  Contest 
The  latest  in  drawing  contests  comes  from 

the  Playhouse,  Wilmington,  Del.,  and  the  cut 
speaks  for  itself.  This  is  done  in  cooperation 
with  a  local  paper,  which  offered  25  passes 
daily  to  the  boys  who  filled  in  the  outline 
most  completely  and  neatly.  The  beauty  of 
the  idea  is  that  you  can  get  many  more  in- 

terested than  will  come  in  on  a  contest  where 
the  entire  picture  has  to  be  drawn.  With  this 
much  already  done,  the  rest  looks  easy,  and 
as  a  result  lots  of  boys  will  fill  in  who  would 
not  bother  to  do  the  complete  head.  And  the 
stunt  is  beautifully  simple.  All  you  need 
is  a  mat  of  the  star.  From  this  two  casts  are 
made.  One  is  printed  straight  and  the  other 
has  the  features  routed  out.  The  same  thing 
can  be  done  with  a  scene  cut  by  routing  out 
the  metal  inside  the  figure  outlines  or  by 
making  holes  in  various  parts  of  the  cut 

UCSTER  KEITO.V 
Boys,  here's  your  chance. 

BISTER  KE4TOX ng  of  the  picture  will  be  glv. outline  will  be  printed  agi rrow   ana  Thuisiaj^xuui. 

A  Metro-Goldwyn  Release 
THE  NEWEST  CONTEST 

dation  for  a  good  new  idea  and  one  that  will 
interest  several  times  as  many  as  a  straight 
drawing  contest. 

IT  WON'T  BE 
LONG  NOW 

IT  WONT  BE  LONG  NOW 

REX  INGRAM^ 

Featuring 

Alice  Terry 
Lewis  Store 

Ramon  Novarro 

m 

Scaramouche 

Km  ,tlie  $20,000 award  an  the  best 
photoplay  produc- ed during  1924. 

YOUR  CUP 

OF  LIFE 

IS  NOT 
FULL  UNTIL 
YOU  SEE 

JJr  METRO  MASTERPIECE 

Rafael  Sabatinrs 
famous  noOel 

Jvaturina 
Alice  Terry 

Lewis  Stone 
Ramon  Novarro 

Engagement Extraordinary 

COLUMBIA 
THEATRE 

It  Won't  Be 
Long  Now 

"Scaramouche" 

atvCM.ty  WILLIS  GOLDBECK 

A  Metro-Goldwyn  Release 
THREE EXAMPLES  OF  THE  USE  OF  THE  SLOGAN 
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/  Universal  Release 
GOOD  DRAWING,  BUT  RATHER  WEAK  LETTERING 

All  Hand  Design  Is 

Not  Best  Technique 

"Drawn  by  Eugenia  Johnson"  is  written  on 
a  number  of  samples  of  work  from  the  Ala- 

mo Theatre,  Louisville,  Ky..  and  that  is  the 
chief  trouble  with  them.  They  are  entirely 
hand  work.  The  design  we  reproduce  is  about 
the  only  one  where  there  is  a  partial  excuse 
for  all  hand  work.  With  a  clumsy  com- 

positor the  lettering  might  suffer  in  this  dis- 
play. Most  of  the  others  are  so  framed  that 

type  not  only  could  be  used,  but  used  to 
greater  advantage  than  the  drawn  letter.  In 
all  of  the  drawing  the  work  is  well  done ; 
better  done  than  usual.  Miss  Johnson  is  an 
artist  and  not  merely  an  "inker  in."  There is  strength,  even  vigor  to  her  portraits  and 
she  does  well  with  mass  colors.  If  she  would 
stop  with  that  and  let  the  printer  perform 
his  natural  function  she  would  produce  a 
better  than  usual  design.  But,  like  so  many 
artists,  she  seems  to  resent  the  presence  of 
type  within  her  space.  She  wants  to  do  it 
all,  and  so  she  letters  the  entire  space,  to 
the  detriment  of  the  display.  If  hand  work 
were  better  than  a  more  regular  cutting,  it 
would  be  no  time  at  all  before  the  type- 

founders produced  a  series  of  faces  in  this 
style,  but  the  Pen  Print,  of  limited  use,  is 
about  the  only  regular  font,  outside  of  the 
conventional  scripts,  because  straight  cut 
letters  are  more  desirable.  To  throw  away 
the  advantage  of  legibility  for  the  very  doubt- 

ful "artistic"  atmosphere  is  to  waste  some, 
often  much,  of  the  money  paid  for  space. 
The  only  excuse  for  hand  lettering  is  to  get 
the  exact  display  in  a  space  so  small  that 
even  a  six  point  cannot  be  handled  well.  In 
a  space  one  or  two  inches  deep  and  one  or 
two  columns  wide,  especially  where  there  is 
considerable  drawn  design  to  interfere  with 
the  setting  in  of  the  type,  a  hand  lettering 
is  permissible.  But  these  spaces  are  all  of 
them  large.  The  sample  shown  in  a  five 
eights  and  other  sizes  run  around  a  three 
nines  or  tens.  Here  it  is  possible  to  use  type 
mortises,  and  in  some  of  the  designs  about 
half  of  the  engraver's  bill  could  be  saved, 
while  the  effect  would  be  materially  in- 

creased. Generally  the  comeback  is  that  the 
printer  does  not  have  a  sufficiently  ornamen- 

tal letter.  We  got  that  from  three  Pitts- 
burgh press  agents  before  Milt  Crandall 

came  on  the  Rowland  and  Clark  Circuit. 

Xow  most  of  Milt's  displays  carry  type.  He 
bought  a  few  fonts,  and  he  gets  a  good  re- 

sult with  from  a  quarter  to  a  tenth  of  the 
other  Pittsburgh  spaces.  He  has  paid  the 
relatively  small  cost  of  the  type  many  times 
over— and  he  still  has  the  type.  We  think 
that  if  Miss  Johnson  will  letter  in  the  title 
and  stars  and  let  the  printer  get  a  chance  at 
the  rest,  her  very  good  art  work  will  show 
to  better  advantage,  and  she  will  be  helping 
the  house  to  better  sales.  She  has  good 
ideas  of  display,  and  she  can  get  these  worked 
out  in  type  if  she  will  stand  over  the  printer 
a  couple  of  times. 

Two  Displays  of 

Unusual  Interest 
Two  advertisements  from  Frank  H.  Burns, 

of  the  Beacham  Theatre,  Orlando,  Fla.,  very 
markedly  show  the  advantage  of  a  big  attrac- 
tor  over  a  group  cut.  Both  displays  are  good, 
but  the  attention  value  of  the  large  figure 
is  greatly  in  excess  of  the  smaller  one,  though 

this  is  only  about  an  inch  and  a  half  deeper 
than  the  other,  and  of  the  same  width — a  six 
column.  Mr.  Burns,  who  is  publicity  man- 

ager for  H.  B.  Vincent,  has  developed  the 

j  '  ' 

STARTS  TOMORROW  FOR  THREE  WONDERFUL  DAYS 

"PETER I  PAN" 

A  Paramount  Release 
A  SIX  FIFTEENS 

white  border  almost  into  a  trade  mark.  Gen- 
erally he  uses  this  device  to  save  space,  but 

for  Peter  Pan  an  extra  space  was  taken.  The 
cut  is  the  press  book  four  column  size.  It 
made  a  nice  display,  and  of  course  it  was 
backed  up  by  a  lot  of  press  work.  But  the 
second  day  announcement  is  so  much  better 
in  its  attention-getting  quality  that  there  is 
scarcely  any  comparison.  This  cut  was 
planned  for  a  full  page  advertisement,  but  it 
does  as  well ;  perhaps  better,  as  a  six  six- 
teens,  because  here  it  fills  the  space  and  is 
more  dominant.  In  a  general  way  it  is  a 
poor  idea  to  permit  a  cut  to  take  up  so  much 
space.  Were  this  more  than  a  single  figure, 
the  rule  would  hold  good  here,  but  since  the 
cut  shows  only  the  figure  of  Peter,  it  is  dis- 

posed of  at  a  glance  and  the  eye  seeks  the 

copy.  That  is  what  makes  the  overlarge  cut 
(in  proportion  to  the  space.)  dangerous.  The 
eye  and  the  mind  are  so  busy  looking  at  the 
cut  details  that  they  overlook  the  text.  With 
only  the  single  figure  this  does  not  hold  true, 
and  the  idea  of  Peter  dominates  the  mind 
while  the  copy  is  being  read.  Precisely  the 
same  cut  area  showing  a  lot  of  people  or 

many  happenings  would  defeat  the  advertis- 
ing aim,  but  the  single  bold  figure  helps. 

This  is  one  of  the  prettiest  displays  that  Mr. 

pita 
 Ran 

A  Paramount  Release 

ONE  INCH  LONGER 

Burns  has  ever  sent  in,  and  the  reason  it  is 
sightly  is  that  he  has  not  overcrowded  the 
white  space  with  a  lot  of  talk.  He  still  holds 
to  the  value  of  white  space  and  does  not 
cloud  the  cut  by  bedding  it  in  type.  The 
essential  copy  is  that  in  the  upper  left  hand 
corner.  Below  it  is  a  repeat  and  extension  of the  opening. 
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"Heart  of  a  Siren" 

Barbara  LaMarr  in  One  of  Best  Vamp  Roles 
of  Her  Career,  with  Conway  Tearle 

and  Good  Cast 
Reviewed  by  Tom  Waller 

Barbara  LaMarr  may  be  considered  to  do 
the  finest  work  of  her  screen  career  in 

"Heart  of  a  Siren."  As  the  temptress,  to 
whose  wiles  all  men  encountering  her  suc- 

cumb sooner  or  later,  Miss  LaMarr  has  a 
languishing  and  gorgeously  costumed  role 
and  the  picture  proves  she  is  unhesitant  in 
manifesting  an  acute  knowledge  of  these 
points.  Her  long  lashes,  limpid  eyes  and 
swaying  form  occupy  the  center  of  the  cam- 

era's focus. 
Playing  opposite  her  is  Conway  Tearle.  His 

essay  of  the  part  of  the  young  Englishman 
whose  coldness  transforms  by  degrees  into  a 
passionate  and  sincere  love  for  the  siren  is 
quite  convincing. 
A  touch  of  excellent  coined} — the  kind  that 

is  genuine  and  thus  mirth-provoking — is  af- 
forded at  well  timed  intervals  by  William 

Ricciardi  and  Clifton  Webb,  ex-toreador  now 
"bull  thrower,"  and  valet  to  the  siren,  re- 
spectively. 
The  story,  although  like  one  of  many  of 

its  kind,  is  secondary  in  view  of  Barbara's 
fine  performance,  a  good  cast  under  splendid 
direction,  and  lavish  sets  of  a  Southern  Eu- 

rope atmosphere. 
As  far  as  moral  tone  goes,  we  would  say 

that  the  picture  is  suitable  for  any  theatre, 
showing  on  any  of  the  seven  days  a  week. 
This  production  is  being  distributed  by 

First  National. 
Cast Isabella  Echevarin  Barbara  LaMarr 

Gerald  Rexf ord  Conway  Tearle 
John  Strong?  Harry  Morey 
Mario   Paul  Doncet 
Maxim   Clifton  Webb 
Emelio  William  Ricciardi 
Adapted  from  the  William  Hurlburt  play  by 

Frederic  and  Fanny  Hatton. 
Directed  by  Phil  Rosen. 

Length,  6,700  feet. Story 
Isabella  with  her  retinue  of  servants  ar- 

rives at  a  fashionable  French  hotel  where  she 
encounters  many  of  her  cast-off  admirers. 
She  determines  to  bring  Gerald,  a  young 
Englishman  stopping  at  the  hostelry,  to  his 
knees  because  of  his  coldness  towards  her. 
She  follows  Gerald  and  his  mother  to  Paris 
and  there,  through  an  artist  friend,  arranges 
an  accidental  meeting.  Gerald  proclaims  his 
love  and  Isabella  admits  affection  has  sup- 

planted her  desire  for  vengeance.  Isabella 
and  Gerald  are  enraptured  when  Gerald's 
mother  succeeds  in  persuading  the  siren  to 
break  with  the  Englishman.  It  is  not  until 
after  his  engagement  is  announced  to  another 
woman  that  Gerald  learns  of  this  f.om  his 
artist  friend.  He  reaches  Isabella  and  pro- 

claims his  desire  to  marry  her  just  after  she 
has  taken  a  potion  from  a  bottle  labled 
poison.  The  fluid  turns  out  to  be  harmless 
and  happiness  is  the  close. 

On  Thin  Ice" 

Warner     Brothers     Offer  Crook-Mystery 
Romance  with  Tom  Moore  and  Edith 

Roberts  as  the  Stars 
Reviewed  by  C.  S.  Sewell 

With  Tom  Moore  and  Edith  Roberts  as 
the  stars,  Warner  Brothers  are  offering  a 

crook-mystery  story,  "On  Thin  Ice,"  which tells  the  tale  of  a  gang  who  believe  that  a 
girl  who  has  been  railroaded  to  jail  knows 
the  whereabouts  of  stolen  money  and  en- 

deavor to  make  her  tell  where  the  loot  is  by 
gaining  her  confidence.  Her  innocence  is 
finally  proven,  the  mystery  cleared  and  the 

girl  marries  one  of  the  crooks  who  is  in- 
fluenced by  her  to  reform. 

The  story  follows  largely  along  conven- 
tional lines  of  pictures  of  this  type  and 

moves  along  easily.  There  is  not  very  much 
action,  although  the  theme  is  melodramatic, 
the  appeal  being  based  on  sympathy  for  the 
girl,  the  mystery  element  and  the  romantic 
angle,  much  dependence  being  placed  on 
characterization  to  aid  in  holding  the  audi- 

ence interest. 
Edith  Roberts  gives  a  sincere  and  praise- 

worthy performance  throughout  and  is  a  good 
selection  as  to  type.  Tom  Moore  is  well  cast 
as  the  crook  who,  while  posing  as  the  girl's 
long  lost  brother,  falls  in  love  with  her  and 
gives  up  his  criminal  career.  William  Rus- 

sell is  good  as  the  leader  of  the  gang,  who 
also  turns  one  "straight"  trick  before  he  dies. 
Theodore  Von  Eltz  is  capable  as  a  young 
doctor  in  love  with  the  girl,  but  these  scenes 
tend  to  confuse  the  love  angle  and  do  not 
advance  the  plot  as  he  is  dropped  just  as 
the  girl  is  shown  becoming  quite  interested 
in  him.  The  types  selected  for  the  members 
of  the  gang  are  excellent  and  the  atmospheric 
touches  are  good. 
"On  Thin  Ice,"  while  not  a  striking  produc- 

tion of  its  type,  should  prove  of  average  en- 
tertainment value  for  patrons  who  like  stories 

of  the  underworld  in  which  there  is  a  mys- 
tery angle  and  a  romance  between  the  inno- 
cent girl  and  a  criminal  who  reforms. 

Cast Chuck  White  Tom  Moore 
Rose  Lore  Edith  Roberts 
Dapper  Crawford  William  Russell 
Mr.    Jackson  Theodore    Von  Eltz 
Harrison  Breen  Wilfred  North 
Female  Crook  Gertrude  Robinson 
Gangster   The  Texas  Kid 
Gangster  Jimmie  Quinn 
Based   on    novel,  "The   Dear   Pretender,"  by Alice  Ross  Coivcr. 

Adaptation   by  Daryl   Frances  Zanuck. 
Directed  by  Mai  St.  Clair. 

Length,  7,046  feet. Story 

A  bank  is  robbed  and  Breen,  the  vice  presi- 
dent demands  the  crooks  be  brought  to  jus- 
tice. Rose  Lore  comes  in  with  a  satchel  and 

tells  a  hard  luck  tale  about  a  lost  brother 
and  that  her  father  has  just  died,  and  returns 
the  satchel,  which  she  claims  was  thrown 
over  a  fence  and  landed  at  her  feet.  When 
opened  it  contains  only  washers  and  news- 

papers. Rose  is  convicted  but  freed  on  parole 
and  detectives  try  to  follow  her  to  get  a  line 
on  the  loot.  Dapper  Crawford  who  engineered 
the  robbery,  believes  Rose  knows  where  It 
is,  so  he  gets  a  henchman,  Chuck  to  pose 
as  her  lbng  lost  brother.  The  three  go  away 
to  the  country  but  can  get  no  information 
from  Rose,  and  finally  give  up  but  not  until 
Chuck  has  fallen  in  love  with  her  and  deter- 

mined to  go  straight,  and  Dapper  has  dis- 
closed the  fact  'he  is  not  Rose's  brother.  Dap- 

per traces  the  washers  and  sends  for  the  real 
criminal  and  also  for  Rose,  intending  to  use 
her  to  blackmail  him.  Chuck  hears  of  this 
and  comes  to  Rose's  rescue.  The  detectives break  In  as  Dapper  and  Chuck  are  righting, 
and  one  of  the  gangsters  shoots  Dapper.  He 
persuades  the  police  to  give  him  a  chance 
to  clear  up  the  mystery,  and  It  proves  that 
the  bank  vice  president  Is  the  real  crook. 
Rose  Is  vindicated  and  marries  Chuck  who 
becomes  a  traffic  cop. 

"The  Boomerang" 

B.  P.  Schulberg  Offers  Entertaining  Romantic 
Comedy  Adapted  From  David  Belasco 

Stage  Play 
Reviewed  by  C.  S.  Sewell 

One  of  David  Belasco's  long  list  of  stage 
successes  "The  Boomerang"  written  by  the 
popular  playwrights  Winchell  Smith  and  Vic- 

tor Mapes,  is  now  being  offered  on  the  screen 
by  B.  P.  Schulberg  as  a  Gasnier  production 
with  Bert  Lytell  and  Anita  Stewart. 

There  is  a  clever  underlying  theme  to  this 
picture  which  concerns  a  doctor  who  unable 
to  make  a  success  as  a  physician,  styles  him- 

self a  psycho-analist  opens  a  sanitarium, 
specializing  in  "heart  troubles"  and  is  flooded 
with  patients.  Among  these  is  a  lady  clair- 

voyant who  to  find  out  how  he  gets  away 
with  his  scheme,  gets  a  job  as  one  of  his 
nurses.  The  doctor  scoffs  at  love  and  the 
title  comes  from  the  fact  that  his  theories 
all  prove  a  boomerang  and  he  falls  madly  in 
love  with  this  nurse. 
The  picture  starts  out  as  a  straight  ro- 

mantic comedy  drama  with  quite  a  bit  of 
satire  and  some  sophisticated  and  epigram- 

matic subtitles  that  are  witty  and  amusing. 
As  it  progresses,  however,  the  comedy  gets 
broader  and  finally  there  are  several  farce 
comedy  situations  such  as  two  conspirators 
hiding  in  the  girl's  bedroom,  and  three  sets of  strong  arm  men  successively  kidnapping 
her  from  each  other. 
The  picture  has  some  clever  and  effective 

situations  and  should  provide  good  enter- 
tainment for  the  average  patron,  for  the  ro- 

mantic side  is  worked  out  in  a  pleasing  way 
and  there  are  a  number  of  amusing  moments 
that  will  get  laughs;  it  would  seem,  how- 

ever, that  the  full  comedy  possibilities  par- 
ticularly in  the  farcial  situations  have  not 

been  realized. 
Anita  Stewart  does  excellent  work  and  is 

unusually  attractive  as  the  heroine,  and  Bert 
Lytell  gives  a  good  portrayal  of  the  doctor 
who  gets  hit  by  his  own  boomerang.  The 
remainder  of  the  cast  is  in  capable  hands. 
Ned  Sparks  scores  in  an  unusual  type  of 
comedy  role  as  a  chap  who  is  always  on  hand 
to  prevent  suicide  and  send  the  patient  to 
the  sanitarium.  A  clever  and  amusing  angle 
to  the  story  is  the  manner  in  which  the  doc- 

tor-hero uses  the  same  remedy,  jealousy,  to 
cure  all  of  his  patients,  and  the  way  the  gir) 
usese  this  treatment  to  advantage  in  her  own 
case. Cast 

Virginia  Zelva  Anita  Stewart 
Dr.  Sumner  Bert  Lytell 
Budd   Donald  Keith 
Grace  Tyler  Mary  McAllister 
Bert  Hanks  Ned  A.  Sparks 
Poulet  Arthur   Edmund  Carewe 
DeWitt  Philo  McCullough 
Gordon   Winter  Hall 
Based  on  play  by  Winchell  Smith  and  Victor 

Mapes. 
Adapted  by  John  Goodrich. 

Directed  by  Gasnier. 
Length,   6,714  feet. 

Story 

Finding  that  no  patients  were  coming  his 
way,  Dr.  Sumner  opened  a  sanitarium,  called 
himself  a  psycho-analyst  and  specialized  in 
affairs  of  the  heart,  his  principal  remedy 
being  to  arouse  jealousy.  About  this  time, 
Virginia  Zelva,  raised  as  a  clairvoyant  by  a 
foreigner,  Poulet,  decided  that  as  business 
was  slow  she  would  find  out  how  Dr.  Sum- 

ner got  away  with  his  line  of  stuff,  so  she 
entered  his  establishment  as  a  nurse.  One 
of  her  first  cases  was  that  of  Budd,  a  young 
chap,  and  Dr.  Sumner  who  made  fun  of  love, 
calling  it  a  sordid  game,  found  himself  In- 

terested. DeWitt,  an  unscrupulous  lawyer 
learned  that  Virginia  was  the  niece  of  a 
wealthy  man,  and  made  love  to  her  even 
trying  to  kidnap  her,  to  further  his  own 
ends.  Poulet  also  sought  to  have  her  pose 
as  this  heiress.  Both  enter  the  sanitarium 
stealthily  and  Dr.  Sumner  finds  them.  Sud- 

denly he  discovers  his  treatment  has  been  a 
boomerang  and  he  is  madly  in  love,  so  he 
plans  to  kidnap  Virginia.  At  a  costume  ball, 
DeWitt's  men  grab  her,  the  doctor's  men  take 
her  away  from  them,  and  two  others  get  her 
and  place  her  in  a  car  with  the  doctor.  Fin- 

ally, the  car  stops  and  the  masked  men  make 
them  kiss  each  other,  when  it  develops  one 
of  them  Is  Virginia's  uncle,  who  says  he  has 
known  all  along  though  she  is  too  good  for 
the  doctor,  he  can  have  her  as  his  wife. 
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Don't  Worry" 
(Universal — Comedy — Two  Reels) 

In  this  Century  two-reel  comedy  distributed 
by  Universal  Wanda  Wiley  appears  as  a 
country  girl  in  outlandish  clothes  who  comes 
to  live  with  a  rich  uncle,  a  cough  drop  man- 

ufacturer, and  succeeds  in  capturing  several 
rival  manufacturers  who  try  to  steal  the  for- 

mula. The  picture  is  filled  with  slapstick  ac- 
tion and  rough  and  tumble  stuff,  including 

a  scene  in  which  the  star  has  a  hard  time  to 
keep  from  falling  on  a  highly  polished  floor. 
There  is  the  familiar  lot  of  running  around 
and  knockabout  action,  use  of  trap  doors, 
etc.  Miss  Wiley's  work  is  up  to  its  usual 
high  standard  and  there  are  a  lot  of  situa- 

tions that  will  appeal  to  the  slapstick  fan 
and  get  the  laoighs.  Altogether  it  is  an  aver- 

age number  of  this  series. — C.  S.  S. 

"Dynamite  Doggie" (Educational — Comedy — Two  Reels) 
Al  St.  John  in  this  Tuxedo  Comedy  pro- 

vides entertainment  that,  because  the  humor 
is  not  forced  and  because  every  slightest 
move  isn't  supposed  to  be  funny,  gets  across 
with  a  punch  each  time  that  a  real  gag  is  put 
over.  It  chiefly  concerns  a  youth  in  love  with 
a  girl  and  in  fear  of  her  bulldog  and  of  her 
father.  Father  supplies  his  bit  of  comedy  by 
sicking  the  dog  on  the  youth ;  then  the  action 
has  to  do  with  St.  John  and  the  dog.  He 
succeeds  in  making  a  friend  of  it  by  feeding 
it,  but  having  included  a  time  bomb  in  the 
dog's  food,  he  tries  desperately — and  falls— 
to  give  it  the  slip.  At  last,  on  shipboard,  the 
youth  and  girl  think  they  are  safe  and  the 
dog  left  behind.  It  appears  as  the  zero  hour 
comes,  but  the  bomb  explodes  in  the  water 
when  the  dog  is  taken  sea-sick.  This  animal 
is  very  clever  and  the  work  of  the  players  is 
excellent.  The  subject  ought  to  please  almost 
every  type  of  audience. — S.  S. 

The  Storm" (Red  Seal — Cartoon — One  Reel) 
This  is  one  of  the  best  of  the  recent  Out 

of  the  Inkwell  cartoons  drawn  by  Max 
Fleisher  and  distributed  by  Red  Seal.  It 
shows  the  familiar  little  clown  disobeying  the 
cartoonist's  warning  that  a  storm  is  approach- 

ing and  refusing  to  return  to  the  ink  bottle, 
saying  he  must  exercise  the  baby.  He  gets 
caught  in  a  severe  storm  and  separated  from 
the  child.  The  storm  is  a  regular  hurricane 
and  before  it  is  over  baby  and  clown  have 
an  awful  time.  There  is  good  comedy,  plenty 
of  pep  and  a  lot  of  clever  imaginative  touches 
in  this  cartoon  and  it  should  prove  good  en- 

tertainment for  any  type  of  audience. — C. 
S.  S. 

"Excuse  My  Qlove" 
(Pathe — Comedy — Two  Reels) 

In  this,  the  Spat  family  stages  a  society 
prize  fight  in  their  home,  hoping  to  thus  get 
in  thick  or  thicker  with  the  elite.  Ambrose, 
the  brother,  is  scheduled  to  put  on  the  gloves 
with  a  tough  egg  of  a  pugilist,  but  sees  the 

"Shorts"  Reviewed 

In  This  Issue 

Both  Barrels  (Universal) 

Cowpuncher's     Comeback,  The 
(Universal) 

Captain  Kidd  (F.  B.  O.) 
Do  You  Remember  (Red  Seal) 
Don't  Worry  (Universal) 
Dynamite  Doggie  (Educational) 
Excuse  My  Glove  (Pathe) 
Giddap  (Pathe) 
Girl  Problem,  The  (Universal) 
House  of  Flickers  (Fox) 

Judge's  Crossword  Puzzle  (Edu- cational) 

Merrymakers  (Educational) 
Pathe  Review  No.  10  (Pathe) 
Pathe  Review  No.  11  (Pathe) 
Pie  Man,  The  (Pathe) 
Storm,  The  (Red  Seal) 
Storm  King  (Universal) 
Traps  and  Troubles  (Pathe) 
Zowie  (Pathe) 

"pug"  work  out  in  his  gymnasium  and  fakes 
a  broken  arm.  Tewksbury  Spat  then  is  forced 
to  substitute  in  the  ring  and  immediately  his 
troubles  multiply.  He  is  knocked  out  sev- 

eral times  but  saved  from  a  losing  count  by 
his  wife,  who  is  timekeeper.  The  pug's  wife 
objects  to  this  and  a  free-for-all  fight  starts. 
The  butler  turns  off  the  light.  When  they 
go  on  again,  Mrs.  Spat  stands  triumphant 
over  the  prostrate  bodies  of  everyone  else. 
It  is  excellent  fun,  with  plenty  of  atmosphere 
and  color,  and  Frank  Butler,  Sidney  D'Al- 
brook  and  Laura  Roessing  do  fine  work. — S.  S. 

"The  Cowpuncher's 

Comeback" (Universal— Western— Two  Reels) 
One  of  Universal's  series  of  westerns  re- 

leased under  the  Mustang  brand,  with  horses 
and  the  activities  of  horse  thieves  taking  the 
place  of  herds  and  cattle  rustlers.  Art  Acord, 
the  hero,  appears  as  a  chap  who  is  erroneous- 

3hett>u8eAofiFEATURETTES 
announces  that 

"IF    MATCHES    STRUCK"    one    of   Bed  Seals 
"GEMS    OF    THE    SCREEN"    Is    playing  Stanley's Victoria.  Philadelphia. 

"KO-KO    THE     BARBER"  (Out-of-the-Inkwelll 
playing  Bialto  Theatre,  N.  Y.,  this  week.  Second week  on  Broadway. 
"STRATFORP    ON     AVON"  for    celebration  of 

Shakespeare's  birthday,  week  of  April  20th.  is  now ready   for  booking. 
Bed  Seal  haa  a  specialty  release  for  all  occasions. 

Edwin  Kllel  Fswlman.  Pres. 
IS—  BROADWAY  NEW  YORK  CITY 

ly  convicted  of  horse  stealing  and  returns  and 
clears  his  name  by  rounding  up  the  gang. 
Acord  does  not  show  to  especial  advantage 
in  this  film,  in  which  the  continuity  is  jumpy 
and  at  times  hard  to  follow.  There  is  the 
usual  amount  of  familiar  type  of  action  here 
for  the  western  fans,  but  altogether  it  is 
hardly  up  to  the  average  of  pictures  of  this 
class. — C.  S.  S. 

"Qiddap" 
(Pathe— Comedy— Two  Reels) 

Billy  Bevan,  Helen  Mehrmann,  Yorke  Sher- wood, Kathryn  McGuire  and  Andy  Clyde 
head  the  cast  of  this  Mack  Sennett  comedy 
about  a  polo  match  gone  wrong.  The  fun 
is  fast  and  furious,  the  gags  many  and  good 
and  the  burlesque  characterizations  by  the 
different  players  excellent.  Sennett  certain- 

ly is  a  genius  at  crazy  characterizations  as 
well  as  gags.  Most  of  the  action  is  the  chase 
of  the  polo  players  after  the  runaway  ball. 
This  lights  in  all  sorts  of  players — ash  cans, 
wagons,  women's  hats — and  destruction  fol- lows fast  in  its  wake.  Much  of  the  stuff  is 
familiar,  but,  treated  from  a  slightly  different 
angle,  it  scores.  Del  Lord  directed  from  the 
story  by  Felix  Adler  and  Jefferson  Moffitt. 
Adler  and  A.  H.  Giebler  provided  clever 
titles.— S.  S. 

"Do  You  Remember" 
(Red  Seal— Novelty— One  Reel) 

The  most  striking  feature  about  this  Cran- 
field  and  Clark  subject  released  by  Red  Seal 
is  the  novel  manner  in  which  the  views  are 
introduced,  the  film  being  in  reality  a  series 
of  scenic  shots  of  beautiful  spots  in  England. 
A  couple  is  shown  having  a  little  disagree- 

ment. The  husband  gets  an  album  of  snap- 
shots and  shows  his  wife  scenes  of  many 

places  they  visited  together,  and  she  soon 
forgets  her  anger.  As  the  pages  of  the  al- 

bum are  turned,  each  picture  dissolves  from 
a  still  into  a  moving  picture  of  the  same  sub- 

ject, with  flowers  and  leaves  waving  and  the 
animals  and  birds  in  motion.  In  some  in- 

stances the  camera  is  allowed  to  panoram 
over  the  surrounding  scenery.  The  change 
from  still  to  motion  photography  is  done  with 
unusual  smoothness.  It  is  an  entertaining 
novelty  that  should  please  the  average  pa- tron.— C.  S.  S. 

Pathe  Review  No.  10 

(Pathe — Magazine — One  Reel) 
The  chief  feature  of  Pathe  Review  No.  10 

is  the  second  installment  of  "The  Origin  of 
Man,"  pictures  showing  the  Roy  Chapman 
Andrews  expedition  into  Mongolia.  It  was 
during  their  search  for  fossils  that  the  ex- 

plorers chanced  upon  the  desert  dwellers  who 
are  brought  to  America  in  film  form.  Other 
subjects  in  the  reel  are  "Making  Friends 
With  Birds"  and  views  of  Seattle  in  Pathe- 
color.  This  last  is  one  of  the  "Visiting  Our 
Own  America"  series. — S.  S. 
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"The  House  of  Flickers"   Pathe  Review  No.  11      "The  Qirl  Problem" (Fox — Comedy — Two  Reels) 
This  Imperial  Comedy  is  immensely  enter- 

taining and  it  ought  to  tickle  exhibitors  be- 
cause it  deals  with  their  problems.  Now  that 

a  comedy  about  an  exhibitor's  troubles  has 
been  done,  we  wonder  why  nobody  thought 
of  it  before.  It  contains  a  lot  of  fun  for  the 
general  public  and  it  offers  an  exhibitor  an 
alibi  for  an  occasional  slip  in  putting  on  a 
show.  In  this  case  the  trouble  starts  because 
of  the  projectionist.  A  monkey  aids  in  the 
confusion  until,  finally,  hurried  splices  are 
made  in  the  film  and  scenes  appear  on  the 
screen  upside  down,  sidewise  and  without  re- 

lation to  each  other.  This  comedy  is  a  peach 
for  diplomatically  advising  the  public  as  to  a 
theatre  owner's  difficulties,  and  will  atone  in 
an  audience's  mind  for  many  feet  of  rainy 
film  and  breakages.  Every  bit  of  it  is  funny 
and  some  parts  are  screamingly  so. — S.  S. 

"Storm  King" 
(Universal — Western — Two  Reels) 

Universal's  series  of  two-reelers  issued 
under  the  Mustang  brand  are  westerns  in 
which  horses  take  the  place  of  the  familiar 
cattle,  with  the  activities  of  horse  thieves  re- 

placing those  of  cattle  rustlers.  In  this  one 
the  action  centers  around  the  hero,  who 
thwarts  the  plan  of  the  villain  to  not  only 
clean  out  a  drove  of  horses  but  to  steal 
"Storm  King,"  a  very  valuable  stallion.  To 
do  this  the  villain  makes  love  to  the  girl  and 
persuades  her  to  elope,  but  the  hero  comes 
to  the  rescue.  There  is  considerable  action 
and  a  lot  of  good  riding  in  this  film,  in  which 
Edmund  Cobb  appears  as  the  hero.  It  is  of 
average  entertainment  value. — C.  S.  S. 

"Judge* s  Crossword 

Puzzles" 
(Educational — Novelty — One  Reel) 

This  is  the  second  of  the  series  of  ani- 
mated cross-word  puzzles  offered  by  Educa- 

tional. A  guide  definition  is  given  and  the 
patron  has  a  few  seconds  in  which  to  guess 
the  answer,  which  is  then  filled  in.  The 
definitions  are  in  a  comic  vein  and  are  fol- 

lowed by  amusing  comments.  It  should  prove 
interesting  where  cross-word  puzzles  are  the 
vogue. — C.  S.  S. 

"Traps  and  Troubles" 
(Pathe—  Sportlight— One  Reel) 

This  Grantland  Rice  Sportlight,  produced 
under  the  direction  of  John  Hawkins,  follows 
along  the  lines  of  previous  Sportlights  deal- 

ing with  the  subjects  of  golf  and  is  inter- 
estingly done,  with  plenty  of  human  interest 

as  well  as  exhibitors  of  technique  on  the  part 
of  star  golfers.  The  duffer  and  the  fanatic 
playing  in  the  snow  are  shown,  as  well  as 
such  professional  players  as  Walter  Hagcn 
and  Sarazen. — S.  S. 

"The  Pie  Man" 
(Pathe — Cartoon — One  Reel) 

In  this  Aesop  Film  Fable,  Paul  Terry  has 
his  funny  characters  rob  a  pie  man's  cart and  render  his  life  miserable.  Again  the 
cartoon  shows  a  wealth  of  imaginative  humor 
and  is  replete  with  excellent  drawings. — S.  S. 

(Pathe — Magazine — One  Reel) 
"The  Life  Story  of  the  Cabbage  White 

Butterfly,"  one  of  "The  Secrets  of  Nature" 
series  and  produced  with  the  co-operation  of 
the  Natural  History  Museum  of  London,  is 
the  principal  feature  of  this  reel.  It  shows 
interestingly  how  an  ugly  caterpillar  becomes 
a  beautiful  winged  creature.  Other  subjects 
are  views  of  New  Orleans  in  the  "Visiting 
Our  Own  America"  series  and  "Assorted 
Steps,"  the  inside  story  of  a  dancing  diver- sion.— S.  S. 

Zowiel" 

(Universal — Comedy — One  Reel) 
This  is  one  of  the  Sweet  Sixteen  Com- 

edies. Betty  leaves  Art's  car  when  he's  gone for  gas  and  drives  off  with  Ed,  a  rival.  Art 
suspects  foul  play,  as  there  are  tramps  near- 

by, but  the  "foul"  turns  out  to  be  a  fowl 
the  tramps  have  stolen.  Later,  Art's  father 
tries  to  solve  his  son's  algebra  problem  while 
the  latter  visits  Betty.  Six  hours  later  Art 

is  shooed  home  by  Betty's  dad  and  finds  his 
father  still  struggling  with  the  problem — and 
the  wrong  lesson,  at  that.  This  subject  shows 
a  good  understanding  of  youth  and  contains 
some  effective  comedy. — S.  S. 

(Pathe — Novelty — One  Reel) 
This  is  the  first  of  a  series  of  Stereoscopiks 

to  be  issued  by  Pathe.  Cardboard  spectacles, 
with  one  gelatine  lense  of  red  and  one  of 
green,  are  provided.  The  subject  is  hugely 
interesting.  The  first  examples  of  characters 
apparently  stepping  out  of  the  screen  and 
coming  toward  you  are  decided  novelties,  but 
the  best  is  reserved  for  the  last,  when  a  lariat 
and  a  baseball  and  a  bug  on  the  end  of  a 
stick  come  whirling  into  your  very  face,  it 
seems.    The  illusion  is  perfect. — S.  S. 

(4 

yy 

"Both  Barrels" 
(Universal — Drama — Two  Reels) 

Jack  Perrin  is  featured  in  this  two-reel 
Mustang  Picture.  It  is  a  typical  western  story 
dealing  with  the  purchase  of  a  salted  mine, 
the  discovery  of  a  vein  of  real  gold,  a  gun 
fight  to  retain  control  of  it,  a  race  to  file 
the  claim  first  and  a  love  affair.  The  char- 

acters are  the  sucker  purchaser,  a  mine  shark 
and  swindler,  a  girl  who  runs  a  restaurant 
and  her  invalid  mother  and  a  Chinese  cook. 
All  of  them  are  well  played.  This  subject 
possesses  merit  for  those  who  do  not  recog- 

nize it  as  having  a  time-worn  plot. — S.  S. 

Merrymakers 
(Educational — Comedy — One  Reel) 

The  characters  in  this  Cameo  Comedy, 
played  by  Cliff  Bowes  and  Virginia  Vance,  are 
sweethearts  about  to  undergo  the  perils  of 
matrimony,  though  a  loud-snoring  father 
doesn't  approve  and  a  mischievous  brother 
makes  life  miserable  for  all  about  him.  There- 

fore, home  proving  an  impossible  place  for 
billing  and  cooing,  the  two  visit  the  Blue 
Mouse  Cafe.  Here  an  ex-sweetheart  of  the 
girl  provides  slapstick  humor.  This  sub- 

ject largely  consists  of  gags,  none  of  them 
particularly  new  but  all  effectively  done.  It 
has  average  merit.. — S.  S. 

"Captain  Kidd" (F.  B.  O.— Cartoon— One  Reel) 
The  cartoonist  gives  his  version  of  Captain 

Kidd  in  this  Bray  Studio  cartoon,  released 
through  F.  B.  O.,  of  the  same  title.  It  is 
interesting  to  note  how  the  artist  is  able  to 
intermingle  with  the  creatures  of  his  pen. 
This  cartoon  should  prove  itself  an  enter- 

tainer in  any  theatre. — T.  W. 

Mary  Brian  (left)  and  Esther  Ralston  in  a  scene  from  Paramount'*  "The  Little  French 

Girl." 
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Bachmann  Sets  Release 

Date  on  Schulberg  Films 

J 3.  BACHMANN,  vice-president  and  gen- eral manager  of  distribution  for  B.  P. 
•  Schulberg  Productions,  has  set  the  re- 

lease dates  of  the  remainder  of  the  company's 
program  for  this  year. 
With  James  P.  Hogan's  "The  Mansion  of 

Aching  Hearts,"  now  ready  for  first  runs,  the 
release  on  the  Schulberg  schedule  will  be  "The 
Boomerang,"  a  screen  version  of  the  famous 
David  Belasco's  stage  play.  This  is  the  second 
Schulberg  special  offered  this  year,  the  first 
being  "Capital  Punishment."  Gasnier  directed 
"The  Boomerang,"  which  is  a  comedy  drama 
featuring  Anita  Stewart,  Bert  Lytell  and 
Donald  Keith. 

The  last  week  in  April.  Gasnier's  next  pro- 
duction, "Faint  Perfume,"  will  be  ready  for 

exhibition  dates.  This  novel  by  Zona  Gale  was 
one  of  the  three  best  sellers  of  1922.  and  is  soon 
to  be  dramatized  on  the  New  York  stage  by 

Six  from  Abramson 
In  about  a  month  Ivan  Abramson  will  be- 

gin working  on  the  first  of  a  series  of  six 
productions  he  intends  making  in  the  next 
twelve  months.  They  are  to  be  fashioned 
after  "Lying  Wives."  the  production  that Abramson  has  just  finished  shooting  on,  and 
is  now  editing  and  titling.  That  is,  Mr. 
Abramson  intends  giving  each  one  of  the 
six  a  powerful  and  moral-teaching  story  and 
an  all-star  cast. 

Brock  Pemberton.  It  is  now  being  made  with 
an  all  star  cast  which  includes  Alyce  Mills,  a 
recent  Schulberg  find  who  has  been  signed  to  a 
long  contract. 
"My  Lady's  Lips,"  by  John  Goodrich,  will 

follow  "Faint  Perfume"  on  May  15.  James  P. 
Hogan  is  directing  this  society  story. 

On  June  first  the  last  B.  P.  Schulberg  Pro- 
duction for  this  season  will  be  ready.  This  is 

"When  a  Woman  Reaches  Forty,"  a  story  which 
has  caused  much  interest  because  its  author, 
Royal  A.  Baker,  is  motion  picture  censor  for 
the  city  of  Detroit.  Production  on  this  story 
will  begin  as  soon  as  Gasnier  completes  'Faint 

Perfume." The  Schulberg  lot  in  Hollywood  is  working 
at  full  speed.  In  addition  to  completing  this 
year's  releases,  preliminary  work  on  the  first four  pictures  for  next  fall  is  under  way. 

ANTONIO  MORENO 

Now   working  in   Rex   Ingram's  production, 
"Mare  Nostrum,"  for  Metro -Goldwyn.  Alice 

Terry  is  playing  opposite  Antonio. 

Sally  O'Neil,  New  to  Screen, 

Has  Lead  in  Neilan's  "Patsy 

New  Tuxedo  Comedy 

"Dynamite  Doggie"  has  been  selected  as  the 
title  of  the  next  Educational-Tuxedo  Comedy. 
It  will  present  Al  St.  John  and  the  Tuxedo 
cast  in  one  of  the  comedies  made  before  this 
star  joined  the  Mermaid  forces. 

A GIRL  by  the  name  of  Sally  O'Neil,  who has  had  no  previous  experience  in  pic- 
tures, was  selected  by  Marshall  Neilan 

for  the  leading  feminine  role  in  his  next  Metro- 
Goldwyn-Mayer  production  of  "Patsy,"  which has  already  been  started. 

William  Haines  is  playing  opposite  her.  it  was 
announced  this  week,  and  Charlie  Murray,  Ford 
Sterling  and  Hank  Mann  are  also  in  the  cast  of 'Patsy." 

"Patsy"  is  of  Neilan's  own  authorship,  and 

although  the  director  is  "shooting  from  his 
cuff,"  studio  officials  are  not  perturbed,  since 
Neilan  worked  without  a  scenario  on  several 
of  his  most  notable  successes. 

The  story  of  Sally  O'Neil's  sudden  rise  to the  fame  which  this  will  mean  to  her,  is  a  real 
Cinderella  tale  of  the  movies.  Neilan  and  his 
wife,  Blanche  Sweet,  who  has  the  leading  role 
in  her  husband's  new  Metro-Goldwyn-Mayer 
production,  "The  Sporting  Venus."  saw  Miss 
O'Neil  for  the  first  time  among  the  guests  on 
the  dance  floor  atop  a  Los  Angeles  hotel.  They 
were  so  impressed  by  her  beauty  that  an  inter- 

view was  arranged,  and  a  screen  test  given 
Miss  O'Neil.  The  result  of  the  test  was  that 
she  was  chosen  for  the  lead  in  Neilan's  new 
production. 

Malcolm  McGregor  Signed 

Becomes    Thirty-Ninth    Member   of  Metro- 
Goldwyn  Stock  Company 

Malcolm  McGregor  was  made  a  featured 
Metro-Goldwyn-Mayer  contract  player  last 
week,  it  was  announced  by  Harry  Rapf. 
studio  executive.  He  is  the  thirty-ninth  mem- 

ber of  the  stock  company,  Pauline  Starke 
also  having  just  been  signed. 
McGregor  has  the  leading  role  opposite 

Norma  Shearer  in  Monta  Bell's  "Lady  of  the 
Night."  It  was  his  work  in  this  film  that 
brought  him  the  Metro-Goldwyn-Mayer  con- tract. 

He  is  now  appearing  opposite  Eleanor 
Boardnian  in  Frank  Borzage's  production  of 
"The  Circle,"  Somerset  Maugham's  stage 
success  adapted  by  Kenneth  Clarke. 

Robert  Z.  Leonard  directing  Paulette  Duval  and  Lewis  Stone  in  a  scene  from  Metro- 
Goldwyn-Mayer's  "Cheaper  to  Marry." 

"Seven  Chances"  at  the  Capitol 
Buster  Keaton's  long  awaited  feature  com- 

edy, "Seven  Chances,"  will  have  its  world 
premiere  at  the  Capitol  Theatre  the  week  of 
March  15th. 
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Sawyer-Lubin  Exploitation 

on  "Heart  of  a  Siren " 

GEORGE  FITZMAURICE 

Director. of  Samuel  Goldwyn's  pictures,  for First  National  release. 

THE  Associated  Pictures  Corporation,  pro- ducers of  Sawyer-Lubin  features  star- 
ring Barbara  La  Marr,  appreciates  the 

value  of  publicity  and  believes  in  giving  its 
product  all  the  exploitation  possible.  It  is  the 
contention  of  Mr.  Herbert  Lubin,  secretary  of 
the  corporation  and  an  executive  of  wide  ex- 

perience in  motion  pictures,  that  the  policy  of 
"letting  George  do  it,"  in  this  case  the  distrib- 

utor, is  unfair  both  to  exhibitor  and  producer. 

"An  active  publicity  department  and  a  liberal 
exploitation  appropriation  is  an  absolute  neces- 

sity for  every  producing  organization  that  is  in 
the  industry  to  stay  and  is  planning  for  future 
growth,"  said.  Mr.  Lubin  recently.  "The  pub- 

licity that  can  be  obtained  during  the  months  it 
takes  to  prepare  and  film  a  picture,  has  direct 
box  office  value  for  the  exhibitor  and  the  wise 

Rayart  Salesmen  in  New  York 

for  Conference  on  Fall  Program 

WRAY  JOHNSTON,
  of  the  Rayart Pictures  Corporation,  announces 

•  that  a  conference  has  been  called 
at  the  New  York  offices  of  that  organization 
for  all  executives  connected  with  the  sales 
and  advertising  departments  for  next  week  to 
lay  out  the  advertising  and  sales  plans  for 
the  fall  program  of  Rayart  Pictures. 

Wally  Jackson,  Eastern  representative,  and 
Tom  Curran,  Midwestern  representative,  have 
both  reached  New  York  to  take  part  in  lay- 

ing out  the  fall  program  and  to  discuss  with 
Mr.  Johnston  the  type  of  product  required 
in  the  various  territories. 
The  Rayart  program,  with  a  few  produc- 

tion plans  to  be  completed,  are  practically 
set  for  the  fall  market. 

Harry  J.  Brown  will  make  a  series  of  eight 
Reed  Howes'  specials  to  be  released  at  in- 

tervals of  one  every  six  weeks.  These  will 
be  directed  by  Al  Rogell.  The  first  four 
pictures  of  the  new  group  will  be  "The  Crack 
of  Dawn,"  an  auto  racing  story;  "Racing  Ro- 

mance," a  race  horse  story;  "The  Devil's 
Double,"  a  Central  American  revolution  pic- 

ture ;  and  "The  Gallant  Fool,"  a  fast  action 
comedy-drama. 
Brown  will  also  produce  a  series  of  eight 

five-reel  comedy-drama  fight  pictures  featur- 

Art  Department  for  Chadwick 
Further  evidence  of  the  increased  activities 

of  Chadwick  Pictures  Corporation  is  the  in- 
stalling of  an  art  department  under  the  di- 

rection of  Howard  Simon,  former  staff  artist 
of  the  New  York  Tribune,  who  has  recently 
returned  to  New  York  after  a  protracted 
stay  in  Europe. 
Within  the  past  week  Chadwick  has  also 

opened  offices  in  Los  Angeles,  where  I.  E. 
Chadwick,  president  of  the  corporation  is 
personally  supervising  production  of  four 
new  pictures.  E.  Lanning  Masters  has  been 
engaged  to  take  charge  of  the  West  coast 
publicity  staff. 

ing  Billy  Sullivan,  who  starred  in  the  fourth 
series  of  Leather  Pushers.  The  first  picture 
will  be  "The  Fear  Fighter,"  by  Grover 

Jones. Harry  Webb  will  produce  a  second  series 
of  eight  Whirlwind  Westerns  starring  Jack 
Perrin — first  release  in  September. 
There  will  be  four  specials  on  the  Rayart 

program,  the  first  of  which  will  be  "The  Be- 
loved Pawn,"  from  Harold  Titus'  novel  of the  same  name.  Comedies  and  serials  will 

complete  the  Rayart  program  for  1925-6. 

producer  sees  that  his  name  is  identified  with 
all  his  productions,  by  staging  an  effective  ad- 

vertising campaign  before  his  picture  is  turned 
over  to  the  distributor. 

"In  pursuance  of  our  established  policy  a 
vigorous  publicity  and  advertising  campaign  is 

being  waged  on  behalf  of  'Heart  of  a  Siren,' in  which  Conway  Tearle,  Harry  Morey, 
Clifton  Webb,  Arnold  Daly,  Ida  Darling  and 
others  appear  in  support  of  Barbara  La  Marr. 
This  includes  a  series  of  page  advertisements 
in  the  leading  trade  journals,  which  will  appear 
weekly  until  the  picture  is  released,  mailing 
reprints  of  these  advertisements  to  exchanges, 
franchise  holders  and  first  run  theatres,  along 
with  photographs  of  Barbara  La  Marr  in  char- 

acter. An  attractive  booklet  stressing  the  strong 
box  office  appeal  of  this  La  Marr  picture  is 
being  prepared  for  mailing  to  exchanges,  fran- 

chise holders  and  first  run  exhibitors.  A  personal 
letter  from  Miss  La  Marr  on  one  sheet  board, 
with  photos  of  the  most  striking  situations  in 
the  picture,  will  be  prepared  for  exhibitors,  and 
an  especially  prepared  insert  is  being  sent  to 
many  thousand  movie-goers  throughout  the 
country,  who  have  requested  fan  photos  of 
Barbara  La  Marr  since  1922,  when  the  policy  of 
keeping  these  names  and  addresses  on  file  was instituted. 

"Newspapers  throughout  the  United  States 
and  Canada  have  been  publishing  publicity  ma- 

terial on  'Heart  of  a  Siren'  for  months 
back  and  pictures  of  the  players  and  production 
have  been  supplied  rotogravure  editors  for 
reproduction  in  their  pages. 

"All  the  foregoing  is  by  way  of  advance  pub- 
licity and  will,  of  course,  be  supplemented  by 

the  splendid  exploitation  given  their  releases  by 
First    National    Pictures,  Inc. 

Clifton  Webb  performing  one  of  the  innumerable  duties  required  of  her  secretary  by 
Barbara  LaMarr  in  her  role  of  Isabelle  Echevaria,  whose  beauty  brings  all  men  to 
her    feet    in    "Heart    of    a    Siren,"    a    Sawyer-Lubin  production,  to  be  released  by 

First  National. 
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Belasco  Prod's.  Get  Rights  to 

Stage  Play,  "Three  Faces  East" 

AH.  SEBASTIAN,  general  manager  
of 

Belasco  Productions,  Inc.,  releasing 
•  through  Producers  Distributing  Cor- 

poration, has  just  issued  an  announcement  re- 
vealing the  closing  of  negotiations  for  the  mo- 

tion picture  rights  of  "Three  Faces  East,"  uni- versally recognized  as  the  most  successful  play 
of  spy  intrigue  ever  presented  on  the  American 
stage. 

"Three  Faces  East"  was  written  by  the  well 
known  dramatist  and  scenarist,  Anthony  Paul 
Kelly,  and  as  a  stage  play  it  enjoyed  enormous 
popularity,  running  for  almost  two  years  in 
New  York  City. 

The  big  feature  of  "Three  Faces  East"  is  its element  of  suspense  and  the  uncertainty  of  its 
denouement.  The  audience  not  only  suspect  the 
wrong  persons ;  they  suspect  practically  every 
character  in  the  play  :  and  the  tension  is  relieved 
only  at  the  last  moment.  The  story  is  laid  in 
Central  Europe  in  war  time,  and  a  terrific  air 
raid  by  the  enemy  is  included  in  the  melo- 

dramatic action. 

"In  securing  the  film  rights  to  'Three  Faces 
East,' "  says  Mr.  Sebastian's  statement,  "we  feel that  Belasco  Productions,  Inc.,  has  obtained  one 
of  the  most  valuable  pieces  of  theatrical  prop- 

erty in  America,  and  a  fitting  successor  to 
'Frien.'ly  Enemies.'  starring  Weber  and  Fields, 
which  we  have  just  completed.  The  fact  that 
we  have  secured  this  remarkable  play  indicates 
our  determination  to  adhere  to  the  production 
of  the  finest  plays  and  books  it  is  possible  to 
obtain.  As  in  the  case  of  our  previous  pictures, 
the  present  production  will  be  distributed  by 
the  Producers  Distributing  Corporation. 

"The  dramatic  quality  of  'Three  Faces  East' 
is  tremendous.  There  are  wheels  within  wheels, 
and  one  character  after  another  is  subtly  re- 

vealed as  a  participant  in  the  great  counter- 
plots of  espionage.  But  there  is  never  a  possi- 
bility of  deciding  on  which  side  any  person  is 

operating,  and  the  audience  is  worked  up  to  a 

pilch  of  excitement  such  as  I  have  seldom  seen 
in  a  theatre. 

"Preliminary  preparations  for  film  production 
are  now  being  undertaken,  and  a  further  an- 

nouncement of  our  plans  will  be  issued  within 
a  short  time.  I  can  promise,  however,  that  cast 
and  director  will  be  thoroughly  in  keeping  with 
the  importance  of  the  play  itself. 

Working  on  "Faint  Perfume" Gasnier  has  terminated  his  annual  vacation 
in  New  York  and  has  returned  to  the  coast 
where  he  is  already  at  work  on  the  screen 
version  of  Zona  Gale's  novel,  "Faint  Per- 

fume." Alyce  Mills,  new  Schulberg  player, 
has  a  prominent  role  in  this  feature  which 
will  be  a  spring  release  on  the  schedule  of 
B.  P.  Schulberg  Productions. 

Edmund 

"Once  i 

Lowe     and     Barbara     Bedford  in 
i     a     Lifetime,"     a     William  Fox 

presentation. 

Duncan  Sees  1925  Biggest 

Year  in  Vitagraph's  History 

JOHN  M.  DUNCAN,  personal  representa- tive of  John  B.  Rock,  General  Manager  of 
Vitagraph,  spent  last  week  in  New  York 

conferring  with  Mr.  Rock  on  the  distribution 

plans  of  Vitagraph's  coming  1925-1926  pictures. These  productions  are  now  being  made  ready, 
scenarios  are  being  assigned  to  writers  and 
directors  are  being  selected.  They  will  be  made 
from  standard  works  of  the  most  popular 
writers  of  the  day — novelists  and  playwrights 
whose  output  has  ridden  at  the  top  in  human 
interest,  dramatic  action  and  punch  ;  and  every- 

one will  have  passed  the  test  Albert  E.  Smith, 
President,  puts  to  all  Vitagraph  pictures,  the 
test  of  clean,  wholesome  entertainment  values. 
Johnny  Duncan  brought  great  news  to  Johnny 

Rock  from  the  outlands.  The  Vitagraph  series 
pictures  are  being  snapped  up  by  exhibitors. 
"They  want  Vitagraph  product  and  Vita- 

graph helps,"  Mr.  Duncan  reported.  "Vita- graph spells  service  for  the  exhibitor — it  is  the 
exhibitor's  friend,  one  prominent  theatre  owner 
in  Ohio  told  me  on  this  last  trip.  He  took  our 

whole  strip  right  up  to  and  including  'Baree, 

Son  of  Kazan.' "The  best  sales  talk  Vitagraph  men  have  had 
while  I've  been  with  the  organization,  and, 
that's  just  a  little  less  than  ten  years,  has  been 
service  for  the  exhibitor,  good  prints,  excellent 
posters  and  advertising  units  and — fair  play. 

"Exhibitors  are  praising  Vitagraph's  leader- 
ship in  providing  tax-free  music  cue  sheets. 

They  tell  me  that  they  knew  when  they  sent  in 
their  plea  for  relief  in  this  that  Vitagraph 
would  be  the  first  to  come  to  their  aid  and 

provide  these  tax-free  cue  sheets.  'Vitagraph is  always  away  ahead  of  any  other  company  in 
working  for  the  benefit  of  the  exhibitors,'  one theatre  owner  told  me. 

"I  have  recently  toured  Ohio,  Kentucky, 
West  Virginia  and  Indiana.  I  find  a  steady 
development  in  theatre  building,  a  wholesome 
growth  in  the  market  for  excellent  pictures. 
The  exhibitors  are  beginning  to  mobilize  their 
play  dates,  as  suggested  by  Sydney  S.  Cohen  in 
a  recent  statement.  They  see  the  writing  on 
the  wall — if  they  do  not  protect  themselves 
against  the  distributors-producers-theatre-own- 

ing combines  they  know  they  will  see  the  day 
when  their  own  walls  will  tumble  about  them 
before  the  competition  o£  these  combines. 
That's  why  they  are  booking  Vitagraph  pic- 

tures— they  know  Vitagraph  is  independent, 
owns  no  theatres,  and  plays  fair." 

'Red  Pepper" 

Marjorie  Daw  and  Will  Nigh  in  a  scene  from  "Fear-Bound,"  a  Nigh-Smith  production for  Vitagraph  release. 

"Red  Pepper"  will  be  the  first  Educational- 
Mermaid  Comedy  in  which  Al  St.  John,  for- 

merly with  Tuxedo  Comedies,  will  appear. 
He  will  be  supported  by  Judy  King  and  Babe London. 
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Film  Booking  Offices  Buy 

Laura  Jean  Libby  Stories 

"Lefty"    Flynn    and    his    charming  leading 
lady  in  "O.  U.  West,"  an  F.  B.  O.  western 

special. 

THE  works  of  Laura  Jean  Libby,  who died  several  months  ago,  are  at  last 
to  reach  the  screen, 

j.  I.  Schnitzer,  vice-president  of  Film  Book- 
ing Offices  of  America,  Inc.,  announces  that 

contracts  have  been  signed  which  give  to  that 
organization  the  right  to  produce  and  dis- 

tribute throughout  the  world  four  of  Miss 
Libby's  most  famous  novels,  with  an  option 
of  an  additional  forty.  This  will  bring  before 
another  generation  the  novels  of  an  author- 

ess who  was  unquestionably  the  leading  ex- 
ponent of  the  romantic  school  of  writing  in 

America,  if  not  in  the  world. 
The  works  of  Laura  Jean  Libby,  which 

have  still  a  very  considerable  sale  in  this 
country,  were  perhaps  more  widely  dissem- 

inated in  her  heyday  than  those  of  any  other 
living  writer.  In.  addition  to  the  sale  of 
her  novels,  which  was  tremendous,  newspaper 
syndicates  took  up  the  distribution  of  her 
stories.  Their  author  was  the  first  writer,  in 
fact,  to  have  her  novels  thus  distributed  on 
such  a  vast  scale. 

Famous  Players- Lasky  to 

Produce  "The  Wanderer" 

THE  story  of  the  Prodigal  Son  is  to  be put  on  the  screen. 
"The  Wanderer,"  one  of  the  most 

famous  of  all  Biblical  stage-plays,  is  soon  to 
go  into  production  at  the  Paramount  West 
Coast  studio,  according  to  an  announcement 
made  by  Jesse  L.  Lasky,  first  vice-president 
of  Famous  Players-Lasky  Corporation  in 
charge  of  production.  Its  filming  is  to  be 
done  on  a  scale  of  lavishness  seldom  before 
equalled  in  screen  history. 
Raoul  Walsh,  who  is  responsible  for  the 

direction  of  "The  Thief  of  Bagdad,"  has  been 
selected  to  produce  the  play.  Assisting  Mr. 
Walsh  is  a  large  staff  of  architects  and 
artists,  several  of  whom  aided  him  in  the  pro- 

duction of  the  Fairbanks  picture. 
More  than  two  months  have  now  been 

•spent  by  these  men  preparing  a  score  of 
massive  sets  in  the  Paramount  studio,  and 
on  numerous  locations.  Plans  have  been 
completed  for  one  of  the  most  elaborate  cities 
ever  conceived  for  motion  picture  production. 
"The  filming  of  'The  Wanderer'  has  been 

approached  with  greatest  caution,"  says 
Jesse  L.  Lasky  "We  waited  many  months until  we  felt  we  had  found  a  man  whosr 
directorial  genius  was  capable  of  accomplish- 

ing the  difficult  task  of  producing  the  pic- 
ture. Just  as  'The  Covered  Wagon,'  'The 

Ten  Commandments'  and  'Peter  Pan'  each 
advanced  a  step  in  the  progress  of  motion 
pictures,  so  we  hope  to  make  another  stride 
with  'The  Wanderer.'  " 
While  casting  on  the  picture  has  not  yet 

Fox  Signs  Schertzinger 
Victor  L.  Sf  nertzinger  has  been  signed  by 

Fox  to  direct  a  number  of  the  productions 
it  will  release  during  the  1925-26  season.  He 
is  a  member  of  the  M.  P.  D.  A. 

begun,  an  announcement  has  been  made  that 
more  than  a  score  of  nationally  prominent 
players  will  be  included  among  those  taking 
part.  Seven  most  important  Biblical  charac- 

ters to  be  filled  are  Jether,  Jesse,  Gaal, 
Naomi,  Tola,  Tisha  and  Pharis.  The  entire 
cast  will  be  selected  with  extreme  care,  ac- 

cording to  Mr.  Walsh.  The  thousands  tak- 
ing part  in  mob  scenes  will  be  chosen  indi- 

vidually with  a  view  chiefly  to  their  spiritual 
features.  Thirty  screen  tests  have  been  made 
by  Paramount  in  an  effort  to  select  the  boy 
to  play  the  title  role.  These  tests  have 
ranged  from  unknown  persons  to  players  of 
wide  importance. 
To  date  no  selection  has  been  made. 

Adaptation  of  "The  Wanderer,"  written  as  a 
stage-play  by  Maurice  V.  Samuels,  is  being 
made  bv  J.  T.  O'Donahue. 

Through  several  generations  of  American 
readers,  Mrs.  Libby  ranked  as  the  popular 
interpreter  of  the  romance,  the  dreams,  and 
the  Castles  in  Spain,  which  come  alike  to 
the  shop-girl  and  the  debutante,  however  di- 

vergent may  be  the  building  of  those  castles. 
She  first  successfully  spanned  in  literature 
the  chasm  of  class  distinction  and  married 
off  the  "poor  little  match  girl"  type  to  the 
proud  English  nobleman ;  or  brought  to- 

gether in  unclouded  wedlock  the  delivery  boy 
and  the  aristocratic  daughter  of  Fifth  Ave- 

nue. That  such  a  proceeding  interests  the 
mass  of  the  reading  public  is  eloquently  at- 

tested in  the  sales  of  Laura  Jean  Libby's novels  and  her  name  is  still  as  well  known 
in  American  homes  as  that  of  Lincoln. 
The  Libby  stories  to  be  made  by  F.  B.  O. 

on  their  own .  lot  in  Hollywood  are  :  "When 
His  Love  Grew  Cold,"  "The  Abandoned 
Bride,"  "Iola's  Sin,"  and  "In  a  Moment  of 
Temptation."  The  first  of  the  novels  to  be 
filmed  will  be  "When  His  Love  Grew  Cold," 
which  thrilled  many  a  youthful  feminine 
heart  a  decade  or  more  ago  when  the  name 
of  the  author  was  a  household  word.  "When 
His  Love  Grew  Cold"  was  the  late  author's 
favorite  novel,  and  had  the  widest  circula- 

tion of  all  her  books. 

Work  on  "When  His  Love  Grew  Cold"  will 
be  started  in  a  few  weeks.  A  famous  star 
of  the  screen  and  stage  is  now  being  consid- 

ered for  the  leading  role,  and  one  of  tho 
finest  scenario  writers  in  Hollywood  will 
make  the  adaptations  of  Miss  Libby's  stories. 
The  name  of  the  director,  one  long  and  prom- 

inently associated  with  the  screen,  is  being 
temporarily  withheld. 
In  commenting  on  the  purchase  of  the 

Laura  Jean  Libby  stories,  Mr.  Schnitzer  said: 
"I  cannot  understand  why  the  works  of 

Laura  Jean  Libby,  which  provide  excellent 
material  for  the  screen,  have  been  negli 
and  that  Miss  Libby  could  not  have  the  joy 
of  seeing  her  work  transferred  to  the  silver 
sheet  while  she  was  alive.  Every  story  she 
wrote  is  jammed  full  of  motion  picture  ma- 

terial. Love,  hate,  mental  conflict  and  physi- 
cal punch— all  are  there,  waiting  between  the 

pages  these  well  known  books  to  reach  the 
millions  of  Miss  Libby's  readers  who  are 

movie  fans." 

Pau ■  wui      ̂ Vs        C VCf*   INrlein    H  3LS 
Loved,"  registers  the  entire  gamut  of  emotions  from  belle  to  silver-haired  old  lady. 
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Irving  Lesser  Discusses  the 

Harold  Bell  Wright  Books 

IN  a  statement  regarding  the  Harold  Bell 
Wright  novels,  three  of  which  have  been 
brought  to  the  screen  by  Principal  Pic- 

tures, Irving  Lesser,  vice-president  of  this 
company,  says  in  part  : 
"When  an  author  has  an  audience  of  well 

past  56,000,000  readers,  and  that  author's 
works  are  brought  to  the  screen,  the  ex- 

hibitor is  receiving  a  commodity  that  out- 
classes the  radio  lure  from  every  conceivable 

standpoint.  Such  an  author  is  a  much- 
looked-for — and  a  seldomly-found — boon  to 
the  exhibitors  of  the  world.  And  I  say  this 
advisedly,  for  there  are  few  authors  whose 
books  enter  10,000,000  homes,  making  the  cus- 

tomary circuit  of  five  or  six  other  readers. 
Such  a  record  is  Harold  Bell  Wright's,  author 
of  the  newest  Principal  Picture,  'The  Re- 

creation of  Brian  Kent.' 
"It  is  common  knowledge  that  throughout 

the  wide  world,  civilized  and  semi-civilized, 
the  Bible  is  the  greatest  of  all  'best-sellers.' 
And  it  is  also  common  knowledge  that  the 
second  greatest  'best-sellers'  of  the  world 
are  those  written  by  Harold  Bell  Wright 
The  Literary  Digest,  in  a  recent  issue,  com- 

mented on  E.  E.  Wilson's  article  in  Farm 
and  Fireside,  in  which  Mr.  Wilson  says  'that 
in    eight    years    the    sale    of    Harold  Bell 

Wright's,  second  to  the  Bible  as  a  best-seller, 
has  reached  10,000,000  books,  a  total  of  56,- 
000,000  readers.'  These  books  include  some 
of  the  other  Wright  stories  Principal  has 
given  to  the  theatreowners,  such  as  'When 
a  Man's  a  Man,'  'The  Mine  With  the  Iron 
Door'  and  the  present  release,  'The 
Re-creation  of  Brian  Kent.'  It  also  includes 
'The  Winning  of  Barbara  Worth'  and  others 
my  brother  Sol  and  our  associate,  Mike 
Rosenberg  and  I  are  planning  to  produce  this 

year. "When  you  take  in  consideration  the  fact 
that  Harold  Bell  Wright's  books,  such  as 
'The  Re-creation  of  Brian  Kent,'  our  latest 
screen-book,  and  the  others  by  the  same 
author  we  have  already  made,  reach  into  the 
most  lowly  of  homes,  into  the  smallest. and 
largest  cities  and  towns,  into  the  highways 
and  byways,  you  can  see  before  you  a  vast 
irmy  of  leaders  who  want  to  become  movie 
goers.  Into  the  homes  where  books  are  sel- 

dom read  and  bought  go  his  books.  Into 
homes,  peopled  by  those  from  every  walk 
of  life,  more  than  ten  million  of  his  books 
have  found  a  haven.  There  are  something 
like  110,000,000  persons  in  the  United  States, 
yet  only  about  90,000,000  read  anything  at 
all,   including   newspapers   that   are  printed 

in  the  English  language.  It  hardly  sounds 
possible,  yet  it  is  the  gospel  of  truth,  that 
Harold  Bell  Wright  reaches  alone  through 
the  use  of  his  solitary  pen  nearly  three- 
quarters  of  the  number  who  read.  Of  his 
great  following,  according  to  Hildegarde 
Hawthorne,  the  biographer  of  the  greatest 
living  writers  of  our  day,  hundreds  of  thou- 

sands buy  only  a  single  book  a  year,  and  that 
one  is  invariably  one  by  Harold  Bell  Wright. 

"D.  Hiltman,  vice-president  of  D.  Appleton 
and  Company,  publishers  of  all  of  Wright's books,  as  well  as  some  of  our  other  leading 
authors'  works,  it  may  be  interesting  to  know 
has  this  to  say  of  such  books  as  'When  a 
Man's  a  Man,  'The  Mine  With  the  Iron 
Door'  and  'The  Re-creation  of  Brian  Kent': 
Harold  Bell  Wright's  books  are  practically 
the  only  ones  sold  in  the  smaller  cities  and 
towns  even  before  they  are  placed  on  the 
market.  Forthcoming  announcements  of  Mr. 
Wright's  latest  book  bring  forth  a  deluge  of 
orders  from  our  booksellers  all  over  the 
country.  Once  the  first  printing  is  exhausted, 
it  is  not  long  before  the  second  and  third 
and  so  on,  sometimes  up  to  the  fifteenth 
printing,  follows.  In  the  instance  of  'When 
a  Man's  a  Man,'  nearly  one  million  and  a 
half  copies  were  sold.  More  than  a  million 
of  'The  Mine  With  the  Iron  Door'  were 
consumed  in  a  short  time.  The  record  of 
'The  Re-creation  of  Brian  Kent'  is  one 
million  and  a  quarter  and  still  selling  rapidly. 
Excluding  the  bible,  it  can  be  safely  said  that 
Harold  Bell  Wright  is  the  'best-seller'  of  the 
age,  and  I  cannot  visualize  anyone  during 

this  century  surpassing  this  great  writer's 

popularity." 

Scenes  from  the  Schulberg-Preferred  picture,  "The  Boomerang." 
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Second  Half  of  Huge  F.  B.  O. 

Programme  Now  Under  Way 

r 

Samuel   Goldwyn,  independent  producer  for 
First  National,  poses  with  Lia  de  Putti,  Ger- 

many's most  popular  screen  star. 

^HE  second  half  of  F.  B.  O.'s  $5,500,000 program  of  production  got  under  way 
with  a  bang  at  the  company's  Holly- 
wood plant  this  week. 

Not  only  were  all  F.  B.  O.  units  at  work, 
but  announcements  of  additions  to  the  com- 

ing season's  schedule  provided  a  note  of interest. 
Contracts  were  signed  by  J.  I.  Schnitzer, 

vice-president  of  F.  B.  O.,  and  representa- 
tives of  the  estates  of  Gene  Stratton  Porte; 

and  Laura  Jean  Libby  which  give  to  F.  B.  O. 
exclusive  film  rights  to  the  works  of  those 
world-famous  authors,  both  of  whom  have 
died  within  the  past  year. 

"Her  Father's  Daughter"  will  be  the  first 
of  the  Porter  novels  to  be  filmed.  It  will 
be  directed  by  Leo  Meehan,  son-in-law  of 

Fox  Film  Corporation  to 

Screen  the  Kyne  Stories 

BECAUSE  Fox  Film  Corporation  has  a 
reputation  for  successfully  transferring 
virile,  outdoor  stories  to  the  screen, 

the  announcement  that  Peter  B.  Kyne,  one 
of  America's  favorite  authors  of  red-blooded 
fiction,  has,  for  a  period  covered  by  contact, 
given  that  company  the  exclusive  screen 
rights  to  his  multitudinous  works,  attracts 
more  than  passing  interest. 
A  deal  such  as  this  between  a  writer  of 

the  standing  of  Mr.  Kyne  and  a  production 
organization  like  the  Fox  company  is  fraught 
with  potentialities  and  should  result  in  mak- 

ing splendid  motion  picture  history. 
Evidence  of  this  can  be  readily  seen  by 

examination  of  the  terttii  of  the  agreement. 
This  contract,  in  itself,  sets  a  precedent  that 
is  very  likely  to  serve  as  a  model  for  all 
other  producers  in  their  dealings  with  writers 
of  fiction  suitable  for  the  screen. 

In  addition  to  having  the  exclusive  priv- 
ilege of  adapting  to  motion  pictures  the  Kyne 

stories,  the  contract  contains  the  stipulation, 
made  at  the  author's  own  suggestion,  that 
he  will  assist  in  preparing  the  screen  treat- 

ment of  each  of  his  stories  to  be  picturized, 
cooperate  in  the  writing  of  the  continuity 
and  titles,  aid  in  the  actual  direction  of  the 
filming,  and  supervise  the  final  cutting  of  the 
film. 
Although  setting  a  precedent  as  far  as 

contracts  between  producing  organizations 
and  authors  go,  the  contract  between  the 
Fox  Film  Corporation  and  Mr.  Kyne  is  in 
line  with  the  announced  policy  of  that  or- 

ganization to  secure  closer  cooperation  be- 
tween the  writers  of  screen  stories  and  its 

production  units. 
The  idea  behind  this  departure  from  the 

old  way  of  doing  business  is  to  make  the 
completed  picture,  when  it  is  thrown  on  the 
screen,  as  much  the  author's  own  brainchild 
as  the  original  story  from  his  pen. 

It  is  also  expected  to  make  obsolete  the  oft 
repeated  phrase,  "Oh,  it  wasn't  anything 
like  the  'ioo';,"  heard  so  often  when  the 
picture  commented  on  happened  to  be  .in 

adaptation  from  some  widely  circulation 
piece  of  literature.  With  the  author  follow- 

ing his  story  from  one  production  unit  to 
another,  until  it  is  the  completed  film,  there 
is  no  reason  why  it  cannot  be  brought  to 
the  screen  as  he  conceived  it. 

Mr.  Kyne  has  long  advocated  this.  In  a 
sensational  speech  a  few  years  ago  denounc- 

ing the  arbitrary  attitude  of  certain  pro- 
ducers in  this  connection,  he  made  it  plain 

that  he  would  not  allow  a  single  story  of  his 
to  be  picturized  unless  he  was  allowed  to 
cooperate  in  its  production  to  the  fullest. 
In  an  interview  following  the  announce- 

ment that  he  had  signed  with  the  Fox  com- 
pany, Mr.  Kyne  said  that  the  Fox  company 

was  the  first  to  come  to  him  and  agree  to 
this  method.  He  said  he  was  delighted  wkli 
the  spirit  of  cooperation  shown  by  the  Fox 
executives  and  their  willingness  to  meet  him 
half  way.  He  stakes  his  reputation  that  the 
result  will  be  a  pleasant  surprise  to  every- 

body concerned. 
Mr.  Kyne  is  no  stranger  to  exhibitor  o:- 

fan,  and  his  name  has^  box-office  value  on  a 
par  with  those  other  two  writers  of  outdoor 
fiction,  Zane  Grey  and  James  Oliver  Cur- 
wood.  By  the  same  token  the  exhibitor  and 
fan  are  intimately  known  by  Mr.  Kyne,  and 
he  is  a  keen  student  of  what  will  satisfy  the 
one  while  entertaining  the  other. 

Mr.  Kyne  disclaims  all  attempts  to  class- 
ify him  as  one  of  the  "literary  great." 

"What  the  public  wants  is  to  be  enter- 
tained," says  Mr.  Kyne,  "and  that  is  my  prin- 

cipal thought  when  I  sit  down  to  my  type- 
writer. That  will  be  the  thought  I  will  bear 

in  mind  when  writing  for  the  movies." 
'While  only  tentative  plans  have  been  made 

regarding  the  use  of  Mr.  Kyne's  stories  by the  Fox  company,  it  is  safe  to  assume  that 
Tom  Mix  will  be  starred  in  at  least  one  of 
them.  The  others  will  also  be  special  pro- 

ductions and  announcements  regarding  them 
will  be  orthcoming  as  soon  as  their  disposi- 

tion is  finally  agreed  on. 

Mrs.  Porter,  who  produced  "A.  Girl  of  the 
Limberlost"  for  F.  B.  O.  with  such  high  suc- 

cess. Casting  will  begin  at  once  and  work 
start  about  April  first. 
"When  His  Love  Grew  Cold"  will  be  the 

first  of  the  Libby  books  produced.  It  is  as 
yet  undetermined  who  will  direct  or  what 
players  will  be  featured  in  this  widely  read novel. 

Of  especial  interest  to  exhibitors  and  pub- 
lic, however,  is  the  fact  that  at  last  the  works 

of  these  famous  writers  are  to  reach  the 
screen  under  fitting  auspices.  Together  Mrs. 
Porter  and  Mrs.  Libby  probably  had  more 
readers  than  any  two  other  authors  in  the 
world. 
Under  the  supervision  of  B.  P.  Fineman, 

Evelyn  Brent  and  Lefty  Flynn  launched  new 
series  for  which  high  hopes  are  held.  Miss 
Brent  has  a  group  of  crook  melodramas  sim- 

ilar to  "Silk  Stocking  Sal"  and  "Midnight 
Molly,"  and  Flynn  a  new  series  of  comedy- 
dramas  along  the  Wallie  Reid  lines.  Harry 
Garson  will  produce  the  Flynn  productions. 
Fred  Thomson  added  another  week's  work 

to  "That  Devil  Quemado!"  which  marks  his 
return  to  the  screen  after  several  weeks' 
absence  due  to  a  fractured  thigh.  Del  An- 

drews is  directing.  Gloria  Hope  is  opposite 

the  star,  and  his  horse,  "Silver  King,"  is much  in  evidence. 

Dick  Talmadge  completed  "Tearing 
Through,"  a  Chinatown  melodrama.  Hakima 
Canutt  and  Bob  Custer,  F.  B.  O.'s  Western 
stars,  are  hard  at  work  on  "Empty  Corrals" 
and  "Go  Easy,  Young  Fellow." 
A  note  of  interest  was  supplied  by  the  an- 

nouncement that  Emory  Johnson  will  resume 
work  in  a  few  weeks,  filming  a  melodrama 
which,  as  he  says,  "will  pay  a  tribute  to  the 
profession  of  journalism." In  the  short  subject  field,  F.  B.  O.  is  active 
with  "The  Pacemakers,"  by  H.  C.  Witwer, 
co-starring  Alberta  Vaughn  and  George 
O'Hara. 

Virginia  Lee  Corbin,  who  has  been  promi- 
nently associated  with  F.  B.  O.  pictures.  Her 

work  in  "Broken  Laws"  brought  her  the 
unanimous  acclaim  of  the  critics,  and  it  is 
expected  she  will  make  a  reputation  for 
herself  in  "Lilies  of  the  Street,"  F.  B.  O.'s 

special   for  1925. 
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Scenes  from  Producers  Distributing  Corporation's  Agnes  Ayres  feature,  "Her  Market  Value.' 

"After  Business  Hours"  Started 
Columbia  Pictures  Corp.  announces  that 

actual  filming  of  their  latest  Columbia  special 
has  been  started.  This  is  the  picture  adapted 
from  Ethel  Watts  Mumford's  story,  "Every- 

thing Money  Can  Buy."  It  will  be  released 
under  the  title  of  "After  Business  Hours." 

The  cast  will  be  headed  by  Elaine  Hammer- 
stein.  Lou  Tellegen  will  play  opposite  Miss 
Hammerstein.  It  will  be  his  first  appearance 
under  the  Columbia  Trademark. 
To  support  these  two  are  Phyllis  Haver, 

John  Patrick,  Otto  Hoffman,  William  Scott  and 
Lee  Moran. 

Red  Seal  Pictures  on  Broadway 

Dr.  Hugo  Riesenfeld  selected  Red  Seal's latest  Max  Fleischer  Inkwell  release  entitled 

"Ko-Ko  the  Barber"  to  play  for  Rivoli's  an- 
niversary week  together  with  the  "Thund- 

ering Herd." 
Red  Seal's  "Do  You  Remember,"  one  of  its 

Gems  of  the  Screen  series  is  playing  its  pre- 
release run  at  the  Rialto  Theatre,  Broadway, 

this  week  thus  giving  Red  Seal  double 
Broadway  representation  this  week  with  one 
of  its  featurettes  at  the  Rivoli  and  one  at 
the  Rialto. 

Bebe  Begins  "The  Manicure  Girl" 
Bebe  Daniels  has  started  work  on  "The 

Manicure  Girl,"  it  was  announced  by  Jesse  L. 
Lasky,  first  vice-president  of  the  Famous 
Players-Lasky  Corporation. 
The  picture,  which  is  being  produced  at  the 

Paramount  Long  Island  studio,  was  adapted 
for  the  screen  by  Townsend  Martin  from  the 
original  story  by  Frederick  and  Fanny  Hatton. 
It  is  being  directed  by  Frank  Tuttle. 

Warner  Brothers  Open 

Broadcasting  Station 

Radio  broadcasting  station  KFWB, 
Hollywood,  Cal. — the  first  broadcasting 
station  to  be  put  in  operation  by  a  mo- 

tion picture  producing  and  distributing 
company  and  the  last  radio  broad- 

casting station  on  the  major  wave 
lengths  available  for  any  operating 
company  in  the  state  of  California — 
went  on  the  air  for  the  first  time  Wed- 

nesday evening,  March  4th. 
The  station  has  been  established  and 

is  being  operated  by  Warner  Bros,  and 
is  located  at  their  big  West  Coast 
studios  on  Sunset  Blvd.,  Hollywood. 

With  S.  L.  Warner  on  the  Coast  on 
general  business  connected  wit^i  the 
company,  three  ct  the  foui  Warner 
boys  were  present  at  the  opening  of 
the  station;  H.  M.  and  Jack  Warner 
spend  most  of  their  time  at  the  studios. 

Technically,  KFWB  is  a  500  Watt 
Western  Electric  equipped  broadcast- 

ing station  working  on  a  wave  length 
of  252  meters.  The  plan  is  to  have  it 
on  the  air  every  evening  from  6 
o'clock  until  11,  Standard  time.  This 
means  that  the  station  will  be  working 
from  9  o'clock  Eastern  Standard  time 
until  2  A.  M.,  enabling  such  people  in 
the  East  as  are  able  to  pick  up  Los 
Angeles  to  get  the  program  after  the 
big  eastern  stations  have  finished 
broadcasting. 

"Daddy's  Gone  A-Hunting" 
"Daddy's  Gone  A-Hunting"  has  opened  on 

the  Coast  at  Loew's  Theatre  in  Los  Angeles, 
where  its  reception  by  both  critics  and  pub- 

lic equals  the  enthusiasm  displayed  when  this 
new  Metro-Goldwyn-Mayer  triumph  played 
at  the  Capitol  Theatre  in  New  York.  Frank 
Borzage  directed  this  picture  from  the  Zoe 
Akins  stage  success,  adapted  to  the  screen 
by  Kenneth  B.  Clarke.  Percy  Marmont  and 
Alice  Joyce  have  the  leading  roles. 

Patsy  Ruth  Miller  Signed 

Patsy  Ruth  Miller  has  been  signed  by  War- 
ner Bros.  Word  that  Miss  Miller  had  signed  a 

long  term  contract  was  received  from  the  West 
Coast  studios  a  day  or  two  ago.  It  was  also 
announced  that  Miss  Miller's  first  Warner  Bros, 
picture  will  be  "Rose  of  the  World"  from  the novel  by  Kathleen  Norris  which  is  being  put 
into  production  now  for  release  as  a  part  of 
next  season's  product. 

New  Picture  for  Rex 

F.  Richard  Jones,  supervising  director  of 
the  Roach  Studios,  is  now  busily  engaged 
helping  Director  Jackman  in  the  work  of 
assembling  the  final  editorial  version  of  the 
multiple-reel  feature  recently  completed  with 
Rex,  the  king  of  wild  horses.  The  human 
cast  of  the  production  carries  such  names  as 
Guinn  Williams,  Kathleen  Collins  and  Chris- 

tian J.  Frank  in  the  leading  roles. 

"Don't  Pinch" 

The  title  of  the  Bobby  Vernon  Comedy, 
"Brass  Buttons"  has  been  changed  to  "Don't 
Pinch."  It  will  be  an  April  release. 

Scenes  from  "His  Marriage  Wow,"  in  which   Harry  Langdon  is  starred  by  Mack  Sennett  for  Pathe  release. 
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Scenes  from  William  DeMille's  recently  completed  Paramount  production,   "Men    and    Women,"  featuring    Richard    Dix,   Neil  Hamilton, Claire  Adams  and  Robert  Edeson. 

Off  for  the  Orient 
To  add  two  more  years  to  seven  already 

spent  in  the  Orient  in  the  interest  of  popu- 
larizing the  American  film,  Horace  T.  Clarke, 

Far  Eastern  representative  of  First  National 
Pictures,  and  his  newly  acquired  assistant, 
Clarence  V.  Hake,  left  March  10th  for  San 
Francisco,  where  they  will  depart  aboard  the 
S.  S.  President  Cleveland,  March  21st,  bound 
for  Kobe,  Japan.  Immediately  upon  arrival 
in  Kobe,  Clarke  will  establish  permanent 
headquarters  for  the  distribution  of  the  First 
National  product  throughout  the  land  of 
Nippon. 

Colleen  Moore  in  "Sally" 
"Sally,"  the  new  Colleen  Moore  starring 

vehicle  for  First  National,  made  from  the 
Ziegfield  musical  comedy  hit  of  the  same 
name,  has  been  finally  completed  and  the 
negative  rushed  to  the  Rothacker  Labora- 

tories in  Chicago  where  the  release  prints 
are  to  be  made  and  finished  by  March  29th, 
the  date  on  which  "Sally"  is  scheduled  to  be released. 

Hunt  Selected  to  Play  Lead 
One  of  the  richest  prizes  drawn  by  a  screen 

actor  in  many  years  now  attracts  public  at- 
tention to  the  venerable  Jay  Hunt,  who  has 

been  jointly  selected  by  William  Fox,  John 
Golden  and  John  Ford  to  play  the  role  of 
"Bill  Jones"  in  the  Fox  screen  production 
of  the  play  "Lightnin'";  made  forever  re- 

nowned by  the  late  Frank  Bacon. 

French  Fashion 

Artist's  Exhibit 

Erte,  one  of  the  leading  fashion  de- 
signers of  the  world,  held  an  exhibition 

of  his  drawings  at  the  Hotel  Madison, 
New  York  City,  on  Sunday,  Monday, 
Tuesday  and  Wednesday  of  this  week. 

Following  his  exhibition,  Erte  left  for 
the  Metro-Goldwyn-Mayer  studios  at 
Culver  City,  Cal.,  where  he  will  direct 
the  costume  department,  and  design 
gowns  for  the  Metro-Goldwyn-Mayer stars. 

Erte's  exhibition  at  the  Madison  at- 
tracted wide  attention  in  New  York  art 

circles  and  among  society.  Erte's  draw- 
ings and  designs  composed  a  large  part 

of  the  exhibition.  Internationally 
famous  as  one  of  the  foremost  design- 

ers of  French  fashions,  Erte's  drawings 
appeared  on  the  covers  of  such  maga- 

zines as  Harper's  Bazar. 
New  York  newspapers  were  remark- 

ably lavish  in  the  space  they  devoted 
to  the  celebrated  artist,  a  Russian  by 
birth  but  French  by  adoption,  whose 
studio  at  Monte  Carlo  will  be  repro- 

duced at  the  Metro-Goldwyn-Mayer 
plant  during  the  artist's  sojourn  in  this country. 

"The  Snob  Buster"  Arrives 
Rayart  Pictures  received  from  the  Harry 

Brown  units  on  the  Coast  the  latest  Reed 

Howes  Production,  "The  Snob  Buster."  The picture  was  screened  by  the  entire  staff  of 
Rayart,  and  of  Richmount  Pictures,  Ray- 
art's  foreign  distributors,  and  by  the  man- 

agerial and  sales  force  of  Merit  Film  Cor- 
poration, Rayart's  New  York  distributors.  All 

were  loud  in  their  praise  of  the  new  produc- 
tion which  in  the  opinion  of  all  of  the  execu- 
tives surpassed  the  recent  Howes  Pictures 

"Super  Speed"  which  has  proved  a  decided hit. 

"William  Tell"  at  Cameo 
"William  Tell,"  which  Emil  Harder,  the 

American  director,  produced  in  Switzerland 
with  the  co-operation  of  the  Swiss  Govern- 

ment, will  open  an  indefinite  engagement  at 
the  B.  S.  Moss  Cameo  Theatre  in  March, 
according  to  announcements  from  the  pro- 

ducer this  week.  The  feature  is  an  adapta- 
tion of  Frederick  Von  Schiller's  historical 

drama.  Max  Conrad,  the  Swiss  composer  and 
musical  director  of  the  Stadt  Theatre  of 
Zurich,  prepared  the  music  score,  basing 
it  on  the  Rossini  opera. 

Ocean  Voyage  Off 
Irene  Rich  has  had  another  disappointment. 

Miss  Rich  was  "all  set"  for  a  European  vaca- 
tion of  two  months  when  Warner  Bros,  gave 

her  the  star  role  in  two  important  novels,  one 

of  them  "The  Wife  Who  Wasn't  Wanted." 

Scenes  from  Warner  Brothers  production,  "On  Thin  Ice,"  with  Edith  Roberts,  Tom  Moore  and  William  Russell. premiere  at  the  New  York  Piccadilly  on  March  7. 
This  feature  had  its 
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Henry  Ginsberg  Organizes 

His  Own  Distributing  Co. 

FOLLOWING  the  recent  announcement 
of  the  incorporation  of  the  Henry 
Ginsberg  Distributing  Corporation, 

there  has  been  such  speculative  comments 
as  to  the  objects  of  the  newly  formed  com- 
pany. 
As  the  name  implies,  the  Henry  Ginsberg 

Distributing  Corporation  will  function  purely 
as  a  sales  and  distribution  medium,  backing 
up  its  product  with  a  progressiva  campaign 
of  publicity  and  exploitation  more  preten- 

tious than  any  that  has  heretofore  been  of- 
fered in  the  independent  market. 

Twelve  productions  will  constitute  the  pro- 
gram of  the  corporation  for  the  first  year. 

The  outstanding  features  of  the  new  com- 
pany are  the  personality  and  executive  abil- 

ity of  Henry  Ginsberg,  the  ambitious  scheme 
of  exploitation,  publicity  and  advertising  of 
the  product,  the  guaranteed  excellence  of 
the  pictures  and  a  highly  specialized  organi- 

zation whose  efforts  will  be  devoted  exclu- 
sively to  efficiency  in  distribution  and  sales. 

"While  the  notice  of  the  incorporation  was 
somewhat  in  advance  of  what  my  associates 
and  myself  intended,"  said  Mr.  Ginsberg, 
"inasmuch  as  one  or  two  minor  matters  are 
still  pending,  our  plans  are  complete  and 
within  the  next  two  weeks  we  will  announce 
to  the  trade  the  personnel  of  our  organiza- 

tion and  a  detailed  statement  of  our  plans 
and  product. 

"The  corporation  will  be  solely  a  distribut- 
ing company  backed  by  the  strongest  cam- 

paign of  exploitation  and  advertising  that 
has  ever  been  offered  in  the  independent 
field.  Our  program  for  the  year  will  consist 
of  twelve  productions,  the  first  six  being 
made  by  a  unit  well  known  for  the  excel- 
ence  of  its  product  of  the  past  season,  and 
the  second  six  to  be  put  out  under  a  trade 
name  that  has  not  yet  been  definitely  de- 

cided upon  but  a  product  that  will  be  of 
uniform  excellence. 

"I  am  assured  and  carry  that  same  assur- 
ance to  the  independent  market  as  to  the 

quality  of  these  pictures  by  the  stories,  the 
titles,  the  selection  of  principals  and  cast, 
and  the  amount  to  be  expended  on  each  in- 

dividual production,  all  these  details  having 

HENRY  GINSBERG 

been  submitted  and  approved  by  our  com- 
pany. 
"With  this  type  of  product  and  my  sole- 

efforts  as  an  organization  confined  to  effi- 
cient distribution  and  exploitation  in  the 

market,  we  are  confident  of  success.  My 
knowledge  o  fthe  foreign  and  domestic  field 
coupled  with  what  we  have  to  offer,  has  as- 

sured me  of  the  undivided  support  of  the 
principal  exchanges  throughout  the  world. 
"In  connection  with  the  exploitation  and 

advertising,  we  have  engaged  the  services 
of  a  staff  of  exploitation  and  publicity  men 
under  the  direction  of  Ray  H.  Leason.  Our 
campaign  will  be  a  complete  carry-on  and 
carry  through  policy,  embracing  a  national 
poster  service  in  addition  to  many  novelties 
for  each  and  every  picture.    Our  complete 

C.  B.  C.  Buys  Alaskan  Picture 
The  C.  B.  C.  Film  Sales  Corporation  is 

now  functioning  as  a  state-right  distributor 
of  independent  pictures  not  made  by  itself. 

It  has  purchased  the  Alaskan  picture  "Jus- 
tice of  the  Far  North,"  and  will  distribute  it 

as  the  first  picture  of  a  number  to  be  an- 
nounced in  the  future.  The  picture  was  made 

in  the  northernmost  reaches  of  Alas'<a  and 
shows  life  up  in  the  frozen  regions  in  'ts 
true  aspects. 

organization,  the  titles  of  our  productions 
and  other  details  will   be   announced  very shortly. 

"The  independent  market  has  become  i 
highly  specialized  field  and  today  is  com- 

mercially sound.  Heretofore  production  and 
sale  has  been  coupled,  this  together  with  the 
incident  worries  of  financing,  has  piled  up 
additional  costs  and  unsatisfactory  distribu- 

tion. With  the  formation  of  my  company 
we  hope  to  eliminate  a  great  amount  of  this 
waste  and  overhead,  and  devoting  our  efforts 
solely  to  distribution  of  a  carefully  selected 
product  on  a  quality  rather  than  quantity 
basis,  enable  the  independent  market  to  bene- 

fit by  this  saving  and  specialization. 
"We  hope  to  have  a  highly  specialized 

organization  of  selling  representatives,  back- 
ing up  their  efforts  with  effective  exploita- 
tion aids.  This  force  will  thoroughly  cover 

the  entire  country  and  at  this  early  date  wo 
have  been  assured  of  our  pictures  being 
handled  by  the  best  independent  exchange-*, 
giving  us  a  maximum  distribution. 

"Incidentally  we  are  willing  to  finance  any 
sound  proposition  that  comes  within  the 
scope  of  our  company,  and  which  we  feel 
would  have  a  beneficial  effect  upon  the  in- 
dustry. 

"The  vitally  important  fact  is  that  our  or- 
ganization will  be  enabled  to  guarantee  M 

the  independent  market  an  exceptional  and 
uniform  quality  of  product  with  rock  bottom 
distribution  costs,  the  first  really  efficient 
distribution  and  exploitation." 
Henry  Ginsberg,  head  of  the  new  organi- 

zation, is  a  well  known  figure  in  the  in- 
dustry, his  record  with  several  of  the  largest 

organizations  being  especially  brilliant.  For 
the  last  eight  months  he  has  confined  his 
efforts  solely  to  the  perfection  of  his  own 
organization  plans,  so  that  with  the  opening 
of  the  new  season  the  company  will  be 
ready  to  operate  on  a  sound  and  thoroughly 
organized  basis. 

For  the  first  time  the  outside  world  is  able  to  see  how  the  Pueblo  and  Navajo  Indians  live.  Miss  Elizabeth  Pickett,  the  director, 
assigned  to  the  Fox  Film  Corporation  Educational  Department,  did  what  many  men  have  failed  to  do,  and  convinced  the  supersti- tious residents  of  New  Mexico  that  no  harm  would  come  to  them  if  they  allowed  her  to  photograph  their  dwellings.  Miss  Pickett 
with  G.  O.  Post,  her  cameraman,  and  scene-,  that  will  be  included  in  the  two  Fox  Educational  releases  the   made  in  "the  land  of the  living  past"  are  shown  here 
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DISTRICT  MANAGERS  WHO  WON  FIRST  NATIONAL-ESCHMANN  MONTH  PRIZES 
Left  to  right — Joseph  SkirboII,  western  district;   H.  A.  Bandy,  central  district;  R.  C.  Seery,  midwest  district. 

First  National  Announces 

Eschmann  Month  Sales  Winners 

THE  winners  in  the  Eschmann  Month 
Sales  contest  held  last  October  by  First 
National  Pictures,  Inc.,  was  announced 

this  week  by  W.  J.  Morgan,  Stanley  Hatch, 
A.  W.  Smith,  Jr.,  and  Charles  M.  Steele, 
assistants  to  Mr.  Eschmann  in  the  distribu- 

tion department  who  originated  and  pro- 
moted the  contest  as  a  fitting  recognition 

of  the  successful  administration  of  their 
chief. 

Cash  prizes  were  offered  to  the  three 
branches  standing  highest  in  the  new  busi- 

ness written  during  the  period  and  played 
before  February  1,  1925.  Also  to  the  three 
district  managers  standing  highest.  The 
entire  personnel  of  the  branch  offices  win- 

ning the  prizes  were  to  share  in  the  awards. 
The  winners  of  the  district  prizes  are : 

First  prize,  Joseph  SkirboII,  manager  of  the 
Western  district;  second  prize,  H.  A.  Bandy, 
manager  of  Central  district ;  third  prize,  R. 
C.  Seery,  manager  of  Midwest  district. 
The  prize  winning  branch  offices  are:  First, 

Charles  H.  Muehlman,  manager  of  the  San 
Francisco  branch ;  second,  R.  S.  Wehrle, 
manager  of  the  Pittsburg  branch.  There 
was  a  tie  for  third  place  in  the  branches — 
Thomas  B.  Spry,  manager  of  the  Boston 
branch,  and  Robert  Smeltzer,  manager  of  the 
Washington  branch,  having  the  same  per- 

centage of  increase. 
A  fixed  cash  prize  was  offered  to  the  as- 

sistant manager,  the  salesmen,  the  booker 
and  the  cashier  of  each  branch  coining  with- 

in the  prize  money.  In  addition,  other  em- 
ployes in  the  winning  branches  shared  in 

the  prize  money,  those  in  the  branch  stand- 
ing first  being  given  an  additional  weeks' salary;  those  in  the  branch  second,  75  per 

cent,  of  a  week's  salary;  and  those  in  the 
branch  standing  third,  50  per  cent,  of  a 
week's  salary. 

Marie  Prevost  in  Big  Roles 
Marie  Prevost  has  just  plucked  two  choice 

roles  from  the  novels  purchased  by  Warner 
Bros,  to  be  made  into  next  year's  Screen 
Classics.  Just  as  soon  as  she  has  completed  her 
work  as  the  naughty  wife  in  Ernst  Lubitsch's 
newest  Warner  Bros.'  comedy,  she  will  move 
her  makeup  box  over  to  Harry  Beaumont's  set, 
there  to  enact  the  role  of  Rose  Kirby,  the  cen- 

tral figure  in  Kathleen  Norris'  romantic  tale, 
"Rose  of  the  World." 
Upon  completion  of  this  role  Miss  Prevost  is 

scheduled  to  play  Connamara,  the  effervescent 
and  modern  girl  in  "Bobbed  Hair,"  the  novel 
by  twenty  famous  authors  which  was  written 
by  an  arrangement  between  Warner  Bros,  and 
G.  P.  Putnam  Sons,  who  are  bringing  out  the 
book  after  it  has  just  finished  running  serially 
in  Collier's  Weekly. 

Norma  Talmadge  in  "The  Lady" 
Volume  of  Business  Exceeds  "Secrets,"  First National  Reports 

Reports  being  received  by  First  National 
from  first  run  exhibitors  who  have  shown 

the  new  Norma  Talmadge  picture,  "The 
Lady,"  reveal  that  this  production  is  bring- 

ing more  money  into  the  box  office  than  did 
Miss  Talmadge's  previous  most  successful 

picture,  "Secrets." "The  Lady"  is  highly  praised  by  the  ex- 
hibitors as  well  as  by  the  newspaper  critics 

in  all  of  the  cities  where  it  has  been  shown 
and  the  public  is  attesting  its  enthusiasm  by 
the  money  they  are  paying  at  the  box  office 
to  see  it. 

From  all  present  indications  "The  Lady" 
will  gross  more  than  "Secrets"  and  that  pro- 

duction was  one  of  last  season's  biggest bookers  and  is  still  going  at  a  fast  clip. 
Letters  and  telegrams  received  by  First 

National  from  first  run  exhibitors  who  have 
already  shown  the  picture  agree  that  it  is  the 
best  thing  Miss  Talmadge  has  done  for  the screen. 

"Heart  of  a  Siren" 
A  print  of  Sawyer-Lubin's  new  Barbara La  Marr  picture,  in  which  Conway  Tearle  is 

co-starred  with  her,  "Heart  of  a  Siren," was  shown  for  First  National  officials  last 
week.  It  is  declared  by  those  who  saw  it  to 
be  Miss  La  Marr's  best  picture.  It  was 
adapted  from  William  J.  Hurlburt's  stage 
play,  "Hail  and  Farewell."  Phil  Rosen,  who 
directed  "Abraham  Lincoln"  for  Al  and  Ray 
Rockett,  directed  "Heart  of  a  Siren," and  has  made  an  excellent  job  of  it. 

WINNING  BRANCH  MANAGERS  IN  FIRST  NATIONAL-ESCHMANN  MONTH  CONTEST 
Left  to  right — R.  S.  Wehrle,  Pittsburgh;    Robert  Smeltzer,  Washington;  Thomas  B.  Spry,  Boston;  Charles  Muehlman,  San 

•  rancisco 
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"The  Man  Without  a  Country  " 

Now  "As  No  Man  Has  Loved" 

THE  title  of    the    New   William  
Fox 

production    "The    Man    Without  a 
Country"  has  been  changed  to  "As  No 

Man  Has  Loved." 
The  change  became  effective  March  9  at 

the  Central  Theatre,  New  York,  where  the 
picture  is  entering  its  second  month. 
A  statement  from  the  Fox  Film  Corpora- 

tion explains  that  the  title  was  changed  to 
avoid  confusion  arising  from  the  fact  that 

the  title  "The  Man  Without  a  Country" had  been  used  before  on  productions  filmed 
many  years  ago. 
The  new  film  is  one  of  Mr.  Fox's  most 

ambitious  productions  and  its  popularity  in 
New  York  has  occasioned  an  attempt  to 
bring  the  old  versions  out  as  reissues.  Al- 

though the  new  film  is  based  on  Edward 
Everett  Hale's  story,  it  is  really  a  glorifica- 

tion of  the  famous  work. 
In  announcing  the  title  change,  it  was 

pointed  out  that  the  decision  was  made  "in fairness  to  the  theatre  going  public  and  to 
meet  the  demands  of  exhibitors  throughout 
the  country." 
"By  giving  the  production  a  new  title," 

declared  Fox  officials,  "we  have  avoided 
any  confusion  that  may  arise,  thus  offering 
our  picture  to  the  public  as  the  big,  dis- 

tinctive production  that  it  is." First  announcement  of  the  title  change 
was  made  in  the  New  York  newspapers  in 
order  that  the  movie-goers  of  that  city 
would  be  properly  informed.  The  new  title 
made  its  first  appearance  at  the  Central 
Theatre  on  Monday  and  by  Wednesday  it 
was  firmly  established. 

Before  making  the  title  change  newspaper 
critics  in  New  York,  who  have  been  so  lavish 
in  their  praise  of  the  picture,  and  exhibitors 
throughout  the  country,  were  consulted. 
"The  vast  array  of  literary  classics  which 

contain  material  for  motion  pictures  of,  the 
highest  grade,  not  only  enthralling  but  cul- 

tural in  their  character,  present  a  problem 
to  producers,"  according  to  Fred  Mclsaac, 
writing  in  the  New  York  Evening  Bulletin, 
"that  is  now  faced  by  William  Fox  who  has 
changed  the  title  of  "The  Man  Without  a 
Country"  to  "As  No  Man  Has  Loved." 
The  classics  are  unprotected  by  copyright 

laws,  which  only  cover  a  period  of  from 
forty  to  fifty  years.  A  great  work  may  lie 
unread  and  forgotten  until  some  enterpris- 

ing producer  determines  to  risk  a  fortune  in 

putting  it  upon  the  screen.  Then  from  all 
quarters  come  those  who  wish  to  profit  upon 
what  others  have  made  profitable. 

In  the  case  of  D.  W.  Griffith  there  was  the 
celebrated  photoplay  of  the  French  Revolu- 

tion which  he  called,  "Orphans  of  the 
Storm."  He  had  chosen  the  "Two  Orphans" 
and  as  soon  as  it  was  known  films  of  "Two 
Orphans"  came  rolling  in  from  all  sides. 

It  happened  that  there  were  two  forgotten 
films  of  "The  Man  Without  a  Country." 
This  is  the  problem  of  any  producer  who 

wishes  to  film  the  works  of  any  of  the  cele- 
brated writers  of  the  past.  They  have  no 

legal  protection  and  their  efforts  will  re- 
sult in  other  and  inferior  productions  flood- 

ing the  market  to  profit  by  their  exploitation. 
Victor    Schertzinger    who    recently  ha* 

accepted  a  Fox  contract  to  direct 

Warners  to  Launch  National 

Advertising  Campaign  Soon 

WARNER  BROTHERS  are  about  to aunch  an  extensive  national  adver- 
ising  campaign.  The  latest  and  most 

significant  development  on  the  ninth  floor  of 
1600  Broadway,  New  York,  is  the  arrival 
there  of  Myer  Lesser,  president  of  the 
Blaine-Tompson  advertising  agency,  with 
headquarters  in  Cincinnati. 

Mr.  Lesser  is  the  man  who  plotted,  planned 
and  conducted  the  extensive  national  adver- 

tising campaign  for  the  Warner  Brothers  a 
year  or  two  ago  when  their  copy  "broke"  in 
a  spectacular  way  in  a  thousand  of  the  lead- 

ing newspapers  and  magazines  throughout  the 
country.  He  has  taken  off  his  coat  in  his 
own  offices  in  the  Warner  suite  of  1600  Broad- 

way and  is  now  engaged  in  preparing  another 
national  advertising  campaign  for  the  com- 

pany. That  the  Warner  Brothers  are  about  to  tell 
their  1925-26  story  in  a  bigger  and  more  elab- 

orate way  than  ever  before  admits  of  but  one 
logical  conclusion,  namely,  that  the  story 
they  have  in  mind  is  a  bigger  and  more  im- 

portant story  than  they  have  previously  had 
to  tell. 

In  the  announcements  which  they  have 
made  during  the  past  few  weeks  Warner 
Brothers  have  indicated  that  their  future  ac- 

tivities are  to  be  particularly  important. 
Lowell  Sherman,  among  the  most  prominent 
of  Broadway  stage  stars  and  an  actor  whose 
value  in  motion  pictures  has  been  found  tre- 

mendous, has  been  definitely  signed  to  be 
starred  in  a  number  of  "Classics  of  the 
Screen."  Matt  Moore,  Clive  Brook,  Huntly 
Gordon  and  Kenneth  Harlan  are  other  play- 

ers which  have  been  placed  under  long  term 
contracts  under  the  new  Warner  Brothers 
plan  to  make  their  roster  of  players  always 
available  for  their  pictures  the  best  on  the 
Pacific  Coast.  And  there  is  another  well 
authenticated  rumor  that  the  same  company 
is  about  to  announce  the  acquisition  of  one 
of  the  biggest  bets  in  the  acting  profession. 

It  has  been  announced  that  the  Warners 
are  to  make  about  twenty-six  pictures  for 
1925-26.  "Bobbed  Hair,"  now  running  serially 
in  Collier's  and  attracting  international  atten- 

tion because  of  its  novelty  in  that  it  has  been 
written  by  no  less  than  twenty  of  the  best 
known  living  authors,  is  perhaps  the  biggest 
story  which  the  company  has  yet  announced 
for  next  year.  That  some  of  the  other  books 
purchased  are  by  authors  like  Kathleen  Nor- 
ris,  E.  Phillips  Oppenheim  and  Arthur  Somers 
Roche  justifies  the  strongest  kind  of  ad- vertising. 

Scene*  from  "The  Knockout  Kid,"  first  of  a  *erie»  of  six  westerns  starring  Jack  Perrin,  produced  by  Harry  Webb  and  released  through 
Rayart  Pictures. 



CURRENTand  ADYANCEriLM  RELEASES 

Containing  in  compact,  comprehensive  form,  the  title,  star,  kind  of  picture,  date  of  review  in  Moving  Picture  World,  and 
footage  on  past,  present  and  future  releases 

ALLIED  PRODUCERS  AND  DISTRIBUTORS 

Kind  of  Picture               Review.  Feet 
End  of  the  World  (J.  Pickford)   Comedy-drama    6.500 

ARROW 
Come  On,  Cowboys  (Hat ton)   Western  drama   May  24.. 
Mysteries  of  Mah  Jong   Novelty   May  24.. 
Two  After  One  (West)   Comedy   .....May  24.. 
Lash  of  Pinto  Pete  (Dearholt)   Stunt  drama   
Two  Fisted  Sheriff  (Canutt)   Western  drama   Dec.  6.. 
Sell  'em  Cowboy  (Hatton)   Western  drama  
Ridln'  Mad  (Canutt)   Western  drama  Desert  Hawk   Western  drama  
Horse  Sense  (Hatton)   Western  drama  
His  Majesty  the  Outlaw  (Wilson)   Western  drama  
Romance  and  Rustlers  (Canutt)   Western  drama   Nov.  15.. 
Rip  Snorter  (Hatton)   Western   Nov.  22.. 
The  Fugitive  (Ben  Wilson)   Western  dr  Nov.  29.. 
Lost  Chord  (Powell-Lake-Binney)   Heart  interest  dr  Dec.  20.. Lena  Rivers  (Earle  Williams)  Drama   -  
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4,828 4.648 

4,069 4,939 
4,998 
4.920 

6,751 6,000 ASSOCIATED  EXHIBITORS 

Spitfire  (all-star)   Modern  drama   ..July  5.. 
Racing  Luck  (Monty  Banks)   Comedy-drama  July  26.. 

13.. 
22.. 18.. 27.. 
15.. 

Never  Say  Die  (MacLean)   Comedy  of  thrills   Sep. 
Bast  of  Broadway  (O.  Moore)   Police  drama   ....»»  Nov 
Price  of  a  Party  (H.  Ford)   Modern  drama   Oct. 
Barriers  Burned  Away   Spectacle   Dec. 
Is  Love  Everything?   Sex  melo  Nov 
Adventurous  Sex  (C.  Bow)   Flapper  drama   
Children  of  the  Whirlwind   
Great  Air  Mail  Robbery   
Battling  Bunyan  (Barry)   Comedy -dr  Dec.  27. Greatest  Love  of  All  (Beban)   Drama   Jan.  17. 
Bad  Company  (Tearle)   Society  drama   Jan.  24. 
Introduce  Me  (Douglas  MacLean)   Comedy  thrills   
Sky  Raider  (Logan)   Drama   
Back  to  Life  (Patsy  Ruth  Miller)   Drama  Feb.  28. 

EDUCATIONAL  FILM  CORP. 
Safe  and  Sane   Jimmie  Adams   Apr.  12. . 
There  He  Goes   Mermaid  comedy   Apr.  19. . 
Heart  Throbs   "Sing  Them  Again"   Apr.  19.. Realm  of  Sport   Hodge-Podge   Apr.  19.. Fold  Up   Cameo  comedy   Apr.  19.. 
Going  East   Lloyd  Hamilton   Apr.  26.. 
The  Fun  Shop   Humor  reel   Apr.  26.. 
The  Trader  Keeps  Moving   Bruce  scenic   Apr.  26. . 
The  Lady-Bird   Instructive   Apr.  26.. 
Com  fed  Bobby  Vernon  May  3.. 
Out  Bound   Cliff  Bowes   May  3.. 
The  Fun  Shop   Humor  reel   May  3.. 
Powder  Marks  Cliff  Bowes   May  3.. 
Lost  Chords  "Sing  Them  Again"   May  3.. The  Junior  Partner  <  Juvenile  comedy   May  10.. 
The  Bonehead   Tuxedo  comedy   May  10. . 
Flowers  of  Hate   Wilderness  Tale   May  17.. 
Nerve  Tonic   Christie  comedy  May  17.. 
Tiny  Tour  of  U.  S.  A.   Hodge- Podge   May  17.. Air  Pockets   Mermaid  comedy   May  17.. 
Lunch  Brigade   Cliff  Bowes   May  24.. 
Dizzy  Daisy   Mermaid  comedy   May  24.. 
Good  Morning   Lloyd  Hamilton   May  24.. 
Tcotsie-Wootsie   »  Christie  comedy   May  31.. 
Just  Waiting   Robert  Bruce  series   May  31.. 
Echoes  of  Youth   "Sing  Them  Again"   May  31.. Hot  Air  Lee  Moran   ..June  7.. 
In  a  Drop  of  Water   "Secrets  of  Life"   June  14.. 
Grandpa's  Girl   Kathleen  Clifford   June  21.. The  Chase   Alps  Novelty    June  21.. 
Snapshots  of  the  Universe   Hodge-Podge   June  21.. The  Farewell  Bruce  Scenic   June  21.. 
Wedding  Showers   Jack  White  prod.   June  28.. 
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How  to  Use  This  Chart 

First — Booking;!  Get  accurate  footage  and  look  up  date  review 
appeared  In  Moving  Picture  World.  Then  yon  can  decide  It  the 
picture  will  suit  your  audience. 
Second— Play  datel  When  you  set  your  play  date,  consult  this 

Chart  to  set  the  picture  on  a  date  that  will  not  conflict  with  pre- 
ceding and  following  pictures)  avoid  a  sequence  of  similar  type 

•f  storyi  space  ont  your  specials. 
Third — Laying  Out  Program!  This  chart  shows  star  and  kind  of 

story  as  well  as  accurate  length  |  you  can  lay  out  a  balanced 
program  easily,  avoid  over— and  under-length  program. 

Fourth — Exploitation !  Through  this  chart  And  the  review  In 
Moving  Picture  World |  this  will  give  a  good  synopsis,  the  all- 
important  east  and  a  line  line  on  exploitation  possibilities  as 
well  as  the  things  youH  want  to  soft-pedal. 
Always!  Turn  to  this  Chart  when  you  want  accurate  informa- 

tion In  simple  form  and  easy  to  get  at  a  glance.  AND— 

File  Your  Moving  Picture  World 

Many  exhibitors  tell  us  that  Moving  Picture  World  Guide  to 
Releases  Is  the  most  accurate  available  to  them.  We  know  It  '•> 
the  most  complete  in  that  it  Is  the  only  chart  containing  names 
of  stars,  type  of  picture,  and  aU  necessary  Information  to  the  ex- hibitor. 
We  want  It  to  be  absolutely  accurate— Moving  Picture  World 

recognizes  the  Importance  of  accurate  footage  Information,  ete. 
If  you  notice  an  error  in  FB  ATURE  footage,  or  any  other 

major  error,  we  will  pay  yon  SI  for  the  effort  on  your  part  of 
writing  us  a  letter  telling  us  the  correct  facts. 

In  many  territories  local  censorship  cuts  alter  the  footage  to 
a  minor  extent.  Don't  write  to  tell  ns  of  these  unimportant  var- 

iations. But  In  any  case  where  you  feel  that  our  figures  will  work 
a  real  hardship  on  the  exhibitor  following  them— shoot  us  the 
word  and  we  will  shoot  the  dollar  for  your  trouble. 
Moving  Picture  World  is  willing  to  back  up  Its  complete  con- 

fidence in  the  accuracy  of  Its  chart  with  Its  money. 
We  can't  do  more.    No  one  else  does  as  much.    We  thank  you. 

Kind  of  Picture  Review. 
The  Ex- Bartender  Retires   Bruce  scenic   ........June  28. 
Family  Fits  Cameo  comedy   June  28. 
His  First  Car   Tuxedo  comedy   ....July  5., 
Pardon  Us   *  Cameo  comedy   July  5. 
Melodious  Moments   "Sing  Them  Again"   July  5. Pigskin   Mermaid  comedy   ....July  12., 
Heads  On  Cliff  Bowes   July  12. 
Jumble  in  the  Jungle   Hodge-Podge   July  12. Never  Again   Tuxedo  comedy   Aug.  2., 
Turn  About   Cameo  comedy  ,  Aug.  2., 
Frozen  Water   Novelty   Aug.  9. 
Savage  Love  Jimmie  Adams  Aug.  9. 
Good  News   Cliff  Bowes   Aug.  9. 
Oh,  Teacher   Juvenile  comedy   Aug.  23. 
Boneyard  Blues   Earl  Hurd  cartoon   Aug.  83. 
Drenched  Cliff  Bowes  Aug.  23 
Wild  Game   
Don't  Fail   
Jonah  Jones   
Hazardous  Hunting   
Rough  and  Ready   
Cheer  Up   Cliff  Bowes 
Stupid  but  Brave   Al  St.  John 

Mermaid  comedy   ....Aug.  30. 
Cameo  comedy   Aug.  30. 
Lloyd  Hamilton   Sep. 
Hodge-Podge  Sep. 
Lige  Conley   Sep. 

Sep. 

Sep. 

Dirty  Hands   Juvenile  comedy   Sep. 
Short  Change   Hiers  comedy   Sep. 
Bright  Lights   Vernon  comedy   Sep. 
Her  Boy  Friend   Larry  Semon  Sep. 
Court  Plaster  Neal  Burns  Oct, 
The  Hoboken  Nightingale   Hurd  cartoon   Oct. 
Crazy-Quilt  of  Travel   Hodge  Podge   Oct. Fast  and  Furious  (Conley)   Comedy   Oct. 
No  Foolin'  (Bowes)   Comedy   Oct, Sawmill  Four  Hurd  cartoon   Oct. 
Why  Hurry?  (Adams)   Comedy   Oct. 
Kid  Speed  (L.  Semon)  Comedy   Oct. 
Crushed  (L.  Hamilton)   Comedy   Oct. 
Empty  Heads  (Bowes)   Comedy   Oct. 
High  Gear  (Vernon)   Comedy   Nov, 
The  Mosquito   Instructive   Nov, 
Artist's  Model   Hurd  cartoon   Nov. 
Poor  Butterfly   Mermaid  comedy   .....Nov. 
Watch  Your  Pep  (Bowes)  Cameo  comedy  ...         ...Nov.  15 
Easy  Pickin's   Christie  com  Nov.  22. Cut  Loose  (Dynham-Vance)   Cameo  comedy  —..Nov.  22. 
A  Fat  Chance  (W.  Hiers)   Comedy    -...Nov.  29. Go  Easv  (Bowes)   Cameo  cenv         ,  ..Nov.  29. 
Low  Tide  (J.  White  prod.)   Comedy   Dec.  6. 
Little  People  of  the  Garden   Instructive   Dec.  6. 
Earth's  Oddities   Hodge-Podge   Dec.  13. Goat  Getters   Juvenile  com  Dec  13. 
French  Pastry  (Vernon)   Christie  com  Dec  20. 
Broadcasting     >  Hurd  cartoon   Dec.  20. 
Lovemania  (St.  John)   Tuxedo  comedy   Dec  27. 
Mad  Rush  (Bowes)   Cameo  comedy   Dec.  27. 
Step  Lightly  (Lige  Conley)   Mermaid  com  Jan.  3. 
Hi-Fliers   Hodge-Podge   Jan.  3. 
Hooked    (Hamilton)  Comedy   Jan.  17. 
Weak  Knees  (Bowes)  Cameo  Com.   Jan.  17. 
Have  A  Heart  (Ruth  Hiatt)  Cameo  Com.   Jan.  17. 
Good  Spirits   Christie  com  Jan.  24. 
Motor  Mad   Mermaid  com  Jan.  24. 
Sea  Legs  (Neal  Burns)   Christie  com  Jan.  31. 
Judge's  Crossword  Puzzles   Novelty   Jan.  31. Paris  Creations   Fashions   Jan.  31. 
Topsy  Turvy  Travel   Hodge-Podge   Feb.  7. His  High  Horse  (Lee  Moran)   Mermaid  com  Feb.  7. He  Who  Gets  Soaked   Hurd  cartoon   Feb.  7. 
Hieh  Hopes  (Cliff  Bowes)  Cameo  comedy   Feb.  14. 
Wild  Cat  Willie  Juvenile  com  Feb.  14. 
Our  Six-Legged  Friends  Secrets  of  Life   Feb.  21. 
Great  Guns  (Bobby  Vernon)  Comedy   Feb.  21. 
Welcome  Danger  (Cliff  Bowes)  ..Cameo  comedy   Feb.  21. Paris  Creations  in  Color  Fashions   Feb.  28. 
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(Continutd  from  preceding  paft) 
Kind  of  Picture  Review. 

Half  a  Hero  (Lloyd  Hamilton)  Comedy   Feb.  28. 
Two  Cats  and  a  Dog  Cartoon   Mar.  7 
Lots  of  Knots  Hodge-Podge   Mar.  7. 
Little  People  of  the  Sea  Instructive   Mar.  7. 
Voice  of  the  Nightingale   Novelty   Mar.  14. 
Love  Goofy  (Adams)   Christie  com  Mar.  14. 
Hello,  Hollywood  (Conley)  Mermaid  com  Mar.  14. 

FILM  BOOKING  OFFICES  OF  AMERICA 
Galloping  Gallagher  (F.  Thomson)   W  estern   Mar.  22.. 
Money  to  Burns   Tel.  Girl   Mar.  29.. 
Yankee  Madness  (all-star)   Thrill-com.-dr  Apr.  5.. 
His  Forgotten  Wife  (all-star)   Drama   Apr.  12.. 
Silent  Stranger  (Fred  Thomson)    Western   Apr.  19.. 
Beloved  Vagabond  (Blackwell)    Romantic  drama   Apr.  26.. 
Girl  of  the  Limberlost  (Grey)    Rural  drama   ,  May  10.. 
Untamed  Youth  (Lewis)   Gypsy  dramz  May  lu. 
Danger  Line  iHa/akawa)   Japan  drama   May  24.. 
Spirit  of  the  U.  S.  A.  (Johnson  prod.)   Patriotic  drama   May  31.. 
Dangerous  Cowird  (F.  Thomson)   Western   May  31.. 
Napoleon  and  Josephine  (all-star)   Hist,  romance   June  7. 
Fighting  Sap  (F.  Thomson)   Western   June  14.. 
There's  Millions  In  It  (all-star)   Romantic  thriller   June  28.. Swords  and  the  Woman  (DeCordoba)   Romantic  drama   July  12. 
Fools  in  the  Dark  (Patsy  R.  Milier)   Melo.  farce   July  26.. 
Neglected  Women  (Seena  Owen)   Society  drama   Aug  9.. Measalina   Italian  spectacle   Sep.  6.. 
American  Manners  (R.  Talmadge)   Thrill-com.-dr  Sep.  6.. 
Desert  Sheik  (Hawley)   Sheik  picture   Sep.  20.. 
Vanity's  Price  (A.  Q.  Nilsson)   Society  drama   Sep.  20.. Woman  Who  Sinned  (Buscb)   Society  drama  
Thundering  Hoofs  (F.  Thomson)   Western   Dec.  6.. 
Stepping  Lively  ( R.  Talmadge)   Comedy  drama   
Life's  Greatest  Game  (J.  Walker)    Baseball  epic   Oct.  11.. Millionaire  Cowboy  (M.  B.  Flynn)   Western   
Broken  Laws  (Mrs.  W.  Reid)   Drama   Jan.  31.. 
Quemado  (F.  Thomson)   Western   
Cheap  Kisses  (all-star)   Jazz-drama   Nov.  IS.. Go-Getters  Series   Thrill  comedy   Oct.  18.. 
Dangerous  Flirt  (Evelyn  Brent)   Drama   Dec.  6.. 
Miss  in  the  Dark  (Vaughn)   Go-getters   Dec.  6.. 
On  The  Stroke  of  Three  (Harlan)   Drama   Dec.  13.. 
Trigger  Fingers  (Bob  Custer)   Tex.  Ranger   Dec.  13.. 
Going  of  Cumming   Go-Getters   Dec.  13.. 
Laughing  at  Danger  (R.  Talmadge)   Thrill  drama   Tec.  20.. 
Air  Hawk  (Al  Wilson)   Airplane  dr  Dec.  20.. 
Who's  Hooligan?  Go-getters   Dec  20.. Heebie  Jeebies  (Aubrey)    Comedy   Dec.  27.. 
Silk  Stocking  Sal  (Brent)   Underworld  dr  Jan.  3.. 
West  of  Hot  Dog  (Stan  Laurel)   Comedy   Jan.  3.. 
No-Gun  Man  (Lefty    Flynn)  Outdoor  melo.   Jan.  17.. 
Flashing  Spurs  (Bob  Custer)  Outdoor  melo  Jan.  24.. 
Youth  and  Adventure  (R.  Talmadge)  Outdoor  melo  Jan.  24.. 
Sleeping  Cutie  Go-Getters   Jan.  31.. 
Midnight  Molly  (Evelyn  Brent)   Crook  drama   Feb.  7.. 
Range  Terror  (Boh  Custer)  Western   Feb.  14.. 
Cloud   Rider   (Al   Wilson)  Airplane-thrill   Feb.  21.. 
fimmie's    Millions    (R.    Talmadge)  Athletic-stunts   Feb.  28.. 
Parisian  Nights,  (Hammerstein-Tellegen). .  Drama   Mar.  7.. 
Welcome  Granger  (Vaughn)  Pacemakers   Mar.  7.. 
Helping  Hand  (Aubrey)  Comedy   Mar.  7.. 

FOX  FILM  CORP. 
Feet 

2.000 1,000 
1.000 
1.000 
1,000 
2,000 
2,000 

4,700 
2,000 
4,680 6.500 
5,000 
6,217 6,000 
5.UU) 5,000 
8.312 
6,000 
6,iVl 5,138 6,000 
6,000 7,002 
6,265 
8,473 5,200 

5,044 6.124 
6.102 
5,033 
5,317 
7.010 
4.841 

6,413 
6,538 2.000 
5,297 
2,000 
6,767 
4.775 
2.000 
5,442 5.000 2.000 
2.000 
5,367 
2.000 4,522 
5.068 
5.000 2.000 
6  mo 
*J» 

5.070 

5.167 

6.27S 
2.000 
2.000 

4,930 

Keviev 

FIRST  NATIONAL 
Love  Master  (Strongheart)   
Painted  People  (C.  Moore)   
When  a  Man's  a  Man  (J.  Bowers)   Flowing  Gold  (all-star)   Lilies  of  the  Field  (C.  Griffith)   
Galloping  Fish  (Ince  prod.)   
Secrets  (N.  Talmadge)   
Enchanted  Cottage  (R.  Barthelmess)  .... 
Abraham  Lincoln  (G.  A.  Billings)   
Cytherea  (all-star)   Why  Men  Leave  Home  (J.  M.  Stahl  prod.) 
Woman  on  the  Jury  (all-star)   
Son  of  the  Sahara  (all-star)   
Sea  Hawk  (all-star)   
Marriage  Cheat  (all-star)   
Those  Who  Dance  (Ince  prod.)  
White  Moth  (LaMarr)   
Perfect  Flapper  (C.  Moore)   
Self-Made  Failure  (B.  Alexander)   
For  Sale  (all-star)   Born  Rich  (C  Windsor)   , 
Single  Wives  (C.  Griffith)   
Girl  in  the  Limousine  (Semon)   
Flirting  With  Love  (C.  Moore)   
In  Hollywood  With  Potash  and  Perlmutter 
(all-star)   

Husbands  and  Lovers  (all-star)   
Madonna  of  the  Streets  (Nazimova)  . . 
Tarnish  (all-star)   Her  Night  of  Romance  (C.  Talmadge) 
In  Every  Woman's  Life  (all-star)  .... Sandra  (LaMarr)   
Classmates  (R.  Barthelmess)   
Christine  of  the  Hungry  Heart  (Vidor) 
Silent  Watcher  (Glenn  Hunter)   
Love's  Wilderness  (Griffith)  So  Big  (C.  Moore)  
If  I  Marry  Again  (Doris  Kenyon)   
Idle  Tongues  (Marmont)   
Sundown  (all-star)   
The  Only  Woman  (N.  Tadmadge)   
Inez  from  Hollywood  (Nilsson-Stone- Astor) 
Frivolous  Sal  (O'Brien-Busch-Alexander) . . A  Thief  in  Paradise  (Doris  Kenyon)  
As  Man  Desires  (Sills-Dana)  
Enticement  (Mary  Astor)   
The  Lady  (Norma  Talmadge)   
Her  Husband's  Secret  (Moreno-Miller)... Quo  Vadis  (Emil  Jennings)  
Lost  World  (Conan  Doyle  story)  
New  Toys  fBart;:rImess)  
Playing  With  Souls  (Jacqueline  Logan).. 
One  Year  to  Live  (Pringle)  
Learning  to  Love  (C.  Talmadge)  

Drama   Jan.  19 
Comedy   Feb.  9. Drama   Feb.  12. 
Drama   Mar.  1. 
Drama   Mar.  22. 
Comedy   Mar.  22 Drama   Apr.  5. 
Drama   Apr.  19 
Drama   Feb.  2. 
Society  drama   May  21 
Comedy-drama   May  3 Drama   May  17 
Melodrama   May  24 
Romantic  drama   June  14. 
Drama   June  21. Drama   
Drama   June  21. 
Comedy   June  28. 
Comedy   June  28. 
Drama   July  5. 
Society  drama   Dec.  20. 
Society  drama   Aug.  9. 
Farce  comedy   Aug.  30. 
Comedy   Sep.  6. 
Comedy   Sep.  20. 
Dom.  drama   Nov.  8.. 
Drama   Oct.  25. . 
Comedy  drama   
Comedy   Dec.  6.. 
Drama   Nov.  15. . 
Drama   Dec. 

6.. Drama    Nov.  29. 
Drama   Nov.  1., 
Drama   Oct.  18., 
Drama   Dec.  20., 
Drama   Jan.  17.. 
Drama   Jan.  24.. 
Comedy-drama   Dec.  27.. 
Western  epic   Oct.  25. , 
Domestic  dr  \'r>v.    R. . Heart  interest   Dec.  13. 
Western  melo  Jan.  17. 
Melodrama   Jan.  24. 
Melodrama   Jan.  31. 
Drama   Feb.  7. 
Emotional  dr  Feb.  14. 
Sentiment-dr  Feb.  21. 
Special   Feb.  28. 
Special   Feb.  28. 
Comedy-drama   Feb.  28. 
Drama   Mar.  7. 
Drama   **«r.  7. 
!~om-<iy-dr   Mar.  7. 

.  6.679 

.  6.900 

.  6,807 .  8,005 .  8.510 

.  5,559 

.  8,446 .  7.120 

.  9.759 

.  7.142 .  8.002 

.  7.408 .  7,603 

.11,527 

.  6,622 .  7,512 

.  6.571 .  7.030 .  7,285 

.  7.304 

.  7,389 

,  7.5/f- 
,  5.260 
.  f.926 

6.685 
7.822 

7.674 
6.907 

7,211 6.298 
7,905 
e.923 7,678 

7,530 
7,037 8,562 
7.4H 
5  4-17 
8.641 

6.770 
6.S-67 
7,307 7.231 
7.649 

6.C24 7.3S7 

6.151 

8.743 
9.700 
7.811 5.831 
6.064 

6.090 

Kind  of  Picture 
Not  a  Drum  Was  Heard  (Jones)   Drama   Feb. 
The  Net  (Caatleton)   Drama   Feb. 
Shadow  of  tbe  East  (all-star)   Drama   Feb. 
Ladies  to  Board  (Mix)  ,  Comedy-drama   Kb, 
Blizzard  (all-star)   Northern  drama   Mar. 
Love  Letters  (Mason)   Comedy-drama   Mai. Wolf  Man  (Gilbert)   Drama   Mar. 
Vagabond  Trail  (Jones)   Drama   Mar. 
Arizona  Express  (D.  Butler)  Railroad  drama   Mar. 
Plunderer  (Mayo)   Drama   Apr. 
A  Man's  Mate  (Gilbert)   Drama   Apr. Circus  Cowboy  (Jones)   Western  drama   May 
Trouble  Shooter  (Mix;   Western  drama   May 
He's  My  Pal   Imperial  comedy   May Lone  Chance  (Gilbert)   Western  drama   May 
When  Wise  Ducks  Meet   Comedy   M«y 
Western  Luck  (Jones)   Comedy-drama   June 
Magic  Needle   "Etching"   June Romance  Ranch  (Gilbert)   Comedy-drama   July 
Heart  Buster  (Mix)   Comedy-drama   July Beaten  Gold   Educational   July 
Against  All  Odds  (Jones)   Comedy  drama   Aug. 
Pain  as  You  Enter  (Moran)   Comedy     Aug. 
That  French  Lady  (Mason)   Comedy-drama   Aug. Man  Who  Came  Back  (special)   Drama   Sep. 
Desert  Outlaw  (Jones)   Drama  
Wolves  of  the  Night  (W.  Farnum)   Drama  , 
It  Is  the  Law  (all  star)   Drama   Sep.  13. 
Dante's  Inferno  (special)   Drama   Oct.  11 Cyclone  Rider  (all-star)   Drama   Sep.  20 
Last  of  the  Duanea  (Mix)   Drama   Aug.  30 
Irop  Horse  (special)   Railway  drama   Sep.  13 The  Hunt   Van  Bibber  com  
Conquerer  (W.  Farnum)   Reissue  
The  Fight  (all-star)   Drama  
Oh,  You  Tony  (Mix  and  Tony)   Comedy-drama    Sep.  27 
Winner  Take  All  (Jones)   Comedy-drama    Oct.  25 
Hearts  of  Oak  (all-star)   Drama   Oct.  11. 
Great  Diamond  Mystery  (Mason)   Comedy-drama   Now.  1. 
Warrens  of  Virginia  (all-star)   Drama   Nov.  1 The  Race   Van  Bibber  com  
End  of  the  Trail  (W.  Farnum)   Drama  
Rambles  of  a  Raindrop  Instructive   Sep.  27, 
Daughters  of  the  Night  (all-star)  Modern  drama  
Painted  Lady  (Mackaill)  Modern    drama  Oct.  4. 
Jerusalem   Today   Instructive   Oct.  4. 
Last  Man  on  Earth  Novelty  special  fee.  27. 
Gold    Heels  Race  tract  dr  Feb.  7. 
Flames   of   Desire  Love  drama  
The   Dancers  Drama   Jan.  24 
The  Folly  of  Vanity   Dramatic  fantasy   Feb.  14 
Teeth  (Mix-Tony  Duke)  Western  drama   Nov.  15 Tainted  Souls   Modern  drama  
Darwin   Was  Right  Monkey  novelty  com  Nov.  8. 
Everyman's    Wife  Modern  mystery-drama  In  Love  With  Love  Comedy   drama  Jan.  3. 
Hunting  Wild  Animals  in  Hollywood  Novelty     
Honor  Among  Men  (E.  Lowe)  Romance-drama   Oct. Unreal  News  4   Novelty   Oct. 
Van  Bibber  Series   Polite  com  Oct. 
Age  of  Oil  Educational   Nov. 
Deep  Sea  Panic  (Parrott)   Comedy   Nov. 
Nickle  Plated  West   Sunshine  comedy   Nov. 
The  Bull  Fight   Educational   Nov. 
My  Husband's  Wives  (Mason- Washburn) ..  Comedy-dr  Nov. Paul  Jones,  Jr  Van  Bibber  com  Nov. 
Finger  Lakes   Instructive   Nov. 
Brass  Bowl  (Edmund  Lowe)   Adventure  dr  Nov. 
Stolen  Sweeties  (Monkeys)   Comedy   Nov. 
Salt  of  the  Earth   Educational   Nov. 
Gerald  Cranston's  Lady  (James  Kirk  wood).  Domestic  dr  Dec. Masked  Marvel  (Parrott)   Comedy   Dec. 
The  Roughneck  (George  O'Brien)   Melodrama   Dec. The  Burglar   Van  Bibber   Dec. 
Man  Who  Played  Square  (Jones)  Western    drama   Dec. Dead  wood  Coach  (Mix)   Western  drama   Jan. 
Troubles  of  a  Bride   Melodrama   Dec. 
Dick  Turpin  (Mix)   English    drama   Feb. 
Hunted  Woman   Melodrama   
Arizona  Romeo  (Jones)   Western  drama   Jan. 
Curlytop  (Mason)   Melodrama   Jan. 
Stardust  Trail  (Mason)   Melodrama   Mar. 
Scuttlers  (W.Farnum)   Western  drama   
Movie-Mad  Maid  (Babe  London)   Slapstick   Dec. Roaring  Lions  at  Home   Sunshine  com  Jan. 
Uncommon  Clay   Educational   Jan. 
lTp  On  the  Farm  (Lee  Moran)   Comedy   Jan. 
The  Violin  Speaks   Educational   Jan. 
Dangerous  Curves   Comedy   Jan. 
Milk  Bottle  Bandits   Comedy   
Ports  of  Call  (E.  Lowe)   Regeneration  dr.  ... 
Sleep  Walker  (Sid  Smith)  Comedy   
Hell-Roaring    Range  Educational   Corsica  the  Beautiful   Educational   
Nobody  Works  But  Father   Slapstick   Feb. 
Trail   Rider  (Jones)  Western   Feb. 
Man  Without  a  Country  (all-star)  Special   Feb. 
Scarlet  Honeymoon  (Shirley  Mason)  Romantic  com.-dr  Mar. Mysterious  Stranger   Comedy   Mar. 

Feet 

4,323 

6,000 
5,874 6.112 

.  5,800 

4,749 

5.145 

.  4,562 

.  6,316 

5.000 .  5,812 
.  6.40C .  5.702 
.  2,000 4.385 

.  2.00C .  5,000 

l.OOt 4,471 
4,500 

1,00C 
4,895 

2.00C 5.470 
8.273 

6,895 5,480 
6.672 

6,942 11. Wi 

6.302 
5,949 5,336 5,096 

6,535 
1,000 

5,701 6,936 
1,000 6.020 

5,438 

6.656 

5.250 

6.190 
4,992 

5,677 

.  Jan. 

18. 4,960 
11. 2.000 25. 2,000 
1. 

2,000 1. 2,000 IS. 
2.000 

IS. 

LOW 

22. 4.509 
22. 

2,000 

22. 

1.000 29. 5.861 29. 2.0TX! 
29. 1.000 
6. 

6,074 
6. 

2,000 

13. 7,619 

13. 
2.000 20. 
6,700 10. 

6.346 

27. 4.915 
7. 

5,224 

31. 4,694 
10.. 5.828 

7. 

4,686 4,686 20.. 
2,000 3.. 2.000 3.. 

1.000 

3.. 
2.000 10. 

1.000 
10.. 

2,000 10.. 
2.000 

24. 
5.500 

24. .2,000 24. 1.00C 
31.. I  000 

7.. 

2.000 21.. 4.7V 

28. . 
w.ono 14.. 

5,080 

14.. 

2,000 
METRO-GOLDWYN 

Yolanda    (Davies)   Romance  dr   Mar 
Wild   Oranges   (all-star)  Drama   Mar. Nellie.   Beautiful  Cloak   Model  Melodrama    Apr. 
Three   Weeks   (Pringle-Nagel)  Romantic    dr  Apr. 
Janice  Meredith   (Davies)  Romantic    dr  Aug. 
Rejected  Woman  (Rubens- Nagel)  Drama   May 
Heart    Bandit    (Dana)  Comedy-dr  Jan. 
Fool's   Awakening   (Ford)  Drama   Feb Man  Life  Passea  By  (Marmont)  Drama    Mar. 
Thy  Name  Is  Woman  (LaMarr)  Drama   Mar. 
Pninvited   Guest   (Tolley)  Drama   Mar. 
Happiness  (L.  Taylor)  Comedy-dr  Mar. Women  Who  Give  (all-star)  Sea  drama  Mar 
Boy  of  Flanders  (Coogan)  Comedy-dr  Apr. 
Shooting  of  Dan  McGrew  (all-star)  Drama    Apr Mademoiselle   Midnight   (Murrav)  Drama    May Sherlock.   Jr.   (Keatoa)  Comedy   May 
Arab  (Nova- —  Terror)    °->mi   »«Jv tread   (all-«tsr)   Drama   Auff 
Tess  of  D*Urbervilles  (Sweet)  r>rama   Aug. 

1. 10.125 
15..  6.889 5..  6.598 

12..  7,483 23..  10.655 
3..  7761 

4.909 16..  5.763 1  .  6.459 

1. .  9.087 8..  6.145 
I..  7,414 22  .  7. 5O0 5..  7.011 

12.  6.311 

6.778 

7..  4.065 

•>  Ann 

2..  6.726 9  7,736 
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iContinutd  from  prtciding  pagf) 
Kind  of  Picture  Renew 

Little  Robinson  Crusoe  (Coogan)  Comedy-dr  Aug.  16. 
.Aug.  16. 
Jun.  28. July  5., 
July  12.. 
July  26.. .Aug.  2. 

Kind  of  Picture Review.  Feel 
Feet 

6.126 
5.717 6.454 
8.752 7,089 
6,805 
5,161 6.975 
5,750 
6,882 6,300 
5,883 

7,811 
6,513 
6.613 

5,908 
5.883 6.300 

5,750 

Broken   Barriers   (all-star)  Drama 
True  A»  Steel  (all-star)  Drama  .... Revelation    (Dana)   Drama  .... 
Recoil  (Blythe-Hamilton)   Drama  .... Wine   of    Youth    (all   star)  Drama   
Along    Came   Kuth    (Dana)  Comedy -dr. 
Red    Lily    (Bennett-Novarro)  Drama   Aug.  16.. 
Sinners   in   Silk    (Menjou-Boardman)  Drama   Aug.  30.. Circe,   The    Enchantress    (Murray)  Drama   Sep.  13.. 
His   Hour   (Pnngle)  Drama   Sep.  20.. 
One  Night   in  Rome   (L.  Taylor)  Comedy-dr  Sep.  27.. 
Navigator    (Keaton)  Comedy   Sep.  13.. Bandolero    (all    star)  Drama   Oct.  11.. 
Great  Divide  (all  star)  Diama   Feb.  21.. 
The  Snob   (all   star)  Drama   Nov.  8.. 
He  Who  Gets  Slapped   (Chancy)  Drama   Nov.  15.. 
Rag    Man    (Coogan)  Comedy-dr  Mar.  14.. Silent  Accuser  (Peter,  the  Great)  Dog  drama   Nov.  22.. 
So  This  Is  Marriage  (all  star)  Comedy-dr  Jan.  3.. 
Beauty    Prize    (Dana)  Comedy-dr  Oct.  11.. Ben  Hur  (special  cast)   Drama  
Merry    Widow    (Murray)  Comedy-dr  The   Scandal    (Novarro)  Drama   
Seven    Chances    (Keaton)  Comedy   
Sporting    Venus    (Sweet)  Drama   
Married  Flirts  (all  star)   Drama   Oct.  25.. 
Temptress  (Cosmopolitan)   
The  Square  Peg   
Zander,  the  Great  (Cosmopolitan)   
Romola  (Lillian  Gish)   Famous  novel   Dec.   13.. 12,974 
Greed  (Von  Stroheim  prod.)  Special   Dec.   20.. 10,067 
Chu-Chin  Cliow  (B.  Blythe)   Spectacle   Feb.  21.6,408 
Wife  ol  the  Centaur    Drama  Jan.    17..  6,586 
Dixie  Handicap   (Windsor-Keenan)   Drama   Jan.    10..  6.905 Cheaper  to  Marry  (All  Star)   Drama   Feb.   14..  5,921 
A  Man's  World  (Joyce-Marmont)   Drama   
Excuse  Me  (Shearer-Nagel)   Farce-comedy   '.Feb.    7..  5.084 Monster   (Chaney-Olmsted)  Weird  com.-dr  Mar.    7..  6,435 
Daddy's  Gone  a  Hunting  (Marmont)  Pathos  drama   Mar.    7..  5,851 I-ady  of  the  Night  (Norma  Shearer)  Underworld  dr  Mar.  14..  5.441 

PARAMOUNT 

Medicine  Hat   frontier  series   Apr. 
Brothers  Under  the  Chin   .....Stan  Laurel   Apr. 
Gateway  of  the  West   8th  Chronicle   Apr. 

6.765 

jun. 
July 
July July 

fen  Commandments  (all  star)  Spectacular  dr  Jan. 
Fighting  Coward  (Cruze  prod.)   Satirical   dr  Mar. 
Dawn  of  a  To- morrow  (Logan)  Slum  dr  t  Apr 
Singer  Jim  McKee  (W.  S.  Hart)  Western   Apr." Breaking   Point   (all   star)  V\  est- Metropolitan   Apr. Confidence    Man    (Meighan)  Romance  dr  Apr. 
Moral    Sinner    (Dalton)  Crook   melo  Apr. 
Triumph    (C.    DeMille   prod.)  Theatrical  dr   May 
Bluff    lAyros-Moreno)  Drama   May Men    (Negri)  Society   dr  May 
Wanderer  of  Wasteland  (Holt-Technicolor)  Western    May Code  of  the  Sea  ( La Rocque  Logan)  Sea    melodr  Tun. 
Bedroom  Window  (W.  DeMille  prod.)  Mystery  dr  jun. 
Guilty  One  (Ayres)  Heavy  mystery   jun. Tiger  Love  (Melford  prod.)  Modern  dr  jun. Changing   Husbands  (Joy)  Dual  role  dr  
Unguarded  Women  (Daniels  Dix)   Society  dr  
Enemy  Sex  (Compaon)  Romantic  dr  L 
Side  Show  of  Life  (Torrence)  Clown  dr   Aug. 
Manhandled   (Swanson)  Comedy-dr   Aug. 
Man  Who  Fights  Alone  (W.  Farnum)  Drama    Aug. 
Monsieur  Beaucaure  (Valentino)  Spectacle  melo  Aug. 
Empty  Hands  (Holt)  Forest  Melo  Aug. 
Lily  of  the  Dust  (Negri)  Drama   .  Sep. 
The   Female   (Compson)  Society   dr  ..Sep. 
Merton  of  the  Movies  (Hunter)  Travesty   Sep. 
Sinners  in  Heaven  ( Daniels- Dix)  Drama   "!.!"  Sep. Open  All  Night  (all  star)  Demestic  dr   Sep. 
Feet  of  Clay  (C.  DeMille  prod.)  Drama   ..flef- Alaskan    (Meighan)  Drama   Sep. 
Her  Love  Story  (Swanson)  Romance  dr  ....  Oct. 
Story  Without  a  Name  (Ayres-Moreno)  Prize    title  ...Oct. 
Dangerous  Money   (Daniels)  Comedy-dr   Oct. 
Border  Legion  (Moreno)  Drama   Nov. 
Worldly   Goods   (Ayres)  Drama   Nov. 
Fast  Set  (Compson-Menjou)  Domestic  dr  ...i'.NovJ Forbidden  Paradise  (Negri)  Drama   "..""Nov 
Sainted  Devil  (Valentino)  Drama   ...."...".  Dec 
City  That  Never  Sleeps  (Cruze  prod.)  Mother-love  melo.  ...""..Oct Manhattan  (Dix)   Romantic  com               Nov 
Garden  of  Weeds  (Compson)   Drama   '.  .iNov 
Wages  of  Virtue  (Swanson)   Drama   ."..Dec 
Tongues  of  Flame  (Meighan-Love)   Melodrama   ....!"!." Dec North  of  36  (Torrence-Holt- Wilson)   Historic  romance  ..........  Dec 
Argentine  Love  (Daniels-Cortez)   Spanish  romance  . '. ........  Jan Peter  Pan  (Betty  Bronson)   Barrie  classic   Jan Locked  Doors  (Compson)   Original  story   Jan 
Tomorrow's  Love  (Ayres)   Divorce  com-dr   Jan 
East  of  Suez  (Negri)   Drama   .......Jan' 
Miss  Bluebeard  (Daniels)   The  stage  success   .'..".'  Feb Golden  Bed  (LaRocque)   Drama  of  classes   ...Jan 
Man  Must  Live  (Dix)   Newspaper  romance   !"Feb Coming  Through  (Meighan)   New  type  Meighan  story  Feb 
The  Devil's  Cargo  (Starke)   Drama  of  Old  California.  Feb Top  of  the  World  (Nilsson-Kirkwood)  Africa  and  England    Feb 
The  Swan  (Meniou-Howard)   Stage  success  "".  Mar Contraband  (Wilson-Noah  Beery)   Bootleg  drama  
Madame  Sans  Gene  (Swanson)   World  Famous  drama 
1?  •ndrring  Herd  (Holt- Wilson)   Ruffalo  stampede  .  vi,." Forty   Winks  (Dana-Roberts-Griffitti)  Comedy   ,  Feb Goose  Hangs  High  (Cruze  production)  Typical   
Code  of  the   W»«t   Western  dr  
New  Lives  for  Old  (Compson)  Drama   ..." Mar Salome  of  the  Tenements  (Jetta  Goudal) ...  Drama    Mar Too  Many  Kisses  (Richard  Dix)  Comedy    Mar 

PATHE 

5..  12,000 
29. .  6,433 5..  6.084 12..  7.008 19..  6,664 
26..  6.50U 
26..  5.439 
3..  8.292 10..  6.504 17..  6,700 

31..  6.086 
7..  6.550 

21..  6.550 28..  5,365 
28..  5,325 
5..  6.799 
5..  6,051 12..  7.861 
2..  7.511 
9..  6.908 
9..  6.337 23..  9.932 
30..  6,976 
6..  6.811 13..  6.167 

20..  7.655 
20..  6.621 20..  6.881 
4..  9.741 27..  6,736 

11..  6,736 

5,912 
6,864 7.048 

18 

25 

1 15—  6,055 
29..  6.574 

7.000 
8,633 6,097 6.415 6.230 
7.093 6.763 
7,908 5,970 
9,593 
6,221 5,903 
6.821 6,453 

8,584 
6.116 

6,522 7,980 7.167 
5,889 
6,773 7..  7,187 

14..  6.293 
....  6.186 .  ..  5777 
7..  6.796 
7..  7.017 14..  5,750 

Birds  of  Passage   Bird 
Running  Wild   Terry 
The  Swift  and  Strong 
Oirl.Shv   
<>ur  Little  Nell   

5. 

3.000 

5. 
l.onn 

5. 

1.0*1 5. 
1.000 12. 
7.457 12. 
1.000 

The  Hollywood  Kid   Sennett  comedy   Apr. 
Hit  the  High  Spots    "Spat  FamUy"   Apr. One  at  a  Time   Earl  Mohan   Apr. 
If  Noah  Lived  Today   Terry  cartoon   Apr. 
A  Trip  to  the  Pole   Terry  cartoon   Apr. 
Sun  and  Snow  "Sportlight"    Apr. Get  Busy   Snub  Pollard   Apr. 
Highbrow  Stuff  Will  Rogers   Apr. 
Flickering  Youth  Sennett  comedy   Apr. 
Commencement  Day   "Our  Gang"   May An  Ideal  Farm  Terry  cartoon   May 
Homeless  Pups  Terry  cartoon   .-  May 
Sporting  Speed  :  "Sportlight"   May Publicity  Pays   ■.  Charles  Chase   May When  Winter  Comes   Terry  cartoon   :  May 
Near  Dublin   Stan  Laurel   May 
North  of  50-50   .  "Dippy  Doo  Dads"   May The  Fortieth  Door   Allene  Ray — serial   May April  Fool  Charles  Chase   May 
The  Pilgrims   Chronicle  series   May 
Fishin'  Fever   "Sportlight"   May Black  Oxfords   Sennett  comedy   May 
Bottle  Babies   "Spat  Family"   May Going  to  Congress   Will  Rogers   May 
Position  Wanted   Charles  Chase   May 
The  Cat's  Meow   Sennett  comedy   May 
Cradle  Robbers   "Our  Gang"   May 
Building  Winners   "Sportlight"   May  31 Before  Taking   Earl  Mohan   May  31 
Rupert  of  Hee-Haw   Stan  Laurel   June  7 
Yukon  Jake   Ben  Turpin   June  7 
Up  and  At  'Em   "Dippy  Doo  Dads"   June  7 The  Flying  Carpet   Terry  cartoon   June  7 
Declaration  of  Independence   "Chronicles"   June  14 Fast  Black   Mohan-Engle   June  14 
Lion  and  the  Souse   Sennett  comedy   June  14 
On  Guard   "Sportlight"   June  14 
Suffering  Shakespeare   "Spat  Family"   June  14 Young  Oldfield   Charles  Chase   June  21 
His  New  Mama   Sennett  comedy   June  21 
Don't  Park  There   Will  Rogers   June  21 Her  Memory   Will  Nigh  Miniature   June  21 
Solitude  and  Fame   "Sportlight"   June  28 Stolen  Goods   Charles  Chase   June  28 
Jubilo,  Jr   'Our  Gang"   ...June  28 Jeffries,  Jr  Charles  Chase   July  5 
The  Wide  Open  Spaces   Stan  Laurel   July  5 
The  Body  in  the  Bag  Terry  cartoon   July  5 
Yorktown   Chronicles  of  America   July  12 
Why  Husbands  Go  Mad   Charles  Chase   July  12 
Desert  Sheiks   Terry  cartoon   July  12 
Radio  Mad   "Spat  Family"   July  12 Maud  Miller   Special  July  19 
Our  Congressman   Will  Rogers   July  19 
A  Woman's  Hour   Terry  cartoon   July  19 
A  Ten-Minute  Egg   Charles  Chase   July  19 
It's  a  Bear   "Our  Gang"   July  26 The  Sport  of  Kings   Terry  cartoon   July  26 
Our  Defenders   "Sportlight"   July  26 Seeing  Nellie  Home   Charles  Chase   July  26 
Into  the  Net   Mulhall-Murphy  serial   Aug.  2 
Romeo  and  Juliet   Sennett  comedy   Aug.  2 
Flying  Fever  Terry  cartoon   Aug.  2 
Short  Kilts   Hal  Roach  comedy   Aug.  2 
A  Hard  Boiled  Tenderfoot   "Spat  Family"   Aug.  9 
The  Puritans   "Chronicles"  series   Aug.  ! Amelia  Comes  Back   Terry  cartoon   Aug.  9 
The  First  Hundred  Years   Sennett  comedy   Aug.  16 
A  Truthful  Liar   Will  Rogers   Aug.  16 
The  Battling  Orioles   Special   Aug.  23 
East  of  the  Water  Plug   Sennett  comedy   Aug.  23 
High  Society   "Our  Gang"   Aug The  Prodigal  Pup   Terry  cartoon   Aug 
Hoof  beats   "Sportlight"   Aug House  Cleaning   Terry  cartoon   Aug. 
Alexander  Hamilton  ;  "Chronicles"  series   Sep. Lizzies  of  the  Field   Sennett  comedy   Sep. 
Barnyard  Olympics   Terry  cartoon   Sep. 
South  of  the  North  Pole   "Spat  Family"   Sep. One  Third  Off   Cobb- Rice  comedy   Sep. 
The  Happy  Years   "Sportlight"   Sep. Why  Men  Work   Charles  Chase   Sep. 
Message  From  the  Sea   Terry  cartoon   Sep. 
Luck  of  the  Foolish   Harry  Langdon   Sep. 
Outdoor  Pajamas   Charles  Chase   Sep. 
Three  Foolish  Weeks   Ben  Turpin   Sep. 
In  Good  Old  Summertime   Terry  cartoon   Sep. 
Danger  Lure   Sportlight   Oct. Dixie   Chronicles   Oct. 
Goofy  Age  (Glenn  Tryon)   Comedy   Oct. 
10  Scars  Make  a  Man  (Allene  Ray)   Serial   Oct. 
Black  Magic   Terry  cartoon   Oct. 
Sporting  Rhythm   Sportlight   Oct. Riders  of  the  Purple  Cow   Sennett  com  Oct. 
Every  Man  for  Himself   Our  Gang   Oct. 
Hot  Water  (Harold  Lloyd)   Feature  com  Oct. On  Leave  of  Absence   Detective   Oct. 
Bungalow  Boobs  (Chase)   Comedy   Oct. 
Sky  Plumber  (Arthur  Stone)   Comedy   Oct. 
Galloping  Bungalows   Sennett  com  Nov. 
Stunts   Sportlight   Nov. 
Hot  Stuff   Spat  family   Nov. 
Cat  and  the  Magnet   Terry  cartoon   Nov. 
Fast   Company   Our  Gang  Nov. 
She  Knew  Her  Man   Terry  cartoon   Nov. 
Gridiron  Glory   Sportlight   Nov. 
Love's  Sweet  Piffle  (R.  Graves)   Comedy   Nov. Are  Blond  Men  Bashful?  (Stone)   Comedy   Nov. 
Out  of  the  Storm   Detective   Nov. 
Good  Old  Circus  Days   Terry  cartoon   Nov.  22 
All  Wet  (Chase)   Comedy   Nov.  29 
Deaf,  Dumb  and  Daffy   Sp.it  Family   Nov.  29 
Cannon-Bali  Express   Sennett  com  No».  29 Champions   Sportlight 
I  umber   Jacks   Terry  cartoon  . . 
White  Sheep  (Glern  Tryon)   Special  dr  
Feet  of  Mud  (Sennett  cast)   Comedy   
Meet  the  Missus  (Tryon)   Comedy   
"•irkine  the  Bucket  Shop   n-ieetive  aeries 
^he's  In  Again   Terry  cartoon  . . Mvsterious  Mystery   Our  Gang   

.Nov.  29 

.Nov.  29 .  Dec.  6 

.  Dec.  6 .  Dec.  6 

.  Dec. .Dec. 
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Review. .Dec 
.Dec. .Dec. .Dec 
.Dec. .Dec 

Kind  oi  Picture 
Off  His  Trolley  (R.  Graves)   Smnett  com.   
Noah's  Athletic  Club   Terry  cartoon   
iut  a  Good  Guy  (Stone)   Comedy   :oy»l  Raxx  (Chi§«)   Comedy   
Mysteries  of  Old  Chinatown   Terry  cartoon  
Nature'*    Kouge   Sportlight   Rubber    Neck   Spat  Family  Dec. 
Bull  and  Sand   Sennett  comedy   Dec. 
Invaders   Sportlight   Dec. 
Dowd  on   the  Farm   Terry  cartoon   Dec 
The  Sea  Squawk   Sennett  com  Jan. 
On  the  Ice   Terry  cartoon   Jan. 
Galloping  Hoofs  (Allene  Ray)   Serial   Jan. 
Wages  of  Tin  (Tryon)   Comedy   Jan. 
Rat's  Knuckles  (Chase)   Comedy   Jan. 
Rough  and  Tumbling   Sportlight   Jan. 
Our  Game  Pup   Terry  cartoon   Jan. 
The  Big  Town  (Our  Gang)   Comedy   Jan. 
Plumber  (Graves)   Comedy   Jan. 
Wild  Goose  Chaser  (Turpln)  Sennett  Com.   Jan. 
Hello  Baby   (Chase)  Comedy  Jan. 
Laugh  That  Or!   Spat  Famdy  Jan. 
Honeymoon  Hardships   Sennett  comedy   Jan. 
Brain  and  Brawn   Sportlight  Jan. 
Boobs  in  the  Woods  (Langdon)  Sennett  comedy   Jan. 
Hold  That  Thought  Terry  cartoon  Jan. 
Fighting   Fluid  (Chas.  Chase)   Comedy   Jan. 
Beloved  Bozo  (R.  Graves)   Sennett  comedy   Feb. 
Circus  Fever   Our  Gang   Feb. 
Biting  the  Dust   Terry  cartoon   Feb. 
Transatlantic  Flight   Terry  cartoon   
Change  the  Needle  (Arthur  Stone)  Comedy   Feb. 
Family   Entrance   (Chas.   Chase)  Comedy   Feb. 
Bigger  and   Better  Jails  Terry  cartoon   Feb. 
Fisherman's  Luck  Terry  cartoon   Feb. 
A   Fox   Hunt  Spat  Family   Feb. 
Sporting    Armor  Sportlight   Feb. 
Idaho   (Vivian    Rich)  Serial   Feb. 
Water   Wagons  Sennett  com  Feb. 
His   Marriage   Wow   (Langdon)  Comedy   Feb. 
Plain  and  Fancy  Girls  (Chas.  Chase)  Comedy   Feb. 
Clean  Up    Week  Terry    cartoon   Feb. 
Haunted  Honeymoon  (Glenn  Tryon)  Comedy   Feb. 
Raspberry  Romance  (Ben  Turpin)  Comedy   Feb. 
Neptune's  Nieces  Sportlight   Mar. Bashful  Jim  (Graves)  Mack  Sennett  com  Mar. 
In  Dutch  Terry  cartoon   Mar. 
Dog  Days   Our  Gang   Mar. 
Percy  (Charles  Ray)  Typical  dr.   Mar.  14 
Should  Husbands  Be  Watched  Comedy   Mar.  14 
Hard  Boiled  (Chase)   Comedy   Mar.  14 
Jungle  Bike  Riders   Terry  cartoon   Mar.  14 

PRINCIPAL  PICTURES 
Listen  Lester  (all-star)  Comedy-drama 
Daring  Youth  (Daniels)   Comedy  orama 

.May 

.May 

Daughters  of  Pleasure  (Prevent)   Drama   May  24. 
Masked  Dancer  (H.  Chadwick)   Mystery  drama   May  31. 
Good  Bad  Boy  (Joe  Butterworth)   Comedy-drama   June  7. 
Captain  January  (Baby  Peggy)   Sea  story   July  12. 
Helen's  Babies  (Baby  Peggy)   Comedy-drama   Mine  With  Iron  Door  (all-star)  Adventure  drama   Dec.  27. 
Re- Creation  of  Brian  Kent  ....  Drama   Mar.  14. 

PRODUCERS  DISTRIBUTING  CORP. 
Grit  (G.  Hunter)  Crook  dr  Jan. 
Love's  Whirlpool  (Lee-Kirkwood)  Drama   JJar- H cosier    Schoolmaster   (Hull)  Drama   Mar. 
His  Darker  Self  (L.  Hamilton)  Comedy   ^P1- 
Try  and  Get  It  (Washburn)  Comedy-dr  Apr. 
Not  One  to  Spare  (all  star)  Pathol  dr  Apr- 
Wandering  Husbands  (Lee-Kirkwood)  Drama   May 
Hold  Your  Breath  (Devore)  Thrill  com  Jun- Miami  (Compson)  Drama  .... 
Night   Hawk  (Carey)  Western  .. 
Lightning   Rider  (Carey)  Western  .. What  Shall  I  Do?  (MackaDl)  Drama 
Legend  of  Hollywood  (Marmont)  Drama   Jan. 
Wise  Virgin  (Miller)  Drama   ••  
Welcome  Stranger  (Vidor)  Comedy  dr  Oct.  25. 
Ramshackle  House  (Compson)  Comedy-dr  Barbara   Frietchie  (Vidor)  Civ.  War  dr  Oct.  11. 
Chalk  Marks  (M.  Snow)  Drama   
House  of  Youth  (Logan)  Drama   
Roaring  Rails  (Carey)  Railway  dr  Oct.  25. 
Another  Scandal  (Lois  Wilson)   Sex  theme  Nov.  1. 
Another  Man's  Wife  (Lee-Kirkwood)  Drama   Trouping  With  Ellen  (H.  Chadwick)  Comedy-dr  Reckless  Romance  Comedy  feature  Nov.  22. 
Siren  of  Seville  (Dean)  Drama   Nov.  29. 
Girl  on  the  Stairs  (Miller)  Comedy-dr  
Chorus  Lady  (Livingston)  Comedy-dr  Feb.  21. Cafe  in  Cairo  (Dean)  Drama   
Flaming  Forties  (Carey)  Western   
The  Mirage  (Vidor)  Drama  
Let  Women  Alone  (OMalley-Hawley)  Drama   Soft  Shoe*  (Carey)  Western   
Off  the  Highway  (Logan)   Drama   , 
Charley's  Aunt  (Syd  Chaplin)  Farce-comedy   Feb.  21. 

B.  P.  SCHULBERG  PROD. 
Breath  of  Scandal  (Blythe)   Society  drama   
White  Man  (Joyce)   Jungle  romance   Nov.  22. 
Triflers  (Busch-Mayo)   Paris  soc  dr  Dec  27. 
Capital  Punishment  (Clara  Bow)   Prison  dr  Jan.  24. 
Boomerang  (Clara  Bow)   Comedy-dr  
Parasite  (Bellamy-Moore-Washbum)  Drama   Jan.  31. 
Mansion  of  Aching  Hearts  (all-star)  Melodrama   Mar.  14. 
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6,306 
5,900 
6.317 
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6,000 
5,414 5,951 6.618 

6,257 7.179 
6,669 5,753 7.000 
5,015 
6,452 5.530 

6.724 6.214 
6,020 5,656 
5,770 

of  Picture 
Rev 

7,243 

6.940 6.370 6,626 
5,950 

'5.140 

6,147 
SELZNICK 

(Through  Associated  Exhibitors) 
Woman  to  Woman  (Compson)  Drama   Apr.   26. .  6.304 
$20  a  Week  (Arliss)  Drama   Jun.   21..  5,900 

UNITED  ARTISTS 
Dorothy  Vernon  of  Haddon  Hall  (Pickford).  Romantic  drama   May  17..  9,351 
Amertca  (Griffith  prod.)  Historical  drama   Mar.    8. .11.442 
Isn't  Life  Wonderful?  (Dempster)   Realism   Dec.  13..  8.000 
Thief  of  Bagdad  (D.  Fairbanks)   Fantasy   Mar.  29  .12.nnn 
Salvation  Hunters  (Von  Sternberg  prod.).  Symbolical  dr  Feb.  14..  5,930 

UNIVERSAL 
p-i,  for  Vn»r  Life  (Gibson)    Western   -Mar.    1..  5.310 

Society  Situation  (Valentino)  Reissue   Mar. 
Vary  Bad  Man  (Edwards)  Comedy   Mar. 
Peg  of  the  Mounted  (Baby  Peggy)  Comedy   Mar. 
Law  Forbids  (Baby  Peggy)  Feature  dr  Mar. 
Swing  Bad  the  Sailor   Leather  Pushers  Mar. Sona-in-Law   Century  com  Mar. 
Should  Poker  Players  Marry  (Edwards) ...  Comedy   Mar. 
Fool's  Highway  (Philbin)   ...Drama   Mar. 
Big  Boy  Blue   Leather  Pushers  Mar. The  Oriental  Game  (Pal)  Century  com  Mar. 
Keep  Healthy  (Summerville)  Comedy   Mar. Phantom  Horseman  (Hone)  Western   Mar. 
Stolen  Secrets  (Rawlinson)  Drama   Mar. 
Young  Tenderfoot  (Messinger)  Comedy   Mar. 
Nobody  to  Love  (Edwards)  Comedy   Mar. 
Night  Message  (Hulette)  Drama   Mar. 
Ship  Ahoy  (Dunn)  Comedy   Mar. 
That's  Rich  (Trimble)  •  Comedy   Mar. Galloping  Ace  (Hoxie)  Western   Apr. Hit  Him  Hard  (Earle)  Comedy   Apr. 
Marry  When  Young  (Edwards)  Comedy   Apr. 
Checking  Out   (Pal)  Century  com  Apr. 
Spring  of  1964  (Edwards)  Comedy   Apr. 
Excitement   (LaPlante)  Comedy-dr  Apr. Storm  Daughter  (Dean)  Drama   Apr. 
Racing  Kid  (Messinger)  ^. Comedy   Apr. 
Forty  Horse  Hawkins  (Gibson)  Western   Apr. 
One  Wet  Night  (Edwards)  Comedy   Apr. 
Pretty  Plungers  (Follies  Girls)  Century  com  Apr. 
Riders  Up  (Hale)  Race  drama  May Politics    (Summerville)  Comedy   May 
Green   Grocers   (Dunn)  Comedy   May 
A  Lofty  Marriage  (Earle)  Comedy   May 
Taxi,  Taxi  I  Comedy   May 
Pigskin  Hero  (McCbv)  Comedy   May 
Bulltosser  (Lyons-Moran)  Reissue   May 
Dangerous  Blonde  (LaPlante)  Comedy-dr  May Fast  Steppers  (New  Series)  Race  dr  May 
Ridgeway  of  Montana  (Hoxie)  Western   May 
My  Little  Brother  (Summerville)  Comedy   May 
The  Lone  Round-Up  (Dougherty)  Short  Western  May The  Signal  Tower  (Super -Jewel)  Drama   May 
Tired  Business  Man  (Alt-Follies  Girls)....  Comedy   May 
Honor  of  Men  (N.  Hart  re-issue)  Western   May 
Reckless  Age  (Denny)  Drama 
Flighting  American  (all  star).  5rama. 

May 
May 

Case  Dismissed  (Summerville)  Comedy   May 
Boss  of  the  Bar-20  (Lawrence)  Western   May 
Delivering  the  Goods  (Pal)  Comedy   May The  Gaiety  Girl  (Philbin)  Drama   Jun. 
High  Speed  (Rawlinson)  Drama   Jun. 
Fearless  Fools  (McCoy)  Century  com  Van. 
Rest  in  Pieces  (Roach)  Comedy   Tun. 
Powerful  Ey«   (Morrison)  Short  Western  'lun. 
Sailor  Maids  (Follies  Girls)  Comedy    '[uo. Winning  a  Bride  (Ridgeway)  Comedy   Jan. 
Family  Secret  (Baby  Peggy)  Comedy-dr  Jun Back  Trail  (Hoxie)  Western   jun. 
Fight  and  Win  (Jack  Dempsey)  Fight  series  iun. 
Please  Teacher  (Messinger)  Comedy   Jun. 
Miners  Over  21  (Summerville)  Comedy   Jun 
Blue  Wing's  Revenge  (Lawrence)  Western   Jun] Dark  Stairway  (Rawlinson)  Drama   Jun_ 
Iron  Man  (Albertini)  Serial   Tun 
Behind  the  Curtain  (Bryson)  Drama   ju|y 
A  Royal  Pair  Century  com  Ju|y Why  Be  Jealous?  (Roach)  Comedy   IaiT 
Young  Ideas  (LaPlante)  Comedy-dr  Ja|T Her  Fortunate  Face  Century  com  tajT 
Little  Savage    Short  W  estern  July 
Sawdust  Trail   (Gibson)  Western   J„|T 
Cry    Baby    (Summerville)  Comedy   Ju|. 
Starving  Beauties  (Wiley)  Cimedy   fu|T 
Flying  Eagle  (Lawrence)  n  Western  JU|T Patching  Things  Up  (Roach)  Comedy   JU|T 
Fighting  Fury  (Hoxie)  Western   Aug. 
Kid  Days  (Snooky)  Comedy   Aug. 
Her  City  Sport  (Wiley)  Comedy   Aug. 
The  Gun  Packer  (Morrison)  Western   Aug. 
Big  Timber  (Desmond)  Forest   dr  Aug. 
Paging  Money  Century   com  Aug. 
King's  Command  (Lawrence)  Short  Western  Aug. Love  and  Glory  (all  star)  Drama   Aug. 
Hit  and  Run  (Gibson)  Baseball  dr  Aug. 
Wolves  of  the  North  (Duncan)  Serial   Aug 
Wine  (C  Bow)  Drama   Aug! 
Hysterical  History  (Z  Series)  Novelty   Aug. 
Sagebush  Vagabond  Western   Aug. 
Butterfly   (LaPlante)  Comedy-dr  Aug. The  Blow  Out  (Messinger)  Comedy   Aug 
K— The  Unknown  (Valh-Marmont)   Drama   Sep. 
All's  Swell  on  the  Ocean  (Dempsey)  Fight  and  win  Sep. So  This  Is  Paris  (Dempsey)  Fight  and  win  Sep. 
Scared  Stiff  Century  com  Sep. 
Mind  the  Baby  (Pal)  Comdey   Sep. 
College  Cowboy  Western   Sep. 
Traffic  Jams  (McCoy)  Comedy   Sep. 
Tempest  Cody  Gets  Her  Man  (Walcamp) ..  Western   „  Sep. 
That's  the  Spirit  (Roach)  Comedy   Sep. Measure  of  a  Man  (Desmond)  Drama   Sep. 
Fast  Worker  (Denny-LaPlante)  Drama   Sep. 
Low  Bridge  (Messinger)  Comdey   Sep 
Game  Hunter  (Roach)  Comdey   Sep. 
Between   Fires  Western   Sep 
Rose  of  Paris  (Philbin)  Drama   Oct. 
Rip  Van  Winkle  Hysterical   Hist   Oct Trouble  Fixer  Century  com  Oct. 
Western  Wallop  (Hoxie)   Ex-convict  dr  Oct. Hello,  Frisco  (Summerville-Dunn)   Comedy   Oct. 
Snappy  Eyes  (Wiley)   Comedy   Oct. 
An  Eyeful  (Sullivan)   Short  drama   0» Pocahontas  4  John  Smith   Hysterical  hist   Oct. 
What  an  Eye   Comedy   Oct. 
Ridin'  Kid  From  Powder  River  (Gibson). ..  Western   Oct. 
Riddle  Rider  (Desmond-Sedgwick)   Serial   Nov. Robinson  Crusoe   Hysterical  hist  Nov. 
Some  Tomboy  (Wiley)   Comedy   Nov. 
The  Tornado  (H.  Peters)   Melodrama   Nov. 
Sweet  Dreams   Century  comedy   Nov. 
Antony  and  Cleopatra   Gysterical  History   Nov. 
Speed.  Boys  (Trimble,  Bobbles)   Century  (kid)   Nov. 
Oh,  Doctor  (R.  Denny)   Coviedy   Nov. 
Omar  Khayyan  (Hysterical  history)   Comedy   Nov. 
Double  Cross  (Sullivan)   Drama   Nov. 
Smouldering  Fires  (Frederick-LaPlante)  ..Drams   Dec. Hurricane  Kid  (Gibson)   Western   Tan. 
Secrets  of  the  Night  (Kirkwood  Bellamy).  Drama   Dec 
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5,922 
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Kind  of  Picture  Keriew. 
Mad  Whirl  (May  MacAvoy)   Comedydr.   Dec.  J7. 
Price  of  Pleasure  (Villi-  Kerry)   Drama   
Saddle  Hawk  (Gibson)   Western  dr.  Mar.  7. 
Raffles  (House  Peters)   ...Drama   
Eyes  of  Fools  (Kubens-Marmont)   Society  dr  Jan.  24. Fifth  Avenue  Models  (Mary  Philbin)   Drama   
Up  The  Ladder  (Valli)   Drama   Jan.  31. 
Love  Cargo  (House  Peters)   Drama   
Let  'Er  Back  (Gibson)   Western   Jan.  3. 
Dangerous  Innocence  ( LaPlante- O'Brien) ..  Drama   
Ridin'  Thunder  (Jack  Hoxie)   Western   Man  in  Blue  (Rawlinson-Bellamy)   Drama   Feb.  28. 
Meddler  (Desmond)   Drama   
Taming  the  West  (Gibson)   Western   ,  Feb.  28. 
Don   Dare  Devil  (Hoxie)   Western   
Red  Clay  (Desmond)   Drama   
Paul  Revere   Hysterical  histy  Dec.  20. 
Border  Maid  (Ed  Cobb)   Drama   Dec  20. 
Family  Row  (Messinger)    Comedy   Dec  20. 
Present  Arms  (Wiley)  Comedy   Dec.  27. 
Red  Age  (Sullivan)   Drama   Jan.  3. 
Ponce  de  Leon   Hysterical  history   Jan.  3. 
Prehistoric   Man   Hysterical  history   Jan.  3. 
Sign  of  the  Cactus  (Hoxie)   Western   Jan.  10. 
Ridin'  Pretty  (Desmond-Forrest)  Western  com.-dr.   Jan.  17. Looking  Down  (Wiley)   Comedy   Jan.  24. 
Aggravatin'   Kid  (Messinger)  Comedy   Jan.  31. Pistol  Point  Proposal  (Eddie  Polo)  Western  dr  Jan.  31. 
Whip  Hand  (Billy  Sullivan)  Western  dr  Jan.  31. Rembrandt   Hysterical  histy  Jan.  31. 
Last  Laugh  (Emil  Jannings)   Human  drama   Feb.  7. 
Fighting  Hanger  (Sedgwick-Daugherty). ..  Serial   Feb.  7. 
Roaring  Adventure   (Jack  Hoxie)  Western   Feb.  14. 
Sir   Walter  Raleigh  Hysterical   Histy  Feb.  14. 
Taming  the  East  (Messinger)  Comedy   Feb.  14. 
Tempest  Cody's  Man  Hunt  (Walcamp) ...  Western  series   Feb.  21. Seeing  Red   (Billy  Sullivan)  Cowboy  drama   Feb.  21. 
Lost   Chord    (Bert   Roach)  Comedy   Feb.  21. 
Nobody's   Sweetheart    (Wanda   Wiley)  Cenfury  comedy   Feb.  21. Itching  for  Revenge  (Eddie  Gordon)  Comedy   Mar.  7. 
Kicked  About  (Gordon)  Comedy   Mar.  7. 
Puzzled  by  Crosswords  (Gordon)  Comedy   ■  Mar.  7. Olympic  Games   Hysterical  histy  Mar.  14. 
Dangerous  Peach  (AI  Alt)   Century  com  Mar.  14. 

VITAGRAPH 
Between  Friends  (Tellegen-Nilsson)  .,  Society  dr  Apr.  26..  6,936 
Virtuous  Liars  (Allen-Powell)   Society  dr  Apr.  19..  5,650 
One  Law  For  The  Woman  (Landis)  Mining  camp   6,000 
Code  of  the  Wilderness  (Bowers-Calhoun).  Modern  west  July   12..  6,480 
Behold  This  Woman  (Rich)   Movie  romance   Aug.    2..  6.425 
Captain  Blood  (Star  Cast)   Sabatini  romance   Sep.   20.. 10,680 
Clean  Heart  or  Cruelties  of  Life   Modern  dr  Sep.  27..  7,950 
Greater  Than  Marriage  (Tellegen-Daw)  Theatre  dr  
Beloved  Brute  (De  La  Motte)   Melodrama   Nov.  22..  6,719 
Two  Shall  Be  Born  (Novak-Harlan)   Drama   
Pampered  Youth  (Landis-Calhoun)   Drama   Feb.  21..  6,640 
Redeeming  Sin  (Nazimova-Tellegen)   Apache  dr.   Jan.   31..  6,227 
Barree,  Son  of  Kazan   Special   , 
Fearbound  (Daw-Welch)   Melodrama   Feb.   14..  5,700 
Steele  of  Royal  Mounted   Special   
In  the  Garden  of  Charity   Special  
Happy  Warrior   Special   , Alibi   Special   , 
Road  That  Led  Home   .....Special   , 
Unknown  Story   '.  Special   , 

WARNER  BROTHERS 

George  Washington,  Jr.  (Barry)  Comedy-drama   Mar.  22..  5,674 
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2,000 
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1.000 6,500 
4,800 
1,000 
2,000 .  2,01)0 

.  2,000 .  1,000 

.  2,000 .  2,000 
,  2,000 
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2,000 

23..  7,228 23..  7,080 
12.. 10,930 
31..  7,019 
1..  7,900 

Daddies  (Belasco)   Comedy-drama   Feb. 
Conductor  1492  (Hines)   Comedy-drama   Feb. 
Beau  Brummel  (J.  Barrymore)   Romantic  drama   Apr. 
Broadway  After  Dark  (Menjou)   Comedy-drama   May 
Babbitt  (all-star)   Character  drama   July 
Being  Respectable  (all-star)   Society  drama   Aug.  16..  6,040 
How  to  Educate  a  Wife  (star  cast)   Society  drama    6,000 
Her  Marriage  Vow  (all-star)   Society  drama   7.100 
Cornered  (all-star)   Society  drama  ■■■■  7,300 
Lovers'  Lane  (all  star)   Character  drama  Nov.  29..  5,1W) 
Tenth  Woman  (all-star)   Society  drama   XlV'i*"  !™ 
Find  Your  Man  (Rin-Tin-Tin)   Melodrama   Oct,     4 ..  7.300 
This  Woman  (Rich)   Society  drama   Nov.    1..  7,100 
Lover  of  Camille  (all-star)   Romantic  drama   Nov.  29..  7,180 
Dark  Swan  (Prevost-Blue-Chadwick)  Drama   Dec.    6..  6.»uu 
Narrow  Street  (D.  Devore-Matt  Moore). . Light  comedy   Jan.   17 ..  6.7WJ 
Lighthouse  by  the  Sea  (Rin-Tin-Tin)   Melodrama   Jan.   10..  tJW 
Lost  Lady  (Irene  Rich)   Social  drama   Feb.    7..  6.700 
Bridge  of  Sight  (all  star)  Society  drama    6,K» 
Broadway   Butterfly   (Devore-Landis)  Broadway  dr  
On  Thin  Ice  (Moore-Roberts)  Crook  drama  
Man  Without  a  Conscience  (Rich-Lewis) Drama    °'J2| 
Recompense  (Prevost-Blue)  Society  drama    7,w 
My  Wife  and  I  (Irene  Rich)  Domestic  dr.    6>/w 

MISCELLANEOUS 

ARTCLASS  PICTURES  CORP. 

Rough  Ridin'  (B.  Roosevelt)  Thrill  dr  Apr.    26.  .4.670 
Rarin'  to  Go  (Buffalo  Bill,  Jr.)  Thr.    dr  Aug.    2..  5.000 
Battling  Buddy  (B.  Roosevelt)...  Thr.    dr  Sep.   13- ■  4.000 
Biff  Bang  Buddy  (B.  Roosevelt)  Thrill  dr  Sep.   20..  4,500 
Hutchison  Series  Stunt  dramas  e'""Vr  ,m 
Fast  and  Fearless  (Buffalo  Bill,  Jr.)  Thr.    dr..  Sep.   27..  4.500 
Walloping  Wallace  (B.  Roosevelt)   Thn     western   Oc  .    11  4.700 
Hard  Hittin'  Hamilton  (Buf.  Bill.  Jr.)  Thrill  western   Oct.   18... 5.000 
Rip  Roarin'  Bobert  (B.  Roosevelt)   Thri    dr   4,600 
Cyclone  Buddy  (B.  Roosevelt)   Thr.    dr   4,650 
Gold  and  Grit  (B.  Roosevelt)   Thr.    dr   4,650 
Bringing  Home  the  Bacon  (Buffalo  Bill) ..  Thrill  dr.    4,650 
AfteF  Six  Days   V"Vi B,bUcaI  ,peC <7$ 
Woman  Who  Believed  (Ann  Luther)   •  Deerslayer  (J.  W.  Kerrigan)  

BANNER  PRODUCTIONS 

Truth  About  Women  (Hampton)   Society  drama   Oct.   25..  5,600 

Review. Kind  of  Picture 
Man  Without  a  Heart  (Harlan)   Society  drama   
Those  Who  Judge  (P.  R.  Miller)  Society  melo.  
Daughters  Who  Pay  (all-star)   Society  drama   
Empty  Hearts  (all-star)   Society  drama   , 

C  B.  C 
Pal  o'  Mine  (Rich)   Romance  Traffic  in  Hearts  (R.  Frazer)   Social  uplift   
Battling  Fool  (R.  Fairbanks)   Prize  fight   
Foolish  Virgin  (E.  Hamrnerstein)   ..Social  drama  
Price  She  Paid  (A  Rubens)   Marriage  dr  
Fight  for  Honor  (Fairbanks- Novak)   Railroad  dr  
Midnight  Express  (Hamrnerstein)   Railroad  melo  Dec.  6. 

C.  C.  BURR 
Speed  Spook  (J.  Hines)   Thrill  drama   Aug.  30. New  School  Teacher  (Bennett)   Drama  
Average  Woman  (Pauline  Garon)   Drama   Feb.  9. 
Lend  Me  Your  Husband  (Kenyon)  Drama   
Youth  for  Sale  (S.  Holmquist)   Drama   Oct.  18. 
The  Early  Bird   (Hines)   Comedy   Dec.  27. 
Cracker  Jack  (Johnny  Hines)  Drama   
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CHADWICK  PICTURES  CORP. 
Fire  Patrol  (all-star)   Melo.  of  Sea .May  24. 18. Meddling  Women  (L.  Barrymore)   Dom.  melo  Oct. 
Painted  Flapper  (all-star)   Comedy-drama   Oct.  25.. I  Am  the  Man  (L.  Barrymore)   Dom.  melo.   Nov.  1. 
Flattery   (Bowers)   Political  dr  Nov.  8. 
Tomboy  (Devore-Rawlinson)   Melodramatic  com  Jan.  3. 

CRANFIELD  &  CLARKE 
Lily  of  the  Alley  (Chrissie  White)  Slum  drama   
Strangling  Threads  (Alma  Taylor)  Society  drama   
A  Soul's  Awakening  (LeBreton)  Slum  drama   Speak  No  Evil  (Alma  Taylor)  Society  drama   
Comin'  Thru  The  Rye  (all-s-tar)  Romantic  dr  

6,006 
5.900 6.400 
6,700 6.500 

7,000 6,500 
6.6UU 
6.400 5,600 7.600 
6.000 

6,000 

6,289 
5,410 5,597 

5,500 6,500 
DAVIS  DISTRIBUTING  CORP. 

Tales  of  1,001  Nights  (French  Cast)  Arabian  Nights   Feb.  14..  6,800 
J.  J.  FLEMING  PROD. 

Shackles  of  Fear  (Ferguson)  Melodrama   
Trail  of  Vengeance  (Ferguson)   N.  W.  Police   
Phantom  Shadows  (Ferguson)  Melodrama   
Scarlet  *~J  Gold  (Ferguson)   N.  W.  Police   

FRENCH  SUBJECT 
(American  Distributor  not  announced) 

Miracle  oi  the  Wolves  Historical  dr  

5,000 
5,000 
5,000 

5.000 .Mar.    7..  10,246 

GERSON  PICTURES  CORP. 
Too  Much  Youth  (Richard  Holt)  Modern  drama   .Feb.  21..  4,800 

INDEPENDENT  PICTURES  CORP. 
Border  Justice  (Bill  Cody)   Western  dr  Nov.  8.. 
Barriers  of  the  Law  (Desmond-Holmes)  Bootlegging  dr  Nov.  29., 
Bill  Cody   series  of  eight   Stunt  dramas   
Baffled  (F.  Farnum)   Western  dr  , 
Bandit  Tamer  (E.  Farnum)   Comedy  west  
Barriers  of  the  Law  (Desmond-Holmes)  Society  dr  
Billy,  The  Kid  (F.  Farnum)   Western   
Blood  and  Steel  (Desmond-Holmes)   Society  dr  
Calibre  45  (F.  Farnum)   Western  dr  
Courage  (F.  Farnum)   Western  dr  
In  Spider's  Web  (Alice  Dean)   Melodrama   , Moonshine  (B    Cody)   Western   
Drug-Store  Cowboy  (F.  Farnum)   Western  com.-dr.   Feb.  7. 

RAYART 
Battling  Brewster  (Farnum)   Drama  
Easy  Money  (All-Star)  Drama   Butterfly  Comedies  (Gloria  Joy)   
Super  Speed  (Reed  Howes)   Automobile  com.-dr. 

5.452 
4,960 

4,940 
5.240 
4,980 4,790 
5,000 
4,950 

5,020 
6.000 
4.980 
4,356 

.Feb.    7..  5,227 

RED  SEAL  PICTURES  CORP. 
Film  Facts   Magazine   Nov.  1. 
Peeps  Into  Puzzle-land  (Gem  of  Screen)  Novelty   Nov.  1. 
Out  of  the  Inkwell  series   Cartoons   
Vacation  (Out  of  Inkwell)   Cartoon   Nov.  22. 
Animated  Hair  Cartoons   Marcus  cartoon   Nov.  22. 
Should  a  Husband  Tell  (Gem  of  Screen)....  Gems  of  screen   Nov.  22. 
Film  Facts   Magazine   Nov.  22. 
League  of  Nations  (Out  of  Inkwell)   Cartoon   Nov.  29. 
The  Cure  (Out  of  Inkwell)   Cartoon   Dec.  13. 
Zoo's  Who's  Who  (Gem  of  Screen)  Novelty   Dec.  27. Film  Facts   Magazine   Jan.  10. 
Marvels  of  Motion   (Issue  B)  Slow  motion  nov  Jan.  17. 
Animated  Hair  Cartoons  Marcus  cartoon  Jan.  24. 
Cartoon  Factory   Cartoon  nov  Jan.  24. 
Mother  Goose  Land  Cartoon   Jan.  24. 

RUSSELL  PRODUCTIONS 

Passing  of  Wolf  MacLean  (All-Star)   Western  melo.   Nov.  29. Courageous  Coward  (Jack  Meehan)   Western   Dec.  6. 
WM.  STEINER  PROD. 

Poison    (Hutchison)  ,.  Stunt  dr  
Turned  Up  (Hutchison)  Stunt  dr  Riding  Double  (Maloney)   Western  dr  
Tucker's  Top  Hand  (N.  Hart)  Western  dr  Rainbow  Rangers  (Morrison)  Western  dr  
Perfect  Alibi  (Maloney)  Western  dr  
Left  Hand  Brand  (N.  Hart)  Western  dr  
Pot  Luck  Pards  (Morrison)  Western  dr  
Virtue's  Revolt  (Thornton)   Stage  melodrama On  Probation  (Edith  Thornton)   Drama   
Across  the  Jead  Line   Western   
Always  Ridin'  to  Win   Western   Hidden  Menace   Stunt  dr.   
Branded  a  Thief   Western  
Verdict  of  the  Desert   Westers.  
Vallev  of  Vanishing  Men   Western  
Trouble  Buster  (Leo  Maloney)  Western   

.Sep. 

.Oct. •  Dee. 

Feb.  21. 
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P  ECTI  ON 

EDITED  BY  F.  H.  RICHARDSON 

Projector  Instructions 
G.  T.  Baldy,  Projectionist,  Rosetown, 

Saskatchewan,  Canada,  has  asked  that  I 
publish  instructions  for  assembling  and  ad- 

justing the  Power's  solid  pin  intermittent movement. 
I  do  NOT  agree  with  the  projectionist  at- 

tempting such  a  stunt,  as  he  is  not,  except 
in  rare  cases,  equipped  with  either  the 
mechanical  s'<ill  or  the  tools  necessary  to 
successfully  accomplish  such  a  job — to  do  it 
in  a  way  that  will  result  in  perfect  opera- 

tion of  the  parts. 
I  have  always  and  still  do  STRONGLY 

recommend  that  every  theatre  have  one 
spare  projector  framing  carriage,  with  all 
parts  assembled  and  adjusted  at  the  factory, 
so  that  when  necessity  arises  the  spare  car- 

riage may  be  slipped  into  place  and  the  de- 
fective one  be  returned  to  the  factory,  in- 

sured parcel  post,  for  repair  and  adjust- 
ment. THIS  IS  THE  WISE  COURSE,  and 

THE  CHEAPEST  COURSE  IN  THE  END. 
However,  very  well  knowing  that  projec- 

tionists do  attempt  the  installation  of  new 
intermittent  parts,  I  have  thought  it  best 
to  request  the  Nicholas  Power  engineering 
department,  through  Lester  Bowen,  its  head, 
to  prepare  full,  detailed  instructions  for  both 
solid  and  roller  pin  movements,  to  the  end 
that  those  who  insist  upon  doing  the  almost 
impossible,  may  at  least  have  exact,  correct 
instructions  as  to  how  to  proceed. 
The  instructions  have  been  prepared  in 

accordance  with  my  request.    Here  they  are  : 
Instructions    For   Assembling    Power1!  Solid Pin  Intermittent  Movement 

Before  removing  the  old  intermittent  parts 
from  the  framing  carriage,  first  remove  the 
gate,  aperture  plate  and  lower  apron  with  its 
guide  rollers.  It  is  also  necessary  to  remove 
the  take-up  pulley,  gear  and  spindle,  also 
the  large  No.  640  gear  and  spindle.  In  order 
to  remove  the  No.  640  gear  and  Lpindle  it  is 
necessary  to  take  off  the  front  plate,  after 
which  the  set  collar  holding  the  No.  641 
spindle  in  position  can  be  loosened.  The  No. 
640  gear  and  No.  641  spindle  can  now  be 
removed  from  the  main  frame  bearing.  All 
parts  of  the  framing  carriage  are  now 
easily  accessible. 
The  parts  of  the  intermittent  movement 

are  as  follows: 
Part  No.  662 — Set  collar  for  pin  cross 

spindle. 
Part  No.  666— Intermittent  pin  cross  and 

spindle. 
Part  No.  667 — Intermittent  sprocket. 
Part  No.  670 — Eccentric-  bushing  (large). 
Part  No.  671 — Eccentric  bushing  (small). 
Part  No.  675 — Cam  and  spindle. 
Part  No.  676 — Set  collar  for  cam  spindle. 
These  are  the  major  parts  of  the  inter- 

mittent movement  which  are  assembled  in 
the  framing  carriages  and  will  be  referred 
to  in  these  instructions  by  their  names  and 
part  numbers. 

To  Remove  Old  Parts 
To  remove  the  old  parts  from  the  framing 

carriage  first  remove  the  oil  case  cover  of 
the  intermittent  casing,  after  which  the 
flywheel  should  be  removed  from  the  end 
of  the  cam  spindle.  The  flywheel  and  fly- 

wheel pinion  are  keyed  to  the  cam  spindle 
and  can  be  pulled  from  the  end  of  the  spindle 
after  the  large  set  screw  which  holds  the 
flywheel  in  place  has  been  removed.  After 
the  flywheel  has  been  removed  from  the  end 
of  the   cam   spindle,   loosen   the  set  collar 

Bluebook  School 

Question  No.  241 — Give  us  your  idea 
of  the  best  location  for  the  rewinder 
and  other  various  necessary  projection 
room  devices  other  than  the  projectors 
themselves.  Don't  just  describe  your 
own  lay-out,  but  consider  the  matter 
from  the  standpoint  of  convenience, 
safety  and  general  utility. 
Question  No.  242 — What  importance 

attaches  to  having  the  two  elements 
of  the  rewinder  in  perfect  line  with 
each  other?  IS  YOUR  OWN  RE- 

WINDER IN  PERFECT  LINE?? 
Question  No.  243 — How  would  you 

arrange  for  making  splices  at  the  re- 
winder table? 

Question  No.  244 — Give  your  views 
as  to  speed  of  rewinding. 

Question  No.  245 — Give  your  ideas  as 
to  the  general  equipment  and  adjust- 

ment of  the  rewinder.  Think  this  over 
a  moment  before  you  answer. 

No.  676.  The  cam  and  cam  spindle  can  now 
be  withdrawn  from  the  framing  carriage. 
After  the  cam  and  cam  spindle  has  been 
removed  loosen  the  set  screw  holding  the 
large  eccentric  bushing  in  position.  The 
pin  cross,  large  bushing,  the  No.  662  set 
collar  and  intermittent  sprocket  can  now  be 
withdrawn  together  from  the  framing  car- 

riage. The  only  part  remaining  now  is  the 
small  eccentric  bushing  and  this  can  be  very 
easily  removed  after  loosening  the  screw 
which   holds  it  in  position. 

Strip  Framing  Carriage 
The  framing  carriage  is  now  stripped  of 

all  the  intermittent  parts  and  the  installa- 
tion of  new  parts  can  be  made.  Before 

assembling  the  new  parts  the  cam  spindle 
should  be  placed  in  position  in  the  framing 
carriage  in  order  to  determine  whether  it 
has  a  proper  fit.  The  spindle  should  turn 
freely  but  not  loosely  in  the  bearings  of  the 
framing  carriage.  The  large  and  small 
eccentric  bushings  should  also  be  placed  in 
the  framing  carriage  in  order  to  make  sure 
that  they  fit  properly.  It  is  essential  that 
both  the  large  and  small  bushings  fit  snugly 
in  the  framing  carriage  bearings. 

Fit  Intermittent  Sprocket 
The  intermittent  sprocket  should  now  be 

fitted  to  the  pin  cross.  On  the  pin  cross, 
located  between  two  of  the  arms,  a  punch 
mark  will  be  noted.  This  punch  mark  in- 

dicates the  large  and  of  the  taper  pin  holes 
in  the  pin  cross  spindle.  The  intermittent 
sprocket  has  a  file  mark  on  the  hub  between 
the  two  taper  pin  holes.  This  file  mark  In- 

dicates the  large  end  of  the  pin  holes  in  the 
sprocket  hub.  There  is  also  a  scratch  mark 
on  one  end  of  the  intermittent  sprocket. 
The  marked  end  of  the  intermittent  sprocket 
should  be  placed  on  the  pin  cross  first.  The 
sprocket  when  placed  on  the  pin  cross  in  the 
proper  manner  should  have  a  snug  fit  when 
the  pin  holes  are  in  alignment.  After  making 
certain  that  the  intermittent  sprocket  fits 
the  pin  cross  properly  place  the  large  bush- 

ing No.  670  on  the  pin  cross  spindle.  Next 
place  the  No  662  set  collar  on  the  pin  cross 
spindle. 

Next  Stei> 
The  intermittent  sprocket  can  now  be 

placed  in  position  making  sure  that  the 
marked  end  is  placed  on  the  spindle  first 
:incl  that  the  punch  mark  on  the  pin  cross 

and  the  file  mark  on  the  sprocket  hub  are  in 
alignment.  Carefully  work  the  sprocket  into 
position  until  the  pip  holes  ,  line  up  from 
side  to  side.  The  pins  can  now  be  very 
■  asily  inserted  in  the  pin  holes.  The  pins 
should  be  pulled  tight  by  grasping  the  small 
end  with  a  pair  of  pliers  and  pulling  the 
pin  into  position  with  a  twisting  motion. 
l>o  not  attempt  to  drive  the  pin  into  place 
with  a  pin  punch  or  a  hamrtier  as  this  will 
spring  the  pin  cross  spindle.  The  pins  can 
be  seated  much  more  firmly  by  pulling  into 
position  as  explained.  After  the  pins  are 
securely  in  place  the  ends  should  be  clipped 
with  a  pair  of  end  cutting  pliers  or  other 
tool  suitable  for  this  purpose. 

Large   Kecenlrie  Hushing 
The  large  eccentrie  bushing,  together  with 

the  sprocket  and  set  collar,  can  now  be 
placed  in  position  in  the  framing  carriage, 
after  which  the  cam  and  spindle  shourd  be 
slipped  into  position  and  the  large  eccentric 
bushing  should  be  adjusted  to  bring  the 
pins  of  the  pin  cross  up  against  the  cam 
ring.  This  adjustment  is  made  by  inserting 
a  pin  punch  (or  the  special  adjusting  tool 
which  is  supplied  by  the  Nicolas  Power  Com- 

pany for  this  purpose),  into  one  of  the  two 
holes  in  the  eccentric  bushing  which  are 
provided  for  this  purpose.  In  adjusting  the 
pin  cross  against  the  cam  ring  turn  tb<> eccentric  bushing  upward  in  order  that  the 
pins  will  bear  against  the  outside  face  of 
the  cam  ring.  This  adjustment  should  be 
made  so  that  the  pins  of  the  pin  cross  will 
rest  firmly  against  the  cam  ring  and  yet 
allow  the  cam  to  revolve  freely.  The  large 
eccentric  bushing  should  now  be  locked  in 
position  by  the  set  screw  which  holds  It  in 

place. Small  Eccentric  Bushing 

The  small  eccentric  bushing  should  now  be 
placed  in  its  position  in  the  framing  car- riage. This  bushing  has  a  screw  driver  slot 
in  one  end.  The  slotted  end  should  be  to- 

ward the  outside  of  the  framing  carriage. 
The  end  of  the  bushing  should  now  be 
brought  up  against  the  pin  cross  spindle  and 
the  bushing  should  be  turned  in  its  bearing 
by  inserting  a  screw  driver  in  the  slot  until 
the  pin  cross  spindle  will  enter  the  bearing 
freely.  Make  sure  that  the  edge  of  the  small 
eccentric  bushing  lines  up  evenly  with  the 
inside  face  of  its  bearing  in  the  framing  car- 

riage. The  small  hushing  can  now  be  locked 
in  position  by  tightening  the  set  screw  which 
is  provided  in  the  framing  carriage  for  this 
purpose.  Before  locking  the  small  bushing, 
however,  make  certain  that  the  pin  cross turns  freely. 

The  pin  cross  spindle,  set  collar,  sprocket 
and  eccentric  bushings  are  now  installed  in 
the  framing  carriage.  The  pin  cross,  how- 

ever, is  free  to  move  from  end  to  end.  The 
pin  cross  should  be  pressed  firmly  against 
the  inside  face  of  the  eccentric  bushing  and 
the  sprocket  should  now  be  tested  for  align- ment from  side  to  side.  It  is  necessary  that 
the  sprocket  teeth  rest  evenly  between  the 
flanges  of  the  intermittent  idler  roller  and 
the  sprocket  teeth  from  side  to  side  should 
be  equally  distant  from  the  center  of  this roller. 

The  intermittent  idler  roller  can  as  a  gen- 
eral rule  be  used  as  a  safe  guide  for  align- 

ing the  intermittent  sprocket.  It  Is  possible, however,  that  the  idler  roller  bracket  may  be 
bent  or  sprung  out  of  position.  In  this  case it  is  necessary  to  align  the  sprocket  by  its 
position  with  relation  to  the  aperture  and 
upper  and  lower  feed  sprockets.  This  can  be 
done  by  placing  a  piece  of  film  on  the  upper and  lower  feed  sprockets  and  pulling  it  tight 
across  the  aperture  and  intermittent 
sprocket.  The  intermittent  sprocket  can  now 
be  placed  in  the  correct  position  with  rela- 

tion to  the  sprocket  holes  in  the  film.  The 
sprocket  teeth  s  I  ould  be  .spaced  equally 

(Continued  on  page  298) 
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PROJECTORS 

There  is  no  substitute 

for  experience.  Our 

experience  in  building 

projectors  runs  back 

several  years.  You  can 

rely  on  the  Simplex 

product  absolutely. 

Ask  us  for  the  name  of  the  Distributor 

nearest  you.   He  is  conveniently  located 

and  service  is  his  specialty. 

MADE  AND  GUARANTEED  BY 

ThePrecision  Machine  (o  Jnc. 

317  East  34  th  St  -  NewTforic 
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"You  want 

Phelco!
" 

Smooth  and  quiet  burning 
Bright  light 
Steady  arc 
Slow  burning  rate 
Long  Condenser  life 

Charles  W.  Phellis  &  Co. 
Incorporated 

130  West  42nd  Street  New  York 
For  Canada:  Keystone  Trading  Co..  Ltd., (0  Ste.  Sophie  Lane,  Montreal 

SAVE  TWO- THIRDS  ON 

CURRENT,  25'  ON  CARBONS 
AND  GET  MUCH  BETTER 
SCREEN  ILLUMINATION 

WITH  THE  PREDDEY  RE- 
FLECTOR ARCLAMP. 

For  any  make  of  Machine.  Automatic  feed 
type,  $300.  Hand  feed  type,  $200.  Write  for 
Bulletin.  Two  of  these  Lamps  may  be  burned at  one  time  on  Rectifier  or  Small  Generator. 

Has  many  valuable  features  not   found  in other  makes. 

WALTER  G.  PREDDEY 
187  Golden  Gate  Ave.  San  Francisco,  Calif. 

FOR  SALE 

99  year  lease  on  Capitol  Theatre, 
Indianapolis  (formerly  the  Park  The- 

atre). Fully  equipped  theatre  for 
legitimate  shows.  Best  downtown  loca- 

tion. Seats  1500.  Theatre  now  leased 
until  July  31.  Four  store  rooms  ad- 

joining. An  exceptional  opportunity  for 
quick  sale.  Write  or  wire  Geo.  M. 
Dickson,  Receiver,  1240  Consolidated 
Bldg.,   Indianapolis,  Ind. 

(Continued  from  page  206) 
distant  from  side  to  side  of  the  center  of 
the  film.  Make  sure  In  making  this  adjust- 

ment that  the  upper  and  lower  feed  sprockets 
are  resting  firmly  against  the  shoulder  of  the 
bearings  in  the  mechanism  main  frame.  If 
the  intermittent  sprocket  does  not  line  up 
properly  when  the  shoulder  of  the  pin  cross 
is  resting  against  the  inside  face  of  the  large 
eccentric  bushing  the  set  screw  holding  the 
eccentric  bushing  should  be  loosened,  after 
which  the  bushing  can  be  shifted  to  the 
proper  position  by  tapping  from  either  side, 
being  careful  that  the  adjustment  of  the  pins 
of  the  pin  cross  against  the  cam  ring  is  not disturbed. 
The  large  eccentric  bushing  should  now 

be  locked  in  place  by  retightening  the  set 
screw  which  holds  it  in  position.  After  this 
adjustment  has  been  made  the  No.  662  set 
collar  should  be  brought  against  the  outside 
face  of  the  eccentric  bushing  and  adjusted 
so  that  there  is  no  end  play  of  the  inter- 

mittent sprocket  and  pin  cross.  Care  should 
be  taken  after  tightening  the  set  screw  in 
the  No.  662  collar  that  the  pin  cross  revolves 
freely  in  the  eccentric  bushings. 
The  cam  and  spindle  should  now  be  placed 

in  the  framing  carriage.  Placing  the  No.  676 
set  collar  on  the  cam  spindle  between  the 
two  bearings  in  the  framing  carriage,  now 
adjust  the  shoulder  of  the  cam  firmly  against 
the  bearing  in  the  framing  carriage.  The 
No.  676  set  collar  should  now  be  brought  up 
against  the  outside  face  of  this  bearing  and 
locked  in  position  so  that  there  is  no  end  play 
of  the  cam  spindle.  Make  sure  that  the  cam 
and  spindle  revolve  freely. 

Locking  Flywheel 
After  the  No.  676  set  collar  has  been  locked 

in  position  the  key  for  holding  the  flywheel 
and  pinion  should  now  be  placed  in  posi- 

tion and  the  flywheel  and  pinion  placed  on 
the  end  of  the  cam  spindle  and  locked  in 
position  with  the  large  set  screw  which  is 
tapped  into  the  end  of  the  spindle. 

The  oil  case  cover  should  now  be  replaced 
making  sure  that  the  face  of  the  cover  and 
framing  carriage  are  perfectly  clean  and 
that  none  of  the  old  shellac  is  left  on  the 
"surfaces.  The  cover  can  be  sealed  by  plac- 

ing a  small  amount  of  shellac  on  the  sur- 
faces of  the  cover  and  framing  carriage  be- 
fore tightening  the  screws  holding  the 

framing  carriage  cover. 
Now  replace  the  aperture,  lower  apron, 

gate,  take-up  pulley  gear  and  spindle,  No. 
G40  gear  and  spindle,  and  the  mechanism 
front  plate. 
The  intermittent  casing  should  now  be 

filled  with  "Powerline."  This  lubricant  is furnished  by  the  Nicholas  Power  Company 
and  is  manufactured  especially  for  lubricating 
the  solid  pin  intermittent  movement.  "Power- 
line"  will  be  found  to  give  better  results  than any  other  lubricant  which  can  be  used  for 
the  solid  pin  movement. 

Instructions  For  Assembling  Power's  Roller 
I'in    Intermittent  Movement 

Before  removing  the  old  intermittent  parts 
from  the  framing  carriage,  first  remove  the 
gate  aperture  plate  and  lower  apron  with  its 
guide  rollers.  It  is  also  necessary  to  re- 

move the  take-up  pulley,  gear  and  spindle, 
also  the  large  No.  640  gear  and  spindle.  In 
order  to  remove  the  No.  640  gear  and  spindle 
it  is  necessary  to  take  off  the  front  plate, 
after  which  the  set  collar  holding  the  No. 
641  spindle  in  position  can  be  loosened.  The 
No.  640  gear  and  No.  641  spindle  can  now  be 
removed  from  the  main  frame  bearing.  All 
parts  of  the  framing  carriage  are  now  easily accessible. 
The  parts  of  the  intermittent  movement 

are  as  follows: 
Part  No.  675B — Cam  and  cam  spindle. 
Part  No.  675A — Guard  plate. 
Part  No.  676 — Set  collar. 
Group  F — Assembly,    consisting   of  parts number: 
Part  No.  666C — Pin  cross  and  spindle  with 

rollers  and  667A  taper  pins. 
Part  No.  666B— Oil  slinger. 756 — Washer. 

670B — Eccentric  bushing. 
670A — Thrust  collar. 
667 — Intermittent  sprocket. 

These  are  the  major  parts  of  the  Inter- 
mittent movement  which  are  assembled  in  the 

framing  carriage  and  will  be  referred  to  in 
these  instructions  by  their  names  and  part numbers. 

Part  No. 
Part  No. 
Part  No. 
Part  No. 

To  remove  the  old  parts  from  the  fram- 
ing carriage  first  remove  the  oil  case  cover 

and  gasket  from  the  intermittent  casing, 
after  which  remove  the  flywheel  and  flywheel 
pinion  from  the  end  of  the  cam  spindle. 
The  flywheel  and  flywheel  pinion  are  keyed 
to  the  cam  spindle  and  can  be  pulled  from 
the  end  of  the  spindle  after  the  large  set 
screw  which  holds  the  flywheel  in  place  has 
been  removed.  After  the  flywheel  and  fly- 

wheel pinion  have  jeen  taken  from  the  end 
of  the  cam  spindle  loosen  the  set  collar  No. 
676.  The  cam  and  cam  spindle  can  now  be 
withdrawn  from  the  framing  carriage.  After 
the  cam  and  cam  spindle  have  been  removed 
loosen  the  set  screw  holding  the  eccentric 
bushing  in  position.  The  entire  Group  F 
Assembly  can  now  be  withdrawn  from  the 
framing  carriage  as  a  unit. 
The  framing  carriage  is  now  stripped  of 

all  the  intermittent  parts  and  the  installa- 
tion of  new  parts  can  be  made.  Before 

assembling  the  new  parts  the  cam  spindle 
should  be  placed  in  position  in  the  framing 
carriage  in  order  to  determine  whether  It 
has  a  proper  fit.  The  spindle  should  turn 
freely  but  not  loosely  in  the  bearings  of  the 
framing  carriage.  The  eccentric  bushing 
should  also  be  placed  in  the  framing  carriage 
in  order  to  make  sure  that  it  fits  properly. 
It  is  essential  that  this  buchlng  fit  snugly  in 
the  framing  carriage  bearing. 

."Vote — If  the  Group  F  Assembly  has 
been  purchased  as  a  unit  and  Is  to  be  in- 

stalled in  the  framing  carriage,  the  entire 
Group  F  can  be  fitted  into  the  framing 
carriage  bearing  in  the  manner  described 
covering  the  eccentric  bushing  in  the 
foregoing  paragraph.  If  the  parts  of  the 
Group  F  Assembly  are  purchased  separ- 

ately proceed  with  their  Installation as  follows: 
The  intermittent  sprocket  should  now  be 

fitted  to  the  pin  cross.  On  the  pin  cross,  lo- 
cated between  two  of  the  arms,  a  punch  mark 

will  be  noted.  This  punch  mark  indicates 
the  large  end  of  the  taper  pin  holes  in  the 
pin  cross  spindle.  The  intermittent  sprocket 
has  a  file  mark  on  the  hub  between  the  two 
taper  pin  holes.  This  file  mark  indicates  the 
large  end  of  the  pin  holes  in  the  sprocket 
hub.  There  is  also  a  scratch  mark  on  one  end 
of  the  intermittent  sprocket.  The  marked 
end  of  the  intermittent  sprocket  should  be 
placed  on  the  pin  cross  first.  The  sprocket 
when  placed  on  the  pin  cross  In  the  proper 
manner  should  have  a  snug  fit  when  the  pin 
holes  are  in  alignment.  After  making  cer- 

tain that  the  intermittent  sprocket  fits  the  pin 
cross  properly  place  the  No.  666B  oil  slinger 
in  position  on  the  shoulder  of  the  pin  cross. 
The  No.  756  washer  can  now  be  placed  on  the 
spindle  next  to  the  shoulder  of  the  pin  cross, 
next  place  the  No.  670B  bushing  in  position 
on  the  spindle,  then  place  the  No.  670A  thrust 
collar  in  position  on  the  No.  670B  bushing. 

Place  In  Position 
The  intermittent  sprocket  can  now  be 

placed  in  position  making  sure  that  the 
marked  end  is  placed  on  the  spindle  first 
and  that  the  punch  mark  on  the  pin  cross 
and  the  file  mark  on  the  sprocket  hub  are  in 
alignment.  Carefully  work  the  sprocket  into 
position  until  the  pin  holes  line  up  from  side 
to  side.  The  pins  can  now  be  very  easily 
inserted  in  the  pin  holes.  The  pins  should  be 
pulled  tight  by  grasping  the  small  end  with 
a  pair  of  pliers  and  pulling  the  pin  into  posi- 

tion with  a  twisting  motion.  Do  not  attempt 
to  drive  the  pin  into  place  with  a  pin  punch 
or  a  hammer  as  this  will  spring  the  pin  cross 
spindle.  The  pins  can  be  seated  much  more 
firmly  by  pulling  into  position  as  explained. 
After  the  pins  are  securely  in  place  the 
ends  should  be  clipped  with  a  pair  of  end 
cutting  pliers  or  other  tool  suitable  for  this 
purpose,  after  which  the  protruding  ends  of 
the  pins  can  be  filed  smooth  with  a  fine  file. 
This  completes  the  Group  F  assembly.  The 
No.  670A  thrust  collar  should  now  be  brought 
tightly  against  the  intermittent  sprocket  and 
tightened  in  this  position  by  the  two  set 
screws  which  are  provided  for  this  purpose. 
The  No.  670A  thrust  collar  should  be  set  so  as 
to  eliminate  all  end  play  of  the  No.  670B  bush- 

ing but  care  should  be  taken  that  the  pin 
cross  and  sprocket  revolve  freely  in  the bushing. 

The  entire  Group  F  assembly  can  now  be 
placed  in  position  In  the  framing  carriage, 
after  which  the  cam  and  spindle  should  be 
slipped  into  position  and  the  eccentric  bush- '  ..limine. i  on  page  :  
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(Continued  from  page  298) 
ingr  should  be  adjusted  to  bring  the  pins  of 
the  pin  cross  up  against  the  cam  ring.  This 
adjustment  is  made  by  inserting  a  pin  punch 
(or  the  special  adjusting  tool  which  is  sup- 

plied by  the  Nicholas  Power  Company  for 
this  purpose)  into  one  of  the  two  holes  rn 
the  eccentric  bushing  which  are  provided 
for  this  purpose.  In  adjusting  the  pin  cross 
against  the  cam  ring  turn  the  eccentric 
bushing  upward  in  order  that  the  pins  will 
bear  against  the  outside  face  of  the  cam 
ring.  This  adjustment  should  be  made  so 
that  the  pins  of  the  pin  cross  will  rest  firmly 
against  the  cam  ring  and  yet  allow  the  cam 
to  revolve  freely.  The  large  eccentric  bush- 

ing should  now  be  locked  in  position  by  the 
set  screw  which  holds  it  in  place. 
The  intermittent  sprocket  should  now  be 

tested  for  alignment  from  side  to  side.  It 
is  necessary  that  the  sprocket  teeth  rest 
evenly  between  the  flanges  of  the  inter- mittent idler  roller  and  the  sprocket  teeth 
from  side  to  side  should  be  equally  distant 
from  the  center  of  this  roller. 

Idler  Roller  a  Guide 
The  intermittent  idler  roller  can  as  a  gen- 

eral rule  be  used  as  a  safe  guide  for  align- 
ing the  intermittent  sprocket.  It  is  possible, 

however,  that  the  Idler  roller  bracket  may 
be  bent  or  sprung  out  of  position.  In  this 
case  it  is  necessary  to  align  the  sprocket  by 
its  position  with  relation  to  the  aperture  and 
upper  and  lower  feed  sprockets.  This  can 
be  done  by  placing  a  piece  of  film  on  the 
upper  and  lower  feed  sprockets  and  pulling 
it  tight  across  the  aperture  and  intermittent 
sprocket.  The  intermittent  sprocket  can  now 
be  placed  in  the  correct  position  with  rela- 

tion to  the  sprocket  holes  in  the  film.  The 
sprocket  teeth  should  be  spaced  equally  dis- tant from  side  to  side  of  the  center  of  the 
film.  Make  sure  in  making  this  adjustment 
that  the  upper  and  lower  feed  sprockets  are 
resting  firmly  against  the  shoulder  of  the 
bearings  in  the  mechanism  main  frame.  If 
the  intermittent  sprocket  does  not  line  up 
properly  the  set  screw  holding  the  eccentric 
bushing  should  be  loosened,  after  which  the 
bushing  can  be  shifted  to  the  proper  posi- 

tion by  tapping  from  either  side,  being  care- ful that  the  adjustment  of  the  pins  of  the 
pin  cross  against  the  cam  ring  is  not  dis- 

turbed. After  this  adjustment  lias  been  made 
lock  the  eccentric  bushing  securely  in  posi- 

tion by  retightening  the  set  screw. 
The  cam,  guard  plate  and  cam  spindle 

should  now  be  placed  in  the  framing  car- 
riage. Placing  thi  No.  676  set  collar  on  the 

cam  spindle  between  the  two  bearings  in  the 
framing  carriage,  now  adjust  the  shoulder 
of  the  cam  firmly  against  the  bearing  in  the 
framing  carriage.  The  No.  676  set  collar 
should  now  be  brought  up  against  the  out- 

side face  of  this  bearing  and  locked  in  posi- 
tion so  that  there  is  no  end  play  of  the  cam 

spindle.  Make  sure  that  the  cam  and  spindle 
revolve  freely. 

Locking  Flywheel 
After  the  No.  676  set  collar  has  been  locked 

in  position  the  key  for  holding  the  flywheel 
and  pinion  should  now  be  placed  in  position 
and  the  flywheel  pinion  and  flywheel  placed 
on  the  end  of  the  cam  spindle  and  locked  in 
position  with  the  large  set  screw  which  is 
tapped  into  the  end  of  the  spindle. 
The  oil  case  cover  and  gasket  should  now 

be  replaced,  making  sure  that  the  face  of  the 
cover  and  framing  carriage  are  perfectly 
clean.  The  screws  holding  the  framing  car- 

riage cover  should  now  be  tightened  se- 
curely. 
Now  replace  the  aperture,  lower  apron, 

gate,  take-up  pulley  gear  and  spindle,  No. 
640  gear  and  spindle,  and  the  mechanism 
front  plate. 
The  intermittent  casing  should  now  be 

filled  with  Lubricant  for  Roller  Pin  Inter- 
mittent Movement.  This  lubricant  is  fur- 

nished by  the  Nicholas  Power  Company  and 
is  manufactured  especially  for  lubricating 
the  roller  pin  intermittent  movement. 

Note — Do  not  use  "Powerline"'  for  the  roller 
pin  movement.  "Powerline"  is  intended  for the  solid  pin  intermittent  movement  and  will 
seriously  damage  and  may  ruin  the  roller 
pin  movement. 

$6.00 
Will  bring  you  postpaid  a  copy  of  Rich- 

ardson's Bluebook  on  Projection. 
Get  Your  Copy  Now. 
Edition  Going  Fast. 

Some  Stunt 

\Vm.  Guth,  financial  secretary  and  Treas- 
urer of  the  International  Projection  Asso- 

ciation, traveled  clear  across  New  York 
City  to  show  me  the  latest  type  of  film  out- 

rage, perpetrated,  apparently,  by  the  Film 
Board  of  Trade.  He  had  cut  one  of  these 
OUTRAGES  from  the  end  of  each  reel  of  a 
seven  reel  feature. 
As  the  picture  shows,  it  consists  of  a 

salmon-colored,     gummed      sticker,  four 

FOR  SALE 
to  quick  buyer,  one  No.  35  Photoplayer, 
slightly  used.  When  new,  $5,000.00  Sale  price, 
$2,500.00  cash.  Also  Elect  Peanut  Roaster 
cheap,  never  used. 

Gem  Theatre,  Watsontown,  Pa. 

WELDED  WIRE 

REELS 
For  Sal*  by 

Howells  Cine  Equipment  Co., 
7«  7lh  Ate..  Ne.  T«k 

SPECIAL 

ROLL 

TICKETS 

four  own  special  Ticket, 
any  colnra,  accurately  num- bered; every  roll  guaranteed. Coupon  Ticket!  for  Prlae Drawings;  5,000  for  $7.00. 
Prompt   shipments.  Cash with  the  order.     Get  the 

nples.     Send  diagram  for  Reserved 
'  Seat  Coupon  Tickets,  serial  or  dated All  tickets  must  conform  to  Govern- ment regulation  and  bear  established price  of  admission  and  tax  paid. 

SPECIAL  TICKET  PRICES 
Five  Thousand   $3 .SO 
Ten   Thousand    6.00 
Fifteen  Thousand    7.00 
Twenty-five  Thousand   9.00 
Fifty  Thousand   12.50 
One  Hundred  Thousand  18. 00 

National  Ticket  Co.     shamokm.  p.. 

frames  long  by  9/32  of  an  inch  wide.  On  it  is 
printed  "Official  Marker" — Film  Board  of Trade. 

Can  you  beat  that !  The  exchanges  kick 
about  the  men  punching  holes  in  film,  and 
then  they  themselves  UTTERLY  RUIN 
FOUR  FRAMES  AT  A  CLATTER  WITH 
THIS  FOOL  STICKER.  Of  course,  projec- 

tionists will  promptly  amputate  them,  as  no 
man  having  pride  in  his  work  would  permit 
such  a  thing  as  that  to  appear  on  his  screen. 
Next!  The  Film  Board  of  Trade  seems  de- 

termined to  side-step  all  intelligent  action, 
and  to  dig  up  as  nearly  as  possible  an  equiv- 

alent for  the  thing  it  protests  against. 

A  New  Scheme 

Charles  W  .Lewis,  Mgr.  L  O.  O.  F.  Hall, 
Grand  Gorge,  N.  Y.,  sends  in  a  brand  new 
stunt  in  the  way  of  a  film  splice.  Don't  know as  to  whether  its  inventor  has  applied  for 
patent,  so  be  very  careful  about  using  it. 
Presumably  the  letter  containing  this  was 
sent  to  another  department.  I  have  its  tail 
end,  which  reads : 
Knowing  that  friend  Richardson  is  wag- 

ing a  campaign  against  film  damage,  I  at- 
tach a  sample  "splice"  taken  from  the  fea- 
ture "The  Mask  of  Lopez,"  out  of  an  Albany 

exchange,  which  I  think  ought  to  win  the 
pink  derby.  Our  service  has  been  excep- 

tionally good,  and  I  do  not  think  that  F.  B. 
O.  is  entirely  to  blame  for  this,  except  that 
the  inspection  must  have  been  pretty  lax 
to  permit  such  a  thing  to  slip  through  with- 

out correction. 

I  presumed  that  if  this  wonderful  Idea 
is  duly  patented,  the  stock  of  adhesive  tape 
manufacturers  will  be  a  good  buy,  because 
there  certainly  ought  to  be  a  big  Increase  in 
demand  for  that  commodity. 
There  is  and  can  be  no  legitimate  excuse 

for  an  exchange  sending  out  such  a  thing 
as  this,  except  in  case  of  emergency  when 
it  is  impossible  to  inspect  and  repair  films 
and  get  them  to  the  theatre  in  time  for  ex- 

hibition. In  a  case  of  that  sort,  inspection 
may  be  waived,  provided  a  card  of  warning 
be  inserted  in  each  reel  can,  advising  that 
the  films  have  not  been  inspected,  instruct- 

ing the  projectionist  to  examine  and  repair 
them,  rendering  bill  to  the  exchange  for 
service  for  the  time  consumed  doing  the 

exchange  inspectors'  work,  at  whatever  rate 
per  hour  the  projectionist  receives  for  his 
regular  work. 

Dangerous 
Sending  out  such  a  thing  as  this  without 

warning  ENDANGERS  THE  PROJEC- 
TIONIST AND  EVERYTHING  IN  THE 

PROJECTION  ROOM,  because  it  is  a  direct 
invitation  to  fire.  It  also  endangers  the  life 
of  every  one  in  the  audience,  because  if  there 
is  a  fire  and  panic  God  only  knows  what  may 
happen.  It  is  a  direct  invitation  to  the  ruina- 

tion of  goodness  knows  how  many  feet  of 
film,  because  the  projectionist,  has  the 
RIGHT  to  presume  the  films  to  have  been 
inspected  and  repaired,  also  has  the  RIGHT 
to  presume  them  in  fit  condition  for  pro- 
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jection  as  received,  unless  the  note  of  warn- 
ing spoken  of  accompanies  them. 

This  classic  consists  of  a  bit  of  half-inch- 
wide  surgeon's  adhesive  tape  holding  the  two 
ends  together — or  at  least  within  1/4  inch 
of  each  other,  AND  THAT  "GOT  BY"  THE 
EXCHANGE  INSPECTOR.  Well,  even  at 
the  zip-a-ty-zip  speed  of  "inspection"  used 
in  many  exchanges,  I  think  Miss  I.  N.  Spec- 
tor  must  have  been  readjusting  her  gum 
when  this  first-aid-to-wounded-film  went 
through. 
Albany  is  the  Home  of  The  Politician, 

and  one  of  our  cities  where,  in  the  past  at 
least,  Op'raters  hold  forth  in  all  their  pris- 

tine glory.  I  am  therefore  well  pleased  to 
hear  that  your  Albany  exchange  ordinarily 
supplies  "exceptionally  good  service."  Every 
city  ought  to  have  something  which  is  ex- 

ceptionally good. 

A  Li'l  Stunt 
Glenn  G.  Wallace,  Projectionist  Jefferson 

Theatre,  Muskegon,  Michigan,  comes  out  of 
obscurity  at  a  gallop,  thus: 
Dear  Friend  Richardson:  After  having 

read  our  department  for  several  years,  have 
just  decided  to  limber  up  the  old  Corona, 
and  "show  my  ign-runce  as  "Dinty''  Moore puts  it. 
Have  been  projecting  motion  pictures  for 

about  five  years  and  am  at  present  employed 
at  a  vaudeville-picture  theatre  which  was 
constructed  a  bit  more  than  a  year  ago. 
Have  two  Power  6B  improved  projectors, 
a  C4  Brinkert  spot  lamp  and  a  35-35  am- 

pere Fort  Wayne  motor-generator  set.  The 
projectors  are  equipped  with  Snaplite  pro- 

jection lenses,  and  I'm  going  to  pass  along 
to  the  "boys"  a  li'l  stunt  I  pulled  off  to 
adapt  the  extension  shells,  or  tubes  which 
come  along  with  the  Snaplite  for  use  on  a 
Power.  They  are  specially  made  .or  use 
on  Simplex  or  Power  projectors  where 
the  conditions  require  an  exceptionally  long 
focal  length  projection  lens. 
On  the  Power  these  extension  shells,  or 

tubes,  which  are  designed  to  screw  on  the 
barrel  of  the  lens,  come  into  contact  with 
the  shaft  which  connects  the  shutter  shaft 
gears  with  the  large  Idler  gear  on  the  fly- wheel side  of  the  mechanism.  To  avoid  this 
Interference,   proceed   as  follows: 

How  To  Do  It 
Screw  the  shells  on  the  barrel  of  the 

lens,  having  in  some  convenient  way  marked 
the  exact  position  of  the  lens  when  the 
screen  image  is  in  sharp  focus.  Replace  the 
lens  in  its  jacket  and  shove  it  back  until  the 
shell  strikes  the  obstructing  shaft.  Next 
measure  the  distance  the  lens  lacks  of  go- 

ing back  to  its  correct  focusing  position,  and 
reaching  through  the  projector  aperture, 
using  a  suitable  sharp-pointed  tool,  make 
points  on  circumference  of  the  shell  even 
with,  or  a  trifle  above  the  top  of  the  shaft. 
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Next  take  the  lens  out  remove  shell  from 
lens  and,  using  a  fine-tooth  hack  saw,  cut 
out  the  section  of  the  shell  which  prevents 
the  lens  from  being  brought  back  to  correct 
position  for  focusing,  as  per  attached  sketch, 
in  which  dotted  lines  indicate  section  sawed out. 
Having  done  this  you  will  find  the  screen 

image  to  have  considerable  added  sharp- 
ness, as  the  shell  collects  the  stray  light 

rays  projected  through  the  aperture,  which 
would  otherwise  be  lost,  form  a  halo  around 
the  outside  of  the  lens  barrel,  or  be  projected 
to  the  front  wall  of  the  projection  room. 

Itecord  Stunt 
Be  sure  to  cover  the  bright  raw  edge  of 

metal  left  by  the  hack  saw  with  a  good- 
non-gloss  paint,  else  they  will  reflect  the 
rays  which  strike  them  back  toward  the 
aperture.  An  excellent  "home  brew"  paint 
may  be  made  by  dissolving  a  phonograph 
record  in  a  can  or  jar  of  tightly  sealed 
denatured  alcohol.  One  record  to  one  pint 
of  alcohol  is  about  right.  Break  up  the 
record  as  fine  as  you  can  and  place  the  re- 

ceptacle where  you  can  and  will  give  it  an 
occasional  shake.  It  will  take  about  two 
days  to  dissolve  enough  for  use.  This  also 
makes  an  excellent  paint  for  rotating  shut- 

ters made  from  cardboard,  port  shutters  and 
for  the  front  projection  room  wall. 

I  hope  these  few  stunts  will  be  of  value 
to  some  of  the  men,  if  you  think  it  worthy 
of  publication.  I  myself  get  lots  of  good 
hints  from  the  department.  I  expect  to  send 
in  some  Bluebook  School  answers  soon. 

New  One 

Such  things  are  always  worth  printing. 
That  phonograph-record-paint  stunt  is  a 
brand  new  one.  Painting  the  raw  edge  where 
it  was  sawed  is  important,  yes,  but  you  are 
in  error  in  thinking  it  is  because  light  rays 
will  be  reflected  back  toward  the  aperture. 
Rays  reflected  in  that  direction  would,  I 
think,  do  no  particular  harm,  BUT  rays 
also  would  probably  be  reflected  toward  and 
into  the  lens  itself,  and  that  is  very  muchly 
something  else  again.  Those  rays  might 
and  probably  would  do  very  real  harm. 
As  to  the  shell  adding  sharpness  to  the 

screen  image — well,  I  don't  see  just  why  that 
should  be.  The  original  idea  of  the  lens  shell 
extension  in  the  Simplex  was  to  prevent  the 
film  from  piling  up  in  the  light  ray  in  case 
something  went  wrong— if  the  intermittent 
didn't  intermit  because  the  film  had  broken 
between  it  and  the  upper  sprocket.  In  that 
case,  unless  the  projector  be  promptly 
stopped,  the  upper  sprocket  would  of  course 
keep  poking  film  down  into  the  mechanism 
casing,  and  without  the  protecting  covering 
of  the  light  ray,  you  could  see  what  would, 
or  might  happen. 

Of  course  the  casing  does  confine  the  light 
in  cases  where  the  light  beam  has  greater 

diameter  than  the  lens  at  the  point  of  junc- 
tion, but  I  rather  doubt  if  the  escaping  light 

does  much  harm,  except  that  it  is  possible 

some  of  it  might  escape  through  the  open- 

SAVE  MONEY  ON 

Roll  Tickets 

Your  Own  Special  Wording 

100,000  for  $15.50 
10,000  for  $4.50,  20,000  for  $7.50 

50,000  for  $10.00 
Standard  Rolls  of  2,000 

KEYSTONE  TICKET  CO. 

SHAMOKIN,  PA. 
The  Union  Label  if  you  want  it 

Have  been  printing   Roll   Ticket*  for 
10  year*  and  no  better  can  be  had  at  any  price 

ings  in  the  Power  mechanism  and  reach  the 
projection  room  wall. 

W  ell,  a.nyhow,  provided  the  shell  interior 
lie  kept  well  painted  with  non-gloss  paint, 
it  cannot  do  any  harm,  and  may  have  advan- 

tages. What  do  the  rest  of  you  chaps  think 
about  that?  It  is  discussion  that  brings  out 
the  truth.  Also  John  Doe  out  in  San  Diego. 
California,  likes  to  know  just  what  Bill  Doe 
(no  relation)  up  in  Portland,  Maine,  thinks 

about  things,  and  wice  wersa.  The  editor's remarks  very  often  express  only  his  indi- 
vidual opinion,  which  may  or  may  not  be 

correct.  Only  where  he  makes  a  positive 
statement  does  he  express  an  opinion  from 
what  he  believes  to  be  known  fact. 

Why  Don't  They  Help? 
In  commenting  on  his  visit  to  the  Ameri- 

can Projection  Society,  Arthur  Gray,  Bos- 
ton, made  these  remarks: 

It  really  seems  a  shame  that  of  all  the  pro- 
jection talent  gathered  in  that  room  that 

night,  not  one  of  them  has,  publicly  at  least, 
given  any  aid,  encouragement  or  effort  to 
the  furthering  of  the  work  of  the  Bluebook 
School.  The  work  of  the  American  Pro- 

jection Society  and  the  work  of  your  de- 
partment is  so  very  closely  allied  that  I  fail 

to  see  why  that  very  intelligent  group  of 
men  should  have  apparently  missed  such  a 
splendid  opportunity  to  both  acquire  and  to 
disseminate  projection  knowledge. 

I  understand  just  how  brother  Gray  feels 
about  it,  but  have  not  myself  been  in  the 
least  surprised,  nor  have  I  felt  at  all  badly 
about  it.  One  who  does  not  know  the 
men  very  well  is  apt  to  get  himself  fooled 
in  a  matter  of  that  sort.  As  a  matter  of  fact, 
out  of  something  like  a  thousand  to  twelve 
hundred  projectionists  and  operators  in  New 
York  City,  not  one  has  yet  taken  the 
trouble  to  answer  one  of  the  Bluebook  School 
questions,  NOR  DID  I  EXPECT  THEY 
WOULD.  The  New  York  City  man  is  a 
peculiar  institution.  I  know  him,  and  know 
what  to  expect  of  him. 
However,  one  really  would  suppose  that 

high  grade  men— such  as  the  American  Pro- jestion  Society  is  composed  of  would,  if 
for  no  other  reason  than  their  interest  in 
the  advancement  of  knowledge,  give  active 
aid  to  such  a  thing  as  the  Bluebook  School. 
Their  failure  to  do  so  is,  I  think,  mostly  a 

matter  of  inertia.  They  don't  like  to  move. 
Actually  answering  those  questions  every 

week  is  work,  and  work  which  they  don't have  to  do.  Most  of  them  rather  feel  that 
they  are  near  the  top  in  projection  matters, 
and  all  they  now  need  is  to  just  keep  up 
with  the  procession — which  is  a  wrong  view, 
but  one  I  cannot  find  it  in  my  heart  to 
blame  them  much  for. 

They  may  take  this  tip  from  me  : 
The  man  who  confines  his  energies  to 

merely  keeping  up  with  the  procession 
eventually  falls  behind  it.  That  is  true  in 
every  case. 
The  A.  P.  S.  men  know  the  large  value  of 

the  Bluebook  School,  and  many  of  them  
perhaps  even  all  of  them,  are  following  the 
questions  and  answers  very  closely.  But 
they  don't  and  won't  bestir  themselves,  as 
they  really  should,  to  give  active  assistance 
in  the  work.  Well,  anyhow  they  are  not 
by  any  manner  of  means  alone  in  that. 
There  should  be  at  least  fifteen  thousand 

answers  to  the  questions  every  week— I'm truly  glad  there  are  not. 
(Projection   Department  Continued  on  page 

304) 
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PRO: 

PROJECTION 

AND  ITS  IMPORTANCE 

By    F.   H.  RICHARDSON 
FROM  THE  TRANSACTIONS  SOCIETy  OF  MOT/ON  PICTURE  ENGINEERS 

The  ultimate  success  of  any  production  depends  to  a  i-ery  great  extent  on  the  impression 
received  by  the  audience.  Imperfect  projection  reduces  the  value  of  any  production.  Neither 
producers,  directors,  or  players  make  public  protest  against  bad  projection.  Poor  projection  is 
to  the  motion  picture  the  same  as  house  paint  and  burlap  upholstering  would  be  to  an  automobile 

T 
^HE  only  reason  I  have  expended  time  and 
energy  in  the  preparation  of  this  paper 
is  that  I  am,  and  for  many  years  have 

been,  very  firmly  convinced  that  great  harm  is 
done  the  motion  picture  industry  through  aid 
by  reason  of  the  failure  of  producers,  exhibitors 
and  theatre  managers  to  appreciate,  or  1  might 
perhaps  better  say,  to  understand  the  relative 
effect  of  high  class  projection  and  projection 
which  is  not  high  class  upon  the  screen  image, 
the  viewing  of  which  is  after  all  the  thing  upon 
which  the  whole  industry  depends  for  its  very 
existence.  The  success  of  any  production,  in 
so  far  as  concerns  any  audience,  depends  upon 
two  things,  viz.:  What  the  audience  sees  upon 
the  screen,  which  includes  all  those  various 
things  going  to  make  up  the  finished  product, 
and  how  it  sees  them,  which  includes  all  those 
various  things  which  go  to  make  up  what  w 

call  the  "presentation  of  the  picture.'  That 
projection  is  the  one  most  important  item  in 
presentation  no  one  will  deny,  and  that  projec- 

tion has  very  much  to  do  with  "how  it  sees them"  surely  no  one  will  dispute. 
Come  let  us  reason  together. 
Surely  there  are  few,  if  any  men,  connected 

with  the  motion  picture  industry  in  responsible 
position  who  will  question,  much  less  attempt 
to  dispute,  the  two  following  propositions  to- gether, or  either  of  them  singly: 

(a)  Imperfect  projection  will  reduce  the 
attractiveness  to  the  audience  of  the  finest  pro- 

duction ever  made,  and  the  reduction  will  be 
in  exact  proportion  to  the  fault  in  projection, 
which  may  be  sufficient  to,  so  far  as  the  in- 

dividual audience  is  concerned,  ruin  the  pro- duction. 
(b)  While  it  must  be  freely  granted  that 

high  class  projection  cannot  possibly  remedy 
such  faults  as  may  be  inherent  in  any  produc- 

tion, it  may  nevertheless  serve  to  send  an 
audience  away  better  satisfied  with  a  produc- tion which  in  itself  is  not  a  good  one,  or  which 
even  is  a  poor  one,  than  with  a  production  which 
is  in  itself  high  class,  but  which  has  its  in- 

herent good  qualities  largely  nullified  and  made 
unattractive  by  faults  in  its  projection. 

Put  in  another  way,  with  high  class  projec- 
tion the  really  good  production  becomes  a 

brilliantly  beautiful  thing  w.hich  sends  audiences 
away  with  words  of  praise,  so  that  the  play 
advertises  itself  in  the  very  best  possible  way, 
whereas  the  same  production  may  either  not 
please  its  audiences  at  all,  or  may  even  put  them 
in  a  more  or  less  dissatisfied  frame  of  mind, 
if  it  be  not  well  projected. 
On  the  other  hand  if  the  production  of  only 

mediocre  merit  be  poorly  projected  it  will  be 
made  to  appear  very  poor  indeed,  whereas  if  it 
be  well  projected  its  inherent  faults  may  and 
probably  will  be  in  a  considerable  degree  re- 

deemed in  the  eyes  of  the  audience. 
I  believe  the  foregoing  will  not  be  seriously 

questioned,  much  less  disputed  by  any  man  con- 
versant with  the  facts,  and  if  we  grant  what 

has  been  said  to  be  true,  then  it  becomes  difficult 
to  understand  why  so  little  attention  is  given 
the  matter  of  placing  projection  in  the  hands 
of  high  class  men — men  of  real  ability  and 
brains  who  will  bend  every  effort  to  the  placing 
of  the  finished  product  of  the  industry  before 

the  purchaser,  the  public,  in  the  best  possible way. 

We  find  some  productions  ruined,  insofar  as 
has  to  do  with  the  individual  audience  by 
discolorations  of  the  light,  due  entirely  to  care- 

lessness, by  overspeeding,  which  is  utterly  ruin- 
ous of  artistic  results ;  by  dim  lighting,  by  glare 

spots  near  the  screen ;  by  unsteadiness  caused 
by  failure  of  the  management  to  provide  suitable 
and  necessary  repairs ;  by  carelessness  in  the 
matter  of  focus ;  by  dirty  lenses  or  lenses 
wrongly  assembled  and  by  other  faults  which 
have  no  manner  of  valid  excuse.  This  sort  of 
thing  is  all  too  common  and  it  seems  an  astound- 

ing thing  that  neither  producer,  director,  player 
or  any  one  else  has  ever  voiced  any  adequate 
sort  of  public  protest.  The  producer  seems 
either  to  have  no  interest  at  all,  or  at  least 
very  little  interest  in  what  happens  to  his  pro- 

ductions once  they  have  left  his  hands.  He  will 
labor  hard  to  product  the  best  possible  photo- 

play, and  will  expend  money  lavishly  to  that 
end.  Once  completed,  however,  he  will  not,  or 
up  to  date  has  not  made  any  adequate  effort 
to  get  it  projected  in  a  way  which  will  give 
it  a  one  hundred  per  cent  value  to  audiences, 
upon  whose  approval  he  must  depend  for  its success. 

The  director  insists  that  his  name  be  blazoned 
forth  upon  the  screen,  that  he  who  runs  may 
read,  though  he  must  well  know  that  his  work 
will,  in  a  very  large  majority  of  cases,  he 
literally  emasculated  in  its  reproduction  upon 
the  screen,  and  made  over  into  a  ridiculous 
travesty  upon  the  original.  Rut  do  we  ever  hear 
any  sort  of  public  protest  by  a  director  that  his 
work  is  not  properly  reproduced?  Did  you  ever 
hear  of  such  a  thing? 

The  player  who  gives  all  of  his  or  her  ability 
and  art  to  the  interpretation  of  a  scene  will, 
and  very  often  does  calmly  look  upon  his  or 
her  shadow  form  transformed  into  a  sort  of 
animated,  jerky  jumping-jack  by  a  too  fast 
projection  speed,  or  watches  him  or  herself 
literally  blotted  out  by  shadows,  perhaps,  right 
in  the  most  artistic  part  of  a  scene.  Did  you 
ever  hear  one  of  them  utter  a  public  protest? 
Did  you  ever  know  of  an  actor  speaking  of  such 
abuses  in  any  of  the  thousands  of  "interviews" printed?  Do  you  know  of  any  player  who  has 
made  any  sort  of  effort  to  stop  the  projection 
abuses  which  make  them  absurd  before  thou- 

sands of  audiences  every  day? 
It  is  true  that  not  all  exhibitors  now  permit 

abuses  in  projection  which  will  be  visible  on 
the  screen  of  their  own  theatres,  though  even 
these  men  make  little  or  no  effort  to  check 
abuses  of  the  film  which,  while  they  will  not 
appear  on  their  screen,  will  be  visible  on  the 
screen  of  every  theatre  using  the  films  there- 

after. These  exhibitors  have,  thanks  to  the 
education  of  years,  awakened  to  the  importance 
of  the  perfect  reproduction  upon  the  screen  of 
their  theatre  of  the  thing  the  "eye"  of  the camera  saw,  and  that  it  shall  be  reproduced 
exactly  the  way  the  lens  "saw"  it.  They  have 
discovered  that  an  absolutely  perfect  reproduc- 

tion of  the  various  scenes,  in  exactly  the  way 
they  were  made  is  "good  business"  from  every viewpoint,  including  the  item  of  money  making 
— box  office  receipts.     They  have  discovered 

that  artistry  in  projection  really  does  pay,  and 
they  are  demanding  it  of  their  projectionists, 
in  so  far  as  concerns  their  own  screen. 

But  unfortunately,  progressive  exhibitors  and 
theatre  managers  of  this  type  are  still  very 
greatly  in  the  minority,  and  what  we  may 
call  the  average  theatre  manager  and  ex- 

hibitor demands  cheapness  rather  than  quality 
in  all  things  pertaining  to  his  projection,  save 
only  the  films  themselves.  Many  of  his  kind 
seem  to  believe  firmly  that  quantity  will  serve 
to  offset  any  lack  of  quality — that  ten  reels 
projected  at  race  horse  speed,  and  with  perhaps 
many  other  imperfections  in  the  screen  result, 
will  be  as  acceptable,  or  even  more  acceptable 
than  eight  reels  artistically  projected. 

Such  men  are  nothing  less  than  a  mill  stone 
around  the  neck  of  the  industry.  They  are  of 
the  type  who  believe  that  "a  picture  is  a  picture" and  the  audience  does  not  know  the  difference. 
They  are  the  one  greatest  incubus  with  which 
the  industry  is  inflicted. 

Let  us  draw  an  analogy.  Everything  up  to 
the  point  of  completion  and  distribution  of  the 
positive  film  is  constructive.  Projection  is  the 
finish.  If  the  finish  be  not  high  class,  then  the 
entire  product  must  and  will  suffer. 

What  would  you  think  of  the  business  sense 
of  an  automobile  manufacturer  who  turned  his 
whole  plant  over  to  the  production  of  a  high 
grade  car.  A  powerful,  silent  running,  well 
balanced  engine  is  designed,  which  is  economical 
of  gas.  A  spring  action  is  evolved  which  causes 
the  car  to  ride  smoothly  over  even  the  roughest 
roads.  The  finest  of  material  is  used  through- 

out, until  it  comes  to  the  finish.  Up  to  that 
point  the  car  is  the  very  best  that  can  be  made, 
but  suddenly  the  manufacturer  becomes  econ- 

omical and  has  the  machine  finished  with  or- 
dinary house  paint  and  upholstered  with  burlap. 

What  would  be  your  opinion  of  the  business 
sense  of  this  man?  I  ask  you  the  question 
seriously,  but  warn  you  to  consider  your  answer 
because  the  house  point  and  burlap  finish  for 
the  automobile  exactly  typifies  what  the  motion 
picture  industry  is  today  doing,  or  permitting 
to  be  done,  in  practically  all  theatres  up  to  a 
comparatively  short  while  ago. 

The  producer  labors  hard  to  produce  a  photo- 
play of  real  merit,  often  boasting,  with  much 

apparent  pride,  that  it  "cost  half  a  million 
dollars."  Up  to  the  point  of  the  "finish"  no expense  is  spared  to  make  it  the  best  it  is 
possible  to  produce.  It  lacks  only  the  "paint 
and  upholstery"  (reproduction  upon  the  screen), when  suddenly  everything  gets  tremendously 
cheap,  and  the  work  of  the  director  and  the 
artist  is,  in  a  large  percentage  of  theatres, 

placed  in  the  hands  of  a  man  whose  "ability" is  purchasable  at  from  thirty  to  forty  dollars 
a  week,  and  what  ability  he  may  possess  is 
usually  hampered  by  orders  as  to  projection 
speed  and  limits  to  projection  room  upkeep 
expense  which  makes  matters  still  worse.  The 
net  result  is  a  "house  paint  and  burlap  finish," because,  as  in  the  case  of  the  automobile,  the 
audience  (public)  can  see  only  the  finish;  and 
a  dimly  lighted,  fuzzy-focus,  shaky,  discolored 
picture,  projected  at  improper  speed  certainly  it 
not  well  finished,  or  perhaps  I  might  say  it  is 
finished,  insofar  as  concerns  audiences  viewing 
its  projection  in  that  way. 

BETTER   PROJECTION  PAYS 
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TO  THE  INDUSTRY 

Poor  projection  imposes  a  tremendous  handi- 
cap upon  the  industry.  It  operates  to  discredit 

the  work  of  the  producer,  and  has  no  legitimate 
reason  for  existence.  For  its  own  protection 
ill  the  industry,  including  all  its  component 
parts,  should  demand  high  class  projection. 
No  exhibitor  has  the  moral  right  to  inflict  poor 
projection  upon  the  industry,  to  the  serious 
injury  of  all  concerned.  And  that  serious  injury 
is  thus  inflicted  who  will  deny !  We  see  the 
finest  of  productions  reproduced  upon  the  screen 
by  men  who  have  neither  knowledge,  energy  or 
high  grade  skill.  We  find  them  punching  long 
strings  of  holes  in  the  films,  for  no  other 
reason  than  that  they  either  do  not  know  how 
to  make  a  cue  sheet,  or  are  too  lazy  or  shiftless 
to  do  it.  We  find  them  speeding  up  the  projector 
to  avoid  flicker  tendency,  because  they  do  not 
know  how  to  avoid  it  otherwise.  We  find  them 
setting  the  projector  at  a  speed  to  accommodate 
the  "schedule"  for  the  day,  and  allowing  it  to project  at  steady  speed  a  production  which  may 
require  half  a  dozen  or  more  changes  of  pro- 

jection speed  to  properly  synchronize  with 
camera  speed. 

The  foregoing  constitutes  but  a  few  of  the 
long  list  of  projection  abuses  chargeable  directly 
to  the  projectionist  himself,  and  to  no  one 
else,  the  results  of  which  show  immediately  and 
directly  upon  the  screen.  But  not  all  projection 
abuses  which  produce  direct  damage  to  the 
projected  image  can  justly  be  laid  at  the  door  of 
the  projectionist.  As  I  have  already  pointed 
out,  some  of  them  are  due  to  the  theatre  man- 

agement and  its  policy  of  cheapness  in  projec- 
tion room  matters.  Others  are  due  to  the. 

almost  criminal  procedure  practiced  by  very 
many  film  exchanges.  I  use  the  words  "almost 
criminal"  advisedly,  becajise  lack  of  proper  in- spection and  repair  of  film  by  exchanges,  or  at 
least  by  very  many  of  them,  is  the  one  most 
prolific  source  of  fire  danger,  and  since  film 
fires  endanger  human  Jjfe,  I  feel  entirely  justi- 

fied in  employing  the  strong  term.  It  is  not  too 
much  to  say  that  four  of  every  five  film  fires 
which  have  their  beginning  at  projector  aper- 

tures are  directly  due  to  lack  of  proper  inspec- 
tion and  repair  of  the  films,  and  most  emphati- 

cally, inspection  and  repair  is  the  duty  of  the 
exchange  and  of  no  one  else.  It  is  only  the 
duty  of  the  projectionist  to  make  such  repairs 
as  may  become  necessary  during  the  course  of 
projection,  and  he  has  the  right  to  expect  to 
receive  films  in  good  mechanical  condition  from 
the  exchange. 

Let  us  now  examine  into  what  losses  come 
through  the  mishandling  of  films,  though  in  so 
doing  it  will  be  necessary  to  depend  upon  some- what uncertain  estimates. 

What  seems  to  be  at  least  a  reasonably  accur- 
ate estimate  places  the  number  of  reels  of 

film  in  daily  use  in  North  America  (the  United 
States,  Canada,  Mexico  and  Central  America) 
at  125,000.  This  seems  to  be  rather  an  under- 
tlian  an  over-estimate.  Accepting  it,  if  we  place 
the  average  value  of  reels  of  film  at  twenty 
dollars  (surely  a  conservative  estimate)  then  the 
total  value  of  all  film  in  daily  use  north  of  the 
Canal  Zone  is  two  and  one-half  millions  of 
dollars. 

In  considering  the  amount  of  unnecessary 
damage  done  to  film  through  the  lack  of 
proper  procedure  in  projection,  caused  by  care- 

lessness, lack  of  skill,  lack  of  knowledge,  or 
by  hampering  orders,  we  shall  be  compelled  to 
depend  upon  a  very  rough  estimate.  I  think 
however,  no  man  at  all  familiar  with  the  sub- 

ject will  doubt  the  statement  that  the  films  are 
damaged  unnecessarily  at  least  one-half  of  one 

per  cent  of  their  value  daily  through  the  above 
named  causes.  If  we  accept  the  estimated  total 
valuation  of  $2,500,000,  then  the  daily  unneces- 

sary damage  would  be  $12,500,  which  means  that 
sum  added  to  the  "overhead"  expense  of  the industry. 

This  does  not,  of  course,  seem  a  very  serious 
matter,  since  it  amounts  to  less  than  a  dollar 
a  day  per  theatre.  In  fact  it  would  not  be  very 
serious  if  the  actual  damage  to  film,  viewed 
merely  as  property  damage,  were  all,  but  the 
truth  is  that  the  injury  to  the  film  itself  is 
trivial  when  compared  to  the  damage  caused  to 
screen  results.  It  may  be  accepted  as  fact 
that  any  damage  done  to  film  in  one  theatre 
will  injure  the  screen  result  in  every  other 
theatre  in  which  the  same  film  is  thereafter 
used.  True,  one  bit  of  damage  might  not 
appreciably  mar  the  result  in  the  next  theatre, 
but  many  small  injuries  to  film  operate  to  de- 

tract very  seriously  from  the  projected  picture, 
hence  they  lessen  the  drawing  power  of  the box  office. 

This  argument  is  not  one  which  may  be 
successfully  disputed.  The  only  question  is 
how  much  the  box  office  drawing  power  of 
theatres  using  the  older  film  is  lessened,  but 
surely  no  one  can  or  will  doubt  that,  when  we 
consider  the  number  of  theatres  using  film  more 
or  less  damaged,  the  loss  must  be  very  great. 
To  prove  to  you  that  this  is  so,  I  ask  you  to  use 
your  imagination  for  a  moment. 

In  many,  many  hundreds  of  small  cities,  towns 
and  villages,  are  small  theatres,  and  while  pro- 

jection in  some  of  them  is  very  good  indeed,  in 
the  great  majority  it  is  quite  the  reverse.  In 
very  many  of  them  it  is  about  as  bad  as  it  well 
could  be.  In  these  theatres,  or  most  of  them, 
old  and  badly  damaged  films  are  used,  and  in 
many  of  the  smaller  village  theatres  the  condi- 

tion of  film  is  nothing  short  of  terrible. 
These  theatres  for  the  most  part  only  manage 

to  live,  charging  a  rather  low  admission.  They 
are  not  well  patronized.  And  now  here  is  where 
I  ask  you  to  let  imagination  enter  and  visualize 
for  you  what  would  be  the  effect  if  every 
theatre  in  all  the  land,  big  and  little,  city  and 
village,  put  on  high  class  projection.  By  "high 
class  projection"  I  mean  good  films  well  pro- 

jected— a  screen  result  equal  to  the  best  of  the 
big  city  theatres.  Never  mind  telling  me  it 
could  not  be  done.  Just  imagine  it  has  been 
done,  and  ask  yourself  this  question :  What 
would  be  the  total  added  possibility  of  addi- 

tional box  office  receipts  ?  Would  you  ser- 
iously question  an  estimate  of  one  million 

dollars  added  box  office  receipts  daily?  Think 
it  over!  If  you  decided  that  there  would  be 
a  probable  added  receipt  of  that  sum,  then  I 
challenge  you  to  dispute  the  proposition  that 
poor  projection  is  costing  the  industry  one 
million  dollars  a  day,  less  whatever  it  might 
cost  additional  to  put  good  projection  into  all 
the  theatres. 

You  will  most  likely  say  it  could  not  be  done, 
but  there  I  take  issue  with  you,  except  that 
in  some  places  when,  owing  to  limited  current 
supply  available,  it  would  not  be  practical  to  put 
on  so  brilliant  a  picture  as  some  of  the  high 
class  city  theatres  use.  However,  a  perfect 
projection  can  be  put  on  without  much  bril- 

liancy, and  then,  too,  the  picture  is  usually  much 
smaller  in  the  small  town  than  in  the  large 
city  theatre. 

PRO: 

NICHOLAS  POWER  COMPANY 

There  are  agencies  which  have  for  years  been 
waging  a  battle  for  better  projection.  They 
have  brought  about  great  improvement,  but 
have  not  nearly  reached  the  goal.  The  reason 
for  such  slow  progress  is  found  in  the  fact 
that  these  agencies  have  had  absolutely  not 
one  atom  of  help  from  those  most  interested, 
and  who  will  most  greatly  benefit  by  perfect 

projection. The  producer  has  not  lifted  a  finger  to  help, 
though  producers  could  very  easily  have,  and 
still  can  bring  about  quick  and  such  improve- 

ment merely  by  calling  public  attention  publicly 
to  the  necessity  for  proper  projection  of  their 

productions. The  director  has  not  made  one  move  toward 
either  publicly  condemning  the  abuse  of  his 
work  practiced  by  the  speed  demon  exhibitor, 
who  insists  on  projecting  from  six  to  seven 
reels  in  the  time  properly  allotted  to  five,  nor 
has  he  raised  his  voice  publicly  in  praise  of 
the  projectionist  who  reproduces  his  work correctly. 

Not  one  of  the  players  have  publicly  ob- 
jected to  their  shadow  forms  being  made  a 

monkey  of  by  wrong  projection,  nor  has  one  of 
them,  so  far  as  I  know,  ever  publicly  praised 
the  work  of  the  projectionist  who  reproduces 
their  work  correctly.  In  conclusion,  I  think 
we  will  all  agree  that  high  class  projection  is  a 
necessity,  and  that  poor  projection  works  dam- 

age exactly  in  proportion  to  its  fault,  which 
may  be  very  great  indeed.  I  believe  we  shall  all 
agree  that  high  class  projection  will  bring  added 
revenue  at  the  box  office,  and  add  materially  to 
the  favor  motion  pictures  find  in  the  mind  of 
the  public.  I  believe  we  shall  all  agree  that 
perfect  reproduction  of  the  photoplay  is  some- 

thing the  motion  picture  industry  owes  both  to 
the  public  and  to  itself ;  also  that  the  industry 
should  and  would  be  willing  to  pay  reasonably 
for  the  privilege,  of  securing  perfection  in  photo- 

play reproduction,  the  only  question  then  being — how  may  we  get  it. 
Rome  was  not  built  in  a  day,  nor  can  pro- 

jectionists capable  of  high  class  work  be  created 
overnight,  but  if  this  society,  the  producers, 
directors,  and  players  take  up  the  matter  of  the 
importance  of  perfection  in  projection — of  per- 

fect reproduction  of  the  photoplay  upon  the 
screen — results  would  be  quickly  forthcoming. 
One  of  the  greatest  possible  .drawbacks  to  per- 

fect projection  is  the  fact  that  aside  from  their 
employer,  who  makes  things  unpleasant  when 
something  is  unusually  wrong,  no  one  seems  to 
take  the  slightest  interest  in  what  the  projec- 

tionist is  doing,  so  long  as  it  is  not  too  entirely 
bad.  The  projectionist  is  but  human.  He  takes 
the  attitude:  If  no  one  else  cares  for  fine  work 
on  the  screen,  why  should  I?  Once  let  the  man 
understand  that  the  producers  do  care  how  their 
productions  are  put  on  the  screen,  that  the  direc- 

tors do  care  when  their  work  is  ruined,  that 
the  players  do  take  an  active  interest  in  how 
their  shadow  forms  are  staged,  and  let  the 
public  focus  its  eyes  on  the  projection  room 
a  bit  and  we  shall  see  a  change.  Under  this 
condition  the  exhibitor  will  take  some  interest 
in  having  a  man  of  ability  and  brains  in  his 
projection  room,  and  we  shall  soon  have  im- 

provement all  along  the  line. 

DEPEND     UPON  POWER'S 
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Affair  De  Luxe 

At  midnight,  March  17 — a  day  fairly 
familiar  to  all  Sons  of  the  Owld  Sod, 
the  American  Projection  Society  will 
give  a  dinner  at  the  Hotel  Astor,  New 
York  City,  in  celebration  of  its  tenth 
birthday. 

Personally  this  editor  has  his  bells 
all  polished  up  and  will  be  there  with 
every  one  of  them  on.  Also  he  strong- 

ly suggests  to  all  real  progressive  men 
within  reach  of  New  York  City  that 
they  immediately  send  in  a  five  spot  for 
themselves,  or  a  ten  for  their  lady  and 
the  privilege  of  accompanying  her,  and 
be  on  hand  at  the  above  named  time 
and  place.  YouH  have  to  send  your 
coin  for  reservation  though,  or  you'll 
not  get  in,  I'm  very  much  afraid.  Ad- 

dress: American  Projection  Society,  304 
West  58th  street,  marking  it  "Atten- 

tion Dinner  Committee." 
Wish  Gray  and  Griffith  might  see 

their  way  to  make  it,  but  expect  it  is 
out  of  the  question  for  Gray  at  least. 
Also  there  are  many  high  class  pro- 

jectionists in  surrounding  cities  who 
might  well  take  this  one  night  off,  say 
T'ell  with  the  expense,  and  COME. 
Take  it  from  me,  you  would  be  so  en- 

couraged and  heartened  that  it  would 
be  worth  ten  times  the  trouble  and 
cost;  moreover  you  would  have  a  large 
respect  instilled  into  their  souls  for  the 
profession  of  motion  picture  projection. 
Another  thing:  I  would  like  respect- 

fully but  most  emphatically  to  suggest 
that  exchange  managers,  exhibitors, 
and  even  the  very  much  up-stage  pro- 

ducer would  find  his  time  and  money 
well  spent  were  he  to  bust  all  pre- 

cedent and  meet  personally  the  high 
class  GENTLEMEN  who  compose  the 
American  Projection  Society.  You, 
every  one  of  you,  owe  these  men  far 
more  than  you  ever  can  pay.  Why  not 
come  out,  get  acquainted  with  them 
and  thus  show  your  appreciation  of  the 
work  the  Society  is  doing? 

1 

LP,  A.  Holds  High  Jinks 

Last  Saturday  at  the  more  or  less  witch- 
ing (it  gets  less  "witching"  as  I  get  older) hour  of  midnight  I  mounted  Nanck  Hanks, 

the  Go-Devil,  and  rode  over  to  the  club 
house  of  the  International  Projection  So- 

ciety, 437  East  145th  street,  New  York,  to 
attend  the  high  jinks,  to  which  I  had,  as  an 
honorary  (or  ornery)  member  of  the  Asso- 

ciation, been  invited. 
I  found  the  place  all  decorated  with  flags, 

bunting  'n  everything,  with  colored  lights 
and  the  very  latest  thing  in  jazz  orchestras 
in  the  ball  room,  where  brave  men  and  pretty 
women  allowed  not  one  note  of  that  music 
to  go  to  waste. 

Nice 

It  was  nice.  The  International  Projection 
Association  is  nothing  more  nor  less  than  a 
club,  with  a  very  real  club  house.  They 
occupy  the  entire  three  story  building,  the 
upper  floor  of  which  is  let  to  one  of  the 
members  and  his  wife,  who,  in  return  for  the 
rental,  take  care  of  the  entire  building. 
There  is  a  billiard  table  'n  everything.  The 

thing  is  GOOD.  It  supplies  a  place  where  the 
members  may  have  clean  amusement,  and 
meet  socially  under  good  conditions.  Also 
there  are  periodical  meetings  at  which  lec- 

tures tending  to  educate  the  members  in  pro- 
jection lore  are  given. 

Alex  Polin  is  the  president,  and  is  the 
moving  spirit  of  the  club.  Polin  is  now  Busi- 

ness Agent  of  Local  Union  306  New  York 
City  projectionists. A  recent  election  of  officers  resulted  as 
follows :  Alex.  Polin,  President ;  Ben  Nor- 

ton, Vice  President;  All  Ross,  Recording  Sec- 
retary ;  Phil  Lynch,  Corresponding  Secre- 
tary; Wm.  Guth,  Financial  Secretary-Treas- urer. 

Such  organizations,  if  rightly  conducted 
(as  the  two  in  New  York  City — the  I.  P.  A. 
and  the  A.  P.  S. — certainly  are)  are  100  per- 

cent good,  or  mighty  nearly  so.  More  power 
to  the  I.  P.  A. 

Apprenticeship 
From  a  location  I  shall  not  divulge  comes 

the  following  : 
Dear  Mr.  Richardson:  If  you  allow  a  part- 

time  projectionist  with  one  year  of  experience 
to  enter  the  Bluebook  school,  then  here  goes. 
If  I  do  not  always  side  with  your  way  of 
thinking,  why  maybe  you'll  not  always  side with  my  way  of  thinking,  so  we  will  be even. 
Here  are  a  few  questions  I  want  answered, 

with  request  that  they  be  not  published.  (I 
have  very  many  similar  requests.  There  Is 
no  good  reason  why  these  matters  should 
not  be  published,  provided  the  names  and 
location  be  suppressed,  and  they  are  of  in- 

terest to  many. — Ed.) 
I  wish  to  know  where  to  get  into  touch 

with  the  union  headquarters  for  this  terri- 
tory (supplied  by  mail. — Ed.)  Have  been  told 

it  would  be  practically  impossible  for  me  to 
get  a  position  with  my  present  experience, 
because  no  one  employed  non-union  men,  and 
I  could  not  join  the  union  because  I  could 
not  afford  to  put  up  $200.00  for  an  apprentice- 

ship; also  I  would  not  be  able  to  get  Into 
the  union  anyhow,  because  there  are  already 
too  many  in. 

It  really  seems  altogether  unjust  that  a 
man  can't  work  into  a  profession  in  which he  takes  pride  and  joy,  after  he  has  spent 
one  year  in  a  non-union  place.  What  is  the 
way  out. 

Know  How  You  Feel 
I  know  exactly  how  you  feel.  I  say,  as  I 

have  said  before,  the  union  is  fully  justified 
in  refusing  you  admission,  PROVIDED  it  has 
plenty  of  COMPETENT  projectionists  to  fill 
all  positions  within  its  jurisdiction. 

In  my  opinion  the  whole  trouble  lies  right 
here  :  when  I  started  railroading  way  back  in 
1883,  I  WAS  CONTENT  TO  AND  DID 
FIRE  AN  ENGINE  (APPRENTICESHIP) 
FOR  FIVE  YEARS  BEFORE  EVER  I 
TOUCHED  A  THROTTLE  AS  ENGINEER. 
Many  fired  as  much  as  seven  years — seven 
years  apprenticeship,  mind  you. 
But  in  motion  picture  projection,  which 

requires  a  far  wider  range  of  knowledge  than 
running  a  locomotive,  most  men  think  six 
months  quite  long  enough  to  become  com- 

petent to  take  charge  of  projection  equipment 
and  the  "staging"  of  a  photodrama  costing 
hundreds  of  thousands  of  dollars  and  con- 

taining the  work  of  some  of  the  best  artists 
in  the  business. 

The  Danger 
The  trouble  and  the  danger  lies  in  the  fact 

that  in  projection,  as  in  many  other  things, 
the  beginner  is  prone  to  jump  to  the  con- 

clusion that  he  knows  a  very  great  deal  more 
than  he  really  does  know.  I  remember  when 
I  began  riding  a  motorcycle,  how  at  the  end 
of  six  months  I  actually  had  the  unadulter- 

ated GALL  to  propose  to  the  editor  of  a 
motorcycle  publication  that  I  conduct  a 
"Hints  to  Riders"  department,  and  how  in- 

sulted I  was  when  he,  with  a  smile  I  can  now 
very  well  understand,  declined.  I  look  back 
now  and  wonder  at  my  nerve,  yet  I  then 
fully  believed  myself  very  thoroughly  com- 

petent. My  brother,  I  sympathize  with  you,  but 
my  own  view  is  that  if  you  get  well  started 
in,  say,  three  years,  you  should  be  satisfied. 
The  very  fact  that  you,  with  your  one  year 

of  part  time  experience,  expect  to  "disagree 
with  my  way  of  thinking,"  who  have  had well  along  to  twenty  years  of  very  intense 
experience,  is  pretty  good  evidence  that  you 
think  you  know  a  considerable  lot  more  than 

you  probably  do. Mind  you  that  is  not  necessarily  a  fault. 
It  rather  inclines  me  to  think  that  IF  you 
stick,  and  do  finally  really  get  going  in  pro- 

jection, you  will  make  a  corking  good  man, 
but  before  that  time  comes  around  you  will 
find  you  will  have  a  good  many  things 
knocked  out  of  you,  and  a  lot  of  other  things 
knocked  in. 
Good  luck  to  you,  brother.  Enter  the  Blue- 

book  school  and  study — by  all  means,  AND 
don't  imagine  that  because  I've  written  thusly 
I'm  against  you.  I've  just  tried  to  lay  before 
you  certain  FACTS,  very  briefly. 

Silk  Worker 

Daniel  Constantino,  whose  name  is  a 
familiar  one  to  Bluebook  scholars,  is  going  to 

take  a  position  in  a  silk  mill  in  St.  Cathar- 
ine, Ontario.  Nice  little  city.  Motored  through 

there  several  times.  Wish  brother  Con- 
stantino all  good  luck,  until  such  time  as  he 

goes  shooting  stars  at  a  screen  again — as 
he  will,  for  they  come  back  sooner  or  later. 

CLASSIFIED  ADVERTISEMENTS 
Help  and  Situations  Wanted  Only 

3c  per  word   per  insertion Minimum  charge  60c 
Terms,  Strictly  Cash  with  Order 

Copy  must  reach  us  by  Tuesday  noon  to  Insure publication  in  that  week's  Issue.  

MANAGER— Projectionist  desires  permanent  con- 
nection with  first-class  house.  Ten  years'  active work  as  projectinnist,  manager,  assistant  manager 

and  chiei  projectionist  large  chain  of  theatres. 
Mechanic  and  electrician.  Go  anywhere.  References. 
Married.  Box  360,  Moving  Picture  World,  New York  City. 

MAN  34,  good  personality  and  appearance,  unques- tionable character,  college  education,  16  years  ui 
show  business;  six  as  operator,  three  electrician, 
seven  owner  or  manager,  now  managing  new  800- seat  house,  would  like  connection  with  circuit  or 
good  house  where  loyalty  and  ability  insures  perm- anent place  and  advancement.  Box  365,  Moving Picture   World,   New   York  City. 

PROJECTIONIST  desires  permanent  connection with  first-class  house  having  long  runs.  Married. 
Reliable.  References.  Go  anywnere  at  once.  V. 
Groetzinger,  Oak  Street  and  East  Ave.,  Vineland, New  Jersey. 

OPERATOR,  experienced,  reliable,  wants  steady 
position,  go  anywhere.  Operator,  661  E.  228  St., New  York  C.ty. 
ORGANIST— Picture— Recital.  Experienced.  Rep- 

utation. Not  a  jazz-pianist — organist.  High  class. 
Fine  organ  only  considered.  Now  employed.  Worth 
investigating  by  picture  house  requiring  choice  work and  reliability.  Box  366,  Moving  Picture  Word,  New 
York  City. 

MANAGER  AVAILABLE— High  class  reliable 
theatre  manager  with  twenty  years'  experience  in pictures,  vaudeville  and  road  show  attractions,  would 
like  to  connect  with  some  reputable  firm  or  circuit 
desiring  the  services  of  a  first-class  manager. Thoroughly  capable  in  exploitation,  press  work  and 
executive  ability.  Best  of  references.  Write  or 
telegraph.  Ed.  F.  Galligan,  1005  Roosevelt  Bldg.. 
Indianapolis*,  Indiana. 
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Two  words  that  mean  quality— 

"  EASTMAN 
" 

and 

"KODAK" 

When  you  see  this  identification  in  the 

print  margin  you  know  at  once  that  the  pho- 

tographic quality  is  the  best  possible. 

Eastman  Positive  Film  is  unrivaled  for 

faithful  reproduction  of  the  negative. 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 



Thomas  H.  Ince  Corporation 

presents 
6* 

TEUCy 

by  William  H.  Ham  by 
Starring 

CHA  TILES  HAy 

Supported  by 

Charlie  Murray  and  Hetty  Hlythe 

Under  the  Severest  Test  Possible,  VrcOen 

to  be  a  Big  Picture 

When  "Percy"  was  finally  finished  the  officials  of  the  Thos.  Ince  Corp'n  believed 
they  had  a  BIG  picture.  There  was  only  one  question.  Would  the  public 
receive  it  as  it  deserved? 

So  "Percy"  was  put  on  "cold"  at  two  houses, — one  in  Los  Angeles,  and  one 
in  New  York.  There  was  no  public  announcement.  In  each  case  the  adver- 

tised feature  was  shelved  without  warning  to  make  room  for  "Percy." 

Both  audiences  were  taken  by  storm.  They  laughed,  thrilled,  applauded.  Few 

pictures  have  ever  received  the  signs  of  audience  approval  that  "Percy"  did. 

"Percy"  is  presented  for  your  ap- 
proval on  its  merits  as  a  real  BIG 

picture.  Its  extraordinary  merit 

DEMANDS  your  serious  considera- 
tion! 

"Directed  by 
R.  William  Neil! 
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LEATRICE  JOY/  ERNEST  TORRENCE,  14  INTERNATIONAL  BEAUTIES 

Paul  Bern 

Production 

A  Smashing  Big  Paramount  Fashion  Show  / 

Tie-up  Picture  Coming  Just  Before  Easter/ 

Published  by  CHALMERS  PUBLISHING  COMPANY   5,6  F,FTH  AVE NEW  YORK  CITY 
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"Smashed  all  records  of  past  year! 

Audiences  in  continuous  uproar!" 

Ascher's  Merrill  Theatre, 
Milwaukee,  Wis.  v_ 

CARL  LAEMMLE 

presents 
Reginald 

Denny 

Harry  Leon  Wilsons famous  laughing 

hit 

A  HARRV  POLLARD 
Pi  oduction  -  Universal  Jewel 

m  Carl  laemmle 

presents 

Last 

LAUCI 

In  small  towns  as  well  as  large 

"600  admissions  more 

in  two  days  than  ever 

before!" 

Garden  Theatre 
Princeton,  N.  J. 
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Universal 

has  the  pictures 
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Remember 

what  it  did  in  New  York ! 
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G  Great  Gudience  picture 

with  a  Gold  Jiine  of 

Exploitation  behind  It 

THE  EPIC 

of  the 

SKIE 

With 

BILLIE  DOVE, 

MARY  BRIAN,  WARNER 

BAXTER  and  DOUGLAS  FAIRBANKS,  Jr. 

By 

Byron 
Morgan 

Scenario 

by  James  S. Hamilton 

SECOND 

FAMOUS 
40 

Member  Motion  Picture  Producers  and  Distributors  of  America.  Int.— Will  H.  Havs.  Pri-sidr 
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SHORT  SUBJECTS  in  COLOR 

lyre  all  horhontals-because 

fheyre  all  oirthe  level  //- 
1.  NEW  REDHEAD  SATIRES 

"Napoleon  Not  So  Great** "Columbus  Discovers  a  New  Whirl'* "Nero's  Jazz  Band" 
"Why  Sitting  Bull  Stood  Up" "Balboa  Discovers  Hollywood" 

3.  KARLQ  KOLOR  KOMICS 

"Honeymoon  Heaven'* 
"A  Ripe  Melodrama" 
"Love's  Tragedy*' 

5.  MUSICAL  MELODIES 
Popular  songs  presented  in  a  new  way — and  in color.     Of  real  interest  to  all  music  lovers. 

8.   KID  NOAH 
Monthly  Special 12  Color  Cartoons 

2.  WONDER  BOOK 
In  Twelve  Monthly  Volumes 

4.  COLOR  SHOTS 

"The  Cottage  Garden" "The  World  in  Color" 
"Thundering  Waters" "A  Floral  Feast" 
"Divertissement" 

7.    EBENEZER  EBONY  COMEDIES 

"The  Flying  Elephant" "An  Ice  Boy" 
"Expensive  Ebony" 

6.  SPECIALS 
We   will   release   6   Special   Short   Subjects  In 

Color.    They  will  be  novelties  that  are  different. 

limit  fee  m  crosswords  Jrom  your  patrons  - 

Tor  immediate  bookings  communicate  with 

Sering  D.Wilson  and  Co  .Inc 

i 5  West  43rd  street  New  York  City 



Wonderful! Wonderful! Wonderful! 

A  GREAT  START 

FOR  A  GREATER  FINISH! 

When  it  came  out  of  the  studio,  "Isn't  Life 

Wonderful"  went  right  to  work  for  the  Exhibitors. 

It  was  something  new  back  of  the  box-office, 

but  it  had  the  power! 

Remember  these  records: 

And  the  reason  more  than  200,000  people  went  to  three 

theatres  is,  as  the  magazine  "Judge"  says:  "Mr.  Griffith 

has  made  the  best  picture  I  have  ever  seen." 

Rivoli  (N.  Y.) 

Rialto  (N.  Y.) 

McVickers  (Chicago) 

$26,000.00 

$21,000.00 

$27,000.00 

DW  GRIFFITH 

"isn't  life 

wonderful 

Q  Simple  Romance  of  Jjjue  and  Potatoes 

Now  Booking 

UNITED  ARTISTS  CORPORATION 

"Mary  Pickford  Charles  Chaplin 
Douglas  Fairbanks  D.W.Qriffifh 

jiiram  Qbrams,  President         -Joseph  M.Jchenck,  Chairman,  Board  of  Directors 



Wonderful! Wonderful! Wonderful! 

Laughter !  Love !  Suspense ! 

These  are  the  BIG  THREE  in  the  hearts  of  your  audiences. 

These  are  the  BIG  THREE  in  the  heart  of  "Isn't  Life  Wonderful." 

LiTU^hter  "You  will  find  as  great  comedy  in  'Isn't  Life  Wonderful' 

as  ever  was  shown  on  the  screen,"  says  the  conservative  N.  Y.  Post. 

Love  Why,  it  is  all  love  !    It  starts  with  love   grows  with  love— ends 
with  love 

SllSpeilSe"-"" More  suspense  than  a  hundred  so  called  big  scenes," 

says  the  N.  Y.  News — "Here  is  a  great  picture,"  says  Dudley  Burrows 

in  S.  F.  Call  Post,  "and  humanity  owes  a  big  debt  to  D.  W.  Griffith,  a 
debt  not  to  be  paid  in  pounds,  shillings  and  pence,  but  which  CAN  be 

paid  in  recognition  and  appreciation  of  his  art." 

THAT'S  A  PICTURE! 

DWCRIFFITH 

Presents 

"isn't  life 

wonderful" 
a  Simple  Romance  of  £pue  and  Potatoes 

Now  Booking 

UNITED  ARTISTS  CORPORATION 

lAary  Pickford  Charles  Chaplin 

Douglas  Fairbanks  D.W.  Qriffiih 
"Hiram  Qbramj,  President  Joseph  M.Jchenck.  Chairman,  Board  of  Directors 



Wonderful!  Wonderful!  Wonderful! 

Haven't  Your  People  Been 

Crying  for  "Something  New"? 

You  hear  your  people  asking  all  the  time  for  "something  different,"  "new 

faces,"  and  "a  change  from  the  ordinary." 

There  never  was  a  picture  made  that  is  more  out  of  the  ordinary,  and  the 

usual,  and  the  commonplace,  than  Mr.  Griffith's  latest  film. 

"Griffith  again   reveals  his  wizardry   .  .   incredible  magic,"  says  the 

N.  Y.  Telegram. 

"Innovation  tramps  the  screen  in  this  picture,"  says  the  N.  Y.  World. 

"An  entirely  new  treatment  of  screen  drama,"  says  the  N.  Y.  News. 

NEW  FACES:  "Carol  Dempster  swayed  me  for  two  hours  as 

no  other  actress  has  ever  swayed  me  before."— N.  Y.  Eve.  World 

Neil  Hamilton,  over  and  over  again,  is  ranked  with  the  greatest. 

Lupino  Lane  enters  a  new  face  with  unanimous  honors  for  his  comedy. 

The  Great  German  players,  from  the  famous  Deutscher  Theater,  Berlin, 

never  before  seen  on  the  American  Screen. 

DWGRIFFITH 

Presents 

*  isn't  life 

wonderful7 
P  Simple  Romance  of  Jjiue  and  Potatoes 

Now  Booking 

UNITED  ARTISTS  CORPORATION 

"Mary  Pickford  Charles  Chaplin 
Douglas  Fairbanks  D.W.  Qriffiih 

ytiram  Qbramj,  President         Joseph  M.Jchenck,  Chairman,  Board  of  Directors 



A  Waking  Up  Punch 

In  Every  Big  Scene 

Thrills  that  actually  thrill, 

comedy  that  brings  a  lot  of 

laughs  and  action  fast  enough 
to  wake  up  any  audience 

abound  in  this  Jack  Pickford 
feature.  Better  than  his  best 
this  star  is  sure  to  draw  and 

is  cleverly  supported  by 
charming  Norma  Shearer 
whose  audience  appeal  gets 
stronger  every  day. 

•J? 

Jack  Pickford 

JU 

Waking  Up  the  Town 
By  James^Cruze  and  Jrank  Condon 

featuring 

NORMA  SHEARER 

.  and  aru.aLL  STAR' COST  including 

dec  3.  Frances  -  Herbert  Pryor  -  Claire  Mc  Dowell  -  QnriMaLj 

Now  Booking 

UNITED   ARTISTS  CORPORATION 

'Mary  Pickford  Charles  Chaplin 
Douglas  Fairbanks  D.W.  Qnffifh 

Oiiram  Qbrams,  President..        Joseph  M'.Jchenck.,  Chairman,  Board  of  Directors. 
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.an  absolute  old  fashioned  riot 

From  the  pen  of  America's  most  celebrated  humorist,  H.  C.  W1TWER 

With  F.  B.  O.'s  Great  Team 
of  All-Star  Comedians 

ALBERTA  VAUGHN  —  GEO.  O'HARA  —  AL  COOKE 

KIT  GUARD  —  and  STANLEY  TAYLOR  

DIRECTED  BY  WESLEY  RUGGLES 

Simply  marvelous  2-reel  stories,  bigger,  better,  finer  than  any  series  ever 
distributed  by  Film  Booking  Offices. 

Immeasurably  bigger  than  the  original  "FIGHTING  BLOOD"  stories — 
bigger  and  better  than  "THE  TELEPHONE  GIRL"  stories— better  than 
"THE  GO  GETTER  SERIES."    .    .  . 
ABSOLUTELY  MADE  TO  ORDER  FOR  EXHIBITORS  who  want 

steady  business  for  12  solid  weeks.  .  .  .  We're  in  luck  to  be  tied  up  with 
H.  C.  Witwer  to  write  'em  for  us — we're  in  luck  to  make  'em — you're  in 
luck  to  be  able  to  get  such  gems  of  brilliant  entertainment  for  your  house. 
.  .  .  "THE  PACE  MAKERS"  puts  you  in  a  class  by  yourself.  .  .  . 
If  you  don't  get  'em  for  your  house— THAT'S  YOUR  FAULT.  .  .  . 
Absolute  matchless  Box  Office  gems.    .     .         Grab  'em  quick. 
WHEN  YOU  PLAY  THIS  SERIES  YOU  HAVE  NO  COMPETITION 

Procurable  Only  Through 

FILM  BOOKING  OFFICES 

723  Seventh  Ave.,  New  York.   Exchanges  Everywhere. 

Thematic  music  cue  ■sheets  available  on  all  our  features. 
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What  Happens  After  The  Curtain  Falls? 

1  THE  FIRE  PATROL' 

2  LIONEL  BARRYMORE 

/w'MEDDLING  WOMEN ' 

3  "THE  PAINTED  FLAPPER'' 

4  LIONEL  BARRYMORE 

wtAM  THEMAKl" 

5  "THE  TOM  BOY" 

6  "THE  MIDNIGHT  GIRL" 

7  THE  ROMANCE 

OF  AN  ACTRESS" 

8  SUNSHINE  OF 

PARADISE  ALLEY" 

9  THIRD  BARRYMORE 
SPECIAL 

ALEAVY— First  Graphic  Exchanges,  Inc ATLANTA — Southern  States  Film  Co 
BOSTON — Independent  Films,  Inc. 
BUFFALO— First  Graphic  Exchanges,  Inc 
CHICAGO— Celebrated  Players  Film  Corp CTNCINN ATI— Standard  Film  Service  Co 
CLEVELAND — Standard  Film  Service  Co. DALLAS— Southern  States  Film  Co. 

AOT  an
  p 

lCTRESS 

A  Stirring  Story  of  the  Stage 

with 

ELAINE  HAMMERSTEIN 

Theo.  Von  Eltz,  John  Sainpolis,  Stuart  Holmes, 

Derelys  Perdue,  Russell  Simpson,  Pat  Hartigan 

A  HUNT  STROMBERG  SPECIAL  PRODUCTION 

See  Your  Exchange  Now 
DENVER— Montain  States  Film  Attractions 
DETROIT— Standard  Film  Service  Co. 
INDIANAPOLIS— Celebrated  Players  Film  Corp. 
KANSAS  CITY— Independent  Film  Co. 
LOS  ANGELES — All-Star  Features  Distributors,  Inc. 
MILWAUKEE— Celebrated  Players  Film  Corp. 
MINNEAPOLIS— Gold  Seal  Productions 
NEW  ORLEANS— Southern  States  Film  Co. 
NEW  YORK  CITY— Commonwealth  Film  Corporation 

OMAHA— Liberty  Films,  Inc. 
PHILADELPHIA— Masterpiece   Film  Attractions 
PITTSBURGH— Federated  Film  Exchange  Co. 
SAN  FRANCISCO— All-Star  Features  Distributing,  Inc. 
ST.  LOUIS— Columbia  Pictures  Corp. 
SEATTLE — Western  Film  Corporation 
WASHINGTON,  D.  C.-Trio  Productions 
TORONTO,  CANADA— Premier  Films,  Inc. 

CHADWICK  PICTURES  CORPORATION 

729  Seventh  Avenue,  aa^g-/, 
I.E.Chadwick  .  President 

Foreign  Rights  Controlled  by 
Simmonds-Kann  Enterprises.  Inc, 220  West    42nd   Street.  N.  Y  C. 
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Get  this ! 

Written  by  Willard  C.  Howe,  my  good  friend,  and  the  wise 

editor  of  the  Exhibitors  Trade  Review  under  the  title 

Is  Exhibitors  (jood  Will  Worth  oAny thing? 

"Two  hundred  and  fifty  exhibitors  are  important  to  me. 

I  don't  care  anything  about  the  rest.  This  industry  is  not 
controlled  or  even  influenced  to  any  extent  by  the  exhibitors. 

Therefore,  I  don't  care  what  the  rank  and  file  of  the  ex- 

hibitors think  or  say.  I  don't  address  my  advertising  to 

them.  They  don't  count  for  anything."  This  in  brief  is 
the  substance  of  recent  remarks  by  a  prominent  executive 

in  the  distributing  branch  of  the  business.  He  amplified 

his  statement  to  a  considerable  extent,  stressing  his  opinion 

of  the  low  order  of  business  intelligence  found  in  the  theatre 

field,  thus  explaining  -why  his  entire  advertising  effort  is 
addressed  to  a  very  small  group  composing  the  leaders  in 

the  various  departments  of  the  business.  The  author  of 

these  statements  is  not  given  to  brash  remarks.  He  sees  the 

situation  from  every  angle. 

Yet  it  seems  to  me  his  theory  is  wrong. 

Vitagraph  Knows  He's  Wrong! 

After  you  have  thought  this  one  over  read  this  advice  by  that  stout 

defender  of  the  exhibitors,  P.  S.  Harrison  in  Harrison's  Reports : 

"Stop  buying  pictures  from  your  competitors 

and  your  competitors  will  Stop  buying  old 

theatres  or  building  new  ones" 

"It's  the  truth,  Mr.  Howe!" 

"Positively,  Mr.  Harrison!" 

JOHN  B.  ROCK 

Cjeneral  ̂ Manager 



WW 

and  the 

A  Frank  E.  Woods 

special  production 

Directed  by 

WILLIAM  WORTHINGTON 

Produced  by 

PENINSULA  STUDIOS,  Inc. 

Mere  is  a  powerful,  red-blooded  production 
that  contains  all  the  elements  that  make  for 

supreme  entertainment.  Comedy,  drama  and 
pathos  are  skillfully  blended  in  this  great  story 

from  the  pen  of  Peter  B.  Kyne,  one  of  Amer- 

ica's foremost  authors.  It's  a  "western"  with 
an  amazing  new  twist.  The  story  deals  with 
a  beautiful  dance  hall  girl  and  a  good  bad 

man,  and  is  replete  with  high  adventure  and 

glorious  romanc  e.  A  brilliant  cast  is  headed 

by  Mabel  Ballin,  Forrest  Stanley  and  Russell 

Simpson.  You  can  swell  your  box-office 

receipts  with  this  one. 

Released  by 

(Producers  foMrihutina 

J  J2orporatiorL  u F.C.MUNROE  Pwneon  RAYMOND  PAWLEYi-vio.pw.*t«.  RAUL  C. MOONEY  vu* Pro.  JOHN  C.  PUNW 

Foreign  Distributor:  Wm.  Vogel  Distributing  Corp. 

Member  of  Motion  Picture  Producers  and  Distributors  of  America,  Inc.— Will  H.  Hays,  President 
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Advertise 

— your  JIMMY  AUBREY  Comedies.  Tell  your  fans  you've  got  'em.  Tell  'em  what a  riot  of  fun  these  Aubrey  Comedies  are.  It  has  been  proven  that  where  75%  of  fans 
like  features,  a  full  100%  want  comedies.  You  can't  give  your  patrons  too  many 
comedies.  They  want  to  laugh.  They  want  to  be  entertained.  The  JIMMY  AUBREY'S hit  the  grand  average  of  laffs  as  big,  often  bigger  than  any  other  brand.  Tell  the 
world  you're  showing  the  JIMMY  AUBREY  comedies  regularly.  You'll  work  up  a regular  JIMMY  AUBREY  night.    Try  it.    See  all  the  releases,  as  follows: 

"HEEBIE  JEEBIES" 
"HYPNOTIZED" 

"OH  WHAT  A  FLIRT" 

"A  HELPING  HAND" 
and  his  latest  laffingfest 

"HE  WHO  GETS 

CROWNED" Presented  by 

JOE  ROCK 

A  Standard  Cinema  Production 

Distributed  by 

FILM  BOOKING 

OFFICES 

723  Seventh  Ave.,  New  York  City 
Exchanges  Everywhere 

Thematic  music  cue  sheets  available  on  all  our  features. 



March  28,  1925 MOVING   PICTURE  WORLD 327 

We  Thank  You! 

EXCHANGEMEN! 

For  your  successful  efforts  and  coopera- 

tion in  establishing  a  market  for  our 

product ! 

EXHIBITORS ! 

For   showing  our   pictures  at  your 

various  theatres ! 

PUBLIC ! 

For  viewing  our  pictures— and  for  the 

hundreds  of  letters  of  congratulations 

we  have  received  from  you  on  the  ex- 

cellence of  our  product ! 

WATCH  FOR  ANNOUNCEMENT! 

Regarding   this   season's   product  and 
methods  of  distribution ! 
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HP  HE  newest  Sawyer-Lubin 

production  will  bask  in  the 

sun  of  exhibitor  and  public 

popularity  under  the  title 

"THE  HEART  OF  A 

SIRE  N." 

This  picture,  directed  by  Phil 

Rosen  and  presenting  Barbara 

La  Marr,  Conway  Tearle, 

Harry  Morey,  Clifton  Webb, 

Ben  Finney,  Arnold  Daly,  Wil- 

liam Ricciardi,  Florence  Auer, 

Ida  Darling,  Florence  Billings 

and  Tammany  Young,  has  been 

extensively  advertised  under 

the  title  "HEART  OF  A 

TEMPTRESS." 
Unforeseen  circumstances  have 

necessitated  a  change  to  "THE 

HEART  OF  A  SIREN." 

The  N.  Y.  Telegraph  says:— 

"Here  is  a  money  maker." 

We  told  you  so. 

*4  R*| ,  l**t  D*-  \ 

liter  the  death  I 

'  Two  etiUdraa.  | 
'  mi},  and  Mr*.  | 

twaaty-iwo, Ttac*  It*'  ; 

low  to  (beta  »ud  i 
'.out  family  aoar- ' both  rhlldrea  l"ft  1 '  if  at  the  contn.au* »  forbad*  them  \ 

'  again. 

i  i  -i  t>  ai  Set.  T75 ! 
F  pmrH  u  om  b4  th* 
/of  Brooklyn  Detec- *f  ci'  r  ■  :  th*  boas* Lrud^r*  and  permit t_t 
I  to  voter,  r  .  j  actod 

.(;<'.■!>•:  ¥  ortl«r. 

I  CHILDREN. 
atn»  wot*-  d<-llTer*sd  to i  locked  buUM>.  porportlog 

fteam  bar  present  fauabaod. ; vine  apart  /mm  her  until f] 
dispute*  are  aeit)>d. f  OVi  Li 

I  Jaw  day*  and  look  lb*  hooae 
F  Jfet  the  children fo-  other  daofhian.  i  » 

and     H«4#n.    *.ght*eQ,    *t ' dloa  Kchool  lo  Opining,  w«t*  i |ltn«d  bjr  their  brother  nod  H*f*r  | tbe  quarrel. 
■       i  io  ■  ■  tf.n  from' ■  M.  KidIHi  Ik^e^'He  But  rail.  No. 

)l  Broad*  ay  Brooklrrt.  '  ih*' 
eliH I  hihltvo  l„,»  blMMM  Held  * 
*Ttitm*  io  Ui.-ir  luotbe.-.    n..»  * itMolil  e-x-tii  ficrif  ayp»rvM >.-|ilhhf>rt.    *  bo    OWCTtMd  • 

even  nvrvant*  in  th*  :  riou>*. 
,  bflM  fo»fv<I  th'-  widow  iul<hi  m*r.i anon,  and  look  ihfs  as  an  «tfm»i to  <"ir>**bel'*  memor;  Tb«  provision nbered  all  nit  Mr*-! 

0* 

farther 
nalr*>  fleih  vM  ihe  spot-- apulauao  tftoong  Kpoctoton 
iH  coaoaal.  I  .  P.  it  '.  t-n oof  a  vindication  of  Jlr*. on  charg**  stokes  wa»  irj whi-u  ha  got  into  bh jiii>  •.m-iit. 

iro  Never  Associate 
miuel  Untermyer. 

into  IS. — Dental  that ii, van  a  1***1  a*a*> 
.  Ustenpyar,  or  N*w ■  in  roMrti  »J  thf 
rl  out  from  Vis-re  two *  n"-elved  lure  io 

io.  .41 

I  rim 
I  ot« 

)ink- 

bu 

i-  c 

bbtalfe1 

li 

alargi 

TJ*»  <■-. *Wc r  tbo 
I  -  w 

1  ''McCabe  w.is  «tanding  about fiftx  'c*t  From  tbe  north  end of  the  ptitform  v*«ffn  I  mw 
him.    Then  t  *aw  him  jump-to 

iift  MlJ  Uli*l  h*  d 
th«  (nv*st1t*tlon  prt> 
ro  ie«K  death  lt>  c the  in<ialr>-.  was  lui muttf  ftanitor  Aniln «  M1d  marrM?''  and  ) 
ih.-  I^filslatuf^  *'hi« 

Crt>mfl  Court  building  In  Br(K»klyii 
tefterdar.  Tb«)  *irr-M  r-vuin- 1 !'om  t  ii'l,ji»'  it  obutned  bv  Mr.* 
N>*i-Dh  Amlltore.  Ill*  brotbrr'a ■  Mow,  who  >utd  f»r  nu  at-ronntln* 

'idred  Plants 

Tap  the  KQk- Fields for  Sheffield  Bdilk 

"N  these  days  of  big  things  one  hundred milk  punts  or  one  huddred  of  anything 
doesn't  sound  like  a  whole  lot.  But,  if the  country 

undred  miles 

THE  HEART 

OF  A  SIREN 
ADAPTED  BY 

FREDRIC    FANNY  HATTON FROM 

FLORENCE  REED'S BROADWAY  STAGE  SUCCESS 

HAIL  AND  FAREWELL' 
DIRECTED  BY 

PHIL  POSEN 
THE  MAN  WHO  MADE 

ABRAHAM  LINCOLN 

it,'.  Girl  Bride  Ma*  Tell SJ»fi 

spot  out  one Ind  your  map 

iber  that  parts die  milk  than 
producing ■he  closer  to- 

how  you  how ered  the  best 

in  the  world^ Opply  of  fin* eadily  toward 

craw  to  oper- ded  with  spe- 
leful  for  milk 

(actors  in  tin- 
are  -heat  and 
0  make  steam e  bottles,  (he n*s  and  waJIs. 

eqyired  every 

tse  plants.  No 
»  1'hey  have lolesome  and 
Id  country  plint 

»  own  lA  pond !  hr»f  lev.  The 
1  plnnt*  run*  Into million*  of  pound* 

lev  I*  imr  cblOK  you  can't  h«vc  too  much  of. When  the  rnllh  tntto  •ten*  on  H'c  lontt  run  lit  the' city  you  nfl'l  fruit  to  lurk.  or.  the  Declaratioo^of 
Inifepenovnce  or  the  folcrencl  pi  -j  kindly  ell' tele .sioQiare. 

I -he  i 

>>»■!■ ihr 

-A  FIRST  NATIONAL  PICTURE 
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MILTON 

SILL
S  in  a  r

ole  as  dram
atic, 

as  powerful  as  any  role  since 

DORIS 

KENYO
N  in  a  cha

racterization  
that 

will  place  her  once  and  for  all  among 

^the  greatest  screen  favorit
es 

in  a  fascinating  story  ofMrP  ̂ op\, 

society  life  . 

i 

First  National  Pictures  Inc. 

presents 
I  WANT 

MY  MAN 

it  />  a 

lirAt  national 

Picture 

Cfrom  Struthers  Burt's  novel 
"The  Interpreter's  House" 

<FoIP,ftn  R»ghis  Controlled  by  V_ RlM  National  Piciurci  lnc  J JSJ  Madnon  Avtnuc,  N«w  Yoik 

DORIS  KENYON 

and  MILTON  SILLS 

^Directed  Jby 

LAMBERT  HILLYER 

Adapted  and  supervised  hy^> 
EAUL  HUDSON 

W 

Members  of  Motion  Picture  Producers  and  Distributors  of  America  Inc.        —Will  Hays  JPnsidenl 
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Founded  j'n  1*)0J  by  J.  P.  Chalmers 

The  Editor's  Views 

IT  begins  to  look  as  though  the  classics  of  litera- 
ture and  of  history  are  barred  from  the  screen. 

Apparently,  should  any  producer  be  so  ambi- 
tious as  to  put  a  real  fortune  into  the  picturization 

of  a  classic,  he  is  merely  creating  an  opportunity 

for  the  hangers-on.  Overnight  there  will  appear  a 
varied  assortment  of  pictures  of  ancient  vintage 
and  of  little  intrinsic  value  which  have  been  made 

from  the  same  classic  in  the  dawning  days  of  the 
industry. 

Some  of  the  resurrected  pictures  will  be  in  one 
reel  and  some  in  five.  But,  naturally,  they  would 
all  have  the  title  of  the  classic.  So  the  man  who 

has  put  forth  the  best  efforts  of  his  organization  in 
attempting  a  picturization  that  has  the  benefit  of 
all  we  have  learned  through  the  years,  is  faced  with 
the  likelihood  of  seeing  his  picture  in  competition 

with  a  two-reeler  of  the  vintage  of  1912. 

To  tell  the  truth,  the  number  of  exhibitors  who 

would  actually  play  the  "counterfeit"  picture  is 
very  limited.  But  the  man  with  a  fortune  at  stake 
cannot  count  on  this.  It  becomes  a  species  of 
blackmail. 

WILLIAM  FOX  has  just  had  this  experience. 

As  soon  as  "The  Man  Without  a  Country" 
won  its  place  on  Broadway,  previously 

made  pictures  of  the  same  subject  began  to  make 

their  appearance.  Not  in  theatres — oh,  NO — but 

chiefly  as  a  medium  of  offers  to  Mr.  Fox.  "I'll  sell 
you  mine  for  twenty  thousand,"  says  one  fellow; 
"I'll  sell  you  mine  for  five  thousand,"  says  another fellow. 

It  is  our  own  candid  opinion  that  Mr.  Fox  could 
have  ignored  all  of  these  ancient  bits  of  celluloid. 

"The  Man  Without  a  Country,"  as  presented  in 
1925,  need  not  have  worried  about  such  competi- 

tion. We  think  we  know  the  exhibitor  mind  fairly 
well,  and  we  know  of  few  exhibitors  who  would 

have  bothered,  no  matter  how  keen  the  local  com- 

petition, to  even  consider  meeting  the  opposition 
of  the  1925  picture  with  the  ten-year-old  subject. 

But  the  man  with  his  money  at  stake  has  to  feel 
that  he  is  leaving  no  loopholes.  So  "The  Man 
Without  a  Country"  is  now  "As  No  Man  Has 

Loved." 
All  of  which,  in  the  history  of  an  industry  that 

brings  up  a  "momentous"  problem  each  day,  may not  seem  so  important.  But  it  is  important  if  such 
happenings  are  to  keep  our  picture  producers  from 
even  entertaining  the  thought  of  visualizing  the classics. 

A 

RTHUR  KANE'S  move  to  Universal  is  a reason  for  congratulations  to  both  Mr.  Kane 
and  Universal. 

There  are  big  things  doing  at  Universal.  Some 
of  which,  like  the  purchase  of  a  theatre  here  and  a 
circuit  there,  break  into  print.  Others,  that  do  not 
get  into  print  because  they  are  rather  an  expression 
of  spirit  and  courage  than  the  concrete  details  de- 

manded by  a  news  report. 

Carl  Laemmle  has  his  hat  right  in  the  middle  of 
the  ring.  If  the  financiers  tell  us  that  key  city  the-- 
atre  ownership  is  the  necessary  evolution  of  the 
industry,  Carl  will  give  a  thought  to  that.  If  mil- 

lion-dollar pictures  are  the  need,  his  pocketbook  is 
ready.  If  there  are  theatres  that  say  "Give  us  more 
entertainment  and  fewer  big  sets,"  Carl  has  his Hoot  Gibsons. 

Yessir,  Carl  Laemmle  has  been  in  the  middle  of 
the  picture  from  the  beginning,  and  Carl  Laemmle 
is  going  to  stay  there. 

So  the  acquisition  of  a  man  with  the  background 
possessed  by  Arthur  Kane  is  more  than  a  news item. 



332 MOVING    PICTURE  WORLD March  28.  1925 

WOrRLD  « 

cnTTTl'D  T?riT3T7T?T    TT     \A7TTT  CU  ^  Esjfl^. ROBERT  E.  WELSH 

Published  Weekly  by  CHALMERS  PUBLISHING  COMPANY,  S16  Fifth  Avenue,  New  York,  N.  Y. 
Telephone:  Murray  Hill  1610-1-2-3.  Member  Audit  Bureau  of  Circulations.  John  F.  Chalmers,  president; 
James  P.  Chalmers,  Sr.,  vice-president;  Alfred  J.  Chalmers,  vice-president;  Eliza  J.  Chalmers,  secretary 
and  treasurer,  and  Ervin  L.  Hall,  business  manager. 

Branch  Offices :  Joseph  Esler,  5434  Glenwood  Avenue,  Chicago;  W.  E.  Keefa,  1312  Stanley  Avenue, 
Hollywood,  CaL 

Managing  Editor — John  A.  Archer.  Advertising  Manager — Ben  H.  Grimm.  Circulation  Manager — 
Dennis  J.  Shea. 

Subscription  price:  United  States  and  its  possessions,  Mexico  and  Cuba,  $3.00  a  year;  Canada,  $3.50; 
foreign  countries  (postpaid)  $10.00  a  year.  Copyright,  1925,  Chalmers  Publishing  Co.  Copyright 
throughout  Great  Britain  and  Colonies,  under  the  provisions  of  the  Copyright  Act  of  1911.  (All  rights 
reserved.) 

Other  publications:  Cine  Mundial  (Spanish).   Technical  books. 

VOLUME  73 NUMBER  4 

To  Keep  You  Posted 

Editorial   331 
Here's  an  Exhibitor  Who  Never  Loses  a  Bet !   333 
Studio  Parties !   334 
The  First  Run   336 
Balaban  &  Katz  Lease  Big  Detroit  House  for  50  Years   340 

New  York's  Republican  Senate  Balks  at  Smith's  Democratic  Appointee   341 
Abe  Warner  Would  Have  Hays  Get  Producers'  Angle  on  Block  Booking   341 
Legality  of  Ticket  Tax  Now  Is  Questioned  in  Canadian  House   342 
Three  Amendments  Will  Be  Made  to  Freiberg  Bill    342 
Ex-Sales  Head  of  United  Artists  in  Alberta  Convicted  of  Forgery   342 
Arthur  S.  Kane  with  Universal;  Resigned  Associated  Presidency   343 
Nonvay  Through  Fonss  Plans  Films  with  a  General  Appeal   343 
Silliman  Says  He  and  Grauman  Will  Not  Stop  with  Big  Deal   344 
Exhibitors  News  and  Views   359 
Projection   397 

To  Sell  Your  Seats 

Selling  the  Picture  to  the  Public  (Department)    345 

Seel's  Clever  Prologue  to  Lincoln  Film  Brought  Record  to  Mississippi  Theatre.   345 Production  Hints  from  Edward  L.  Hyman   346 
Made  an  Effect  for  News  Reel  Scenes   348 
The  Short  Page  Was  Better  Than  a  Full  .•   349 

To  Aid  Your  Bookings 

Reviews    353 
Pep  of  the  Program   353 
Straight  from  the  Shoulder  Reports  ;   _  357 
Current  and  Advance  Releases   392 



March  28,  1925 MOVING    PICTURE  WORLD 333 

Here's  an 

Exhibitor  Who 

Never  Loses  a  Bet! 

JUST  like  the  nursery  rhyme  about  the  house  that  Jack 
built,  so  the  life  of  Arthur  C.  Pillsbury  and  how  he 
became  an  exhibitor  with  a  unique  little  $25,000  plant 

in  a  valley  guarded  by  lofty  crags  of  Yosemite  National 
Park. 

Pillsbury  visited  us  in  the  World  office  the  other  day  and 

his  story  was  so  interesting  that  the  "dignity"  usually  sur- 
rounding such  a  thing  as  an  interview  was  forgotten. 

Everyone  asked  questions  and  PHlsbury's  replies  left  no 
doubt  in  any  of  our  minds  that 
Pillsbury  is  going  to  be  a 
mighty  successful  showman. 
Here's  why : 
Twenty-nine  years  ago  Pills- 

bury decided  that  he  would 
spend  no  more  time  toiling  in 
the  city,  so  he  quit  his  pho- 

tographer's job  on  a  city  news- 
paper, slung  his  camera  across 

his  shoulder  and  boarded  a 
train  for  Yosemite  Valley. 
The  valley  was  everything 

described  in  the  railroad  pam- 
phlet. In  fact,  it  was  far  so 

more  beautiful  that  Pillsbury 
made  up  his  mind  the  green 
grass  below  and  the  snow- 

capped mountains  with  the 
wonderful  wild  flowers  at  their 
bases  would  be  the  best  scenery  one  could  have  about  a 
home. 

The  first  thing  he  did  was  to  tie  up  with  the  Government 
as  an  official  photographer.  This  job  gave  him  ample  time, 
of  which  he  availed  himself,  to  observe  the  wonders  and 

peculiarities  of  nature.  Before  long  he  was  reading  tech- 
nical books  on  the  things  which  piqued  his  curiosity,  re- 

sultant in  his  being  a  full-fledged  naturalist  today. 
Pillsbury 's  primary  step  toward  getting  into  the  film 

game  was  when  the  motion  picture  camera  made  its 
appearance.  He  had  no  idea  of  becoming  a  part  of  the  in- 

dustry then,  he  only  obtained  a  camera  with  the  intention 
of  being  able  to  further  promote  his  naturalistic  bent.  He 
studied  the  camera  like  he  did  the  flowers  until,  it  is  said,  he 

could  reply  to  all  of  the  questions  in  F.  H.  Richardson's Blue  Book  without  even  reading  the  answers. 
Eventually,  the  motion  pictures  he  took  of  floral  life  in 

various  stages  proved  a  mighty  big  asset  to  him.  Inci- 
dentally, that  is  why  he  is  now  in  the  East.  For  the  next 

month  he  will  screen  these  films  before  colleges  and  clubs, 
delivering  lectures  on  botany  at  the  same  time. 

Out  in  Yosemite  Valley  the  winters  are  long  and  some 
times  so  severe  that  all  of  the  exits  and  entrances  are 
closed  to  moving  things  other  than  trains.  That  is  one  of 
the  reasons  why  townsfolk,  a  year  or  so  ago,  concluded 

they  would  have  to  have  some  steady  kind  of  entertain- 
ment and  thus  be  independent  of  barnstorming  troups. 

Many  of  the  public-spirited  citizens  got  together  and 

opened  up  the  valley's  first  movie  house.  It  was  a  low- 
ceilinged  affair,  with  hard  benches,  accommodating  slightly 
over  100  patrons.  Amateur  projectionists  volunteered 
their  services  free  of  charge  and  everybody  worked,  but  it 
was  too  small  a  proposition  to  function  as  a  community 
institution. 

By 

Tom  Waller 

Already  lecturer,  photographer  and  naturalist,  Pillsbury 
grasped  the  opportunity  for  another  degree.  In  obtaining 
his  latest  letters  he  had  to  delve  into  carpentry,  trucking 
and  plumbing.  On  January  1  of  this  year  he  graduated 
with  honors  into  exhibitor  ranks. 

Pillsbury's  log  cabin  is  a  cozy  theatre,  seating  400  per- 
sons and  accommodating  about  600,  and  possesses  every 

modern  device  of  a  house  twice  its  size  in  a  big  city.  He 

has  the  "jump"  on  most  big  city  exhibitors  because  he  built 
a  good  portion  of  it  himself. 
Although  it's  the  only  the- atre within  a  radius  of  100 

miles,  Pillsbury  had  in  mind  as 
well  the  tourist  population, 
which  averages  10,000  each 
summer.  The  theatre  is  so 
erected  that  it  can  be  greatly 

enlarged  at  little  cost  and  with- in a  short  time.  The  Yosemite 

showman,  however,  is  consid- 
ering an  adjacent  wide  open 

space  under  a  starry  roof  for 
big  summer  evenings. 
A  regular  laboratory  and 

two  dark  rooms  are  also  ac- 
commodated in  the  log  cabin. 

Companies  on  location  in  the 
vicinity  are  welcomed  to  make 
use  of  these  facilities'  free  of 

charge  and  at  any  time,  Pillsbury  announces. 
This  Yosemite  exhibitor  maintains  that  he  has  made 

money  on  every  show  since  the  opening  of  the  theatre  on 
January  5.  He  does  not  believe  in  using  any  old  film  that 
comes  along  just  because  his  monopoly  makes  his  house  a 
first  run  whether  he  chose  to  dust  off  a  Bison  two-reeler  or 
not.    He  goes  out  for  the  big  hits  fresh  from  Broadway. 

The  reaction  he  has  experienced  from  the  short  time  he 
has  been  exhibiting  is  that  his  people  want  peppy  westerns 
and  good  comedies,  or  plausible  dramas.  They  have  no  use 
for  sex  stuff  in  any  form,  he  declares. 

Dressed  in  a  split  log  frame,  three  one-sheets  are  all 
Pillsbury  so  far  has  found  he  needs  to  exploit  any  picture. 
In  the  two  shows  a  week  he  screens  during  the  winter,  he 
finds  that  his  audience  was  particularly  enthusiastic  over 

features  of  the  type  of  "Sundown"  and  "Abraham  Lincoln." 
He  has  the  town  keyed  up  over  the  expectancy  of  viewing 

in  their  log  cabin  within  the  next  few  days  "The  Thunder- 

ing Herd." 
Last  summer  Pillsbury  sold  10,000  postcards  which  he 

made  up  himself  from  photographs  he  had  taken  of  the 
countryside.  This  summer  similar  postcards  will  be  on 
sale  in  the  theatre  and  he  expects  to  dispose  of  20,000  of 
them.  Even  on  the  back  of  his  own  business  cards  Pills- 

bury has  views  exploiting  the  valley  he  has  chosen  for  his 
home  and  theatre. 

If  Pillsbury  has  overlooked  a  single  bet  we  would  like 
to  know  it ! 

But  Pillsbury  informs  us  he  has  more  ideas  to  be  run  as 
side-lines  in  connection  with  all  of  the  present  ones  func- 

tioning so  successfully.  We  want  to  hear  from  him  exactly 

a  year  from  now. 
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Studio  Parties! 

Yes,  They  All  Come  Under 

the  Heading  of  Pleasure, 

But  Do  They  Mean  Anything? 

By 

Sumner  Smith 

THE  director,  the  star  and  the  publicity  man  conferred 
while  the  mob  of  extras  wondered  what  it  was  all 
about  and  carpenters  hammered  at  a  new  set. 

"I  see.  I  see,"  the  director  nodded.  "You  say  that  the,  ah. 
writers  will  be  given  a  studio  party  here  this  afternoon  to 
become  acquainted  with  the  artists  and  discuss  the  moral 

aspects  of  'The  Whitewashed  Virgin,'  which  I  am  making. 
Very  good,  suh.   We  will  do  our  best  to  entertain  them." 

"Won't  it  be  perfectly  splendid?"  the   star   cried.  "A 
party !    My  dear,  what  fun !   And  such  interesting  people, 
these  writers.    So  intelligent  and  naive." 

The  publicity  man  sighed  with  relief. 
"Then  it's  all  fixed,"  he  said.   "I'll  have  a  buffet  lunch  on 

hand  and  you  two  will  be  host  and  hostess." 
"Delighted,"  the  director  and  star  agreed  in  unison. 
The  publicity  man  departed. 
The  director  and  star  looked  at  each  other. 

"What,  again?"  moaned  the  star. 
"The  office  is  crazy,"  said  the  director. 
"I  won't,  I  won't,"  wept  the  star,  "dance  again  with  that 

J.  Pfeffer  Thistle  and  get  all  stepped  on." 
"And  I'll  have  to  hear  about  how  to  make  pictures," 

groaned. the  director.  "The  business  is  going  to  the  dogs. 
We  never  had  these  affairs  in  the  old  Biograph  days." 

"I  should  say  not,"  the  star  agreed.  "That  is,  my  mother 
never  had  them." 

The  scene  shifts  to  the  corner  of  Broadway  and  Forty- 
second  street.  J.  Pfeffer  Thistle  of  the  Evening  Pictorial 
Snappy  Views  and  Bill  Bannon  of  the  Movie  Trade  News 
are  conversing. 

"Well,  Bill,  going  to  Eclat's  studio  party?"  queries Thistle. 

"Suppose  I've  got  to." 
"It  ought  to  be  fun  if  they  put  it  on  right.  Peggy  Kiss 

is  in  the  picture.  She's  a  classy  stepper  and  I  like  to  dance 
with  her." 
The  trade  man  curved  an  eyebrow. 

"She  seems  to  like  that  big  brother  act  of  yours,"  he said. 

"Oh,  yes,  I  made  a  hit  with  her."  Thistle  smoothed  his 
George  Washington  hair-cut  and  adjusted  his  spectacles. 
"But  she's  short  on  brains  and  I  don't  figure  we  could  hit  it off  together  too  steady.  They  gotta  have  brains  as  well  as 
looks  to  team  up  with  this  kid." 

"That  would  help  the  proportion." 
"Eh?  Well,  s'long,  Bill.   See  you  at  the  studio." 
"S'long,  kid." 

The  studio  party  was  getting  under  way.  The  guests 
had  been  invited  for  12  :30  and  at  1 :15  o'clock  they  were  be- 

ginning to  arrive.  The  publicity  man  greeted  each  and  be- 
gan the  introductions. 

"Hello,  Thistle,  how's  a  boy?" 
"How  do  you  do,  Mr.  Brown.   We're  glad  to  see  you." 
"Hello,  Bannon." 

"This  is  Mr.  Luter,  the  director — Mr.  Brown,  Mr.  This- 
tle, Bannon.  Mr.  Brown,  as  you  know,  is  editor  of  the 

Fillum  Trade  Reviews.  Mr.  Thistle  writes  that  clever  copy 
you  read  in  the  Evening  Illustrated  Looking  Glass — oh, 
beg  pardon,  the  Evening  Pictorial  Snappy  Views.  Yes,  of 
course,  I  knew  which  one;  just  a  slip  of  the  tongue.  Ban- 

non?   Oh,  he's  on  a  trade  paper." 
The  director  leaned  against  a  tinseled  grape  arbor  and 

faced  the  editor. 

"Well,  Mr.  Brown,  how  did  you  like  my  last  picture?" 
"Very  bad,  very  bad,  Luter.  I  consider  you  a  good  direc- 

tor, but  here  you've  tried  to  be  too  artistic.  We've  got  to 
have  box-office  pictures,  exploitation  ideas  in  the  story. 
Doug  and  Mary  and  I  agree  on  that.  So  does  Charlie. 
Now  that  scene  of  the  abandoned  grandmother  vamping 

the  grandson  she  hasn't  seen  since  babyhood — too  much 
art,  lacks  action.  She  just  stands  there  and  looks  at  the 
youth  like  a  cow.  Where  were  the  clinging  arms?  Where 

was  the  glycerine  ?    Our  women  fans  want  tears." 
"A  most  excellent  suggestion,  Mr.  Brown,"  Luter  agreed. 

"I'll  take  that  up  with  my  scenario  editor  immediately.  Im- 
mensely obliged.  By  the  way,  that  was  an  interesting  visit 

of  yours  to  studio  land.  I  enjoyed  your  pictorial  record  of 

it  tremendously.  You  photograph  very  well  .  .  .  Well,  here':- 
Miss  Kiss.   You  know  Mr.  Brown,  Peggy." 

"Hello,  Browny,  old  dear." 
"Hello,  Peggy.  You're  looking  fine.  Remember  that  tea 

we  had  with  Doug  and  Mary  and  Charlie?" 
"Do  I  ?  You  bet,  Browny.  That  was  a  great  little  talk 

you  gave  us  .  .  ." "Well,  if  here  isn't  little  Peggy  and  her  boyish  bob." 
"Well,  Mr.  Thistle,  you  sweet  thing.  Are  we  going  to 

dance  later?" "Surest  thing  you  know,  Peggy." 
By  now  the  party  was  well  under  way.  It  was  1 :45 

o'clock.  The  guests  numbered  about  fifty.  They  stood 
around  in  small  groups,  tobacco  smoke  circling  around  their 
heads. 

There  was  the  dapper,  gray-haired,  clean-shaven  editor 
who,  the  picture  of  interested  attention,  listened  to  a  young, 

aggressive  editor  of  "movies"  for  a  newspaper.  But  for 
the  twinkle  in  the  veteran  editor's  gray  eyes,  it  would  have 
seemed  that  his  mind  was  open  to  argument  though  his 

lips  were  not.  His  "yesses"  were  born  of  the  perfect  com- 
posure which  is  the  child  of  experience.  After  a  score  of 

them,  the  younger  man  went  elsewhere  for  debate. 
There  was  the  tall,  quiet,  poker-faced  editor  slouching 

in  a  chair,  listening  to  the  comments  of  a  broadshouldered 
New  York  editorial  representative  anent  blondes  and  how 
he  had  sounded  off  at  a  meeting  in  the  Mays  office.  The 

editor's  replies  were  calm  and  vague,  invariably  ending  in 
a  question  that  relieved  him  from  the  necessity  of  either 
a  "yes"  or  a  "no."  The  dapper  editor  joined  them  and  con- 

versation languished. 
Elsewhere  it  was  going  good. 
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Director  Luter  and  Miss  Kiss  Can  Answer 

"Gee,  I  got  mad.  You  should  have  seen  me.  I  would 
have  licked  Dempsey  that  night." 

"Yes,  I'm  going  to  have  my  summer  vacation  at  Nan- 
tucket and  play  golf." 

"Not  at  all.  Movies  exist  only  to  support  newspaper 

critics." 
"Flora  thought  'The  Lost  World'  was  great." 
"Who's  that?  He's  a  new  reporter  on  Spice.  Wants  to 

meet  everybody." 
Tin  Pan  Alley,  soprano,  was  loquacious. 
"He's  some  actor.    Even  his  ears  are  backward." 
"Why  doesn't  she  endow  an  orphanage  to  keep  her  chil- 

dren in  ?" 
"Oh,  he's  a  darling.    But  dumb." 
The  hands  of  the  clock  indicated  2:15.  Waiters,  super- 

vised by  the  assistant  director,  lugged  a  long  table  laden 
with  food  onto  the  set.  People  seethed  around  it.  Con- 

versation became  a  confusion  of  voices.  Hearty  thanks 
were  offered  that  the  food  had  at  last  arrived.  Somebody 

wanted  to  know  why  "these  movie  affairs"  always  began 
late.  Fluffy  Ruffles,  it  was  reported,  dragged  down  no 
less  than  $8,000  a  week  under  her  new  contract  .and,  so  the 
story  ran,  Dainty  Dolly  was  giving  Handsome  Harry  the 
raspberry.  Eugenie  Melody  was  letting  her  nails  grow  be- 

cause her  fingers  weren't  tapering  enough  for  the  movies. Bud  McGink  wrote  the  worst  reviews  in  New  York  ;  how 
did  he  manage  to  hang  onto  his  job?  Consumption  of  food 
paralleled  the  rate  of  conversation. 

The  publicity  man  rose. 

"Quiet,  please." 
"Quite  what?"  punned  a  wag. 

"Now,  boys,  quiet,  please." 
"He  wants  quiet." 
"Why  don't  those  people  keep  still." 
"Hey,  he  wants  quiet." 
"Now,  fellows,  listen.  No  speeches,  just  a  little  talk  by 

Mr.  Luter  about  the  picture.  We  all  feel  ...  I  beg  your  par- 
don, Mr.  Brown. 

"You'll  excuse  me,  I  hope,"  Brown  announced,  "but  I 
have  an  important  engagement.  Got  to  go.  Goodby,  Mr. 

Luter.   Goodby,  Peggy.   Goodby,  everybody." He  hurried  out. 

Said  one  trade  paper  man  to  his  neighbor,  "You  gotta 
hand  it  to  Brown — he  knows  these  affairs  don't  mean  a 
damn  thing  and  he  doesn't  mind  letting  'em  know  he  knows 

it." The  publicity  man  tried  again. 

"I  want  all  of  you  to  hear  what  Mr.  Luter  has  to  say 
about  the  picture.  We  feel  that  it  will  be  a  great  success, 

probably  Mr.  Luter's  best  work.  Of  course,  I  don't  need  to 
introduce  him.    Mr.  Luter." 

"This  is  a  great  surprise,"  the  director  began,  delving  into 
an  inner  pocket  and  producing  a  manuscript.  "But  serious- 

ly, gentlemen,  I  can't  tell  you  how  glad  I  am  to  have  you 
with  me  today.  My  picture,  gentlemen,  is  a  picture  with  a 

purpose.  'The  Whitewashed  Virgin'  teaches  a  splendid 
lesson,  one  that  Mr.  Whacker,  our  president,  is  anxious  to 
impress  upon  the  great  American  public — that  no  orphan- 

age care  for  our  little  ones  can  equal  in  efficiency  the  care, 
the  loving  care,  bestowed  upon  them  in  the  home.  I  have 
given  of  my  best  in  making  this  picture,  and  I  am  told  that 
the  rushes  are  not  bad.  What  did  you  say  ?  Oh,  thank  you, 
thank  you.  My  good  friend  Whistle  of  the  Evening  ifltis- 
trated  Looking  Glass — sorry,  old  man,  I  should  have  said 
the  Evening  Pictorial  Snappy  Views — my  old,  old  friend 

Whistle — yes,  Thistle — was  just  now  good  enough  to  say 
that  'The  Whitewashed  Virgin'  promises  to  be  my  greatest 

production. 
"I  have  one  more  message  before  sitting  down.  It  is 

extremely  important  and  I  ask  your  closest  attention.  All 
of  you,  knowing  the  business  so  well,  are  conversant  with 
the  importance  of  a  good  title  for  a  film.  Confidentially, 

'The  Whitewashed  Virgin'  does  not  wholly  satisfy  us.  It 
offers  too  limited  exploitation  possibilities.  We  will  appre- 

ciate title  suggestions  addressed  to  Mr.  Whacker  at  the 

office.    Whistle,  don't  you  fail  us. 
"Miss  Kiss  and  I  will  be  delighted  to  have  you  all  remain 

and  watch  us  shoot  a  scene.  It  will  interest  you,  I  think. 
Miss  Kiss,  the  orphaned  child,  is  to  be  evicted  from  the  or- 

phanage. Mr.  Marlborough,  the  heavy,  throws  her  down 
the  well  you  see  to  the  left  of  me.  That  is  about  all,  I 

think.    Thank  you." 
A  leisurely  exodus  ensued.  Perhaps  one-quarter  of  the 

assemblage  remained.  Among  them  moved  Peggy  Kiss, 
conversing  with  the  male  critics,  and  Mr.  Marlborough, 
conversing  with  the  female  critics. 

"Surely  I  have  met  you  before,"  Mr.  Marlborough  said. 
"Wasn't  it  in  Hollywood?" 

Bannon  and  Thistle  met. 

"Fine  time,  eh?"  Thistle  asked. 
"I'm  leaving,"  Bannon  said.    "You  going  yet?" 
"Me?  I  should  say  not.  Look  here,  Bill,  old  man,  if 

you'd  mix  around  more  you'd  like  it  better." 
At  the  other  end  of  the  set  Director  Luter  called  to  Peggy 

Kiss. 

"Never  mind  about  the  make-up,"  he  said.  "We  won't 
be  able  to  do  any  shooting  this  afternoon  with  this  crowd 

around." 
"Oh,  Lord,"  she  said.  "Then  I  will  have  to  dance  with 

Thistle." 
Bannon  and  Essex,  his  co-worker,  were  returning  to  the office. 

"Well,"  said  Essex,  "now  it'll  be  9  o'clock  before  I  get 
home  to  New  Jersey  tonight.  Plenty  of  work  waiting  for 

me  in  the  office." 
"I  know,"  Bannon  said,  "but  you've  got  to  remember 

that  all  this  comes  under  the  heading  of  pleasure." 

WRITERS  AND  CRITICS  AT  ECLAT'S  STUDIO  PARTY. 
Left  to  right,  beginning  in  the  center:  Director  Luter,  J.  Pfeffer 
Thistle,  Mr.  Brown,  Mr.  Marlborough,  Bill  Bannon,  Essex.  Peggy 
Kiss  is  entertaining  with  a  danse,  while  happy  smiles  wreathe  the 

faces  of  the  guests. 
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The  First  Run 

Presentations PROLOGUES      -  MUSIC 

that 

'two 

AN  inter
viewer  re- 

cently queried 
Thos.  A.  Edison 

relative  to  the  secret 

underlying  his  remark- 
able genius,  and  in  his 

homely  way  Edison  re- 
plied  that   there  was 

really  nothing  miraculous  about  being  a  "genius" 
the  formula  for  accomplishing  meritorious  work  is 

per  cent  Inspiration  and  98  per  cent  Perspiration." So  often  we  have  within  us  the  desire  to  accomplish 
things;  the  impulse  to  create  something  that  is  out  of  the 
ordinary;  the  urge  to  achieve  better  things — but  we  lack  the 
ability  to  make  them  realities,  and  find  ourselves  confronted 

with  the  stone  wall  labelled,  "Maybe  You  Can't  Do  It." 
The  good  idea  is  then  pigeonholed  in  our  mental  archives, 
and  some  day,  to  our  surprise,  we  learn  that  some  other 
fellow  has  created  the  very  thing  we  had  previously  dreamed 
of  and  planned  without  bringing  to  fruition. 

The  man  who  "dared  to  do  the  things  he  wanted  to  do" 
is  hailed  as  a  "producing  genius,"  "a  remarkable  creator," 
"a  clever  showman  "  All  of  which  leads  us  to  the  thought 
that  we  must  always,  even  in  the  show  business,  have  the 
courage  of  our  convictions,  and  when  a  treasure  is  washed 
up  on  our  mental  shore  we  must  instantly  claim  it  as  our 
own — and  use  it.  We  must  obey  the  impulse  consistently 
and  sanely.  It  is  folly  to  do  the  impractical  thing,  as  im- 

practicability is  expensive  in  the  long  run. 
Another  element  which  we  find  neglected  in  successful 

development  of  our  production  work,  is  taking  the  job 
seriously.  A  very  well-known  producer  recently  said  that 
to  him  the  work  of  producing  theatrical  divertissements 
was  the  most  important  thing  in  the  world;  that  he  not 
only  found  the  opportunity  for  abundant  creative  work, 
but  relaxation  as  well. 

The  work  of  devising  and  ultimately  producing  pro- 
logues and  presentations  as  well  as  the  intricate  task  which 

accompanies  the  arranging  of  musical  compositions,  is  a 
serious  business,  and  demands  not  only  hours  of  concen- 

trated effort,  but  a  heart  that  is  in  tune  with  the  mind. 

A  haphazard  system  is  no  system.  Too  often  we  have  evi- 
dences of  such  carelessness  and  mental  laziness.  The  logical 

development  in  work  comes  by  a  consistent  concentration 
of  that  work  in  its  various  processes.  We  know  that  if  we 

have  a  well-founded  premise  or  base  which  we  may  com- 
monly call  a  practical  idea,  that  we  can  develop  it  to  a 

successful  conclusion.  It  cannot  be  otherwise.  This  is 

pure  logic.  We  might  paraphrase  the  Biblical  line — "Know 

Thy  Work." 
Practically  all  producers  have  the  same  routine,  although 

each  may  differ  in  his  method  of  operation.  This  same 
producer  above  referred  to  also  gave  an  idea  of  how  he 
began  his  work.  He  said  he  was  persistently  on  the  lookout 
for  new  ideas;  he  read  various  publications  devoted  to 

Inspiration  vs.  Perspiration 

By 

Colby  Harriman 

art,  architecture  and 
decoration,  travel,  etc. 

He  frequented  art  gal- 
leries ;  he  was  a  patron 

of  various  studios ;  he 
browsed  in  bookstores 

and  in  the  public  li- 
braries; he  gleaned  in- 

teresting bits  of  information  from  historical  records,  cos- 
tume books,  architectural  histories,  etc.  In  his  office  he 

had  scrap-books  in  which  various  pictorial  suggestions  and 

clippings  were  pasted.  The  various  suggestions  were  in- 
dexed according  to  periods,  nations  and  customs. 

When  the  occasion  demanded,  for  instance,  an  Irish  set- 
ting he  had  before  him  immediately  photographs  of  Irish 

landscapes  with  beautiful  wooded  hills,  lake  scenes — here 
and  there  were  found  photographs  of  castles,  views  of  the 
picturesque  country  folk,  suggestions  of  types,  and  these 
were  blended,  the  best  taken  from  the  suggestions,  and 
molded  into  a  production  idea. 

The  idea  was  turned  over  to  the  artist,  and  not  only  a 
faithful  reproduction  of  an  Irish  exterior  was  achieved, 

but  the  atmospheric  background  was  correct  for  his  pres- 
entation, the  patrons  acclaiming  it  as  a  success. 

In  this  way  he  was  able  to  achieve  perfection.  The 
mountains  were  typical  of  the  Irish  country  and  were  not 
volcanic  peaks.  The  lakes  were  characteristic  of  the  bog 
country,  and  not  Norwegian  fjords ;  the  thatched  cottages 
did  not  bear  the  imprint  of  the  South  Sea  islands.  The 

huts,  the  costumes,  the  properties — all  were  expressive  of 
the  folk  of  this  particular  countryside. 

Here,  the  producer  created  an  honest  production  warding 
off  the  approach  of  failure.  Disaster  ultimately  comes  to 
the  man  who  does  not  know  how  to  do  his  work.  Too 

much  emphasis  cannot  be  laid  on  this  point,  as  on  this 
rock  is  built  the  structure — to  stand  or  fall — taking  its 
place  in  a  competitive  way  with  various  productions  in  the 
leading  motion  picture  theatres- 
The  complete  production  must  carry  the  effect  of  a 

well  designed  pattern,  the  intricate  parts  reflecting  the  in- 
timate knowledge  of  the  producer  with  his  subject,  no 

detail  escaping  him. 

When  a  producer  has  before  him  reliable  information, 
subject  matter  which  he  can  depend  on — criticism  can  find 
no  niche  in  which  to  rear  itself. 

It  is  not  policy  in  this  particular  work  for  a  producer 
to  hide  his  light  under  a  bushel.  It  may  glow  for  him  but 

it  is  safe  to  say  that  before  long  it  becomes  extinguished. 
What  we  are  all  striving  for  is  a  place  in  the  sun.  We 

all  want  to  accomplish  something  worthwhile ;  to  have  our 
efforts  appreciated;  to  get  more  business  in  our  houses. 

Prologues,  presentations  are  vital  things,  and  we  must 

capitalize  on  the  enormous  time  spent  each  week  in  con- 
ceiving and  producing  these  features. 

They  must  be  profitable. 
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A  Moving  Picture  World  Presentation 

Complete  subject  matter  for  a  novel  prologue  or  presen- 
tation will  appear  weekly  in  this  department.  Any  pro- 

ducer engaged  in  this  type  of  production  work  in  motion 
picture  theatres  is  entitled  to  use  the  suggestion  in  its 
entirety  or  make  his  own  adaptation. 
Working  plans,  complete  in  every  detail,  are  available  on 

the  presentation  suggested  herewith.  Blueprints  have 
been  prepared  with  view  to  aiding  showman  who  may  de- 

sire to  avail  themselves  of  the  Colby  Harriman  sugges- 
tions. Music  cue  sheets,  color  diagrams  and  costume 

plates  are  included.  Same  may  be  secured  without  charge 
by  requesting  same  of  the  editor. 

"Spring's  Debut" 
A  Seasonal  Fantasy 

A"Moving  Picture  World"  Presentation 
Devised  by  Colby  Harriman 

Spring  offers  many  opportunities  to  the  pro- 
ducer for  colorful  settings  and  stage  novelties. 

This  particular  season  emphasizes  music  and 
the  dance.  It  is  comparatively  easy  for  the 
producer  to  select  effective  subject  matter  for 
this  period  as  Nature,  herself,  offers  countless 
suggestions. 

Stage  settings  for  this  period  should  pre- 
dominate in  exteriors,  especially  garden  scenes, 

wooded  landscapes  or  artistic  pastorals.  The 
wealth  of  musical  compositions  to  select  motifs 
is  enough  to  gladden  the  heart  of  any  director. 
Color  can  be  given  a  wide  angle  of  treat- 

ment, but  what  is  called  "the  rainbow  colors" 
should  be  used  in  the  highlighting,  the  light 
greens,  pink,  yellow,  and  various  red  and  blue 
tints. 

The  suggestion  this  week  entitled  "Spring's 
Debut"  has  been  devised  as  a  suitable  and 
artistic  setting  for  a  musical  and  dance  number. 
It  is  composed  chiefly  of  set  pieces,  which  can 
be  constructed  in  flat  surfaces,  and  backed  by 
a  cyclorama  or  a  drop. 

The  technical  notations  for  the  setting  may 
be  briefly  outlined:  A  large  set  tree  is  placed 
on  right  stage,  the  top  being  trimmed  with 
either  a  foliage  border  or  a  cut  tab  drop  for 
the  tree  top  effect.  A  platform  is  set  about 
two-thirds  upstage,  with  steps  and  balustrade 
leading  from  it  to  the  stage.  A  runway  extends 
right  and  left  from  the  platform  off  stage. 
The  runway  is  masked  on  the  right  by  a  high 
hedge  row  and  on  the  left  by  a  set  piece,  a 
wall,  with  ivy  encrusting  it.  Down  stage  on 
the  left  is  a  bay-tree  surrounded  by  a  flowered 
set  piece.  A  small  flowered  set  piece  with  a 
cedar  tree  is  extreme  left  down  stage.  Back 
of  the  runway  on  the  up  stage  right  can  be 
placed  two  set  trees.  The  back  drop  can  be 
painted  with  the  distant  tree  outline,  this  being 
opaqued,  to  permit  lighting  effects  to  be  worked 
back  of  the  drop.  Set  pieces  with  shrubs, 
flowers,  vines  and  other  foliage  can  be  used 
profusely. 

The  action  can  have  three  movements.  The 
first  suggesting  the  end  of  winter.  In  this 
movement,  the  foreground  is  in  silhouetted.  A 
scrim  is  hung  down  in  one  and  with  the  cold 
lighting  effects  in  blues  and  green  mixture,  a 
chill  dawn  can  be  suggested.  The  singers  can 
be  highlighted  from  the  sides,  particular  atten- 

tion being  given  to  the  spots,  that  they  are 
masked  down  to  eliminate  spill  light  and  only 
shroud  the  singers. 

The  second  movement,  the  lighting  suggests 
a  rainy  morning.  A  rain  effect  can  be  intro- 

duced.   On  the  back  drop  rain  clouds  can  be 

seen  moving.  Two  dancers,  with  rainy  coats 
blowing,  out-turned  umbrellas,  dance  in  the 
wind. 

The  third  effect  progresses  as  the  lights  come 
into  color  combinations,  revealing  the  new 
greens   of    Spring,  budding  flowers,  singing 

Question  Box 

Inquiries  Answered 

A.  A. — Jacksonville,  Fla. :  "What  simple  tests 
could  you  suggest  to  enable  me  to  tell  textile 
fabrics  apart?  I  have  some  samples  for  new 
drops  and  draperies  and  want  to  be  sure  the 

goods  are  pure." There  are  several  ways  to  make  such  tests. 
The  main  textile  fibers  are  divided  into  two 

Starting  with  Next 

Issue 

PURCHASING  GUIDE 

A  weekly  report  of  the  new  ma- 
terials on  the  market  suitable  and 

necessary  to  production  work.  New 
lighting  effects,  mechanical  devices, 
draperies,  scenic  and  decorative  ma- 

terials, etc. 

birds.  This  scene  can  be  mounted  to  be  one 
of  exquisite  6eauty.  A  ballet  can  be  intro- 

duced, the  two  singers,  as  lovers,  topping  the 
dance  with  a  spring  love  song. 

The  set  can  be  used  on  a  small  stage  and 
also  find  artistic  expression  in  a  larger  theatre. 

groups,  i.  e.  cotton  and  linen  which  are  of 
vegetable  origin  and  silk  and  wool  which  are 
of  animal  origin. 
To  test  silk  and  ivool  mixed  with  cotton: 

Cotton  can  be  told  by  placing  sample  in  solu- 
tion of  potash  or  lye.    This  will  dissolve 

wool  and  leave  cotton. 
With  silk,  the  same  solution  will  dissolve  the 
silk  and  leave  the  cotton. 

To  test  for  pure  linen; 
Place  sample  of  the  cloth  in  a  little  concen- 

trated sulphuric  acid  for  about  two  minutes. 
Remove  and  wash  with  water  treated  with 
a  half  solution  of  caustic  soda.  The  caustic 
soda  attacks  the  cotton  and  leaves  the  linen 
untouched.  The  presence  of  cotton  can  be 
told  by  the  gaps  that  are  left  in  the  fabric 
due  to  the  removal  of  the  cotton. 

To  test  between  animal  and  vegetable  fibers: 
Burning  test  is  simple.  Merely  ignite  a 
sliver  of  the  fabric.  If  the  fiber  is  of  animal 
origin  it  gives  the  odor  of  burning  feathers, 
otherwise  the  odor  is  similar  to  burning  paper 
or  wood. 
Alkalies  will  attack  wool  and  silk  and  dis- 

solve them,  but  have  no  strong  effect  on 
cotton  or  linen. 
Acids  will  dissolve  cotton  and  linen  and  will 
not  effect  silk  and  wool. 
To  tell  the  difference  between  cotton  and 
linen,  tear  a  sample.  If  it  is  linen,  the  tear 
will  leave  straight  threads,  and  if  it  is  cotton 
the  threads  will  curl. 
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Presentations  in  New  York 

Capitol  Theatre 

New  York  City 

Julia  Glass 

Miss  Glass  makes  her  appearance  at  the 
Capitol  Theatre  this  week  in  a  very  attrac- 

tive setting.  An  arched  leg  drop  is  hung 
in  one.  A  large  grand  paino  is  centre,  the 
artist  seated  on  the  right.  Fabric  curtains 
are  hung  back.  This  completes  the  setting, 
but  the  lighting  renders  it  one  of  the  most 
effective  numbers  on  the  program.  The  leg 
drop  is  tinted  in  blue  and  purple.  The  back 
drop  is  toned  in  red  a"t  the  top  and  this  is tinted  down  to  pink  about  centre  with  lights 
from  right  stage.  The  base  of  the  curtain 
merges  into  green.  A  light  amber  spot  is 
thrown  from  left  stage  on  the  pianist,  and 
a  balcony  spot  in  canary  high-lights  the 
artist.  I 

Divertissements 

Two  effective  numbers  constitute  this  unit 
of  the  program.  The  first  is  a  dancing  num- 

ber and  the  other  a  musical  novelty. 

(a)  "Caprice  Viennois" 

The  setting  consists  of  a  black  back  drop. 
A  thin  outline  of  a  quarter  moon  is  hung 
right.  A  little  left  of  centre,  are  hung  long 
strands  of  light  flowered  festoons.  The 
festoons  are  hung  vertically  on  a  batten  and 
drop  towards  the  floor,  clearing  it  about  two 
feet.  A  marble  garden  bench  is  below  the 
trellis.  In  the  centre  is  a  white  dais  upon 
which  a  dancer  dressed  in  a  white  ballet 
costume,  white  wig,  and  a  chalk  make-up 
poses  as  a  statue.  On  the  bench  sits  a  male 
dancer  in  the  costume  of  a  Pierrot.  The 
moon  and  the  trellis  is  high  lighted  with 
light  green  from  the  sides.  White  spots 
are  used  on  the  dancers. 

Mile.  Gambarelli  and  Eusta  Glinka  do  the 

number,  the  story  suggested  by  Kreisler's 
"Caprice  Viennois."  Eugen  Ormandy  renders the  violin  solo. 

(b)  Irish  Fantasy 

Excellent  continuity  has  been  given  this 
presentation.  At  the  rise,  a  scrim  covers 
the  opening.  All  lights  are  out,  back  stage. 
Presently,  a  spot  from  the  side  lights  Mar- 
jorie  Harcum,  dressed  as  an  old  Irish  mother. 
She  sings  "Come  Back  to  Erin."  During 
the  progress  of  her  song  the  lighting  scheme 
gradually  develops  until  the  setting  is  visible. 
At  the  conclusion  of  her  song  the  scrim  is 
taken  away.  The  setting  depicts  a  typical 
Irish  countryside.  Distant  mountains,  with 
blue  caps  and  a  green  hazy  base,  contrast 
with  the  moonlit  lake  and  wooded  area  in 
the  foreground.  The  back  drop  is  color- 

ful. Down  left  is  a  set  house  with  a  prac- 
tical door.  A  bench  is  in  front  of  the  house, 

upon  which  some  of  the  elderly  characters 
are  seated.  Back  of  house  on  a  slight  pro- 
motory  is  a  stone  house,  with  a  light  in  the 
window.  At  right  of  stage,  a  fence  con- 

structed to  give  the  effect  of  old  rails  masks 

in  part  of  the  hedged  run  way,  down  which 
some  of  the  characters  enter.  The  lighting 
is  concentrated  on  the  back  drop  for  the 
color  combinations,  a  white  flood  being 
used  on  the  dancers  and  ensemble  action, 
while  amber  spots  are  used  from  the  sides 
to  high  light  the  scene.  Following  the  first 
song,  seven  dancers  run  in  and  render 
a  very  spirited  Irish  folk  dance.  A  char- 

acter actor  as  an  old  Irishman  speaks  a 
few  lines  and  calls  for  a  song  of  the  other 
days.  Frank  Moulan  steps  forward  and 
placing  his  arm  around  the  old  man  sings 
'The  Low  Backed  Car."  Douglas  Stanbury 
enters  with  a  colleen  and  sings  "An  Irish 
Love  Song."  Following  this  1  nuftiber,  the 
Capitol  Mixed  Quartette,  grouped  around 
the  fence  and  stile,  sing  "Kilarney."  They 
exit  and  William  Robyn  enters  from  the 
house  and  kneeling  beside  the  old  lady  on 
the  bench  effectively  renders  "Mother 
Machree."  The  finale  embraces  the  entire 
ensemble  in  a  musical  finish. 

Strand  Theatre 

New  York  City 

Plunkett  Stages  "Sally" 
A  very  auspicious  presentation  and  pro- 

logue is  given  the  picture  production  of 
"Sally."  Mr.  Plunkett  has  gathered  up  a 
bit  of  the  East  Side,  New  York,  and 
deposited  it  on  his  stage.  The  setting  is  a 
faithful  reproduction  of  a  Bowery  corner, 
There  is  detail  galore,  nothing  has  been  over- 

looked, and  such  settings  are  unusual  in 
presentation  houses.  The  back  drop  is  a 
street  scene  with  the  low  store  front,  and 
adjoining  houses.  At  right  and  left  are  set 
tenement  houses,  with  the  customary  fire 
escapes  laden  with  bedding,  etc.  At  left 
centre  is  a  lamp  post  of  the  older  days, 
backed  by  a  fruit  stand.  The  set  is  swarmed 
with  characters,  but  the  over  crowding  is 
effective.  The  hurdy-gurdy  back  stage  at 
centre  grinds  out  its  twanging  notes,  as  the 
urchins  and  youngsters  dance  and  play 
around.  Older  characters  are  seen  looking 
out  of  upper  windows,  some  Italian  women 
appear,  a  vender  pushes  in  a  cart  laden  with 
fruits.  The  street  cleaner,  the  ever  present 
cop,  the  "tough  boys"  of  the  district,  all  are in  evidence.  It  would  be  useless  to  describe 
the  detail  in  this  setting  as  its  faithfulness 
in  reproduction  is  minute. 
The  action  opens  in  an  early  evening 

light,  mellow  and  cheerful,  to  the  air  of 
"East  Side,  West  Side."  A  soloist  at  centre, 
assisted  by  a  quartette  sings  "Sally."  This  is followed  with  a  characteristic  dance  by  the 
ballet  to  "Nola"  ground  out  on  the  street 
piano.  The  well  known  Ray  Millers  Mound 
C  ity  Blue  Blowers  are  introduced  and  render 
three  numbers.  The  action  is  brought  to  a 
finale  with  the  entrance  of  a  singer  who 
sings  "Look  For  the  Silver  Lining,"  assisted 
by  a  tenor,  the  two  singers  cross  towards 
the  corner,  the  lights  dim,  the  lamp  is 
lighted,  lamps  appear  in  the  house  windows, 
and  curtain  closes  in.  The  hurdy  gurdy 
picks  up  the  refrain  and  carries  it  on  through 
the  main  titles  of  the  picture. 

Houses 

Rivoli  Theatre 

New  York  City 

A   Fashion  Show 

A  Fashion  Show  that  is  unique  has  broken 
into  a  Broadway  motion  picture  theatre,  and 
one  of  the  most  colorful  and  well  arranged 
presentations  is  given  this  week  in  asso- 

ciation with  a  local  department  store.  The 
gowns  are  displayed  by  seventeen  attractive 
girls.  Four  scenes  are  used  in  the  action. 
The  first  is  a  fabric  drop  in  one.  The  drop 
is  painted  in  blues,  with  a  gilt  veinwork, 
and  a  marble  vein  line  in  bronze  and  amber 
towards  the  base.  Two  figures — miniature 
— reproductions  in  oval  frames  are  right  and 
left  on  the  drop.  The  bottom  of  the  drop  is 
heavily  fringed.  The  models  appear  in  the 
'  Ensemble"  in  various  sports  frocks,  en- 

semble suits  and  costumes.  White  spot  is 
thrown  on  the  girls  as  they  appear  from  right 
and  left  for  the  cross  over.  The  second  scene 
occupies  full  stage.  A  black  drop  is  back 
stage.  Down  right  is  a  fantastic  set  piece 
representing  a  staircase,  surmounted  with  two 
globular  lamps.  A  garden  bench  is  center,  and 
backed  by  a  flowered  set  piece  in  front  of 
which  is  a  large  plant  with  pink  flowers. 
Back  of  the  bench  is  a  pedestal  with  a  "Pan" bust,  which  is  flanked  by  box  trees.  Three 
oblong  chandeliers  hang  from  centre,  right 
and  left  center.  They  are  painted  to  give 
a  mosaic  effect,  and  are  trimmed  with  rib- 

bons which  forms  a  part  of  the  festooning 
visible  at  the  border.  A  singer  seated  on  the 
bench  beside  a  girl  sings  a  song.  After  the 
selection,  two  dancers  come  down  the  stair-- 
case  and  render  a  very  effective  number.  To- 

wards the  finale,  a  singer,  dressed  in  a  beau- 
tiful gown,  appears  at  the  head  of  the  stair- 
case and  sings  to  the  conclusion  of  the  dance 

number.  Greens,  pinks  and  old  rose  with  a 
suggestion  of  blues  form  the  color  scheme  for 
this  scene.  A  pink  spot  is  used  on  the  dancers. 
After  the  music  the  models  appear  in  cos- 

tumes showing  Russian  and  Chinese  in- 
fluences. Most  of  the  gowns  displayed  in  this 

scene  are  afternoon  modes.  The  third  scene 

is  very  spectacular  and  is  entitled  the  "Court 
of  Jewels,"  and  forms  an  excellent  "back- ground for  the  displaying  of  jewel  gowns  that 
"mirror  the  light"  and  the  jewel  tones  that 
dominate  the  fashion  colors  of  the  Spring. 
The  black  drop  of  scene  two  is  taken  away 
during  the  close-in  and  the  opemng  re- 

veals a  gray  net  curtain  with  long  tinsel 
strands  in  the  folds.  Two  columns  are  right 
and  left  of  the  glistening  drop.  Some  of  the 
girls  are  seen  standing  on  small  dais  painted 
in  light  tones  with  metallics  thrown  in  on  the 
surface.  The  sparkling  surfaces  of  the  back- 

ground are  very  colorful.  The  set  pieces  of 
the  preceding  scene  are  grouped  a  little 
more  off  stage  on  either  side.  Towards  the 
finale  of  this  scene  the  girls  come  down  a 
run  way  over  right  and  left  of  the  orchestra 
pit  and  cross  over  the  front  of  the  house  to 
the  first  exit.  White  flood,  and  spots  are 
played  upon  them.  The  colorful  treatment 
of  the  presentation  comes  with  the  next 
scene  when  the  guests  gather  in  the  garden 
for  the  Easter  Bridal  Scene.  The  columns 
back  stage  making  the  drop  appear  as  four 
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Musical  Selections  at 

Broadway  Theatres 

(Week  Beginning  March  16th) 

CAPITOL  THEATRE 
The  overture  is  an  arrangement  made  by  Dr.  Axt  of  Rossini's  "Barber  of  Seville." 

For  the  interlude,  the  Capitol  Grand  Orchestra  render  "Shepherds  Hey"  by  Grainger. David  Mendoza  conducting,  with  Graham  Harris  as  associate. 
THE  MARK  STRAND  THEATRE 

The  overture  this  week  has  been  supplanted  by  a  prelude  entitled  "A  Little  Bit  o' 
Irish,"  which  is  effectively  played  by  the  Mark  Strand  Symphony  Orchestra,  with 
Carl  Edouarde  conducting.   The  prologue  and  film  presentation  music  are  composed 
of  Jerome  Kern's  original  scores  for  "Sally,"  the  recent  Ziegfeld  success. 

RIVOLI  THEATRE 

"Innesfalen"  by  G.  Coppitz  is  played  by  the  Rivoli  Concert  Orchestra,  with  Irvin 
Talbot  and  Emanuel  Baer  conducting.     Harold  Ramsbottom  at  the  organ  features 
"Listening"  by  Irving  Berlin. 

RIALTO  THEATRE 

Victor  Herbert's  "Irish  Rhapsody"  is  played  by  the  Rialto  Orchestra  as  the  over- 
ture. Dr.  Hugo  Riesenfeld  conducting.  The  Classical  Jazz  number  arranged  by  Dr. 

Riesenfeld  uses  "Tea  For  Two"  as  the  theme.  Willy  Stahl  renders  an  effective  violin 
interpretation  of  "Liebesleid"  by  Fritz  Kreisler. 

COLONY  THEATRE 

Overture  is  a  musical  melange  of  DaviderofF s  "Titiana,"  Gilbert's  "O'  Katharina" 
and  Friml's  "Indian  Love  Call."  The  arrangement  by  Edward  Kilenyi  is  titled 
"Around  Broadway."  Frank  Brindley  tenor,  sings  "Mother  Machree."  Special  score 
for  the  picture  "A  Cafe  in  Cairo"  has  been  arranged  by  theatre's  musical  staff,  selec- 

tions by  Caesar  Cui,  Arensky,  Leroux  and  others  being  used. 
PICCADILLY  THEATRE 

Overture  played  by  the  Piccadilly  Concert  Orchestra  is  a  "La  Boheme  Selection" by  Puccini.    Frederic  Fradkin  is  conducting.    John  Hammond,  S.  T.  O.,  plays  two 
numbers,  the  first  being  the  "Prelude  in  G  Minor"  by  Rachmaninoff,  and  a  popular 
medley  of  familiar  "baby"  songs  introduced  with  "I  Can't  Stop  Babying  You." 

pilasters,  gleaming  in  vari-colors  under  the 
lighting  from  the  sides  and  foots.  The  base 
•of  the  back  drop  is  opaque,  with  spear-point 
windows  cut  in  to  permit  the  transparency 
and  effect  of  distance  to  be  achieved.  A 
light  blue  is  given  the  sky  drop  back  of  the 
transparency  or  back  drop,  and  the  lighting 
graduates  to  the  ambers  and  rose  from  the 
sides.  Various  girls  enter  dressed  in  wedding 
garb,  and  when  a  singer  off  stage  begins  the 
number  "0  Promies  Me,"  the  bride  enters  in 
a  gorgeous  gown  of  shimmering  silks  with 
pearl  rope  trimmings.  There  is  the  customary 
grouping  for  the  finale. 

The  Rivoli  Quartette  appears  again  this 
-week  in  a  characteristic  Irish  setting.  The 
scene  is  an  exterior,  an  Irish  garden.  Set 
trees  are  right  and  left  back  of  a  white  picket 
fence  which  is  placed  dead  center.  The  back 
drop  is  painted  with  a  landscape  theme.  The 
dim  outlines  of  a  house  are  left.  The  lighting 
is  very  subdued,  the  singers,  who  are  dressed 
in  Irish  costumes,  being  high  lighted  with 
ambers  and  rose  from  the  sides,  the  back- 

grounds being  kept  in  blues  and  greens. 

Rialto  Theatre 

New  York  City 

Virginia  Johnson,  Soprano 
Miss  Johnson  is  featured  this  week  in  the 

presentation  spot  of  the  program,  singing 
"Danny  Boy"  by  Fred  W.  Westerly.  The 
setting  consists  of  a  black  plush  drop.  In  the 
center  is  a  large  shamrock,  with  a  smaller 
shamrock  on  the  upper  parts  of  the  drop, 
right  and  left.  Long  green  ribbons  hang 
from  the  stems  of  the  smaller  shamrocks 
and  border-line  the  drop.  A  double  toned 
spot  is  used  on  the  singer,  pink  for  head  and 
shoulders,  with  green  on  her  costume,  which 
is  of  the  conventional  Irish  colleen  type. 

The  Piccadilly 

New  York  City 

The  setting  this  week  represents  an  in- 
terior— a  living  room.  One  drop  carries  the 

set.  A  window  is  painted  on  the  right,  a 
large  oval  topped  window  with  a  blue  back- 

ground, the  flowering  branch  of  a  tree  cut- 
ting across  it  at  center.  Red  draperies  dress 

the  scene  in  heavy  folds  both  right  and  left. 
At  left  is  a  fireplace,  with  a  vase  upon  it. 
A  table  with  lamp,  etc.,  is  left  of  center  and 
beside  it,  near  the  fireplace,  is  a  tapestried 
arm  chair.  The  lighting  is  subdued,  the  walls 
of  the  room  being  in  buff,  a  blue-purple  dif- 

fused over  them.  Harold  Kravitt,  basso,  is 
discovered  in  the  arm-chair  and  sings  "June 
Brought  the  Roses,"  by  Openshaw.  He  fin- 

ishes at  center  of  stage,  amber  spots  being 
thrown  on  him  from  off  stage. 

Next  week  article  No.  1  in  the  series, 
"Pioneers  in  Presentations,"  will  ap- 

pear. S.  L.  Rothafel  will  be  inter- viewed. 

Variations 

New  Music  Notes 

New  York  and  Chicago  both  have  little 

musical  families  at  the  organ  consoles  of  lead- 

ing theatres.  In  New  York  City,  it  is  Mr",  and Mrs.  John  Hammond  at  the  Piccadilly  Theatre, 
and  in  Chicago,  Mr.  and  Mrs.  Jesse  Crawford 

of  the  Chicago  are  the  favorites.  At  the  Tues- 
day night  organ  recital  given  by  Mr.  Ham- mond he  was  assisted  by  Mrs.  Hammond  in  an 

organ-piano  duet.  Mrs.  Hammond,  besides 
possessing  a  fine  mastery  of  the  piano,  is  also 
a  proficient  artiste  on  the  organ.  They  have 
become  popular  radio  features.  The  novel  and 
fascinating  form  of  musical  entertainment 
which  Mr.  and  Mrs.  Jesse  Crawford  offer  in 
their  two-organ  recital  is  still  attracting  large 
audiences  to  the  Chicago  Theatre  on  Sunday 
noons.  Last  Sunday  their  excellent  program 

which  included  the  "Overture  and  Habanera 
from  'Carmen',"  two  small  pieces  by  Victor 
Herbert,  and  a  fine  and  diversified  selection  of 
certain  Tchaikowsky  compositions,  provided 
contrasts,  and  elicited  much  enthusiasm. 

A  musical  pantomime  has  been  revived  for 
production  which  is  replete  with  suggestions 
and  subject  matter  for  presentations.  The  title 

of  the  production,  "Pierrot  the  Prodigal"  is 
being  given  at  the  Forty-eighth  Street  Theatre 
for  a  series  of  special  Tuesday  and  Friday 
matinees  with  Laurette  Taylor  in  the  title  role. 

The  music  and  pantomime  are  united  in  such 
a  way  as  to  lend  exquisite  beauty  and  charm 
to  the  production.  The  stage  effects  are  most 
commendable,  and  the  settings  very  fantastic. 
It  is  one  of  the  most  attractive  productions  of 
the  season.  The  version  can  be  adapted  for 
presentation  production. 

There  seems  to  be  more  interest  in  the  sec- 
ond observance  of  National  Music  Week,  which 

will  be  from  May  3  to  9.  Many  conductors 
and  organists  will  take  advantage  of  this  period 
to  introduce  festival  programs.  A  booklet  is 
being  distributed  by  the  National  Bureau  for 
the  Advancement  of  Music,  45  West  Forty- 
fifth  Street,  which  will  be  of  special  interest, 
"Music  Weeks  In  The  Motion  Picture 
Theatres."  It  is  an  excellent  opportunity  to 
tie-up  with  local  musical  organizations,  making 
the  motion  picture  theatre  the  center  of  the 
musical  activities  for  that  week. 

The  first  birthday  of  the  Sunday  Symphonic 
Society  was  auspiciously  celebrated  on  Sunday, 
March  15,  with  a  special  anniversary  program. 
Josiah  Zuro,  Director  of  Presentation  for  the 
Rivoli,  Rialto  and  Criterion  Theatres,  New 
York  City,  is  the  conductor,  and  under  his 
direction  the  various  concerts  have  been  suc- 

cessful. The  members  of  the  orchestra  con- 
tribute their  services  gratis.  The  idea  as  out- 

lined by  Mr.  Zuro  is  excellent  and  the  Society 
is  doing  much  in  advancing  better  music. 

Herschel  Henlere,  the  popular  composer, 
opened  his  tour  of  the  Lubliner  and  Trinz 
houses  on  Monday,  March  16th. 
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Coming  and  Going 

Dorothy  V.  Cleveland,  director  of  advertis- 
ing and  publicity  for  Rayart  Pictures  Corpo- 

ration, returned  this  week  from  a  short  trip 
to  Atlantic  City. 

Serins  D.  Wilson,  president  of  Wilson- 
Wetherald,  Inc.,  arrived  in  New  York  the 
early  part  of  this  week  after  watching  pro- duction activities  in  Havana.  Cuba. 

Virginia  Lee  Corbin  left  for  Hollywood  this 
week  to  fulfill  a  new  engagement. 

Ernest  Torrence  left  New  York  Saturday, 
March  14,  for  Hollywood. 

Larry  Semon,  who  Decently  left  New  York 
with  Dorothy  Dwnn,  his  leading  woman  and 
bride,  for  Los  Angeles,  is  returning  to  New 
York. 

Abel  C.  Thomas,  counsel  for  Warner 
Brothers,  left  this  week  for  Kansas  City 
where  he  will  meet  Harry  M.  Warner,  who  ia 
en  his  way  to  New  York  after  stopping  In 
several  cities. 

James  T.  Wetherald,  vice-president  of 
Wilson-Wetherald,  Inc.,  has  left  for  the  Coast 
on  a  vacation  trip.  He  ia  expected  back 
abont  the  first  of  Slay. 

William  Broadhead,  Jr.,  of  the  Broadhead 
&  Sons  Circuit,  which  has  headquarters  In 
Manchester,  England,  arrived  in  New  York 
this  week.  He  first  visited  E.  E.  Shaner,  head 
of  the  Famous  Players  foreign  department. 

Balaban  &  Katz  Lease 

Big  Detroit  House 

for  50  Years 
The  Balaban  &  Katz  Corporation  has  entered 

the  Detroit  motion  picture  field  it  was  revealed 
iast  week  with  the  announcement  that  its  Michi- 

gan subsidiary,  the  Balaban  &  Katz  Corpora- 
tion of  Michigan,  has  leased  for  a  period  of 

50  years  at  an  annual  rental  of  $250,000  a  new 
theatre  which  is  to  be  erected  there  by  the  De- 

troit Metropolitan  Corporation. 
The  theatre  will  be  housed  in  an  office  build- 

ing which  will  cost  more  than  $4,000,000  ex- 
clusive of  the  land  valuation  of  about  $2,125,- 

000.  This  step  is  the  first  one  in  plan  which 
will  call  for  a  consolidation  of  the  Michigan 
interests  of  Balaban  &  Katz  with  the  Kunsky 
Theatre  Enterprises,  owning  three  theatres  in 
Detroit  and  erecting  a  fourth  one.  The  net 
earnings  of  more  than  $1,600,000  equivalent 
was  about  $650,000.  Balaban  &  Katz  will  ac- 

quire a  stock  interest  in  the  Kunsky  Enter- 
prises as  a  part  of  the  deal. 

The  Balaban  &  Katz  Corporation  of  Dela- 
ware, the  Chicago  company,  in  1924  showed  net 

earnings  of  more  than  $1,600,000  equivalent 
after  preferred  dividends  to  about  $5.30  a  share 
earned  on  the  264,206  shares  of  $25  par  value 
common  stock  outstanding.  Earnings  in  the  six 
months  ended  December  31,  1924,  after  taxes 
and  depreciation  were  $734,837. 

George  Fitzmaurice  arrived  in  New  York 
on  March  14  from  Hollywood  to  confer  with 
Samuel  Goldwyn. 

Adolph  Zukor  and  his  general  European 
manager,  Ike  Blumenthal,  aiie  reported  to 
have  sailed  overseas  late  last  week. 

King  Vidor  has  arrived  in  New  York  from 
the  West. 

Jesse  Goldburg  is  back  on  the  Coast  after 
a  visit  to  New  York. 

Arthun  Loew,  foreign  manager  of  Metro- 
Goldwyn,  is  back  from  a  trip  to  Europe. 

Nathan  Hirsch  of  Aywon  has  returned  to 
New  York  from  a  visit  on  the  Coast. 

uOld  Timers"  Tender 
Carl  Laemmle  Surprise 

Carl  Laemmle  was  tendered  a  surprise 
party  at  Universal  City  last  week,  in  con- 

nection with  the  10  year  anniversary  cele- 
bration of  the  opening  of  that  studio. 

Laemmle  was  asked  if  he  would  step  into 
the  restaurant  for  luncheon.  Inside  he 
found  a  number  of  players  who  appeared  in 
his  pictures  ten  years  ago  gathered  at  one 
table.    It  was  an  old  fashion  family  reunion. 
The  luncheon  brought  together  a  number 

of  old  time  favorites,  among  them  being: 
Hobart  Henley,  Dorothy  Phillips,  Francis 
Ford,  Grace  Cunard,  Ella  Hall,  Eddie  Lyons. 
Lee  Moran,  Gale  Henry,  William  Franey, 
Cleo  Madison,  King  Baggot,  Rosemary 
Theby,  Marie  Walcamp,  Henry  McRae,  Isa- 
dore  Bernstein,  Alice  Howell,  Edward  Slo- 
man,  Carmen  Phillips,  G.  Raymond  Nye, 
Lois  Weber,  Max  Asher  and  Douglas  Ger- 
rard. 

Independents  Have  a 

Qood  Field  Abroad, 

Says  Hoffman 
After  six  weeks  abroad  in  the  interests  of 

his  organization,  M.  H.  Hoffman,  vice-pres- 
ident and  general  manager  of  Tiffany  Pro- 

ductions, Inc,  has  returned  to  New  York. 
Speaking  of  his  trip,  he  said: 

"In  my  visits  to  some  of  the  principal  film 
centers  of  Europe  I  found  in  many  instances 
that  the  independent  market  is  much  strong- 

er than  in  the  United  States.  You  will  find 
the  film  buyers  ready  and  eager  to  handle 
good  pictures  and  furthermore  they  are  not 
afraid  to  pay  for  them. 

"Another  important  fact  the  independent 
producer  and  distributor  should  bear  in  mind 
is  that  too  much  of  the  foreign  film  business 
is  being  sold  through  agents;  the  principals 
who  are  the  ones  vitally  interested  never 
meet.  This  I  consider  a  great  evil  and 
should  be  remedied." 

FILM  IN  NATURAL  COLORS 
L.  J.  Dittmar,  president  of  the  Color  Cinema 

Co.,  Louisville,  Ky.,  after  eight  years  of  hard 
work  to  develop  moving  picture  film  In 
natural  colors,  claims  that  his  company  has 
finally  achieved  success. 

Qray  Seriously  III 

William  P.  Gray  of  Lewiston,  Me., 
president  and  managing  director  of  the 
Maine  and  New  Hampshire  Theatres 
Company,  New  England  subsidiary  of 
Famous-Players,  is  seriously  ill  at  a 
hospital  in  Baltimore,  Md.,  according  to 
word  received  in  Lewiston. 

He  was  on  his  way  home  from  Flor- 
ida when  it  was  deemed  best  for  him 

to  stop  his  journey  and  go  to  the  hos- 

pital. Mr.  Gray  went  to  Florida  several 
weeks  ago  for  the  benefit  of  his  health. 

Mo.  "Blue"  Author 

Once  Under  Arrest 

Kansas  City  newspapers  have  heaped 
upon  the  head  of  Representative  Rich- 

ard Ray,  author  of  Missouri's  bluest 
Sunday  closing  law,  more  ironical  crit- 

icism than  has  befallen  any  public  offi- 
cial in  some  time.  The  bill,  which  would 

close  virtually  everything  on  Sunday 
except  the  churches  in  the  state  of 
Missouri,  has  been  reported  out  of  the 
committee  on  official  salaries  and  fees 
with  the  recommendation  that  it  "do 

pass." 

But,  the  "kick"  of  the  whole  story, 
which  has  not  yet  been  published  by 
the  press,  is  the  fact  that  Representa- 

tive Ray  himself  was  arrested  in  Kansas 
City  about  sixteen  years  ago  for  vio- 

lating the  Sunday  closing  law,  then 
temporarily  in  existence,  as  manager  of 
the  old  Olympic  theatre.  This  fact  is 
borne  out  by  files  of  Kansas  City  news- 

papers, giving  accounts  of  the  arrest, 
and  by  William  Werner  of  Kansas  City, 
who  then  was  Ray's  operator. 

Schenectady  State  to 

Farash  Circuit  on 

$300,000  Bid  . 
The  State  Theatre  in  Schenectady,  N.  Y., 

with  a  seating  capacity  of  about  2,000  per- 
sons and  generally  regarded  as  the  finest  mo- 
tion picture  theatre  between  New  York  and 

Buffalo,  was  sold  under  the  hammer  Tues- 
day noon  at  the  court  house  in  Schenectady 

to  W.  W.  Farley,  of  Albany,  president  of 
Farash  Theatres,  Inc.,  which  has  been  op- 

erating the  theatre  as  well  as  two  other 
houses  in  Schenectady.  The  final  bid  was 
made  by  David  Stoneman,  of  Boston,  Mass., 
and  was  for  $300,000,  Mr.  Stoneman  during 
the  final  few  minutes  of  bidding  representing Mr.  Farley. 
There  were  three  bidders  for  the  theatre, 

each  depositing  the  sum  of  $5,000  as  evidence 
of  good  faith  before  the  bidding  started.  The 
three  were  Mr.  Stoneman,  who  was  reported 
to  represent  Famous  Players,  but  who  in  real- 

ity is  a  theatrical  man  and  who  has  been 
interested  in  the  property  to  the  extent  of 
holding  a  mortgage;  W.  W.  Farley  and  C.  R. 
Crane,  a  stranger  who  was  reported  as  rep- 

resenting Proctor  interests. 
The  Farash  Theatres,  Inc.,  hold  a  lease  of 

the  house  until  September  1,  and  inasmuch 
as  this  company,  in  which  Mr.  Farley  is  finan- 

cially interested,  operates  the  Strand  and  the 
Albany  theatres,  the  State  will  probably  be 
run  much  as  in  the  past  and  with  William 
Shirley  continuing  as  manager. 

N.  Y.  COMPENSATION  BILL 
A  bill  has  been  introduced  in  the  New  York 

State  Legislature  by  Assemblyman  Meyer  Al- 
terman,  of  New  York,  seeking  to  amend  the 
workmen's  compensation  law  to  the  end  that 
employes  of  motion  picture  studios  may  be 
included  within  the  range  of  the  compensa- 

tion provisions.  The  bill  provides  that  em- 
ployes receiving'  not  more  than  125  per  day, or  $100  a  week,  may  receive  compensation  for 

injuries  sustained.  If  the  bill  passes  it  will 
take  effect  Immediately. 
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N*  Y/s  Republican  Senate  Balks  at 

Smith's  Democratic  Censor  Appointee 

Saxe  Buys  24th 

Milwaukee  theatrical  circles,  still 
talking  about  the  recent  deal  whereby 
the  Silliman  circuit  acquired  five  addi- 

tional outskirt  houses,  have  just  re- 
ceived a  new  surprise  with  the  an- 

nouncement that  the  Saxe  chain  has 
taken  over  the  Merrill,  1500  seat  down- 

town house  heretofore  controlled  by 
Ascher  brothers. 
The  Merrill  transaction,  believed  to 

involve  several  hundred  thousand  dol- 
lars, is  regarded  as  one  of  the  most 

important" in  recent  years.  It  gives  the 
Saxes  a  twenty-fourth  theatre  to  add 
to  their  powerful  circuit  throughout  the 
state.  Also  with  the  addition  of  the 
Merrill,  nine  of  the  Saxe  houses  are 
in  Milwaukee  which  is  a  number  equal 
to  that  held  by  J.  H.  Silliman  and  Jack 
Grauman,  who  control  the  Silliman 

chain  and  who  in  last  week's  deal  an- 
nounced plans  for  a  tenth  outskirt 

house. 

Bullish  Stand  of  Legislators  May  Cause  Qov* 

ernor  to  Make  Change  in  Commission  Post 

— Walker  Bill  Seems  Out  This  Session 

T 
HE  confirmation  of  the  appointment  of  Mrs.  Elizabeth  V-  Colbert,  to  the 
New  York  State  Motion  Picture  Commission  is  still  hanging  fire  with 

the  Senate  stubbornly  refusing  to  o.  k.  the  Governor's  selection-  It  was 
said  around  the  Capitol  this  week  that  if  the  Senate  persists  that  Governor 
Smith  may  name  a  Buffalo  woman  to  the  position,  finding  that  Mrs.  Colbert 
can  not  get  the  approval  of  the  upper  house  of  the  Legislature. 
There  is  absolutely  no  intimation  of  any  public  hearing  on  the  censorship 

repeal  bill.  Senator  James  J.  Walker,  who  introduced  a  bill  in  the  Senate  has 
not  made  any  apparent  move  toward  having  a  public  hearing  and  the  very 
fact  that  all  bills  in  the  Assembly  have  now  gone  into  rules,  would  indicate 

that  there  is  absolutely  no  chance  of  this  repeal  bill  being  passed  at  this 
session  of  the  Legislature. 

DAYLIGHT  SAVING  IN  ALBANY 
Following  announcement  by  Mayor  William 

S  Haokett,  of  Albany,  that  daylight  saving 
will  again  be  adopted  in  that  city,  exhibitors 
in  this  part  of  the  state  are  laying  plans  for 
a  campaign  which  may  result  in  a  victory  In 
certain  places.  Schenectady  and  Troy 
also  have  daylight  saving  this  summer. 

will 

The  Sunday  "blue  law"  bill  which  would 
put  the  ban  on  Sunday  motion  picture  shows 
has  been  killed  in  committee,  the  codes  com- 

mittee refusing  to  report  it  out,  as  was  pre- 
dicted in  last  week's  issue  of  the  World.  One 

or  two  minor  bills  of  interest  to  the  industry, 
one  relating  to  film  with  a  hazardous  base 
and  the  other  to  inclusion  of  employes  in 

studios  in  the  provisions  of  the  state  compen- 
sation law,  are  still  in  committee,  with  only 

about  ten  days  more  during  which  the  Legis- 
lature of  New  York  State  will  function. 

An  effort  to  hold  another  public  hearing  on 

Warner  Would  Have
  Hays  Qet 

Producers'  Angle  on
  Booking 

GALLING  attenti
on  to  a  recent  arti- 

cle over  his  own  signature  in  which 

he  stated  that  booking  combines 

were  making  every  effort  to  force  exhi
bitors 

to  join  them  under  threat  that  othe
rwise 

they  might  not  be  able  to  procure  PJ°duc
t 

the  combines  claim  to  control,  Abe  Warn
er, 

of  Warner  Bros.,  said  this  week  that  he  was
 

going  to  the  bat  and  request  the  Hays 
 or- 

ganization to  take  some  definite  action 

toward  ascertaining  the  attitude  of  the  pro-
 

ducing companies  in  its  membership  toward 
this  serious  business  menace. 

Warner's  action  is  attributed  to  a  pub- 
lished report  that  Balban  &  Katz,  Midwest 

Theatres,  Inc.,  were  about  to  become  active 

in  the  Louisville  territory,  and  were  telling 

exhibitors  that  unless  they  joined  the  book- 

ing combine,  they  could  not  be  assured  of 

product  of  certain  producing  companies.
 

Warner  wants  to  know  if—  , 

"Any  single  producing  company  or  group  ot 

producing  companies  are  backing  any  book
- 

ing combine  in  an  effort  to  force  exhibitors 

to  turn  over  their  bookings  or  sell  their  the- 
atres under  the  threat  that  the  pictures  the 

combines  claim  to  control  will  otherwise  be withheld.  . 

"If  it  isn't  the  duty  of  the  Hays  organiza- 
tion to  ask  the  concerns  mentioned  in  the 

published  reports  whether  they  are  in  sym- 

pathy with  any  combine  forcing  the  exhibitor 
to  turn  over  his  theatre. 

"If  the  companies  are  not,  why  don  t  they 
issue  an  official  statement  and  say.  so,  so 
that  exhibitors  will  know  just  where  they 

stand,  or  whether  the  implied  threats  of  the 

booking  combines  are  mere  bluff." "Sometime  ago,"  said  Mr.  Warner,  I  is- 
sued a  statement  telling  exhibitors  that  no 

boking  combine  had  any  authority  to  speak 
for  us,  and  advised  exhibitors  to  keep  a  stiff 
backbone  and  not  be  bluffed.  At  that  time 

it  was  suggested  that  other  big  companies 
issue  a  similar  statement. 
"Warner  Bros,  is  standing  solidly  on  its 

own  feet,  and  as  a  member  of  the  Hays  or- 
ganization, we  want  to  know  the  attitude 

of  the  companies  toward  combines  who  are 

trying  to  frighten  exhibitors  into  turnn 
over  their  bookings,  or  selling  out 

theatres." 

the  Freiberg  children's  bill  at  the  State  Cap- 
itol in  Albany,  on  March  16,  came  to  naught, 

owing  to  a  long  drawn  out  session  of  the  As- 
sembly. The  hearing  was  to  have  been  held 

to  overcome  any  talk  that  the  opposition  did 
not  have  an  opportunity  of  expressing  itself 
at  the  badly  bungled  hearing  of  a  week  ago, 
at  which  two  exhibitors  appeared  on  account 
of  the  fact  that  there  had  been  no  advance 
notices  of  the  hearing  in  the  legislative  in- 
dex. 
Assemblyman  Freiberg  stated  that  he  had 

received  no  letters  or  communications  of  any 
sort  opposing  the  bill,  but  that  he  understood 
Canon  William  Chase  of  Brooklyn  was  at  the 
State  Capitol  and  would  offer  opposition  to 
the  measure  if  a  hearing  had  been  held  dur- 

ing the  afternoon.  Mr.  Freiberg  further 
stated  that  he  expected  the  bill  to  go  to  a 
vote  in  the  lower  house  of  the  legislature 
by  the  end  of  the  week  and  that  he  had 
every  hope  of  its  passage. 

their 

FREIBERG  BILL  MARCH  27 

The  Freiberg  bill,  allowing  motion  picture 
theatre  owners  in  New  York  state  to  admit 
unaccompanied  children  on  certain  days  be- 

tween certain  specified  hours  and  under  cer- 
tain restrictions,  will  go  to  a  vote  In  both 

houses  of  the  New  Tork  state  legislature  be- tween now  and  the  closing  date  of  March  27. 

Incorporations 

While  there  were  only  seven  companies  In- 
corporated in  New  York  State  during  the  past 

week  for  the  purpose  of  engaging  in  the  mo- 
tion pictnrie  business,  the  charters  Issued  by 

the  secretary  of  state  show  substantial 
amounts  of  capitalization.  The  companies 
formed,  with  their  directors  and  the  amount 
of  capitalization,  were:  Burr  Nickle  Pictures, 
of  Medina,  .flOO.OOO,  with  Bum  Nickle,  H. 
Palmer,  of  New  York  City;  Charles  S.  Swett, 
Medina.  I.ew-Charlcs  Incorporated,  of  Hoosick 
Falls,  $30,000,  Lew  Fischer,  Port  Edward;  A. 
Barton,  Ticondenogn ;  Charles  Putnam,  Port 
Henry.  Wilkdun  Producing  Company,  Inc., 
capitalization  not  stated,  T.  Wilkes,  T.  Dono- 

van, R.  Duncan,  New  York.  Rolou  Land  Com- 
pany, Inc.,  $5O0,  D.  M.  Rosenbnum,  M.  Slegel, 

Lr.  E.  Inkeles,  New  York  City.  Bijou  Films, 
Inc.,  capitalization  not  stated,  H.  Kepp,  L». 
Kepp,  S.  Null,  New  York  City.  MacGregor- 
Kilbouine  Corporation,  825,000,  E.  J.  Mae- 
Grcgor,  O.  Kilbourne,  S.  R,  Goldlng,  New 
York.  Triad  Amusement  Company,  Inc.,  $150,- 
OOO,  A.  S.  Beck,  J.  E.  Blckel,  Brooklyn;  S.  G. Nissenson,  New  York. 
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Relations  Unhindered 

by  Payment  Plan, 
O'TooleWrites 

Legality  of  Ticket  Tax  Is  Now 

Questioned  in  Canadian  House 

ARE  the  Provincial  Amusement  Ticket  Taxes  in  Canada  illegal? 
That  is  the  important  question  that  has  been  raised  in  the 
Canadian  House  of  Commons  at  Ottawa  and  the  matter  is  to 

receive  due  consideration.  The  subject  was  raised  by  T.  L.  Church, 
Conservative  member  for  North  Toronto,  at  the  session  on  March  11. 
Church  asked  the  Federal  Government  to  look  into  the  validity  of  the 
Amusement  Tax  Act  in  the  Province  of  Ontario.  He  claimed  that  the 
Province  had  no  authority  to  impose  a  ticket  tax  on  theatre  patrons 
under  the  British  North  America  Act,  which  is  the  Constitution  of 
Canada. 

Hon.  Ernest  Lapointe,  Federal  Minister  of  Justice,  announced  that 
the  matter  would  be  considered  by  the  Canadian  Cabinet  in  due  course. 

This  brings  up  the  possibility  of  the  abolishment  of  the  Amusement 
Tax  in  all  nine  Canadian  Provinces.  Each  of  them  has  an  assessment 
that  figures  out  at  an  average  of  10  per  cent,  on  the  face  value  of 
admission  tickets.  These  taxes  have  been  collected  by  the  Provincial 
Governments  now  for  almost  10  years,  first  under  the  guise  of  war 
revenue. 

In  only  one  Province,  that  of  Quebec,  has  there  been  any  deviation. 
Several  years  ago,  the  Province  of  Quebec  cleared  itself  of  current 
debts,  largely  through  liquor  profits,  when  it  was  decided  to  abolish  the 
Amusement  Tax  as  a  Provincial  measure.  It  has  since  been  taken  up 
by  various  Quebec  cities,  however. 

Ex-Sales  Head  of  United  Artists 

In  Alberta  Convicted  of  Forgery 

Three  Amendments 

Will  Be  Made  to 

Freiberg  Bill 
In  order  to  appease  certain  interests,  three 

amendments  are  to  be  made  to  the  Freiberg  bill 
relating  to  the  admission  of  unaccompanied 
children  to  motion  picture  theatres  in  New 
York  State.  The  amendments  will  consist 
of  one  to  the  end  that  instead  of  children 
admitted  between  the  hours  of  two  and  six 

o'clock,  that  they  must  be  out  of  the  theatre 
at  the  latter  hour.  Those  opposing  the  bill 
assert  that  otherwise  unaccompanied  children 
might  be  admitted  up  to  six  o'clock  and  remain through  the  evening  show. 

The  second  amendment  to  the  bill  provides 
that  -all  pictures  shown  must  first  be  selected 
by  the  New  York  State  Motion  Picture  Com- 

mission. This  amendment  will  not  be  pleasing 
to  many  exhibitors,,  entailing  as  it  will,  need- 

less delay  and  making  probable  the  necessity 
«f  a  complete  change  in  the  program  for  Sat- 

urday afternoons  and  holiday  afternoons,  if 
the  theatre  owner  decides  to  admit  unaccom- 

panied children. 
The  third  amendment  provides  that  the 

matron  in  charge  of  the  unaccompanied  chil- 
dren in  the  theatre  is  to  be  licensed  by  the 

city  authorities  who  will  pass  upon  that  person's 
qualifications  and  not  leave  the  selection  en- 

tirely up  to  the  owner  of  the  theatre. 
Assemblyman  Freiberg,  introducer  of  the 

bill  will  consent  to  these  amendments  in  the 
hopes  of  doing  away  with  opposition  and 
assuring  the  passage  of  the  bill.  In  its  amended 
form,  however,  the  bill  presents  but  little  in- 

ducement, even  if  it  is  passed  and  becomes  a 
law,  to  the  motion  picture  theatre  owners  of 
New  York  State,  arranging  matters  so  that 
they  may  admit  unaccompanied  children. 

UNITED  ARTISTS  CORPORATION this  week  issued  a  statement  announc- 
ing it  had  brought  charges  of  theft  and 

larceny,  in  connection  with  the  sales  of  United's film  releases,  against  George  A.  Margetts,  for- 
merly sales  manager  of  the  organization's  office at  Calgary,  Alberta,  Canada. 

According  to  Mr.  Rafferty  of  the  law  offices 
for  complainant  company,  Margetts  was  tried 
on  one  specific  charge  in  Vancouver,  that  of 
forging  a  check  amounting  to  about  $100.  He 
was  convicted  on  this  charge  and  a  sentence  of 
six  month's  imprisonment  was  suspended  be- 

cause of  his  present  ill  health,  Rafferty  says. 
These  alleged  activities  of  Margetts  in  other 

sections  of  Canada  caused  United  Artists  to 
sustain  a  loss  of  about  several  thousands  of 
dollars,  Rafferty  told  Moving  Picture  World. 
The  statement  issued  by  United  Artists  says 

in  part: 

"According  to  evidence  brought  out  at  the 
trial,  Margetts  made  many  sales  of  United 
Artists  Corporation  releases  that  he  never  re- 

ported to  the  home  office,  forging  the  corpora- 
tion's indorsements  to  checks  from  exhibitors 

in  payment  for  film  rentals." 

PILCHER'S  ORGANS  INCORPORATE 
Henry  Pitcher's  Sons,  pipe  organ  builders  of 

Louisville,  Ky.,  on  the  105th  anniversary  t.f 
the  business,  incorporated  it  with  a  capital 
of  $500,000,  the  business  continuing  under  the 
same  name  and  management.  The  company 
is  known  as  one  of  the  largest  organ  builders 
in  the  world,  and  has  built  and  installed  many 
of  the  fine  pipe  organs  now  in  use  on  thea- tres, churches,  etc.,  throughout  the  country. 
The  original  Henry  Pilcher  started  the  busi- ness in  England,  moved  it  to  Chicago,  and 
when  the  plant  was  burned  in  the  great  Chi- cago fire  he  moved  to  Louisville. 

The  direct  membership  payment  plan  of 
the  M.  P.  T.  O.  A.  has  brought  within  its 

ranks  a  large  number  of  theatre  owners  "in many  States  where  definite  unit  affiliation 
did  not  exist,"  M.  J.  O'Toole  informs  Joseph 
Seider,  president  of  the  M.  P.  T.  O.  of  New 
Jersey,  in  a  letter  made  public  this  week. 
The  letter  followed  a  conference  on  the 

effect  direct  membership  in  the  M.  P.  T.  O. 

A.  has  upon  State  bodies.  O'Toole,  Seider and  Sydney  S.  Cohen  were  the  conferees. 
O'Toole  in  his  letter  assures  Seider  that 

the  relationship  between  the  State  and  Na- 
tional organization  is  undisturbed  by  the 

direct  membership  payment  plan.  He  writes: 
"Under  the  provisions  of  our  National 

constitution  the  Motion  Picture  Theatre 
Owners  of  New  Jersey  will  have  twelve 
votes,  the  number  equal  to  the  Congres- 

sional representation  from  your  state." 
KANSAS  CONVENTION  IN  MAY 

At  a  meeting  of  the  board  of  directors  of 
the  M.  P.  T.  O.  Kansas-Missouri  at  the  asso- 

ciation's headquarters  in  Kansas  City  Wed- 
nesday, the  date  of  the  semi-annual  conven- tion, which  will  be  the  first  meeting  of  the 

inter-state  body  as  a  unit,  was  set  for  May 
4  and  5  at  Excelsior  Springs,  Mo.,  a  suburb 
of  Kansas  City  and  a  health  resort. 

United  Artists  issues  another  statement  in 
which  it  is  asserted  that  a  man  named  Howard 
M.  Williams  is  under  arrest  in  Vancouver  on 
a  complaint  which  the  corporation  maintains 
was  made  by  one  Miss  Elaine  McCarthy  of 
Vancouver.  She  charges  Williams,  the  state- 

ment says,  with  representing  himself  to  her  as 
a  "violin  leader."  From  her  story,  the  state- 

ment further  relates,  it  is  alleged  to  have  been 
gleaned  that  Williams  "used  United  Artists 
Corporation  identity  in  promoting  a  traveling 
orchestra  for  D.  W.  Griffith's  recently  released 
feature  film,  'Isn't  Life  Wonderful?'  demand- 

ing a  cash  bond  of  $500  on  the  signature  of 

musicians'  contracts." 

F.  P.-L.  1924  Profits 

$5,422,349.29 

The  Famous  Players-Lasky  Corpora- 
tion in  it*  consolidated  statement 

(which  includes  the  earnings  of  subsi- 
diary companies)  reports  net  profits  of 

$2,500,507  16  for  the  three  months  and 
$5,422,349.29  for  the  twelve  months  end- 

ing December  27,  1924,  after  deducting 
all  charges  and  reserves  for  Federal  in- 

come and  other  taxes. 
After  allowing  for  payment  of  divi- 

dends on  the  preferred  stock,  the  above 
earnings  amount  to  $9.89  per  share  for 
the  three  months  and  $20.08  per  share 
for  the  twelve  months  on  the  common 
stock  outstanding. 
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Arthur  S.  Kane  with  Universal; 

Resigned  Associated  Presidency 

Six  Arrested  for 

$20,000  Loss 

The  old  game  of  holding  out  tickets 
and  reselling  them  seems  to  account 
for  losses  totaling  about  $20,000  report- 

ed to  have  been  sustained  by  the  Bran- 
ford  Theatre,  Newark,  N.  J.,  during  the 
past  months. 

Six  persons,  mostly  employes  and  ex- 
employes  of  the  Branford,  are  reported 
to  have  confessed  to  the  thefts.  They 
were  held  in  $5,000  bail  each  for  further 
examination. 

Holds  New  "U"  Post,  that  of  Contact  Execu- 

tive— Is  Medium  Between  Sales  and  Pro* 

duction  Departments — True  Pioneer 

ONE  of  the  most  interesting  happenings  of  the  year  in  the  trade  is  the  re- 
alignment which  has  brought  Arthur  S.  Kane,  one  of  the  oldest  and  best 

known  figures  in  the  moving  picture  industry,  into  the  Universal  fold- 
Until  the  announcement  of  his  acquisition  by  Universal,  the  trade,  it  would 
appear,  was  ignorant  of  the  fact  that  Kane  had  resigned  as  president  of  As- 

sociated Exhibitors.  However,  Kane  himself,  it  becomes  known,  held  back 
the  announcement  of  his  resignation  in  deference  to  Elmer  Pearson  and  the 
friendly  feeling  on  both  sides  with  which  he  is  leaving  the  company  which 
he  has  guided  for  the  last  three  years. 

St.  Joseph,  Mo.,  Elects 
Barney  Dubinsky,  manager  of  the  Tootle 

Theatre,  St.  Joseph,  Mo.,  has  been  elected 
president  of  the  newly  organized  M.  P.  T.  O., 
St.  Joseph,  which  is  a  chapter  of  the  M.  P. 
T.  O.,  Kansas-Missouri.  Other  officers 
elected  were:  Jack  Moore,  Olive  Theatre, 
first  vice-president;  Edward  Peskay,  Penn 
Theatre,  secretary,  and  John  Egli,  Hickory 
Theatre,  treasurer.  An  executive  commit- 

tee will  be  selected  soon,  part  of  the  com- 
mittee to  be  considered  as  a  standing  com- 
mittee to  look  after  all  urgent  business  mat- 

ters that  might  arise.  By-laws  also  will  be 
adopted  at  a  meeting  soon. 

This  announcement  coming  from  Univer- sal also  states: 
"Kane  entered  upon  his  duties  at  Univer- 

sal on  March  16.  His  coming  fills  a  long- 
felt  want  and  one  in  which  his  very  excep- 

tional abilities  both  as  a  producer  and  as  a 
distributor  will  find  ample  scope.  Mr.  Kane 
will  act  as  a  liaison  officer  between  the  sales 
force,  with  headquarters  at  730  Fifth  avenue, 
and  the  production  forces  at  Universal  City. 
He  will  be  styled  the  Contact  Executive. 
This  is  an  entirely  new  office  for  Universal 
and  may  be  a  new  position  in  the  film  busi- 

ness. It  is  one  requiring  just  the  kind  of 
all-around  experience  which  Mr.  Kane  has 
enjoyed,  together  with  the  utmost  of  diplo- 

macy, a  quality  with  which  Mr.  Kane  is  su- 
perbly endowed. 

ISSorway  Through 

Films  with 

OLAF  FONSS,  considered 
 Europe's foremost  romantic  actor  and  a  motion 

picture  director  of  experience,  has 
arrived  in  New  York  City  on  a  mission  which 
he  describes  as  having  three  purposes :  to 
study  the  American  technique  of  the  motion 
picture,  to  study  American  film  acting,  and 
to  promote  an  interchange  of  Scandinavian 
and  American-made  pictures  through  the 
establishment  of  a  studio  in  Scandinavia  and 

the  production  of  films  of  international  ap- 
peal, featuring  well-known  American  stars 

and  such  well-known  European  stars  as  Asta 
Nielson,  Betty  Nansen  and  himself.  He  also 
hopes  to  establish  a  theatre  in  Copenhagen. 

Mr.  Fonss  comes  with  regular  ambassa- 
dor's credentials  authorized  by  the  Danish 

Government  and  will  confer  with  producers 
both  in  New  York  City  and  Hollywood.  He 
plans  to  meet  Will  H.  Hays  in  a  few  days. 
His  first  visit  to  an  American  studio  will  be 
at  the  Paramount  studio  in  Long  Island. 
American  pictures,  Mr.  Fonss  finds,  have  a 

marvelous  tempo,  and  it  is  chiefly  in  that 
respect,  he  believes,  that  foreign  pictures  fall 
short  of  the  mark.  He  will  especially  study 
this  feature  of  production  technique  and  the 
work  of  editing  which  is  such  an  integral 
part  of  it.    While  not  wishing  to  be  con- 

Fonss  Plans 

a  Qeneral  Appeal 

strued  as  adopting  a  critical  attitude,  and 
meanwhile  expressing  profound  admiration 
for  American  pictures,  Mr.  Fonss  declares 
that  Europe  can  teach  America  something 
about  detail  and  artistry.  He  showed  a  letter 
from  the  late  Tiios.  H.  Ince  in  which  the 
hope  is  expressed  that  America  will  look  to 
Denmark  for  "fresh  inspirations  and  ideals." Mr.  Fonss  first  became  acquainted  with 
motion  pictures  in  1911  when  Valdemar  Psi- 
lander  and  he  were  the  main  powers  of  the 
Nordisk  Fimskompagni.  This'  continued  until 
1916,  when  Fonss  was  engaged  by  Deutsche 
Bioskop  in  Berlin  to  play  the  lead  in  their 
Homunculus  series.  Psilander  (!:ed  in  1917 
and  Fonss  took  over  the  studio.  A  year 
later  he  founded  his  own  film  i  ompany,  the 
Dansk  Astra  Film,  being  both  artistic  man- 

ager and  instructor.  Post-was  conditions 
caused  its  decease  in  1921  and  since  then 
Fonss  has  played  in  pictures  abroad. 
The  Dane  has  been  in  the  theatrical  busi- 

ness twenty-two  years,  the  first  twelve  as 
leading  man  at  the  Dagmar  Theatre,  Copen- 

hagen, the  balance  of  the  time  playing  leads 
with  such  stars  as  Betty  Nansen.  He  has 

a  splendid  physique  and  strong  features  that remind  of  the  olden  Vikings. 

"In  a  business  in  which  the  production 
and  sales  are  so  closely  allied  in  aim,  yet 
separated  by  three  thousand  miles,  a  certain 
amount  of  lost  motion,  friction  and  down- 

right working  at  cross  purposes  is  bound  to 
crop  up.  Every  company  in  the  moving 
picture  business  figures  that  these  three 
thousand  miles  cost  the  industry  more  tljan 
any  one  expense  or  loss.  It  is  Mr.  Laemmle's idea  to  eliminate  as  much  as  possible  of  this 
loss  and  friction  by  designating  a  point  of 
contact  through  which  each  will  theoretically 
work  in  harmony  with  the  other.  It  is  ax- 

iomatic that  no  production  department  de- 
liberately makes  pictures  which  the  sales 

department  cannot  sell,  yet  the  effect  of  the 
present  system  violates  more  often  than  sup- 

ports this  axiom.  The  difficulty  is  that  the 
production  department  and  the  sales  depart- 

ment are  not  in  the  close  sympathy  with 
each  other  which  would  be  possible  if  both 
were  located  in  the  same  city.  It  is  quite 

possible  that  half  of  Mr.  Kane's  time  will be  spent  at  Universal  City  and  the  other  half 
in  New  York  with  the  sales  department. 

"Mr.  Kane  has  been  in  the  motion  picture 
business  since  1907.  At  that  time  he  was  in 
the  theatrical  business  in  Topeka,  Kansas. 
But  he  decided  that  pictures  would  soon 
outstrip  the  legitimate  and  that  it  was  the 
part  of  wisdom  to  get  aboard  the  picture 
ship.  He  opened  the  Graphic  Theatre  in 
Atcheson,  Kansas,  one  of  the  first  picture 
theatres  in  this  state,  and  one  of  the  first 
west  of  the  Mississippi  River. 

"In  September,  1907,  he  joined  the  Orlin 
Crawford  exchange  system  in  St.  Louis. 
Later  he  came  up  through  the  old  General 
Film  Company  to  the  position  of  assistant  to 
the  president.  Mr.  Kane  first  attracted  gen- 

eral attention  in  the  industry  through  his 
being  appointed  general  manager  of  Select. 
This  position  required  not  only  the  utmost 
of  executive  ability,  but  a  high  degree  of 
diplomacy.  Mr.  Kane  was  later  elected 
president  of  Realart  and  as  such  selected  the 
four  stars  who  made  the  Realart  program 
as  well  as  the  productions  in  which  each  was 
to  be  starred. 

"On  March  1st,  1921,  Mr.  Kane  became 
chairman  of  the  board  of  the  Associated  Ex- 

hibitors and  on  March  6th,  1922,  president, 
which  position  he  has  just  resigned  in  order 

to  undertalse  Mr.  Laemmle's  commission." 
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Silliman  Says  He  and  Qrauman 

Will  Not  Stop  with  Big  Deal 

Balaban  &  Katz  and 

A.  H.  Blank  Affiliate 

"Announcement  is  made  this  week 
of  an  affiliation  formed  in  Chicago  be- 

tween Balaban  and  Katz  and  the  A.  H. 
Blank  Circuit.  This  coalition  unites 
upwards  of  100  theatres  in  the  north- 

west.^' 

The  above  is  credited  to  be  an  offi- 
cial statement  coming  from  the  offices 

of  Balaban  and  Katz.  In  this  connec- 
tion it  is  reported  that  the  affiliated 

circuits  have  negotiated  for  a  head- 
quarters in  the  Butler  Building,  North 

State  street,  Chicago  and  expect  to  take 
occupancy   on   May  1. 

THAT  Jack  Grauman  is  really  the 
power  behind  the  recently  organ- 

ized Wisconsin  buying  combine 
known  as  the  Badger  Theatres  Corporation, 
is  said  to  be  the  opinion  of  many  since  the 
announcement  last  week  of  the  Grauman- 
Silliman  Milwaukee  theatre  deal  involving 
about  $650,000  Silliman  is  president  of  the 
Badger  organization.  Heretofore  the  Juneau 
is  said  to  have  been  the  only  house  which 
he  and  Grauman  have  held  jointly. 
Through  the  deals,  the  Silliman  circuit 

will  control  approximately  13,000  seats  and 
with  its  ten  houses  will  boast  two  more  the- 

atres in  Milwaukee  than  the  Saxe  chain 
which  heretofore  has  controlled  the  greatest 
number  of  houses  in  the  city.  However,  the 
Saxe  chain  is  still  the  largest  and  most  pow- 

erful in  the  state,  the  Silliman  circuit  being 
limited  to  Milwaukee  and  minus  a  place 
which  can  compare  with  Saxe's  $2,000,000 Wisconsin. 

Still   further   expansion    is    promised  by 
'Silliman,  and  although  he  refuses  to  make known  what  theatres  the  further  deals  will 

'  involve,  it  is  understood  that  negotiations  are being  carried  on  for  a  first  run  downtown 
house,   three  outskirt  houses  belonging  to 

'  Charles  Wasicheck  and  for  the  building  of 
one  more  new  structure.  Thus  far  the  Silli- 

man circuit  has  no  downtown  representation. 
Announcement  of  the  deals  spells  the 

swan  song  for  the  Rice  and  Cohen  interests 
in  Milwaukee,  where  they  were  pioneers  in 
the  movie  business.     Mendel  Rice,  one  of 

'the  owners,  has  been  in  Los  Angeles  for some  time  where  he  is  engaged  in  the  real 
estate  business.  Earl  and  Alexander  Rice, 
his  sons,  who  have  had  the  active  manage- 

Missouri  Kills  Its 

Standing  Room  Bill 
Missouri  exhibitors  are  relieved  of  at  least 

one  of  their  legislative  worries,  the  standing 
room  bill  having  been  killed  in  committee  in 
the  house.  The  measure,  which  affected  all 
motion  picture  theatres,  as  well  as  legitimate 
houses,  would  have  been  a  death  blow  to  the 
larger  first  run  houses,  such  as  the  Newman 
in  Kansas  City,  in  the  opinion  of  exhibitors. 

The  status  of  the  censorship  bill,  which  is 
in  the  committee  on  criminal  jurisprudence, 
still  is  unchanged. 

NOW  "IT-SCHINE  TALK 
Universal  and  not  Famous  Players  are  ne- 

gotiating for  the  controlling  interest  in  the 
Schine  circuit  in  Western  New  York,  accord- 

ing to  reports  along  Buffalo's  Film  Row, where  it  is  said  that  attorneys  for  the  for- 
mer company  have  been  in  town  seeking  in- formation on  the  circuit. 

WARNS  SYRACUSE  EXHIBITORS 
Based  on  complaints  received  from  vaude- 

ville 'houses  in  Syracuse,  Acting  Commis- sioner of  Safety  Dennis  E.  Lillis  has  issued 
warnings  to  motion  picture  houses  which  are 
combining  vaudeville  acts  with  their  picture 

•  programs.  To  do  this  is  a  direct  violation  of 
the  ordinance  under  which  picture  houses  op- 

erate,  Liillis  points  out. 

OFFER  TO  AID  GOVERNOR  SMITH 
Motion  Picture  Salesmen,  Inc.,  of  New  York 

City  at  a  recent  session  adopted  a  resolution 
opposing  censorship.  The  resolutibn  was  di- 

rected' to  Governor  Smith  and  contained  the 
organization's  offer  to  aid  him  in  any  pos- sible way  in  the  repeal  of  this  law. 

ment  of  the  chain,  expect  to  join  him  on 
the  coast  and  possibly  enter  the  theatre  field 
there.  Nathan  Cohen,  the  other  partner, 
will  retire  from  the  exhibitor  business. 

There  are  still  several  details  to  clean  up 
in  connection  with  the  deal  and  in  the  mean- 

time the  Rices  will  remain  at  their  posts 
and,  if  necessary,  will  delay  their  departure 
for  several  months  until  Silliman  and  Grau- 

man can  select  someone  to  manage  the 

places. 

Financing  Head  on 

Coast  Conferring 

with  DeMille 

Frank  R.  Wilson  of  New  York,  president 
of  the  Motion  Picture  Capital  Corporation, 
arrived  in  Los  Angeles  this  week  for  a  con- 

ference with  Cecil  B.  De  Mille,  F.  C.  Mun- 
roe,  president  of  Producers  Distributing  Cor- 

poration, Hunt  Stromberg  and  other  inde- 
pendent producers. 

Wilson  will  remain  in  the  West  for  two 
weeks.  He  will  take  an  active  part  in  the 
launching  of  Cecil  B.  De  Mille  as  an  inde- 

pendent producer,  according  to  advices. 
The  common  stock  of  Motion  Picture  Cap- 

ital Corporation,  said  to  be  the  first  organ- 
ized film  finance  company,  was  admitted  to 

the  New  York  Curb  on  March  12,  and  its 
initial  public  offering  of  40,000  shares  was 
oversubscribed  before  its  listing. 

CHOUTEAU  KILLED  IN  POLO  MATCH 
Azby  A.  Chouteau  Jr.,  thirty  eight  years 

old.  managing  director  of  the  Ritz  Theatre 
in  Fort  Worth  and  connected  with  other 
amusement  enterprises  in  Texas,  was  fatally 
hurt  while  playing  polo  in  Rivercrest  County 
Club,  Fort  Worth,  on  the  afternoon  of  March 
17.  In  the  second  chukker  of  a  hotly  con- 

tested game  his  horse  fell  with  him  and  the 
animal  rolled  over  on  him  fracturing Iiis  skull. 
He  died  five  hours  later.  Chouteau  for  many 
years    was    connected    with    the  Interstate. 

Selling  your  Seats 

Harry  Seel  breaks  records  \%  i  t  li  Abraham Lincoln. 
I  'uf    Lincoln   cutout    in    t  heal  re  box. 
Son  Byman  surrounded  \cw  Toys  at  the 

Brook  i  rn  Ma  rk  Strand. 
I  1  ■ '  ■  1 1   teakettle  makes   good   frlndOff  card. 
Kadou 's  banner  costs  $*l  or  $7  a  week. 
Texas    maiiaueri   banners   parking  stations. 
(Hhi  Vadfs  banner  reverse*  usual  motion idea. 
A   Mhort    pane   *\as   better  than   a   full  one. 
\ew    stunts  from   "t'heiie"   Hie  original. Hoy   boxers   help   DemjMej  serial. 
Heverses  telephone  idea — they  call  him  up. 
Tagged  keys  help  Locked  Doors. 
All   puzzle  solve  its  won   the  prize. 
Hed   heralds  suggest   laundry  slips. 
Opens  employment  agency  for  A  Man  Must 

Live. 
Dog  parade  is  adopted  in   I  :  n  u  I  and . Combines    a    scenic   display    trttn  billboard stand. 
This  Sea  Hawk  really  sailed  the  seas. 
Advertising  examples  on  So  Big,  Love's 

Wilderness,  Abraham  Lincoln,  The  Ridln*  Kid, The  Wife  of  the   Centaur  and  The  Thief  of 
Bagdad. 

(Turn  over  a  few  pages  to  Selling  the  Picture  to 
'he  Public  and  you  can't  help  but  make  money.) 

Covey  Bill  Sliding 

It  would  seem  that  the  Covey  bill,  intro- 
duced earlier  in  the  Texas  legislature  by 

Representative  E.  L.  Covey,  seeking  to  tax 
all  sorts  of  amusements,  stands  no  chance  of 
passage  at  this,  the  Thirty-ninth  Legislature. 
It  was  reported  favorably,  however,  and  is 
dying  the  natural  death  of  countless  other 
measures  on  the  calendar.  The  bill  was 
aimed  at  taxing  the  itinerant  vendor  of 
amusement;  to  put  him  on  a  parity,  as  it 
were,  with  the  exhibitor  who  night  after 
night,  with  legitimate  means,  seeks  to  draw 
the  same  clientele. 

Schwalbe  Not  With 

Educational,  Says 

E.  W.  Hammons 

Persistent  reports  that  Harry  Schwalbe, 
former  secretary-treasurer  of  Associated 
First  National  Pictures,  was  to  become  asso- 

ciated with  Educational  Film  Exchanges, 
Inc.,  were  again  brought  to  the  attention  of 
E.  W.  Hammons,  President  of  Educational, 
who  is  in  Los  Angeles  for  his  spring  studio 
conferences.  Hammons  issued  the  following 
statement: 

"Ordinarily  1  do  not  take  time  to  deny 
rumors,  but  the  rumor  that  Harry  Schwalbe 
is  to  become  associated  with  Educational 
and  also  that  Educational  is  going  to  handle 
feature  length  pictures  has  been  so  persist- 

ent that  I  now  wish  to  deny  it  emphatically. 
"I  have  never  even  talked  to  Mr.  Schwalbe 

nor  has  Mr.  Schwalbe  ever  talked  to  me 
about  joining  Educational. 

"Educational  has  been  built  up  to  a  suc- 
cessful national  organization  upon  the 

foundation  of  specializing  in  short  length 
subjects,  and  I  have  never  even  considered 
releasing  the  short  length  pictures  through 

Educational." 

ROTHACKER  BACK  FROM  FLORIDA 
Watterson  R.  Rothacker  is  back  at  his 

Chicago  headquarters  after  a  trip  to  Florida where  he  was  looking  over  the  possibilities 
of  establishing  a  small  negative  developing 
and  first  print  laboratory. 
Besides  a  brilliant  sunburn,  he  brought 

back  news  of  picture  people  working  or 
vacationing  in  Florida's  sunshine. 
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SeeVs  Clever  Prologue  to  Lincoln  Film  Lincoln  in  Box  Was 

Brought  Record  to  Mississippi  Theatre        a  Strong  Attractor 

WHILE  the  World  War  did  much  to 
efface  the  last  vestige  of  sectional 
feeling,  still  we  consider  that  in  break- 

ing the  house  records  with  the  First  Na- 
tional production  of  Abraham  Lincoln  at  the 

People's  Theatre,  Greenville,  Miss.,  Harry Seel  has  done  something  decidedly  out  of  the 
ordinary. 
Throughout  the  south  Lincoln  has  been 

well  received  and  has  played  to  a  nice  busi- 
ness, but  it  has  broken  few  records,  for  while 

the  greatness  of  the  man  has  been  acclaimed 
there  is  still  felt  a  regret  at  the  passing  of 
the  splendors  of  the  old  plantation  days,  and 
it  scarcely  is  to  be  expected  that  the  story 
of  the  life  of  Lincoln  would  clean  up. 

Seel  did  it,  and  as  usual  he  did  it  largely 
with  a  local  production. 

A  Nice  Production 
He  knew  that  he  should  have  to  do  some- 

thing to  get  in  a  big  business  and  he  felt 
that  he  could  do  it  with  a  prologue,  but  even 
he  was  a  trifle  surprised  when  the  receipts 
topped  those  of  America,  for  which  Mr. 
Seel  very  recently  staged  a  production  that 
put  the  United  Artists  production  at  the 
head  of  the  list. 

Utilizing  sixteen  little  girls ;  pupils  of  a 
local  music  teacher,  he  dressed  them  in  the 

fashion  of  the  '60s,  arranged  a  routine  of  old time  songs  and  dances  and  then  added  a 
mammy  and  a  picaninny  for  the  comedy.  Put 
together  well,  it  made  a  delightful  offering, 
and  elicited  many  expressions  of  apprecia- 
tion. 
And  this'  was  done  while  Mr.  Seel  was 

doing  extra  duty  as  temporary  orchestra 
leader  and  organist.  His  regular  leader  is  ill 
and  he  is  holding  down  her  job  for  her,  so 
that  he  has  less  than  the  usual  time  for  re- 
hearsal. 

For  the  Sea  Hawk 

Another  recent  clean-up  was  on  The  Sea 
Hawk,  for  this  he  used  the  male  quartet 
adopted  by  most  theatres,  but  the  selections 
were  Sea  Fever  and  a  version  of  The  Old 
Flag  Never  Touched  the  Ground,  the  new 
words  applying  to  the  black  flag,  which  was 
run  up  at  the  conclusion  of  the  number. 
Between  the  two  selections  the  pirates  sum- 

moned a  girl  captive  to  do  a  hornpipe  for 
their  delectation,  which  gave  variety  to  the 
presentation. 

Mr.  Seel  never  lets  a  feature  go  through 
without  some  special  number  if  it  is  only  an 
orgologue.  His  patrons  expect  something, 
and  he  sees  that  they  are  not  disappointed. 

A  Splendid  Tribute 
Mr.  Seel  has  recently  received  one  of  the 

finest  tributes  that  could  be  paid  a  manager. 
He  did  not  tell  of  this  for  publication,  but  it 
is  so  unusual  that  we  want  to  record  it  here 
as  an  inspiration  to  other  managers. 

Some  weeks  ago  he  wrote  that  he  had  been 
advised  that  he  was  to  be  given  recognition 

for  his  work  in  Greenville.  This  took  the 
form  of  an  offer  of  the  new  Saenger  house 
in  Shreveport,  which  is  to  be  completed 
early  in  May.  This  is  the  home  town  of  the 
Saengers  and  the  house  is  to  be  the  finest 
in  their  extensive  circuit.  The  appointment 
to  its  management  is  akin  to  the  captaincy  of 
the  flagship  of  a  commercial  fleet 
When  it  became  known  that  Mr.  Seel  was 

likely  to  be  transferred,  every  civic  and 
commercial  organization  in  Greenville  peti- 

tioned him  to  remain.  A  similar  petition  was 
sent  to  the  home  office. 

Practical  Appeal 

This  was  a  remarkable  and  unusual  tribute 
to  the  place  Mr.  Seel  has  made  for  him- 

self in  Greenville  affairs,  but  this  is  not  the 
real  tribute.  The  petition  merely  involved 
the  effort  of  signing  the  paper.  That  did 
not  cost  anything.  But  this  was  backed 
by  an  offer  to  raise  locally  a  fund  that  would 
make  up  to  Mr.  Seel  the  difference  between 
his  present  salary  and  that  he  naturally 
would  receive  in  the  more  responsible  posi- 
tion. 
That  means  something.  It  means  that  he 

has  given  Greenville  such  fine  entertainment 
that  they  are  willing  to  pay  for  the  privilege 
of  ha-ving  him  remain.  In  addition  to  their 
enthusiastic  support  of  his  presentation,  they 
are  willing  to  pay  him  personally  to  remain 
and  continue  to  produce. 

It  is  not  remarkable  that  Mr.  Seel  writes 
he  is  not  so  darned  certain  about  moving 
to  Shreveport.  It  is  a  wonderful  tribute  to 
his  accomplishments. 

It's  not  so  much  what  you  spend  as  what 
you  do  and  how  you  do  it  that  counts.  The 
result  is  more  important  than  the  investment. 
J.  A.  Hutcheson,  of  the  Amsterdam,  (N.  Y.) 
theatre,  got  out  a  nice  display  for  Abraham 
Lincoln  at  small  cost. 

A    First    National  Release 

THE  BOX  DISPLAY 

He  put  a  large  cut  out  in  a  box,  placing 
it  where  it  would  not  interfere  with  the  sight 
lines  of  the  patrons  in  the  balcony.  The 
railing  was  draped  with  the  national  colors. 
No  date  card  was  used,  for  the  screen  and 
the  house  program  took  care  of  this,  and 
the  display  gained  in  dignity  from  their  ab- sence. 

-niversal  Release 
THE  HUNCHBACK  IS  STILL  ON  HIS  TRAVELS 

Here  is  a  banner  46  by  8  feet  used  to  advertise  The  Hunchback  of  Notre  Dame  at 
the  Palace  Theatre,  Manila.     This  was  placed  on  the  front  of  the  Hotel  de  France, 

and  not  on  the  theatre,  the  location  being  a  better  display  for  the  title. 
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Production  Hints  from  Edward  L.  Hyman 
Managing  Director,  Mark-Strand  Theatre,  Brooklyn 

Plan  Book  Design 

Qot  the  Business 
This  compoboard  teakettle,  designed  from 

a  press  book  suggestion,  was  put  into  the 
window  of  a  candy  store  right  alongside  the 
Kings  Highway  station  of  the  Brighton 
Beach  subway,  Brooklyn,  to  advertise  Hot 
Water  at  the  Kingsway  Theatre.  That  hap- 

pens to  be  the  station  we  use  and  this  stood 
out  so  well  that  it  caught  our  eyes,  so  we 
borrowed  it  from  Joseph  Hanley  to  repro- 
duce. 

A  Pal  he  Release 
COLD   HOT  WATER 

The  original  is  about  two  feet  high,  done 
in  bright  lettering,  and  it  got  everyone's attention,  though  it  was  not  put  down  in  front 
where  it  would  have  the  advantage  of  posi- 

tion. It  helped  make  a  big  business  for  four 
days  in  a  two  and  three  change  house.  It 
was  good  advertising,  and  inexpensive,  at 
that. 

Loose  Waves 

Are  Self* Animating 
Here's  something  a  little  out  of  the  ordi- 

nary from  Russell  F.  Brown,  of  the  Rex 
Theatre,  Eugene,  Ore. 

FAMILIAR  Hits  from  Light  Operas  of Other  Days  was  the  chief  of  five  stage 
numbers  on  the  program  with  Richard 

Barthelmess  in  Xew  Toys.  This  incident  was 
built  upon  six  light  opera  selections  from 
as  many  operettas,  and  was  given  rich  set- 

tings and  costuming.  Fourteen  minutes  were 
used  for  it,  out  of  the  thirty-four  minutes 
allowed  for  stage  numbers.  The  overture  re- 

quired eight  minutes;  a  baritone  four  min- 
utes; a  mezzo-soprano  four  minutes,  and  a 

soprano  four  minutes.  The  Topical  Review 
took  up  its  usual  eight  minutes,  and  "New 
Toys"  one  hour  and  twenty  minutes,  bringing the  whole  show  to  two  hours  and  two 
minutes. 
The  orchestra  played  as  the  overture  the 

well-known  Suppe  work,  "Morning,  Noon 
and  Night."  Lights  for  this  were :  two  flesh 
pink  Mestrum  floods  of  160  amperes  from  the 
dome  on  the  musicians;  beaded  draw  cur- 

tains closed  across  the  production  stage  and 
lighted  front  and  rear  by  open  box  lamps  of 
deep  blue,  augmented  by  light  green,  light 
blue  and  magenta  spots.  The  large  stage  was 
in  blue  foots  and  borders,  with  transparent 
windows  at  either  side  of  light  green. 

Carlo  Ferretti,  operatic  baritone,  appeared 
on  the  apron  of  the  orchestra  stage  for 
"Vision  Fugitive"  from  "Herodiad,"  and 
"Carmena,"  an  Italian  folk  song,  as  an  en- 
chore.  Metalline  draw  curtains  were  closed 
across  the  small  production  stage,  with  same 
floods  from  the  dome  as  in  the  preceding 
number.  Artist  was  picked  out  by  amber 
spot  from  the  booth.  Transparent  windows 
at  either  side  of  light  green;  one  flesh  pink 
flood  on  orchestra  from  dome ;  large  stage 
in  blue. 

Logan's  "Pale  Moon"  was  used  with 
which  to  build  up  a  "vocal  portrait"  for  con- tralto. Set  rocks  and  boulders  stretched 
across  stage,  backed  up  by  neutral  blue  back 

Brown  was  framing  a  display  on  Norma 
Talmadge  in  The  Only  Woman,  using  the 
fine  24-sheet  as  the  basis  of  his  art  work. 
This  was  mounted  on  rosin  paper,  stretch- 

ing the  width  of  the  lobby,  painted  sky  blue. 
In  the  centre  was  an  irregular  opening  cov- 

ered with  black  scrim  on  which  were  painted 
the  star  and  title,  running  off  onto  the  sup- 

port. Back  of  this  was  a  sky  backing,  lighted 
from  the  rear  of  the  main  section. 

drop.  Large  prop  moon  was  center  stage, 
partly  concealed  behind  a  boulder,  and  lighted 
from  behind  by  a  white  open  box  lamp. 
Across  the  front  of  the  moon  was  a  streak 
of  red  thrown  by  a  concealed  baby  spot. 
Back  drop  hit  on  either  side  by  open  box 
lamps  of  blue.  Singer  stood  on  rock,  cos- 

tumed as  Indian  maiden,  and  was  picked  out 
by  moonlight  blue  overhead  spot. 
After  the  Topical  Review,  with  its  spe- 

cially scored  music,  came  the  soprano  solo 
on  the  apron  of  the  big  stage.  Lyric  soprano 
was  picked  up  by  lemon  spot  from  the  dome, 
and  sang  "Ginnamia"  from  Friml's  "The  Fire- 

fly." Foots  and  borders  of  large  stage  in 
blue ;  two  medium  blue  floods  from  the  booth 
on  musicians ;  beaded  draw  curtains  closed 
over  production  stage  and  hit  by  two  flesh 
pink  floods  from  the  dome.  Transparent  win- 

dows at  either  side  of  light  green. 
The  light  opera  hits  were  put  on  in  a  mar- 

ble ball  room  set,  with  center  stairway  lead- 
ing right  and  left  from  a  landing.  Torchiers 

on  the  newell  posts,  and  crystal  chandeliers 
from  the  flies.  Lounges  and  statues  as  props 
at  either  side  of  the  stairs.  Incident  opened 
with  baritone  in  "Graustark"  costume,  stand- 

ing on  stairway  singing  "The  Last  Waltz"  to soprano  draped  upon  a  lounge.  At  finish  he 
ascended  stairs  and  soprano  came  center 
stage  for  "My  Hero"  from  "The  Chocolate 
Soldier."  Tenor  in  "Graustark"  suit  con- 

trasting with  the  other  came  on  from  left 
as  soprano  exited  right  and  sang  "Beautiful 
Lady"  to  mezzo-soprano,  who  came  down  the 
stairs.  At  finish  he  sat  on  chair  as  mezzo- 
soprano  sang  "I  Love  You  So,"  or  the  Merry Widow  Waltz  As  encore  a  dancing  team 
came  down  the  stairs  and  did  the  waltz. 

Next  came  "When  Hearts  Are  Young"  as 
duet  for  baritone  and  soprano.  Then  the 
final  number,  "Auf  Wiedersehn,"  by  the  en- semble. 

In  front  was  a  set  waves,  hung  from  the 
ceiling  by  fine  wires.  The  wires  were  so 
long,  and  weight  so  light  that  a  slight  push 
would  keep  the  waves  moving  for  several 
minutes,  either  the  doorkeeper  or  the  cashier 
looking  after  this  detail.  It  made  motion 
without  the  cost  or  trouble  of  a  motor  and 
heightened  the  effect  of  the  cutout,  and  that 
finely  designed  24-sheet  would  sell  without 
any  additional  aid  to  most  patrons. 

PETER  PAN 

A   Paramount  Release 
FRANCIS  M.  KADOW  BELIEVES  IN  STRONG,  SIMPLE  EFFECTS  IN  HIS  BANNERS 

The  Peter  Pan  display  at  the  Mikadow  Theatre,  Manitowoc,  Wis.,  was  21  feet  wide  and  4  deep.    The  background  is  dark  green, 
stippled  in  black  with  a  flasher  on  the  title  lights.    For  North  of  36  three  flashers  were  used  to  spell  out  the  three  words,  so  that 
the  sign  was  always  light  in  one  section.    It  drew  500  paid  admissions  oyer  The  Covered  Wagon.     The  sign  cost  $56  and  it  costs 

six  or  seven  dollars  to  change. 
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Employment  Agency 

Aided  Dix  Feature 

H.  C.  Farley,  of  the  Empire  Theatre,  Mont- 
gomery, Ala.,  made  a  very  liberal  adaptation 

of  the  "society"  stunt  for  A  Man  Must  Live. 
He  handled  it  so  well  that  he  not  only  ad- 

vertised the  play  to  extra  business  but  landed 
a  few  jobs  for  the  unemployed. 
Using  a  special  letterhead  of  the  "A  Man 

Must  Live  Employment  Agency,"  with  a  post 
office  box  address,  he  very  frankly  admitted 
in  the  opening  paragraph  that  the  stunt  was 
to  advertise  a  picture,  the  section  reading: 

"This  letter  we  hope  will  serve  two  pur- 
poses. First,  it  is  written  to  advertise  a  pic- 

ture coming  to  the  Empire  next  Wednesday 
for  four  days,  Richard  Dix  in  'A  Man  Must 
Live,'  and,  second,  in  hopes  that  through  it 
we  will  be  able  to  obtain  employment  for 
some  needy  person." It  went  on  to  tell  the  story  of  the  play, 
explaining  the  predicament  of  the  hero,  and 
in  a  third  paragrapli  it  went  on  to  say  that 
as  the  story  dealt  with  the  struggle  for  ex- 

istence, it  had  suggested  this  agency.  The 
recipient  was  urged  to  advise  the  agency  of 
any  opening  of  which  he  knew,  while  a  slip 
was  enclosed  on  which  the  reader  could  sug- 

gest some  needy  person. 
The  slip,  being  the  smaller,  was  apt  to  be 

the  first  read.  The  interest  created  was 
transferred  to  the  letter,  and  this  was  read 
through  in  spite  of  the  frank  admission  that 
it  was  advertising. 

It  was  sent  to  a  very  select  mailing  list 
of  one  thousand  names,  and  it  did  land  a 
few  jobs  and  many  more  ticket  sales. 

Bucked  Two 
Because  a  tent  show  was  booked  into 

Corpus  Christi,  Texas,  one  of  the  picture 
houses  booked  in  a  small  repertoire  show  to 
fight  it  with.  The  Amusu  booked  in  Norma 
Talmadge  in  Secrets  and  made  so  much 
fuss  about  it  that  the  receipts  did  not  drop 
in  the  face  of  double  competition,  and  with 
even  receipts  it  made  more  money  than  the 
other  house,  for  the  rental  was  smaller  than 
the  other's  salary  list. 

A  First  National  Release 
THIS  IS  PRETTY  MUCH  LIKE  ANY  OTHER  DOG  PARADE  BUT— 

The  difference  is  that  this  was  used  by  the  Whiteladies  Cinema,  Bristol,  Eng'and,  to 
put  over  Abraham  Lincoln.    There  were  several  hundred  dogs  in  l.'ne,  each  blanketed for  the  Rockett  production.    It  won  attention  to  the  picture  if  it  did  not  fit. 

Qets  New  Angle  on 

a  Qood  Old  Stunt 
It  has  already  been  reported  that  Howard 

Waugh,  of  Loew's  Palace  Theatre,  Memphis, 
got  a  lot  out  of  a  hook-up  page  on  America 
in  which  the  portrait  cut  of  a  president  ap- 

peared in  each  space.  To  win  prizes  the  con- 
testant had  to  give  the  name,  number  of 

terms  served,  birth  date  and  date  of  death, 
cause  of  death  and  political  affiliation.  The 
libraries  reported  an  unusual  run  on  the 
reference  books. 

It  develops  that  Waugh  also  used  another 
stunt  that  got  attention.  He  placed  in  the 
window  of  a  jewelry  store  a  large  cage  with 
seven  hoops,  each  lettered  with  one  of  the 
letters  forming  America.  There  were  seven 
birds  in  the  cage  and  if  you  could  catch  one 
bird  in  each  ring  and  get  a  clerk  out  to  the 
sidewalk  to  verify  the  fact  before  the  birds 
changed  you  got  a  diamond  ring.    After  the 

ring  was  given  ticket  prizes  were  offered, 
but  the  ring  was  not  claimed  as  the  birds 
were  far  too  lively  to  be  caught  long  enough 
to  get  the  ring,  though  crowds  stood  in  front 
of  the  window  all  day  long  and  each  member 
was  there  long  enough  to  absorb  facts  about 

the  picture  and  the  jeweler's  stoc  c. 
The  birds  were  loaned  by  a  dealer  in  re- 

turn for  a  credit  card  and  the  stunt  cost 
only  the  labor  of  writing  the  cards.  This  is 
better  than  the  original  tortoise  idea,  because 
the  birds  give  the  spectators  more  action. 

Hotel  Stuff 

Macon,  Ga.,  has  a  large  hotel,  the  Demp- 
sey.  Thomas  G.  Coleman  supplied  it  with  300 
cards  to  be  hung  on  tjie  beds,  each  reading: 
"This  is  not  The  Golden  Bed,  such  as  they 
have  in  the  Paramount  picture  at  the  Rialto, 
but  you'll  rest  easy  any  night  you  are  in 
the  Dempsey."  Each  time  a  room  changed tenants  a  new  card  was  hung  up. 

A  Universal  Release 
SOMETHING  BRAND  NEW  IN  THE  CUTOUT  LINE.    THE  FIGURES  ARE  TWELVE  FEET  HIGH 

It  was  used  by  McCurdy,  of  the  Randolph  Theatre,  Chicago,  for  Secrets  of  the  Night,  one  of  Universale  "white  list"  pictures.  You have  to  see  the  lobby  to  get  the  full  idea  of  the  appearance  of  these  giants.    The  photographs  lack  the  element  of  contrast  that  was 
the  chief  appeal,  but  you  can  figure  it  out.     It  was  worth  the  trouble  and  cost  to  suggest  bigness. 
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i     A   First  .\ational  Release 

WAUGH'S  CORSAIR  REALLY  RODE  THE  WAVES  IN  MEMPHIS 
Loew's  Palace  display  was  a  tank  with  a  very  clever  model.    A  fan  mounted  in  one 
corner  and  masked  in  as  shown,  kept  the  boat  rocking  on  the  miniature  waves.  The 

sides  were  decorated  with  sketchy  seascapes.    It  was  one  of  his  best. 

Made  an  Effect  for 

News  Reels'  Scenes 
Harry  F.  Storin,  of  the  Leroy  Theatre, 

Pawtucket,  R.  I.,  got  the  news  that  Floyd 
Collins  had  been  found  dead  after  the  last 
edition  of  the  evening  papers  had  gone  to 
press. 
He  had  scenes  in  the  International  News, 

showing  the  rescue  work  at  Sand  Cave.  He 
rearranged  the  weekly  to  bring  these  to  the 
head  of  the  reel,  prepared  a  slide  announcing 
that  the  rescue  workers  had  penetrated  the 
cave,  to  find  Collins  dead,  faded  the  slide  into 
the  first  scene  of  reel,  without  the  title,  and 
ran  these  scenes  as  slowly  as  was  permissible. 
At  the  cost  of  a  little  trouble  and  one  slide 

he  gained  an  effect  that  left  an  indelible  im- 
pression upon  those  in  the  audience.  It  cre- 

ated a  feeling  that  will  work  for  the  good  of 
the  house  for  a  long  time  to  come.  Little 
things  like  that  will  make  a  lasting  impres- 

sion, and  little  things  like  that  mark  the  dif- 
ference between  mere  exhibition  and  manage- ment. 

Moved  the  Bed 

When  he  played  The  Golden  Bed  at  the 
Palace  Theatre,  Fort  Worth,  Texas,  Barry 
Burke  persuaded  the  local  warehouse  com- 

pany to  banner  its  vans  "Without  a  scratch. 
Moving  The  Golden  Bed  to  the  Palace  Thea- 

tre." 

They  couldn't  laugh  that  off,  so  they  went to  see  the  scratchless  bed. 

Had  Floating  Ship 

for  The  Sea  Hawk 
Howard  Waugh,  of  Loew's  Palace  Theatre, Memphis,  started  his  campaign  on  The  Sea 

Hawk  by  soliciting  ideas  from  the  Pen  and 
Pencil  Club,  and  the  result  was  a  vastly effective  lobby  display. 
A  well  constructed  model  of  a  galleass  was 

floated  on  a  tank  of  water  in  the  lobby.  It 
was  anchored  fore  and  aft  so  that  when 
the  breeze  from  a  concealed  electric  fan 
hit  the  sails  it  would  bob  about  with  a  very 
realistic  effect.  The  fan  is  hidden  by  the 
semi-circular  box  at  the  right  of  the  cut. 
All  four  sides  were  masked  in  with  panels 
on  which  the  title  was  lettered.  It  attracted 
the  close  attention  of  practically  every  pa- 

tron. It  was  shown  for  two  weeks  in  ad- vance. 

Waugh  also  distributed  the  telephone  pads 
already  mentioned,  and  tacked  1,300  14x44 
inch  cards  to  as  many  telephone  poles. 
With  extra  advertising  and  a  number  of 

store  windows  he  put  The  Sea  Hawk  over 
to  the  business  it  deserves. 

Beat  Bam 

James  F.  Powers,  reading  about  the  new 
Paramount  match  hook-up  writes  from  the 
Bijou  theatre,  New  Haven,  to  point  out  that 
three  years  ago  he  used  the  matches  to  ad- 

vertise Monte  Christo  at  the  Strand  theatre, 
Hoboken,  with  the  copy  "You  can't  find  a 
match  for  Monte  Christo."  That  puts  him 
three  years  ahead  of  Bam  as  a  match  user. 

P.  S. — And  now  comes  Irwin  R.  Franklyn, 
now  managing  director  of  the  New  Broad- 

way theatre,  Charlotte,  N.  C,  who  explains 
that  he  used  it  at  the  Dome  theatre,  Youngs- 
town,  Ohio,  in  October,  1923,  for  Potash  and 
Perlmutter,  with  the  comment  "A  striking hit"  with  title  and  date. 
Well,  anyhow,  anyone  who  handles  Para- 

mount pictures  can  get  Paramount  matches. 
That  part  of  it  is  new. 

EMPRESS  THEATRE 

Photo- A7      -Play  A 
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A  Metro-Goldwyn  Release 
A  STRIKING  BILL  STAND  FROM  KAMLOOPS,  B.  C,  WITH  A  STAGE  FOR  A  SPECIAL  DISPLAY 

This  is  contributed  by  M.  P.  Wetherell.    The  central  portion  is  set  the  same  as  a  lobby  display  and  is  provided  with  wiring  for  lighting 
effects.    The  photograph  is  rather  dim,  for  the  light  is  not  strong  these  winter  days  up  in  British  Columbia,  but  you  can  get  the  idea, 

and  if  you  can  copy  it  you'll  have  as  good  a  display  as  he  gets.    He  does  the  work  himself,  being  clever  with  the  brush. 
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A  SLOGAN  THAT  RUNS  IN  LIGHT  ON  THE  MARQUISE 
The  Colonial  Theatre,  Richmond,  Va.,  has  a  wide  awning  and  can  stretch  the  message 
out.     It  worked  particularly  well  for  Oh,  Doctor.     The  framed  24-sheet  on  top  goes 

nicely  into  the  balcony  space  and  puts  the  paper  where  it  does  real  work. 

Pages  Parkers 

Into  Paradise 

Houston,  Texas,  has  a  series  of  seven  park- 
ing zones,  and  Al  Lever,  of  the  Isis  Theatre, 

used  these  to  put  over  A  Thief  in  Paradise. 
He  had  signs  four  by  ten  feet  painted  and 
posted  at  either  entrance  to  the  zones.  The 
long  way  was  the  horizontal  measurement, 
and  the  space  was  divided  by  a  heavy  black 
line.  Above  this  was  "Beware  of  a  thief," 
and  below  was  "Play  safe.  Park  your  car 
inside." Letting  these  run  for  five  days,  he  capital- 

ized the  interest  on  the  sixth  by  advertising 
that  A  Thief  in  Paradise  was  opening  at  the 
Isis.  As  most  persons  use  the  parking  zones 
regularly,  this  teaser  worked  strongly. 
He  also  used  a  diamond  shaped  card  with 

the  word  "thief"  the  most  prominently  dis- 
played. These  were  placed  inside  cars  so  they 

showed  through  the  glass  of  the  doors.  This 
was  not  so  good  since  the  car  stunt  has  been 
overworked  by  both  theatres  and  merchants. 

As  a  side  stunt  he  put  a  couple  of  arcs  and 
a  motion  camera  into  the  lobby  and  photo- 

graphed the  entering  crowds.  The  pictures 
were  displayed  the  following  week  and  the 
single  stunt  sold  the  tickets  in  pairs. 

Kerrigan  Sold  Books 
Making  a  personal  appearance  at  the  Hip- 

podrome Theatre,  Buffalo,  in  connection  with 
Captain  Blood,  J.  Warren  Kerrigan  agreed 
to  spend  several  hours  one  afternoon  in  the 
book  department  of  a  big  store,  autograph- 

ing copies  of  the  novel  purchased  at  that 
time.>  His  arm  ached  when  he  was  through, 
but  several  hundred  copies  had  been  sold  and 
several  thousand  persons  interested  in  the 
play,  for  the  store  took  large  spaces  in  the 
daily  papers  to  tie  in  to  the  engagement. 

Reversed 

The  front  display  on  Quo  Vadis,  at  the 
Apollo  Theatre,  New  York,  reverses  the  usual 
idea.  It  shows  a  chariot  race ;  which  is  color- 

ful but  not  germane  to  the  picture,  with  the 
chariots  stationary  and  the  background  mov- 

ing. It  has  about  the  same  effect  and  in- 
volves less  building. 

The  Short  Page  Was 

Better  Than  a  Full 

That  a  part  page  may  be  better  than  a 
full  page  does  not  sound  plausible,  but 
Charles  H.  Amos,  of  the  Alhambra  Thea- 

tre, Charlotte,  N.  C,  demonstrated  the  fact 
that  a  seven  column  drop  of  Yll/z  inches  was 
better  than  a  full  page. 

He  got  eigh*  merchants  to  come  in  on  a 
co-op,  each  of  the  spaces  carrying  a  section 
of  a  cut-up  portrait  of  Richard  Dix.  The 
idea  being  to  resemble  the  facial  hash  and 
name  the  star.  The  latter  was  not  par- 

ticularly difficult,  since  each  space  alluded  to 
A  Man  Must  Live.  Neatness  served  to  make 

the  awarding  of  the  prizes  easier.  A  week's 
pass  was  given  the  best  paste-up  with  nine 
singles  for  the  next  in  line. 
Because  this  was  not  a  full  page,  he  was 

able  to  get  it  run  on  page  three,  along  with 
the  telegraphic  news,  instead  of  having  it 
thrown  to  the  back  of  the  sheet,  as  would 
have  been  the  case  had  it  taken  the  entire 
page.  On  page  three  you  could  not  over- look it. 
As  a  by-product,  each  of  the  cooperators 

gave  plenty  of  window  space  to  the  dis- 
play of  stills  and  other  material  on  the  pic- ture. 

Chene  Keeps  Busy 

With  Local  Stunts 

H.  A.  Chenoweth,  of  E.  M.  Loew's  Music 
Hall  Theatre,  Pawtucket,  R.  I.,  is  still  busy 
with  local  stunts,  making  for  good  will  and 
more  business.  He  writes  he  has  a  big  one 
coming  through.  Meanwhile  he  reports  on  a 
couple  of  special  matinees. 
One  of  these  was  under  the  auspices  of 

the  local  lodge  of  Elks  and  was  given  to  the 
children  of  the  poor.  The  Elks  acted  as  hosts, 
distributed  the  tickets,  served  as  reception 
committee,  and  were  given  the  lead  over  the 
theatre  in  the  newspaper  stories.  Chene 
knows  that  he  will  get  his  without  trying  to 
hog  everything. 
Another  was  a  newsboy's  special,  with  the 

Pawtucket  Times,  the  ostensible  object  be- 
ing the  showing  of  a  picture  made  in  the 

Times  office.  The  Boy  Scouts  turned  out 
their  drum  corps  to  act  as  escort,  and  there 
was  a  parade  prior  to  the  showing;  which 
latter  lasted  about  two  hours.  Just  to  jazz 
things  up  a  number  of  presents,  including  live 
rabbits  and  guinea  pigs,  were  given  out. 
At  both  of  these  shows  Chene  drew  upon 

his  "gang"  of  amateurs  to  help  out  the  films. 
He  has  collected  a  decidedly  clever  troupe, 
and  many  of  the  youngsters  have  been 
booked  into  houses  in  the  nearby  towns.  The 
Music  Hall  has  become  as  much  a  booking 
centre  as  was  the  famous  old  "Corner"  in New  York  when  Willie  Hammerstein  ran 
what  is  now  the  Rialto  as  the  Victoria  music 
hall.  Amateur  Night  to  Chene  means  good 
talent  with  a  local  pull,  and  each  time  he 
announces  a  public  amateur  night  he  is  cer- 

tain to  pack  the  house. 

Had  Them  Quessing 

Oscar  White,  of  the  Rex  Theatre,  Sumter, 
S.  C,  used  the  dripping  water  idea  on  Hot 
Water,  offering  $5  in  gold  to  anyone  who 
could  figure  out  the  number  of  minutes  it 
took  the  water  to  drip  out  of  a  barrel.  No 
one  figured  correctly,  so  there  was  no  award, 
but  the  lobby  was  filled  with  persons  timing 
the  seepage  and  trying  to  figure  out  how 
long  it  would  take. 
As  the  estimate  blanks  were  handy — and 

free — there  were  frequent  revisions  of  the 
original  estimate,  but  no  one  seemed  to  hit 
it  off.  Of  course  the  contest  was  closed  be- 

fore the  water  ran  too  low,  but  it  lasted  long 
enough  to  have  the  entire  town  talking. 

A    V nivcrsal  Release 
KID  BOXERS  WERE  A  GREAT  BALLY  FOR  DEMPSEY 

Manager  Jewell  used  them  in  the  lobby  of  the  Grace  Theatre,  Martinsville,  Ind.,  to 
sell  one  of  the  Jack  Dempsey  Winning  His  Way  series.    They  gave  brief  exhibitions 

in  the  lobby  to  get  attention  and  went  three  rounds  at  each  stage  show. 
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COM  WO  SATUBOAY 

OM/DOCTOO/ 

0 

A  Universal  Release 
ANOTHER  FOYER  DISPLAY  FROM  ASCHER'S  MERRILL 

This  Milwaukee  house  makes  a  specialty  of  this  topside  advertising,  and  seems  to 
make  it  pay.    For  Oh,  Doctor!  a  medicine  bottle,  glass,  bandage  and  clock  backed  up 

the  title.    A  nicely  bandaged  broken  heart  might  have  helped  here. 

Advertised  to  Qet 

Telephone  Replies 
Using  the  classified  ads  to  get  people  to 

telephone  was  one  of  the  ways  W.  G.  League 
took  to  put  over  The  Fast  Worker  at  the 
Strand  Theatre,  Memphis.  He  advertised 
"We  can  use  hundreds  of  fast  workers  all 
next  week  in  Memphis.  For  complete  and 
confidential  mention  call  6-9538  Monday 
from  11  to  4." 
Those  who  called  were  told  about  Reginald 

Denny  and  Mr.  League  complimented  the 
paper  on  ihe  fact  that  he  had  received  more 
than  300  replies.  This,  of  course,  was  played 
up  by  the  advertising  manager  and  got 
further  publicity.  Just  what  the  300  callers 
thought  of  the  stunt  may  have  been  some- 

thing else  In  many  places  the  reaction  will 
be  hurtful. 
The  house  orchestra  broadcast  a  concert 

from  a  local  radio  station  and  a  street  bally- 
hoo was  employed  to  go  around  on  crutches 

with  a  bandaged  leg.  On  his  back  appeared 
the  legend:  "I  got  this  way  trying  to  follow 
The  Fast  Worker." 
Two  hundred  automobile  radiator  cards 

were  put  out  and  the  street  cars  urged  the 
reader  to  "take  this  car  to  sec  "  etc. 

Endless  Chain 

Working  out  an  improvement  on  the  tele- 
phone stunt,  Oscar  White,  of  the  Rex  Thea- 

tre, Sumter,  S.  C,  called  up  a  limited  number 
of  fans,  told  them  about  the  coming  of  East 
of  Suez  and  asked  them  to  ask  their  friends 
to  spread  the  word.  He  got  a  wide  circula- 

tion with  comparatively  little  telephoning. 
It's  strictly  small  town  stuff,  but  in  Sumter 

the  "Oscar  White  telephoned  me  that  " was  a  real  stunt. 

Appreciating  the  value  of  Griffith's  name. George  E.  Brown,  of  the  Imperial  Theatre, 
Charlotte,  N.  C,  used  three  times  the  usual 
quantity  of  paper  on  Isn't  Life  Wonderful and  not  only  made  better  business  but  got 
them  into  the  house  impressed  by  the  fact 
that  the  picture  must  be  good  to  be  so  well 
advertised,  so  they  liked  it  better  than  they 
otherwise  might  have  done. 

Tagged  Keys  Were 

Locked  Doors  Help 
Charles  Morrison  i<  ed  600  door  keys  to 

help  advertise  Locked  Doors.  The  keys  were 
purchased  for  very  little  from  the  hardware 
store,  being  an  accumulation  of  old  keys  of 
no  particular  use.  Every  store  has  a  box 
full  that  it  is  glad  to  get  rid  of. 
Some  of  these  had  handkerchiefs  tied  to 

them  while  the  rest  carried  baggage  tags 
printed  for  Locked  Doors.  The  newspapers 
carried  stories  to  the  effect  that  some  of  these 

keys  were  as  good  as  passes  for  the  perform- ance, but  did  not  explain  that  these  were  the 
ones  with  the  handkerchiefs.  The  result 
was  that  nearly  600  persons  showed  up  and 
those  who  had  baggage  tags  paid  their  way 
in. 
On  the  side  the  hardware  store  supplying 

the  keys  donated  a  window  for  a  hook-in 
display  of  locks. 
The  stunt  served  to  get  extra  press  stories, 

and  put  business  far  above  the  average. 

Makes  Competition 

of  a  Puzzle  Stunt 
George  J.  Schade,  of  the  Sandusky  theatre 

building  bearing  his  name,  has  worked  out 
the  best  use  of  the  crossword  puzzle  to  date. 
There  is  none  of  that  "the  first"  or  "the  first 
five"  about  Schadc's  idea. 
He  arranged  a  crossworder  on  So  Big, 

which  carried  the  title,  house  and  date.  At 
an  announced  time  he  gave  these  puzzles 
out  to  all  school  children  who  came  for 
them.  All  who  returned  the  puzzle,  properly 
worked  out,  within  a  given  time  were  given 
passes  to  the  show.  The  time  was  fairly 
short,  but  long  enough  to  be  fair  to  the 
school  children  who  were  the  only  eligibles. 
The  ticket  distribution  was  large,  but  Mr. 

Schade  knows  that  now  and  then  a  heavy 
distribution  will  make  the  best  advertise- 

ment, not  to  count  in  the  good  will  of  the 
delighted  kiddies.  Limit  the  idea  to  five 
or  ten — or  fifty — and  there  will  be  a  lot  of 
disappointments,  and  a  disappointed  child  is 
not  a  good  advertisement. 

Red  Heralds 

One  of  Howard  Price  Kingsmore's  stunts on  East  of  Suez  was  a  herald  one  side  of 
which  was  done  in  red  ink  overprinted  in 
black  with  Chinese  ideographs  and  "When 
East  meets  West."  On  the  reverse  in  black 
on  white,  was  the  Kipli.ig  verse  which  in- 

spired the  title,  along  with  the  necessary 
information  as  to  star,  attraction  and  where 
and  when.  The  attraction  of  the  red  repays 
the  extra  printing  cost. 

An  Envelope  Stunt 
Number  ten  envelopes  (legal  size)  were 

printed  up  with  "When  is  a  husband  not  a 
husband?"  and  thrown  around  where  people 
could  see  the  striking  line.  The  answer  was 
that  he  was  not  a  husband  when  he  was 
divorced,  and  told  that  Tomorrow's  Love  was 
the  comedy  of  a  wife  who  had  to  vamp  her 
own  ex-husband  to  get  him  back,  adding  that 
it  could  be  seen  at  the  Rialto  Theatre,  the 
same  being  in  Atlanta. 

It  was  a  good  eye  catcher  and  worth  the 
additional  cost  of  the  envelope  and  handling. 

A    Universal  Release 
SPANISH  EXPLOITATION  ON  THE  HUNCHBACK  IN  VALENCIA 

This  cut  shows  the  house  dress  on  one  of  the  four  first  runs  of  the  picture,  Madrid, 
Barcelona  and  Zaragoza  being  the  other  three  cities  to  get  the  first  chance  at  this 

presentation  of  the  well  known  Hugo  classic.     Note  how  the  sheets  are  tilted. 
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Publishers  Hook 

to  New  York  Run 

When  Colleen  Moore  in  So  Big  opened  at 
the  New  York  Mark-Strand,  Doubleday, 
Page  &  Co.,  the  publishers  of  the  book  took 
■a  105  by  2  to  advertise  the  novel  and  the 
fact  that  free  tickets  were  to  be  had  with 
early  copies  of  the  book  purchased  at  the 
stores  listed  in  the  display.    It  was  a  nicely 

Courtesy  of  first  Rational  Pictures 

How  big  are  you? 
Are  you  as  big  as  you  might  he — or  are  you 
just  stretching  your  arms  and  saying  .So  BigU 
Measure  yourself  by  reading  America's  best- 
selling  novel,  Edna  Ferber'sSe  Big — and  by seeing  Colleen  Moore  at  the  Strand  Theatre, 
Broadway  &  47th,  in  her  powerful  pictur- 
ization  of  this  mighty  story.  Buy 

Soo-o-o  Big! 
at 

Free!  Today 
With  the  Gni  200  copies  of  .Vo  Big 
sold  to-day  at  the  stores  listed  in ihis  advertisement  we  arc  dis- 

tributing complimentary  tickets 
to  the  film  production  of  .So  Big •t  the  Mark  Strand  Theatre.  Get 
your  copy  of  the  year's  greatest novel,  and  your  ticket  to  this 
movie,  to-day,  for— 

.  .    .  Shop 18  Wall  Sir, 
r  WhaJei   Hi  Fifth  Kvm 
IBM  Avenue  11..  . I  Shop 57S  MftdltM  Avaw 

F-.  P  Duironr.  Cr,  HI  F.hh  A» »lh  Sir. 
I  Br< 

$2. Doubleday,  Page  &  Co. 

A  First  National  Release 
FROM  THE  PUBLISHERS 

displayed  advertisement  and  the  cut,  done 
from  a  photograph,  was  given  greater  value 
through  the  drop-out  process,  which  consists 
in  etching  the  high  lights,  as  was  done  with 
the  Valentino  cuts  on  Beaucaire.  It  had  all 
of  the  nice  display  of  a  magazine  advertise- 

ment and  the  style  can  be  adapted  for  a  pic- 
ture theatre  if  the  copy  is  written  with  that 

end  in  view.  You  can  get  a  great  many  good 
ideas  from  the  better  class  magazines  if  you 
take  the  trouble  to  look  them  over  with  see- 

ing eyes.  As  So  Big  is  still  a  two  dollar  book, 
the  publishers  could  afford  a  drive,  but  it  goes 
to  show  that  even  the  large  concerns  appre- 

ciate the  value  of  the  hook-up  idea,  and  it 
may  be  useful  to  show  your  local  book  seller. 
If  Doubleday,  Page  &  Co.  can  cooperate,  he 
can. 

Sells  Lincoln  Story 

on  an  Itemized  List 
Taking  a  nine  and  a  half  inch  drop  across 

seven  columns,  the  American  Theatre,  Co- 
lumbus, Ohio,  has  plenty  of  space  in  which  to 

list  the  chief  events  in  the  picture,  and  it 
does  it  very  completely.  There  is  no  display 
of  fancy  typography,  but  the  space  is  intel- 

ligently set,  because  it  is  planned  to  be  read 
without  effort.  Breaking  the  items  into  two 
columns  makes  the  text  much  easier  to  read. 
Thrown  in  single  lines  across  that  33-em 

space,  the  type  would  have  confused  and  few 
persons  would  have  struggled  through  to  the 
end.  Making  it  not  much  wider  than  a 
newspaper  column  and  not  too  wide  for  the 
ten  point  type  gives  ease  in  reading,  and 
probably  few  went  away  from  the  space 
without  reading  the  majority  of  the  talk,  and 
reading  it,  some  of  the  points  simply  had  to 

sell.  There  is  appeal  to  many  of  the  "whys" set  forth  here,  and  if  one  does  not  make  a 
sale  another  probably  will.  It  gives  a  sug- 

gestion of  completeness  and  veracity,  and 
the  portrait  cut  helps  materially.  The 
smaller  cuts  relieve  the  space  but  probably 
do  not  do  much  selling,  and  in  the  lower  left 
hand  corner  is  a  special  appeal  to  the  school 
children,  which  probably  backs  up  other  ef- 

forts along  the  same  lines.  This  space  would 
have  been  better  had  the  printer  contrived 
to  give  the  house  name  a  better  showing,  but 
where  the  story  is  so  completely  sold,  the  24 
point  name  will  get  over,  for  people  will  look 
for  it  in  case  they  do  not  see  it  at  first. 
For  that  matter  it  is  probable  that  the  bill- 

boards and  accessory  advertising  established 
the  connection  between  the  house  and  at- 

traction long  before  this  advertisement  was 
run.  We  do  not,  as  a  rule,  favor  such  large 
displays,  but  in  this  instance  we  believe  that 
the  added  space  was  a  good  investment  in 
dignity,  if  nothing  else.  It  made  the  picture 
look  big  because  it  was  so  generously  dis- 

played. Most  spaces  of  this  size  probably 
would  carry  more  cut  material.  There  is  just 
one  thing  that  will  sell  Lincoln,  and  that  is 
his  own  picture  and  the  idea  of  the  story  of 
his  life,  and  this  latter  may  be  gotten  over 
more  completely  in  type  than  in  cut.  We 
think  that  the  American  did  a  nice  job  of  pro- 

portioning, using  neither  too  much  nor  too 
little,  but  just  about  enough.  We  have  seen 
fancier  displays  on  this  subject,  but  not  much 
better  advertising,  for  advertising  is  a  mat- 

ter of  selling  and  not  merely  of  appearance. 
At  that  this  is  not  an  unsightly  space  by  any 
means.  It  is  merely  that  it  is  too  business- 

like to  be  highly  decorative. 

cently  for  a  knockout.  Al  Feinman,  Univer- 
salist,  helped  to  frame  the  stunt,  which  in- 

cluded meeting  Chester  at  the  station  and 
escorting  him  to  the  Garden.  For  this  pur- 

pose the  Sun  had  organized  the  youthful  pop- 
ulation into  a  Chester  Gump  Club  the  pre- 

ceding fortnight.  Some  5,000  boys  and  a  band 
of  42  pieces  formed  his  escort  and  even  the 

other  papers  had  to  take  notice  of  Chester's 
presence. 

Sells  This  Play 

With  Much  Detail 

Balaban  and  Katz  in  their  Sunday  space 
for  the  Chicago  Theatre,  take  100  lines  on 
three  for  Love's  Wilderness,  and  give  the 
play  every  chance  with  a  line  of  talk  that  is 

SHE  WAS 
AN  INNOCENT  BIGAMIST!  1 Lave  Tricked  the  Young  and  Beautiful  Linda Lou,  Belle  of  Romantic  Louisiana.    Love  Led 

Hej  Aero;  Canadian  Bliz- zard*.   Through    Society         /  "N.  A 
Ballroom*.  Into  Snuth  Sea       /  .  7^ Jtmgtet,  in  a  Strc-nre  Mar.  / r.age  Tangle. 

imFFIIM 

n  ». LOVES  WILDERNESS 

)  v      fi'iinuou,  noon  popular  Di|niph,umi  'oiirrri 

Colleen  M* 

ICAGO 

-Sri'te  St 

;LaV 

Chester  Was  There 

Co-operating  with  the  Baltimore  Sun,  which 
runs  the  Gump  comics  in  that  city,  the  Gar- 

den Theatre  entertained  Chester  Gump  re- 

A  First  National  Release 

A  PLAY  WELL  SOLD 

more  ample  than  the  usual  Chicago  announce- 
ment where  words  cost  several  cents  apiece. 

That  top  bank  gives  the  suggestion  of  an 
amply  actioned  play  with  its  listing  of  the 
swift  changes  of  scene,  while  the  top  line 

A  First  National  Release 
A  NICE  BALANCE  BETWEEN  CUT  AND  SALES  TALK 
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arouses  curiosity  as  to  innocent  bigamy. 
Most  Chicago  announcements  are  held  down 
too  much.  This  gives  more  than  ample  an- 

nouncement, and  yet  the  space  does  not 
appear  to  be  overcrowded,  and  holding  mostly 
to  small  type  faces  gives  a  fine  display  to 
both  star  and  title. 

Ties  Hoot  Qibson  to 

a  Stock  Convention 

This  is  only  the  upper  portion  of  a  two 
twelves  from  the  America  Theatre,  Denver, 
but  it  gives  the  essential  portion  of  the  appeal. 
There  was  a  stockmen's  convention  in  town 
and  the  America  advanced  The  Ridin'  Kid 
from  Powder  River  as  the  best  Western  it 
could  obtain  for  their  diversion.    We  do  not 

Welcome  Stockmen 
In  honor  of  your  visit  to 
Denver  we  have  combed 
the  market  for  the  very 
best  western  film. 

I 

This  epic  tale  of  the  great 
Southwest,  where  men  are 
really  men,  is  the  result. 

Hard  riding  buckaroos  dis- 
playing the  most  spectacular 

feats  of  horsemanship  ever 
seen — it's  a  true  tale,  faith- fully told,  of  the  West  you 
love! 

A   Universal  Release 
APPEALS  TO  A  CONVENTION 

believe  that  the  America  expected  to  derive 
much  business  from  the  delegates  to  the 
convention.  In  most  instances  the  delegates 
are  too  full  of  business  to  go  to  the  thea- 

tre, and  the  entertainment  program  is  planned 
to  use  all  of  their  spare  time.  The  big  idea 
was  not  so  much  to  sell  the  Hoot  Gibson 
to  the  convention  as  to  sell  it  through  that 
appeal.  It  suggests  to  the  general  public, 
particularly  interested  for  the  moment  in 
ranch  life,  that  if  The  Ridin'  Kid  is  good 
enough  to  offer  the  stockmen,  it  is  good 
enough  for  the  Denverites  to  see,  so  the 
citizenry  goes,  and  the  theatre  accomplishes 
a  full  attendance  without  material  number 
of  stockmen  among  those  present.  This  is 
about  the  only  way  to  make  money  out  of 
a  convention.  Ride  on  the  interest  created 
and  sell  to  the  local  patrons.  The  visitors 
are  mostly  too  busy. 

Stilted  Display  Is 

Not  Much  On  Looks 

We  scarcely  would  offer  this  example  from 
the  Lyceum  Theatre,  Minneapolis,  as  a 
triumph  of  the  compositor's  art,  and  yet  it  is 
by  no  means  as  bad  as  it  looks,  for  the  copy 
is  well  done,  though  it  is  fairly  thrown  into 
the  space.  It  is  sold  from  the  sensational 
angle,  to  hoo'<  up  to  the  same  stars  in  His Hour,  and  while  The  Wife  of  the  Centaur  is 
scarcely  in  the  same  literary  class  with  the 
Glyn  bosh,  it  possesses  the  same  appeal  and 
will  draw  the  same  type  of  audience,  though 
it  is  possible  to  add  the  more  intelligent 
clientele  for  this.  The  type  placement  sug- 

gests crudity,  yet  it  gets  the  announcement 
over,  and  since  it  does  that,  and  the  copy  is 

Dancing — Besl  Dance  Music  in  Minneapolis 

|  Now-Last  3  Days-Marian  Da»ies-"Janice  Meredith" 
Coding  Sat. — A  Film  Sensation! A  Flaming  Love  Story 

That  Out  Glyn's  Anything EHnor  Glyn  Ever  Wrote! 
■"THE  WIFE 

OF  THE 

CENTAUR" 

The  Same Star;  At  In 
"HIS  HOUR' 

RICHARD  CZERWONKY 

A  Metro-Goldwyn  Release 
POORLY  SET 

good,  it  fulfills  its  mission  even  though  it 
may  not  please  the  eye.  His  Hour  has  been 
so  universally  profitable  to  the  theatres  play- 

ing it  that  the  hook  in  on  that  story  is  well- 
advised,  though  the  present  play  is  a  de- 

cidedly more  intelligent  offering  and  could  be 
sold  to  many  who  might  not  care  for  the 
Glyn  product.  The  best  sale  is  made  in  the 
eight  point  in  the  lower  section,  though 
"More  than  man — less  than  beast"  is  going 
to  be  a  terrific  thrill  to  the  flapper. 

Too  Much  Lettering 

Hurts  This  Display 

Here  is  another  example  of  the  weakening 
effect  of  hand  work.  It  is  the  announce- 

ment of  Loew's  Valentine  Theatre,  Toledo. 
The  cut  material  is  unusually  good.  It  seems 
to  be  plan  book  stuff,  but  it  is  put  into  the 
layout  to  get  a  good  effect.  As  an  attractor 
it  is  all  that  could  be  desired,  but  the  hand 
lettering  weakens  the  smaller  talk  almost  to 
nothingness.  It  is  not  even  good  lettering. 
Here  is  a  two  dollar  attraction,  playing  back 
at  popular  prices.  The  chief  appeal  of  the 
advertisement  is  this  fact,  backed  by  the  com- 

ments of  the  local  critics  on  the  initial  run. 
Instead  of  giving  this  the  best  possible  play- 
up  with  a  strong  letter  for  the  two-dollar 
angle  and  an  eight  or  ten  point  for  the  crit- 

icisms, the  price  angle  is  played  up  in  a 
schoolboy  handwriting,  and  you  scarcely  see 
the   "$2.00,"   which   is    the   most  important 

point  in  that  section  of  the  space,  while 
the  criticisms  are  lettered  in  with  a  care- 

less attention  to  eligibility.  Even  the  name 
of  Fairbanks  does  not  get  the  splash  that 
would  be  possible  from  a  stronger  type  letter 
even  in  smaller  size.    About  half  the  sale  is 

'•T«v:-r»'-.r»  ----- 

••'Starts 

TOPAy 

|  ARABIAN  h 

COLORFUL  5 

NIC5HTJ 

1-3-S-7t«;9RM 

ran  HNBftBMP  ceowj 

<><Sat.feb. 

MARION  PAVItW  JANICE  MERcPITtf=2=C 
A  United  Artists'  Kelease 

BADLY  LETTERED 

made  on  the  cuts,  and  little  or  none  on 
what  is  supposed  to  be  the  sales  argument. 
Even  the  prices,  set  into  the  oval  are  ob- 

scured. An  18  point  bold,  upper  and  lower 
set  straight  across  the  space,  to  make  for 
easy  reading  would  be  worth  many  times 
this  "ornamental"  display,  which  looks  almost 
to  be  a  part  of  the  cut.  Probably  other  forms 
of  announcement  hammered  on  the  prices,  but 
where  there  are  about  44  column  inches  at 
the  command  of  the  advertising  man  he  cer- 

tainly should  have  done  better  than  this. 
The  Thief  of  Bagdad  will  sell  itself  if  it  is 
properly  advertised,  but  just  because  it  is 
one  of  the  outstanding  pictures  of  its  day  is 
the  very  reason  why  the  advertising  man 
should  use  his  very  best  efforts  to  put  it 
over  with  the  best  advertising  he  can  do. 
The  bigger  the  picture,  the  more  carefully 
should  the  advertising  be  planned;  not  be- 

cause you  cannot  sell  it  without  the  best 
advertisement,  but  because  you  can  make  so 
much  more  money  if  you  give  it  every  chance. 
You  can  book  in  The  Thief  of  Bagdad  and 
do  more  than  ordinary  business  with  a 
routine  campaign.  You  can  double  those 
takings,  and  do  even  better,  if  you  back  its 
innate  selling  power  with  the  best  campaign 

you  can  devise.  And  "best"  does  not  mean trick  lettering.  It  means  a  bold  and  read- 
able announcement.  This  space  does  not measure  up. 

Had  Laughless  Man 
Wording  three  days  ahead  of  the  picture 

and  the  first  three  days  of  the  run,  Ray 
Deusern,  of  Fox's  Terminal  Theatre,  Newark, 
used  a  Sober  Sue  stunter  on  The  Last  Man 
on  Earth"  In  this  instance  it  was  a  man 
who,  dressed  in  white  trousers  and  a  fanci- 

ful dress  coat,  promenaded  the  streets  car- 

rying a  suit  case  which  was  lettered  "Make me  smile  and  win  a  pass  to  The  Last  Man 
on  Earth,"  with  the  house  and  play  dates. 
The  stunt  suited  the  style  of  feature  and 

helped  get  extra  big  business. 



Newest  Reviews  and  Com  menTs 

"The  Dressmaker 

from  Paris 
yy 

Gorgeous  Costuming  and  Pretty  Models  Chief 
F'eatures  of  This  Paramount 

Production 
Reviewed   by  Epes   W.  Sargent 

Outside  of  being  a  gorgeous  opportunity  to 
stage  a  local  fashion  show,  "The  Dressmaker 
from  Paris"  offers  pretty  fair  entertainment 
from  the  story  angle,  though  the  plot  works 
to  a  forced  climax  through  some  rather  un- 

real situations  which,  while  effective,  test  the 
spectator's  credence.  If  you  merely  seek  en- tertainment without  too  much  logic  you  will 
like  the  play  with  its  hits  at  the  small-town 
attitude. 

Regarded  as  a  travesty  rather  than  straight 
drama,  it  is  decidedly  good,  but  the  fashion 
show  will  probably  prove  the  stronger  sales 
angle.  The  presentation  brings  back  to  the 
screen  Leatrice  Joy,  who  plays  a  French 
midinette,  or  dressmaker's  apprentice,  whose ambition  carries  her  to  the  head  of  a  Chicago 
shop.  She  plays  the  earlier  scenes  with  vi- 

vacity and  shows  real  strength  in  her  big 
moments  and  almost  makes  the  situations 
seem  real.  Ernest  Torrence  has  a  part  dif- 

ferent from  a  majority  of  his  characters.  As 
the  country  store  keeper  he  employes  a  cap- 

ital make-up  and  plays  with  sincerity  an  il- 
logical character. 

Allen  Forrest  and  Mildred  Harris  are 
featured  in  the  support  and  these  four,  with 
Larry  Gray,  carry  the  major  portion  of  the 
plot,  but  the  real  stars  are  the  fourteen 
models  in  the  fashion  show,  and  they  live  up 
to  the  program  specifications. 
The  "Dressmaker  from  Paris"  should  ap- 

peal especially  to  your  feminine  patronage 
and  will  probably  please  the  majority  of  spec- 
tators. 

Cast 
Pitt   Leatrice  Joy 
\  ns. »•»  McGregor  Ernest  Torrence 
Billy  Brent  Allan  Forrest 
Joan  McGregor  Mildiied  Harris 
Allan  Stone  Larry  Gray 
Mayor   Charles  Crockett 
Mayor's  Daughter  Rosemary  Coopep 
Jim   "Spec"  O'Donnell 

Story  bj   Adelaide  Heilbron  and  Howard 
Hawks. 

Scenario  by  Adelaide  Heilbron. 
Directed   by  Paul  Bern. 

Length,  7,080  feet. Story 
Billy  Brent,  of  the  A.  E.  P.,  enjoying  a 

leave  of  absence  in  Paris,  meets  Pifi,  a  dress- 
maker's shop  girl,  and  they  are  strongly  at- tracted toward  each  other.  Billy  is  suddenly 

recalled  to  the  front.  Several  years  later  he 
is  back  home  in  Clarion,  111.,  junior  partner 
in  Angus  McGregor's  store  and  engaged  to 
Angus'  daughter,  who  secretly  prefers  Allan 
Stone.  Angus  goes  for  a  vacation  and  Billy, 
determined  to  shake  some  of  the  dust  out 
of  the  venerable  institution,  plans  a  huge  sale 
and  a  fashion  show.  The  latter  is  to  be 
staged  by  Fifi,  now  operating  in  Chicago 
under  the  name  of  "Louise."  Clarion  is  be- 

neath 'her  notice,  but  she  sees  a  picture  of 
Billy  on  the  letterhead  asking  for  a  book- 

ing and  takes  her  show  to  the  small  town. 

EDITED  BY  CHARLES  S.  SEWELL 

Features  Reviewed 

in  This  Issue 

Air  Mail,  The  (Paramount) 
Cafe   in   Cairo,   A   (Prod.  Dist. 

Corp.) 

Dangerous  Innocence  (Universal) 
Dressmaker     from     Paris,  The 

(Paramount) 
Galloping  Vengeance  (F.  B.  O.) 
Gold  and  the  Girl  (Fox) 
Headwinds  (Universal) 
Midnight  Girl,  The  (Chadwick) 
Sally  (First  National) 
Scar  Hanan  (F.  B.  O.) 
Seven  Chances  (Metro-Goldwyn) 

She  is  received  with  open  arms  by  the  Mayor 
and  the  leading  citizens,  but  some  of  the 
girls  visit  a  local  roadhouse  with  the  local 
swains,  there  is  a  drunken  row  and  one  of 
the  boys  is  hurt.  His  mother  leads  the  town 
against  the  offending  troupe  and  Pifi  is  found 
in  Allan's  bedroom  by  Angus.  She  endures his  reproaches  to  shield  the  daughter,  but 
Angus  discovers  her  fur  coat  on  the  sofa  and 
hurries  to  the  rescue  of  Fifi,  bravely  pro- 

claiming what  he  supposes  to  be  his  daugh- 
ter's s'hame,  only  to  find  that  Billy  wants  Fifi and  Joan  wants  Allan,  so  the  teacup  tempest 

blows  over  in  approved  fashion. 

"Seven  Chances 
yy 

Buster     Keatons     Newest     Is     a  Hilarious 
Adaptation  of  a  Stage  Farce  That  Is 

a  Riot  of  Laughs 
Reviewed  by  C.  S.  Sewell 

In  producing  Buster  Keaton's  newest 
feature  comedy  for  Metro-Goldwyn,  David 
Belasco's  successful  stage  farce,  "Seven 
Chances,"  was  used  as  a  basis  and  elaborated 
with  a  multitude  of  gags  devised  by  such  ex- 

perts as  Jean  Havez  and  Clyde  Bruckman, 
who  have  outdone  all  their  previous  efforts, 
with  the  result  that  this  picture  is  a  hilarious 
comedy  with  a  riot  of  laughs. 
The  idea  behind  "Seven  Chances"  is  the 

sure-fire  comedy  situation  of  a  chap  who  sud- 
denly learns  that  he  must  be  married  within 

""a  few  hours  in  order  to  secure  an  inheritance. 
This  opens  up  almost  unlimited  possibilities 
for  highly  amusing  situations  and  not  one  has 
been  overlooked  here. 
The  picture  starts  off  with  laughs  where 

Buster  is  shown  trying  during  the  four  sea- 
sons to  propose,  the  lapse  of  time  being  indi- 

cated by  the  growth  of  the  girl's  dog.  Then 
the  lawyer  with  the  will  is  mistaken  for  a 
man  with  a  summons  and  there  is  an  amus- 

ing chase.  Buster  proposes  to  "the"  girl  but 
gets  so  mixed  in  his  language  that  she  in- 

dignantly refuses  him.  Here  the  title  comes 
in,  for  he  takes  advantage  of  the  chances  by 
proposing  to  seven  girls  he  knows.  Each  one 
turns  him  down  and  each  refusal  is  good  for 
another  laugh. 

Then  begins  a  free-for-all  fun  fest.  Buster 
starts  to  proposing  to  everything  in  skirts, 
including  a  kid  masquerading  in  long  skirts, 
a  negress,  a  dummy  in  a  store  and  even  a 
Scotchman.  The  "only"  girl  changes  her  mind 
and  a  slow-moving  negro  on  a  slower-moving 
horse  starts  to  do  a  Paul  Revere.  Buster's 
chum  gives  the  story  to  the  press  and  Bus- 

ter, waiting  at  the  church,  finds  himself 
mobbed  by  hundreds  of  prospective  brides. 
The  fun  gets  faster  and  faster  as  Buster 

finally  gets  the  note  and  starts  out  to  reach 
the  girl's  house  with  the  mad  mob  of  women 
after  him,  using  every  means  to  stop  him.  He 
gets  hauled  up  in  a  steam  shovel,  jumps  into 
a  lake,  climbs  a  hill,  leaps  a  chasm  and  finally 
starts  an  avalanche  of  stones  which  chases 
him  all  the  way  down,  but  to  no  avail,  as 
another  mob  of  women  await  him  at  the  bot- 

tom. Finally  he  reaches  the  house,  but  gets 
caught  in  the  gate  and  drags  it  after  him, 
winning  out  at  the  last  minute. 

This  only  gives  an  idea  of  the  amusing  sit- 
uations, every  one  of  which  are  good  for  a 

number  of  laughs. 
Buster  is  excellent  as  the  prospective  groom 

and  has  not  overlooked  a  bet  in  directing  this 
picture.  Snits  Edwards  as  the  lawyer  and 
T.  Roy  Barnes  as  the  friend  are  also  good 
for  a  number  of  laughs.  Ruth  Dwyer  is  at- tractive as  the  girl. 

Cast 
James  Shannon  Buster  Kenton 
His  Partner  T.  Roy  Barnes 
Lawyer  Snitz  Edwards 
The  Girl  Ruth  Dwyer 
Her  Mother  Frnnkie  Raymond 
Hired   Man  Jules  Cowles 
Clergyman   Erwin  Connelly 
Based   on   play   by   Roi    Cooper   Megiiue  and 

J.   A.  Mitchell. 
Directed  by  Busteri  Keaton. 

Length,  5,113  feet. 
Adaptation  by  Jean  Havez  and  Clyde 

Bruckman. 
Story 

James  Shannon,  junior  partner  in  a  broker- age firm  tries  hard  to  propose  to  his  girl  but 
lacks  the  nerve.  His  company  is  in  need 
of  money  to  save  themselves  from  ruin  and 
thinking  he  is  serving  a  summons  they 
seek  to  evade  a  lawyer  who  wants  to  tell 
Jimmie  he  has  fallen  heir  to  a  fortune. 
Finally  he  succeeds,  but  there  is  a  provision 
that  he  must  be  married  by  seven  o'clock that  niMht.  Jimmie  proposes  to  the  girl  and 
she  accepts  but  when  he  gets  rattled  and  tells 
her  he  must  marry  any  girl  she  turns  him 
down.  His  partner  and  lawyer  are  desper- 

ate and  they  pick  out  seven  girls  he  knows 
in  the  club,  Jimmy  proposes  but  they  all  turn 
him  down.  Then  he  starts  out  and  tries  to 
propose  to  everybody  in  skirts,  including  a 
negress  and  a  Scotchman.  In  desperation,  his 
partner  gives  the  story  to  the  papers.  Jimmie 
goes  to  the  church  as  arranged,  and  soon  the 
place  is  flooded  with  prospective  brides.  The 
girl  has  relented  and  sent  a  note.  Jimmy  man- 

ages to  get  out  and  starts  for  her  home 
with  the  mad  mob  of  women  behind  him. 
They  chase  him  all  over  the  place  and  he 
meets  with  all  sorts  of  exciting  adventures. 
Going  down  hill  he  starts  a  shower  of  rocks 
and  has  a  hard  time  dodging  them  when  faced 
by  the  women  at  the  bottom.  Finally  he  ar- 

rives at  the  girls  house  and  gets  caught  in 
the  gate  and  drags  it  into  the  house,  arriving 
just  in  time  to  get  married. 
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"A  Cafe  in  Cairo'9 

Colorful  and  Dashing  Desert  Romance  Star- 
ring    Priscilla     Dean  Provides 

Exciting  Entertainment 
Reviewed  by  C.  S.  Sewell 

From  Spain,  the  scene  of  her  "Siren  of 
Seville,"  Priscilla  Dean  turns  to  Egypt  as  the 
locale  for  "A  Cafe  in  Cairo,"  her  newest  Hunt 
Stromberg  production  which  is  being  released 
by  Producers  Distributing  Corporation. 
Based  on  a  popular  novel  by  Izola  For- 

rester, the  story  is  one  of  the  "desert"  type, 
with  many  of  the  elements  of  the  "sheik" 
picture,  but  notwithstanding  the  familiarity 
of  backgrounds  and  several  of  the  situations, 
the  turbulent  romance  between  an  English 
girl  and  an  American  soldier  of  fortune  with 
the  fiery  leader  of  a  band  of  desert  brigands 
as  the  rival  is  exceedingly  well  handled  and 
provides  pleasing  entertainment. 
The  story  moves  rapidly,  with  an  abundance 

of  dash  and  action,  and  is  in  keeping  with  the 
vivacious  role  portrayed  by  the  star.  Never 
for  a  moment  is  the  interest  allowed  to  lag. 
Miss  Dean  gives  an  excellent  performance; 
in  fact,  we  doubt  if  she  has  ever  been  seen 
to  better  advantage.  Robert  Ellis  is  thor- 

oughly satisfactory  as  fhe  American,  Harry 
Woods  aggressive  and  villainous  enough  to 
satisfy  as  the  bandit  leader,  and  the  subor- 

dinate roles  are  all  well  handled. 
The  picture  has  been  given  an  elaborate 

production,  with  a  number  of  striding  and 
elaborate  sets  depicting  the  city  of  Cairo  with 
its  bazaars,  cafes,  etc.;  there  are  stirring 
desert  scenes  with  hundreds  of  men  in  Ara- 

bian costumes  on  fast  horses,  and  a  thrilling 
melodramatic  climax  in  which  the  hero,  bound 
hand  and  foot,  is  dropped  into  the  Nile  and 
rescued  by  the  heroine  who  dives  after  him. 
Then  toLows  an  exciting  chase  in  motor- 
boats. 
Lhet  Withey  has  given  this  picture  ex- 

cellent direction  and  succeeded  admirably  in 
suggesting  an  atmosphere  of  Oriental  mys- 

ticism and  intrigue,  and  forcefully  develop- 
ing the  plot. 

in  our  opinion  "A  Cafe  in  Cairo"  is  the 
best  of  Priscilla  Dean's  recent  productions 
and  should  provide  enjoyment  for  the  great 
majority  of  patrons. 

Cast 
Naida   ^.Piiscilla  Dean 
Barry   Robert  101  lis 
Jaradi   Carl  Stockdale 
Batooka   Evelyn  Selhle 
Kail   Harry  Wooda 
Tom   Hays  John  Steppling 
Rosamond   Marie  Crisp 
Gaza  Carmen  Phillips 
Col.  Alastair  Larry  Steers 
Evelyn  Ruth  King 

Based  on   novel   by   Izola  Forrester. 
Directed    by    Chet  Withey. 

Length,  (l,02»  feet. 
Story 

Kali,  a  desert  bandit  attacks  an  English 
camp  and  Col.  Alastair  and  his  wife  are 
killed.  Due  to  the  pleading  of  Batooka,  their 
little  girl  is  saved  on  condition  that  Kali  he 
given  the  chance  to  claim  her  in  marriage. 
Twenty  years  later  finds  the  child  grown  up 
into  an  attractive  and  mischievous  girl  who 
believes  herself  an  Arab.  Her  foster  father 
Jaradi,  owner  of  a  cafe  in  Cairo  is  a  political 
power  and  the  natives  are  planning  a  revolt. 
Kali  comes  for  a  conference  and  declares  he 
wishes  to  marry  Naida.  A  confidential  docu- ment which  the  natives  wish  to  secure  has 
been  entrusted  to  Barry,  an  American  soldier 
of  fortune.  Naida  is  commissioned  to  use 
her  wiles  to  get  it.  She  finally  succeeds  in 
taking  it  from  Barry's  room,  but  has  fallen in  love  with  him  and  hides  the  document. 
Kali  demands  her  in  marriage  and  according 
to  custom  she  goes  to  a  palace  across  the 
Nile  for  two  weeks  solitude.  She  sends  word 

to  Barry.  He  comes  but  is  disgusted  as  he 
believes  she  has  played  him  false.  She  con- vinces him  of  her  love.  Kali  appears  and  to 
save  Barry,  Naida  agrees  to  marry  Kali  at 
once.  Kali  however  tricks  her  and  casts  Barry 
into  the  Nile.  Batooka  reveals  to  Naida  the 
secret  of  her  birth.  Naida  dives  into  the 
water  and  rescues  Barry.  Starts  out  in  a 
motorboat  and  in  an  encounter  Barry  Is 
forced  overboard.  He  is  picked  up  by  Jaradi 
in  another  boat.  There  Is  a  running  fight 
and  finally  Kali  is  vanquished.  Barry  and 
Naida  get  married  and  return  to  England. 

Scar  Hanan 
yy 

Yak  ma  Canutt,  Rodeo  Champion,  Makes  His 
Debut  as  F.  B.  O.  Star  in  an  Exciting 

Western 
Reviewed  by  C.  S.  Seivell 

In  "Scar  Hanan,"  F.  B.  O.  is  offering  the 
first  of  a  series  of  westerns  starring  Yakima 
Canutt  who  has  already  made  a  good  im- 

pression by  his  work  in  a  limited  number 
of  productions  released  through  other  chan- nels. 

This  star  comes  to  the  screen  unusually 
well  equipped  for  heroic  western  roles,  for 
not  only  is  he  an  all-around  rodeo  champion, 
an  expert  in  riding,  broncho-busting, 
lassoing,  etc.,  exceptionally  quic<  in  handling 
a  gat  and  thoroughly  able  to  give  a  good 
account  of  himself  in  any  of  the  difficult  or 
exciting  situations  in  which  he  may  be  placed, 
but  is  possessed  of  a  pleasing  personality 
and  an  ease  in  performing  his  stunts  and  a 
naturalness  that  registers  effectively. 
The  story  of  "Scar  Hanan"  follows  familar lines  and  concerns  a  cowboy  who  starts  out 

to  locate  the  murderer  of  his  father  and 
avenge  his  death.  Right  at  the  opening  the 
star  has  a  scene  with  a  good  "punch"  where he  demonstrates  his  ability  to  ride  a  bucking 
broncho  and  all  through  the  story  he  has 
chances  for  effective  scenes,  stopping  run- 

aways, man-to-man  encounters,  daring  leaps 
to  the  back  of  his  horse,  and  the  many  other 
stunts  which  are  expected  in  a  western. 
The  romantic  angle  has  not  been  neglected, 

and  in  fact  there  is  conflict  between  the 
heroine  and  an  adventuress  who  finally  gives 
him  the  information  that  makes  his  quest 
successful.  Co-incidence  has  been  rather 
over-played  in  developing  the  story,  but  nev- 

ertheless, "Scar  Hanan"  especially  because 
of  the  fine  work  of  Yakima  Canutt,  should 
prove  a  thoroughly  satisfactory  attraction 
for  audiences  that  like  "westerns." 
Ben  Wilson  who  has  had  wide  experience 

in  both  producing  and  directi"-  ■■•°°>erns and  is  familiar  with  what  his  clientele  wants, 
has  effectively  directed  this  picture,  giving 
it  good  snap  and  keeping  the  interest  well 
sustained  .with  plenty  of  action. 

Mr.  Canutt  has  a  capable  supporting  cast 
including  Ricliard  Hatton  and  Francis  Ford 
who  are  stars  in  their  own  right. 

Caat 
•'Scan"  Hanan  Yakima  Canutt 
Marion  Fleming  Dorothy  Woods 
Julia   Creighton  Helen  Bruneau 
|>r.  Fleming  Palmer  Morrison 
Shorty  Ricliard  Ilatton 
Hutchins  George  Lassey 
Caifstowe  Frank  Baker 
Foreman  of  Jury  Francis  Ford 

Story  by  Yakima  Canutt  and  George  W. 

Py  per. Scenario  by  George  W.  Pyper.  ■ Directed  by  Hen  W  ilson. 
Length,  L«:s4  feet. Story 

Determined  to  find  the  murderer  of  his 
father,  "Scar"  Hanan  gets  a  job  on  the  ranch 
of  Hutchins  who  frames  him  as  a  rustler. 
During  the  trial  he  escapes  with  the  aid  of 
his  pal  Shorty  and  starts  for  South  America. 

In  Los  Angeles,  "Scar"  saves  Marion  Flem- ing from  a  runaway  and  in  telling  her  father, 
Dr.  Fleming,  his  story,  it  develops  that  Flem- 

ing was  the  partner  of  "Scar's"  father.  Dr. Fleming  performs  an  operation  and  removes 
the  scar  from  Hanan's  face,  and  under  an  as- sumed name  he  returns  to  the  ranch  and  dis- 

covers that  Julia  who  claims  to  own  the  mine 
has  a  forged  deed.  Hutchins  recognizes 
"Scar"  and  attempts  to  get  him,  Julia  con- 

fesses her  part  In  the  plan  and  that  Hutch- 
ins is  the  murderer.  Marion  and  the  doctor 

arrive  on  the  scene.  The  sheriff  arrives  In 
time  to  prevent  "Scar"  from  wrecking  ven- geance on  Hutchins  and  takes  Hutchins  to 
jail.    Marion  declares  her  love  for  "Scar." 

Headwinds yy 

House    Peters    and   Patsy    Ruth    Miller  in 
Universal-Jewel  Sea  Romance 
Reviewed  by  Sumner  Smith 

A.  M.  Sinclair  Wilt's  Saturday  Evening 
Post  story,  "Headwinds,"  also  published  in 
book  form,  offered  splendid  opportunities  for 
adaptation  as  a  motion  picture.  A  sea  story, 
except  for  a  brief  episode  on  the  land,  there 
were  chances  for  a  director  to  supply  colorful 
backgrounds  and  thrilling  as  well  as  romantic 
drama.  '1  hese  Herbert  Blache  has  provided 
in  the  'Universal-Jewel  picture  of  the  same 
name,  co-starring  house  Peters  and  Patsy 
Ruth  Miller.  '1  he  production  is  pictorially 
fine,  especially  in  a  dream  sequence  that 
shows  destroyers  of  the  United  States  Navy 
pursuing  the  sailing  vessel,  coming  to  grief 
on  the  rocks  and  at  last  capturing  the  victim. 
As  a  whole  "Headwinds"  registers  as  fair entertainment.  Both  the  director  and  the 

chief  players  seem  to  have  had  difficulties 
with  the  psychological  aspect  of  the  story. 
This  deals  with  the  kidnapping  and  taming 
of  an  impetuous  girl  by  the  man  who  loves 
her.  In  the  original  story  the  hero  was 
brusque  to  the  point  of  roughness,  as  he 
knew  it  was  fatal  to  yield  one  point;  in  the 
picture  Peters  adopts  a  superior  attitude 
toward  the  girl,  and  as  a  result  he  docs  not 
always  enlist  sympathy. 
Any  picture  that  delineates  a  change  in 

character — a  reformation — requires  skilful 
treatment,  just  as  the  psychological  story  is 
one  of  the  hardest  to  write.  Audiences  are 
lenient  when  it  is  the  woman  who  does  the 
reforming;  when  it  is  the  man  who  pulls  the 
strings,  many  critical  eyes  are  focussed  on 
the  screen. 

Miss  Miller  is  generally  good  as  the  girl 
who  will  not  listen  to  advice.  She  would 
have  been  better  if  she  had  been  given  more 
incident,  tor  then  she  could  have  placed  less 
dependency  on  facial  expressions.  As  it  is, 
she  is  mostly  a  foil  for  Peters. 

The  dream  episode,  which  is  very  well  done, 
comes  as  a  surprise  and  takes  up  so  much 
footage  that  it  slows  up  the  progress  of  the 

plot. 

Cast Peter  Rosslyn  House  Petera 
Patricia  Van  Felt  Patsy  Ruth  Miller 
John  Templcton  Arnold  Kichaid  Travera 
Winlhrup  Van  Felt  Arthur  Hoyt 
Theodore  Van  Felt  Wn,  Austin 
Sfnrae   Lydia  Veamans  Tltua 
Woo  l.ang  Togo  \  amamato 
Wai   Sai  George  Kuvra 
Foo   K.  .\ambu 

From  A.  M.  Sinclair  Wilt's  story. \ilapted  by  Eritvnril  T.  Lowe,  Ji. 
Directed   by   Herbert  Ulache. 

Photographed  by  John  Stumar. 
Length,  5.4.X0  feet. 

Story 

Peter  Hosslyn,  yachtsman,  kidnaps  Patricia 
Van  Felt,  an  impetuous  girl,  with  the  aid  of 
her  brothers,  to  prevent  her  marriage  to  a 
fortune  hunter.  She  loves  Peter,  but  he  has 
never  proposed,  waiting  for  her  to  become 
less    irresponsible.      Posing    as    the  fortuna 
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hunter  swathed  in  bandages  after  an  acci- 
dent, Peter  tricks  her  into  marrying  him. 

Then,  at  sea,  he  tries  to  reform  her.  The 
girl  shows  signs  of  being  contrite  when  she 
is  taken  111,  From  a  nurse  Pat  learns  that 
Peter  has  married  her.  During  her  conva- 

lescence there  is  a  terrific  storm.  Passing 
safely  through  this,  Peter  and  Pat  come  to 
an  understanding. 

"Sally" 

Colleen  Moore  and  Leon  Errol  Score  Heavily 
in  Pleasing  Adaptation  of  Ziegfeld 

Musical  Comedy 
Reviewed  by  C.  S.  Sewell 

With  Colleen  Moore  as  the  star,  "Sally," 
one  of  the  most  successful  productions  of  Flo 
Ziegfeld,  one  of  America's  foremost  producers of  musical  comedy,  has  reached  the  screen  as 
a  First  National  production,  with  the  added 
attraction  of  having  Leon  Errol,  the  come- 

dian of  the  stage  version,  in  the  cast. 
"Sally"  proves  to  be  an  excellent  vehicle 

for  Miss  Moore.  As  the  little  orphan  girl, 
so  mischievous  that  the  home  is  glad  to  get 
rid  of  her,  who  learns  to  dance  but  is  unable 
to  get  a  chance  and  becomes  dish-washer  in 
a  restaurant,  and  finally  through  a  trick  of 
fate  gets  an  opportunity  to  masquerade  as  a 
celebrated  dancer  and  makes  good,  finally  be- 

coming a  star,  Colleen  has  one  of  the  best 
roles  of  her  career.  Vastly  different  from  her 
characterization  of  "So  Big,"  the  role  of 
Sally  requires  vivacity,  light-heartedness  and 
ability  to  dance,  and  in  every  phase  she  gives 
a  fine  performance. 
As  was  to  be  expected,  Leon  Errol,  who 

was  a  big  hit  on  the  stage,  scores  heavily.  His 
inimitable  stunt  of  falling  over  his  own  feet 
is  a  feature  of  his  work  and  it  is  good  for 
a  laugh  every  time  it  is  used,  but  his  entire 
performance  registers  as  it  did  on  the  stage, 
for  Mr.  Errol  is  an  excellent  comedian. 

The  story  of  "Sally"  is  distinctly  refreshing, 
with  a  pretty  little  romance  between  her  and 
another  foundling,  the  adopted  son  of  a 
wealthy  man,  the  requisite  amount  of  pathos 
to  produce  sympathy  for  the  little  girl,  a  num- 

ber of  laughs  and  a  good  snap  to  the  pro- 
duction, which  has  been  ably  directed  by  Al- 

fred E.  Green. 
Due  to  these  points,  rather  than  to  any 

strength  of  plot,  "Sally"  should  prove  a  pleas- 
ing attraction  for  the  majority  of  theatre- 

goers, for,  like  so  many  musical  comedy 
stories,  the  plot  is  light,  with  little  drama  and 
suspense,  and  serves  only  as  a  basis  for  the 
other  entertaining  features. 
This  picture  has  been  given  an  excellent 

production,  with  a  number  of  attractive 
scenes,  including  one  in  color  where  Sally 
finally  makes  her  big  hit.  In  addition  to  Er- 

rol as  the  grand  duke  who  becomes  a  waiter, 
the  cast  includes  Lloyd  Hughes,  who  is  fine 
as  the  rich  chap;  Dan  Mason,  who  gives  an 
amusing  portrayal  of  the  cafe  owner,  and 
Myrtle  Stedman  as  a  society  woman. Cast 
Sally   Colleen  Moore 
Blair  Farquun  Lloyd  Hughes 
Duke   Leon  Errol 
PopH   Dan  Mason 
Otis   John  T.  Murray 
Hon ir  Eva  Novak 
Jimmy   Ray  Hallor 
Snscha   Carlo  Schipa 
Mrs.  Ten  Broeck  Myrtle  Stedman 
Richard  Farquar  E.  H.  Calvert 
Mrs.  Dn  Fey  Louise  Beaudet 

Based  on  Musical  comedy  by  Guy  Bolton. 
Directed  by  Alfred  E.  Green. 

Length,  8,636  feet. Story 
Sally,  a  little  foundling  In  an  orphanage  Is 

so  mischievous  that  the  matron  is  glad  to 
have  her   go   live  with  Mrs.   Du   Fey  who 

teaches  dancing.  When  all  the  pupils  have 
left  Mrs.  Du  Fey,  Mrs.  Ten  Broeck,  a  society 
woman  gives  Sally  a  letter  to  a  theatrical 
agent  who  only  laughs  at  the  awkward  girl. 
Sally,  too  proud  to  go  back  home  gets  a  job 
as  a  dishwasher  in  a  restaurant  where  the 
deposed  duke  of  Checkogovinia  is  a  waiter. 
Blair  Farquar,  one  of  the  customers  takes 
an  interest  in  Sally  and  finally  she  gets  a 
chance  to  dance  and  makes  good.  The  agent 
who  turned  her  down  has  her  to  pose  as  a 
celebrated  Russian  dancer  with  whom  both 
the  Duke  and  Blair  have  been  in  love  and 
she  dances  at  Mrs.  Ten  Broeck's  reception where  the  Duke  is  also  a  guest.  Blair  recog- 

nizes her  and  falls  in  love  with  her  in  her 
swell  clothes,  but  she  turns  him  down  say- 

ing he  did  not  love  her  as  the  poor  little  girl. 
Blair  keeps  her  secret  but  the  cafe  proprietor 
exposes  her.  A  big  manager  sees  her  and 
puts  her  under  contract  and  after  a  few 
months  makes  her  a  star.  Blair  sends  her 
flowers  and  tells  her  he  loves  her.  She  tries 
to  hold  him  off  for  a  while  but  finally 
acknowledges  her  love  for  him. 

"The  Midnight  Qirl" 

Chadwick  Offers  Pleasing  Melodrama  of  a 
Poor  Girl's  Rise  to  Fame  With  Lila 

Lee  as  the  Star 
Reviewed  by  C.  S.  Sewell 

As  its  newest  production  for  release  on 
the  independent  market,  Chadwick  Pictures 

Corporation  is  offering  "The  Midnight  Girl" with  Lila  Lee  as  the  star  and  supported  by 
a  cast  that  contains  several  well-known  play- 

ers, including  Gareth  Hughes,  Dolores  Cas- 
sinelli  and  Charlotte  Walker,  the  stage  star. 

This  production  directed  by  Wilfred  Noy 
who  also  collaborated  on  the  scenario  should 
provide  pleasing  entertainment  for  the  aver- 

age theatre  patron.  It  tells  a  sympathetic 
story  of  a  Russian  emigrant  girl  who  after 
hardships  finally  makes  good  as  an  opera 
star  in  America,  and  her  romance  with  the 
son  of  the  impresario  who  quarrels  with 
his  father  and  starts  out  to  make  his  own living. 

The  story  introduces  several  sure-fire 
melodramatic  situations  including  a  quarrel 
between  father  and  son  over  the  disrespect  to 

the  photograph  of  the  boy's  mother  shown  by 
the  vamp,  and  the  climax  in  which  the  hero- 

ine in  shooting  at  the  man  who  tries  to  force 
his  attentions  on  her,  wounds  the  vamp.  This 
brings  about  a  happy  ending  which  how- 

ever seems  somewhat  forced  on  the  part  of 
the  father  and  the  vamp. 

Lila  Lee  is  excellently  cast  as  the  heroine 
and  shows  to  advantage.  While  Gareth 
Hughes  does  good  work  and  is  well  suited 
to  some  of  the  angles  of  the  role,  a  more 
virile  type  would  have  been  more  convincing 
in  the  heroic  situations.  Charlotte  Walker 
gives  a  fine  performance  as  the  mother  of  the 
society  girl  who  wants  to  marry  the  hero. 
This  role  is  handled  by  Ruby  Blaine,  a  new- 

comer to  the  screen,  who  is  attractive  and 
gives  a  convincing  performance,  and  is  pos- 

sessed of  good  screen  possibilities. 
Dolores  Cassinelli  is  fine  as  the  jealous 

opera  star,  though  in  type  she  is  so  similar 
to  Lila  Lee  as  to  cause  slight  confusion  at 
times.  Bela  Lugosi  gives  an  exceptionally 
satisfactory  performance  in  the  heavy  role 
of  the  hero's  philandering  father. Cast 
Anna  Lila  Lee 
Don  Harmon  Gnreth  Hughes 
Nina   Dolores  Casslnelll 
Mrs.  Schuyler  Charlotte  Walker 
Nicholas  Harmon  Bela  Lugosi 
Natalie  Schuyler  Buby  Blaine 
Victor   John  D.  Walsh 
"Nifty"  Lonls  William  Harvey 
joe   Sydney  Paxton 
Manager   N.  Salerno 

Story   by   Gnriiett  Fort. 
Scenario  by  Wilfred  Noy  and  Jean  Conover. 

Directed  by  Wilfred  Noy. 
Length,   6,300  feet. 

Story 

Anna,  a  Russian  girl  with  a  beautiful  voice, 
comes  to  America  and  has  a  hard  struggle 
with  poverty.  Don  Harmon,  son  of  the  Im- 

presario of  the  opera  house  quarrels  with 
his  father  over  the  latter's  affair  with  Nina an  opera  singer  and  leaves  to  make  his  own 
living.  He  meets  Nina  and  gets  her  a  job  as 
a  dancer  in  a  number  "The  Midnight  Girl"  in a  cafe  where  he  is  employed  as  orchestra 
leader.  Nina's  voice  is  failing  and  the  elder 
Harmon  is  tiring  of  her  so  he  seeks  to 
find  another  singer  that  is  beautiful.  His 
agent  sees  Nina  and  he  seeks  to  get  her,  but 
she  refuses  to  come.  In  the  meantime  Natalie 
an  impoverished  society  girl  formerly  en- 

gaged to  Don  tells  Anna  they  are  still  en- 
gaged. Anna  believing  her,  goes  to  Harmon 

who  tries  to  force  his  attentions  on  her. 
Nina,  jealous  goes  behind  a  curtain.  Natalie, 
unable  to  attract  Don  tells  him  that  Anna  is 
at  'his  father's  apartment.  Don  arrives  there 
just  after  Anna  has  shot  at  Harmon  and 
wounded  Nina.  This  awakens  Harmon's  real love  for  Nina.  He  and  Don  are  reconciled, 
Anna  is  made  an  opera  star  and  is  happy  as Don's  wife. 

Dangerous 

Innocence" Universal-Jewel  With  Laura  La  Plante  and 
Eugene  O'Brien  Offers  Pleasing  Light Entertainment 

Reviewed  by  C.  S.  Sewell 

With  Laura  La  Plante  and  Eugene  O'Brien in  the  leading  roles  and  Jean  Hersholt  as 
the  "heavy"  Pamela  Wynne's  popular  novel 
"Ann's  an  Idiot"  has  been  made  into  a  pleas- 

ing Universal-Jewel  production  under  the 
title  of  "Dangerous  Innocence." In  its  screen  form,  Ann  is  far  from  being 
an  idiot.  A  young  girl,  strictly  reared,  she 
suddenly  finds  herself  aboard  a  ship  bound 
from  London  to  Bombay  and  fate  throws  in 
her  way  a  dashing  major.  It  seems  but 
natural  that  she  should  fall  in  love  with 
him,  he  tries  to  evade  her  when  he  finds 
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she  is  the  daughter  of  a  woman  he  is  try- 
ing to  forget,  with  whom  he  has  been  madly 

in  love.  Ann  does  not  know  this,  but  she  is 
determined  to  win  him,  and  in  her  innocence, 
she  does  some  foolish  things  but  artfully 
used  her  feminine  wiles  to  capture  him.  The 
shock  to  her  mother's  pride  and  the  evil 
insinuations  of  a  fellow  passenger  cause  diffi- 

culties, but  she  wins  out  at  last. 
Most  of  the  action  takes  place  on  board 

ship,  and  this  furnishes  a  pleasing  back- 
ground which  director  Seiter  has  used  to 

good  advantage  to  sustain  the  interest.  He 
has  refrained  from  a  chance  to  introduce 
melodrama  when  a  fire  occurs  by  having  it 
quickly  extinguished;  this,  however,  serves 
to  plant  the  character  of  the  villain  who 
hides  in  a  lifeboat.  The  light  romantic  tempo 
is  maintained  throughout. 
Due  to  the  good  acting  fo  the  players,  the 

pleasing  backgrounds  of  shipboard,  a  Lon- 
don dock,  and  Bombay,  and  the  skillful 

treatment  of  more  or  less  familiar  incidents, 
the  production  is  thoroughly  entertaining 
and  should  prove  a  satisfactory  attraction 
for  the  majority,  although  it  will  stand  cut- 

ting which  will  speed  up  some  of  the  scenes. 
In  addition  to  the  fine  work  of  the  three 

leading  players,  Hedda  Hopper  is  capably 
cast  as  the  mother  and  William  Humphreys 
as  the  father  and  Martha  Maddox  as  the 
austere  aunt  give  entirely  satisfactory  per- 

formances in  minor  roles. 
Cnst 

Ann   Church  Laura  LaPlante 
Major  Seymour  Eugene  O'Brien Gilchrist  Jean  Hersholt 
Cant.  Rome  Alfred  Allen 
Stewardess  Mil  In  Davenport 
Muriel  Church  Hedda  Hopper 
John  Church  William  Humphrey 
Aunt  Martha  Mattox 
Based  on  novel  ''Ann's  an  Idiot"  by  Pamela 

Wynne. 
Directed  by  William  Seiter. 
Adapted  by  Lewis  Milestone. 

Length,  6,7.->S)  feet. Story 
Ann  Church,  nineteen,  raised  in  England  by 

a  strict  aunt  appears  younger  when  she 
starts  for  her  home  in  Bombay.  She  acci- 

dentally meets  Major  Seymour  who  treats 
her  as  a  child.  She  falls  in  love  with  him 
and  makes  many  innocent  advances  to  secure 
his  favor.  Gilchrist,  a  fellow  passenger, 
whom  Ann  dislikes  tells  Seymour  who  she 
is.  Years  before  Seymour  fell  madly  in  love 
with  Ann's  mother  Muriel,  not  knowing  she was  married,  and  has  sought  to  forget,  and 
shuns  Ann  as  she  brings  back  the  old  memor- 

ies. Because  of  her  guilelessness,  Ann  is 
placed  in  a  situation  that  appears  compromis- 

ing, Gilchrist  takes  advantage  of  it  and  Sey- 
mour proposes  to  Ann  to  protect  her,  and 

she  accepts.  Reaching  India,  Seymour  finds 
his  old  love  for  Tier  mother  has  gone,  but 
Muriel's  pride  is  hurt  and  she  demands  the 
marriage  be  put  off.  In  the  meantime,  Gil- 

christ tells  Ann  why  Seymour  proposed  to 
her  and  why  he  never  told  her  he  loved  her 
mother,  and  puts  this  romance  in  a  sinister 
light.  Ann,  heartbroken,  decided  to  return  to 
England.  Her  mother,  thoroughly  chastened, 
begs  Seymour  to  help  her.  Seymour  thrashes 
Gilchrist  and  makes  him  tell  Ann  his  story 
was  a  bunch  of  lies.  Seymour  then  has  little 
trouble  in  convincing  Ann  that  he  really  loves 
her. 

"Qold  and  the  Qirl" 
Buck  Jones'  Newest  Feature  for  William  Fox 

Is  Actionful  Story  of  a  Western  Gold 
Mining  Camp 

Reviewed  by  C.  S.  Sewell 
Buck  Jones  newest  production  for  Fox, 

"Gold  and  the  Girl"  is  a  story  of  the  western 
mining  country,  with  the  star  as  a  confidental 
representative  sent  to  solve  the  mystery  of 
the  identity  of  repeated  holdups  of  the  gold- 
carrying  truck. 

The  story  follows  along  familiar  lines  and 
introdues  a  romance  between  Buck  and  a 
girl  whose  uncle  is  one  of  the  men  behind 
the  thefts.  This  is  handled  in  a  pleasing  way 
and  the  supporting  cast  includes  the  clever 
little  dog  "pal"  whose  remarkable  stunts 
add  to  the  entertainment  value.  He  literally 
"steals"  a  number  of  the  scenes  from  the 
other  players. 
There  is  plenty  of  action  of  a  conventional 

type,  including  a  number  of  good  fights,  a 
sequence  with  a  good  punch  where  the  girl 
imprisoned  in  a  closet  gets  out  by  shooting 
the  lock  off  the  door,  warns  the  hero  and 
both  take  a  wild  ride  in  the  gold-carrying 
truck  pursued  by  the  bandits,  and  a  scene 
with  good  melodrama  where  the  hero  comes 
upon  the  party  in  the  cabin  just  as  the  girl's uncle  has  shot  himself,  and  has  a  terrific  en- 

counter with  the  villain. 
Buck  Jones  shows  to  advantage  in  roles 

of  this  kind,  as  he  has  personality  and  ability 
that  fits  not  only  the  romantic  but  the  heroic 
angles  of  the  character.  Elinor  Fair  is 
capable  as  the  girl,  Bruce  Godron  well  cast 
as  the  villain,  and  the  little  dog  Pal  gave  a 
performance  that  will  endear  him  to  the 
spectators. 
While  not  so  dramatic  and  with  less  real 

suspense  than  some  of  his  recent  offerings, 
this  picture  should  please  Buck  Jones'  fans and  audiences  that  like  actionful  westerns. Cast 
Dan   Prentiss  Buck  Jones 
Ann  Donald  Elinor  Fair 
Bart    Colton  Bruce  tJordon 
Rankin  Claude  Peyton 
Weasel  Lucian  Littlelield 
Sam   Donald  \lphonz   I  their 
Pal  By  Himself 

Story  and  Scenario  by  John  Stone. 
Directed   by   Edmund  Mortimer. 

Length,   4,.">1^  feet. Story 

Because  of  repeated  robberies,  the  Eagle 
Gold  Mining  officials  send  their  best  man,  Dan 
Prentiss,  to  the  mine  in  Arizona  to  ferret 
out  the  culprits.  Dan  soon  earns  the  friend- 

ship of  Ann  Donald  by  saving  her  life  when 
his  dog  Pal  frightens  her  horse.  He  meets 
her  uncle  Sam  and  his  partner  Colton  who  is  In 
love  with  Ann  and  when  Colton  tries  to  keep 
a  wounded  employee  from  telling  who  shot 
him,  Dan  becomes  suspicious.  The  Weasel 
makes  an  attempt  on  Dan's  life  which  is  frus- 

trated by  Pal's  watchfulness.  Dan  sets  a  trap and  drives  the  gold  carrying  truck  himself. 
Ann  learning  her  uncle  and  Colton  are  the 
culprits  and  are  out  to  get  Dan,  warns  liim. 
The  attack  occurs  and  the  sheriff's  posse captures  the  gang  but  Colton  and  Donald 
make  a  getaway.  Ann  going  with  them.  With 
the  aid  of  Pal,  Dan  trails  them.  Donald, 
wounded,  takes  his  own  life.  Dan  fights  and 
subdues  Colton,  and  Ann  agrees  to  be  wait- 

ing for  Dan  when  he  returns  to  Arizona. 

The  Air  Mail" 
Paramount    Makes   a   Center   Shot   With  a 

Melodrama  of   Fine  Construction 
and   Sustained  Interest 

Reviewed   by   Bpea   W.  Sargent 

In  "The  Air  Mail,"  for  Paramount,  Director 
Irvin  Willat  has  evolved  a  fine  example  of 
dramatic  construction  built  around  the  new 
air  mail  service,  but  making  this  merely  the 
background  for  a  really  gripping  story  that 
works  steadily  up  to  a  powerful  climax. 
The  stirring  incidents  of  the  swiftly  de- 

veloped climax  are  so  well  prepared  that 
never  for  an  instant  is  the  story  interest 
checked  by  a  pause  to  figure  the  why  of  a 
certain  development.  Everything  is  so  nat- 

urally provided  for  that  the  story  is  never 
implausible  and  the  fluent  movement  toward 
an  ever  ascending  situation  carries  the  spec- 

tator with  it.  So  well  has  the  story  been 
planned  and  handled  that  it  is  almost  unfair 
to  call  it  a  melodrama,  for  it  will  make  equal 
appeal  to  patrons  of  finer  dramatic  taste.  It 
will  appeal  to  all  classes  of  theatregoers  and 
not  merely  to  the  lovers  of  melodrama. 
The  fine  development  of  the  scenario  is 

paralleled  by  a  clever  direction  that  gets  the 
most  out  of  the  manuscript,  while  the  acting 
average  would  be  hard  to  excell.  Four  play- 

ers are  featured,  but  the  entire  cast  is  thor- 
oughly competent.  There  is  no  weak  spot  to 

let  down  the  tension.  Billie  Dove  is  a  very charming  heroine  and  Warner  Baxter,  as  the 
pilot,  is  vigorous  and  convincing.  Mary 
Brian,  in  a  bit,  plays  nicely  up  to  Douglas 
Fairbanks,  Jr.,  who  makes  a  thoroughly  like- able juvenile. 
The  scenes  are  largely  laid  on  the  desert 

and  in  and  around  the  Air  Station  at  Reno, 
Nev.,  the  latter  being  the  actual  location, 
loaned  by  the  postal  authorities.  It  is  one  of the  smoothest  productions,  of  any  type,  that 
a  season  rich  in  good  things  has  brought  for- ward. 

Cast 
Russ  Kane  Warner  Baxter Altec  Itcndon  Billie  Dove Minnie  Wade  M«ry  Brian 
S»ndj   Douglas  Fairbanks,  Jr. Peter  Hendon   <;eorge  I  living Jim  <  ron in  Richard  Tucker Bill   Made  «;„,  Oliver 
Scotty   Lee  Shunn.ny Rene   Lenoir  Jn,.k  Uryon 
Donald  HcKee  John  Wedd  lull. on 
SpCCk   Ll.ljd     Willi  lock 

Story  by  Byron  Morgan. 
Scenario  by  Janet  Shelley  Hamilton. 

Directed  by  Irvin  Willat. 
Length,  <1,!>7<I  feet. 

Storj 

Using  a  service  medal  as  argument,  Russ 
Kane,  a  pilot,  gets  a  position  in  the  Air  Mail 
service,  planning  to  make  a  rich  haul  of  the 
mail  entrusted  to  his  care.  He  is  sent  to  the 
field  at  Reno.  Here  he  becomes  imbued  with 
the  spirit  of  the  service.  Forced  to  land,  he 
comes  down  near  a  bursted  boom  town  in- 

habited only  by  an  invalid  teacher  and  his 
daughter,  Alice.  The  latter  directs  him  on 
his  way.  The  dual  influence  of  the  spirit  of 
the  service  and  his  love  for  the  girl  leads 
him  to  deliver  his  rich  cargo.  Alice's  father spills  his  medicine.  They  are  miles  from  a 
drug  store  and  Alice  flags  Russ  and  asks  him 
to  have  the  prescription  renewed.  The  foN 
lowing  day  he  plans  to  bring  the  medicine 
and  also  Sandy,  a  youngster  who  hangs 
around  the  Reno  station  in  the  hope  of  some 
day  becoming  a  flyer.  On  this  trip  there 
is  another  valuable  cargo  and  Scotty,  his  for- 

mer confederate,  plans  with  some  old  com- 
panions, who  are  smuggling  narcotics  and 

Chinamen  across  the  border,  to  capture  the 
plane.  There  is  a  pursuit  by  the  two  outlaw 
planes  and  Sandy  does  a  parachute  jump  with 
the  precious  sack.  Meanwhile  the  Rendon 
home  has  been  invaded  by  three  escaped  pris- 

oners, against  whom  the  frail  girl  and  her  In- 
valid father  are  powerless.  There  is  a  fight 

between  the  outlaws  and  the  convicts,  but  in 
the  end  both  are  captured  by  a  sheriff's  posse, while  Sandy  achieves  the  peak  of  his  desire 
by  carrying  the  mail  to  its  next  station  while 
Huss  has  been  putting  the  outlaw  planes  out 
of  commission  in  a  mid-air  collision. 
"Qalloping 

Vengeance" 
Virile  Action  and  Good  Suspense  in  Newest 

Texas  Ranger  Story  Starring 
Bob  Custer 

Reviewed  by  C.  S.  Sewell 
In  "Galloping  Vengeance,"  an  F.  B.  0.  pic- 

ture starring  Bob  Custer,  he  again  appears 
in  the  role  of  a  Texas  Ranger,  and  although 
the  story  follows  along  the  familiar  line  of 
pictures  of  this  type,  where  an  officer  of  the 
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law  sets  out  to  get  his  man  at  all  hazards, 
it  should  please  patrons  who  like  virile  out- 

door stories  and  do  not  place  too  much  stress 
on  probability  or  logical  development. 

There  is  plenty  of  action  of  the  type  usually 
found  in  westerns,  together  with  a  sequence 
which  has  more  than  the  usual  amount  of 
suspense  where  the  girl  seeks  to  hide  her 
brother  when  the  ranger  searches  the  house. 
A  familiar  situation ;  however,  it  holds  the 
interest  due  to  good  direction  and  capable 
work  on  the  part  of  the  players. 
A  melodramatic  climax  has  been  provided 

in  which  one  of  the  gang  blows  up  a  dam 
while  the  hero  and  villain  are  fighting  in  a 
cave  and  come  near  being  trapped.  The  hero 
not  only  saved  himself  but  the  villain  as  well, 
and  this  results  in  the  confession  which  ex- 

onerates the  girl's  brother.  Some  of  these 
scenes,  however,  are  not  altogether  convinc- 
ing. 

Bob  Custer  gives  a  good  account  of  him- 
self in  the  stellar  role,  while  Mary  Beth  Mil- 

ford  is  attractive  as  the  girl,  though  some  of 
her  emotional  scenes  are  rather  theatric. 
David  Dunbar  is  well  cast  as  a  particularly 
despicable  villain,  and  Ralph  McCullough  is 
convincing  as  the  weak  brother.  Dot  Pone- 
del  has  an  appealing  role  as  a  young  Indian 
who  aids  the  hero. 
The  production  details  are  adequate,  with 

some  good  outdoor  scenes,  and  "Galloping 
Vengeance"  is  up  to  the  standard  of  the 
previous  features  in  this  series. 

Cast 
Tom  Hardy  Bob  Custer 
Marion   Reeves  Mary   Beth  Milford 
Jaek  Reeves  Ralph  McCullousrh 
Little  Wolf  Dorothy  Ponedel 
Duke  Granny  David  Dunbar 

Stony    by   William  Lester, 
Scenario  by  George  H.  Plympton. 
Directed   by   William  James  Croft. 

Length,  5,01)5  feet. 
Story 

Tom  Hardy,  a  ranger,  is  commissioned  to 
find  Big  Wolf,  an  Indian  who  'has  disappeared. Little  Wolf,  who  is  aiding  Tom  is  wounded 
and  taken  to  the  Reeves'  home.  Marion 
Reeves  is  worried  about  her  brother's  absence. Tom  finds  him  in  a  saloon  with  a  notorious 
gang  led  by  Granby  and  persuades  him  to  go 
home.  Grandy  later  tries  to  embrace  Marion 

and  Reeves  goes  after  him.  In  a  fight,  one  of 
Granby's  henchmen  is  shot  and  Reeves  be- 

lieving he  did  it,  goes  to  'his  sister.  Tom  fol- lows and  discovers  him,  but  Marion  holds  up 
Tom  and  Reeves  gets  away.  He  goes  to 
Granby's  lair.  Little  Wolf  sees  him  and  takes Tom  there.  Marion  follows  them.  Granby  and 
Reeves  fight.  One  of  Granby's  henchmen as  pre-arranged  blows  up  the  dam  and  the 
valley  is  flooded.  The  others  reach  a  ledge  of 
safety.  Tom  manages  to  drag  Granby  up  on 
this  ledge  and  Granby  before  he  dies  con- fesses it  was  he  who  shot  the  man  and  that 
Reeves   Is  innocent. 

"Hair  Cartoons" 
(Red  Seal— Novelty— 300  feet  each) 

In  Issue  R.  of  this  series  of  animated 
cartoons  drawn  by  Cartoonist  Marcus  of  the 
N.  Y.  Times,  by  his  clever  pen  work  and 
manipulation  of  hair  he  draws  John  McCor- 
mick,  La  Follette  and  finally  a  nightingale 
which  he  changes  into  a  picture  of  Galli 
Curci.  This  one  is  especially  appropriate  for 
Music  week.  The  subjects  in  issue  UU  include 
Samuel  Gompers,  Elsie  Ferguson,  Babe  Ruth 
and  King  George.  Both  of  these  reels  are 
fully  up  to  the  standard  of  the  series,  and 
the  change  from  a  Nightingale  to  Galli 
Curci  is  especially  clever. — C.  S.  S. 

"HeWhoQetsRapped" 
(F.  B.  O.— Comedy— Two  Reels) 

F.  B.  O's  new  series  of  stories  of  college 
life  written  by  H.  C.  Witwer  and  played  by 
the  same  as  appeared  in  "The  Telephone 
Girl"  reaches  its  second  instalment  in  this 
issue.  The  action  is  built  around  a  college 

football  game  in  which  George  O'Hara  wins 
the  game  for  his  side  despite  the  under- 

hand tactics  employed  by  his  rival  portrayed 
by  Stanley  Taylor.  These  two  are  both  in 
love  with  attractive  Alberta  Vaughan.  Kit 
Guard  and  Albert  Cooke  supply  effective 
comedy  and  there  are  a  number  of  clever  sub- 

titles. The  football  scenes  are  effective  and 
altogether  this  comedy  should  prove  pleasing 
entertainment  for  the  majority. — C.  S.  S. 

"Tenting  Out" 
(Universal — Comedy — One  Reel) 

The  familiar  trio,  Neely  Edwards  as  the 
husband,  Alice  Howell  as  the  wife  and  Bert 
Roach  as  the  butler,  go  on  a  camping  expedi- 

tion in  this  Universal  comedy.  A  faker 
who  tries  to  sell  a  trick  stove,  the  efforts 
of  the  husband  to  light  a  fire  while  the 
butler  unknowingly  causes  water  to  keep 
putting  it  out,  and  an  explosion  caused  by  a 
leaky  lamp  blowing  all  into  the  ocean,  fur- 

nishes the  comedy  which  is  of  the  slap- 
stick variety.  It  is  up*  to  the  standard  of  the others  in  this  series.  — C.  S.  S. 

"Film  Facts" 
(Red  Seal— Magazine — One  Reel) 

Issue  "D"  of  Film  Facts  contains  four  sec- 
tions, the  first  shows  several  views  of  ele- 

phants and  other  animals  in  the  Bronx  Park 
Zoo,  New  York.  The  second  which  should 
be  of  especial  interest  to  fishermen,  shows 
how  artificial  "flies"  are  manufactured  for 
their  use.  The  third  section,  shows  women 
being  trained  as  jugglers  in  China  and  the 
unusual  dexterity  of  the  Chinese  children. 
The  fourth  shows  various  amusement  de- 

vices such  as  are  seen  at  Coney  Island  and 
similar  places.  Some  of  these  views  appear 
to  have  been  taken  quite  a  while  ago,  and 
the  reel  as  a  whole  is  of  average  interest. — 
C.  S.  S. 

Pathe  Review  No.  12 

(Pathe — Magazine — One  Reel) 
The  chief  feature  is  a  motion  picture  study 

of  the  Ainu  tribe  of  the  island  of  Yezo, 

Japan,  entitled  "The  Vanishing  Race."  This 
people  are  thought  to  be  the  original  in- 

habitants of  Japan,  though  in  appearance 
they  are  more  European  than  Oriental.  In 
the  "Visiting  Our  Own  America"  series  there 
are  Pathecolor  views  of  Los  Angeles. — S.  S. 

"At  the  Zoo 

yy 

Sam  Warner,  Bennie  Zeidman  and  Jack  L.  Warner  in  a  happy  mood 
after   viewing   "Recompense,"   a    sequel    to    "Simon    Called    Peter,'  a Warner  Brothers  Production. 

(Pathe-^Cartoon — One  Reel) 
All  of  Cartoonist  Paul  Terry's  pen  animals 

are  given  an  opportunity  to  present  themselves 
in  "At  the  Zoo."  The  smaller  specimens  arc 
swung  into  the  park  by  using  an  elephant's tail  as  a  sling-shot.  They  land  on  the  back 
of  a  giraffe  who  in  turn  lowers  his  head, 
precipitating  them  into  seats.  The  farmer  ar- 

rives in  time  to  get  in  a  row  with  the  monkeys, 
and  get  a  roval  trouncing  by  Big  Brother  Ape. 

— T.  W. 

"Is  Marriage  the 

Bunk  1 
yy 

(Pathe — Magazine — One  Reel) 
"Is  Marriage  the  Bunk?"  is  a  one-reel  Hal 

Roach  comedy,  featuring  Charley  Chase.  It  is 
composed  of  a  lot  of  rambling  incidents,  among 
which  may  be  found  some  good  laugh  provokers. 
Chase  enacts  the  role  of  an  impecunious  hus- 

band with  a  wife  whose  sister  is  married  to 
considerable  wealth.  The  rich  husband  buys 
another  big  car  and  Chase  presents  his  wife 
with  a  flivver.  The  limousine  goes  on  the  blink 
and  the  flivver  flivvers  when  it  attempts  to 
pull  it  out  of  a  rut. — T.  W. 
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"Powdered  Chickens" 
(Universal — Comedy — Two  Reels) 

In  this  Century  Comedy  distributed  by 
Universal,  Edna  Marian,  the  featured  player 
appears  as  a  country  girl  whose  father 
invents  a  formula  to  make  hens  lay.  A  city 
chap  puts  T.  N.  T.  into  it.  The  hens  lay  all 
right  but  the  eggs  explode  and  create  havoc 
when  anyone  picks  them  up.  The  opening 
scene  is  very  effective,  showing  the  girl  and 
her  sweetheart  when  they  were  tiny  tots 
making  love  to  each  other  on  either  side 
of  a  fence,  fading  into  the  same  pair  at  the 
present  time.  There  is  very  little  continuity 
to  the  action  which  introduces  a  scene  in 
which  the  girl  gets  into  a  bale  of  hay  and 
runs  all  over  the  farm  with  only  her  feet 
sticking  out,  a  sequence  with  an  auto  the  top 
still  covered  with  crating,  which  gets  mixed 
up  in  traffic,  and  a  barn  dance  with  a  riot 
over  the  sandwiches.  All  of  these  scenes 
introduce  considerable  slapstick  which  is 
mildly  amusing,  but  as  a  whole  the  comedy 
is  hardly  up  to  the  Century  average. — C.  S.  S. 

"Plain  Clothes" 
(Pathe — Comedy — Two  Reels) 

As  a  detective,  more  insipid  than  bashful, 
Harry  Langdon  in  "Plain  Clothes,"  a  Mack 
Sennett  two-reeler,  is  a  howl.  The  whole 
comedy  is  filled  with  laughs  and  should  add 
greatly  to  Harry's  staff  of  fans.  The  fur- 

niture, for  non-payment  of  instalments,  is  re- 
moved, but  this  detective's  ingenuity  leads  him to  sketch  chairs  and  tables  on  the  wall  with 

such  accomplishment  that  he  receives  a  contract 
to  recover  stolen  diamonds.  Harry  gets  in 
with  the  crooks  who  welcome  him  because 

of  the  effect  his  innocent  "map"  should  have 
in  convincing  pawnbrokers.  Even  when  his 
"best  girl"  discloses  the  fact  that  he  is  a 
private  detective  the  thugs  refuse  to  take  Lang- 

don seriously.  Somehow  or  other  he  gets  word 
to  the  police,  after  pocketing  the  jewels,  and 
the  place  is  raided.  Of  course  he  gets  the 
reward  and  the  girl. — T.  W. 

"A  Rarin'  Romeo" 
(Educational — Comedy — Two  Reels) 

Walter  Hiers  as  the  character  made  famous 
by  Shakespeare  proves  himself  to  be  just 
the  reverse  of  any  illusion  a  Juliet  might 
have  about  a  Romeo.  As  an  actor  just  grad- 

uated from  a  correspondence  school  course, 
Hiers  jumps  from  an  extra  to  the  male 
lead  when  the  well  formed  Romeo  in  the 
cast  falls  through  a  trap  door.  Hiers'  antics in  the  amateur  show  by  society  for  charity 
are  about  as  funny  and  absurd  as  anything 
we  have  ever  witnessed  on  the  screen.  In 
fact  the  blunderings  of  the  other  dramatically 
inspired  ones  are  just  as  good  and  should 
go  over  with  any  audience  in  the  form  of 
convulsive  laughter.  In  the  first  reel  sev- 

eral well  worn  stunts  are  used  and  the  bur- 
lesque in  the  second  is  not  new,  but  all  in 

all  the  comedy  is  put  over  with  snap  and 
vim  and  should  amuse  and  please  all. — 
— T.  W. 

''Shorts"  Reviewed 

in  This  Issue 

Amateur  Detective,  The  (Fox) 
At  the  Zoo  (Pathe) 
Film  Facts  (Red  Seal) 
Fighting  Terror,  The  (Universal) 
Hair  Cartoons  (Red  Seal) 
He  Who  Gets  Rapped  (F.  B.  O.) 
Is  Marriage  the  Bunk?  (Pathe) 
Ko  Ko  the  Barber  (Red  Seal) 
Pathe  Review  No.  12  (Pathe) 
Pathe  Review  No.  13  (Pathe) 
Powdered  Chickens  (Universal) 
Plain  Clothes  (Pathe) 

Rarin'  Romeo,  A  (Educational) 
Sailor  Papa  (Pathe) 
Tenting  Out  (Universal) 

"The  Fighting  Terror" 
(Universal — Western — Two  Reel) 

This  Mustang  picture  distributed  by  Uni- 
versal again  shows  the  star,  Billy  Sullivan 

in  the  role  of  an  Australian  cowboy  who 
meets  with  exciting  experiences  in  our  own 
great  West,  in  helping  the  friends  that  he 
makes  there.  This  time,  to  cover  up  the 
sweetheart  of  a  girl  he  meets,  who  has 
"Borrowed"  money  from  a  bank  and  lost  it, 
he  enters  the  prize  ring  and  licks  the  other 
fellow.  As  usual  with  this  series,  Sullivan 
does  not  figure  in  the  romantic  angle.  The 
fight  scenes  which  are  handled  in  a  conven- 

tional manner  are  interesting.  It  is  an  aver- 
age number  of  the  series. — C.  S.  S. 

"Pathe  Review  No.  13" 
(Pathe— Comedy— One  Reel) 

"Pathe  Review  No.  13"  is  headed  by  one  of 
"The  Prettiest  Girl  I  Know"  series,  entitled 
"The  Would-Be  Actress."  A  cartoon  intro- 

duced this  picture  which  is  followed  by  Ned 
Wayburn  selecting  in  a  very  business-like  way 
material  for  next  season's  legitimate  stage. 
"Well  Known  Nobodies"  is  devoted  to  dogs 
and  their  instinctive  intelligence.  The  Pathe- 
color  is  titled  "Outposts  of  Rome."  This  re- 

view should  be  accepted  as  excellent  entertain- 
ment.— T.  W. 

3EettouseAo<iFEATURETTE$ 
ANNOUNCES  THAT 

"KO-KO,   THE   BARBER,"   Max  Fleischer's 
latest  "Out  of  the  Inkwell  Cartoon,"  has  just 
finished   a   two-week    Broadway    run   at  the 
Rivoli  and  Rialto  theatres. 
KO-KO  will  now  take  his  usual  trip  over  the 
entire  Loew's  circuit.  He  is  also  located  at 
the  Stanley  theatre,  PhiladeJphia,  this  week. 

■dwln  MUm  Mui,  Pni. 
1*H  BROADWAY  NEW  YORK  CITY 

"The  Amateur 

Detective" 

(Fox — Series — Two  Reels) 
Fox's  Van  Bibber  series  based  on  stories 

by  Richard  Harding  Davis  concerning  the 
adventure  of  this  young  society  chap, 
reaches  the  eighth  instalment  in  this  issue 
in  which  "Van"  appears  as  an  amateur  de- 

tective who  does  his  work  so  well  that  he 
recovers  a  valuable  painting  even  before  its 
owner,  the  girl's  father  knows  it  is  stolen. 
In  seeking  to  make  the  recovery  seem  more 
difficult  to  impress  the  girl,  he  conies  near 
loosing  out,  and  has  an  encounter  with  the 
villain  who  knocks  him  out  of  a  window. 
There  is  a  good  thrill  scene  here  as  he 
hangs  on  the  telephone  wire  and  phones  for 
help.  There  is  plenty  of  action,  good  snap 
and  amusing  comedy  in  this  offering.  While 
it  is  not  quite  so  speedy  as  some  of  the  earlier 
numbers,  it  is  amusing  and  should  please 
a  majority  of  theatre  patrons. — C.  S.  S. 

"Ko  Ko  the  Barber" 
(Red    Seal — Cartoon — One  Reel) 

This  "Out  of  the  Inkwell"  animated  car- 
toon comedy  is  a  hummer,  one  of  the  very 

best  that  Max  Fleischer  has  made,  not  only 
is  it  based  on  an  exceedingly  clever  idea 
but  is  filled  with  laughs  and  very  snappy 
action.  Fleischer  is  shown  shaving,  and  his 
fountain  pen  gets  restless.  He  draws  a  bar- 

ber shop  and  the  head  and  arms  of  the  fa- 
miliar little  clown,  telling  him  to  finish  him- 

self. This  the  clown  does  with  a  piece  of 

crayon,  then  starts  to  work.  After  "trim- ming" a  variety  of  customers,  he  takes  his 
scissors  and  runs  amuck  cutting  up  every- 

thing he  gets  hold  of.  Then  he  grabs  a  bottle 
of  hair  tonic  and  pours  it  on  furniture,  clocks, 

the  cat,  a  horse,  etc.,  and  even  the  cartoonist's face,  causing  all  to  sprout  a  heavy  growth  of 
hair.  Finally  he  is  cornered  and  put  back  in 
the  inkwell.  There  is  a  lot  of  snap  and  en- 

tertainment value  in  this  comedy  for  all 
classes  of  patrons. — C.  S.  S. 

"Sailor  Papa" 
(Pathe — Comedy — Two  Reels) 

Rolling  waters,  a  small  sloop  yacht  and  the 

tang  of  the  salt  air  make  "Sailor  Papa,"  featur- ing Glenn  Tryon  under  the  Mack  Sennett 
banner,  an  invigorating  and  refreshing  comedy. 
The  laughs  are  there,  too.  All  in  all  it  is  the 
kind  of  a  two-reel  offering  that  should  be 
liked  by  any  class  of  audience.  Tryon  has  an 
uncle  who  is  violently  opposed  to  marriages 
and  happy  homes.  In  order  to  prove  the  calibre 
of  his  own  sweetheart  Tryon's  role  calls  for 
the  uncle  accepting  an  invitation  for  a  trip  on 
the  sailboat.  The  elderly  man,  quite  contrary 
to  his  own  opinion,  proves  immune  to  many 
wettings,  a  capsized  boat,  and  the  effect  of 
much  mauling  when  the  seagoers  seek  refuge 
on  an  anchored  brigantine  manned  by  a  tough 
crew.  The  slapstick  comedy  on  this  latter  ves- 

sel is  of  a  familiar  type,  but  is  put  over  very 
well  in  "Sailor  Papa." — T.  W. 
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New  York  State  Showman  Treats 

"Kids"  to  Free  Saturday  Films With  an  eye  to  the  future  and  a  desire  to 
do  his  part  in  community  service,  Charles 
Sesonske,  owner  of  the  Grand  Theatre  in 
Johnstown,  N.  Y.,  has  a  policy  of  admitting 
children  on  Saturdays  without  charge.  A  two- 
hour  show  is  given  the  kiddies,  Mr.  Sesonske 
believing  that  the  patrons  of  tomorrow  are 
the  boys  and  girls  of  today  and  that  every 
effort  should  be  made  in  educating  them  to 
the  pleasures  that  come  through  high-type 
pictures.  And  Mr.  Sesonske  also  feels  that 
he  is  doing  his  part  toward  bettering  the 
community  in  which  he  lives.  When  the  chil- 

dren are  in  his  theatre,  a  1,450-seat  house 
ranking  as  one  of  the  best  in  this  section  of 
the  state,  they  are  not  only  receiving  whole- 

some entertainment  but  they  are  less  liable  to 
the  dangers  of  the  streets. 

Mr.  SesonsVe  was  along  Film  Row  during 
the  past  week.  He  arrived  in  a  new  limousine 
with  a  chauffeur  at  the  wheel.  In  discussing 
situations  in  his  section  Mr.  Sesonske  stated 
that  daylight  saving  would  again  become  ef- 

fective on  April  27  and  that  there  might  be 
a  fight  staged  before  that  date.  During  the 
past  three  months  there  has  been  an  epidemic 
of  smallpox  in  his  town  which  has  rather  put 
the  crimps  in  business,  but  Mr.  Sesonske  is 
one  of  the  type  that  doesn't  have  to  always see  rosy  skies  in  order  to  smile.  He  employs 
an  eight-piece  orchestra,  charges  30  cents  and 
gives  over  Wednesday  night  to  burlesque. 
When  it  comes  to  the  wholesale  giving  out 
of  passes,  Mr.  Sesonske  admits  that  he  is  as 
tight  as  the  proverbial  bark  of  a  tree,  declar- 

ing that  he  would  rather  pay  for  what  he 
gets  from  the  newspapers  and  others  and 
have  them  do  the  same. 

Spring:  is  here.  I  Ij  S.  Hill,  managing:  di- 
rector of  the  Mark  Strand  in  Albany  and  the 

Troy  and  Lincoln  theatres  in  Troy,  and  the 
"George  Washington"  of  the  exhibitors  round 
about,  saw  not  only  one  robin  but  two  or 
three  last  week,  chirping  bold  as  life  around 
the  Hill  domicile  at  West  Sand  Lake.  Of 
course  Mr.  Hill  did  go  a  bit  far  when  he 
added  that  they  were  building  a  nest,  but 
then  one's  enthusiasm  concerning  spring's  ad- 

vent may  be  responsible  for  any  little  exag- 
geration. And  then,  too.  Mr.  Hill  saw  a  flock 

of  geese  northward  bound.  On  the  other 
hand,  spring's  coming  shouldn't  be  particu- 
lanly  Joyous  to  exhibitors  in  this  section,  with 
daylight  saving,  automobiles  and  hot  weather 
in  the  offing. 

Morris  Silverman  of  the  Happy  Hour  and 
Pearl  in  Schenectady  certainly  has  his  wor- 

ries. It's  this  way.  When  Mr.  Silverman  ac- 
commodates the  exchanges  by  switching  dates 

and  then  asks  some  favor,  he  declares  the  in- 
variable reply  is,  "You've  got  a  contract." 

Where  in  the  world  did  Earl  Raifstanger 
of  Great  Barrington,  Mass.,  find  the  name 
"Mahaiwe"  for  his  theatre?  Mr.  Raifstanger 
Is  a  live-wire  exhibitor  and  one  cannot  help 
admiring  the  way  he  handles  his  business. 
His  desk  is  never  cluttered  and  he  has  a 
system  that's  hard  to  beat.  He  is  running his  house  with  a  daily  change  on  four  days 
of  the  week  and  then  holding  one  picture  for 
two  days. 

Remember  Job  and  his  boils?    William  Ben 

ton  of  Saratoga  Springs  and  Plattsburg  has 
been  in  Job's  class  the  past  week,  and  what's more  the  boil  was  on  his  right  hand.  It  gave 
Mr.  Benton  a  perfectly  legitimate  excuse  to 
the  film  salesmen  in  not  signing  any  con- tracts. 

Elting  and  Davids,  who  run  the  Bardavon 
in  Poughkeepsie,  are  working  out  a  program 
that  will  be  followed  as  their  ploicy  during 
the  coming  summer.  At  the  present  time 
vaudeville  and  pictures  are  combined,  but 
whether  or  not  the  vaudeville  will  be  discon- 

tinued during  the  summer  hasn't  become known. 

Pedigo  Sells  Out 

Forty-one  years  in  the  show  busi- 
ness !  That's  a  record  to  be  proud  of. 

It  belongs  to  Mr.  and  Mrs.  Ned  Pedigo 
of  Guthrie,  Okla.  They,  with  their 
sons,  owned  the  Pollard  Theatre.  Ned 
possibly  is  the  daddy  of  them  all  in 
the  exhibiting  line  in  Oklahoma. 

Last  week  they  sold  their  show  to 
Mr.  and  Mrs.  George  Carr  of  King- 

fisher, Okla.,  and  will  retire  for  a  long- 
needed  rest. 

With  the  Missus  along,  Lew  Fischer  and 
Charles  McCarthy  appeared  in  Albany  during 
the  past  week,  all  parties  concerned  doing 
some  shopping.  The  women  looked  over  the 
latest  in  spring  togs  and  the  men  took  a 
squint  at  some  of  the  latest  offerings  along 
Film  Row.  Mr.  Fischer  hails  from  Fort  Ed- 

ward, but  has  just  taken  over  Mr.  McCarthy's house  in  Hoosick  Falls,  adding  it  to  his string. 

Perhaps  Julius  J.  Byck  of  the  Rudolph  in 
Tannersville  isn't  so  bad  off  after  all,  even 
though  he  is  deaf  and  dumb.  Mr.  Byck,  how- 

ever, doesn't  have  to  depend  upon  any  alarm 
clock  to  get  up.    He  was  in  town  last  week 

Now 

for  a  couple  of  days  and  was  around  to  the 
exchanges  before  some  of  the  managers  ar- rived. 

"Pop"  Linton  has  set  March  23  as  the  date 
for  the  opening  of  his  new  1,000-seat  house  in 
Utica.  The  theatre  is  directly  across  the  way 
from  the  Hotel  Majestic,  and  with  "Pop"  at the  helm  there  is  no  question  as  to  its  suc- 
cess. 

Without  doing  any  advertising,  C.  H.  Buck- ley and  Oscar  Perrin,  now  operating  two 
houses  in  Albany  and  one  in  Glens  Falls,  are 
quietly  negotiating  for  the  Strand  in  Hudson 
Falls.  It  was  only  a  week  or  so  ago  that 
Mr.  Buckley  declared  that  if  things  broke 
right  he  would  be  "sitting  pretty"  three 
years  hence,  with  six  or  seven  picture  the- atres under  his  wing. 

W.  W.  Farley,  head  of  Farash  Theatres, 
Inc.,  and  Jake  Golden,  handling  Harmanus- Bleecker  Hall  in  Albany,  were  fortunate  in 
being  included  among  the  favored  permitted 
to  attend  the  annual  dinner  of  the  Legislative 
Correspondents'  Association  last  week.  Mr. Farley  secured  his  ticket  by  reason  of  the 
fact  that  he  is  one  of  the  Democratic  politi- 

cal leaders  of  the  state,  and  Mr.  Golden  be- 
cause of  former  newspaper  connections.  Any- 

how, the  two  had  the  time  of  their  lives. 

Although  exhibitors  in  Schenectady  are  de- 
claring that  the  city  is  over-seated,  the  Pnoc- 

tor  interests  came  out  with  an  announcement 
last  week  that  they  would  erect  a  new  1  he- 
it  t re  in  the  business  center  of  the  city  in  the 
near  future.  They  purchased  a  site  some  years 
ago.  The  house  will  cost  $300,000.  At  the 
present  time  the  same  entrance  leads  to  the 
State  Theatre  as  well  as  to  the  Proctor  house, 
each  occupying  quarters  in  the  Wedgeway Building. 

With  all  the  pep  of  young  manhood,  Wal- 
ter Suckno  is  doing  lots  of  good  exploitation 

these  days  at  the  Albany  Theatre.  In  fact, 
he  is  the  only  exhibitor  in  town  with  suffi- 

cient get-up  to  put  over  exploitation  in  the 
way  that  attracts  business. 

Joe  Saperstein  of  the  Griswold  in  Troy  is, 
according  to  his  own  words,  "saving  all  his 
eggs  for  the  summer."  That  means  that  he 
isn't  shooting  all  his  big  pictures  right  now. 
He  is  still  running  an  amateur  night  once  a 
week  and  furthermore  admits  that  he  has  no 
more  birthdays. 

Joe  Braff  will  once  more  receive  his  mail  at 
the   Hudson   Theatre    in    Watervliet,  having 

(Continued  on  next  page) 
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taken  over  the  house  from  Morte  Weiss.  The 
house  has  been  closed  for  a  short  time  and  is 
scheduled  for  a  reopening  late  this  month. 

Bill  Smalley  has  gone  a  step  further  in  ad- 
vertising his  attractions,  having  engaged  Ed- 

die MacCloud  to  do  the  ballyhooing  over  the 
entire  Smalley  circuit.  Mr.  Smalley  put  over 
a  good  one  last  week  when  he  sent  out  let- 

ters written  in  long  hand  and  containing  an 
imitation  diamond  ring. 

There  is  a  hundred  dollars,  more  or  less,  to 
the  person  who  could  instruct  Oscar  Perrin, 
manager  of  C.  H.  Buckley's  circuit,  'how  he can  shave  himself.  Barber  shops  take  up 
Mr.  Perrin's  time,  and  as  he  reads  this  or 
that  ad  of  a  "shave  in  seventy-eight  seconds'' he  realizes  that  business  success  is  not  all. 

The  Mark  Strand  in  Albanv  has  booked 
"Confessions  of  a  Queen"  for  Holy  Week  and 
"The  Lady"  for  Easter  Week. 

Joe  Kallett  of  Rome  and  his  brother  Mike 
of  Oneida,  both  well  known  exhibitors,  took 
a  run  up  to  Syracuse  last  week  and  spent 
the  day  with  their  mother. 

There  has  been  so  much  sickness  in  the 
schools  of  Albany  that  the  Junior  Movies, 
scheduled  for  March  21  to  2H,  have  been  called 
off  and  April  4  will  mark  the  close.  Out  of 
a  class  of  thirty-eight  pupils  in  one  school. 

sixteen  were  absent  on  account  of  sickness. 
This  fact  becoming  known  to  Uly  S.  Hill  of 
the  Mark  Strand  resulted  in  the  movies  for 
the  next  two  weeks  being  cancelled. 

Probably  Mrs.  B.  M.  Taylor,  owner  of  the 
Richmond  in  North  Adams,  Mass..  will  have 
some  interesting  stories  to  tell  when  she  re- 

turns the  fore  part  of  the  month  from  a  trip 
to  the  Orient.  Cards  received  by  folks  back 
home  tell  of  the  splendid  weather  and  many 
interesting  points  visited. 

According  to  A.  S.  Thornton  of  the  Walden 
Theatre,  Williamstown,  Mass.,  the  shift  from 
college  students  to  summer  tourists  makes 
him  change  his  policy  every  six  months,  for 
the  stars  the  college  boys  like  in  winter  are 
not  generally  the  favorites  with  the  summer 
people. 

All  exhibitors  attending  the  luncheon  and 
business  meeting  of  the  Albany  Zone  t'om- mittee   on   Monday,    March  are  requested 
to  meet  fit  zone  hciidiiuaifters  in  the  Murk 
Strand  lliiilding  fit  I  I  a.  nt.,  marching  to 
the  Hotel  Kenmore  at  noon  w  here  the  com- 

mittee will  Net  up  the  luncheon.  At  the 
business  meeting  later  a  Necrctury  will  be 
elected  to  succeed  Benjamin  Apple  of  Troy, 
resigned.  Many  matters  of  ilnpnrtanec,  putt- 
ticulnrly  along  arbitration  lines,  will  be  dis- 
«  uiet]  and  acted  upon. 

Figuring  out  just  how  many  people  in  Troy 
read  the  newspapers  of  that  city,  Jimmy 
Hose,  owner  of  the  Bijou  and  who  just  re- 

cently took  over  three  more  houses,  Is  pretty 

They're  the  Same 
the  World  Over 

Printers  on  the  Troy  Record  thought 
they  were  being  kidded  last  week  when 
Jake  Rosenthal  of  the  Rose  Theatre, 
Troy,  N.  Y.,  sent  in  some  copy  about 
"Galloping  Fish."  The  printers  took  a 
glance  at  the  copy  and  began  to  ques- 

tion each  other  about  the  possibility  of 
Mr.  Rosenthal  having  made  a  mistake. 

Finally  one  of  the  number  called  up 
the  Rose  Theatre  and  inquired  if  Mr. 
Rosenthal  was  trying  to  kid  them, 
when  they  knew  perfectly  well  that 
"there  was  no  such  animal."  Mr.  Ro- 

senthal explained  that  the  copy  was  ab- 
solutely correct,  even  though  the  title 

might  be  a  trifle  ambiguous. 

liberal  with  his  newspaper  space.  In  the 
past  no  one  except  those  living  in  the  neigh- 

borhood of  the  Bijou  ever  heard  of  the  house. 
Mr.  Rose  has  fixed  up  the  theatre  and  is 
making  a  bid  for  city-wide  patronage  with striking  newspaper  ads. 

Ben  Apple  of  the  King  in  Troy  has  a  kick 
to  register.  On  two  recent  occasions  he 
found  reels  in  such  condition  that  it  was  im- 

possible to  run  them.  Only  last  week  he 
found  that  leaders  had  been  pasted  to  wrong 
parts  of  a  seven-reel  feature,  with  the  result 
that  when  he  was  supposed  to  be  showing 
reel  two  it  was  reel  four. 

There  is  a  possibility  that  I»uis  Buettner 
may  not  rebuild  in  Mechanicsville.  Accord- 

ing to  all  reports,  negotiations  are  on  with 
William  Benton  as  well  as  C.  H.  Buckley, 
each  of  whom  is  said  to  be  after  the  site  of 
the  house  which  was  burned  a  few  months 
ago.  The  Majestic  in  Cohoes,  a  15  and  20 
cent  house  owned  by  Mr.  Buettner,  will  close 
during  the  summer  months,  following  its 
usual  custom,  the  Opera  House  there,  a  20 
and  25  cent  house,  remaining  open  throughout the  summer. 

Jake  Rosenthal,  owner  of  the  Hose  Theatre 
In  TjJOT,  has  n  brand  new  solid  gold  watch. 
Ordinarily  this  wouldn't  mean  so  much.  Hut Jake's  case  is  different.  For  years,  when 
money  was  tight.  Jake  carried  a  cheap  watch, 
and  then  after  he  made  his  pile  he  was 
afraiii  to  carry  a  molie  expensive  timepiece, 
not  wishing  to  take  a  chance  at  getting 
cracked  over  the  bean  some  night.  Having 
more  faith  in  the  Tru;  police  thnn  in  times 
gone  by,  Jake  blew  himself  Inst  week,  and 
then  Lester  Smith,  the  house  malinger,  con- 

tributed a  chain.  Vow  Jake  is  as  happy  as  a 
boy  with  a  new  toy.  displaying  his  watch  and 
chain  to  everyone.  Incidentally ,  Mi.  Rosen- 

thal's daughter,  ("elia.  has  recovered  from  a 
recent  operation  for  appendicitis  but  may  not 
In-   seen   in  the  box  office  for  some  time. 

Well,  it  has  come  at  last.  Walter  Roberts, 
manager  of  the  Troy  Theatre,  is  buying  his 
cigars  in  Tampa,  Fla.  He  is  still  adhering  to 
his  pipe,  however,  and  possibly  wondering 
why  his  supply  of  tobacco  is  diminishing  so 
fast.  Perhaps  Ben  Stern,  who  gave  him  a  jar 
at  Christmas  and  who  is  bragging  that  he 
hasn't  bought  any  tobacco  since  along  in 
December,  can  explain. 

The  Lincoln  in  Troy  is  planning  to  get  out 
a  booklet  which  will  be  sent  to  thousands  in 
that  city  at  frequent  intervals  in  telling  of 
coming  attractions  at  the  Troy  and  Lincoln 
theatres,  which  are  under  the  same  manage- ment. With  his  newspaper  training,  Tony 
Wilier  of  the  Lincoln  will  handle  the  booklet in  first-class  style. 

Exhibitors  in  this  part  of  the  state  are 
being  greeted  by  a  real  millionaire  film  sales- man in  the  person  of  Fred  Kavanaugh,  Jr.,  of 
Waterford,  son  of  the  owner  of  the  big  knit- 

ting mills  there  and  in  Cohoes.  Mr.  Kava- 
naugh at  one  time  ran  the  Casino  in  Water- ford  and  is  covering  his  territory  in  one  of 

the  eleven  cars  from  the  family  garage. 

Now  Booking 
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Fennyvessys  to  Spend  $450,000 

on  New  Rochester,  N,  Y,,  House 
Rochester,  N.  Y.,  is  to  have  another  large 

picture  theatre.  Paul  A.  and  Chester  Fenny- 
vessy,  22  Ramsey  Park,  real  estate  and  the- 

atre owners,  have  purchased  property  in 
William  street  and  Ajax  alley,  about  250  feet 
from  Wast  avenue.  On  this  site  will  be 
erected  a  theatre  seating  1,500  which  will  cost 
$450,000.  Ground  will  be  broken  soon.  The 
lobby  will  be  an  arcade  running  through  from 
38  William  street  to  Ajax  alley.  The  latter 
thoroughfare  will  be  bridged  over  with  an 
ornate  marque,  giving  access  to  the  theatre, 
which  will  have  a  frontage  on  Ajax  alley, 
Tallinger  alley  and  Hempstead  place. 
The  site  of  the  theatre  auditorium,  with 

158  feet  frontage  on  Ajax  alley,  60  feet  on 
Tallinger  alley  and  80  feet  on  Hempstead 
place,  has  been  purchased  for  approximately 
$60,000  from  John  P.  Glcichauf,  while  the 
property  fronting  in  William  street  and  Ajax 
alley,  with  a  depth  of  100  feet,  was  bought 
from  Max  Russer  for  $75,000.  The  house 
will  have  a  commodious  foyer  but  no  en- 

trance lobby,  the  semi-detached  arcade  from 
William  street  to  Ajax  alley  taking  the  place 
of  this  feature.  The  fact  that  tickets  will  be 
sold  in  the  Arcade  will  obviate  any  jam  at 
the  theatre  entrance.  The  house  will  have 
one  balcony,  seating  500  and  reached  by  a 
mezzanine  level  of  unusual  design.  The  au- 

ditorium will  seat  more  than  1,000. 

J.  B.  Michael,  chairman  of  Buffalo  Zone 
ami  manager  of  the  Regent,  Buffalo,  who  is 
a  member  of  the  legislative  committee  of  the 
M.  P.  T.  O.  of  IV.  Y.,  journeyed  to  Albany  last 
week  to  attend  a  hearing  on  the  bill  intro- 

duced by  Assemblyman  Fiieiberg  of  Buffalo 
designed  to  admit  children  to  picture  thea- tres under  certain  conditions.  On  his  return 
to  Buffalo  Mr.  Michael  expressed  himself  as 
confident  the  measure  would  be  passed. 

Binghamton  clergymen  have  declared  their 
firmest  opposition  to  the  adoption  of  the  pro- 

posed ordinance,  permitting  exhibition  of  pic- tures on  Sunday,  which  is  now  before  the 
common  council. 

Charlie  Hayman,  proprietor  of  the  Strand 
Theatre,  Niagara  Falls,  and  treasurer  of  the 
M.  P.  T.  O.  of  N.  Y.,  Inc.,  headed  a  large  dele- 

gation of  Cataract  City  residents  who  gave 
Miss  Catherine  Daul  and  Miss  Hazel  Sinclair, 
winners  of  the  Strand-Gazette  Hollywood 
Popularity  Contest,  a  rousing  send-off  for  the 
Coast  film  capital  the  other  night.    The  pop- 

ALLAN  HALE 

Appearing    in    "The    Crimson    Runner,"  a Producers  Distributing   Corporation  release. 

ularity  stunt  brought  the. Strand  much  valu- able publicity. 

Arthur  L.  Skinner,  manager  of  the  Victoria 
Theatre,  Buffalo,  is  putting  on  an  elaborate 
Spring  Fashion  Show  this  week  in  which  he 
is  using  twenty-four  living  models  who  prom- 

enade in  the  latest  attire  for  milady.  The 
show  is  a  tie-up  with  community  merchants. 

A  permit  to  the  McNaughton  Realty  Com- 
pany, Inc.,  for  Shea's  new  Buffalo  theatre shows  that  the  house  will  cost  $1,500,000.  It 

will  be  in  two  measurements,  the  front  43 
feet  in  Main  street,  running  back  191  feet. 
The  Pearl  street  structure  will  be  143  by  183 
feet.  The  building  will  be  terra  cotta  and two  stories  high. 

James  Wallingford  of  Buffalo  has  taken 
over  the  operation  of  the  Hippodrome  The- 

atre on  Pine  street,  Niagara  Falls.  Mr.  Wal- 
lingford is  a  veteran  Buffalo  exhibitor,  hav- 

ing managed  a  dozen  or  so  houses  in  the  city 
in  the  past  twenty  years.  He  also  is  operat- 

ing the  Allendale,  Buffalo,  with  pictures  on Sunday. 

Manager  Vincent  ft.  McFaul  is  looking  for- 
ward to  another  record-breaking  week  at 

Shea's  Hippodrome  when  he  will  present  the annual  Spring  Fashion  Show,  in  co-operation 
with  Buffalo's  big  Hengerer  store,  the  week 
of  March  £3.  An  elaborate  stage  setting  is 
being  built.  Two  dozen  or. so  living  models 
will  display  some  $50,000  worth  of  the  new- 

est modes.  These  fashion  shows  have  been 
unusually    successful    spring   and  fall. 

Oklahoma 
Homer  C.  Jones  has  purchased  the  Temple 

Theatre  at  Kingfisher,  Okla. 

C.  C.  Cummings  has  closed  his  theatre  at 
Calhoun,  Okla.,  and  is  building  a  new  house 
at  Panama,  Okla.,  to  be  completed  about 
April  1. 

M.  C.  Hutson  has  opened  his  new  Diamond 
Theatre  at  Clinton,  Okla. 

Bob  Montgomery  has  purchased  the  Royal 
Theatre  at  Ralston,  Okla. 

E.  A.  Young  has  purchased  the  Liberty 
Theatre  at  Quinton,  Okla. 

James  B.  Scott  has  purchased  the  Erie  The- 
atre at  Antlers,  Okla. 

H.  Gilliam  will  open  a  new  Airdome  at  Wil- 
son, Okla.,  in  April. 

Sam  Fringer  has  opened  his  Neusho  The- 
atre at  Mangum,  Okla. 

Manager  T.  E.  Cook  of  the  Liberty  Theatre 
at  Ada,  Okla.,  is  seriously  ill. 

PERCY  MARMONT 

Again  under  Metro-Goldwyn- Mayer  banner 
in  "A  Man's  World" 

Ohio 
Among  the  latest  additions  to  the  list  of 

Ohio's  picture  theatres  is  the  New  Broad- 
way, which  recently  opened  at  Cleveland  in  a 

strategic  location  at  Broadway  and  Cable 
avenues,  just  east  of  the  busy  East  55th  street 
corner.  The  house,  which  seats  1,500,  is  the 
fourth  of  a  chain  of  "round-the-corner" houses  to  be  opened  and  operated  by  the 
Broadway  circuit,  of  which  Dr.  B.  L.  Brody 
is  president.  M.  W.  Korach,  formerly  as- 

sistant manager  of  Keith's  Hippodrome,  is managing  the  new  place. 

J.  K.  Williams,  James  Reed,  C.  H.  Bott. 
Harry  A.  Weller  and  Frank  E.  YVeller,  stock- 

holders    in     the     'As   Theatres  Company. 
Zanesville,  Ohio,  have  tiled  suit  against  the 
company  and  F.  E.  Conway  to  foreclose  a 
mortgage  of  SMS.tMH*  said  to  be  due  on  the 
property. 

Philip  Honeyman,  former  professional  golf 
star,  who  now  is  manager  of  the  Walnut  The- 

atre, Cincinnati,  was  a  busy  man  around 
police  court  recently.  He  appeared  in  the 
role  of  plaintiff  against  one  Charles  Streeton, 
assistant  manager,  against  whom  he  swore 
out  a  warrant,  Streeton  having  suddenly  dis- 

appeared from  the  theatre  a  short  time  before 
with  something  like  $200  on  his  person  which, 
it  is  alleged,  belonged  in  a  drawer  in  Honey- man's  desk. 

A.  A.  Grill,  who  recently  took  over  the 
only  picture  house  at  Prospect,  Ohio,  from 
Helen  Fleak,  was  formerly  a  traffic  police- 

man at  Delaware,  Ohio.  Grill  advises  that 
he  is  learning  how  to  "cop"  the  coin. 

Now  Booking 

a  FRANK  WOODS SPECIAL  PRODUCTION 

-EAUT
Yandl

ie 

Bad  M
an $y  FETER  B.  KYNE 

Directed  by 

WILLIAM  WORTHINGTON 

producers  -  d/s  p/ur  utinc  -  corporation 
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Willard  Louis  and  Clara  Bow  in  "Kiss  Me  Again,"  new  Ernst  Lubitsch- Warner  Bros. 
picture 

News  of  the  Texas  Theatres 

H.  B.  Robb  and  Ed  Rowley,  of  R.  and  R. 
Enterprises  of  Dallas,  have  become  owners 
of  the  Lyric  Theatre  at  San  Angelo  and  also 
have  taken  over  leases  on  the  Palace  and 
Crystal  in  that  city.  There's  an  interesting story  back  of  the  deal  in  question.  Robb  and 
Rowley  embarked  in  the  show  game  in  San 
Angelo  about  ten  years  ago.  Since  that  time 
they  have  acquired  thirty-three  shows  in  vari- 

ous parts  of  West  Texas,  besides  the  three 
they  have  just  bought  here.  The)'  have  come 
to  be  known  as  the  "movie  maggots"  of  West Texas.  Starting  on  a  shoestring,  they  ran  it 
into  the  proverbial  bankroll  that  a  greyhound 
can't  jump  over.  The  present  deal  involved, for  example,  $50,000.  They  purchased  the 
shows  from  Frank  Roberts  and  Johnny  D. 
Jones.  Johnny  Jones,  however,  will  by  no 
means  retire  but  will  assume  managmeent  of 
all  three  shows  for  the  new  owners.  Mr., 
Roberts  will  erect  a  modern  new  hotel  in  San 
Angelo.  In  1922  he  bought  the  Lyric  and 
Palace  theatres  from  Southern  Enterprises, 
Inc.,  consolidating  them  later  with  Mr. 
Jones'  Crystal. 

Texas,  houses  to  Dan  Victor  of  Abilene, 
Texas,  and  Ray  Landis  of  Cleburne.  Texas. 
No  price  was  named,  but  it  is  understood 
that  Ray  made  a  handsome  profit  on  the 
deal.  The  deal  included  the  Palace,  National 
and  Alhambra  theatres  and  the  Court  Air- 
dome.  In  turn,  Mr.  StinneTT  purchased  the 
Yale  Theatre  in  Cleburne  from  Mr.  Landis. 
He  will  book  the  latter  house  direct  from 
Dallas  and  doubtless  will  shoot  many  of  his 
first-run  Capitol  pictures  directly  down  to 
Cleburne. 

Ray  may  be  likened  to  one  of  the  meteoric 
boys  in  the  business,  for  this  correspondent 
remembers  him  as  a  plain  ordinary  manager 
just  a  few  years  ago.  He  got  his  first  real 
start  in  Breckenridge  during  the  unprece- 

dented oil  boom  of  a  few  years  ago  when  a 
sleepy  village  became  a  roaring  city  of  75,000 
people  overnight.  All  were  bent  on  amuse- ment and  Ray  reaped  a  harvest.  At  one  time 
he  could  have  sold  out  his  Breckenridge  hold- 

ings and  made  a  young  fortune.  Instead,  he 
elected  to  hold  on.  One  by  one  his  numerous 
competitors  quit,  until  he  had  the  situation 
sewed  up.  The  boom  subsided  but  Brecken- 

ridge, like  Tulsa,  had  gained  too  great  a 
start  to  disintegrate.  It  still  is  a  mighty 
good  town,  with  a  steady,  contented  citizen- ship. 

Another  deal  of  more  than  passing  inter- est to  Texas  and  southwestern  exhibitors  is 
that  whereby  Ray  Stinnett,  president  of  the 
Capitol  Amusement  Company,  Dallas,  has  re- 

linquished    control     of     his  Breckenridge, 
Turn  to  page  367  for  exhibitor  reports 

on  pictures  and  guide  your  bookings  by them. 

Now  Booking 

Beyond  the 

Border" 

Directed  by  Scott  Dun  lap 
c4  hunt  Strom  berg 
personally  supervised  production 

Manitoba  Ball  Soon 

The  Manitoba  Moving  Picture  Ex- 
hibitors Association,  with  headquarters 

in  Winnipeg,  has  announced  that  its 
annual  moving  picture  ball  will  be  held 
in  the  Winnipeg  Auditorium  on  Thurs- 

day, April  16,  under  the  direct  auspices 
of  the  organization.  Arrangements  are 
in  the  hands  of  President  D.  L.  Fisher, 
managing  director  of  the  Garrick  The- atre. 
Manager  H.  M.  Thomas  of  the  Cap- 

itol Theatre,  Winnipeg,  has  consented 
to  loan  the  Capitol  Theatre  orchestra 
of  twenty-five  pieces,  under  Earle  C. 
Hill,  for  the  function  to  provide  music for  the  dancing. 

Canada 
The  Third  Annual  Winter  Fair  of  London, 

Ontario,  was  held  in  the  spacious  lobby  of  the 
Capitol  Theatre,  the  manager  of  which  is  T. 
W.  Logan,  during  the  week  of  March  9.  The 
big  event,  which  is  conducted  in  co-opera- tion with  the  London  Free  Press,  consisted 
of  a  score  or  more  of  diverse  exhibits  of 
merchandise,  from  perfumes  to  electrical 
goods.  The  Winter  Fair  in  the  lobby  of  the 
theatre  has  come  to  be  a  permanent  fixture 
and  is  well  attended  by  patrons  and  others. 
Various  merchants  issue  special  tickets  for 
the  combined  fair  and  performance. 

There  are  reports  at  Toronto,  Ontario,  of 
a  proposal  to  organize  a  Film  Board  of 
Trade  for  the  purpose  of  looking  after  arbi- tration cases  between  exchanges  and  between 
exchanges  and  exhibitors.  The  project  is  be- 

ing sponsored  by  Col.  John  A.  Cooper,  Can- 
adian secretarial  manager  of  the  Motion  Pic- 

ture Producers  and  Distributors  Association. 

The  exhibitors  of  Montreal  were  more  than 
ordinarily  interested  in  the  death  of  Mn,  A. 
K.  Spendakos,  widow,  nt  her  residence,  1459 
St.  Irhnin  street,  Montrenl,  n  few  days  ago. 
Mrs.  Sperdakos  wns  the  mother  of  four  Hons, 
tu  ii  of  whom  are  theatre  proprietors.  Athanast 
Npordakos  is  the  nuinaKfr  of  the  Fairyland 
Theatre,  Montreal,  while  William  Sperdako» 
Is  the  manager  of  the  Mount  Royal  Theatre, 
one  of  the  new  houses  of  the  city. 

Two  of  the  greatest  picture  houses  In  Tor- 
onto are  offering  all  seats  at  matinee  per- formances, with  the  exception  of  boxes,  at 

25  cents.  Manager  Clarence  Robson  adopted 
this  policy  at  the  big  Hippodrome  while  Man- ager N.  K.  Miller  took  the  same  step  at  the 
Toronto  Pantages. 

Manager  Joe  Franklin  of  B.  F.  Keith's Theatre,  Ottawa,  Ontario,  experienced  a  new 
thrill  the  other  evening  when  he  was  pre- 

vailed upon,  without  warning,  to  "go  on  the 
air"  through  Station  CHXC,  a  broadcasting 
studio  that  is  operated  by  J.  R.  Booth,  Jr., 
Ottawa.  Joe  was  equal  to  the  occasion  and 
seized  the  opportunity  to  put  in  a-ltoocl  word 
for  the  Keith  house,  its  fine  pictures  and vaudeville.  He  was  busy  for  a  couple  of  days 
acknowledging  the  tributes  of  friends  who 
had  heard  his  aerial  address. 

~  PRODUCERS  -  DJSTIUB UT/NO  ~  CORPORATI  ON~~ 

Manager  Len  Bishop  of  the  Regent  Thea- 
tre, Ottawa,  has  found  that  music  pays.  Dur- 
ing a  recent  special  presentation  the  Regent 

made  use  of  an  orchestra  at  all  performances 
and  the -effect  made  a  visible  impression  upon 
Mr.  BisTibp,  with  the  result  that,  starting 
with  March  16,  the  theatre  has  a  full  orches- 

tra at  matinee  performances.  For  some  time 
past  the  organ  has  done  duty  for  afternoon shows  with  the  exception  of  the  one  recent 

special  week. 
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St.  Louis  Exhibitor  Adopts 

Novel  Angle  of  Ballyhooing 
Joe  Greene,  the  genial  manager  of  the 

Lafayette  Theatre,  Jefferson  avenue  near 
Lafayette,  one  of  the  St.  Louis  Amusement 
Company's  chain  of  neighborhood  houses,  has given  the  outlying  managers  of  St.  Louis 
something  to  think  about  since  taking  charge 
at  the  Lafayette.  He  sold  his  patrons  from 
a  new  angle;  that  if  it's  worth  while  they will  see  it  at  the  Lafayette. 
On  primary  election  day  other  theatres  in 

St.  Louis  loudly  proclaimed  they  would  fur- 
nish election  returns  to  their  patrons.  Joe 

kept  his  peace.  But  on  election  night  when  he 
had  his  usual  capacity  audience  comfortably 
seated  he  flashed  on  the  screen. 
"Whether  or  not  we  ballyhoo  it  to  you, 

you  know  that  if  it's  election  returns  or  any- 
thing else  worth  while,  it  it's  good,  you'll 

see  it  at  the  Lafayette.  Returns  of  today's 
election  follow." 
Then  followed  complete  and  up-to-date 

minute  returns  in  the  big  city  primary  elec- 
tions held  on  March  13.  A  clever  bit  of  in- 

stitutional advertising.  It  showed  showman- 
ship class. 

Two  masked  youths  at  »:30  p.  ni.  on  March 
8  held  up  Nicholas  Doxas  of  1138  North  and 
South  Road,  St.  Louis  County,  Mo.,  manager 
of  the  Pageant  Theatre,  5851  Delmar  boule- 

vard, in  the  theatre  office  and  escaped  with 
•1(75  which  he  was  prenaiiing  to  put  in  the 
safe  preparatory  to  closing  for  the  night. 
The  theatre  is  owned  by  the  St.  Louis  Amuse- 

ment Company. 

Out-of-town  exhibitors  seen  along  Picture 
Row  during  the  week  were:  H.  C.  Tuttle,  Des 
Loge,  Mo.;  A.  Keusse,  New  Athens,  111.;  S.  E. 
Pertle,  Jerseyville,  111.;  Jim  Reilly,  Princess 
Theatre.  Alton,  111.;  Billy  Sohm,  Belasco  Thea- 

tre, Quincy,  111.;  R.  D.  Horsfleld,  Union,  Mo.; 
C.  C.  Calvin,  Washington,  Mo.;  D.  Cridchelow, 
Temple  Theatre,  Alton,  111.;  Mr.  and  Mrs. 
Hall  of  Dupo,  111.;  Mr.  and  Mrs.  I.  W.  Rogers, 
Cairo,  111.;  Arthur  Donnellson,  Salem,  Mo.; 
Steve  Brady,  Cape  Girardeau,  Mo. 

Burglar  who  broke  into  the  Roosevelt 
Theatre,  810  North  Leffingwell  avenue,  St. 
Louis,  Mo.,  March  13  and  carried  away  the 
safe  obtained  $207  in  cash  and  some  tickets 
to  the  show.  The  safe  was  found  in  St.  Louis 
County  several  hours  later. 

Jim  Drake,  manager  of  the  Gem  Theatre, 
was  among  the  also  rans  in  the  Republican 
primary.  He  sought  to  be  alderman  from  the 2Srd  Ward. 

Buddy  Harris  and  Richard  Bennett  in  the 
Ivan  Abramson  production  "Lying  Wives" 

William  H.  Barnhart  has  taken  back  the 
Globe  Theatre  at  Atwood,  111.  Ferris  Brothers 
and  Arthur  of  Lovington,  111.,  had  been  run- 

ning the  house.     Barnhart  opened  on  March 
14  with  "The  Reckless  Age." 
W.  A.  Donaldson,  formerly  in  the  show  busi- 

ness at  Harmony,  Ind.,  and  Grant  City,  Mo., 
was  seen  along  Picture  Row  this  week.  He 
now  conducts  a  restaurant  at  Salem,  Mo.,  but 
has  the  exhibition  fever  again  and  is  on  the 
lookout  for  a  good  house. 

R.  C.  Williams  of  West  Salem,  Mo.,  has 
taken  over  the  Puritan  Theatre  at  St.  Fran- cisville,  Mo. 

Mrs.  I.  W.  Rogers  of  Cairo,  111.,  was  hostess 
at  a  theatre  party  on  March  14.  George 
White's  "Scandals"  was  the  attraction. 

Kansas 

The  first  few  weeks  of  the  arrangement  be- 
tween the  M.  P.  T.  O.  Kansas-Missouri  and 

Newell  &  Wallace,  representative  of  the 
American  Society  of  Composers,  Authors  and 
Publishers,  indicates  that  the  plan  will  be 
successful,  according  to  C.  E.  Cook,  business 
manager  of  the  exhibitor  body.  Exhibitors 
are  obtaining  their  licenses  to  play  taxable 
music  and  members  of  the  M.  P.  T.  O.  K-M. 
are  receiving  their  20  per  cent,  rebate,  as  per 
the  agreement. 

Samuel  Carver,  formerly  of  Bridgeport, 
Conn.,  who  succeeded  Jack  Stebbins  as  man- 

ager of  the  Liberty  Theatre,  Kansas  City 
downtown  house,  has  made  an  auspicious 
start.  Each  week  the  attendance  has  grown 
larger,  and  there  hasn't  been  much  exploita- tion, either.  Just  good  pictures. 

Charles  Sears,  owner  of  the  Sears  circuit 
in  Missouri,  had  no  fear  of  walking  down 
Kansas  City  movie  now  in  a  "scorching"  new neektie.  Some  one  had  the  nerve  to  tell  him 
that  it  was  lent. 

Children  of  all  nationalities  and  creeds 
lined  the  sidewalk  for  more  than  a  block  in 
front  of  Frank  L.  Newman's  Newman  Theatre, 
Kansas  City,  last  Saturday  to  attend  the 
childrens'  special  free  matinee.  And  Mr. 
Newman  received  some  valuable  publicity, 
also  making  a  news  reel  of  the  event  him- 

self, which  was  shown  in  his  theatre. 

The  Liberty  Theatre  of  Sedalia,  Mo.,  has 
been  purchased  by  William  H.  Mueller  from 
Thomas  H.  Johnson.  The  house  recently  was 
completed  at  a  cost  of  $165,000.  Jack  Truitt 
having  formerly  operated  the  theatre  under a  lease. 

Among  the  out-of-town  exhibitors  in  the 
Kansas   City   market   last   week   were:  Mr. 

R.  R.  BIECHELE 
President  of  the  M.  P.  T.  O.,  Kansas  and 
Missouri,  whose  untiring  efforts  resulted  in 
the  passage  of  the  anti-news  reel  censorship 
bill  at  Topeka.  He  is  manager  of  the  Osage 

Theatre,  Kansas  City. 

and  Mrs.  C.  E.  Christian,  Byers  Theatre, 
Excelsior  Springs,  Mo.;  C.  Wilson,  Liberty 
Theatre,  Liberty,  Mo.;  W.  G.  Weary,  Farris 
Theatre,  Richmond,  Mo.;  Lawrence  Bren- 
ninger,  Orpheum,  Topeka,  Kas.;  W.  C.  Bearse, 
Peoples  Blue  Mound,  Kas.;  Charles  Sears, 
Sears  Missouri  Circuit,  Nevada,  Mo. 

D.  Filizola,  manager  of  the  Empress  Thea- 
tre, Fort  Scott,  Kas.,  tried  a  new  one  the 

other  day  and  it  worked.  He  had  several 
good  pictures  booked,  so  inserted  a  "reader" advertisement  announcing  that,  just  like  a 
merchant,  he  was  over-stocked  with  good 
merchandise  and  that  he  was  going  to  give 
a  bargain  in  showing  from  four  to  six  dif- 

ferent films  each  week.  Fort  Scott  is  a  town 
of  about  25,000  and  pictures  usually  run 
three  days,  at  least.  So  Mr.  Filizola  drew 
the  crowds. 

Connecticut 
I.  J.  Goldman  of  Bridgeport  was  the  pur- 

chaser of  the  Cameo  Theatre  in  that  city  at 
an  auction.  The  price  was  reported  to  be 
$127,000.  The  Cameo  now  is  being  conducted 
by  Universal. 

The  Paramount  Theatre  In  Bridgeport  has 
been  leased  by  Irene  F.  Anger  from  U.  K 
Horton.  The  term  is  for  five  years.  Jesse 
C.  Lund  recently  sold  the  Paramount  to  Mr. 
Horton. 

Now  Booking 

Charles  FL  Rogers  presents 
cA  RENAUD  HOFFMAN  Picturizatiorx, 
ON  THE 

THRESHOLD"! 

viM 
Gladys  Hulette,  Henry  B.  Walthall.  Sam  DeCnsse Robert  Gordon.  Charles  Sellow.  Margaret  Seddon 

aid  Willis  Marr<s  ° 
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Mrs.  Burr  us  Chides  Patrons 

^jr¥1  HERE  is  only  one  way  to  get  good  or  better  pictures  shown  in  Crete,  Neb., 
I    and  that  is  to  patronize  them  when  they  are  shown  and  get  your  neighbor 

to  patronize  them,"  according  to  Mrs.  Burrus,  exhibitor  and  member  of  the 
Crete  Woman's  Club,  who  read  a  paper  recently  before  the  club  on  the  picture situation. 

Mrs.  Burrus  pointed  out  that  the  exhibitor  is  not  eager  to  show  shady  pictures,  but 
said  that  the  shady  kind  and  the  extreme  western  features  were  the  only  kind  audi- 

ences in  Crete  would  patronize.  She  said: 
"This  was  proved  conclusively  at  our  recent  showing  of  'Abraham  Lincoln,'  a  pic- 

ture which  cost  an  enormous  price  and  one  that  was  lauded  in  the  papers  through- 
out the  country,  including  the  'Congregationalism'  People  were  urged  from  the  pul- pit to  see  this  picture.  When  that  picture  appeared  in  Crete,  not  enough  attended 

the  first  night  to  pay  for  the  advertising,  let  alone  other  overhead;  hardly  enough  to 
pay  the  running  expenses  of  the  theatre.  This  is  only  one  example.  Other  pictures 
of  the  same  type  brought  here  have  been  given  the  same  kind  of  reception. 
"We  as  exhibitors  would  derive  a  much  greater  amount  of  enjoyment  in  showing only  the  better  pictures,  but  it  is  an  indisputable  fact  that  in  order  to  exist  as  a 

paying  business  in  Crete,  we  must  resort  to  melodramas  or  the  oversweet  senti- 
mental romances  with  no  real  contribution  even  as  literature,  or  else  the  'shady' 

pictures  with  enticing  titles." 

News  from  Massachusetts 
An  attachment  of  $50,000,  placed  on  the 

theatrical  properties  of  George  W.  Allen,  Jr., 
in  New  Bedford,  Mass.,  by  Morris  and  Kopel 
Cohen,  has  prevented  a  sale  of  all  of  Mr. 
Allen's  holdings  that  virtually  had  been  com- 

pleted. The  Cohens  bring  an  action  of  con- 
tract, asserting  that  they  have  a  right  to  en- 
force at  law  a  claim  that  they  have  an  inter- 

est in  the  stock  of  Allen-Charette.  Inc.  The 
corporation  has  an  authorized  capital  stock 
of  $350,000. 

The  Allen  theatres  were  to  have  been  taken 
over  by  Thomas  J.  Charette,  a  former  part- 

ner of  Mr.  Allen;  Simon  Beserosky  and  Zoel 
Roy.  Mr.  Allen's  properties  consist  of  the 
Capitol,  Comique,  Allen's,  Orpheum,  Casino and  Colonial  theatres  in  New  Bedford  and 
the  American  and  Princess  theatres  in  Fair- 
haven.  It  was  reported  that  the  deal  would 
involve  $500,000. 
Mr.  Charette  now  owns  the  Eagle  and 

Strand  theatres  at  Oak  Bluffs  and  also  a 
theatre  at  Onset. 

In  announcing  the  deal,  Mr.  Allen  stated 
that  he  had  made  no  definite  plans  for  the 
future,  other  than  that  he  intended  to  take 
a  long  rest.  "After  carrying  the  burden  for 
fourteen  years  I  feel  I  am  entitled  to  a  vaca- 

tion," Mr.  Allen  said. 

and  we  extend  him  best  wishes  for  success. 
Jack  now  is  the  manager  of  the  new  Strand 
in  Somerville,  which  was  opened  on  Wash- 

ington's Birthday. 

Manager  Laurence  "Buddy"  Stuart  of  the Fenway  Theatre  in  Boston  is  just  as  busy  as 
ever.  His  prologue  features  are  the  talk  of 
the  movie-going  folk  of  bean  town. 

Charles  J.  Cotter  of  Lynn — of  course,  every 
Bay  State  exhibitor  knows  this  Charlie — has 
just  bought  a  brick  block  in  Westfield.  Mr. 
Cotter  formerly  conducted  the  Strand  Thea- 

tre in  Pittsfield. 

Theatrical  interests  are  lie  ported  to  have 
their  eyes  on  nn  excellent  location  at  Trem- 
ont  and  Boylston  streets,  Boston,  as  the  POS- 
sible  site  for  a  picture  theatre.  The  Masonic 
Lodge  had  planned  to  utilize  the  location  for 
a  new  temple. 

The  Reuben  Brothers  of  Springfield  have 
purchased  a  vacant  lot  in  Athol  and  plan  to 
erect  a  business  building  that  will  contain 
a  theatre  for  picture  shows. 

Attractions  at  leading  photoplay  theatres 
in  Boston  the  week  of  March  15  were  as 
follows:  Loew  s  State,  "Isn't  Life  Wonderful'' 
and  "Daddy's  Gone-a-Hunting;"  Gordon's 
Washington  Street  Olympia,  "Playing  With 
Souls."  Loew's  Orpheum,  "The  Monster:" 
Boston  Theatre,  "Fifth  Avenue  Models;"  Fen- 

way, "The  Swan;"  Modern  and  Beacon  (twin 
houses)  "The  Swan"  and  "The  Last  Man  on 
Earth;''  Gordon's  Scollay  Square  Olympia, 
"The  Lady;"  Tremont  Temple,  "The  Lost 
World"  (seventh  week);  Bowdoin  Square 
Theatre,  "Greed"  and  "Helen's  Babies." 

Well,  Jack  Magann  has  a  nice  little  theatre 
Charles  Freeman,  brother  of  John  Free- 

man, manager  of  the  Strand  Theatre  in  Mai- 
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Michigan 

Detroit  had  an  unusual  display  of  first-run 
pictures  in  the  various  downtown  and  out- skirt  houses  last  week ;  in  fact,  all  records 
for  the  number  of  first-runs  in  one  week 
were  smashed  beyond  recognition.  From  the 
normal  number  of  five  or  six  the  showings 
jumped  to  an  even  ten.  This  was  due  to  an 
overflow  of  feature  material  held  in  the 
various  exchanges  and  the  efforts  put  forth 
by  exchange  managers  to  get  their  product 
working  in  order  to  realize  from  the  sub- 

sequent runs. 
The  Ferry  Field,  Regent.  Orpheum  and 

Miles — all  houses  in  the  Charles  H.  Miles 
string,  which  ordinarily  play  pictures  second 
run,  started  the  week  with  new  pictures  and 
the  results  were  so  good  that  it  is  probable 
that  the  management  will  seek  out  first-run material  now  wherever  it  is  available.  The 
New  Detroit,  a  dramatic  theatre,  playing  "The 
Passion  Play,"  a  production  staged  by  the 
Freiburg  Players  in  Freiburg.  Germany,  also 
helped  bring  the  number  of  first-runs  up  to 
record  proportions. 

One  of  the  society  event*  of  the  Detroit 
theatrical  season  was  the  mnrringc  a  few 
days  ago  of  Claude  Cady,  prominent  Lansing 
exhibitor,  to  Miss  Ann  McGuire  of  the  same 
city.  Mn,  Cady,  who  at  one  time  was  presi- 

dent of  the  Motion  Picture  Theatre  Owners 
of  Michigan,  was  tendered  a  banquet  at  the 
Wolverine  Hotel,  Detroit,  by  H.  M.  Rlchey, 
milliliter  of  the  exhibitor  organization.  The 
ceremony  was  penformed  in  Detroit  and  the 
Cndys  are  now  enjoying  a  wedding  trip 
through  the  South. 

Several  new  theatres  have  opened  with  the 
break  in  winter  weather.  The  new  Koppin 
Theatre,  called  the  Amsterdam,  situated  at 
Grand  River  and  Birwood,  enjoyed  a  phe- 

nomenal opening  business  last  week.  The  new 
Tivoli,  Woodward  avenue  near  Church  street, 
was  opened  last  Saturday  night.  The  open- 

ing of  this  house  gives  Joseph  Cosco,  the 
proprietor,  a  string  of  four. 

Edward  C.  Beatty.  general  manager  for  the 
Butterfield  interests  in  Detroit,  has  received 
word  from  W.  S.  Butterfield.  who  is  touring 
Europe  with  Mrs.  Butterfield,  that  they  have 
decided  to  extend  their  stay  and  will  not 
arrive  in  Detroit  until  early  May. 

After  an  extended  stay  in  Florida  with  his 
wife  and  family,  John  H.  Kunsky,  head  of 
the  Kunsky  Enterprises,  has  returned  to  De- troit. While  in  the  South,  Mr.  Kunsky  entered 
his  speed  boat  in  the  Miami  water  carnival. 
den,  died  recently  in  Florida.  Burial  was  made 
at  Charlestown,  Mass. 

Fire  In  the  basement  caused  slight  dam- 
age in  the  Strand  Theatre  in  Chelsea.  The 

blaze  occurred  nearly  an  hour  before  the 
starting  time  of  the  show. 

Well,  well.  If  here  ain't  another  "lady  man- ager." Miss  Farmenlo  has  charge  of  the  Carey 
Theatre  In  I.ee  and  'tis  said  she's  a  shnewd one  when  It  comes  to  dickering  with  the 
bloodhounds  of  the  Boston  exchanges.  Man- 

ageress Formento  knows  the  game  from  A  to 
/,  and  keeps  her  little  theatre  on  the  amuse- 

ment map  of  I.ee  all  the  time. 

Chelsea  Theatre,  Inc.,  of  Boston  has  been 
granted  a  charter  of  incorporation.  The 
capital  Is  $25,000.  The  incorporators  are: 
Isadore  Katz,  Maurice  B.  Holsberg  and  Harry 
M.  Sagal,  all  of  Boston. 

E.  M.  Loew  has  one  employe  who  certainly 
is  busy  all  the  time.  Harold  Hunt  is  the  man. 
He  is  chief  projectionist  for  Mr.  Loew's  nine theatres  and  It's  up  to  him  to  see  the  pro- 

jection equipment  is  In  such  condition  as 
to  put  over  the  right  sort  of  a  picture  on  the 
screen.  Mr.  Hunt  also  is  the  chief  projec- 

tionist at  E.  M.  Loew's  Capitol  in  Lynn.  Mr. Hunt  unearthed  a  number  of  slides  such  as 
were  used  in  the  days  of  the  nickleodeons  and 
also  two  old  single-reelers,  and  these  were 
used  as  the  basis  for  "An  Old-time  Movie 
Show"  presentation  at  the  Capitol  the  week 
of  March  16. 
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News  of  the  Chicago  Theatres 
Andrew  Karzas,  well  known  operator  of 

the  Trainon  and  the  Woodlawn  theatres,  will 
build  a  greater  Woodlawn  Theatre  on  the 
site  of  the  present  house  on  East  63rd  street 
and  adjoining  property,  that  when  completed 
will  cost  about  $4,000,000.  The  projected  new 
structure  will  be  six  stories  in  height,  with 
stores,  offices  and  apartments  in  addition  to 
the  5,000-seat  house.  The  site  will  be  275  by 
275,  giving  the  new  house  three  street  en- 

trances and  one  alley  frontage. 

William  Levine  is  at  the  head  of  the 
Schueneman  Amusement  Company  that  has 
been  capitalized  at  $20,000,  with  offices  at 
4821  West  Irving  boulevard. 

Burglars  looted  the  home  of  John  Balaban 
of  Balaban  &  Katz,  at  5142  University  avenue, 
last  week  of  several  thousand  dollars'  worth of  clothing,  jewelry  and  rugs.  Mr.  and  Mrs. 
Balaban  discovered  the  loss  when  they  re- 

turned home  from  a  visit  to  the  Tivoli. 

The  boys  along  Film  Row  extend  their 
sympathy  to  Will  Gray  of  the  Rex  Theatre 
at  Pittsburgh,  who  lost  his  young  daugh- 

ter recently  after  a  short  illness.  In  addition 
he  has  been  forced  to  close  the  house  to  two 
nights  a  week  owing  to  the  slack  work  of 
the  coal  miner  is.  The  slack  work  in  the 
mining  districts  has  affected  the  houses  ma- 

terially and  in  several  instances  exhibitors 
have  closed  to  await  better  conditions.  Last 
week  the  Grand  at  Odin,  111.,  and  the  Moon- 

shine at  Wayne  City,  111.,  were  closed. 

The  Lucille  Theatre  has  been  incorporated 
by  Elmer  D.  Miller,  Simon  Simansky  and 
Joseph  Simansky  with  a  capital  of  200  shares 
of  non-par  value.  The  officers  of  the  com- 

pany are  at  752  South  Wabash  avenue. 

H.  Mager  has  been  made  manager  of  the 
Machek's  houses  at  Libertyville,  Spring  Val- 

ley and  Depue,  111. 

The  Strand  Company  is  planning  to  build 
a  fourteen-story  hotel  and  a  modern  movie 
theatre  in  Cicero  on  the  northeast  corner  of 
Fiftieth  avenue  at  West  22nd  street.  The 
house  will  cater  to  the  employes  of  the  huge 
Western  Electric  Company. 

W.  O.  Stevens  of  Princeton,  111.,  has  sold 
the  Princess  Theatre  and  will  enter  another 
line.  Mr.  Fox  bought  out  Mr.  Stevens'  In- terest. He  was  in  Chicago  last  week  booking 
pictures. 

When  a  thug  attempted  to  hold  up  Thelma 
Nicholson,  cashier  of  the  Randolph  street  en- 

trance to  the  Randolph  Theatre,  last  Thurs- 
day, she  kicked  the  door  shut  In  his  face 

and  refused  to  hand  over  the  money  in  the 
cash  drawer.  The  gunman  ran  around  to  the 
front  and  pointed  a  revolven  at  her,  but  she 
ducked  and  pressed  an  alarm  that  brought 
House  Manager  Bachman  to  her  assistance. 
The  burglar  disappeared  in  the  Loop  crowd. 

Jack  and  Ben  Cooney  of  the  National  The- atres circuit  are  back  from  a  short  vacation 
at  Biloxi,  Miss. 

Vern  Langdon,  V.  T.  Lynch  and  Jack  Miller 
left  last  week  for  a  short  vacation  in  Florida, 
leaving  Charlie  Cassanave  to  look  after  the 
offices  of  the  Lynch  Theatres,  Inc. 

James  Coston  is  reported  to  have  taken 
over  the  Grand  Theatre  on  North  avenue,  for- 

merly owned  by  Clarence  Laudenslager. 

Norman  Field,  general  manager  of  Jones, 
Linick  &  Schaefer,  has  returned  from  Biloxi, 
Miss.,  where  he  spent  his  vacation. 

A.  L  Hainline,  owner  of  the  Illinois  and 
Grand,  Macomb,  111.,  opened  his  new  Illinois 
Theatre  on  March  2.  It  seats  900,  all  on  one 
floor,  and  was  erected  at  a  cost  of  $100,000. 
The  old  Illinois  Theatre,  owned  by  Mr.  Hain- 

line, will  be  remodeled  into  offices,  being  one 
of  the  few  upstairs  theatres  in  the  country, 
having  been  built  in  1873. 

The  S.  J.  Gregory  Company  opened  its  new 
LaGrange  Theatre  last  month.    The  theatre 

was  built  by  Alexander  Dellach  and  Frank 
Evans  will  be  managing  director.  It  seats 
1,800  and  will  have  three  changes  a  week. 

The  Peoples  Theatre,  47th  and  Ashland 
boulevard,  is  building  a  large  dance  hall  in 
the  basement.  Al  P.  Lyons  is  manager  of  the house. 

Jacob  Cooper,  one  of  the  best  known  ex- 
hibitors of  Chieago  and  for  ten  years  owner 

of  the  Twentieth  Century  Theatre  on  Roose- 
velt road,  died  suddenly  last  Monday  at  his 

home,  Mr.  Cooper  was  44  years  of  age  and 
leaves  a  wife  and  five  children. 

Polka  Brothers  have  sold  the  Lorraine  The- 
atre at  Hoopeston,  111.,  formerly  belonging  to 

John  R.  Thompson,  to  Orr  &  McCallum. 

William  Evans  has  been  made  managing 
director  of  the  new  LaGrange  Theatre,  La 
Grange,  111. 

Pittsburgh 

There  were  many  exhibitor  visitors  to 
Pittsburgh's  Film  Row  during  the  week  of March  9,  most  of  whom  attended  the  Open 
House  Week  at  the  Universal  exchange, 
where  they  were  entertained  royally  besides 
having  their  railroad  fare  paid  to  the  city. 
Among  the  exhibitors  who  registered  at  the 
Universal  exchange  were  : 

Paul  Thomas,  Greensburg;  R.  C.  Pike,  Por- 
tage; Harry  Rachiel,  Sharpsburg;  J.  DeFord, 

Martinsburg;  Theodore  Mikalowsky,  Mason- 
town;  J.  Stoll,  Monaca;  D.  Serrarro,  Ford 
City;  James  Newman,  Braddock;  William 
Alexander,  City;  R.  S.  Jones,  Mt.  Washing- 

ton; C.  O.  Baird,  Portage;  Meyer  Winograd, 
Rochester;  Robert  Johnson,  Winbume;  C.  G. 
Couch,  Carnegie;  William  Sucatzky,  McDon- 

ald; James  Reed,  Byrnedale;  Theodore  Pincus, 
Donora;  Harry  Goldman,  Broughton;  Bert 
Logan,  Petrolia;  Fred  Smith,  City;  Arsene 
Manant,  Carnegie;  Virginia  Arcuri,  East  Can- 
nonsburg;  Elmer  Thomas,  Bellevue;  H. 
B.  Seemiller,  City;  J.  B.  Cox,  Mt.  Pleasant; 
Mr.  Kauffman,  City;  N.  E'averman,  Brook- 
line;  N.  W.  Cherkosly,  City;  Chris.  Trivela, 
Juniata;  Eddy  Pearl,  Hollidaysburg ;  Hyman 
Goldberg,  Beaver  Falls;  Harry  Fleishman, 
City;  F.  Yakansbowsky,  Wilmerding;  L  M. 
Conrad,  Johnstown;  W.  J.  Nelson,  City;  Wil- 

liam Hahn,  Coalport;  Peter  Antonopolos,  East 
Pittsburg;  William  Walker,  City;  Jacob 
Kaiser,  City;  Mr.  Johnson,  Clearfield;  A. 
Schleisinger,  City;  A.  A.  Dagan,  Sandy 
Ridge;  Alfred  Dagan,  Sandy  Ridge;  Ben 
Engleberg,  City;  M.  Tauber,  City;  Oliver 
Kitchel,  Jeannette;  Mrs.  D.  Villa,  Her- 
minie;  S.  A.  Gauding,  City;  Samuel  Haimovitz, 
New  Kensington;  F.  B.  Saly,  Johnstown; 
James  Retter,  California;  E.  E.  Morrison, 
Boswell;  H.  Bennett,  City;  Jacob  Richman, 
City;  P.  L  Gorris,  McKeesport;  Joseph  L. 
Delisi,  Saltsburg;  B.  F.  Scott,  Johnstown; 
W.    W.    Wyke,    Conemaugh;    Seward  King, 

RONALD  COLEMAN 
The  likeable  First  National  player 

Vestaburg;  Ely  Goldstein,  City;  Philip  Mani- 
no,  Madera;  William  Gray,  Monongahela 
City;  Harry  Browarsly,  City;  Larry  Jacobs, 
City;  John  A.  Shimmel,  Ramey;  J.  A.  Bailon, 
Ramey;  John  Oglietti,  Leechburg;  S.  Middle- 

man, Crafton;  B.  E.  Cupler,  Washington;  F. 
L.  Farman,  Butler;  Archie  Fineman,  City;  C. 
W.  Schweer,  Seward;  George  Zeppos,  Wheel- 

ing; L.  M.  Jones,  Vandergrift;  M.  Schaffel, 
New  Brighton;  M.  A.  Markley,  New  Castle;  L. 
Michael,  New  Castle;  T.  E.  Deere,  Washing- 

ton; Mr.  and  Mrs.  Thomas  Kinney,  Franklin; 
Mortimer  Strum,  Emeigh;  Bennett  Amdur, 
City;  H.  C.  Morrison,  Mt.  Pleasant;  Thomas  B. 
Cowan,  Donora;  Charles  Curry,  Lowsville, 
Mrs.  H.  P.  Dawson,  Beaver  Falls;  W.  A.  Dye, 
Hundred;  Harry  R.  Wood,  Apollo. 

The  Giiand  Theatre,  Philippi,  W.  ¥a„  owned 
and  operated  by  W.  E.  Nixon,  has  been  sold  to 
I*.  P.  Cubbage  of  Gassaway.  Only  the  theatre 
lease  and  equipment  are  included  in  the  sale. 
Mr.  Nixon  is  going*  on  the  road  with  "The 
Fifth  Horseman"  for  which  he  has  the  state 
rights  in  five  states,  Maryland.  West  Vir- 

ginia, Ohio,  Pennsylvania,  and  Rhode  Island. 
Mr.  Cubbage  was  foiimerly  in  the  theatre business  at  Gassaway. 

A  charter  has  been  issued  at  Charleston,  W. 
Va.,  to  the  Princess  Theatre  Company  for 
$10,000.  The  applicants  were:  W.  F.  Triplett, 
W.  H.  Boone,  R.  Snyder,  F.  J.  Potter  and  P. 
C.  Graney,  all  of  Mt.  Hope. 

Manager  George  Shafer  of  the  Court  Thea- tre,* Wheeling,  has  purchased  property  on 
South  Third  street,  Steubensville,  Ohio,  as  a 
site  for  a  new  theatre.  It  has  a  124  foot 
frontage  and  the  purchase  price  was  $85,000. 
A  theatre  seating  2,000  is  projected. 

Now  Booking 
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San  Francisco 

A  new  theatre  ordinance  legalizing  stand- 
ing room  in  theatres  under  certain  restric- 

tions has  been  introduced  into  the  Board  of 
Supervisors,  San  Francisco,  by  Supervisor 
Ralph  McLeran,  and  after  having  been 
passed  to  print  has  been  referred  back  to 
the  Building  Committee.  The  new  measure 
applies  only  to  Class  A  buildings  and  con- 

tains the  usual  prohibition  against  standing 
or  sitting  in  aisles  on  both  sides  of  which 
regular  seats  are  placed.  In  all  other  aisles 
or  passageways  theatre  owners  would  be  al- 

lowed to  stand  persons,  provided  a  five-foot 
passage  be  maintained.  Recently  the  Grand 
Jury  has  been  investigating  the  alleged  over- 

crowding of  lobbies  of  picture  houses  and  has 
caused  the  existing  ordinances  to  be  strictly 
enforced,  causing  considerable  loss  to  theatre 
owners  and  inconvenience  to  the  public. 

In  explaining  the  proposed  ordinance  Su- 
pervisor McLeran  reviewed  the  long-standing 

controversy  between  Grand  Juries  and  au- 
thorities over  the  standing  of  overflow  crowds 

in  theatre  lobbies. 
"The  existing  laws  were  adopted  before 

the  construction  of  today's  Class  A  theatres," 
he  said,  "and  every  new  Grand  Jury  inves- 

tigating the  theatre  situation  causes  the  ar- 
rest of  some  theatre  owner  for  allowing  pa- 

trons to  stand  in  the  lobby.  The  case  is 
promptly  dismissed  in  the  police  court  and 
the  practice  continues.  My  ordinance  seeks 
to  legalize  a  practice  which  continues  daily. 
All  the  new  Class  A  theatres  are  built  with 

lobbies  inside  for  waiting  patrons  to  stand." 
B.  C.  J  .ml,  i  i  of  Endert's  Theatre,  Cresceat 

City,  Cal.,  a  visitor  at  San  Francisco,  an- 
nounced that  he  planned  to  rebuild  this 

hou.se,  wrecked  by  a  recent  storm.  C.  C. 
Everett  of  the  Palace  Theatre,  Fallon,  Nev., 
was  a  recent  visitor,  as  was  also  Prank 
Panker  of  the  Lyric  Theatre,  Modesto,  Cal.. 
who  returned  a  short  time  ago  from  an  east- 

ern trip.  Other  visitors  on  Film  Row  have 
been  Leslie  Hables  of  the  Reeljoy  Theatre, 
Kings  City,  Cal.;  Sam  Dullois  of  Dos  Palos. 
Cal.;  Gum  Johnson  of  the  Star  Theatre,  New- 

man, Cal.,  and  I-  rank  Purkett  of  Fresno,  Cal. 

The  Acme  Theatre,  1249  Stockton  street. 
San  Francisco,  conducted  by  I.  L.  Marks  and 
his  son  Ralph,  has  been  reopened,  followinK 
the  refurnishing  and  redecorating  of  the 
house  made  necessary  by  a  recent  fire.  New 
equipment  makes  the  theatre  virtually  a  new 
one. 

M.  E.  Sebastian,  for  three  years  assistant 
manager  and  treasurer  of  the  Golden  Gate 
Theatre.  San  Francisco,  has  gone  to  Los  An- 

geles to  affiliate  with  producing  interests. 

The  Lurie  Theatre,  Oakland,  Cal.,  operated 
during  the  past  two  years  by  Louis  R.  Lurie 
of  San  Francisco,  under  the  management  of 
E.  A.  Brehany,  has  been  purchased  by  Ga- 

briel Laskin,  who  has  been  operating  thea- 
tres at  Houston  and  Fort  Worth,  Tex.  The 

transfer  will  take  place  May  1. 

Los  Angeles 
Fred  Miller,  former  owner  and  general 

manager  of  the  California,  Miller  and  other 
Los  Angeles  theatres,  has  left  on  an  extended 
tour  of  the  East.  He  will  stop  at  Detroit, 
Milwaukee,  Chicago,  Philadelphia,  Washing- 

ton and  New  York  to  see  how  their  pres- 
entations compare  with  the  ones  he  puts  on 

in  Los  Angeles  and  Glcndale.  A  large  dele- 
gation of  Los  Angeles  friends  were  at  the 

railroad  station  to  bid  him  farewell. 
Miller  is  building  two  houses  here,  the  Cir- 

cle Theatre  at  Carthay  Center,  which  will 
seat  2,000,  and  the  Miller  Theatre  at  Figueroa and  Santa  Barbara. 

When  the  Mission  Theatre  closed,  Jeff 
Lazarus,  of  the  Grauman's  downtown  thea- 

tres, grabbed  up  Tense  Herbert,  the  attractive 
rashier,  and  put  her  to  work  at  the  Metro- 

politan. Miss  Herbert  is  the  young  woman 
who,  when  two  highwaymen  poked  their  pis- 

tols into  her  face  while  she  was  counting  up 
the  cash  at  the  Mission,  shoved  all  the  mom-v 
ob  the  floor  and  rang  the  alarm  gong  for 
assistance.  The  robbers  secured  only  a  trille more  than  a  dollar. 

Mike  Gore  of  the  West  Coast  has  appointed 
Harold  Horn  manager  at  the  Criterion.  Horn 
lias  had  a  wide  experience  in  California. 

Sid  Grrauman  celebrated  his  birthday  in  true 
Irish  fashion  on  March  17.  A  number  of  his 
friends  honored  him  with  an  Irish  party  at 
Eddie  Ilrandstatter's  well  known  Hnllywood Mnntmartre  Cafe,  and  it  was  announced  that 
Sid  ofucially  changed  his  name  for  the  one 
day  to  Michael  Erin  Grnuman. 

Mark  M.  Hansen,  manager  of  the  Lareh- 
mont.  will  soon  start  work  on  increasing  the 
rapaci'y  of  hi?  ho-ise  to  1,400.  The  improve- 

ments will  incluie  a  balcony,  and  the  stripe 
will  be  remode!e<?  t  ->  take  care  of  vaud>  viili acts  earn  week. 

Warner  Brothers  have  given  up  their  lease 
<>n  Grauman's  Rialto  and  the  house  went  back to  Paramount  attractions  this  week.  Warner 
Brothers  had  been  using  the  Rialto  for  sev- 

eral months  for  their  first-runs  in  this  ter- 
ritory. Immediately  upon  giving  up  the  Ri- alto Sam  Warner  made  a  deal  to  show  his 

first-runs  at  the  Forum. 

It  is  rumored  along  Film  Row  that  Jack 
Root,  formerly  manager  at  the  Mission,  will 
soon  take  over  one  of  the  big  Broadway 
houses.    Root  will  neither  admit  nor  deny  it. 

Work  has  been  commenced  on  an  $80,000 
theatre  at  Pacific  Grove,  Cal.,  for  the  T.  & 
D.  Jr.  Enterprises.    The  house  will  seat  1,000. 

Splendid  success  is  being  had  with  the  De 
Luxe  Kiddie  Matinees  at  the  U.  C.  Theatre, 
Berkeley,  Cal.,  launched  recently  under  the 
direction  of  Manager  Frank  C.  Burhans.  The 
program  and  project  is  approved  and  en- 

dorsed by  the  Berkeley  Federation  of  Parent 
Teachers'  Associations  and  the  Congress  of Mothers.  The  children  are  taken  care  of  by 
Boy  Scouts  and  a  committee  of  mothers. 

Seattle 

Ray  Grombacher  and  R.  E.  Xeal  make  a 
good  team  when  it  comes  to  exploiting  pic- 

tures. Hoot  Gibson's  "Let  'Er  Buck"  was one  of  the  first  features  to  go  into  the  Casino 
since  the  amalgamation.  The  boys  rigged  up 
an  old  fashioned  "hitchin'  post"  out  on  the street  in  front  of  the  house  and  announced 
that  anyone  riding  up  on  horseback  and  hitch- 

ing his  or  her  horse  to  the  post  would  be 
admitted  free  to  see  the  picture.  The  stunt 
attracted  considerable  attention. 

Hugh  McCreedie's  new  Venetian  Theatre,  a beautiful  house,  opened  in  Portland,  Ore., 
March  12.  Quite  a  bunch  of  the  boys  went 
down  from  Seattle  to  offer  congratulations 
and  be  the  guests  of  Mr.  McCreedie  at  a  ban- 

quet after  the  show. 

J.  A.  Mctiill  has  announced  the  opening  of 
his  new  house  in  Port  Orchard,  Wash.,  for 
April  IN.  His  opening  ceremony  will  he  in 
conjunction  with  the  dedication  of  the  K.  of 
I*.  Hall  in  which  his  new  theatre  has  been 
built,  and  of  the  new  state  llbnary.  Dedica- 

tion exercise  I!  will  be  held  in  the  theatre. 
Hundreds  of  Knights  will  be  in  town,  and  the 
Navy  Yard  Route  of  steamships  has  arranged 
to  provide  special  boat  service.  Uands  from 
Seattle  and  Tacoma  will  be  in  attendance. 

Again  the  Vaudette,  Tacoma,  has  changed 
hands.  E.  C.  Wallow,  who  recently  purchased 
the  house,  has  sold  it  to  J.  P.  Bertram. 

L.  J.  Wagner  will  open  the  Orpheum.  Cot- 
tonwood, Idaho.    John  Knott  was  the  former manager. 

Easter  Sunday  has  been  set  for  the  open- 
ing date  for  G.  E.  Bessenger's  new  Madrona Garden  Theatre. 

Frank  Graham  and  A.  F.  Cormier,  of  the 
Twin  Cities  Theatre  Company,  Centralia  and 
Chehalis,  Wash.,  were  visitors  to  Film  Row 
this  week. 

W.  D.  Gross,  owner  of  the  Coliseum,  Kat- 
chikan,  Alaska,  is  down  again  for  a  few 
weeks,  arranging  his  summer  bookings. 

John  Hamrick,  owner  of  Blue  Mouse  the- 
atres in  Seattle,  Tacoma  and  Portland  and 

president  of  the  Washington  M.  P.  T.  O.,  was 
awarded  a  tribute  in  the  New  York  Morning 
Telegraph  recently  by  the  publication  of  an 
article  reviewing  his  life  and  telling  of  the 
grit  and  determination  that  pulled  him 
through  to  his  present  success.  Mr.  Ham- 
rick's  history  Is  an  Interesting  one,  and  was reviewed  by  Moving  Picture  World  during 
the  days  of  Its  "Old  Timer's"  series.  He  Is a  conservative,  clear-headed,  right-thinking 
showman,  honest  and  sincere  in  hie  efforts, 
and  has  earned  the  esteem  of  competitors  and 
associates  alike.  Mr.  and  Mrs.  Hamrick  have 
just  left  for  a  trip  to  California. 

Possibilities  of  Seattle  obtaining  another 
circuit  of  vaudeville  are  under  discussion 
with  the  recent  activities  of  the  Western 
Vaudeville  Managers  Association  to  include 
this  city  In  Its  newly  organized  coast-to- 
coast  chain  of  high-class,  popular-priced 
vaudeville.  Western  branches  were  estab- lished several  months  ago  in  San  Francisco, 
Los  Angeles,  Salt  Lake  and  other  large  south- ern cities.  It  needs  only  the  addition  of  the 
Northwest  to  make  it  one  of  the  largest  cir- 

cuits in  the  country.  Conrad  Holmes,  general 
representative  of  the  association,  arrived  here 
last  week  to  facilitate  this  proposed  exten- 

sion in  Seattle  and  other  Northwestern  cities. 

Maurice  Oppenheimer  of  the  Hippodrome. 
Spokane,  has  gone  to  10  cents  admission  on  a first-run  policy. 

KENTUCKY  THEATRE  BURNS 
The  Cozy  Theatre,  of  New  Haven,  Ky.,  was 

recently  burned  in  a  blaze  which  destroyed 
the  theatre  and  three  other  business  build- 

ings and  a  residence.  The  total  fire  loss  being 
in  the  vicinity  of  $50,000,  partly  Insured. 
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Associated  Exhibitors 
BARRIERS  BURNED  AWAY.  Star  cast. 

This  picture  drew  exceptionally  well  and 
pleased  all  who  saw  it.  Pictures  from  books 
like  "St.  Elmo"  and  this  one  have  unusual 
drawing  powers  in  small  town  and  rural  sec- 

tions. Tone  good.  Sunday,  yes.  Special,  no. 
Audience  appeal  eighty-five  per  cent.  W.  J. 
Powell,  Lonet  Theatre,  Wellington,  Ohio. 

F.  B.  O. 
GIRL  OF  THE  LIMBER  LOST.  (6,500  feet). 

Star  cast.  A  pleasing  little  program  picture 
that  will  get  good  money.  Tone  okay.  Sun- 

day, no.  Audience  appeal  eighty  per  cent. 
Masses,  city  of  200,000.  Admission  10-20.  R. 
M.  Kennedy,  Royal  Theatre  (350  seats),  Bir- 

mingham, Alabama. 
PHANTOM  JUSTICE.  (6,328  feet).  Star, 

Estelle  Taylor.  Fair  mystery  picture.  Film 
in  bad  shape.  Something  uncommon  for  F. 
B.  O.  as  I  find  them  good  people  to  deal 
with  and  their  pictures  are  usually  in  good 
shape.  Tone  good.  Sunday,  yes.  Special, 
no.  Fair  audience  appeal.  Small  town  class 
and  farmers,  town  of  600.  Admission  10-20, 
10-30.  H.  W.  Batchelder,  Gait  Theatre  (175 
seats),  Gait,  California. 
SILENT  STRANGER.  (5  reels).  Star,  Fred 

Thomson.  The  best  of  the  western  type  pic- 
ture. If  your  patrons  like  westerns,  get  this 

series.  Tone  okay.  Sunday,  yes.  Special, 
no.  Western  audience  appeal.  W.  F.  Loibl, 
Chimes  Theatre,  Cedarburg,  Wisconsin. 

SPIRIT  OF  THE  U.  S.  A.  (8,312  feet).  Star, 
Johnnie  Walker.  This  is  the  second  run  on 
this  picture.  Bad  weather  and  roads  first 
time,  so  I  had  to  get  it  back.  Best  yet.  Tone 
good.  Sunday,  yes.  Special,  yes.  Audience 
appeal  one  hundred  per  cent.  Farm  and  city 
class,  town  of  150.  Admission  15-30.  Robert 
W.  Hines,  Hines  Theatre  (150  seats),  Loyal- 
ton,  South  Dakota. 

SPIRIT  OF  THE  U.  S.  A.  (8,312  feet).  Star, 
Johnny  Walker.  A  knockout  for  a  small 
town.  Full  of  hokum  but  they  certainly  eat 
it  up.  A  great  many  told  me  that  it  was 
the  saddest  picture  they  ever  saw.  Not  all 
the  way  through  but  in  spots.  Boost  it. 
Tone  okay.  Sunday,  yes.  Special,  no.  Fine 
audience  appeal.  Mixed  class,  town  of  3,000. 
Admission  25-35.  T.  L.  Barnett,  Finn's  The- 

atre (600  seats),  Jewett  City,  Connecticut. 

First  National 
ABRAHAM  LINCOLN.  (9,759  feet).  Star 

cast.  A  great  picture  that  is  worthy  of  a 
showing  in  every  theatre  in  the  United 
States.  Many  remarked  that  it  was  the  finest 
picture  ever  shown  in  the  town  and  that  is 
taking  in  lots  of  territory.  Excellent  tone. 
Sunday,  yes.  Special,  yes.  Audience  appeal 
ninety-nine  per  cent.  W.  J.  Powell,  Lonet 
Theatre,  Wellington,  Ohio. 
ABRAHAM  LINCOLN.  (12,045  feet).  Star, 

George  Billings.  Best  picture  in  past  twelve 
years.  Better  than  "Birth  of  a  Nation"  and 
far  ahead  of  "Covered  Wagon."  Big  business 
three  days.  Could  have  run  a  week.  Tone 
fair.  Sunday,  yes.  Special,  yes.  Audience 
appeal  one  hundred  per  cent.  Family  and 
student  class,  town  of  4,000.  Admission  10- 
25.  R.  J.  Relf,  Star  Theatre  (600  seats),  De- corah,  Iowa. 
ABRAHAM  LINCOLN.  (12,045  feet).  Star, 

George  Billings.  We  had  a  tie-up  with  the 
schools.  Just  made  out  although  roads  and 
weather  bad.  Picture  pleased.  George  Bil- 

lings looks  and  acts  just  like  Lincoln.  Tone 
okay.  Sunday,  yes.  Special,  yes.  Audience 
appeal  ninety  per  cent.  Town  and  country 
class,  town  of  1,200.  Admission  10-25.  C. 
R.  Seff,  New  Radio  Theatre  (250  seats),  Cor- rectlonville,  Iowa. 

These  dependable  tips  come  from  ex- 
hibitors who  tell  the  truth  about  pic- 

tures to  help  you  book  your  program 
intelligently.  "It  is  my  utmost  desire  to 
serve  my  fellow  aian,"  is  their  motto. 

Use  the  tips;  follow  the  advice  of  ex- 
hibitors who  agree  with  your  ex- 
perience on  pictures  you  both  have run. 

Send  tips  to  help  others.  This  ia 
your  department,  run  for  you  and  main- 

tained by  your  good-will. 

ABRAHAM  LINCOLN.  (12,045  feet).  Star 
cast.  This  is  a  great  picture  and  one  that 
everybody  should  see.  Due  to  local  condi- 

tions failed  to  draw  for  us.  Lost  a  little 
money  on  the  picture.  If  you  can  tie  up 
with  schools,  book  it  and  you  should  clean 
up.  Tone  good.  Special,  yes.  Audience  ap- 

peal one  hundred  per  cent.  Cannon  &  Tres- 
cott,  Orpheum  Theatre,  Elsberry,  Missouri. 
BORN  RICH.  (7,511  feet).  Star  cast.  Just 

fair.  Town  of  9,237.  Admission  10-25.  Vine 
Theatre  (600  seats),  Mt.  Vernon,  Ohio. 

CHRISTINE    OF   THE    HUNGRY  HEART. 
(7,500  feet).  Star,  Florence  Vidor.  Nothing 
extra  and  patronage  only  fair.  Can't  see much  excuse  for  woman  changing  her  mind 
so  much.  Would  class  this  as  only  fair.  Gen- 

eral class,  town  of  4,000.  R.  L  Nowell,  Idle- 
hour  Theatre  (210  seats),  Monroe,  Georgia. 
CLASSMATES.  (6,983  feet).  Star,  Richard 

Barthelmess.  "Classmates"  went  over  with 
a  bang;  kept  up  all  week.  It  was  about  time 
Dick  was  placed  in  a  modern  vehicle,  as  he 
was  about  through  with  our  patronage  in 
costume  plays.  This  picture  is  one  hundred 
per  cent.  Silverman  Brothers,  Strand  The- 

atre, Altoona,  Pennsylvania. 
CLASSMATES.  (6,983  feet).  Star,  Richard 

Barthelmess.  Here's  one  that  will  go  over 
anywhere.  Acting  of  Barthelmess  very  good. 
It  was  some  jump  from  the  jungles  back  to 
West  Point,  however.  Think  they  should 
have  done  better  toward  the  end.  Had  good 
crowds  two  days.  General  class,  town  of 
4,000.  R.  L.  Nowell,  Idlehour  Theatre  (210 
seats),  Monroe,  Georgia. 
CUP  OF  LIFE.  Star,  Hobart  Bosworth. 

Played  it  on  Saturday  night  and  it  is  fast 

moving  enough  to  please  the  Saturday  pa- 
trons. We  call  it  a  very  good  picture.  Tone 

good.  Audience  appeal  good.  Cannon  & 
Trescott,  Orpheum  Theatre,  Elsberry,  Mis- souri. 

CYTHEREA.  (7,400  feet).  Star,  Alma  Ru- 
bens. A  slow  moving  drama  which  did  not 

please  here.  Acting  of  cast  very  good  but 
such  stories  simply  do  not  go  over  here.  Tone 
okay.  Sunday,  yes.  Special,  no.  Poor  audi- ence appeal.  Mixed  class,  town  of  3,000. 
Admission  25-35.  T.  L.  Barnett,  Finn's  The- 

atre (600  seats),  Jewett  City,  Connecticut. 
SECRETS.  (8,345  feet).  Star,  Norma  T'ai- madge.  One  of  her  best.  Went  over  pretty 

fair  but  paid  too  much  for  it  and  took  a  loss. 
Tone  okay.  Sunday,  yes.  Special,  yes.  Good 
audience  appeal.  Family  and  student  class, 
town  of  4,000.  Admission  10-25.  R.  J.  Relf, 
Star  Theatre  (600  seats),  Decorah,  Iowa. 

SO  BIG.  (8,562  feet).  Star,  Colleen  Moore. 
Opened  up  real  big,  but  flivvered  out  towards 
the  end.  The  flapper  crowd  knocked  it, 
claiming  Colleen  was  not  in  right  cast.  Sil- 

verman Brothers,  Strand  Theatre,  Altoona, 
Pennsylvania. 
TARNISH.  (6,821  feet).  Star,  May  McAvoy. 

A  picture  that  gave  excellent  satisfaction  to 
the  women  and  drew  well.  It  gives  the  men 
a  few  hearty  bumps,  but  they  don't  complain. Points  out  a  good  moral.  First  National  in 
this  section  has  become  a  one  hundred  per 
cent  organization  under  the  present  manage- 

ment. It's  one  hundred  per  cent  service  and 
merits  patronage.  Tone  good.  Sunday,  yes. 
Special,  no.  Audience  appeal  seventy-five  per 
cent.  W.  J.  Powell,  Lonet  Theatre,  Welling- 

ton, Ohio. 

Fox 
HEART  BUSTER.  (4,500  feet).  Star  cast.  A 

real  picture  with  a  real  star  and  a  real  di- 
rector. Tone,  good.  Sunday,  no.  Special,  no. 

411  classes  town  of  2,000.  Admission  10-25. H.  Lloyd,  Colonial  Theatre  (400  seats),  Post, Texas. 
HOODMAN  BLIND.  Star,  David  Butler. 

Print  received  in  bad  condition.  Many  of 
subtitles  short.  Bought  as  a  special,  played 
as  a  special,  result,  poor  attendance.  This 
picture  is  far  from  being  a  special.  David 
Butler  has  many  friends  here  but  many  more 
like  this  will  kill  him.  Fox  made  us  pay 
too  much  for  this  and  several  other  1924 
"specials."  A  good  print  may  please  as  a  pro- 

gram picture.  Tone,  fair.  Sunday,  no.  Spe- 
cial, no.  Fair  audience  appeal.  Town  of  1,000. 

Admission  10-25,  15-35.  H.  H.  Hedberg, 
Amuse-U  Theatre,  Melville,  Louisiana. 

Now  Booking 
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IT  IS  THE  LAW.  (6,000  feet).  Star  cast. 
Exceptionally  good  program  picture,  that 
seemed  to  please  our  audience.  Had  many 
favorable  comments  on  this  one.  A  very 
good  story  that  holds  interest  all  the  way. 
Good  acting.  Tone,  okay.  Mixed  class  in 
small  town.  Julius  Freedman,  Family  Thea- 

tre, Forest  City,  Pennsylvania. 
LAST  MAN  ON  EARTH.  Star  cast.  Excellent 

good  clean  comedy.  This  picture  is  en- 
tirely different  and  will  please  everyone.  Fox 

seems  to  have  the  pictures  this  year.  Tone, 
good.  Sunday,  yes.  Special,  yes.  Good  audi- 

ence appeal.  Railroad  class  and  miners  town 
of  3,500.  Admission  10-35.  Giles  Master.  Strand 
Theatre,  Gallup,  New  Mexico. 
OH  YOU  TONY.  Star,  Tom  Mix.  Played  to 

four  days  slightly  below  Mix  average.  Good 
picture.  General  class  city  of  35,000.  Admis- 

sion 25-35.  C.  D.  Buss,  Strand  Theatre  (700 
seats),  Easton,  Pennsylvania. 
ROUGHNECK.  Star,  George  O'Brien.  This 

picture  has  everything.  Entertainment  value 
best  of  any  picture  in  months.  George 
O'Brien  getting  more  popular  every  day.  The advertising  accessories  are  business  getters. 
Tone,  okay.  Special,  yes.  Good  audience  ap- 

peal. All  classes  in  town  of  3,000.  Admission 
10-30.  M.  W.  Larmour,  National  Theatre  (430 
seats),  Graham,  Texas. 

SIX  CYLINDER  LOYE.  (7  reels).  Star  cast. 
The  poorest  excuse  1  ever  saw  to  be  called  a 
feature.  Rental  asked  for  this  was  a  crime. 
No  box  office  attraction,  only  a  program  pic- 

ture. Total  loss,  no  profit.  It  sure  was  the 
bunk.  See  it  first  and  play  it  after  if  you 
like  it.  Tone,  good.  Not  suitable  for  any 
time.  Special,  no.  No  audience  appeal.  Far- mers and  merchants  town  of  1,650.  Mrs.  J.  B. 
Travelle,  Elite  Theatre,  Placerville,  Cali- fornia. 
TEETH.  (6,190  feet).  Star,  Tom  Mix.  The 

best  Tom  Mix  to  date.  Will  please  every- 
one everywhere.  The  dog  and  horse  are  equal 

to  human  beings  acting.  Tone,  good.  Sun- 
day, yes.  Special,  no.  Good  audience  appeal. 

Neighborhood  class  town  of  4,200.  Admission 
10-20.  W.  E.  Elkin,  Temple  Theatre  (500 
seats),  Aberdeen,  Mississippi. 

M.etro'Qoldwyn 
BEAUTY  PRIZE.  Star,  Viola  Dana.  Fair 

entertainment  and  a  fair  business.  General 
class  city  of  35,000.  Admission  25-35.  C.  T>. 
Buss,  Strand  Theatre  (700  seats),  Easton, 
Pennsylvania. 
BREAD.  (6,726  feet).  Star,  Mae  Busch. 

Good.  Pleased  one  hundred  per  cent.  N.  Rus- 
sell, Russell  Theatre  (500  seats),  Barnes- 

boro,  Pennsylvania. 
DIXIE  HANDICAP.  (6,905  feet).  Star,  Claire 

Windsor.  Fine.  One  of  the  best  Metro-Gold- 
wyn's  shown  this  year.  Book  it  and  adver- tise strong.  Pleased  one  hundred  per  cent. 
Advertising  good.  Special,  yes.  N.  Russell, 
Russell  Theatre  (500  seats),  Barnesboro, 
Pennsylvania. 
EXCUSE  ME.  (5,084  feet).  Star,  Norma 

Shearer.  A  splendid  comedy  that  has  at  its 
climax  a  very  thrilling  train  wreck.  Tone, 
Rood.  Sunday,  yes.  Special,  no.  Good  audi- 

ence appeal.  Neighborhood  class  town  of  4,- 

Between  Ourselves 

A  get'together  place  where 
we  can  talk  things  over 

Red  Ink  usually  marks  a  loss 
— but  here's  a  chance  for  you 
to  use  it  to  indicate  coming 

profits : 
If  your  red  ink  bottle  isn't all  dried  up  from  disuse  (which 

I  hope  it  is),  grab  the  pen  that 
goes  with  it  and  make  a  big 
red  cross  on  the  back  of  this 
issue  of  Moving  Picture 
World  before  you  file  it. 
Why?  Because  it  contains 

the  Index  to  reports  that  have 
appeared  since  the  Christmas 
Issue;  and  that  means  an  easy 
way  to  pick  up  all  the  tips  on 
a  picture  and  see  whether  it 
will  be  likely  to  make  you  dip 
your  pen  into  black  or  red 
after  it's  run. 
And  while  it's  on  your  mind, 

help  the  other  fellow  to  dry 
up  his  red-ink  bottle  by  send- 

ing tips.  VAN. 

200.  Admission  10-20.  W.  E.  Elkin,  Temple 
Theatre  (500  seats),  Aberdeen,  Mississippi. 
JANICE  MEREDITH.  Star,  Marion  Davies. 

Exceptionally  good.  People  who  enjoy  high 
class  entertainment  were  very  enthusiastic 
in  their  praise  of  the  cast,  historical  cor- 

rectness and  magnificence  of  the  scenes.  Tone, 
trood.  Sunday,  yes.  Special,  yes.  Agricultural 
class  town  of  1,200.  Admission  10-25.  L.  M. 
Zug,  Rialto  Theatre  (380  seats),  Jerome, Idaho. 

NELLIE       THE       BEAITIKII.  CLOAK 
MODEL.  (7,000  feet).  Star  cast.  Considered 
this  quite  good  but  it  failed  to  draw.  Busi- ness in  general  was  poor  on  the  days  I  ran  It. 
Agricultural  class  town  of  1,200.  Admission 
10-25.  Lu  M.  Zug,  Rialto  Theatre  (380  seats), 
Jerome,  Idaho. 
REVELATION.  (8,732  feet).  Star  cast.  For 

us  one  of  the  biggest  drawing  cards  of  the 
year.  Did  big  business  for  two  days.  Do  not 
run  this  without  advertising  it  big.  Sunday, 
yes.  Special,  yes.  N.  Russell,  Russell  Thea- 

tre (500  seats),  Barnesboro,  Pennsylvania. 
SINNERS  IN  SILK.  (5,750  feet).  Star  cast. 

A  splendid  picture  that  drew  mostly  women 
and  pleased  one  hundred  per  cent.  Acting  of 
Adolph  Menjou  perftct.    Tone,  good.  Sunday, 

yes.  Special,  no.  Good  audience  appeal. 
Neighborhood  class  town  of  4,200.  Admission 
10-20.  W.  E.  Elkin,  Temple  Theatre  (500 
seats),  Aberdeen,  Mississippi. 
STRANGERS  OF  THE  NIGHT.  (8,000  feet). 

Star  cast.  Not  half  bad.  Sunday,  no.  N.  Rus- 
sell, Russell  Theatre  (500  seats),  Barnes- 
boro, Pennsylvania. 

TH\  SAME  is  WOMAN.  (9,087  feet).  Star, 
Barbara  LaMarr.  Very  good  picture  for  any 
class  of  people.  Pleased  one  hundred  per 
cent.  Tone,  fine.  Sunday,  yes.  Special,  yes. 
Good  audience  appeal.  Miners  and  farmers 
town  of  600.  Admission  10-25.  John  Russell, 
Russell  Theatre  (250  seats),  Matherville, Illinois. 

Paramount 

IM'.DItOOM  WINDOW.  (4,550  feet).  Star 
cast.  The  best  mystery  drama  yet.  Pleased 
almost  one  hundred  per  cent.  Ably  acted  and 
intelligently  directed.  Tone,  good.  Sunday, 
yes.  Special,  yes.  High  audience  appeal.  Bet- 

ter class  city  of  14,000.  Admission  10-35.  E. 
W.  Collins,  Grand  Theatre  (700  seats),  Jones- 
boro,  Arkansas. 
BLUFF.  (6  reels).  Star,  Agnes  Ayres.  Good 

program  picture  for  most  anyone.  Tone,  good. 
Sunday,  yes.  Special,  yes.  Good  audience  ap- 

peal. Miners  and  farmers  town  of  600.  Ad- 
mission 10-25.  John  Russell,  Russell  Theatre 

(250  seats),  Matherville.  Illinois. 
BORDER  LEGION.  (7,908  feet).  Star,  An- 

tonio Moreno.  A  good  program  show.  There 
is  a  lot  of  shooting  in  this  show  that  might 
prove  objectionable  to  parents  with  small 
children.  Tone,  okay.  Special,  no.  Good  audi- 

ence appeal.  Better  class  town  of  4,500.  Ad- 
mission 10-15.  C.  A.  Anglemire,  "Y"  Theatre (404  seats),  Nazareth,  Pennsylvania. 

BORDER  LEGION.  (7,908  feet).  Star,  An- 
tonio Moreno.  Pretty  hard  boiled.  If  they'd shoot  more  with  their  cameras  and  less 

with  their  guns  it  wouldn't  look  so  much  like the  World  War.  Tone,  doubtful.  Sunday,  no. 
Special,  no.  Fair  audience  appeal.  Family 
and  student  class  town  of  4,000.  Admission 
10-25.  R.  J.  Relf,  Star  Theatre  (600  seats), 
Decorah,  Iowa. 
BORDER  LEGION.  (7,045  feet).  Star.  An- 

tonio Moreno.  Good  picture.  Makes  splendid 
Saturday  show.  Plenty  of  excitement,  tense 
moments  and  action.  Follows  Zane  Grey's book  in  good  style.  Tone,  okay.  Sunday,  no. 
Special,  no.  Audience  appeal,  ninety-three  per 
cent.  General  class  town  of  3,700.  Admission 
10-30.  Kreighbaum  Brothers,  Char-Bell  Thea- 

tre (800  seats),  Rochester,  Indiana. 
CHANGING  HUSBANDS.  (6,799  feet).  Star 

cast.  A  good  picture.  Tone,  bad.  Sunday,  no. 
No  special.  All  classes  town  of  2,000.  Admis- 

sion  10-25.  H.  Lloyd,  Colonial  Theatre  (400 
seats),  Post,  Texas. 
CHANGING  HUSBANDS.  (6,799  feet).  Star, 

Beatrice  Joy.  Fine  comedy  drama  that  will 
keep  your  patrons  in  a  good  humor.  About 
cheapest  but  one  of  best  of  famous  forty. 
Zasu  Pitts  good.  Book  it  and  boost  it.  Gen- 

eral class  town  of  4,000.  R.  I .  Nowell,  Idle- 
hour  Theatre  (210  seats),  Monroe,  Georgia. 
CODE  OF  THE  SEA.  (6,038  feet).  Star 

cast.  Used  with  vaudeville  act  and  got  away. 
Good  storm  scene.  Tone,  fair.  Sunday, 
yes.  Special,  no.  Fair  audience  appeal.  Family 
and  student  class  town  of  4,000.  Admission 
10-25.  R.  J.  Relf,  Star  Theatre  (600  seats). 
Decorah,  Iowa. 
FEET  OF  CLAY.  (9,746  feet).  Star,  Rod 

I^aRoque.  Regardless  what  was  said  about 
this,  I  can  say  it  is  one  of  the  greatest  I 
have  shown.  Last  two  reels,  how  DeMUle 
pictures  death  is  wonderful.  Buy  It  and 
boost  it.  Tone,  okay.  Sunday,  yes.  Special, 
yes.  Audience  appeal,  ninety  per  cent.  Town 
and  country  class  town  of  1,200.  Admission 
10-25.  C.  R  Seff,  New  Radio  Theatre  (250 
seats),  Correctionville,  Iowa. 
FAST  SET.  (6,965  feet).  Star,  Betty  Comp- son.  Comments  were  all  favorable  but  the 

box  office  receipts  were  light.  It  seems  to  be 
a  fairly  pleasing  picture  but  not  one  to  draw 
business.  Tone,  okay.  Special,  no.  Fair  audi- 

ence appeal.  All  classes  town  of  3.000.  Ad- 
mission 10-30.  M.  W.  Larmour.  National  Thea- 

tre  (430  seats),  Graham,  Texas. 
FORBIDDEN  PARADISE.  (7,000  feet).  Star, 

Pola  Negri.    This  picture  didn't  have  a  chance 

Now  Booking 
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Interesting  Report  on  Qood  Stunts 

"During  New  Year's  week  we  played  a  double  program. 
"During  the  day  we  played  'Dante's  Inferno'  and  each  night,  start- 
ing at  10  o'clock,  we  played  'The  Last  Man  on  Earth.'  (Both  Fox 

pictures). 
"And  I  am  here  to  tell  you  we  just  knocked  them  over. 
"Fancy  having  over  a  thousand  people  waiting  outside  to  get  in 

your  theatre  after  10  o'clock  at  night! 
"We  played  to  a  tremendous  week's  business  with  the  two 

pictures. 
"  'Dante's  Inferno'  is  a  beautiful  picture  and  seemed  to  please  our 

large  audiences. 
"  The  Last  Man  on  Earth'  drew  big.  People,  having  heard  it  was 

quite  risque,  came  by  the  hundreds,  expecting  to  see — I  don't  know 
what! — but  they  came,  and  we  stood  them  up  at  every  showing. 

"There  is  really  nothing  to  'The  Last  Man  on  Earth' — it  is  just 
a  silly,  impossible  picture — but  the  customers  liked  it." — Jean  Dar- 

nell, Capitol  Theatre,  Dallas,  Texas. 

here.  Pola  Negri  is  poison  to  the  box  office. 
In  addition  it  is  a  darn  foreign  costume 
picture.  The  reports  gaid  it  was  extra  good 
so  I  boosted  it  big,  built  a  special  lobby,  and 
advertised  the  other  stars  going  easy  on  Pola 
but  the  people  couldn't  be  fooled.  All  classes 
town  of  3,000.  Admission  10-30.  M.  W.  Lar- 
mour,  National  Theatre  (430  seats),  Graham, 
Texas. 

MISS  BLUEBEARD.  (6,455  feet).  Star,  Bebe 
Daniels.  This  good  farce  comedy  drama 
pleased  a  Saturday  crowd  of  mixed  patrons. 
I  used  a  two  reel  comedy  to  start  show  with 
as  patrons  should  be  in  at  start  to  get  it 
properly.  Tone,  okay.  Sunday,  yes.  Special, 
no.  General  audience  appeal.  Farmers  town 
of  2,500.  Admission  10-20,  10-25.  H.  J.  Long- 
aker,  Howard  Theatre  (350  seats),  Alex- 

andria, Minnesota. 
NORTH  OF  3«.  (7,908  feet).  Star  cast.  Good 

picture  but  did  not  compare  to  ''The  Cov- 
ered Wagon"  either  in  box  office  receipts  or 

in  the  favorable  comments  of  my  patrons. 
Tone  okay.  Sunday,  yes.  Special,  yes.  Good 
audience  appeal.  All  classes,  town  of  3,000. 
Admission  10-30.  M.  W.  Liarmour,  National 
Theatre  (430  seats),  Graham,  Texas. 
RUGGL.ES  OK  RED  GAP.  (7,500  feet).  Star, 

Ernest  Torrence.  This  is  a  very  delightful 
comedy.  Torrence  always  pleases  our  pa- 

trons. Wish  we  could  get  more  like  this 
one.  Good  audience  appeal.  Cannon  &  Tres- 
cott,  Orpheum  Theatre,  Elsberry,  Missouri. 
SHADOWS  OF  PARIS.  (6,549  feet).  Star 

cast.  A  very  good  feature.  Worth  seeing 
and  pleased  the  patrons.  Mrs.  J.  B.  Travelle, 
Elite  Theatre,  Placerville,  California. 
STORY  WITHOUT  A  NAME.  (7,912  feet). 

Star,  Antonio  Moreno.  A  picture  crammed 
with  thrills  and  action.  An  ideal  small  town 
picture.  The  scenes  showing  the  American 
Navy  in  action  will  get  the  crowd.  Acting 
of  entire  cast  very  good.  Tone  okay.  Sun- 

day, yes.  Special,  no.  Good  audience  appeal. 
Town  of  3,000.  Admission  25-35.  T.  L.  Bar- 
nett,  Finn's  Theatre  (600  seats),  Jewett  City, Connecticut. 
TOP  OF  THE  WORLD.  (7,167  feet).  Star 

cast.  One  of  the  good  ones.  Anna  Q.  Nilsson 
at  her  best  and  James  Kirkwood  in  a  great 
dual  role.  Story  has  audience  appeal,  and 
while  at  times  is  inconsistent,  that  does  not 
hurt  it.  Several  good  scenes  in  it,  particu- 

larly one  with  an  injured  knee.  Flood  scenes 
extra  fine.  Double  photography  best  ever. 
Tone  fair.  Special,  yes.  Audience  appeal  A- 
1.  General  class,  city  of  16,000.  Admission 
forty  cents.  Ben  L  Morris,  Temple  Theatre, 
Bellaire,  Ohio. 

Pathe 

was  good,  but  not  quite  fast  enough.  Tone, 
good.  Sunday,  yes.  Special,  no.  Good  audi- 

ence appeal.  Neighborhood  class  town  of  4,- 
200.  Admission  10-20.  W.  E.  Elkin,  Temple 
Theatre  (500  seats),  Aberdeen,  Mississippi. 
WHITE  SHEEP.  (5  reels).  Star,  Glen 

Tyron.  The  women  didn't  like  it.  The  men and  kids  did.  Tone,  fair.  Sunday,  no.  Spe- 
cial, no.  Fair  audience  appeal.  Family  and 

student  class  town  of  4,000.  Admission  10-25. 
R.  J.  Relf,  Star  Theatre  (600  seats),  Decorah, 
Iowa. 

Producers*  Dist.  Corp. 
FLAMING  FORTIES.  Star,  Harry  Carey. 

Another  good  one  for  Carey.  Can't  say  any- 
thing but  good  for  these  pictures.  And  un- 

like a  great  many  westerns,  they  have  real 
stories  to  work  from.  Tone,  good.  Sunday, 
yes.  Special,  no.  Audience  appeal,  75  per  cent. 
All  classes  town  of  6,000.  Admission  10-20- 
30.  Frank  H.  Wotton,  Park  Theatre  (600 
seats),  Lebanon,  New  Hampshire. 
HOOSIER  SCHOOLMASTER.  (5,536  feet). 

Star  cast.  Nothing  to  this  one.  A  little  ac- 
tion but  nothing  to  rave  about.  Will  do  if 

you  can  buy  it  right.  Tone,  good.  Sunday, 
yes.  Special,  no.  Good  audience  appeal. 
Working  class  city  of  14,000.  Admission  10- 
20.  G.  M.  Bertling,  Favorite  Theatre  (180 
seats),  Piqua,  Ohio. 
HOUSE  OF  YOUTH.  Star  cast.  Pretty  jazzy 

at  the  start  and  too  much'  weeping  in  the 
middle  and  a  happy  ending.  Run  it  when  the 
"gud''  folks  are  away.  Tone,  doubtful.  Sun- 

day, no.  Special,  no.  Appeal,  depends  on  class. 
Family  and  student  class  town  of  4,000.  Ad- mission 10-25.  R.  J.  Relf,  Star  Theatre  (600 
seats),    Decorah,  Iowa. 

NOT  ONE  TO  SPARE.  (5  reels).  Star  cast. 
Nothing  to  this  one,  too  tame  for  almost  any 
moving  picture  audience,  would  be  all  right 
to  run  for  a  Sunday  School  class  but  folks 
that  go  to  picture  shows  want  more  action. 
The  sentiment  was  there  and  it  was  well 
acted  but  it  was  not  what  they  want.  Tone, 
good.  Sunday,  yes.  Special,  no.  Poor  audience 
appeal.  Small  town  class  and  farmers  town 
of  600.  Admission  10-20-30.  H.  W.  Batchelder, 
Gait  Theatre  (175  seats),  Gait,  California. 

United  Artists 
ORPHANS  OF  THE  STORM.  (12,400  feet). 

Star,  Lillian  Gish.  A  very  good  picture  pro- duced on  a  lavish  scale.  Bought  at  a  fair 
price.  Raised  admission  on  this  with  many 
good  comments  from  patrons.  Tone,  okay. 
Sunday,  yes.  Special,  yes.  Very  good  audi- ence appeal.  W.  F.  Loibl,  Chimes  Theatre, 
Cedarburg,  Wisconsin. 
THROUGH  THE  BACK  DOOR.  Star,  Mary 

Pickford.  An  old  but  fine  picture.  An  ex- 
cellent story  that  appeals  to  all.  Tone,  good. 

Sunday,  yes.  Audience  appeal,  very  good. 
Town  and  rural  class  town  of  1,178.  Admis- 

sion 10-25.  W.  C.  Geer,  Princess  Theatre  (175 
seats),  Vermont,  Illinois. 

Universal 
OH  DOCTOR.  Star,  Reginald  Denny. 

Good  comedy  picture  but  not  as  good  as  his 
previous  ones.  Good  attendance.  Railroad 
class  and  miners.  Giles  Master,  Strand  The- 

atre, Gallup,  New  Mexico. 
RIDE  FOR  YOUR  LIFE.  (5,510  feet).  Star, 

Hoot  Gibson.  A  production  that  will  suit 
Gibson  fans.  We  played  a  Sportlight  and  a 
Gump  comedy  with  this,  which  made  a  good 
program.  Tone,  good.  Sunday,  no.  Special, 
no.  Audience  appeal,  eighty-five  per  cent. 
Town  and  rural  class  town  of  1,178.  Admis- sion 10-25.  W.  C.  Geer,  Princess  Theatre  (175 
seats),  Vermont,  Illinois. 
RIDGEWAY  OF  MONTANA.  (4,842  feet). 

Star,  Jack  Hoxie.  The  Hoxie  fans  will  enjoy 
this.  Eastern-western  comedy  drama,  the 
story  of  which  is  none  too  plausible.  Tone, 
fair.  Not  suitable  for  Sunday.  Special,  no. 
Audience  appeal,  seventy-five  per  cent.  Town 
and  rural  class  town  of  1,178.  Admission 
10-25.  W.  C.  Geer,  Princess  Theatre  (175 
seats),  Vermont,  Illinois. 

RIDIN'     KID     FROM     POWDER  RIVER. 
(5,727  feet).  Star,  Hoot  Gibson.  Good  west- 

ern picture.  They  certainly  fall  for  "Hoot" and,  personally,  I  like  him,  too.  General 
class  town  of  4,000.  R.  L  Nowell,  Idlehour 
Theatre  (210  seats),  Monroe,  Georgia. 

RIDIN'  PRETTY.  Star,  William  Desmond. 
A  good  comedy  western  with  a  little  of 
everything.  Will  go  where  they  like  good 
comedy  drama.  Tone,  good.  Sunday,  yes. 
Special,  no.  Good  audience  appeal.  Working 
class  city  of  14,000.  Admission  10-20.  G.  M. Bertling,  Favorite  Theatre  (180  seats). 
Piqua,  Ohio. 
SIGNAL  TOWER.  (6,714  feet).  Star  cast. 

A  very  "meller"  melodrama  that  would  have done  well  in  our  other  house,  but  not  in  this 
one.  Tone,  okay.  Sunday,  rough.  No 
special.     Fair  appeal.     Better  classes  city  of 
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CALL  OF  THE  WILD.  (5  reels).  Star,  Buck 
(dog).  This  picture  follows  the  book  as  close 
as  any  I  have  ever  seen.  My  patrons  re- 

marked   particularly   about    this.     The  dog 
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14.000.  Admission  10-35.  E.  W.  Collins, 
Grand  Theatre  (700  seats).  Jonesboro,  Ar- kansas. 

Vitagraph 
LITTLE  WILDCAT.  Star,  Alice  Calhoun. 

Very  good  picture  which  pleased  a  holiday 
crowd.  Some  said  it  was  her  best  picture. 
Tone,  fine.  Sunday,  yes.  Special,  no.  Audi- 

ence appeal,  one  hundred  per  cent.  Residen- 
tial class  town  of  1,200.  Admission  10-25. 

John  McGill,  Liberty  Theatre  (250  seats), 
Port  Orchard,  Washington. 
MY  MAN.  (6,800  feet).  Star.  Patsy  Ruth 

Miller.  An  extraordinary  pleasing  program 
picture  that  will  pull.  Tone,  good.  Sunday, 
yes.  Audience  appeal,  eighty-eight  per  cent. 
Masses  city  of  200,000.  Admission  10-20.  R. 
M.  Kennedy,  Royal  Theatre  (350  seats),  Bir- mingham. Alabama. 

Warner  Bros* 
NARROW  STREET.  Star,  Matt  Moore.  One 

of  those  clean  comedy  features  which  al- 
ways pulls  a  crowd  and  satisfies  them  when 

they  come.  If  we  could  get  enough  of  these 
and  keep  away  from  the  bedroom  stuff  we 
could  soon  throw  our  flivvers  in  the  bay  and 
get  a  car.  Residenital  class  town  of  1.200. 
Admission  10-25.  John  McGill,  Liberty  The- 

atre (250  seats).  Port  Orchard.  Washington. 

THIS  WOMAN'.  (7.000  feet).  Star  cast. Very  good  program  picture.  Tone,  all  right. 
Sunday,  yes.    Special,  no.    Audience  appeal. 

MADGE  BELLAMY 
Fox  star,  is  more  beautiful  than  ever,  accord- 

ing to  her  latest  photograph. 

ninety  per  cent.  Residential  class  town  of 
1,200.  Admission  10-25.  John  McGill.  Liberty 
Theatre  (250  seats).  Port  Orchard.  Washing- ten. 

Independent 
SELL.  'EM   COW  BOY.   (Stiite  Right).  Star, 

Dick  Hatton.  Can't  get  this  fellow  over  with 
my  people,  and  don't  run  any  more  of  them. Sunday,  no.  Special,  no.  Audience  appeal, 
good.  Working  class  city  of  14,000.  Admis- sion 10-20.  G.  M.  Bertling,  Favorite  Theatre 
(160  seats),  Piqua,  Ohio. 

SURGING      SEAS.      i  Mate     Right).  Star, 
Charles  Hutchison.  (4,700  feet)  Good.  Ran 
Saturday  to  big  business.  N.  Russell.  Rus- 

sell Theatre  (500  seats).  Barnesboro.  Penn- 
sylvania. 
WALLOPING  WALLACE.  (Artrlnstt).  Star, 

Buddy  Roosevelt.  Anybody  that  likes  a  west 
ern  with  plenty  of  action,  why  here  is  what 
they  are  looking  for.  Starts  with  action  and ends  with  ib.  Tone,  good.  Sunday,  no. 
Special,  no.  Good  audience  appeal.  Working 
class  city  of  14,000.  Admission  10-20.  G.  M. Bertling,  Favorite  Theatre  (180  seats). 
Piqua,  Ohio. 
WESTERN  VENGEANCE.  (State  Right). 

Star,  Franklin  Farnum.  Just  a  fair  western, the  worst  Farnum  that  I  have  run,  but  it  is 
not  bad.  Not  enough  action  for  a  Farnum. 
Tone,  good.  Sunday,  yes.  Special,  no.  Good 
audience  appeal.  Working  class  city  of  14,- 
000.  Admission  10-20.  G.  M.  Bertling.  Fav- orite Theatre  (160  seats),  Piqua,  Ohio. 

Straight  From  the  Shoulder  Index 

Reports  Published  During  January,  February,  March 

This  Index  gives  the  titles,  arranged  alphabetically  under  company  headings,  of  pictures  on  which  exhibitors  have 

reported  during  the  term  specified.  The  dates  following  the  titles  refer  to  the  issues  in  which  these  reports  appeared. 

Independent  productions  are  listed  alphabetically,  but  not  by  companies.  Owing  to  the  impossibility  of  securing  complete 

footage  data  the  footage  which  was  formerly  given  in  these  Indexes  has  been  omitted.  Published  at  the  end  of  each 
three  months,  the  Index  is  cumulative  for  every  six-month  period— viz.,  the  next  Index  will  be  complete  from  January 
to  June,  inclusive. 

Associated  Exhibitors 
Barriers  Burned  Away.     Feb.  21. 
Broadway  Broke.    Feb.  28. 
Cause  for  Divorce.    Jan.  24. 
Common  Law.    Jan.  31 -Feb.  28. 
Cricket  on  the  Hearth.    Jan.  31. 
Daughters  of  Today.    Jan.  17-Feb.  28. 
Defying   Destiny.     Jan.   17-Jan.    31-Feb.  28- 

Mar.  7. 
East  of  Broadway.    Jan.  31-Feb.  21. 
Going  Up.    Jan.  24-Jan.  31-Mar.  14-Mar.  21. Grubstake.    Jan.  3. 
Harbor  Lights.    Jan.  31. 
Lone  Wolf.    Jan.  3-Jan.  31. 
Never   Say   Die.     .Ian.    '  24-Feb.    14-Feb.  21- Mar.  21. 
Now  or  Never.     Feb.  21. 
Price  of  a  Party.    Mar.  7. 

Racing  Luck.   Jan.   31-Feb.   7-Mar.  7. Sixth  Commandment.    Mar.  14. 
Spitfire.    Jan.  31-Mar.  7. 
Three  Miles  Out.    Jan.  3-Jan.  17. 
Twenty  Dollars  a  Week.    Jan.  17-Feb.  14. 
Unseen  Hands.     Jan.  10-Jan.  31. 
When  a  Girl  Loves.    Jan.  10-Jan.  31. 
White  Shadows.    Feb.  7-Mar.  14. 
Wife  in  Name  Only.    Jan.  31-Feb.  14. 
Woman  to  Woman.     Jan.  10-Jan.  24-Feb.  28. 
Yankee  Consul.    Jan.  10-Jan.  31-Feb.  7-Mar. 14-Mar.  21. 

F.  B.  O. 
After  the  Ball.    Jan.  3-Feb.  7-Feb.  21. 
Air  Hawk.    Feb.  7-Feb.  28-Mar.  14. 
American  Manners.     Jan  3-Jan.   31-Feb.  14- 

Feb.  21-Feb.  28. 
Beloved  Vagabond.    Jan.  24-Feb.  21. 

Now  Booking 

AGNES  AYRES] 

9 

An  Elmer  Harrlt  Pr»d. 
(  -\\  PanlPmrell 
^  from  Ina  Claire's 
great  starring  success 
by  drlhur $(ichman 

Blow  Your  Own  Horn.  Jan.  17-Feb.  14. 
Broken  Laws.  Feb.  21-Mar.  21. 
Can  a  Woman  Love  Twice?    Jan.  10. 
Canyon  of  the  Fools.    Feb.  7. 
Cheap  Kisses.    Feb.  7-Feb.  14. Cloud  Rider.    Mar.  14. 
Crashing  Thru.    Jan.  10. 
Damaged  Hearts.     Mar.  7. 
Danger  Line.    Jan.  3. 
Dangerous  Coward.  Jan.  31-Feb.  14-Mar.  21. Dangerous  Flirt.    Jan.  31. 
Daytime  Wives.    Feb.  21. 
Desert  Driven.    Feb.  28. 
Desert  Sheik.    Jan.  24. 

Fighting  Sap.     Dec.  27-Jan.  17. -Jan.  31-Mar. 
7-Mar.  21. 

Flaming  Spurs.    Feb.  21-Mar.  7. 
Flying  Dutchman.    Feb.  7. 
Fools  in  the  Dark.  Jan.  31-Feb.  7-Feb.  21- Mar.  7. 
Galloping  Gallagher.  Dec.  27-Jan.  31-Feb.  7- Feb.  14-Mar.  7. 
Girl  of  the  Limberlost.  Jan.  3-Jan.  17-Jan. 

31-Feb.  7. 

His  Forgotten  Wife.    Jan.  31. 

In  Fast  Company.    Feb.  7-Mar.  7. 
Judgment  of  the  Storm.    Jan.  3-Jan.  17. 
Laughing  at  Danger.    Feb.  7-Mar.  7. Life's  Greatest  Game.    Jan.  31-Feb.  7. 
Lights  Out.  Jan.  10-Jan.  31-Feb.  7-Feb.  28- Mar.  7-Mar.  14. 
Love  Pirate.    Jan.  17-Feb.  14-Mar.  14. 
Lullaby.    Jan.  10-Feb.  7-Mar.  14. 
Mailman.    Jan  31-Feb.  7-Mar.  21. 
Mask  of  Lopez.  Dec.  27-Jan.  3-Jan.  10-Jan. 31-Feb.  7-Feb.  14-Feb.  28. 
Messalina.    Feb.  14. 
Mickey.    Jan.  31. 
Millionaire  Cowboy.  Jan.  17-Jan.  31-Feb.  14- 

Feb.  21-Mar.  7. 
Mysterious  Witness.    Mar.  7. 
Neglected  Women.    Mar.  21. 
No-Gun  Man.    Jan.  24-Feb.  28-Mar.  7-Mar.  21. 
North  of  .Nevada.  Jan.  10-Jan.  17-Feb.  14- Mar.  21. 
On  the  Stroke  of  Three.    Jan.  31. 
On  Time.    Jan.  10-Feb.  14. 
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BETTY  COMPSON 

One  of  the  beauties  of  the  screen,  is  playing 
in   Paramount  pictures. 

Silent  Stranger.  Jan.  10-Jan.  17-Feb.  14- Feb.  21-Feb.  28. 
Spirit  of  the  U.  S.  A.  Jan.  3-Jan.  10-Jan.  17- Jan.  31-Feb.  21-Mar.  7-Mar.  14. 
Stepping-  Lively.    Jan.  24-Feb.  14-Mar.  14. Swords  and  the  Woman.    Jan.  17. 
Thelma.    Jan.  17. 
There's  Millions  in  It.    Mar.  21. 
Third  Alarm.    Feb.  21-Mar.  21. 
Thundering-  Hoofs.  Jan.  17-Jan.  24-Jan.  31- 

Feb.  7-Feb.  14-Feb.  21-Mar.  7-Mar.  14. 
Trigger  Fingers.    Feb.  14-Mar.  7-Mar.  21. Unknown  Purple.    Feb.  14. 
Untamed  Youth.    Jan.  31. 
Up  and  At  'Em.    Feb.  7. 
Vanity's  Price.     Jan.  3-Jan.  17-Feb.  7. 
Westbound  Limited.     Jan.  24. 
White  Sin.     Jan.  31. 
Woman  Who  Sinned.    Jan.  10-Jan.  17. 
Yankee  Madness.    Jan.  24. 
Youth  and  Adventure.    Mar.  21. 

First  National 

Abraham  Lincoln.     Feb.  28-Mar.  7-Mar.  14. 
Ashes  of  Vengeance.  Jan.  24-Jan.  31. 
Bad  Man.    Dec.  27-Jan.  17-Feb.  28. Black  Oxen.    Mar.  14. 
Bob  Hampton  of  Placer.    Jan.  10. 
Bond  Boy.    Dec.  27. 
Born  Rich.  Jan.  24. 
Boy  of  Mine.    Dec.  27-Jan.  24-Feb.  21-Mar.  7- Mar.  14. 
Brass  Bottle.     Feb.  14. 
Brawn  of  the  North.    Feb.  28. 
Chastity.    Jan.  17. 
Children  of  the  Dust,    Feb.  7. 
Circus  Days.     Jan.  3-Jan.  24. 
Classmates.     Jan.   3-Feb.    7-Feb.    28-Mar.  7- Mar.   14-Mar.  21. 
Crossroads  of  New  York.    Mar.  7. 
Oytherea.  Jan.  17-Feb.  14. 
Daddy.    Feb.  7. 
Dangerous  Age.    Feb.  28. 
Dangerous  Maid.    Jan.  3. 
East  is  West.    Feb.  14. 
Enchanted  Cottage.     Jan.  3-Jan.  10-Jan.  24- Jan.  31. 
Eternal  City.     Jan.  10-Feb.  21. 
Eternal  Flame.    Feb.  7. 
Fighting  Blade.    Jan.  24. 
Flaming  Youth.    Jan.  17-Feb.  28. 
Flirting  With  Love.    Jan.  10-Jan.  24-Mar.  14. 
Flowing  Gold.    Jan.  10-Jan.  17-Jan.  24-  Feb. 14. 
Fools  First.    Jan.  24. 
For  Sale.     Jan.  24. 
Fury.    Mar.  14. 
Galloping  Fish.    Jan.  24-Mar.  7-Mar.  21. Girl  in  the  Limousine.    Feb.  28. 
Goldfish.     Jan.  3-Jan.  17-Feb.   7-Mar.  7. 
Her  Night  of  Romance.     Feb.  14-Mar.  7. 
Her  Reputation.    Dec.  27. 
Her  Temporary  Husband.     Jan.    24-Jan.  31- 

Feb.  14-Feb.  28-Mar.  7. 

Hottentot.    Feb.  7-Feb.  28. 
Huntress.    Feb.  7-Feb.  14-Mar.  14. 
Husbands  and  Lovers.     Jan.  3-Feb.  28-Mar. 14. 
Idle  Tongues.     Mar.  7. 
In  Every  Woman's  Life.  Jan.  3-Feb.  21-Feb. 

28. 

In  Hollywood  With  Potash  and  Perlmutter. 
Jan.  3-Jan.  17-Feb.  7-Feb.  21. 

Isle  of  Lost  Ships.    Feb.  7. 
Jealous  Husbands.     Jan.  31-Mar.  14. Kid.    Jan.  3. 
Kindred  of  the  Dust.    Mar.  14. 
Lilies  of  the  Field.  Jan.  10-Jan.  31-Feb.  7- 

Feb.  14-Mar.  7. 
Love  Master.    Dec.  27-Jan.  31-Feb.  7. 
Love's  Wilderness.     Mar.  21. 
Madonna  of  the  Streets.  Jan.  3-Jan.  31- 

Feb.  28-Mar.  14. 
Marriage  Cheat.     Jan.  31-Feb.  14-Feb.  21. 
Meanest  Man  in  the  World.  Dec.  27-Jan.  10- 

Jan.  31-Feb.  14. 
Minnie.     Mar.  14-Mar.  21. 
Money,  Money,  Money.     Feb.  7. 
Nomads  of  the  North.    Jan.  3. 
Old  Swimmin'  Hole.     Jan.  Id. 
Oliver  Twist.     Jan.  10-Mar.  7. 
One  Clear  Call.    Jan.  17. 
Only  Woman.    Jan.  3-Jan.  31-Feb.  14. 
Painted  People.     Dec.  27-Jan.  31. 
Penrod  and  Sam.    Jan.  31-Feb.  7. 
Perfect  Flapper.  Jan.  10-Jan.  31-Feb.  7- 

Feb.  28. 
Polly  of  the  Follies.    Jan.  17. 
Potash  and  Perlmutter.    Feb.  7. 
River's  End.     Jan.  3. 
Sandra.     Mar.  21. 
Sea  Hawk.     Feb.  7-Feb.  14-Mar.  7-Mar.  14. 
Sea  Lion.     Mar.  14. 
Secrets.     Jan.  3-Jan.  24-Feb.  7-Feb.  21. 
Self-Made  Failure.    Jan.  31-Feb.  14. 
Seventh  Day.     Jan.  3. 
Silent  Watcher.     Jan.  3. 
Single  Wives.     Mar.  7.  • 
Slander  the  Woman.    Dec.  27. 
Slippy  McGee.     Mar.  14. 
Smilin'  Thru.     Feb.  14. 
So  Big.     Feb.  28-Mar.  7. 
Song  of  Love.    Jan.  31. 
Sonny.    Feb.  7-Feb.  14. 
Son  of  the  Sahara.     Jan.  17-Feb.  21. 
Sundown.     Jan.  3-Mar.  21. 
Tarnish.    Jan.  31-Feb.  21. 
Those  Who  Dance.     Feb.  21-Mar.  21. 
Thundergate.     Mar.  21. 
Tol'able  David.     Feb.  7-Feb.  14. 
Torment.     Jan.  31-Feb.  21. 
Trouble.    Dec.  27-Feb.  14. 
Twenty-one.     Feb.  28-Mar.  21. 
Wandering  Daughters.    Jan.  24-Mar.  21. 
Wanters.    Feb.  14. 
What  a  Wife  Learned.     Mar.  7. 
When  a  Man's  a  Man.  Dec.  27-Jan.  24-Jan.  31- Feb.  14-Mar.  7. 
White  Lily.     Jan.  24. 
White  Motli.     Jan.  10-Feb.  7-Feb.  21. 
Why  Men  Leave  Home.  Dec.  27-Jan.  17- 

Jan.  24-Mar.  7.' Within  the  Law.     Jan.  24-Mar.  21. 
Woman  Conquers.     Feb.  7. 
Woman  on  the  Jury.    Jan.  10-Jan.  24-Mar.  21. Fox 

Against  All  Odds.    Feb.  28-Mar.  14. 
Alias  the  .Night  Wind.    Dec.  27. 

Sigrid  Holmquist  in  Vitagraph's  "School  For Wives,"  a  Victor  Hugo  Halperin  production 

Arabia.    Jan.  3. 
Arizona  Express.     Jan.  17-Jan.  24-Feb.  21. Big  Dan.     Dec.  27. 
Blizzard.     Jan.  10-Jan.  24. 
Cameo  Kirby.    Dec.  27-Mar.  14. 
Circus  Cowboy.     Dec.  27-Jan.  3-Jan.  10-Feb. 7-Feb.  14-Feb.  21-Mar.  14. 
Cupid's  Fireman.    Dec.  27-Feb.  21-Mar.  21. 
Cyclone  Rider.     Mar.  7. Dancers.     Feb.  21. 
Darwin  Was  Right.     Jan.  24-Feb.  21. Deadwood  Coach.    Feb.  2^. 
Desert  Outlaw.     Jan.  24. 
Does  It  Pay?    Feb.  7. 
Eleventh  Hour.    Dec.  27-Feb.  14. 
End  of  the  Trail.    Jan.  31. 
Eyes  of  the  Forest.  Jan.  3-Jan.  17-Mar.  14. Exiles.    Jan.  3. 
Face  on  the  Barroom  Floor.    Dec.  27. 
Friendly  Husband.     Dec.  27. 
Governor's  Lady.     .  ar.  7. 
Gunfighter.    Dec,  27. 
Heart  Buster.    Jan.  10-Mar.  14. Hearts  of  Oak.    Feb.  21. 
Hell's  Hole.    Jan.  31-Feb.  7. 
Honor  Among  Men.    Mar.  14. 
If  Winter  Comes.    Dec.  27-Jan.  10-Jan.  24. In  Love  With  Love.     Mar.  7. 
It  is  the  Law.    Jan.  10-Mar.  7-Mar.  14. 
Just  Off  Broadway.    Dec.  27-Jan.  10-Mar.  14. 
Kentucky  Days.    Jan.  10. 
Ladies  to  Board.     Feb.  28. 
Last  of  the  Duanes.    Jan.  24-Feb.  28-Mar.  7- 

Mar.  21. 
Lone  Chance.    Feb.  21-Mar.  14. 
Lone  Star  Ranger.     Dec.  27-Feb.  7. 
Love  Letters.    Jan.  3-Mar.  7-Mar.  21. 
Man's  Mate.    Jan.  31. 
Man  Who  Came  Back.    Feb.  21-Mar.  21. 
Man  Who  Played  Square.     Mar.  7. 
Mile-a-Minute  Romeo.    Jan.  3-Jan.  10-Feb.  7- 

Feb.  14. Net.    Mar.  7. 

Now  Booking 

-  pnopcci-ns  -  nisrniBU ting  -  coppohation  - 
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No  Mother  to  Guide  Her.    Jan.  10. 
North  of  Hudson  Bay.    Jan.  10-Mar.  7-Mar.  14. 
Not  a  Drum  Was  Heard.    Jan.  10. 
Oh,  You  Tony.    Mar.  21. 
Painted  Lady.     Feb.  21-Mar.  7-Mar.  14-Mar. 21. 
Plunderer.    Feb.  7-Mar.  21. 
Romance  Ranch.    Mar.  14. 
St.  Elmo.    Jan.  3-Jan.  24-Feb.  14. 
Shadow  of  the  East.    Jan.  10-Feb.  14-Feb.  21. 
Shepherd  King-.    Jan.  24-Feb.  21. 
Silent  Command.    Jan.  3-Jan.  10-Feb.  7. 
Soft  Boiled.    Jan.  10-Jan.  24-Feb.  7. 
South  Sea  Love.    Jan.  3-Feb.  21-Mar.  21. 
Teeth.    Mar.  7-Mar.  21. 
Temple  of  Venus.    Feb.  14. 
That  French  Lady.     Mar.  21. 
This  Freedom.    Jan.  10-Feb.  7. 
Town  That  Forgot  God.     Mar.  21. 
Trouble    Shooter.      Jan.    3-Jan.    10-Feb.  14- Feb.  28. 
Troubles  of  a  Bride.     Mar.  7. 
Vagabond  Trail.  Jan.  17-Jan.  24. 
Western  Luck.  Jan.  24-Feb.  14-Mar.  21. 
When  Odds  Are  Even.    Dec.  27-Mar.  21. 
Winner  Take  All.    Feb.  7-Mar.  21. 
Wolf  Man.     Mar.  21. 
You  Can't  Get  Away  With  It.    Jan.  17. 

Metro- Goldwyn 
Along  Came  Ruth.    Jan.  3-Jan.  10. 
Arab.    Dec.  27-Jan.  3-Feb.  7-Mar.  14. 
Bandolero.    Jan.  3-Jan.  24-Feb.  7. 
Beauty  Prize.     Feb.  7. 
Boy   of   Flanders.     Dec.    27-Jan.    3-Jan.  10- Mar.  7. 
Bread.    Feb.  7. 
Broken  Barriers.    Jan.  3-Feb.  7. 
Broken  Chains.    Dec.  27. 
Chu-Chin-Chow.     Feb.  28. 
Circe,  the  Enchantress.    Feb.  7. 
Cordelia,  the  Magnificent.    Jan.  17. 
Day  of  Faith.    Jan.  3-Mar.  7. 
Desire.     Jan.  3-Feb.  28. 
Dixie  Handicap.    Mar.  7. 
Don't  Doubt  Your  Hsuband.    Jan.  17-Jan.  24- Jan.  31. 
Eagle's  Feather.     Dec.  27-Feb.  14. 
Eternal  Struggle.    Feb.  7-Mar.  7. 
Fashion  Row.    Feb.  21. 
Fog.    Mar.  14. 
French  Doll.     Dec.  27. 
Great  White  Way.    Dec.  27-Jan.  17-Feb.  7. 
Green  Goddess.     Jan.  24. 
Half-a-Dollar   Bill.     Jan.  24. 
Happiness.    Jan.  17. 
Heart  Bandit.     Jan.  17-Jan.  24. 
Held  to  Answer.    Jan.  10-Feb.  14-Mar.  21. 
He  Who  Gets  Slapped.     Feb.  7-Feb.  14-Mar. 14. 
His  Back  Against  the  Wall.    Jan.  10. 
His  Hour.     Jan.  10-Jan.  24-Feb.  U-Feb.  28- 

Mar.  21. 
In  the  Palace  of  the  King.    Feb.  14. 
Little  Old  New  York.     Jan.  17-Feb.  14-Mar. 

7-Mar.  14. 
Little  Robinson  Crusoe.    Jan.  3-Jan.  10-Jan. 

24-Feb.  7-Feb.  14-Feb.  21. 
Long  Live  the   King.     Jan.   10-Jan.  24-Feb. 

7-Feb.  14. 
Mademoiselle    Midnight.      Jan.     17-Jan.  24- 

Feb.  7. 

The  dependable  tips  listed  in 
this  Index  were  sent  by  ex- 
hibitors. 
These  exhibitors  volunteer 

their  time  and  experience  for 
the  sake  of  better  bookings — 
for  you! 

It's  only  fair  to  give  them 
some  proof  that  you  appreci- 

ate their  unselfish  expenditure 
of  time  and  effort. 

Send  tips  every  week. 
EXHBIITORS  COUNT  ON 

YOU! 

.Married  Flirts.    Jan.  24-Feb.  28-Mar.  7. 
Name  the  Man.    Jan.  3-Feb.  21. 
Navigator.    Jan.  17-Feb.  28-Mar.  7. 
Nellie,  the  Beautiful  Cloak  Model.  Jan.  17- 

Jan.  24-Mar.  7. 
One  Night  in  Rome.    Jan.  17. 
Our  Hospitality.    Jan.  24-Feb.  14. 
Pleasure  Mad.    Jan.  17-Feb.  14. 
Quincy  Adams  Sawyer.     Jan.  10. 
Recoil.     Feb.  7-Feb.  14-Feb.  21-Mar.  7. 
Red  Lights.    Jan.  10-Feb.  21. 
Red  Lily.     Feb.  7-Mar.  21. 
Rejected  Woman.    Jan.  3-Jan.  17. 
Rendezvous.     Feb.  21-Mar.  14. 
Reno.    Jan.  24. 
Revelation.    Jan.  10-Mar.  21. 
Rouged  Lips.    Feb.  21-Mar.  7. 
Scaramouche.    Jan.  10-Jan.  24-Feb.  7. 
Sherlock,  Jr.  Jan.  3-Jan.  10-Mar.  7-Mar.  14- Mar.  21. 
Shooting  of  Dan  McGrew.     Jan.   31-Feb.  7- Feb.  14-Feb.  28. 
Silent  Accuser.    Jan.  10-Feb.  14. 
Sinners  in  Silk.    Jan.  10-Feb.  7-Feb.  14. 
Six  Days.     Jan.  3. 
Snob.    Feb.  28-Mar.  7. Social  Code.     Jan.  24. 
Spoilers.     Jan.  31. 
Steadfast  Heart.     Feb.  7. 
Strangers  of  the  Night.    Jan.  24-Feb.  7. Success.    Jan.  24. 
Three  Ages.     Jan.  10-Feb.  28. 
Three  Weeks.    Jan.  17-Jan.  31-Mar.  7-Mar.  14. 
Three  Wise  Fools.    Jan.  17. 
Through  the  Dark.    Jan.  24-Jan.  31-Mar.  21. 
Thy  Name  is  Woman.     Jan.  24-Feb.  14-Feb. 21. 

Trailing  African  Wild  Animals.    Jan.  3. 
Trifling  Women.     Jan.  10. 
True  as  Steel.     Jan.   10-Jan.   17-Mar.  7. 
Under  the  Red  Robe.    Jan.  31. 
Uninvited  Guest.    Jan.  17-Jan.  81. 
Unseeing  Eyes.    Jan.  31-Mar.  21. 
Where  the  Pavement  Ends.    Jan.  3. 
White  Sister.    Jan.  3-Jan.  10-Jan.  31. 
Wife's  Romance.    Feb.  14. 
Wild  Oranges.    Jan.  17-Mar.  21. Wine  of  Youth.    Feb.  14. 
Women  Who  Give.  Jan.  24-Jan.  31-Feb.  14- Mar.  7-Mar.  21. 

Yolanda.     Feb.  28-Mar.  7. 
Your  Friend  and  Mine.    Jan.  24. 

Paramount 

Alaskan.  Jan.  24-Jan.  31-Feb.  7-Feb.  14-Mar. 7-Mar.  14-Mar.  21. 
A  Man  Must  Live.  Jan.  24-Feb.  14-Feb.  21- Mar.  7-Mar.  14. 
Argentine  Love.  Jan.  24-Jan.  31-Feb.  21- Mar.  21. 
Back  Home  and  Broke.    Dec.  27-Jan.  3. 
Bedroom  Window.     Jan.    3-Jan.    17-Jan.  24- 

Jan.  31-Feb.  21. 
Big  Brother.    Jan.  3-Jan.  31-Feb.  14. 
Bluff.    Jan.  31. 
Border  Legion.  Dec.  27-Jan.  3-Jan.  24-Feb 21-Feb.  28-Mar.  7. 
Breaking  Point.    Jan.  31-Feb.  14. 
Call  of  the  Canyon.    Jan.  3-Feb.  7-Feb.  14. 
Changing  Husbands.  Jan.  31-Feb.  7-Feb.  14- 

Feb.  21-  Feb.  28-Mar.  7-  Mar.  21. 
Cheat.     Mar.  21. 
Children  of  Jazz.    Jan.  3. 
City  That  Never  Sleeps.  Jan.  3-Jan.  31-Feb 

14. Clarence.    Jan.  3. 
Code  of  the  Sea.    Jan.  3-Jan.  17-Jan.  31-Feb 7-Feb.  14-Feb.  28-Mar.  7. 
Coming  Through.    Mar.  21. 
Confidence  Man.  Jan.  3-Jan.  17-Jan  24-Jan 31-Feb.  7-Feb.  21-Feb.  28. 
Covered  Wagon.  Jan.  3-Jan.  17-Jan.  24-Jan. 31-Feb.  28-Mar.  21. 
Cowboy  and  the  Lady.    Jan.  3. 
Dangerous  Money.  Dec.  27-Jan.  3-Jan.  17- Jan.  31-Mar.  21. 
Daughter  of  Luxury.    Feb.  14. 
Devil's  Cargo.    Mar.  21. 
Don't  Call  It  Love.    Mar.  21. 
East  of  Suez.    Feb.  21-Feb.  28-Mar.  7-Mar  21 Ebb  Tide.    Jan.  3. 
Empty  Hands.     Jan.  17-Jan.  31-Mar.  7. 
Enemy  Sex.  Jan.   17-Jan.  31-Fob.  7-Feb  21- Mar.  21. 
Exciters.    Jan.  17. 
Fair  Week.    Jan.  3-Jan.  17-Feb.  28. 
Fast  Set.    Jan.  3-Jan.  31. 
Feet  of  Clay.    Jan.  17-Jan.  31-Feb.  7-Feb.  14- Feb.  28-Mar.  7-Mar.  21. 
Female.    Jan.  17-Jan.  24. 
Fighting  Coward.    Jan.  17-Feb.  21-Feb.  28. 
Flaming  Barriers.    Jan.  17-Feb.  28. 
Footlights.    Jan.  3. 
Forbidden  Paradise.    Jan.  10-Jan.  17-Jan.  31- Feb.  28-Mar.  21. 
Forty  Winks.    Mar.  7. 
Garden  of  Weeds.     Jan.  10-Jan.  24-Jan.  31- Feb.  14-Mar.  21. 
(ientleman  of  Leisure.  Mar.  7. 
Go-Getter.    Jan.  10-Jan.  31. 
Golden  Bed.    Mar.  7. 
Guilty  One.    Jan.  10-Jan.  17-Mar.  21. 
Her  Gilded  Cage.  Jan.  10. 
Heritage  of  the  Desert.    Jan.  10-Feb.  14-Mar. 

21. 
Her  Love  Story.    Jan.  3-Jan.  17-Jan.  24-Jan. 31-Feb.  21-Mar.  21. 
His  Children's  Children.    Feb.  28. 
Hollywood.    Jan.  3-Jan.  24-Feb.  14. 
Homeward  Bound.    Feb.  21. 
Humming  Bird.     Feb.  28. 
Icebound.    Jan.  3-Jan.  24-Feb.  14. 
If  You  Believe  It,  It's  So.    Jan.  10. Kick  In.    Feb.  28. 
Law  of  the  Lawless.    Jan.  17-Mar.  7. 
Light  That  Failed.    Feb.  14. 
Lily  of  the  Dust.  Jan.  24-Feb.  14-Feb.  21- Mar.  7-Mar.  21. 
Locked  Doors.  Jan.  24-Feb.  7-Feb.  21-Mar. 7-Mar.  21. 

Making  a  Man.    Mar.  21. 
Manhandled.  Jan.  10-Jan.  17-Jan.  31-Feb.  14- 

Feb.  21-Feb.  28-Mar.  21. 
Manhattan.  Jan.  3-Jan.  17-Jan.  24-Feb.  14- Mar.  7-Mar.  21. 
Man  Who  Fights  Alone.  Jan.  3-Jan.  17-Jan. 24-Jan.  31-Feb.  14-Feb.  21. 
Man  Who  Saw  Tomorrow.    Jan.  10. 
Men.    Feb.  14. 
Merton  of  the  Movies.    Jan.  3-Jan.  17-Jan.  24- 

Jan.  31-Feb.  14-Feb.  28-Mar.  21. 
Miss  Bluebeard.    Feb.  14. 
Missing  Millions.    Mar.  7. 
Monsieur  Beaucaire.  Jan.  3-Jan.  10-Jan.  17- 

Jan.  24-Jan.  31-Feb.  14-Feb.  21-Mar.  14. 
Moral  Sinner.    Feb.  14. 
My  American  Wife.    Jan.  3-Jan.  10. 
Next  Corner.    Jan.  17-Feb.  14-Feb.  28. 
Nobody's  Money.    Jan.  10-Jan.  24. 
North  of  36.  Jan.  3-Jan.  17-Jan.  24-Feb.  21- Mar.  7-Mar.  14. 

Now  Booking 
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Open  All  Night.  Jan.  24-Feb.  7-Feb.  21-Feb. 

28-Mar.  7. 
Peter  Pan.  Jan.   31-Feb.   21-Feb.   28-M.ar:  7- 

Mar.  14-Mar.  21. 
Peter  the  Great.    Feb.  14. 
Pied  Piper  Malone.    Dec.  27-Jan.  3-Feb.  21. 
Pink  Gods.     Jan.  10. 
Pride  of  Palomar.    Jan.  10-Mar.  7. 
Purple  Highway.     Jan.  10-Feb.  21. 
Racing  Hearts.    Feb.  21. 
Sainted  Devil.  Jan.  3-Jan.  10-Jan.  17-Jan.  24- 

Feb.  14-Feb.  21-Feb.  28-Mar.  14. 
Salomy  Jane.    Feb.  21-Feb.  28. 
Shadows  of  Paris.    Jan.  3-Jan.  10. 
Sideshow  of  Life.  Jan.  3-Jan.  10-Jan.  17-Jan. 

24-Feb.  14-Feb.  21-Feb.  28-Mar.  14. 
Singer  Jim  McKee.    Feb.  21. 
Sinners  in  Heaven.    Jan.  10-Jan.  17-Jan.  24- 

Jan.  31-Feb.  21-Mar.  7. 
Sixty  Cents  an  Hour.    Jan.  3. 
Society  Scandal.    Jan.  10-Jan.  17-Jan.  24-Feb. 21. 
Spanish  Dancer.    Jan.  10-Feb.  21-Feb.  28. 
Stephen  Steps  Out.    Jan.  10. 
Story  Without  a  Name.  Jan.  10-Jan.  31-Feb. 28. 
Stranger.    Jan.  17-Mar.  7. 
Ten  Commandments.    Feb.  21. 
Three  Dive  Ghosts.    Feb.  14. 
Three  Word  Brand.    Jan.  10. 
Tiger  Love.    Jan.  10-Jan.  24. 
To  Have  and  to  Hold.    Dec.  27-Jan.  3. 
Tomorrow's  Love.    Feb.  28. 
Tongues  of  Flame.    Jan.  31-Feb.  7-Feb.  21. 
To  the  Ladies.    Jan.  31-Feb.  21-Feb.  28. 
To  the  Last  Man.    Jan.  24-Mar.  7. 
Triumph.  Dec.  27-Jan.  3-Jan.  10-Feb.  7-Feb. 

21-Mar.  14. 
Unguarded  Women.    Jan.  24-Jan.  31. 
Wages  of  Virtue.  Jan.  10-Jan.  24-Jan.  31- 

Feb.  7-Feb.  21-Feb.  28. 
Wanderer  of  the  Wasteland.  Dec.  27-Jan.  3- 

Jan.  24-Feb.  7-Feb.  28. 
West  of  the  Water  Tower.    Mar.  7-Mar.  14. 
When  Knighthood  Was  in  Flower.    Feb.  7. 
While  Satan  Sleeps.    Jan.  17. 
Wild  Bill  Hickok.    Feb.  7. 
Woman  Proof.    Feb.  7. 
Woman  With  Four  Faces.    Dec.  27. 
Worldly  Goods.    Jan.  10-Jan.  31-Feb.  21. 
Young  Rajah.  Mar.  14. 

Pathe 

Battling  Orioles.    Jan.  10-Jan.  24-Feb.  28. 
Call  of  the  Wild.    Jan.  10-Jan.  17. 
Chronicles  of  America.    Jan.  3-Jan.  24-Feb.  7. 
Dr.  Jack.    Jan.  3-Jan.  10-Feb.  14. 
Dynamite    Smith.     Feb.    28-Mar.  7-Mar. 

Mar.  21. 
Girl   Shy.     Dec.   27-Jan.   10-Jan.  24-Jan. 

Feb.  7-Feb.  21-Feb.  28-Mar.  21. 
Grandma's  Boy.    Jan.  10. 
Hot  Water.    Jan.  24-Feb.  14-Feb.  21-Feb. 
King  of  Wild  Horses.    Jan.  3-Jan.  10-Jan. 

Feb.  14-Feb.  28. 
Nanook  of  the  North.    Feb.  14. 
Safety  Last.    Jan.  3-Feb.  28-Mar.  21. 
Way  of  a  Man.    Jan.  17. 
Why  Worry?    Jan.  3-Jan.  17-Jan.  24-Feb. 

Feb.  21-Mar.  21. 

14- 

31- 

17- 

Pref erred 

Are  You  a  Failure?    Feb.  21. 
Breath  of  Scandal.    Jan.  3-Jan.  10-Mar. 
Daughters  of  the  Rich.    Jan.  17. 
Hero.    Mar.  14. 
Maytime.    Feb.  21. 
Shadows.    Feb.  7. 
Thorns  and  Orange  Blossoms.    Feb.  7. 
Triflers.     Feb.  21. 
White  Man.    Jan.  17-Feb.  7-Mar.  21. 
Virginian.    Feb.  21. 

21. 

Principal 

Captain  January.    Jan.  10-Mar.  21. 
Daring  Youth.    Jan.  24-Feb.  14. 
Daughters  of  Pleasure.     Mar.  7-Mar.  21. 
Good  Bad  Boy.    Jan.  10. 
Listen  Lester.     Jan.  10. 
Mine  With  the  Iron  Door.     Jan.  24-Feb.  14- 

Feb.  21-Mar.  21. 

Producers  Dist  Corp. 

Another  Man's  Wife.    Feb.  28. Another  Scandal.    Jan.  3-Feb.  21-Feb.  28. 
Barbara  Frietchie.    Jan.  17-Feb.  7-Mar.  7. 
Cafe  in  Cairo.    Feb.  21. 
Chalk  Marks.     Feb.  28. 
Chorus  Lady.     Feb.  28. 

United  Artists 

ANITA  STEWART 
Arrayed  as  a  beautiful  clairvoyant  in  the  B. 
P.  Schulberg  production,  "The  Boomerang." 

Down  to  the  Sea  in  Ships.    Feb.  21. 
Drivin'  Fool.    Mar.  7. 
Flaming  Forties.    Jan.  24-Feb.  7-Feb.  14-Feb. 28-Mar.  21. 
Grit.    Mar.  7. 
Headless  Horseman.  Feb.  7. 
Her  Own  Free  Will.  Feb.  28. 
His   Darker   Self.     Jan.  10-Jan. 

Feb.  7. 
Hold  Your  Breath.  Jan. 
Hoosier  Schoolmaster. 

31-Feb.  28-Mar.  14. 
House  of  Youth.  Feb. 
Legend   of  Hollywood. 21-Mar.  14. 
Lightning  Rider.  Jan. 14. 

Love's  Whirlpool.  Jan.  3-Feb. 
Miami.    Jan.  3-Jan.  31-Feb.  7- 

24-Jan.  31- 
10-Mar.  7-Mar.  14. 
Jan.    3-Jan.  17-Jan. 

7-Feb. 

Feb. 
28. 7-Feb. 

14-Feb. 

3-Jan.  31-Feb.  7-Mar. 21. 
-Feb. 

21. 

Michael  O'Halloran.    Dec.  27-Feb.  21. 
Night  Hawk.  Jan.  3-Jan.  10-Jan.  31-Mar.  7. 
Not  One  to  Spare.    Feb.  21. 
Old  Fool.     Feb.  7-Feb.  14. 
Ramshackle  House.    Jan.  31-Feb.  14-Feb.  21- 

Mar.  21. 
Reckless  Romance.    Feb.  7. 
Roaring  Rails.    Jan.  3-Feb.  7-Feb.  14-Feb.  21- 

Feb.  28    Mar.  14. 
Shifting  Sands.    Feb.  7. 
Siren  of  Seville.     Feb.  7-Feb.  21-Mar.  7-Mar. 

21.- 

Soft  Shoes.    Mar.  7-Mar.  21. 
Tiger   Thompson.     Jan.    10-Jan.    24-Feb.  14- Feb.  21. 
Wandering  Husbands.    Jan.  3-Jan.  31-Mar.  7- Mar.  14. 
Welcome  Stranger.     Jan.  17-Jan.  24-Feb.  14- Feb.  28-Mar.  7-Mar.  14. 
What  Shall  I  Do?    Jan.  3. 
While  Paris  Sleeps.    Feb.  21. 
Wise  Virgin.    Jan.  24-Feb.  7-Feb.  21. 
Youthful  Cheaters.    Jan.  3-Jan.  10. 

America.  Jan.  10-Jan.  24-Feb.  21-Mar.  7-Mar. 14-Mar.  21. 
Broken  Blossoms.    Feb.  7. 
Dorothy  Vernon  of  Haddon  Hall.    Dec.  27. 
Garrison's  Finish.  Jan.  31-Feb.  14-Feb  28- Mar.  14. 
Hill  Billy.    Jan.  31-Feb.  21-Mar.  14. 
Iron  Trail.    Mar.  7-Mar.  14. 
Little  Lord  Fauntleroy.    Jan.  31. 
Love  Flower.    Jan.  17. 
Love  Light.    Jan.  10. 
Loving  Lies.     Mar.  14. 
Mark  of  Zorro.    Jan.  3. 
No  More  Women.    Jan.  31-Mar.  14. 
One  Exciting  Night.    Jan.  17-Mar.  21. 
Orphans  of  the  Storm.    Jan.  3-Jan.  24. 
Robin  Hood.    Feb.  14-Mar.  7. Rosita.    Jan.  31. 
Shriek  of  Araby.    Jan.  3-Mar.  21. 
Tailor  Made  Man.    Feb.  7-Mar.  7. 
Tess  of  the  Storm  Country.    Jan.  10-Feb.  21- Mar.  14. 
Thief  of  Bagdad.    Feb.  21-Mar.  14. 
Three  Musketeers.    Feb.  28-Mar.  7-Mar.  14. 
Three  Must-Get-Theres.     Mar  21. 
Through  the  Back  Door.    Jan.  17-Mar.  14. 
When  the  Clouds  Roll  By.    Jan.  10. White  Rose.     Feb.  7. 
Woman  of  Paris.     Feb.  21-Feb.  28. 

Universal 

14-Feb.  21. 24. 

10-Feb.  21- 

24. 

Acquittal.    Jan.  17-Feb.  21-Mar.  14 
Back  Trail.    Jan.  10-Mar.  14. 
Behind  the  Curtain.    Jan.  24. 
Big  Timber.    Jan.  10-Jan.  17-Feb 
Breathless  Moment.    Jan.  10-Jan. 
Broadway  or  Bust.     Jan.  3-Jan. Mar.  7. 
Chapter  in  Her  Life.    Feb.  7-Feb 
Clean  Up.    Jan.  10. 
Crooked  Alley.    Mar.  7. 
Daring  Chances.    Feb.  7-Mar.  14. 
Dark  Stairways.    Jan.  17-Feb.  7. 
Darling  of  New  York.    Jan.  24. 
Drifting.    Feb.  21-Feb.  28. 
Driven.    Feb.  28. 
Excitement.    Jan.  10-Jan.  17-Jan 
Family  Secret.    Feb.  28. 
Fast  Worker.    Jan.  3-Jan.  17-Jan.  31-Feb.  7- Feb.  21. 
Fighting  American.    Jan.  10-Feb.  21-Feb.  28 
Fighting  Fury.     Jan.  17-Feb.  7-Feb.  28-Mar 7. Flirt.    Jan.  3. 
Flying  Hoofs.    Feb.  21. 
Fool's  Highway.    Jan.  10-Mar.  7. 
Forty  Horse  Hawkins.    Jan.  17-Jan.  31-Feb.  7, 
Gaiety  Girl.    Jan.  10-Jan.  17. 
Galloping  Ace.    Jan.  10. 
Galloping  Hoofs.    Mar.  14. 
His  Mystery  Girl.    Jan.  3. 
Hit  and  Run.    Jan.  3-Jan.  31-Feb.  7. 
Hook  and  Ladder.     Jan.   3-Jan.   17-Feb.  14- 

Mar.  14. 
Hunchback  of  Notre  Dame.    Dec.  27-Jan.  10- 

Jan.  31-Feb.  7-Feb.  14-Feb.  21-Mar.  14. 
Hurricane  Kid.    Feb.  21. 
Jack  O'  Clubs.  Jan.  3-Jan.  31-Mar.  21. 
K — The  Unknown.    Jan.  17-Feb.  7-Mar.  14. 
Lady  of  Quality.    Jan.  3. 
Law  Forbids.    Feb.  28-Mar.  7-Mar.  14. 
Love  and  Glory.     Jan.  3-Jan.  17-Jan.  31. 
Man  From  Wyoming.    Jan.  10. 
Measure  of  a  Man.    Jan.  31. 

Now  Booking 

AL  CHRISTIE  taw 
Directed  by  Scott  Sidney 

PRODUCERS  ~  DISTRIBUTING  ~  CORPORA  Tl ON 
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Men  in  the  Raw.    Dec.  27. 
Merry-Go-Round.      Jan.    31-Feb.    7-Feb.  21- 

Feb.  28-Mar.  14. 
Night  Message.    Jan.  31. 
Oh,  Doctor.    Mar.  21. 
Ramblin'  Kid.     Dec.  27-Jan.  31. 
Reckless  Age.    Dec  27-Feb.  7-Mar.  7-Mar.  14. 
Red  Warning.    Dec.  27-Jan.  31. 
Ride  for  Your  Life.    Jan.  17-Feb.  14. 
Riders  Up.    Dec.  27-Jan.  17-Jan.  31. 
Ridgeway  of  Montana.    Jan.  31. 
Ridin'  Kid  from  Powder  River.    Jan.  10-Jan. 

17-Feb.  7-Mar.  14. 
Ridin'  Pretty.    Mar.  14. Rose  of  Paris.     Feb.  7. 
Sawdust  Trail.  Jan.  10-Feb.  7-Feb.  21 -Mar.  7. 
Signal  Tower.     Jan.   17-Feb.   7-Feb.  14-Feb. 28-Mar.  21. 
Slanderers.    Mar.  7. 
Sporting  Youth.    Jan.  3-Jan.  24-Jan.  31-Feb. 21-Mar.  7-Mar.  14-Mar.  21. 
Stolen  Secrets.    Feb.  28. 
Storm.    Jan.  24. 
Storm  Daughter.    Mar.  7. 
Sunset  Trail.    Jan.  24-Mar.  7. 
Thrill  Chaser.    Jan.  3-Jan.  24. 
Thundering  Dawn.    Jan.  3-Jan.  24. 
Times  Have  Changed.    Jan.  3. 
Tornado.    Jan.  10-Jan.  24-Feb.  7-Feb.  14-Feb. 

28-Mar.  7-  Mar.  21. 
Trifling  With  Honor.    Mar.  14-Mar.  21. 
Turmoil.     Jan.  24-Feb.  21. 
Western    Wallop.     Jan.    24-Feb.    7-Feb.  21- Feb.  28. 
Where  Is  This  West?    Jan.  3. 
Whispered  Name.    Jan.  24. 
White  Tiger.    Jan.  24-Feb.  28. 
Wild  Party.    Jan.  3. 
Wine.     Jan.  17-Mar.  7. 
Women  First.    Mar  14. 
Young  Ideas.    Jan.  17-Feb.  7. 

Vitagraph 
Behold  This  Woman.    Jan.  24-Mar.  21. 
Beloved  Brute.     Jan.  24-Jan.  31-Feb.  7-Feb. 

21-Mar.  7-Mar.  21. 
Between  Friends.    Jan.  3-Jan.  31-Feb.  7. 
Borrowed  Husbands.    Jan.  17-Feb.  14. 
Captain   Blood.     Jan.   3-Jan.   10-Jan.  17-Jan. 

24-Jan.  31-Feb.  14-Mar.  7-Mar.  14. 
Clean  Heart.    Mar.  7-Mar.  14. 
Code  of  the  Wilderness.    Jan.  3-Jan.  24-Feb. 

28-Mar.  14-Mar.  21. 
Girl  in  His  Room.    Feb.  28. 
Girl's  Desire.    Feb.  28. Leavenworth  Case.    Jan.  3. 
Let  Not  Man  Put  Asunder.    Jan.  10-Feb.  7. 
Love  Bandit.    Jan.  3-Feb.  7. 
Man  From  Brodney's.    Feb.  7-Mar.  14-Mar.  21. Man  Next  Door.    Feb.  14. 
Masters  of  Men.    Jan.  3. 
My  Man.    Jan.  10-Feb.  7. No  Defense.  Feb.  28. 
On  the  Banks  of  the  Wabash.    Jan.  3-Jan.  24. 
Pampered  Youth.    Mar.  7. 
Pioneer  Trails.    Dec.  27-Mar.  21. 
Redeeming  Sin.     Mar.  7. 
Silent  Vow.    Jan.  24. 
Silver  Car.    Mar.  21. 
Two  Shall  Be  Born.    Mar.  14. 
Virtuous  Liars.     Feb.  7. 
Woman's  Sacrifice.     Feb.  7. 

Warner  Brothers 
Age  of  Innocence.    Jan.  17. 
Babbitt.    Jan.  10-Jan.  17-Feb.  7-Feb.  21-Mar. 21. 

Use  the  Index  to  reports  to 
locate  the  tips  on  pictures  you 
contemplate  buying. 
Then  help  to  swell  the  quota 

of  tips  for  the  next  Index, 
coming  out  in  June,  by  send- 

ing a  lot  of  good- will  reports 
on  your  own  hook. 
EXHIBITORS  COUNT  ON 

YOU! 

Beau    Brummel.      Jan.    10-Jan.    24-Jan.  31- 
Mar.  7. 

Beautiful  and  Damned.    Jan.  24. 
Being  Respectable.    Jan.  17-Jan.  24-Feb.  14- Mar.  7. 
Brass.    Jan.  24. 
Broadway  After  Dark.    Jan.  3-Jan.  10-Feb.  7. 
Conductor  1492.    Jan.  3-Jan.  24-Feb.  7. 
Cornered.     Jan.    10-Jan.    17-Feb.    7-Feb.  28- Mar.  21. 
Country  Kid.    Jan.  24-Jan.  31-Feb.  7-Feb.  28. 
Daddies.     Jan.  3-Jan.  10-Feb.  7-Feb.  21- Feb. 

28. 
Find  Your  Man.    Jan.  24-Jan.  31-Mar.  14. 
George  Washington,  Jr.    Jan.  10-Jan.  17-Feb. 21-Mar.  14. 
Gold  Diggers.    Jan.  24-Feb.  28-Mar.  7. 
Her  Accidental  Husband.    Jan.  31. 
Her  Marriage  Vow.    Jan.  17-Feb.  14-Mar.  14. 
How  to  Educate  a  Wife.    Jan.  3-Jan.  10-Jan. 17-Jan.  24-Mar.  14. 
Lighthouse  by  the  Sea.    Mar.  14. 
Little  Church  Around  the  Corner.    Mar.  14. 
Little  Johnny  Jones.    Jan.  24-Feb.  28-Mar.  14. 
Lover  of  Camille.    Jan.  31-Feb.  28. 
Lover's  Lane.     Dec.   27-Jan.  24-Feb.  14-Feb. 21-Mar.  14. 
Lucretia  Lombard.     Dec.  27-Jan.  31-Mar.  14- Mar.  21. 
Main  Street.     Jan.  17. 
Marriage  Circle.    Jan.  10-Feb.  7-Feb.  14. 
Narrow  Street.    Jan.  17-Feb.  28-Mar.  14. 
Printer's  Devil.     Feb.  14-Feb.  21. 
Tenth  Woman.    Jan.  17-Feb.  7-Feb.  14. This  Woman.    Jan.  17. 
Three  Women.    Jan.  3-Feb.  21-Mar.  21. 
Tiger  Rose.    Jan.  31-Feb.  28-Mar.  14. 
Where   the   North   Begins.     Jan.    24-Feb.  T- 

Feb.  28-Mar.  14. 

Independents 
According  to  Hoyle.    Feb.  7. 
Ace  of  the  Law.     Jan.  3. 
After  a  Million.     Feb.  7. 
After  Six  Days.    Jan.  17. 
American  Toreador.     Jan.  17. 
Average  Woman.    Mar.  14. 
Barefoot  Boy.    Jan.  24-Feb.  7-Mar.  7. Battling  Buckaroo.    Feb.  21. 
Battling  Buddy.    Feb.  21. 
Battling  Fool.     Feb.  7-Feb.  14-Mar.  7. 
Black  Lightning.    Mar.  14-Mar.  21. 
Blood  and  Steel.    Jan.  10-Feb.  7. Border  Intrigue.    Mar.  14. 
Border  Rider.    Mar.  14. 
Branded  a  Thief.    Jan.  31. 
Bringing  Home  the  Bacon.     Ft-b.  14. Broken  Hearts  of  Broadway.    Jan.  10. 

Calibre  .45.     Feb.  28. 
Caught  Bluffing.    Jan.  24. 
Danger.    Mar.  7-Mar.  21. 
Danger  Ahead.    Jan.  10-Jan.  31. 
Danger  Rider.    Jan.  31-Feb.  7. 
Daring  Love.    Jan.  24. 
Daring  Years.     Jan.  17. 
Dead  or  Alive.    Jan.  17. 
Desperate  Adventure.    Jan.  24. 
Driftwood.    Jan.  10. 
Drums  of  Jeopardy.    Jan.  17. 
Early  Bird.    Feb.  21-Mar.  7-Mar  14. 
Empty  Hearts.    Mar.  14. 
False  Trails.    Mar.  21. 
Fast  and  Fearless.    Mar.  7. 
Fatal  Mistake.    Feb.  7. 
Fight  for  Honor.  Mar.  21. 
Fighting  for  Justice.    Mar.  21. 
Fighting  Odds.     Feb.  7. 
Fighting  Through.     Feb.  14-Mar.  21. 
Fire  Patrol.     Jan.  24-Feb.  7-Mar.  7-Mar.  14. 
Flapper  Wives.    Jan.  24. 
Floodgates.    Mar.  14. 
Foolish  Virgin.    Feb.  14. 
For  You,  My  Boy.     Feb.  14. 
Galloping  Through.    Jan.  17. 
Getting  Your  Man.    Feb.  14. 
Girls  Men  Forget.    Jan.  3-Mar  14. 
Girl  Who  Came  Back.     Jan.  31. 
Growing  Better  Day  by  Day.    Feb.  7. 
Hard  Hitting  Hamilton.     Mar.  14. 
Helion.     Jan.  10-Feb.  14. 
His  Last  Chance.    Mar.  7. 
Horse  Sense.     Mar.  14. 
In  High  Gear.    Jan.  31. 
Innocence.    Jan.  31. 
Jacqueline.    Mar.  7. 
Little  Red  Schoolhouse.    Mar.  7. 
Left  Hand  Brand.    Feb.  7. 
Lone  Avenger.    Jan.  17. 
Lone  Hand  Tex.     Feb.  7. 
Looped  for  Life.    Feb.  14. 
Lost  Battalion.    Mar.  7. 
Lost  in  a  Big  City.    Jan.  31-Mar.  7. 
Marriage  Market.    Jan.  10. 
Martyr  Sex.    Mar.  14. 
Midnight  Avenger.    Jan.  17. 
Midnight  Express.    Feb.  28-Mar.  7. 
Mile-a-Minute  Morgan.    Jan.  17. 
Nick-of-Time  Baby.    Jan.  10. 
Notoriety.     Feb.  14. 
Out  of  the  Dust.    Jan.  3-Jan.  31 
Outwitted.     Feb.  28. 
Pals  in  Blue.    Jan.  31. 
Parted  Curtains.    Jan.  31. 
Pot  Luck  Tards.    Jan.  3. 
Powder  River.    Jan.  10. 
Protect  Us.    Jan.  17. 
Ragged  Robin.     Mar.  14. 
Rainbow  Ranger.     Jan.  10-Feb.  7-Feb.  14. 
Rarin'  to  Go.    Jan.  24-Feb.  7-Feb.  28. 
Reckless  Ridin'  Bill.    Jan.  31. Reckless  Speed     Mar.  21. 
Riders  of  the  Law.     Mar.  14. 
Ridin'  Fool.    Feb.  7. 
Ridin'  Mad.    Feb.  14. 
Rough  Ridin'.    Jan.  24-Feb.  7-Feb.  14. Scarred  Hands.     Feb.  7. 
Slow  as  Lightning.    Feb.  7-Feb.  14. Smilin'  On.    Jan.  24. 
Souls  in  Bondage.    Feb.  14. 
South  of  Santa  Fe.    Jan.  31. 
Speed  Spook.    Jan.  24-Mar.  7. Streets  of  New  York.    Mar.  7. 
Sure  Fire  Flint.     Feb.  28-Mar.  21 
Ten  Nights  in  a  Barroom.    Mar.  14. 
Texas.    Mar.  21. 
That  Wild  West.    Mar.  21. 
Thirst.     Feb.  28. 
Through  the  Flames.     Feb.  7. 
Thundering  Romance.    Mar.  14. 
Truth  About  Women.    Mar.  21. 
Tucker's  Top  Hand.     Feb.  7. 
Turned  Up.     Feb.  7. 
Two  Fisted  Justice.     Mar.  14. 
Unknown.     Mar.  14. 
Tillie's  Punctured  Romance.    Jan.  17. 
Up  in  Mary's  Attic.     Feb.  7-Feb.  28. Valley  of  Vanishing  Men.    Mar.  21. 
Verdict  of  the  Desert.    Jan.  31-Feb.  7. 
Vic  Dyson  Pays.     Feb.  28. 
Way  of  the  Transgressor.    Jan.  31. 
When  Dawn  Came.     Feb.  7. 
Whirlwind  Ranger.    Jan.  3. 
Wild  Oats.    Jan.  17. 
Women  and  Gold.     Feb.  14. 

COMEDIES:  Jan.  3-  Jan.  10-Jan.  17-Jan.  24- 
Jan.  31-Feb.  7-Feb.  14-Feb.  21-Feb.  28- 
Mar.  7-Mar.  14-Mar.  21. 

SERIALS:  Jan.  3-Jan.  10-Jan.  17-Feb.  7-Feb. 
14-Feb.  21-Feb.  28-Mar.  7. 

SHORT  SUBJECTS:  Jan.  3-Jan.  10-Jan.  17- Jan.  24-Jan.  31-Feb.  7-Feb.  14-Feb.  21- 
Feb.  27-Mar.  7-Mar.  14-Mar.  21. 
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Twenty  Specials  from  Arrow; 

Whitman  Bennett  to  Make  Ten 

BUSTER  KEATON 

Metro- Goldwyn  -  May er's  famous  comedian  is 
visiting  in  New  York  City  with  his  wife 
(Natalie  Talmadge),  in  connection  with  the 
opening  of  "Seven  Chances,"  his  latest  com- 

edy,  at    the    New    York  Capitol. 

ARROW  announces  an  affiliation  witli Whitman  Bennett,  under  the  terms  of 
which,  during  the  coming  year,  it  will 

release  to  the  independent  market  ten  Whit- 
man Bennett  productions. 

Such  pictures  as  "The  Lost  Chord"  and 
"Lena  Rivers"  illustrate  his  capabilities.  His 
production  plans  for  the  coming  year  are 
pretentious.  He  is  now  engaged  in  select- 

ing stories,  production  executives  and 
players.  Arrow  says  : 
"The  ten  Whitman  Bennett  productions  rep- 

resent just  half  of  the  pictures  which  we 
will  release  during  the  coming  year.  Present 
plans  call  for  a  schedule  of  twenty  pictures 
all  told.  And  you  may  believe  that  the  addi- 

tional ten  will  stand  on  an  equal  footing 
with  Mr.  Bennett's  ten  productions,  if  it  is 
humanly  possible  to  make  them  do  so. 
"The  stories  from  which  they  are  to  be 

created  are  all  of  a  high  degree  of  excel- 
lence, the  work  of  well  known  authors. 

Dr.  W.  E.  Shallenberger,  President  of  Arrow 
Pictures,   and    Whitman    Bennett,    who  will 
produce  ten  features  for  Arrow  release. 

Miller  and  Steen  Releases 

Columbia  Pictures  Announces 

Series  of  6  Special  Features 

THE  Columbia  Pictures  Corporation  an- nounces that  it  will  make  a  series  of 
six  special  productions  this  year  in  addi- 

tion to  their  series  of  Six  Columbias  and  Six 
Perfection  Pictures.  This  series  will  be  re- 

leased under  the  brand  name  of  Waldorf 
Productions.  The  titles  of  these  Waldorf 

Productions  will  be  as  follows  :  "Sealed  Lips," 
"The  Penalty  of  Jazz,"  "The  Thrill  Hunter," 
"The  Fate  of  a  Flirt,"  "The  Price  of  Success," 
"An  Enemy  of  Men." 
These  pictures  will  carry  the  weight  of  the 

experience  that  the  C.  B.  C.  organization  has 
gained  in  the  years  that  they  have  been  produc- 

ing pictures  for  the  state  right  market. 
Special  emphasis  will  be  placed  on  the  box 

office  value  of  the  titles  and  the  exploitation 
possibilities  in  the  pictures.  A  number  of  well 
known  writers  have  been  consulted  and  special 

stories  have  been  written  for  this  series. 
There  will  be  new  and  lavish  sets  and  new 

ideas  in  production.  These  will  be  carried  out 
as  far  as  possible  and  still  keep  the  cost  and 
the  consequent  rental  charge  within  reason- 

able limits.  This  series  will  in  every  way  em- 
body the  determination  announced  by  Joe 

Brandt  to  have  every  dollar  spent  do  one 
hundred  cents  worth  of  work  on  the  screen. 
The  very  best  stars  available  to  the  in- 

dependent market  will  be  engaged  and  with 
the  stories  and  directors  will  give  the  ex- 

hibitor and  the  public  something  desirable  from 
every  point  of  view. 
The  Columbia  Pictures  Corporation  bases  its 

claims  for  next  year's  productions  on  its 
ability  to  keep  its  promises  which  can  be  defi- 

nitely checked  by  consulting  the  box  office 
records  of  its  past  productions. 

Add  Six  Two-Reel  Comedies  to  Their  List 
for  State  Rights 

A.  G.  Steen,  president  of  Miller  and  Steen 
Distributors,  Inc.,  of  1650  Broadway,  New 
York,  handling  the  Hunt  Miller  Western  Pro- 

ductions, also  will  handle  a  series  of  high 
class  two-reel  comedies  for  the  independent field. 

Walter  Hiers,  now  being  starred  in  pro- 
ductions of  full  feature  length,  shares  stellar 

honors  in  these  distinctive  two  part  features, 

with  Hilly  B'.  Van,  now  headlining  in  vaude- ville on  the  B.  F.  Keith-Orpheum  time,  while 
in  support  are  Bert  Byron,  another  big  vaude- 

ville headliner  and  the  Beaumont  Sisters,  all 
langhmakers  of  established  reputation. 
The  series,  made  about  a  year  and  a  half 

ago,  but  never  released,  was  originally  made 
for  theatrical  presentation  in  longer  length, 
but  have  been  re-edited  and  titled  in  two-reel form. 

Dempsey  and  Taylor  Sign 
Jack  Dempsey,  the  heavyweight  champion 

of  the  world,  and  Estelle  Taylor,  his  wife, 
will  be  co-starred  in  the  forthcoming  Asso- 

ciated Exhibitors'  release,  "Manhattan  Mad- 

ness." 

A  Freak  Record 

"Charley's  Aunt"  has  achieved  a 
freak  record  in  Baltimore  in  breaking 
three  house  records,  although  presented 
at  but  two  theatres:  the  Century  and 
Parkway.  The  explanation  of  this  curi- 

ous anomaly  is  this:  Arthur  Price,  man- 
ager of  the  Aurora  Theatre,  directly 

across  the  street  from  the  Parkway, 
reports  that  the  overflow  from  the 
capacity  crowds  that  attended  the  Park- 

way during  the  showing  of  "Charley's 
Aunt,"  kept  his  house  continuously 
filled  and  broke  the  weekly  record  of 
his  theatre.  This,  we  believe,  is  some- 

thing quite  new  and  novel  in  the  way 
of  a  moving  picture  record. 

DIRECTOR IRVING 

CUMMINGS 
IS  STUMPED 

Which  is  which, 
he  wonders,  in- 

specting Clair Windsor  and  a 
plaster  model  of her  to  be  used  in 
an  M.  C.  Levee 

picture 



376 MOVING    PICTURE  WORLD March  28.  1925 

Doug"  MacLean  Signs  with 
Paramount  for  a  Series 

PARAMOUNT  will  release  a  series  of 
Douglas  MacLean  feature  comedies  over 
a  period  of  years,  it  was  announced 

jointly  yesterday  by  Mr.  MacLean  and  Famous 
Players-Lasky  Corporation. 

After  considering  a  number  of  flattering  of- 
fers from  various  companies,  the  young  com- 

edian signed  a  contract  yesterday  afternoon 
in  the  Paramount  offices.  Mr.  MacLean,  who 
came  to  New  York  direct  from  Honolulu, 
where  he  went  for  a  vacation  after  the  com- 

pletion of  his  latest  picture,  "Introduce  Me," will  spend  another  few  days  in  New  York 
before  returning  to  Hollywood  to  begin  work 
on  the  first  picture  under  his  new  Paramount 
contract. 

"I  do  not  have  to  say  how  happy  I  am 
with  this  new  arrangement,"  Mr.  MacLean 
said.  "My  first  outstanding  picture,  'Twenty- 
three  and  One-half  Hours'  Leave,'  was  re- 

leased by  Paramount,  and  I  am  glad  to  be 
back  again  with  this  great  organization.  I 
shall  continue  making  my  own  pictures,  with 
our  own  producing  organization,  as  I  have 
the  last  four  comedies  we  produced.  But 
with  the  resources  of  the  Famous  Players- 
Lasky  Corporation  backing  me  and  assisting 
me,  I  am  confident  that  I  shall  be  able  to  give 
the  public  better  pictures  than  ever  before. 

"One  of  the  big  helps  in  production  which 
I  expect  from  Paramount  is  in  the  acquisition 
of  proper  story  material.  With  Paramount's big  producing  organization  helping  me  I  am 
certain  to  experience  little  trouble  in  the 
future  in  obtaining  the  kind  of  stories  suitable 
for  feature  comedies." 

S.  R.  Kent  and  Jesse  L.  Lasky,  speaking 
for  Paramount,  were  equally  enthusiastic  over 
the  closing  of  the  deal. 
"Few  players  have  come  to  the  front  so 

rapidly  as  has  Douglas  MacLean  in  the  last 
year,"  they  said.  "Whenever  he  has  had  good 
story  material  he  has  demonstrated,  time  and 
again,  his  worth  both  as  a  comedian  and  as 
a  box-office  attraction.  'Twenty-three  and  One- 
half  Hours'  Leave'  is  among  the  most  suc- 

cessful pictures  ever  produced.  'The  Hottentot' 
was  another  great  box-office  success,  and  he  has 
increased  this  reputation  with  'Going  Up,'  'The 
Yankee  Consul,'  'Never  Say  Die'  and  his 
latest  picture,  'Introduce  Me.' 
"We  are  now  making  preparations  for  a 

big  campaign  on   Mr.  MacLean's  Paramount 

pictures,  as  we  expect  to  have  two  in  our 
group  for  next  fall.  Mr.  MacLean  is  now 
considering  several  excellent  stories  and  plays, 
and  we  look  forward  to  announcing  their 
titles  in  the  course  of  the  next  few  weeks." 

"Manicure  Girl"  Cast  Complete 
With  the  engagement  of  Hale  Hamilton 

for  one  of  the  principal  parts  in  "The  Mani- 
cure Girl,"  Bebe  Daniels'  latest  starring  pro- 

duction for  Paramount,  the  cast  is  now  com- 
plete. Supporting  Miss  Daniels  are,  Edmond 

Burns,  Hale  Hamilton,  Dorothy  Cumming, 
Charlotte  Walker,  Ann  Brody,  Marie  Shot- 
well,  and  Mary  Foy.  Frank  Tuttle  is  direct- ing. 

Praise  Fox  Film 

National  women's  organizations  with  com- bined memberships  of  more  than  20,000,000 
women  have  gone  on  record  through  their 
national  officers  as  approving  the  new  Wil- 

liam Fox  epic  "The  Man  Without  a  Coun- 
try" now  in  its  second  month  at  the  Central theatre,  New  York  City. 

Douglas  MacLean  faces  the  "Mike"  with Joseph  Plunkett,  managing  director  of  the 
Mark  Strand  theatre  and  chief  of  the  Plun- 
ketteers,  broadcasting  every  Monday  night 
over  Station  WEAF  and  WOO,  Philadelphia, 
the  stage  musical -ballet  numbers  and  over- 

ture and  a  special  studio  program.  MacLean's visit  and  talk  over  the  radio  was  a  tie-up 
with  his  new  comedy,  "Introduce  Me,"  the feature  at  the  Mark  Strand  last  week. 

Sering  D.  Wilson  &  Co.  Will 

Have  Their  Own  Exchanges 

"
R
 

EALIZING  the  growing  demand 

for  our  short  subjects  in  color," 
says  Sering  D.  Wilson  &  Co.,  Inc.,  in 

a  statement  issued  this  week,  "we  have  increased our  releases  to  104  subjects  a  year,  and  to 
assure  the  exhibitors  of  the  country  100  per 
cent  co-operation,  we  will  open  our  own  ex- 

changes in  the  key  cities." 
"Kid  Noah,"  a  series  of  color  cartoons  de- 

picting the  antics  of  the  son  of  old  man  Noah 
of  Ark  fame,  is  one  of  the  new  releases.  There 
will  be  twenty-six  of  these  cartoons  available 
for  the  year.  "Musical  Melodies"  and  six 
"Specials"  will  increase  the  product  of  short 
subjects  in  color.  In  addition  to  these  new 
features.  Sering  D.  Wilson  &  Co.,  Inc.,  have 
the    "New     Redhead     Satires,"  "Ebenezer 

Ebony,"  "Color  Shots,"  "Karlo  Kolor  Komics" 
and  "The  Wonder  Book." 
"The  public  has  long  been  demanding  some- 

thing that  is  a  novelty  and  a  feature  in  short 
subjects  and  we  believe  we  can  give  it  to  them 
and  make  our  product  the  talk  of  the  short 
reel  market,"  said  Mr.  Wilson,  commenting 
on  the  proposed  changes. 
"While  our  plans  for  exchanges  are  just 

in  work,  we  have  opened  a  New  York  office, 
and  Harry  Danto,  for  twelve  years  with 
Famous  Players,  and  an  authority  on  short  sub- 

jects, will  handle  this  office. 
"It  will  be  in  729  Seventh  avenue,  Suite  510, 

and  we  hope  to  have  our  exchanges  throughout 
the  country  in  active  working  condition  in  a 

very  short  time." 

Scenes  from  "Sally,"  a  First  National  release,  starring  Colleen  Moore. 
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San  Francisco  Critics  Give 

Lavish  Praise  to  Nazimova 

It  is  hard  to  be  cross  with  pretty  Edna  Mar- 
ion, Century  Comedy  star,  even  if  she  does 

ask  such  puzzling  questions  as  "What  is  an African  animal  in  three  letters  starting 
with  Y."  The  answer  is  yes. 

DECLARING  Nazimova  to  be  in  a  class by  herself  as  an  emotional  actress, 
San  Francisco  picture  reviewers  gave 

lavish  praise  to  Vitagraph's  "The  Redeeming 
Sin,"  produced  by  J.  Stuart  Blackton,  during 
its  run,  which  has  just  closed,  at  the  California Theatre. 
The  critic  of  the  Call  and  Post  said  in  the 

course  of  his  review :  "After  all,  there  is  only 
one  Nazimova.  Given  a  representative  vehi- 

cle through  which  to  express  her  artistry,  no 
woman  in  the  world  can  challenge  her  for 
sheer  emotionalism.  'The  Redeeming  Sin' 
gives  'Queen  Alia'  and  her  associates  (princi- 

pally Lou  Tellegen  and  Carl  Miller)  splendid 
opportunities  for  characterization." 

Said  the  Bulletin :  "Perhaps  it's  her  per- 
sonality— maybe  her  great  dramatic  ability, 

but  no  matter  what  the  asset,  the  magnifi- 
cent Alia  Nazimova  may  be  credited  with 

being  as  pleasing  a  motion  picture  star  as 

Langdon  in  "Plain  Clothes'" 

Listed  by  Pathe,  March  29 

any  of  the  bright  folk  working  before  the 

grinding  camera  today." The  Shan  Francisco  Daily  News  said : 
"There's  some  excellent  acting  done  at  the 
California  this  week,  where  Nazimova  is 
starred  in  'The  Redeeming  Sin.'  Nazimova 
is  able  to  bring  to  the  silver  sheet  almost 
as  much  of  her  magic  histrionic  power  as  she 
does  in  speaking  parts.  As  a  petulant,  can- 

tankerous little  spitfire,  she  holds  you  by 
her  cleverness  as  a  mime.  Opposite  her  plays 
Lou  Tellegen.  His  characterization  seems 
flawless  and  entirely  truthful." 
The  Wheeling,  W.  Va.,  Intelligencer  said: 

"  'The  Redeeming  Sin'  attracted  capacity 
crowds  to  the  Court  Theatre  yesterday.  The 
scenes  are  executed  with  all  the  skill  and 
artistry  which  have  stamped  Nazimova. 
The  Wheeling  News :  "  'The  Redeeming 

Sin'  is  one  of  the  season's  most  pronounced 
film  sensations.  It  is  a  colorful  story, 
crammed  full  of  action,  with  an  alluring  ro- 

mance threading  its  way  through  the  plot 
and  thrills  and  comedy  abounding.  The  great 
Nazimova  is  supported  by  an  excellent  cast." 

"
P
 LAIN  CLOTHES,"  a  new  Harry 

Langdon  comedy,  and  "A  Sailor 
Papa,"  with  Glenn  Tryon,  head  the list  of  Pathe  releases  for  the  week  of  March 

29th.  In  addition  to  these  subjects  the  program 
offers  an  exciting  chapter  of  the  Patheserial 
"Idaho" ;  a  one-reel  Charley  Chase  comedy,  en- 

titled "Is  Marriage  the  Bunk?"  and  the  weekly 
numbers  of  Pathe  Review,  Pathe  News,  Aesop's 
Film  Fables  and  "Topics  of  the  Day." 

In  the  comedy,  "A  Sailor  Papa,"  Blanche 
Mehaffey  heads  the  supporting  cast,  which  con- 

sists of  Al  Hallett,  Noah  Young,  Leo  Willis 
and  Dick  Gilbert.  Ted  Wilde  and  Fred  L. 
Guiol  handled  the  direction. 

"Plain  Clothes"  was  directed  by  Harry  Ed- 
wards from  a  story  by  Arthur  Ripley  and 

Frank  Capra.  Mack  Sennett  has  provided  an 
unusually  good  cast,  including  Claire  Cushman, 
Jean  Hathaway,  Vernon  Dent  and  William  Mc- 
Call. 

"Lawless  Laws"  is  the  title  of  Chapter  5  of 

the  Patheserial  "Idaho,"  a  thrilling  drama  of 
the  gold-rush  days. 

The  single-reel  comedy  offering  for  the  week 
is  Charley  Chase  in  "Is  Marriage  the  Bunk?' 
a  Hal  Roach  production.  The  picture  was  di- 

rected by  Leo  McCarey  and  carries  a  cast 
headed  by  Katherine  Grant,  Marie  Mosquini, 
William  Gillespie  and  George  Rowe. 
The  principal  subject  in  Pathe  Review  No. 

13  is  an  instalment  of  the  "Prettiest  Girl  I 
Know"  series,  entitled  "The  Would  Be  Actress." In  this  instalment  Ned  Wayburn,  one  of  the 
best  known  directors  of  musical  comedy,  shows 
the  procedure  followed  in  selecting  young  ladies 
for  stage  appearances.  Other  subjects  of  the 
Review  are  "Well-Known  Nobodies,"  a  picture 
story  of  some  of  the  canine  heroes  of  the 
movies,  and  a  Pathecolor  presentation  of  the 
"Outposts  of  Rome." 

"Topics  of  the  Day,"  No.  13,  and  Pathe 
News,  issues  Nos.  28  and  29,  complete  the  Pathe 
program  for  March  29th. 

Corinne  Griffith  Vehicles 
Third    Popular    Play    Selected    as  Screen 

Material  for  First  National  Player 
Corinne  Griffith  will  be  seen  on  the  screen 

in  three  pictures  made  from  successful  stage 
plays  in  succession.  The  first  of  these  is  now 
completed  and  a  print  is  en  route  to  the  First 
National  offices.  It  is  "Declasse,"  from  the 
Zoe  Akins  play  in  which  Ethel  Barrymore 
achieved  one  of  her  biggest  theatrical  successes. 

The  second,  "Modern  Madness,"  is  well  along 
in  production.  It  is  the  play  by  Hartly  Man- 

ners in  which  Laurette  Taylor  had  a  con- 
spicuous success  a  few  seasons  ago  under  the 

play  title  of  "The  National  Anthem."  Al Santell  is  directing  this  picture.  In  support 
of  the  star  are  Kenneth  Harlan,  Harrison  Ford, 
E.  J.  Ratcliffe  and  Edgar  Norton. 
The  third  play  purchased  by  First  National 

for  Corinne  Griffith  Productions  is  "Forever 
After,"  by  Owen  Davis.  Production  will 
start  about  the  middle  of  April.  The  director 

has  not  yet  been  chosen.  In  play  form,  "For- 
ever After,"  proved  a  popular  vehicle  for Alice  Brady. 

Scenes  from  Vitagraph's  "Wildfire,"  a  Distinctive  Production  with  Aileen  Pringle  and  Holmes  Herbert. 
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Ginsberg  Corporation  Will 

Release  Banner  Productions 

NEGOTIATIONS  have  been  completed 
whereby  the  Henry  Ginsberg  Distribut- 

ing Corporation  becomes  the  sole  sale 
and  distribution  medium  for  Banner  Produc- 

tions throughout  the  world.  This  is  the  first 
of  the  producing  units  that  has  lined  up  un- 

der the  Ginsberg  organization  and  will  con- 
sist of  six  feature  pictures.  A  second  group 

of  six  pictures  of  an  entirely  different  char- 
acter will  be  produced  along  sound  commercial 

lines,  with  the  sole  object  in  mind  of  making 
pictures  that  can  be  sold  profitably  by  the 
exchanges  and  exploited  successfully,  at  the 
same  time  pleasing  the  exhibitor  and  his 
patrons. 

Samuel  Briskin,  of  Banner  Productions,  is 
very  optimistic  as  to  the  outlook  in  the  in- 

dependent field : 
"The  features  of  Banner  for  the  season  of 

1925-26  will  eclipse  anything  that  we  have 
offered  in  the  past,  and  will,  we  feel  assured, 
compare  favorably  with  anything  that  can  be 
offered,  regardless  of  the  source.  Our  ar- 

rangements with  Mr.  Ginsberg,  whereby  his 
organization  becomes  our  sales,  distribution 
and  exploitation  medium,  leaves  us  entirely 
free  to  devote  our  energies  to  production.  Mr. 
Davis  and  myself  are  particularly  pleased  with 
this  arrangement,  and  being  thoroughly 
familiar  with  Mr.  Ginsberg's  plans,  the  per- sonnel of  his  company  and  his  knowledge  of 
the  foreign  and  domestic  market,  we  are  as- 

sured of  a  maximum  distribution  for  our 
product. 
"The  independent  field  today  has  become 

too  highly  specialized  to  allow  the  producer 
to  concern  himself  with  the  many  problems 
of  distribution.  Where  the  producer  devotes 
his  time  and  ability  to  financing  production 
and  distribution,  it  affects  the  type  and  char- 

acter of  the  pictures  he  makes,  and  it  also 
affects  the  possibility  of  his  getting  maximum 

distribution,  because  no  one  organization  on 
the  independent  market  can  take  care  of  three, 
so  important,  factors,  without  affecting  one 
or  the  other.  The  poor  selling  on  the  part 
of  the  producer  made  it  necesary  for  some 
exchanges  to  pay  a  great  deal  more  for 
product  that  it  would  have  cost  under  an 
efficient  system  of  distribution. 

"Our  experience  last  season  convinced  us that  with  successful  distribution  it  would 
mean  a  great  saving  to  the  producer  and  to 
the  exchanges  as  well,  but  up  to  the  present 
time  there  was  not  a  distributing  agency  in 
the  field  to  which  we  cared  to  entrust  our 
entire  output. 
"We  feel  confident  in  saying  that  with  the 

formation  of  the  Henry  Ginsberg  Distributing 
Corporation  a  great  advance  has  been  made  in 
the  specialization  of  the  independent  market, 
and  will  do  much  toward  making  it  a  com- 

mercially sound  proposition." 
"Our  standing  in  the  independent  market 

will  command  the  attention  of  other  in- 
dependent producers  who  will  watch  the  ex- 

periment with  interest,  but  we  personally  feel 
that  a  great  many  of  our  troubles  have  been 
eliminated. 

"The  logic  of  the  absolute  separation  of 
production  and  distribution  has  been  apparent 
from  the  first,  the  only  question  being  that 
of  a  medium  with  a  specialized  organization 
to  handle  sales.  Our  thorough  investigation 
of  the  Ginsberg  corporation  has  resulted  in  our 
having  no  hesitancy  in  placing  with  them  our 

entire  product." "While  we  have  practically  completed  our 
selection  of  books  and  plays  it  is  our  wish 
to  defer  a  complete  statement  until  Mr.  Davis, 
who  has  left  for  the  West  Coast,  has  an  op- 

portunity to  confer  with  the  Banner  production 
staff  as  to  principals  and  casts,  and  the  pos- 

sibility of  one  or  two  changes  of  titles." 

"Thief  of  Bagdad"  Continues 
to  Make  New  House  Records 

WITHOUT  a  break  in  its  appeal  to  the 
movie-going  public,  Douglas  Fair- 

banks' "The  Thief  of  Bagdad,"  the 
United  Artists  release,  goes  right  along  mak- 

ing new  house  records  in  cities  of  all  sizes  and 
in  all  sections  of  the  country. 
From  Toledo,  O. ;  Waterloo,  Iowa ;  St. 

Louis,  Mo. ;  Madison,  Wis. ;  Champaign,  111. ; 
Spokane  Wash.;  Baltimore,  Md.,  and  Wilming- 
tion,  Del.,  come  reports  to  United  Artists'  New 
York  office  of  new  theatre  records  and  excep- 

tional business  due  to  the  popular  appeal  of 
Fairbanks  and  his  latest  film.  Some  of  these 
reports  follow  : 

"  'The  Thief  of  Bagdad'  broke  all  attendance 
records  yesterday  and  today.  The  feature  a 
tremendous  success.  Expect  a  record  week." — 
Loew's  Valentine,  Toledo,  O.  ■ 

"  'Thief  of  Bagdad'  closed  tonight  to  biggest 
week's  business  since  1920.  First  picture  to 
stand  a  raise  in  admission  prices  without  com- 

plaint. First  super-production  to  show  real 
profit." — Plaza  Theatre,  Waterloo,  Iowa. 

"  Thief  of  Bagdad'  opened  to  capacity  in 

three  houses.  Audiences  enthusiastic.  As 
many  laughs  in  this  picture  as  in  any  high 
grade  comedy  we  have  ever  run.  Promises  to 
break  all   records."— Spyros   P.   Skouras,  St. Louis. 

"  'Thief  of  Bagdad'  closed  seven-day  engage- 
ment to  most  sensational  business  ever  experi- 

( need  in  any  theatre  in  Madison.  Initial  day's business  almost  three  times  normal.  Capacity 
of  1,500  filled  opening  day  one  hour  after  start- 

ing show  and  taxed  to  capacity,  with  hundreds 
waiting  for  admission  till  10  o'clock  at  night, a  record  never  achieved  before.  Press  acclaim 

it  outstanding  masterpiece." — Strand  Theatre, Madison,  Wis. 

"Douglas  Fairbanks  in  'The  Thief  of  Bag- 
dad' broke  all  former  house  records  for  any 

week's  run." — Virginia  Theatre,  Champaign, 111. 

"Can  truthfully  recommend  'The  Thief  of 
Bagdad'  as  a  real  box-office  attraction.  Just 
closed  ten-day  showing  to  a  big  box-office  suc- 

cess. Finest  pictures  we  ever  have  shown." — Liberty  Theatre.  Spokane,  Wash. 

Alberta  Vaughn  and  George  O'Hara,  co-star- 
ring  in  "The  Pacemakers,"    for   F.    B.  O., recently  announced  their  engagement 

Pathe  Serial  Booking 

E.    O.    Brooks,    After    Tour,    Says  Serial 
Market  is  Booming 

After  a  tour  of  the  Middlewest,  E.  O. 
Brooks,  sales  manager  of  the  Pathe  Serial 
department,  has  returned  to  New  York  en- thusiastic over  the  ever  growing  popularity 
of  serial  productions  with  the  motion  picture fan. 

Mr.  Brooks  reports  that  everywhere  along 
the  line,  South  and  Midwest,  there  is  an 
unparallcd  enthusiasm  over  the  Pathe  ser- 

ials in  current  distribution,  which  include 
"Into  the  Net,"  "Ten  Scars  Make  A  Man,' 
'Galloping  Hoofs,"  "Idaho!"  and  "Sunken 

Silver." 

According  to  Mr.  Broo'.<s  these  serials  are 
forcing  their  way  into  literally  hundreds  of 
theatres  which  have  heretofore  been  regard- 

ed as  "non-serial"  houses. 
"There  is  no  such  thing,"  states  Mr. 

Brooks,  "as  a  non-serial  house  when  the 
Newman,  Kansas  City;  the  Missouri,  St. 

Louis ;  Goldburg's  of  Omaha,  and  others  too 
numerous  to  mention;  are  now  heavily  fea- 

turing either  'Galloping  Hoofs,'  or  'Idaho,' 
in  the  advertising." Mr.  Brooks,  during  his  trip,  visited  Cin- 

cinnati, Indianapolis,  Kansas  City,  Omaha, 
Des  Moines,  Milwaukee  and  Chicago. 

Metro  Signs  European  Director 
Celebrated  as  one  of  the  most  successful 

European  directors  whose  work  up  to  the  pres- 
ent has  been  wholly  abroad,  Benjamin  Christian- 

son  has  been  placed  under  contract  by  Metro- 
Goldwyn-Mayer  and  has  gone  to  the  company's 
Culver  City  studios  in  California.  He  will  con- 

fer there  regarding  his  first  picture  with  Louis 
B.  Mayer,  vice-president  in  charge  of  produc- 
tion. 
Metro-Goldwyn-Mayer  executives  make  no 

secret  of  the  fact  that  they  expect  Mr.  Chris- 
tianson  to  be  one  of  their  best  box  office  direc- 

tors, as  the  Danish  producer  has  made  not  only 
films  that  have  attracted  the  attention  of  the 
world  to  their  artistry,  but  pictures  that  have 
been  international  successes.  He  has  a  shrewd 
knowledge  of  box  office  values,  as  in  addition 
to  his  production  activities  Mr.  Christianson  is 
managing  director  of  the  largest  cinema  theatre 
in  Copenhagen,  a  government  appointment. 
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Vitagraph 's  "Captain  Blood" Is 

Highly  Praised  by  Newspapers 

"
C
 

BUFFALO  BILL,  JR. 
Known    as    "The    Thunder    Rider,"  star 

Weiss   Bros.'  western  pictures. 

APTAIN  BLOOD,'  by  Rafael  Sa- 
batini,  is  in  a  class  by  itself,  set- 

ting a  new  standard  of  screen 
excellence  and  leaving  no  object  of  comparison 

by  which  to  draw  conclusions,"  said  the  re- 
viewer of  the  Fairmont  (W.  Va.)  Times,  fol- 
lowing the  opening  of  a  run  of  Vitagraph's 

David  Smith  production  at  the  Virginia  The- 
atre in  that  city.    He  continued : 

"It  is  to  the  screen  what  Shakespeare's  plays 
are  to  the  stage  and  Dickens'  works  to  litera- ture. It  is  a  screen  classic  in  a  rare  setting, 
because  'Captain  Blood'  will  leave  for  pos- 

terity a  screen  literature  which  will  be  re- 
membered through  the  ages." 

In  Cincinnati,  where  "Captain  Blood"  has 
just  closed  a  successful  run  at  the  Lyric  The- 

atre, it  was  acclaimed  by  large  audiences  and 

Associated  Exhibitors 9  Eastern 

Production  Still  Booming 

enthusiastic  critics  as  an  outstanding  screen 
attraction.  The  Cincinnati  Enquirer  said,  in 
the  course  of  its  review : 

"  'Captain  Blood,'  the  latest  Sabatini  novel 
to  find  its  way  to  the  screen,  has  all  the  quali- 

ties that  made  so  many  of  his  other  novels 
such  delightful  film  entertainment." 

Said  the  Cincinnati  Times- Star:  "'Captain 
Blood'  is  rich  in  romantic  adventure,  colorful 
atmosphere  and  picturesque  characters.  David 
Smith,  who  directed,  had  a  keen  eye  for  pic- 

torial beauty  and  vivid  photography.  J.  War- 
ren Kerrigan,  in  the  title  role,  was  graceful 

and  courtly  in  his  dressed-up  moments,  and 
Jean  Paige  was  sweet  as  Arabella  Bishop." The  Lethbridge  (Canada)  Herald  said: 

"If  you  like  adventure  in  which  strong  men 
and  beautiful  women  figure,  you  will  lik» 
'Captain  Blood,'  which  opened  at  the  Empress Theatre  Monday  and  will  continue  all  week. 

There  is  not  a  dull  moment  in  'Captain  Blood.' 
The  photography  is  beautiful,  the  scenes  broad 
and  sweeping,  the  atmosphere  virile,  the  acting 

excellent." 

EASTERN  production  of  pictures  for  As- sociated Exhibitors  continues  to  boom. 
St.  Regis  Pictures  Corporation  has 

started  to  work  on  a  new  picture  at  the  Tec- 
Art  Studios,  which  will  be  based  on  a  story 
entitled  "Headlines."  The  actual  work  of 
building  the  sets  and  arranging  the  studio 
space  has  begun,  but  the  selection  of  the  cast 
and  director  cannot  be  announced  until  later. 
Tom  Terris  will  begin  work  next  month  on 

the  first  of  a  series  of  productions  which  he 
has  contracted  for  with  the  Associated  Ex- 

hibitors. He  will  produce  them  in  the  East, 
and  the  first  will  be  a  screen  adaptation  from 
the  story  "My  Buddy's  Wife,"  by  T.  Howard Kelly,  which,  appeared  in  a  recent  issue  of 
The  Smart  Set  Magazine.  J.  W.  Schleiff, 
formerly  with  the  Selznick  production  forces, 
is  in  charge  as  production  manager  for  the 
Tom  Terris  Productions. 
Whitman  Bennett  has  started  work  on  his 

second  production  for  the  Associated  Exhib- 
itors. This  picture  will  be  made  at  the  Whit- 

man Bennett  Studios  at  Yonkers.    The  three 

Four  Centuries  Listed 

leading  roles  are  being  played  by  Lionel  Barry- 
more,  Johnnie  Walker  and  Marguerite  De  La 
Motte.  The  story  is  Dana  Rush's  adaptation 
of  LeRoy  Scott's  famous  novel,  "Children  of 
the  Whirlwind,"  which  had  enormous  success 
when  first  issued  by  Houghton  Mifflin  &  Co.. 
and  which  is  now  being  republished  in  a 
cheaper  edition.  The  story  may  be  described 
as  a  "Regeneration  crook  play"  and  shows  both 
extremes  of  New  York  life — the  poor  and 
very  rich. 

"The  Adventurous  Sex"  Listed 
"The  Adventurous  Sex,"  the  second  How- 

ard Estabrook  production  to  be  made  at  the 
Tec-Art  Studios,  New  York,  for  distribution 
under  the  Associated  Exhibitors  banner,  has 
been  definitely  set  for  release  by  that  organ- 

ization on  March  22. 
"The  Adventurous  Sex"  is  based  on  an 

original  story  written  by  Hamilton  Mannon, 
and  was  adapted  for  screen  presentation  by 
Carl  S.  Clancy.  Clara  Bow,  Earle  Williams. 
Herbert  Rawlinson  and  Harry  T.  Morey  en- 

act the  film's  leading  characterizations. 

Wanda    Wiley,     Edna    Marian    and  Beth 
Darlington  Among  the  Stars 

in  March  Releases 
Four  comedies  are  included  in  the  series 

being  released  during  March  by  the  Century 
Film  Corporation.  The  comedies  include  two 
reelers  starring  Wanda  Wiley,  Edna  Marian, 
Beth  Darlington  and  the  Century  Follies 
Girls,  and  Buddy  Messinger. 

In  the  order  of  releases  they  are  "Don't 
Worry."  a  Wanda  Wiley  comedy,  "Powdered 
Chickens,"  an  Edna  Marian  Comedy, 
"Raisin'  Cain,"  featuring  Beth  Darlington 
and  the  Century  Follies  Girls,  and  "Clear 
the  Way."  with  Buddy  Messinger. 

Louis  John  Bartels,  star  of  "The  Show-Off,"  current  comedy  hit  of  Broadway's  stage, 
signs  a  contract  with  Fred  Hamlin,  impresario  of  Broadway  motion  picture  publicity. 
The  contract  calls  for  five  years'  service  under  the  sponsorship  and  agency  of  Hamlin. 
Incidentally,  Bartels  passed  100  plus  in  his  screen  tests.  A  series  of  comedies  will 

likely  be  written  around  Bartels. 
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The  Ten  Commandments" 

Ready  for  Wide  Release 

UPON  the  return  this  week  of  the  last 
of  the  ten  road  companies  which  have 
been  touring  the  United  States  and 

Canada  with  "The  Ten  Commandments,"  the 
opinion  was  expressed  by  Paramount  officials 
that  there  is  no  territory  in  the  country  which 
has  not  been  pioneered  and  prepared  for  the 
general  release  of  this  production. 
A  check-up  of  the  money  spent  in  newspaper 

advertising  alone  by  the  ten  touring  companies 
approximates  $500,000,  while  the  amount  of 
paper  posted  is  estimated  to  be  more  than  a 
million  sheets.  This  does  not  take  into  account 
the  regular  posting,  done  by  the  managers  of 
legitimate  theatres  where  the  picture  was 
shown,  of  which  no  complete  records  are  avail- 
able. 
As  for  newspaper  and  fan  magazine  pub- 

licity, a  survey  made  by  the  Paramount  pub- 
licity department  at  this  time  reveals  that  it 

had  exceeded  not  only  in  bulk  but  in  editorial 
comment  the  amount  of  space  newspapers  gave 
"The  Covered  Wagon"  after  a  thirty  week 
period  on  the  road. 

In  many  of  the  key  city  engagements  "The 

Ten  Commandments"  broke  all  records  for  runs 
of  legitimate  attractions,  as  many  of  the  key 
cities,  or  exchange  centers,  are  good  for  only 
one  or  two-week  stands  for  even  the  best  legiti- 

mate road  shows.  In  New  York  "The  Ten 
Commandments"  played  62  weeks ;  Los  Angeles, 
31  weeks;  San  Francisco,  8  weeks;  Vancouver, 
3  weeks;  Chicago,  20  weeks;  Philadelphia,  20 
weeks;  Boston,  14  weeks;  Cleveland,  8  weeks; 
Detroit,  5  weeks;  Washington,  5  weeks;  Cin- 

cinnati, 5  weeks;  Kansas  City,  4  weeks;  St. 
Louis,  4  weeks,  and  Pittsburgh,  3  weeks. 
Many  theatre  managers  expressed  the  opinion 

that  the  remarkable  business  done  at  the  box 
office  was  partly  the  result  of  the  exploitation 
that  had  been  given  the  picture  by  the  man- 

agers of  the  road  companies. 
European  exhibitors  have  stated  that  they 

look  forward  to  phenomenal  business  with 
"The  Ten  Commandments,"  because  of  the  at- 

tention attracted  by  the  fact  that  on  the  con- 
tinent the  production  is  being  accorded  a  re- 

markable reception  in  Prague,  where  it  opened 
February  28. 

Jackie  Coogan 's  'The  Rag  Man 9 

His  Best,  Declare  N.  Y.  Critics 

J\CKIE  COOGAN'S  eagerly  awaited  new 
picture,  "The  Rag  Man,"  has  opened  in 
New  York  at  Loew's  State  Theatre,  where 

its  showing  has  evoked  enthusiastic  praise  from 
the  New  York  critics. 

"All  day  long  lines  of  people  stretched  up and  down  Fulton  street  from  the  box  office  and 
not  a  seat  was  allowed  to  cool  between  noon 

and  the  closing  hour,"  said  the  Brooklyn  Eagle 
of  the  Metropolitan  showing.  "As  for  the  pic- 

ture, it  is  one  of  Jackie's  best,  filled  with  human 
touches  that  gave  him  his  first  big  boost  up  the 
ladder  of  fame  when  he  was  seen  with  Chaplin 
in  "The  Kid." 

"Jackie  is  himself  again,"  comments  Louella 
O.  Parsons  in  the  New  York  American.  "How 
the  children  did  laugh  and  applaud  the  infinitesi- 

mal hero  in  the  clothes  many  sizes  too  large  for 
him!    I  confess  I  was  completely  disarmed  by 

these  youngsters.  Never  have  I  seen  so  many 
children.  Certainly  Jackie  Coogan  is  the  logical 
candidate  to  entertain  them." 
"The  picture  is  so  ingeniously  contrived," 

states  the  New  York  Herald  Tribune,  "as  to  be 
almost  constantly  entertaining.  The  dramatic 
moments  are  made  pleasing  by  Jackie's  sure 
emotional  skill.  In  addition  there  is  an  ingrati- 

ating portrayal  of  the  old  junk  man  by  Max 
Davidson  and  a  set  of  consistently  amusing 

titles." 
"Jackie  Coogan,"  says  the  New  York  Evening 

World,  "comes  back  into  his  own  in  'The  Rag 
Man,'  the  kid  resuming  his  garb  of  an  east  side 
ragamuffin.  The  result  is  a  most  entertaining 
film,  which  is  crammed  full  of  laughs.  His 
work  is  excellent  and  he  causes  a  grand  series 
of  guffaws.  'The  Rag  Man'  is  bound  to  exert 
a  tremendous  appeal,  particularly  in  family  thea- 

tres throughout  the  country." 

GEORGE  H.  DAVIS 
President  Banner  Productions,  Inc.,  on  way 
to  Coast  to  confer  with  Producers  on  new 

productions. 

Vitagraph  Film  Goes  Big 

"The    Beloved    Brute"    Wins  Enthusiastic 
Praise  From  Newspaper  Critics 

Following  the  opening  of  a  run  at  the 
Albany  Theatre,  Albany,  N.  Y.,  the  Union 

of  that  city  said  of  Vitagraph's  "The  Be- 
loved Brute,"  produced  by  J.  Stuart  Blackton  : 

"After  witnessing  'The  Beloved  Brute'  one 
is  inclined  to  feel  that  it  has  been  an  evening 
well  spent.  There  is  such  a  variety  of  action 
that  the  subject  appeals  to  all  classes.  There 
is  not  a  dull  moment  in  the  entire  produc- 

tion, and  the  scenic  backgrounds  offer  strong 
appeal  to  all  lovers  of  the  beautiful." 
The  Albany  News  said:  "The  wrestling 

match  staged  by  William  Russell  and  Victor 
McLaglen  is  a  corker.  It  is  far  better  than 
the  professional  fight  pictures,  because  you 
get  more  details  of  the  action  than  in  the 
famous  bouts  that  are  screened.  'The  Be- 

loved Brute'  is  a  picture  that  interests." 

"On  the  Go"  Ready  March  10 
Louis  Weiss,  managing  executive  of  Weiss 

Rrothers'  Artclass  Pictures  Corporation  an- 
nounces that  the  negative  and  print  of  "On 

The  Go,"  the  seventh  of  the  Buffalo  Bill. 
Jr.,  series  of  eight  action-stunt  thrillers,  pro- 

duced by  Lester  F.  Scott,  Jr.,  arrived  from 
the  coast  early  this  week  and  that  prints  will 
be  ready  for  the  exchanges,  March  10th. 

Scenes  from  the  Reginald  Barker  production,  "The  Dixie  Handicap,"  with  Claire  Wind  sor,  Lloyd  Hughes  and  Frank  Keens 
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MAE  MURRAY 

Now  at  work  on  the  Metro-Goldwyn- Mayer 
production  of  "The  Merry  Widow,"  after  her 

recent  success,  "Circe,  the  Enchantress." 

"The  Happy  Warrior" 

J.  Stuart  Blackton  to  Produce  Hutchinson's 
Story  for  Vitagraph 

A.  S.  M.  Hutchinson  fans,  and  particularly 
those  who  have  been  delighted  by  the  pic- 

tured version  of  "The  Clean  Heart,"  will  be 
glad  to  know  that  Vitagraph  is  soon  to  put 
another  Hutchinson  novel  on  the  screen.  J. 
Stuart  Blackton  will  start  production  work 
on  "The  Happy  Warrior"  as  soon  as  he  has 
finished  "Tides  of  Passion,"  the  special  on 
which  he  is  now  engaged,  a  statement  from 
Vitagraph  general  offices  in  Brooklyn  says: 
Marian  Constance,  scenario  writer,  is  now 

finishing  the  script  for  "The  Happy  Warrior," 
under  the  eye  of  Albert  E.  Smith,  President 
of  Vitagraph,  who  is  in  Hollywood.  Mr. 
Blackton  produced  also  "The  Clean  Heart." 

Gibson  Starts  New  Play 

"The  Daughter  of  the  Don's"  in  which 
Hoot  Gibson  will  be  starred,  has  just  gone 
into  production  at  Universal  City  under  the 
direction  of  Herbert  Blache.  Gibson's  last 
picture,  "Spook  Ranch,"  was  recently  com- 

pleted at  Universal  City  under  the  direction 
of  Edward  Laemmle. 

Must  Vitalize  Screen  Art, 

Vidor  Tells  N.  Y.  Critics 

IF  motion  picture  art  is  going  ahead,  then 
motion  picture  production  is  in  immediate 
need  of  being  vitalized,  King  Vidor  stated 

emphatically  on  his  visit  to  New  York  this 
week. 
Mr.  Vidor,  one  of  Metro-Goldwyn-Mayers' 

star  directors,  completed  "Proud  Flesh"  just  be- fore leaving  the  West  Coast  on  a  flying  trip 
to  Broadway  with  a  party  that  included  Eleanor 
Boardman  and  Harry  Behn,  featured  player 
and  continuity  writer  of  "Proud  Flesh,"  and Laurence  Stallings  and  Mrs.  Stallings. 

"I  have  every  faith  that  the  screen  will  come 
into  its  own,"  Mr.  Vidor  told  interviewers,  "but 
not  until  an  absolutely  distinctive  technique  is 
evolved.  However,  we  are  coming  closer  to  the 
day  when  there  will  be  screen  stories  told  by 
an  individual  screen  technique  that  could  not 
be  told  on  the  stage  in  play  form  or  in  a  book. 
The  motion  picture  is  a  distinct  art  form,  and 
should  create  its  own  stories  out  of  itself. 

"Personally,  one  of  these  days  I  am  going 

to  do  a  picture  that  has  absolutely  no  story  at 
all,  a  sort  of  glorified  news  weekly  and  trav- 

elogue in  one.  You've  been  to  a  theatre  at times  when  it  was  not  the  feature  film  that 
stood  out  in  the  program  or  entertained  you 
most,  but  a  reel  of  some  particular  news  event 
or  a  scenic,  perhaps,  that  gripped  you  as  much 
as  any  feature  film  you  ever  saw. 

"It  is  a  matter  of  great  personal  satisfaction 
to  me  that  Metro-Goldwyn-Mayer's  production 
heads,  Mr.  Mayer,  Mr.  Rapf  and  Mr.  Thalberg, 
while  the  shrewdest  showmen  in  the  business 
have  vision  enough  to  want  new  ideas.  It  costs 
money  to  experiment,  but  these  men  are  of 
such  a  mind  that  if  one  of  their  directors  comes 
to  them  with  something  entirely  new  and 
dangerously  radical  from  a  conventional  stand- 

point, they  will  stand  behind  him  and  let  him 

go  ahead  and  do  the  thing  he  wants." Mr.  Vidor  returned  to  the  West  Coast  early 
this  week  after  several  days  in  New  York  re- 

viewing Broadway  play  successes. 

Two  Special  Features  On 

Warner's  List  For  March 

TWO  of  Warner  Bros,  best  pictures  are scheduled  for  release  during  the  month 
of  March.  "Recompense,"  the  sequel 

to  "Simon  Called  Peter,"  by  Robert  Keable, 
which  has  created  a  sensation  wherever  pre- 

viewed or  shown  privately,  and  "My  Wife 
and  I,"  by  Harriet  Beecher  Stowe,  who  wrote 
"Uncle  Tom's  Cabin,"  are  on  the  list. 
"Recompense"  was  made  under  the  direc- 

tion of  Harry  Beaumont,  who  is  responsible 
for  "Beau  Brummel"  and  several  of  the  best 
of  the  Warner  Bros,  productions.  This  pic- 

ture is  said  to  be  the  best  thing  he  ever  has 
done.  Marie  Prevost  and  Monte  Blue,  who 
have  the  leading  roles,  also  do  their  best 
work  and  have  gained  fresh  laurels  by  char- 

acterizations that  are  said  to  be  amazing. 
The  prologue  of  the  story  takes  place  dur- 

ing the  closing  days  of  the  war,  and  the 
scenes  at  the  front  are  stirring.  Most  of  the 
story  takes  place  in  the  African  trading  post 

country  which  introduces  a  new  locale  to 
the  screen.  Robert  Keable,  the  author, 
praised  the  Warners  for  a  faithful  production 
of  the  South  African  atmosphere. 

Supporting  Mr.  Blue  and  Miss  Prevost  are 
George  Siegman,  Charles  Stevens,  William  C. 
Davidson,  John  Roche,  Virginia  Brown 
Faire,  John  Patrick  and  Katherine  Lewis. 
"My  Wife  and  I,"  directed  by  Millard 

Webb  with  Irene  Rich  in  the  lead,  will  be 
remembered  by  all  readers  of  Harriet  Beech- 

er Stow.  It  is  a  story  of  marriage  bonds 
and  domestic  bliss  growing  sickly  and  with- 

ering under  the  onslaught  of  younger  charms 
and  stolen  joys.  And  it  shows  that  the 
domestic  problems  are  very  little  different 
today  than  in  the  time  the  book  was  written. 
Supporting  Miss  Rich  are  a  cast  of  popu- 

lar favorites  consisting  of  Huntly  Gordon, 
John  Roche,  John  Harron,  Constance  Ben- nett and  Tom  Ricketts. 

Irene  Rich  is  shown  in  scenes  from  Warner  Brothers'  "A  Lost  Lady.' 
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Scenes  from  Charlie  Chaplin's  latest  comedy, 

Would  Abolish  Death  Penalty 

B.  P.  Schulberg's  special  production, 
"Capital  Punishment,"  which  has  created 
widespread  interest  wherever  the  film  has 
been  released,  was  the  cause  of  the  introduc- 

tion of  a  bill  in  the  Utah  legislature  this  week 
for  the  abolition  of  the  death  penalty  in  that 
state.  Senator  Goggins  of  Salt  Lake  City, 
attended  a  special  preview  of  the  feature  and 
was  so  impressed  by  the  vital  and  realistic 
manner  in  which  the  theme  was  presented 
that  he  has  become  the  champion  of  this 
new  measure  now  up  for  consideration  before 
the  Utah  lawmakers. 

Show  "My  Wife  and  I" 
Everything  that  a  picture  can  have  to  make 

it  a  success  as  entertainment  and  at  the  box 
office,  including  Irene  Rich,  Huntly  Gordon 
and  John  Harron,  is  contained  in  "My  Wife 
and  I,"  a  modern  adaptation  of  the  Harriet 
Beecher  Stowe  novel,  shown  at  the  Warner 
Bros.'  New  York  office  this  week.  Sam  War- 

ner's recent  wire  from  the  coast,  "here  is  a 
big  time  picture,"  was  borne  out  by  all  who saw  it  screened. 

"Shore  Leave" 
Dorothy  Mackaill,  at  present  playing  the 

lead  in  First  National's  production  of 
"Chickie,"  has  been  engaged  by  Inspiration Pictures,  Inc.,  to  play  opposite  to  Richard 
Barthelmess  in  his  next  production  for  First 
National  release,  "Shore  Leave." 

'The  Gold  Rush,"  a  United  Artists  release, 
new  leading  lady,  Georgia  Hale. 

In  the  center  panel  Chaplin  is  shown  with  his 

Three  Added  to 

Cast  of  Ben  Hur 

Mitchell  Lewis,  Evelyn  Peirce  and 
Leo  White  have  been  added  to  the  cast 

of  Metro-Goldwyn- Mayer's  "Ben  Hur," which  Fred  Niblo  is  completing  at  the 
company's  Culver  City  studios. 
Lewis  has  the  role  of  Ilderim,  the 

Sheik.  Miss  Peirce,  until  lately  an  ex- 
tra girl,  when  she  was  signed  to  a  long- 

term  contract  by  Metro-Goldwyn- 
Mayer,  is  playing  the  part  of  an 
Egyptian  slave  girl. 
Leo  White  is  cast  as  Sanballat,  the 

bookmaker,  but  the  Metro-Goldwyn- 
Mayer  announcement  does  not  state 
what  kind  of  a  bookmaker  Sanballet  is. 

Notice  is  called  to  the  fact  that  "Ben 
Hur"  introduces  an  entirely  new  type 
of  Sheik  to  the  screen.  Mitchell  Lewis' 
Sheik  is  the  character  in  the  Lew  Wal- 

lace novel  and  play  as  the  author  pic- 
tured him.  He  is  unlike  any  of  the 

Sheiks  the  screen  has  so  far  seen. 
Fred  Niblo  is  making  rapid  progress 

on  the  remaining  scenes  of  "Ben  Hur," which  is  being  filmed  by  arrangement 
with  A.  L.  Erlanger.  Ramon  Novarro, 
May  McAvoy,  Francis  X.  Bushman, 
Carmel  Myers,  Kathleen  Key,  Frank 
Currier,  Claire  McDowell  and  Nigel  de 
Brulier  are  among  the  cast. 

Features  Wonder  Horse 
Featured  with  Tom  Forman,  the  famous 

stunt  rider,  in  the  fast-moving  series  of  twenty- 
four  two-part  western  dramas,  produced  by 
Hunt  Miller  Western  Productions,  Inc., 
which  are  being  released  in  the  independent 
market  by  Miller  and  Steen  Distributors, 
Inc.,  is  Platinum  King,  a  wonderful  dap- 

pled grey  stallion,  whose  intelligence  is  de- clared to  be  little  short  of  human.  He  is  a 
thoroughbred  with  a  long  line  of  eminent  for- 

bears in  racing  history,  and  on  his  account  is 
a  blue  ribbon  winner  at  the  Ambassador  Horse 
Show  in  Los  Angeles. 

"She  Looks  Like  a  Queen" 
The  figure  of  speech  "she  looks  like  a 

queen"  is  said  to  be  literally  true  in  the  case 
of  Beatrice  Prior,  film  actress  who  is  appear- 

ing in  Erich  von  Stroheim's  Metro-Goldvvyn- 
Mayer  production  of  "The  Merry  Widow," with  Mae  Murray  and  John  Gilbert.  Miss 
Prior  is  a  natural  prototype  of  Queen  Marie 
of  Roumania.  In  the  Monteblancan  court 
scenes  of  "The  Merry  Widow"  the  actress  is 
playing  her  double  without  makeup. 

Warners  Sign  Syd  Chaplin 
The  latest  star  to  put  his  signature  to  Warner 

Brothers'  contract  is  Syd  Chaplin,  brother  of 
the  famous  Charles.  It  is  the  intention  of 
the  Warners  to  put  out  Mr.  Chaplin  in  a  series 
of  special  productions  along  the  line  that  have 
made  him  famous.  Books  and  plays  will  be 
obtained  for  him  if  possible.  If  not,  authors 
who  write  stories  that  will  fit  his  personality 
will  be  obtained. 

Scenes  from  "The  Fox  Hunt,"  a  Pathe  two-reel  comedy  featuring  the  "Spat  Family"  players,  produced  by  Hal  Roach. 
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Educational  Comedy  Stars 

Busy  in  Fine  Arts  Studios 

In  Principal's 

MARY  CARR 

"The  Re-Creation 

Kent." 

of  Brian 

ALTHOUGH  the  producing  season  is drawing  near  a  close,  there  is  as  yet 
no  letup  in  the  activities  at  the  Fine 

Arts  Studios,  Los  Angeles,  where  many 
comedy  units  of  the  Educational  program 
are  at  work. 
Mickey  Bennett,  young  juvenile  star,  who 

has  been  signed  to  appear  in  Educational- 
Juvenile  Comedies,  arrived  last  week,  and  a 
few  days  later  was  at  work  in  the  Juvenile 
comedy  in  which  he  will  make  his  debut  on 
the  Educational  program.  No  title  has  been 
chosen  for  this  comedy  as  yet. 

Lloyd  Hamilton  is  finishing  "Waiting,"  for which  a  huge  cabaret  and  restaurant  set  has 
been  erected.  Hamilton  will  appear  as  a 
waiter  and  general  handy  man  around  the 
cafe. 

Lige  Conley  has  finished  "Night  Hawks," the  shipyards  picture  on  which  he  has  been 

working,  and  will  soon  start  on  his  next 

qpmedy. Eddie  Nelson  is  working  in  his  first  Mer- 
maid Comedy,  "Going  Great,"  with  Virginia Vance,  Robert  Kortman  and  Jack  Lloyd  in 

support.  This  will  be  a  college  picture,  with 
the  recently  signed  Mermaid  star  in  the  part of  a  country  boy. 

Larry  Semon  is  producing  a  comedy  for 
Educational  releases  on  the  Fine  Arts  lot, 
and  is  half  way  through  the  picture.  No 
title  has  been  chosen. 

Al  St.  John  is  putting  the  finishing  touches 
on  the  second  Mermaid  Comedy  he  will 
make  for  Educational.  It  has  been  titled 
"Rapid  Transit,"  and  an  innovation  in  the 
form  of  a  trolley  car,  with  all  Pullman  im- 

provements, will  be  a  feature  of  the  picture. 
Ruth  Hiatt  and  Babe  London  will  be  seen  in 
support. 

'Havoc, "  Sixth  of  Fox  Series, 

1925-26,  Goes  Into  Work 

Star  Guest  of  Honor 

WITH  five  feature  productions  co
m- 

pleted for  general  release  next  sea- 
son, work  has  been  started  at  the 

Fox  Film  Corporation  West  Coast  Studios 
on  the  sixth,  "Havoc,"  the  English  stage 
success  which  played  several  months  on 
Broadway  and  later  toured  the  country. 
George  O'Brien  has  been  cast  in  the  lead. 

Rowland  V.  Lee,  who  will  direct  the  picture, 
is  busy  in  conference  with  William  Fox  and 
Casting  Director  James  Ryan,  deciding  on 
the  rest  of  the  cast. 
Edmund  Goulding  wrote  the  scenario  for 

"Havoc"  in  England,  where  he  went  to  con- 
fer with  the  author,  Henry  Wall. 

The  Fox  schedule  for  next  season  is 
headed  by  "The  Iron  Horse,"  the  John  Ford 
picture  now  playing  at  the  Lyric  Theatre. 
New  York,  and  Grauman's  Egyptian  Theatre, 
Hollywood. 
"As  No  Man  Has  Loved,"  a  Rowland  V. 

Lee  production,  from  the  Edward  Everett 
Hale  story,  "The  Man  Wiithout  a  Country," 
is  now  playing  at  the  Central  Theatre,  New 
York,  and  the  screen  version  of  "The  Fool," 
Channing  Pollock's  celebrated  play,  will  have 
its  first  showing  on  Broadway  within  a  few 
weeks. 

In  addition  to  these,  John  Ford  has  com- 

F.  B.  O.  Changes  Titles 

"If  Marriage  Fails? — "  is  the  new  title  of 
the  second  C.  Gardner  Sullivan  production 
which  the  well  known  scenarist  and  producer 
is  making  for  F.  B.  O.  distribution.  "If 
Marriage  Fails? — "  was  formerly  known  as 
"Mock  Marriage"  and  is  listed  as  one  of  F. 
B.  O.'s  specials  on  the  1925  program. 
"Tearing  Through"  is  the  new  title  of  the 

next  Richard  Talmadge  production  for  F.  B. 
0.  distribution.  This  fast  moving  stunt 
drama  was  formerly  called  "Yellow  Faces" 
and  comes  from  the  pen  of  Frederick 
Stowers. 

pleted  two  more  productions,  "Kings  of  the 
Turf,"  a  racing  picture  with  Henry  B.  Wal- 

thall, and  "Once  to  Every  Man,"  in  which 
George  O'Brien  is  featured  with  Billie  Dove. 
The  last  named  picture  is  adapted  from  a 
Saturday  Evening  Post  story  by  Larry 
Evans. 
With  these  five  productions  out  of  the 

way,  the  Fox  staff  is  turning  its  attention  to 
"Lightnin',"  "Seventh  Heaven,"  "The  First 
Year,"  and  other  John  Golden  plays  for 
which  William  Fox  paid  more  than  a  million dollars. 

John  Ford  will  direct  "Lightin'."  "Seventh 
Heaven"  will  be  in  the  hands  of  Emmett 
Flynn. 

Priscilla  Dean  Receives  Press  Representa- tives at  Luncheon 
Priscilla  Dean,  star  in  the  Hunt  Stromberg 

Productions  released  through  Producers  Dis- 
tributing Corporation,  was  the  guest  of  honor 

at  a  luncheon  tendered  her  at  the  Biltmore 
Hotel  in  honor  of  her  arrival  in  New  York  to 
appear  at  the  Colony  Theatre  with  her  cur- 

rent picture,  "A  Cafe  in  Cairo." 
Miss  Dean's  personal  appearance  act  is  an 

elaborately  staged  "break-in"  that  is  introduced 
during  the  screening  of  "A  Cafe  in  Cairo." When  the  action  on  the  screen  reaches  an  in- 

tensely dramatic  moment  in  one  of  the  big 
Egyptian  settings  the  picture  is  stopped,  the 
screen  lifted  and  the  star  and  her  supporting 
company  continue  the  action  in  person  on  the stage. 

Miss  Dean's  New  York  engagement  follows 
appearances  in  Kansas  City,  Milwaukee,  Detroit, 
Toledo,  Toronto  and  Pittsburgh  and  in  each 
of  these  cities  she  scored  decided  triumphs. 

Lloyd  Hamilton,  in  a  scene  from  "Half  a  Hero,"  Educational- Hamilton  comedy  for  Educa- tional release,  directed  by  Fred  Hibbard. 
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Christie  Has  Big  Plans 

For  Features  and  Comedies 

WITH  the  return  of  C.  H.  Christie, general  manager  of  the  Christie  Film 
Corporation,  to  Hollywood,  it  is  an- 

nounced that  a  larger  program  of  feature  com- 
edies as  well  as  a  continuance  of  the  popular 

two-reel  pictures  will  be  launched  during  the 
month  of  April  to  continue  throughout  the 
year.  Mr.  Christie  has  been  in  New  York 
arranging  schedules  of  delivery  of  forthcoming 
Al  Christie  features  to  Producers  Distributing 
Corporation  which  will  reiease  the  production 
through  the  United  States  and  Canada. 
While  in  the  East  a  New  York  office  for 

the  Christie  company  distributing  department 
was  opened  at  2  West  42nd  Street,  with  Carroll 
S.  Trowbridge  as  general  representative.  This 
office  is  now  taking  care  of  the  contracts  for 
foreign. distribution  of  "Charley's  Aunt,"  which 
is  being  marketed  in  the  foreign  territory 
through  Simmonds-Kann  Enterprises  as  selling 
agents. 

In  addition  to  the  coming  program  of  Al 
Christie  features,  the  Christie  company  will 
not  only  remain  in  the  two-reel  field  but  will 
enlarge  its  production  schedule  in  this  line  of 
work  during  the  coming  year.  Mr.  Christie 
stated,  "During  the  current  year's  schedule  of two-reel  comedies  two  star  series  have  stood 
out  and  broken  records  for  the  number  of 
bookings  in  this  country.  These  are  the  Bobby 
Vernon  and  the  Walter  Hiers  comedies  which 
are  produced  by  separate  units  in  our  studios 
and  which  have  been  released  through  Educa- 

tional Film  Exchanges.  Bobby  Vernon  launched 
his  star  series  following  a  long  period  of  suc- 

cess in  our  own  two-reel  comedies  and  a  rapid- 
ly increasing  popularity  with  aud'ences." Three  studios  will  be  utilized  in  Los  Angeles 

in  the  making  of  pictures.    Al  Christie  features 

will  continue  to  be  produced  at  the  original 
studio  in  Hollywood.  From  six  to  eight  dif- 

ferent producing  units  will  be  making  features 
at  the  Christie-Hollywood  studios  on  Santa 
Monica  Boulevard  and  the  extensive  program 
from  Mr.  DeMille  will  take  up  the  entire  pro- 

ducing facilities  at  the  Culver  City  studios. 

"Charley's  Aunt"  in  Sixth  Week 
Keeping  steady  pace  with  its  New  York  and 

Los  Angeles  runs  "Charley's  Aunt"  is  now  in 
its  sixth  week  at  the  Orpheum  in  Chicago  with 
business  holding  right  up  to  record  figures. 

This  big  feature  from  Al.  Christie  is  also 
in  its  sixth  week  on  Broadway  after  moving 
from  the  Colony  to  the  Cameo  Theatre  in  New 
York  and  at  the  Million  Dollar  Theatre  in  Los 
Angeles. 

MAHLON  HAMILTON 
Star  of  many  features  has  leading  male  role 

in  "Idaho,"  the  Pathe  serial. 

Boomerang"  An  Exceptional 

Picture,  Says  J.  G.  Bachmann 

DAVID  BELASCO'S  stage  success,  "The Boomerang,"  one  of  the  year's  most  im- 
portant film  contributions  from  an  in- 

dependent producer,  offers  the  exhibitor  an  un- 
usually exploitable  picture,  says  J.  G.  Bach- 

mann, general  manager  of  distribution  for  B. 
P.  Schulberg  Productions  which  has  just  re- 

leased this  feature. 

"  'The  Boomerang"  is  foremost  among  the 
Belasco  hits,"  asserts  Mr.  Bachmann.  "It  was 
bought  for  a  tremendous  sum  because  beyond 

a  doubt  it  is  the  best  known  comedy  that  David 
Belasco  ever  produced.  It  holds  third  place  on 
Broadway's  long  run  record — and  what  is  still 
more  important,  has  been  presented  in  almost 
every  town  in  the  United  States  and  is  still  a 
favorite  with  stock  companies. 
"Some  years  ago  the  play  manuscript  was 

Actionized  so  that  now  the  picture  reaps  a  two- 
fold benefit  from  the  stage  play  and  the  book. 

There  are  a  cast  of  eight  well  known  players 
headed  by  Anita  Stewart  and  Bert  Lytell.  In- 

cidentally, this  is  the  first  time  either  of  these 
players  has  worked  in  an  independent  picture. 

"And  not  the  least  valuable  exploitation  angle 
is  the  fact  that  everybody  wants  to  see  comedies. 
'The  Boomerang'  combines  dozens  of  hilarious 
situations  with  a  high  class  story  that  allows 
many  big  sets  and  much  fine  staging.  Those 
who  remember  the  way  Gasnier  handled  the 

comey  sequences  in  'Poor  Men's  Wives,'  will 
look  forward  especially  to  'The  Boomerang' — 
and  they  won't  be  disappointed." 

Next  Thomson  Picture 
"The  Bandit's  Baby,"  an  original  story  by 

Leete  Renick  Brown,  will  serve  as  a  vehicle 
for  Fred  Thomson  following  his  current  F. 

B.  O.  production,  "That  Devil  Quemado,"  ac- 
cording to  B.  P.  Fineman,  F.  B.  O.  produc- 

tion chief.  It  is  a  story  of  the  proverbial 
open  spaces,  with  plenty  of  action  and  com- 

edy for  Fred  and  his  big  white  horse,  "Silver 

King." 

Allan  Forrest  and  Alice  Calhoun  in  Vitagraph's  "Pampered    Youth,"    a    David  Smith 
production 

Start  on  "The  White  Monkey" 
Arthur  H.  Sawyer,  supervising  director  of 

Associated  Pictures  Corporation,  accom- 
panied by  Director  Phil  Rosen  and  Arthur 

Hoerl,  well-known  scenarist,  have  left  for 
Atlantic  City,  where  they  will  prepare  the 
treatment  and  continuity  of  "The  White 
Monkey,"  recently  acquired  by  Sawyer- 
Lubin  for  Barbara  La  Marr's  next  picture. 
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I New  Jobs  and  Titles  Created 

at  Cecil  B.  De  Mille  Studios 

MILLARD  WEBB 
Directing  for  Warner  Brothers 

NEW  jobs  and  titles  are  cropping  up every  day  at  the  Cecil  B.  De  Mille 
studios  as  the  work  of  organization 

progresses  towards  the  point  of  actual  pro- duction. 
Bertram  Millhauser  has  been  elevated  to 

the  position  of  production  editor. 
Lou  M.  Goodstadt  as  casting  director  of  the 

De  Mille  studio,  is  now  busy  on  the  impor- 
tant job  of  building  up  the  new  De  Mille 

Pro-Dis-Co  stock  company  which  will  form 
an  integral  part  of  the  extensive  production 
plans  laid  out  for  the  De  Mille  and  Holly- wood studios. 

G.  Wallace  Forge  has  been  named  comp- 
troler  while  Louis  Lemieux  will  be  purchas- 

ing agent. 
In  other  sections  of  Los  Angeles  the  De 

'Private  Affairs "  Completed; 

Released  in  April  by  Producers 

Mille  activities  are  evidenced  by  the  signs 
of  moving.  Leatrice  Joy  and  Florence  Vidor 
are  finishing  pictures  under  other  arrange- 

ments. Lillian  Rich,  Robert  Edeson,  Vera 
Reynolds,  Julia  Faye,  Barbara  Bedford,  and 
Edmond  Burns  are  gathering  their  grease 
paint,  powder  and  mascara  together  prepar- 

atory to  joining  the  De  Mille  clan  at  Culver 

City. 

Along  writer's  row  at  the  Lasky  studio, 
Jeanie  Macpherson,  Bertram  Millhauser  and 
Beulah  Marie  Dix  are  packing  precious 
manuscripts  and  sharpening  new  sets  of  pen- 

cils in  anticipation  of  the  dozen  scripts  which 
must  soon  be  ready  for  the  two  personally 
directed  Cecil  B.  De  Mille  pictures  and  the 
ten  supervised  productions  which  De  Mile 
has  contracted  to  deliver  during  the  coming 
year;  while  Jeanie  Macpherson  is  already 
working  on  an  original  story  which  will  be 
De  Mille's  first  personally  directed  picture 
through  Producers  Distributing  Corporation. 

Stromberg  Starts  Special 

"Private  Affairs,"  Renaud  Hoffman's  sec- 
ond release  on  the  current  program  of  Pro- 

ducers Distributing  Corporation,  was  com- 
pleted this  week  at  the  Hollywood  Studios 

and  Hoffman  is  now  personally  editing  and 
cutting  the  subject  into  final  form  to  send  to 
New  York  City. 

This  feature  will  be  the  producer's  most 
pretentious  offering  to  date.  There  are 
twelve  leading  characters  in  the  play  por- 

traying as  many  different  types  of  men  and 
women  and  the  action  of  the  story  embraces 
as  much  light  comedy  as  the  subtle  pathos 
for  which  Renaud  Hoffman  became  noted  in 

his  previous  productions,  "Not  One  to 
Spare,"  "The  Legend  of  Hollywood"  and 
"On  the  Threshold." 

In  theme  the  story  deals  with  the  humor- 
ous and  pathetic  mix-ups  that  occur  when 

a  package  of  mail,  long  lost  in  a  small  town 
post  office,  is  found  and  the  letters  delivered 
to  their  respective  owners. 
Under  its  superficial  veneer  of  entertain- 

ment this  story  by  George  Patullo  as  pub- 
lished in  the  Saturday  Evening  Post,  is  one 

of  the  most  vivid  portrayals  of  the  flight 
of  time.  It  pictures  in  startling  relief  the 
great  changes  that  take  place  without  our 
realizing  the  transition  in  life. 

Prominent  in  the  cast  are :  Gladys  Hulette, 
Robert  Agnew,  Mildred  Harris,  David  But- 

ler, Arthur  Hoyt,  Betty  Francisco,  Willis 
Marks,  Charles  Sellon,  Hardee  Kirkland,  T. 
Frank  Glendon,  Frank  Coffyn  and  Charles 
W.  Mack. 

"Private  Affairs"  is  scheduled  for  release 
b  Producers  Distributing  Corporation  on 

April  20. 

"The  Romance  of  an  Actress,"  With  Elaine 
Hammerstein,  to  Be  Chadwick  Release 

Hunt  Stromberg,  producer  of  "The  Fire 
Patrol"  for  Chadwick  Pictures  Corporation, 
started  work  last  week  on  "The  Romance  of 
An  Actress,"  another  special  production  for 
the  same  company.  This  picture  will  be  re- 

leased immediately  upon  completion  as  the 
seventh  of  the  famous  Chadwick  Nine. 

Stromberg    is     personally    directing  this 
Langdon  McCormack  play.    The  story,  which 
was  adapted  for  the  screen  by  Harvey  Gates,  ■ 
is  a  dramatization  of  the  life  of  a  great 
stage  favorite. 

Elaine  Hammerstein  plays  the  leading  role. 
Theodore  Von  Eltz  plays  the  leading  role  op- 

posite her. 

"Fighting  the  Flames"  Coming 
A  wire  from  Jack  Cohn  states  that  the  print 

of  "Fighting  the  Flames"  has  been  sent  on  its 
way  east.  This  is  the  seventh  of  the  series  of 
eight  Columbia  specials  for  1924-25. 
As  its  name  implies  this  is  a  fire  picture. 

The  cast  is  headed  by  William  Haines  and 
Dorothy  Devore,  who  are  supported  by  Frankie 
Darrow,  Charlie  Murray,  David  Torrence, 
Sheldon  Lewis  and  William  Welsh. 

Premier  of  "Recompense" 

The  New  York  premier  of  "Recompense," the  Warner  Bros,  production  of  Robert 

Keable's  sequel  to  "Simon  Called  Peter,"  will 
take  place  at  the  Piccadilly  Theatre  the  week 
of  April  18.  This  is  the  story  featuring 
Monte  Blue  and  Marie  Prevost  with  an  all 
star  supporting  cast. 

Betty  Compson  and  Jack  Holt,  featured  together  for  the  first  time  in  Paramount's  "Eve's 
Secret,"  stage  a  little  tableaux  of  their  own 
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Many  Special  Productions 

For  Associated  Exhibitors 

FOLLOWING  over  six  months'  carefully laid  plans  and  preparations  Associated 
Exhibitors,  through  its  general  manager 

and  secretary,  John  S.  Woody,  announces  the 
first  group  of  pictures  to  be  released  during 
the  season  1925-26.  This  group,  the  first  of 
three  similar  groups,  will  consist  of  twelve  spe- 

cial productions,  of  which  ten  are  already  com- 
pleted or  in  actual  production.  Two  more 

units,  for  which  stories,  directors  and  cast  have 
already  been  selected,  will  go  into  production 
before  the  first  of  April. 

In  the  case  of  each  of  the  three  groups  of 
pictures  to  be  released  during  1925-26,  an- 

nouncement of  complete  details  on  each  produc- 
tion will  be  made  six  months  prior  to  the 

period  of  release.  In  connection  with  the  first 
group,  to  be  released  beginning  September  1, 
1925,  the  prints  of  all  productions  included  in 
it,  together  with  complete  advertising  mate 
rial  and  accessories  will  be  available  three 
months  prior  to  release. 
The  investment  on  the  part  of  Associated 

Exhibitors  to  effect  the  working  out  of  this 
new  plan  of  operation  exceeds  two  million  dol- 

lars, in  productions,  prints,  advertising  matter 
and  in  the  advertising  and  publicity  campaign 
to  be  inaugurated  in  connection  with  this  re- 

lease policy. 
The  pictures  already  completed  and  in  work 

for  the  first  group  of  twelve  Associated  Ex- 
hibitors specials,  are: 

"Manhattan  Madness,"  which  will  be  used  as 
a  starring  vehicle  for  Jack  Dempsey,  world's 
heavyweight  champion,  and  Estelle  Taylor. 
"Manhattan  Madness,"  to  be  produced  by  Oscar Price,  was  written  by  Charles  T.  and  Frank 
Dazey.  This  was  originally  made  by  the  Tri- 

angle Company  and  was  the  most  famous  of 
the  Douglas  Fairbanks  pictures.  It  will  be 
made  on  an  elaborate  scale  with  a  cast  of  screen 
celebrities  in  support  of  Jack  Dempsey. 
"Keep  Smiling"  will  be  the  first  of  a  series 

of  Monty  Banks  comedies.  It  will  be  a  worthy 
successor  to  "Racing  Luck,"  which  established 
Monty  Banks  as  one  of  the  most  capable  of 
the  screen  comedians.  Supporting  the  star  in 
this  production  are  Anne  Cornwall,  who  played 
the  lead  with  Douglas  MacLean  in  "Introduce 
Me,"  Robert  Edeson,  Stanhope  Wheatcroft  and David  Torrence. 
"Fifty-Fifty,"  produced  and  directed  by 

Henri  Diamont  Bergere  is  an  Allan  Dwan 
story,  written  directly  for  the  screen.    It  will 

star  Hope  Hampton  with  Lionel  Barrymore, 
I^ouise  Glaum  and  Arthur  Donaldson  in  the 
supporting  cast.  This  picture  was  produced  in 
New  York. 
"Ship  of  Souls"  is  an  Emerson  Hough  story 

which  that  famous  author  personally  stated  he 
considered  a  much  greater  novel  than  "The 
Covered  Wagon."  Lillian  Rich  and  Bert  Lytell 
are  starred  in  "Ship  of  Souls,"  supported  by 
such  well-known  players  as  Tom  Santchi, 
Bessie  Eyton,  Earl  Metcalfe,  Russell  Simpson 
and  Lillian  Lcighton.  It  was  made  under  the 
direction  of  Charles  Miller. 

"Children  of  the  Whirlwind,"  from  the 
famous  novel  by  LeRoy  Scott  will  be  directed 
by  Whitman  Bennett  and  will  star  Lionel  Barry- 
more  with  Margaret  de  la  Motte  and  Johnnie 
Walker  in  support.  The  picture  was  produced 
at  the  Whitman  Bennett  Eastern  studios. 

"The  Greatest  Thing  in  Life"  was  written 
and  directed  by  Lewis  Moomaw,  author  and 
director  of  "Chechahos."  In  the  cast  of  this 
new  epic  film  are  Tom  Moore,  Eileen  Percy, 
Chester  Conklin,  Mary  Alden,  James  Mason 
and  Sazu  Pitts. 

"My  Buddie's  Wife,"  a  Tom  Terriss  Produc- 
tion, was  adapted  from  the  Smart  Set  Magazine 

story  of  the  same  name,  written  by  T.  Howard 
Kelly.  In  the  leading  role  will  be  Glenn 
Hunter. 

"Headlines"  is  an  original  story  by  Dorian 
Neve  and  will  be  the  second  of  the  series  of 
St.  Regis  Pictures.  It  has  been  adapted  to 
the  screen  by  Arthur  Hoerl  and  will  be  directed 
by  E.  H.  Griffith,  who  also  was  responsible 
for  "Bad  Company,"  the  first  St.  Regis  Pic- 

ture. Negotiations  are  now  under  way  with 
Miss  Anita  Stewart  to  play  the  leading  role 
in  "Headlines,"  which  is  a  metropolitan  news- 

paper story.  It  is  also  planned  to  have  Virginia 
Lee  Corbin  and  John  Bartels,  star  of  "The 
Show-Off,"  one  of  New  York's  biggest  hits, 
in  the  cast  which  will  be  of  an  all-star  variety. 

"Hearts  and  Fists,"  by  Clarence  Budington 
Kelland,  is  being  made  under  the  direction  of 
Lloyd  Ingraham. 

In  a  statement  made  by  John  S.  Woody,  vice- 
president  -and  general  manager  of  Associated 
Exhibitors,  in  connection  with  the  announce- 

ment of  the  coming  season's  policy,  he  said : 
"Associated  Exhibitors  in  its  effort  to  serve 

and  co-operate  with  the  theatre  owners  of  the 
country  has  demonstrated  its  sincerity  of  pur- 

pose in  investing  the  huge  amount  of  money 

Nazimova,  starring  in  Vitagraph's  "The  Re- 
deeming Sin,"  a  J.  Stuart  Blackton  produc- tion 

Madge  Bellamy  in  "Lightnin'  " Madge  Bellamy  has  been  selected  to  por- 
tray the  role  of  Millie,  the  daughter  of  Mr. 

and  Mrs.  Bill  Jones  in  the  Fox  Film  Cor- 
poration screen  version  of  the  John  Golden 

stage  success  "Lightnin'." 

necessary  to  furnish  them  with  information 
regarding  the  productions  which  they  can  be 
assured  will  be  delivered  to  them  as  scheduled. 
The  policy  which  we  have  inaugurated,  and 
which  will  be  adhered  to  relative  to  all  future 
product,  will  enable  the  exhibitor  to  see  for 
himself,  three  months  prior  to  release  date, 
every  Associated  Exhibitors  production. 

"Because  of  the  time  this  allows  in  the 
preparation  for  release,  a  definite  and  concerted 
advertising  and  publicity  campaign,  national  in 
scope,  is  being  inaugurated,  the  effects  of  which 
will  be  of  value  to  every  first  run  theatre  which 
plays  this  product,  for  behind  that  run  will 
already  have  been  put  six  months  of  concen- 

trated effort,  made  possible  only  by  the  fact 
that  we  shall  always  know  definitely,  that  far 
in  advance,  every  detail  in  connection  with  each 
Associated  Exhibitors  picture. 
"The  fact  that  we  are  prepared  to  show  our 

product  to  every  exhibitor  three  months  in  ad- vance of  the  date  we  are  asking  him  to  play 
the  picture  should  demonstrate  conclusively  the 
fact  that  we  are  willing  to  stand  on  the  merit 

of  the  picture  alone." In  the  first  group  of  productions  is  included 
"The  Miracle  of  Life,"  an  S.  E.  V.  Taylor 
production,  from  a  story  written  expressly 
for  the  screen  by  Olga  Prinzlau. 

Scenes   from   the   Hunt   Stromberg   production   for   Producers   Distributing  Corporation,  "Beyond  the  Border,"  in  which  H starred. arry  Carey  is 
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DOROTHY  DEVORE 

Warner  Brothers'  star  rests  after  her  Daily 
Dozen  for  radio  inspiration. 

Elsie  Ferguson  Signed 

To   Star   in    Vitagraph's    Forthcoming  "The 
Unknown  Lover";    Prominent  Players 

in  Supporting  Cast. 

Elsie  Ferguson  is  to  star  in  "The  Unknown 
Lover,"  a  Vitagraph  special  now  being  pro- duced by  Victor  Hugo  Halperin,  for  release 
on  the  current  schedule.  Announcement 
that  this  actress  has  been  procured  for  the 
central  role  in  this  production  has  just  been 
made  by  Vitagraph. 
In  Miss  Ferguson's  supporting  cast  will 

appear  such  well-known  players  as  Frank 
Mayo  and  Mildred  Harris.  Also,  a  role  has 
been  assigned  to  Count  Morner,  the  husband 
of  Peggy  Hopkins  Joyce. 
The  interior  scenes  of  "The  Unknown 

Lover,"  which  is  an  original  story,  are  being 
made  at  the  Vitagraph  studios  in  Brooklyn. 
The  story  is  a  colorful  one,  with  an  absorb- 

ing plot  and  a  wealth  of  action. 

Brandt  Rounds  the  Circle 

Joe  Brandt  is  now  on  the  road,  taking  ad- 
vantage of  the  swing  toward  the  independent 

producers  to  place  his  next  year's  product. 
He  has  a  fine  line  of  product  to  offer  the 
various  territories.  There  are  three  series, 
of  six  pictures  each.  Six  Columbias,  six 
Waldorf  productions  and  six  Perfection 
pictures. 
He  will  touch  all  the  key  cities  in  his  round 

and  when  he  returns  there  will  be  a  number 
of  territories  closed  for  next  year's  product. 
He  was  sold  100  per  cent  last  year  on  the 
Columbia  and  Perfection  series,  and  since 
exchanges  have  done  very  well  with  his 
pictures,  he  anticipates  no  difficulty  in  plac- 

ing his  future  production. 

Special  Edition  of  Hale  Story 

A  special  edition  of  Edward  Everett  Hale's 
story,  "The  Man  Without  a  Country,"  illus- 

trated with  pictures  from  the  new  William 
Fox  photoplay  "As  No  Man  Has  Loved," the  screen  version  of  the  story,  has  just  been 
published  by  Grossett  &  Dunlap.  The  new 
edition  is  the  fifty-first  printing  of  the 
famou,s  classic.  Besides  the  Hale  story,  it 
includes-  a  story  describing  the  photoplay. 

Rowland,  of  First  National, 

to  Announce  Big  Specials\ 

WITH  the  assurance  that  the  First National  product  for  the  remainder 
of  the  year  will  more  than  fulfill 

promises  made  early  in  the  season,  Richard 
A.  Rowland,  general  manager  of  First  Na- 

tional Pictures,  Inc.,  has  returned  from  his 
quarterly  visit  to  the  West  Coast  studios, 
where  for  three  weeks  he  was  in  conference 

with  the  company's  western  representative, 
John  E.  McCormick,  and  the  producers  of 
pictures  distributed  by  First  National. 

Mr.  Rowland  states  that,  in  addition  to  the 
regular  lineup  of  star  production  and  those 
made  by  all-star  casts,  he  soon  will  announce 
a  number  of  super-specials  of  extraordinary 
caliber.  These  super-specials,  plans  for 
which  are  now  being  developed,  will  come  as 
a  surprise  to  exhibitors.  The  program  for 
coming  months  is  so  far  advanced  that 
definite  steps  are  being  taken  toward  the 
preparation  of  next  year's  output,  which promises  to  be  even  more  extensive  than  that 
of  the  current  season. 
Among  coming  releases  made  on  the  West 

Coast,  Mr.  Rowland  spoke  with  particular 
enthusiasm  of  "Sally,"  the  famous  Ziegfeld 
musical  comedy  starring  Colleen  Moore ; 
"The  Desert  Flower,"  on  which  production 
has  been  temporarily  suspended  because  of 
Miss  Moore's  unfortunate  accident;  "Fine 
Clothes,"  the  Louis  B.  Mayer-John  M.  Stahl 
production ;  Edwin  Carewe's  production  of 
"My  Son,"  starring  Nazimova,  and  the  two 
Corinne  Griffith  pictures,  "Declasse"  and 
"Modern  Madness,"  the  latter  an  adaptation 
of  the  successful  play,  "The  National 
Anthem."  Mr.  Rowland  saw  enough  of  these 
pictures  during  his  stay  on  the  Coast  to  be 
confident  of  their  superior  quality.  "Sally," 
now  having  a  pre-release  run  at  the  New 
York  Mark  Strand,  is  generally  conceded  to 
be  the  finest  thing  Miss  Moore  has  ever  done. 

Speaking  of  the  ever-present  questions  ot 
stars  and  their  development  on  the  screen, 
Mr.  Rowland  referred  to  the  recent  elevation 
of  Milton  Sills  to  stardom  as  being  entirely 
in  accord  with  First  National's  policy  and 
the  logical  outcome  of  popular  favor  won, 
through  a  series  of  fine  performances  in 
really  good  pictures. 
"Good  pictures  develop  stars,"  said  Mr. 

Rowland.  "This  is  a  business  of  personali- 
ties. There  is  no  getting  away  from  it.  The 

task  of  the  producer  is  to  select  players  with 
personalities  that  appeal  to  the  public  and 
then  to  supply  them  with  stories  that  reveal 
these  personalities  to  the  fullest  degree.  The 
result  will  be  automatic  if  the  players  and 
the  stories  are  right.  Certainly  it  has  been 
proven  frequently  enough  that  stars  cannot 
be  manufactured  when  the  public  is  not 
ready  to  accept  them,  also  that  actors  of 
real  ability  have  been  submerged  by  the 
wrong  sort  of  story  material. 
"There  has  been  no  variation  in  First 

National's  policy  in  this  respect.  Colleen 
Moore  became  a  star  only  after  a  long  period 
of  preparation  during  which  she  proved  her 
fitness  beyond  a  doubt.  Reports  from  ex- 

hibitors in  all  parts  of  the  country  gave  full 
assurance  of  Miss  Moore's  standing  with  the 
picturegoing  public,  achieved  not  through 
any  excessive  boosting,  but  rather  by  reason 

of  an  unusual  personality  and  outstanding 
ability,  as  shown  in  pictures  of  popular 
appeal.  The  same  is  true  of  Corinne  Griffith, 
who  gradually  developed  to  the  maturity  of 
her  powers  and  has  found  full  recognition  in 
a  place  among  the  best-liked  actresses  of 
the  day.  Since  'The  Sea  Hawk'  there  has 
been  no  question  about  Milton  Sills  being 
one  of  the  surest  box-office  assets  on  the 
screen,  and  naming  him  as  a  First  National 
star  is  merely  a  reasonable  recognition  of 
this  fact.  I  am  confident  that  other  stellar 
material  is  being  developed  in  the  First 
National  organization  in  the  same  manner. 
"To  talk  about  a  star  system  is  beside  the 

point.  It  is  not  a  matter  of  system,  but  of 
common  sense.  The  public  selected  the 
favorite  players  even  in  the  early  days  of 
single  reel  pictures,  when  some  of  the  more 
conservative  producers  tried  to  ignore  per- 

sonalities by  refusing  to  disclose  the  name  of 
the  actors.  Certain  players  stood  out  and 
in  effect  became  stars,  despite  efforts  to 
maintain  a  standarized  product  in  which  the 
actors  were  on  an  impersonal  level. 

"I  attribute  the  success  of  First  National's 
production  policy  to  a  sane  recognition  of 
all  the  elements  contributing  to  a  strong 
box-office  attraction.  Every  picture  cannot 
be  100  per  cent,  but  every  production  may  be 
so  balanced  that  it  will  contain  definite  assets 
of  popular  appeal  on  which  any  exhibitor 
may  rely.  When  it  comes  to  the  point  of 
selling  his  entertainment  to  the  public,  the 
average  exhibitor  must  rely  on  just  two 
things,  the  title  of  the  picture  and  the  name 
of  the  star.  If  the  story  does  not  happen  to 
possess  a  particularly  wide  appeal  in  his 
community,  he  still  has  the  star  to  bank  on. 
We  are  in  a  business  of  personalities,  and  as 
long  as  this  is  the  case  it  is  only  reasonable 
to  select  the  most  popular  players  available 
and  display  them  to  advantage.  A  popular 
star  is  the  best  insurance  an  exhibitor  can 
have.  The  task  of  the  producer  is  to  find  and 

develop  the  right  kind  of  new  material." 

Metro  to  Star 

Ramon  JSovarro 

Ramon  Novarro,  it  is  stated  in  an 
announcement  this  week  by  Louis  B. 

Mayer,  vice-president  of  Metro-Gold- 
wyn  Distributing  Corporation  and  pro- 

duction head  of  Metro-Goldwyn-Mayer, 
will  be  starred  in  a  series  of  unusual 
productions  following  his  appearance  in 
"Ben  Hur." 

Novarro  is  under  a  five-year  contract 
to  the  Metro-Goldwyn-Mayer  organiza- 

tion and  his  future  activities  will  be 
centered  in  the  making  of  super-special features. 
Three  stories  from  three  popular 

novels  have  already  been  selected  as 
starring  vehicles  for  Novarro,  and  work 
on  the  first  will  be  started  shortly  after 
"Ben  Hur"  is  completed. 



CURREMTand  ADYANCERLM  RELEASES 

Containing  in  compact,  comprehensive  form,  the  title,  star,  kind  of  picture,  date  of  review  in  Moving  Picture  World,  and 
footage  on  past,  present  and  future  releases 

ALLIED  PRODUCERS  AND  DISTRIBUTORS 
Kind  of  Picture 

End  of  the  World  (J-  Pickford)   Comedy-drmm»  .. 
Review. 

ARROW 
Come  On,  Cowboy*  (Hatton)   Western  drama   May  24.. 
Mysteries  of  Mah  Jong   Novelty   May  24., 
Two  After  One  (We*t)   Comedy   .....May  24. 
Lash  of  Pinto  Pete  (Dearholt)   Stunt  drama   
Two  Fisted  Sheriff  (Canutt)   Western  drama   Dec  6. 
Sell  'em  Cowboy  (Hatton)   Western  drama   
Ridin'  Mad  (Canutt)   Western  drama   .......  Dciert  Hawk    Western  drama  
Horse  Sense  (Hatton)    Western  drama  
His  Majesty  the  Outlaw  (Wilson)   Western  drama  
Romance  and  Rustlers  (Canutt)   Western  drama   Not.  IS. 
Rip  Snorter  (Hatton)   Western   Not.  22. 
The  FugitiTe  (Ben  Wilson)   Western  dr  Not.  29. 
Lost  Chord  (Powell-Lake- Binney)   Heart  interest  dr  Dec.  20. Lena  Rivers  (Earle  Williams)  Drama   

Feet 
6-500 

4^00 
2.000 
2,900 4.437 

4,625 4.821 
4.927 

4,828 
4.648 

4,069 
4,939 
4,998 4.920 

6.751 6,000 ASSOCIATED  EXHIBITORS 
Spitfire  (all-star)   Modern  drama   July  5.. 
Racing  Luck  (Monty  Banks)   Comedy-drama  July  26.. 
NeTCT  Say  Die  (MacLean)   Comedy  of  thrills   Sep.  13.. 
East  of  Broadway  (O.  Moore)   Police  drama   ms*  Not.  22.. 
Price  of  a  Party  (H.  Ford)   Modern  drama   Oct.  18.. 
Barriers  Burned  Away   Spectacle   Dec.  27.. 

 Not.  15.. 

6.109 
6,000 
5,803 SJaf 
5,315 6.236 6,000 

Is  Love  ETery thing?   Sex  melo. 
Adventurous  Sex  (C.  Bow)   Flapper  drama   
Children  of  the  Whirlwind   
Great  Air  Mail  Robbery   
Battling  Bunyan  (Barry)   Comedy -dr  Dec.   27..  4,71? Greatest  Lore  of  All  (Be ban)   Drama   fas.   17..  6,486 
Bad  Company  (Tearle)   Society  drama   Jan.   24..  5.551 Introduce  Me  (Douglas  MacLean)   Comedy  thrills   Mar.  21..  6,710 
Sky  Raider  (Logan)   Drama   
Back  to  Life  (Patsy  Ruth  Miller)   Drama   Feb.  28..  5,628 

EDUCATIONAL  FILM  CORP. 
Fold  Up   Cameo  comedy   Apr.  19..  1,000 
Going  East   Lloyd  Hamilton   Apr.  26..  2,009 
The  Fun  Shop   Humor  red   Apr.  26..  1,000 
The  Trader  Keeps  Moving   Bruce  scenic   Apr.  26..  1,600 
The  Lady-Bird   Instructive   ..Apr.  26..  1,000 
Cornfed   Bobby  Vernon   May    3..  2,000 
Out  Bound   Cliff  Bowes   May    3..  1.000 
The  Fun  Shop   Humor  reel   May    3..  1.000 
Powder  Marks   Cliff  Bowes   May    3..  1,000 
Lost  Chords  "Sing  Them  Again"   May    3..  1,000 The  Junior  Partner  a  Juvenile  comedy   May  10..  2,000 
The  Bonehead   Tuxedo  comedy   May  10. .  2.000 
Flowers  of  Hate   Wilderness  Tale   May  17. .  1,00s 
Nerve  Tonic   Christie  comedy   May  17. .  2,000 
Tiny  Tour  of  U.  S.  A.   Hodge-Podge   May  17..  1,008 
Air  Pockets   Mermaid  comedy   May  17..  2,000 
Lunch  Brigade   Cliff  Bowes   May  24..  1,000 
Dizzy  Daisy   Mermaid  comedy   May  24..  2,000 
Good  Morning   Lloyd  Hamilton   May  24..  2,000 
Tcotsie- Wootsie   »  Christie  comedy   May  31..  2,000 Just  Waiting   Robert  Bruce  scries   May  31..  1.000 
Echoes  of  Youth   "Sing  Them  Again"   May  31..  1,000 Hot  Air   Lee  Moran   June    7..  2.000 
In  a  Drop  of  Water   "Secrets  of  Life"   June  14..  1,000 
Grandpa's  Girl   Kathleen  Clifford   June  21..  2.000 The  Chase   Alps  Novelty   June  21..  2.000 
Snapshots  of  the  Universe   Hodge  Podge   June  21..  1.000 
The  Farewell   Bruce  Scenic   Tune  21..  1.000 
Wedding  Showers   Jack  White  prod.   June  2ft. .  2.fm 
The  Ex-Bartender  Retires   Bruce  scenic   Jane  St..  IJKt Fsmily  Fits   Cameo  comedy   June  2B. .  1,089 
His  First  Car   Tuxedo  comedy   Jury    5..  2.mn 
Pardon  Us   Cameo  comedy   July    $..  1,B90 

How  to  Use  This  Chart 

First — Boohing;!  Get  accurate  footage  and  look  np  date  review 
appeared  In  Moving;  Picture  World.  Then  yon  can  decide  If  the 
picture  vrUl  ault  yeur  audience. 

Second — Play  datel  When  you  set  your  play  date,  consult  this 
Chart  to  aet  the  picture  on  a  date  that  Trill  not  conflict  with  pre- 

ceding; and  following  pictures;  avoid  a  sequence  of  similar  type 
•f  atoryi  apace  out  your  specials. 

Third — Laying  Out  Program!  This  chart  shows  atar  and  kind  of 
story  as  well  aa  accurate  length  1  you  can  lay  out  a  balanced 
program  easily,  avoid  over— and  under-length  program. 

Fourth — Exploitation!  Through  this  chart  find  the  review  la 
Moving  Picture  World  1  this  will  give  a  good  synopsis,  the  all- 
Important  cast  and  a  fine  Una  on  exploitation  possibilities  aa 
well  aa  the  things  yen  11  iiaat  to  soft-pedal. 
Always !  Tarn  to  this  Chart  when  you  want  accurate  Infos  as  a 

tlon  In  simple  form  and  easy  to  get  at  a  glance.  AND— 

File  Your  Moving  Picture  World 

SJ-^^yuA,  Jam Many  exhibitors  teU  aa  that  Moving  Picture  World  Guide  to 
Releasee  Is  the  most  accurate  available  to  them.  We  knew  It  *a 
the  most  complete  la  that  It  Is  the  only  chart  containing  name* 
of  stars,  type  of  picture,  and  aU  necessary  Information  to  the  ex- hibitor. 

We  want  It  to  be  absolutely  accurate — Moving  Picture  World 
recognises  the  Importance  of  accurate  footage  Information.,  eta. 

If  you  notice  aa  error  la  FB  ATI' K E  footage,  or  any  other major  error,  we  will  pay  yarn  SI  for  the  effort  on  your  part  of 
writing  ua  a  letter  tell  lag  us   the  correct  facta. 

In  many  territories  local  censorship  eata  alter  the  footage  ta 
a  minor  extent.  Don't  write  to  tell  ua  of  these  unimportant  var- 

iations. But  la  aay  eaae  where  you  feel  that  our  figures  will  work 
a  real  hardship  on  the  exhibitor  following  them  shoot  us  the 
word  and  we  vrill  ahoot  the  dollar  for  your  trouble. 
Moving  Picture  World  la  willing  to  back  up  Ita  complete  eou- 

Mdence  In  the  accuracy  of  Ita  chart  with  Ita  money. 
We  can't  do  more.    No  oae  else  does  aa  moch.    Wo  thank  yea. 

I 

Kind  of  Picture  Rene 
Melodious  Moments   "Sing  Them  Again"   July Pigskin   Mermaid  comedy   ....July 
Heads  On  Cliff  Bowes   July 
Jumble  in  the  J  angle   Hodge -Podge   July Never  Again   Tuxedo  comedy   Aug. 
Turn  About  ,  Cameo  comedy   v  .  Aug. 
Frozen  Water   Novelty   Aug. 
Savage  Love   »  Jimmie  Adams   Aug. 
Good  News   Cliff  Bowes   Aug. 
Oh,  Teacher   Juvenile  comedy   Aug. 
Boner ard  Blues   Earl  Hurd  cartoon   Aug. 
Drenched  Cliff  Bowes  Aug. 
Wild  Game   Mermaid  comedy   ....A' 
Don't  Fail   Cameo  comedy   Aug 
Jonah  Jones  Lloyd  Hamilton   Sep. 
Hazardous  Hunting   Hodge-Podge   Sep. 
Rough  and  Ready   ■  Lige  Cdnley   Sep. 
Cheer  Up   Cliff  Bowes   Sap. 
Stupid  but  Brave  Al  St.  John   Sep. 
Dirty  Hands   Juvenile  comedy   Sep. 
Short  Change   Hiers  comedy   Sep. 
Bright  Light*   Vernon  comedy   Sep. 
Her  Boy  Friend   Larry  Semon  Sep. 
Court  Plaster  Neal  Burns   Out. 
The  Hoboken  Nightingale   Hurd  cartoon   Oct. 
Crazy-Quilt  of  Travel   Hodge  Podge   Oct. Fast  and  Furious  (Conley)  Comedy   Oct. 
No  Footin'  (Bowes)   Comedy   Oct. lawmffl  Jam  m  Hurd  cartoon   Oct 
Why  Hurry?  (Adams)   Comedy   Oct. 
Kid  Speed  (L.  Semon)  Comedy   Oct. 
Crushed  (L.  Hamilton)   Comedy   Oct. 
Empty  Heads  (Bowes)   Comedy   Oct. 
High  Gear  (Vernon)   Comedy   Nov. 
The  Mosquito   Instructive   Nov. 
Artist's  Model   Hurd  cartoon   Nov. 
Poor  Butterfly   Mermaid  comedy   ....Nov. 
Watch  Your  Pep  (Bowes)  Cameo  comedy  Nov. 
Easy  Pickln's   Christie  com  Nov. Cut  Loose  (Dynham- Vance)   Cameo  comedy  ....  -...Nov. 
A  Fat  Chance  (W.  Hiers)   Comedy    ..-Nov. 
Go  Easv  (Bowes)   Cameo  com.         .  ..for. 
Low  Tide  (J.  Whit*  prod.)   Comedy   Dee. 
Little  People  of  the  Garden   Instructire   Dec. 
Earth's  Oddities   Hodge- Podge   Bee. Goat  Getter*   Juvenile  com  Dec 
French   Paltry   (Vernon)   Christie  com  Dec 
Broadcasting   Hurd  cartoon   Dec 
l.ovemania  (St.  John)   Tuxedo  comedy   Dec 
Mad  Rush  (Bowe*)   Cameo  comedy   Bee. 
step  Lightly  (Lige  Conley)   Mermaid  com  Jan. 
Hi-Fliers   Hodge- Podge   Jan. Hooked    (Hamilton)  Comedy   Jan. 
Weak  Knee*  (Bowe*)  Cameo  Com.   Jan. 
Have  A  Heart  (Ruth  Hiatt)  ...Cameo  Com.   Jan. 
Hood  Spirits   Christie  com  Jan. 
Motor  Mad   Mermaid  com  Jan. 
Sea  Legs  (Neal  Burn*)   Christie  com  Jan. 
Judge's  Crossword  Puzzles   Novelty   Jan. Paris  Creations   Fashions   Jan. 
Topsy  Turvy  Travel   Hodge-Podge   Feb. His  High  Horse  (Lee  Moran)   Mermaid  com  Feb. 
He  Who  Gets  Soaked   Hurd  cartoon   Feb. 
Hi*h  Hopes  (Cliff  Bowes)  Cameo  comedy   Feb. 
Wild  Cat  Willie  Juvenile  com  Feb. 
Our  Six- Legged  Friend*  Secret*  of  Life   Feb. 
Great  Guns  (Bobby  Vernon)  Comedy   Feb. 
Welcome  Danger  (Cliff  Bowe*)   Cameo  comedy   Feb. Paris  Creation*  in  Color  Fashion*   Feb. 
Half  a  Hero  (Lloyd  Hamilton)  Comedy   Feb. 
Two  Cats  and  a  Dog  Cartoon   Mar. 
Lots  of  Knots  Hodge-Podge   Mar. Little  People  of  the  Sea  Instructive   Mar. 
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(Continutd  from  preetding  pat*) 
Kind  of  Picture  Review.  Feet 

Voice  of  the  Nightingale   Novelty   Mar.  14..  1,000 
Love  Goofy  (Adams)   Christie  com  .'...Mar.  14..  2,000 Hello,  Hollywood  (Conley)  Mermaid  com  Mar.  14..  2.000 
Dynamite  Doggie  (Al  St.  John)   Tuxtdo  com  Mar.  21 . .  2,000 
Judge's  Crossword  Puzzles   Novelty   Mar.  21..  1,000 Merrymakers  (Cliff  Bowes)   Cameo  comedy   Mar.  1,100 

FILM  BOOKING  OFFICES  OF  AMERICA 
Money  to  Burns   Tel  Girl   ,  Mar.  29..  2,000 
Yankee  Madness  (all-star)   Thrill -com. -dr.   Apr.    5..  4,680 
His  Forgotten  Wife  (all-star)   Drama   Apr.  12..  6,500 Silent  Stranger  (Fred  Thomson)   Western   Apr.  19..  5,000 
Beloved  Vagabond  (Blackwell)   Romantic  drama   Apr.  26..  6,217 
Girl  of  the  Limberlost  (Grey)   Rural  drama  May  10..  6,000 
Untamed  Youth  (Lewi*)   Gypsy  drama  May  10..  5,000 
Danger  Line  (Hayakawa)   Japan  drama   May  24..  5,000 
Spirit  of  the  U.  S.  A.  (Johnson  prod.)   Patriotic  drama  May  31..  8,312 
Dangerous  Coward  (F.  Thomson)   Western  .May  31..  6,000 
Napoleon  and  Josephine  (all-star)   Hist,  romance   June    7..  6,591 Fighting  Sap  (F.  Thomson)   Western   June  14..  5,138 
There's  Millions  In  It  (all-star)   Romantic  thriller   June  28..  6,000 Swords  and  the  Woman  (DeCordoba)   Romantic  drama   July  12..  6,000 
Fools  in  the  Dark  (Patsy  R.  Miller)   Melo.  farce   July  26..  7,002 
Neglected  Women  (Seena  Owen)   Society  drama   Aug.    9..  6,265 
Measalina   Italian  spectacle   Sep.     6..  8,473 
American  Manners  (R.  Talmadge)   Th rill- com.  dr  Sep.     6..  5,200 Desert  Sheik  (Hawley)   Sheik  picture   Sep.   20..  5,044 
Vanity's  Price  (A.  Q.  Nilsson)   Society  drama   Sep.  20. .  6,124 Woman  Who  Sinned  (Busch)   Society  drama    6,102 
Thundering  Hoofs  (F.  Thomson)  Western   Dec.    6..  5,033 
Stepping  Lively  (R.  Talmadge)   Comedy  drama    5,317 
Life's  Greatest  Game  (J.  Walker)    Baseball  epic   Oct.   11..  7,010 Millionaire  Cowboy  (M.  B.  Flynn)   Western    4,841 
Broken  Laws  (Mrs.  W.  Reid)   Drama   Jan.   31..  6,413 
Quemado  (F.  Thomson)   Western   
Cheap  Kisses  (all-star)   Jazz-drama   Nov.  15..  6,538 
Go- Getters  Series   Thrill  comedy   „....Oct.   18..  2,000 
Dangerous  Flirt  (Evelyn  Brent)   Drama   Dec.    6..  5,297 
Miss  in  the  Dark  (Vaughn)   Go-getters   Dec.    6..  2,000 On  The  Stroke  of  Three  (Harlan)   Drama   Dec.  13..  6,767 
Trigger  Fingers  (Bob  Custer)   Tex.  Ranger   Dec   13..  4,775 
Going  of  Cumming   Go-Getters   Dec.  13..  2,000 Laughing  at  Danger  (R.  Talmadge)   Thrill  drama   Dec.  20..  5,442 
Air  Hawk  (Al  Wilson)   Airplane  dr  Dec.  20..  5,000 
Who's  Hooligan?  Go-getters   Dec.  20..  2,000 Heebie  Jeebies  (Aubrey)    Comedy   Dec.  27..  2,000 
Silk  Stocking  Sal  (Brent)   Underworld  dr  Jan.     3..  5,367 
West  of  Hot  Dog  (Stan  Laurel)   Comedy   Jan.     3..  2,000 
No-Gun  Man  (Lefty   Flynn)  Outdoor  melo.   Jan.   17..  4,522 
Flashing  Spurs  (Bob  Custer)  Outdoor  melo  Jan.   24..  5,068 
Youth  and  Adventure  (R.  Talmadge)  Outdoor  melo.   Jan.    24..  5,000 
Sleeping  Cutie  Go-Getters   Jan.   31..  2,000 
Midnight  Molly  (Evelyn  Brent)   Crook  drama   Feb.    7..  6.000 
Range  Terror  (Bob  Custer)  Western   Feb.  14..  4J» 
Cloud  Rider  (Al   Wilson)  Airplane- thrill   Feb.  21..  5,070 
Jimmie's    Millions    (R.    Talmadge)  Athletic-stunts   Feb.   28..  5,167 
Parisian  Nights  (Hammerstein-Tellegen) ..  Drama   Mar.    7..  6,278 
Welcome  Granger  (Vaughn)  Pacemakers   Mar.    7..  2,000 
Helping  Hand  (Aubrey)  Comedy   Mar.    7..  2.000 
Breed  of  the  Border  (Lefty  Flynn)  Western   Mar.  14..  4.930 
Love's  Bargain  (Marjorie  Daw)   Drama   Mar.  21..  6,000 Captain  Kidd   ....Bray  cartoon   Mar.  21..  1,001) 

FIRST  NATIONAL 
Painted  People  (C.  Moore)   Comedy   ....Feb.  9..  6,900 
When  a  Man's  a  Man  (J.  Bowers)   Drama   Feb.  12..  6,807 Flowing  Gold  (all-star)   Drama   Mar.  1..  8,005 
Lilies  of  the  Field  (C.  Griffith)   Drama   Mar.  22..  8,510 
Galloping  Fish  (Ince  prod.)   Comedy   Mar.  22..  5,559 
Secrets  (N.  Talmadge)   Drama   Apr.  5..  8,446 
Enchanted  Cottage  (R.  Barthelmess)   Drama   Apr.  19..  7,120 
Abraham  Lincoln  (G.  A.  Billings)   Drama   Feb.  J..  9.759 
Cytherea  (all-star)   Society  drama   May  21..  7,142 
Why  Men  Leave  Home  (J.  M.  Stahl  prod.). Comedy-drama   May  3..  8,002 
Woman  on  the  Jury  (all-star)   Drama   May  17..  7,408 
Son  of  the  Sahara  (all-star)   Melodrama   May  24..  7,603 
Sea  Hawk  (all-star)   Romantic  drama   June  14. .11,527 
Marriage  Cheat  (all-star)   Drama   J»n«  21..  6,622 
Those  Who  Dance  (Ince  prod.)  Drama   7,512 
White  Moth  (LaMarr)   Drama   June  21..  6,571 
Perfect  Flapper  (C.  Moore)   Comedy   June  38..  7,030 
Self-Made  Failure  (B.  Alexander)   Comedy   June  28..  7,285 
For  Sale  (all-star)   Drama   July  5..  7,304 
Born  Rich  (C  Windsor)   Society  drama  Dec.  20..  7,389 
Single  Wives  (C.  Griffith)   Society  drama  ..,  Aug.  9..  7.526 
Girl  in  the  Limousine  (Semon)   Farce  comedy   Aug.  30. .  5,260 
Flirting  With  Love  (C.  Moore)   Comedy   Sep.  6..  6,926 In  Hollywood  With  Potash  and  Perlmutter 
(all-star)   Comedy   Sep.  20. .  6,685 

Husbands  and  Lovers  (all-star)   Dom.  drama   Nov.  8..  7,822 
Madonna  of  the  Streets  (Nazimova)   Drama   Oct.  25..  7,674 
Tarnish  (all-star)   Comedy-drama    6.907 
Her  Night  of  Romance  (C.  Talmadge)   Comedy   Dec.  6..  7,211 
In  Every  Woman's  Life  (all-star)   Drama   Nov.  15..  6.298 Sandra  (LaMarr)   Drama   Dec.  6..  7,905 
Classmates  (R.  Barthelmess)   Drama   Nov.  29..  6,923 
Christine  of  the  Hungry  Heart  (Vidor)  ....Drama   Nor.  1..  7,678 
SUent  Watcher  (Glenn  Hunter)   Drama   Oct.  18..  7,530 
Love's  Wilderness  (Griffith)  Drama   Dec.  20..  7,037 So  Big  (C.  Moore)   Drama   Jan.  17. .  8,562 
If  I  Marry  Again  (Doris  Kenyon)   Drama   Jan.  24..  7,401 
Idle  Tongues  (Martnont)   Comedy-drama   Dec.  27. .  5,447 
Sundown  (all- star)   Western  epic   Oct.  25..  8,641 The  Only  Woman  (N.  Tadmadge)   Domestic  dr  Nov.  8..  6.770 
Inez  from  Hollywood  (Nilsson-Stone-Astor)  Heart  interest   Dec.  13..  6,967 
Frivolous  Sal  (O'Brien-Busch-Alexander)..  Western  mete.   Tan.  17..  7,307 A  Thief  in  Paradise  (Doris  Kenyon)  Melodrama   Jan.  24..  7,231 
As  Man  Desires  (Sills-Dana)  Melodrama   Jan.  31..  7,649 Enticement  (Mary  Astor)   ...Drama   ...Feb.  7..  6.224 
The  Lady  (Norma  Talmadge)   Emotional  dr  Feb.  14..  7,Xs7 
Her  Husband's  Secret  (Moreno- Miller)  Sentiment-dr  Feb.  21..  6,150 Quo  Vadis  (Emil  Jennings)  Special   Feb.  28..  8.745 
Lost  World  (Conan  Doyle  story)  Special   Feb.  28..  9.700 
New  Toy«    ?Bart:-.etmesO  Comedy-drama   Feb.  28..  7.811 
Playing  With  Souls  (Jacqueline  Logan). ..  Drama   Mar.  7..  5.831 
One  Year  to  Live  (Pringle)  Drama   ««r.  7..  6,064 
Learning  to  Love  (C.  Talmadge)  Tom-dy-dr                           Mar.  7. .  6  n°° 
Heart  of  a  Siren  (La  Marr)   Drama   Mar.  21..  6,700 

FOX  FILM  CORP. 
Kind  of  Picture Review. 

.Sep.  13. .Oct.  11. 

.Sep.  20. 

.Aug.  30. 

27.. 

13., 
4.. 

4.. 

27.. 7.. 

Not  a  Drum  Was  Heard  (Jones)   Drama    Feb. 
The  Net  (Castleton)   Drama   Feb. 
Shadow  of  the  East  (all- star)   Drama   Feb. 
Ladies  to  Board  (Mix)  ,   Comedy-drama   [Feb. 
uuz^ard  (all-star)   Northern  drama   Mar. 
Love  Letters  (Mason)   Comedy-drama   Mar. 
Wolf  Man  (Gilbert)   Drama   Mar. 
Vagabond  Trail  (Jones)  Drama   Mar.  22 
Arizona  Express  (D.  Butler)  Railroad  drama   Mar.  29 
Plunderer  (Mayo)   Drama   Apr. 
A  Man's  Mate  (Gilbert)   Drama   Apr. Circus  Cowboy  (Jones)   Western  drama   May 
Trouble  Shooter  (Mix)   Western  drama  May 
He's  My  Pal   Imperial  comedy   May Lone  Chance  (Gilbert)   Western  drama    May 
When  Wise  Ducks  Meet   Comedy   May  _ 
Western  Luck  (Jones)   Comedy-drama   '/'June  28 
Magic  Needle   "Etching"   .'June  28 Romance  Ranch  (Gilbert)   Comedy-drama    July  12. Heart  Buster  (Mix)   Comedy-drama   July  19. Beaten  Gold   Educational    July  19. Against  All  Odds  (Jones)  Comedy-drama   Aug.  9. Pain  as  You  Enter  (Moran)  Comedy   Aug.  9. That  French  Lady  (Mason)   Comedy-drama  Aug!  16. Man  Who  Came  Back  (special)   Drama    Sep.  6 Desert  Outlaw  (Jones)   .....Drama   
Wolves  of  the  Night  (W.  Farnum)   Drama   !.! 
It  Is  the  Law  (all-star)   Drama   Dante's  Inferno  (special)   «  Drama  Cyclone  Rider  (all-star)   Drama  Last  of  the  Duanea  (Mix)   Drama   
Iron  Horse  (special)   Railway  drama  Sep.  13. Conquerer  (W.  Farnum)   Reissue     
The  Fight  (all-star)   Drama    "  
Oh,  You  Tony  (Mix  and  Tony)   Comedy-drama  ......""."'Sep.  27. Winner  Take  All  (Jones)   ..Comedy-drama    Oct.  25. 
Hearts  of  Oak  (all-star)   Drama   Oct. 
Great  Diamond  Mystery  (Mason)   Comedy-drama  ...'..!.'.!!  Nov. 
Warrens  of  Virginia  (all-star)   Drama    'Nov. 
End  of  the  Trail  (W.  Farnum)   Drama   .'.'.'.'  Rambles  of  a  Raindrop  Instructive   Sep. 
Daughters  of  the  Night  (all-star)  Modern    drama  '.  Dec. Painted  Lady  (Mackaill)  Modern   drama   (Jet. 
Jerusalem   Today   Instructive   Oct. 
Last  Man  on  Earth  Novelty  special   Dec. Gold    Heels  Race  tract  dr  Feb. 
Flames   of   Desire  Love  drama  The  Dancers   ,  Drama   .Jan  24 The  Folly  of  Vanity   Dramatic  fantasy  Feb  14. 
Teeth  (Mix-Tony  Duke)  Western  drama   Nov  15 Tainted  Souls  Modern  drama  
Darwin  Was  Right  Monkey  novelty  com  Nov  "s" Everyman's    Wife  Modern  mystery-drama  
In  Love  With  Love  Comedy  drama  Jan  i' Hunting  Wild  Animals  in  Hollywood  Novelty  
Honor  Among  Men  (E.  Lowe)  Romance-drama   -Oct 
Unreal  News  4   Novelty   Oxt' Van  Bibber  Series   Polite  com  Oct 
Age  of  Oil  Educational   ....Nov 
Deep  Sea  Panic  (Parrott)   Comedy   not' Nickle  Plated  West   Sunshine  comedy   Nov 
The  Bull  Fight   Educational   Nov' My  Husband's  Wives  (Mason- Washburn) ..  Comedy -dr  Nov  22 Paul  Jones,  Jr  Van  Bibber  com  Nov.  22! 
Finger  Lakes   Instructive   Nov!  22. 
Brass  Bowl  (Edmund  Lowe)   Adventure  dr  Nov.'  29. 
Stolen  Sweeties  (Monkeys)   Comedy    Nov'  29 
Salt  of  the  Earth   Educational   '.  Nov!  2t. 
Gerald  Cranston's  Lady  (James  Kirkwood) .  Domestic  dr.   Dec'  6 Masked  Marvel  (Parrott)   Comedy   Dec 
The  Roughneck  (George  O'Brien)   Melodrama   !Dec The  Burglar  Van  Bibber   Dec. 
Man  Who  Played  Square  (Jones)  Western   drama   Dec 
Dead  wood  Coach  (Mix)   Western  drama   Jan. 
Troubles  of  a  Bride   Melodrama   Dec. 
Dick  Turpin  (Mix)   English    drama   Feb. 
Hunted  Woman   Melodrama   
Arizona  Romeo  (Jones)   Western  drama   !  jan.  "  ji!! Curlytop  (Mason)   Melodrama   Jan.  10.. 
Stardust  Trail  (Mason)   Melodrama   Mar  7 
Scuttlers  (W. Farnum)   Western  drama  
Movie-Mad  Maid  (Babe  London)   Slapstick   Dec  "Via" 
Roaring  Lions  at  Home   Sunshine  com  Jan.' Uncommon  Clay   Educational   Jan! Up  On  the  Farm  (Lee  Moran)   Comedy   Jan 
The  Violin  Speaks   Educational   !jan. 
Dangerous  Curves   Comedy   ".   Jan.' Milk  Bottle  Bandits   Comedy   !jan Ports  of  Call  (E.  Lowe)   Regeneration  dr  ... 
Sleep  Walker  (Sid  Smith)  Comedy   
Hell-Roaring  Range  Educational   Corsica  the  Beautiful   Educational   
Nobody  Works  But  Father   Slapstick   .....Feb. 
Trail  Rider  (Jones)  Western   .'.Feb Man  Without  a  Country  (all-star)  Special   Feb. 
Scarlet  Honeymoon  (Shirley  Mason)  Romantic  com.-dr  ....Mar Mysterious  Stranger   Comedy   Mar  .-, Riders  of  the  Purple  Sage  (Mix)   Western   Mar  21 House  of  Flickers   Imperial  com  .....Mar!  21 

Feet 

.  4,325 

.  6,000 .  5.874 

.  6,112 

.  5,800 

-  4^49 

.  5,145 

.  4,562 

.  6,316 .  5.000 .  5,812 

.  6,400 .  5,702 

.  2,000 

.  4,385 

.  2,000 

.  5,000 

.  1,000 

.  4,471 .  4,500 

.  1,000 .  4,899 

.  2,000 

.  5,470 .  8,273 

.  6,895 .  5,480 

.  6,672 

.  6,942 .11,400 

6,302 
5,949 

.  5,336 
.  5,096 
.  6,535 

'  1.000 

5,701 

6,936 
1,000 

18.. 11.. 
25.. 

1.. 
1.. 

15.. 
15.. 

3.. 
3.. 
3.. 
10.. 10.. 

10.. 

24.. 

24.. 

24.. 
31.. 

7.. 

21.. 28.. 
14.. 
14 

6.020 

5,438 6,656 

5,250 

6,190 
4,992 

5,677 4,960 

2,000 

2,000 

750 
2.OU0 

2.000 

LOW 

4,509 

2.000 

1,000 5.861 
2,008 
1.000 

6,074 
2,000 
7,619 
2,000 6700 

6,346 
4,915 

5,224 
4,694 
S.828 
4,686 
4,68* 
2.000 
2,008 
1,000 2,000 

1,000 
2,000 

2,000 5.500 

2,000 
1,000 

1.000 

2,000 
4,752 

10.000 

5,080 
2.000 

5,578 2.000 METRO-GOLD  WYN 

Wild  Oranges  (all-star)  Drama    Mar.  15. 
Nellie,  Beautiful  Cloak  Model  Melodrama    '  Apr  5 
Three  Weeks   (Pringle-Nagel)  Romantic  dr   Apr.  11° Janice  Meredith   (Davits)  Romantic   dr  Aug  a Rejected  Woman  (Rubens-Nagel)  Drama   May  3 
Heart    Bandit   (Dana)  Comedy-dr  .".'..".'.  Ja»  1* Fool's  Awakening  (Ford)  Drama   !.!Feb  16 Man  Life  Passed  By  (Marmont)  Drama   Mar  1 
Thy  Name  Is  Woman  (LaMarr)  Drama   "'Mar'  I Uninvited  Guest   (Tolley)  Drama   iMar  8 
Happiness  (L.  Taylor)  Comedy-dr  Mar  • 
Women  Who  Give  (all-star)  Sea  drama  Mar'  23 Boy  of  Flanders  (Coogan)  Comedy-dr.   .K*r  $ 
Shooting  of  Dan  McGrew  (all-star)  Drama   Asr  11° 
Mademoiselle  Midnight  (Murrav)  Drama   VfZi  tt' ■=h-Hnck.  Jr.  (Keats*)  „  ....Comedy   EiT  IT 
Aran   f Novae — --Terrf^    Nnu   |,jT  u" 
•read  f»ll-«tar)   Drama   Aar  2° r.««  m»  r»'l*'hervilles  (Sweet)  Drams   Ang!  »'.! 

«.» ,  6,591 

7,485 u.es 7781 
4.9W 

$.7*3 
«.4» 
».or (.145 

7.414 

7J88 7JN «J8t 

8771 
4.BM 
«.m 6.726 
7.7» 
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(Cont\nutd  from  prtciatng  fat*) 
Kind  of  Picture 

Kind  of  Picture Review.  Feel 

Review. 
Little  Robinson  Crusoe  (Coogan)  Comedy -dr  Aug. 

July 
July 

July 
.Aug. 

Feet 

6.126 5.717 6.454 
8,752 7,089 
6,805 5,161 6.975 
5,750 
6.882 6,300 
5,883 

6>" 

7,811 

6,513 6,613 5,908 
5,883 
6,300 5,750 

6,765 

Broken  Barriers  (all-star)  ...Drama   Aug. 
True  A»  Steel  (all-star)  Drama   Jun. Revelation    (Dana)   Drama  .... 
Recoil  (Bly the- Hamilton)   Drama  .... Wine   of    Youth   (all   star)  Drama  .... 
Along   Came   Ruth   (Dana)  Comedy -dr. 
Red    Lily    (Bennett-Novarro)  Drama   Aug. 
Sinners  in  Silk   (Men jou- Boardman)  Drama   Aug. Circe,    The    Enchantress    (Murray)  Drama   Sep. 
His   Hour   (Pringle)  Drama   Sep. 
One  Night  in  Rome  (L.  Taylor)  Comedy-dr  Sep. Navigator    (Keaton)  Comedy   Sep. 
Bandolero  (all  star)  Drama   Oct. 
Great  Divide  (all  star)  Diama   Feb. 
The  Snob  (all  star)  Drama   Nov.  _ 
He  Who  Gets  Slapped  (Chancy)  Drama   ,.Nov.  IS. 
Rag    Man   (Coogan)  Comedy-dr  Mar.  14. Silent  Accuser  (Peter,  the  Great)  Dog  drama   Mot.  22. 
So  This  la  Marriage  (all  star)  Comedy-dr  Jan.  3. 
Beauty  Prize   (Dana)  Comedy-dr  Oct.  11. Ben  Hur  (special  cast)  Drama   
Merry    Widow    (Murray)  Comedy-dr  The  Scandal   (Novarro)  Drama   
Seven   Chances   (Keaton)  Comedy   
Sporting    Venus   (Sweet)  Drama   
Married  Flirts  (all-star)   Drama   Oct.  25. Temptress  (Cosmopolitan)   •  
The  Square  Peg   
Zander,  the  Great  (Cosmopolitan)   
Romola  (Lillian  Gish)   Famous  novel   Dec  13.. 12,974 Greed  (Von  Stroheim  prod.)  Special   Dec    20.. 10 067 
Chu-Chin-Chow  (B.  Blythe)   Spectacle   Feb.  21..  6,408 
Wife  of  the  Centaur   Drama   Tan.   17..  6,586 
Dixie  Handicap  (Windsor- Keenan)   Drama   Jan.    10..  6,905 Cheaper  to  Marry  (All  Star)   Drama   Feb.  14..  5,921 
A  Man's  World  (Joyce-Marmont)   Drama   
Excuse  Me  (Shearer-Nagel)   Farce-comedy   Feb."  7..  5,084 Monster   (Chaney-Olmsted)  Weird  com.-dr...  Mar.    7..  6,435 
Daddy's  Gone  a  Hunting  (Marmont)  Pathos  drama   Mar.    7..  5,851 Lady  of  the  Night  (Norma  Shearer)  Underworld  dr  Mar.  14..  5.441 
Denial  (Claire  Windsor)   Drama   Mar.  21..  4,791 

PARAMOUNT 
fen  Commandments  (all  star)  Spectacular  dr  Tan. 
Fighting  Coward  (Cruze  prod.)   .  .Satirical  dr  Mar. 
Dawn  of  a  To-morrow  (Logan)  Slum  dr  ,  t  Apr. 
Singer  Jim  McKee  (W.  &  Hart)  Western   .".  Apr. Breaking  Point  (all  star)  West- Metropolitan   Apr. Confidence    Man    (Meighan)  Romance  dr  Apr. 
Moral    Sinner    (Dal ton)  Crook  melo  Apr. 
Triumph  (C  DeMille  prod.)  Theatrical  dr  May 
Bluff    (Ay  rea- Moreno)  ......Drama   May Men    (Negri)  Society  dr  May 
Wanderer  of  Wasteland  (Holt-Technicolor) Western   May un. 

:::::::::  uly 

uly Code  of  the  Sea  ( La Rocque- Logan)  Sea  melodr Bedroom  Window  (W.  DeMille  prod.)  Mystery  dr. 
Guilty  One  (Ayres)  Heavy  mystery 
Tiger  Love  (Melford  prod.)  Modern  dr  
Changing  Husband*  (Joy)...-.  Dual  role  dr... 
Unguarded  Women  (Damels-Dix)   Society  dr  Enemy  Sex  (Compson)  Romantic  dr... 
Side  Show  of  Life  (Torrence)  Down  dr  Aug. 
Manhandled  (Swanson)  Comedy-dr  Aug. Man  Who  Fights  Alone  (W.  Farnum)  Drama   .Aug. 
Monsieur  Beaucaure  (Valentino)  Spectacle  melo  Aug. 
Empty  Hands  (Holt)  Forest  Mela  Aug. 
Lily  of  the  Dust  (Negri)  Drama   Sep. 
The  Female  (Compson)  Society  dr.  Sep. 
Merton  of  the  Movies  (Hunter)  Travesty   Sep. 
Sinners  in  Heaven  (Damels-Dix)  Drama   Sep. Open  All  Night  (all  star)  Demestic  dr.   Sep. 
Feet  of  Clay  (C  DeMille  prod.)  Drama   Oct. 
Alaskan    (Meighan)  Drama   Sep. 
Her  Love  Story  (Swanson)  Romance  dr.  Oct. 
Story  Without  a  Name  (Ayres-Moreno)  Prize   title  iOct. 
Dangerous  Money  (Daniels)  Comedy-dr  Oct. 
Border  Legion  (Moreno)  „. ..Drama    Nov. 
Worldly  Goods  (Ayrea)  - Drama   Nov. 
Fast  Set  (Compson-Menjou)  Domestic  dr  !!Nov. Forbidden  Paradise  (Negri)  Drama   Nov. 
Sainted  Devil  (Valentino)  Drama   .Dec. 
City  That  Never  Sleeps  (Cruze  prod.)  Mother-love  melo  ..  Oct. 
Manhattan  (Dix)  Romantic  com  .Nov 
Garden  of  Weeds  (Compson)   Drama   .!lvbv! 
Wages  of  Virtue  (Swanson)   Drama   "..Dec." Tongues  of  Flame  (Meighan-Love)   Melodrama   ...Dec. 
North  of  36  (Torrence-Holt-Wilson)   Historic  romance   ..Dec! 
Argentine  Love  (Daniels- Cortez)   Spanish  romance  Jan. 
Peter  Pan  (Betty  Bronson)   Barrie  classic   '.Jan. Locked  Doors  (Compson)   Original  story   .Jan. 
Tomorrow's  Love  (Ayres)   Divorce  com-dr  !!jan! 
East  of  Suez  (Negri)   Drama   "  Jan Miss  Bluebeard  (Daniels)   The  stage  success  ........  Feb. 
Golden  Bed  (LaRocque)   Drama  of  classes   ...Jan. 
Man  Must  Live  (Dix)   Newspaper  romance  Feb 
Coming  Through  (Meighan)   New  type  Meighan  story..  Feb 
The  Devil's  Cargo  (Starke)   Drama  of  Old  California  Feb Top  of  the  World  (Nil  sson-Kirkwood)  Africa  and  England   Feb 
The  Swan  (Menjou-Howard)   Stage  success  .Mar 
Contraband  (Wilson-Noah  Beery)   Bootleg  drama   .. Madame  Sans  Gene  (Swanson)   World  Famous  drama 
T*  lodrring  Herd  (Holt- Wilson)   Buffalo  stampede  ..  M»'r 
Forty  Winks  (Dana-Roberts-Griffith)  Comedy   ."Feb Goose  Hangs  High  (Cruze  production)  Typical    "'w„ Code  of  the  West  Western  dr  
New  Lives  for  Old  (Compson)  Drama   ..Mar" Salome  of  the  Tenements  (Jetta  Goudal) ...  Drama   !  Mar 
Too  Many  Kisses  (Richard  Dix)  Comedy   .......Mar 

PATHE 

Gateway  of  the  West  8th  Chronicle  ... 
The  Hollywood  Kid   ...  Sennett  comedy  . 
Hit  the  High  Spots   "Spat  Family"  .. One  at  a  Time   Earl  Mohan   
H  Noah  Lived  Today  Terry  cartoon  ... 
A  Trip  to  the. Pole  Terry  cartoon  ... 
Sun  and  Saow  "Sportlight"  .... Get  Busy   Snub  Pollard  ... 
Highbrow  Stuff   Will  Rogers   
Flickering  Youth   Sennett  comedy 

5  .  .12.000 
29. .  6,433 
5..  6.084 12..  7.008 

19..  6,664 
26..  6.500 
26..  5.439 
3..  8.292 
10..  6,504 17..  6.700 
31..  6,886 
7..  6.550 

21..  6,550 28..  5,365 28..  5.325 
5..  6,799 
5..  6,051 13..  7,861 2..  7.511 
»..  6.908 9..  6J37 
23..  9.932 30..  6,976 
6..  6.811 13..  6.167 

20..  7,655 
20..  6,621 20..  6,881 
4..  9.741 27..  6,736 

11..  6,736 
18..  5,912 
25..  6,864 
1..  7.048 15-  6,055 

29..  6,574 
29..  7,000 
6..  8,633 
11..  6,097 
8..  6.415 15..  6,230 
6..  7,093 
27..  6,763 13..  7.908 
3..  5,970 3..  9,593 
24..  6,221 24..  5.903 
17..  6,821 
14..  6,453 
31..  8,584 
7..  6.116 21 . .  6,522 21..  7,980 

28..  7.167 14..  5,889 
 6,773 

7..  7,187 
14..  6.293 21..  6.186 ....  6J77 
7..  6.796 
7..  7.017 14..  5,750 

Apr. 
19.. 

3,000 Apr. 19.. 

2.000 
Apr. 19.. 

2.000 
Apr. 

19.. 

1.000 
Apr. 19.. 

1.000 

Apr, 
26.. 

1.000 
Apr. 26.. 

l.orn 

Apr. 
26.. 

l.ooo Apr. 
26.. 

2.oon 

Apr. 26. 
2,000 

Commencement  Day   "Our  Gang"   May An  Ideal  Farm   ,  Terry  cartoon   ...May 
Homeless  Pups  Terry  cartoon   ...May 
Sporting  Speed  "Sportlight"   May Publicity  Pays   Charles  Chase   May 
When  Winter  Comet   Terry  cartoon   May 
Near  Dublin   .  Stan  Laurel   May 
North  of  50-50  ,  "Dippy  Deo  Dads"   May The  Fortieth  Door   ,  Allene  Ray— aerial   May 
April  Fool   ,  Charles  Chase   May 
The  Pilgrims   Chronicle  series 
Fishin'  Fever   "Sportlight"  ... Black  Oxfords   Sennett  comedy 
Bottle  Babies   "Spat  Family"  . Going  to  Congress   Will  Rogers  .... 
Position  Wanted   Charles  Chase 

..May . .  May 

..  May . .  May 
. .  May 
..May 
..May ...May .Sennett  comedy 

..  "Our  Gang"  .. 
. .  "Sportlight"   May . .  Earl  Mohan   May 
..Stan  Laurel   June 
..Ben  Turpin   June 
.."Dippy  Doo  Dads"   June ..Terry  cartoon   June "Chronicles"   June 

The  Cat's  Meow Cradle  Robbers   
Building  Winners  Before  Taking   
Rupert  of  Hee-Haw   Yukon  Jake   
Up  and  At  'Em   The  Flying  Carpet   
Declaration  of  Independence 
Fast  Black   .  Mohan- Engle   June Lion  and  the  Souse   Sennett  comedy   .  June 
On  Guard   "Sportlight"   June 
Suffering  Shakespeare  "Spat  Family"   June Young  Oldfield   Charles  Chase   June 
His  New  Mama   Sennett  comedy   June 
Don't  Park  There  Will  Rogers   June Her  Memory   Will  Nigh  Miniature   June 
Solitude  and  Fame   ...."Sportlight"   June- Stolen  Goods   Charles  Chase   June 
Jubilo,  Jr   "Our  Gang"   June effries,  Jr  Charles  Chase   July 
The  Wide  Open  Space*   Stan  Laurel   July 
The  Body  in  the  Bag  Terry  cartoon   July 
Yorktown   Chronicles  of  America   July 
Why  Husband*  Go  Mad   Charles  Chase   July 
Desert  Sheik*  Terry  cartoon   July 
Radio  Mad   "Spat  Family"   July Maud  Miller   Special   ...July 
Our  Congressman  Will  Roger*   July 
A  Woman's  Hour   Terry  cartoon   July A  Ten-Minute  Egg  Charles  Chase   July 
It's  a  Bear   "Our  Gang"   July The  Sport  of  King*   Terry  cartoon  July 
Our  Defenders   "Sportlight"   Jnly Seeing  Nellie  Home  Charles  Chase   July 
Into  the  Net   Mulhall- Murphy  serial  ....Aug. Romeo  and  Juliet  Sennett  comedy   a  Aug. 
Flying  Fever  Terry  cartoon   Aug. Short  Kilts   Hal  Roach  comedy   Aug. 
A  Hard  Boiled  Tenderfoot   "IP*1  Family"   Aug. The  Puritans   "Chronicle*"  series   Aug. Amelia  Come*  Back   Terry  cartoon   Aug. 
The  First  Hundred  Year*   Sennett  comedy   ,  Aug. 
A  Truthful  Liar   Will  Roger*   Aug. 
The  Battling  Oriole*   Special   Aug. 
East  of  the  Water  Plug   Sennett  comedy   Aug. 
High  Society   "Our  Gang"   Aug. The  Prodigal  Pup   Terry  cartoon   Aug. 
Hoofbeats   "Sportlight"   Aug. House  Cleaning   Terry  cartoon   Aug. 
Alexander  Hamilton   "Chronicles"  series   Sep. Lizzies  of  the  Field   Sennett  comedy   Sep. 
Barnyard  Olympics  Terry  cartoon   Sep. 
South  of  the  North  Pole   "Spat  Family"   Sep. One  Third  Off  Cobb-Rice  comedy   Sep. 
The  Happy  Year*   "Sportlight"   ...Sep. Why  Men  Work   Charles  Chase   Sep. 
Message  From  the  Sea   Terry  cartoon   Sep. 
Luck  of  the  Foolish   Harry  Langdon   Sep. 
Outdoor  Pajamas   Charles  Chase   Sep. 
Three  Foolish  Week*   Ben  Turpin   Sep. 
In  Good  Old  Summertime   Terry  cartoon   Sep. 
Danger  Lure   Sportlight   Oct. Dixie   Chronicle*   Oct. 
Goofy  Age  (Glenn  Tryon)   Comedy  Oct. 
10  Scars  Make  a  Man  (Allene  Ray)   Serial   Oct. 
Black  Magic   Terry  cartoon   Oct. 
Sporting  Rhythm   Sportlight   Oct. 
Riders  of  the  Purple  Cow   Sennett  com  Oct. 
Every  Man  for  Himself   Our  Gang   Oct. 
Hot  Water  (Harold  Lloyd)   Feature  com  Oct. On  Leave  of  Absence   Detective   Oct. 
Bungalow  Boobs  (Chase)   Comedy   Oct. 
Sky  Plumber  (Arthur  Stone)   Comedy   Oct. 
Galloping  Bungalow*  Sennett  com   Nor. Stunts   Sportlight  Nor. 
Hot  Stuff   Spat  family   Nov. 
Cat  and  the  Magnet   Terry  cartoon  Nov. 
Fast  Company   Our  Gang   Nov. She  Knew  Her  Man   Terry  cartoon   Nov. 
Gridiron  Glory   Sportlight   Nov. 
Love's  Sweet  Piffle  (R  Grave*)   Comedy   Nov. Are  Blond  Men  Bashful?  (Stone)   Comedy   Nor. 
Out  of  the  Storm   Detective   Nov. 
Good  Old  Circus  Days   Terry  cartoon   Nov. 
All  Wet  (Chase)   Comedy   Nov. 
Deaf,  Dumb  and  Daffy   Spat  Family   Nov. 
Cannon-Ball  Express   Sennett  com  Nov. 
Champions   Sportlight   Nov. 
Lumber  Jacks   Terry  cartoon   Nov. 
White  Sheep  (Glenn  Tryon)   Special  dr  Dec 
Feet  of  Mud  (Sennett  cast)   Comedy   Dee. 
Meet  the  Missus  (Tryon)   Comedy   Deo. 
Bucking  the  Bucket  Shop   Detective  series   Ore 
She's  In  Again   Terry  cartoon   Dec. MvstrHon.  Mystery   Our  Gang   Dec. 
Off  His  Trolley  (R.  Graves)   Sennett  com  Dec. 
Noah's  Athletic  Club   Terry  cartoon   Dec. 
Tust  a  Good  Guy  (Stone)   Comedy   Dee. 
Royal   Razz   (Chase)   Comedy   Dee. 
Mysteries  of  Old  Chinatown   Terry  cartoon   Dee. 
Nature's    Rouge   Sportlight   Dec. Rubber    Neck   Spat  Family   Dec. 
Rull  and  Sand   Sennett  comedy   Dec. 
Invaders   Sportlight   Dec. 
Down   on   the   Farm   Terry  cartoon   Dec. 
The  Sea  Squawk   Sennett  com  Jan. 
On  the  Ice   Terry  cartoon    Jan. 
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Krad  of  Picture Review.  Feet 

•Galloping  Hoofs  (Allene  Ray)   Serial   Jan.  3. 
Wages  of  Tin  (Tryon)   Comedy  Jan.  3. 
Rat's  Knuckles  (Chase)  Comedy   ..........  Jan.  10., Rough  and  Tumbling   Sportlight   .....Jan.  10., 
Our  Game  Pup   Terry  cartoon   Jan.  10., 
The  Big  Town  (Our  Gang)   Comedy   Jan.  10., 
Plumber  (Graves)   Comedy  Jan.  10., 
Wild  Goose  Chaser  (Turpin)  Sennett   Com  Jan.  17.. 
Hello  Baby  (Chase)  Comedy   Jan.  17.. 
Laugh  That  Off   Spat  Family   .......Jan.  24. 
Honeymoon  Hardships   Sennett  comedy   Jan.  24. 
Brain  and  Brawn   Sportlight   Jan.  24. 
Boobs  in  the  Woods  (Langdon)  Sennett  comedy   Jan.  31., 
Hold  That  Thought  Terry  cartoon  Jan.  31., 
Fighting  Fluid  (Chas.  Chase)   Comedy   Jan.  31.. 
Beloved  Bozo  (R.  Gravel)   Sennett  comedy   Feb.  7., 
Circus  Fever   Our  Gang  Feb.  7., 
Biting  the  Dust   Terry  cartoon   Feb.  7.. 
Transatlantic  Flight   i  Terry  cartoon   
Change  the  Needle  (Arthur  Stone)  Comedy   Feb. 
Family   Entrance  (Chas.  Chase).  Comedy  Feb. 
Bigger  and   Better  Jails  Terry  cartoon   Feb. 
Fisherman's  Luck  Terry  cartoon   Feb. A  Fox  Hunt  Spat  Family   Feb. 
Sporting   Armor  Sportlight   Feb. 
Idaho   (Vivian   Rich)  Serial   Feb. 
Water   Wagons  ...Sennett  com  Feb. 
His  Marriage  Wow  (Langdon)  Comedy  Feb. 
Plain  and  Fancy  Girls  (Chas.  Chase)  Comedy   Feb. 
Clean-Up   Week  Terry   cartoon   Feb. 
Haunted  Honeymoon  (Glenn  Tryon)  Comedy   Feb. 
Raspberry  Romance  (Ben  Turpin)  Comedy   Feb. 
Neptune's  Nieces  Sportlight   Mar. Bashful  Jim  (Graves)  Mack  Sennett  com  Mar. 
In  Dutch  Terry  cartoon   Mar. 
Dog  Days   Our  Gang   Mar. 
Percy  (Charles  Ray)  Typical  dr.   Mar. 
Should  Husbands  Be  Watched  Comedy   Mar. 
Hard  Boiled  (Chase)   Comedy   Mar. 
Jungle  Bike  Riders   Terry  cartoon   Mar. 
Excuse  My  Glove   Spat  Family   Mar.  21. 
Giddap  (Billy  Bevan)   Comedy   Mar.  21. 
Traps  and  Troubles   Sportlight   Mar.  21. 
Pie  Man   Terry  cartoon   Mar.  21. 
Zowiel   Sttreoskopik   Mar.  21. 

UNIVERSAL 
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PRINCIPAL  PICTURES 
Listen  Letter  (all-star)  Comedy-grama   May  10..  6,242 
Daring  Youth  (Daniels)   Comedy -drama   May  17..  5,975 
Daughters  of  Pleasure  (Prevoet)   Drama   ,  Hay  34..  6,000 
Masked  Dancer  (H.  Chad  wick)   Mystery  drama   Hay  II..  4.987 
Good  Bad  Boy  (Joe  Butterworth)   Comedy-drama   June    7..  5,198 
Captain  January  (Baby  Peggy)   Sea  story   July  11..  6,194 
Helen's  Babies  (Baby  Peggy)   Comedy-drama   Mine  With  Iron  Door  (all-star)  Adventure  drama  Dec.  27..  7,800 
Re- Creation  of  Brian  Kent   Drama   ,  Mar.  14..  6,878 

PRODUCERS  DISTRIBUTING  CORP. 
Grit  (G.  Hunter)  Crook  dr  Jan.  12. 
Love's  Whirlpool  (Lee-Brkwood)  Drama   M*r-  22. 

29. 

5. 

12. 
19. 
10. 
7. 

14. 
14. 

Hoosier   Schoolmaster  (Hall)  Drama   Mar. 
His  Darker  Self  (L.  Hamilton)  Comedy   M>r. 
Try  and  Get  It  (Washburn)  Cotnedy-dr.  Apr. Not  One  to  Spare  (all  star)  Pathos  dr  Ai>r. 
Wandering  Husbands  (Lee-Kirkwood)  Drama   May 
Hold  Your  Breath  (Devore)  Thrill  com  iua- 
Miami  (Compson)  Drama   Jun. 
Night  Hawk  (Carey)  Western   J.Ha-  „ 
Lightning  Rider  (Carey)  Western   J""-  £■ What  Shall  I  Do?  (MackaiH)  Drama   Jun- 
Legend  of  Hollywood  (Marmont)  Drama   J,n-  10- 
Wise  Virgin  (Miller)  Drama  
Welcome  Stranger  (Vidor)  Comedy-dr  Oct.  25. 
Ramshackle  House  (Compson)  Comedy-dr  Barbara  Frietchie  (Vidor)  Civ.  War  dr  Oct.  11. 
Chalk -Marks  (M.  Snow)  Drama   House  of  Youth  (Logan)  Drama   
Roaring  Rails  (Carey)  Railway  dr  Oct.  25. 
Another  Scandal  (Lois  Wilson)   ...Sex  theme  Not.  1. 
Another  Man's  Wife  (Lee-Kirkwood)  Drama   Trouping  With  Ellen  (H.  Chadwick)  Comedy-dr  
Reckless  Romance  Comedy  feature  Nov.  22. 
Siren  of  Seville  (Dean)  Drama   Nov.  29. 
Girl  on  the  Stairs  (Miller)  Comedy-dr  
Chorus  Lady  (Livingston)..  Comedy-dr.   Feb.  21. 
Cafe  in  Cairo  (Dean)  Drama   
Flaming  Forties  (Carey)  Western  The  Mirage  (Vidor)  Drama   
Let  Women  Alone  (0"MalIey-HawIey)  Drama   Soft  Shoes  (Carey)  Western   , 
Off  the  Highway  (Logan)   Drama   , 
Charley's  Aunt  (Syd  Chaplin)  Farce-comedy  Feb.  21. 
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Breath  of  Scandal  (Blythe)   Society  drama    6,940 
White  Man  (Joyce)   Jungle  romance)   Nov.  22..  6.370 
Triflers  (Busch-Mayo)   Paris  soc.  dr.   Dec  27..  6,626 Capital  Punishment  (Clara  Bow)   Prison  dr  Jan.  24..  5.950 
Boomerang  (Clara  Bow)   Comedy-dr  Mar.  21..  6,714 
Parasite  (Bellamy-Moore- Washburn)  Drama   Jan.  31..  5.140 
Mansion  of  Aching  Hearts  (all-star)  Melodrama   Mar.  14..  6,147 

SELZNICK 
(Through  Associated  Exhibitors) 

Woman  to  Woman  (Compson)  Drama   Apr.  26..  6.304 •  Jun.  21..  5,900 *30  a  Week  (Arliss)  Drama 

UNITED  ARTISTS 
Dorothy  Vernon  of  Haddon  Hall  (Pick ford) .  Romantic  drama   May  17..  9,351 
America  (Griffith  prod.)  Historical  drama   Mar.    8. .11.442 
Isn't  Life  Wonderful?  (Dempster)   Realism   Dec.  13..  8.000 Thief  of  Bsgdad  (D.  Fairbanks)   Fantasy   Mar.  29.  .12.000 
Salvation  Hunters  (Von  Sternberg  prod.).  Symbolical  dr.   Feb.  14..»,930 .  r.  ••  t  1  .      .  eMw.       i.  -.[V> 
tU  ..  *  .  »a»W  .i...       >-,.."*   -Xjrt  wsJsrwT 

Kind   of   Picture  Review 
Should  Poker  Players  Marry  (Edwards)...  Comedy   Mar. 
Fool's  Highway  (Philbin)   ...Drama   Mar. big  Boy  Blue   Leather  Pushers  Mar. 
1  be  Oriental  Game  (Pal)  Century  com  Mar. 
Keep  Healthy   (Summerville)  Comedy   Mar. Phantom  Horseman  (Hoxie)  Western   Mar. 
Stolen  Secrets  (Rawlinson)  ,  Drama   Mar. 
Young  Tenderfoot   (Messinger)  Comedy   Mar. 
Nobody  to  Love  (Edwards)  Comedy   Mar. 
Night  Message  (Hulette)  Drama   Mar. 
Ship  Ahoy  (Dunn)  Comedy   Mar. 
That's  Rich  (Trimble)  Comedy   Mar. Galloping  Ace  (Hoxie)  Western   Apr. 
Hit  Him  Hard  (Earle)  Comedy   Apr. 
Marry  When  Young  (Edwards)...  Comedy   Apr. 
Checking  Out   (Pal)  :..  Century  com  Apr. 
Spring  of  1964  (Edwards)  Comedy   Apr. 
Excitement  (LaPlante)  Comedy-dr  Apr. 
Storm  Daughter  (Dean)  Drama  Apr. 
Racing  Kid  (Messinger)  ...Comedy   Apr. 
Forty  Horse  Hawkins  (Gibson)  Western   Apr. 
One  Wet  Night  (Edwards)  Comedy   Apr. 
Pretty  Plungers  (Follies  Girls)  ..Century  com  ,  Apr. 
Riders  Up  (Hale)  .Race  drama  May 
Politics   (Summerville)  Comedy   May 
Green  Grocers   (Dunn)  Comedy   May 
A  Lofty  Marriage  (Earle)  Comedy   May 
Taxi,  Taxi!  Comedy   May 
Pigskin  Hero  (McCov)  Comedy   May 
Bulltosser  (Lyons- Moran)  Reissue   May 
Dangerous  Blonde  (LaPlante)  Comedy-dr  May Fast  Steppers  (New  Series)  Race  dr  May 
Ridgeway  of  Montana  (Hoxie)  Western   May 
My  Little  Brother  (Summerville)  Comedy   May 
The  Lone  Round-Up  (Dougherty)  Short  Western  May 
The  Signal  Tower  (Super-Jewel)  Drama   May 
Tired  Business  Man  (Alt-Follies  Girls) ....  Comedy   May 
Honor  of  Men  (N.  Hart  re-issue)  Western   May 
Reckless  Age  (Denny)  Drama   May 
Fighting  American  (all  star)  Drama   May 
Case  Dismissed  (Summerville)  Comedy   May 
Boss  of  the  Bar-20  (Lawrence)  Western   May Delivering  the  Goods  (Pal)  Comedy   ua_ 
The  Gaiety  Girl  (Philbin)  Drama   Jun, 
High  Speed  (Rawlinson)  Drama   
Fearless  Fools  (McCoy)  Century  com.. 
Rest  in  Pieces  (Roach)  Comedy   
Powerful  Eye  (Morrison)  Short  Western 
Sailor  Maids  (Follies  Girls)  Comedy   
Winning  a  Bride  (Ridgeway)  Comedy   
Family  Secret  (Baby  Peggy)  Comedy-dr.  ... Back  Trail  (Hoxie)  Western   Jun. 
Fight  and  Win  (Jack  Dempsey)  Fight  series  Jun. 
Please  Teacher  (Messinger)  Comedy   Jun 
Miners  Over  21  (Summerville)  Comedy   Tun. 
Blue  Wing's  Revenge  (Lawrence)  Western   Jun! Dark  Stairway  (Rawlinson)  Drama   Jun. 
Iron  Man  (Albertini)  Serial   Jun* Behind  the  Curtain  (Bryson)  Drama   July 
A  Royal  Pair  ...Century  com  July 
Why  Be  Jealous  ?  (Roach)  Comedy  July 
Young  Ideas  (LaPlante)  Comedy-dr  July Her  Fortunate  Face  Century  com  July 
Little  Savage  Short  Western  JuiT 
Sawdust  Trail  (Gibson)  Western   Juji 
Cry    Baby    (Summerville)   Comedy   July 
Starv:ng  Beauties  (Wiley)  Comedy   july 
Flying  Eagle  (Lawrence)  Short  Western  July 
Patching  Things  Up  (Roach)  Comedy   Jui£ 
Fighting  Fury  (Hoxie)  Western  Aug. Kid  Days  (Snooky)  Comedy   Auar 
Her  City  Sport  (Wiley)  Comedy   Aug' The  Gun  Packer  (Morrison)  Western   Aug 
Big  Timber  (Desmond)  Forest  dr  Aug! 
Paging  Money  Century  com  Aug. 
King's  Command  (Lawrence)  Short  Western  Aug. Love  and  Glory  (all  star)  Drama   Aug 
Hit  and  Run  (Gibson)  Baseball  dr  Aug! 
Wolves  of  the  North  (Duncan)  Serial   Aug! 
Wine  (C.  Bow)  Drama   Aug 
Hysterical  History  (Z  Series)  Novelty   Aug 
Sagebush  Vagabond  Western   Aug 
Butterfly  (LaPlante)  Comedy-dr  Aug The  Blow  Out  (Messinger)  Comedy   Aug 
K— The  Unknown  (Valh- Marmont)   Drama   Sep. 
All's  Swell  on  the  Ocean  (Dempsey)  Fight  and  win  Sep' So  This  Is  Paris  (Dempsey)  Fight  and  win  Sep. 
Scared  Stiff  Century  com  Sep 
Mind  the  Baby  (Pal)  Comdey   Sep 
College  Cowboy   Western   Sep' 
Traffic  Jams  (McCoy)  Comedy   Sep' Tempest  Cody  Gets  Her  Man  (Walcamp) ..  Western   w  Sep 
That's  the  Spirit  (Roach)  Comedy   Sep! Measure  of  a  Man  (Desmond)  Drama   Sep 
Fast  Worker  (Denny-LaPlante)  Drama   Sep! 
Low  Bridge  (Messinger)  Comdey   Sep 
Game  Hunter  (Roach)  Comdey   Sep' 
Between  Fires  Western   Sep' Rose  of  Paris  (Philbin)  Drama   Oct 
Rip  Van  Winkle  Hysterical  Hist  Oct' Trouble  Fixer  Century  com  Oct 
Western  Wallop  (Hoxie)   Ex-convict  dr  Oct 
Hello,  Frisco  (Summerville- Dunn)   Comedy   Oct! 
Snappy  Eyes  (Wiley)   ...Comedy   Oct 
An  Eyeful  (Sullivan)  Short  drama   Oct 
Pocahontas  &  John  Smith   Hysterical  hist   Oct. 
What  an  Eye   Comedy   rjet! 
Ridin'  Kid  From  Powder  River  (Gibson) ...  Western   Oct. 
Riddle  Rider  (Desmond-Sedgwiek)   Serial   Not. 
Robinson  Crusoe   Hysterical  hist  Not. 
Some  Tomboy  (Wiley)   Comedy   Nor 
The  Tornado  (H.  Peters)   Melodrama   Nor! 
Sweet  Dreams   Century  comedy   Not! 
Antony  and  Cleopatra   Gysterical  History   Not 
Speed,  Boys  (Trimble,  Bobbles)   Century  (kid)   Nov 
Oh,  Doctor  (R.  Denny)   Couedy   jjor! 
Omar  Khayyan  (Hysterical  history)   Comedy   Not. 
Double  Cross  (Sullivan)   Drama   Not. 
Smouldering  Fires  (Frederick- LaPlante)  ..Drama   Dec. 
Hurricane  Kid  (Gibson)   Western   Jan 
Secrets  of  the  Night  (Kirkwood-BeDamy).  Drama   Dec. 
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Mad  Wkirl  (Msy  MacAvoy)   Comedy-dr.   Dec.  27 
Fries  of  Pleasure  (Valu-Kerry)   Drama   
Saddle  Hawk  (Gibson)   Weatcra  dr.   Mir.  7 
Raffles  (House  Peters)  Drama   
Eyes  of  Fools  (Kubens-Marmont)   Society  dr  Jan.  24 Fifth  Avenue  Models  (Mary  Phil  bin)   Drama   
Up  The  Ladder  (Valli)   Drama   ..Jan.  31 
Love  Cargo  (House  Peters)   Drama   
Let  -Er  Back  (Gibson)   Western   Jan.  3 
Dangerous  Innocence  (Lal'lante-O'Brien).. Drama   
Ridin'  Thunder  (Jack  Hoxie)   Western   Man  in  Blue  (Rawlinson-Bellamy)   Drama   .Feb.  28 
Meddler   (Desmond)   Drama   
Taming  the  West  (Gibson)   Western   Feb.  28 
Don  Dare-Deril  (Hoxie)   Western   
Red  Clay  (Desmond)   Drama   
Paul  Revere   Hysterical  histy  Dec  20 
Border  Maid  (Ed  Cobb)   Drama   Dec 
Family  Row  (Messinger)    Comedy   Dec 
Present  Arms  (Wiley)   Comedy   Dec 
Red  Age  (Sullivan)   Drama   Ian. 
Ponce  de  Leon   Hysterical  history   Jan. 
Prehistoric  Man   Hysterical  history   Jan. 
Sign  of  the  Cactus  (Hoxie)   Western   Jan. 
'Ridin'  Pretty  (Desmond- Forrest)  Western  com. -dr  Jan. Looking  Down  (Wiley)   Comedy   Jan. 
Aggravatin'  Kid  (Messinger)  Comedy   Jan. Pistol  Point  Proposal  (Eddie  Polo)  Western  dr  Jan. 
Whip  Hand  (Billy  Sullivan)  Western  dr  Jan. 
Rembrandt   Hysterical  histy  Jan. 
Last  Laugh  (Emil  Jannings)   Human  drama   Feb. 
Fighting  Ranger  (Sedgwick-Daugherty). ..  Serial   Feb. Roaring  Adventure   (Jack  Hoxie)  Western   Feb. 
Sir  Walter  Raleigh  Hysterical  Histy  Feb. 
Taming  the  East  (Messinger)  Comedy   Feb. 
Tempest  Cody's  Man  Hunt  (Walcamp). ..  Western  series   Feb. Seeing  Red   (Billy  Sullivan)  Cowboy  drama   Feb.  21 
Lost   Chord    (Ben  Roach)  Comedy   Feb.  21. 
Nobody's  Sweetheart   (Wanda   Wiley)  Century  comedy   Feb.  21. Itching  for  Revenge  (Eddie  Gordon)  Comedy   Mar.  7. 
Kicked  About  (Gordon)  Comedy   Mar.  7. 
Puzzled  by  Crosswords  (Gordon)  Comedy   Mar.  7. 
Olympic  Games   Hysterical  histy  Mar.  14. 
Dangerous  Peach  (Al  Alt)   Century  com  Mar.  14. 
Don't  Worry  (Wanda  Wiley)   Cei.tury  com  Mar.  2l. 
Cowpuncher's  Comeback   Mustang  westn.   Mar.  21. Storm  King   Mustang  westn  Mar.  21. 
Both  Barrels   Mustang  westn.   Mar.  21. 
Girl  Problem   Sweet  16  com  Mar.  21. 

VITAGRAPH 
Between  Friends  (Tellegen-Nilason)   Society  dr  Apr.  26. 
Virtuous  Liars  (Allen -Powell)  Society  dr  Apr.  19. One  Law  For  The  Woman  (Landis)   Mining  camp   
Code  of  tho  Wilderness  (Bowers- Calhoun).  Modern  west  July  12. Behold  This  Woman  (Rich)   Movie  romance    Aug.  2. 
Captain  Blood  (Star  Cast)   Sabatini  romance   Sep.  20. 
Clean  Heart  or  Cruelties  of  Life   Modern  dr  Sep.  27. 
Greater  Than  Marriage  (Tellegen-Daw)....  Theatre  dr  Beloved  Brute  (De  La  Motte)   Melodrama   Nov.  22. 
Two  Shall  Be  Born  (Novak- Harlan)   Drama   , 
Pampered  Youth  (Landis-Calhoun)   Drama   Feb.  21. 
Redeeming  Sin  (Nazimova-Tellegen)   Apache  dr  Jan.  31. Barree,  Son  of  Kazan   Special   , 
Fearbound  (Daw-Welch)   Melodrama   Feb.  14. 
Steele  of  Royal  Mounted   Special   
In  the  Garden  of  Charity   Special   —  
Happy  Warrior   Special   Alibi   Special   
Road  That  Led  Home   .....Special   
Unknown  Story   Special   
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WARNER  BROTHERS 
George  Washington,  Jr.  (Barry)  Comedy-drama   Mar.  22 
Daddies  (Belasco)   Comedy-drama   Feb.  23 
Conductor  1492  (Hines)   Comedy-drama   Feb.  23. 
Beau  Brummel  (J.  Barrymore)   Romantic  drama   Apr.  12. 
Broadway  After  Dark  (Menjon)   Comedy -drama   May  31 
Babbitt  (all-star)   Character  drama   July  1. 
Being  Respectable  (all-star)   Society  drama   Aug.  16 How  to  Educate  a  Wife  (star  cast)   Society  drama   
Her  Marriage  Vow  (all-star)   Society  drama   
Cornered  (all-star)   Society  drama   
Lovers'  Lane  (all-star)   Character  drama   Nov.  29, Tenth  Woman  (all-star)   ...Society  drama  
Find  Your  Man  (Ria-Tin-Tin)   Melodrama   Oct.  4 This  Woman  (Rieh)   Society  drama   Nov.  1, 
Lover  of  Camilla  (all-star)   Romantic  drama   Nov.  29, 
Dark  Swan  (Pre  vost  -  Blue-  Chad  wick)  Drama   Dec.  6, 
Narrow  Street  (D.  Devore-Matt  Moore) ..  Light  comedy   Jan.  17. 
Lighthouse  by  the  Sea  (Rin-Tin-Tin)   Melodrama   Jan.  10. 
Lost  Lady  (Irene  Rich)   Social  drama   Feb.  7. 
Bridge  of  Sighs  (all  star)  Society  drama   
Broadway   Butterfly   (Devore- Landis)  Broadway  dr  _  
On  Thin  Ice  (Moore- Roberts)  Crook  drama   -  
Man  Without  a  Conscience  (Rich-Lewis) Drama   
Recompense  (Prevost-Blue)  Society  drama  
My  Wife  and  I  (Irene  Rich)  Domestic  dr  

•On  Thin  Ice  (T.  Moore -Edith  Roberts)  Drama   Mar.  21, 

MISCELLANEOUS 

ARTCLASS  PICTURES  CORP. 

Rough  Ridin'  (B.  Roosevelt)  Thrill  dr  Apr.    26.. 4.670 
Rarin'  to  Go  (Buffalo  Bill.  Jr.)  Thrill  dr  Aug.    2..  5,000 Battling  Buddy  (B.  Roosevelt)  Thrill  dr  Sep.    13..  4.000 
Biff  Bang  Buddy  (B.  Roosevelt)  Thrill  dr  Sep.   20..  4.5O0 Hutchison  Series  Stunt  dramas  
Fast  and  Fearless  (Buffalo  Bill.  Jr.)  Thrill  dr  Sep.  27..  4.500 
Walloping  Wallace  (B.  Roosevelt)   Thrill  western   Oct.   11..  4.700 
Hard  Hittin'  Hamilton  (Buf.  Baa.  Jr.)  Thrill  westers   Oct.  18...S.OB8 
Rip  Roarin'  Bobert  (B.  Roosevelt)   Thrill  dr.   4,e*S Cyclone  Buddy  (B.  Reoeevelt)   Thrill  dr   4,4St 
Gold  and  Grit  (B.  Roosevelt)   Thrill  dr.    4.438 
Bringing  Home  the  Bacon  (Buffalo  Bill) ..  Thrill  dr.    4.4S0 
After  Mm  Days   BibUeal  spec.   ls.Om 
Wcsusn  Who  Believes  (Ann  Lather)    5,700 

.  Beerelayer  (J.  W.  Kerrigan)   v   M0» 
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BANNER  PRODUCTIONS 
Kind  of  Picture Trsth  Assert  Weanes  (Hampton)   Society  drams  

Man  Without  a  Heart  (Harlan)   Society  drama  
Those  Who  ledge  (P.  JL  Miller)   Society  mess. 
Daughters  Who  Pay  (all-star)   Society 
Empty  Hearts  (all-star)   Society 

.  Oct.  25.. 

5,8*0 

C  B.  C 
Pal  o'  Mine  (Rich)   Romance   Traffic  in  Hearts  (R.  Fraxer)   Social  uplift   
Battling  Fool  (R.  Fairbanks)   Prize  fight  
Foolish  Virgin  (E.  Hammer  stein)   ..Social  drama   
Price  She  Paid  (A  Rubens)   Marriage  dr  , 
Fight  for  Honor  (Fairbanks-Novsk)   Railroad  dr  
Midnight  Express  (Hammerstein)   Railroad  meio.   Dec  6. 

C  C  BURR 
Speed  Spook  (J.  Hines)   Thrill  drama   Aug.  30. New  School  Teacher  (Bennett)   Drama   , 
Average  Woman  (Pauline  Garon)   Drama   Feb.  9. 
Lend  Me  Your  Husband  (Kenyon)  Drams   
Youth  for  Sale  (S.  Holmquiat)   Drama   Oct.  18. 
The  Early  Bird  (Hines)   Comedy   Dec  27. 
Cracker  Jack  (Johnny  Hines)  Drama   

J.549 
«7»» 
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6.500 
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6,500 

CHADWICK  PICTURES  CORP. 
Fire  Patrol  (all  star)   Meio.  of  Sea   May  24. 
Meddling  Women  (L.  Barrymore)   Dora.  meio.  Oct.  18. 
Painted  Flapper  (all-star)   Comedy-drama   Oct.  25.. 
I  Am  the  Man  (L.  Barrymore)   Dona.  meio.   Nor.  1. 
Flattery   (Bowers)   ..Political  dr  Nov.  8. 
Tomboy  (Devore-Rawlinson)   Melodramatic  com  Jan.  3. 

CRANFIELD  &  CLARKE 
Lily  of  the  Alley  (Chrissie  White)  Slum  drama   
Strangling  Threads  (Alma  Taylor)  Society  drama   
A  Soul's  Awakening  (LeBreton)  Slum  drama   Speak  No  Evil  (Alma  Taylor)  Society  drama   
Comin'  Thru  The  Rye  (all-star)  Romantic  dr  

DAVIS  DISTRIBUTING  CORP. 
Tales  of  1,001  Nights  (French  Cast)  Arabian  Nights   Feb.  14., 

J.  J.  FLEMING  PROD. 
Shackles  of  Fear  (Ferguson)   Melodrama   
Trail  of  Vengeance  (Ferguson)   N.  W.  Police   
Phantom  Shadows  (Ferguson)  Melodrama   
Scarlet  -  J  Gold  (Ferguson)   N.  W.  Police   , 

FRENCH  SUBJECT 
(American  Distributor  not  announced) 

Miracle  ol  the  Wolves  Historical  dr  
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5,000 
5,000 
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5.008 .Mar.    7.. 10,246 

GERSON  PICTURES  CORP. 
Too  Much  Youth  (Richard  Holt)  Modern  drama   Feb.  21..  4,800 

INDEPENDENT  PICTURES  CORP. 
Border  Justice  (Bill  Cody)   „  Western  dr  Nov.    8..  5,413 
Barriers  of  the  Law  (Desmond- Holmes)  Bootlegging  dr  Nov.  29..  4,968 Bill  Cody   series  of  eight   Stunt  dramas   
Baffled  (F.  Farnum)   Western  dr   4,948 
Bandit  Tamer  (E.  Farnum)   Comedy  west.    5749 
Barriers  of  the  Law  (Desmond- Holmes)  Society  dr  4,960 
Billy,  The  Kid  (F.  Farnum)   Western   4,790 
Blood  and  Steel  (Desmond- Holmes)   Society  dr   5,008 
Calibre  45  (F.  Farnum)   Western  dr   4,950 
Courage  (F.  Farnum)   Western  dr   5,020 
In  Spider's  Web  (Alice  Dean)  Melodrama    6,000 Moonshine  (B    Cody)   Western   
Drug-Store  Cowboy  (F.  Farnum)   Western  com. -dr  Feb.    7..  475* 

RAYART 
Battling  Brewster  (Farnum)   Drama   
Easy  Money  (All-Star)  Drama   Butterfly  Comedies  (Gloria  Joy)   
Super  Speed  (Reed  Howes)   Automobile  com. -dr. ....Feb.    7..  5,2*7 

RED  SEAL  PICTURES  CORP. 
Film  Facts   Magazine   Nov.  1. 
Peeps  Into  Puzzle-land  (Gem  of  Screen)  Novelty   Nov.  1. Out  of  the  Inkwell  series   Cartoons   
Vacation  (Out  of  Inkwell)   Cartoon   Nov.  22. 
Animated  Hair  Cartoons   Marcus  cartoon   Nov.  22. 
Should  a  Husband  Tell  (Gem  of  Screen)...  Gems  of  screen   Nov.  22. 
Film  Facts   Magazine   Nov.  22. 
League  of  Nations  (Out  of  Inkwell)   Cartoon   Nov.  29. 
The  Cure  (Out  of  Inkwell)   Cartoon   Dec  12. 
Zoo's  Who's  Who  (Gem  of  Screen)  Novelty   Dec.  27. Film  Facts   Magazine   Jan.  10. 
Marvels  of  Motion  (Issue  B)  Slow  motion  nov  J  as.  17. 
Animated  Hair  Cartoons  Marcus  cartoon  Jan.  24. 
Cartoon  Factory   Cartoon  nov  Jan.  24. 
Mother  Goose  Fjind  Cartoon    Ian.  '4 
Storm  (Out  of  Inkwell)   Cartoon   Mar.  21. 
Do  You  Remember   Scenic  novelty   Mar.  21. 

RUSSELL  PRODUCTIONS 
Passing  of  Wolf  MacLesn  (All-Star)   Westers  meio.   Not  2*. 
Courageous  Coward  (Jack  Meehan)   Western   Dec.  6- 

WM.  STEINER  PROD. 
.  Sep. Poison    (Hutchison)  ,  Stunt  dr  

Turned  Up  (Hossaasoa)  Stunt  dr  
Ride**   Double  (Maioney)  Western  dr  
Tucker's  Top  Hand  Of.  Hart)  Western  dr  Rainbow   Bsassrs  (Morrison)  Western  dr  
Perfect  AKbi  (Maioney)  Western  dr  
Loft  Hand  Brand  (H.  Hart)  Westers  dr  
Pot  Luck  Pars*  (Morrison)  Western  dr  
Virtue's  Revolt  (Thornton)   Stage  melodrama  ... On  Probation  (Edith  Thornton)   Drama  Dec  IS 
Across  the  iJsad  Use   Western   _  
Always  lidm'  to  Wis   Western   „  Hidden  Mesas*   Stunt  dr  
Branded  a  Thief   Western  
Verdict  el  the  Desert   Westers   
Vellev  of  Vanish***-  Mas   Westers   
Trouble  Butter  (Leo  Maioney)  Western   Pes  ft 

Oct. 
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PR.OJ  ECTION 
EDITED  BY  F.  H.  RICHARDSON 

Saturation  Point 

There  is  a  great  deal  of  talk  going  the 
rounds  among  supply  dealers  and  projector 
manufacturers  to  the  effect  that  now  that 
there  are  less  theatres  and  larger  ones  being 
built,  the  "saturation  point"  has  been  reached 
in  the  matter  of  projectors. 

Once  upon  a  time  I  worked  among  a  bunch 
of  Germans.  Every  once  in  a  while  I  heard 
one  of  them  say :  "Raus  mit  'im,"  which  I  un- 

derstand to  mean,  in  effect,  throw  the  blight- 
er out.  And  that's  exactly  how  I  feel  about 

the  man  who  talks  "saturation,"  as  applied 
to  projectors. 
Do  you  ever  hear  of  an  automobile  sales- 

man yawping  about  "saturation?"  You  do 
NOT.  When  Mr.  Man  becomes  "saturated" 
with  a  new  machine,  he  is  let  alone  until 
said  machine  has  been  run  for  a  year  or  so, 
whereupon  Mr.  A.  Real  Salesman  planks 
himself  down  in  close  proximity  to  Mr.  Sat 
Urated  and  unlimbers  his  well  oiled  talk 
machine,  inquiring  pointedly  as  to  whether 
or  not  Mr.  Sat  Urated  proposes  and  intends 
to  run  that  old,  worn-out  bus  for  the  bal- 

ance of  his  natural  life,  and  if  so  why  so, 
because  every  mile  he  runs  it  it  is  losing 
him  real  honest-to-gosh  coin,  and  he  should 
have  a  brand  new  twelve  cylinder  road 
burner,  and  NOW  is  the  time  to  get  it  and 
just  sign  on  the  dotted  line  please  and  so 
forth  and  so  forth,  etc.,  etc.,  etc.  AND  the 
first  thing  you  know  Mr.  Sat  Urated  actually 
signs  on  the  dotted  line,  smiling  while  he  is 
doing  it  and  thereafter. 

No  Saturation  Point 

But  the  motion  picture  projector  manu- 
facturers, or  some  of  them  at  least,  have 

built  "saturation"  in  the  sweat  of  their  brows. 
Not  so  long  ago  one  manufacturer  got  very 
peeved  with  me  because  I  objected  to  him 
trying  to  convince  the  exhibitor  that  the 
projector  (HIS  projector,  of  course)  could, 
would  and  did  last  from  ten  to  fifteen  years 
— and  probably  could  be  made  to  give  really 
splendid  results  even  longer. 
Now  that  sort  of  talk  is  rank  foolish- 

ment.  IT  MAKES  FOR  SATURATION, 
BUILDS  SATURATION  AND  CREATES 
SATURATION.  It  is  wrong  from  any  and 
every  viewpoint,  and  I  am  glad  to  know  that 
projector  manufacturers  have  at  last  awak- 

ened to  that  fact. 
I  have  long  insisted  that  at  least  in  all- 

day  theatres  the  projectors  should  be  re- 
newed at  least  every  three  years.  I  have 

pointed  out  the  fact  that  the  new,  perfect, 
up-to-date  projector  would  make  possible 
sufficiently  improved  screen  results  to  sell 
the  three  or  four  extra  seats  per  day  neces- 

sary to  pay  for  such  an  installation  every 
three  years. 

Recently  a  projector  distributor  wrote  his 
home  office  saying:  "I  have  recently  visited 
a  dozen  theatres  in  which  the  projectors  were 
literally  falling  to  pieces." 

"Economy" 

The  theatre  manager  who  "economizes"  in 
the  matter  of  projector  repairs,  or  by  keep- 

ing old,  out-of-date  projectors  in  use  merely 

Bluebook  School 

Question  No.  246 — Is  it  practical  to 
rewind  at  the  rate  of  a  thousand  feet 
of  film  in  six  to  eight  minutes?  Tell 
us  your  views  as  to  the  advantages  and 
disadvantages  of  such  a  rewinding 

speed. Question  No.  247 — Where  a  power  re- 
winder  is  used,  ought  there  to  be  a 
separate  hand  reminder?  Explain  fully. 
Question  No.  248 — Tell  us  briefly 

what  you  know  about  what  a  "wet"  and 
a  "dry"  battery  is,  how  it  acts  and  why it  acts. 

Question  No.  249 — What  is  the  volt- 
age of  an  ordinary  single  cell  of  a  dry 

battery?  What  amperage  will  it 
supply  ? 
Question  No.  250 — How  high  a  volt- 

age and  how  great  an  amperage  would 
it  be  possible  to  get  from  dry  batteries, 
of  the  ordinary  door-bell  sort? 

because  they  will  still  project  a  fairly  good 
screen  image,  is  merely  snooping  around 
behind  the  barrel  with  a  tea  cup, 
catching  the  few  pennies  which  leak 
out  at  the  spigot.  Those  pennies  he  can 
actually  SEE.  They  are  visible  to  him,  and 
he  pats  himself  upon  the  chest  as  he  pours 
them  back  into  the  cash  drawer,  BUT  while 
he  was  out  back,  the  bung  slipped  out  and 
a  great  lot  of  dollars  leaked  away.  This, 
however,  he  could  not  actually  SEE,  so  he 
continues  the  penny  saving,  and  thinks  he 
has  performed  marvelous  wonders. 
Put  into  plain  words,  the  spigot  leak  he 

"saves"  is  the  cheap  carbons  and  the  dupe 
projector  parts  he  buys  or  the  forcing  of  the 
projectionist  to  use  a  projector  part  long 
after  its  usefulness  has  ceased. 
The  bung  hole  leak  is  the  money  which 

fails  to  come  in  at  the  box  office  because  of 
the  relatively  punk  screen  image  due  to  the 
very  punk  condition  of  the  projection  equip- ment. 

From  Alabama 

N.  R.  Newman,  Projectionist  Rainbow 
Theatre,  Opelika,  Alabama,  says: 

Dear  Mr.  Richardson:  For  some  while  I 
have  been  reading  the  "Film  Damage"  articles in  the  department.  Personally  I  well  know  I 
am  not  what  I  ought  to  be  In  the  matter  of 
projection  knowledge,  but  I  do  read  the  de- partment every  week  and  study  and  try  to  do 
the  best  I  know  how. 

What  I  cannot  understand  Is  how  any  one 
can  manhandle  film  and  make  such  splices 
as  some  of  those  shown  in  the  articles  named. 
It  is  entirely  beyond  me.  Certainly  they 
either  know  little  or  nothing  about  projec- 

tion, or  else  they  just  plain  don't  care.  I  am unable  to  understand  men  who  do  things  like 
that. 

I  well  know  that  it  Is  rather  hard  to  get 
many  theatre  managers  (mis-managers  you 
mean,  don't  you,  brother  Newman. — Ed.)  to 
buy  needed  projector  repair  parts,  though 
thanks  be  I  am  myself  working  for  a  man 

who  is  willing  to  get  any  and  everything 
necessary  to  improve  projection  in  his  thea- tre. 

Well,  anyhow  It  must  be  true  about  film 
damage,  for  I  see  It  in  the  department  and 
it  was  written  by  you,  and  I  have  never 
yet  seen  where  you  were  wrong. 

Often  Wrong 

You  are  wrong  there,  brother,  because  I 
am  often  wrong.  This  old  world  has  yet,  so 
far  as  I  know,  to  produce  the  human  who 
never  makes  a  mistake.  I  try  to  make  as 
few  as  possible,  but  the  field  of  projection  is 
a  very  wide  one,  insofar  as  concerns  the  range 
of  knowledge  it  includes,  and  to  expect  any 
one  man  to  cover  it  without  error  is  expect- 

ing altogether  too  much.  However,  I  thank 
you  cordially  for  your  "vote  of  confidence." 

As  to  the  chap  who  manhandles  film — well, 
it  really  is  not  always  the  fault  of  the  pro- 

jectionist, because  some  theatre  managers 
place  film  rewinding  and  repairs  in  the  hand 
of  "Jimmie-the-Usher,"  who  knows  next  to 
nothing  about  films  or  projection,  and  cares 
for  only  one  thing,  viz  :  to  get  the  job  done. 
Other  operators  of  theatres,  mis-called 

managers,  will  dig  up  fifty  dollars  extra 
money  for  a  special  feature,  and  then  raise 
concentrated  hallelujah  because  the  projec- 

tionist wants  a  new  intermittent  sprocket, 
when  any  one  with  eyes  can  plainly  see  that 
there  are  still  some  teeth  on  the  old  one,  or 
will  "save"  a  dollar  or  two  by  purchasing 
some  "cheap"  carbons,  which  will,  in  the 
end,  lose  the  theatre  twenty-five  dollars  at 
the  box  office,  because  people  are  not  so  keen 
to  pay  good  money  these  days  to  see  a  pic- ture with  dull  brown  corners,  perfectly 
beautiful  (????)  rainbow  effects  every  once 
in  a  while,  and  watch  the  screen  go  black 
occasionally  as  one  of  those  "cheap"  carbons break  off,  to  the  accompaniment  of  language 
no  decent  printer  would  print. 
As  for  yourself,  why,  brother  Newman,  the 

man  who  works,  reads  and  studies  his  pro- 
fession will  get  along,  and  eventually  get 

ahead,  too.  It  is  the  self-satisfied,  I-know- 
it-all  BOOB  who  is  the  real  ignoramus,  and 
who  will,  in  the  long  run,  lose  out. 

SPECIAL 

ROLL 

TICKETS 
Tour  own  special  Ticket, 

any  colnrg,  accurately  num- bered ;  every  roll  guaranteed. Coupon  Tickets  for  Prl»e Drawings;  5,000  for  $7.00. Prompt   shipments.  Cajb 
with  the  order.      Get  the nples.     Send  diagram  for  Reserved 

Coupon  Tickets,  serial  or  dated. 
All  tickets  must  conform  to  Govern- 
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SPECIAL  TICKET  PRICES 
Five  Thousand   53.50 
Ten  Thousand    COO 
Fifteen  Thousand    7.00 
Twenty-five  Thousand    9.00 
Fifty  Thousand   1Z.S0 One  Hundred  Thousand  18.00 

National  Ticket  Co.   Sha  mokin,  Pa. 
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M.irror  Screen 

Some  while  ago  I  asked  whether  or  not  it 
would  be  possible  for  an  audience  to  see 
a  picture  at  all,  if  a  plain  mirror  were 
used  as  a  screen.  Only  one  man  has  at- 

tempted to  answer — P.  E.  Thomas,  Creston, 
Iowa,  who  says 
Dear  Richardson:  I  have  been  watching 

the  department  with  keen  interest  for  the 
past  few  weeks,  hoping  to  see  an  answer  to 
your  query  in  connection  with  Bluebook 
School  question  No.  169.  published  in  Janu- 

ary 17  issue.  To  date  no  one  seems  to  have 
been  willing  to  tackle  the  job  of  answering 
your  question  as  to  whether  or  not  a  motion 
picture  could  be  seen  on  a  plain  mirror 
screen,  therefore  I  beg  the  privilege  of  ex- 

pressing my  own  views  on  the  matter. 
First  I  will  say  that,  while  it  might  be 

in  some  small  degree  possible  for  a  mirror  to 
show  a  picture,  it  would  be  entirely  im- 

practicable to  use  a  plain  mirror  for  a  screen. 
I  submit  the  accompanying  diagram,  Fig.  1, 

back,  the  latter  which  to  some  degree  would 
be  refracted,  as  I  will  attempt  to  explain 
diagrammatically.)  —  would  subdue  the 
photographic  shades,  rendering  only  the  high- 

lights of  the  image  visible,  hence  no  picture. 
The  seats  outside  of  the  area  where  the  rays 
from  the  mirror  are  not  reflected  would 
doubtless  see  only  a  virtual  image  of  the 
beam  of  light  from  the  projection  room. 

There,  Brother  Richardson,  is  my  theory 
on  why  a  mirror  could  not  show  a  picture.  It 
is  not  submitted  as  a  correct  answer,  but  Is 
hoped  that  the  fine  sand  can  be  sifted  from 
the  coarse  and  thus  something  made  of  it.  Me 
old  frind  Dinty  Moore,  Taunton,  Mass.,  re- 

cently sed  in  the  columns  of  this  department: 
"If  one  wants  to  learn  the  various  problems 
pertaining  to  projection,  and  get  the  great- 

est amount  of  good  out  of  things,  one  will 
just  have  to  show  his  ign-runce,  even 
though  it  be  embarrassing  when  it  appears  in 
print.  I  back-fired  on  question  101  of  the 
Bluebook  school,  and  the  Hon.  Editor  said  I 
got  lost  in  the  bushes.  That  was  quite  cor- 

rect, nor  was  it  the  first  time  It  has  hap- 
pened. BUT  it's  a  cinch  that  I'll  NOT  get  lost 

Figure  1 
in  proof  of  that  statement.  The  diagram  is 
presumed  to  represent  an  auditorium  having 
a  100  foot  projection  distance,  with  a  plain 
mirror  screen  accommodating  a  16  foot  pic- 

ture. The  projection  angle  is  12  degrees. 
This  is  a  fairly  acceptable  lay-out  where  a 
screen  of  accepted  type  is  employed. 

It  is  a  well  known  fact  that  the  reflection 
from  the  polished  surface  of  a  mirror  is  di- 

rect; also  it  is  partially  from  the  polished 
surface  of  the  face  of  the  mirror,  and  partly 
(mostly)  from  Its  silvered  back  surface,  the 
latter  being  responsible  for  the  so-called 
"glare,"  which  I  think  Is  due  to  the  refrac- tion of  the  light  rays  prior  to  being  reflected 
from  the  silvered  back.  Furthermore  a  mir- 

ror has  the  power  to  reflect  approximately 
fighty-eight  per  cent,  of  the  picture  light, which  same  would  all  be  reflected  to  a  cer- 

tain restricted  area,  as  shown  by  figure  1. 
It  is  thus  seen,  Figure  1,  that  under  the 

conditions  shown,  only  those  seated  within 
the  area  indicated  by  the  broken  lines  could 
possibly  see  a  picture  in  any  event.  The  width 
of  the  picture  and  the  angle  of  incidence 
set  up  by  the  diverging  light  beam  would 
govern  the  viewing  angle,  which  same 
would,  under  the  condition  shown  in  Figure 
1.  be  about  seven  degrees  from  the  normal, 
or  zero  plane. 

Figure  2 
Since  it  is  by  reflection  of  light  from  the 

screen  that  the  image  thereon  is  made  visible, 
with  a  mirror  and  its  characteristics  of  di- 

rect-reflection, the  eye  would  have  to  re- 
ceive the  reflected  rays  in  order  to  render 

the  image  visible.  Hence  with  88  per  cent,  of 
the  picture  light  being  reflected  to  the  area 
as  shown,  the  resultant  contrast  of  the  image 
would  be  beyond  the  power  of  the  eye  to 
record,  thus  overtaxing  its  process  of  adapta- 
tion. 

If  a  light  source  of  low  brilliancy  were 
employed,  similar  results  would  be  attained, 
owing  to  the  contrast,  the  ratio  of  same  be- 

ing proportionately  as  great.  If,  on  the  con- 
trary, the  glare  caused  by  the  double  re- 

flection (i.  e.:  the  reflection  from  the  face 
of  the  mirror  and  also  reflection  from  the 

on  that  point  again,  hence  it  was  well  worth 

while." 
Stuck! 

Gentlemen,  Im  stuck.  I  don't  think 
Brother  Thomas'  analysis  is  the  right  one. 
A  mirror  won't  show  a  picture.  It  will  merely 
reflect  the  image  of  the  auditorium  and  audi- 

ence, plus  an  image  of  the  lens  as  repre- 
sented by  a  bright  spot  of  light.  I  believe 

the  reason  is  that — no,  I'd  only  get  tangled 
up  if  I  tried  to  explain.  Was  going  to  say 

Greatly  exaggerated  diagram  of  the  "double 
reflection,"  Reflected  ray  — A —  on  an  angle 
equal  to  the  angle  of  incidence. 

Reflected  ray  — B —  refracted  upon  enter- 
ing from  air  to  the  glass  mirror,  reflected 

from  the  silvered  back  on  an  angle  equal  to 
the  angle  of  incidence,  again  refracted  upon 
entering  the  air  from  the  glass. 
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that  it  was  because  in  order  to  see  a  pic- 
ture the  light  must  be  diffused,  and  thus 

rays  reach  the  eye  from  every  point  of  the 
mirror.  That  won't  wash,  though,  because 
unless  light  did  reach  the  eye  from  every 
portion  of  the  surface  of  the  mirror  we  could 
not  see  the  image  of  the  audience,  as  we 
certainly  would. 

I  am  here  and  now  offering  this  as  a  sub- 
ject for  debate  by  the  American  Projec- 
tion Society,  and  asking  that  distinguished 

body  for  an  explanation  as  to  exactly  WHY 
we  see  the  image  of  the  audience  and  lens, 
and  not  the  image  projected  there  by  the 
lens.  Mind  you,  gentlemen  of  the  A.  P.  S., 
I'm  NOT  asking  for  an  answer  you  have secured  from  some  outside  source.  I  can 
get  that  myself.  I  want  to  see  whether  or 
not  YOU,  as  a  body,  can  give  this  explana- 

tion, and  if  you  cannot,  then  you  are  offi- 
cially invited  to  get  extremely  busy  in  and 

on  the  Bluebook  School,  as  it  will  be  evi- 
dence that  you  still  have  at  least  some- 

thing to  learn  about  the  things  you  are handling. 

Later— I  think  I've  doped  out  the  correct 
answer,  but  all  the  same  I  still  ask  the  A. 
P.  S.  to  answer  the  question  and  explain 
to  us  exactly  WHY  a  picture  projected  to 
a  plain  mirror  is  invisible. 

Has  An  Effect 

A  letter  came  from  a  projectionist  out  in 
Long  Island  inclosing  one  he  had  just  re- 

ceived from  the  manager  of  the  New  York 
City  Exchange  supplying  his  service.  For 
obvious  reasons  I  withold  names.  It  is,  how- 

ever, concrete  evidence  that  this  department 
has  a  real  effect  in  getting  YOU  better  prints. 
In  other  words,  were  it  not  for  the  fear  of 
my  giving  publicity  to  their  methods  and  the 
knowledge  that  they  cannot  influence  this 
department,  bad  as  your  service  sometimes  is, 
it  probably  would  be  quite  a  bit  worse. 

This  projectionist  had  evidently  written  the 
exchange  proposing  to  send  in  to  this  depart- 

ment evidence  of  punk  service  unless  said 
punkness  ceased.  The  exchange  sales  man- 

ager wrote  at  considerable  length,  and 
wound  up  with  this:  "We  trust  that  after 
giving  you  the  facts  in  the  case  you  will  re- frain from  writing  the  Projection  Department 
of  the  Moving  Picture  World  about  the  mat- 

ter, and  assure  you  that  we  will  see  to  it 
that  you  receive  good  prints  of  all  subjects 

in  future." 
Of  course  I  do  not  hold  that  this  depart- 

ment can  stop  all  film  service  abuses.  That 
would  be  expecting  very  much  too  much, 
BUT  I  do  hold  that  the  exchange  managers, 
knowing  that  the  department  is  here  and 
ready  to  do  battle  for  you  has  a  beneficial effect. 

Like  the  Dodo 

Recently  I  had  an  inquiry  as  to  where  re- 
pair parts  might  be  obtained  for  the  Ameri- can Standard  Projector. 

I  was  obliged  to  advise  the  inquirer  that, 
like  the  Dodo,  the  American  Standard  is  just 
plain  extinct.  Repair  parts  cannot  be  got- 

ten for  them,  nor  would  it  be  a  practical 
thing  for  a  machinist  to  attempt  their  repair. 
Itfiey  are  therefore  of  no  use  to  any  who  may 
have  them  stored  away,  as  I  think  this  in- 

quirer has.  Pull  them  out,  call  in  the  junk 
man  and  wipe  them  off  the  sla^e. 
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Sprocket  Hole  Shape 
John  Griffith,  Ansonia,  Connecticut,  says  : 

Enclosed  find  two  film  samples.  The  dark 
one  is  O.  K.  It  is  sent  merely  for  purposes 
of  comparison. 

Very  often  we  get  film  which,  by  compari- 
son with  other  films,  is  very  noisy  in  its  pas- 

sage through  the  projector.  This  can  mean 
but  one  thing,  viz:  that  in  its  passage  through 
the  mechanism  it  is  meeting  with  more  op- 
positon  than  the  film  which  runs  more 
quietly. 

Opposition  to  passage  means  undue  friction 
oi  some  sort,  and  friction  means  excessive 
w.ar  to  the  part  causing  it. 
Examination  of  the  films  causing  the  most 

noise  discloses  the  fact  that  they  have  a 
different  shape  sprocket  hole  from  those 
which  run  more  quietly.  The  one  piece  of 
film  has  the  type  of  sprocket  holes  found  in 
the  more  noisy  film.  Apparently  the  noise  is 
caused  by  the  sprocket  hole  clinging  to  the 
teeth  of  the  sprockets.  Moreover,  this  type 
of  sprocket  hole  will,  and  does  break  more 
easily  than  does  the  one  with  rounded  cor- 

ners. The  two  types  of  hole  are  shown  in 
the  samples  of  film  attached;  also,  more  clear- 

ly, in  the  sketches. 

Important!!!  Important!!!! 

Unless  I  am  in  error,  the  matter  of  sprocket 
hole  shape  is  now  before  the  Standards  and 
Nomenclature  Committee  of  the  Society  of 
Motion  Picture  Engineers,  of  which  I  am  a 
member,  representing  the  projection  interest. 

I  would  appreciate  comments  upon  this 
matter  from  ALL  projectionists,  IMMEDI- 

ATELY or  as  soon  as  possible,  as  the  com- 
mittee meets  the  last  of  this  month,  and  the 

Spring  Meeting  of  the  S.  M.  P.  E.  is  in  the 
early  part  of  May.  Especially  note  if  your 
experience  as  to  noisy  film  agrees  with  that 
of  Brother  Griffith.  We  all  know  the  sharp 
corner  cracks  readily  from  excessive  strain 
— too  much  aperture  tension  usually.  This 
is  an  indication  of  structural  weakness,  of 
course,  as  Griffith  says.  LET  ME  HEAR 
FROM  YOU,  if  you  have  any  interest  at  all 
in  matters  concerning  YOU  and  your  pro- 
fession. 

Live  Advertiser 

I  nearly  fainted  when  I  saw  the  projection 
department  last  week — March  21  issue.  It  so 
happened  that  I  had  a  long  article  devoted 
exclusively  to  the  Power  Projector,  and  then 
the  Power  Company  bought  two  whole 
pages  of  advertising  space,  stipulating  Pro- 

jection Department  location,  in  which  to  run 
that  S.  M.  P.  E.  paper  of  mine. 

I  give  you  my  word  of  honor,  I  knew  ab- 
solutely nothing  of  that  advertisement  until 

I  saw  it  in  the  paper.  At  first  I  felt  like 
spanking  McGuire,  the  Power's  advertising 
manager,  but  when  I  had  cooled  off  I  could 
not  but  admire  the  crust  of  him.  The  thing 
was  an  S.  M.  P.  E.  paper,  and  he  therefore 
had  a  perfect  right  to  use  it  if  he  wanted  to, 
and  that,  too,  without  consulting  me.  Evi- 

dently he  thought  best  NOT  to  consult  me, 
for  which,  now  that  my  ire  has  subsided,  I 
don't  in  the  least  blame  him.  I  could  not 
have  prevented  him  from  using  the  paper, 
nor  would  I  have  wished  to,  BUT  I  prob- 

ably would  have  objected  to  its  location,  be- 
cause of  the  fact  that  some  narrow  minds 

might  think  I  was  in  collusion  with  the  Pow- 
er folks  to  boost  Power  projectors. 
But  in  that  I  would  have  been  wrong,  I 

guess.  McGuire  saw  the  added  value  to  him 
of  having  it  located  in  the  midst  of  the  pro- 

jection department.  That  it  made  the  depart- 
ment look  like  a  Power's  "Ad"  was  nothing 

in  his  young  life — or  perhaps  it  was  a  lot  at 
that,  AND  ANY  OTHER  PROJECTOR 
MANUFACTURER  HAD  EXACTLY  THE 
SAME  RIGHT  IF  HE  CARED  TO  EXER- 

CISE IT. 
The  paper  itself  was  thought  well  enough 

of  by  the  S.  M.  P.  E.  that  it,  by  unanimous 
vote,  ordered  its  publicity  committee  to  give 
it  the  widest  possible  publicity — a  thing  never 
yet  done  with  regard  to  any  other  paper 
read  before  that  distinguished  body. 
There  are  things  therein  contained  which 

I  can  recommend  every  one  connected  with 
the  motion  picture  industry  to  read.  IT  EX- 

EMPLIFIES THE  SLOGAN  ADOPTED 
BY  THE  NICHOLAS  POWER  COMPANY  : 
"BETTER  PROJECTION  PAYS."  I  am 
glad  the  Power  Company  used  it,  because 
its  general  publication  was  and  is  needed. 
McGuire  certainly  is  a  live  wire  advertising 
man. 

S.  M.  P.  E.  Program 

I  am  in  receipt  of  the  following  partial  pro- 
gram of  the  Spring  meeting  of  the  Society 

of  Motion  Picture  Engineers,  to  be  held  in 
Schenectady,  N.  Y.,  Monday,  Tuesday,  Wed- 

nesday and  Thursday,  May  18,  19,  20  and  21. 
The  meeting  place  has  been  changed  to  the 
Hotel  Van  Curler. 
The  program  is  not  as  yet  completed,  a 

tensative  program  is  herewith  given  to  which 
will  be  added  additional  papers  and  demon- strations. The  tentative  program  of  papers 
to  be  read  at  the  spring  meeting  is  as  fol- lows: 

"Machine  Development  of  Negatives  and 

Positive  Film." "Paper  by  F.  H.  Richardson  of  a  His- 
torical Character." "Paper  by  T.  K.  Peters,  Motion  Picture 

Photography,  Title  not  as  yet  received." "Static  Marking  on  Motion  Picture 

Film." 

"An  Improved  Sensitometer  Secter 

Wheel." 

"Student  Psychology." 
"Educational  Motion  Pictures." 
"Paper  by  Roger  M.  Hill,  U.  S.  Army 

Motion  Picture  Service." "A  New  Reflectometer,  by  Dr.  Frank 

Benford." 
"Artistic  Utilization  of  Light  in  Pho- 

tography of  Motion  Pictures." "Installation  of  Tungsten  Damps  for 

Color  Motion  Picture  Work." 
"Mfg.  of  Special  Motion  Picture  Damps." "Colored  Dighting  Effects  in  connec- 

tion with  Exhibition  of  Motion  Pictures." 
You  will  notice  that  the  program  is  evenly 

balanced  for  all  branches  of  the  industry, 
and  that  our  Papers  Committee  with  its  very 
able  Chairman,  Dr.  Renwick  predicts  that 
the  meeting  will  be  full  of  exceptionally  inter- esting and  valuable  technical  optical,  studio, 
lighting  and  projection  Information  of  a  very 
important  nature. 

Same  Trouble 

Richard  Kuester,  Brooklyn,  New  York,  re- 
ports the  same  carbon  trouble  complained  of 

by  brother  Budge.  To  date  only  these  two 
have  reported  this  fault  and  it  is  not  feasible 
to  go  at  a  manufacturer  very  strong  on  only 
two  reports,  or  complaints.  If  any  of  the 
rest  of  you  have  had  trouble,  get  busy  and 
let  us  hear  from  you— that  is  if  you  want  it 
remedied. 

Get  your  copy  of  Richardson's  Blue- book  on  Projection  now.  Price  $6.00  post- 

paid. 

ANNOUNCEMENT 

Cinephor  Projection  Lenses Series  II 

can  now  be  supplied  in 

Three  New  Focal  Lengths 

5"  —  5«/4"  —  5>/2" 

These  short  focus  lenses  will  fill  a 

distinct  need  for  use  with  Mazda 

and  reflecting  arc  units  in  the 
smaller  theatres. 

Bausch  &  Lomb  Optical  Co. 
654  St.  Paul  Street 
Rochester,  N.  Y. 
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Bluebook  School —  Answers  216-220 

Question  No.  216 — Tell  us  of  what  film 
consists  and  how  it  is  manufactured. 

G.  W.  Bennewitz,  Sioux  Falls,  S.  Dak.;  A. 
L.  Fell,  Collingswood,  N.  J. ;  Richard  Kuester, 
Brooklyn,  N.  Y. ;  Harry  T.  Dobson,  Toronto, 
Ont. ;  Ralph  W.  Boone,  White  Pigeon,  Mich.; 
P.  E.  Thomas,  Creston,  la. ;  Allie  Baron,  Lodi, 
Cal.;  Wm.  A.  Burnett,  Newton,  la.;  H.  C. 
Mallery,  Castle  Rock,  Wash.;  Walter  John- 

son, Champaign,  111. ;  C.  H.  Hanover,  Burling- 
ton, la.;  Charles  Armentrout,  Mason  City, 

la.;  W.  C.  Whitt,  Red  Bluff,  Cal.,  and  Harold 
E.  Hurlbutt,  Oshkosh,  Wis.,  all  made  more 
or  less  good  on  this  one,  though  a  few  of 
you  either  have  not  studied  that  section  of 
the  Bluebook  to  much  purpose  or  you  were 
surely  not  wasteful  of  words.  Some  of  you 
did  not  seem  to  understand  the  question, 
which  asks  not  only  WHAT  the  film  is,  mere- 

ly as  a  strip  of  celluloid,  but  what  it  is  com- 
posed of  and  how  it  is  made.  The  purpose  of 

these  questions  is,  in  part,  to  BROADEN 
such  knowledge  as  you  may  already  possess 
by  compelling  you  to  dig  in  a  bit  and  study. 

I  have  concluded  to  combine  the  replies  of 
Brothers  Bennewitz  and  Keuster,  as  each 
deals  with  a  portion  of  the  question  very  well 
and  fully.    Kuester  says  : 

Motion  picture  film  is  a  strip  of  celluloid 
having  the  highest  degree  of  transparency 
obtainable.  It  is  1%  inches  wide  by  5% 
to  6  thousandths  of  an  inch  thick.  On  one 
side  is  a  coating  of  photographic  emulsion, 
which  is  included  in  the  before-named  thick- 

ness. To  each  linear  foot  of  film  there  are 
sixteen  photographs,  each  approximately  % 
of  an  inch  high  by  %  of  an  inch  wide.  There 
are  four  sprocket  holes  on  either  side  of  the 
film  to  each  %  of  an  inch,  linear  measure- 

ment, making  a  total  of  64  perforations  on 
each  side  of  the  film  to  each  linear  foot,  or 
a  grand  total  of  128  to  the  foot,  counting 
both  sides. 

In  the  process  of  manufacture  the  film  orig- 
inally is  in  sheets  about  two  feet  wide  by 

from  250  to  300  feet  in  length.  While  in  this 
shape  it  is  coated  with  photographic  emul- sion suitable  to  the  use  it  is  to  be  pui  to. 
It  is  then  run  through  a  ''splitting  machine," which  divides  it  into  strips  of  1%  inches 
wide. 

After  the  emulsion  is  put  on  the  film  it 
must  thereafter  be  handled  under  ruby  light 
only,  the  same  as  all  other  photographic  ma- 

terial carrying  unexposed  and  undeveloped 
photograpTuc  emulsion.  The  next  step  in 
manufacture  is  to  perforate  the  film,  which 
may  be  done  at  the  factory,  or  by  the  pro- 

ducer. The  latter  is  the  usual  mode  of  pro- 
cedure for  film  used  by  motion  picture  pro- ducers. 

The  final  development  of  the  exposed  posi- 
tive and  negative  film  is  essentially  the  same 

as  any  careful  photographer  uses  for  his 
films,  except  that,  due  to  its  length,  it  must 
be  handled  mechanically. 

Bennewitz  says : 
In  the  manufacture  of  film,  ordinary  cot- 

ton, the  same  as  cloth  is  made  from,  forms 
the  base.  This  cotton  is  thoroughly  cleaned, 
and  is  washed  with  caustic  soda  to  remove 
all  impurities.  It  is  then  thoroughly  dried, 
so  that  all  moisture  is  removed.  Next  it  is 
treated  with  a  mixture  of  nitric  and  sul- 

phuric acid  for  the  purpose  of  making  it 
soluble  in  alcohol.  (Don't  know  as  I  ought  to 
publish  that  last.  Should  our  public  servant 
bosses  find  out  about  that  w-i-c-k-e-d, 
naughty  alcohol,  they  prob'ly  would  stop  film from  being  used.  It  m-i-g-h-t  smell  of  the 
nawsty  stuff,  y'  know. — Ed.)  The  cotton,  when nitrated,  is  known  as  cellulose  nitrate.  After 
nitrating,  the  acids  are  drawn  off  and  the 
nitrated  cotton  is  washed  to  remove  all  traces 
of  the  acid. 

It  is  now  placed  in  large  tanks  of  water, 
where  it  is  drained  and  rinsed  for  a  period 
of  weeks,  after  which  it  is  dried  in  centrfugal 
"wringers." 

The  nitrated  cotton  is  now  ready  for  the 
solvents,  which  are  contained  in  "mixers," into  which  the  cotton  is  fed  through  chutes. 

Large  paddles  churn  the  cotton  and  the  sol- 
vent together  until  it  is  mixed  to  a  con- 

sistency of  honey,  which  is  called  "dope.*" This  dope  is  then  placed  in  a  machine,  from 
which  it  comes  in  the  form  of  long,  wide 
sheets,  which,  when  dry,  becomes  the  familiar 
transparent  celluloid  film  which  carries  the 
photographs  we  project  to  the  screen. 

Note :  This  Editor  is  unable,  from  memory 
or  available  data,  to  check  up  closely  on  all 
Brother  Bennewitz's  statements,  and  there  is 
not  now  time  to  have  it  checked  up  before 
printing.  I  know  much  of  it  is  correct,  and 
assume  the  rest  to  be.  However,  I  shall  have 
it  checked  over  by  Eastman  people  and  if 
any  minor  inaccuracies  occur  I  will  advise 

you  later. 
Question  No.  217 — What  is  the  standard 

thickness  of  film?  Give  the  standard  dimen- 
sions of  sprocket  holes,  as  adopted  by  the 

Society  of  Motion  Picture  Engineers. 
Everyone  agrees  on  the  figures,  but  Kuester 

made  the  most  complete  reply,  which  is  as  per 
the  drawing. 
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Note :  Please  don't  be  critical  with  this 
drawing.  On  the  one  Kuester  made  the  fig- 

ures were  too  small  to  show  up  in  print,  and 
I  had  not  time  to  make  a  to-scale  drawing 
myself,  that  being  quite  a  job.  It  is  all  out 
of  proportion,  yes,  but  the  figures  are  correct, 
and  that  is  all  you  really  need. 

Question  No.  218 — Name  as  many  as  you 
can  of  the  various  causes  of  damage  to 
sprocket  holes. 
Armentrout  says : 
Film  irregularities,  such  as  poorly  made 

splices,  which  are  apt  to  buckle  the  film  on 
the  sprocket,  and  thus  damage  themselves. 
Emulsion  deposit  on  aperture  tension  shoes 
or  magazine  valves  or  sprocket  idlers  which 
fail  to  turn.  This  latter  may  not  actually 
damage  the  holes  themselves  (working  edge 
thereof),  but  it  will  damage  the  film  between and  thus  weaken  the  edge  of  the  hole. 
Improperly  adjusted  projector  mechanism 

Is  a  prolific  cause  of  damage.  This  includes 
a  too  heavy  tension  at  aperture  or  at  take- 
up,  improperly  adjusted  sprocket  Idlers, 
greater  tension  on  one  side  of  aperture  than 
on  other.  Sprocket  idler  bracket  spring  too 
weak.  Faulty  projector  mechanism,  due  to 
worn  sprocket  teeth;  worn  stripper  plate, 
though  of  course  the  latter  would  have  to  be 
very  badly  worn  to  damage  the  sprocket 
holes.  Crooked  or  otherwise  poor  reels,  badly 
worn  magazine  spindles  causing  reel  to  hang 
crooked  in  magazine,  which  under  some  con- 

ditions might  result  in  damage  to  sprocket 
holes  at  upper  sprocket. 
Over-speeding  of  projection  (a  prolific 

cause)  and  careless,  rough  handling  of  the 
film,  which  may  result  In  actual  damage  to 
sprocket  holes. 
Whitt  says: 

Sprocket  hole  damage  may  be  caused  by 
many  things,  some  of  which  are:  First, 
hooked  or  under-cut  sprocket  teeth;  second, 
a  too  heavy  aperture  tension;  third,  over- 
speeding  of  projection,  which  is  of  course 
closely  allied  to  second  cause  I  have  named, 
since  over-speeding  compels  heavy  aperture 
tension;  fourth,  a  too  heavy  take-up  tension; 
fifth,  reels  out  of  round,  which  causes  or  may 
cause  a  jerk  every  time  the  reel  revolves — 
this  may  occur  either  in  upper  or  lower  mag- 

azine, or  in  both  of  them;  sixth,  sprocket 
idlers  riding  on  the  film;  seventh,  sprockets 
being  out  of  line  with  each  other,  or  out  of 
line  with  magazine  valves;  eighth,  loosing 
lower  loop,  which  causes  heavy  jerks  which 
are  likely  to  rip  out  the  holes  entirely. 

Bennewitz  says: 
Hooked  or  worn  sprockets;  sprockets  out 

of  line;  marred  sprocket  tooth  or  teeth;  OUT- LAW SPROCKETS;  improperly  adjusted 
sprocket  idlers  and  shoes;  Improperly  adjust- 

ed film  guide  rollers;  abnormal  aperture  ten- 
sion; greater  tension  on  one  side  of  aperture 

than  on  other;  upper  or  lower  loop  too  short; 
emulsion  deposits  on  tension  shoes  and  film 
tracks;  abnormal  tension  on  upper  reel  spin- 

dle (late  model  projectors);  no  tension  on 
upper  reel  spindle  (old  projectors);  high  pro- 

jection speed;  bent  reels  and  bent  reel  hubs. 
Dobson  says : 

By  damage  to  sprocket  holes  I  take  it  you 
mean  any  damage  which  will  weaken  or 
otherwise  injure  the  sprocket  holes,  so  that 
the  film  will  have  to  be  withdrawn  from 
service  sooner  than  it  should  be  necessary  to 
withdraw  it.  (Not  necessarily,  Brother  Dob- 
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son.  I  mean  ANT  damage  which  will,  either 
then  or  later,  tend  to  injure  the  results  upon 
the  screen. — Ed.) 
Sprocket  holes  will  be  Injured  by  a  too- 

tight  tension  at  the  UPPER  magazine  spin- 
dle, especially  toward  the  end  of  the  reel, 

where  the  strain  is  heaviest.  Too-tight  aper- 
ture tension,  which  causes  the  intermittent 

to  exert  abnormal  pull,  and  thus  train  the 
edges  of  the  sprocket  holes.  Last,  but  not 
least,  bad  splices,  which  may  cause  the  film 
to  climb  off  the  sprocket,  and  ride  on  its 
teeth,  which  same  indent  the  film,  or  even 
punch  new  holes,  pulling  the  fabric  of  the 
film  all  out  of  shape,  to  the  injury  of  the 
holes  themselves.  I  might  also  say  that  emul- 

sion deposits  cause  a  lot  of  damage  to  new 
film. 

Mallery  is  brief  but  expressive.  Perhaps 
he  really  covers  it  all,  but  still  his  answer 
don't  win  the  sugar-coated  tommyhawk.  He 
says : 
Damage  to  sprocket  holes  is  caused  by: 

Poorly  kept  projectors,  PLUS  an  unconscious 
"OPERATOR"  or  a  Dado  manager. 
Hanover  says : 
Damage  to  sprocket  holes  may  be  caused 

by  (A)  Upper  reel  out  of  round  or  bent,  so 
that  it  rubs  magazine  wall  intermittently, 
thus  producing  a  continual  jerking,  which 
sets  up  a  very  heavy  pull  at  upper  sprocket 
at  or  toward  last  end  of  reel.  (B)  A  too  tight 
tension  on  reel  in  upper  magazine,  or  none 
at  all,  which  latter  is  the  worst  of  the  two. 
(C)  Upper  magazine  out  of  line  with  upper 
sprocket.  (D)  Upper  sprocket  not  in  perfect 
line  with  aperture,  thus  twisting  the  film  to 
some  extent,  with  possible,  though  improb- 

able, damage  to  sprocket  holes.  (E)  Hooked 
teeth  on  upper  sprocket.  (F)  Too  heavy  ten- 

sion at  aperture,  or  more  tension  on  one  side 
than  on  other.  May  be  due  to  just  pure  don't 
care  Adam  on  the  part  of  an  "Operator,"  or 
to  fact  that  projectionist  is  compelled  to  over- 
speed  projection.  (G)  Worn  or  hooked  inter- 
mitten  sprocket  teeth,  or  poorly  adjusted  in- 

termittent idler  or  shoe.  (H)  Too  short  upper 
or  lower  loop,  or  loosing  lower  loop.  (I)  worn 
or  hooked  teeth  on  lower  sprocket,  or  badly 
adjusted  idler.  (J)  Poorly  made  splices,  which 
cause  film  to  "ride"  the  sprocket,  with  re- sultant damage  we  are  all  familiar  with  (K) 
Too  much  take-up  tension. 

Question  No.  219 — Name  as  many  as  you 
can  of  the  principal  causes  of  damage  to  the 
film  itself — the  film  stock  as  differentiated 
from  the  sprocket  holes. 
Johnson,  Bennewitz,  Dobson,  Mallery,  Bur- 

nett, Boone,  Fell,  Thomas,  Kuester,  C.  A. 
Anglemire,  Nazareth  (who  also  made  accept- 

able replies  to  all  the  rest  of  this  list,  except 
the  first  two),  Burnett,  Boone,  Hanover, 
Johnson  and  Mallery  all  made  good,  or  fairly 
so,  anyhow. 
Thomas  says : 
Excessive  re-winder  speed.  "Pulling 

down"  in  process  of  rewinding,  mis-aligned rewinder  reels.  Oil,  the  presence  of  which 
on  film  causes  dirt  and  grit  to  adhere  to  it, 
besides  the  direct  effect  on  the  projected 
Image.  Improper  storage.  Heat  at  the  pro- 

jector aperture.  Rough  handling  during  ship- 
ment AND  at  the  exchange.  Improper  pack- 

ing for  shipment.  Uneven  shrinkage  caused 
by  improper  laboratory  proceedings.  These 
are  a  few  of  the  various  .causes  I  think  of 
just  now  which  inflict  damage  to  the  film  it- self. 

In  addition  to  this  various  others  named: 
(1)  Crooked  reels,  causing  film  to  rub  the 
reel  sides  in  rewinding.  (2)  Reels  with  too- 
small  hubs.  (3)  Mr.  To-Hell- With-Everything- 
But-My-Own-Convenience  operator  and  his 
li'l  punch,  scraper  or  sticker.  (4)  Rain,  caused 
by  pulling  down  and  other  improper  pro- 

cedure, as  well  as  to  some  extent  by  things 
we  cannot  control.  (5)  Too  rapid  rewinding, 
especially  when  rewinder  elements  are  out  of 
line,  or  reels  are  crooked,  or  the  end  of  the 
film  is  left  to  slap  around  a  dozen  or  two 
times  at  the  end  of  the  rewinding.  (6)  Badly 
made  splices  which  cause  the  film  to  "climb'' and  ride  the  sprocket  teeth,  sometimes,  when 
Mr.  Machine  Operator  Is  working  on  that 
radio  set  he  just  MUST  deliver  that  night, 
for  long  distances.  Oil  squirted  on  projector 
on  the  theory  that  "too  much  is  Just  right," which  flys  or  runs  off,  gets  on  film  and  raises 

His  Satanic  Majesty's  Dominions  with  things generally.  (7)  Machine  operators  instead  of 
projectionists.  (8)  Failure  of  theatre  manage- 

ment to  supply  needed  projector  repair  parts. 
(9)  Scratches  caused  by  deposit  on  magazine 
valve  or  sprocket  idlers  which  do  not  rotate. 

Question  No.  220 — Exactly  what  is  the  thing 
we  call  "Rain"  in  film. 

This  question  was  correctly  answered  by 
every  one  named.  Every  one  agrees  that 
Rain  is  dirt-filled  scratches  in  the  emulsion 
of  the  film. 

Note :  There  are  two  or  three  things  I 
would  like  you  all  to  make  note  of.  First, 
read  the  question  until  you  understand  clear- 

ly just  what  it  asks  for.  Don't  go  wandering all  around  the  cow  pasture  on  something 
which,  while  perhaps  allied  to  the  thing  un- 

der consideration,  really  has  nothing  to  do 
with  the  actual  question.  For  instance : 
Nearly  every  one  told  what  "rain"  is ;  also nearly  every  one  went  on  to  explain  what 
caused  it,  which  was  not  asked  for. 
Now,  I  DON'T  want  you  to  be  too  eco- 

nomical with  words  when  answering  the 
question,  BUT  I  did  NOT  ask  what  CAUSED 
rain,  but  merely  what  it  WAS  or  is.  Your 
answer  is  NOT  condemned  on  that  account, 
but  you  do  make  me  do  a  great  amount 
of  unnecessary  work  reading  a  lot  of  imma- 

terial stuff.  However,  I'd  rather  you  did  that 
than  be  too  darned  brief,  so  there  you  are. 
Another  thing:  PUT  YOUR  NAME  AND 

NAME  OF  CITY  ON  EVERY  SHEET  OF 
YOUR  ANSWERS,  PLEASE. 

Mazda  Dope 

James  J.  Hobdell,  Projectionist  Central 
Square  Theatre,  Boston,  Mass.,  contributes 
the  following  dope  on  Mazda  equipment: 
Perhaps  you  might  find  space  in  our  valu- able department  for  the  results  accruing  from 

tests  and  experiments  a  projectionist  and  his 
assistant  have  just  made  which  may  be  of 
value  to  the  users  of  Mazda  equipment. 

It  has  long  been  the  cry  of  Mazda  users 
in  this  vicinity  that  they  were  unable  to  get 
the  T-20,  900  watt  Mazda  projection  lamp  far 
enough  down  in  its  socket  to  secure  the  same 
brilliancy  of  illumination  at  bottom  of  screen 
as  at  the  top.  Put  it  in  another  way:  they 
could  not  get  as  much  of  the  filament  image 
above  the  cooling-plate  aperture  as  they  could 
get  below  the  same,  thus  causing  a  lesser 
degree  of  brilliancy  at  bottom  of  screen  than at  top. 

Filament  Coils 
There  should  be  no  question  in  the  mind  of 

anyone  who  will  experiment  with  the  height of  the  filament-coils  in  various  Mazda  lamps 

Moving  Picture  Theatre 
Busy  section.  Buffalo,  transfer  eorner.  500  seats. Brick  and  tile  building.  Excellent  equipment.  Includ- ing Wurlltzer  organ.  House  open  7  days  week.  Net 
profits  $10,000  annually.  Will  give  week's  trial  if desired.  Owner  III,  will  sell  building,  contents  at actual  inventory.  Value  $31,000.  $6,000  cash,  balance mortgage.    Hunt,  Brisbane  Bldg.,  Buffalo.  N.  Y. 
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to  buy  second-hand  step  printer.  State 
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once.  O.  H.  GOODMAN,  P.  O.  Box 
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but  that  the  manufacturers  are  very  much  in 
error  In  the  matter  of  placing  said  filament- coils  at  the  absurd  height  of  (in  many  cases) 
5%  inches  from  top  of  filament-coils  to  ex- 

treme lowest  point  of  lamp-base.  See  Fig- ure 1. 
With  such  a  height  it  is  an  impossibility 

to  center  the  filament  Images  upon  the  cool- 
ing plate  vertically.  We  discovered  one  lamp 

in  which  the  filament  height  as  above  de- 
scribed was  only  5  1/16  inches,  and  even  at 

this  lesser  height  the  images  were  still  slight- 
ly lower  than  they  should  be  for  maximum results. 

This  brought  us  to  the  conclusion  that  a 
height  of  five  inches  top  of  filament-coils  to 
extreme  lowest  point  of  lamp-base,  and  4% 
Inches  bottom  of  filament-coils  to  lowest  point 
of  lamp-base  is  the  only  proper  solution  to 
the  problem.  A  Mazda  user  will  understand 
that  very  little  can  be  done  to  bring  a  too- 
high  filament-coil  down  in  the  socket,  where- 

as a  too-low  filament-coil  can  be  brought  up 
practically  %  of  an  inch  by  means  of  the center  contact  in  socket. 

FOG  MfiiiMS* 
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I  will  explain  our  method  of  lowering  lamp, 
of  course  taking  a  lamp  with  absolute  mini- 

mum height  of  filament-coils.  First,  if  there 
is  considerable  of  a  "knob"  at  A,  Figure  1,  as 
is  usually  the  case,  you  may  file  off  about 
1/64  of  an  inch  of  same,  but  NO  MORE,  since 
this  metal  must  carry  full  current,  hence  must 
not  be  weakened  too  much.  Now  dis-assem- 
ble  lamp  socket  into  its  component  parts,  as 
per  Figure  2.  Take  center  contact,  Figure 
3,  out  of  socket,  which  may  be  done  by  re- 

moving screw  from  copper  terminal  strips  of 
opening  F,  Figure  2,  corresponding  to  opening 
E,  Figure  2,  but  on  opposite  side  of  socket. 
Next  unscrew  center  contact  sleeve,  shown 

at  F,  Figure  3,  from  underneath  socket.  If 
it  will  not  come  out  that  way,  screw  it  all 
the  way  in  and  take  out  from  interior  of 
socket.  Entire  center  contact  can  now  be 
taken  out  of  socket  and  dls-assembled  by  re- 

moving spring  E,  washer  D,  copper  strips  C, 
and  washer  B,  if  any.  If  washer  B  is  found, 
discard  it  as  unnecessary,  thus  gaining  at 
least  1/32  of  an  inch.  File  off  the  concentric 
rings.  A,  Figure  3,  which  are  also  unneces- sary, gaining  about  1/32  of  an  inch,  and  file 
off  about  half  the  thickness  of  washer  D, 
Figure  3,  gaining  another  1/64  of  an  inch. 

Must  Be  Done  Carefully 
These  things  must  be  done  carefully,  and 

according  to  the  projectionist's  best  judgment, remembering  to  leave  metal  enough  at  all 
these  different  points  to  carry  a  30  ampere 
current. In  the  base  of  the  socket  under  A,  Figure 
2,  will  be  found  a  hard  rubber-composition 
into  which  washer  D,  Figure  3,  fits.  This 
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rubber-composition  is  for  insulating  purposes, 
yet  you  may  scrape  it  off  a  64th  of  an  inch 
(scraping  carefully  with  a  broken  safety- 
razor  blade.)  without  impairing  its  insulating 
properties.  Now  re-assemble  the  various  parts 
and  you  will  find  you  have  made  a  consider- 

able gain  in  the  matter  of  lowering  the  fila- 
ment-coils. 
When  setting  lamp  up  in  lamp-setter,  turn 

split-ring  C,  Figure  2,  so  that  small  wire  con- 
nection B,  Figure  1,  will  fit  into  opening  D 

in  ring  C,  Figure  2,  thus  eliminating  the  in- terference of  clamp  B,  Figure  2,  with  wire 
terminal  B,  Figure  1.     When  buying  lamps 

FIGURE  3 
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try  to  get  only  those  with  not  more  than  a 
5  1/16-inch  distance  top  of  coils  to  bottom  of 
base,  until  such  time  as  the  manufacturers 
adopt  a  5-inch  height. 
We  are  using  Power's  6B  Improved  Type 

Projector,  Argus  Scheck  Adapter  and  Priz- matic  Condenser. 
Passed  Along 

I  don't  feel  competent  to  check  up  on  this 
article,  but  Friend  Hobdell  certainly  writes 

as  though  he  knew  what  he  was  talking 
about,  hence  the  matter  is  passed  along  for 
your  consideration. 

I  might  add  that  I  have  a  letter  from  an 
exhibitor  in  St.  Louis,  Mo.,  this  morning,  ask- 

ing what  I  think  of  the  future  of  the  elec- 
tric arc,  the  high  intensity  arc,  the  low  in- 

tensity reflector  type  arc  and  the  Mazda  in- 
candescent lamp  for  projection.  He  espe- 

cially wants  to  know  whether  or  not  I  think 
the  low  intensity  will  or  will  not  entirely  dis- 

place the  Mazda  incandescent  lamp  for  pro- 

jection. I  have  had  a  number  of  such  inquiries 
lately,  some  from  exhibitors,  some  from  the- 

atre managers  and  some  from  projectionists. 
In  nearly  every  case  such  inquiries  have  been 
contained  in  letters  asking  for  other  projec- 

tion engineering  information,  for  which  a  fee 
was  enclosed.  I  have  replied  to  them  sub- 

stantially as  follows: 

My  Reasoning 
In  my  opinion  there  is  a  permanent  field 

for  the  high  intensity  arc  in  motion  picture 
projection.  The  high  intensity  will  prevail 
where  conditions  demand  a  very  high  screen 
brilliancy.  I  believe  there  will  be  great  im- 

provement in  high  intensity  through  carbon 
chemicalization  for  the  purpose  of  softening 
the  present  very  harsh  light  tone. 

In  my  opinion  the  low  intensity,  or  re- 
flector type  of  arc  will  almost,  if  not  en- 

tirely, displace  the  ordinary  arc  in  theatres 
where  a  screen  brilliancy  in  excess  of  that 
the  Mazda  incandescent  can  supply  is  de- 

manded, but  where  not  so  intense  a  brilliancy 
as  is  provided  by  the  high  intensity  is  re- 

quired. In  my  opinion  the  Mazda  incandescent  will 
continue  to  be  used  in  that  great  number  of 

theatres  where  conditions  create  no  neces- 
sity for  a  greater  screen  brilliancy  that  it  can 

supply,  and  where  the  difference  in  initial 
cost  as  between  the  Mazda  and  the  reflector 
type  equipment  is  an  important  item.  Under 
suitable  conditions  the  Mazda  incandescent 
supplies  plenty  of  screen  brilliancy,  and  the 
illumination  is  of  a  soft,  pleasing,  very  rest- ful tone. 

Bluebook  Helps 

J.  C.  Jones,  Projectionist  Pastime  Theatre, 
Leeds,  Alabama,  writes: 

Dear  Mr.  Richardson:  This  is  my  first  let- 
ter to  you.  I  have  a  Blue  book,  which  I  find 

to  be  the  best  book  I  have  ever  examined. 
It  is  a  great  help  to  the  Projectionist  and  to 
the  "Machine  operator."  If  every  one  of  the 
latter  class  owned  one  it  would  be  a  great 
source  of  benefit  to  projection  as  a  whole,  as 
well  as  to  the  film  exchanges  themselves. 

Personally  I  am  not  one  of  the  famous 
"know-it-all"  chaps.  Have  had  seven  years 
experience  in  shooting  stars  and  starlets  at 
the  "silver  sheet"  though,  and  naturally,  not 
being,  or  aspiring  to  be  a  solid  ivory  top,  I 
have  managed  to  accumulate  considerable  in- 

formation about  our  profession,  which  same 
I  try  to  apply  intelligently.  However,  I 
don't  care  how  much  a  man  may  know,  he  is never  too  old  to  learn  more. 

I  am  not  yet  a  union  projectionist,  but  hope 
to  be  in  the  near  future;  also  while  I  don't 
yet  belong  to  the  Bluebook  School,  I  am  go- 

ing to  come  in  as  soon  as  I  read  up  a  little more  in  the  Bluebook. 
Never  Mind  "Reading  Up" 

Never  mind  the  "reading  up."  If  your 
answers  are  not  right  you  will  know  it  when 

the  right  one  appears,  and  they  won't  be used,  but  at  least  you  will  have  made  every 
effort  to  answer  the  right  way,  and  THAT 
is  how  one  really  learns.  As  to  your  non- 
membership  in  the  I.  A.  T.  S.  E.  &  M.  P. 

A 

Check  Up 

How many 

tickets 
have  you 
in  stock  ? 

Do  you  have  to  count  rolls, 

or  figure  it  out? 

Then  you  need  INVENTORY 
NUMBERED  TICKETS  that 

will  tell  you  at  a  glance  exactly  how  many 
you  have. 

We  will  gladly  send  you  samples  and  more 
information  about  them. 

1555 Qlobe  'Ticket  Company Specialists  in  Tickets  and  Checks  Since  1813 

116  N.  I2*h  St.  Philadelphia,  Pa. 

V 

DIXIE 
Service 
yields  a revenue  to the  House. 

A, 

DIXIE  CUPS  IN 

EVERY  KEITH  THEATRE 

In  the  equipment  of  Keith  Houses,  noth- 
ing is  omitted  that  will  contribute  to  the 

comfort  and  convenience  of  their  patrons. 
Throughout  performance  and  intermission 
alike,  DIXIE  Penny  Vendors  provide  pure- 

white,  sturdy  DIXIES — one  at  a  time". To  drink  from  DIXIES  is  delightful— and 
safe.    And  your  patrons  know  it. 
Individual  Drinking  Cup  Co.,  Inc. 

Original  Makers  of  Paper  Cups 
EASTON,  PA.  NEW  YORK,  N.  Y. 

With  Brambei  at  Philadelphia,  Chicago.  Baltimore.  Lot  Angelei. 
■W-^~W^*  T"W*W~y  INDIVIDUAL 

DIXIE  CUPS 
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M.  O.,  you  are  within  the  jurisdiction  of  and 
have  the  right  to  make  application  to  the 
local  Leeds  is  nearest  to.  There  are  locals 
in  Birmingham,  Montgomery,  Mobile,  Gads- 

den, Anniston,  Talladega,  Florence  and  Al- 
bany-Decatur, Alabama.  If  you  are  near  a 

state  line  it  is  possible  you  belong  under  the 
jurisdiction  of  some  local  in  Florida,  Georgia, 
Mississippi  or  Tennessee.  Anyhow,  may  I 
respectfully  inquire  of  the  local  you  ARE 
eligible  to  what  manner  of  enterprise  it  is 
which  allows  a  man  who  has  been  projecting 
motion  pictures  for  seven  years  to  remain 
outside? 

From  Canada 

P.  Darbyshire,  a  member  Toronto  Local 
Union  173,  writes  from  Barrie,  Ontario,  as 
follows : 

At  last  I  have  concluded  to  grab  my  t-rusty 
pen  and  get  busily  busy.  After  reading  the 
department  for  the  past  eight  years  I'll  try 
to  contribute  something  to  it  myself.  Doubt- 

less you  will  land  on  me  when  I  say  that 
I've  had  the  ideas  I  shall  set  forth  for 
years,  but  my  back  is  wide,  broad  and  strong, 
so  I  should  worry.  The  trouble  has  been 
that,  whereas  I  have  the  ideas  all-righty 
right,  I'm  not  a  writer  man  and,  like  Brother Dobson,  who  belongs  to  the  same  local,  I 
do,  I  can't  puttem  on  paper  (You  seem  to 
be  doing  fairly  well,  thus  far — with  some 
assistance  from  the  Editor — Ed.) 

Change-Over  Signal 
I  am  sending  a  miniature,  roughly  made 

model  and  a  drawing  of  a  change-over  signal 
I  have  designed.  It  may  be  set  to  ring  a 
buzzer  anywhere  from  one  to  five  minutes  be- 

fore the  change-over  time.  I  have  it  set  so 
that  I  have  time  to  get  the  Idle  lamp  going 
and  change  over  before  the  stickers  or  punch 
marks  put  in  by  machine  operators  show  up. 
Stickers,  punch  marks,  etc.,  surely  do  indi- 

A  Magazine  wall — Simplex.  B — Reel.  C — Film  roll. 
D — Piece  of  wood  one  inch  thick  by  suitable  width. 
E — An  ordinary  iron  wall  bracket  to  hold  D  to  wall. 
F — A  metal  contact  attached  to  D,  to  which  latter 
circuit  wire  M  is  soldered.  H — Projection  room  wall. 
G — A  metal  contact  attached  to  opposite  (back)  side 
of  D  by  means  of  a  hinge,  so  that  when  I  raises 
sufficiently,  F  and  G  will  be  brought  into  contact, 
thus  completing  the  battery-buzzer  circuit  through 
wires  M-L.  1 — I  is  a  galvanized  iron  wire,  about 
No.  8  1  would  think — I  have  no  iron  wire  gauge  by 
me — which  is  bent  about  as  shown,  except  that  a 
bend  which  does  NOT  show  in  the  drawing  is  where 
it  passes  through  N,  which  is  half  of  an  ordinary 
flat  iron  hinge  attached  to  the  magazine  wall  by 
two  small  bolts.  I  think  you  will  get  the  idea  easily 
enough.  The  wire  is  thrust  through  the  half  hinge 
— through  where  the  hinge  pin  was  before  the  hinge 
was  disassembled,  and  bent  as  shown  afterward.  J 
is  a  bit  of  felt  which  drags  on  the  film  roll.  I  think 
a  light,  felt-covered  roller  would  be  better.  At  point 
K  a  sufficient  amount  of  solder  wire  is  wound  around 
part  1  tightly,  to  supply  the  weight  necessary  to  the 

operation  of  the  device,  but  no  more. 

cate  not  only  the  machine  operator,  but  a 
darned  LAZY  one  at  that. 

You  probably  will  think  the  model  I  send 
is  .very  crude,- and  it  is  too,  but  those  I  use are  not.  You  will  notice  that  no  insulation  is 
required.  I  have  one  buzzer  and  two  dry  cells 
in  series  with  a  3-wire  bell  switch.  By  the 
way,  Brother  Charles  Dentlebeck  approves of  it. 

I  have  had  the  gas  plyers  to  remove  and 
replace  intermittent  sprocket  taper  pins  re- 

cently described  for  years. 
The  operation  of  the  device  is  pretty 

obvious.  As  the  roll  of  film  decreases,  the 
shoulder  formed  in  the  lower  part  of  I 
strikes  G,  raising  it  into  contact  with  F, 
whereupon  Mr.  B.  Uzzer  gets  exceedingly 
busy.  I  don't  quite  know  what  the  3-way 
switch  is  for,  but  presume  it  is  so  that  one 
buzzer  and  battery  may  be  used  for  both 

projectors. 
One  important  thing  is  not  shown  in  the 

drawing.  The  blade  of  an  ordinary  table 
knife  is  thrust  under  the  magazine  door 
hinge,  in  such  manner  that  the  knife  handle 
will  strike  the  lower  arm  of  part  I  when 
the  magazine  door  is  opened,  thus  auto- 

matically raising  the  upper  end  out  of  the 
reel.  Warning:  Patronize  Woolworth.  Don't 
purloin  the  wiff's  silver  knives. 
The  device  is  simple,  and  within  its  limita- 

tions, all  right.  Only  two  small  holes  need 
be  drilled  in  the  magazine  wall,  and  one 
short  slot — the  width  of  the  wire  forming 
part  I-I  and  %  inch  deep.  Frankly  I  like  the 
one  shown  several  weeks  ago  better,  because 

it  will  give  a  "light  up"  and  a  change-over 
signal,  whereas  this  only  can  be  made  to 
give  a  single  signal.  This  one  is,  however, 
more  simple  and  more  easily  made.  Many 
thanks  for  your  kindness  in  sending  the 
model,  description  and  drawing. 

Get 

Maximum 

Screen 

Results 

Send  for  the  Brand  New 

LENS  CHART 

By  JOHN  GRIFFITHS 

Here  is  an  accurate  chart  which  belongs  in  every 
projection  room  where  carbon  arcs  are  used.  It  will 
enable  you  to  get  maximum  screen  results  with  the 
equipment  you  are  now  using. 

The  new  Lens  Chart  (size  15"  x  20")  printed  on 
heavy  Ledger  Stock  paper,  suitable  for  framing,  will 
be  sent  to  you  in  a  strong  mailing  tube,  insuring 
proper  protection.    Get  it  NOW! 

Price  $1.00 
Postpaid 

Chalmers  Publishing  Co. 

516  Fifth  Avenue  New  York  Gty 

Announcement  to 

A.C.  Carbon  Users 

PHELCO  Special  White  Flame  A.C. 
Carbons  are  now  available  in  f-g  in. 

and  %  in.  combinations  for  immediate  ship- 
ment. 

These  carbons  will  be  found  to  be  of  the 

same  high  quality  as  Phelco  D.C.  Carbons. 

If  your  distributor  cannot 

supply  you,   write  to  us. 

CHARLES  W.  PHELLIS  &  CO.,  INC. 
130  WEST  42nd  ST.  NEW  YORK 

For  Canada:    Keystone  Trading  Co.,  Ltd. 
"  10  Ste.  Sophie  Lane,  Montreal 
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A.  P.  S.  Chapter7. 
From  a  projectionist  in  the  northwest 

comes  the  following : 
Have  noticed  reference  to  the  American 

Projection  Society  several  times,  and  would 
like  to  know  whether  or  not  it  would  be 
possible  to  form  a  chapter  of  that  organiza- tion here. 

I  am  for  ANYTHING  which  stands  for 
the  elevation  of  our  profession.  Have  sub- 

scribed to  the  American  Projectionist,  hav- 
ing incidentally  and  accidentally  found  a  copy 

of  it  in  the  trash  can  of  the  theatre.  It 
was  the  first  time  I  had  ever  heard  of  it, 
though  I  found  later  that  a  sample  copy 
had  been  sent  to  the  local  secretary,  who  for 
some  cause  had  failed  to  bring  it  before  the 
union. 

Brother  Fuston  asks  for  a  personal  reply, 
but  I  am  publishing  the  matter  because  of  the 
feet  that  the  attention  of  union  Secretaries 
ought  to  be  directed  to  the  evil  of  failure 
to  bring  ALL  mail  reaching  them  as  Secre- 

tary before  the  local.  They  have  no  more 
right  to  do  otherwise  than  a  member  of  the 
local  would  have  to  "ditch"  their  (the  Sec- 

retaries') personal  mail. 
Many  secretaries  arrogate  unto  themselves 

the  right  to  censor  the  union  mail,  and 
quietly  "ditch"  that  which  they  deem  un- 

essential, or  which  does  not  happen  to  meet 
with  their  approval. 
MAIL  ADDRESSED  TO  JOHN  DOE, 

SECRETARY  LOCAL  029,  BELONGS  TO 
EVERY  MEMBER  OF  THAT  UNION, 
and  every  member  attending  the  next  meet- 

ing has  both  a  moral  and  a  LEGAL  RIGHT 
to  know  of  its  arrival,  and  what  its  contents 
are.  In  this  case  it  was  the  duty  of  the 
Secretary  to  notify  the  union  of  the  arrival 
of  the  paper,  and  to  pass  it  around  for  per- 

sonal examination  by  the  members.  If  he 
failed  to  do  that  little  thing,  and  such  fail- 

ure was  deliberate,  then    IN    THAT  IN- 

NEW  PRESIDENT 
As  I  told  you  recently,  A.  C.  Roebuck,  who 
has  long  been  President  of  the  Enterprise 
Optical  Mfg.  Company,  Chicago,  makers  of 
the  Motiograph  projector,  has  stepped  out, 
and  O.  F.  Spahr,  who  has  for  the  past  twelve 
years  had  the  active  management  of  the  af- 

fairs of  the  company,  becomes  President  in 
his  stead.  I  present  herewith  an  excellent 
photograph  of  O.  F.  Spahr.  Mr.  Spahr, 
Gentlemen  !  Our  motion  picture  projection- 

ists and  theatre  managers,  Mr.  Spahr.  Be 

ye  acquainted. 
STANCE  HE  WAS  A  DISHONEST  SEC- 

RETARY. He  had  failed  in  his  duty  and 
had  taken  into  himself  the  right  to  with- 

hold and  presumably  destroy  property  of  the 
union. 
Now  let  me  qualify  this  by  saying  that 

this  secretary  probably  did  not  really  intend 
to  do  anything  wrong.  The  trouble  is  that  he, 
like  hundreds  of  other  secretaries,  did  not 
realize  that  he  had  absolutely  no  moral  or 
legal  right  to  refuse  or  wilfully  fail  to 
bring  anything  and  everything  which  reaches 
him,  addressed  to  him  as  secretary  of  the 
local,  before  the  next  meeting  of  the  said 
local.  It  might  further  be  said  that  under  a 
strict  interpretation  of  postal  law  any  mem- 

ber of  the  local  could  make  it  very  warm 
for  him,  did  he  care  to  complain  to  the 
post  office  department.  That  last  was  prov- 

en in  the  case  of  a  secretary  of  a  fraternal 
organization  some  years  ago.  That  he,  the 
secretary,  may  deem  the  mail  non-essential, 
worthless  or  even  injurious,  gives  him  ab- 

solutely NO  right  to  do  other  than  his  plain 
duty  as  secretary,  and  bring  it  before  the 
next  meeting  of  the  local. 
As  to  forming  a  chapter  of  the  A.  P.  S.  I 

doubt  its  practicability,  but  you  may  ascer- 
tain the  facts  by  communicating  with  the 

American  Projection  Society,  304  West 
58th  street,  New  York  City.  If  you  take 
the  American  Projectionist  why  did  you  not 
write  them  direct?  My  reason  for  doubting 
the  feasibility  of  forming  a  chapter  in  your 

city  is  that  I  don't  believe  a  sufficient  num- ber of  eligible  men  work  there. 

Bouquets 
\Vm.  Burnett,  Newton,  Iowa,  says : 
All  I  know  about  optics  I  owe  to  the  Blue- 

book  and  "our"  department,  Brother  Richard- 
son. Every  time  I  read  the  Bluebook  I  feel 

like  handing  you  a  bouquet,  and  without  any 
brick  concealed  in  its  interior  either. 

All  right,  Old  Timer  I  one  doesn't  mind  a non-brickless  bouquet  once  in  a  while. 

Put  the  air 

on  your  payroll 

Of  course,  your  program  is 

your  biggest  attraction — 
that  is,  for  nine  months  of 

the  year. 

But  during  hot  weather,  the  big  attrac- 
tion is  COMFORT.  You  know  that  to 

be  absolutely  true,  because: 

1.  Warm,  uncomfortable  theatres  lose  business 

"in  hot  weather. 

2.  Cool,  comfortable  theatres  keep  their  regular 

business — and  keep  up  their  profits.  

It  costs  you  nothing  to  put  the  air  on 

your  payroll — to  cool  your  house  with 

refreshing  Typhoon  Breezes.  It  costs 

you  nothing  because  the  receipts  you 

save  easily  pay  for  your  Typhoons. 

You  really  ought  to  have  full  details 

on  Typhoons.  You  owe  it  to  yourself 

— to  your  pocketbook — to  find  out 
what  Typhoon  Cooling  means  to  you. 

Now  is  the  time  to  write  for  Booklet  W-3 

Typhoon  Fan  Company 

345  West  39th  Street  New  York,  N.  Y. 

Philadelphia        Jacksonville        New  Orleans  Dallas 
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Niagara  Falls  to  Qet  $150,000 

Theatre;  Will  Open  in  September 

ONE  of  the  most  important  building construction  enterprises  that  will  be 
carried  into  effect  this  year  in  Niagara 

Falls,  N.  Y.,  now  is  in  progress  on  the  north 
side  of  Niagara  street,  between  13th  and 
Portage  road,  where  the  Niagara  Theatre 
Corporation  is  erecting  a  splendid  motion 
picture  house  which  will  be  ready  September 
1  next.  The  theatre  will  be  one  of  the  most 
modern  in  design  and  attractive  in  appoint- 

ments on  the  Niagara  frontier. 
The  building  is  of  brick,  tile  and  steel  con- 

struction and  completely  fireproof  through- 
out. It  has  a  frontage  of  90  feet  and  a 

■depth  of  150  feet.  The  cost  of  construction 
will  reach  $150,000.  The  house  will  have  a 
seating  capacity  of  1,400,  including  the  bal- 

cony, which  will  seat  500.  High-class  motion 
pictures  and  vaudeville  will  be  the  policy  of 
the  house,  according  to  Peter  Paonessa,  un- 

der whose  personal  management  the  theatre 
is  being  built.  Mr.  Panoessa  formerly  was 
manager  of  the  Lumberg  Theatre  in  the  Cat- 

aract City. 
Entering  the  theatre  through  the  neatly 

decorated  entrance  through  Niagara  street, 
■one  will  pass  through  fireproof  decorated 
doors  into  the  main  foyer  and  auditorium, 
with  entrance  from  the  foyer  to  the  balcony, 
ladies'  and  gentlemen's  rest  rooms.  Enter- 

ing the  foyer  the  visitor's  eyes  will  sweep  a 

very  beautiful  interior,  including  a  stage  86 
feet  wide  by  27  feet  deep,  in  the  rear  of 
which  will  be  conveniently  arranged  dress- 

ing rooms.  The  stage  curtain  will  be  of 
heavy  material  made  to  harmonize  with  the 
general  scheme  of  decoration. 
Another  outstanding  feature  of  the  audi- 

torium interior  will  be  the  proscenium  arch 
and  its  beautiful  hangings.  The  sidewalks 
and  dome  ceiling  will  be  of  classic  desigh 
and  decoraton.  The  cornices,  wall  pilasters, 
capital  and  bases  will  present  a  pleasing  ef- 

fect. The  interior  decoration  will  be  in  deli- 
cate shades  of  gold  and  blue,  this  color 

scheme  being  carried  out  in  the  tapestry 
hangings,  carpeted  aisles  and  foyer.  The 
stage  has  been  carefully  designed  as  to  mod- 

ern equipment,  including  a  "fly"  gallery,  spot 
and  foot  lighting.  The  orchestra  pit  will  be 
large  enough  to  accommodate  an  orchestra 
of  15  to  20  pieces.  The  seating  plans  call 
for  leather-covered  chairs.  The  floors  will 
be  covered  with  soundproof  material. 
The  theatre  will  be  heated  and  ventilated 

through  large  Plenium  chambers  under  the 
auditorium  floor,  which  will  supply  an  abun- 

dance of  fresh  air  without  draft  at  all  times, 
or  in  summer  may  be  used  to  cool  the  audi- 

torium. The  lighting  system  will  be  of  the 
latest  type,  capable  of  giving  several  dif- 

ferent color  combinations,  and  all  lighting 
fixtures  will  be  of  the  crystal  type. 

$500,000  Motion  Picture  Theatre 

for  Beaumont,  Texas,  by  Clemmons 

ARRANGEMENTS  have  been  
com- 

pleted for  the  construction  of  a  $500,- 
000  photoplay  theatre  at  Beaumont, 

Texas,  it  was  announced  recently  by  Joseph 
C,  Clemmons,  presidient  of  the  Jefferson 
Amusement  Co.,  of  Beaumont. 

The  theatre  will  be  erected  jointly  by  the 
Jefferson  company  and  the  Saenger  Amuse- 

ment Company,  operators  of  a  large  string 
•of  Southern  city  theatres.  This  became 
known  at  the  conclusion  of  a  conference  be- 

tween Mr.  Clemmons  and  officials  of  the 
Saenger  company  held  at  New  Orleans  last 
Saturday. 
The  Saenger  people  have  purchased  a  one- 

half  interest  in  the  Beaumont  concern,  own- 
ers of  five  theatres,  for  a  consideration  re- 

Clark  with  Trico 

Announcement  was  made  recently  by  the  Trico 
Fuse  Mfg.  Company  of  Milwaukee,  of  the 
addition  to  their  engineering  staff  of  Mr. 
William  T.  Clark.  This  company  manufac- 

tures Trico  Powder-Packed  Time-Limit  Re- 
newable Fuses  and  recently  marketed  the  new 

Trico  'Kantark'  Non-Renewable  Fuse  line. 
Mr.  Clark  will  devote  the  greater  share  of 

his  time  and  ability  to  User  Service  on  prob- 
lems arising  requiring  his  expert  assistance,  in 

connection  with  particular  or  unusual  installa- 
tions. The  experience  of  Mr.  Clark,  which 

includes  activity  both  in  this  country  as  well 
as  England  and  Continental  Europe,  ably  fits 
him  for  his  new  duty  and  to  improve  this 
company's  user  satisfaction. 

puted  to  have  been  $300,000.  The  new  house, 
to  be  situated  in  the  heart  of  the  downtown 
district,  will  be  started  as  soon  as  plans  are 
drawn,  and  will  be  patterned  after  the  most 
modern  motion  picture  houses. 
While  Beaumont  now  has  the  best  pic- 

tures the  American  screen  offers,  its  theatres 
with  possibly  one  exception  are  not  modern. 
The  new  house  with  the  wide  influence  and 
experience  of  the  Saenger  company  is  headed 
for  a  successful  career.  Beaumont  itself  has 
a  population  of  50,000  with  50,000  more  to 
draw  from  in  her  immediate  vicinity. 

CLASSIFIED  ADVERTISEMENTS 
Help  and  Situation*  Wanted  Oaly 

3c  per  word  per  insertion Minimum  charge  60c 
Terms,  Strictly  Cash  with  Order 

Copy  muit  reach  ui  by  Tuesday  noon  to  Injur* 
publication  In  that  week's  Issue. 

SITUATIONS  WANTED 

MANAGER — Projectionist  desires  permanent  con- 
nection with  first-class  house.  Ten  years'  active work  as  projectionist,  manager,  assistant  manager 

and  chief  projectionist  large  chain  of  theatres. 
Mechanic  and  electrician.  Go  anywhere.  References. 
Married.  Box  360,  Moving  Picture  World,  New  York 
City. 

PROJECTIONIST  desires  permanent  connection 
with  first-class  house  having  long  runs.  Married. Reliable.  References.  Go  anywhere  at  once.  V. 
Groetzinger,  Oak  Street  and  East  Ave.,  Vineland, New  Jersey. 

PROJECTIONIST— Non-union.  Thoroughly  expe- 
rienced on  Simplex  and  Power's  with  any  electrical equipment;  A-l  reference.  Finkel,  5225  Arch  Street, Philadelphia,  Pa. 

Projection 
(Continued  from  page  404) 

Like  Travel 

H.  C.  Mallery,  motion  picture  projectionist, 
Castle  Rock,  Washington,  sends  in  his  second 
dose  of  replies  to  Bluebook  School  questions, 
apologizes  for  having  taken  sides  against 
me  in  a  certain  matter — but  says  he'll  do  it again  whenever  he  thinks  he  can  get  away 
with  it — and  says  : 
Am  sorry  I  could  not  get  started  at  the 

first  of  the  "School,"  or  at  least  to  have read  the  answers.  However,  I  hope  there 
will  some  day  be  a  fresh  start,  which  will 
give  me  the  chance  to  get  what  I've  missed. The  school  is  a  good  deal  like  travel,  in 
that  it  broadens  our  views  and  knowledge, 
and  gives  us  a  more  comprehensive  under- 

standing of  projection,  at  the  same  time 
searching  out  the  weak  spots  and  faults  in 
what  knowledge  we  do  possess. 
Right  you  are,  brother  Mallery.  It  could 

hardly  have  been  stated  better.  This  is  pre- 
cisely what  the  "School"  is  for — that  and  the 

waking  up  of  men  who  have  had  the  idea 
that  operating  a  machine  is  all  there  is  to 
motion  picture  projection. 

$6.00 

Will  bring  you  postpaid  a  copy  of  Rich- 
ardson's Bluebook  on  Projection. 

Get  Your  Copy  Now. 
Edition  Going  Fast. 

Beautiful  Theatre  Planned  for 

Los  Angeles;  Miller  Qets  Lease 

ANEW  and  beautiful  theatre  building  is  to be  erected  immediately  in  the  fashionable 
and  rapidly  growing  West  Wiltshire  Dis- 

trict of  Los  Angeles,  Cal.  This  district  lying 
between  the  main  residential  section  of  the  city 
and  Beverly  Hills  is  building  up  rapidly  with 
beautiful  and  sightly  homes  and  lies  on  the 
main  traveled  boulevard  between  the  city  and 
the  Santa  Monica  Bay  district.  It  is  known  as 
Carthay  Center  and  besides  the  half  million 
dollar  theater  project  other  large  building  oper- 

ations are  cither  under  way  or  are  being  planned 
for  immediate  construction,  by  the  McCarthy 
Company  and  Irving  and  Marco  Ilcllman, 
founders  and  promoters  of  Carthay  Center. 

Fred  A.  Miller,  former  owner  and  operator 

of  the  California,  Millers  and  other  downtown 
Los  Angeles  theaters  has  secured  the  lease  on 
this  new  theater  which  is  to  seat  about  2,000, 
and  it  is  his  intention  to  make  it  another  long 
run  house  for  Southern  California. 

The  theater  is  to  be  a  beautiful  one,  built  in 
a  complete  circle  and  is  to  be  known  as  the 
Carthay  Center  Circle  Theater.  Many  unique 
and  unusual  features  will  be  installed  and 
Architect  Rosenthal,  who  designed  the  Califor- 

nia and  other  big  theaters  of  Southern  Cali- 
fornia declares  that  it  will  be  one  of  the  show 

places  of  the  Southland.  Actual  construction  is 
expected  to  start  within  thirty  to  sixty  days  to 
insure  its  being  ready  to  open  when  the  new 
Fall  season  starts. 
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Two  words  that  mean  quality— 

"EASTMAN" 

and 

"KODAK" 

When  you  see  this  identification  in  the 

print  margin  you  know  at  once  that  the  pho- 

tographic quality  is  the  best  possible. 

Eastman  Positive  Film  is  unrivaled  for 

faithful  reproduction  of  the  negative. 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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The  Greatest  Serial  Film  Shown  on  Earth 

—  THE  GREAT 

Cl  RCUS  MYSTE 

WlStM^LQ&RAINE  !Vw 
INGEST  HUMAN 

THE  greatest  film  show  on 
earth  —  plus  everything  you 

need  to  put  it  over.  Banners,  cut- 
outs, posters,  novelties;  never 

before  such  a  colorful,  powerful 
array  of  box-office  aids!  Go  after 
this  one  and  bill  it  like  a  circus — 
a  great  three-ring  show  for  your 
theatre.  Appealing  to  young  and 
old — open  your  doors  to  ten  big 
weeks  of  bigger  profits. 

Read  about  the  $5,000 
free  cash  prize  offer  in 
the  Universal  Weekly. 

"It  is  one  of 

the  biggest 

serial  bets 

ever  offered!" 
says  O.  L.  MEISTER 
Whitehouse  Theatre, 
Milwaukee,  Wis. 

and  he  continues:  "Opened  up  today  to  great- 
est Sunday  matinee  in  many  months.  An  un- 

usual adventure  story  replete  with  supreme 

thrills.  That's  the  kind  that  brings  'em  in. 
We  want  more  like  it." 

Produced  by  UNIVERSAL 

CIRCUS 

MYSTERY 

"onomO 

=i      THE  WORLD'S 

|l  STRONGEST  HUMAN 

1 1         Directed  bij 

jlv/ay  Mar  c
hant 
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Says  the  NEW  YORK  WORLD'S 
Reviewer: 

"I  asked  the  lady  on  my  left  how  she 
enjoyed  the  picture,  and  she  replied, 

4aaah, 

IT'S  WONDERFUL!'" 

That's  what  all  the  women  of  America  are  saying  about  this 

Gorgeous  Fashion  Show  Comedy  Romance,  "THE  DRESS- 

MAKER FROM  PARIS,"  available  now,  just  before  Easter! 
And  the  men,  too !  For,  according  to  the  New  York  American : 

"The  friend  of  ours  who  said  this  is  the  greatest  woman's  picture 
ever  made  was  only  half  right.  He  should  have  mentioned  the 

men  also." 

"Girls,  you'll  revel  in  this  picture!  Beautiful  girls,  exquisite 

creations  ranging  from  evening  gowns  to  lingerie,"  says  the 

N.  Y.  Mi  rror.  And  the  Telegraph :  "A  gorgeous  fashion  parade 

with  a  staggering  appeal  to  the  eye,  and  a  whirlwind  of  laughs." 
Play  it!  Stage  a  fashion  show.  Ask  about  the  special  fashion 

show  trailer  for  advance  showing.    Get  this  one  while  it's  hot! 

"THE  DRESSMAKER 

FROM  
PARIS" 

Leatrice  Joy,  Ernest  Torrence,  Mildred  Harris 

Allan  Forrest,  and  14  World  Famous  Models 

Paul  Bern  Production.         By  Adelaide  Heilbron  and  Howard  Hawks. 

(X  (paramount  (picture 
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V 

W  4  WEEKS 

Zane  Grey's  THE  THUNDERING 
HERD.  With  Jack  Holt,  Lois  Wilson,  Noah 
Beery,  Raymond  Hatton.  Directed  by  William 

Howard.  Hailed  as  the  equal  of  "The  Covered 
Wagon"  and  "North  of  36"! 

NEW  LIVES  FOR  OLD.  starring 
Betty  Compson.  Directed  by  Clarence  Badger. 

"Betty's  best  since  'The  Miracle  Man,'"  says 
N.  Y.  Mirror. 

SACKCLOTH    AND  SCARLET. 

Henry  King's  gorgeous  production  with  Alice 
Terry.  A  sensation  now  at  the  Metropolitan,  Los 
Angeles.  The  finest  woman-picture  of  the 
season. 

THE  AIR  MAIL.  Irvin  Willafs  epic  of 
the  skies.  With  Warner  Baxter,  Billie  Dove, 
Mary  Brian,  Douglas  Fairbanks,  Jr.  And  a  gold 
mine  of  exploitation  behind  it! 

THE  DRESSMAKER  FROM 

PARIS.  With  Leatrice  Joy,  Ernest  Torrence, 
Mildred  Harris,  Allan  Forrest,  14  world-famous 
beauties.  Paul  Bern  Production.  The  best  box 

office  bet  of  the  year,  bar  none!  Fashion  show, 
beautiful  girls,  class,  comedy! 

THE  GOOSE  HANGS  HIGH.  James 
Cruze's  Great  American  Family  Picture  from  the 
Broadway  stage  success.  Broke  all  records  for 
Ruben  and  Finkelstein. 

MEN  AND  WOMEN.  William  de  Mille's splendid  picturization  of  the  Belasco  stage  play. 
With  Richard  Dix  and  all-star  cast.  Is  New  York 
fatal  to  marriage? 

A  KISS  IN  THE  DARK,  with  Adoiphe 
Menjou,  Aileen  Pringle,  Lillian  Rich,  Ann  Pen- 

nington, Kenneth  McKenna.  From  the  Broad- 

way success,  "Aren't  We  All?"  Frank  Tuttle 
Production.    A  comedy  of  class  and  distinction. 

7 oda
y  mor

e  than
  ever 

(par
amou

nt 

Member  Motion  Picture  Producers  and  Distributors 
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and  these  Rig 

Ones  cominq  in 

the  next  12  weeks/ 
MADAME  SANS  GENE.  Starring     OLD   HOME   WEEK.     Starring  * 

GLORIA  SWANSON.    The     Romance        THOMAS  MEIGHAN.  By  George  Ade  % Magnificent.  .  Directed  by  Leonce  Perret.    The        With  Lila  Lee.    Directed  by  Victor  Heerman. 
most  notable  of  all  Swanson  pictures.  Backed  by  a  big  national  exploitation  campaign. 

THE  CHARMER.  Starring  POLA 
NEGRI.  Sidney  Olcott  Production.  Pola  in  a 
big  American  comedy  role. 

THE   LITTLE   FRENCH  GIRL. 
Herbert  Brenon  Production.  With  Alice  Joyce, 
Mary  Brian,  Neil  Hamilton,  Esther  Ralston. 
From  the  best  selling  novel  of  1925. 

ANY  WOMAN.  Henry  King's  production 
with  Alice  Terry.  A  box  office  smash  on  a  sub- 

ject dear  to  every  woman. 

THE  SHOCK  PUNCH.  Starring  Rich- 
ard  Dix.  Directed  by  Paul  Sloane.  America's 
fastest  coming  star  in  another  comedy  by  the 

author  of  "Too  Many  Kisses." 

THE  MANICURE  GIRL.  Starring 
Bebe  Daniels.  With  Hale  Hamilton,  Charlotte 

Walker,  Edward  Burns,  and  a  bevy  of  beautiful 
cuticle  cutters.  Directed  by  Frank  Tuttle. 

Another  "Manhandled." 

WELCOME  HOME.  James  Cruze's  pro- 
duction  of  the  New  York  stage  success,  "Minick." 
With  Lois  Wilson,  Warner  Baxter,  Luke  Cos- 
grove.    Cruze  comedy  classic. 

ADVENTURE.  Victor  Fleming  Produc- 
tion. With  Tom  Moore,  Pauline  Starke,  Wallace 

Beery,  Raymond  Hatton.  By  Jack  London. 
A  great  melodramatic  comedy! 

THE  NIGHT  CLUB,  with  the  new  com- 
edy sensation,  Raymond  Griffith,  and  Vera  Rey- 

nolds, Wallace  Beery,  Louise  Fazenda.  Directed 

by  Urson-Iribe,  who  made  "40  Winks."  Another Griffith  scream. 

EVE'S  SECRET.  Starring  Jack  Holt  and 
Betty  Compson.  Directed  by  Clarence  Badger. 
Gowns,  girls  and  gayety. 

THE  SPANIARD.  Raoul  Walsh  Produc- 
tion. With  Ricardo  Cortez,  Jetta  Goudal,  Noah 

Beery.    The  Sheik  of  1925! 

ARE  PARENTS  PEOPLE?  with 
Florence  Vidor,  Adolphe  Menjou,  Betty  Bron- 

son  ("Peter  Pan.")  Directed  by  Mai  St.  Clair. 
A  comedy-drama  of  modern  marriage. 

THE  CROWDED  HOUR.  Starring 
Bebe  Daniels.  With  Kenneth  Harlan,  T.  Roy 
Barnes,  Helen  Lee  Worthing.  Directed  by  E. 

Mason  Hopper.  There's  heart  interest  in  this one. 

£eods  the  Jiekt/ 

■A  America,  Inc.— Will  H.  Hays,  President 



HE  prime  appeal  of  the 

screen  today  is  youth. 

Youth  *  Vigor  -  Elasticity. 

Here  is  a  film  pulsing  with  youth 

and  vivacious  spirit.  The  star- 

young,  lithe  and  dynamic.  The 

leading  woman — young,  beauti- 

ful,  vital.  An  ideal  team  in 
an  ideal  story  of  youthful 

optimism  and  pep  con' 
trasted  with  old  age 

and  despair. 

Qive  your  audience 
YOUTH! 

Jack  Pickford 

Waking  Up  the  Town 
By  James  Cruze  and  3rank  Condon featuring 

NORMA  SHEARER 

and  aru  OLL  STAR  COST  including 

aiec  3.  Irancar  -  Herbert  Pryor  -  Claire  Mc  Dowell  -  Onn  May 

Now  Booking 

UNITED   ARTISTS  CORPORATION 

"Mary  Pickford  Charles  Chaplin 
Douglas  Fairbanks  D.W.Qnffith 

siiram  Obramj,  President.         Joseph  M  Jchenck,  Chairman,  Board  of  Directors 

99 
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WABNERBROS 
"  Classics  of  the  Screen  M 

SpicedviWariety 

*e  Best  of 

All  Types  of  Photoplays 

RECOMPENSE 

ROBERT  KEABLE'S 
Sensational  Sequel  to  — 

SimonCalled  Peter* 

with 

Tom  Moore 
Edith  Roberts 
WilliamRusseli 
Theodore  VonEltz 
Wilfred  North 
Texas  Kid 
Virtcttl  V  MAL  ST.  CLAIR 

MARIE  PREVOST 

MONTE  BLUE 

and  a  Sterling  Warner  Cart  Including* 

JOHN  PATRICK 

JOHN  ROCHE 

ETTA  LEE 

Wm.  C.DAVIDSON 

Jdapted  to  the  Screen  by-  DOROTHY  FARNUM. 

Directed  by  HARRY  BEAUMONT 

A  Best  Seller 

on  Celluloid 

A  Startling  Story  Told  By 
Current  FictionCharacters 

Intimately  Known  Where- 
ever  Novels  Are  Read  ~ 



TkUARTS 

produced  by 

PhilGoldstone 

CJoreign  ̂ Disfnr. JACOBO  GLUCKSMANN 

NEW- YORK 

I     LOU  TELLEGEN  Mi^tfuADi  am  MADGE  BELLAMY 
§     ELLIOTT  DEXTER  inilSS  ̂ ?tro  WILLIAM  COLLIER. Jr. 

'     LOU  TELLEGEN ELLIOTT  DEXTER 
TAYLOR  HOLMES 
GEORGE  FAWCETT 
MAUDE  GEORGE 
LOUISE  LORRAINE 
WILLIAM  COLLIER. Ji 
GERTRUOE  A/TOR 
GASTON  GLASS 

JOSEPH  /WICKARD 

KENNETH  MARLAN 
JOHNNIE  WALKER 

MILDRED  HARRIS 
WYNDHAM  STANDING 

ALEC  B.  FRANCIS 
VIYIAN  MARTIN 
MARY  ALDEN 
ROBERT  CAIN 

MAUDE  GEORGE 
JOHN  T.  MACK 

MADGE  BELLAMY 
WILLIAM  COLLIER.Jr. 
wyndham  standing 
gertrude  a/tor 
david  torrence 
johnnie  walker 

walter  long 
Claire  Mcdowell 

alec  b.  francis 

-*>  gladys  brockwell 

GIN  I  7iwAr  1 ouShbre4 
KENNETH  HARLAN* 
WALTER  MIERS 
SAM  DOGRASSE 

ROSA  ROSANOVA 
ALICE  LAKE 

DOROTHY  REVIER 
CESARE  G  RAVIN  A 
FRANK  LACTEEN 

langdon  Mccormick 
<JJuthor  of 

H?Uh  an 

ALL  STAR  CAST 

c/7 

Marvelous  Thrilling 

I{ace  Horse  Story ii>rth  an 

ALL  STAR 

CAST 



10  FACTS 

-t     In  the  Season  1924-1925  Metro-Gold wyn  with  its  offering 

of  fifty  pictures  established  a  record  for  consistent  money- 

making  at  the  box-office  that  has  never  before  been  equalled  by 

any  company  at  any  time. 

^    Backing  up  the  verdict  of  the  box-office  is  the  report  of 
the  National  Committee  for  Better  Films  which  in  its 

nationwide  survey  of  motion  pictures  has  listed  Metro-Goldwyn 

first  with  ten  out  of  forty  films  selected  as  the  best  of  the  Year. 

*2  Three  world's  records  were  established  by  "HE  WHO 

^*  GETS  SLAPPED"  at  the  Capitol  Theatre  in  its  two  week 
run.  First:  it  broke  the  house  record  for  any  one  day  with  a 

business  of  $15,040  on  November  9, 1924.  Second:  it  brought 

in  $71,500  during  its  first  week,  thereby  establishing  the  world's 

record  for  one  week.  Third:  it  made  a  new  world's  record  for 

a  two  week  run  by  a  business  of  $121,574. 

A  "HE  WHO  GETS  SLAPPED"  broke  records  in  many 

■  ♦  theatres  scattered  over  the  country.  It  was  acknowledged 

as  one  of  the  very  biggest  money-makers  of  the  year.  At  the 

Aldine  Theatre,  Pittsburgh,  receipts  were  the  largest  ever  taken 

in  by  this  house.  In  Providence,  at  the  Victory  Theatre,  the 

box-office  was  compelled  to  stop  selling  tickets  night  after  night 

during  the  run. 

r  Second  only  to  "HE  WHO  GETS  SLAPPED"  was  the 

3*  historic  engagement  of  BUSTER  KEATON  in  "THE 

NAVIGATOR"  at  the  Capitol  Theatre,  which  brought  in 
$113,454  during  its  two  week  run,  starting  October  18th. 



/I    Repeating  its  success  of  the  East,  'THE  NAVIGATOR" 

^*  equalled  or  broke  records  in  the  West.  At  theWarfield 

in  San  Francisco.    At  the  State  in  Los  Angeles. 

7 At  the  Stanley  Theatre,  in  Philadelphia,  business  done 

♦  on  'THE  NAVIGATOR"  was  so  phenomenal  that  the 
picture  was  held  for  an  extended  run.  Reports  from  every 

section  of  the  country  confirmed  the  tremendous  box-office 

results  obtained  on  this  production. 

o  "HIS  HOUR"  broke  the  house  record  of  the  Tower 

Theatre,  St.  Paul,  and  was  held  over.  The  triumph  of 

Elinor  Glyn's  production  was  nationwide,  establishing  new 
attendance  records,  playing  to  tremendous  business.  In  Los 

Angeles  at  the  State  and  Rialto  Theatres.  In  St.  Louis  at  the 

State.    In  Detroit  at  the  Capitol.    In  Chicago  at  McVicker's. 

9 Following  closely  in  point  of  achievement  were  "EXCUSE 

♦  ME!"  "THE  RED  LILY,"  "SINNERS  IN  SILK," 

"CHEAPER  TO  MARRY,"  "WINE  OF  YOUTH,"  "THE 

SNOB,"  "LADY  OF  THE  NIGHT,"  "SO  THIS  IS  MAR- 

RIAGE," each  of  them  an  outstanding  money-maker,  whose 

performances  at  the  box-office  are  acknowledged  facts  in  the 

industry.  "THE  GREAT  DIVIDE"  in  its  early  runs  is  proving 

to  be  one  of  the  big  money-makers  of  1925.  At  the  Capitol 

Theatre  it  did  standing-room  business.  At  Balaban  ck  Katz' 

Chicago  Theatre  the  lines  were  four  abreast  at  the  box-office. 

These  are  business  facts  for  1924-25.  No  list  of  Metro- 

*  Goldwyn-Mayer's  achievements  would  be  complete  with- 
out mentioning  the  rise  to  prominence  and  stardom  of  Norma 

Shearer  and  John  Gilbert. 

Metro-Goldwijn 

The  Talkqf  The 



April  4,  1925 MOVING   PICTURE  WORLD 
419 

FOX  NEWS 

SCORES 

TWICE  IN  THE  SAME  WEEK! 

The  Palm  Beach  Fire     The  Mid- West  Tornado 

Y70X  NEWS  achieved  one 

A  of  the  most  notable  scoops 

in  newsreel  history  with  its 

exclusive  presentation  of  the 

$7,000,000  conflagration 

that  swept  two  of  the  big 

hotels  and  threatened  to 

destroy  society's  famous  play- 
ground on  the  coast  of 

Florida. 

TTOX  NEWS  rendered  an- 

*  other  notable  service  to  all 

its  exhibitors  and  the  public 

with  its  complete  pictorial 

account  of  the  nation's  worst 
storm  disaster,  employing  the 

air-mail  and  fast  trains  to  rush 

these  graphic  pictures  to  the 

screens  of  America. 

This  Is  The  Service  That  Makes 

Fox  News  Best 

FOX  FILM  CORPORATION 



/ILLIAM 

FOX 

presents EARLE  YOKE  in 

AVAN  BIB3ER,  COM
EDY" 

GOLDEN  RULES 

Remember  a  detective  is  known  by  the 

♦    feet  that  he  wears;  buy  DIFFERENT 

shoes. 

Doubt  all  you  see  and 

hear;  mystery  is  the 

mask  of  deceit. 

Success  rests  on  secrecy.  Conceal  your 

identity;  don't  let  the  suspect  know 

that  a  detector  is  detecting. 

If  a  slinky  stranger  takes  a  wallet  from 

a  man's  pocket  it's  fair  to  assume  that 

he's  dishonest.  Shadow  him  to  his  den. 

Don't  stick  badge  on  vest;  pin  to  palm 

of  left  hand,  as  all  good  CINEMA 

SLEUTHS  DO. 

FOX  FILM  CORPORATION 



^Amateur  Detectivi 

bt  RICHARD  HARDING  DAVIS 

FOR  SLEUTHS 

Beware'  of  men  with  gloves;  safe 

burglars  always  sandpaper  their  finger 

tips. 

7 

Soft  boiled  egg  on  coat  lapel  is  signifi- 

♦  cant  of  shaking  hand,  indicative  of 

nervous  fear.  Shadow  man  so  marked 

until  purity  of  purpose  outweighs 

seeming  social  sin. 

8 
Don't  leap  to  conclusions;  a  safety 

♦   razor  in  Milady's  boudoir  isn't  evidence 

of  guilt;  flappers  use  'em  now. 

k  When  detecting  in  fashionable  hotels 

♦   disguise  either  as  bell  boy  or  highboy. 

10 

A  seemingly  blank  piece  of  paper  may 

bear  the  secret  in  invisible  ink.  Have 

the  acid  bottle  always  at  hand. 

2> 6  sure  to 

contratifor 

VAN  BIBBEH 

COMEDIES 

cfo
r 

nex
t  

sea
son

, 

FOX  FILM  CORPORATION 



Vera 

keadman 

feature 

Released  by 

(producers  ftistrihuting 
J  Aknpcmxtion, 
F.C.MUNROE>r~w™  RAYMOND  PAWLEYi»»*.Pm*w  PAUl  C.MOONEY  vu.,,m.  JOHN  C.FUNNvwp™. 



comedy  sensation] 

Here  is  a  whirlwind  of 
mirth  that  played  two 

years  continuously  on  the 

stage.  As  a  picture,  en- dowed with  the  master 
touch  of  Al  Christie, 

producer,  and  Scott  Sid- 
ney, director,  it  repre- 
sents a  box-office  knock- 

nut.  The  story  is  a  rol- 

licking", mile  -  a  -  minute 
gloom-chaser  that  begins 
with  a  chuckle  and  ends 
with  a  roar.  You  can 
mark  this  one  down  as 
a  box-office  riot  that  will 

pile  up  the  dollars. 

W-VOCEL  DISTRIBUTING  CORR 
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CHADWICK  PlCrilRE 

1925   *  1926 

Comecfy  -  Drama* Romance 'Ac/ventu re 

ant/  itofy  Value— 

Cleverty  comb/necf  to  this  super/* 

Photoplay  P/^B*am  • 

LIONEL  BARRYMORE  in 

"The  Bells"  First  of  a  series  of  two 

LARRY  SEMON  in 

'The  Wizard  of  Oz"  and 
"The  Perfect  Clown" 

CHARLES  RAY  in 

"Some  Pumpkins"  First  of  a  series  of  four 
THEDA  BARA  in 

"The  Unchastened  Woman" 

GEORGE  WALSH  in 

"American  Pluck"  First  of  a  series  of  six 

TWO  HUNT  STROMBERG 

Special  Productions 

"Winning  The  Futurity"  & 
"The  Transcontinental  Limited" 
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chadwick  Stars 

-  SEASON; 

1925 1926  : 

l  Charles  Ray  ♦  ♦  ♦  Theda  Bara  Geo  Ac  Wa/sh 

Larry  5em<>ir  ♦♦Lionel  Barry  move 

Hunt  Strombol^  Special  Productions 
Screen  Personalities ehd Productions  7>>at 

Carry   Popular  Public  Appea/  »«  • 

That  is  The  Program  and  Policy  of 

CHABWrcK  PlctURE^  CoRPOR/p/otf 

729  SEVENTH   AVENUE  NEW  YORK  CITY 
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EDDIE  -CORDON 

rpIE  him  up  with  your  box-office 
and  watch  him  pull  in  the  dollars. 

He's  a  comedy  find,  a  knockout,  a 
riot,  a  stampede.  Show  him  once, 

and  your  patrons  will  demand  him 

from  then  on!  He'll  work  for  any 
box  office  and  pick  up  profits  that 

you  never  knew  were  there! 

His  Latest 

Releases : "Puzzled  fry 

Cross  Words" 

"Itching  for 

Revenge" 
"Kicked  About" 

"The  Polo  Kid" "Crowning  the 

Count" 

Century  has  the  stars.  With  Eddie 
Gordon  there  are  Wanda  Wiley,  Al 

Alt  and  Edna  Marian,  supreme  fun- 
makers  all.  Year  in,  year  out,  Cen- 

tury gives  you  the  best  in  comedy, 

the  kind  that  tickles  the  old  box- 

office  into  a  happy  money-smile. 

Two  reels  each     —     One  a  tveek 

tuiy 

OMEDIES 

52yea
i* 

Released  thru  UNIVERSAL 



WHITMAN  BENNETT 

presents 

'"BACK.  TO  LIFE" 
tvith 

Tatty  'Ruth  Miller  and  Va-Vid  Totatell 

"Based  on  the  no-Vel  '"Bacf^from  the  "Dead"  by  Andretu  Soutar 

Does  a  woman  sin  who  marries  and  lives  with  another 

man  believing  her  husband  dead? 

Does  a  husband  abet  a  sin  if  he  returns  from  abroad  to 

find  his  wife  married  to  another,  and  keeps  his  identity 
secret? 

To  whom  does  the  woman's  duty  lie,  the  first  or  the 

second  man?  To  whom  does  the  man's  duty  lie,  to 
himself  or  his  wife? 

Directed  by  Mr.  "Bennett 

ASSOCIATED  EJTHimrOTiS Arthur  S.  K.ane.  Prejidtnt 

Voth.  Exchange.  Inc.  -^JL       .  Sidney  Carrett 



H.  Clay  Miner  presents 

A  Whitman  Bennett  Production 

Lo*Ve  of  Women 
afith 

Helene  Chadwick 

ana  a  notable  supporting  cast  including 

Montagu  Love.  Mary  Thurman,  Lawford  Davidson,  Maurice 

Costello,  Marie  Shotwell  and  Frankie  Evans 

Women! 

Has  a  bobbed-haired  bandit  of  souls  ever  thrown  her 

shadow  across  YOUR  family  life? 

Men! 

Are  you  poly  gam  ists  at  heart? 

Married  men,  married  women!    Are  you  one-half 

married,  one-half  divorced? 

See  "Love  of  Women!" 

Arthur  S  Kane,  President 

Physical  Distributor  r      „^  Fore'en  Representative 
Pathe  Exchange,  Inc.  fcfW0™  SidneV  Garre,, 
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-  her  hi 

What  New  York  Says: 
DAILY  NEWS 

"The  role  of  the  little  dish-washer  fits  Colleen  as  nothing  has  done 
before.    Sprightly  and  enchanting  that's  'Sally'." 

DAILY  MIRROR 
"Simply  a  Knockout." 

N.  Y.  EVENING  MAIL 

"The  snickers  and  snorts  are  so  frequent  the  enjoyment  never  lags." 
THE  WORLD 

"Seems  to  be  one  of  the  most  amusing  film  comedies  of  the  season.  It is  such  actresses  as  Colleen  Moore  who  are  going  to  make  the  films 
worth  watching." TELEGRAPH 

"  'Sally'  is  truly  a  box  office  attraction." 
EVE.  WORLD 

"As  fully  enjoyable  as  was  the  stage  version." 
HERALD-TRIBUNE 

"Colleen  Moore's  performance  alone  would  make  the  picture  a  success." 
POST 

"A  real  evening's  entertainment  from  every  angle." 
N.  Y.  EVE.  BULLETIN 

"Creates  gales  of  laughter." 

in  SALLY 

The  clean-up,  silver-lining 

picture  for  any  exhibitor 

anywhere ! 

"3iiat  national  Picture* Members  of  Motion  Picture  Producers  and  Distributors  of  America  lnc.~  will  Hays  JPnsident 

< Foreign  Right*  Controlled  by  V 
First  Nation*]  Pictures  Inc.  J 

3H.\  MrfdiMJii  Avwnut-    New  York  ̂  
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Qa  beautiful  production  and 

Corinne  more  beautiful  than 

ever"—  7lew  Ijork  9ost 

NEW  YORK  AMERICAN 

Corinne  Griffith  need  fear  no  com- 
parison with  the  acting  of  Ethel. 

Barrymore  in  the  stage  version. 

NEW  YORK  TRIBUNE 

Corinne  Griffith  radiant — and  per- 
formance creditable. 

NEW  YORK  TELEGRAPH 

Attracted  large  crowds  to  the  Mark 
Strand. 

EVENING  BULLETIN 

It  should  be  a  success. 

DAILY  MIRROR 

Corinne  Griffith  dazzles  as  the  ex- 

quisite heroine  of  "Declasse." 

DAILY  NEWS 

Corinne  is  lovelier  than  ever. 

Members  of  Motion  Picture  Producers 
and  Distributors  of  America  Inc.— Will  Hays  PnsuUni 

'  Rwc.dn  RijO>u  Control!**! 

fcrky-1 

ConnneGrf^ 

Scenario  ■ 

Assistant  Uire
" JHDircctcr^y^u.^^^  \ Scenario  .  ■  -  | 

-jirtt  national  ̂
 

tHcture  ^ 
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Here  is  the  kind  of 

drama  that  the  fans 

love,  enacted  with 

two  of  the  greatest 

drawing  cards  of  the 

screen. 

You  know  you  can't 
go  wrong  with  such  a 

story  and  such  a  cast! 

MAN 

"!Jirat  national  Picture Members  <f  Motion  Picture  Producers  and 
Distributors  of  America  Inc.— Will  Hays  J\t$Utnt 

< foreign  HSu  Control!**!  by  V 

Firll  '-'..n.-r....  PWturc*  Inc  J 
383  Mtdtton  Avenue.  New  \cn\t  f 



MoviKg  Picture 

WOPJLD 

Founds  J  an  ltyOJ  by  %J.  P.  Chalmers 

"For  No  Qood  Reason 

"Danny" — notice,  Joe,  free  mention  in  the  first  word,  first 
sentence,  first  paragraph — is  inclined  to  excitement  over  the 
exhibitor  who  weeps  over  bad  business  and  blames  it  on  the 
mediocrity  of  product  since  the  first  of  the  year.  And  then 
goes  on  to  the  thought  that  we  had  so  many  big  ones  in  Fall 

that  the  ordinarily  good  pictures  don't  appeal. 

WE  can't  agree  with  you,  Danny.  You  are  too  char- 
itable. Even  the  faint  praise  of  "fairly  good"  can't 

be  applied  to  the  sort  of  mediocrity  that  Broadway 
has  viewed  in  recent  weeks — to  the  mass  that  has  been 
mixed  with  the  real  good  ones. 

Of  course  we  can  use  the  word  "good"  if  we  merely 
mean  that  the  settings  are  beautiful,  the  acting  adequate, 
and  the  direction  standard.  And  we  can  wonder  why  the 

public  doesn't  respond  to  that  sort  of  "goodness."  But  the 
public  doesn't. 
Have  to  tackle  the  problem  from  another  angle.  Here's 

our  view :  The  chief  trouble  with  production  in  the  dol- 
drum  days — and,  consequently,  with  box-offices — is  that  so 
many  pictures  reach  the  screen  which  should  never  have 
passed  the  stage  of  the  first  conference. 

Experience  is  supposed  to  teach.  But,  as  in  all  schools, 

the  pupil  has  to  play  fifty-fifty  with  the  "prof."  And  we are  not  doing  it.  Or  there  would  not  be  so  many  pictures 
that  leave  us,  after  viewing  seven  thousand  feet  of  celluloid, 

saying:  "Why  on  earth  did  they  ever  start  to  make  it?" 

Novels  are  bought  every  day  that  by  no  stretch  of  imaginative 
genius  can  be  turned  into  good  screen  material.  One  of  the 
biggest  producers  has  just  concluded  a  struggle  in  the  cutting 
room  with  a  picture  of  that  sort.  And  wondering  why  he  parted 
with  $7,500  for  a  first^novel.  Pictures  are  turned  over  to  sales 
departments  under  titles  that  all  the  high-powered  wonders  in 
the  world  couldn't  sell.  Pictures  that  should  never  have  been 
started  come  into  New  York  to  be  turned  down  bodily  in  the 

country's  fattest  territory  by  the  censors.  A  leading  distributor 
has  one  of  those  on  his  hands  just  now.  And  so  it  goes.  Yet — 
"Experience  teaches/'   Teaches  ivhat? 

WE  used  to  put  all  the  blame  for  all  the  troubles  in 

the  picture  business  on  the  "mad  scramble  to  meet 
release  dates."  Then  we  thought  we  passed  that 

stage.  In  a  way  we  have.  Initial  steps  in  production  plans 
are  now  taken  very  far  in  advance. 

But  having  reached  that  state  of  happy  contentment  we 
then  set  about  defeating  ourselves.  Now  we  plan  too 
much.  We  have  to  have  "Fifty-Nine  Nifties"  or  some- 

thing or  other  to  reach  the  exhibitor  with  at  the  beginning 
of  the  season.  What  matter  if  some  are  only  titles,  some 

ideas,  and  some  "have  nothing  in  particular"? 
So  that  instead  of  having  fifty-two  domineering  release 

dates  to  meet — and  blame  for  our  evils — we  have  one.  THE 
FALL  SEASON.  And  we  must  meet  it  in  the  Spring. 
With  anything  at  all,  so  long  as  it  is  impressive  enough  to steal  dates. 

All  of  which,  we  grant  you,  doesn't  constitute  an  insur- 
mountable obstacle  to  good  production.  But  it  calls  for 

work,  harder  work,  better  work.  Rather — for  judgment. 
For  that  clearness  of  judgment  that  comes  of  heeding  the 
lessons  taught  by  Experience. 

Show  me  the  man  who  has  the  final,  absolute — unhindered 
— decision  as  to  what  should  be  made  into  a  picture  and 
what  should  never  get  beyond  the  synopsis  stage — and  I'll 
give  you  the  rating  on  that  organization's  production  aver- 

age. With  all  due  respect  to  the  scenarists,  directors,  and 

players. And  if  you  can't  show  me  a  man  who  has  that  unhamp- 
ered authority  I'll  show  you  an  organization  that  hits  to- 
day, and  misses  tomorrow — and  misses  again  many  times 

before  it  strikes  the  bell  once  more. 

But  back  to  the  original  argument.  It  isn't  the  folks  who 
have  seen  too  many  GOOD  pictures  who  are  staying  away  from 

the  theatres,  Danny.  It's  the  patrons  zvho  sec  too  many  pictures 
that  should  have  been  titled,  as  IV id  used  to  put  it,  "For  No 
Good  Reason."  Ycssir! 

ife         *  * 

A CONCLUDING  line.  We  agree  with  you,  Danny- 
notice,  Joe,  a  mention  in  the  last  paragraph,  too — 
when  you  say  that  the  picture  theatre  must  think 

more  and  more  of  "the  complete  show."  That's  why  we 
have  our  new  department,  "THE  FIRST  RUN"— to  be 
built  of,  for,  and  by  the  men  who  are  leading  the  way  in 
this  new  art  of  picture  presentation.  A  few  years  from  now 
such  departments  will  constitute  fifty  per  cent,  of  trade 

paper  text  space.  We  are  satisfied  to  be  "First  in  the 

Field." 
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Sneaking  freely 

Going  to  have  an  interesting  chat  to  give  you  next  week — with  Joe 
Schnitzer.  Seems  strange  to  see  Joe  back  before  a  S.eventh  Avenue 
desk.  Six  months  at  the  studios  makes  us  think  of  Joe  as  a  producer 
rather  than  a  distributor.  As  a  matter  of  fact  he's  both.  Which  isn't 
a  bad  idea— putting  executive  sales  thought  behind  the  production  line-up 
when  the  pictures  are  being  planned.  Anything  that  makes  for  sales  ease 
necessarily  makes  for  box-office  pull.  And  we  think  you'll  find  it  work- 

ing out  that  way  this  year  with  F.  B.  O.'s  Sixty. 
*  *  * 

F.  B.  O.  is  going  to  have  some  emphatic  things  to  say  within 

a  few  weeks.  Some  of  which  you  will  read  in  next  week's 
interview.  This  organization  has  its  feet  set  squarely  and 

solidly  on  a  platform  of  independence.  "No  theatres,  no  dickers 
with  this  or  that  group,  just  a  fair,  open  market  with  entertain- 

ment to  sell  at  a  price  that  allows  a  profit." 
You'll  hear  a  lot  of  such  platforms  during  the  year  to  come. 
And  this  is  the  year  that  will  give  the  answer. 
Aside  from  the  perennial  battle  of  pictures  against  pictures 

there  is  going  to  be  the  competition  this  year  of  independence 
versus  the  steadily-growing,  all-embracing,  mammoth  or- 
ganizations. 

The  problem  to  be  answered  is :  Will  the  exhibitor,  who  is 
most  deeply  concerned,  watch  the  encounter  from  a  neutral 
corner,  or  will  he  take  sides  ? 

I  dunno.  Many  years  of  experience  with  exhibitor  thought 
and  with  the  shifting  currents  of  this  industry  have  left  us  with 

a  dull,  apathetic  skepticism.  Which  isn't  as  it  should  be  with  an editor.  Guess  we  are  too  close  to  the  facts.  Have  to  take  a 

year  off  in  the  Sargasso  Sea  and  then  return  with  a  clear  per- 
spective. Meanwhile  we'll  let  everybody  "say  their  say" — 

occasionally  stick  in  a  word  of  our  own — and  see  if  that  helps. 
*  *  * 

Wonder  if  we'll  have  to  start  printing  it  "John  Woody"  now  that  he 
has  annexed  the  title  of  "President."  Bet  he'll  cancel  his  subscription 
if  we  do.  So  we'll  have  to  keep  it — "Jack."  And  here's  to  you,  Jack! 
You've  done  a  good  fob.  You  deserve  all  that's  coming  to  you  these days.  And  you  deserve  the  bright  prospect  that  is  looming  up  for  the 
coming  year.    Once  again:  Here's  to  you! 

*  *  * 

Jack  Woody 's  job  has  not  been  an  easy  one.  Think  back  a few  months,  a  few  more.  Remember  when  he  had  things  set 
nicely,  after  doing  a  pretty  good  piece  of  organization  work? 
Along  comes  a  Mabel  Normand  picture  that  looks  as  though 
it  will  burn  rivers  up.  Test  first  runs  breaking — and  wiring 
glowing  reports. 

Then  a  group  of  damn  fools  get  together  over  the  home 
brew  out  in  California — a  super  D.  F.  pulls  a  gun — and  glory 
hallelujah  starts  popping. 

That  was  a  blow.  If  you  don't  know  how  serious — catch 
Jack  Woody  in  a  reminiscent  mood  some  day.  Mebbe  he'll 
talk.  Mebbe  he'd  rather  forget  it.  But  you  can  take  our  word. 
It  was  a  wallop. 

It  took  courage  to  pull  through.  And  confidence  on  the 
part  of  others  in  Jack  Woody  to  give  him  the  chance  to  pull 
through.    Pull  through,  he  did. 

Here's  Henry  Ginsberg  in  business  a  few  weeks  already  as  the  Gins- 
berg^ Distributing  Corporation  and  we  haven't  said  our  word  of  welcome. Which  is  all  wrong.  Because  Henry  is  one  of  our  pets  in  the  independent 

field.  We  like  his  straight-shooting  conversation,  his  square  dealing,  his 
feet-on-thc-ground  thinking  processes.  We  like  the  sort  of  faith  in  him 
that  is  possessed  by  such  men  as  E.  V .  Richards,  Harry  Nolan,  Ben 
Amsterdam,  and  a  host  of  others.    And  we  like  the  idea  of  divorcing 

production  and  financing  worries  in  the  independent  field  from  the 
problems  of  sales  and  exploitation.  It  should  make  for  service  to  ex- 

change and  to  producer. 
*  *  * 

..William  Fox  abandons  the  making  of  program  pictures. 

That's  news.  Especially  on  top  of  the  intimations  that  Uni- versal is  tending  the  same  way. 
It  would  seem  that  Bill  Fox  has  been  in  training  for  the  role 

for  quite  a  few  seasons  now.  Program  type  of  pictures  have 
been  fewer  and  fewer,  specials  taking  a  more  and  more  prom- 

inent place  in  his  list.  It  is  a  rare  thing  now  when  Fox  hasn't 
two  or  more  pictures  on  Broadway  at  "legit"  prices  simul- 

taneously. "The  Iron  Horse,"  "As  No  Man  Has  Loved" — 
the  present  Fox  season  has  been  just  one  special  after  another. 

Which  reminds  us.  It  is  pretty  well  understood  that  Fox 
is  going  to  shoot  these  two  mentioned  specials  to  exhibitors 
pretty  quickly.  A  good  move.  There  is  a  lot  of  road  show 
money  in  the  pictures — enough  to  tempt  any  man  to  hold  off 
as  long  as  possible  before  general  release.  But  exhibitors  need 
some  big  ones  now,  and  will  need  them  this  Spring  and  Summer. 

They'll  give  a  rising  vote  of  thanks  to  Fox  when  he  turns  "The 
Iron  Horse"  and  "As  No  Man  Has  Loved"  loose. 

*  *  * 

Came  across  an  interesting  article  by  Bert  Glennon  in  the  American 
Cinematographcr.  A  real  idea.  Glennon  says:  "You  critics  had  to  study the  principles  of  acting,  story  telling,  and  theatre  mechanics  to  be  able  to 
criticize  those  subjects.  Why  not  study  the  principles  of  photography 
and  laboratory  work  before  you  attempt  to  say  '  The  photography  was 
poor!"  Bert  is  right.  Some  of  the  comments  on  photography  one  hears 
— and  reads — would  make  a  Kleig  light  laugh.  Occasionally  the  camera- 

man benefits  by  this  lack  of  knowledge,  for  he  is  given  credit  for  things 
tliat  were  purely  laboratory  creations.  Most  often  he  loses,  for  he  is 
blamed  for  everything  from  actual  bad  lighting,  something  he  should 
know,  to  poor  projection,  injudicious  toning,  prints  thai  are  too  dark 
and  prints  that  are  too  light.  He  gets  all  the  brickbats  in  the  phrase 
"The  photography  was  poor." 

*  *  * 

Unfairness.  Ray  Johnston  sold  a  couple  of  pictures  to  an 
exchange  in  Minneapolis.  The  contract  specifically  forbids  non- 
theatrical  showings.  Now  it  is  alleged  that  the  exchange  is 
booking  such  shows.  And  Bill  Steffes — or  someone  out  in 
Minneapolis— is  writing  letters  saying  "Don't  book  Rayart 
pictures"  to  a  few  states  working  with  the  Minnesota 
organization. 

That  isn't  like  Bill  Steffes,  who  is  a  fair  and  square  shooter. 
So  we  imagine  someone  flew  off  the  handle  and  acted  too 
hastily.  The  fight  is  with  the  particular  exchange ;  the  innocent 
party  is  Ray  Johnston.  He  should  have  been  given  the  first 
opportunity  to  know  about  the  matter.  He  has  a  contract  that 
could  have  been  enforced.  Instead  he  hears  about  it  in  a  round- 

about way.   After  much  petty  annoyance  has  been  caused. 
Incidentally,  Ray  Johnston  is  sitting  pretty.  Reed  Howes, 

the  Arrow  collar  boy,  has  gone  over  with  a  bang.  Lots  of 

interest  being  shown  in  the  next  year's  line-up.  But  we'll  tell 
you  more  of  that  later. 

*  *  * 

Stopped  off  the  elevator  after  visiting  Joe  S.chnitzer  for  a  talk  with 
Nat  Rothstein.  And  found  a  busy  room  with  all  the  bustle  of  a  news- 

paper city  room.  Activity  is  the  word.  That  crew  must  have  to  go 
some  to-  live  up  to  the  exploitation  reputation  F.  B.  0.  has  had  since 
its  start.  What's  more,  they  do  live  up  to  it.  And  Have  to.  No.  automatic 
first  runs  for  them  through  theatre  ownership — they've  got  to  turn  out 
the  stuff  that  sells,  to  the  exhibitor  and  the  public.  It's  a  constant  high- 
pressure,  and  Nat's  the  man  to  entrust  the  accelorator  to.      — R.  E.  W. 
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Coming  and  Going 

Adolph  Zukor  returned  to  Xew  York  from 
Europe  late  last  week. 

M.  H.  Hoffman  and  Abe  Carlos  left 
York  for  the  Coast  early  this  week. 

Harry  M.  Warner  is  back  in  the  Kast  from 
the  Coast. 

Al.  Kaufman,  managing  direetor  of  Para- 
mount houses  in  Los  Angeles,  is  in  New 

York. 

Kthel  Barrymore,  motion  picture  and  legiti- 
mate aetress,  who  Has  foreed  to  end  her 

tour  at  Kansas  City  last  week,  due  to  illness, 
left  for  her  home  at  Mamaroneck,  N.  Y.,  the 
remainder  of  her  season's  engagement  with the    Shuberts   having   been  cancelled. 

>:uiui<l  Spicer,  who  runs  the  Miami  and 
Kranklin  theatres  in  Franklin,  Ohio,  was  a 
visitor  in  the  Xew  York  offices  of  Moving 
Picture   AVorld  last  week. 

Albert  10.  Smith,  president  of  Yitagraph, 
has  returned  to  New  York  from  Hollywood. 

Mae  Murray  arrived  in  New  York  the  middle 
of  last  week  from  Metro-Goldwyn-Mayer's 
studios  in  Culver  City.  She  sailed  for  Europe 
on  March  25. 

David  J.  Mountain,  president  of  Richmount 
Pictures  Corporation,  sailed  on  the  Leviathan 
on  Saturday,  March  21st. 

Gloria  Swanson  accompanied  by  her  hus- 
band, Marquis  de  Kalaise,  arrived  in  New 

York  this  week  from  France. 

(■>)  ONTINUED  vigilance  to  protect  the public  against  wildcat  motion  picture 
schemes  was  urged  by  Douglas  D. 

Rothacker,  president  of  the  Screen  Advertisers 
Association,  in  his  address  before  the  Associ- 

ation at  the  Cleveland  convention.  He  told 
that  during  the  last  year  the  Association,  in 
co-operation  with  the  Hays  organization,  has 
been  instrumental  in  disintegrating  a  number 
of  propositions  that  otherwise  might  have  cost 
the  public  dearly. 

The  Association,  which  is  the  screen  depart- 
mental of  the  Associated  Advertising  Clubs  of 

the  World,  is  made  up  largely  of  advertisers 
and  producers  interested  in  industrial  and  ad- 

vertising films. 
"The  Association,"  spoke  Mr.  Rothacker, 

"maintains  a  committee  whose  services  are 
available  to  those  contemplating  using  indus- 

trial or  advertising  pictures.  The  committee 
will  give  advice  regarding  production  and  an 
analysis  of  potential  avenues  of  circulation." 
To  spread  reliable  information  regarding 

practical  pictures  the  Association,  upon  request, 
will  send  a  program  of  industrial  and  adver- 

tising movies  with  a  speaker  to  any  advertising 
club  in  the  country.  The  Association's  plans 
include  release  center  for  such  pictures  in  New 
York,  Chicago  and  San  Francisco. 

In  association  with  the  Eastman  Kodak  Com- 
pany a  card  of  instructions  to  non-theatrical 

projectionists  has  been  compiled  and  hereafter 
will  be  included  in  all  film  shipment s  made  by 
Association  members. 

Since  the  Association's  reorganization  several 
years  ago  its  membership  has  grown  until  now 
it  has  representation  in  practically  every 
American  city  of  any  size. 

Hammonsand  Christie 

Buy  Principal  Plant 
on  West  Coast 

On  his  return  from  his  annual  spring  busi- 
ness trip  to  Los  Angeles,  E.  W.  Hammons, 

president  of  Educational  Film  Exchanges, 
Inc.,  announced  that  he  had  purchased,  in  the 
interest  of  the  several  units  producing  come- 

dies for  the  Educational  Program,  the  studios 
previously  occupied  by  the  Principal  Pictures 
Corporation,  located  on  Santa  Monica  boule- 

vard, Los  Angeles.  The  property  adjoins  the 
studios  now  occupied  by  the  Pickford-Fair- 
banks  studio  and  is  one  of  the  most  up-to- 
.date  studios  on  the  West  Coast.  Charles 
Christie  of  the  Christie  Film  Company  is  also 
financially  interested  in  this  transaction. 

Before  the  start  of  the  next  producing  sea- 
son approximately  $85,000  will  be  spent  on 

further  improvements  on  the  existing  studios 
and  in  the  erection  of  several  new  stages. 
The  companies  producing  Hamilton,  Mer- 

maid, Juvenile,  Tuxedo  and  Cameo  comedies 
will  move  into  the  new  studio  about  June  1. 

ROBBER  TAKES  COP'S  PLACE 
Miss  Margery  Rutherford,  cashier  of  the 

Everett  Theatre,  Everett,  Wash.,  was  held  up 
and  robbed  of  $700  on  the  night  of  March 
16th  Just  after  she  had  been  left  by  an  ac- 

companying patrolman  who  escorted  her  to 
the  Star  Amusement  Company's  offices  with 
the  day's  receipts.  She  has  been  travelling under  the  protection  of  a  patrolman  ever 
since  she  was  similarly  held  up  several  weeks 
ago..  She  was  accompanied  by  Manager  D. 
G.  Inverarity  at  the  time  of  the  holdup,  which 
was  accomplished  by  two  masked  men. 

For  president  the  Association  re-elected 
Rothacker,  who  is  a  member  of  the  National 
Commission  of  the  A.  A.  C.  of  W.  and  vice- 
president  of  the  Motion  Picture  Chamber  of 
Commerce,  Inc.  The  other  elections  were : 
vice-president,  Elmer  Kuhn,  Atlas  Educational 
Film  Company,  of  Chicago;  vice-president. 
Maurice  Caplan,  Metropolitan  Motion  Picture 
Company,  of  Detroit,  and,  secretary-treasurer, 
George  Zherung,  of  the  Y.  M.  C.  A.  motion 
picture  department. 

COL.  JOY  ADDRESSES  BOSTON  CLUB 
"The  kind  of  moving  pictures  children  see 

is  not  the  responsibility  of  the  motion  pic- 
ture industry,  but  of  the  parents,"  asserted 

Colonel  Jason  J.  Joy,  representing  Will  Hays 
of  the  Motion  Picture  Producers  and  Dis- 

tributors of  America,  in  an  address  at  a 
meeting  of  the  Boston  City  Federation  of 
Women's  Clubs  on  Friday,  March  20.  Colonel Joy  was  emphatic  in  his  statement  that  the 
motion  picture  industry  does  not  cater  to 
children.  "Its  prime  interest  is  the  produc- tion of  decent  pictures  for  the  adult.  If  we 
are  to  have  worth-while  pictures,  we  must 
have  them  as  we  have  books,  understand- 

able to  the  grown-up,  but  not  always  suit- 
able to  the  young,"  ne  said. 

SUIT  OVER  OLEAN  PALACE 
Differences  of  opinion  among  the  parties  in- 

terested in  Affiliated  Theatres  of  Olean,  Inc., 
developed  the  other  day  in  the  motion  made 
on  behalf  of  the  Bordonaro  Brothers,  owners 
of  the  Palace  Theatre,  Olean,  N.  Y.,  in  special 
term  of  Supreme  Court  in  Buffalo,  to  bring 
in  additional  parties  in  a  suit  pending  against 
the  Bordonaros  in  the  Cattaraugus  county 
Supreme  Court  and  brought  by  the  Affiliated 
corporation.  The  suit  was  brought  to  recover 
possession  of  the  Palace,  which  the  Bordo- 

naros are  said  to  have  refused  Affiliated  to 
occupy  since  early  last  fall. 

"U" 'Schine  Deal  is 

Consummated,  R.  H. 

Cochrane  Says 

Universal,  according  to  an  announcement 
by  R.  H.  Cochrane,  vice-president  of  the 
corporation,  has  "bought  an  interest  in  the 
Schine  Circuit."  This  transaction,  the  state- 

ment reveals,  was  the  culmination  of  negotia- 
tions extending  over  the  past  three  weeks. 

"Mr.  Laemmle  and  I  are  delighted  at  the 
prospect  that  this  partnership  arrangement 
in  the  Schine  theatres  offers  us  personally 
and  offers  to  Universal  pictures  an  im- 

portant strategic  territory  in  New  York 
state,"  Cochrane  comments. 
The  theatres  involved  in  the  deal  just 

closed  are  the  following,  twenty  of  them 
owned  by  the  Schines,  and  the  rest  under 
long  term  leases  or  booking  arrangements  : 
The  Opera  House,  Strand  Theatre  and 

Hippodrome  at  Carthage ;  Park  Theatre  at 
Cobleskill,  Strand  Theatre,  Dolgeville ;  Prin- 
ess  Theatre,  Regent  Theatre,  State  Theatre, 
at  Corning;  Glove  Theatre,  Hippodrome 
Theatre,  Family  Theatre,  at  Gloversville ; 
Temple  Theatre,  Auditorium  Theatre,  re- 

named Rialto  Theatre,  at  Lockport;  Colonia 
Theatre.  Strand  Theatre  at  Norwich;  New- 
Grand  Theatre,  Universal  Theatre  at  Auburn; 
Oneonta  Theatre,  Palace  Theatre,  Strand 
Theatre  at  Oneonta;  Richardson  Theatre, 
Orpheum  Theatre,  Capitol  Theatre,  Strand 
Theatre  at  Oswego;  Grand  Theatre,  at 
Rochester;  Park  Theatre,  at  Medina;  Bab- 
cock  Theatre,  at  Bath;  Playhouse  Theatre, 
Liberty  Theatre,  at  Canandaigua ;  Rialto  The- 

atre, at  East  Rochester;  Rivoli  Theatre,  at 
Fairport;  Smtih  Opera  House,  Temple  the- 

atre, Regent  Theatre,  at  Geneva;  Andrews 
Theatre,  Strand  Theatre,  at  Salamanca;  Elm- 
wood  Theatre,  Sampson  Theatre,  at  Penn 
Yan. 

F.  P.-L.  TALK  IN  KANSAS  CITY 
A  report  is  being  discussed  in  Kansas  City 

film  circles  that  the  Newman  and  Royal  the- 
atres are  to  be  taken  over  by  Famous  Players 

and  that  Frank  L.  Newman,  owner  of  the  the- 
atres, has  been  offered  an  important  position 

with  that  company's  Los  Angeles  theatres. Newman,  who  is  out  of  town,  telegraphed  the 
Kansas  City  Star,  in  response  to  a  query,  that 
the  report  was  incorrect. 

BANDIT  GETS  ROOSEVELT'S  CASH 
A  lone  bandit  last  week  held  up  Mrs. 

Mildred  Ecklund,  cashier  of  the  Roosevelt 
Theatre,  Chicago,  as  she  and  two  theatre  em- 

ployes were  coming  out  of  the  box  office 
after  counting  the  receipts  for  the  night.  The 
thief  grabbed  the  cash  box  and  after 
threatening  the  employes  with  a  gun  got 
away  in  the  passing  crowds. 

Roivland  Urges  Theatres' 

Support  on  Radio 
When  film  and  stage  producers  exhaust 

their  maledicitions  against  radio  and  begin 
calmly  to  ponder  the  matter,  they  will  find 
that  properly  devised  co-operation  will  re- sult in  a  mutual  benefit  for  all.  This  is  the 
opinion  of  Richard  A.  Rowland,  general  man- 

ager of  First  National  Pictures.  He  says : 
"One  way  that  suggests  itself  is  to  give 

radio  programs  all  the  big  stars  they  want — 
but  restrict  their  renditions  to  hours  that  do 
not  conflict  with  theatre  hours.  The  con- 

trast will  react  to  the  benefit  of  the  thea- 

tre." 

Screen  Advertisers  Association 

Re-Elects  Rothacker  President 
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Tornado  Exacts  Qreatest  Film 

Toll  in  Illinois,  Reports  Show 

Exhibitor  and  Wife  Killed;  5  Theatres  De- 

molished— Survey  Indicates  Showmen  in 

Qr eater  Stricken  Area  Are  Fortunate 

Northwest  Union 

Headed  by  Steffes 

Al  Steffes  this  week  announces  the 
formation  of  the  Allied  Theatres  Incor- 

porated as  the  sequel  to  the  original 
announcement  of  the  establishing  of  a 
booking  combine  of  200  Northwest  ex- 

hibitors. The  theatres  included  in  the 
plan  are  located  in  Minnesota,  West- 

ern Wisconsin  and  Kakotas,  Mich. 
Steffes  has  been  named  president  of 

the  new  incorporation.  Thomas  Burke, 
a  well  known  exchange  man,  is  his  as- 

sistant. The  headquarters  of  the  new 
organization  will  be  in  Minneapolis. 
With  the  same  dispatch  comes  one 

from  Moving  Picture  World's  Chicago 
correspondent  reading  as  follows: 
According  to  a  well  known  authority 

a  new  co-operative  booking  club  con- 
sisting of  theatres  both  in  and  out  of 

Chicago  territory  is  in  process  of  for- 
mation and  a  definite  announcement 

of  its  membership  will  soon  be  made. 
It  is  to  have  more  theatres  than  any 
Illinois  Circuit  now  in  business. 

Vitagraph,  Cleared  of 

Debt,  Elects  New 

Directorate 

At  a  meeting  of  the  Vitagraph  stockholders 
on  March  18,  new  directors  were  elected  for 
the  fiscal  year  1925  and  1926.  The  directors 
elected  for  Vitagraph  Company  of  America 
and  Vitagraph,  Inc.,  are:  Albert  E.  Smith, 
chairman;  John  B.  Rock,  J.  Stuart  Blackton, 
A.  Victor  Smith  and  A.  I.  Siegel. 
The  new  executives  of  Vitagraph  Company 

of  America  are:  Albert  E.  Smith,  president; 
John  B.  Rock,  vice-president  and  treasurer ; 
J.  Stuart  Blackton,  vice-president ;  A.  I.  Siegel, 
secretary,  and  A.  Victor  Smith,  assistant  secre- 

tary and  assistant  treasurer.  The  officers  of 
Vitagraph,  Inc.,  are:  Albert  E.  Smith,  presi- 

dent ;  John  B.  Rock,  vice-president  and  treas- 
urer; A.  I.  Siegel,  secretary,  and  A.  Victor 

Smith,  assistant  secretary  and  assistant  treas- 
urer. 

The  election  of  a  new  directorate  and  ex- 
ecutive heads  follows  the  payment  of  the  last 

bank  indebtedness  incurred  by  this  old  com- 
pany. More  than  six  weeks  ago  just  before 

President  Smith  went  west  to  lay  the  final 
production  plans  for  the  1925-1926  schedule, 
he  announced  the  payment  of  one  million  dollars 
of  serial  notes  under  an  indenture  affected  in 
1916.  These  cancelled  bonds  were  burned  at 
the  Vitagraph  studios  at  a  luncheon  attended 
by  the  members  of  the  Vitagraph  family. 

MOVING  PICTURE  WORLD  this  week  is  able  to  offer  to  its  readers 
detail  and  comprehensive  reports  of  the  casualties  and  property  losses 
relative  particularly  to  the  exhibitor  population  in  the  devastated  cen- 

tral area  visited  recently  by  the  tornado.  From  these  reports  at  this  time  it 
would  seem  Illinois  has  suffered  the  greatest  film  loss,  an  exhibitor  and  his  wife 
having  been  killed  outright  and  five  theatres  known  to  be  totally  demolished. 

Carl  Laemmle,  head  of  Universal  Pictures,  was  one  of  the  first  to  respond  to 
the  appeal  for  help.  When  he  heard  of  the  disaster  that  had  visited  Southern 
Illinois  and  vicinity  he  immediately  wired  $100  to  St.  Louis  as  his  contribution 
to  the  relief  fund  being  raised  here.  Employes  of  the  local  Universal  office 
added  $35  to  their  bit. 

Chicago  showmen,  this  publication  is  ad- 
vised by  its  correspondent,  are  now  raising 

several  thousands  of  dollars  to  aid  the 
cyclone  sufferers.  Indications  are  that  similar 
movements  are  underway  in  all  parts  of  the country. 

ILLINOIS  AND  MISSOURI 

Five  motion  picture  theatres  in  Illinois 
were  destroyed,  one  unroofed  and  otherwise 
damaged  and  several  others  sustained  minor 
damage  in  the  tornado  which  swept  Missouri, 
Southern  Illinois.  Indiana,  Tennessee  and 
Kentucky  Wednesday,  March  18,  causing  a 
loss  of  808  lives,  injuries  to  3,800  persons  and 
property  damage  estimated  at  $7,500,000. 

C.  L.  Hicks,  former  owner  of  the  Isis  Thea- 
tre at  Marion,  111.,  and  his  wife  were  killed 

when  the  storm  demolished  their  home  in 
West  Frankfort,  111.,  while  C.  Boulton  pro- 

prietor of  the  theatre  at  Gorham,  111.,  was 
injured  seriously  when  that  theatre  was  de- 

stroyed. He  is  now  in  a  hospital  at  Cairo, 
111.  So  far  as  could  be  ascertained  all  the 
other  motion  picture  men  in  the  stricken 
territory  escaped  serious  injury.^ 

Hicks  had  not  been  in  the  motion  picture 
business  for  several  months,  and  after  sell- 

ing his  theatre  in  Marion  moved  to  West 
Frankfort,  111.,  to  make  his  home. 

The  houses  destroyed  were  the  Dunn  Thea- 
tre, Annapolis,  Mo.,  owned  by  W.  H.  Dunn  ; 

Little  Egypt,  Gorham,  111.,  owned  by  C.  Boul- 
ton;  Liberty  Theatre,  Murphysboro,  111., 

owned  by  John  Marlowe;  Bush  Theatre, 
Bush,  111.;  Gem  Theatre,  De  Soto,  111.,  A 
Friedline,  owner;  the  Hippodrome  Theatre, 
Murphysboro,  111.,  owned  by  John  Marlowe 
of  Herrin,  111.,  was  unroofed  and  otherwise 
damaged. 
The  Rex,  West  Frankfort,  owned  by  the 

Reed,  Yemm  &  Hayes  Circuit  and  the  Ma- 
jestic, West  Frankfort,  operated  by  William 

Muhlenbach  escaped  with  minor  damage.  The 
Home,  a  neighborhood  house  in  West  Frank- 

fort, E.  H.  Nooner,  owner,  and  the  two 
small  houses  in  Frankfort  Heights  also 
escaped,  being  outside  the  path  of  the  storm. 
The  Strand  at  Orient,  111.,  was  also  dam- 

aged, but  the  extent  has  not  been  ascer- tained. 
The  Hurst  Theatre,  Hurst,  111.,  owned  by 

W.  R.  Clarke  is  reported  to  have  been  de- 

stroyed while  the  Star  Theatre  in  that  city 
operated  by  E.  Beasen  was  badly  damaged. 
The  other  houses  reported  to  have  been 

damaged  by  the  storm  were  the  Royal  at 
Royalton,  111.,  operated  by  Robert  Bran- don, and  one  of  the  houses  operated  by 
Reed,  Yemm  &  Hayes  in  Benton,  111. 
So  far  as  present  inadequate  communica- 

tion with  the  stricken  areas  permitted  a 
check,  all  the  other  theatres  in  the  affected 
cities  escaped  appreciable  damage.  Telephone 
and' telegraph  wires  into  the  damaged  cities 
were  available  only  for  emergency  calls  re- 

lating to  dead  and  injured  and  newspaper  re- 
porters and  others  seeking  to  send  informa- 

tion out  of  the  area  were  forced  to  travel 
thirty  and  forty  miles  to  obtain  wire,  and 
some  Chicago  newspapers  were  compelled 
to  send  men  into  St.  Louis  in  order  to  secure 
wire  facilities.  These  conditions  naturally 
interfered  with  a  canvass  of  the  zone  of  dam- 

age. C.  D.  Hill,  manager  of  the  St.  Louis  office 
of  the  Producers  Distributing  Corporation, 
president  of  the  St.  Louis  Film  Board  of 
Trade  on  Sunday,  March  22,  left  for  the 

Southern  Illinois  cities  hit  by  the*  storm  to check  upon  the  theatres  and  theatre  owners 
at  the  request  of  the  Hays  organization. 
Every  effort  will  be  made  by  the  national 
organization  to  assist  the  exhibitors  who 
were  victims  of  the  storm. 
When  news  of  the  extent  of  the  tornado 

reached  St.  Louis  the  local  exchanges  im- 
mediately cancelled  all  film  shipments  into  the 

towns  that  had  been  hit,  and  it  was  an- 
nounced that  the  bookings  and  accounts  of 

the  exhibitors  in  the  storm  area  would  be 

suspended  pending  a  return  to  normal  condi- tions. Some  of  the  towns  were  completely 
wiped  out  while  Murphysboro  had  about 
two-thirds  of  its  homes  blown  down.  It  will 
be  many,  many  months,  it  is  feared  before 
motion  picture  houses  can  operate  in  those 
parts.  It  is  possible  a  few  of  the  towns  will 
never  be  rebuilt. 
The  Motion  Picture  Theatre  Owners  of 

Eastern  Missouri  and  Southern  Illinois  of 
which  I.  W.  Rodgers  of  Cairo,  111.,  and 
Poplar  Bluff,  Mo.,  is  president,  also  stands 
ready  to  furnish  every  assistance  to  brother 
exhibitors  hit  by  the  storm. 

(Continued  on  next  page) 
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Tornado  Film  Toll  Reports 

(.Continued  from  preceding  pase** 
Several  o:  the  mocicn  picture  salesmen  op- 

;rating  oat  of  St.  Loais  tfaroagh  the  storm 
•action  had  narrow  escapes  iron:  death  when 

Albert  Danke.  manager  ot  the  St.  Louis 
Htagrapk  oatce  anal  James  H3L  Soatbera 
[Knots  safc-gnan  tor  that  exchange,  were 
travelling  from  Car  boo  dale.  IR.  to  De  Soto, 
ttt,  in  HflTs  Ford  coape.  planning  to  call 
ipoa  the  proprietor  of  the  Gem  Theatre  in 
:hat  city  when  they  saw  the  tornado  sweep- 

iri  i  :er- 

Gene  Goldsmith  I  ill  ll  in  for  United  Artists 
was  driving  along  the  road  between  Owens- 
viHe  and  PoseyviUe.  In<L.  and  saw  the  storm 
sweep  the  countryside  near  OwensviDe. 
"There  was  a  dark  cone  like  cloud,  twist- 

ing aW  I  wiili,  th>ni,h  the  air.  then  a  shrill 
whistle  followed  by  a  roar,  a  mass  of  mud 
i-i  debris  and  then  a  strange  silence."  he 
said.  "My  car  was  almost  overturned  but 
managed  to  hold  the  road.  Then  followed 
a  heavy  hail  storm.  Houses  were  laid  open 
as  if  cut  by  a  huge  knife." Goldsmith  was  one  of  the  first  to  reach 
?r-ce:;-  Inc..  after  that  town  had  been hit. 

OHIO 

Motion  picture  exhibitors  of  Princeton. 
Evansville.  New  Harmony  and  Ut.  Vernon. 

CANADIAN  PREFERRED  S  OFFICERS 
The  personnel  of  the  new  organization. 

Preferred  Pictures.  Limited,  an  indepeaatone 
exchange  with  headqu  raters  at  Toronto,  On- 

tario, has  been  announced.  The  president  is 
Aid.  W.  A  Summerrille,  proprietor  of  the 
new  Prince  of  Wales  Theatre.  Danforth  ave- 

nue. Toronto.  Summerville  is  also  a  member of  the  Torontc 
dent  of  the  Ontario  Division  of 
V.  P.  T.  O.  Tom  Magmire.  brother 
llaguire  of  Toronto,  is  vice-p 
the  secretary-treasurer  is  Sam  Si 
was  prominent  for  years  in  the 
and  J.  J.  Allen  sjhsjB  of  theai 
changes  in  the  Dominion.  The  i 
rector  of  Preferred  Pictures  is  G< 
recently  special  representative  ii 
the    Universal     Pictures  Corp. 

:  f res:- 
r  i.-  =.  i.m 

1  z:  i-i 

AL  Ucht- 

BERLIN  SUES  ON  COPYRIGHT 
he  Rex  Theatre  at  Hickman.  Ky,  has 
i  made  a  defendaat  in  a  suit  brought  by 
as   Berlin,    in    which    it    is  specifically 

:  the 

visited  by  last 
twister.    The  tc 
town  of  Griffin 

m .  i  cere  we -.he  '.-Tie  : 

-FLU"  HITS   LOUISVILLE  HOUSES 
As  a  result 

s  colds,  mild  at- 
ete.,  the  Louis- has  notified  la- 

bile places,  thea- ete_  the  railway 

keep  cars  ven- cject   all  persons 

in  the  rti-s.  Fo 
:ar  ::  larboniale 

ce  wo  r  set: 

KENTUCKY 
me  little 
m  March 
■  states 

RED-H 

son  street 
a  safe  we 

IICAGO  CAPTURE 
red  in  the  office  of  the 
:e  at  4T44  West  htadi- 
hona  they  had  cracked 

rrible  anything,  and  not  a  sing 
being     received  of  damage  to  a 

GUTHRIE  HAS  CITY*  CENSORS 
city  censorship  has  been  established  ax 
irie.  Okla.  to  cesser  nnovtmc  pact-res. 
■  nnd  all  public  jim  Tin  ■nrri  Mm. 
r  Chute,  Mrs.  X.  ht  Carter.  Mrs.  A  P. 
rell.  I.  H.  Craven  and  C  F.  Bank  esna- 

Chicago  Suburbs  Fight 

Selling  IJoUr  SeatS  For  Open  Sunday 
.  .  ■  .  .  - :  •  — •  •  —  . '  . r.  :  1  thea- 

tres to  open  oa  Ssndavs  in  Evasnktni  aod  Oak 
Park,  IIL,  the  big 

of  Chicago 
he  political  campaigns  of  the 

Badger  !■£  nsii  ■  ■■■     Heretofore  the  Jasjen 
\-    -i  rand  ia:es    -.  -he  v:tdr= 

wan  go  to  the  pais  am  Apr!  7th  to 
".ether  tr_ey  w__ 

.    •  -    =evtn.  :: 
have  ccme  out  for  Sunday  shews,  among  them 
Pro*.  WsTi  —  L.  Bailey  of  tike  Northwestern. 

tr;  :  m  i  ;  ;.i  in~.trta_L- 
— .er.t=  -jit.  be  rigidly  regiared  and  the  shows 
erven  will 

:  Z.   IT.  =t  :c  tl-jcl. 
If  the  S— mmnt  wins  nt  these  towns  it 

_"  :"i."_3  that  larger  and  better  theatres  win  be 
-pened  by  the  z:z  errors  which,  it  is  said, 
ffasi  to  hnxd  in  event  of  soecess  at  the  polls 
::  i  .^eral  ;  ̂tiday  pc.icy. 

»<  the 

Incorporations 

With  »ix  i  SBSSnasal  ■  i»f»  rpers  time  «  arias 
the  put  week,  the  H»ti*a  pie-rare  iadaarry  tsi 
V(«  Ysrk  State  eswtiai 
fcath  la  the  iiaWr  of  eon 
-barters  aad  is  the  anssaat  ml  capitaliaatisa 

The  fellewlas;  gives  the  linn 
rampaaies  farmed  the  past  week,  the 
•  f  eapctalisatisw  aad  the  assies  ad 

the  directors:  Gayamaa  Cm 
n<  mrt  Xsvaatbre.  W.  C.  Dai 
■ewi  -Yark  City.  K  »  a  B.  Aswuewieatt  Csr- 
poratMw.  r*T  SSO  X.  F_  Gm  ttt.  J.  J.  Bera- 
steia.  E.  »a«er.  >ew  York  City.  La  pi: 
(.•aaedr  Corporattea.  WMW,  L  M. 
aua.  K  UeahoaT.  A  J.  Johastaa.  Mew  Tark 
<  iry.  ParaaMaat  Plevaxe  »<h*»L  Inew  wtth 
Asalph  I«k*r.  Jesse  L.  Lashy.  Sew  York  City; 
Joseph  Heareaheiaaer.  West  Chester.  Pa.  Be- 
aart  Pfeiares,  Bam,  Hesrr  H.  Gartaaaa.  Hal 
Beaediet.  Arthor  Rsbitsehek.  Mew  Y  ark  Ctty. 
Re- Ward  Amasensemt  Csatpaay.  lae_  H-  Bers- 
kraa.  H.  Lewis.  P.  Schwann.  >ew  1  srk  dry, 

r  the  Last  three 
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Hammons  to  Build  20  Theatres 

All  Exclusively  for  Short  Subjects 

Educational  President  Broadcasts  from  Los 

Angeles  His  Intention  to  Inaugurate  a 

"Vaudeville  of  Screen  Entertainment" 

Standing  Room  in 

Mass*  Prohibited 

Standees  in  all  theatres  in  Massa- 
chusetts, with  the  exception  of  those 

within  the  city  of  Boston,  no  longer 
will  be  permitted,  according  to  an 
order  issued  by  Alfred  A.  Foote,  state 
commissioner  of  public  safety,  who  has 
jurisdiction  over  all  theatres  outside  of 
Boston. 
The  order  not  only  prohibits  persons 

from  standing  in  the  foyer  between  the 
back  row  of  seats  and  the  rear  wall, 
but  also  forbids  persons  from  standing 
in  lobbies  "when  there  are  no  seats  for 
sale."  This,  of  course,  means  that  there 
must  be  no  more  crowding  of  lobbies 
during  seat  sales. 

Ohio  Jurists  Will 

Pass  on  Merits 

of  Noted  Film 

Probably  one  of  the  most  distinguished 
movie  audiences  ever  assembled  before  a  screen 
in  the  State  of  Ohio,  is  to  be  composed  of 
Supreme  Court  justices.  The  place  of  ex- 

hibition has  not  as  yet  been  definitely  decided. 
It  will,  however,  be  either  the  Ohio  Supreme 
courtroom  or  the  offices  of  the  Division  of  Film 
Censorship.  The  film  selected  for  this  occa- 

sion is  "The  Birth  of  a  Nation,"  which  is  hav- 
ing a  "return  showing  by  special  request." 

The  picture  in  question  has  had  anything 
but  easy  sailing  in  Ohio.  It  first  was  barred 
from  exhibition  within  the  State  by  Governor 
Frank  B.  Willis  ten  years  ago.  It  was  then 
permitted  to  be  shown  for  a  short  time  under 
the  gubernatorial  incumbency  of  James  M. 
Cox,  but  later,  when  Governor  Harry  L.  Davis 
took  his  oath  of  office,  he  forthwith  announced 
that  there  was  nothing  doing  insofar  as  this 
particular  picture  was  concerned,  and  what's more,  there  has  been  nothing  doing  ever  since, 
notwithstanding  the  fact  that  Davis  has  long 
since  surrendered  the  office  to  his  successors. 
An  appeal  has  now  been  filed  by  the  Epoch 
Production  Co.  of  New  York  from  the  ruling 
of  Educational  Director  Vernon  M.  Riegel, 
barring  the  picture  from  Ohio.  The  petition 
in  error  declares  that  Director  Riegel  abused 
his  discretionary  power  in  refusing  to  approve 
the  picture  for  exhibition.  An  answer  to  the 
petition,  filed  by  Attorney-General  C.  C. 
Crabbe,  alleges  that  Director  Riegel  acted 
within  his-  discretionary  authority'  in  barring 
the  film  on  the  ground  that  it  was  not  of  a 
moral,  educational  or  amusing  nature,  but  of  a 
harmful  character. 

Until  the  "picture  show"  is  given  before  the 
above  mentioned  distinguished  audience,  who 
will  oTcially  pass  on  the  film,  exhibitors  are 
maintaining  a  policy  of  watchful  waiting. 

THAT  he  is  planning  to  build  twenty  theatres  throughout  the  United 
States  to  inaugurate  the  "Vaudeville  of  Screen  Entertainment,"  was  an- 

nounced publicly  by  E.  W.  Hammons,  president  of   Educational  Film 
Exchanges,  Inc.,  in  a  talk  which  he  made  to  radio  fans  from  the  Warner 
Bros,  west  coast  broadcasting  station  KFWB  as  part  of  the  Mermaid  Comedy 
night  program  on  Monday,  March  17th. 
Hammons'  announcement  of  his  plans  to  build  theatres  to  run  short  subjects 

exclusively  came  at  the  close  of  a  talk  on  his  experiences  in  the  short  subject field. 

"I  have  been  asked  to  say  a  few  words  re- 
garding the  short  reel  subjects,"  said  Hammons 

in  his  radio  talk.  "A  few  years  ago  the  motion 
picture  exhibitors  considered  all  short  subjects 
as  merely  fillers  or  chasers,  meaning  by  this, 
that  they  were  only  used  on  their  programs  to 
fill  in  enough  time  to  give  a  complete  perform- 

ance for  their  patrons  and  to  empty  the  theatre 
between  showings  of  the  feature;  it  did  not 
matter  to  them  what  the  quality  of  these  sub- 

jects were,  if  they  were  one  or  two  reels  of 
film  they  were  fillers,  nothing  more. 

"I  could  see  no  reason  why  these  short  sub- 
jects should  not  be  made  just  as  important  to 

the  exhibitor  and  the  public  as  his  so-called 
feature  picture,  and  they  should  be  selected 
with  the  same  care  and  attention  as  he  gave  to 
selecting  his  feature  subject.  The  theatre 
patrons  were  paying  to  see  a  complete  diversi- 

fied evening's  program,  which  should  be  a  bal- anced one  so  far  as  quality  was  concerned. 
With  this  idea  firmly  implanted  in  my  mind 
I  started  an  organization  known  as  Educational 
Films  Corporation  of  America,  which  was 
solely  a  producing  organization.  In  addition 
to  producing,  from  the  available  material  I 
endeavored  to  select  the  very  best  Short  Sub- 

jects, which  at  that  time  consisted  mostly  of 
scenics  and  travelogue  pictures.  There  is  a 
distinction  between  a  scenic  and  a  travelogue 
picture,  though  at  that  time  they  were  con- 

sidered the  same.  A  scenic  picture  is  one  on 
which  the  director  has  spent  many  weeks  of 
hardships  in  seeking  out  the  wonder  spots  of 
nature  that  he  might  photograph  them  and  have 
them  projected  on  the  screen  for  your  amuse- 

ment, whereas  a  travelogue  picture  is  one  that 
lias  usually  been  photographed  in  a  foreign 
country,  or  in  some  city  in  America,  as  the 
case  might  be,  that  will  depict  the  habits  and 
customs  of  these  places  and  people.  And  I 
might  add  here  that  of  all  the  pictures  that 
have  been  and  are  shown  on  the  screen,  I  know 
of  none  that  have  done  or  will  do  as  much  as 
these  subjects  can  to  bring  about  a  better 
understanding  of  the  problems  of  the  different 
nations  of  the  world.  Unfortunately,  these 
scenics  and  travelogue  subjects  have  not  re- 

ceived and  are  not  now  receiving  the  proper 
support  of  the  theatres,  and  in  a  few  years 
more,  it  looks  as  if  they  will  completely  disap- 

pear from  the  screen. 
"Another  Short  Subject,  the  two-reel  com- 

edy :  Contrary  to  all  predictions  that  it  was 
suicidal  to  try  to  build  a  world-wide  organiza- 

tion to  distribute  nothing  but  so-called  Short 
Subjects,  we  have  conclusively  proven  that  if 
the  quality  was  there,  there  was  a  demand  for 
such  pictures.  At  the  time  I  organized  Edu- 

cational there  was  a  scarcity  of  good  two-reel 
comedies  on  the  market,  and  from  the  scenics 
and  travelogues  which  we  were  handling  almost 
exclusively,  we  added  to  our  program  the  two- 
reel  and  one-reel  comedies.  Branching  into 
this  I  then  organized  the  Educational  Film 
Exchanges,  Inc.,  and  opened  36  exchanges  or 
branch  offices  in  the  so-called  key  centers  of 
the  United  States  and  Canada  as  distributing 
centers. 

"In  taking  on  the  comedies  which  are  dis- 
tributed under  this  banner  (The  Spice  of  the 

Program),  namely  the  Mermaid  Comedies, 
Hamilton  Comedies,  Christie  Comedies,  Larry 
Semon  Comedies,  Tuxedo  Comedies,  Juvenile 
Comedies,  Cameo  Comedies  and  others,  I  make 
it  my  business  to  see  that  they  are  pictures 
such  as  the  public  would  want  and  approve  of: 
they  are  clean  and  wholesome,  devoid  of  any- 

thing that  would  offend  your  wives  and  chil- 
dren. I  believe  that  comedies  can  be  made 

funny  without  being  offensive. 
•  "It  may  be  interesting  to  you  who  are  listen- 

ing in  to  know  that  the  comedies  we  release 
take  from  four  to  six  weeks  to  produce  and 
proportionately  to  feature  pictures  they  are 
more  expensive.  We  have  gathered  what  we 
believe  the  very  best  producing  brains  that  we 
could  find  to  make  these  pictures  and  no  efforts 

have  been  spared  to  make  them  truly  "The 
Spice  of  the  Program." "At  the  present  time  I  am  planning  to  build 
twenty  theatres  throughout  the  United  States 
to  run  and  feature  Short  Subjects  exclusively 
— and  inaugurate  the  'Vaudeville  of  Screen  En- 

tertainment' for  your  pleasure. 
"In  conclusion,  if  my  efforts  to  furnish  clean 

and  wholesome  short  reel  entertainment  for 
you  have  met  with  your  approval,  I  am  amply 

rewarded.    I  thank  you." 
CECIL  DE  MILLE  HEADS  BANK 

Through  the  action  of  the  board  of  directors 
of  the  Culver  City  Commercial  and  Savings 
Bank,  Cecil  B.  De  Mille  now  holds  the  addi- 

tional distinction  of  being  a  bank  president. 
De  Mille  was  elected  to  the  presidency  of  the 
Culver  City  bank  this  week,  after  it  had  been 
bought  by  the  Ameri  Commercial  Corporation 
Holding  Company  for  the  Bank  of  America 
and  the  Commercial  National  Bank  of  Los 
Angeles,  in  which  De  Mille  is  interested  and 
now  holds  the  office  of  vice-president. 
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Hays  Announces  "Open  Door" 

Policy  for  Film  Industry 

g  /  w  «  VE  are  striving  to  make  the  most  of  the  industry's  possibilities  as  an 
educator  and  an  interpreter  of  America  as  it  really  is,  as  well  as  the 

jf  v  nation's  principal  entertainment,"  comments  Will  H.  Hays  in  an- 
nouncing an  "open  door"  policy  in  the  motion  picture  industry. 

"The  distinctive  characteristics  of  the  new  'open  door'  policy  is  that  we 
invite  every  organization  of  every  description  in  either  this  country  or  any 
other  country  which  is  interested  in  public  betterment,  to  designate  an  author- 

itative representative  who  will  be  its  contact  with  the  motion  picture  industry 
— invited  at  all  times  to  come  in  through  our  'open  door1  and  tell  us  of  im- 

provements which  might  be  made  in  having  the  motion  picture  more  responsive 
to  its  public  service  obligation,  and  how  we  can  co-operate  with  them." 

This  decision  was  reached  by  the  M.  P.  P.  D.  A.  through  its  committee  on 
public  relations.  Jason  S.  Joy  has  been  selected  to  direct  this  new  department 
which  will  have  its  headquarters  also  at  469  Fifth  Avenue,  New  York  City. 

Theatre  Building  in  Detroit 

This  Season  Set  for  Record 

FROM  all  indications,  Detroit  theatrical 
interests  are  going  to  build  new  theatres 
that  will  exceed  other  seasons  by  at  least 

$2,000,000  in  total  expenditures.  Reports  from 
cities,  towns  and  small  communities  through- 

out the  State  also  indicate  that  exhibitors  in 
Michigan  are  going  to  keep  pace  with  their 
city  brothers.  A  resume  of  Spring  building 
plans  shows  the  following  taking  place  in  and 
near  Detroit: 
The  New  State  and  the  Chicago  theatres 

being  erected  by  the  Kunsky-Balaban  and  Katz 
interests.  One  to  seat  3,000,  the  other  to  seat 
5,000.  Both  located  in  the  heart  of  downtown 
Detroit.    Costs  will  run  into  several  millions. 
The  new  3,000-seat  house  being  erected  by 

C.  W.  Munz  at  Grand  River  and  Joy  Road. 
Steel  work  now  up  and  prospects  good  for 
an  opening  in  the  fall. 

At  Woodward  and  the  Six-Mile  Boulevard, 
David   Nederlander   is   erecting  a  theatre  to 

seat  about  2,500  and  costing  in  the  neghbor- 
hood  of  a  million.  The  location  is  looked  upon 
as  one  of  the  best  in  the  northern  section. 
On  Fenkell  avenue,  two  new  theatres  are 

partly  under  construction,  one  under  the 
supervision  of  Samuel  Brown. 

Joseph  Cosco  a  few  days  ago  opened  his 
new  Tivoli  Theatre  on  Woodward  avenue. 
Other  smaller  houses  are  the  New  Roosevelt, 
seating  1,800,  and  the  new  Franklin,  both  in 
the  eastern  section  of  the  city,  which  will 
open  during  the  summer. 

In  Dearborn,  the  suburban  home  of  Henry 
Ford,  two  big  houses,  seating  in  the  neighbor- 

hood of  3,000,  are  under  way  and  will  be  ready 
for  fall  openings. 

In  the  State  there  will  be  a  new  Fitzpatrick 
&  McElroy  house  in  Alpena,  a  new  community 
theatre  in  Manistee,  a  new  theatre  by  the  But- 
terfield  interests  in  Flint. 

Warners  Announce 

Affiliation  with 

75  Theatres 
Announcing  that  twenty-six  of  the  best 

pictures  ever  turned  out  by  a  producing 
company  would  be  made  by  Warner  Bros, 
during  the  1925-26  season,  and  stating  that 
affiliation  had  been  made  with  75  theatres 
in  territory  controlled  by  monopolies,  Harry 
M.  Warner  returned  to  the  New  York  office 
of  the  company  this  week. 
He  immediately  made  it  known  that  he 

and  Sam  Warner  will  hereafter  look  after 
the  theatrical  end  of  the  company;  Jack 
Warner  will  be  in  entire  charge  of  the  West 
Coast  production,  with  Bennie  Ziednian  as 
his  assistant,  and  Abe  Warner  will  attend  to 
the  inside  business  of  the  firm. 

"I  am  not  going  into  details  now  about 
the  theatrical  end,"  Mr.  Warner  said.  "Suffice to  say  that  I  have  not  been  travelling  around 
the  country  the  last  year  for  nothing.  I  can- 

not put  it  too  strongly  that  we  do  not  intend 
to  enter  into  active  competition  with  exhibi- 

tors where  our  product  is  getting  a  show,  but 
with  our  organization  set  for  the  biggest  year 
in  its  history,  we  intend  to  insure  first  runs 
for  our  product. 
"We  are  going  to  have  theatres  where 

they  arc  needed  or  where  monopolies  con- 
trol. We  are  now  associated  with  about  75 

houses,  and  our  next  point  of  attack  will  be 

Chicago,  where  we  will  open  an  office." 

SMITH-CAD  WELL  RE-INCORPORATE 
Hamilton  Smith  and  Arthur  A.  Cadwell, 

both  pioneers  in  the  industry,  announce  that 
they  have  incorporated  under  the  laws  of 
North  Carolina  the  Asheville  Motion  Pictures 
Corporation.  The  certificate  of  incorpora- 

tion places  the  finances  at  the  disposal  of  the 
new  organization  in  the  neighborhood  of 
$1,000,000,  they  say.  It  will  be  recalled  that 
these  two  producers  made  pictures  starring 
Dorothy  Mackaill,  Wydnham  Standing:  and 
others  which  were  distributed  by  Pathe  un- der the  Smith-Cadwell  banner. 

Roxbury  Projectionists 

Settle  Lengthy  Strike 

The  twenty-one  weeks'  strike  of  union  mo- tion picture  projectionists  and  musicians  at 
the  Niagara  Theatre  in  Roxbury,  Mass.,  has 
been  settled  to  the  satisfaction  of  all  parties 
concerned,  according  to  an  announcement  by 
James  F.  Burke,  business  agent  of  the  Mov- 

ing Picture  Machine  Operators'  Union  of Boston. 
The  strike  was  caused  by  the  alleged  re- 

fusal of  the  theatre  management  to  pay  the 
new  wage  scale  of  the  allied  theatres  of  the 
city  of  Boston,  which  became  effective  last 
October.  This  increased  the  weekly  wages 
of  the  projectionists  from  $51  a  week  to 
$56.10  for  a  six  and  one-half-day  week. 

N.  J.  LEGISLATURE  ADJOURNS 
The  New  Jersey  'State  legislature  ad- 

journed its  session  last  week  without  tak- 
ing action  on  a  Sunday  opening  bill,  cover- 
ing motion  picture  theatres,  but  it  was  stated 

at  a  meeting  of  the  Motion  Picture  Theatre 
Owners  of  New  Jersey,  held  in  Newton,  that 
as  a  result  of  the  intensive  work  done  by  the 
Legislative  Committee  of  the  state  organiza- tion the  foundation  had  been  laid  for  future 
efforts  to  bring  about  Sunday  opening  and 
it  was  thought  that  at  the  next  session  of 
the  Legislature  definite  action  may  be  had. 

WILL  H.  HAYS  AT  THE  WARNER  BROS.  STUDIOS 
The  Director-General    of  the  M.  P.  P.  D.  A.  recently    visited    Hollywood.     In  this 
group,  from  left  to  right,  are:    Jack  Warner,  Ernst  Lubitsch,  Mr.  Hays,  H.  M.  Warner 

and  Sam  Warner. 
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First  Session  of  Albany  Zone, 

N.  Y.  M.  P.  T.  O,,  Well  Attended 

Cohen  Would  "Rest  on  Laurels" 

as  Regards  M.  P.  T.  O.  A.  Chair 

Montreal  Censors 

Seem  Overloaded 

Exhibitors  and  exchange  managers  of 
Montreal,  Quebec,  are  hard  pressed  to 
carry  on  the  usual  operations  of  the 
moving  picture  business,  all  because  of 
the  Quebec  Board  of  Moving  Picture Censors. 

The  declaration  has  been  made  that 
the  Quebec  Censor  Board  has  got  so 
far  behind  in  its  work  that,  on  a  cer- 

tain recent  date,  there  were  no  less 
than  43  moving  picture  features  in  the 
vaults  at  the  censor  bureau  waiting  to 
be  examined  by  the  Quebec  censor  offi- 

cials. The  claim  has  been  made  that 
the  Quebec  censors  are  taking  their 
time  in  passing  upon  the  productions, 
with  the  result  that  both  exchanges 
and  exhibitors  are  put  to  a  great  deal 
of  worry.  A  number  of  houses  use 
six  features  every  week  and  the  whole 
available  supply  is  needed  to  meet  this 
demand. 

WITH  the  report  of  Louis  Buettner,  of 
Cohoes,  chairman  of  the  arbitration 
committee,  as  the  outstanding  feature 

of  the  meeting,  motion  picture  exhibitors 
from  as  far  north  as  Lake  Placid  and  Sara- 
nac  Lake,  members  of  the  Albany  Zone  Com- 

mittee, met  at  the  Zone  headquarters  in  Al- 
bany on  March  23  for  a  general  discussion  of 

matters  that  have  arisen  since  the  zone  com- 
mittee was  formed  in  January.  Meyer  Schine, 

of  Gloversville,  presided.  Four  women  ex- 
hibitors were  among  those  present,  these  be- 

ing Betty  Feuer,  of  the  Crescent,  in  Sche- 
nectady; Mrs.  A.  E.  Milligan,  of  Schuyler- 

ville ;  Mrs.  Elizabeth  Walton,  of  the  Happy 
Hour  in  Lake  Placid  and  Gertrude  Myers,  of 
the  Grand  in  Scotia  and  the  Star  in  Sche- 
nectady. 
The  business  meeting  was  preceded  by  a 

luncheon  at  the  Hotel  Kenmore.  Louis 
Buettner,  of  Cohoes,  was  elected  secretary  of 
the  Albany  Zone  Committee,  to  succeed 
Benjamin  Apple,  of  Troy,  who  resigned. 
Walter  Hays,  of  Buffalo,  president  of  the 
New  York  State  M.  P.  T.  O.,  was  unable 
to  be  present  but  in  a  letter  which  was  read 
at  the  meeting,  complimented  the  Zone  upon 
its  progress  and  declared  that  both  Buffalo 
and  the  New  York  Zones  will  be  obliged  to 
"step  some"  in  order  to  keep  pace. 
"Don't  become  easymarks,"  said  Buettner, 

"through  the  pleadings  of  film  salesmen. 
Don't  let  them  induce  you  to  buy  on  the 
plea  that  'they  haven't  sold  anything  this 
week,'  etc.  We  are  all  booking  too  many  pic- 

tures at  a  time.  Remember  that  you  pay  for 
them  or  play  them. 

"Send  in  your  complaints  to  the  Zone  Com- 
mittee. We  can  not  get  you  out  of  all  pre- 

dicaments, but  remember  above  everything 
else,  in  booking  pictures,  to  watch  out  for 
number  one  and  do  not  book  too  many  pic- 

tures. The  outlook  is  that  the  independents 
will  make  a  lot  of  good  pictures  next  year." 
Robert  Wagner,  of  the  Gateway  in  Little 

Falls,  took  up  the- cudgels  declaring  that 
when  an  exhibitor  appears  before  the  Film 
Board  of  Trade  looking  for  an  adjustment, 
he  should  bring  every  bit  of  evidence  and  in- 

formation available,  and  that  hearsay  evi- 
dence is  of  no  value.  Mr.  Wagner  cautioned 

lie  exhibitors  to  keep  a  copy  of  all  corre- 
spondence with  exchanges  and  to  invest  in  a 

typewriter  rather  than  to  pencil  a  few  nota- 
tions on  the  back  of  an  envelope. 

At  this  juncture,  C.  H.  Moyer,  a  wide- 
awake exhibitor  in  Herkimer,  inquired  just 

how  many  breeds  of  contracts  there  were. 
Ben  Davis,  of  Gloversville,  addressing  the 
exhibitor,  declared  that  the  best  remedy  for 
evils  was  an  organization  of  exhibitors,  and 
besought  those  present  to  go  out  and  ask 
other  exhibitors  in  their  neighborhood  to  join 
the  committee. 
L.  L.  Connors,  with  theatres  in  Salem, 

Granville  and  Cambridge,  brought  up  the 
matter  of  C.  O.  D.'s,  declaring  that  exhibitors should  have  the  same  credit  extended  them 
as  is  given  men  in  other  lines  of  business. 
Connors  said  that  if  exhibitors  were  found 
who  could  not  be  trusted  by  the  exchanges, 
that  a  list  should  be  published  of  such  per- 

sons, and  given  to  each  exchange  and  that 
reputable  exhibitors  should  not  be  forced  to 

spend  money  on  C.  O.  D.'s  by  reason  of  the fact  that  there  were  a  few  who  would  not 
pay  their  bills  unless  forced  through  films 
being  sent  on  the  C.  O.  D.  basis. 

In  all  probability,  the  Albany  Zone  Com- 
mittee will  meet  monthly  from  now  on. 

President  Schine  will  shortly  name  a  com- 
mittee to  adopt  by-laws  and  agree  upon  the 

frequency  with  which  meetings  should  be 
held. 
There  is  a  proposition  under  foot  which 

may  result  in  the  Albany  Zone  being  fur- 
ther zoned  under  the  key-city  idea.  This 

would  mean  that  an  exhibitor  would  be 
named  in  each  city  or  each  locality,  who  could 
be  quickly  reached  by  wire  or  otherwise, 
where  quick  action  was  needed,  and  who 
would  in  turn  quickly  notify  all  other  ex- 

hibitors in  his  section.  In  closing  the  meet- 
ing, Buettner  again  impressed  it  upon  those 

present  that  in  buying  pictures,  they  should 
exercise  all  care  and  judgment  and  above  all 
they  should  know  the  real  meaning  of  the 
contract  which  they  sign. 

SYDNEY  S.  COHEN  this  week  issued 
the  following  statement '  in  which  he  ex- 

presses his  own  sentiments  regarding 
reports  for  him  again  heading  fhe  M.  P.  T. 
O.  A.: 

"Convention  time  always  brings  with  it  a 
lot  of  rumors  about  who  will  be  President  or 
who  won't  be,  and  the  Milwaukee  Conven- tion of  the  Motion  Picture  Theatre  Owners  of 
America  this  year  seems  to  be  no  exception. 

"I  thoroughly  enjoyed  the  four  years  I  was President  of  the  Motion  Picture  Theatre 
Owners  of  America  because  of  the  opportunity 
it  afforded  me  to  render  service  to  the  the- 

atre owners  in  particular  and  the  industry  in 
general.  I  feel  I  have  contributed  sufficiently 
along  these  lines  to  be  germited  to  devote  my 
time  and  attention  to  the  furtherance  of  my 
own  business  interests.  I  took  my  duties  as 
President  very  seriously  and  conscientiously. 
It  meant  a  lot  of  hard  work  and  other  things, 
but  the  many  fine  real  friendships  and  ac- 

quaintances I  have  made  all  over  this  country, 
Canada  and  abroad,  among  theatre  owners  and 
others,  are  more  than  sufficient  compensation 
for  all  of  this.  I  have  had  more  than  my 
share  of  honors  in  national,  state  and  local 
exhibitor  organizations,  and  I  feel  that  at  this 
time  I  should  be  permitted  to  'rest  on  my 
laurels.'  I  believe  I  can  be  of  better  service  to 
the  industry  along  other  lines. 

"The  only  elections  by  the  delegates  to  a 
national  convention  are  the  members  of  the 
Board  of  Directors,  who  in  turn  choose  the 
President  and  all  other  officers.  There  are  a 
great  many  wonderful  fellows,  fine,  loyal 
organization  men  and  leaders  among  the  pres- 

ent officers  of  the  organization  and  in  our 
ranks  throughout  the  land,  who  have  devoted 
their  time,  effort  and  personal  service  to  the 
cause  of  the  theatre  owner,  who  are  worthy 
in  every  way  of  being  President  of  our  Motion 
Picture  Theatre  Owners  of  America,  and  who 
can  fittingly  carry  on. 
"However,  most  of  us  are  a  great  deal  more 

interested  at  this  time  in  the  grave  business 
problems  that  confront  the  theatre  owners  and 
other  independents,  and  our  constructive  effort 
and  thought  are  being  given  to  them  rather 
than  to  lesser  matters.  Milwaukee  will  have 
a  greater  attendance  of  theatre  owners  and 
others  interested  in  the  industry,  both  from 
America  and  abroad,  than  any  other  conven- 

tion, and  our  co-ordinated  strength  and  power 
will  be  a  big  forward  step  toward  bringing 
needed  relief  for  all  independents." 

Boston  Film  Blast  Starts 

Civil  Suits  for  Over 

$200,000 Suits  aggregating  more  than  $200,000  have 
been  filed  in  Suffolk  S.ounty  Superior  Civil 
Court,  Boston,  against  the  Famous-Play- 

ers Lasky  Corporation  and  John  F.  Bowditch 
of  Boston  as  a  result  of  the  explosion  in  a 
trolley  car  in  the  Tremont  street  subway  on 
the  afternoon  of  January  3.  A  score  of  men 
and  women,  occupants  of  the  car,  suffered 
burns  and  other  injuries.  Each  of  the  two 
defendants  is  being  sued  by  the  various 
plaintiffs  in  similar  amounts. 
An  indictment  has  been  returned  against 

Timothy  Doherty,  employee  of  the  Famous- 
Players  exchange,  who  is  alleged  to  have  per- 

mitted James  Shirley  to  take  the  scrap  film. 
Doherty  was  indicted  on  two  counts,  one 
alleging  that  he  unlawfully  delivered  the  film 
clippings  to  Shirley  and  John  F.  Bowditch, 
knowing  it  to  be  of  an  explosive  nature,  and 
the  other  that  he  allowed  the  scrap  film  to 
be  taken  from  the  exchange.  Another  in- 

dictment is  that  against  John  C.  Bowditch. 
named  in  the  civil  actions  as  John  F.  Bow- 

ditch, and  James  Shirley,  alleging  that  they 
unlawfully  transported  the  film  clippings. 
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Fox  Abandons  Program  Pictures; 

All  Specials  on  1925*26  Schedule 

Shirley  Mason  and  Edmund  Lowe  to  Be 

Presented  as  Leading  Players  Under  the 

New  Plan — Two  in  Production 
WILLIAM  FOX  will  release  only  special  productions  in  the  theatrical 

season  1925-26,  which  commences  next  August.  Coupled  with  this 
statement  authorized  by  the  producer,  who  is  now  in  Los  Angeles,  is 

the  converse  and  significant  statement  that  Fox  will  make  no  program  pictures 
for  next  year.  These  facts  are  not  only  of  great  importance  to  exhibitors  play- 

ing Fox  product  but  they  carry  a  deeper  significance.  They  say,  in  brief,  that 
Wiliam  Fox  has  graduated  from  program  pictures.  The  process  of  evolution 
which  has  been  going  on  in  the  output  from  this,  one  of  the  very  largest  pro- 

ducing companies  in  the  entire  motion  picture  industry,  has  reached  its  cul- 
mination point  with  this  statement  sounding  the  knell  of  the  small  program 

product. 

Minister  Raps  Blues 

Exhibitors,  newspapers  and  scores  of 
individuals  having  taken  "shots"  at 
Missouri's  Sunday  closing  bill,  an  at- 

tack now  has  been  launched  from  the 
pulpit  by  a  minister  recognized  as 
Kansas  City's  leading  pastor — Dr.  Bur- ris  A.  Jenkins  of  the  First  Christian Church. 

"We  cannot  fill  the  churches  by  pass- 
ing blue  laws.  We  have  got  to  fill 

them  by  making  religion  the  gracious 
thing  that  Jesus  made  it,"  he  said. 

It  has  not  been  hard  to  prophesy  that  Fox 
was  about  through  with  program  pictures. 
Increasingly  in  each  successive  year  for  the 
past  five  or  six  years  he  has  made  more  and 
more  of  the  larger  productions  known  as 
special  attractions,  and  less  each  year  of  the 
small  pictures  cut  to  the  accepted  program 
standard. 

Fox,  always  an  independent  since  his  early 
advent  into  the  picture  business,  was  a 
pioneer  many  years  ago  in  making  big  pro- 

ductions. These  were  more  or  less  isolated 
attempts — every  year  or  two — stupendous 
affairs  for  the  period  in  which  they  were 
produced  and  milestones  in  production 
adventuring.  More  latterly  these  large  pro- 

ductions have  multiplied  and  become  of 
more  frequent  occurrence  on  the  Fox 
schedule.  About  five  years  ago  one  amuse- 

ment season  saw  Fox  Film  Corporation 
sponsor  "Over  the  Hill,"  "A  Connecticut 
Yankee  in  King  Arthur's  Court"  and  "Queen 
of  Sheba." 

Since  that  time  Mr.  Fox  has  year  after 
year  made  more  big  pictures  and  less  small 
ones — "Monte  Cristo,"  "The  Silent  Com- 

mand" and  "If  Winter  Comes"  being  out- 
standing successful  examples  of  his  big  pic- 

tures. Now  the  climax:  Fox  is  through  with 
program  pictures.  His  next  season's  output lists  only  specials. 
The  statement  authorizing  this  announce- 

ment reveals  that  Shirley  Mason  and 
Edmund  Lowe,  who  are  still  under  the  Fox 
contract,  will  be  presented  as  leading  players 
in  the  important  roles  of  special  productions. 
These  artists  have  been  recently  presented 
under  the  Fox  banner  as  stars  in  respective 
series  of  program  pictures. 
Mr.  Fox  himself  is  now  in  Hollywood 

where  he  has  been  for  some  months  person- 
ally superintending  production  at  his  West 

Coast  studios.  Here  some  of  the  biggest 
and  most  important  of  the  pictures  to  be 
released  next  season  are  already  under  way, 
Including  several  made  from  the  John  Golden 
stage  successes  to  be  released  as  members 
of  the  John  Golden  Unit  of  Clean  American 
Pictures,  which  productions  will  be  an 
important  part  of  the  Fox  product  for  the 
new  season.  Among  these,  "Lightnin'  "  and 
"Seventh  Heaven"  have  already  been  started 
and  "The  First  Year"  is  in  course  of  active 
preparation.  "Havoc,"  the  successful  stage drama  of  London  social  life  based  on  war 

conditions ;  "Lazybones,"  the  New  York 
stage  success  of  the  current  season;  "Mar- 

riage," H.  G.  Wells'  first  work  to  be  pre- 
sented upon  the  screen — these  and  a  number 

of  others  are  being  made  ready  to  join  "The 
Iron  Horse,"  "The  Fool"  and  "As  No  Man 
Has  Loved"  (the  new  title  bestowed 
on  "The  Man  Without  a  Country")  as  big 
guns  of  the  company's  broadside  to  set booming  when  the  new  season  starts. 

THREE  N.  Y.  TOWNS  CLOSE  SUNDAY 
Three  Western  New  York  towns  have  put 

the  stamp  of  disapproval  oh  the  exhibition  of 
motion  pictures  on  Sunday.  The  proposition 
of  allowing  pictures  on  the  Sabbath  was  de- 

feated in  Westfield,  N.  Y.,  at  the  annual  elec- 
tion in  a  referendum.  A  total  of  1,159  votea 

were  cast,  with  613  being  against  Sunday 
pictures  and  535  in  favor  of  them.  It  was  a 
close  victory  for  the  antls.  Newark,  N.  Y., 
proved  concisely  that  It  did  not  want  Sunday 
pictures  by  voting  down  the  proposition,  1,000 
to  309.  Waterloo,  N.  Y.,  voters  cast  916  votes 
against  the  exhibition  of  Sunday  movies. 

Sam  Taylor  Signed  to  Direct 

First  Lloyd-Paramount  Film 

s 

AM  TAYLOR  will  direct  Harold  Lloyd 
in  his  first  production  for  Famous 
Players-Lasky  release.  Taylor  has 

been  connected  with  the  Lloyd  organization 
for  five  years  and  has  been  co-director  of 
all  the  comedian's  feature  pictures  for  the 
past  two  and  a  half  years.  With  the  recent 
completion  of  Lloyd's  last  production  for 
Pathe.  Taylor  was  chosen  to  direct  the  first 
Harold  Lloyd  picture  to  be  released  through 
Paramount.  His  new  contract  with  Harold 
Lloyd  Productions  is  for  one  picture  only. 

Taylor  is  one  of  the  youngest  of  the  suc- 
cessful directors  on  the  West  Coast,  being 

still  in  his  twenties.  He  made  his  entrance 
into  the  industry  with  the  old  Kalem  com- 

pany and  was  at  one  time  scenario  writer  for 
Vitagraph  when  the  late  George  Randolph 
Chester  was  scenario  chief.  He  joined  Har- 

old Lloyd  when  the  comedian  was  making  his 
last  short  reel  subjects,  and  has  been  con- 

nected with  him  continuously,  first  as  gag 
man,  then  as  author  and  finally  as  author  and 
co-director,  during  Lloyd's  phenomenal  rise to  popularity. 
Among  the  pictures  which  he  co-directed 

are  "Grandma's  Boy,"  "Safety  Last,"  "Why 
Worry,"  "Hot  Water"  and  the  untitled  col- 

lege story  which  has  just  been  completed. 

Heavier  Postal  Rates 

Under  the  increased  postage  rates,  recently 
decreed  at  Washington,  the  heaviest  single 
item  of  additional  tax  is  the  two  cents  serv- 

ice charge  on  all  parcel  post  packages.  There 
is  also  the  doubling  of  the  present  one-cent 
rate  of  postage  on  private  mailing  and  pic- 

ture postcards.  These  two  items  alone  will 
aid  considerably  in  procuring  the  additional 
$60,000,000  revenue  for  which  the  new  rates 
are  created. 

SAM  TAYLOR 

N.  D.  DOWNS  SUNDAY  OPTION 
The  bill  in  North  Dakota  Intended  to  In- 

stitute a  system  of  local  option  regarding; 
Sunday  closing  of  moving  picture  shows  was killed  in  the  state  senate  at  Bismarck,  North 
Dakota  last  week. 
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Hot  Legislative  Tilt  Swings  N.  Y* 

Into  Censorship  for  Another  Year 

Managers  Escaped 

Steve  Farrar,  of  Harrisburg,  III., 
writes  that  he  made  a  tour  of  the  tor- 

nado devastated  districts  in  Illinois  the 
day  following.  As  he  accompanied  the 
Grand  Master  of  Masons  in  the  State 
of  Illinois,  he  was  able  to  make  a 
complete  tour  of  the  district  without 
hindrance.    He  writes  in  part: 
"I  /as  in  Murphysboro,  West  Frank- 

fort and  other  towns.  No  one  can 
tell  you  how  these  towns  look.  It  will 
take  them  years  to  recover.  As  luck 
would  have  it,  not  a  theatre  or  theatre 
man's  family  in  any  of  the  towns  was 
hurt.  There  was  no  show  at  De  Soto, 
but  West  Frankfort  has  four  and  Mur- 

physboro two,  but  they  were  all  out  of 
the  direct  path  of  the  blow.  Our 
towns  (Harrisburg  and  Eldorado)  did 
not  even  have  a  high  wind.  The  shows 
at  Murphysboro  belong  to  the  Marlow 
Circuit,  of  Herrin,  and  the  ones  at 
West  Frankfort  belong  to  the  Reid, 
Yemm  and  Hays  Circuit,  of  Du  Quoin." 

SYRACUSE  KILLS  FEE  BILL 
The  committee  on  politics  and  licensing  will 

have  to  draw  a  new  ordinance  regulating 
motion  picture  theatre  license  fees  In  Syra- 

cuse. After  haggling  over  the  one  presented 
to  the  common  council  for  this  year's  fees, for  four  weeks,  the  original  ordinance  was 
killed  in  council  the  past  week. 

$3,500  TAMPA  HAUL 
The  safe  of  the  Victory  Theatre,  Tampa, 

Pla.,  of  the  Consolidated  circuit  was  blown 
by  bandits  who  secured  almost  $3,500  and 
made  their  escape.  The  theatre  management 
was  protected  by  insurance  who  made  pay- 

ment of  the  loss  the  same  day  as  it  was  re- 
ported. 

DATES  FOR  PA.  CONVENTION 
The  M.  P.  T.  O.  of  Western  Pennsylvania 

and  West  Virginia  will  hold  Its  fifth  annual 
convention  In  the  George  Washington  Hotel, 
Washington,   Pa.,   on   April  21-22-23. 

POLICE  WATCH  FOUR  THEATRES 
A  temporary  police  censorship  has  been 

provided  for  four  Kansas  City  legitimate 
theatres — the  Empress,  Gayety,  Twelfth 
Street  and  Gillis.  All  are  burlesque  houses. 
The  police  censorship  followed  a  "clean-up" campaign  by  a  group  of  ministers. 

KANSAS  UNAFRAID  OF  HICK'S  BILL Although  a  measure  introduced  last  week 
in  the  Missouri  legislature  by  Representative 
William  Hicks  of  Kansas  City  is  decidedly 
detrimental  to  exhibitors  of  Kansas  City  and 
St.  Louis — a  measure  pertaining  to  license 
fees  for  theatrical  performances- — exhibitors 
of  Kansas  City  are  expressing  little  fear  of 
the  passage  of  the  bill,  due  to  the  fact  that 
It  smacks  too  much  of  class  legislation  to 
become  a  law. 

BIECHELE  SUGGESTS  KANSAS  CITY 
R.  R.  Biechele,  president  of  the  M.  P.  T. 

O.  Of  Kansas  and  Missouri  has  sent  a  letter 
to  members  of  the  board  of  directors  re- 

questing that  they  consider  Kansas  City, 
rather  than  Excelsior  Springs,  Mo.,  as  the 
place  for  the  organization's  convention  on 
May  4-5. 

Committee  Kills  Hackenburg  Bill — Walker 

Delay  Assured — Tight  Party  Lines — 

Vote  Against  Smith's  Appointee 
NEW  YORK  STATE  will  have  motion  picture  censorship  for  at  least 

another  year.  The  bill  introduced  in  the  New  York  State  Legislature 
several  weeks  ago,  calling  for  the  abolishment  of  the  motion  picture  com- 

mission on  June  30,  and  the  repeal  of  censorship,  died  in  committee  on  Wed- 
nesday noon,  March  25,  following  an  attempt  by  Assemblyman  Frederick  L. 

Hackenburg,  of  New  York  City,  introducer  of  the  measure,  to  have  the  bill 
reported  out  of  committee. 

By  a  vote  of  eight  to  seven,  a  motionto  report  favorably  the  Governor's  ap- 
pointment of  Mrs.  Elizabeth  V.  Colbert,of  Albany,  as  a  member  of  the  New  York 

State  Motion  Picture  Commission,  was  downed  in  the  Senate  Finance  Com- 
mittee at  the  State  Capitol  on  March  24,  the  action  precipitating  the  biggest 

fight  marking  the  closing  days  of  the  New  York  State  Legislature. 
No  sooner  had  the  Senate  Finance  Com- 

mittee, to  which  Mrs.  Colbert's  nomination had  been  referred  nearly  seven  weeks  ago, 
reported  its  action  than  Senator  James  J. 
Walker,  the  Democratic  minority  leader, 
laid  plans  to  iorce  a  vote  on  the  confirmation 
of  Mrs.  Colbert's  appointment  on  the  floor 
of  the  house.  Three  Republicans  voted 
with  four  Democrats  in  favor  of  reporting 
favorably   on    Mrs.    Colbert's  appointment. It  is  claimed  that  Mrs.  Colbert  is  not 
eligible  to  appointment  to  the  commission 
and  a  position  which  pays  $7,500  a  year 
because  of  allegations  that  she  was  not 
favorable  to  censorship  and  had  opposed  it 
in  the  past.  The  New  York  Civic  League 
also  entered  in  the  situation,  charging  that 
her  attitude  on  the  question  of  censorship 
had  not  been  such  as  to  warrant  her  appoint- ment. 

By  a  strict  party  vote,  with  the  Republi- 
cans lining  up  to  a  man  against  the  bill  being 

reported  out  of  committee,  and  with  the 
Democrats  united  on  the  bill,  Assemblyman 
Hackenburg  went  down  to  defeat  by  a  vote 
of  ninety  to  fifty,  a  few  of  the  members  not 
being  present  at  the  time.  In  view  of  the 
fact  that  party  lines  were  sharply  drawn, 
even  more  so  than  in  past  years  when  there 
was  some  breaking  away  by  Republicans, 
there  seems  absolutely  no  chance  of  the 
Walker  bill  calling  for  a  repeal  of  censor- 

ship being  reported  out  of  committee  on  the 
Senate  side  of  the  legislature.  This  year, 
the  Senate  is  also  Republican  in  Majority 
and  the  last  two  days  of  the  sessions  finds 
party  lines  closely  drawn  and  with  little  or 
no  leverage  or  breaking  away. 

Assemblyman  Hackenburg's  attempt  to 
bring  forth  his  bill  from  committee,  was  the 
feature  of  Wednesday's  session.  As  he  arose 
and  started  to  speak,  a  silence  settled  over 
the  Assembly  Chamber  and  there  was  a  rush 
from  other  parts  of  the  Capitol  by  persons 
anxious  to  know  the  outcome.  Canon 
William  S.  Chase,  the  well-known  reformer, 
was  on  the  ground. 
Assemblyman  Burton  D.  Esmond,  of  Sara- 

toga County,  a  Republican,  speaking  against 
the  bill  being  reported  out  of  committee, 
declared  that  the  women  of  New  York 
State  were  against  the  repeal  of  motion 
picture  censorship  and  then  added :  "We  can 

well  trust  the  sensibility  of  the  women  in 

this  matter." Continuing  Esmond  said :  "The  move  to 
repeal  motion  picture  censorship  in  New; 
York  State  comes  from  just  one  source,  the 
managers  of  the  business  who  want  to  be 
free  to  place  before  the  public  any  sort  of 
a  motion  picture  that  is  profitable." 
Assemblyman  Hackenburg  replied  by- 

saying  that  the  motion  picture  business, 
which  has  grown  so  that  it  is  today  the 
third  largest  business  in  the  United  States 
had  reached  the  point  where  it  is  fully  well 
able  to  take  care  of  itself. 

"The  women  in  my  district,"  said  Assembly- 
man Hackenburg,  "the  working  women,  an<f 

housewives,  the  women  who  wash  dishes 
and  raise  families,  are  not  interested  in  alt 
this.  Mr.  Esmond  means  that  small  group 
of  women  who  have  nothing  to  do  except 
tend  their  poodle  dogs  and  fuss  with  the 
affairs  of  the  Republican  party." Assemblyman  Esmond  jumped  to  his  feet 
and  in  a  voice  that  could  be  heard  through- 

out the  entire  chamber,  asked  if  there  were 
not  "poodle  tending  women"  in  the  Demo- cratic party? 

"We  have  nuisances  in  our  party,"  yelled 
back  Assemblyman  Hackenburg,  "but  we 
don't  pay  as  much  attention  to  them  as  you 

do  in  your  party." Assemblyman  Walter  F.  Clayton,  of 
Brooklyn,  whose  bill  back  in  1921  brought 
about  motion  picture  censorship  in  New 
York  State,  spoke  briefly  saying  that  the 
censorship  law  as  it  existed  was  in  the 
interests  of  the  children  of  the  State  who 
could  not  legislate  for  themselves  and  their 

parents. 
"Many  of  the  producers,"  says  Assembly- 

man Clayton,  "would  subsidize  the  soul  of 
your  daughter  and  send  her  to  hell  for  the 
sake  of  a  few  dollars." Assemblyman  Bloch,  Democratic  leader  in 
the  lower  house,  was  emphatic  in  his 
declaration  that  there  were  sufficient  laws 
on  the  statute  books  in  New  York  State  to 
punish  producers  putting  out  improper 
pictures. Assemblyman  F.  Trubee  Davison,  of 
Nassau  County,  Republican  and  author  of 
the  Davison  bill  of  a  year  ago,  which  called 
for  a  repeal  of  censorship,  also  spoke. 
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JE.  D.  MEADOR,  for  seven  years  prom- 
inently identified  with  the  motion  pic- 

•  ture  industry  as  one  of  the  leading 
forces  in  the  publicity,  advertising  and  ex- 

ploitation fields,  announced  his  resignation 
from  Mctro-Goldwyn  Distributing  Corpora- 

tion this  week  to  enter  production. 

Mr.  Meador's  production  plans  have  been 
under  way  for  some  time,  and  while  he  leaves 
Metro-Goldwyn  with  the  good  wishes  and 
the  regrets  of  Marcus  Loew  and  the  entire 
organization,  his  entrance  into  the  production 
field  is  not  a  surprise,  as  he  has  been  re- 

sponsible for  some  of  the  screen's  biggest successes  having  been  filmed. 

Blasco  Ibanez's  "Queen  Calafia,"  published 
recently  and  his  most  popular  boo'<,  will  be 
Mr.  Meador's  first  production.  This  will  be 
followed  by  "The  Fifth  Horseman,"  a  sequel 
by  Ibanez  to  his  "Four  Horsemen  of  the 
Apocalypse."  Mr.  Meador's  third  production will  be  chosen  from  one  of  the  numerous 
successful  Ibanez  works  which  he  controls  or 
from  a  published  work  not  yet  decided  upon. 

It  was  "Jack"  Meador's  introduction  of Blasco  Ibanez  to  Marcus  Loew  and  Richard 
A.  Rowland,  then  president  of  Metro,  that 
led  to  the  production  of  "The  Four  Horse- 

men of  the  Apocalypse." 
Mr.  Meador  sold  Ibanez's  "Blood  and 

Sand"  to  Famous  Players-Lasky.  It  was 
made  into  one  of  Rudolph  Valentino's  most 
successful  starring  pictures.  Mr.  Meador  also 
disposed  of  Ibanez's  "Enemies  of  Women" 
to  William  Randolph  Heart's  Cosmopolitan 
Corporation,  and  to  the  same  company  two 
other  Ibanez  works,  "The  Temptress"  and 
"The  Torrent,"  which  have  not  yet  been  pro- duced. 
Other  Ibanez  novels  which  Mr.  Meador 

controls  and  from  which  his  third  production 
may  be  selected  are  "The  Cabin,"  "La  Bo- 

dega" (Fruit  of  the  Vine),  "the  Mayflower" 
and  "Sonica." 

The  initial  production  of  "Queen  Calafia" will  be  produced  on  an  elaborate  scale.  One 
of  the  most  prominent  directors  in  the  in- 

dustry has  been  placed  under  contract  by 
Mr.  Meador  and  the  cast  will  be  composed 

J.  E.  D.  MEADOR 
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of  celebrated  players.  Further  announce- 
ment will  be  made  shortly. 

"Queen  Calafia,"  like  Mr.  Meador's  other 
productions,  will  be  made  in  the  East.  The 
story  is  laid  in  California  and  modern  Ma- drid. 

Marcus  Loew,  in  expressing  his  regret  at 
Mr.  Meador's  resignation,  said  :  "Mr.  Meador 
leaves  us  with  the  best  wishes  of  myself  per- 

sonally and  of  the  whole  organization  he  has 
been  so  prominently  identified  with  during 
the  building  up  of  Metro.  His  energetic  ef- 

forts for  Metro's  success  have  borne  fruit 
during  the  seven  years  he  has  been  with  the 
company,  and  while  we  are  sorry  to  have  him 
end  his  association  with  us,  I  feel  sure  that 
his  wide  experience,  his  contact  with  the 
public  and  with  exhibitors,  and  his  knowl- 

edge of  box-office  values  in  motion  pictures, 
will  ensure  him  great  success  in  the  field  of 
production  which  he  is  entering." 

J.  E.  D.  Meador  was  prominent  in  news- 
paper and  magazine  work  before  entering 

the  picture  field.  His  newspaper  career  be- 
gan following  his  graduation  from  Culver 

Military  Academy  and  the  University  of  Chi- 
cago. He  was  identified  with  the  Chicago 

Record-Herald,  the  Chicago  Tribune,  New 
York  World,  New  York  Sun  and  New  York 
Herald. 

Before  the  war  Mr.  Meador  was  vice- 
president  and  general  manager  of  the  Inter- 
nation  Newspaper  Syndicate,  with  headquar- 

ters in  Paris.  In  1914-15  he  was  war  corre- 
spondent at  the  front  for  the  New  York 

Times  and  later  for  the  London  Times. 
Mr.  Meador,  in  announcing  his  production 

plans,  stated:  "The  record  of  Blasco  Ibanez 
as  a  writer  of  the  outstanding  popular  suc- 

cesses both  in  literature  and  in  motion  pic- 
tures is  well  known  to  the  industry.  Ibanez's 

stories,  'The  Four  Horsemen,'  'Enemies  of 
Women,'  'Blood  and  Sand,'  rank  among  the 
biggest  box-office  hits  the  business  has  seen. 
'Queen  Calafia,'  I  am  confident,  will  take  its 
place  with  these,  as  will  'The  Fifth  Horse- 

man.' I  intend  to  give  exhibitors  pictures 
made  by  the  best  directors,  with  casts  whose 
names  mean  money  at  the  box-office." 

PATHE  and  Hal  Roach  have  signed  a contract  covering  production  and  dis- 
tribution which  is  effective  for  a  period 

of  two  years. 

The  two-year  agreement  between  the  pro- 
duction and  distribution  organizations  in- 

volve $15,000,000.  Its  terms  provide  that  Hal 
Roach  shall  make  a  minimum  of  %  and  a 
maximum  of  104  two-reel  comedies  during 
that  period.  In  order  to  do  this  it  is  esti- 

mated that  the  cost  of  the  two-reel  subjects 
in  themselves  will  run  into  $9,600,000. 

Of  the  two-reel  subjects  there  will  be  five 
series.  They  are  the  Charley  Chase  series, 
the  Glenn  Tryon  series,  Clyde  Cook  series, 
"Our  Gang,"  and  the  Hal  Roach  Star  series. 
The  latter  series  will  carry  no  permanent 
feature  names  but  will  feature  various 
players  of  the  Hal  Roach  stock  company. 

April  4,  1925 

TratiS'Canada  Houses 

Acquired  by  F.  P*  L. 

Is  Latest  Report 

An  important  addition  has  been  made  to  the 
holdings  of  Famous  Players  Canadian  Corp., 
Limited,  Toronto,  through  the  reported  ac- 

quisition of  the  chain  of  theatres  in  Ontario, 
formerly  operated  by  Trans-Canada  Theatres, 
Limited,  Montreal.  The  first  move  toward  the 
securing  of  this  chain  of  some  10  theatres  has 
been  made  at  London,  Ontario,  where  the  Grand 
Theatre  has  been  acquired.  Negotiations  for 
the  control  of  this  property  were  made  when 
Clarence  Robson  of  Toronto,  supervisor  of 
theatres  for  Famous  Players,  paid  off  a  mort- 

gage of  $40,000  on  the  London  Grand  which 
was  held  by  the  London  Loan  and  Savings 
Corporation.  Following  this  recent  incident, 
announcement  was  made  that  the  Trans-Canada 
houses  "have  come  under  the  ownership  of  the 
Famous  Players  Canadian  Corporation."  It has  also  been  stated  publicly  tha.t  one  who 
has  been  acting  for  Famous  Players  in  the  deal 
was  Alfred  Maguire,  former  mayor  of  the  City 
of  Toronto. 

It  is  officially  announced  that  J.  R.  Minhin- 
nick,  manager  of  the  Grand  at  London  for  the 
past  14  years,  would  continue  to  have  charge 
of  the  theatre  under  the  direction  of  Famous 
Players.  Minhinnick  is  one  of  the  best  known 
theatre  men  in  Canada.  He  was  first  a  man- 

ager under  the  late  A.  J.  Small,  of  Toronto, 
who  disappeared  five  years  ago.  When  Small 
was  bought  out  by  Trans-Canada,  Mr.  Min- 

hinnick became  general  manager  of  theatres 
for  Trans-Canada  and  continued  to  manage  the 
London  Grand. 
The  Trans-Canada  theatres  are  scattered 

throughout  Ontario.  The  one  at  London  was 
built  in  1900  and  was  purchased  by  the  late 
A.  J.  Small  in  1907.  Although  it  is  an  old 
structure,  the  theatre  has  been  remodeled  and 
is  attractive  in  appearance.  Famous  Players 
already  have  the  Capitol  Theatre  in  London, 
the  manager  of  which  is  Tom  Logan.  Famous 
Players  secured  the  Capitol  when  the  corpora- 

tion purchased  the  assets  of  Allan  Theatres, 
Limited,  Toronto,  the  house  having  been  built 
as  an  Allen  Theatre.  This  purchase  took  place 
about  three  years  ago. 

In  addition  to  the  two-reelers,  the  Hal 
Roach  organization  will  also  make  twenty- 
six  single-reel  comedies  and  about  two  or 
three  feature-length  productions  a  year. 
The  contract  was  closed  between  the  Hal 

Roach  organization  and  Elmer  Pearson, 
vice-president  and  general  manager  of  the 
Pathe  Exchange,  Inc.,  who  has  been  on  the 
coast  for  several  months  outlining  the  future 
releasing  product. 
The  first  feature-length  picture  to  be 

delivered  following  the  renewal  of  contract 
is  "Black  Cyclone."  This  production  features 
the  famous  horse  star  Rex  and  is  a  follow- 

up  picture  to  the  recently  released  produc- 

tion, entitled  "King  of  Wild  Horses"  that 
has  met  with  such  unusual  success  through- 

out the  country. 

WLeador  Joins  Producers'  Ranks; 

Resigns  from  Metro*Qoldwyn 

New  Hal  Roach*Pathe  Contract 

Involves  $15,000,000  in  Pictures 
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Associated  Exhibitors  Elects  Woody; 

Radical  Policy  Changes  Are  Planned 

Qeneral  Manager  Succeeds  Arthur  S.  Kane, 

Resigned — Twentyjour  Pictures  for  Next 

Season,  Three  Delivery  Dates 

JS.  WOODY  has  been  elected  president  of  the  Associated  Exhibitors,  suc- 
ceeding Arthur  S.  Kane,  who  recently  became  affiliated  with  Universal. 

•  The  election  was  held  last  Wednesday  at  a  meeting  of  stockholders  in  the 

company's  general  offices,  35  West  45th  street,  New  York  City. 
Jay  A.  Gove,  sales  manager,  succeeded  Mr.  Woody  as  secretary  of  the  com- 

pany. Walter  N.  Seligsberg  was  re-elected  assistant  secretary  and  C.  Bardet 
was  re-elected  assistant  treasurer.  The  office  of  treasurer,  vacated  by  the  resig- 

nation of  Roy  Crawford,  whose  stock  Mr.  Woody  has  purchased,  was  not 
filled. 

The  new  administration,  according  to  an 
authorized  statement,  proposes  several 
radical  changes  in  policy,  these  having  to  do 
both  with  production  and  distribution.  The 
method,  heretofore  followed,  of  working  on 
a  picture-to-picture  basis,  both  with  respect 
to  the  acquisition  and  releasing  of  product, 
is  to  give  way  to  the  broader  plan  of 
handling  productions  in  units  of  eight.  Next 
season's  plans  have  already  been  arranged  on 
this  basis,  except  for  a  few  minor  details. 
Productions  have  been  contracted  for  three 
delivery  dates,  namely  June,  September  and 
January,  making  twenty-four  pictures  in  all. 

It  is  expected  that  all  of  the  fall  product 
will  be  ready  for  screening  and  exhibition 
substantially  at  the  time  fall  selling  starts. 
The  same  condition  is  planned  for  the  winter, 
spring  and  summer  units,  the  idea  being  to 
fortify  exhibitors  with  advance  product 
without  necessitating  their  buying  blindly. 

"It  has  been  my  experience,"  Mr.  Woody 
explains,  "that  there  is  considerable  objec- 

tion to  block  buying  and  particularly  to  that 
form  of  block  buying  which  results  from 
offering  thirty  or  forty  proposed  pictures 
upon  the  showing  of  three  or  four  as 
'samples.'  It  was  not  practical,  of  course, 
for  an  organization  like  ours,  which  does  no 
direct  producing,  to  have  a  season's  output 
all  prepared  in  advance  and  ready  for 
screening,  with  press  book  and  accessories  on 
hand,  at  the  time  when  selling  began.  I 
decided,  therefore,  to  offer  the  season's  out- 

put in  three  groups  of  eight  pictures  each, 
to  have  each  eight  ready  in  advance  of  the 
selling  season  and  to  ask  exhibitors  to  buy 
solely  on  a  basis  of  the  value  that  could 
be  shown  in  the  completed  film.  There  may 
be  some  better  and  safe  way  of  avoiding 
'blue  sky'  selling,  but  if  there  is  I  have  not 
yet  discovered  it." 

Mr.  Woody  is  the  third  president  of  Asso- 
ciated Exhibitors,  which  is  now  in  its  fifth 

year,  having  been  organized  on  February 
8,  1921.  Samuel  Harding,  the  first  president, 
held  office  for  one  year,  being  succeeded  by 
Mr.  Kane,  who  had  a  three-year  tenure. 
The  new  executive's  connection  with  Asso- 

ciated Exhibitors  began  in  June,  1923,  when 
he  was  appointed  general  manager.  Sub- 

sequently in  August  of  that  year  he  became 
a  director  and  secretary  of  the  corporation, 
the  latter  office  being  relinquished  yesterday 
upon  his  election  to  the  presidency. 

Mr.  Woody's  experience  in  motion  pictures 
dates  back  to  General  Film  days  when  h 
was  an  exchange  manager  at  Seattle.  He 
has  held  the  positions  of  vice-president  and 
general  manager  of  Selznick  and  general 
manager  of  Realart,  in  addition  to  a  similar 
post  at  Associated,  and  has  been  actively  and 
prominently  identified  with  distribution  and 
production  throughout  his  whole  career. 
During  the  past  two  years  a  great  deal 

of  his  time  has  been  given  to  production 
problems.  When  he  took  over  the  reins  at 
Associated  Exhibitors  he  found  the  selling 
organization  handicapped  by  shortage  of 
product.  His  responsibilities  were  materially 
increased  about  a  year  ago  when  Mr.  Kane 
moved  to  Los  Angeles  and  virtually  with- 

drew from  active  executive  work  for  Asso- 
ciated Exhibitors.  He  soon  found  that  his 

task  of  formulating  a  production  program 
was  by  no  means  completed  when  he  had 
signed  contracts  with  producers  for  the  pic- 

tures which  he  needed. 

"We  were  in  a  peculiar  position,"  the 
official  statement  explains.  "The  quantity 
of  product  was  insufficient  to  meet  distribu- 

tion requirements.  Obviously  it  was  up  to 
me  to  increase  the  quantity.  Accomplish- 

ing this  without  sacrificing  quality,  or  with- 
out actually  involving  the  organization  in 

production  activities,  was  a  serious  problem. 
However,  the  solution  was  found  in  our 
present  system  of  contracting  for  pictures, 
subject  to  approval  of  stories,  continuities, 
directors,  casts  and  expenditures. 
"As  matters  have  worked  out  I  devote 

considerably  more  time  to  the  details  of 
production  than  to  the  promotion  of  sales. 
I  suppose  I  give  the  work  practically  as 
many  hours  a  day  as  I  would  if  we  had  a 
production  department  of  our  own.  As  a 
consequence,  Associated  Exhibitors,  within 
the  past  year,  has  come  to  be  regarded  as 
one  of  the  largest  and  best  outlets  available 
to  independent  producers.  It  has,  within 
this  period,  taken  over  seventy-seven  releases 
from  Selznick,  former  numerous  new  pro- 

ducer alignments  and  very  materially  in- 
creased its  weekly  gross." 

The  policy  with  respect  to  production,  it 
is  announced,  will  be  to  strive  for  a  high- 
grade  of  individual  pictures.  These  will 
provide  good  star,  cast,  story  and  director 
values,  but  on  a  reasonable  cost  basis  which 

J.  S.  WOODY 

WESTERN  PA.  EXHIBITOR  RALLY 
Approximately  eighty  exhibitors  attended 

an  enthusiastic  rally  and  luncheon  meeting 
of  the  Motion  Picture  Theatre  Owners  of 
Western  Pennsylvania,  at  the  William  Penn 
Hotel,  Pittsburgh,  March  11.  The  meeting  was 
conspicuous  for  its  harmony,  the  theatre  own- 

ers are  working  in  closer  cooperation  than 
they  have  ever  done  before.  The  main  sub- jects of  discussion  were  the  menace  of  block 
booking,  and  the  forthcoming  fifth  annual 
convention  to  be  held  at  Washington,  Pa., 
on  April  21,  22  and  23.  Several  of  the  speak- 

ers urged  those  who  attended  to  help  along 
the  independent  producer,  and  pointed  out 
their  reasons  for  the  suggestion. 

LAEMMLE  SIGNS  HAWLEY  TURNER 
Carl  Laemmle,  president  of  Universal,  has 

engaged  Hawley  Turner  to  head  the  sales 
promotion  department,  which  has  its  head- 

quarters in  the  Universal  home  office  and 
functions  in  connection  with  the  Universal 
exchange  system.  It  serves  to  develop  new 
leads  for  the  sales  force  and  to  aid  in  the 
establishment  of  100  per  cent,  service  to  ex- 

hibitors. Turner,  until  recently,  was  one  of 
the  directors  of  the  Ritz  Carlton  Pictures, 
Inc.  He  has  had  extensive  advertising  ex- 
perience. 

can  insure  profits  to  exhibitor,  distributor 
and  producer. 

"I  would  like  to  have  it  understood,"  Mr. 
Woody  says,  "that  although  our  program  is set  for  the  coming  season,  I  am  ready  at 
all  times  to  negotiate  with  responsible  pro- 

ducers who  are  willing  to  make  pictures  on 
a  sane  and  reasonable  basis.  In  order  to 
afford  a  market  to  reputable  product,  I 
shall  be  glad  to  consider  expanding  any 
except  our  fall  group  of  pictures  by  the  ad- 

dition of  one  or  two  more.  We  have  set 
twenty-four  releases  as  our  minimum — as 
the  number  we  are  now  actually  prepared  to 
guarantee  to  exhibitors.  The  number,  how- 

ever, will  remain  at  twenty-four  unless  the 
right  sort  of  additional  pictures  can  be  ob- 

tained and  the  terms  can  be  arranged  on  a 
basis  which  properly  protects  the  exhibitor 
and  us  from  the  standpoint  of  values  and 

price." 
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it  doesn't  work. 

In  the  theatre  business  the  presentation  and  the  pro- 

logue should  pay  the  exhibitor  and  serve  as  an  attraction  in 

the  same  proportionate  terms  as  that  of  his  picture.  Every 

manager  who  has  added  such  features  to  his  regular  pro- 

grams has  pages  in  his  ledger  which  either  attest  to  the 

success  of  the  enterprise  or  act  as  unpleasant  reminders  of 

unnecessary  and  exorbitant  expenditures. 

One  of  the  chief  arguments  against  presentations  is  that 

managers  are  reluctant  to  add  to  the  overhead  where  the 
financial  returns  are  doubtful. 

Each  unit  of  the  program  must  be  profitable,  and  to  oper- 
ate on  this  basis  the  cost  and  expense  must  be  minimized. 

Quality  and  Economy  are  expressive  of  the  dual  demands 

of  successful  program  operation.  Good  showmanship  is 

simply  the  ability  to  produce  the  most  effective  feature  at 

a  minimum  of  cost,  resulting  in  a  maximum  of  return. 

Good  showmanship  is  not  so  much  an  art  as  the  ability  to 

handle  the  business  of  the  theatre  in  a  common  sense  way. 

To  combine  these  two  vital  factors — Quality  and  Economy 
— is  the  certain  test. 

A  solution  is  offered  to  the  manager  who  is  encountering 

difficulties  and  has  found  himself  enmeshed  in  the  gnarled 

network  of  production  problems. 

The  framework  of  the  entire  structure  should  be  a  sched- 

ule of  presentations  and  prologues,  carefully  selected  sub- 

ject matter,  a  development  permitting  a  co-ordination  with 

the  picture,  and  production  operations  based  on  a  budget 

system.  This  is  the  path  leading  towards  the  successful 
maintenance  of  the  work. 

Selection  of  subject  matter  for  presentations  is  as  im- 

portant as  booking  the  feature  picture.  The  pecular  physi- 
cal demands  of  these  forms  remove  them  from  the  realm  of 

pre-established  theatrical  attractions,  such  as  vaudeville 

acts,  musical  comedy  and  dramatic  excerpts.  The  presenta- 
tion primarily  is  a  child  of  the  motion  picture  theatre  and  is 

to  be  nurtured  accordingly. 
The  difference  between  the  two  types  of  production 

should  be  noted.  If  it  is  a  prologue,  attention  should  center 
around  the  elements  correlating  it  with  the  picture,  enabling 

the  atmospheric  values  to  be  clearly  defined.  If  a  presen- 

tation is  selected,  its  novelty  and  the  artistic  and  entertain- 
ment values,  must  be  developed  in  a  complete  manner 

permitting  the  attraction  an  honest  exploitation  which  will 

rebound   profitably  at 

the  box-office. 
This  is  the  first 

stumbling  block.  We 
can  usually  attribute 
the  lack  of  interest  in 

certain  presentations  to 
thoughtlessness  and 

carelessness  in  preparation  and  the  ultimate  hasty  develop- 
ment. Scenery  will  not  suffice  to  make  a  successful  presen- 

tation. The  action  is  the  thing.  That  is  the  core  of  your 
subject  matter. 

Linking  the  presentation  and  prologue  to  the  picture 

program  is  necessarily  of  great  importance.  To  more  reg- 
ularly accomplish  this,  it  is  possible  to  schedule  the  various 

productions  in  the  same  manner  employed  in  booking  pic- 
tures. The  schedule  of  what  is  to  be  done  in  the  succeed- 

ing weeks  removes  the  many  alibis.  Sufficient  time  is  given 
the  various  themes  selected,  and  an  opportunity  is  accorded 
the  production  department  to  create  a  feature  that  has  ex- 

ploitive angles.  The  added  feature  becomes  an  agency  for 
creating  interest  at  the  box-office. 

In  figuring  the  financial  aspects  of  your  program,  it  is 

not  policy  to  produce  features  in  excess  of  the  physical  lim- 
itations of  your  stage.    Two  things  are  necessary: 

1.  — Simplicity  in  construction;  a  sufficiency  of  standard 
equipment  which  can  be  basically  used  in  various  combina- 
tions. 

2.  — Purchasing  such  materials  as  are  necessary;  renting 
items  where  repeated  usage  is  not  apt  to  occur. 

Purchasing  materials  is  the  shoal  of  many  disasters. 
There  are  forms  of  standard  equipment  and  supplies  which 
are  reliable  and  serviceable,  but  many  useless  materials  go 
into  the  theatre  via  the  stage.  Money  is  expended  for  goods 
which  have  no  value  other  than  the  initial  service. 

What  to  buy?  and  where  to  buy  it?  are  vital  factors.  The 
theatre  is  not  an  experimental  laboratory.  When  a  purchase 
is  made,  and  supplies  delivered,  the  producer  should  feel 
positive  that  what  he  has  to  work  with  is  the  best  and  the 
most  serviceable. 

It  has  been  suggested  that  a  WHITE  LIST  OF  RE- 
LIABLE DEALERS  be  prepared  and  submitted  to  the 

producing  managers.  This  would  be  in  the  nature  of  a 
reporting  system,  indicating  the  best  and  marking  the  pit- 

falls. The  idea  is  a  good  one.  Merchants  who  supply  the 
theatre  with  the  production  necessities  (scenic,  electrical, 
decorative,  etc.)  should  be  rated  according  to  the  serviceable 

quality  of  their  products.  After  all,  the  indispensable  re- 
quirement of  materials  as  with  the  completed  production 

is  performance  of  the  service  rendered,  irrespective  of  its 
nature. 

The  intent  and  purpose  may  be  very  religious  in  the  con- 

ception and  acquisition  or  offering,  but  "Make-good"  is 
expected  and  demanded.  Materials  must  be  serviceable. 
Presentations  must  pay. 

Making  Presentations  Pay 

By 

Colby  Harriman 
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A  Moving  Picture  World  Presentation 

Complete  subject  matter  for  a  novel  prologue  or  presen- 
tation will  appear  weekly  in  this  department.  Any  pro- 

ducer engaged  in  this  type  of  production  work  in  motion 
picture  theatres  is  entitled  to  use  the  suggestion  in  its 
entirety  or  make  his  own  adaptation. 
Working  plans,  complete  in  every  detail,  are  available  on 

the  presentation  suggested  herewith.  Blueprints  have 
been  prepared  with  view  to  aiding  showman  who  may  de- 

sire to  avail  themselves  of  the  Colby  Harriman  sugges- 
tions. Music  cue  sheets,  color  diagrams  and  costume 

plates  are  included.  Same  may  be  secured  without  charge 
by  requesting  same  of  the  editor. 

 1  •  ,    ■    -i  .  ! 

"AN  EASTER  IDYL" 

A  "Moving  Picture  World"  Presenta- 
tion Devised  by  Colby  Harriman 

'  «  U   j|   '  'a- 

THIS  is  one  of  two  seasons  where  par- 
ticular emphasis  can'  be  placed  on -the 

religious  aspect  of  life  and  transplant 
it  to  the  theatre.  The"  Easter  season '  is  not 
only,  picturesque  but  the  diversified  programs 
based. on  the  single  theme  will  generally  meet 
With  universal  approval. 
For  a  suggestion  to  producers,  we  are  of- 

fering a  little  novelty  that  takes  cognizance 
of  the'  Easter  story  and  the  re-birth  in  Na- 

ture- .  . 
the  presentation  is  in  two  scenes,  which 

changes  with  a  manipulation  of  the  lighting 
equipment. 
.  The  first  scene  suggests  a  woods,  the  trees 
silhouetted  against  a  gray  morning  sky.  Two 
large  tree  trun  <s  are  set  down  right  center, 
the  tops  being  lost  in  the  foliage  border.  An- 

other tree  trunk  is  set  up  stage  left  of  cen- 
ter. Ground  rows  and  foliage  banks  mask 

the  bases  of  the  trees.  A  transparent  or 
scrim  drop  is  hung  back  of  the  up-stage  tree. 
The  other  trees  are  painted  on  this,  same 
being  opaqued  to  permit  the  lighting  treat- 

ment for  the  sun-rise  effect.  The  trees  down 
stage  can  be  constructed  or  a  fabric  set  made 
using  a  hoop  for  the  base.  The  up-stage 
tree  can  be  a  flat  piece. 

In  the  foreground  a  leaf  bank  is  seen. 
At  the  rise,  the  lights  render  a  purple  haze 

through  the  forest  scene.  Bird  calls  are 
heard,  as  the  music  suggests  the  approaching 
dawn.  Presently  a  dancer,  garbed  in  dia- 
phonous  clothing,  which  can  be  given  a  treat- 

ment of  luminous  paint,  flits  in  and  dances 
around  the  trees  and  foliage  set  pieces.  She 
touches  one  section,  of  the  leaf  bank,  then 
another,  and  soon  large  flowers  in  bud  for- 

mations, appear.  The  various  buds  reveal 
themselves  as  the  headdress  for  other  dancers, 
.who  are  garbed  in  costumes  of  leaves.  The 
dance  becomes  spirited,  the  music  more  ani- 

mated. A  large  roseate  sun  appears  on  the 
edge  of  the  horizon,  visible  through  the  trees. 
'Large  shafts  of  light  are  shot  heavenward 
as  the  action  progresses.  In  the  distance  can 
■be  heard  the  voices  of  choristers,  blending 
•with  the  tempo  of  the  dance  as  they  sing  a 
■seasonal  anthem.  The  scene  takes  on  more 
color;  the  varied  greens,  dotted  here  and 
there  with  pinks  and  whites  in  flowers,  ap- 

pear. Jhe  dance  reaches  its  height  as  the 
music  of  th"g  singers  increases.  The  lighting 
on  the  back  drop  becomes  a  riot  of  color,  the 
shafts  merging  intp  a  writhing  mass  of  red, 
orange,  purple  and  yellow.  The  dancers  exit 
as  the  color  treatment  on  the  back  drop  in- 

tensifies. The  tree  outlines  on  the  scrim 
become  indistinguishable,  the  set  trees  begin 
to  lose  the  appearance  of  tree  trunks  as 
column  lights  within  the  trunks  are  brought 
on.  The  voices  of  the  singers  are  nearer,  the 
mighty  tones  of  an  organ  can  be  heard.  The 
sun  loses  itself  in  the  constant  changing  color 
scheme,  and  from  its  last  distinguishable  posi- 

tion a  large  "rose  window"  appears.  The  out- 
lines of  the  setpiece  take  on  the  appearance 

of  columns,  and  a  doorway  is  slowly  revealed 
at  center.  Through  the  doorway  march,  in 
measured  step,  the  vested  choir  boys.  The 
music  is  swelled  as  they  enter,  a  shaft  of  light 
from  a  vaulted  window  high-lights  the  singers 
as  they  proceed  to  a  suggested  altar  on  the 
left.  The  finale  comes  crashingly  with  the 

song  emphasized  by  the  volume  of  the  or- 
gan, with  chimes  added. 

This  presentation  can  be  produced  with  a 

small  cast  if  desired.  Its  application  to  a 
•  small  stage  is  simple  and  the  feature  will  not 
■  lose  any  of  its  impressiveness  or  effective- 

ness. There  is  a  variety  in  action  and  theme 
which  will  prove  popular  with  the  patrons. 

Variations 

Music  Notes 

Dr.  Hugo  Riesenfeld  and  Josiah  Zuro  of 
the  Rivoli  and  Rialto  theatres,  New  York 

City,  are  members-- of  the  Mayor's  Music Committee  and  sponsors  of  the  New  York 
Art  Center.  The  plans  call  for  a  great  Music 
and  Industrial  Art  High  School  which  is  to 
be  the  nucleus  for  a  group  of  buildings  be- 

ing projected  for  the  200-acre  site  east  of  the 
Jerome  Park  Reservoir.  Indications  are  that 
New  York  will  possess  an  unrivaled  center 
of  municipal  art  in  which  the  motion  picture 
theatre  music  will  be  recognized  in  the  cur- 

riculum. One  of  the  representatives  of  the 
city  recently  stated  that  in  this  group  of 
buildings  "all  persons  from  a  blacksmith  to 
an  architect  may  survey  the  best  ideas  in 
their  field."  There  will  be  provided  large 
auditoriums  for  opera,  chamber  music,  the 
dance  and  drama,  numerous  practice  and  class 
rooms  for  the  study  of  various  instruments 
and  voice,  libraries  and  other  features.  Mu- 

sicians everywhere  cannot  be  other  than  grat- 
ified at  the  tentative  arrangements  for  in- 

struction and  practise  music  in  this  projected 
institution. 
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Fills  a  Long  Felt  Want 

Moving  Picture  World,  729   Seventh    Ave.,    New  York. 
Gentlemen:  March  21,  1925. 

Please  let  us  congratulate  you  on  your  new  "Moving  Picture  World  Presentation" idea.  This  is  the  sort  of  thing  we  have  been  looking  for  and  collecting  for  some  years 
past  and  which  our  theatres  in  Australia  welcome  with  open  arm*. 
Though  you  probably  do  not  hear  very  much  from  the  other  side  of  the  world  in 

regard  to  presentations  there,  I  can  assure  you  that  they  form  a  very  important  and 
enjoyable  part  of  the  programs  given  in  many  theatres  in  Australia;  this  being  con- 

firmed by  the  writer's  recent  visit  and  inspection  of  a  good  many  of  the  theatres  there. 
We  should  be  very  glad  indeed  to  receive  a  few  sets  of  your  working  plans,  blue- 

prints, color  diagrams,  etc.,  for  our  theatres  in  Australia  and  would  be  very  glad  if  you 
would  put  us  on  your  mailing  list  for  these  as  they  are  issued  so  that  I  can  mail  them 
down  without  delay  in  each  outgoing  mail. 

Most  of  our  leading  theatres  are  already  on  your  subscription  list  and  receive  every 
issue  of  your  paper  but  they  will,  I  am  sure,  appreciate  receiving  these  plans  without 
waiting  until  they  can  write  back  to  you  for  them. 
Thanking  you  in  anticipation,  we  remain, 

Yours  sincerely, 
March  23,  1925.  AUSTRALASIAN  FILMS,  LTD. 

Capitol  Theatre 

New  York  City 

A  Cycle  of  Inca  Indian  Music 

An  effective  presentation  teeming  with  at- 
mospheric values  has  been  produced  as  a 

setting  for  the  introduction  of  Carlos  Valder- 
rama,  pianist  and  one  of  the  foremost 
authorities  on  Inca  music.  The  production 
has  two  scenes.  The  first  is  in  two.  The 
pianist  is  seated  down  stage,  extreme  right, 
at  a  grand  piano,  facing  center.  The  drop 
is  a  painted  scrim  in  design  typical  of  the 

'■  Incas.  A  large  disc  motif  is  right,  with  the 
|  center  given  a  broken  outlined  arch  through 
which  can  be  seen  a  drop  bearing  the  massive 
image  of  a  native  god  resplendent  in  the 
trappings  of  the  personality  with  which  he 
is  invested.  A  scenic  treatment  suggestive 

:  of  hanging  moss,  or  clinging  growths  on  wall 
bases  is  over  the  surface  of  the  first  drop — 
the  painted  scrim.  Amber  floods  the  sides, 

with  the  red  foots  in  a  few  points.  The 
back  drop  is  flooded  with  a  light  green.  A 
white  spot  cut  down  to  hit  the  head  and 
shoulders  of  the  pianist  is  thrown  from  the 
front.  Mr.  Valderrama  plays  a  "Prelude,"  at 
the  conclusion,  Blanca  de  Pinillos,  dressed 
in  a  white  costume  edged  with  a  design  in 
gilt,  enters  and  sings  "Trieste."  A  canary  spot 
on  the  girl  reveals  the  beauty  of  the  Inca 
costume  she  wears.  The  lights  dim  grad- 

ually on  the  back  drop  during  the  song,  and 
the  scene  of  the  god  becomes  indistinguish- 

able. The  next  number  is  the  "Imanirta"  or 
"Hyman  to  the  Sun."  A  rose  spot  is  brought 
in  back  of  the  drop.  The  lights  come  up  full 
and  as  the  front  painted  scrim  is  taken  away, 
a  mountain  scene  is  revealed.  This  setting 
is  one  of  the  most  artistically  lighted  scenes 
which  has  appeared  on  Broadway  in  a  long 
time.  It  is  a  rare  picture,  large,  formidable 
mountains,  in  the  foreground,  surrounded 
with  a  dull  blue-green  haze  which  is  shaded 
gradually  as  the  distant  mountainous  valley 
is  revealed,  surmounted  with  jagged,  moun- 

tain outlines  and  crowned  with  a  pinnacled 
peak,  around  which  is  diffused  a  halo  of 
red.  Reds  in  the  foots  are  blended  with 
blue  foots  and  first  borders,  the  side  light- 

ing being  in  blues,  greens  and  reds.  A  water- 
fall is  seen  at  the  right,  two  ribbon  like 

streams  which  are  caught  with  an  effect.  The 
climax  of  the  song  is  reached  and  Doris 
Miles  with  the  Capitol  Ballet  Corps  of  six 
dancers,  all  clad  in  the  costume  of  Inca 

ritualists,  render  a  spirited  "Worship  Dance," Miss  Niles  carrying  a  metal  symbol  staff. 
Orange  amber  floods,  with  canary  to  high- 

light is  the  general  lighting  on  the  dancers. 

Maria  Yurieva  and 
Veselaff  Svobodia 

These  two  distinguished  dancers  from  the 
Petrograd  and  Moscow  Imperial  Ballets 
dance  "Adagio:  Nocturne  in  E  Flat"  by 
Chopin.  The  scene  is  a  garden  at  evening.  A 
garden  bench  is  down  stage  at  left,  with  a 
blue  net  drop  hung  in  one,  and  masked  with 
a  deep  green  foliage  border.  The  back  drop 
reveals  the  outlines  of  conventional  trees  and 
shrubbery.  A  rose-purple  sky  is  con- 

trasted to  the  dim  green  tone  of  the  base 
of  the  drop.  The  dancers  are  in  conven- 

tional ballet  costume,  with  a  light  blue  spot 
on  the  man  and  an  orange  amber  spot  on  the 
lady.  The  blending  of  the  two  spots  is  very 
effective. 

Strand  Theatre 

New  York  City 

Song  and  Ballet  Pictures 
Mr.  Plunkett  has  used  the  revolving  stage 

in  the  presentation  of  two  very  attractive 
divertisements.  The  revolving  stage  is  about 
the  most  practical  piece  of  stage  equipment 
a  theatre  could  possess.  It  is  possible  to 
present  little  scenic  classics  with  the  de- 

vice. The  first  part  of  the  presentation  is 
titled  "A  Dish  of  Tay"  by  Crampton,  in  which 
Pauline  Miller  and  Everett  Clark  are  dis- 

covered seated  at  a  small  white  table  set 
for  tea.  A  flower  row  of  daffodils  masks  the 
base,  with  a  yellow  flowering  bush  right  and 
left  with  the  black  panel  of  the  revolving 
stage  as  the  backing.  The  lady  is  costumed 
in  a  white  Spring  dress  of  the  late  eighties, 
the  man  in  a  green  coat  and  light  waistcoat 
and  breeches.  A  stool  is  right  of  the  table,  a 
chair  at  the  left.  The  properties  are  in  white. 
White  spots — two  from  overhead  and  one 
on  each  side — light  the  setting.  The  scene 
changes,  the  stage  revolves  in  a  black  out. 
The  lights  are  brought  on,  and  three  char- 

acters, two  men  and  a  lady,  dressed  in  shim- 
mering costumes  appear  as  "Dresden  Sta- 

tuettes." Mile.  Klemova,  M.  Daks  and  Fer- 
nandez, descend  from  the  enamelled  dais,  and 

do  a  charming  dance  number.  The  lights 
from  the  sides,  in  canary,  light  amber,  orange 
and  red  blend  beautifully  on  the  glistening 
costumes  of  the  dancers.  At  the  finale,  the 
dancers  return  to  the  dais,  pose  for  the  cur- tain and  call. 

"Little  Boy's  Blue" 
A  simple  setting  with  hanging  pieces  con- 

stitutes the  background  for  the  popular  pres- 
entation of  the  program.  Mettaline  cur- 

tains are  hung  down  in  two,  a  small  platform 
is  center,  upon  which  is  seated  the  Mound 
City  Blue  Blowers,  and  back  of  them  stands  the 
Mark  Strand  Male  Quartet.  The  men  are  all 
clad  in  carnival  costumes  of  green  and  blues. 
The  action  opens  in  a  black  out,  the  voices  of 
the  quartette  accompanied  by  the  instrumen- 

talists singing  "Those  Farewell  Blues."  The 
lights  gradually  come  up,  with  blue  tones 
predominating.  The  draperies  down  stage 
are  toned  in  blues,  the  back  drop  being  given 
a  light  blue  treatment.  The  Blue  Blowers 
render  two  selections  on  their  instruments, 
consisting  of  a  guitar,  banjo,  comb  and  two 
small  cigarette  cans.  During  the  rendition 
of  their  numbers  a  red  spot  is  slowly  brought 
up  on  the  back  drop,  highlighting  the  folds 
from  the  left.  This  is  followed  with  a  canary 
light  green  spot  from  right  which  produces 
the  same  effect.  The  red  is  taken  off  as  the 
green  comes  in  full.  The  quartette  sing 
"Whack-a-doo"  as  the  concluding  number. 
Orange  amber  high-lights  the  finale. 

Rivoli  Theatre 

New  York  City 

"In  a  Garden  of  Roses" 
A  very  charming  and  cleverly  conceived 

presentation  with  the  Rivoli  Ensemble.  The 

"Phantom's"  Pre- 

miere in  San 

Francisco 

"The  Phantom  of  the  Opera"  will 
have  its  world  premiere  at  the  Curran 
Theatre,  San  Francisco,  on  April  26, 
according  to  announcement  just  made 
by  Carl  Laemmle. 
The  presentation  at  the  Curran  will 

be  on  an  elaborate  scale,  befitting  the 
magnitude  of  the  production,  which  is 
Universal's  most  ambitious  effort  to 
date.  The  Curran  is  a  legitimate  the- 

atre and  the  showing  of  "The  Phan- 
tom of  the  Opera"  will  be  conducted  at 

regular  theatre  prices. 
A  sixty-piece  orchestra  will  play  the 

musical  score  written  by  Joseph  Carl 
Briel. 
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Music  in  Broadway  Theatres 

{Week  Beginning  March  22nd) 

CAPITOL  THEATRE 

The  overture  is  "Thirteenth  Hungarian  Rhapsody"  and  played  by  the  Capitol Grand  Orchestra,  with  David  Mendoza  conducting.    The  interlude  is  the  charming 
descriptive  selection,  "In  a  Bird  Store,"  by  M.  L.  Lake.    The  associate  conductor, Graham  Harris,  was  at  the  desk. 

MARK  STRAND  THEATRE 

"Carneval,"  by  Dvorak,  was  played  by  the  Mark  Strand  Symphony'  Orchestra for  the  overture,  with  Carl  Edouarde  conducting.    The  musical  score  for  the  picture 
presentation  was  well  arranged. 

RIVOLI  THEATRE 

Overture — "Overture  Populaire,"  an  arrangement  of  the  "Parade  of  the  Wooden 
Soldiers,"  was  played  by  the  Rivoli  Concert  Orchestra,   with   Irvin  Talbot  and Emanuel  Baer  conducting. 

RIALTO  THEATRE 

"Mignon"  was  effectively  played  by  the  Rialto  Orchestra  as  the  overture.  This 
well-known  composition  of  Ambroise  Thomas  was  conducted  by  Hugo  Riesenfeld 
and  Willy  Stahl.  The  latest  version  of  Riesenfeld's  Classical  Jazz  proved  tre- 

mendously popular.  Joseph  Allssi,  trumpet  virtuoso,  played  "Inflammatus"  from 
"Stabat  Mater,"  by  Rossini. 

COLONY  THEATRE 

The  overture  was  "Queen  of  Sheba,"  by  Goldmark,  and  played  by  the  Colony 
Concert  Orchestra,  with  Dr.  Edward  Kilenyi  conducting.      Miss  Strella  Wilson, 
soprano,  sang  Forester's  "I  Wonder  If  Love  Is  a  Dream."     John  Priest  was  at the  console. 

PICCADILLY  THEATRE 
Frederic  Fradkin  and  his  Piccadilly  Concert  Orchestra  gave  an  effective  rendition 

of  "Rhapsodie  Espana,"  by  Chabrier,  for  the  overture  selection.  As  an  orchestral 
interlude,  Dvorak's  "Humoresque"  was  played.  John  Hammond,  S.  T.  O.,  at  the 
organ  played  two  special  selections — "March  Militaire,"  by  Schubert,  and  the 
popular  number,  "I'll  See  You  in  My  Dreams." 

setting  depicts  a  garden.  A  cut  wood  drop 
with  foliage  border  and  large  rose  designs  is 
hung  in  two;  a  net  drop  covers  this  hanging 
piece.  Back  of  the  drop  is  a  platform  which 
has  a  large  vase  setpiece,  flat,  and  a  sky  and 
water  backing.  A  marble  garden  bench  is 
down  stage  left,  with  a  blossoming  cherry 
tree  at  extreme  left,  and  a  flowering  trellis 
back  of  the  bench.  A  garden  statue  and 
pedestal  is  up  right,  flanked  with  two  box- 
trees.  A  small  boxed  tree  is  up  left  of  cen- 

ter. There  is  a  profusion  of  small  foliage, 
shrub  and  flower  set  pieces.  The  foreground 
is  toned  in  orange  amber,  with  canary,  green 
and  red  intermingling  from  the  sides.  At  the 
opening  of  the  presentation  a  lady  and  gen- 

tleman are  discovered  seated  on  the  garden 
bench,  and  up  on  the  platform  three  girls 
are  seen  reclining.  The  action  opens  with  a 
song  rendered  by  the  two  singers;  this  is 
followed  with  a  dance  by  the  three  girls  who 
come  from  the  platform.  For  the  conclusion 
of  the  number  the  singer  appears  on  the 
platform  as  the  girls  complete  the  dance,  clad 
in  diaphanous  costumes,  full  stage. 

"Souvenir" 
A  musical  novelty,  simple,  but  effective  to 

the  extent  of  billing  it  as  a  presentation,  is 
the  artistic  rendition  of  Drdla's  "Souvenir" 
by  three  violinists — Michael  Rosenker,  Mau- 

rice Price  and  Ovady  Julbert.  The  three 
artists  appear  in  the  orchestra  pit,  one  at 
center,  the  other  two  right  and  left.  An  am- 

ber spot  from  the  balcony  is  given  each  mu- 
sician. The  arrangement  is  by  Willy  Stahl, 

the  accompaniment  being  by  the  organ  with 
Harold  Ramsbottom  at  the  console. 

Rialto  Theatre 

New  York  City 

Theodore  Webb,  Baritone 
A  cenventional  setting  is  used  as  the  back- 

ground for  the  song  number,  "Swing  Along," 
by  Will  Marion  Cook.  A  narrow  panel  done 
in  fantastic  flowered  design  is  center,  run- 

ning entire  height  of  opening.  Metalline 
drapes  toned  in  amber  at  center  and  blending 
to  green  at  the  sides  form  the  balance  of  the 
setting.  Mr.  Webb  appears  in  dress  clothes 
with  a  light  amber  spot  from  the  front. 

Colony 

New  York  City 

Elizabeth  Brown  and  Sedano 

A  highly  artistic  interpretation  of  "Chan- 
son Bohemienne"  by  Baldi  is  given  by  these 

two  clever  dancers.  A  scrim  drop  is  hung 
in  one.  The  back  drop  is  a  scenic  adaptation 
of  one  of  the  well-known  Maxfield  Parrish 
paintings,  "Morning."  The  reproduction  in 
color  is  faithfully  given,  which  results  in  a 
setting  of  extreme  beauty.  A  cut  drop  is 
hung  in  two,  which  represents  two  large 
carved  columns  right  and  left,  with  a 
flowered  foliage  border. 

A  Western  Fantasy 
A  western  desert  scene  is  depicted.  In  the 

foreground  are  several  properties  indicative 

of  the  "cow-country,"  such  as  saddles,  blank- 
ets, etc.  The  Colony  Quartette  dressed  in 

the  conventional  cowboy  costume  are  grouped 
around  a  glowing  camp-fire  at  left  center. 
A  large  cactus  set  piece  is  placed  right  and 
left  up  stage.  The  back  drop  is  a  wide  ex- 

panse of  sky  with  a  long  stretch  of  desert, 
punctuated  with  cactus  and  the  dim  outline  of 
foothills  completes  the  setting.  Deep  blue 
sky,  with  high-lighting  in  orange  amber,  and 
amber  in  the  foreground,  with  blue  as  com- 

plementary lighting,  is  the  color  scheme.  Fol- 
lowing the  quartette  selection,  Frederick 

Brindley,  tenor,  sings  "A  Little  Grey  Home 
in  the  West"  (Lohr),  the  lights  gradually 
dim  as  M.  Juravsky,  in  white  shirt  and  dark 
trousers,  picks  up  the  theme  song  of  the  pic- 

ture in  an  effect  violin  obligate  The  scrim 
close  in  as  the  lights  dim  down  for  the  pic- ture. 

The  Piccadilly 

New  York  City 

A  Venetian  Vision 

An  artistic  background  is  offered  as  a  set- 
ting for  the  rendition  of  Brogi's  "Visione 

Veneziana,"  sung  by  Harold  Kravitt,  basso. 
The  scene  depicted  on  the  drop  is  a  conven- 

tional Venetian  motif,  the  base  of  a  arched 
bridge  in  the  foreground,  a  waiting  gondola 
tied  to  the  pier,  with  two  lamped  posts  light- 

ed in  orange  amber.  Across  the  rippling 
water  can  be  seen  the  outlines  of  St.  Mark's 
and  the  Campanile.    The  sky  is  in  deep  blue, 

merging  into  a  dull  red  at  the  horizoni  The 
purple  tone  of  the  water  is  broken  with  the 
highlights  of  the  rippler.  The  singer  appears 
in  the  costume  of  a  Venetian  gondolier.  The 

overheads  are  dimmed  during  the  progress  of" the  scene,  which  emphasizes  the  lights  on  the 
posts  and  the  windows  in  the  distant  houses.- 
An  amber  pin  spot  with  a  greeru  s^Qt  for 
trunk  is  used  on  the  singer. 

No  Presentation 

Can  Be  Better  Than  Its 

Mechanical  Equipment 

There  is  just  as  much  art  in  the  me* cl  anical  end  of  stage  work  as  in  any 
other  end.  Whether  it's  a  prologue  or 
a  s»ng"e  number  or  a  complete  produc- tion you  are  putting  on,  the  brains  that 
ycu  are  putting  into  the  show  demand the  best  mechanical  help  they  can  get. 
Tell  us  your  prob'ems.  We're  equipped by  knowledge  and  experience  to  help 

you. 

COUNTERWEIGHT  SYSTEMS 
STAGE  CURTAIN  RIGGING 

Smooth-running  Curtain  Control  oper- 
ating from  any  location  desired;  Spot 

Lights,  Portable  Switchboards,  Dim- 
mers, Border  Lights — 

Headquarters  for  All  Kinds  of 
Electrical  and  Mechanical 

Stage  Lighting  Effects 
Information,  gladly  given,  on  request. 

J.  H.  WELSH 
270  West  44th  St.  New  York  City 
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Pioneers  in  Presentations 

S.  L.  Rothafel 

Managing  Director,  The  Capitol 

Theatre,  New  York  City 

A  Series  in  Which 

Mr.  Harriman  Chats 

About  Recognized  Leaders 

ONE  seldom  makes  a  business  ap
- 

pointment at  midnight,  but  this 
was  the  case  when  we  sought  a 

"chat  with  Samuel  L.  Rothafel  of  the 

'  famed  Capitol  Theatre,  New  York  City. I  On  several  occasions  we  had  chatted  to- 
igether  about  the  generalities  of  the  busi- 
,  ness,  but  particular  stress  was  placed  on 

jthe  idea  that  we  wanted  a  "close  up"  of "S.  L."  in  action. 
>  Every  one  in  the  motion  picture  busi- 

ness knows  or  has  heard  of  Sam  Rothafel 
to  the  countless  thousands  in  his  radio 

audiences  he  is  known  as  "Roxy."  The 
name  has  always  been  one  to  conjure  with 
since  the  inception  of  prologues  and 
presentations  in  what  is  known  as  the  De 
Luxe  houses. 

Mr.  Rothafel  is  a  real  pioneer  in 
presentation.  He  is  more  than  that.  He 
is  the  creator  of  the  idea.  As  we  ponder 

the  intervening  years  since  the'  inception ■  of  this  advanced  program  idea,  we  are 
■amazed  at  the  brevity  of  the  span,  and 
when  we  consider  the  product  of  today, 
compared  with  the  productions  of  those 
first  days,  we  are  astounded  at  the  de- 
velopment. 

Rothafel  realizes  the  necessity  of  taking 
infinite  pains  in  whatever  he  does.  This 
same  enthusiastic  spirit  which  he  con- 

stantly radiates  is  caught  by  every  mem- 
jber  of  his  organization.  Everyone  seems 
to  know  what  they  are  to  do  and  how  to 
do  it.  Under  his  leadership  the  task  is 
.accomplished. 

A  "Light  Rehearsal" 

'On  this  particular  midnight,  the  main 
attraction  was  a  "light  rehearsal."  To 
say  that  such  rehearsals  are  practically 
unknown  would  be  making  a  broad  state- 

ment, but  it  is  doubted  if  there  is  another 
theatre  in  the  United  States  that  conducts 
a  rehearsal  as  thoroughly  and  completely 
as  the  one  we  witnessed. 
When  the  presentations  are  designed 

rand  arranged,  the  lighting  scheme  is 
noted ;  general  instructions  are  given  to 
the  men  backstage  as  to  the  probable 
lighting  of  the  various  settings,  but  noth- 

ing is  final  until  after  the  rehearsal. 
Every  Saturday  at  midnight  the  various 
settings  for  the  next  week  are  run. 

In  the  center  aisle  of  the  theatre,  and 
about  half-way  back,  a  desk  is  placed 
upon  which  is  a  color  board,  notation 
pads,  and  a  microphone  which  is  con- 

nected with  amplifiers  backstage,  in  the 

S.  L.  ROTHAFEL 

booth  and  at  the  various  electric  stations. 
When  Rothafel  opens  the  rehearsal  the 
house  is  dark.  He  issues  instructions  for 
the  lighting  for  the  overture.  Then  the 
house  is  lighted  so  that  there  is  a  syn- 

chronization of  color.  He  goes  about  his 
work  in  a  definite  way.  He  has  a  pre- 

conceived idea  of  what  he  wants,  and  he 
keeps  at  it  until  he  gets  the  exact  effect 
he  set  out  to  achieve.  As  an  artist  paints 
with  pigments,  Rothafel  traces  his  de- 

signs in  lights.  And  there  seems  to  be 

no  limit  to  the  number,  power  or  color's 
ready  at  his  hand. 

The  various  stage  sets  are  called  for, 
and  each  in  turn  given  a  preliminary 
survey.  The  curtains  are  ordered  closed. 
Then,  with  instructions  to  his  electricians, 
the  curtains  are  opened,  and  the  work  of 

building  up  "the  lighting  scheme"  is  under way. 

The  work  of  building  up  the  light- 
ing arrangement  begins. 

First  comes  the  ground-work,  or 
basic  tones.  The  order  is  to  increase 
or  decrease  the  intensity,  change  a 
color  or  more  effectively  time  a  dim- 
mer. 
The  high-lighting  processes  ensue. 

A  shaft  is  thrown  from  the  right  of 
the  stage,  a  complementary  lamp  on 
the  opposite  side  is  cut  in.  A  spot 
plays  on  a  particular  zone  of  the  stage, 
one  of  the  electricians  in  front — high  in 
his  station  over  the  orchestra  of  the 
theatre — sends  a  flaming  color  upon 
one  of  the  workmen  standing  in  the 
position  to  be  taken  by  the  performer. 

The  work  progresses  until  a  word  of 
approval  and  satisfaction  is  uttered  by 
Rothafel. 
There  is  a  little  rule  in  lighting 

which  he  follows,  that  when  he  begins 

to  light  a  scene  he  asks — what  is  to 
become  of  the  actors,  the  singers  and 
the  dancers,  what  is  to  become  of  the 

scene.  There  is  an  intelligent  and  ob- 
vious cause  for  every  effect  and  with 

thought  he  develops  the  proper  treat- ment. 

It  was  particularly  noted  that  every  de- 
tail of  the  work  of  the  large  staff  of  men 

was  carried  out  quickly  and  quietly, 

punctuated  only  by  the  calm,  direct  com- mands of  Rothafel,  seated  at  his  desk. 

Lighting  It  Important 

The  light  rehearsal  is  complete  in  it- 
self. He  does  not  combine  it  with  the 

musical  or  the  presentation  rehearsals.  In 
this  way  he  accomplishes  not  only  correct 
lighting,  but  the  truly  marvelous  effects 
for  which  his  house  is  famed. 

Rothafel  realizes  that  light  is  Life.  He 
is  also  conscious  of  the  intimate  emotional 

part  it  plays.  He  knows  that  light,  in  it- 
self, is  but  a  raw  material,  and  that  the 

finished  product  desired  requires  thought, 
and  consistent  planning. 

Rothafel  holds  that  Light  is  as  im- 
portant as  Music  or  the  Presentation. 

The  three  elements  are  necessary. 
The  first  rule  of  art  is  that  any  work 

must  have  unity  within  itself  and  that 
unity  must  extend  to  every  detail  of 
the  work. 

It  is  a  delightful  thing  to  be  per- 

mitted to  sit  through  one  of  Rothafel's "light  rehearsals."  One  becomes  con- 
vinced of  the  dynamic  quality  of  light 

and  realizes  the  potent  factor  which  is 

capable  of  visual  expression  of  emo- tional attributes. 
The  vastness  of  the  theatre  itself, 

seeming  more  vast  in  its  emptiness  on 
that  particular  midnight,  with  colors 

playing  symphonies  on  various  scenic 
background,  was  a  fount  of  inspira- tion. 

Light  seems  to  me  to  be  a  living 
thing.  No  other  sensuous  excitement 
aside  from  music  can  seize  and  absorb 
our  attention.  Light  represents  the 
soul  of  action ;  carries  us  in  its  ebb  and 

flow;  gives  us  the  sense  of  living  in 
its  inner  life. 
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Selung  the  Picture  to  the  Public 

EDITED  BY  EPES  WINTHROP  SARGENT 

Roy  L.  Smart  Works  New  Style  Hunt 

for  Hidden  Treasure  with  The  Thief 

ALTHOUGH  a  new  style  treasure  hunt almost  caused  a  gasoline  shortage  in 
London  for  the  past  several  months, 

Roy  L.  Smart,  of  the  Noble  Theatre,  An- 
niston,,  Ala.,  is  the  first  American  manager 
to  try  out  the  idea,  working  his  stunt  on 
The  Thief  of  Bagdad.  It  was  not  that  The 
Thief  suggested  the  idea.  The  stunt  was 
fully  wor<ed  out  and  was  being  saved  for 
the  ne::t  big  picture,  and  Mr.  Smart  figured 
that  The  Thief  of  Bagdad  would  measure 
up. 
The  value  of  the  idea  lies  in  the  fact  that 

this  is  not  a  stunt  for  children,  but  is  held 
to  adults,  since  an  automobile  is  necessary 
to  the  chase. 

Briefly  it  is  a  point-to-point  chase  with 
a  new  clue  at  each  point,  but  since  the  solu- 

tion of  each  clue  calls  for  some  cleverness, 
there  is  a  real  fascination  in  the  chase  and 
it  ceases  to  be  a  matter  of  speed. 

How  It  Works 
About  the  best  explanation  of  the  idea  can 

be  had  from  a  description  of  the  hunt  as 
planned  by  Mr.  Smart.  Both  in  the  news- 

paper displays  and  the  house  Close-up  he 
announced  the  coming  event,  adding  that  the 
start  would  be  made  from  the  Noble  at 
6:45  on  a  stated  evening.  It  added  that 
an  automobile  and  a  flashlight  were  the  only 
requisites.  The  latter  was  necessary  because 
of  the  use  of  a  cave.      .  . 
There  was  a  large  crowd  in  the  lobby  of 

the  Noble  well  before  the  appointed  hour, 

Wins  Nice  Windows 

With  Comedy  Stars 
Most  managers  seem  to  feel  that  it  does  not 

pay  to  waste  time  giving  exploitation  to 
I  comedies,  though  a  lot  of  managers  would  be 
surprised  could  they  know  how  often  a  good 
comedy  will  save  an  indifferent  feature. 

C.  C.  Dressendorfer,  of  the  Educational 
Exchange,  Indianapolis,  figured  that  all  the 
stars  might  interest  where  a  single  comedy 
might  be  overlooked,  and  to  prove  his  point 
he  sold  the  Bell  Telephone  Company  in  In- 

dianapolis on  a  display  of  framed  pictures 
and  some  talk  about  the  theatres  handling 
the  Educational  product.  Then  he  took  an 
encore  on  the  Merchants'  Light  and  Heat 
company  and  with  this  for  his  ice  breaker 
he  is  selling  the  smaller  towns. 
The  display  on  this  page  is  in  the  window 

of  a  clothing  store  and  sells  the  showings 
at  the  Victory  Theatre,  Kokomo,  Ind.  The 
display  was  made  by  Jack  Uiff,  the  dresser 
for  the  Cross  Clothing  store,  and  shows  eight 
pictures  of  the  stars  and  two  large  and  one 
small  card. 

It  brought  people  to  a  halt  in  front  of  the 
window  just  as  though  the  pictures  were 
those  of  some  dramatic  player,  and  that  is 
all  a  window  dresser  asks. 

milling  about  and  asking  what  it  all  meant. 
All  the  house  people  would  say  was  that  the 
contest  would  be  started  at  the  time  an- nounced. 
Promptly   at   the    time    set    the  cashier 

started  to  issue  cards,  about  4  by  4  inches reading : 
Bon  voyage 

If  your  path  becomes  narrow  and  dangers 
lurk  ahead,  fear  not.  Remember  that  Hap- 

piness Must  be  Earned. 
You  will  need  a  flashlight  or  some  matches 

jn  your  way.  You  must  complete  your  rounds 
by  9:30  p.  m.  List  on  the  back  of  this 
card  the  stations  you  visited  and  sign  your 
name  or  names. 

At  each  station  you  will  find  some  sign 
or  indication  of  where  you  are  to  go  next. 
The  first  ten  to  finish  will  win  the  following 
prizes:  A  month's  pass  to  the  Noble,  four tickets,  3rd  to  6th  two  tickets  each,  7th  to 
10th  one  ticket  each.  In  the  case  of  couples 
the  prizes  apply  to  each  member  of  the  pair. 
Now  speed  away  to  the  first  station. 
Where  winding  road  the  beautious  view  on 

every  side  enhances. 
And  setting  sun's  last  gorgeous  beam  the mind  of  man  entrances. 

That  Was  Easy 

That  rhyme  may  not  mean  anything  to 
you,  but  it  told  the  recipient  that  the  first 
point  was  Sunset  Drive,  too  well  known 
locally  to  be  overlooked  in  the  guessing. 
On  the  drive  they  found  a  three  sh»et  cut- 

out of  Fairbanks  in  charter  and  the  advice 
"Retrace  510  steps,  then  onward  and  up- 

ward." Here  the  short  legged  man  was  a 
little  out  of  luck,  for  it  took  510  average 
steps  to  lead  back  to  where  an  arrow,  hid- 

den from  the  point  of  original  approach,  read 
"Happiness  must  be  earned"  and  pointing 
up  a  narrow  path  through  the  woods. 
Further  along  a  similar  arrow  assured  the 
see'er  he  was  ?till  on  the  right  track,  and 
well  beyond  was  a  tank  on  which  had  been 

painted : "1 — Where  many  great  men  come  from.  (7 
letters).  2 — What  the  caveman  used  on  his 
beloved.  (4  ietters)."  The  second  word  led 
to  the  guessing  of  the  first,  and  hustling  back 
down  the  path,  the  quester  sought  the  Coun- 

try Club. 
Took  the  Cake 

Here  a  large  may  was  displayed  with  a 
certain  location  marked  with  a  star.  As  a 
further  hint  was  a  legend  below  t!.e  map 

reading:  "The  crust  is  golden."  With  this 
additional  clue  they  could  figure  that  the 
ta  ery  was  the  location  represented  by  the 
star.  Here  the  baker  gave  them  a  slice  of 
cake  each,  (donated),  and  a  card  reading: 
"Aese  aeth  adguar  ata  Apcam  Anm  :c!ella. 
Tell  him  how  happiness  is  to  be  had." This  was  another  simple  one,  for  most 
persons  1  now  Hog  Latin  aid  could  figure 
Camp  McClellan,  and  from  this  get  the 
message  "See  the  guard  at  Camp  McClellan." The  cipher  is  formed  with  a  preliminary  A 
and  the  last  letter  of  the  word. 
By  telling  him  that  happiness  must  be 

earned,  he  handed  out  a  third  card  which 
read  :  "Rough  the  way  and  dark  the  passage. 
Sun  rays  never  touched  vvher,  your  feet  must 
tread.  Proceed  with  care.  Forget  not  the  fate 

Joe*    1  l  /  ft  -TffiMMe*\ 

GETS  WINDOWS  FOR  COMEDY  STARS  IN  SEVERAL  TOWNS 

No  particular  comedy  is  mentioned,  but  pictures  of  the  stars  in  Educational  comedies 
are  used  as  the  basis  of  window  displays  by  C.  C.  Dressendorfer,  of  the  Indianapolis 
Educational  exchange.     This  display  is  from  Kokomo,  Ind.,  but  is  one  of  several. 
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Production  Hints  from  Edward  L.  Hyman 

Managing  Director,  Mark-Strand  Theatre,  Brooklyn 

of  Floyd  Collins.  But  remember  only  the 
brave  deserve  the  fair.  Happiness  must  be 

earned." 
Caved  In 

There  was  only  one  answer  to  that,  a 
local  cave,  and  here  was  painted  on  the  rocky 
portal:  "Fear  not.  Happiness  must  be  earned. 
Enter."  Inside  the  cave  was  a  placard  read- 

ing :  "Now  haste  to  the  place  of  the  Two 
Johns.  Their  wares  refresh,  cure  and  beau- 

tify. Ask  for  a  package." This  was  easy.  There  was  only  one  drug 
store  kept  by  two  men  named  John.  The 
package  was  a  small  box  of  candy,  with  an 
advertisement  of  the  store,  and  a  card  which 
read  : 
Home,  Home,  you're  nearing  home.  One 

thing  yet  remains  before  complete  happi- 
ness may  be  had.  You  should  soar  over  the 

clouds  on  the  Magic  Rug,  fly  through  the 
sky  on  the  snow  white  horse,  climb  a  magic 
rope,  conceal  yourself  In  an  invisible  cloak 
with  Douglas  Fairbanks  in  The  Thief  of 
Bagdad.  At  the  Noble  Monday  and  Tues- day. 
Now  proceed  to  the  house  of  Paramount 

Pictures,  deliver  your  card  to  the  one  from 
whom  it  came,  and  ask  your  companion  if 
she  wouldn't  like  to  see  Thomas  Meighan 
In  Coming  Through,  Right  now!  It's  a  fine 
picture. 

Made  Business 

Mr.  Smart  writes  that  a  large  proportion  of 
the  hunters  took  the  suggestion  and  saw 
Meighan,  for  the  stunt  was  timed  to  be  over 
before  the  second  show  started.  It  could  be 
done  easily  in  an  hour  and  a  half,  but  two 
hours  and  a  quarter  were  allowed.  The  win- 

ner got  back  to  the  theatre  in  fifty  minutes. 
The  first  ten  were  all  back  by  half  past 

eight,  but  they  kept  on  coming  until  nine 
o'clock.  One  contestant  came  in  on  three 
tires  and  a  rim,  not  stopping  to  change  a 
blowout. 

It  made  a  ten  day  talk,  won  several  news- 
paper stories  and  an  editorial  and  paved  the 

way  for  a  repeat,  when  the  stunt  will  be 
made  a  trifle  harder. 

It's  a  knockout.  Work  out  the  idea  and 
save  it  until  you  need  a  big  exploitation  kick 
— but  don't  wait  too  long.  This  is  going  to 
be  a  craze  this  summer.  Beat  your  local  paper 
to  it. 

For  his  lobby  banner  for  Jackie  Coogan 
in  The  Rag  Man  J.  P.  Read,  of  the  Joie 
Theatre,  Fort  Smith,  Ark.,  fashioned  the  let- 

ters from  old  clothes,  stretched  over  outlines 
of  heavy  wire.  It  helped  business  more  than 
a  little. 

STRAND  broadcasting  which  has  been conducted  for  several  weeks  through 
WNYC,  the  Municipal  Station  of  New 

York  City,  had  its  climax  on  the  program 
with  Milton  Sills  in  "As  Man  Desires."  Such 
interest  was  worked  up  among  radio  fans 
who  had  heard  the  Brooklyn  Mark  Strand 
Theatre  Artists  through  the  air,  that  it  was 
considered  good  business  to  put  on  a  radio- 
stage  number.  The  favorite  artists  were, 
therefore,  lined  up  for  this  incident,  so  that 
the  radio  fans  could  come  to  the  theatre  and 
see  them  in  person.  The  publicity  and  the 
newspapers  and  the  good  business  which  re- 

sulted, indicated  that  the  radio  programs  each 
Sunday  night  are  an  asset  to  the  theatre. 
The  entire  performance  ran  2  hours  and  9 

minutes.  The  photoplay,  "As  Man  Desires," took  up  1  hour  and  20  minutes  of  this  time. 
The  Topical  Review  was  reeled  off  for  its 
customary  8  minutes  and  an  "Irish  Spring- 

time Prelude,"  in  salutation  of  St.  Patrick's 
Day,  also  required  8  minutes.  Thirty-three 
minutes  were  given  over  to  the  radio  num- 

ber, which  was  programmed  as  "In  Our 
Broadcasting  Studio." Each  de  luxe  performance  was  opened  with 
the  "Irish  Springtime  Prelude,"  used  in  the 
nature  of  a  combination  overture-stage  num- 

ber. First  the  orchestra  played  an  intro- 
duction made  up  of  familiar  Irish  tunes,  such 

as  "The  Wearing  of  the  Green,"  etc.  The 
lighting,  as  can  be  guessed,  was  green 
throughout.  Two  Mestrum  floods  of  160 
amperes  being  thrown  from  the  booth  on  the 
orchestra  and  the  side  drapes  while  two  more 
floods  were  thrown  from  the  dome  on  the 
draw  curtains  closed  across  the  production 
stage.  Following  the  introduction,  the  cur- 

tains opened  revealing  an  Irish  cottage  centre 
stage  with  a  thatched  roof  and  opened  door- 

way. To  the  left  was  a  set  well,  against 
which  an  Irish  tenor  was  leaning.  Centre 
stage  in  front  of  the  cottage  was  seated  a 
mezzo  soprano,  made  up  as  an  old  lady.  At 

Anniversary  Special 
Alexander  Frank,  of  the  Plaza  and  Water- 

loo theatres,  Waterloo,  Iowa,  recently  cele- 
brated his  fifth  managerial  anniversary,  and 

the  Courier  ran  a  special  four-page  section 
entirely  devoted  to  complimentary  advertise- 

ments from  local  firms. 

her  knee  was  a  dancer  attired  as  an  Irish 

lassie.  The  tenor  sang  "Mother  Machree," 
Back  Erin."  A  baritone  came  on  from  the 
left  and  sang  "A  Great  Day  Tonight  for  the 
and  then  the  mezzo  soprano  sang,  "Come 
Irish,''  in  which  the  mezzo  soprano  and  the 
tenor  joined  for  a  finish. 
Following  the  Topical  Review,  came  the 

radio  stage  number,  running  for  33  minutes. 
Preceding  it  was  a  trailer  in  the  nature  of 
an  introduction,  setting  forth  the  names  of 
the  artists  and  their  selections.  At  the  open- 

ing, the  setting  showed  the  various  artists 
seated  and  standing  in  different  poses.  Black 
plush  cyclorama  was  used  as  a  back  ground 
and  the  balance  of  the  setting  followed  closely 
the  specially  equipped  studio  adjoining  the 
stage.  A  baritone  served  in  the  capacity  of 
announcer.  The  lighting  included  2  amber 
floods  from  the  dome  on  the  whole  set,  aug- 

mented by  spots  of  amber  and  lemon  from 
the  sides  and  overhead.  The  sequence  of  the 
incident,  with  the  baritone  making  the  an- 

nouncements preceding  each  number,  was  as follows : 

Frank  Banta,  noted  recording  pianist .. "Blues'" Duet  from  "Bf me.  Butterfly"  Puccini Edna   Burhams,    soprano;    Rosalie  Erck, 
contralto. 

Mark  Strand  Trio 
Sascha  Kindler,  violinist;  Robert  Thrane, 

cellist;  PYang  Banta,  pianist. 
"Extase"   Ganne 

"When  You  and  I  Were  Seventeen" 
Ruth    Watson,    mezzo    soprano;  Richard 

Bartlett,  tenor. 
Harry  Breuer,  xylophonist 
"Gypsy  Love  Song"  Herbert Duet  from  "Da  Boheme"  Puccini 

Douis  Dornay,  tenor;  Tom  Williams, baritone 
"Sometime"   Friml 

Estelle  Carey,  soprano. 
"Dolita"   Buzzl  Plccia 

Carlo  Ferretti,  baritone. 
Mad    Scene    and    Sextette    from   '  'Ducia  dl 

lammermoor" Charlotte  Bergh,  coloratura  soprano. 
Mark  Strand  Ensemble 

Worked  Museums 

In  addition  to  the  almost  stereotyped  cam- 
paign on  Janice  Meredith,  including  the 

school  angle,  the  Princess  Theatre,  Charles- 
ton, S.  C,  found  a  new  touch  in  the  local 

museum.  All  of  the  cases  containing  Colonial 
displays  were  placarded  for  the  showing. 

A  United  Artists'  Release 
TWO  OF  THE  SELLING  STUNTS  USED  BY  RALPH  NOBLE  AT  THE  PALACE  THEATRE,  McALESTER 

For  The  Thief  of  Bagdad  he  got  an  ornamental  and  striking  lobby  at  a  small  cost  for  painting,  and  he  built  up  stands  out  of  the 
threes  and  sixes,  with  five  24-sheets  which  ran  undated  for  several  days  to  get  extra  interest.      He  billed  the  nearby  towns  and 

advertised  in  the  county  paper,  with  the  result  that  about  a  third  of  his  heavy  business  was  from  out  of  town. 
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A  First  National  Release 
ROSIN  PAPER  IS  THE  FOUNDATION  OF  THIS  NICE  BANNER 

Russell  F.  Brown,  of  the  Rex  Theatre,  Eugene,  Ore.,  cuts  cost  with  builders'  paper, 
but  he  gets  results  equal  to  the  compo  board  structures.    Note  this  display  for  The 

White  Moth,  then  read  up. 

Alligator  Clock 

Had  Perfect  Ring 
A  borrowed  stuffed  alligator  was  the  basis 

of  the  display  of  the  Grand  Theatre,  Co- 
lumbus, Ga.,  on  Peter  Pan. 

J.  Wright  Brown  connected  an  electric 
bell  to  a  flasher  and  timed  it  to  ring  at  fre- 

quent intervals,  but  to  get  the  attention  value 
of  an  interrupted  noise.  He  backed  this  with 
green  crepe  paper  and  to  this  attached  cut- 

outs from  the  six  sheets. 
Green  crepe  paper  bordered  all  of  the  still 

frames,  and  from  a  paper  hanger  he  obtained 
a  border  designed  for  nurseries  and  child- 

ren's rooms,  showing  the  heroes  of  the Mother  Goose  rhymes.  This  gave  a  little 
too  much  emphasis  to  the  idea  that  Peter 

is  solely  a  child's  picture,  but  it  made  for a  very  pretty  lobby. 
He  made  the  usual  hook-ups  with  the  var- 

ious trade  articles  included  in  Leon  J.  Bam- 
berger's extensive  list,  notably  with  the 

clothing  and  plugger  song.  He  broke  no 
records,  but  he  did  go  well  above  the  aver- 

age and  far  from  the  red  ink. 

Sold  Business  Women 

Pauline  Frederick  plays  a  business  woman 
in  Smouldering  Fires,  and  A.  J.  Sharick, 
Universal  exploiteer,  figured  that  if  he  could 
interest  the  Business  and  Professional  Wom- 

en's Club  of  Toledo,  it  would  not  hurt  the 
chances  of  the  picture  at  the  Temple  Theatre, 
so  he  arranged  with  the  Temple  for  a  spe- 

cial showing  after  the  regular  night  per- 
formance, but  in  advance  of  the  showing 

of  this  title. 
After  the  picture  was  run  off  Sharick 

made  a  brief  but  telling  talk  on  Carl  Laem- 
mle's  stand  for  clean  pictures  and  as  they 
passed  out  each  guest  was  handed  ten  post- 

cards with  the  request  that  they  be  mailed 
to  friends. 

If  you  have  no  similar  society,  it  might 
be  a  good  stunt  to  get  some  hustling  woman 
to  organize  one  following  a  special  showing 
of  the  picture  to  which  all  business  women 
are  invited. 

White  Moth  Banner 

Very  Inexpensive 
You  could  not  ask  for  a  nicer  lobby  dis- 

play than  Russell  F.  Brown  made  for  The 
White  Moth,  and  yet  the  cost  was  com- 

paratively small  since  he  uses  "rosin"  paper instead  of  the  usual  compo  board  in  building his  displays. 

The  stores  adjacent  to  the  Rex  Theatre, 
Eugene,  Oregon,  are  recessed,  arcade  style, 
so  the  banner  can  get  a  display  though  it  is 
set  well  back  from  exposure  to  rain  or 
snow,  and  the  rosin  paper  serves  as  well  as 
the  more  costly  material. 

In  this  display  the  foundation  ie  black  with 
a  yellow  border  and  white  circles  of  various 
sizes  dotting  the  surface.  In  the  centre  there 
is  an  oblong  cutout  across  which  a  piece  of 
black  scrim  is  stretched.  To  this  is  pasted 
the  candle  and  flame  and  the  title.  In  back 
are  cutouts  from  the  First  National  24-sheet 
on  this  title.  Back  of  the  web,  between 
the  scrim  and  the  backing,  a  cardboard  moth 
is  hung  by  a  thread.  The  wings  are  painted 
with  metallic  bronze  which  radiates  the  light 
from  the  lamps  used  to  illuminate  the  figures, 
the  thread  permitting  response  to  the  slight- 

est draft  or  jar. 
Below  is  a  panel  of  compo  board,  black 

spattered  with  white,  on  which  are  pasted 
the  stills,  each  cut  into  the  outline  of  a 
moth,  with  a  one-sheet  cutout  for  a  centre. 
The  whole  made  a  display  that  brought  Mr- 
Brown  a  lot  of  extra  money. 
Backing  this  with  a  special  prologue,  he 

put  over  this  release  like  a  pre-first-run.  It- 
was  first  run  so  far  as  Eugene  was  con- cerned. 

Just  a  Little 
Using  the  telephone  stunt,  the  Egyptian 

Theatre,  Long  Beach,  Calif.  A  girl  with  a 
nice  voice  was  hired  to  ask  subscribers  "Is 
this  the  Egyptian  Theatre?"  When  a  nega- 

tive reply  was  given  she  would  say  "Excuse me"  and  hang  up. 

It  dawned  on.  most  of  the  victims  sooner 
or  later  that  Excuse  Me  was  at  the  Egyptian, 
so  they  laughed  and  went. 

A  Coupon  Stunt 
Sam  Friedman,  of  the  Luna  Theatre, 

Sharon,  Pa.,  has  been  having  good  returns 
on  a  new  coupon  stunt. 
He  provides  merchants  with  coupons  good 

for  ten  cents  on  the  purchase  of  an  adult 
ticket  to  the  Luna  for  any  matinee  except 
Saturday;  only  one  coupon  to  apply  on  a  pur- 
chase. 

It  not  only  brings  him  considerable  cash 
business,  but  he  gets  a  fine  showing  in  the 
window  of  each  cooperator.  Merchants  like 
them  because  they  are  given  only  with  pur- 

chases of  a  dollar  or  more  and  they  have 
a  tendency  to  run  a  seventy  or  eighty  cent 
purchase  over  the  dollar  line. 

For  his  lobby  title  board  on  The  Thief 
of  Bagdad  N.  C.  Farley,  of  the  Empire  Thea- 

tre, Montgomery,  Ala.,  used  a  compo  board 
cut  to  the  shape  of  the  Minaret  of  a  Moslem 
mosque,  done  in  oriental  colorings. 

A  Paramount  Release 
TWO  NEW  IDEAS  ON  A  PETER  PAN  LOBBY  FROM  GEORGIA 

J.  Wright  Brown,  of  the  Grand  Theatre,  Columbus,  used  a  borrowed  alligator  with 
a  clock  in  its  mouth,  the  alarm  being  connected  with  a  flasher  circuit  to  obtain  an 

intermittent  ring.    Note  the  nursery  rhyme  border  around  the  lobby. 
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Lets  Local  Critic 

Write  the  Ad  Copy 
Very  often  the  Sun  Theatre,  Omaha,  comes 

to  the  fore  with  a  new  idea  or  a  better 
handling  of  an  old  one,  but  it  seldom  does 
better  than  this  prompt  pick-up  of  a  local 
criticism.  The  opening  paragraph  was  re- 

produced in  the  display  section  the  follow- 

Did  You  Reael  This? 

7AisWeeh 

fifiofaplayS- 
"The  Navigator  " Take  ouf  foar  ̂ DeaeetT)*nl  hook end  jOl  <Io»n  M%  Item— ;u  Butter h>aton  tins  wwk  at  tbe  Sun  theater 
in  "The  Navigator."  You'll  gnat  re- gret M  It  is  by  far  the  best  picture Uuster  has  ever  made — not  oaly  Hie best  he  has  ever  Elide,  but  a  comedv that  puts  hin.  In  a  class  with  Haruld Lloyd  and  Charlie  Chaplin  In  (acl 
Buster's  latest  Metro-Uoldwyo  pic ture  puta  Harold's  last  oce.  "Kot Water."  way,  way  In  the  background. Buster's  picture  Is  pood  clean  fun loaded  with  laofbter  from  the  first flash  to  the  last  one 

This  totemn-fflceri  rtar  Is  ably  as- sisted by  Kmhryn  HoGuire.  she  has 
a  great  deal  more  to  *  •*  than  merely appearing  C"*po""  'ar    In  fart 

In  Monday's World-Herald 

If  Not 

jj'j  It  will  be  worth w.  your  time  to  retd ».  what  Miss  Kern 
*  Motion  Picture 
—  Critic  of  the  World- 
"J  Herald,  said  abou' 
Mr  the  year's  comedy 
!!  hit. 

Last  Three 
Days 

A  Metro-Goldwyn  Release 
CLEVERLY  DONE 

ing  days  and  gave  emphasis  to  what  the  writ- er had  said.  The  original  criticism  probably 
was  read  by  interested  fans,  and  not  with- 

out effect,  but  without  the  emphasis  that  this 
play-up  gives.  This  isolates  the  meat  of  the 
comment  and  invites  particular  attention  to 
it.  It  gives  better  copy  than  anything  the 
theatre  possibly  could  evolve.  Typo- 

graphically this  would  have  been  a  little  bet- ter had  there  been  more  white  space  between 
the  clipping  and  the  right  hand  bank.  The 
display  type  sets  too  close  against  the  edge 
of  the  cut  to  get  the  best  result.  Even  half 
an  em  of  white  would  have  helped  the  dis- 

play very  materially.  The  Sun  also  is  re- 
sponsible for  the  renaming  of  the  comedian. 

The  Tuesday  announcement  makes  him 
Record  Buster  Keaton.  The  Navigator  is 
such  a  surprisingly  good  comedy  that  it  is 
worth  all  the  extra  effort  a  house  can  give 
it,  and  the  Sun  has  done  very  nicely  in  help- 

ing to  get  it  over. 

house  advertising.  Block  booking  does  away 
with  the  question  of  runs,  for  they  are  all 
first  runs,  like  a  Harold  Lloyd  comedy  up 
here.  Apparently  the  existing  copies  are  all 
shown  and  then  sent  to  the  smaller  towns. 
This  space  is  a  seven  sevens,  and  is  very 
nicely  set  for  the  amount  of  copy  it  has  to 
carry,  but  some  of  the  towns  further  south 
do  not  yield  as  good  results. 

Cut  in  Reverse 

Makes  One  Ad  Sell 

Ten  Even  Showings 
Down  in  the  City  of  Mexico  they  play  the 

same  picture  day  and  date  in  from  six  to  a 
dozen  houses.  This  page  shows  a  display  for 
ten  houses  on  Los  Que  Bailan,  which  is  the 
Spanish  for  Those  Who  Dance.  This  is  not 
offered  because  it  is  a  novelty,  for  the  same 
thing  is  done  almost  every  week,  but  the 
space  is  interesting  in  showing  that  the  dis- 

play is  very  like  that  you  would  get  in  the 
average  office  here  in  the  States.  This  is 
an  exchange  advertisement  and  in  addition 
to  announcing  the  First  National  at  the  local 
houses,  it  advertises  a  number  of  other  re- 

leases.    Evidently   the   exchange   does  the 

Qives  a  Change 

Milt  Crandall  Qets 

Much  from  Roberts 
Besides  being  a  good  example  of  a  clean 

set-up  in  all  type,  this  section  of  the  Row- 
land and  Clark  advertisement  for  the  Pitts- 

burgh string,  makes  an  extra  star  of  Theo- 
dore Roberts  in  Locked  Doors.  The  note 

at  the  bottom  of  the  space  reminds  the 
reader  that  it  was  during  a  stay  in  Pitts- 

burgh that  the  veteran  was  stricken  with  ill- 

ROWLAND  b  CLARK'S 

tnn  tV  6hddr 

Theodore  Roberts 
Returns  to  the  Screen 

in  William  De  Mille'i Dramatic  Story, 

Locked  Doors" 

|  NEXT  WEEK :  SgZmZm  VSSZl 
A  Par  am  ount  Release 

STARRING  ROBERTS 

ness  that  still  keeps  him  confined  to  a  wheel 
chair  in  which  he  has  played  his  last  two 
roles.  This  gives  a  strong  local  appeal  to  his 
reappearance.  This  space  is  about  four 
inches  deep  and  about  two  columns  wide. 
Each  of  the  R.  and  C.  attractions  gets  a 
similar  space,  though  some  of  these  are 
shown  at  two  houses,  and  the  result  is  a 
four  space  section  that  gives  a  large  and  yet 
economical  display.  Generally  Milt  tries  to 
run  in  a  cut,  not  always  with  good  results, 
but  now  and  then  he  sticks  to  type  and  gets 
an  effect  that  Pittsburgh  did  not  yield  a  year 
or  so  ago.  This  makes  a  small  but  pretty 
space  by  itself.  Run  with  the  others,  the  set 
of  houses  are  well  advertised  at  a  smaller 
cost  than  single  houses  out  of  the  string defray. 

Although  the  original  newspaper  adver- 
tisement of  the  Roosevelt  Theatre,  Chicago, 

does  not  give  a  solid  black  ground  for  this 
reverse  cut  of  Marion  Davies  in  Janice 
Meredith,  the  cut  conies  out  so  well  that  the 
average  reader  will  study  the  star  and  title  to 
see  what  it  is  all  about.  The  original  is  only 
two  columns  wide  and  this  gives  rather  too 
small  a  letter  to  be  properly  prominent,  so 

A  Metro-Goldwyn  Release 

FAIRLY  EFFECTIVE 

the  cut  has  to  work  for  the  lettering,  but  it 
does  this  nicely  because  there  is  strength  to 
the  drawing  as  well  as  the  pose.  The  agent 
has  wisely  mortised  in  to  get  the  rest  of  his 
display,  knowing  that  six  point  would  be 
utterly  lost  in  reverse.  On  good  program 
stock  this  cut  would  come  up  very  nicely. 
On  rapid  press  work,  where  a  strong  black 
is  not  achieved,  it  is  only  about  80  per  cent, 
effective,  but  it  is  different  from  the  usual 
line  cut,  and  that  helps  not  a  little.  Reverse 
always  is  a  lottery  on  a  large  newspaper,  and 
this  did  not  draw  the  capital  prize,  though 
it  comes  out  better  than  might  be  expected. 
In  the  reproduction  it  will  look  much  better 

SEIS  COLOSALES  ESTRENOS 

"LOS  QUE  BAILAN"  ■£  | 
Por  BLANCH  SWEET  y  BESSIE  LOVE  V  "^ffKSSS?™ UNA  FEUCULA  CLASUIC  ADA  CO  MO  UNA  DE  LAS  10  MEJORES  DEL  AAO 

LAMARCAdeCAINI Por  JOHN  GILBERT  XTZfT? CIELITO  LINDO 
Por  ZASU  PITTS 

I 
I 

PflCUE  0  MUDESE ELUILLANOo JERUSALEN  HOY  HA 

IN  LOB  AUTENT1CO*  PRIMCRO*  CIHCS  OE  MIXICO: 
Salon  Rojo,  Venecia,  San  Juan  de  Letran,  Rialto,  America,  Bucareli, 

San  Rafael,  Maria  Guerrero,  Buen  Tono,  Rivoli  y  Diaz  de  Leon 

ADVERTISING  THOSE  WHO  DANCE  IN  TEN  THEATRES 
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than  in  the  original,  because  of  better  press 
work.  You  can't  get  a  full  black  on  rapid 
web  presses  unless  the  ink  is  made  so  heavy 
that  it  will  smear. 

Border  Rule  Saves 

Sectional  Display 
The  New  Theatre,  Baltimore,  came  close  to 

having  two  advertisements  on  The  Inferno  in 
which  one  was  mostly  cut  and  the  othet 
largely  type.  But  for  the  saving  grace  of  a 
heavy  border  this  display  would  be  regarded 
as  two  different  announcements  since  one 
section  is  so  completely  cut  off  from  the  other 
by  the  bottom  of  the  cut.  This  cut  was  in- 

tended to  sink  to  the  bottom  of  the  space  in 

But  where  the  New  advised  the  reader  to 
"See  Hell  as  Dante  saw  it,"  the  Parkway 
opens  with  "You  may  die  tonight"  and  adds 
that  seeing  Hell  through  Dante's  eyes  might 
change  your  life — and  presumably  make 
necessary  to  see  the  Fox  production  if  you 
wished  to  see  the  Inferno  instead  of  getting 
a  personally  conducted  post-mortem  tour.  We 

PARKWAY THEATRE 
Yoa  May  Die  Tonight! 

SEE  HELL! 
AS  DANTE  SAW  IT! 

/f  May 
Change  Your 

SEE The  Passing  of  a  Soul  Through  Purgatory! 
NEW  YORK  WENT  WILD  OVER  IT! 

Baltimore  Will  Talk  About  It  For  Month*  To  Com. 
You  Cannot  Afford  to  Miss  It! 

A  Fox  Release 
BADLY  DIVIDED 

which  it  was  used.  It  was  not  planned  for 
a  middle  section,  but  the  type  is  in  two  sec- 

tions and  could  not  be  as  well  set  above  the 
cut.  This  makes  an  awkward  handling  of  the 
material,  and  it  is  saved  only  by  the  border 
rule.  Where  the  cut  is  used,  the  copy  should 
be  written  to  go  into  the  space  above.  If  it 
cannot  be  fitted  in,  some  other  cut  would 
better  serve  the  purpose.  We  think  that  it 
would  have  been  possible  to  have  used  the 
lower  lines  above  the  cut,  stringing  out  the 
three  small  panels  below,  if  they  are  used. 
Most  of  the  selling  will  be  done  on  the  title 
and  the  cut.  Further  argument  seems  almost 
unnecessary.  About  six  inches  of  space  could 
have  been  saved  without  loss  of  any  appeal 
through  putting  more  dependence  upon  the 
cut;  which  is  precisely  why  the  cut  was 
given  in  this  form. 

Parkway  Is  Personal 

in  Inferno  Display 
When  the  Fox  production  of  the  Inferno 

played  at  the  New  Theatre,  Baltimore,  it 
used  much  the  same  advertisement  as  was 
employed  by  the  Parkway,  in  the  same  town, 
but  in  a  three  column  width  instead  of  a  two. 

RATHER  PERSONAL 
are  not  particularly  impressed  by  that  line. 
Presumably  the  Parkway  management 
knows  what  will  appeal  to  its  clientele,  but 
we  do  not  think  that  the  line  will  be  widely 
copied.  It  may  be  strong  but  the  reaction 
may  be  unfavorable  and  create  a  sentiment 
against  the  house  rather  than  the  play.  It 
might  be  possible  to  get  a  laugh  out  of  the 
"see  Hell"  without  bringing  in  the' sugges- 

tion of  death.  That  is  where  this  idea  is  apt 
to  fail. 

Small  Topline  Qets 

Display  for  Title 
In  this  space  from  the  Rivoli  Theatre,  Bal- 

timore, the  size  of  the  cut  has  made  it  neces- 
sary to  set  the  slogan  line  pretty  close  to 

the  signature  and  star  names.  It  is  so  long 
that  to  get  it  into  the  space  it  must  be  set 
upper  and  lower  case.  Doing  this,  the  com- 

positor has  achieved  a  much  better  display 
than  in  some  recent  instances  where  he  has 
had  room  enough  to  put  the  slogan  in  two 
lines  of  all  capitals.  It  not  only  looks  bet- 

ter and  is  more  distinct,  but  it  gives  a  much 
better  play-up  to  O'Brien's  name  than  it 
would  get  did  the  latter  have  to  fight  a  larger 
type  in  all  caps.  The  effect  is  so  much  bet- 

ter that  it  would  be  supposed  that  the  printer 
himself  would  notice  it  and  take  a  repeat  even 
when  a  shorter  cut  or  a  longer  space  gives 
him  more  room.  About  the  last  thing  the 
average  compositor  seems  to  think  of  is  the 
display  value  of  certain  lines.    It  is  nothing 

to  him.  If  he  gets  all  the  letters  in,  he 
seems  to  think  that  he  has  done  his  share. 
And  many  managers  seem  to  thin!:  that  the 
value  of  a  space  is  in  direct  proportion  to  the 
amount  of  ink  they  can  get  on  the  paper. 
Perhaps  they  have  helped  to  get  the  com- 

positor set  in  his  ways.  We  do  not  now 
refer  to  the  Rialto  management  or  the  man 
who  set  this  advertisement,  but  to  all  printers 
and  most  managers.  It  is  one  of  the  wide- 

spread ideas  that  the  blacker  an  advertise- 
ment the  "stronger"  it  is.  This  display  proves 

to  the  contrary  and  we  hope  that  the  Rialto 
management  will  instruct  the  printer  to  stick 
to  the  style  he  has  used,  and  set  all  slogan 
lines  in  the  same  type,  even  if  that  does  let 

RIVOLI  ^ A  Love  Drama  Staged  Amid  Scenic  Beauty 

EUGENE  O'BRIEN MAE  BUSCH 
BEN  ALEXANDER 
MILDRED  HARRIS 

A  First  National  Release 

SMALL  LETTERS  BEST 
a  little  white  space  into  the  display.  A  good 
advertisement  is  not  a  good  advertisement 
until  it  achieves  the  best  possible  visibility, 
and  that  means  not  only  conspicuousness  but 
legibility.  Look  back  at  some  of  the  other 
Rialto  spaces  and  we  think  you  will  agree 
that  the  small  slogan  looks  the  better. 

Caught  Both  Sexes 
Figuring  that  if  one  peep  show  was  good 

two  might  be  better,  Jack  Rowley,  of  Laredo, 
Texas,  used  two,  both  for  Norma  Talmadge 

in  "Secrets." The  boxes  were  black  with  red  lettering, 
one  being  labeled  "For  Men  Only"  while the  other  was  dedicated  to  the  ladies. 

In  the  first  was  a  bust  length  of  the  star 
with  her  finger  to  her  lips  and  "See  me  here 
Sunday  night  in  my  latest  First  National 
Play,  Secrets."  The  other  showed  her  in 
crinoline  and  the  legend  started  with:  "I 
will  be  here  next  Sunday  and  Monday,  etc." 
Both  pictures  were  cut  from  the  lithographs. 
Naturally  the  men  wanted  to  peep  into  the 

other  box  and  vice  versa,  and  their  efforts 
to  steal  a  look  heightened  the  effect  of  the 
stunt. 
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'The  Hunted  Woman" 

William  Fox  Presents  Vigorous  and  Enter- 
taining Outdoor  Story  Adapted  From 

Curwood  Novel 
Reviewed  by  C.  S.  Sewell 

Another  of  James  Oliver  Curwood's  stories of  the  great  outdoors  has  reached  the  screen, 
his  "The  Hunted  Woman"  serving  as  a  basis 
for  the  William  Fox  production  of  the  same 
title,  directed  by  John  Conway  with  Seena 
Owen  and  Earl  Schenck  in  the  principal  roles. 

It  is  a  story  of  the  southern  Alaska  mining 
country  dealing  with  the  romance  of  an  author 
who  disappointed  in  love  seeks  material  for  a 
new  novel,  and  a  refined  girl  who  comes  to  the 
lawless  community  in  search  of  a  brutal  hus- 

band to  obtain  a  confession  that  will  clear  her 
brother  of  crime. 

The  plot  develops  the  vigorous  drama  and 
melodrama  characteristic  of  this  author's 
works,  and  the  interest  is  held  throughout  by 
the  stirring  action  resulting  from  the  hero  and 
heroinei  being  pitted  against  a  brutal  type  of 
dance  hall  keeper  and  his  associate  who  turns 
out  to  be  the  heroine's  husband. 
The  situations  follow  largely  along  lines 

that  are  more  or  less  familiar,  but  there  is  an 
extra  punch  introduced  by  having  the  heroine 
learn  that  her  husband  is  alive  after  she  has 
married  the  hero.  Its  greatest  weakness  lies 
in  the  fact  that  this  is  discovered  from  a  photo 
in  her  possession  that  one  would  suppose  she 
would  have  used  in  tracing  him.  The  ruse  by 
which  the  hero  invades  a  heavily  guarded  camp 
also  is  rather  unconvincing.  There  is  enough 
punch  and  action  to  make  up  for  these  defi- 

ciencies, and  the  picture  should  prove  a  good 
attraction  for  all  who  like  vigorous  outdoor 
stories. 

The  atmosphere  of  adventure  is  well  brought 
out,  the  human  interest  and  romantic  angles 
capably  handled  and  the  cast  is  a  well-selected 
one.  Seena  Owen  is  admirably  suited  to  the 
character  of  the  heroine  and  Earl  Schenck 
satisfactory  as  the  hero.  Cyril  Chadwick  and 
Victor  MacLaglen  are  competently  cast  as 
exceedingly  villainous  types. 

Cast 
Jon nne  Gray  Senna  Owen 
John  Aldous  Earl  Schenck 
Marie   Diana  Miller 
Cnlver  Rann  Cyril  Chadwick 
Joe  De  Bar  Francis  MacDonald 
Charlie  Edward  Pell 
Quade  Victor  MacLaglen 
Based   on   novel    by   James   Oliver  Curwood. 

Directed  by  John  Conway. 
Length,  4. !>.".!  feet. Story 

John  Aldous,  an  author,  goes  to  a  lawless 
Alaskan  mining  settlement  and  grubstakes 
McDonald  and  DeBar  who  locate  a  rich  gold 
claim.  Joanne  Gray,  a  refined  woman  comes 
to  the  settlement  and  goes  to  Quade's  dance hall  for  a  room,  and  he  insults  her.  Aldous 
befriends  her  and  takes  her  to  his  cabin 
where  he  learns  she  is  seeking  news  of  her 
husband  Fitzhugh.  McDonald  recalls  seeing 
a  grave  with  that  name  and  he  investigates 
and  finds  only  old  clothes  and  a  watch.  In 
the  meantime,  DeBar,  his  tongue  loosened 
by  liquor  tells  Marie  he  has  struck  it  rich 
and  Quade  and  his  partner  Rann  torture 
him  and  make  him  reveal  the  location  and 

Features  Reviewed 

In  This  Issue 

Bridge  of  Sighs  (Warner) 
Confessions  of  a  Queen  (Metro- Goldwyn) 

Contraband  (Paramount) 
Declasse  (First  National) 
Forbidden  Cargo  (F.  B.  O.) 
Hunted  Woman,  The  (Fox) 
On  the  Go  (Art class) 
One  Way  Street  (First  National) 

start  for  the  claim.  Rann  dynamites  a  hill- 
side and  Aldous  and  Joanne  are  trapped  in 

the  cabin.  They  pledge  their  love  for  each 
other,  and  when  they  are  dug  out,  MacDonald 
says  he  found  Fitzhugh's  body  and  Joanne  and Aldous  are  married.  Aldous  discovers  from  a 
photograph  that  Fitzhugh  is  Rann  and  they 
all  start  for  the  claim.  Quade  kidnaps  Joanne 
and  Rann  claims  her  as  his  wife,  they  fight 
and  Rann  is  killed.  Through  a  ruse  Aldous 
gets  into  the  camp.  DeBar  gets  free  and  kills 
Quade,  and  Joanne  and  Aldous  find  happiness 
with  each  other. 

"On  the  Qo 

Buffalo  Bill  Jr's  Newest  for  Artclass  is  Ac- 
tionful  Western  With  Unusual  Lot  of Comedy 

Reviewed  by  C.  S.  Sewell 
Number  seven  in  the  series  of  eight  fea- 

tures distributed  by  Artclass  Pictures  Cor- 
poration on  the  independent  market  starring 

Buffalo  Bill  Jr.,  "On  the  Go"  is  a  western which  has  been  treated  in  a  novel  manner. 
At  the  start  it  seems  almost  like  a  bur- 

lesque of  the  western  type  as  the  hero  and 
villain  are  shown  engaging  in  various  sports, 
a  subtitle  indicating  that  this  takes  up  so 
much  of  their  time  they  have  no  time  for 
taking  care  of  the  cattle.  The  picture  also 
introduces  more  than  the  usual  amount  of 
comedy  relief,  which  is  amusing  but  some  of 
it  is  rather  morbid  as  it  is  supplied  by  an  un- 

dertaker who  is  looking  for  business,  measur- 
ing his  prospective  patrons  and  finally  allow- 
ing the  hero  to  sleep  in  his  stockroom  filled 

with  coffins. 

The  story  itself  gets  away  somewhat  from 
the  conventional  type  and  has  greater  human 
interest,  the  star  also  furnishes  considerable 
comedy  in  the  sequences  where  he  works  as 
a  boy  in  a  general  store  and  his  horse  resents 
being  hitched  to  the  delivery  wagon,  also  in 
a  dream  sequence  where  he  chases  an  appari- 

tion of  the  girl.  There  is  plenty  of  villainy 
as  usual,  including  a  robbery  for  which  the 
hero  is  blamed,  and  a  fast-moving  climax  in 
which  he  catches  the  real  culprit. 
The  opening  gives  chances  for  feats  of 

cowboy  skill  including  broncho  busting, 
lassoing  and  pony  express  riding,  and  once 

the  story  gets  under  way  it  introduces  the 
usual  line  of  western  stunts  with  plenty  of 
fighting,  villainy  and  fine  riding. 
The  star  is  a  likeable  chap,  thoroughly  at 

home  in  a  fight  or  on  horseback  and  there 
is  plenty  of  action  and  stunts.  This  com- 

bined with  the  out-of-the-ordinary  treatment 
and  theme,  and  the  comedy,  should  make  it 
a  satisfactory  attraction  where  westerns  are 

popular. Cast Bill  Drake  Bnflnlo  BUI,  Jr. 
\ell  Hall  Helen  Foster 
Mr.  Hall  Lafe  McKee 
Philip  Graves  Nelson  McDowell 
Matilda  Graves  Rne  Hampton 
Tom  Evans  Charles  Whitnker 
Mr.  Evans  Louis  Fltsroy 
Ed.  Moots  George  Morion 
Snoopy   H.  A.  Ileum  on 
Sherin*   Morgan  Davis 

Story  by  Frank  L.  Inghrnm. 
Directed    by    Richard  Thorpe. 

Length,  4.825  feet. 

Story 

Bill  arouses  Tom's  enmity  by  beating  him 
at  cowboy  sports  and  later  Bill  finds  a  girl 
who  has  fainted  on  the  highway.  He  takes 
her  home,  but  Tom's  father  refuses  to  give her  shelter.  Graves  the  local  undertaker, 
however  turns  her  over  to  the  care  of  his 
wife.  Bill,  to  be  near  the  girl  gets  a  Job 
in  the  grocery  store.  Tom,  who  has  gambled 
away  the  payroll  robs  the  store,  Bill  meets 
him  later  and  is  suspicious.  Bill  Is  accused 
as  he  has  tried  to  borrow  money  to  help  the 
girl,  he  escapes  and  finally  overpowers  Tom 
and  gets  the  money  back.  In  the  mean- 

time, a  detective  has  found  the  girl  and 
wired  her  father  who  comes  and  takes  her 
home.  Bill  rides  after  the  train,  leaps  through 
the  window  and  they  soon  come  to  an  un- derstanding. 

"Forbidden  Cargo" 

F.  B.  O.  Offers  Evelyn  Brent  in  Melodrama 
of  Rum-Runners,  Hi-Jackers  and 

the  Secret  Service 
Reviewed  by  C.  S.  Sewell 

While  Evelyn  Brent  in  "Forbidden  Cargo," 
her  newest  production  for  F.  B.  O.  again  ap- 

pears as  a  femine  law-breaker  who  through  the 
influence  of  love  is  led  to  give  up  her  illegal 
work,  both  her  role  and  the  story  itself  differ 
considerably  from  her  previous  offerings. 

"Forbidden  Cargo"  is  frankly  a  melodrama 
of  the  most  lurid  type  with  the  star  as  the 
captain  of  a  rum-running  boat  with  a  villainous 
mate  and  a  roughneck  crew,  and  the  hero  a 
member  of  the  secret  service. 

There  is  certainly  no  dearth  of  physical  ac- 
tion for  the  hero  is  attacked  in  an  island  cafe 

and  shanghaied  aboard  the  rum-runner ;  there 
is  a  raid  on  the  boat  by  hi-jackers,  the  escape 
by  the  hero  who  steals  their  motor  boat  and 
takes  the  unconscious  girl ;  the  landing  on  a 
lonely  island,  the  capture  of  the  pair  by  the 
mate  who  in  torturing  the  hero  even  goes  to 
the  extent  of  preparing  to  drop  molten  lead  in 
his  eyes ;  and  the  final  climax  where  the  villain 
blows  up  the  boat  with  dynamite  after  the 
heroine  has  summoned  a  U.  S.  warship  by 
means  of  an  S  O  S  signal. 

(Continued  on  page  475) 
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New  York  State  Showman  Lands 

Big  Fish  in  Southern  Waters 

No  longer  will  the  six-inch  brook  trout  of 
the  Adirondacks  and  the  fighting  black  bass 
of  Lake  George  and  other  waters  possess  a 
thrill  for  L.  J.  Shearer,  president  of  the  Co- 
hoes  Amusement  Company,  operating  thea- 

tres in  Cohoes,  Mechanicsville  and  Hudson 
Falls.  Mr.  and  Mrs.  Shearer  are  spending 
the  winter  in  Miami  and  the  first  fishing  trip 
settled  New  York  State's  lakes  and  streams 
forever  more.  Instead  of  a  two-pound  bass, 
Mr.  Shearer  landed  a  sixty-pound  sail  fish 
that  almost  dragged  him  overboard.  A  single 
day's  catch  netted  several  of  these  fish,  and 
judging  from  letters  received  back  in  Co- 

hoes, it's  a  foregone  conclusion  that  Mr. Shearer  will  spend  each  and  every  winter 
hereafter  along  the  Florida  coast.  Oh,  yes, 
one  thing  more — he  now  wants  to  land  a 
tarpon. 

Film  Row  said  how-do-you-do  the  other 
day  to  Exhibitor  Adams  of  Millerton,  who 
lias  an  odd  sort  of  an  arrangement  running 
theatres  in  Dover  Plains  and  Copake  and  be- 

ing employed  in  another  house  in  Millerton. 
Last  week  was  his  first  appearance  in  Al- 

bany in  many  a  day.  Too  darn  busy  to  get 
away,  he  said. 

Al  Bothner,  who  is  handling  Smalley's house  in  Mohawk,  is  having  a  rather  hard 
time  these  days  digging  up  enough  amateurs 
to  fill  the  bill  on  amateur  nights  which  are 
being  staged  at  several  of  Smalley's  houses. So  last  week  Mr.  Bothner  invaded  Utica,  and 
It  now  looks  as  though  he  had  sufficient  talent 
In  sight  for  a  long  time  to  come. 

With  a  brand  new  steel  colored  fedora,  Joe 
Braff,  who  runs  the  Lyric  in  Albany  and  has 
just  taken  over  the  Hudson  in  Watervliet, 
appeared  around  town  the  other  day.  Along 
with  the  hat  there  was  a  story  to  the  effect 
that  Mr.  Braff  might  have  bought  a  new  car 

LEATRICE  JOY 
Paramount  star  will  shortly  be  seen  in 

Dressmaker  From  Paris." 

'The 

but  was  afraid  to  drive  it  in  Film  Row  on 
the  grounds  that  prices  of  pictures  would 
be  immediately  advanced. 

Claude  Frederick  of  the  Capitol  in  Pitts- 
field,  Mass.,  signed  a  nice  contract  last  Wed- 

nesday on  a  trip  to  Albany.  Dropping  in  at 
the  Famous  Players'  exchange,  he  decided  to 
take  over  the  entire  "Second  Forty"  and  will start  playing  these  at  once. 

Finding  it  cheaper  to  do  business  by  tele- 
phone than  to  spend  the  time  and  the  money 

journeying  to  Albany's  Film  Row  by  train, Lew  Garvey  of  Oriskany  Falls,  who  runs  a 
house  in  Clinton,  is  a  rare  sight  in  the  Cap- 

ital City.  Mr.  Garvey  seems  to  know  what 
he  wants  when  he  telephones,  and  as  he  is  a 
pretty  busy  man  the  whole  arrangement  ap- 

pears to  work  out  in  a  satisfactory  manner. 

Jimmy  Rose,  who  recently  acquired  the  Co- 
lumbian Theatre  in  Rensselaer,  is  going  to 

fool  the  boys  in  that  city  who  have  taken  a 
supreme  delight  in  the  past  in  picking  oil 
the  stucco  from  the  front  of  the  house.  As  a 
result,  the  theatre-front  presented  the  ap- 

pearance of  having  undergone  a  bad  case  of 
smallpox  or  the  measles.  Mr.  Rose  is  plan- 

ning to  replace  the  stucco  with  solid  con- 
crete and  will  then  have  the  laugh  on  the 

boys. 

Mrs.  Harry  Hellman,  wife  of  the  owner  of 
the  Royal  in  Albany,  is  suffering  considerably 
these  days  with  rheumatism  and  will  prob- 

ably spend  several  weeks  at  Sharon  Springs 
in  the  hope  of  getting  relief.  Mrs.  Hellman 
takes  an  active  interest  in  the  management 
of  the  theatre  and  does  much  of  the  booking. 

There  is  no  question  but  that  D.  J.  Har- 
rington, who  runs  the  Palace  in  Saratoga 

Springs,  is  a  wonder  when  it  comes  to  hold- 
ing his  head.  He  never  gets  fussed  up  no 

matter  how  busy  he  may  be,  and  a  sixteen- 
hour  day  is  generally  too  short  for  Mr.  Har- 

rington. He  is  a  lawyer  by  profession.  Last 
Tuesday  morning  was  a  fair  sample  of  the 
way  he  spends  his  time.  At  9  a.  m.  there 
were  four  clients  in  an  outer  office  waiting 
for  him.  He  had  three  cases  in  court  that 
day  and  yet  he  found  time  to  buy  several 
pictures  for  his  theatre,  and  they  were  not 
bought  in  any  hit  and  miss  manner  either. 

BLANCHE  MEHAFFEY 
Leading  lady  in  Hal  Roach  comedies,  released 

by  Pathe. 
Business  must  have  been  pretty  good  last 

winter  with  Chris  Marx  of  the  Rialto  and 
Highland  theatres  in  Utica.  He  is  going  to 
spend  a  portion  of  the  summer  in  Europe. 

When  it  comes  to  downright  work,  Walter 
Suckno  is  putting  over  some  exceptionally 
good  exploitation  these  days  at  the  Albany 
Theatre.  While  "Capital  Punishment"  the week  before  was  well  done,  Mr.  Suckno  went 
a  step  further  with  Dante's  "Inferno"  last week,  boosting  his  prices  to  25  cents  and 
making  some  of  the  other  exhibitors  rub 
their  eyes  at  the  crowds  he  attracted.  He  is 
a  chip  of  the  old  block,  for  his  father  was 
for  many  years  one  of  the  best  known  ex- hibitors in  this  section. 

When  J.  L  Frisbee  of  Meredith  arrived  in 
town  last  week  he  brought  two  or  three 
friends  with  him.  In  fact,  along  Film  Row 
some  of  the  people  said  he  must  have  brought 
all  Meredith.  Anyhow,  Mr.  Frisbee  is  proving 
a  good  exhibitor  and  that's  that. (Continued  on  next  page) 
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CORINNE  GRIFFITH 
The  Beautiful  First  National  star 

Buffalo,  N.  Y. 
Nathan  H.  Satuloff,  manager  of  the  Main- 

Central  market  building,  Buffalo,  has  admit- 
ted that  negotiations  are  being  carried  on 

which  may  result  in  the  big  Main  street  struc- 
ture being  remodeled  into  a  picture  theatre. 

No  deal  has  as  yet  been  closed,  he  says,  de- 
clining to  give  out  details  for  this  reason. 

Rumors  are  to  the  effect  that  Universal  may 
take  over  the  property  and  operate  a  pop- 

ular price  picture  house  there.  Mr.  Satuloff 
declares  some  negotiations  have  been  carried 
on  with  Universal  but  that  they  are  not  con- 

cerned with  the  deal  now  pending.  He  de- 
clined to  state  whether  or  not  the  proposed 

deal  was  with  Fox.  It  is  hinted  by  Mr.  Satu- 
loff that  if  the  deal  goes  through  the  prop- 
erty may  not  be  sold  but  leased.  The  Main- 

Central  market  directly  adjoins  the  site  on 
which  Michael  Shea  and  associates  are  build- 

ing their  $1,500,000  theatre.  Mr.  Shea  owns 
property  both  to  the  north  and  south  of  the 
market  structure.  There  have  been  rumors 
that  Universal  would  like  to  obtain  a  perma- 

nent site  for  a  theatre  in  Buffalo.  The  com- 
pany is  now  operating  the  Olympic  on  La- 

fayette Square  under  a  lease  which  runs  a 
year  or  more  as  yet.  There  has  also  been 
some  talk  of  Fox  joining  with  other  interests 
in  the  building  of  a  theatre  in  Buffalo. 

G.  W.  Vincent  'has  sold  the  Canisteo  The- 
atre in  that  town  to  A.  L.  Boiler,  owner  of 

the  Boiler  Theatre  in  the  Western  New  York 
town. 

Another  big  midnight  benefit  performance 

NewTbrfe 

Live  Wires 

CAPITAL  FILM  EXCHANGE 
729  7TH  AVE..  N.  Y.  Byt.  M74 

"PASSION'S  PATHWAY" 
"FOR  WOMAN'S  FERVOR" 
"THE  LIGHTS  OF  LONDON" 

"PEARL  OF  LOVE" 
"LOVE,  LIFE  AND  LAUGHTER" "THE  HEART  OF  ALASKA" 

for  the  National  Vaudeville  Artists  organiza- 
tion will  be  given  in  the  Eastman  Theatre, 

Rochester,  some  time  in  Easter  week.  Gen- 
eral Manager  Eric  T.  Clarke  of  the  Eastman 

and  House  Manager  John  O'Neill  will  attend to  all  arrangements.  Co-operating  with  them 
will  be  a  special  committee  of  the  Rochester 
Managers  Association,  including  Al  Root  of 
the  Gayety,  Bill  Calihan  of  the  Regorson  Cor- 

poration, Arch  McCallum  of  Pay's,  John  J. Farren  of  the  Victoria  and  Harry  Mitchell of  the  Temple. 

Notice  has  been  served  on  Mayor  Frank  X. 
Schwab  of  Buffalo  and  the  council  that  Simon 
Wertheimer  will  apply  in  Supreme  Court  on 
March  30  for  a  peremptory  mandamus  order 
to  compel  the  city  to  permit  erection  of  a 
picture  theatre  in  the  rear  of  140O  Hertel 
avenue  without  the  consent  of  the  Saint  Mar- 

garet's lioman  Catholic  Church  across  the 
street,  which  has  heen  opposing  the  project. 
The  new  house  would  he  almost  next  door  to 
Shea's   .North  Park  Theatre. 

Manager  Vincent  McFaul  announces  that 
Gilda  Grey  is  soon  to  throw  a  mean  shoulder 
in  Shea's  Hippodrome.  The  Vanity  Fair  or- chestra, composed  entirely  of  fair  musicians, 
is  also  booked  for  an  early  appearance  at 
the  "Hipp." 

Charles  E.  Dickinson  and  Attorney  A.  Ed- 
mund Lee,  representing  the  directors  of  the 

new  Empire  Theatre,  East  avenue  and  Elm 
street,  Lockport,  N.  Y.,  have  returned  from 
New  York  City  where  they  visited  practically 
all  of  the  leading  playhouses  and  inspected 
organs  in  use  in  them.  They  have  now  an- nounced that  a  contract  has  been  awarded 
for  a  large  organ  which  will  be  installed  June 
1.  A  contract  has  also  been  awarded  for 
decorating  the  interior  of  the  new  house. 
The  ornamental  plastering  has  progressed  so 
far  it  is  planned  to  have  the  artists  begin 
their  work  this  week.  The  Empire  will  be 
the  largest  theatre  in  Lockport.  The  capacity 
will  be  around  2,400. 

Turn  about  is  fair  play.  If  you  read  Van's 
Straight  from  the  Shoulder  reports,  you 
ought  to  contribute  to  them. 

Hope  Loring  and  Louis  Lighton,  whose  con- 
tract was  recently  renewed  by  Warner  Bros. 

They  will  remain  with  the  scenario  staff  an- other year 

Albany,  N.  Y. 
(Continued  from  preceding  page) 

Perhaps  because  he  didn't  want  to  appear too  anxious  to  do  any  booking,  Thomas 
Thornton  of  the  Orpheum  in  Saugerties,  who 
is  also  a  lawyer,  was  on  Film  Row  last  week 
introducing  his  presence  by  saying  that  he 
was  in  town  on  some  legal  matters.  Of 
course  he  bought  some  pictures,  and  he  even 
went  so  far  as  to  admit  that  business  had 
been  pretty  good  during  the  winter  and  that 
he  is  looking  forward  to  a  continuance  dur- 

ing the  spring  and  summer. 

No  wonder  the  manager  of  tho  Producers' 
Distributing  Corporation's  exchange  in  Al- 

bany, a  newcomer  to  town,  told  M.  E.  Silber- 
stein  of  the  Community  Theatre  in  Catskill 
that  he  was  most  glad  to  meet  him  the  other 
day.  Mr.  Silberstein  had  dropped  into  the 
exchange  to  book  "Charley's  Aunt"  and  then went  right  ahead  and  bought  all  the  remain- 

ing product. 
<  liaiiKing  his  collar  each  day  and  with  a 

white  carnation  adorning  the  lapel  of  his 
eoatj  .lake  Golden  of  liarmnnus-ltleecker 
Hall  in  Mli.inj  is  having  a  real  week  at  his 
theatre,  staging  a  Fashion  s|M>i>  »ith  fifteen 
beantifDl  models  from  oil'  Broadway.  It  might 
alaa  not  be  amlaa  to  saj  that  tin-  4-itro.-ni%*  aj  " is  not  the  Albany  thoroughfare.  Of  course 
Mr.  Golden  is  playlag  pictures  alone  with  the 
Paahfon  show,  and  of  course  he  haa  met  all 
the  models,  hut  what's  the  use  of  continu- 

ing f  The  show  did  a  tremendous  business 
and  aa  Jake  banked  the  mom-*  each  day  he 
smiled.  All  in  all,  it  was  a  pleasant  vierk 
for  Jake. 

No  matter  how  busy  he  is,  Louis  Buettner 
of  Cohoes  always  finds  time  to  greet  his  vis- 

itor with  a  smile.  Today  Louis  Buettner  is 
probably  the  best  liked  exhibitor  in  this  part 
of  the  state.  He  has  his  ups  and  downs,  but 
he  is  never  heard  complaining  and  always 
looks  to  a  better  and  brighter  future. 

A.  J.  Sardino,  one  of  the  owners  of  the 
Crescent  and  Temple  theatres  in  Syracuse, 
and  W.  B.  Marks  of  Old  Forge  have  bought 
the  Thomson  Theatre  at  Old  Forge,  paying 
approximately  $65,000.  The  theatre  is  closed 
while  repairs  are  being  made,  after  which  it 
will  be  reopened  as  the  Strand. 

From  now  on  George  Dwore,  an  exhibitor 
in  Schenectady,  will  probably  have  his  say 
when  he  appears  before  the  arbitration  board. 
Mr.  Dwore  was  before  the  board  last  week, 
and  inasmuch  as  he  has  just  opened  a  law 
office  in  Schenectady,  he  indulged  in  legal 
phraseology  to  the  extent  that  some  of  the 
members  remarked  that  the}-  had  "better  give 
him  what  he  wanted."  Charles  Sesonske  of the  Grand  in  Johnstown  was  also  before  the 
board,  and  while  he  didn't  get  all  he  wanted he  left  quite  well  satisfied. 



April  4.  1925 MOVING    PICTURE  WORLD 

461 

News  of  Massachusetts  Field 

Charles  Gorman,  owner  of  Gorman's  The- 
atre in  Roslindale,  is  a  pioneer  in  the  film 

realm  of  New  England.  He  opened  the  first 
vaudeville  agency  in  this  section.  When  pic- 

tures became  popular  Mr.  Gorman  opened  a 
theatre  and  nothing  short  of  an  earthquake 
could  cause  him  to  abandon  his  chosen  field. 
He  maintains  his  theatre  in  a  strictly  first- 
class  manner  and  gives  the  best  of  shows. 

Charles  A.  Newhall,  Boston  real  estate  man, 
has  announced  plans  for  the  construction  of 
a  modern  theatre  on  the  site  of  the  Old  Col- 

lege House  in  Harvard  Square,  Cambridge, 
opposite  Harvard  University  yard.  The  en- 

trance will  be  on  Massachusetts  avenue.  Mr. 
Newhall  heads  the  corporation  formed  for  the 
purpose  of  conducting  the  theatre. 

From  a  theatre  to  the  ministry.  Well,  in 
the  case  of  William  Dawes  Veazie  it's  true. He  now  is  the  pastor  of  the  First  Universalist 
Church  at  Norwell.  Rev.  Mr.  Veazie  for- 

merly was  connected  with  Boston  theatres. 
He  was  ordained  to  the  ministry  two  years 
ago.  He  now  is  engaged  in  personally  super- 

intending the  construction  of  a  community 
house  for  his  parishioners. 

Larry  Berg,  manager  of  Gordon's  Capitol Theatre  in  Allston,  presented  a  fashion  show 
during  the  week  of  March  23.  Ten  models 
appeared. 

For  several  weeks  there  have  been  rumors 

Fred  Taylor,  proprietor  of  the  Ideal  Thea- 
tre, Toronto,  fell  foul  of  the  law  on  March 

19  when  he  was  fined  $20  and  costs  for 
breaches  of  the  Amusement  Tax  Act  of  On- 

tario. Inspector  Boll,  Provincial  Government 
theatre  inspector,  entered  the  charges  against 
Taylor,  declaring  that  the  theatre  had  failed 
to  sell  the  amusement  tax  with  admission 
tickets  on  four  different  occasions  recently. 
Taylor  pleaded  illness  as  his  defense,  but 
Magistrate  Cohen  entered  a  conviction. 

Joseph  M.  Franklin,  manager  of  B.  F. 
Keith's  Theatre,  Ottawa,  Ontario,  is  a  proud 
father — not  that  there  is  anything  new  in 
his  family  but  because  of  the  showing  which 
his  daughter  made  on  March  Hi  with  the  Ot- 

tawa .Symphony  Orchestra.  His  daughter,  Miss 
Lillian  Franklin,  is  hut  J2  years  of  age,  yet 
she  played  first  violin  in  the  annual  local 
concert  of  the  Ottawa  Orchestra,  which  has 
a  pci  sound  of  75  pieces.  She  is  the  youngest 
by  far  of  all  the  orchestra  members.  Two 
years  ago  she  was  a  gold  medallist  at  the 
Halifax,  N.  S.,  Conservatory  of  Music.  Mr. 
Franklin's  son,  Mitchell,  is  an  accomplished 
pianist. 

The  Imperial  Theatre,  Ottawa,  one  of  the 
large  houses  of  the  Canadian  Capital,  reduced 
prices  of  admission  on  March  21,  the  general 
reduction  being  5  cents.  General  admission 
for  adults  at  evening  performances  now 
stands  at  20  cents.  The  theatre  was  taken 
over  by  A.  H.  and  Solomon  Coplan  a  few 
months  ago  from  the  estate  of  the  late  Harry 
Brouse.  The  new  proprietors  put  in  a  con- 

cert orchestra,  added  to  the  film  programs 
and  have  now  reduced  the  admission  scale. 

Kenneth  M.  Leach,  proprietor  of  the  Re- 
gent Theatre  at  Calgary,  Alberta,  made  quite 

an  impression  with  a  published  announce- 
ment in  local  newspapers  that  he  had  booked 

the  whole  group  of  21  special  Universal  pic- 
tures for  1925,  known  as  the  "White  List." 

No  less  than  three  of  the  theatres  of  Ot- 
tawa, Ontario,  had  "performances"  on  Sun- day evening,  March  22,  for  special  purposes, 

although  the  law  in  Ontario  prohibits  the 
presenting  of  Sunday  shows.  At  B.  F.  Keith's Theatre  there  was  a  performance  in  aid  of 
the  striking  miners  in  Nova  Scotia,  the  the- 

atre being  loaned  for  the  occasion  by  Man- 
ager J.  M.  Franklin,  who  himself  is  a  Nova 

in  Boston  that  Joseph  M.  Schenck  and  Sid Grauman  intend  to  build  a  house  in  the  Hub, 
but  no  one  in  theatrical  circles  of  the  city seem  to  know  any  details. 

The  new  skyscraper  at  the  corner  of  Tre- 
mont  and  Hollis  streets  in  Boston  virtually 
has  been  completed.  The  theatre,  which  oc- 

cupies the  larger  part  of  the  structure,  prob- 
ably will  be  ready  for  an  opening  during this  summer. 

Al  Newhall,  managing  director  of  the  Mark- 
Strand  Theatre  in  Lynn,  learned  that  Presi- 

dent Calvin  Coolidge  planned  to  pass  his 
summer  vacation  at  Swampscott,  near  Lynn, 
and  wrote,  inviting  him  to  occupy  a  box  at 
the  Strand  while  vacationing.  Mr.  Coolidge's 
secretary  in  a  communication  to  Mr.  Newhall 
has  accepted  the  invitation  and  assured  the 
Lynn  showman  that  if  the  President  comes  to 
Swampscott  he  would  bear  in  mind  the  cour- 

tesy extended. 

B.  I.  Coonen  has  plans  for  the  construction 
of  a  theatre  on  Portland  street  in  Worcester. 

Leading  photoplays  in  Boston  the  week  of 
March  22  were  as  follows:  Fenway  and  Mod- 

ern and  Beacon,  "Charley's  Aunt";  Loew's  Or- 
pheum,  "Cheaper  to  Marry";  Boston  Theatre, 
"The  Roughneck";  Gordon's  Scollay  Square 
Olympia,  ''New  Lives  for  Old";  Gordon's  Olym- 
pia,  Washington  Street,  "Her  Husband's  Se- 

cret"; Lancaster,  "School  for  Wives,"  Excuse 
Me,"  "Enticement,"  "Price  of  Pleasure"; 
Loew's  State,  ''Sackcloth  and  Scarlet." 

Neil  Hamilton  and  Paul  Doucet  in  a  scene 
from    Paramount's    production,    "The  Little 

French  Girl." 
Maine 

Church  officials  of  Rumford  have  lodged  a 
protest  with  the  board  of  selectmen  against 
the  Sunday  benefit  picture  shows  which  have 
been  conducted  by  various  Rumford  organiza- 

tions in  the  Opera  House  virtually  every 
Sunday  during  this  winter.  The  use  of  the 
expressions  "for  charity"  and  "for  the  benefit 
of"  are  said  to  have  been  rather  loosely  con- Canadian  Exhibitor  Activities 

Scotian.  At  the  Rex  Theatre,  the  owner  of 
which  is  Ex-Alderman  P.  J.  Nolan,  a  show 
was  held  for  the  unemployed  of  Ottawa,  with 
Mr.  Nolan  in  charge.  At  the  Francais  Theatre 
a  performance  was  held  by  the  St.  Brigid's 
Society  of  St.  Brigid's  Parish.  The  proprietor of  the  Francais  Theatre  is  A.  Donaghy. 

Harry  Dahn  has  decided  to  revert  to  Sun- 
day openings  for  new  shows  at  the  Capitol 

Theatre,  Montreal,  a  leading  house  of  that 
city.  Mr.  Dahn  made  this  decision  when  he 
returned  to  the  management  of  the  house 
following  a  brief  stay  in  Toronto.  For  some 
months  past  the  Capitol  programs  have  been 
starting  on  Saturdays. 

Rhode  Island 
Ira  Lloyd  Letts,  counsel  for  the  Emery 

Amusement  Company  of  Providence,  has  been 
appointed  assistant  United  States  district attorney. 

H.  R.  Hogan,  manager  of  the  Opera  House 
in  Newport,  is  one  of  Rhode  Island's  live- wire  exhibitors.  His  vast  experience  in  the 
realm  of  dishing  out  amusement  never  fails 
him  in  putting  over  his  shows. 

The  Park  Theatre  Company  of  Portland 
has  been  authorized  to  do  business  with  a 
capital  stock  amounting  to  $10,000.  Harold 
D.  Young  is  named  president. 

•  William  P.  Gray,  president  of  the  Maine 
and  New  Hampshire  Theatres  Company,  who 
recently  underwent  an  operation  at  the  Johns 
Hopkins  Hospital  in  Baltimore,  Md.,  is  now 
reported  to  be  regaining  his  health  rapidly. 

Connecticut 
The  Connecticut  State  Senate  has  rejected 

a  bill  aimed  at  race,  creed  or  color  discrim- 
ination in  places  of  amusement,  restaurants, 

etc.  The  senate  committee  on  judiciary  re- 
ported that  it  was  of  the  opinion  that  there 

was  no  necessity  for  amending  the  present 
law  and  that  Connecticut  was  liberal  in  re- 

gard to  the  rights  of  people  without  con- 
sidering color  or  race.  , 

Theatre  managers  in  Bristol  have  cause  to 
be  jubilant.  The  city  council  has  decreed 
that  no  traveling  carnivals  shall  show  in  the 
city  this  year.  Carnivals  have  been  barred 
from  Bristol  for  several  years. 

Now  Booking) 
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State  hake  Theatre,  Chicago, 

Entertains  10,000  Each  Day 
The  State  Lake  Theatre  of  the  Orpheum 

Circuit  celebrated  its  sixth  anniversary  last 
week  with  an  elaborate  program  of  vaude- 

ville and  pictures.  When  the  house  was 
erected  six  years  ago  at  State  and  Lake 
streets,  then  off  the  beaten  amusement  path, 
many  thought  it  would  not  pay,  but  today 
it  is  the  greatest  profit-taking  house  of  the 
circuit.  According  to  the  management,  the 
house  entertains  at  least  10,000  people  daily. 
Twenty  million  people  have  visited  the  the- 

atre in  the  six  years  of  its  existence.  The 
success  of  the  State  Lake  Theatre  led  the 
Orpheum  Circuit  to  build  similar  houses  in 
Kansas  City,  Minneapolis,  Los  Angeles  and 
San  Francisco. 

The  local  office  of  S.  W.  Strauss  &  Company 
will  offer  a  bond  issue  of  $1,200,000  to  finance 
the  construction  of  the  new  theatre  and  office 
building  that  the  Reuben  Circuit  will  build  in 
Joliet,  111.  The  date  of  occupancy  of  the  pro- 

jected house  has  been  set  at  March  1,  192G, 
and  C.  W.  and  G.  L.  Rapp  are  the  architects. 
The  house  will  be  called  the  Rialto  Square. 
This  will  give  the  Reuben  Circuit  three 
houses  in  Joliet,  the  others  being  the  Or- 

pheum and  the  Princess 

Andrew  Karzas,  owner  of  the  Trianon  and 
the  Woodlawn  on  the  South  Side,  will  lease 
and  operate  the  new  theatre  projected  at 
Hammond  by  the  Merchants  Improvement  As- 

sociation of  that  city.  The  American  Bond 
and  Mortgage  Company  has  underwritten  a 
first  mortgage  bond  issue  for  siiiMi.oini  and  the 
Longacre  Construction  Company  will  do  the 
work.  Walter  Ahlsehlager  is  drawing  the 
plans  for  the  new  structure.  It  is  estimated 
that  the  new  house  and  recreation  center  will 
cost  $1,650,000  and  seat  3,165.  Samuel  A. 
Schlessinger,  president,  and  David  Posner, 
secretary  and  treasurer  of  the  Merchants  As- 

sociation, put  over  the  deal  for  the  Hammond 
end  of  the  new  house. 

John  C.  Burch,  manager  of  the  Woods  The- 
atre, is  spending  his  vacation  in  the  South, 

and  Aaron  Jones,  Jr.,  is  looking  after  his 
work. 

Paddy  Harmon,  owner  of  the  Dreamland 
and  Arcadia,  put  over  a  tie-up  last  week  with 
the  ten  movie  stars  with  personal  appear- 

ances headed  by  Bryant  Washburn.  Need- 
less to  say,  he  had  capacity  business. 

Shapker  Stuart  &  Company  are  selling 
$475,000  worth  of  7  per  cent  bonds  on  the  new 
Grove  Theatre  and  office  building  going  up  at 
7606  to  7622  Cottage 'Grove  avenue,  that  will be  operated  by  Lubliner  &  Trinz. 
Lubliner  &  Trinz  have  leased  a  whole  floor 

In  the  Bell  Building  at  Michigan  and  South 
Water  street  for  the  main  offices  of  the  com- 

pany. The  general  offices  have  been  in  the 
Kimball  Building  at  Jackson  and  Wabash 
avenue  for  several  years. 

Guy  M.  Wampler  has  taken  over  the  Royal 
Theatre  at  Palestine,  111.,  and  will  show  pic- tures exclusively. 

The  Lear  Amusement  Company  has  leased 
a  1,500-seat  theatre  at  63rd  and  Halsted  from 
William  Vogt  for  thirty-five  years  at  a  term 
rental  of  $15,000  annually.  The  Lear  Circuit 
has  three  houses  and  may  build  a  new  house 
on  the  South  Side  soon. 

The  lease  on  the  new  Orpheum  Theatre  In 
the  Kitel  Building,  now  under  way  on  West 
Randolph  street,  has  been  transferred  from 
the  Palace  Theatre  and  Realty  Company  to 
the  Monroe  Theatre  Company,  but  the  same 
officers  control  both  companies. 

Fitzpatrick  &  McElroy  plan  a  hig  expansion 
of  the  circuit  and  will  announce  the  new- 
lineup  at  an  early  date,  according:  to  word 
from  their  main  office  last  week. 

The  members  of  the  firm  of  Jones,  Linick 
&  Schaefer  are  scattered  all  over  the  map. 
Here  is  Peter  Schaefer  sending  a  cable  from 
Athens,  Greece,  telling  the  boys  here  how 
well  off  they  are,  and  Adolph  Linick  out  in 
California  and  Aaron  Jones  just  back  from 
New  York. 

H.  H.  Burns,  well  known  manager,  is  now 
connected  with  the  Lynch  Circuit  as  manager 
of  the  Savoy  Theatre  at  4346  West  Madison 
street.  He  was  formerly  with  the  Aristo  at 
2650  Lincoln  avenue. 

A.  G.  Spencer  has  resigned  his  connection 
with  F.  B.  O.  and  will  manage  the  Miller  and 
Spencer  theatre  circuit  whose  headquarters 
are  in  Evanston.  The  boys  are  branching  out 
and  the  theatre  they  took  over  recently  at 
Sterling,  111.,  is  making  good,  they  report. 

Roger  E.  Murrell,  G.  Crowl  and  Irving  Ber- 
ger  have  organized  a  company  with  offices 
in  the  Woods  Theatre  Building  to  conduct  all 
kinds  of  theatricals  under  the  name  of  Roger 
E.  Murrell,  Inc. 

The  Liberty  at  Davenport  has  been  closed 
after  a  short  run  under  the  management  of 
Bellamy  &  Rapp.  It  is  understood  the  house 
will  be  reopened  soon  with  a  straight  picture 
policy. 

A  new  900-seat  picture  theatre  is  projected 
for  East  Chicago,  on  Chicago  avenue  between 
McCook  and  Melville  streets.  John  Borse 
has  acquired  the  site  for  $40,000  and  will  an- 

nounce plans  of  the  new  house  at  a  later date. 

Carl  A.  Barrett,  well  known  Loop  man- 
ager, has  organized  the  Barrett's  Central  The- atre, Inc.,  with  a  capital  stock  of  $20,000  and 

offices  and  theatre  located  at  64  East  Van 
Buren  street.  Ernest  Strum  and  Joseph  P. 
Gaul  are  associated  with  him. 

Managing  Director  McCurdy   of  the  Ran- 
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dolph  held  Don  Chaney's  new  picture,  "The Monster,"  over  for  the  second  week  at  his 
popular  house. 
Manager  Goldberg  of  the  new  Jeffrey  The- 

atre at  71st  and  Jeffrey  avenue  claims  the 
distinction  of  having  the  youngest  organist 
at  the  console  of  the  big  Chicago  theatres, 
in  the  person  of  Joe  Alexander. 

Paul  Rustishauser  has  opened  another  pic- 
ture theatre  at  615  West  Madison  street.  The 

new  house  is  called  the  Midway,  seats  588 
and  caters  to  the  popular  price  trade,  as  the 
admission  has  been  set  at  a  dime.  He  also 
has  the  Virginia  and  the  Wonderland  In  the 
same  neighborhood. 

E.  Brenemann  sold  his  Colonial  Theatre,  La 
Salle,  111.,  last  week  to  Mrs.  M.  Glenn  of 
Fort  Dodge,  Iowa,  who  took  immediate  pos- session. 

J.  L.  Ranney  has  opened  the  old  Opera 
House,  Monmouth,  111.,  and  will  try  picture 
programs  exclusively. 

Pittsburgh 

Milton  D.  Crandall,  publicity  director  of  the 
Rowland  and  Clar,<  Theatres,  Pittsburgh,  has 
returned  from  Atlantic  City.  The  purpose  of 
his  visit  was  not  made  clear  at  the  time,  but 
now  it  develops  that  he  made  all  arrange- 

ments for  having  the  Rowland  and  Clark 
Theatres  select  the  Pittsburgh  girl  who  is  to 
represent  this  city  in  the  Atlantic  City  Beauty 
Tournament  the  coming  summer.  This  is  an 
annual  affair  at  the  eastern  resort,  each  city 
sending  a  representative  and  the  winner  be- 

ing declared  the  most  beautiful  girl  in America. 

Wheeling's  new  $25,000  Rialto  opened  on 
March  9.  The  new  house  is  owned  and  op- 

erated by  Charles  Marsh,  formerly  manager 
of  the  Avalon  of  this  city,  which  had  been 
closed  previous  to  the  opening  of  the  Rialto. 
The  Rialto  seats  500  and  will  show  second 
runs.   

The  Dixie  at  West  Union,  W.  Va.,  which 
has  been  under  the  direction  of  Wm.  J.  Mc- 
Elhiney  and  W.  A.  McLain,  has  been  taken 
over  by  Orin  Scott. 

The  Manas  Amusement  Company  opened  its 
new  500-seat  Manas  Theatre  at  New  Cum- 

berland, W.  Va.,  on  March  14.  Andrew  Lake, 
formerly  of  the  Palace,  Wellsburg,  manages 
the  new  theatre.  The  company  also  controls 
two  picture  theatres  at  Wellsburg  and  a  like 
amount  at  Weirton.  N.  G.  Anas  is  general 
manager  of  the  company. 

Fred  Herrington,  secretary  of  the  M.  P.  T. 
O.  of  Western  Pennsylvania,  is  visiting  the 
exhibitors  of  West  Virginia  and  inviting 
them  to  attend  the  fifth  annual  convention  of 
the  Western  Pennsylvania  boys  to  be  held  in 
Washington,  Pa.,  on  April  21,  22  and  23. 

Sam  Haimovitz,  New  Kensington  movie 
magnate,  came  to  town  on  St.  Patrick's  Day wearing  a  huge  green  ribbon.  In  spite  of 
Sam's  name  there  was  no  denying  that  there 
was  a  warm  spot  in  his  heart  for  the  Irish. 

Harry  Worthington,  who  has  been  remodel- 
ing the  old  Homewood  Theatre  at  811  Home- 

wood  avenue,  Pittsburgh,  announces  that  the 
house  will  be  ready  for  opening  on  April  11. 
Mr.  Worthington,  who  is  a  Pittsburgh  busi- 

ness man,  has  put  the  best  of  everything  in 
his  house  and  the  theatre  will  no  doubt  be 
the  finest  of  its  size  to  be  found  anywhere. 
The  capacity  will  be  300. 

Among  the  out-of-town  exhibitors  seen  on 
the  Row  the  past  few  days  were:  C.  M.  Mc- 
Closkey,  Uniontown;  Earl  Dorsythe  and  Ed- ward Beadle,  Canonsburg;  Mike  Marks,  OH 
Oity;  John  Dobbin,  Wilson;  Jake  Smith, 
Barnesboro;  Charles  Feinler,  Wheeling;  Carl 
Becker,  Butler,  and  James  Velas,  Wheeling. 
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Henry  Poke,  owner  of  the  Shlloh  Theatre, 
Mt.  Washington,  and  William  Fritz,  formerly 
an  exhibitor  on  the  North  Side,  who  have 
been  living  In  Los  Angeles  for  some  time 
past,  are  expected  to  motor  back  to  Pitts- 

burgh early  in  the  summer. 
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Texas 

J.  C.  Chatmas,  veteran  theatre  man  of 
Marlin,  Texas,  will  open  on  May  1  what  is 
to  be  one  of  the  finest  theatres  in  Central 
Texas.  It  will  be  named  the  Majestic  and 
motion  pictures  will  form  the  piece  de  re- 

sistance, although  road  shows,  dramatic  and 
stock  companies  will  be  played.  Chatmas  is 
leasing  the  structure  from  J.  W.  Christian, 
capitalist,  the  builder.  The  structure  is  of 
steel  and  concrete,  has  a  frontage  of  106  feet, 
while  the  length,  including  the  great  stage, 
is  120  feet.  The  stage  is  60  feet  wide,  with 
a  depth  of  24  feet  and  height  of  65  feet  from 
floor  to  ceiling. 

B.  V.  Crowell  of  Van  Alstyne,  Texas,  has 
purchased  a  picture  theatre  at  Raymonds- 
ville,  Texas,  and  has  gone  there  to  reside. 

A  theatre  solely  for  children  will  be  estab- 
lished in  Dallas  on  April  13  by  the  Dallas 

Junior  League.  Monthly  plays  will  be  given 
for  children  of  various  hospitals  and  pictures 
also  will  play  a  part. 

Flames  from  film  damaged  the  Dixie  No.  1 
Theatre  at  Galveston,  Texas,  to  the  extent  of 
$25,000.  The  flames  leaped  halfway  across 
the  street,  igniting  a  piece  of  fire  apparatus 
and  a  touring  car.  Fifty  persons  were  inside 
and  all  beat  an  orderly  but  hasty  retreat  to 
the  street.  No  one  was  injured,  and  this  fact 
is  considered  remarkable.  A.  Martini,  owner 
of  the  theatre  and  a  veteran  in  the  game,  at 
once  announced  plans  for  rebuilding  on  a  far 
more  elaborate  scale  than  heretofore.  He 
will  raise  the  seating  capacity  to  1,250. 

Cranfill  H.  Cox,  formerly  secretary  of  the 
Athens  Chamber  of  Commerce,  has  purchased 
the  Crystal  Theatre  in  Gilmer,  Texas,  from 
J.  W.  Croley  and  will  move  with  his  family 
to  the  latter  town. 

Oliver  Hinsdell,  director  of  the  Little  The 
atre  in  Dallas,  has  been  reappointed  by  the 
board  of  directors  to  that  position. 

The  capital  stock  of  the  Lufkin  Amusement 
Company,  at  Lufkin,  Texas,  has  been  raised 
from  $45,000  to  $75,000  and  a  new  theatre  is 
being  built  by  the  company  at  Lufkin.  The 
theatre  will  play  traveling  troupes  as  well  as 
pictures. 

The  Dye,  Ford  &  Rogers  Enterprise  of  Ama- 
rillo,  Texas,  will  soon  reopen  their  Deandi 
Theatre  there  as  a  vaudeville  and  picture 
house.  It  will  make  the  fourth  amusement 
house  for  the  town,  all  controlled  by  D.,  F. 
&  R. 

San  Angelo,  Texas,  is  to  have  a  new  and 
modern  theatre  to  seat  between  1,200  and 
1,400  and  to  cost  approximately  $160,000. 
Robb  &  Rowley  will  be  the  owners.  The  the- 

atre will  have  a  women's  rest  room,  smoking loges  and  balcony.  It  will  be  of  sufficient 
size  to  attract  the  largest  road  shows.  The 
owners  started  out  in  the  picture  game  in  San 
Angelo  about  ten  years  ago  and  now  own 
thirty-six  'houses  in  Texas  and  Oklahoma. 

Michigan 
Dynamite  was  used  by  somebody  to  show 

their  resentment  against  M.  A.  Slepski,  owner 
of  the  White  Star  Theatre  on  Joseph  Cam- 
pau  avenue,  Detroit.  A  charge  of  the  ex- 

plosive was  placed  In  the  ticket  office  and  the 
detonation  wrecked  the  front  of  the  TJuilding 
and  windows  in  buildings  nearby.  Police 
have  arrested  several  suspects.  Slepski 
places  his  damage  at  $2,500. 

The  Butterfleld  managers  in  Saginaw  inau 
gurated  an  annual  theatre  dance  recently  at 
the  Auditorium  Banquet  Hall,  selling  tickets 
at  $1  per  couple  and  opening  it  to  the  public. 
A  large  crowd  attended  the  first  affair. 

Ben  Cohen  of  Ben  and  Lou  Cohen,  Inc., 
announces  he  will  again  spend  the  summer 
at  St.  Clair  Flats,  where  he  has  a  cottage, 
speed  boat  and  all  the  trimmings. 

Kansas 

R.  R.  Biechele,  president  of  the  M.  P.  T.  O. 
Kansas-Missouri,  has  left  Kansas  City  for 
New  York  to  attend  the  meeting  of  the  com- 

mittee of  the  Hays  organization,  which  will 
discuss  proposed  revisions  of  the  present  uni- 

form contract.  The  uniform  contract  was  one 
of  the  principal  subjects  of  discussion  at  an 
executive  meeting  of  the  M.  P.  T.  O.  Kansas- 
Missouri  directors  last  week  in  Kansas  City. 

The  following  changes  in  management  and 
new  theatres  in  the  Kansas  City  territory 
have  been  announced:  New  300-seat  theatre 
opened  by  F.  O.  Williams  in  Carl  Junction, 
Mo.;  Opera  House,  Mound  City,  Kans.,  pur- 

chased by  W.  D.  Bearce,  manager  of  the 
People's  Theatre  of  the  same  town,  from  T. H.  Lauck;  New  Centre  Theatre,  Fifteenth 
street  and  Troost  avenue,  Kansas  City,  pur- 

chased by  W.  Lee  Vaughn,  owner  of  the  Art 
Theatre,  Kansas  City,  Kans.,  from  M.  B. 
Shankman  and  Julius  Blender. 

Among  the  out-of-town  exhibitors  in  the 
Kansas  City  market  last  week  were:  G.  L. 
Hooper,  Orpheum,  Topeka,  Kans.;  H.  Staples, 
Rockport,  Mo.;  Harry  McClure,  Strand,  Em- 

poria, Kans.;  C.  M.  Pattee,  Pattee  Theatre, 
Lawrence,  Kans.;  F.  G.  Weary,  Farris  The- 

atre, Richmond,  Mo.;  S.  E.  Wilhoit,  Jefferson, 
Springfield,  Mo.;  Charles  Sears,  Sears  Circuit, Nevada,  Mo. 

Frank  L.  Newman,  Jr.,  has  accepted  a  posi- 
tion as  publicity  manager  of  the  Newman 

and  Royal  theatres,  Kansas  City,  he  having 
resigned  his  position  on  the  Paramount  sales force. 

The  Consolidated  Amusement  Company  of 
Kansas,  the  largest  amusement  syndicate  in 
the  state,  has  installed  new  Simplex  pro- 

jectors in  both  the  Miller  and  Palace  thea- 
tres in  Wichita,  Kans.,  making  all  theatres  of 

the  circuit  now  equipped  with  Simplex  pro- 
jectors, the  equipment  coming  from  the  Yale 

Supply  Company,  Kansas  City. 

Few  timely  opportunities  does  Mrs.  Nell 
Brinkley,  manager  of  the  Mninstreet  Thea- 

tre, Lexington,  Mo.,  overlook.  Mrs.  Brinkley 
is  planning  a  spring  style  show,  having  been 
assured  of  the  co-operation  of  local  mer- 

chants and  the  leading  girls  among  the 
younger  set.  Style  shows  are  rare  occurrences 
in  a  town  the  size  of  Lexington.  Conse- 

quently, the  entire  community  is  talking 
about  It. 

An  exhibitors'  and  inter-exchange  spring golf  tournament  has  been  arranged  by  the 
powers  that  be  along  Kansas  City's  movie 
row.  The  event  will  be  on  April  7-  over  the 
Excelsior  Springs,  Mo.,  course.  Entrance  fee, 
including  a  luncheon,  will  be  $5.  Contestants 
have  been  requested  to  forward  their  entries 
to  Tom  O.  Byerle,  manager,  First  National, 
1712  Wyandotte  street,  Kansas  City,  Mo. 

Turn  to  Page  465  for  the  greatest  exhibi- 
tor helps  in  the  industry.  Then  reciprocate 

by  contributing. 

Emmett    King    in    Vitagraph's  "Pampered 

Youth" 

Cincinnati 

Whether  a  few  balmy  days  caused  Gen- 
eral Manager  I.  Libson  to  believe  summer 

was  just  around  the  corner,  the  deponent 
sayeth  not,  but  at  any  rate  Manager  Libson 
recently  announced  a  decrease  in  the  scale  of 
admission  prices  at  his  Strand  Theatre.  The 
revised  admissions  are  25  and  30  cents  as 
compared  with  the  previous  prices  of  25  and 40  cents. 

Among  the  recent  theatre  transfers  in 
Cincy  is  recorded  the  sale  of  the  Casino,  lo- 

cated at  the  corner  of  Clark  and  Linn  streets, 
considered  one  of  the  best  houses  in  the  city. 
It  has  been  in  the  hands  of  E.  B.  Corcoran 
for  some  time,  but  the  name  of  the  purchaser 
was  not  disclosed  by  the  realty  company 
which  negotiated  the  transaction. 

The  Or-ford  Theatre,  Oxford,  Ohio,  was  dark 
for  a  few  days  recently  owing  to  the  death 
of  Lucy  A.  Keen,  wife  of  Edward  Keen,  owner of  the  house. 

Jules  Frankel,  manager  of  Gifts  Theatre, 
Cincinnati,  played  host  to  about  one  thou- 

sand of  the  city's  newsboys  on  a  recent  Sat- urday morning,  when  a  special  showing  of 
"Let  Women  Alone"  was  given. 

A  pretentious  picture  theatre  is  to  be  erect- 
ed at  Lakewood,  Ohio,  at  Hilliard  road  and 

Madison  avenue,  one  of  the  best  locations  in 
the  city.  The  capacity  is  reported  as  1,500, 
and  the  project  is  said  to  represent  an  in- vestment of  $700,000. 

The  Lexington  Seventy-first  Amusement 
Company,  Cleveland,  has  been  granted  a 
charter.  The  company  has  been  incorporated 
for  $10,000. 

Now  Booking 

Charles  R.  Rogers  presents 
iA  RENAUD  HOFFMAN  Picturizatiorv, 

"ON  THE 

THRESHOLD" 

milk 

Gladys  Hulette.  Henry  B.  Walthall.  Sam  OeOrasst Robert  Goidon.  Charles  Sallow,  Margaret  Seddon 
tad  Willis  Marhji  ° 
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San  Francisco  Seattle  Omaha 

The  "Path  of  Gold,"  as  San  Francisco*s famous  Market  street  is  known,  is  shining 
with  even  more  brilliance  than  ever  since  the 
opening  of  the  Egyptian  and  Aztec  theatres 
on  March  14,  the  former  but  a  few  doors 
from  the  Imperial  and  the  latter  adjoining  the 
Crystal  Market.  Each  of  these  houses  seats 
400.  First-run  pictures  will  be  shown  exclu- 

sively and  these  will  be  offered  as  long  as 
patronage  warrants.  The  theatres  were  built 
by  Rousseau  &  Rousseau  and  are  being  op- 

erated under  the  direction  of  Max  Graf,  well 
known  producer.  Although  but  a  block  apart, 
the  same  picture  will  be  shown  in  each  house. 
The  opening  attraction  is  "The  Last  Man  on 
Earth."  Admission  prices  are  25  cents  for matinees,  35  cents  for  evenings  and  50  cents 
for  loges. 

A  banquet,  to  which  the  70  employes  of  the 
Wigwam,  Verdi,  Washington  Square  and 
Broadway  theatres  were  invited,  was  held  on 
the  stage  of  the  Wigwam  Theatre  on  the 
evening  of  March  13  as  a  farewell  to  Morris 
Klein,  manager  of  this  house,  who  is  start- 

ing on  a  six  months*  tour  of  Europe,  accom- 
panied by  Mrs.  Klein.  The  employes  of  the 

W  igwam  presented  the  travelers  with  a  pair 
of  binoculars.  During  his  absence  the  house 
will  be  conducted  under  the  management  of 
Cecil  Grissell. 

Meyer  J.  Cohen,  for  a  time  with  the  Hall 
Frlm  Exchange.  San  Francisco,  is  now  in 
charge  of  the  Merced  Theatre,  Merced,  Cal., 
operated  by  the  T.  &  D.  Jr.  Enterprises,  Inc. 

The  purchase  of  property  for  the  erection 
of  a  new  theatre  for  West  Coast  Theatres, 
Inc.,  at  San  Jose,  Cal.,  lias  been  completed 
and  architects  are  now  working  on  the  plans. 
The  entrance  and  foyer  will  be  on  First 
street,  while  the  theatre  proper  will  cover  a 
lot  140  by  105  feet  in  size  on  Market  street. 
This  circuit  already  has  the  California  The- atre at  San  Jose. 

The  T.  &  D.  Jr.  Enterprises,  Inc.,  San  Fran- 
cisco, has  arranged  to  remodel  the  Majestic 

Theatre  at  Reno,  Nev.  The  present  balcony 
will  be  removed  and  a  new  one  installed. 
About  $35,000  will  be  spent  in  the  work. 
Frank  Costello  is  manager  of  this  circuit's Nevada  interests. 

George  Roy,  formerly  of  Burlingame,  Cal., 
but  who  has  been  operating  the  Nevada  The- 

atre at  Reno,  Nev.,  for  some  time,  has  met 
with  such  marked  success  with  his  latest 
venture  that  he  has  taken  a  lease  on  prem- 

ises adjoining  his  house  and  will  enlarge  the 
theatre  with  the  addition  of  about  200  seats. 

Mooser  and  Bories,  owners  of  a  large  store 
building  at  Sacramento,  Cal.,  are  preparing 
to  remodel  this  and  install  a  theatre  seating 
1,200. 

Ackerman  &  Harris,  Phelan  Building,  San 
Francisco,  have  completed  arrangements  for 
the  erection  of  a  picture  theatre  seating  1,500 
in  the  suburban  city  of  Oakland,  the  location 
being  at  East  Fourteenth  street  and  Thirty- 
first  avenue. 

The  Million  Dollar  Heilig,  Seattle,  which 
for  a  year  has  been  operating  on  a  straight 
picture  policy,  with  novel  and  attractive  mu- 

sical numbers,  has  announced  the  acquisition 
of  Junior  Orpheum,  the  five-act  shows  booked 
by  the  Western  Vaudeville  Managers'  Asso- ciation, beginning  March  27.  This  service 
consists  of  five  acts  which  make  the  entire 
circuit  tour  of  more  than  500  houses,  as  a 
complete  unit.  The  vaudeville  will  be  an  ad- 

dition to  the  present  picture  policy  and  stage 
attractions,  featuring  McKee's  Arcadian Band.  Charles  W.  McKee  is  manager  of  the 
Heilig.  He  has  announced  a  "three-a-day" policy. 

M.  H.  Newman  has  opened  his  Grand  The- 
atre, Bellingham,  Wash.,  after  remodeling  and 

redraping  the  foyer  completely.  Orange  and 
black  is  the  new  color  scheme. 

Merchants  of  the  business  district  of  South 
Tacoma  united  in  a  grand  Dollar  Day  Sale 
which  received  city-wide  advertising,  with  an 
eight-page  pink  section  in  a  leading  paper 
and  an  entire  edition  of  a  community  paper 
devoted  to  its  exploitation.  The  stunt  pulled 
literally  hundreds  of  people  from  all  over 
town  and  the  outlying  small  towns,  resulting 
in  a  tremendous  commercial  day  for  the  com- 

munity. Manager  R.  R.  Pratsch  of  the  Real- 
art  Theatre  and  Manager  George  Sauriol  of 
the  Orpheum  arranged  special  attractions 
and  announced  matinees.  The  matinees 
reaped  excellent  returns  at  the  box  offices  of 
both  houses. 

John  Danz  and  Harry  Carey  have  plans  for 
an  extensive  invasion  of  the  suburban  field 
in  Seattle.  Mr.  Carey  is  just  back  from  a 
•  rip  through  California  and  says  he  hns 
looked  over  all  the  big  houses.  Ground  will 
be  broken  probably  within  a  fortnight  for 
the  first  of  these  theatres.  It  will  be  at 
Nineteenth  and  Ko>  streets  and  "ill  seat  MM). 
Other  sites  are  under  consideration  for  fur- 

ther activities,  but  no  definite  announcement 
is  ready  at  this  time.  Mr.  Carey  frill  mannge 
the  company's  suburban  houses. 

Ned  Edrls,  manager  of  the  Tacoma  Blue 
Mouse  Theatre,  has  conceived  and  executed 
some  clever  new  scenic  effects  which  are  used 
with  lighting  effects  during  concert  and  nov- 

elty numbers.  Shadow  boxes  over  the  pros- 
cinium  pillars  and  a  scroll  border  concealing 
footlights,  with  a  large  ornamental  scroll 
work  back  of  the  organ,  which  is  set  up  for 
the  musical  number  and  is  bordered  with  col- 

ored lights,  create  an  attractive  picture  and 
brought  the  reward  of  spontaneous  applause 
at  the  opening  shows. 

George  Greenlund,  manager  of  the  Colonial, 
Tacoma,  Wash.,  has  arranged  a  neat  tie-up 
with  a  leading  department  store  which  an- 

nounced the  presence  of  a  McCall  Fashion 
representative  out  of  New  York  for  a  few 
days.  Greenlund  had  booked  Educational's 
special  color  novelty,  "Paris  Creations." 

The  Hostettler  Amusement  Company  of 
Omaha,  with  a  string  of  theatres  throughout 
the  Middle  West,  has  sold  the  Strand  and 
Atlantic  theatres  at  Atlantic,  la.  Swan  and 
Pierce  of  Knoxville,  la.,  bought  the  houses. 
This  is  the  first  sale  of  theatres  made  by  the 
Hostettlers  since  disposing  of  their  houses  at 
Lincoln  several  weeks  ago.  It  was  rumored 
that  the  Hostettler  Amusement  Company  had 
sold  all  of  the  remaining  houses  to  one  of  the 
big  producing  companies,  but  they  deny  this. 

Miles  Robinson  has  sold  the  Lyric  at  North 
Bend,  Neb.,  to  A.  Clay  Roblnsoi. 

The  Liberty  at  Davenport,  la.,  has  been 
sold  by  Belamy  &  Rapp  to  Peck  &  Peck. 

Among  the  out-of-town  exhibitors  in  Omaha 
recently  were  I,.  D.  Hendricks,  Strand  The- 

atre, Mount  Vernon.  la.;  C.  E.  Belford,  Clay 
(  enter,  Neb.)  Frank  Creeley  of  Falls  City, 
Neb.)  M.  Hiemond,  Loup  <  it>.  Neb.)  Jack  Til- 

ler, McCook,  Neb.;  Mr.  nnd  Mrs.  Van  Tassell, 
t'larinda,  la;  Charles  Prokop,  Wnhoo,  Xeb.f 
R.  W.  Small,  VVymore,  Neb. 

J.  W.  Ratsford  has  sold  the  Royal  at  AinS' worth.  Neb. 

J.  W.  Trullinger  has  sold  the  Lyric  at 
Clarks,  Neb.,  to  Frank  Trullinger. 

W.  L  Smith  has  bougTit  the  Empress  at 
Malvern  from  H.  L.  Benton. 

W.  T.  Haycock  has  sold  the  Star  at  Callo- 
way, Neb.,  to  Scherringer  &  Son. 

K.  L  McKee  has  sold  the  Electric  at  Clear 
Lake,  la.,  to  Roy  Stanfield. 

F.  P.  Kamorec  sold  the  Opera  House  at 
Bruning,  Neb.,  to  Park  &  Bruning. 

C.  W.  Schmidt  has  sold  the  King  at  Ida 
Grove,  la.,  to  R.  M.  Bernau. 

James  Vnack  has  bought  the  Virginia  at 
Virginia,  Neb.,  from  Ben  Fisher. 

Los  Angeles 
Julius  K.  Johnson  has  resigned  from  the 

management  of  the  Forum  Theatre  where 
he  also  played  the  big  pipe  organ.  He  man- 

aged the  new  Garrick  in  Minneapolis  and 
the  Rialto  in  Omaha  before  coming  to  Los 
Angeles  to  take  over  the  Forum.  Johnson 
will  be  succeeded  by  John  Goring,  formerly 
manager  of  Loew's  State  Theatre.  Goring has  a  host  of  friends  here. 

A  new  theatre  on  La  Brea  avenue  is  one 
of  the  many  structures  that  are  being  built 
in  Los  Angeles  this  season.  The  theatre  will 
be  a  class  A  structure  with  a  fifty-foot  stage. 
The  capacity  will  be  1,200.  The  building  will 
contain  nine  large  store  rooms.  The  cost 
will  be  $250,000.  It  is  understood  that  the 
West  Coast  chain,  is  figuring  on  taking  It over. 

George  Russel,  formerly  associated  with 
Harry  Arthur  of  the  West  Coast  chain  at 
the  general  offices,  lias  been  selected  by  his 
chief  to  manage  the  new  Carmel  Theatre  In 
Hollywood.  Russel  is  featuring  a  male  quar- 

tette in  his  program  this  week. 

H.  A.  Weisman  put  on  a  fashion  show  at 
the  Hollywood  Bard  Theatre  this  week.  This 
is  the  first  attempt  to  put  over  a  big  fashion 
show  in  one  of  the  neighborhood  theatres  but 
it  got  over  very  big.  Weisman  used  six 
young  women  as  models. 

Jeff  Lazarus  is  being  congratulated  for  the 
big  way  In  which  he  put  over  "The  Thun- dering Herd"  at  the  Million  Dollar  Theatre. 

Now  Booking 

ACNES  AYRES 

WERMARKET 

VALUE' 

ANDERS  RANDOLPH 
TAYIOH  HOLMES-  HEDDA  HOH"E«  t  EDWARD  EA8LE 

frtm  the  celebrated  suge  SL/txess 
A  PAUL  POWELL  'hodvctioh Afilestc*  by 

"~  'PRODUCERS'-  I)/:  ,  v  v 
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Associated  Exhibitors 

(Includes  Selznick) 
COMMON  LAW.  (8  reels).  Star  cast.  Very 

disappointing  to  those  who  had  seen  the  first 
"Common  Law."  Good  from  production  stand- point. Story  not  the  fresh  clean  kind.  Tone, 
no.  Sunday,  no.  Special,  no.  Small  town  class 
town  of  1,000.  Admission  10-25.  S.  G.  Harsh, 
Princess  Theatre  (249  seats),  Mapleton,  Iowa. 
GOING  UP.  (5,886  feet).  Star,  Douglas  Mac- 

Lean.  This  was  a  disappointment.  Did  not 
draw  and  patrons  did  not  hesitate  in  giving 
their  opinion  and  I  want  to  say  I  did  not 
stay  in  the  foyer  to  meet  my  patrons  com- 

ing out.  The  film  broke  at  the  splices  five 
or  six  times  a  night.  Ed.  Malhiot,  Mon- 

arch Theatre  Co.,  Alberta,  Canada. 
MODERN  MATRIMONY.  Star  cast.  This 

picture  absolutely  fell  flat  with  us.  And  the 
smallest  crowd  in  a  long  time.  It's  a  pleas- ing little  comedy.  At  least  that  is  what  the 
manager  thought.  Nobody  else  saw  it.  Tone 
good.  Special  no.  Cannon  &  Trescott,  Or- 
pheum  Theatre,  Elsberry,  Missouri. 
WOMAN  TO  WOMAN.  (6,994  feet).  Star, 

Betty  Compson.  Well  produced,  wonderful 
lighting  effects  but  questionable  story.  We 
just  don't  need  that  kind.  Tone,  no.  Sunday, no.  Special,  no.  Fair  audience  appeal.  Small 
town  class  town  of  1,000.  Admission  10-25.  S. 
G.  Harsh,  Princess  Theatre  (249  seats),  Maple- 
ton,  Iowa. 

F.  B.  O. 

AIR  HAWK.  Star,  Al.  Wilson.  Here  is  a 
fine  picture  for  thrills.  It  puts  them  on  the 
edge  of  their  seats.  Don't  fail  to  buy  it. 
Tone,  good.  Sunday,  yes.  Special,  no.  Audi- 

ence appeal,  ninety  per-cent.  Farm  class 
town  of  150.  Admission  15-30.  Robert  W. 
Hines,  Hines  Theatre  (130  seats),  Loyalton, 
South  Dakota. 
BREED  OF  THE  BORDER.  (4,920  feet). 

Star,  "Lefty"  Flynn.  Register  another  good western  for  F.  B.  O.  Another  star  that  is 
getting  better  all  the  time,  boys  if  you 
are  not  doing  business  with  F.  B.  O.  you  had 
better  look  over  what  t'hey  have,  and  you do  not  have  to  buy  a  block  of  pictures  to  get 
what  you  want  either.  Tone,  good.  Sunday, 
no.  Audience  appeal,  good.  Small  town  class 
town  of  300.  Admission  10-25.  Roy  E.  Cline, 
Osage  Theatre  (200  seats),  Osage,  Oklahoma. 
BROKEN  LAWS.  (6,413  feet).  Star,  Mrs. 

Wallace  Reid.  A  good  program  picture.  I 
do  not  consider  this  a  special,  sorry  I  raised 
admission  to  forty  cents.  In  my  opinion  the 
dream  ending  spoils  it,  to  me  is  brought  back 
that  feeling  "After  all  it  is  only  a  picture." Bad  weather  kept  them  away  the  first  night, 
good  business  second  night.  Better  class 
town  of  5,000.  Admission  10-30.  C.  W.  Davis, 
Broadway  Theatre,  Reidsville,  North  Caro- lina. 
CHEAP  KISSES.  (6,550  feet).  Star  cast. 

Here  is  a  real  picture  with  a  great  cast  and 
plenty  of  good  acting.  Can't  go  wrong  on this  one.  Tone,  good.  Sunday,  yes.  Special, 
no.  Good  audience  appeal.  Working  class 
cfty  of  14,000.  Admission  10-20.  G.  M.  Bert- ling,  Favorite  Theatre  (160  seats),  Piqua, Ohio. 
DIVORCE.  Star  cast.  Business  is  so  poor 

here  that  It's  hard  to  Judge  a  picture  fairly. 
This  is  good  program  picture  with  old  plot. 
Tone  okay.  Sunday,  yes.  Not  suitable  for 
special.  W.  F.  Loibl,  Chimes  Theatre,  Cedar- burg,  Wisconsin. 
GALLOPING  GALLAGHER.  (4,700  feet). 

Star,  Fred  Thomson.  A  good  western  that 
pleased  the  red-blood  fans.    Silver  King  good. 

These  dependable  tips  come  from  ex- 
hibitors who  tell  the  truth  about  pic- 

tures to  help  you  book  your  program 
intelligently.  "It  is  my  utmost  desire  to 
serve  my  fellow  <nan,"  is  their  motto. 

Use  the  tips;  follow  the  advice  of  ex- 
hibitors who  agree  with  your  ex- 
perience on  pictures  you  both  have run. 

Send  tips  to  help  others.  This  is 
your  department,  run  for  you  and  main- 

tained by  your  good-will. 

as  usual.  Thomson's  following  gradually  in- creasing and  on  strength  of  this  have  booked 
the  second  series.  Tone,  okay.  Sunday,  no. 
Special,  no.  Audience  appeal,  better  than  aver- 

age. Rural  class  town  of  500.  Admission  10- 
30.  Charles  W.  Lewis,  I.  O.  O.  F.  Theatre  (225 
seats),  Grand  Gorge,  New  York. 

IN  FAST  COMPANY.  (Tniart).  Star,  Rich- 
ard Talmadge.  Was  very  well  liked  especially 

by  the  children  and  young  people  and  did 
a  nice  business.  City  of  110,000.  Admission 
10-20.  Al.  C.  Werner,  Royal  Theatre,  Read- 

ing, Pennsylvania. 
LAUGHING  AT  DANGER.  (5,442  feet). 

Star,  Richard  Talmadge.  One  of  Dick's  best. A  good  story,  even  if  improbable,  with  oodles 
.of  action.  Played  this  one  on  Saturday  night 
and  pleased  all  patrons  both  high  and  low 
brow  classes.  Boys,  if  your  fans  are  action 
hounds,  go  after  this  one.  Tone,  fair.  Sunday, 
yes.  Special,  no.  Strong  avdience  appeal.  Gen- 

eral class  town  of  1,000.  Admission  10-25,  15- 
35.  H.  H.  Hedberg,  Amuse-U  Theatre,  Mel- 

ville, Louisiana. 
LAUGHING  AT  DANGER.  Star,  Richard  Tal- 

madge. Fine  comedy  drama  full  of  action  and 
thrills.  Talmadge  always  draws  good  here. 
Tone,  okay.  Special,  no.  Audience  appeal, 
pleasing.  Coal  miners,  town  of  1,365.  Admis- sion 10-20.  Vanzo  &  Kopuster,  Eagle.  Theatre 
(300   seats),   Livingston,  Illinois. 
MIDNIGHT  MOLLY.  (6,000  feet).  Star, 

Evelyn  Brent.  This  is  a  real  good  feature  and 
will  please  the  majority  as  it  is  a  different 
photoplay.  Buy  it  and  boost  it  and  you  will 
not  go  wrong.  Tone,  good.  Sunday,  yes.  Audi- 

ence appeal,  fine.  Small  town  class  town  of 
300.  Admission  10-25.  Roy  E.  Cline,  Osage 
Theatre  (200  seats),  Osage,  Oklahoma. 

NO  GUN  MAN.   (4,522  feet).  Star,  "Lefty" 

Flynn.  Much  better  than  "The  Millionaire 
Cowboy."  Flynn  should  be  kept  in  this  type 
of  picture  instead  of  being  put  in  the  kind 
F.  B.  O.  have  now  mapped  out  for  him.  "No 
Gun  Man"  is  a  good  western  program  pic- 

ture. Suitable  for  Saturday  night  anywhere. 
Tone,  fair.  Sunday,  no.  Special,  no.  Good  audi- 

ence appeal.  General  class  town  of  1,000. 
Admission  10-25,  15-35.  H.  H.  Hedberg, 
Amuse-U  Theatre,  Melville,  Louisiana. 

ON  THE  STROKE  OF  THREE.  (6,767  feet). 
Star,  Kenneth  Harlan.  An  honest  to  goodness 
feature.  One  of  those  "Box  Office  Smashes" that  we  always  hear  of  but  seldom  see,  went 
the  limit  on  boosting  this  and  was  well  re- 

paid, as  it  made  the  old  box  office  sing  a 
little  song  entitled  "Bringing  Home  the Bacon,"  nuf  sed.  Tone,  good.  Sunday,  yes. 
Special,  yes.  Audience  appeal,  extra  fine. 
Small  town  class  town  of  300.  Admission  10- 
25.  Roy  E.  Cline,  Osage  Theatre  (200  seats), 
Osage,  Oklahoma. 
YOUTH  AND  ADVENTURE.  (5,000  feet). 

Star,  Richard  Talmadge.  All  of  Talmadge's pictures  are  good  and  always  plenty  of  ac- 
tion. He  makes  them  all  step  in  his  line  and 

he  is  good  enough  for  anybody.  Tone,  good. 
Sunday,  yes.  Special,  no.  Good  audience 
appeal.  Working  class  city  of  14,000.  Ad- 

mission V>-20-  G.  M.  Bertling,  Favorite  Thea- tre (160  seats),  Piqua,  Ohio. 

First  National 

BAD  MAN.  (6,404  feet).  Star,  Holbrook 
Blinn.  This  is  a  tiptop  western.  You  can  open 
up  on  the  boosting  and  the  picture  will  do 
the  rest.  Blinn  is  superb  and  so  is  the  rest 
of  the  cast.  Tone,  okay.  Sunday,  no.  Spe- 

cial, yes.  Good  audience  appeal.  Small  town 
class  town  of  1,500.  Admission  10-25.  T.  W. 
Cannon,  Majestic  Theatre  (315  seats),  Green- field, Tennessee. 

BORN  RICH.  (7,511  feet).  Star,  Claire  Wind- 
sor. Fair  program  picture.  Tone,  okay.  Sun- 
day, okay.  Special,  no.  Fair  audience  appeal. 

General  class  town  of  3,700.  Admission  10-30. 
Krieghbaum  Brothers,  Char-Bell  Theatre  (800 
seats),  Rochester,  Indiana. 
FLIRTING  WITH  LOVE.  (6,926  feet).  Star, 

Colleen  Moore.  Colleen  is  popular  here  and 
brings  them  in.  Second  day  better  than  first 
due  to  cold  weather  first  night.  I've  yet  to 
see  Colleen  in  a  sorry  picture.  You  can't go  wrong  on  this  if  your  patrons  like  her. 
General  class,  town  of  4,000.  R.  L  Nowell, 
Idlehour  Theatre  (210  seats),  Monroe, 
Georgia. 
FLOWING  GOLD.  (8,005  feet).  Star,  Mil- 

ton Sills.    Here's  a  real  one.    Has  everything 

Now  Booking 
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and  a  finish  that  is  a  wow!  Good  for  a  run. 
Tone  okay.  Sunday,  yes.  Special,  yes.  Au- 

dience appeal  one  hundred  per  cent.  Family 
and  student  class,  town  of  4,000.  Admission 
10-25.  R.  J.  Relf,  Star  Theatre  (600  seats), Decorah,  Iowa. 

FHIVOLOIS  SAL.  (7,307  feet).  Star  cast. 
Here's  a  good  one  and  will  suit  your  Satur- day crowds  fine.  Wonderful  scenery  and 
plenty  of  action.  A.  Mitchell,  Dixie  Theatre, 
Russellville,  Kentucky. 
GIRL  IN  THE  LIMOUSINE.  (5,630  feet). 

Star,  Larry  Semon.  Went  over  fine  and  drew 
well,  considering  the  weather.  Just  one  con- 

tinuous laugh  for  six  reels.  Played  it  on  a 
double  bill  with  first  showing  in  town  of 
Charlie  Chaplin  in  "The  Pilgrim"  and  the Semon  feature  brought  twice  the  laughs  of 
the  Chaplin  film.  Small  town  and  rural  class 
town  of  2,245.  Admission  10-25.  W.  J.  Powell, 
Lonet  Theatre,  Wellington,  Ohio. 

IN  EVER V  WOMAN'S  LIFE.  (4,258  feet). 
Star,  Virginia  Valli.  Good  program  picture. 
Tone,  okay.  Sunday,  questionable.  Special,  no. 
Fair  audience  appeal.  General  class  town  of 
3,700.  Admission  10-30.  Krieghbaum  Brothers, 
Char-Bell  Theatre  (800  seats),  Rochester, Indiana. 

IN  EVERY  WOMAN'S  LIFE.  Star,  Lloyd 
Hughes.  Very  good  picture.  Plenty  of  action 
and  handled  in  a  big  way.  You  won't  hear anybody  kick  on  this  one;  holds  the  crowd 
quiet  from  start  to  finish.  Stuart  Holmes 
extra  good  as  heavy.  Frank  H.  Wotton,  Park 
Theatre  (600  seats),  Lebanon,  New  Hampshire. 
INEZ  FROM  HOLLYWOOD.  Star  cast. 

Very  good.  Town  of  9,237.  Admission  10-25. 
Vine  Theatre  (600  seats),  Mt.  Vernon,  Ohio. 
IN  HOLLYWOOD  WITH  POTASH  AND 

PERLM UTTER.  (6,750  feet).  Star  cast.  Ab- 
solutely nothing  to  it,  if  you  hav%  to  play 

it  don't  put  much  force  behind  it  as  it  will not  stand  up.  They  panned  this  one  good.  A 
Mitchell,  Dixie  Theatre,  Russellville,  Ken- 
tucky. 

LOVE  MASTER.  (6,779  feet).  Star,  Strong- 
heart  (dog).  A  wonderful  dog  picture,  with 
some  of  the  most  beautiful  scenery  ever 
filmed.  Strongheart  is  a  beautiful  dog  and 
is  almost  human.  The  only  fault  I  might  find 
is  that  it  is  too  long.  Fine  picture.  Tone 
okay.  Sunday,  yes.  Special,  no.  Fine  audi- 

ence appeal.  Mixed  class,  town  of  3,000.  Ad- 
mission 25-35.  T.  L.  Barnett,  Finn's  The- atre (600  seats),  Jewett  City,  Connecticut. 

MADONNA  OF  THE  STREETS.  (7,507  feet). 
Star  cast.  They  walked  out  on  this  one. 
Town  of  9,237.  Admission  10-25.  Vine  The- 

atre (600  seats),  Mt.  Vernon,  Ohio. 
MADONNA  OF  THE  STREETS.  (7,507  feet). 

Star,  Nazimova.  An  excellent  drama  not  a 
dull  spot  in  the  entire  eight  reels.  All  scenes 
very  realistic  and  excellent  photography. 
Tone,  okay.  Sunday,  yes.  Special,  yes.  Fine 
audience  appeal.  Family  and  transient  class 
city  of  65,000.  Admission  10-15.  R.  K.  Coving- 

ton, Bijou  Theatre  (500  seats),  Fresno,  Cali- fornia. 
MAN  OF  ACTION.  (5  reels).  Star,  Doug- 

las MacLean.  Far  below  most  of  Douglas 
MacLean's  pictures  and  failed  to  prove  more 

Between  Ourselves 

A  get-together  place  where 
we  can  talk  things  over 

"Hope  the  members  of  'Our 
Gang'  are  in  good  spirits,"  says 
Carl  Anglemire  of  the  "Y"  The- atre, Nazareth,  Pennsylvania. 
They  are,  Carl. 
Being  Independent  exhibitors, 

they  are  considerably  interested 
in  the  future,  with  all  the  news 
of  chains  and  so  on. 

Being  contributors  to  this  de- 
pendable tip  department,  as  well 

as  Independent  exhibitors,  they 
are  not  losing  their  optimism, 
though — because  they  know  that 
by  following  the  booking  informa- 

tion that  their  fellow  exhibitors 
shoot  in,  they  can  strike  a  high 
average  of  audience  pictures  and 
thus  offset  present  tendencies  in 
this  day  of  unrest. 
The  Independent  exhibitor 

ought  to  follow  this  department 
and  turn  its  unselfish  help  to 
good  account. 

Quite  as  much,  he  should  help 
along  the  good  work  by  volunteer- 

ing his  own  experiences  with  pic- 
tures he  has  run. 

With  dependable  tips  to  help 
him  choose  his  pictures,  the  In- 

dependent exhibitor  has  a  strong 
inducement  to  be  an  optimist. 

VAN. 

than  mildly  interesting.  Agricultural  class, 
town  of  1,200.  Admission  10-25.  L.  M.  Zug, 
Rlalto  Theatre  (380  seats),  Jerome,  Idaho. 
PAINTED  PEOPLE.  (5,700  feet).  Star, 

Colleen  Moore.  Many  considered  this  one  bet- 
ter than  the  "Perfect  Flapper"  and  It  pleased 

everyone  who  saw  it.  Colleen's  acting  un- surpassed and  she  was  very  ably  supported 
by  Ben  Lyon.  Can  see  no  reason  why  this 
picture  couldn't  be  shown  In  any  theatre  in the  United  States.  It  should  be  a  good  draw- 

ing card  anywhere  that  Miss  Moore  is  known 
and  that  covers  a  big  chunk  of  ground.  Tone, 
good.  Sunday,  yes.  Special,  yes.  Audience 
appeal,  one  hundred  per  cent.  General  class 
town  of  1,000.  Admission  10-25,  15-35.  H.  H. 
Hedberg,  Amuse-U  Theatre,  Melville,  Louis- iana. 

POTASH  AND  PERLMITTER.  (7,700  feet). 
Star  cast.  This  is  an  old  one  but  one  that 
was  better  than  anything  we  have  used  re- 

cently. Tone  fair.  Sunday,  no.  Special,  yes. 
Good  audience  appeal.  Small  town  class, 
town  of  1,312.  Admission  10-20.  M.  J.  Brad- 

ley, Airdome  Theatre  (300  seats),  Thornton, Arkansas. 

SECRETS.  (8,345  feet).  Star,  Norma  Tal- 
madge.  Her  best  picture  for  some  time. 
Pleased  almost  everyone.  Star  no  longer  gets 
big  money  for  us,  however.  Tone  good.  Sun- 

day, yes.  Special,  yes.  High  audience  ap- 
peal. Better  class,  city  of  14,000.  Admission 

10-35.  E.  W.  Collins,  Grand  Theatre  (700 
seats),  Jonesboro,  Arkansas. 
WANTEHS.  (6,871  feet).  Star,  Marie  Pre- 

vost.  Miss  Prevost  made  many  friends  in 
this  one  which,  although  old,  is  well  worth 
playing.  The  production  brought  forth  many 
good  comments  and  the  direction  and  acting 
deserved  this  praise.  Picture  teaches  the 
lesson  that  riches  do  not  always  bring  hap- 

piness. Excellent  comedy-drama.  Play  It. 
Tone,  fair.  Sunday,  yes.  Special,  no.  Audi- 

ence appeal,  ninety  per  cent.  Town  of  1,000. 
Admission  10-25,  15-35.  H.  H.  Hedberg, 
Amuse-U  Theatre,  Melville,  Louisiana. 
WOMAN  ON  THE  JURY.  (7,331  feet).  Star 

cast.  A  fine  dramatic  picture  with  a  genuine 
star  cast.  It  went  over  big  for  us  but  drew 
lightly  at  box  office.  Tone,  good.  Sunday, 
yes.  Special,  yes.  High  audience  appeal.  Bet- 

ter class  city  of  14,000.  Admission  10-35.  E. 
W.  Collins,  Grand  Theatre  (700  seats),  Jones- 

boro, Arkansas. 
WOMAN  ON  THE  JURY.  (7,331  feet).  Star 

cast.  This  one  seemed  to  please  quite  well. 
Ran  only  one  day  to  fair  crowd.  Good  cast 
and  good  acting.  Court  scenes  good.  Tone, 
okay.  Sunday,  yes.  Special,  no.  Audience  ap- 

peal, eighty-five  per  cent.  Town  and  country 
class  town  of  1,200.  Admission  10-25.  C.  R. 
Seff,  New  Radio  Theatre  (250  seats),  Cor- rection ville,  Iowa. 

Fox 
ARIZONA  ROMEO.  (4,694  feet).  Star,  Buck 

Jones.  This  picture  ought  to  please  the 
smaller  theatres  and  especially  where  Buck 
Jones  Is  liked.  A  good  program  picture. 
Fill  in  with  good  short  subjects.  Went  over 
okay  in  my  town.  Good  tone.  R.  A.  Preuss, 
Arvada,  Theatre,  Arvada,  Colorado. 
ARIZONA  ROMEO.  (4,604  feet).  Star,  Buck 

Jones.  A  good  action  picture  that  pleased  a 
small  crowd  a  whole  lot.  Tone,  good.  Maybe 
suitable  for  Sunday.  Special,  no.  Fine  audi- 

ence appeal.  Farming  class  town  of  1,021. 
Admission  10-25-30.  H.  S.  Stansel,  Ruleville 
Theatre  (240  seats),  Ruleville,  Mississippi. 
CURLY  TOP.  Star,  Shirley  Mason.  Fair 

program  picture  only.  Nothing  to  look  for- ward to  only  the  star.  Tone,  okay.  Sunday, 
no.  Special,  no.  Coal  miners,  town  of  1,365. 
Admission  10-20.  Vanzo  &  Kopuster,  Eagle 
Theatre   (300  seats),  Livingston,  Illinois. 
DAUGHTERS  OF  THE  NIGHT.  (5,470  feet). 

Star,  Alice  Mills.  A  fast  moving,  well  directed 
melodrama.  A  picture  offering  a  plot  differ- 

ent from  the  usual  run  of  films.  It's  the  work- ings of  the  modern  telephone  system.  Good 
audience  appeal.  New  print.  R.  A  Preuss, 
Arvada  Theatre,  Arvada,  Colorado. 
DESERT  OUTLAW.  Star,  Buck  Jones.  Good 

western  in  the  program  class  a  little  above 
average  for  Jones.  Tone,  okay.  Sunday,  no. 
Special,  no.  Average  audience  appeal.  Small 
town  and  rural  class  town  of  2,245.  Admis- 

sion 10-25.  W.  J.  Powell,  Lonet  Theatre,  Well- 
ington, Ohio. 

GENTLE  JULIA.  (5,837  feet).  Star,  Bessie 
Love.  Just  a  shade  too  gentle  for  the  box 
office.  Bought  as  a  special  but  put  on  at  pro- 

gram prices  on  a  regular  program  night  due 
to  tips  furnished  by  "Our  Gang."  Very  weak picture.  Tone  good.  Sunday,  yes.  Special, 
no.  •  Weak  audience  appeal.  General  class, 
town  of  1,000.  Admission  10-25,  15-35.  H.  H. 
Hedberg,  Amuse-U  Theatre,  Melville,  Louis- iana. 

HELL'S  HOLE.  (6  reels).  Star,  Buck  Jones. 
The  action  fans  didn't  take  to  this  In  fact 
comments  were  rather  unfavorable  as  a  con- 

sequence business  was  off.  City  of  110,000. 
Admission  10-20.  Al.  C.  Werner,  Royal  Thea- 

tre, Reading,  Pennsylvania. 

Now  Booking 
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Greet  a  Qood  Scout  from  Canada 

"After  being  road  representative  for  Fox,  then  Manager  of  the 
Canadian  National  Film  Corp.  at  Calgary  and  Winnipeg,  I  am  now  a 
full  fledged  exhibitor. 

"This  is  not  new  to  me,  as  I  was  at  this  end  of  the  game  before 
going  on  the  road. 

"One  thing  always  struck  me  as  strange,  and  that  is  that  among 
the  comments  on  different  pictures  one  hardly  ever  sees  any  comment 
from  the  western  Canada  cities  and  towns. 

"I  think  it  is  a  mistake  and  exhibitors  in  this  section  are  under  a 
handicap  for  that  very  reason. 

"It  is  all  very  well  to  read  about  what  pictures  did  in  Texas,  New 
York  or  California,  but  that  is  not  of  fullest  good  to  us  here. 

"I  have  taken  over  this  theatre  since  the  first  of  February  and  re- 
arranged my  bookings,  with  the  result  that,  considering  the  times,  I 

can  not  complain.  I  have  also  made  several  changes  about  the 
theatre. 

"Starting  March  11th,  I  am  going  to  open  my  programs  on 
Wednesdays  and  Saturdays  instead  of  Sundays  and  Thursdays.  This 
is  the  leading  theatre  here,  a  city  of  about  12,000.  (At  least,  it  is  sup- 

posed to  be  about  that,  but  I  doubt  it  very  much). 
"I  have  put  in  a  policy  whereby  I  always  charge  the  same  admis- 

sion— 25  and  35  cents.  And  let  me  tell  you  that  with  this  policy  alone 
I  have  made  a  lot  of  friends  and  good  patrons;  and  I  do  surely  recom- 

mend it. 

"To  start  the  ball  rolling,  I  am  enclosing  reports  on  a  few  pictures that  I  have  shown  here  since  I  took  the  theatre. 

"Trust  that  other  exhibitors  will  fall  in  line." — Ed  Malhiot,  Mon- 
arch Theatre  Company,  Ltd.,  Medicine  Hat,  Alberta,  Canada. 

(I  have  tried  to  get  Canada's  good  scouts  to  come  in,  but  they 
have  not  responded  very  strongly.  Hope  they  will  now.  They  sure 
will  be  made  welcome,  Van). 

IP  WINTER  COMES.  (12  reels).  Star,  Percy 
Marmont.  We  showed  it  Sunday.  Made  a  won- 

derful Sunday  offering  that  pleased  well. 
Percy  Marmont  characterization  is  wonder- 

ful. Old  but  good.  Tone,  okay.  Sunday,  yes. 
Very  good  audience  appeal.  Town  and  coun- 

try class  town  of  1,200.  Admission  10-25.  C. 
R.  Seff,  New  Radio  Theatre  (250  seats),  Cor- 
rectionville,  Louisiana. 
LAST  OF  THE  DUANES.  (6,942  feet).  Star, 

Tom  Mix.  As  usual  a  good  drawing  card. 
This  picture  better  than  star's  previous  re- leases. Print  good.  All  classes  in  big  city. 
Admission  ten  cents.  Stephen  G.  Brenner, 
Eagle  Theatre  (298  seats),  Baltimore,  Mary- land. 

LAST  OF  THE  DUANES.  (6,942  feet).  Star, 
Tom  Mix.  From  every  angle  this  is  the  best 
Mix  picture  I've  ever  shown.  It's  the  best story  he  has  ever  had  and  there  is  less  hokum 
and  more  acting  than  is  usually  found  in 
Mix  productions.  Tone,  good.  Sunday,  yes. 
Special,  yes.  Good  audience  appeal.  Small 
town  class  town  of  1,500.  Admission  10-25. 
T.  W.  Cannon,  Majestic  Theatre  (315  seats), 
Greenfield,  Tennessee. 
LONE  STAR  RANGER.  (5,259  feet).  Star, 

Tom  Mix.  Was  considered  a  good  picture  and 
was  well  liked  by  western  fans  but  didn't show  up  as  well  at  the  box  office  as  it  should. 
City  of  110,000.  Admission  10-20.  Al  C.  Wer- 

ner, Royal  Theatre,  Reading,  Pennsylvania. 

MAN  WHO  PLATED  SQUARE.  (6,700  feet). 
Star,  Buck  Jones.  If  your  patrons  like  west- erns this  will  certainly  please.  Jones  well 
liked  here.  Tone  fair.  Sunday,  no.  Special, 
no.  Good  audience  appeal.  Neighborhood  class 
town  of  4,200.  Admission  10-20.  W.  E.  Elkin, 
Temple  Theatre  (500  seats),  Aberdeen,  Mis- sissippi. 

ROUGHNECK.  (7,619  feet).  Star,  George 
O'Brien.  The  title  certainly  brought  them  in. 
Every  roughneck  was  Johnny  on  the  spot 
and  the  better  class  too.  Everyone  had  a 
good  report  on  this.  It  will  satisfy  old  and 
young.  Print  new.  Good  audience  appeal.  R. 
A.  Preuss,  Arvada  Theatre,  Arvada,  Color- ado. 

SIX  CYLINDER  LOVE.  (7  reels).  Star, 
Ernest  Truex.  While  this  was  accepted  here 
as  an  enjoyable  and  entertaining  picture  it 
could  hardly  be  classed  as  a  special.  Still 
the  word  "special"'  is  used  so  carelessly  to- day that  it  hardly  means  anything.  Al.  C. 
Werner,  Royal  Theatre,  Reading,  Pennsyl- vania. 

TIMES  HAVE  CHANGED.  (5,082  feet). 
Star,  William  Russell.  Pair  program  show 
was  the  verdict  here.  City  of  110,000.  Ad- 

mission 10-20.  Al.  C.  Werner,  Royal  Thea- 
tre, Reading,  Pennsylvania. 

TROUBLE  SHOOTER.  (5,702  feet).  Star, 
Tom  Mix.  You  have  got  to  give  them  this 
kind  for  Saturday.  Good  all  through.  Plenty 
of  thrills.  Mix  acting  good.  Farmers  eat  it 
up.  Tone,  okay.  Sunday,  yes.  Good  audience 
appeal.  Town  and  country  class  town  of  1,- 200.  Admission  10-25.  C.  R.  Seff,  New  Radio 
Theatre  (250  seats),  Correctionville,  Louis- iana. 

WARRENS     OF     VIRGINIA.     (6,000  feet). 

Star  cast.  A  pretty  good  sort  of  a  picture 
more  suitable  for  the  older  generation.  The 
youngsters  didn't  care  for  it  enough  to  come out.  Tone,  good.  Sunday,  yes.  Special,  no. 
Fair  audience  appeal.  Neighborhood  class 
town  of  4,200.  Admission  10-20.  W.  E.  Elkin, 
Temple  Theatre  (500  seats),  Aberdeen, Mississippi. 

WARRENS     OF    VIRGINIA.     (6,000  feet). 
Star  cast.  A  real  good  Civil  War  story  that 
held  the  interest  all  the  way  through.  Tone, 
good.  Sunday,  yes.  Fair  audience  appeal. 
Small  town  class  town  of  1,500.  Admission  10- 
25.  T.  W.  Cannon,  Majestic  Theatre  (315 
seats),  Greenfield,  Tennessee. 
WESTERN  LUCK.  (5,020  feet).  Star  cast.  A 

real  western.  Tone,  good.  Sunday,, no.  Special, 
no.  All  classes  town  of  2,000.  Admission  10- 
25.  H.  Lloyd,  Colonial  Theatre  (400  seats), 
Post,  Texas. 
WINNER  TAKE  ALL.  (5,949  feet).  Star, 

Buck  Jones.  Okay  if  they  keep  Buck  in 
westerns.  He'll  get  the  money.  Tone,  fair. 
Sunday,  no.  Audience  appeal,  eighty  per- 

cent. Masses  city  of  200,000.  Admission  10-20. R.  M.  Kennedy,  Royal  Theatre,  (350  seats), 
Birmingham,  Alabama. 

MetrO'Qoldwyn 

BOY  OF  FLANDERS.  (7,018  feet).  Star, 
Jackie  Coogan.  The  boy  seems  to  be  slipping 
here.  Does  not  draw  anymore.  It's  a  nice  little picture.  Tone,  okay.  Sunday,  yes.  Special,  yes. 
Appeal  to  all  classes.  Admission  10-30.  J. 
Angros  Jr.,  Palace  Theatre,  Leechburg,  Penn- 
sylvania. 
BOY  OF  FLANDERS.  (7,018  feet).  Star, 

Jackie  Coogan.  As  always  Jackie  brings  in 
the  kiddies  whereas  the  grown-ups  do  not 
respond  as  well.  Whatever  comments  made 
were  favorable.  City  of  110,000.  Admission  10- 
20.  Al.  C.  Werner,  Royal  Theatre,  Reading, 
Pennsylvania. 
BREAD.  (6,726  feet).  Star,  Mae  Busch.  I 

played  this  one  on  one  of  the  worst  nights  of 
the  year.  On  our  best  night,  too,  Sunday. 
Had  a  terrible  storm.  Pleased  the  few  who 
came  out  to  see  it.  Has  an  interesting  story 
but  not  much  action.  Good  print.  Tone,  okay. 
Sunday,  yes.  Special,  no.  Fair  audience  appeal. 
Mixed  class  town  of  3,000.  Admission  25-35. 
T.  L  Barnett,  Finn's  Theatre  (600  seats), 
Jewett  City,  Connecticut. 
BROKEN  BARRIERS.  (6,717  feet).  Star, 

James  Kirkwood.  Just  a  little  better  than  a 
program  picture.  Did  fair  business  on  this 
one.  Tone,  okay.  Sunday,  yes.  Special,  no. 
Appeals  to  better  class.  Admission  10-30.  J. 
Angros  Jr.,  Palace  Theatre,  Leechburg,  Penn- 
sylvania. 
CIRCE  THE  ENCHANTRESS.  (6,882  feet). 

Star,  Mae  Murray.  This  might  please,  but  I 
have  my  doubts.  However,  it  did  please  a 
few;  but  not  enough  for  me  to  want  her 
again  soon.  Miss  Murray  not  so  popular  here. 
Tone,  fair.  Sunday,  yes.  Special,  no.  Fair 
audience  appeal.  Neighborhood  class  town  of 
4,200.  Admission  10-20.  W.  E.  Elkin,  Temple 
Theatre  (500  seats),  Aberdeen,  Mississippi. 

Now  Booking 
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Right  Spirit 

"If  you  will  send1  some  more blanks  we  will  (ill  them  out  later 

and  return  them."  O.  F.  Allen, 
Pastime  Enterprises,  Chelsea, 
Vermont. 

It  is  this  unselfish  spirit  of 
helpfulness  which  exists  among 
the  readers  of  Straight  From  the 
Shoulder  that  makes  it  possible 
for  the  host  of  exhibitors  who 
benefit  from  these  dependable 
tips,  to  avoid  the  pitfalls  of  in- 

discriminate, hit-or-miss  book- 
ing. 

JOIN  "OUR  GANG"  AND  SEND 
TIPS. 

EAGLE'S  FEATHER.  (6,500  feet).  Star, 
James  Kirkwood.  Pretty  fair  offering.  Bet- 

ter than  the  average  shoot  'em  up  western. Pleases  quite  well,  but  why  use  it  when 
there  are  so  many  honest-to-goodness  real 
pictures.  Tone,  okay.  Fine  audience  appeal. 
Town  and  country  class  town  of  1,200.  Ad- 

mission 10-25.  C.  R.  Seff,  New  Radio  Thea- 
tre (250  seats),  Correctionville,  Iowa. 

GREAT  DIVIDE.  (7,811  feet).  Star,  Alice 
Terry.  Here's  a  film  full  of  clean  romantic heart  interest.  Beautiful  scenery  and  a  good 
box  office  attraction.  Tearle  plays  the  male 
lead.  One  hundred  per  cent,  audience  appeal. 
Tone  good.  Special,  yes.  R.  A.  Preuss,  Arvada 
Theatre,  Arvada,  Colorado. 
GREAT  WHITE  WAY.  (10  reels).  Star  cast. 

Boys,  this  is  a  knockout.  A  sure  fire  box 
office  attraction.  Go  after  this  big.  We  didn't but  we  packed  them  in  anyhow.  We  bought 
it  right  and  made  some  jack  on  it.  Tone, 
good.  Sunday,  yes.  Big  special.  All  classes, 
audience  appeal.  Better  class  town  of  4,000. 
Admission  10-30.  Joseph  Angros  Jr.,  Palace 
Theatre,  Leechburg,  Pennsylvania. 
HALF  A  DOLLAR  BILL.  (5,700  feet).  Star 

cast.  Was  liked  here  and  did  a  fair  business. 
City  of  110,000.  Admission  10-20.  Al.  C.  Wer- 

ner, Royal  Theatre,  Reading,  Pennsylvania. 
HIS  HOUR.  (6,300  feet).  Star,  John  Gilbert. 

A  very  good  love  story  with  scenes  of  Egypt 
and  Russia.  Gilbert  portrays  an  arogant  and 
tantalizing  lover  who  plays  with  the  woman 
he  loves  until  she  just  can't  resist  him. Especially  pleases  the  young  folks.  Tone, 
fair.  Sunday,  yes.  Special,  no.  Audience  ap- 

peal, seventy-five  per  cent.  General  class  city 
of  500,000.  Admission  10-20.  William  T.  Meeks, 
Silliman's  Murray  Theatre  (740  seats),  Mil- waukee, Wisconsin. 
JANICE  MEREDITH.  (10,685  feet).  Star, 

Marion  Davies.  One  of  the  best,  in  our  judg- 
ment, this  season,  but  we  could  not  get  the 

business  we  expected,  second  night  just  half 

of  the  first.  Rental  satisfactory  and  print 
excellent.  Tone,  fine.  Sunday,  yes.  Special, 
yes.  Fine  audience  appeal.  Farming  com- 

munity town  of  1,021.  Admission  10-25-30.  H. S.  Stansel,  Ruleville  Theatre  (240  seats), 
Ruleville,  Mississippi. 
LONG  LIVE  THE  KING.  (9,364  feet).  Star, 

Jackie  Coogan.  The  first  "King"  picture that  ever  pleased  here.  Jackie  pulled  in  a 
favorable  crowd  and,  as  usual  pleased  them 
all.  Tone,  okay.  Sunday,  yes.  Special,  yes. 
Coal  miners,  town  of  1,365.  Admission  10- 20.  Vanzo  &  Kopuster,  Eagle  Theatre  (300 
seats),  Livingston,  Illinois. 
MARRIED  FLIRTS.  (6,705  feet).  Star, 

Conrad  Nagel.  Very  good  program  picture. 
Pulled  very  good  for  us.  Tone,  okay.  Sunday, 
yes.  Special,  no.  Appeals  to  all  classes.  Bet- 

ter class  town  of  4,000.  Admission  10-30. 
Joseph  Angros  Jr.,  Palace  Theatre,  Leech- 
burg,  Pennsylvania. 
NAVIGATOR.  (5,600  feet).  Star,  Buster 

Keaton.  Buster's  best  comedy  feature.  Will 
please  your  patrons  to  a  tee.  Many  new 
and  novel  tricks  that  produces  shrieks  of 
laughter.  Tone,  okay.  Sunday,  okay.  Special, 
no.  Very  good  audience  appeal.  General  class 
town  of  3,700.  Admission  10-30.  Krieghbaum 
Brothers,  Char-Bell  Theatre  (800  seats), 
Rochester,  Indiana. 
OUR  HOSPITALITY.  (6,220  feet).  Star,  Bus- 

ter Keaton.  The  previous  Keaton  I  ran,  "The 
Three  Ages,"  was  very  slow,  this  one,  how- ever, is  quite  entertaining  and  went  over 
okay.  Tone,  okay.  Sunday,  yes.  R.  K.  Cov- ington, Bijou  Theatre  (500  seats),  Fresno, 
California. 
ROUGED  LIPS.  (5,150  feet).  Star,  Viola 

Dana.  Rather  below  the  usual  standard  of 
Dana  pictures  and  also  weak  at  the  box 
office.  City  of  110,000.  Admission  10-20.  Al. 
C.  Werner,  Royal  Theatre,  Reading,  Penn- 
sylvania. 
SILENT  ACCUSER.  (6  reels).  Star,  Peter 

the  Great  (dog).  A  fine  dog  picture  which 
went  over  big.  Used  it  as  a  special  and  got 
away  with  it  fine.  Tone,  okay.  Sunday,  yes. 
Suitable  for  special  in  some  localities.  Appeals 
to  all  classes.  Admission  10-30.  J.  Angros 
Jr.,  Palace  Theatre,  Leechburg,  Pennsyl- vania. 

SINNERS  IN  SILK.  (5,750  feet).  Star, 
Conrad  Nagel.  Real  good  program  picture. 
Did  fair  business  on  this  one.  Admission  10- 
30.  J.  Angros  Jr.,  Palace  Theatre,  Leech- 

burg, Pennsylvania. 
SO  THIS  IS  MARRIAGE.  (6,300  feet).  Star 

cast.  Business  not  so  good  but  due  to  opposi- 
tion. This  is  one  of  the  best  features  to  date 

from  Metro-Goldwyn.  Will  please  all  if  you 
can  get  them  in.  The  colored  photography 
is  beautiful.  Tone,  good.  Sunday,  yes.  Spe- 

cial, yes.  Good  audience  appeal.  Neighbor- 
hood class  town  of  4,200.  Admission  10-20. 

W.  E.  Elkin,  Temple  Theatre  (500  seats), 
Aberdeen,  Mississippi. 
SNOB.  (6,513  feet).  Star,  John  Gilbert.  A 

good  story  with  characters  portrayed  ky 
splendid  cast  and  a  moral  that  teaches  a  les- son to  conceited  and  bigoted  husbands.  It 
will  please  all  but  the  snobs.  William  M. 
Meeks,  Silliman's  Murray  Theatre  (740  seats), Milwaukee,  Wisconsin. 

LOIS  WILSON 
Beauty  and  ability  in  one  personality:  ap- 

pearing in  Paramount  pictures 

Paramount 
GUILTY  ONE.  (5,635  feet).  Star  cast.  A 

fair  picture.  Tone,  good.  Sunday,  yes.  Spe- 
cial, no.  All  classes  town  of  2,000.  Admission 

10-25.  H.  Lloyd,  Colonial  Theatre  (400 
seats),  Post,  Texas. 
GUILTY  ONE.  (5,635  feet).  Star.  Agnes 

Ayres.  Not  much  to  this  picture.  No  inter- 
est, no  story  and  done  very  cheaply.  It  don't please  many.  Tone,  okay.  Sunday,  yes.  Spe- 
cial, no.  Audience  appeal,  fifty  per  cent.  Town 

and  country  class  town  of  1,200.  Admission 
10-25.  C.  R.  Seff,  New  Radio  Theatre  (250 
seats),  Correctionville,  Iowa. 
HERITAGE  OF  THE  DESERT.  (5,785  feet). 

Star  cast.  Good  western  of  the  better  type. 
All  Zane  Grey  stories  popular  here.  Tone, 
good.  Sunday,  no.  Special,  no.  Good  audience 
appeal.  Small  town  class  town  of  1,312.  Ad- 

mission 10-20.  M.  J.  Bradley,  Airdome  Thea- 
tre (300  seats),  Thornton,  Arkansas. 

LILY  OF  THE  DUST.  (6,811  feet).  Star, 
Pola  Negri.  If  you  can  mentally  disinfect 
your  patrons  as  they  leave  your  theatre,  It 
might  be  safe  to  run  this.  Otherwise,  leave 
it  alone.  It  is  punk  to  the  core.  Another 
one  of  Paramount's  missouts  in  the  Famous 
Forty.  W.  J.  Powell,  Lonet  Theatre,  Well- 

ington, Ohio. 
MANHATTAN.  (6,415  feet).  Star,  Richard 

Dix.  This  is  a  surprise  from  Paramount.  An 
action  picture  and  Richard  Dix  does  some 
great  stunt  stuff.  Fast  moving  and  lots  of 
action.  Good  for  a  Saturday  or  any  day.  Audi- 

ence said  okay  and  that's  the  correct  an- swer. Tone,  good.  Sunday,  yes.  Special,  no. 
Audience  appeal,  eighty  per  cent.  All  classes 
town  of  6,000.  Admission  10-20-30.  Frank  H. Wotton,  Park  Theatre  (600  seats),  Lebanon, 
New  Hampshire. 
MISSING  MILLIONS.  Star,  Alice  Brady. 

Good  crook  picture.  Old  but  in  good  shape 
and  well  acted  if  you  overlook  the  Incon- 

sistency that  crops  out  in  places.  Tone,  good. 
Sunday,  yes.  Special,  no.  Good  audience  ap- 

peal. Small  town  class  and  farmers  town  of 
600.  Admission  10-20-30.  H.  W.  Batchelder, 
Gait  Theatre  (175  seats).  Gait,  California. 
MORAL  SINNER.  (5,455  feet).  Star  cast. 

Only  a  fair  picture.  Tone,  fair.  Sunday,  no. 
Special,  no.  All  classes  town  of  2.000.  Admis- sion 10-25.  H.  Lloyd,  Colonial  Theatre  (400 
seats).  Post,  Texas. 
ONLY  38.  Star  cast.  I  didn't  even  take  in thirty-eight  dollars  on  this.  Too  slow.  Good 

for  nice  sleep.  Tone,  okay.  Sunday,  yes. 
Special,  no.  No  audience  appeal.  W.  F.  Lolbl, 
Chimes  Theatre,  Cedarburg,  Wisconsin. 
STEPHEN  STEPS  OUT.  (5,152  feet).  Star, 

Douglas  Fairbanks,  Jr.  Nothing  to  this  one. 
Would  make  a  good  two  reel  comedy  drama. 
Tone,   okay.   Sunday,   yes.    Special,    no.  No 

Now  Booking 
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Says  Prescott — "Am  glad  to  be  of  service  to 

my  fellow  men." E.  N.  Prescott  has  three  the- 
atres in  and  near  Union,  Maine. 

He  is  a  busy  man,  but  he  takes 
time — not  only  finds  time  but 
MAKES  opportunity — to  send 
tips  on  his  shows. 

I'm  proud  of  the  friends  who, 
like  Prescott,  stick  by  this  axiom 
of  life  and  give  proof  of  their 
sincerity  by  sending  tips  con- stantly. 

Adopt  Prescott's  motto. SERVE  YOUR  FELLOW 
EXHIBITORS. 

BUFFALO  BILL,  JR. 

The  Weiss  Bros.'  star  of  "On  the  Go"  has 
been  caught  here  in  a  striking  pose. 

audience  appeal.  W.  F.  Loibl,  Chimes  Thea- 
tre, Cedarburg,  Wisconsin. 

STORY  WITHOUT  A  NAME.  (7,912  feet). 
Star,  Agnes  Ayres.  A  dandy  radio  story  that 
appealed  greatly  to  those  who  saw  it.  Agri- 

cultural class  town  of  1,200.  Admission  10- 
25.  L.  M.  Zug,  Rialto  Theatre  (380  seats), 
Jerome,  Idaho. 

SWAN.  (5,889  feet).  Star,  Prances  Howard. 
One  of  the  weakest  pictures  I  have  ever  had 
from  Paramount.  Not  bad  but  not  good.  The 
star  is  a  mistake.  Daniels  would  have  made 
something  of  the  part,  Menjou  does  well  and 
the  story  does  nothing.  Sunday,  no.  Charles 
Lee  Hyde,  Grand  Theatre,  Pierre,  South  Da- kota. 

TOMORROW'S  LOVE.  (5,802  feet).  Star, 
Agnes  Ayres.  This  is  a  better  picture  than 
any  of  this  star's  I  have  run  for  some  time. I  classify  it  as  a  good  program  picture. 
Charles  Lee  Hyde,  Grand  Theatre,  Pierre, 
South  Dakota. 
TONGUES  OP  FLAME.  Star,  Thomas 

Meighan.  Fine  star,  good  direction,  and  story 
okay.  For  a  dependable  performance  pic- 

ture, Meighan  always  delivers  the  goods  and 
this  picture  was  no  exception  with  the  rule. 
More  power  to  him.  Tone,  good.  Sunday, 
yes.  Special,  yes.  Audience  appeal,  one  hund- 

red per  cent.  All  classes  town  of  6,000.  Ad- mission 10-20-30.  Frank  H.  Wotton,  Park 
Theatre  (600  seats),  Lebanon,  New  Hamp- shire. 

TO  THE  LAST  MAN.  (6,965  feet).  Star, 
Richard  Dix.  If  they  had  tried  to  make  a 
hundred  feet  more  there  had  been  no  actors 
left.  Wholesale  slaughter  for  six  reels.  Good 
if  they  like  that  kind.  Sunday,  no.  Special, 
no.  Small  town  class,  town  of  1,000.  Admis- 

sion 10-25.  S.  G.  Harsh,  Princess  Theatre 
(249  seats),  Mapleton,  Iowa. 
UNGUARDED  WOMEN.  (6,051  feet).  Star, 

Richard  Dix.  Just  a  program  picture.  Tone, 
fair.  Sunday,  no.  Special,  no.  Fair  audit 
ence  appeal.  Family  and  student  class  town 
of  4,000.  Admission  10-25.  R.  J.  Relf,  Star 
Theatre  (600  seats),  Decorah,  Iowa. 
WOMAN  PROOF.  (7,657  feet).  Star,  Thomas 

Meighan.  This  is  another  Meighan  knockout. 
Everybody  pleased  with  this  clean  fast  mov- 

ing comedy.  Give  us  more  like  this  one.  Tone, 
good.  Appeal,  good.  Cannon  &  Trescott. Orpheum  Theatre,  Elsberry,  Missouri. 
WORLDLY  GOODS.  Star,  Agnes  Ayres.  Six 

reels  of  good  program  entertainment.  Tone, 
okay.  Sunday,  yes.  Special,  no.  Good  audi- 

ence appeal.  Family  and  student  class  town 
of  4,000.  Admission  10-25.  R.  J.  Relf,  Star 
Theatre  (600  seats),  Decorah,  Iowa. 
WORLDLY  GOODS.  Star,  Agnes  Ayres.  A 

weak  and  ineffectual  effort  that  brought  poor 
results  at  the  box  office  and  pleased  a.  small 

percentage.  Tone,  okay.  Sunday,  yes.  Special, 
no.  Poor  audience  appeal.  Better  class  city 
of  14,000.  Admission  10-35.  E.  W.  Collins, 
Grand  Theatre  (700  seats),  Jonesboro,  Ar- kansas. 

WORLDLY  GOODS.  (6,085  feet).  Star,  Agnes 
Ayres.  This  is  a  clean  picture  without  frills 
or  furebelows  but  just  full  of  action,  inter- 

esting plot,  fine  acting  and  well  directed  and 
the  scenario  worthy  of  June  Mathis.  Why 
cannot  directors  realize  that  the  public  want 
this  kind  of  a  production  and  not  the  salac- 

ious and  sex  stuff.  When  your  patrons  have 
seen  this  picture  they  will  go  away  well 
pleased.  Try  it.  City  and  country  class  town 
of  3,000.  Admission  10-30.  George  W.  Wal- 
ther,  Dixie  Theatre  (500  seats),  Kerrville, 
Texas. 

WORLDLY  GOODS.  Star,  Agnes  Ayres.  A 
very  good  program  picture.  Was  very  inter- esting, very  true  to  life  at  the  present  day. 
Audience  well  pleased  and  that's  the  answer. 
Tone,  good.  Sunday,  no.  Special,  no.  Audience 
appeal,  seventy-five  per  cent.  All  classes 
town  of  6,000.  Admission  10-20-30.  Frank  H. 
Wotton,  Park  Theatre  (600  seats),  Lebanon, 
New  Hampshire. 

Pathe 

HOT  WATER.  (5  reels).  Star,  Harold  Lloyd. 
An  amusing  comedy  but  not  as  good  as  "Why 
Worry?"  or  "Safety  Last."  I  made  a  mis- 

take in  showing  a  real  comedy,  "The  Sea 
Squawk,"  with  Harry  Langdon  on  same  pro- 

gram. "Hot  Water"  gets  a  few  laughs.  "The 
Sea  Squawk"  is  a  scream.  Tone  good.  Sun- 

day, yes.  Special,  no.  Audience  appeal 
seventy-five  per  cent.  General  class,  city  of 
500,000.  Admission  10-20.  William  T.  Meeks, 
Silliman's  Murray  Theatre  (740  seats),  Mil- 

waukee, Wisconsin. 

KING  OP  WILD  HORSES.  (5  reels).  Star 
cast.  You  can't  go  wrong  on  this  one.  It's a  good  program  picture  but  not  a  special, 
although  better  than  most  so-called  specials. 
Ed.  Malhiot,  Monarch  Theatre  Company,  Al- 

berta, Canada. 

Preferred 

BROKEN  WING.  (6,216  feet).  Star,  Ken- 
neth Harlan.  People  here  liked  this  picture 

immensely  and  business  held  up  fairly  well 
throughout  the  circuit.  In  fact,  we  had  very 
favorable  comments  from  all  classes  of 
people.  City  of  110,000.  Admission  10-20.  Al. 
C.  Werner,  Royal  Theatre,  Reading,  Pennsyl- vanai. 

VIRGINIAN.  (8,010  feet).  Star,  Kenneth 
Harlan.  For  some  reason  this  did  not  draw, 
and  I  lost  money  on  it,  but  no  fault  of  the 
picture,  as  it  is  a  real  feature,  the  producer sure  knew  his  stuff,  as  this  is  one  of  the 
best  pictures  I  have  run  this  year.  Tone, 
good.  Sunday,  yes.  Special,  yes.  Fine  audi- ence appeal.  Small  town  class  town  of  300. 
Admission  10-25.  Roy  E.  Cline,  Osage  Thea- tre (200  seats),  Osage,  Oklahoma. 

Principal 

GIRLS  MEN  FORGET.  Star  cast.  Pretty 
fair.  Little  slow  and  bought  right.  Tone, 
fair.  Sunday,  yes.  Special,  no.  Good  audi- 

ence appeal.  Family  and  student  class  town 
of  4,000.  Admission  10-25.  R.  J.  Relf,  Star 
Theatre  (600  seats),  Decorah,  Iowa. 
HELEN'S  BABIES.  Star,  Baby  Peggy.  This 

pleased  young  and  old  on  a  Saturday  nig'ht. I  personally  believe  this  to  be  the  best  Baby 
Peggy  to  date.  I  hope  they  make  some  more. 
Good  tone.  Family  picture.  Not  suitable  for 
special.  Fine  audience  appeal.  Better  class 
town  of  4,500.  Admission  10-15.  C.  A.  Angle- 
mire,    "Y"   Theatre    (404    seats),  Nazareth, 
MINE  WITH  IRON  DOOR.  Star  cast.  This 

is  a  nice  offering  for  Saturday.  I  was  much 
disappointed  as  I  looked  for  a  better  picture 
as  it  cost  me  quite  a  lot.  Tone,  okay.  Sun- 

day, yes.  Special,  no.  Audience  appeal,  eighty 
per  cent.  Town  and  country  class  town  of  1,- 200.  Admission  10-25.  C.  R.  Seff,  New  Radio 
Theatre    (250    seats),    Correctionville,  Iowa. 

Producers'  Dist.  Corp* 
ANOTHER  MAN'S  WIFE.  Star  cast.  Five 

reels  of  pretty  well  made  melodrama.  Tone, 
fair.  Sunday,  no.  Special,  no.  Fair  audience 
appeal.  Family  and  student  class  town  of  4,- 
000.  Admission  10-25.  R.  J.  Relf,  Star  Thea- 

tre (600  seats),  Decorah,  Iowa. 
ANOTHER  SCANDAL.  (8  reels).  Star,  Lois 

Wilson.  Fair  program  picture,  which  met  no 
response  at  our  box  office.  Tone,  so,  so.  Sun- 

day, no.  Special,  no.  Average  audience  ap- 
peal. Farming  class  town  of  1,021.  Admis- sion 10-25-30.  H.  S.  Stansel,  Ruleville  Theatre 

(240  seats),  Ruleville,  Mississippi. 
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BARBARA  FRIETCHIE.  (7,179  feet).  Star, 
Florence  Vidor.  Good  picture  but  did  not  take 
with  the  public.  Receipts  not  equal  to  film 
rental.  Town  of  9,237.  Admission  10-25.  Vine 
Theatre  (600  seats),  Mt.  Vernon,  Ohio. 

BARBARA  FRIETCHIE,  (7,179  feet).  Star, 
Florence  Vidor.  Good  Civil  War  story,  but 
sincerity  is  off  at  times  and  staginess  in  evi- dence. Strenuous  advertising  failed  to  get 
extra  business.  Tone,  okay.  Sunday,  yes.  Not 
a  special.  Fair  audience  appeal.  Farming 
community  town  of  1,021.  Admission  10-25- 
30.  H.  S.  Stansel,  Ruleville  Theatre  (240 
seats),   Ruleville,  Mississippi. 

HER  OWN  FREE  WILL.  (6  reels).  Star, 
Helene  Chadwick.  A  fair  program  picture  that 
did  a  fair  business.  City  of  110,000.  Admission 
10-20.  Al.  C.  Werner,  Royal  Theatre,  Read- 

ing, Pennsylvania. 

HIS  DARKER  SELF.  (5  reels).  Star,  Lloyd 
Hamilton.  I  did  not  see  this  personally,  but 
what  I  heard  from  my  patrons  after  its  show- 

ing, led  me  to  believe  that  it  is  absolutely 
unfit  for  showing  to  decent  people.  No  tone. 
Sunday,  no.  Special,  no.  Repulsive  audience 
appeal.  Farming  class  town  of  1,021.  Admis- 

sion 10-25-30.  H.  S.  Stansel,  Ruleville  Thea- 
tre (240  seats),  Ruleville,  Mississippi. 

NOT  ONE  TO  SPARE.  (5  reels).  Star  cast. 
A  very  nice  program  picture.  It  has  enough 
pathos  to  touch  the  patrons'  hearts.  The home  interest  is  there  and  so  are  the  cute 
but  devilish  little  children.  Tone,  okay.  Sun- 

day, okay.  Special,  no.  Fine  audience  appeal. 
General  class  town  of  3,700.  Admission  10- 
30.  Krieghbaum  Brothers,  Char-Bell  Thea- 

tre (800  seats),  Rochester,  Indiana. 

RAMSHACKLE  HOUSE.  Star,  Betty  Comp- 
son.  Good  program  picture.  Betty  Compson 
is  another  star  who  makes  too  many  so  lias 
lost  her  pulling  power  here.  Tone,  okay. 
Sunday,  yes.  Special,  no.  Good  audience  ap- 

peal. Family  and  student  class  town  of  4,- Pennsylvania. 

ROARING  RAILS.  (5,753  feet).  Star,  Harry 
Carey.  This  is  Harry  Carey's  best  picture 
to  date.  A  splendid  supporting  cast  includ- 

ing little  Frankie  Darro  and  Edith  Roberts 
with  numerous  thrills  and  heart  interest 
scenes,  a  railroad  wreck,  villainy  and  heroism 
galore  make  a  picture  well  worth  looking 
at.  Tone,  okay.  Sunday,  yes.  Special,  yes. 
Audience  appeal,  one  hundred  per  cent.  Gen- 

eral class  city  of  500,000.  Admission  10-20. 
William  T.  Meeks,  Silliman's  Murray  Theatre (740  seats),  Milwaukee,  Wisconsin. 

United  Artists 

AMERICA.  (14,000  feet).  Star,  Carol  Demp- 
ster. Played  three  days  to  increased  admis- 

sions and  good  business.  The  youngsters 
went  wild  over  it.  It  pleased  the  old  folks 
too.  It  should  go  over  anywhere.  Tone,  good. 
Special,  yes.  Fine  audience  appeal.  Better 
class  town  of  4,500.  Admission  10-15.  C.  A. 
Anglemire,  Y  Theatre  (404  seats),  Nazareth, 
Pennsylvania. 

ALLENE  RAY 

Patheserial  star  appearing  in  "The  Way  of 
a  Man,"  "The  Fortieth  Door"  and  "Galloping 

Hoofs." AMERICA.  (14,000  feet).  Star  cast.  Be- 
lieve me  boys,  if  you  want  to  build  mansions 

for  D.  W.  Griffith,  buy  this  one.  I  lost  money 
and  believe  me  no  more.  United  Artists  stuff 
for  me.  Cost  too  much.  Tone,  good.  Sun- 

day, yes.  Special,  yes.  Fair  audience  appeal. 
All  classes  in  big  city.  Admission  ten  cents. 
Stephen  G.  Brenner,  Eagle  Theatre  (298 
seats),  Baltimore,  Maryland. 

BIRTH  OF  A  NATION.  Star  cast.  Old  as  the 
hills  but  still  a  winner.  Packed  'em  in  one 
night.  Sorry  I  had  another  picture  for  next 
day.  Should  have  played  it  two  days.  Print 
new.  Tone,  good.  Special,  yes.  Audience  ap- 

peal, very  good.  All  classes  in  big  city.  Ad- mission ten  cents.  Stephen  G.  Brenner,  Eagle 
Theatre  (298  seats),  Baltimore,  Maryland. 

NUT.  Star,  Douglas  Fairbanks.  An  aged 
United  Artists  release  that  our  patrons 
thoug"ht  about  as  nutty  as  it  is  aged.  Good light  entertainment.  Tone,  good.  Sunday,  yes. 
Not  a  special.  Audience  appeal,  sixty  per 
cent.  Town  and  rural  class  town  of  1,178.  Ad- 

mission 10-25.  W.  C.  Geer,  Princess  Theatre 
(175  seats),  Vermont,  Illinois. 

Universal 

DARLING  OF  NEW  YORK.  (6,260  feet). 
Star,  Baby  Peggy.  The  children  of  course 
flocked  to  see  Peggy  and  the  grown-ups  even 
responded  with  a  will.  Not  a  big  picture  but 
an  excellent  one  for  the  plain  people.  City  of 
110,000.  Admission  10-20.  Al.  C.  Werner,  Royal 
Theatre,  Reading,  Pennsylvania. 

DEAD  GAME,  (4,819  feet).  Star,  Hoot 
Gibson.  Picture  was  okay  but  not  very 
much  action  in  it.  Tone,  fair.  Sunday,  no. 
Special,  no.  Fair  audience  appeal.  Miners 
and  farmers  town  of  600.  Admission  10-25. 
John  Russell,  Russell  Theatre  (250  seats), 
Matherville,  Illinois. 

FAST  WORKER.  (6,500  feet).  Star,  Regi- 
nald Denny.  Very  good  comedy  drama. 

Should  please  most  any  audience.  Regular 
"Keystone"  comedy  finish.  Tone,  okay.  Sun- 

day, yes.  Special,  no.  Good  audience  appeal. 
Family  and  student  class  town  of  4,000..  Ad- 

mission 10-25.  R.  J.  Relf,  Star  Theatre  (600 
seats),  Decorah,  Iowa. 

FIGHTING  FURY.  (4,481  feet).  Star,  Jack 
Hoxie.  Good  program  picture.  Tone,  good. 
Sunday,  yes.  Special,  no.  Good  audience  ap- 

peal. Farmers  and  merchants  town  of  1,650. 
Mrs.  J.  B.  Travelle,  Elite  Theatre,  Placerville, 
California. 

FLYING  HOOFS.  Star,  Jack  Hoxie.  A  lit- 
tle better  than  the  average  Hoxie,  but  they 

don't  spend  much  time  in  the  making  of Hoxie  pictures.  Tone,  fair.  Sunday,  yes. 
Special,  no.  Audience  appeal,  seventy-five 
per  cent.  Masses  city  of  200,000.  Admission 
10-20.  R.  M.  Kennedy,  Royal  Theatre  (350 
seats),  Birmingham,  Alabama. 

HOOK  AND  LADDER.  (6  reels).  Star,  Hoot 
Gibson.  A  Gibson  that  gets  away  from  the 
western  and  is  certainly  very  good.  You 
need  not  be  afraid  of  it.  Hoot  seems  to  put 
over  any  kind.  Tone,  good.  Sunday,  yes. 
Special,  no.  Good  audience  appeal.  Family 
and  transient  class  city  of  65,000.  Admission 
10-15.  R.  K  Covington,  Bijou  Theatre  (500 
seats),  Fresno,  California. 
LOVE  AND  GLORY.  Star  cast.  Good  In 

spots  but  spoiled  by  too  much  weeping  and 
sadness.  Tone,  good.  Sunday,  yes-  Special, 
no.  Fair  audience  appeal.  Family  and  stu- 

dent class  town  of  4,000.  Admission  10-25. 
R.  J.  Relf,  Star  Theatre  (600  seats),  De- 

corah, Iowa. 
RECKLESS  AGE.  (6,954  feet).  Star,  Regi- 

nald Denny.  An  excellent  picture.  Very  en- 
tertaining and  plenty  of  action,  also  abund- 

ance of  wholesome  comedy.  Tone,  okay.  Sun- 
day, yes.  Special,  no.  Fine  audience  appeal. 

Family  and  transient  class  city  of  65,000.  Ad- 
mission 10-15.  R.  K.  Covington,  Bijou  Thea- 

tre (500  seats),  Fresno,  California. 
ROSE  OF  PARIS.  (6,362  feet).  Star,  Mary 

I'hilbin.  Just  a  program  picture.  Rather  slow 
and  no  puller.  Mary  Philbin  more  beautiful 
than  ever  in  this  which  is  its  best  point. 
Tone,  fair.  Sunday,  yes.  Special,  no.  Fair 
uudience  appeal.  Family  and  student  class 
town  of  4,000.  Admission  10-25.  R.  J.  Relf, 
Star  Theatre  (600  seats),  Decorah,  Iowa. 
SIGN  OF  THE  CACTUS.  Star,  Jack  Hoxie. 

Just  another  Hoxie  with  not  much  of  any- 
thing. Universal  will  have  to  get  him  into 

something  with  action  or  the  people  will 
sour  on  him.  Tone,  good.  Sunday,  yes. 
Special,  no.  Good  audience  appeal.  Work- 

ing class  city  of  14,000.  Admission  10-20. G.  M.  Bertling,  Favorite  Theatre  (160  seats), 
Piqua,  Ohio. 
SIGN  OF  THE  CACTUS.  Star,  Jack  Hoxie. 

Universal  does  not  seem  to  get  Hoxie  in 
stuff  with  action.  He  Is  getting  in  stuff 
that  drags  along  too  much.  Tone,  good.  Sun- 

day, no.  Special,  no.  Good  audience  appeal. 
Working  class  city  of  14,000.  Admission  10- 
20.  G.  M.  Bertling,  Favorite  Theatre  (160 
seats),  Piqua,  Ohio. 
SMOLDERING  FIRES.  Star,  Laura  La 

Plante.  Good.  Just  enough  comedy  to  relieve 
the  dramatic  situations.  Will  please  most 
any  audience.  Miners  and  railroad  class  town 
of  3,500.  Admission  10-35.  Giles  Master, 
Strand  Theatre  (730  seats),  Gallup,  New Mexico. 

THUNDERING  DAWN.  (6,600  feet).  Star, 
J.  Warren  Kerrigan.  Was  liked  by  patrons 
here  and  did  a  fair  business.  City  of  110,000. 
Admission  10-20.  Al.  C  Werner,  Royal  Thea- 

tre, Reading,  Pennsylvania. 
TORNADO.  (6,576  feet).  Star,  House  Peters. 

Very  good  production.  Worth  seeing.  Very 
realistic  tornado  and  torrent  scenes  couldn't be  surpassed.  Tone,  good.  Sunday,  yes.  Spe- 

cial, yes.  Good  audience  appeal.  Farmers  and 
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merchants  town  of  1,650.  Mrs.  J.  B.  Travelle, 
Elite  Theatre,  Placerville,  California. 

Vitagraph 
BEHOLD  THIS  WOMAN.  (6,425  feet).  Star, 

Irene  Rich.  Very  good  picture  spoiled  by  a 
hundred  feet  of  suggestive  scenes  that  out- 

raged anyone's  sense  of  decency.  Cut  it,  be- 
fore showing  and  you  will  have  good  enter- 

tainment. Special,  no.  Audience  appeal, 
seventy-five  per  cent.  Small  town  class  town 
of  1,000.  Admission  10-25.  S.  G.  Harsh,  Prin- cess Theatre  (249  seats),  Mapleton,  Iowa. 
BELOVED  BRUTE.  Star  cast.  A  splendid 

picture  which  will  especially  please  action 
loving  audiences.  W.  C.  T.  U.  people  object 
to  the  dance  hall  scenes,  and  it  is  not  a  good 
plot  for  the  kiddies.  Tone,  all  right.  Sun- 

day, no.  Special,  questionable.  Audience  ap- 
peal, ninety  per  cent.  Residenital  class  town 

of  1,200.  Admission  10-25.  John  McGill. 
Liberty  Theatre  (250  seats),  Port  Orchard, 
Washington. 
CLEAN  HEART.  Star  cast.  This  is  the 

worst  Vitagraph  picture  that  I  have  ever 
run.  Don't  see  with  the  good  actors  they 
had  in  it  that  it  could  be  so  terrible.  Nothing 
to  it.  G.  M.  Bertling,  Favorite  Theatre  (180 
seats),  Piqua,  Ohio. 
CLEAN  HEART.  Star  cast.  Very  good 

picture,  which  pleased  all  who  saw  it.  Many 
prospective  patrons  took  a  walk  when  they 
saw  "Cruelties  of  Life"  tacked  onto  the  title 
on  the  advertising  material.  Tone,  fine.  Sun- 

day, yes.  Special,  no.  Good  appeal.  Resi- 
dential class  town  of  1,200.  Admission  10- 

25.  John  McGill,  Liberty  Theatre  (250  seats), 
Port  Orchard,  Washington. 
FEARBOUNI).  Star,  Marjorie  Daw.  Not 

much.  Too  draggy  and  impossible.  Small, 
cowardly  youth  after  five  reels  of  cowardice 
suddenly  becomes  a  giant  and  whips  four 
big  men  at  once.  Tone,  good.  Sunday,  yes. 
Special,  no.  Fair  audience  appeal.  Railroad 
class  and  miners  town  of  3,500.  Admission 
10-35.  Giles  Master,  Strand  Theatre,  Gallup, 
New  Mexico. 

Warner  Bros, 

BABBITT.  (8  reels).  Star  cast.  Only  a 
fair  picture.  Tone,  fair.  Sunday,  yes. 
Special,  no.  All  classes  town  of  2,000.  Ad- 

mission 10-25.  H.  Lloyd,  Colonial  Theatre 
(400  seats),  Post,  Texas. 
CORNERED.  (7,500  feet).  Star,  Marie 

Prevost.  A  very  good  crook  story,  with  Miss 
Prevost  doing  a  fine  bit  of  acting  in  a  double 
role.  One  of  the  best  in  the  Warner  group. 
Tone,  okay.  Sunday,  yes.  Special,  no.  Good 
audience  appeal.  Mixed  class  town  of  3,000. 
Admission  25-35.  T.  L.  Barnett,  Finn's  The- atre (600  seats),  Jewett  City,  Connecticut. 
CORNERED.  (7,500  feet).  Star,  Marie 

Prevost.  Good  mystery  play  that  didn't draw.  I  think  Marie  Prevost,  also  Monte 
Blue,  are  used  too  much  by  Warner  Brothers. 
No  draw.  R.  J.  Relf,  Star  Theatre  (600 
seats),  Decorah,  Iowa. 

FIND  YOUR  MAN.  Star,  Rin-Tin-Tin 
(dog).  Not  as  good  as  the  first  Rin-Tin-Tin 
picture.  Poor  story.  Dog  okay,  but  stunts 
are  similar  to  the  last  one.  Tone,  fait. 
Probably  suitable  for  Sunday.  Special,  no. 
Good  audience  appeal.  Family  and  student 
class  town  of  4,000.  Admission  10-25.  R.  J. 
Relf,  Star  Theatre  (600  seats),  Decorah,  Iowa. 
HER  MARRIAGE  VOW.  (7,100  feet).  Star, 

Monte  Blue.  Put  this  down  as  a  pretty  fair 
program  picture.  Tone,  okay.  Sunday,  yes. 
Special,  no.  Fair  audience  appeal.  Family 
and  student  class  town  of  4,000.  Admission 
10-25.  R.  J.  Relf,  Star  Theatre  (600  seats). Decorah,  Iowa. 

LITTLE  JOHNNY  JONES.  (6  reels).  Star, 
Johnny  Hines.  This  was  the  best  program 
show  that  we  have  had  in  a  blue  moon.  The 
comedy  stuff  in  this  one  is  great.  Every- 

body pleased  with  this  on  a  Saturday.  Tone, 
okay.  Better  class  town  of  4,500.  Admission 
10-15.  C.  A.  Anglemire.  "Y"  Theatre  (404 seats),  Nazareth,  Pennsylvania. 
MAIN  STREET.  Star,  Florence  Vidor. 

This  one  did  not  do  very  well  here.  We  have 
a  "Main  Street"  in  our  town  and  it  did  not suit  them.  This  was  not  as  good  as  the  other 
Warner's  we  have  had.    Better  class  town  of 

PATSY  RUTH  MILLER 

-Who  has  just  signed  a  contract  to  star  in 
Warner  Brothers  pictures. 

4,500.  Admission  10-15.  C.  A.  Anglemire, 
"Y"  Theatre  (404  seats),  Nazareth,  Pennsyl- vania. 

Comedies 

BODY  IN  BAG.  (Pathe).  These  cartoon 
comedies  are  okay.  Amusing,  well  done  and 
always  pack  a  laugh.  Makes  a  good  break 
now  and  then  from  the  other  comedies. 
Tone,  good.  Sunday,  no.  Good  audience  ap- 

peal. General  class  town  of  2,000.  Admis- 
sion 15-25.  E.  N.  Prescott,  Prescott  Theatre 

(250  seats),  Union,  Maine. 
BY    STORK    DELIVERY.      (State  Right). 

Star  cast.  A  fair  comedy,  but  photography 
seemed  blurry.  Would  have  been  fairly  good 
if  clear.  Tone,  fair.  Special,  no.  Fair  audi- 

ence appeal.  General  class  town  of  2,200. 
Admission  15-25.  E.  N.  Prescott,  Prescott 
Theatre  (250  seats),  Union,  Maine. 

COMMENCEMENT  DAYS.  (Pathe).  "Our 
Gang."  We  must  hand  it  to  the  "Gang"  as 
a  clever  bunch,  also  the  director  for  carry- 

ing out  details.  The  comments  on  "Joe" 
and  "Mickey"  are  big  all  around.  We  fea- 

ture "Gang"  week,  as  our  patrons  are  as- sured of  great  laughs  and  clean  comedy. 
Silverman  Brothers,  Strand  Theatre,  Al- 
toona,  Pennsylvania. 
CORNFED.  (Educational).  Star,  Bobby 

Vernon.  Bobby  Vernon's  comedies  are  so consistently  good  that  we  are  planning  on 
buying  a  rubber  stamp  with  "This  is  a  fine 
comedy.  Well' worth  playing.  Bobby  kept 
'em  laughing  to  the  finish,"  to  stamp  these reports  when  we  play  one  of  his  productions. 
Town  of  1,000.     Admission  10-25,  15-35.  H. 

H.  Hedberg,  Amuse-U  Theatre,  Melville, Louisiana. 
FIRST  HUNDRED  YEARS.  (Pathe).  Star. 

Harry  Langdon.  Good  comedy  and  will 
please  all.  Langdon  always  good.  Tone, 
okay.  Sunday,  yes.  Audience  appeal,  ninety 
per  cent.    Town  and  country  class  town  of 
I,  200.  Admission  10-25.  C.  R.  Seff,  New 
Radio  Theatre  (250  seats),  Correctionville, Iowa. 

GUMP  COMEDIES.  (Universal).  Star,  Joe 
Murphy.  These  comedies  are  very  good.  We 
have  played  several  and  all  have  given  satis- 

faction. Tone,  okay.  Sunday,  yes.  Audi- 
ence appeal,  ninety  per  cent.  Town  and  rural 

class  town  of  1,178.  Admission  10-25.  W.  C. Geer,  Princess  Theatre  (175  seats),  Vermont, 
Illinois. 

HIS    TRYSTING    PLACE.      (State  Right). 
Star,  Charles  Chaplin.  Came  on  two  spools 
and  the  two  wouldn't  make  one.  Condition awful.  Took  it  off  after  first  show  and  put 
on  a  real  comedy.  Why  will  they  dump 
their  waste  basket  on  us,  now  and  then? 
I  kicked.  Company  gave  me  credit  for  it. 
No  tone.  Special,  no.  No  audience  appeal. 
General  class  town  of  2,200.  Admission  15- 
25.  E.  N.  Prescott,  Prescott  Theatre  (250 
seats),  Union,  Maine. 
JONAH  JONES.  (Educational).  Star, 

Lloyd  Hamilton.  Good;  has  several  new 
gags.  Silverman  Brothers,  Strand  Theatre, 
Altoona,  Pennsylvania. 
KILLING  TIME.  (Educational).  Star. 

Lloyd  Hamilton.  A  fair  comedy  with  a  lot 
of  Hamilton's  old  tricks  revamped.  He  has made  better  ones,  as  this  one  was  full  of  old 
gags.  Better  class  town  of  4,500.  Admission 
10-15.  C.  A.  Anglemire,  "Y"  Theatre  (404 
seats),  .Nazareth,  Pennsylvania. 
LOOKING  DOWN.  (Universal)  Star, 

Wanda  Wylie.  This  is  my  first  Century 
comedy.  If  the  others  are  like  it  I  wish  it 
were  my  last.  All  classes  town  of  3,000.  Ad- 

mission 10-30.  M.  W.  Larmour,  National 
Theatre  (430  seats),  Graham,  Texas. 
LONESOME.  (Educational).  Star,  Lloyd 

Hamilton.  Poor  Lloyd.  He  really  must  have 
been  lonesome  on  the  day  he  made  this  on*: 
as  on  one  seemed  to  be  present  to  help  'him 
out.  The  old  gag  with  the  two  bits  board- ing house  and  another  guy  stealing  the  cover; 
a  clam  eating  episode  that  brought  one  or 
two  giggles.  This  is  far  below  Hamilton's other  comedies,  according  to  knocks  heard 
as  audience  passed  out.  Town  of  1,000.  Ad- 

mission 10-25,  15-35.  H.  H.  Hedberg,  Amuse-U 
Theatre,  Melville,  Louisiana. 
MISFIT.  (Educational).  Star,  Clyde 

Cook.  Educational  comedies  are  consistently 
one  hundred  per  cent  good.  Tone,  none.  Sun- 

day, yes.  Good  audience  appeal.  Neighbor- hood class  town  of  4,200.  Admission  10-20. 
W.  E.  Elkin,  Temple  Theatre  (500  seats), 
Aberdeen,  Mississippi. 
ROUGHING  IT.  (Pathe).  The  first  part 

of  this  comedy  is  absolutely  the  silliest  thing 
you  have  ever  seen.  Towards  the  last  it 
picks  up  some,  but  as  a  whole  just  fair.  No 
tone.  Not  suitable  for  any  time.  No  audi- 

ence appeal.  Neighborhood  class  town  of 
4,200.  Admission  10-20.  W.  E.  Elkin,  Temple 
Theatre  (500  seats),  Aberdeen,  Mississippi. 
THERE   HE   GOES.     (Educational).  Star, 
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Llge  Conley.  Lige  excellent  In  this  one  and 
had  the  patrons  grabbing  for  air.  That  boy 
should  be  kept  in  action  comedies,  as  he 
plays  the  speedy  parts  to  perfection.  More 
like  this  one,  Lige,  and  we'll  send  you  our tintype.  Tone  good.  Sunday,  yes.  Good 
audience  appeal.  Town  of  1,000.  Admission 
10-25-15-35.  H.  H.  Hedberg,  Amuse-U  The- 

atre, Melville.  Louisiana. 

Short  Subjects 
GO-GETTERS.  (F.  B.  O.).  Star,  Alberta 

Vaughn.  An  excellent  comedy.  Seems  to 
draw  well.  Can't  go  wrong  on  these  come- dies. Tone,  good.  Sunday,  yes.  Audience 
appeal,  ninety  per  cent.  Farm  and  city  class 
town  of  150.  Admission  15-30.  Robert  W. 
Hines,  Hines  Theatre  (150  seats),  Loyalton. 
South  Dakota. 
K.  O.  FOR  CUPID.  (Universal).  Star, 

Jack  Dempsey.  The  last  of  the  Dempsey 
pictures  has  gone  over  for  me.  Tone,  good. 
Sunday,  yes.  Special,  no.  Good  audience 
appeal.  Working  class  city  of  14,000.  Ad- 

mission 10-20.  G.  M.  Bertling,  Favorite  The- 
atre (160  seats),  Piqua,  Ohio. 

PATHE  NEWS  NO.  10.  (rathe).  This 
was  a  fine  news  all  through,  entertaining, 
and  all  the  events  were  good.  Always  a  con- 

sistent subject  for  any  house.  Tone,  good. 
Good  audience  appeal.  General  class  town 
of  2,200.  Admission  15-35.  E.  N.  Prescott, 
Prescott  Theatre  (250  seats),  Union,  Maine. 
SPORTLIGHTS.  (Pathe).  Grantland  Rice 

Sportlights  are  fine.  Consistently  more  en- tertainment for  all  classes  of  patrons  than 
any  other  single  reel  ever  used.  Tone,  okay. 
Sunday,  yes.  Audience  appeal,  one  hundred 
per  cent.  Town  and  rural  class  of  1,178.  Ad- mission 10-25.  W.  C.  Geer,  Princess  Theatre 
(175  seats),  Vermont,  Illinois. 
WINNING  HIS  WAY.  (Universal).  Star, 

Jack  Dempsey.  This  one  is  not  worth  very 
much.  Is  not  what  the  people  expected  it 
to  be.  Sunday,  no.  Special,  no.  Fair  audi- ence appeal.  Miners  and  farmers  town  of 
800.  Admission  10-25.  John  Russell,  Russell 
Theatre  (250  seats),  Matherville,  Illinois. 

Independent 
BARBED    WIRE.      (State  Right). 

Jack  Hoxie.  A  fairly  good  western  picture. 
Our  print  was  in  awful  shape.  Four  breaks, 
misframes,  short  scenes.  Audience  wanted 
to  know  when  we  would  show  the  whole  of 
it.  Tone,  good.  Special,  no.  General  class 
town  of  2,200.  Admission  15-25.  E.  N.  Pres- 

cott, Prescott  Theatre  (250  seats),  Union. 
Maine. 
BATTLING  BUDDY.  (  A  rt class  ).  Star. 

Buddy  Roosevelt.  Rotten,  terrible.  I  steer 
clear  of  Buddy.  No  tone.  Not  suitable  for 
special.  Audience  appeal,  fifty  per  cent 
Masses  city  of  200,000.  Admission  10-20.  R. 
M.  Kennedy,  Royal  Theatre  (350  seats),  Bir- 

mingham, Alabama. 
BLACK  LIGHTNING.  (State  Right).  Star 

cast.  A  very  good  picture.  The  dog  is  won- derful. N.  Russell,  Russell  Theatre  (500 
seats),  Barnesboro,  Pennsylvania. 

Hedberg  Hollers 

"Van— Keep  after  the  'Gang.' 
"Some  of  our  regulars  seem  to 

be  lagging. 

"Give  them  a  punch  and  tell 
'em  we  miss  'em."  H.  H.  Hed- 

berg, Amuse-U  Theatre,  Mel- 
ville, Louisiana. 

Biff! 

Now — SEND  IN  THE  TIPS,  FOLKS. 

BLOOD  AND  STEEL.  (State  Right).  Star, 
William  Desmond.  Not  a  special  but  a  pic- ture crammed  with  action  and  thrills.  If 
your  audience  likes  such  stuff,  pive  them  this 
one.  A  very  satisfactory  program  picture. 
Tone,  okay.  Sunday,  yes.  Special,  no.  Fair 
audience  appeal.  Mixed  class  town  of  3,000. 
Admission  25-35.  T.  L.  Barnett.  Finn's  The- atre (600  seats),  Jewett  City,  Connecticut. 
DARING  LOVE.  (State  Right).  Star, 

Wallace  Hammerstein.  Pretty  good  picture. 
Seemed  to  please  most  all.  Enough  comedy 
in  it  to  make  it  good.  Tone,  good.  Sunday, 
yes.  Special,  no.  Audience  appeal,  eighty- 
five  per  cent.  Farm  and  city  class  town  of 
150.  Admission  15-30.  Robert  W.  Hines, 
Hines  Theatre  (150  seats),  Loyalton,  South 
Dakota. 
DESERTED  AT  THE  ALTAR.  (St.-.t.- 

Right).  Star,  Bessie  Dove.  Good  title  and 
good  drawing  power.  This  is  more  like  the 
old-time  melodrama  with  a  happy  ending. 
Drew  fairly  well.  Tone,  good.  Sunday,  yes. 
Special,  no.  Audience  appeal,  seventy  per 
cent.  All  classes  town  of  6.000.  Admission 
10-20-30.  Frank  H.  Wotton.  Park  Theatre 
(600  seats),  Lebanon,   New  Hampshire. 
FIRE  PATROL.  (Ofcadwtek).  Star  cast. 

A  well  made  melodrama,  but  failed  to  go 
with  my  crowd  very  well.  Family  and  stu- 

dent class  town  of  4,000.  Admission  10-25.  R. 
J.  Relf,  Star  Theatre  (600  seats),  Decorah. Iowa. 

GOLD  MADNESS.  (State  Right).  Star, 
Guy  Bates  Post.  In  my  estimation  a  fine  pro- 

duction from  Curwood's  story,  "Man  from 
Tenstrike."  Good  story,  beautiful  scenery, well  acted.  Has  most  everything  to  please 
the  average  fan.  "Play  it."  Special,  yes. Fine  audience  appeal.  General  class  town  of 
2,200.  Admission  15-25.  E.  N.  Prescott,  Pres- 

cott Theatre  (250  seats),  Union,  Maine. 

HEART    O'    THE    WEST.      (State  Right). 
Star,  Lester  Cuneo.    Just  an  ordinary  west 
ern.    Tone,  okay.    Special,  no.    Fair  audience 
appeal.     All  classes  town   of  3,000.  Admis- 

sion  10-30.     M.  W.  Larmour,   National  The- 
atre (430  seats),  Graham,  Texas. 

LONE  HAND  TEN.  (State  Right  I.  Star 
Lester  Cuneo.  A  fair  western  program  pic- 

ture that  pleased  only  75  per  cent.  Again  the 
producer  makes  a  fool  of  the  star.    This  time 

the  old  gag  of  the  hero  playing  the  "bug hunter"  in  order  to  get  evidence  against  a 
bad  gang.  Patrons  want  a  western  hero  to 
be  a  heroic  figure  from  foot  one,  reel  one,  to 
the  last  inch  of  reel  five.  Town  of  1,000.  Ad- 

mission 10-25,  15-35.  H.  H.  Hedberg. 
Amuse-U  Theatre,  Melville,  Louisiana. 
MAN  FROM  RIO  GUASDE.     (State  Right). 

Star,  Art  Mix.  If  this  fellow  is  a  western 
actor,  why  so  am  I.  If  he  don't  get  any  bet- ter they  will  have  to  tie  him  on  his  horse  to 
keep  him  from  falling  off.  Sunday,  yes. 
Special,  no.  Audience  appeal,  good.  Work- 

ing class  city  of  14,000.  Admission  10-20.  G. M.  Bertling,  Favorite  Theatre  (160  seats). 
Piqua,  Ohio. 
ONE-EIGHTH   APACHE.      (Arrow).  Star, 

Roy  Stewart.  Fair  picture  but  dragged  some- what. The  action  is  all  in  the  last  two  reels. 
However,  it  got  by  for  a  day.  Tone,  fair. 
Sunday,  no.  Special,  no.  Audience  appeal, 
fifty  per  cent.  All  classes  town  of  6.000.  Ad- mission 10-20-30.  Frank  H.  Wotton,  Park 
Theatre  (600  seats),  Lebanon,  New  Hamp- shire. 
PLAYING   THE   PONIES.      (Arrow).  Star 

cast.  About  the  poorest  horse  race  stories  I 
have  ever  run.  Cast  of  amateurs  and  pic- 

ture cheaply  put  together.  Lay  off.  Tone, 
okay.  Sunday,  no.  Special,  no.  Audience 
appeal,  fair.  Mixed  class  town  of  3,000.  Ad- 

mission 25-35.  T.  I .  Barnett,  Finn's  Theatre (600  seats),  Jewett  City,  Connecticut. 
RACING  FOR  LIFE.     (State  Right).  Star, 

William  Fairbanks.  An  automobile  racing 
story  with  plenty  of  action  and  all  good 
actors.  Tone,  good.  Sunday,  yes.  Special, 
no.  Good  audience  appeal.  Working  class 
city  of  14,000.  Admission  10-20.  G.  M.  Bert- ling, Favorite  Theatre  (180  seats),  Piqua, 
Ohio. 

R'ARIN*    TO    GO.      (State    Right).  Star, 
Buffalo  Bill.  Jr.  A  good  enough  western  for 
anybody  that  likes  westerns  with  plenty  of 
everything.  This  boy  is  a  comer.  Tone, 
good.  Sunday,  no.  Special,  no.  Good  audi- ence appeal.  Working  class  city  of  14.000. 
Admission  10-20.  G.  M.  Bertling,  Favorite 
Theatre  (160  seats),  Piqua.  Ohio. 
RIDING  WEST.  (State  Bight.)  Star,  Jack 

Perrin.  Just  another  average  western,  if 
there  is  such  a  picture;  not  bad  nor  nothing 
extra  either;  no  danger  of  your  patrons 
hunting  you  up  next  day  to  tell  you  how 
good  it  is.  Tone,  good.  Sunday,  no.  Not 
much  audience  appeal.  Small  town  class 
town  of  ?.00.  Admisison  10-25.  Roy  E.  Cline, 
Osage  Theatre  (200  seats),  Osage,  Oklahoma. 

SPEED     SPOOK.       (C.     O.  Burr). 
Johnny  Hines.  A  crackerjack  picture,  but 
struck  a  very  cold  night  and  I  lost  money 
on  it.  Should  have  been  a  clean  up  if 
weather  was  right.  Print  good.  Tone,  okay. 
Sunday,  yes.  Special,  yes.  Very  good  audi- 

ence appeal.  All  classes  in  big  city.  Ad- 
mission ten  cents.  Stephen  G.  Brenner,  Eagle 

Theatre   (298  seats),  Baltimore.  Maryland. 
THREE  KEYS.  (Banner).  Star  cast.  This 

is  a  dandy.  When  you  run  features  like  this 
you  can  look  your  patrons  in  the  eye  as 
they  pass  out,  and  it  sure  is  a  "Grand  and Glorious  Feeling."  Tone,  good.  Sunday,  yes. 
Special,  yes.  Fine  audience  appeal.  Small 
town  class  town  of  300.  Admission  10-25. 
Roy  E.  Cline,  Osage  Theatre  (200  seats), 
Osage,  Oklahoma. 
TIE  THAT  BINDS.  Star  cast.  This  one 

proved  very  weak  for  us.  Tone,  okay.  Sun- 
day, yes.  Special,  no.  Better  class  town  of 

4,000.  Admission  10-30.  Jos.  Angros,  Jr., 
Palace  Theatre,  Leechburg.  Pennsylvania. 
WOMEN  FIRST.  (Stnte  Right).  Star,  Eva 

Novak.  Here  is  a  nice  little  picture  that  will 
go  over  with  any  audience.  Has  some  real 
comedy  and  thrills;  winds  up  with  a  pip  of 
a  horse  race.  Tone,  okay.  Sunday,  yes. 
Fine  audience  appeal.  Small  town  class 
town  of  300.  Admission  10-25.  Roy  E.  Cline, 
Osage  Theatre  (200  seats),  Osage,  Okla- homa. 

Yankee  speed.  (Idependent).  Star, 
Kenneth  McDonald.  Another  very  good 
action  picture.  Star  does  stunts  equal  to 
Richard  Talmadge,  and  he  is  making  a  name 
for  himself.  Patrons  ask  for  him.  Print 
new.  Tone,  okay.  Sunday,  no.  Special,  no. 
Very  good  audience  appeal.  All  classes  in 
big  city.  Adission  ten  cents.  Stephen  O. 
Brenner.  Eagle  Theatre  (298  seats),  Balti- 

more, Maryland. 
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Artclass  Pictures  Corp. 

Stars  Finish  No.  1  Series 

ANNOUNCEMENT  of  the  completi
on 

of  both  the  Buffalo  Bill,  Jr.  and 
Buddy  Roosevelt  series  of  five  reel 

action-stunt  features,  produced  by  Lester  E. 

Scott,  Jr.,  and  distributed  by  Weiss  Brothers' Artclass  Pictures  Corporation,  was  made 
early  this  week  by  Louis  Weiss,  managing 
executive  of  Artclass. 

The  first  print  of  "Double-Action  Daniels," 
the  eighth  and  last  of  the  popular  Buffalo  Bill, 
Jr.,  series,  which  was  made  under  the  direction 
of  Richard  Thorpe,  reached  New  York  last 
week,  while  "Fast  Eightin'."  the  final  offer- 

ing in  the  series  of  his  companion  star,  Buddy 
Roosevelt,  went  to  the  cutting  room  a  fort- 

night earlier.  Both  features  will  be  ready 
to  go  to  the  exchanges  about  April  1. 
According  to  Louis  Weiss,  both  these 

young  stunt  stars  have  made  records  for 
themselves  in  their  particular  field  during 
the  season  just  past,  by  reason  of  their 
willingness  to  undertake  almost  any  hazard 
in  order  to  give  their  audiences  an  added 
thrill,  and  both  have  won  high  screen  dis- 

tinction as  purveyors  of  the  best  kind  of 
entertainment  in  this  type  of  picture. 
Both  the  Buffalo  Bill,  Jr.  and  the  Buddy 

Roosevelt  features  have  won  wide  popularity, 
according  to  Mr.  Weiss,  many  theatres  hav- 

ing rebooked  pictures  of  both  stars,  after 
their  initial  showing,  in  compliance  with  the 
demands  made  by  their  patrons. 
For  the  information  of  those  interested, 

the  complete  list  of  features  in  the  No.  1 

Buffalo  Bill,  Jr.,  series,  follows:  "Rarin'  to 
Go,"  "Fast  and  Fearless,"  "Hard  Hittin' 
Hamilton,"  "Bringin'  Home  the  Bacon," 
"Thundering  Romance,"  "Full  Speed,"  "On 
the  Go,"  and  "Double-Action  Daniels." 
The  titles  of  -the  eight  Buddy  Roosevelt 

No.  1  series,  now  completed  and  ready  for 
distribution,  are:  "Rough  Ridin',"  "Battling 
Buddy,"  "Biff-Bang  Buddy,"  "Walloping 
Wallace,"  "Rip-Roarin'  Roberts,"  "Cyclone 
Buddy,"  "Gold  and  Grit,"  and  "Fast  Fightin'." 
Telegraph  advices  from  Mr.  Scott  an- 

nounced this  week  that  camera  work  has 
been  begun  on  the  first  of  the  new  1925-26 
series  of  five-reel  Buddy  Roosevelt  thrillers. 
The  new  series,  which  it  is  announced  will 

strike  a  new  note  in  entertainment  and  box 
office  qualitiy  for  this  type  of  feature,  will 
be  directed  by  Tom  Gibson.  Mr.  Scott,  who 
came  East  during  the  holiday  season  to 
gather  story  material  for  this  series,  as  well 
as  for  two  additional  series  of  five-reel  stunt 
dramas  planned  for  release  by  Artclass,  is 
said  to  have  secured  some  unusual  and  de- 

cidedly novel  action  plots  that  lend  them- 
selves especially  to  this  type  of  picture,  and 

which,  it  is  forecast,  will  prove  to  be  in  the 
nature  of  screen  sensations  when  filmed. 

Simultaneously  with  the  announcement 
that  work  had  been  begun  on  the  new  Buddy 
Roosevelt  series,  Weiss  Brothers  were  also 
advised  of  the  shipment  of  the  first  print  on 
"Double-Action  Daniels,"  eighth  and  last 
feature  of  the  Buffalo  Bill,  Jr.  No.  1  series, 
and  the  announcement  that  work  on  his  new 
1925-26  series  would  be  begun  about  April  1. 
"Double-Action  Daniels"  was  produced  by 

Mr.  Scott,  under  the  direction  of  Richard 
Thorpe,  from  a  story  by  Elizabeth  Bur- 
bridge,  a  well-known  writer  of  Western fiction. 

An  exceptionally  strong  cast  has  been 
assembled  to  support  Buffalo  Bill,  Jr.,  practi- 

cally all  of  whom  are  favorites  of  established 
reputation  in  this  form  of  screen  drama. 
Among  them  may  be  mentioned  Lorna 
Palmer,  Edna  Hall,  J.  P.  Lockney,  Edward 
Peil,  D'Arcy  Corrigan,  N.  E.  (Shorty)  Hen- frix,  Lafe  McKee,  Harry  Belmore,  Clyde 
McClary  and  William  Ryno. 

Of  these,  Miss  Palmer,  alone,  is  a  com- 
parative newcomer  to  the  screen,  having  won 

the  Los  Angeles  Examiner's  "Extra  Girl  Con- 
test," and  a  prize  of  $500  a  few  months  ago, 

since  which  time  she  has  played  with  Colleen 
Moore  in  a  small  part  in  "Sally,"  and  with 
Jack  Hoxie  in  some  of  his  latest  releases. 

She  is  making  her  bow  as  an  ingenue  lead 
with  Buffalo  Bill,  Jr.,  in  "Double-Action 
Daniels,"  and  her  work  is  said  to  indicate  a 
rapid  rise  for  her  on  the  silver  sheet. 

THE  Columbia  Pictures  Corporation  has signed  one  of  the  twelve  Wampas 
stars  for  1925  on  a  long  term  con- 
tract. This  is  in  accordance  with  a  state- 

ment made  some  time  ago  by  Harry  Cohn 
that  he  had  a  long  time  contract  ready  for 
one  of  the  stars  selected  by  this  organization 
when  their  final  selections  should  be  made. 

Exhibitors  have  been  constantly  demand- 
ing that  producers  show  new  faces  on  the 

screen.  The  public  are  discontented  with  just 
a  few  stars  who  are  sewed  up  in  contracts 
with  a  certain  few  producers.  It  is  in  com- 

pliance with  this  demand  that  Columbia  Pic- 
tures decided  to  acquire  the  services  of  a 

young  star  who  should  be  selected  by  a  jury 
in  whom  every  one  would  rely. 

RALPH  GRAVES 
Starred  in  Mack  Sennett  comedies,  released 

by  Pathe. 
Michigan  Theatres  Sign 

Three  more  theatres  in  the  State  of  Michi- 
gan have  signed  Metro-Goldwyn  contracts  and 

will  play  the  entire  Metro-Goldwyn  product 
for  1924-25.  These  three  theatres  are  the 
Orpheum,  in  Hancock ;  the  Copper  Theatre, 
also  in  Hancock,  and  the  Laurium,  in  Calumet. 

Dorothy  Revier  is  the  fortunate  young 
lady.  She  is  well  known  to  many  directors 
and  has  played  minor  parts  in  a  great  num- 

ber of  big  productions.  Her  selection  by  the 
Wampas  and  the  contract  which  followed  will 
place  her  in  the  ranks  of  featured  stars. 
The  judgment  of  Columbia  Pictures  has 

been  justified,  for  they  have  already  received 
a  number  of  offers  from  various  of  the  larger 
West  Coast  producers  to  have  her  fill  in  some 
of  her  time  playing  in  their  productions.  A 
number  of  special  stories  have  been  prepared 
for  this  young  star,  and  after  production  on 
these  has  been  started  her  time  will  be  too 
fully  occupied  by  Columbia  for  them  to  be 
able  to  loan  her  to  other  producers. 

Now  Booking 

AL  CHRISTIE  feature 
Directed  by  Scott  Sidney fjelened  by 

RQDUCER.S.  -  DISTIUBUTINU  -  CON /VA'  A  !  I O  \ 

Columbia  Signs  Wampas  Star, 

Miss  Revier  the  Lucky  Girl 



474 MOVING    PICTURE  WORLD April  4.  1925 

Fox  Gets  F.  W.  Murnau,  Who 

Directed  "The  Last  Laugh  " 

FW.  MURNAU,  the  youthful  Ge
rman 

director  who  attracted  world-wide 
•  attention  recently  as  the  result  of 

his  successful  effort  in  making  a  picture 
without  titles,  has  been  secured  by  Fox  Film 

Corporation  to  direct  a  number  of  produc- 
tions that  company  will  release  next  season. 

Murnau  will  report  to  the  Fox  Hollywood 
studios  early  in  January,  1926,  and  will  im- 

mediately start  work.  Some  of  the  most  am- 
bitious productions  on  the  Fox  schedule  will 

be  awaiting  his  arrival.  Murnau's  delay  in 
coming  to  the  United  States  is  caused  by 
other  contractural  obligations  that  he  is  now 
bending  every  effort  to  complete. 
Although  one  of  the  youngest  men  to  wield 

a  megaphone  on  a  motion  picture  set,  Mr. 
Murnau  has  a  large  following  throughout 
the  world  and  especially  in  the  United  States. 
His  latest  work  to  reach  this  country,  "The 
Last  Laugh,"  was  the  titleless  picture  that 

made  him  the  cynosure  of  all  eyes.  It  is 
one  of  the  very  few  foreign-made  pictures 
to  attain  any  amount  of  popular  success 
here. 
A  six-footer,  red-headed,  of  fine  physique 

and  wonderful  appeal,  Mr.  Murnau  is  noted 
for  his  earnestness  and  true  German  thor- 

oughness. His  lighting  effects  are  considered 
the  last  word  in  motion  picture  photography 
and  are  the  result  of  his  own  studies. 
One  of  the  outstanding  characteristics  of 

Mr.  Murnau's  pictures  is  their  international 
appeal.  Unlike  most  foreign  directors  and 
many  of  our  American  directors,  he  does  not 
aim  to  satisfy  any  particular  class  or  na- 

tionality. For  this  reason,  with  the  limited 
equipment  to  be  found  in  German  studios, 
he  has  been  able  to  make  pictures  that  have 
received  the  approval  of  the  most  exacting 
audiences  of  the  world  and  the  super-critical 
American  public. 

Century  Comedy  Production  for 

Next  Year  Based  on  Big  Budget 

THE  most  pretentious  schedul
e  of 

comedy  production  ever  projected  by 
the  Century  Film  Corporation  is  being 

planned  for  the  coming  season,  word  comes 
from  Julius  Stern,  president  of  the  Century 
Company,  now  in  Los  Angeles.  A  budget  of 
$500,000  has  been  definitely  decided  upon. 
This  sum  will  be  devoted  exclusively  to  the 
production  of  two-reel  comedies. 

Production  will  commence  early  next  fall 
and  continue  through  the  following  winter. 
All  production  will  be  made  at  the  Holly- 

wood studios  of  the  Century  company,  with 
the  exception  of  frequent  trips  to  locations 
in  Southern  California,  it  is  announced  by 
the  Century  official. 
"We  inaugurated  a  new  production  policy this  winter  and  the  results  we  have  obtained 

with  it  encourages  us  to  an  even  greater 
effect  in  production,"  explained  the  Century 
president.  "Instead  of  making  just  52  comedies 
a  year  with  assorted  stars  and  players,  we 

determined  to  make  four  series  of  twelve 
two-reelers  each  with  four  popular  stars. 
These  stars  are  Wanda  Wiley,  Edna  Marian, 
Eddie  Gordon  and  Al  Alt.  This  new  produc- 

tion and  release  policy  met  with  instant  ac- 
cord on  the  part  of  exhibitors.  We  began 

to  get  sales  reports  showing  a  widespread  in- 
terest in  Wanda  Wiley  comedies,  or  Eddie 

Gordon  comedies  or  Edna  Marian  comedies, 
etc.,  on  the  part  of  big  first-run  exhibitors 
who  previously  had  used  our  product  only 
at  rare  intervals.  Sales  jumped  up;  book- 

ings began  to  establish  new  records. 
"We  realized  that  we  were  on  the  right 

track.  Now,  wiith  a  definite  schedule  of 
star  comedies  lined  up,  it  only  remains  for 
us  to  put  more  into  them.  Century  now  has 
four  directors  at  work.  They  are  William 
Watson,  Noel  Smith,  Edward  I.  Luddy  and 
Charles  Lamont.  We  are  working  on  the 
theory  that  the  comedy  part  of  a  program 
belongs  in  lights  just  as  much  as  the 

feature." 

Now  Booking 

Harry  Carey 
f»me 

Bad 

MA 

A  Si>per  Thriller  with 
Thousands  of  Heal  Indians 

A  Hunt  Stiomberg,  personally  supervised  production 

HAROLD  LLOYD 
Pathe  feature-comedy  star. 

Goebel  Back  from  Chicago 

Associated  Arts  Corporation  Buys  Approxi- 
mately 100  Acres  for  Studio  Purposes 

O.  E.  Goebel,  secretary  and  general  man- 
ager of  Associated  Arts  Corporation,  80 

Fifth  avenue,  has  just  returned  from  a  trip 
to  Chicago,  with  the  announcement  that  he 
has  closed  a  deal  for  his  company  for  the 
purchase  of  a  large  tract  of  land  on  Wilshire 
Boulevard,  Los  Angeles.  The  property  is  to 
be  used  for  studio  purposes  and  approximates 
about  one  hundred  acres. 
This  property,  while  located  in  the  city 

limits  of  Los  Angeles,  is  on  the  boulevard 
that  runs  from  that  city  to  Santa  Monica  and 
in  the  neighborhood  where  several  large  pro- 

ducers have  recently  closed  deals  for  studio 
property. 
"The  officials  of  Associated  Arts  Corpora- 

tion are  using  foresight,"  said  Mr.  Goebel, 
speaking  of  the  deal.  "They  recognize  the 
fact  that  all  big  studio  sites  in  this  particu- 

lar neighborhood  are  becoming  very  valuable 
and  that  the  tract  of  land  they  have  just 
purchased  is  an  exceptionally  desirable  one. 
This  purchase  was  made  with  the  view  to 
undertaking  big  studio  operations  in  the 
future.  At  the  present  time  Associated  Arts 
Corporation  is  making  its  pictures  in  the  F. 
B.  O.  studios,  for  which  company  it  is  now 

producing." 
When  Mr.  Goebel  was  asked  how  soon 

his  company  contemplated  the  erection  of 
buildings  on  the  newly  acquired  property,  he 
said  that  there  were  no  definite  plans  at 
present  and  it  would  be  some  time  before  any 
would  materialize. 

-  PRODUCERS  -  DISTRIBUTING  -  CORPORA  Tl  ON  - 

To  Film  Porter  Novels 
A  deal  by  which  F.  B.  O.  expects  to  obtain 

the  rights  to  various  other  stories  by  the  late 
Gene  Stratton  Porter  is  in  the  making  fol- 

lowing the  signing  of  Leo  Meehan,  son-in- 
law  of  the  famous  novelist,  to  direct  "Her 
Father's  Daughter,"  one  of  the  best  known 
books  of  the  authoress.  Mr.  Meehan,  it  will 
be  remembered,  directed  "A  Girl  of  the  Lim- 
berlost,"  which  was  made  for  F.  B.  O.  some 
time  ago  and  which  proved  a  big  box  office 
success  as  well  as  an  artistic  picture.  Casting 
for  "Her  Father's  Daughter"  will  begin  as 
soon  as  Mr.  Meehan  completes  his  work  on 
the  script  of  the  production. 
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Evelyn  Brent  gives  a  good  performance  of 
the  role,  although  it  is  hardly  plausible  to  be- 

lieve that  she  could  so  dominate  her  rascally 
crew  who  seem  to  fear  her.  Robert  Ellis 
capably  portrays  the  hero  and  Boris  Karloff  is 
entirely  satisfactory  as  an  unusually  cold- 

blooded villain. 
There  is  the  tang  of  adventure  to  the  story. 

However  inconsistencies  and  lack  of  logic 
weaken  the  force  of  some  of  the  situations,  and 
as  a  consequence  its  appeal  is  limited  to  its 
snappy  action  and  melodramatic  thrills. (list 
Captain  "Joe"  Evelyn  Brent 
Jerry   Burke  Robert  Kills 
Pietro  Boris  Karlofl' 

Story  and  scenario  by  V.  K.  Myton. 
Directed  by  Tom  Buckingham. 

Length.  feet. Story 
Embittered  because  her  father  a  captain 

in  the  navy  has  been  disgraced,  though  in- 
nocent Captain  "Joe"  operates  a  rum-runner. Jerry  Burke,  sent  to  the  Bahamas  to  trap 

liquor  smugglers,  meets  Joe,  but  her  first- 
mate  Pietro,  in  love  with  her,  discovers  Jerry 
is  a  secret  service  agent,  and  is  shanghaied 
aboard  Joe's  boat.  Hi-jackers  attack  the boat  and  Joe  is  wounded,  Jerry  takes  her 
aboard  the  hi-jackers'  boat  and  they  land  on a  lonesome  island  and  send  word  to  her 
father.  Pietro  gets  the  message  and  takes 
Joe  and  Jerry  aboard  the  rum-runner  and 
to  make  Joe  marry  him,  prepares  to  torture 
Jerry  by  putting  molten  lead  in  his  eyes. 
Joe  sends  an  S.  O.  S.  call  to  a  TJ.  S.  warship. 
Pietro  dynamites  the  rum-runner,  but  Joe  and 
Jerry  escape  and  are  picked  up.  Through 
Jerry's  influence.   Joe's  father  is  vindicated. 

"Contraband" 
Allan   Crossland   Makes   Fine  Melodramatic 
Production  for  Paramount  From  Kelland Story 

Reviewed  by  lilies  W.  Sargent 
Starting  with  an  elaborate  and  somewhat 

labored  establishment  of  the  basis  of  the 

story,  "Contraband,"  at  first  suggests  a  some- what sluggish  theme,  but  once  the  necessary 
explanation  is  disposed  of  the  rest  of  the 
picture  is  a  straight  melodramatic  story  in 
which  the  crises  come  so  close  that  only  a 
succession  of  well-planned  comedy  interrup- 

tions make  it  possible  to  hold  the  pace  to 
the  end. 
The  scenarist  steps  on  the  gas  about  the 

middle  of  the  first  reel  and  after  that  the 
story  mounts  swiftly  to  a  smashing  climax. 
Taking  only  the  highlights  from  the  Clar- 

ence Buddington  Kelland  story  about  boot- 
legging from  which  this  theme  is  derived, 

director,  scenarist  and  players  work  with  a 
will  to  a  common  end,  and  the  result  is  a 
finely  proportioned  melodrama  that  grips 
and  holds  the  imagination  not  alone  through 
the  pictured  action  but  for  the  interest  which 
the  various  players  create  for  their  picture 
personalities. 
You  arc  interested  in  the  story  because  you 

become  interested  in  its  people,  and  the  re- 
sult is  a  better  offering  than  is  usually  to  be 

found  under  this  classification.  It  should  give 
practically   universal   audience  satisfaction. 

Lois  Wilson  is  natural  and  appealing  as  the 
girl  who  inherits  a  moribund  country  weekly, 
and  Raymond  McKee,  after  his  first  over- 
stressed  scene,  makes  a  capital  opposite.  Ed- 

wards Davis  is  a  convincing  villain  and  the 
remainder  of  the  cast  all  hold  the  picture, 
though  Noah  Beery,  apparently  in  an  effort 
to  be  "different"  from  his  usual  roles,  is  not 
as  good  as  usual  as  the  crooked  deputy.  The 
direction  is  capital  and  the  atmosphere  of 
the  small  town  is  convincingly  reproduced. 
Moreover  there  is  a  surprising  amount  of 
good  comedy  naturally  introduced. 

Cast 
Carmel    I.ee  Lois  Wilson 
Deputy  Jenney  Noah  Beery 
Lituncelot  Bangs  Raymond  Hatton 
Evan  B.  Pell  Raymond  McKee 
Sheriff  Churchill  Charles  Ogle 
Tubal  Luke  Cosgrave 
Abner  Fownes  Edwards  Davis 
Simmy  Johnny  Foi 
George  Bogardus  Victor  .  Potel 
Jared  Whitfield  Alphonse  Ethier 
Pee  Wee  Bangs  Caesare  Gravina 
Mrs.  Churchill  Lillian  Leighton 

Story  by  Clarence  Buddington  Kelland. 
Scenario   by  Jack  Cunningham. 
Directed  by  Allan  Crossland. 

Length.  ((,773  feet. 
Story 

Carmel  Lee  inherits  a  country  newspaper 
and  comes  to  take  charge.  Soon  after  her  ar- 

rival Sheriff  Churchill  disappears.  His  friend 
intimates  that  he  knew  too  much  about  the 
lawless  element.  Carmel  decides  to  play  up 
the  incident  in  spite  of  the  warning  of 
Jenney,  Churchill's  deputy,  who  is  associated 
with  Abner  Fownes,  the  town's  leading  citi- 

zen, in  the  reception  and  forwarding  of  boot- 
leg liquor.  An  effort  is  made  to  trap  Car- 
mel in  the  road  house  which  is  the  head- 

quarters of  the  gang,  but  instead  they  entrap 
Professor  Pell,  who  after  his  dismissal  from 
the  Superintendency  of  the  schools  has  been 
hired  by  the  sympathetic  Carmel.  Pell  is 
made  a  captive  and  the  following  night  Car- 

mel blunders  into  the  trap  after  solving  the 
mystery  of  the  Sheriffs  murder.  She  and 
Pell  are  locked  into  a  room,  with  the  intent 
of  compromising  them,  but  Pell  aids  hf-r 
escape  and  in  spite  of  a  sprained  ankle  re- 

mains to  hold  the  fort  while  she  rushes  into 
town  for  help,  which  arrives  just  in  time 
to  capture  the  entire  outfit. 

"Declasse 

Corinne  Griffith  Gives  Fine  Performance  in 
Tense  Society  Drama  Adapted  from 

Stage  Success 
Reviewed  by  C.  S.  Sewell 

Zoe  Akin's  "Declasse,"  which  on  the  stage 
\\  ith  Ethel  Barrymore  in  the  leading  role 
was  a  big  success,  has  been  adapted  to  the 
screen  and  proves  to  be  an  excellent  vehicle 
for  Corinne  Griffith. 
This  picture,  which  is  being  distributed 

through  First  National,  has  as  its  heroine  an 
impetuous  high-class  English  noblewoman 
who,  unjustly  accused  of  infidelity  by  her 
coarse  and  brutal  husband  because  of  an  in- 

discreet letter,  is  divorced  and  disgraced  and 
becomes  "declasse."  The  story  follows  her 
career,  and  shows  her  forsaking  London  for 
New  York,  where,  without  friends  and  her 
money  giving  out,  she  at  last  comes  to  the 
point  where  she  is  willing  to  become  the  mis- 

tress of  a  man  who  has  persistently  sought 
her.  Inherited  nobility  of  character  finally 
comes  to  the  fore  and  she  chooses  to  seek 
death  rather  than  dishonor,  and  finally  finds 
happiness. 
The  early  part  of  the  story,  despite  the 

heavy  stressing  of  the  society  angle,  with  its 
adherence  to  and  breaking  of  set  social  forms, 
introduces  tense  if  not  entirely  convincing 
drama.  One  may  question  whether  the  hero- 

ine would  under  the  circumstances  have  de- 
nounced the  hero  and  his  associates,  but  there 

is  no  gainsaying  the  fact  that  this  situation 
is  dramatic,  especially  in  the  turn  of  events 
where  after  championing  the  hero  he  turns 
out  to  be  a  cheater  at  cards  and  is  openly 
denounced.  This  brings  in  a  decided 
"punch"  and  a  wholly  unexpected  one. 
With  the  transfer  of  the  locale  to  New 

York  the  story  until  the  final  climax  deals 
entirely  with  the  decline  of  the  heroine's  for- 

tunes and  the  attempt  of  a  persistent  and  un- 
principled suitor  to  persuade  her  to  give  up 

the  fight  and  accept  his  "protection."  While 

there  is  a  good  psychological  pull  here  and 
a  strong  sympathetic  appeal,  so  much  foot- 

age has  been  used  in  these  scenes  that  the 
interest  is  not  well  sustained,  and  in  bolster- 

ing up  the  lack  of  action  and  incident  broad 
comedy  has  been  introduced  that,  while  at 
times  amusing,  seems  out  of  keeping  with 
the  tempo  of  the  story,  as  does  the  melo- dramatic touch  at  the  end. 

Nevertheless,  due  to  smooth  and  effective 
direction  that  brings  out  the  big  points,  and 
primarily  to  an  excellent  performance  by 
Corinne  Griffith,  the  picture  is  one  that  should 
prove  good  entertainment  for  the  majority 
and  appeal  especially  to  the  higher  class  pa- 

trons. We  consider  Miss  Griffith's  portrayal in  this  picture  her  best  work.  She  is  not 
only  an  ideal  type  for  the  role  but  her  work 
is  so  convincing  that  she  immediately  gets 
your  sympathy  and  holds  it.  When  she  gives 
way  you  pity  rather  than  censure  her.  She 
certainly  makes  a  lovely  picture  with  gor- 

geous gowns  that  delight  the  eye,  even  in  the 
scenes  after  her  money  is  all  gone. 
Lloyd  Hughes  has  not  much  to  do  as  the 

hero  but  acquits  himself  creditably,  and  Clive 
Brook  gives  a  thoroughly  capable  perform- 

ance as  the  persistent  suitor.  Rockliffe  Fel- 
lowes  is  convincing  as  the  brutal  husband.  In 
fact  the  entire  cast  does  high  class  work. 

Cast 
Lady  Helen  Corinne  Griffith 
Ned  Thayer  Lloyd  Hughes 
Rudolph  Solomon  Clive  Brook 
Sir  Bruce  Hndcn  Rockcilffe  Fellowes 
Mrs.  Leslie  Lilyan  Tashman 
Lady  Wildei-ing  Hedda  Hopper 
Sir  Emmctt  Bertram  Johns 
Timmins  Gale  Henry 
Mrs.  Walton  Louise  Fazenda 
Mr.  Walton  Eddie  Lyons 
Manager   Mario  Carillo 
Henri   Paul  Weigel 

Based  on  play  by  Zoe  Akins. 
Directed    by    Robert  Vignola. 

Length,  7,H«!»  feet. 
Story 

Lady  Helen  last  of  the  proud  and  impul- 
sive Varicks  of  England  is  married  to  Sir 

Bruce  Haden  an  uncouth  brute  who  treats 
her  shamefully.  Among  her  friends  is  Mrs. 
Leslie  whose  American  brother-in-law,  Ned 
Thayer  has  come  to  persuade  her  to  return 
to  her  husband.  Ned  falls  in  love  with  Lady 
Helen  and  his  love  is  returned,  but  she  per- 

suades him  to  leave  her  and  writes  one  let- 
ter declaring  her  love.  Mrs.  Leslie  gets  it  and 

by  threatening  to  reveal  it,  makes  Ned  aid 
her  in  cheating  at  cards.  Lady  Helen  dis- 

covers this  and  notwithstanding  Mrs.  Leslie's threat  exposes  them.  Mrs.  Leslie  gives 
Sir  Bruce  the  letter.  Ned  unaware  of  this 
goes  to  Africa.  Lady  Helen  is  divorced  and 
comes  to  America,  Solomon,  an  art  collector, 
keeps  trying  to  win  her,  but  she  turns  down 
his  offer  of  protection  and  luxury  without  a 
wedding  ring  until  her  money  is  all  gone. 
Ned  reads  of  the  sensational  divorce  and 
comes  to  America  but  cannot  find  Lady  Helen. 
Ned  finally  meets  Lady  Helen  s  maid  and 
learns  she  is  going  to  a  party  given  by 
Solomon,  and  follows  her  there.  Solomon  has 
bought  up  all  of  Lady  Helen's  treasurers  and when  she  sees  a  portrait  of  one  of  her 
ancestors  with  the  legend  "death  before  dis- 

honor" she  rushes  out  and  casts  herself  in 
front  of  an  auto.  Ned  rushes  to  her  rescue. 
Solomon,  realizing  he  has  lost,  leaves  them  to 
their  happiness. 

"Confessions  of 

a  Queen" 

Colorful     Romance    of     Mythical  Kingdom 
Handled   With   Eye  to  Comedy  Values 

Should  Prove  Pleasing 
Reviewed  by  C.  S.  Sewell 

With  a  mythical  Balkan  kingdom  as  the 

background,  Metro-Goldwyn's  "Confessions 
of  a  Queen"  starts  out  as  if  it  is  going  to  be 
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another  romance  of  the  Graustark  type,  but, 
as  might  be  expected  from  the  clever  and 
celebrated  French  author,  Alphonse  Daudet, 
on  whose  "Kings  in  Exile"  the  story  is  based, 
the  theme  is  treated  from  an  entirely  dif- 

ferent angle. 
There  is  the  imperious  queen  and  the  dis- 

solute king  who  marries  her  for  reasons  of 
state  and  the  familiar  disgust  of  the  queen 
for  her  royal  spouse  who  has  other  loves, 
but  instead  of  a  dashing  foreigner  appear- 

ing on  the  scene  and  winning  the  queen's love,  the  king  turns  out  to  be  not  so  bad 
after  all.  A  revolution  sends  the  royal  family 
into  exile ;  they  get  to  know  each  other 
better,  and  finally  to  love  one  another  as 
they  should. 

It  is  a  cleverly  written  story,  and  the  un- 
expected twist  that  the  plot  takes  quickens 

the  interest.  In  the  earlier  reels  some  of 
the  scenes  such  as  the  interview  in  the  royal 
bed-chamber  following  the  wedding,  when 
the  king  accedes  to  the  queen's  wish  and withdraws  and  also  the  conversation  with 
the  prime  minister  regarding  the  necessity 
for  an  heir  to  the  throne,  have  a  Continental 
flavor,  the  subtitles  being  quite  frank. 
The  treatment  of  the  theme  is  sophisticated 

and  there  is  considerable  clever  comedy, 
some  of  it  being  subtle,  in  fact  it  is  due 
more  to  the  clever  handling  and  the  amusing 
comedy  plus  the  always  effective  work  of 
Lewis  Stone  than  to  the  story  itself  which 
is  not  altogether  convincing,  that  makes  this 
an  enjoyable  picture. 
Added  to  this  is  the  fact  that  Victor 

Seastrom  has  given  the  story  fine  mounting 
and  excellent  direction,  some  of  the  scenes 
being  especially  fine.  It  will  probably  prove 
a  pleasing  attraction  for  the  majority  and 
its  clever  touches  would  appeal  to  the  sophis- 
ticated. 
The  value  of  the  appearance  of  Alice  Terry 

in  the  title  role  should  not  be  overlooked. 
Her  beauty  and  regal  bearing  is  finely  suited 
to  the  portrayal  of  the  queen.  John  Bowers 
does  well  with  the  rather  thankless  role  of 
Alexei  the  Virtuous  who  turns  out  to  be 
more  like  a  villain,  and  the  subordinate  roles 
are  satisfactorily  handled. 

Cast 
Queen   Alice  Terry 
Kin:.   Lewis  Stone 
Prince   Alexei  John  Bowers 
Kleanora   Etagenle  Besserer 
Sephora   Helena  D'Algy Prince  Zara  Frankie  Darro 
Duke  of  Rosen  Joseph  Dowling 
Lewin   Indre  DeBeranger 
Based  on  Alphonse  Dandet'S  novel  "Kings  in 

Exile." Scenario  by  Agues  Christine  Johnston. 
Directed  by  Victor  Seastrom. 

Length,  .",809  feet. Story 

The  king  of  Illyria,  fond  of  wine  and 
women,  is  persuaded  to  marry  a  neighbor- 

ing princess  who  requests  that  he  leave  her 
on  their  wedding  night.  He  consents  and 
she  sees  him  in  the  arms  of  Sephora,  his 
favorite,  and  becomes  disgusted  with  him. 
Later  a  child  is  born  but  the  queen  is  un- 

happy, her  only  friend  being  Prince  Alexei. 
A  revolution  occurs  and  the  king  is  willing 
to  abdicate,  but  the  queen  demands  the  crown 
as  her  son's  brithright.  The  royal  party escape  to  Paris  and  become  more  friendly, 
but  the  queen  still  distrusts  his  easy-going 
love.  A  delegation  arrives  to  invite  the  king 
to  return  as  the  revolution  has  been  over- 

thrown. He  disgusts  them  by  appearing  in- 
toxicated and  adbicates  in  favor  of  his  son 

who  becomes  king.  He  informs  the  queen 
that  he  has  always  loved  her  and  did  this 
for  her  sake  and  will  arrange  for  a  divorce. 
Though  warned  that  Sephora  is  in  league 
with  the  revolutionists  he  goes  to  her  and 
she  tries  to  poison  him.  The  queen  learns  of 
this  and  appears  just  in  time,  informing  the 
revolutionists  that  the  king,  has  abdicated 
and  that  she  will  stick  to  him. 

"One  Way  Street" 

Ben  Lyon  and  Anna  Q.  Nilsson  in  a  Rather 
Involved  High  Society  Story  For 

First  National. 
Reviewed  by  Tom  Waller 

A  conglomeration  of  monkey  glands,  in- 
cluding an  interpretation  of  the  seeming 

difficulty  to  predominate  London  society,  is 
the  "Black  Oxen"  theory  First  National's 
"One  Way  Street,"  attempts  to  convey  to  the screen. 
The  whole  thing  seems  to  hinge  upon  an 

insipid  youth  who,  figuratively  speaking, 
possesses  the  unaccounted  for  ability  to 
twirl  society  dames  and  debutantes,  both 
dignified  and  giddy,  around  on  his  tiniest 
finger.  This  role  is  essayed  by  Ben  Lyon 
to  perfection,  if  an  unconvincing,  insincere, 
unsophisticated  dolt  of  a  youth  was  what  the 
director  was  striving  to  present. 

In  "One  Way  Street"  Anna  Q.  Nilsson 
changes  her  dress  for  every  scene  and  her 
coiffure  as  well.  One  has  to  pay  the  closest 
attention  in  order  to  identify  her  during  the 
six  reels.  Finally  she  lapses  into  a  wrinkled 
old  hag  when  the  animal  transfusions  fail  to 
function  after  an  emotional  siege  necessitated 
by  the  discovery  that  she  "planted"  duplicate 
cards  in  her  boy  friend/s  pocket  and  made 
him  appear  to  the  distinguished  guests  as  a 
cheat. 

Sub-titling  is  relied  upon  to  explain  most 
of  the  action  and  some  of  these  sub-titles 
are  unusually  lengthy.  The  story  is  choppy 
and  may  impress  the  average  audience  as 
meaningless  and  decidedly  weak.  In  book 
form  the  plot  may  have  been  quite  strong 
and  effective  but  as  for  screen  material  in 
its  present  form  some  patrons  may  question 
the  reason. 

Cast 
Bobby  Austin  Ben  Lyon 
Lady  Sylvia  Hutlon  Anna  Q.  MIsson 
Elizabeth  Stuart  Marjoric  Daw 
I.ndy  Frances  Thompson  ...  Dorothy  Camming 
Sir  Edward  Hutton  Lumsden  Hare 

From  the  story  by  Bcale  Davis. 
Adapted   by  Bar]  Hudson. 

Directed  by  John  Francis  Dillon. 
Length,  r»,<i00  feet. Story 

Lady  Hutton's  interest  in  Bobby,  a  young American,  is  causing  tongues  to  wag  and 
Lady  Thompson  to  attempt  to  depose  her 
from  the  seat  of  social  supremacy.  Elizabeth 
Stuart,  nearer  Bobby's  age  and  daughter  of his  boss,  secures  proof  that  Lady  Hutton 
"framed''  Bobby  in  a  poker  party.  Lady  Hut- 

ton, who  was  in  the  midst  of  rehearsing  for 
charity  a  favorite  operatic  role,  in  which  part 
she  is  said  to  have  closely  resembled  an  im- 

presario of  a  score  of  years  ago,  becomes 
hysterical  when  the  evidence  is  presented. 
She  suddenly  loses  her  beauty  and  before  all 
becomes  an  old  hag.  She  then  reveals  that 
she  is  the  ancient  stage  favorite  and  that  the 
high  tension  of  the  moment  caused  the  ruina- 

tion of  a  surgical  operation  which  had  hither- to been  successful. 

"The  Bridge  of  Sighs" 

Warner  Bros.  Offer  Sentimental  Melodrama 
With   Dorothy   Mackaill  and 

Creighton  Hale. 
Reviewed  by  C.  S.  Seweh 

There  is  a  breeziness  and  snap  about  the 
earlier  situations  in  the  Warner  Brothers 

production  "The  Bridge  of  Sighs"  which would  indicate  that  in  spite  of  its  title  it  is 
going  to  be  a  light  romantic  comedy  drama. 
The  hero  is  shown  as  a  young  fellow  always 

ready  to  bet  on  anything,  and  making  persist- 
ent attempts  to  gain  the  heroine's  friendship. 

April  4,  1925 

His  gambling  leads  to  a  situation  where  he 
takes  a  pile  of  bills  from  his  father's  desk, 
and  from  this  point  on,  the  picture  is  ex- 

tremely sentimental  melodrama. 
Once  this  angle  is  established,  it  would 

seem  that  all  of  the  devices  to  produce 
pathos,  heart-interest  and  sympathy  are 
utilized.  There  is  the  faithful  old  clerk  who 
is  accused  of  taking  the  money,  sent  to 
prison  where  he  becomes  ill  and  finally 
pardoned  broken  in  health;  the  thoughtless 
and  care-free  hero  who  is  eager  to  atone 
when  he  sees  the  havoc  his  "joke"  has wrought ;  the  father  who,  stern  with  his 
erring  son,  is  the  soul  of  gentleness  with 
his  invalid  wife  and  who  to  save  her  from 
knowing  her  son's  shame  has  the  boy 
shanghaied  aboard  a  vessel,  and  finally  when 
everything  seems  about  due  to  take  a  more 
cheerful  turn,  a  situation  is  introduced  where 
the  girl,  going  to  borrow  money  for  her 
invalid  father  is  attacked  by  the  false  friend 
and  saved  in  the  nick  of  time  by  the  hero. 
The  situations  have  been  so  developed  that 
there  is  no  real  villain  in  the  main  part  of 
the  story,  everyone  being  more  or  less  the 
victim  of  circumstances  and  an  attempt 
made  to  excuse  their  actions. 
Dorothy  Mackaill  and  Creighton  Hale  in 

the  leading  roles,  and  Alec  Francis  as  the 
girl's  father,  Ralph  Lewis  as  the  boy's  father and  Richard  Tucker  as  the  false  friend  are 
satisfactorily  cast,  though  their  work  some- 

how lacks  spontaneity  as  if  they  realized  the 
situations  are  being  over-stressed. 
Except  for  the  early  comedy  touches,  the 

appeal  is  entirely  to  the  emotions  and  senti- 
mental side  for  the  story  is  artificial  and 

never  convincing  or  dramatic.  In  our  opinion, 
this  picture  ranks  considerably  below  the 

usual  high  average  of  Warner  Brother's productions  and  is  only  a  fair  program offering. 

Cnst 
Linda   Harper  Dorothy  Mackaill 
Billy    Craig  Creiehton  Hale John   Harper  Alec.  B.  Francis 
Glenn  Harden  Richard  Tucker 
William   t'raic  Ralph  Lewis 
Sin  it  hers   Clifford  Saum 
Mrs.  Craig  Fanny  Midgeley 

Baaed  on  stor>  1t>  <  harles  K.  Harris. Directed    li>    Phil  Rosen. 

Length,  <;.<!04  feet. 

Story- 

Billy,  son  of  William  Craig  president  of  a 
steamship  company  rushes  to  the  rescue  of 
Linda  Harper  when  she  comes  near  being 
hit  by  a  taxi.  Later  he  finds  out  she  is  the 
daughter  of  an  old  employee  of  his  father 
and  by  persistence  wins  her  friendship  and 
love.  Billy  is  a  spendthrift  and  when  his 
father  refuses  to  give  him  more  money  to 
meet  his  gambling  debts  he  thinks  it  a  great 
joke  to  take  the  money  from  a  pile  on  his 
fathers  desk.  Harper,  Linda's  father  is accused  when  the  money  is  missing  and  sent 
to  prison.  Billy  returning  from  a  trip  learns 
this  and  confesses  his  guilt,  but  to  save  his 
invalid  wife  the  shame,  Craig  has  Billy 
shanghaied  aboard  one  of  the  company  boats. 
Billy  escapes  and  returns  to  find  his  mother 
is  dead.  He  confesses  his  guilt  to  Harper 
who  has  been  pardoned  and  is  ill  at  home 
and  offers  to  go  to  jail.  Harper's  only  re- quest is  that  he  keep  the  truth  from  Linda. 
Billy  learns  that  Linda  has  In  desperation 
gone  to  Glenn  Hayden  to  try  and  borrow 
money  to  help  her  father.  He  follows  her 
and  arrives  in  time  to  save  her  from  Glenn's unwelcome  attentions,  and  they  decide  to  get 
married  immediately. 

Be  sure  to  send  in  reports  to  "Straight 
from  the  Shoulder"  on  pictures  you  play. 
Give  the   other   fellow   the   benefit  of  your 

experience. 
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NEWS  AND  REVIEWS  OF  SHOFCr  SUBJECTS  AND  SERIALS 

"Breaking  the  Ice" "Red  Pepper" 
(Educational — Comedy — Two  Reels) 

This  is  a  whiz  of  an  Al.  St.  John-Jack 
White-Mermaid  comedy,  filled  to  the  last 
celluloid  inch  with  more  than  ordinary  good 
gags  and  extremely  well  put  together  and 
acted.  Most  of  the  fun  revolves  around 
Al's  increase  of  the  sale  of  itching  salve  in 
his  drugstore  by  sprinkling  itching  powder 
on  people.  Previous  to  this  there  are  some 
highly  humorous  scenes  of  AI  riding  a  bicycle 
also  encumbered  by  a  two  hundred  and  some 
pound  beauty  in  love  with  him.  At  the  end 
Al  gets  the  itching  powder  on  himself  and 
retires  behind  a  bush,  over  the  top  of  which 
you  see  clothes  flying.  Aiding  in  making 
"Red  Pepper"  a  very  attractive  subject  are 
Babe  London,  Peg  O'Neil,  Judy  King,  John 
Rand,  Philip  Sleeman  and,  of  course,  Director 
Arvid  Gillstrom,  but  it  is  mostly  Al  St.  John. 
— S.  S. 

"The  Butterfly  Man" (Fox — Comedy — Two  Reels) 
With  Sid  Smith  as  a  chap  who  chases  but- 

terflies with  a  net  and  accidentally  captures  a 
notorious  bandit  and  is  acclaimed  as  a  hero, 
and  William  Franey  as  a  "major"  who  imbibes 
too  freely  of  anti-Volstead  stuff,  this  Sunshine 
comedy  is  a  fast  moving  and  amusing  slap- 

stick offering.  Sid  has  an  awful  time  at  the 
hands  of  a  heavyweight  rival  who  proceeds  to 
wallop  him  whenever  no  one  is  looking.  A 
very  laughable  scene  shows  these  two  giving  a 
burlesque  version  of  an  acrobatic  dance,  in 
which  the  rival  literally  uses  Sid  to  wipe  up  the 
floor.  There  is  plenty  of  material  here  to  make 
it  a  satisfactory  offering  for  the  slapstick  fans 
and  it  should  get  a  lot  of  laughs. — C.  S.  S. 

"Inside  Out" 
(Educational — Comedy — One  Reel) 

How  a  hotel's  press  agent  draws  the  crowds 
and  ruins  the  hotel  with  a  story  about  it  con- 

taining a  lost  treasure,  is  the  theme  of 
'Inside  Out,"  a  Cameo  comedy  in  which 
Cliff  Bowes  an'd  Virginia  Vance  do  most  of 
the  capering.  It  possesses  a  lot  of  slap- 

stick stuff  and  does  not  lag  for  even  a  second. 
The  fortune  hunters  with  picks  and  shovels 
demolishing  the  hotel  before  the  phoney 
story  is  announced  by  the  management  have 
their  amusing  incidents  and  make  this  one- 
reeler  a  woth  while  comedy. — T.  W. 

"Movie  Morsels" 
(Educational — Magazine — One  Reel- 

This  issue  of  Lyman  H.  Howe's  Hodge 
Podge  presents  a  wide  variety  of  travel  pic- 

tures. First  come  the  Rainbow  Falls  in 
Hawaii,  a  close-up  of  a  Mexican  peon  and 
the  reflection  of  Mt.  Assiniaboine  in  West- 

ern Canada.  Other  subjects  are  harvesting 
in  Saskatchewan,  rowing  practice  on  deck, 
fishing  in  British  Guina,  a  Holland  wedding, 
Korean  natives,  scenes  of  Peru  and  an  illus- 

tration of  the  hydraulic  method  of  getting 
gold  from  gravel  in  Oregon.  As  usual  there 
are  several  amusing  cartoon  bits. — S.  S. 

"Shorts"  Reviewed 

In  This  Issue 

Breaking;  the  Ice  (Pathe) 
Butterfly  Man,  The  (Fox) 
From  Mars  to  Munich  (Fox) 
Housing  Shortage,  The  (Pathe) 
Inside  Out  (Educational) 
Loaded  Dice  (Universal) 
Love  Bug,  The  (Pathe) 
Mellow  Quartette,  The  (Educa- tional) 

Movie  Morsels  (Educational) 
Pathe  Review  No.  14  (Pathe) 
Red  Pepper  (Educational) 

"From  Mars 

to  Munich" (Fox — Varieties — One  Reel) 
This  issue  of  William  Fox's  new  "Varieties" 

is  an  interesting  pictorial  account  of  the  beer 
industry  in  Munich,  which  has  been  given  addi- 

tional entertainment  value  by  means  of  descrip- 
tive subtitles  written  as  if  an  inhabitant  of 

Mars  was  telling  the  story  of  the  sights  which 
seem  so  strange  to  him.  The  reel  includes 
various  processes  of  beer-making  from  the 
bringing  of  the  hops  and  barley  right  through 
to  the  washing  and  filling  of  the  kegs  and 
bottles.  There  are  also  scenes  of  beer  gar- 

dens and  parades  celebrating  the  making  of 
new  brands  and  a  statement  to  the  effect  that 
beer  was  invented  by  King  Gambrinus. — C.  S.  S. 

Pathe  Review  No.  14 

(Pathe — Magazine — One  Reel) 
Deep  sea  crabs  occupy  the  center  of  the  stage 

in  the  chapter  of  the  "Secrets,  of  Nature"  series which  is  the  principal  subject  in  this  Review. 
The  camera  reveals  how  they  protect  them- 

selves by  use  of  camouflage.  Of  equal  inter- 
est is  a  novelty,  "Magic  Minnie,"  the  Javanese love  bird.  Scenes  of  love  birds  performing 

their  tricks  have  been  seen  before,  but  these 
show  Minnie  performing  in  duplicate  and  tripli- 

cate, yes,  even  in  whatever  the  word  for  eight 
is,  and  the  effects  gained  by  clever  photographic 
stunts  are  striking.  The  closing  scenes  of  the 
Review. are  in  Pathecolor  of  the  City  of  Indian- 

apolis.— S.  S. 

t}heKQuseAo<jFEATUR£TTES 
ANNOUNCES  THAT 

"A  DAY  WITH  THE  GYPSIES,"  one  of  their 
"GEMS  OF  THE  SCREEN,"  series,  is  playing 
the  RIALTQ,  BROADWAY,  NEW  YORK 
CITY,  this  week. 
A  beautiful  reel,  handled  in  a  novel  manner. 

Edwin  Miles  Fudman.  Pres. 
1600  BROADWAY  NEW  YORK  CITY 

(Pathe — Comedy — Two  Reels) 
From  first  to  last  this  comedy,  featuring 

Ralph  Graves,  is  a  corker.  With  the  support 
of  an  excellent  cast  headed  by  Marvin 
Lobach,  Graves  romps  through  two  reels 
of  as  good  fun  as  he  has  ever  supplied  film 
fans.  Critics  have  united  in  declaring  this 
one  of  the  best  since  he  went  under  the 
Pathe  banner.  Frank  Capra  and  Jefferson 
Moffitt  have  written  a  clever  story  of  a  foot- 

ball star  who  trained  on  an  ice  wagon  and 
fell  in  love  with  an  heiress  at  a  seashore  re- 

sort. The  girl's  dog  is  the  excuse  for  the 
meeting,  then  the  means  of  risking  Graves' life  in  a  couple  of  ways  and  of  interfering 
with  his  matchmaking.  It  is  an  exceptionally 
intelligent  animal.  Both  Graves  and  Lobach 
show  a  fine  appreciation  of  humor  and  they 
should  keep  audiences  laughing  throughout 
the  run  of  the  subject.  The  two  constitute 
a  great  comedy  team. — S.  S. 

"The  Love  Bug" 
(Pathe — Comedy — Two  Reels) 

The  thoughts  of  Farina,  Mickey,  Joe  and 
Jack  lightly  turn  to  love  as  spring  comes. 
The  gang  overhear  certain  petite  ladies  dis- 

cussing their  physical  shortcomings  and, 
borrowing  five  dollars,  hie  them  to  a  beauty 
parlor  to  overcome  these  same  defects.  But 
the  proprietor  has  had  a  run-in  with  his 
staff  and  fired  them,  so  during  his  absence 
the  gang  takes  over  the  beauty  parlor  and 
begins  experimenting  with  the  various  bits 
of  apparatus  and  the  cosmetics.  The  results 
are  disastrous  both  to  the  experimenters  and 
their  surroundings.  The  proprietor  and  a 
policeman  intervene,  and  the  last  seen  of  the 

gang  is  a  rapid  departure.  This  "Our  Gang" comedy  is  fully  up  to  the  high  standards  of 
those  which  have  preceded  it,  and  possibly 

above  the  average.  We  don't  see  how  any- 
body can  fail  to  thoroughly  enjoy  it. — S.  S- 

"Mellow  Quartette" 
(Educational — Cartoon — One  Reel- In  this  bit  of  Pen  and  Ink  Vaudeville  by 

Earl  Hurd,  Props  is  sleeping  in  a  dirigible 
and  awakened  and  summoned  to  work  by 
radio.  One  of  the  Mellow  Quartette  is  ill 
and  Props  has  to  take  his  place.  He  has 
enough  foreight  to  sing  behind  a  screen  door 
and  escapes  the  audience's  vegetables.  A banquet  in  his  honor  is  given  that  night. 
This  subject  is  well  sketched,  averages  well 
for  humor  and  has  some  high-lights. — S.  S. 

"Housing  Shortage" 
(Pathe — Cartoon — One  Reel) 

This  is  one  of  the  cleverest  of  the  Paul 

Terry  brain  children  that  we've  seen  in  a  long time.  The  cat  and  the  mouse  run  a  hotel  for 
hens  desirous  of  laying  eggs.  It  is  full  when 
a  hen  of  particularly  regal  appearance  shows 
up.  Mrs.  Hen  waxes  hysterical  on  learning 

the  bad  news  and,  in  desperation,  tries  a  man's 
hotel  and  the  farmer's  whiskers,  finally  settling 
down  in  peace  in  the  farmer's  hat. — S.  S. 
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First  National  Selects 

Titles  of  New  Pictures 

SEVERAL  of  First  National's  forthco
m- 

ing releases  will  appear  on  the  screen 
under  new  titles. 

Sawyer-Lubin's  new  Barbara  La  Marr- 
Conway  Tearle  starring  vehicle  from  Will- 

iam Hurlbert's  stage  success,  "Hail  and 
Farewell,"  will  be  shown  on  the  screen  as 
"The  Heart  of  a  Siren,"  at  one  time  called 
"Heart  of  a  Temptress."  It  was  directed  by 
Phil  Rosen,  the  man  responsible  for  "Abra- 

ham Lincoln,"  which  continues  on  its  trium- 
phant course. 

Corinne  Griffith's  new  production,  on  which 
she  is  now  working,  will  bear  the  title  of 
"Modern  Madness"  instead  of  the  title  which 
Hartley  Manners,  its  author,  gave  to  his 
play,  "The  National  Anthem."  Al  Santell  is 
directing  "Modern  Madness."  In  the  sup- 

porting cast  are  Kenneth  Harlan,  Harrison 
Ford,  E.  J.  Ratcliffe,  Edgar  Norton  and 
Charles  Lane. 

John  Stahl's  new  production  for  Louis  B. 
Mayer  will  be  known  as  "Fine  Clothes."  The title  under  which  this  Ferenc  Molnar 
comedy  was  presented  on  the  stage  was 
"Fashions  for  Men."  In  the  cast  are  Lewis 
Stone,  Alma  Rubens  and  Percy  Marmont. 
Edwin  Carewe  has  changed  the  title  of 

his  next  First  National  picture  before  begin- 
ning photography.    It  is  called  "The  Lady 

Who  Lied"  and  is  from  the  Robert  Hichens' 
novel  "Snake-bite." 
"The  Necessary  Evil"  was  selected  as  the 

title  of  Ben  Lyon's  picture  recently  com- 
pleted and  made  from  Stephen  Vincent 

Benet's  short  story,  "Uriah's  Son,"  before  it 
went  into  production.  George  Archainbaud 
directed,  with  Ben  Lyon,  Anna  Q.  Nilsson, 
Mona  Kingsley,  Marjorie  Daw  and  Thomas 
Holding  in  the  cast. 
Two  other  productions  nearly  ready  for 

release,  which  will  bear  titles  different  from 
those  of  the  novels  upon  which  they  are 
based,  are  "I  Want  My  Man,"  with  Milton 
Silks  and  Doris  Kenyon,  from  Struthers 
Burt's  "The  Interpreter's  House,"  and  the 
Samuel  Goldwyn-George  Fitzmaurice  pro- 

duction, "His  Supreme  Moment,"  from  May 
Edington's  novel  "World  Without  End." These  changes  were  announced  soon  after 
production  was  started. 

George   O'Brien   and   Madge    Bellamy,  Fox 
stars,    doing    a    step    from    the  Continental 
Waltz,  which  they  invented  and  which  is  now 

the  rage  of  the  Hollywood  picture  colony. 

Ralph  Spence  Will  Title 

New  Harold  Lloyd  Comedy 

Hal  Roach 

presents 

Harold 

Lloyd 

in 

Nowor  Never 

^tfre  first  of  the  Fopular  Demand  S 
>enes 

(  Re-issued) 

HAROLD  LLOYD  has  engaged  Ralph Spence,  one  of  the  top-notchers  of 
title  wizards,  to  write  the  titles  for 

the  forthcoming  Lloyd-Pathe  picture,  the 
name  of  which  has  not  as  yet  been  an- nounced. 

Spence  recently  completed  a  seven-year 
association  with  the  Fox  Film  Corporation, 
during  which  time  he  won  general  applause 
for  his  titles  for  "A  Connecticut  Yankee  in 
King  Arthur's  Court,"  the  Mark  Twain classic,  besides  writing  the  title  for  many 
of  the  Fox  pictures  starring  Tom  Mix,  as 
well  as  other  famous  Fox  stars. 

In  addition  to  titling  several  thousand 
pictures  in  the  last  few  years,  Spence  found 
time  to  write  the  book  for  the  Ziegfeld  Fol- 

lies, edition  of  1922,  which  won  the  distinc- 
tion of  achieving  a  full  year's  run  on  Broad- 
way without  change. 

Since  his  arrival  in  Los  Angeles  during 
the  recent  Christmas  holidays,  Spence  has 
disposed  of  one  of  his  original  stories,  "Kings 
Up"  to  Universal,  for  Hoot  Gibson. 
Work  began  on  Wednesday  last  on 

"American  Pluck,"  a  Spence  story,  starring 
George  Walsh,  for  Chadwick  Pictures  Cor- 

poration. 

Already  proven*  by  many  big  first  run 

houses  to  be  as  big  an  attraction  as  the 

biggest  new  features  on  the  market. 

Associated  Exhibitors 
PtiysKjl  Distributors  Pathe  E«:r«nfe  Inc         Arthur  S  Kane  President  Foreign  Representative   Sidney  Garrett 

"Janice  Meredith"  in  Schools 

Marion  Davies  in  "Janice  Meredith"  is 
proving  excessively  popular  with  educational 
authorities.  An  engagement  for  a  three  day 
run  of  this  Cosmopolitan  feature  was  re- 

cently arranged  for  a  public  school  in  Perth 
Amboy,  N.  J.,  at  the  Ditmas  Theatre.  So 
historically  valuable  was  the  picture  deemed 
that  other  schools  prevailed  upon  the  ex- 

hibitor to  continue  the  picture  for  three 
days  more,  pledging  co-operation  and  sup- 

port. 
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Several  New  Signatures 

to  Warner  Bros.  Contracts 

CLIVE  BROOK 
Noted  English  actor  who  has  signed  to  star  in 

Warner  Brothers  pictures. 

WITH  their  1925-26  season  fairly  well launched,   Warner  Bros,   this  week 
announced  the  engagement  of  several 

more  persons  who  will  be  attached  to  their 
Hollywood  studio. 
One  of  the  most  important  engagements  is 

that  of  Gayne  Whitman,  for  the  last  four  years 
leading  man  at  the  Morosco  Theatre,  Los  An- 

geles. Mr.  Whitman  was  signed  for  a  term 
of  years. 
Whitman  is  following  the  footsteps  of  Doug- 
las McLean,  David  Butler,  Richard  Dix,  War- 
ner Baxter  and  a  score  of  others  who  have 

graduated  from  the  Los  Angeles  playhouse  to 
the  screen  with  much  success.  Some  years  ago 
Whitman  was  a  member  of  the  old  Thos.  H. 

Educational  Players  Do 

Their  Stuff  on  the  Air 

JACK  WHITE'S  Mermaid  Comedy  Com- 
pany, together  with  performers  appear- 

ing in  other  units  producing  comedies 
for  distribution  through  Educational  Film 
Exchanges,  Inc.,  last  week  staged  a  very  suc- 

cessful exploitation  tieup  when  stars  of  the 
various  companies  broadcast  a  program  from 
the  recently  opened  radio  station  KFWB  at 
Los  Angeles,  operated  by  Warner  Brothers. 

The  program  was  opened  by  Eddie  Nelson, 
now  starring  in  Mermaid  Comedies,  who  de- 

livered a  monologue  and  some  of  the  vaude- 
ville chatter  which  he  used  on  the  Orpheum 

Circuit  in  the  West,  where  he  is  known  as 

"The  Sunkist  Kid."  This  was  followed  by 
the  Mermaid  Quartette  which  sang  two 
numbers. 
Following  this  came  Clem  Beauchamp,  an 

assistant  director  and  a  promising  lyric  tenor, 
who  delivered  two  songs.  The  O'Neal  sisters, 
Zelma  and  Bernice,  then  sang  two  of  their 
latest  songs,  "When  You  and  I  Were  Young, 
Maggie,"  a  la  1925,  and  "Log  Cabin."  Zelma 
O'Neil  sang  a  special  comedy  number,  "I'm 
a  Pickford  That  Nobody  Picked,"  one  of  her 
successes  from  Harry  Carroll's  "Pickings," the  show  in  which  she  was  appearing  when 
Jack  White  discovered  her.  Miss  O'Neal  is a  Cameo  star. 

Lige  Conley,  Mermaid  star,  followed  with 
a  display  of  his  versatility  in  rendering  a 
piano,  banjo  and  saxophone  solo.  At  this 
point  the  entire  radio  program  was  tied  up 
with  the  showing  of  two  Mermaid  Comedies 
in  Los  Angeles,  when  it  was  announced  that 

"The  Talker"  Being  Edited 
Last  week  saw  the  completion  of  photography 

•on  Sam  Rork's  next  production  for  First  Na- 
tional release,  "The  Talker,"  from  the  play 

by  Marion  Fairfax. 

Conley  could  be  seen  at  Loew's  State  in 
"Fast  and  Furious"  and  in  "What  a  Night" 
at  the  California. 
Joseph  Diskay,  the  tenor,  a  favorite  with 

radio  fans,  contributed  his  services  to  the 
program  and  sang  two  numbers,  and  Miss 
Hilda  Goldman,  operatic  soprano,  also  popu- 

lar with  radio  fans  on  the  West  Coast, 
obliged  with  selections. 

Ince  stock  company,  when  they  were  making 
one,  two  and  four-reel  features.  He  was  later 
with  Vitagraph.  Whitman  begins  work  at  the 

studio  at  the  conclusion  of  "Sweet  Sixteen," 
the  current  show  at  the  Morosco. 

All  doubts  about  Louise  Fazenda's  future 
were  settled  this  week  when  the  Warners  re- 

newed her  contract  for  a  period  of  several 
years.  Miss  Fazenda  is  one  of  the  most  popu- 

lar players  on  the  screen  and  when  not  work- 
ing at  the  Warner  Bros,  studio,  is  much  sought 

after  by  other  companies.  She  had  thirteen 
pictures  to  her  credit  last  year. 

Alan  Crosland,  who  directed  "Enemies  of 
Women,"  featuring  Alma  Rubens  and  Lionel 
Barrymore,  for  Cosmopolitan  Pictures,  has 
been  engaged  to  direct  "Why  Girls  Go  Back 
Home,"  which  will  feature  Marie  Prevost.  The 
scenario  is  by  C.  Gardiner  Sullivan. 
Further  signatures  to  long  term  contracts 

this  week  were  Director  Roy  Del  Ruth  and 
Scenarist  Charles  Logue.  Mr.  Del  Ruth  had 

been  engaged  to  direct  one  picture,  "Eve's 
Lover,"  featuring  Irene  Rich  and  Bert  Lytell. 
He  made  such  a  good  job  of  it,  that  the  Warn- 

ers have  obtained  his  exclusive  services  for  a 
number  of  years. 

Charles  Logue,  formerly  a  New  York  World 
reporter,  achieved  instant  success  as  a 
screen  writer  when  he  did  Ex-Ambassador 
James  W.  Gerard's  war-time  narrative,  "My 
Four  Years  in  Germany."  Logue  was  engaged 
to  write  "Below  The  Line,"  the  next  picture 
Warners  will  make  with  Rin-Tin-Tin,  and  did 
it  so  well,  he  was  immediately  signed. 

"This  is  Station  KFWB,  Warner  Bros.  Studios,  Hollywood,  California  " 
Yessir!  This  is  all  there  is  to  it,  when  you  glance  down  from  an  airplane  to  the  giant 
masts  of  Station  KFWB.    A  small  section  of  the  studios  is  shown  here,  to  indicate 

the  size  of  the  first  movie  radio  broadcast  station  in  the  Film  Capital. 
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Paramount's  Eastern  Studio 

Is  Scene  of  Great  Activity 

WITH  two  pictures  finished  and  in  the 
-utting  rooms,  and  three  more  sched- 

uled to  finish  the  actual  filming  of 
scenes  by  the  end  of  this  week,  the  officials  at 
the  Paramount  Long  Island  Studio  have  turned 
their  attention  to  the  new  photoplays  which 
will  go  into  production  at  an  early  date. 

The  pictures  now  being  cut  and  titled  are 
"The  Little  French  Girl"  and  "Madame  Sans- 
Gene."  Herbert  Brenon,  sitting  in  the  cutting 
room  with  loops  of  the  former  film  gracefully 
draped  over  his  shoulders,  is  saving  the  best 
features  of  the  work  of  his  cast,  which  in- 

cludes Alice  Joyce,  Esther  Ralston,  Mary 
Brian  and  Neil  Hamilton.  The  exteriors  were 
filmed  in  Bermuda. 
"Madame  Sans-Gene"  is  the  picture  which 

Gloria  Swanson  completed  in  France  just  be- 
fore her  marriage.  Leonce  Perret,  who  di- 

rected, is  supervising  the  cutting  and  titling. 
Allan  Dwan  is  putting  the  finishing  touches 

on  his  latest  picture,  "Night  Life  of  New 
York,"  based  on  an  original  story  of  metro- 

politan jazz  and  romance  by  Edgar  Selwyn, 
the  playwright  and  producer.  Rod  La  Rocque, 
Dorothy  Gish,  Ernest  Torrence  and  George 
Hackathorne  have  the  featured  roles,  with 
Helen  Lee  Worthing,  Arthur  Housman  and 
Riley  Hatch  rounding  out  the  cast. 

Bebe  Daniels  will  also  complete  her  new  pic- 
ture, "The  Manicure  Girl,"  in  a  few  days. 

Frank  Tuttle  is  directing  this  comedy  drama 
of  the  life  of  a  manicurist  in  a  New  York 
beauty  parlor.  Edmund  Burns  and  Hale  Hamil- 

ton share  the  masculine  honors.  Others  in 
the  cast  are  Charlotte  Walker,  Victor  Moore, 
Dorothy  Cumming,  Ann  Brody,  Marie  Shot- 

well  and  Mary  Foy.  The  picture  is  based  on 
an  original  story  by  Frederic  and  Fanny 
Hatton. 
"The  Shock  Punch"  is  the  title  of  Richard 

Dix's  new  comedy.  Paul  Sloane  is  directing, 
and  Frances  Howard  has  the  leading  feminine 
role.  The  film  is  based  on  a  story  by  John 
Monk  Saunders. 
Three  new  productions  are  in  preparation, 

and  work  on  them  is  expected  to  start  soon 
after  the  big  stages  are  cleared  of  the  pro- 

ductions now  being  made.    The  new  ones  are : 
"The  Wild,  Wild  Girl,"  for  Bebe  Daniels, which  Edward  Sutherland  will  direct. 

George  Kibbe  Turner's  magazine  story,  "The 
Street  of  Forgotten  Men,"  will  be  Herbert 
Brenon's  next  production.  Mary  Brian  is  the 
only  player  chosen  so  far. 

Frank  Tuttle  will  direct  "California  or 
Bust,"  an  original  story  by  Byron  Morgan. 
This  will  be  Richard  Dix's  next  picture. 

Sign  Helen  Lee  Worthing 
Helen  Lee  Worthing,  who  plays  the  role  of 

Wanda  in  "The  Swan,"  now  showing  on  Broad- 
way and  who  has  just  completed  a  role  in 

Bebe  Daniels'  recent  Paramount  picture,  "The 
Crowded  Hour,"  has  been  signed  by  Jesse  L. 
Lasky,  first  vice-president  of  the  Famous 
Players-Lasky  Corporation,  for  an  important 
part  in  Allan  Dwan's  production  of  "Night 
Life  of  New  York."  The  cast  for  this  picture 
now  includes  Dorothy  Gish,  Rod  La  Rocque, 
Ernest  Torrence,  George  Hackathorne,  and 
Miss  Worthing. 

GLORIA  SWANSON,  PARAMOUNT  STAR,  IN  PARIS 
"Madame  Sans-Gene"  is  seen  here  with  "Napoleon"  (Emile  Drain,  of  the  Comedia 
Francaise)  (left)  and  "Marshal  Lefebvre"  (Charles  de  Roche)  in  the  historic  gardens of  the  Palais  Royal,  in  the  French  capital,  during  the  production  of  the  forthcoming 
Paramount  super-special.  The  noted  trio  here  stand  in  front  of  the  great  statue  of 
the  French  revolutionary  leader,  Camille  Desmoulins.  M.  De  Roche  stands  in  imitation 

of  the  noted  character  in  French  history. 

JOCELYN  LEE 
"Ziegfeld's  Queen  of  Beauty"    appearing  in 
"The  Dressmaker  from  Paris,"  a  Paramount Production 

Courtesy  Rewarded 

Charles    Eyton    Gives    Up    Seat    in  Airplane 
and  Saves  His  Life 

Charles  Eyton,  general  manager  of  the 
Paramount  Hollywood  studio,  accompanied 
by  Kathlyn  Williams,  his  wife,  returned  last 
week  from  a  tour  of  the  world. 
"Fourteen  of  us,"  he  said,  "left  the  Vic- 

toria Hotel,  in  London,  to  fly  to  Paris  on 
planes  of  the  Imperial  Airways  Co.,  Ltd.  At 
Croydon  field  an  Englishman  managed  to  get 
my  seat  in  the  first  plane  and  as  it  was  only 
ten  minutes  before  the  next  plane  left,  I 
yielded  my  place.  The  plane  crashed  and 
the  seven  occupants  and  the  pilot  were  killed, 
within  our  sight.  Nevertheless,  the  other 
seven,  including  myself,  made  the  trip  in  the 

second  plane." 

Educationals  Honored 

Ten  releases  of  the  Educational  Film  Ex- 
changes, Inc.,  are  listed  in  the  "Photoplay 

Guide  to  the  Better  Pictures,"  issued  by  the National  Committee  for  Better  Films  which 
is  affiliated  with  the  National  Board  of  Re- 

view of  Motion  Pictures.  In  the  "Guide" 
covering  pictures  reviewed  in  February  the 
following  Educational  pictures  are  listed: 
"Paris  Creations  in  Color,"  "Have  a  Heart," 
Cameo  Comedy,  "His  High  Horse,"  a  Mer- 

maid Comedy,  three  releases  of  the  Judge's Crossword  Puzzle  Series,  the  Lyman  H.  Howe 
Hodge-Podge,  "Lots  of  Knots,"  "Our  Six 
Legged  Friends,"  one  of  the  "Secrets  of 
Life"  series,  "Two  Cats  and  a  Bird"  from  the 
Earl  Hurd  Comedy  scries  and  the  Juvenile 

Comedy  "Wildcat  Willie." 

Popular  Music 
According  to  officials  of  the  Denton  & 

Haskins  Music  Company,  of  1595  Broadway, 
New  York,  exhibitors  throughout  the  coun- 

try are  reporting  favorably  on  several  of  their 
recent  song  hits.  Among  these  are  such  pop- 

ular numbers  as  "At  the  End  of  the  Rain- 
bow of  Love,"  "Sweet  Kalula  Lou,"  "I  Want 

You  Back,  Old  Pal"  and  "Of  All  My  Wife's 
Relations  I  Love  Myself  the  Best." 
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WANDA  WILEY 
Century    Comedy    star    who    still  believes, 
along  with  Napoleon  and  General  Pershing, 

that  Infantry  is  the  Queen  of  Battle. 

Three  New  Warners 

"Rose  of  the  World,"  "The  Golden  Cocoon" 
and  "Below  the  Line"  Go  Into  Work 

Three  pictures  got  under  way  this  week  at 
the  Warner  Bros,  studio  all  of  which  are  to 

hold  important  places  in  the  Warner's  1925-26 
program. 
Harry  Beaumont  started  work  on  "Rose  of 

the  World,"  the  novel  by  Kathleen  Norris. 
Patsy  Ruth  Miller,  who  has  just  signed  a  con- 

tract with  the  Warners,  Rockliffe  Fellowes  and 
Allan  Forest  have  the  leading  roles  with  a 
strong  supporting  company.  This  is  a  story 
of  California  and  much  of  the  action  will  be 
photographed  on  locations  described  in  the 
novel. 
"The  Golden  Cocoon,"  with  Millard  Webb 

directing,  also  went  into  work.  This  story,  by 
Ruth  Cross,  tells  of  the  Texas  oil  fields  and  of 
rural  life  before  oil  was  discovered  there,  and 
has  as  its  principals  Helene  Chadwick  and 
Huntly  Gordon.  Supporting  them  are  Richard 
Tucker,  Frank  Campeau,  Margaret  Seddon, 
Julia  Swayne  Gordon  and  Carrie  Clark  Ward. 
Hope  Loring  and  Louis  Lighton  adapted  the 
story  for  the  screen. 

Also  facing  the  camera  was  Rin-Tin-Tin  in 
"Below  The  Line,"  directed  by  Herman  Ray- 
maker,  from  the  pen  of  Charles  Logue,  who 
also  made  the  adaptation.  Featured  with  the 
"wonder  dog"  are  John  Harron  and  June  Mar- 
low.  The  supporting  caist  includes  Viqtor 
Potel,  Edith  Yorke,  Charles  Conklin,  Taylor 
Duncan,  Pat  Hartigan  and  Gilbert  Clayton. 

"The  Viennese  Medley" 
First  National  has  arranged  for  Doris 

Kenyon,  one  of  its  featured  players,  to  ap- 
pear in  its  screen  version  of  Edith  O'Shaugh- 

nessy's  story,  "The  Viennese  Medley."  Anna 
Q.  Nilsson  had  previously  been  engaged  for 
another  leading  role  in  the  production.  Ac- 

tive production  of  "The  Viennese  Medley"  is 
expected  to  get  under  way,  about  the  middle 
of  April,  following  Miss  Kenyon's  comple- 

tion of  "The  Half-Way  Girl,"  work  upon 
which  was  delayed  for  two  or  three  weeks 
due  to  Miss  Kenyon's  illness. 

Premiere  of  "Siegfried"  Set 

For  April  13  in  Rochester,  N.  Y. 

THE  American  premiere  of  "Siegfried," the  UFA  motion  picture  super-produc- 
tion based  on  the  theme  of  Wagner's importal  opera,  from  the  Norse  sagas,  will  take 

place  Monday,  April  13,  in  Rochester,  N.  Y., 
under  the  auspices  of  the  University  of  Roch- 

ester, by  arrangement  with  George  Eastman. 
"Siegfried,"  the  second  UFA  production  to 

reach  this  country  ("The  Last  Laugh"  preceded 
it),  was  widely  acclaimed  in  Europe,  and  has 
been  the  subject  of  the  most  favorable  com- 

ment by  leading  American  motion  picture  pro- 
ducers and  players  who  saw  it  abroad. 

The  Rochester  showing  will  be  in  Kilbourn 
Hall,  hitherto  devoted  exclusively  to  music. 
The  Rochester  Philharmonic  Orchestra  will 

play  the  accompanying  score  to  "Siegfried." 
Musical  Director  Victor  Wagner  has  syn- 

chronized the  picture,  drawing  entirely  from 
Richard  Wagner's  opera.  As  a  result,  for  the 
first  time  in  the  history  of  motion  pictures,  a 
great  composer's  music  will  be  used  exclusively 
to  interpret  emotionally  the  plastic  version  of 
his  opera. 

In  agreeing  to  the  Rochester  premiere  of 
"Siegfried,"  Frederick  Wynne-Jones,  managing- 
director  of  UFA-USA,  distributing  arm  in 
America  of  the  Berlin  organization,  stated  that 
he  felt  that  he  will  thus  reach  into  one  of  the 
most  important  centers  of  musical  as  well  as 
motion  picture  activity  in  this  country. 
"We  feel  that  in  no  city  could  'Siegfried' 

be  given  a  more  adequate  premiere  than  in 
Rochester,  unless  indeed,  the  Metropolitan 
Opera  House  in  New  York  was  available," 
said  Mr.  Wynne-Jones. 

Fritz  Lang,  Germany's  greatest  director,  pro- 
duced "Siegfried."  He  d-ew  from  the  opera 

and  the  Norse  sagas.  For  the  role  of  Sieg- 
fried, Paul  Richter,  a  young,  handsome  blonde, 

was  cast.  Other  important  characters  are 
Kriemhild,  his  bride;  Brunhilde,  "Queen  of 
Iceland"  ;'Hagen,  the  dark  villain;  King  Gun- 
ther,  the  King  of  the  Gnomes;  Mme.  the  Ar- 

morer ;  trolls,  imps,  courtiers,  soldiers — and thedragon. 
These,  living  against  a  background  of  sheer 

beauty,  whether  in  cave  or  castle,  tell  the  story. 
Siegfried's  ride  through  the  Mistland;  his 
thrilling  battle  with  the  dragon;  the  subjuga- 

tion of  Brunhilde;  the  scene  on  the  castle  draw- 
bridge— these  and  many  other  marvelous  "shots" will  amaze  the  public. 

The  "Manchester  Gurdian,"  reviewing  the 
London  showing  of  "Siegfried,"  said,  in  part : 

"  'Siegfried'  is  the  first  film  to  challenge, 
definitely,  the  supremacy  of  older  arts.  It  de- 

mands a  serious  viewing  and  a  rigid  criticism, 
because,  for  a  rare  once,  the  cinema  has  shown 
itself  strong  enough  to  bear  them.  Other  films 
have  played  with  materials  of  literature  and 
music.  We  have  had  picturized  novels  and 

poetry  'adapted  to  the  screen.'  But  in  'Sieg- 
fried,' for  the  first  time,  the  matter  and  manner, 

both,  have  brought  the  cinema  face  to  face 
with  the  acknowledged  arts,  stirring  up 
thoughts  of  the  master  musicians,  and  the 
master  poets,  and  expressing,  at  the  same  time, 
a  very  definite  creed  for  the  new  art,  this  art 

of  pictorial  movement  of  which  'Siegfried'  is 
a  pioneer. 
"Wagner's  'Siegfried'  is  purely  an  operatic 

subject;  only  the  layers  and  depths  of  music 
can  satisfy  it.  Passion  and  Romance  call  out 
for  musical  expression.    Lang's  'Siegfried'  goes 

beyond  Wagner  to  the  mediaeval  lay  of  'The 
Nibelungs' — a  stark  and  primitive  story,  never 
enriched  or  adorned,  yet,  for  all  that,  rather 
of  the  eye  than  of  the  ear. 

"It  is  a  simple  treatment  of  an  epic  subject 
in  which  the  fact  that  it  is  a  film  epic  has 
never  been  forgotten.  Everything  has  teen 
directed  to  speak  to  the  eye,  and  it  speaks  all 
the  more  clearly,  because  it  speaks  so  simply. 
The  movement  of  the  players  is  direct  and 
beautiful,  individuals  and  masses  alike  moving 
as  part  of  the  whole  composition.  There  is 
no  irrelevant  detail  to  distract  the  eye.  Colors 
are  massed  blacks  and  massed  whites,  each 
with  their  pictorial  and  their  symbolic  meaning. 
Emotions  are  dignified,  and  expressed  in  real 
beauty  of  line;  the  characters  are  vaster  than 

human." 

Anne  Cornwall  Signed 
Anne  Cornwall  has  been  signed  to  appear  op- 

posite Monty  Banks  in  his  second  production 
for  Associated  Exhibitors.  The  title  of  the 

new  Monty  Banks  picture  will  be  "Keep  Smil- 
ing," and  in  addition  to  Miss  Cornwall  the  cast 

will  be  headed  by  Robert  Edeson. 

JESSE  J.  GOLDBURG 

Announces 

BILL  CODY 

IN 

A  Second  Series  of 

Red-Fire  Westerns 

Ready  for  Release 

August,  1925 

1925-26  State 

Right  Release 

Independent 

Pictures  Corporation 
JESSE  J.  GOLDBURG,  President 

1540  Broadway     New  York  City 
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Marin  Predicts  New  Production 

Policy  for  the  Coming  Season 

NED  MARIN,  sales  director  for  Uni- versal, has  just  returned  from  a  six 
weeks'  tour  of  the  West  Coast  and 

the  picture  production  center  at  Universal 
City  with  a  glowing  report  of  the  picture 
outlook  for  the  coming  season.  He  predicts 
that  next  year's  output  will  have  a  far 
greater  percentage  of  audience  pictures  than 
ever  before. 

This  prediction  is  based  by  Marin  on  a 
careful  survev  made  by  him  of  the  current 
production  policies  of  the  various  companies 
working  around  Los  Angeles,  and  especially 
of  the  production  plan  and  aims  now  in 
vogue  at  Universal  City. 

"The  producers  realize."  explained  Marin 
in  a  recent  interview,  "that  the  day  of  the 
mediocre  picture  is  past.  They  are  fully 
aware  of  the  fact  that  the  public  will  stand 
for  nothing  but  the  best.  This  means  in- 

finitely more  care  in  production.  It  means 
the  acquisition  of  more  virile  stories  and  a 
much  greater  care  in  direction.  Selection  of 
casts  also  has  taken  a  much  more  important 
place  in  the  industry. 
"The  public  has  become  more  demanding 

in  many  ways.  This  I  found  out  by  heart- 
to-heart  talks  witih  exhibitors  from  Chicago 
to  Seattle  and  from  Des  Moines  to  Los 
Angeles.  The  public  is  shopping  more  for 
its  pictures.  A  greater  variety  of  pictures 
and  a  great  improvement  in  photoplays  is  a 
necessity  if  the  industry  is  to  hold  its  public. 
New  personalities  also  are  needed  for  the 
screen.  The  older  ones  can't  go  on.  The public  is  tired  of  the  same  faces  in  picture 
after  picture.  The  producer  who  develops 
new  faces  is  going  to  win  out.  In  this  con- 

nection Carl  Laemmle,  our  president,  is  de- 
veloping two  sure  winners  in  those  delight- 

ful stars.  Mary  Philbin  and  Laura  La  Plante. 
"It  used  to  be  that  stars  built  pictures. 

The  industry  is  swinging  away  from  that 
status.  Now,  pictures  build  stars.  Take 
Reginald  Denny,  for  instance.  By  putting 
him  in  three  first-class  stories.  Universal  has 
seen  him  develop  in  the  course  of  twelve 
months  to  a  position  among  the  leading  light 
comedy  stars  of  the  screen. 
"Mr.  Laemmle  is  letting  no  grass  grow- 

under  his  feet  in  regards  to  the  coming 
season.  We  have  five  big  pictures  com- 

pleted, or  in  the  final  stages  of  produc- 
tion, already.  They  are :  "The  Phantom  of 

the  Opera,"  a  super-picture ;  "California 
Straight  Ahead,"  "Siege,"  a  powerful  picture, 
starring  Virginia  Valli ;  "The  Teaser,"  a 
great  box-office  comedy,  starring  Laura  La 
Plante,  and  "Lorraine  of  the  Lions,"  an  ad- venture feature,  starring  Norman  Kerry  and 
Patsy  Ruth  Miller. 

"I  would  like  to  add  that  Universal  is  plan- 
ning bigger  things  in  the  Western  picture 

field.  Hoot  Gibson  has  developed  into  a 
Western  star  the  equal  of  any. 
"Much  of  Universale  progressiveness  in 

keeping  abreast  and  ahead  of  the  time,  is 
due  to  Mr.  Laemmle's  keenness  in  keeping 
in  close  touch  with  the  public.  He  cor- 

responds with  individual  picture  fans  and 
with  movie  critics  and,  what  is  more,  he 

takes  their  suggestions." 

"Keep  Smiling"  Bank's  Latest 
Word  has  been  received  from  the  Coast  that 

the  new  Monty  Banks'  comedy,  now  in  the 
course  of  production  for  Associated  Exhib- 

itors, has  been  given  the  working  title  of 
'Keep  Smiling." 

Arnold  Daly  and  Clifton  Webb  in  one  of  the  comedy  scenes  that  are  a  feature  of 
"Heart  of  a  Temptress,"  recently  completed  by  Sawyer-Lubin  for  First  National  release. 

ZaSu   Pitts  in   "Greed,"  the  Metro-Goldwyn feature,  reaches  tragic  heights. 

"The  Thundering  Herd" 

Los     Angeles     Critics     Shower     Praise  on 
Newest  Paramount  "Western" 

A  dispatch  from  Los  Angeles  describing 

the  opening  of  Paramount's  "The  Thunder- 
ing Herd"  at  Grauman's  Million  Dollar  Thea- 
tre states  that  the  production  has  taken  the 

town  by  storm,  and  quotes  from  some  of 
the  reviewers,  as  follows : 

I»  B-  Flower  in  The  Daily  News,  "The  Her- 
alded Zane  Grey  film  tale  "The  Thundering 

Herd'  was  ushered  into  Los  Angeles  yester- 
day and  presented  to  one  of  the  largest  mo- 
tion picture  matinee  audiences  that  has  ever 

crowded  into  Grauman's  Million  Dollar  Thea- 

tre." 

Florence  Lawrence  in  the  Examiner, 
"Laymen  gasp  and  thrill  as  'Thundering 
Herd'  rolls  on  its  cinematic  way  ...  on  the 
silver-sheet  this  picture  presents  a  hundred 
angles  of  interest.  Action,  hardihood,  hero- 

ism and  suffering  are  all  depicted  within  a 
few  hundred  feet  of  celluloid;  and  the  ac- 

complishment of  this  tremendous  climax  is 
really  a  notable  piece  of  technique." 

Grace  Kingsley  in  the  Times:  *  'The  Thun- 
dering Herd'  Is  one  of  those  pictures  that  after 

it  has  served  its  excellent  purpose  in  the 
way  of  entertainment  in  this  day,  should  be 
folded  up  and  put  away  for  colleges  and 
high  schools  to  look  at  fifty  years  from  now. 
Perhaps  never  shall  we  again  see  another 
buffalo  herd  stampeding  .  .  .  never  shall  we 
again  see  a  more  interesting  picture  as  re- 

gards an  Indian  pow-wow  .  .  .  certainly 
never  shall  we  have  so  interesting  an  exhi- 

bition of  universal  Indian  sign  language  as 
that  in  which  these  real  braves  of  several 
tribes  communicate  with  each  other  during 
their  councils.  These  things  are  additionally 
interesting  because  they  are  vital  part  of  ab- 

sorbing story  of  'The  Thundering  Herd.'" Monroe  Lathrop  in  Evening  Express  says, 
"Here  is  a  feature  that  for  furious  nerve 
tingling  realism  rivals  'The  Covered  Wagon.' Its  scope  is  almost  as  great  and  had  it  ap- 

peared before  that  memorable  picture  It 
would  certainly  have  taken  to  itself  much 
of  the  honor  that  went  to  the  Cruze  super 
film.  It  is  not  too  much  to  say  that  in  por- 

tions it  excels  in  real  punch  the  earlier 
work.  It  is  made  on  the  same  big  scale. 
There  is  the  same  sincerity  in  its  record  of 
actual  pioneering.  The  same  conspicuous 
ability  of  direction  that  marked  the  trans- 

lation of  the  Emerson  Hough  tale." 
Guy  Price  in  the  Evening  Herald,  "A  pro- duction that  will  live  long  in  the  memory 

of  everyone  who  sees  it.  For  pure  thrills 
based  on  actual  fact,  and  not  conceived  In 
the  mind  of  a  writer  of  fiction,  'The  Thunder- 

ing Herd'  has  everything  that  this  reviewer 
has   seen    for   months   far  outclassed." 
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ALICE  TERRY 
Charming    player   scored   a   great  success  in 

Metro-Goldwyn's  "The  Great  Divide." 

Seventh  Buffalo  Bill  Feature 

"On     The     Go,"    A    Western    of  Unusual 
Novelty,  According  to  Weiss  Brothers 
"On  The  Go,"  the  Seventh  of  the  Buffalo 

Bill,  Jr.  series  of  action-stunt  five  reel  fea- 
tures, released  by  Weiss  Brothers'  Artclass 

Pictures  Corporation,  which  arrived  from  the 
coast  last  week,  strikes  an  entirely  new  note 
in  Western  productions,  according  to  Louis 
Weiss,  the  managing  executive  of  the  Art- 
class  organization. 

Besides  having  all  the  fast-moving  situa- 
tions and  plot  development,  suspense  and 

thrill,  which  are  essential  characteristics  of 
this  type  of  picture,  "On  The  Go"  also  con- 

tains a  big  comedy  element  and  a  variety  of 
trick  photographic  effects,  double  exposures 
and  "phantom  scenes,  which  take  the  pic- 

ture entirely  out  of  the  ordinary  "stunt"  fea- ture class  and  make  it  compare  favorably  with 
many  of  the  most  expensive  feature  attrac- 
tions. 

"On  The  Go,"  was  directed  by  Richard 
Thorpe,  under  the  supervision  of  Lester  F. 
Scott,  Jr.,  Western  producer  for  Artclass. 
Supporting  Buffalo  Bill,  Jr.  in  "On  The 

Go"  is  a  cast  of  favorites  in  Western  fea- 
tures, including:  Charles  Whitaker,  Nelson 

McDowell,  Helen  Foster  and  H.  Alfred 
Hewston,  Lafe  McKee,  Rae  Hampton,  Louis 
Fitzroy,  George  Marion  and  Morgan  Davis. 
The  story  is  from  the  pen  of  Frank  L. 

Ingraham,  a  well  known  writer  of  Western 
dramas. 

The  Larry  Evans  Stories 

Two  Will  Be  Picturized  by  B.  P.  Schulberg 
Productions 

Larry  Evans,  novelist,  whose  writings  are 
known  both  to  the  reading  and  picture-going 
public,  will  contribute  two  stories  to  the  out- 

put of  B.  P.  Schulberg  Productions  next  sea- 
son. 

These  will  be  "The  Aristocrat,"  originally 
published  in  Hearst's  International,  and  "The 
Worst  Woman,"  a  story  written  directly  for  the screen. 
Mr.  Evans'  former  film  successes  include 

"Winner  Take  All,"  "Are  You  a  Failure?" 
and  "Money,  Money,  Money." 

New  York  Reviewers  Assert 

Screen  "Sally"  Is  Splendid 

FIRST  NATIONAL'S  new  Colleen Moore  picture,  "Sally,"  from  Guy  Bol- 
ton's musical  comedy  which  Florenz 

Ziegfeld  produced,  and  which  is  still  running 
after  three  years,  had  its  premiere  this  week 
at  the  Strand  Theatre,  New  York. 
The  metropolitan  reviewers  called  it  one 

of  the  most  amusing  film  comedies  ever 
screened  and  the  little  star  came  in  for  praise 
as  gratifying  as  that  she  received  for  her 

work  in  "So  Big." 
First  National's  own  estimate  of  "Sally," as  one  of  its  finest  productions  and  biggest 

box-office  attractions,  is  well  on  the  way  to 
fulfillment.  » 
Harriette  Underhill  in  the  Herald  Tribune 

wrote:  "Colleen  Moore's  performance  alone 
would  make  the  picture  a  success.'' 

Mildred  Spain  in  the  Daily  News:  "Sally  has pome  back  to  us  more  irresistible  than  ever. 
The  role  of  the  little  dishwasher  with  danc- 

ing feet  fits  Colleen  as  nothing  has  done  be- 
fore. And  the  musical  comedy  lends  itself  with 

surprising  grace  to  the  movies.  Leon  Errol's stuff  Is  every  bit  as  good  in  the  movies  as 
it  was  on  the  stage  .  .  .  The  scenes  are 
lavish  and  quite  beautiful.  Sprightly  and 
enchanting — that's  'Sally.'  " 

Dorothy  Herzog,  in  the  Daily  Mirror:  "Rare entertainment.  A  faithful  and  rollicking  cellu- 
loid version  of  the  musical  comedy.  Focus 

your  eyes  on  Colleen  Moore,  who  breezes 
through  the  role  Marilyn  Miller  starred  in  on 

the  stage.  If  you  considered  Leon  Errol  a 
riot  on  the  stage  in  this  comedy,  you'll  shriek 
at  his  antics  In  the  picture.  Simply  a  knock- 

out." 

George  Gerhard  In  the  Evening  World: 
"Fully  as  enjoyable  as  was  the  stage  version, 
and  that  is  saying  something.  The  big  treat 
is  the  portrayal  of  Miss  Moore  as  'Sally.' 
Everyone  who  'has  studied  movies  knows 
that  this  young  lady  is  a  witty  comedienne, 
but  she  goes  to  lengths  here  that  even  she 
never  equaled  before.  She  displays  a  charm 
and  simplicity  that  are  most  winning.  Sally 
is  doubtless  one  of  the  best  things  she  has 

ever  done.'' 
Frank  Vreeland,  in  the  Telegram  and  Mail: 

"Miss  Moore  brings  perhaps  more  sympathy 
to  the  role  than  Marilyn  Miller  did.  Miss 
Moore's  quiet  but  Intelligent  comedy  takes full  advantage  of  every  wistfully  humorous 
moment.    Errol  makes  an  emphatic  success." 

The  Evening  Post:  "A  real  evening's  enter- tainment from  every  angle.  Colleen  Moore,  the 
young  lady  who  has  developed  so  rapidly  as 
an  actress  these  last  few  months,  leaves  the 
alley,  now  famous,  for  the  footlights.  Leon 
Errol  makes  a  real  role  for  himself  .  .  ." Quinn  Martin,  in  the  New  York  World: 
"  'Sally'  seems  to  me  to  be  one  of  the  most 
amusing  film  comedies  of  the  season.  They 
have  captured  the  spirit  of  the  original.  By 
a  free  and  pleasing  interpretation  in  terms 
of  moving  pictures  they  have  succeeded  in 
retaining  for  it  a  light  and  buoyant  pace.  The 
figure  of  Sally,  played  by  Colleen  Moore,  has 
much  charm  and  simple  beauty.  Leon  Errol 
comes  out  as  a  delightful  screen  comic." 
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ot.  ....  lu<  IM'M  v«*..  "  ,. 

''III"""     *„ ice*" 

Now 

OR 

Never 
The  first  of  the  Popular  Demand 

Series  (Rc-issued) 

Associated  Exhibitors 
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Earl  Hudson  on  Production 

Plans  for  First  National 

WITH  a  record  of  four  plays  in  as 
many  months  and  the  task  of  per- 

fecting a  new  organization  com- 
pleted, Earl  Hudson  yesterday  disclosed  the 

new  schedule  for  the  First  National  units 
under  his  supervision. 
The  misfortune  of  Doris  Kenyon,  who  was 

stricken  with  appendicitis  the  day  she  was 
to  start  work  on  "The  Half-Way  Girl,"  made 
neccessary  a  complete  revision  of  the  sche- 

dule, details  of  which  were  forwarded  by 
Hudson  to  Richard  A.  Rowland,  general 
manager  of  First  National  Pictures. 

It  was  definitely  decided  that  Hudson's 
dramatization  of  the  steel  industry,  "United 
States  Flavor,"  and  "Atlantis,"  a  sequel  to 
"The  Lost  World,"  will  be  started  in  ac- 

tive production  early  in  the  summer.  Re- 
search on  the  latter  "special"  is  already  under way. 

Included  in  the  schedule  are  vehicles  for 
Milton  Sills,  Doris  Kenyon  and  Ben  Lyon. 
Sills  is  now  at  work  on  his  first  starring 

picture,  "The  Making  of  O'Malley."  This 
is  from  a  popular  magazine  story  by  Gerald 
Beaumont,  dealing  with  the  romance  of  a 
New  York  policeman.  Lamber  Hillyer  is  di- 

recting, while  Dorothy  Mackaill  has  the 
feminine  lead. 
Following  the  Beaumont  story,  Sills  will 

immediately  begin  the  filming  of  "The  Comc- 
Back,"  a  stirring  story  centered  around  a 
prize  fighter  from  the  novel  by  W.  D.  C. 
Crawford.  The  enthusiasm  of  the  public  for 
the  vigorous  action  stories  in  which  Sills  has 
appeared  of  late  has  been  made  the  warrant 
for  a  continuation  of  vehicles  in  this  spirit. 

Doris  Kenyon,  it  is  expected,  will  begin  on 
"The  Half-Way  Girl"  within  the  next  two 
weeks.  She  will  then  be  given  the  featured 
role  in  "The  Lady  Who  Played  Fidele," 
adapted  from  a  Gerald  Beaumont  magazine 

story  laid  in  New  Orleans  at  Madi  Gras  time. 
As  soon  as  Ben  Lyon  returns  to  First  Na- 

tional's Studios  in  New  York  from  the  Coast, 
where  he  is  playing  in  Frank  Lloyd's  pro- 

duction, "The  Winds  of  Chance,"  he  will  be 
featured  in  an  automobile  racing  story.  It 
will  be  called  "The  Pace  That  Thrills,"  and 
is  from  an  original  script  by  Byron  Morgan. 
Two  pictures  are  passing  through  the  final 

stages  of  filming  this  week.  One  is  "Chickie," 
adapted  from  the  serial  novel  which  is  be- 

ing published  in  newspapers  throughout  the 
country,  which  John  Francis  Dillon  is  di- 

recting. The  "Chickie"  company  has  just 
completed  filming  scenes  in  Florida. 
The  second  is  "The  Necessary  Evil"  on 

which  George  Archainbaud  has  been  wield- 
ing the  directorial  megaphone.  Ben  Lyon  and 

Viola  Dana  have  the  featured  roles. 

ltrW*\HE  P0NY  EXPRESS,"  which  is I  expected  to  be  a  fitting  successor 
to  "The  Covered  Wagon,"  is  in 

course  of  preparation  as  James  Cruze's  next 
big  Paramount  picture,  it  is  announced  by 
Jesse  L.  Lasky,  first  vice-president  of  Famous 
Players-Lasky  Corporation,  in  charge  of  pro- 

duction. According  to  Mr.  Lasky,  this  pro- 
duction will  have  the  epic  sweep  and  historic 

authenticity  that  the  subject  deserves,  and 
every  effort  will  be  made  to  invest  the  pic- 

JAMES  CRUZE 

Who  will  direct  "The  Pony    Express,"  for Paramount 

ture  with  the  atmosphere  that  surrounded 
Cruze's  great  success  of  last  year. 
Henry  Miles  Forman,  co-author  of  the 

story  with  Walter  Woods,  conferred  with 
Cruze  and  Woods  on  their  recent  trip  east. 
Mr.  Forman  has  since  been  doing  research 
work  on  the  subject  at  the  Library  of  Con- 

gress in  Washington,  and  left  for  Hollywood 
this  week  with  the  story  to  turn  it  over  to 
Cruze  for  actual  production. 

"  'The  Pony  Express,'  "  said  Mr.  Lasky,  "is 
one  of  the  group  of  pictures  which  we 
planned  to  make  that  would  tell,  in  dramatic 

form,  the  absorbing  story  of  this  country's 
growth.  'The  Covered  Wagon'  told  the  story 
of  the  pioneers'  trek  across  the  prairies.  'The 
Pony  Express'  will  depict  the  hardships,  the 
trials  and  the  victories  of  the  men  who  main- 

tained communication  with  the  outposts  of 
civilization  which  those  pioneers  established 
in  the  Far  West. 

"James  Cruze  has  been  laying  out  arrange- 
ments for  his  production.  Our  agents  have 

been  going  over  the  ground  of  some  of  the 
most  historic  pony  express  routes;  we  have 
arranged  for  the  assembling  of  Indians  and 
for  the  reconstruction  of  some  of  the  old 
army  posts. 

"In  the  cast  will  be  Betty  Compson,  Ernest 
Torrence,  Wallace  Beery,  Ricardo  Cortez  and 
Raymond  Hatton.  These  popular  players  al- 

ready have  been  selected  and  we  are  making 
plans  to  supplement  this  list  with  other  people 
whose  names  are  box-office  attractions." 

Principal  Picture  Goes  Big 

Exchanges  situated  in  all  the  key  centers 
of  the  country  are  reporting  splendid  sales 
on  "The  Re-Creation  of  Brian  Kent,"  ac- 

cording to  Irving  Lesser,  vice-president  of 
Principal  Pictures  Corporation,  the  company 
that  produced  this  Harold  Bell  Wright  novel 

Cruze  s  Next  for  Paramount 

Will  Be  "The  Pony  Express" 
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Von  Sternberg  Is  Not  an 

Accident, 99  Says  Harry!  Rapf 

JOSEPH  VON  STERNBERG 
Meteoric   in   his   swift   dash   to   fame,   in  his 
United   Artists    "Salvation    Hunters":  Metro- 
Goldwyn-Mayer    has    secured    his    services  to 

direct  "Escape" 

HARRY  RAPF,  associate  executive  of the  Metro-Goldwyn-Mayer  studios  at 
Culver  City,  believes  he  has  in  Josef 

von  Sternberg  one  of  the  greatest  directorial 
geniuses  of  many  years. 

Rapf  has  what  might  be  termed  a  double- 
barrelled  reputation.  He  has  made  an  eminent 
success  of  his  own  career  and  at  the  same  time 
discovered  and  developd  more  genius  than  any 
other  man  in  the  motion  picture  industry. 
Among  those  who  owe  a  large  measure  of  their 
present  success  to  the  almost  uncanny  intuition 
of  Rapf  are  Director  Monta  Bell  and  Edmund 
Goulding,  successful  scenarist  who  is  handling 
the  megaphone  for  the  first  time  on  Metro- 
Goldwyn-Mayer's  production  of  "Sun-Up." 
"While  seeing  Josef  von  Sternberg's  'The 

Salvation  Hunters,'"  says  Rapf,  "I  recognized 
in  his  work  not  only  technique  but  the  imagin- 

ation to  create  upon  the  screen  scenes  not  only 
of  animated  figures  but  stories  in  themselves. 

Work  Started  on  DeMille's 

Culver  City  Studio  Plans 

In  other  words  I  saw  in  his  method  of  pro- 
gressive story-telling  a  visual  painting. 

"In  his  first  selection  of  a  story  to  be  filmed 
for  Metro-Goldwyn-Mayer  we  permitted  Di- 

rector von  Sternberg  to  make  his  own  choice 
from  a  large  number  of  first-class  vehicles.  He 
chose  'Escape,'  a  French  novel  from  the  pen 
of  Alden  Brooks,  which  will  be  released  as 
'The  Exquisite  Sinner.'  This  story  requires 
treatment  entirely  opposite  to  'The  Salvation 

Hunters.' 
"It  is  a  tale  of  a  young  Frenchman  who 

seeks  to  escape  the  conventions  of  society,  the 
conventions  of  commercial  life  and  the  conven- 

tions of  family  ties.  In  fact  it  is  a  story  of  the 
breaking  of  chains  which  bind  all  of  us  to  the 
things  we  do  not  wish  to  tolerate.  Contrary  to 
the  treatment  of  'The  Salvation  Hunters'  this 
story  calls  for  a  humorous  vein. 

"  'The  Exquisite  Sinner'  will  prove  to  the 
most  critical  that  Josepf  von  Sternberg  is  not 
an  'accident.'  It  will  show  that  his  touch  has 

nothing  of  the  sordid." "The  Exquisite  Sinner"  is  being  produced  on 
an  elaborate  scale.  Conrad  Nagel,  Renee 
Adoree,  Paulette  Duval,  Helena  DAlgy, 
George  K.  Arthur,  Frank  Currier  and  others 
have  leading  roles. 

WORK  on  the  construction  of  the  first 
of  several  concrete  fireproof  buildings 
at  the  Cecil  B.  De  Mille  studios,  at 

Culver  City,  Cal.,  was  started  this  week  as  the 
first  step  in  the  plans  for  the  enlargement  and 
improvement  of  the  equipment  with  which  De 
Mille  will  work  in  creating  his  first  releases 
through  Producers  Distributing  Corp. 

This  initial  unit  will  be  a  wardrobe  building, 
50  by  90  feet,  two  stories  high.  Its  cost  will 
run  well  into  five  figures.  It  will  be  on  the 
Ince  boulevard  frontage  of  the  studio  and 
eventually  will  be  the  center  of  a  solid  row 
of  concrete  buildings  replacing  the  old  frame 
structures  of  the  former  Ince  studio. 
"There  was  an  excuse  for  frame  structures 

in  the  days  when  motion  pictures  were  an 
experiment,"  stated  Mr.  De  Mille.  "There  is 
no  such  excuse  today  when  the  business  is  on 
a  permanent,  stable  basis.    It  is  imperative  that 

important  papers,  expensive  gowns  and  valu- 
able machinery  of  various  sorts  be  adequately 

protected. Work  will  be  rushed  on  the  new  De  Mille 
wardrobe  structure  by  orders  of  Studio  Man- 

ager Fred  Kley,  as  it  must  be  ready  for  Cecil 
B.  De  Mille's  first  independent  production,  a 
Leatrice  Joy  starring  feature,  to  start  the  middle 
of  April  under  the  direction  of  Frank  Urson 
and  Paul  Iribe. 

Hunter  with  Associated  Exhibitors 
Tom  Terris  will  start  to  work  next  week 

on  the  first  of  a  series  of  feature-length  pic- 
tures he  has  contracted  to  produce  for  Asso- 
ciated Exhibitors.  The  first  production  to  be 

made  will  be  "My  Buddy's  Wife,"  in  which Glenn  Hunter  has  been  signed  for  the  leading role. 

Edna  Murphy  has  been  signed  to  work  op- 
posite Hunter  as  his  leading  lady. 

"Lilies  of  the  Streets' 

F.  B.  O.  Special,  Starring  Virginia  Lee  Corbin 
and  Johnnie  Walker,  Ready 

Cutting  on  "Lilies  of  the  Streets,"  the  F. 
B.  O.  underworld  melodrama,  was  concluded 
this  week  and  will  be  screened  privately  for  the 
F.  B.  O.  executives  some  time  this  week. 

"Lilies  of  the  Streets,"  listed  as  one  of  F. 
B.  O.'s  specials  for  1925,  was  sponsored  by 
Mary  E.  Hamilton,  New  York's  first  police- 

woman, and  centers  around  the  experiences  of 
a  young  girl  alone  in  a  big  city  and  the  dangers 
of  bad  associations.  • 

Virginia  Lee  Corbin  and  Johnnie  Walker 
are  co-starred,  with  Mary  E.  Hamilton,  the 
policewoman;  Elizabeth  J.  Monroe,  her  assist- 

ant; Wheeler  Oakman,  Peggy  Kelly  and  Irma 
Harrison  prominent  in  support.  The  story 
comes  from  the  pen  of  Elizabeth  J.  Monroe. 
Joseph  Levering  directed. 

While  making  "The  Sporting  Venus"  for  Metro-Goldwyn-Mayer  release,  Director  Mar- 
shall Neilan  "plays"  between  working  spells,  his  forte  being  the  piano.    Blanche  Sweet is  the  soloist. 
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F.  B.  O.  Production  Activities 

at  the  West  Coast  Studios 

MARCH  came  "in  like  a  lion,"  speak- 
ing of  the  activity  at  the  Film  Book- 
ing Offices'  Hollywood  studios,  with 

not  the  slightest  indication  of  going  "out  like 
a  lamb." 
Four  of  F.  B.  O.'s  own  units  are  at  work 

under  the  general  supervision  of  B.  P.  Fine- 
man.  Others  are  making  ready  for  immediate 
action.  Bob  Custer  and  Yakima  Canutt,  F.  B. 
O.'s  twin  Western  stars,  also  are  busy  on 
other  lots. 
Among  the  first  of  the  F.  B.  O.  stars  to 

start  work  was  Evelyn  Brent,  who  this  week 
launched  the  first  production  of  her  new 
series.  It  will  be  a  crook  melodrama,  of  the 
same  general  pattern  as  the  highly  successful 
"Silk  Stocking  Sal"  and  "Midnight  Molly." 
The  plot,  of  course,  will  be  different.  Miss 
Brent  has  established  herself  in  the  front  rank 
of  young  stars  and  has  become  one  of  the  out- 

standing attractions  on  the  F.  B.  O.  schedule. 
Her  new  production,  the  fifth  for  F.  B.  O.,  is 
"Alias  Nora  Flynn,"  by  Edward  J.  Montague, 
F.  B.  O.'s  west  coast  scenario  editor,  and 
Fred  Kennedy  Myton. 
Fred  Thomson  this  week  completed  "That 

Devil  Quomado,"  in  which  he  will  portray  a 
romantic  character  in  the  earlier  days  of  South- 

ern California.  It  will  be  full  of  the  usual 
Thomson  stunts  and  thrills.  Del  Andrews 
directed. 
After  completing  interior  scenes  at  the 

studio,  Harry  Garson  took  his  big  star.  Lefty 

Flynn,  and  other  members  of  the  "Speed  Wild" company,  to  Oceanside,  Cat.,  where  outdoor 
scenes  are  being  filmed.  "Speed  Wild,"  by H.  H.  Van  Loan,  is  the  first  of  the  new  series 
of  comedy  dramas,  starring  the  former  Yale 
football  star  in  the  type  of  roles  in  which  the 
late  Wallie  Reid  won  popularity.  Mr.  Garson 
is  directing  the  Flynn  productions. 

Dick  Talmadge,  who  recently  signed  a  new 
contract  with  F.  B.  O.,  has  begun  work  on 
"The  American  Eagle."  a  stunt  melodrama  of 
the  type  in  which  Dick  excels.  Art  Rosson 
will  direct. 

Custer  is  filming  "The  Texas  Bearcat"  and 
Yakima  Canutt  is  busy  on  "White  Thunder." 
"The  Peacemakers"  are  progressing  nicely 

under  the  direction  of  Wesley  Ruggles.  George 
O'Hara  and  Alberta  Vaughn  are  being  co- 
starred  in  these  H.  C.  Witwer  two-reel  featur- 
ettes  with  Al  Cooke  and  Kit  Guard,  the 
comics,  featured  in  the  cast. 

Other  stars  and  producers  expect  to  start 
work  shortlv  at  F.  B.  O.,  including  Emory 
Johnson  and  Director  Leo  Meehan,  who  will 
film  Gene  Stratton- Porter's  "Her  Father's 
Daughter"  for  F.  B.  O. 

PEGGY  KELLY 
Who  will  be  seen  in  F.  B.  O.'s  "Lilies  of  the 

Street." Eschmann  Wires  N.  Y.  Office 

Following  Visit  to  Coast 

FIRST  NATIONAL  has  several  unusu- ally impressive  pictures  now  in  work 
on  the  Pacific  Coast.  Two  or  three 

of  them  have  recently  been  completed,  others 
are  nearing  the  conclusion  of  photography. 
E.  A.  Eschmann.  general  manager  of  distri- 

bution for  First  National,  who  was  recently 
in  Hollywood  and  is  now  visiting  the  com- 

pany's branches  on  the  Coast  preparatory  to 
his  return  via  the  southern  route,  has  wired 
the  distribution  department  his  impressions 
of  some  of  the  new  product.  His  telegram 
reads : 
"Saw  the  first  material  of  'The  Talker' 

here  yesterday  and  I  consider  it  by  far  the 
best  of  Sam  Rork's  productions,  not  exclud- 

ing 'Ponjola.'  Mike  Levee's  'Just  a  Woman' 
has  all  the  earmarks  of  being  his  best  box- office  construction. 

"That  part  of  'The  Desert  Flower'  which 
we  viewed  here  is  undoubtedly  one  of  Col- 

leen Moore's  most  pleasing,  humorous  and 
characteristic  vehicles.  Her  'Sally'  is  deserv- ing of  the  highest  exhibition  value  ever 
placed  on  any  picture  distributed  by  our 
organization,  and  this  as  a  minimum. 
"Frank  Lloyd  returned  from  location  yes- 

terday and  I  have  never  seen  him  so  enthu- 
siastic over  anything  as  he  is  over  'Windi 

of  Chance.'  He  feels  that  it  will  be  bigger 
than  'The  Sea  Hawk.' 
"Quite  obviously  our  product  is  continuing 

to  show  consistent  improvement  in  box- 
office  value,  due  to  the  remarkable  selection 
of  stories,  with  selling  value  casts  and  di- 

rection. This  fact  stands  out  to  a  greater 
extent  because  of  the  tremendously  high 
standard  set  by  our  releases  of  last  year  and 
the  pictures  released  by  us  so  far  this  year. 
"Our  product  already  released,  and  forth- 

coming product,  is  sure  to  justify  every 
favorable  claim  made  by  us  for  it — and  then 

some." 

Mr.  Eschmann's  judgment  of  the  exhibi- 
tion value  of  "Sally"  has  been  borne  out  by 

that  of  home  office  executives  for  whom  the 
new  Colleen  Moore  picture  was  recently 
screened.  Enthusiasm  over  this  picture  is 
running  high  at  the  First  National  offices. 
Its  reception  by  the  New  York  critics  and 
the  public,  which  is  seeing  it  at  the  Mark 
Strand  Theatre  this  week,  has  but  served  to 
increase  that  enthusiasm. 

Colleen  Moore  and  Leon  Errol  in  "Sally,"  a  First  National  picture 

MacDonald  in  "Lightnin'  " J.  Farrell  MacDonald,  whose  work  as 
Corporal  Casey  in  "The  Iron  Horse,"  has won  him  universal  praise,  has  been  selected 
to  play  the  role  of  Judge  Lemuel  Townsend 
in  the  Fox  Film  Corporation  version  of 
"Lightnin'."  Production  work  probably  will 
be  commenced  within  the  next  week. 
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Clara  Bow,  B.  P.  Schulberg  star,  congratu- 
lates Donald  Keith  on  his  five-year  contract 

with  Schulberg  Productions 

"After  Six  Days'9 
on  Schine  Chain 

The  Schine  Theatrical  Company,  Inc., 
with  headquarters  in  Gloversville,  New 
York,  which  owns  or  controls  a  score 
of  the  leading  motion  picture  houses 
in  Northern  New  York  and  is  inter- 

ested in  twice  as  many  more,  has 
booked  "After  Six  Days,"  the  Artclass 
ten  reel  Biblical  spectacle,  for  all  their 
theatres,  according  to  an  announce- 

ment made  by  Weiss  Brothers'  Artclass 
Pictures  Corporation  early  this  week. 
The  deal  was  closed  by  Jules  Burn- 

stein,  traveling  representative  of  Art- 
class,  who  has  made  many  independent 
bookings  of  "After  Six  Days"  in  other 
up  State  cities,  which  have  made 
notable  records  since  the  first  of  the 
year.  The  agreement  made  between 
Weiss  Brothers  and  the  Schine  cir- 

cuit calls  for  the  exhibition  of  the  at- 
traction at  all  the  Schine  houses  within 

a  specified  period  and  involves  both 
rental  and1  percentage  bookings,  with 
definite  mutual  guarantees  from  both 
parties. 

Special  exploitation  campaigns  will 
be  conducted  for  each  booking  under 
the  supervision  and  direction  of  Jules 
Burnstein,  who  will  also  arrange  the 
play  date  schedules  in  co-operation  with 
the  Schine  officials. 
Three  additional  prints  have  been 

ordered  from  Weiss  Brothers  by  Mr. 
Burnstein,  as  many  of  the  Schine  houses 
will  play  "After  Six  Days"  day  and 
date  making  six  prints  of  this  feature 
which  will  be  kept  working  during  the 
period  of  the  intensive  showings 
planned. 
Among  the  theatres  in  the  northern 

tier  which  will  present  "After  Six 
Days"  are  the  Rivoli,  Fairport;  Capi- 

tol, Oswego;  Princess,  Corning;  Opera 
House,  Newark;  Winter  Garden, 
Jamestown;  Clinton  Strand,  Buffalo; 
Strand,  Salamanca;  and  the  Hippo- 

drome, Gloversville. 

Give  New  Players  a  Chance, 97 

Schulberg  Urges  Producers 

THE  need  of  new  featured  players  is  em- phasized by  B.  P.  Schulberg,  prominent 
independent  producer,  as  one  of  the  most 

Dressing  problems  looming  before  picture 
makers  today. 

Mr.  Schulberg,  who  is  to  make  eighteen  re- 
leases for  next  season,  states  that  a  three- 

fold urgency  is  being  voiced  today  by  ex- 
hibitors, fans  and  producers  which  makes  the 

development  of  new  talent  something  not  to 
be  talked  about  but  to  be  acted  upon. 
"The  most  casual  survey  of  casting  con- 

ditions on  the  Coast,"  the  producer  says,  "is 
sufficient  proof  that  it  is  incumbent  upon  the 
motion  picture  industry  this  year  to  bring  for- 

ward fresh  personalities.  With  about  seven 
hundred  and  fifty  features  the  prospective  total 
of  next  season's  releases,  there  are  not  more 
than  fifty  featured  players,  excluding  stars, 
who  are  entitled  to  big  billing  or  whose  names 
mean  anything  at  the  box  office. 

"In  the  past  it  has  been  the  rule  of  a  pro- 
ducer seeking  publicity  to  say  something  about 

the  need  of  new  screen  faces  when  he  could 
think  of  nothing  else.  Consequently,  little  or 
no  attention  has  been  paid  to  such  statements. 
But  now  the  dearth  of  players  with  any  com- 

mercial value  has  become  acute. 
"In  the  course  of  a  year,  the  same  featured 

players  are  seen  again  and  again.  Many  of 
the  most  popular  sometimes  work  in  three  pic- 

tures at  once.  The  result  is  that  the  fans 
are  surfeited  with  one  set  of  personalities  and 
often  the  illusion  of  the  story  suffers.  The 
quality  of  performances  is  also  marred  because 
no  player  can  do  justice  to  three  characteriza- 

tions at  once.  Our  most  successful  stars  have 
recognized  the  value  of  occasional  appearances 
and  have  limited  the  number  of  their  pictures. 

"There  are  about  thirty-five  important  pro- 
ducers on  the  Coast.  If,  during  the  coming 

year,  each  of  them  would  supply  the  industry 
with  one  new  worthwhile  player  the  situation 
would  be  greatly  relieved. 

"At  our  own  studio  we  are  doing  our  utmost 
to  discover  and  develop  players  of  promise. 
Last  year  we  brought  Clara  Bow  forward, 
and  today  her  name  is  an  undoubted  asset  to 
a  theatre.  This  year  we  have  signed  two 
others,  namely  Donald  Keith  and  Alyce  Mills. 
They  are  now  practically  unknown,  but  we  are 
giving  them  real  chances  with  real  parts. 
Keith  has  one  of  the  biggest  roles  in  'The 
Boomerang,'  while  Ayce  Mills  will  be  given 
a  great  opportunity  with  Gasnier  in  his  pro- 

duction 'Faint  Perfume.' 
"We  must  have  new  acting  talent.  None 

but  the  producers  can  supply  it." 

Hal  Roach  presents 

Harold 

Lloyd 

Now  or  Never 

The  first  of  the  Popular  E)emand  Series 

(  Re -issued) 

Associated  Exhibitors 
IV^  (WUn  fabUb*b.       M** \Vm  ftnifcft fmgn  BtptmtjiNt  Sdntj  Garrett 
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Western  Branches  Capture 

All  Five  Vitagraph  Prizes 

Vitagraph  Sales  Drive  Winners 
BRANCH  MANAGER 

1 —  San  Francisco  W.  C.  Wheeler 
2 —  Denver  Charles  R.  Gilmour 
3—  Seattle  H.  A.  Black 
4 —  Salt  Lake  City  .  .  .  .  R.  S.  Stackhouse 
5 —  Winnipeg  A.  S.  Clatworthy 

LISTED  above  are  the  winners  in  Vita- 
graph's  Anniversary  Month  Drive,  held 
in  February,  with  all  the  twenty-nine 

branch  offices  in  the  United  States  and  Canada 
participating. 

This  competition,  marking  the  twenty-eighth 
anniversary  of  the  organization  of  Vitagraph, 
and  the  completion  of  John  B.  Rock's  first 
year  as  general  manager,  was,  for  volume  of 
contract  writeups,  collections  and  billings, 
figured  with  respect  to  the  percentage  expec- 

tancy of  each  branch. 
The  West,  it  will  be  seen,  made  a  clean-up, 

capturing  every  one  of  the  five  prizes.  The 
detailed  reports  to  the  home  offices  show, 
though,  that  the  race  was  anything  but  a  run- 

away affair.  Not  only  did  the  San  Francisco 
branch  office  just  nose  out  the  Denver  office 
but  the  margin  separating  the  winner  from  the 
office  finishing  in  twenty-ninth  place  was 
extremely  narrow. 

At  no  time  did  any  one  entry  have  even  a 
comfortable  lead  over  the  entire  remaining 
field.  Never  was  there  any  combination  of 
contestants  whose  positions  could  be  indicated 
by  use  of  the  descriptive  term,  "scattering." 
A  study  of  the  reports  reveals,  indeed,  the 

extraordinary  fact  that  at  the  close  of  one  or 
another  of  the  four  weeks  in  February,  each 
of  no  fewer  than  eighteen  of  the  twenty-nine 
branch  offices  was  numbered  among  the  first 
five  in  the  standing. 

In  other  words,  only  two  offices  in  the  entire 
list  occupied  places  "within  the  money"  as  often 
as  twice.  From  February  1  to  February  28 
the  whole  field  was  closely  bunched,  making 
this  drive  perhaps  the  most  remarkable  ever 
made  by  a  motion  picture  distributing  staff. 

Besides  the  five  offices  which  finally  nosed 

out  in  advance  of  the  twenty-four  others,  these 
thirteen  were  at  one  time  or  another  in  the 
charmed  circle  of  five  leaders :  Detroit,  Boston, 
Minneapolis,  New  Orleans,  Chicago,  Buffalo, 
Los  Angeles,  Kansas  City,  New  York,  Cleve- 

land, Montreal,  Philadelphia  and  Cincinnati. 
With  eleven  of  these  thirteen  situated  east 

of  the  Mississippi  river,  and  five  of  them  on 
the  sunrise  side  of  the  Adirondacks,  additional 
confirmation  is  given  the  statement  that  there 
was  anything  even  distantly  approaching  paraly- 

sis of  competition,  despite  the  final  result, 
which  showed  all  five  prize  awards  going  to 

the  Rocky  Mountain  region,  or  "points  West." The  inspiration  for  the  drive  came  from  the 
field  workers  and  branch  managers,  who  wished 
to  celebrate  Vitagraph's  anniversary  and  to 
compliment  Albert  E.  Smith,  one  of  the  found- 

ers of  Vitagraph,  and  long  its  president,  and 
Mr.  Rock.  The  suggestion  was  accorded  an 
enthusiastic  reception  at  the  home  offices,  and 
the  offer  of  five  prizes  was  made  as  a  further 
spur  to  the  enthusiasm  of  the  branch  managers 
and  their  staffs  of  salesmen. 
Bookings,  collections  and  billings  were  on 
all  Vitagraph  product  now  available  to  exhib- 

itors, but  the  release  of  "Pampered  Youth" 
and  "The  Redeeming  Sin"  while  the  drive  was 
in  progress,  furnished  an  additional  stimulus. 

Charts  in  Mr.  Rock's  office  in  Brooklyn  in- 
dicated the  position  of  each  of  the  twenty-nine 

contestants  at  every  stage  of  the  drive.  Each 
of  the  branch  managers  was  advised  by  wire 
of  his  standing,  with  relation  to  the  positions 
of  his  competitors,  at  the  close  of  each  week, 
and  the  constant  bunching,  showing  that  at  all 
times  it  was  "anybody's  race,"  caused  repeated renewals  of  energy  and  effort  everywhere. 

Evelyn  Brent's  Next 
"Alias  Nora  Flynn"  will  be  Evelyn  Brent's 

next  vehicle  for  Film  Booking  Offices.  It  is 
a  crook  melodrama  by  Fred  Kenneth  Myton, 
the  radio  melodrama  which  Miss  Brent  was 
to  have  filmed,  having  been  sidetracked  for 
a  few  months.  Miss  Brent  has  made  such 
an  impression  in  her  recent  crook  dramas, 
"Silk-Stocking  Sal"  and  "Midnight  Molly," 
that  her  producers  determined  to  film  still  an- 

other story  of  this  popular  pattern. 

BILLY  SULLIVAN 
Who  has  been  signed  by  Rayart  Pictures  in 
a   series   of    eight    comedy    dramas    to  be 
known  as  "Billy  the  Kid"  series,  all  of  which 

have  a  prizefight  locale. 

Five  for  Reginald  Denny 

"The    Whole    Town's    Talking"    Bought  for Universal  Player 

Reginald  Denny's  popularity  has  been  so 
greatly  enhanced  by  his  unusual  success  in 
"Oh,  Doctor,"  that  Universal  has  decided  to 
make  five  Denny  pictures  for  the  next  sea- 

son's schedule  instead  of  three  as  planned. 
Four  pictures  have  been  definitely  decided 

upon  with  the  purchase  this  week  of  "The 
Whole  Town's  Talking,"  by  John  Emerson 
and  Anita  Loos.    One  is  to  be  selected. 
"The  Whole  Town's  Talking"  was  a  very 

successful  comedy-drama  in  which  Grant 
Mitchell  starred  for  a  long  run  at  the  Bijou 
Theatre  in  New  York. 
The  first  Denny  picture  for  release  next 

year  is  "California  Straight  Ahead,"  an  auto- mobile comedy-drama  by  Byron  Morgan, 
whose  "Sporting  Youth"  virtually  started  the 
big  vogue  in  this  country  for  Reginald 
Denny.  In  "California  Straight  Ahead"  the services  of  a  $25,000  trailer  and  bungalow  are 
utilized,  said  bungalow  being  constructed  en- 

tirely in  Universal  City  shops.  The  star  is 
supported  by  Gertrude  Olmstead,  winner  of 
a  Universal  beauty  contest  some  years  ago. 

Two  other  productions  are  "Where  Was 
I?"  by  Edgar  Franklin,  and  "This  Way 
Out,"  by  Frederick  F.  Isham.  These  two  pro- 

ductions are  now  being  put  into  moving 
picture  form  at  Universal  City. 

Begin  on  Golden  Play 

Actual  Production  on  "Lightnin'  "  Started  at Fox  Hollywood  Studios 

Actual  production  work  on  Fox's  screen  ver- sion of  the  John  Golden  stage  success 
"Lightnin'  "  has  been  started  under  the  direc- 

tion of  John  Ford. 
Jay  Hunt  will  have  the  title  role  made  live 

by  the  late  Frank  Bacon;  Madge  Bellamy  will 
portray  the  part  of  the  daughter,  Millie;  J. 
Farrell  MacDonald  will  be  Judge  Lemuel 
Townsend;  Wallace  MacDonald  is  the  young 
lawyer,  John  Marvin ;  Ethel  Clayton  will  enact 
the  role  of  Margaret  Davis,  the  widow;  James 
Marcus  is  cast  in  the  role  of  the  sheriff,  and 
Richard  Travis  will  portray  Raymond  Thomas. 

He  who  increases  his  wealth  increases  only  his  holdings, 
but  he  who  increases  his  knowledge  increases  his  all. 

Old  Chinese  Proverb. 

The  Screen  Book  of  Knowledge 

Entertainment  plus  Education 

The  most  novel  short  feature  on  the  market. 

1925-1926  Release 

Independent  Pictures  Corporation 
JESSE  J.  GOLD  BURG,  President 

1540  BROADWAY  NEW  YORK  CITY 
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BEAUTIFYING  FARINA! 

"Our  Gang"  in  "The  Love  Bug" — a  spring 
idyl — are  at  their  best.  This  is  a  Pathe  re- 

lease 

Serials  Are  Popular 

So  Says  Thomas  A.  Curran,  Rayart's  Special Contract  Man 

Thomas  A.  Curran,  Special  Representative 
for  Rayart  Pictures  Corporation,  who  re- 

turned this  week  from  a  six  months  trip 
throughout  Southern  and  Western  terri- 

tories, reports  that  he  was  particularly  im- 
pressed with  the  revival  of  the  serial. 

"I  believe  that  the  serial  is  again  just  as 
popular  a  form  of  picture  entertainment  as  it 

ever  was,"  said  Mr.  Curran.  "Certainly  it  is, 
if  the  enthusiasm  of  the  exchangeman  is  any 

criterion.  Rayart's  first  serial,  'Battling 
Brewster,'  has  gone  over  the  top  with  a  bank. 
Exchangemen  in  all  parts  of  the  territory  I 

visited,  have  booked  'Battling  Brewster'  and 
are  enthusiastic  over  the  support  it  is  receiving 
from  exhibitors.  Everywhere  I  went  I  encoun- 

tered inquiries  as  to  when  'Secret  Service 
Sanders,'  Rayart's  second  serial,  will  be  ready for  release. 

"Conditions  among  the  Independent  Ex- 
changes are  showing  considerable  improvement 

in  every  way,  firstly,  the  class  of  product  they 
are  handling,  which  in  turn  has  encouraged  the 
exhibitor  to  book  a  greater  number  of  State 
Right  Productions,  knowing  that  he  can  de- 

pend upon  a  class  of  service  equal  to  that  of 
the  national  organizations.  This  is  particularly 
true  of  the  Middle  West  and  South  Western 
territories,  where  the  producer-exhibitor  chain 
system  of  theatres  and  the  circuit  booking  evil 
is  not  so  great  as  in  some  other  parts  of  the 
country. 

"It  is  now  possible  in  a  great  many  cities 
in  the  Southwest  to  secure  first  run  considera- 

tion for  a  picture  of  merit.  This  is,  of  course, 
very  encouraging  to  the  State  Righter.  We 
have  found  that  the  most  popular  type  of  pic- 

ture is  one  with  fast  action,  but  it  must  also 
be  well  dressed,  carefully  staged  and  a  story 
that  remains  within  the  bounds  of  reason. 

"Summing  up  the  situation,  in  my  opinion 
business  was  never  better  in  the  State  Right 

field." 

Our  Gang"  in  "The  Love  Bug9 
on  Pathe  List  for  April  5th 

PATHE'S  releasing  program  for  the week  of  April  5th  contains  a  Mack 
Sennett  comedy  featuring  Ralph 

Graves,  entitled  "Breaking  the  Ice"  and  a 
Hal  Roach  "Our  Gang"  comedy,  "The  Love 
Bug."  In  addition  to  these  are  a  chapter  of 
the  Patheserial  "Idaho,"  and  a  Grantland 
Rice  "Sportlight,"  titled  "Action." 
The  "Our  Gang"  comedy,  titled  "The  Love 

Bug,"  is  based  on  the  well-known  line  :  "In 
the  Spring  a  young  man's  fancy  lightly  turns 
to  thoughts  of  love."  Farina,  Mickey,  Joe  and 
Jack  succumb  to  the  seasonal  attack  and  al- 

most wreck  a  beauty  parlor  trying  to  fix  up 
their  appearances. 
The  Mack  Sennett  comedy,  "Breaking  the 

Ice,"  featuring  Ralph  Graves  was  declared  by 
New  York  newspaper  critics  at  a  recent  pre- 

view showing  at  the  Piccadilly  theatre  to  be 
one  of  the  best  productions  this  star  has  been 
featured  in  to  date.  The  story  based  on  a 
football  star  spending  his  training  period 
working  on  an  ice  wagon  was  written  by 
Frank  Capra  and  Jefferson  Moffitt. 

In  the  sixth  chapter  of  the  Patheserial 
"Idaho,"  released  this  week,  the  natives  of 
Carter's  Creek  take  concerted  action  against 
the  lawless  element  that  are  running  the  ter- 
ritory. 

The  Grantland  Rice  "Sportlight"  release, 
"Action,"  covers  such  games  as  polo,  "roller" 
polo  and  water  boxing. 
The  principal  subject  in  Pathe  Review  No. 

14  is  a  chapter  on  the  "Secret  of  Nature" 
series  in  which  deep-sea  crabs  play  the  star- 

ring role. 

Priscilla  Dean  Pleases  N.  Y. 

In  Person  and  in  Picture 

THE  New  York  premiere  of  the  Hunt  "  'A  Cafe  in  Cairo'  is  a  sure  enough  thrill- 
Stromberg  production  "A  Cafe  in  er.  Quite  enough  and  diversified  are  those 
Cairo"  with  Priscilla  Dean  and  her  chills  to  provide  an  hour  of  bloodcurdling 

company  of  players  appearing  with  the  pic-  delight,  if  you  crave  that  sort  of  thing,  and 
ture,  was  staged  at  B.  S.  Moss'  new  Colony  enough  to  insure  the  success  of  the  pic- 
Theatre  last  week.  Crowded  houses  all  week  ture.  The  fair  Priscilla  gives  an  excellent 
testified  to  the  public's  approval  of  the  offer- account  of  Naida." — Post, 
ing  and  the  critics  gave  general  praise  to  the  "Let  it  be  said  right  here — and  we  defy 
star's  work  on  both  stage  and  screen.  anyone  to  deny  it — that  'A  Cafe  in  Cairo'  is 
The  following  excerpts  from  the  reviews  the  best  picture,  pictorially,  the  demon  Miss 

evidence  the  opinion  of  the  New  York  Dean  has  done  in  a  long  while.  The  desert 
critics:  scenes  are  plentifully  laden  with  sand,  camels 

"Miss  Dean  may  still  de  described  asand  Arabs,  and  the  buildings  along  the  Nile 
'dynamic'  She  has  lost  none  of  her  per- are  more  than  picturesque.  They're  most 
sonality,  and  her  performance  as  Naida,  the  inviting  to  a  tired  movie  reviewer."— Daily 
dancing  girl,  is  excellent." — Telegraph.  News. 

"GO! — GET  OUT! — BEAT  IT — AND  DON'T  COME  BACK!" 
The  gang  ("Our  Gang,"  in  "The  Love  Bug,"  a  Pathe  release)  invades  a  beauty  parlor, receiving    a    tumultuous  reception 
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"Secret  Service  Sanders,  " 

a  Rayart  Pictures  Serial 

RAYART  PICTURES  CORPORATI
ON 

last  week  announced  the  closing  of 
a  contract  with  Independent  Exhibitor 

Pictures,  Inc.,  headed  by  Thomas  D.  Van 
Osten,  publisher  of  the  Independent  Ex- 

hibitor, a  West  Coast  motion  picture  regional, 
for  a  new  fifteen  episode  serial  to  be  made  on 
the  coast  and  called  "Secret  Service  Sanders." 
George  Blaisdell,  West  Coast  representative 
of  Rayart  Pictures,  closed  the  negotiations. 
W.  Ray  Johnston,  president  of  Rayart, 

stated  at  the  New  York  office  that  the  serial 
will  be  made  in  fifteen  episodes  and  will 
star  Richard  Holt,  recently  featured  by  Ger- 
son  Pictures  in  a  series  of  speed  pictures, 
and  Ann  Little,  well-known  serial  favorite. 
The  direction  has  been  placed  in  the  hands 
of  Duke  Worne,  who  has  directed  numerous 
serials  for  Ben  Wilson  and  for  Universal 
Pictures.  The  story  is  by  Robert  Dillon, 
author  of  many  serial  successes. 

"Secret  Service  Sanders"  revolves  around 
the  adventures  of  one  Jack  Sanders,  a  secret 
service  operative.    The  action  is  laid  along 

the  Pacific  Coast.  The  Pacific  Ocean  figures 
conspicuously  with  submarine  chasers,  hy- 

droplanes, etc.,  in  the  opening  episodes. 
Afterward,  the  company  will  go  to  the 
heights  of  the  Sierra  Mountains,  9,000  feet 
above  sea  level,  where  they  are  to  work 
amidst  heretofore  unphotographed  scenery. 
The  first  episode  is  to  be  released  May 

1  and  Mr.  Johnston  says  that  immediately 
after  the  announcement  of  the  signing  of 
the  contracts  the  New  York  territory  had 
been  sold  to  Merit  Film  Corporation,  Upper 
New  York  to  First  Graphic  Exchanges,  the 
New  England  States  to  Independent  Films 
of  Boston  and  Latin  America  and  the  Far 
East  had  been  sold  by  Richmount  Pictures, 
the  Rayart,  foreign  distributors,  to  the  for- 

eign department  of  Universal  Pictures. 
Contracts  are  also  pending  for  a  half 

dozen  other  territories.  The  release  of  the 
picture  will  be  simultaneous  with  the  releas- 

ing of  the  final  episodes  of  the  Rayart  serial, 
"Battling  Brewster,"  which,  according  to  Mr. 
Johnston,  has  proved  very  successful. 

"The  Denial"  Registers  Hit 

At  Capitol,  New  York  City 

HOBART  HENLEY'S  production,  "The Denial,"  for  Metro-Goldwyn-Mayer, 
from  the  famous  Lewis  Beach  play, 

"The  Square  Peg,"  has  been  acclaimed  with 
enthusiasm  at  the  Capitol  Theatre  in  New 
York  by  the  Manhattan  critics.  Claire  Wind- 

sor, Bert  Roach  and  William  Haines  are  the 
featured  players. 

•'A  wholly  interesting  and  at  times  an  ab- 
sorbing film  is  'The  Denial,'  "  comments  the 

New  York  Evening  Sun.  "  'The  Denial'  is 
none  other  than  Lewis  Beach's  magnificent 
tragedy,  'The  Square  Peg.'  You  probably  don't 
recall  that  'The  Square  Peg'  was  a  'mother' 
play  in  which  the  mamma  was  the  villain — in- 

deed, she  was  a  domineering,  ruthless  and 
efficient  taskmaster  for  her  husband  and  chil- 

dren, and  was  so  good  at  the  job  that  she 
broke  the  spirits  of  her  offspring.  Not  a 
sweet,  helpful  mother  was  she,  although  she 
always  said  that  she  'did  everything  for  the 
best."  And  she  is  superbly  embodied  in  this 
photoplay  at  the  Capitol  by  Emily  Fitzroy. 
Besides  Miss  Fitzroy,  Claire  Windsor,  as  the 

daughter,  and  Edward  Connelly,  as  the  hus- 
band, distinguish  themselves.  'The  Denial,'  It seems  to  this  reviewer,  represents  a  strik- 
ingly brilliant  photographic  adaptation  and 

one  that  should  prove  popular  with  movie 
audiences  everywhere.  We  heartily  recom- 

mend 'The  Denial'  both  as  an  entertainment 
and  as  a  worthy  film." "Truly  quite  a  charming  picture,"  says Mildred  Spain  in  the  New  York  Daily  News. 
"The  scenes  from  the  days  when  our  mothers and  fathers  swanked  about  as  the  younger 
set  are  especially  well  done.  Somehow  Claire 
Windsor  manages  to  look  lovely  in  the  hor- 

rible costumes  they  called  stylish  in  those 
days.  Emily  Fitzroy  and  Vivian  Ogden  are 
fine  in  their  roles  of  mother  and  auntie." 

"Claire  Windsor  gives  an  exceptionally  good 
performance,"  states  the  New  York  Ameri- 

can, "first  as  the  unhappy  daughter  of  Rena Hucking  and  later  as  the  middle  aged  mother 
of  Dorothy.  Her  makeup  was  not  exagger- 

ated, as  is  the  case  many  times  when  a  young 
woman  attempts  to  hide  under  a  wrinkled 
make-up.  Lucille  Ricksen  is  very  attractive 
as  the  determined  daughter.  The  cast  is 

good." 

Norma  Shearer  and  Malcolm  McGregor,  in 
Metro-Gold  wyn- Mayer's  splendid  production, 

"Lady  of  the  Night." 

Acquires  "White  Monkey" 

Production  Plans   Moving  Fast  in  Connec- 
tion With  New  Barbara  La  Marr  Pictures 

Arthur  H.  Sawyer,  of  Associated  Pictures 
Corporation,  producers  of  Barbara  La  Marr 
starring  vehicles,  has  announced  the  acquisi- 

tion of  "The  White  Monkey,"  by  John  Gals- 
worthy, for  Miss  La  Marr's  next  picture. This  novel,  by  the  eminent  English  author, 

is  now  in  its  tenth  printing  in  this  country, 
and  more  than  a  hundred  thousand  copies 
have  been  issued,  exclusive  of  its  wide  vogue 
on  the  other  side  of  the  water. 
Arthur  Hoerl,  well-known  scenarioist,  has 

been  engaged  to  adapt  and  write  the  con- 
tinuity of  "The  White  Monkey"  for  the 

screen,  and  Phil  Rosen,  director  of  "Abra- 
ham Lincoln"  and  responsible  for  "Heart  of 

a  Temptress,"  Miss  La  Marr's  latest  starring vehicle,  will  direct  this  production. 
It  will  be  made  at  Universal  Studios,  Fort Lee,  N.  J. 

Rudolph  Bergquist  will  photograph  this 
production,  Barney  Lubin  will  act  as  studio 
manager,  and  the  picture  will  be  made  under 
the  supervision  of  Arthur  H.  Sawyer. 

Beery  Signs  with  Paramount 
Noah  Beery  has  been  signed  to  appear  ex- 

clusively in  Paramount  pictures  for  another 
year.  Mr.  Beery's  original  contract  expires 
next  month,  but  there  was  an  option  for  an- 

other year  which  Mr.  Lasky  has  renewed. 

Billy  West  and  Ethlyn  Gibson  in  scenes  from  the  Arrow-Broadway  Comedy,  "Believe  Me." 
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HUBBY   GREETS   LITTLE  WIFEY! 
Kenneth  Harlan  last  week  dashed  from  the 
train  in   Los  Angeles  to  the  Warner  Bros, 
studio  to  greet  Mrs.  Harlan  (Marie  Prevost) 

thus. 

Lew  Kennerly  Engaged 

Famous  Artist  Will  Design  "Paper"  for  Art- class  Western  Features 

Louis  Weiss,  managing  executive  of  Artclass 
Pictures,  announces  that  Lew  Kennerly,  one  of 
the  ablest  portrayers  of  Western  life  since  the 
late  Frederic  Remington,  lias  been  engaged  to 
design  all  the  lithographs  for  the  new  series 
planned  for  Buffalo  Bill,  Jr.  and  Buddy  Roose- 

velt, the  popular  young  Artclass  stars,  and  for 
the  third  series  of  high-powered  action  dramas, 
which  Weiss  Brothers  will  release  in  the  inde- 

pendent market  during  the  coming  season  fea- 
turing a  new  stunt-rider. 

This  will  make  a  total  of  twenty-four  five- 
reel  features  in  all,  for  each  of  which  Mr.  Ken- 

nerly will  design  the  1,  3  and  6  sheets,  together 
with  a  number  of  stock  24  sheet  stands  of  novel 
and  distinctive  character. 

Mr.  Kennerly  is  known  for  the  superiority 
of  his  technique  in  all  matters  pertaining  to  the 
equipment  of  horse  and  man,  which  vary  con- 

siderably in  different  sections  of  the  West,  as 
well  as  his  vivid  sense  of  action.  It  was  to 
make  certain  that  these  seemingly  trifling,  but 
important,  details  were  absolutely  correct,  as 
well  as  to  insure  the  maximum  amount  of  pull- 

ing power  in  their  lithographs,  that  Weiss 
Brothers  determined  to  have  him  make  the 
designs  for  all  their  Western  series. 

"Man  on  the  Box"  Stars 

Syd  Chaplin,  for  Warners 

A PL  AY  taken  from  a  novel  that  has made  almost  the  whole  world  laugh 
was  bought  by  Warner  Bros,  this  week 

as  the  first  starring  vehicle  for  "Syd"  Chaplin, whose  engagement  under  a  contract  for  a 
period  of  years  was  announced  by  the  Warners 
last  week. 

It  is  "The  Man  On  The  Box,"  adapted  for 
the  stage  by  Grace  Livingston  Furnis  from 
Harold  MacGrath's  famous  novel  of  more  than 
two  decades  ago,  of  which  more  than  1,000,000 
copies  were  sold,  and  which  was  translated  into 
almost  every  language  in  Europe. 

Written  about  1°03,  it  was  first  produced  on 
the  stage  by  Walter  Lawrence  at  the  old  Madi- 

son Square  Theatre,  New  York  City,  in  1905 
with  Henry  ("Adonis")  Dixey  in  the  leading 
role.  From  the  first  it  proved  so  successful 
that  seevral  additional  companies  were  sent  on 
the  road  with  prominent  players  in  Mr.  Dixey's role,  among  them  Max  Figman. 

Its  fame  having  spread  to  Europe,  it  was 

produced  by  several  companies  there,  and  for 
years,  both  in  this  country  and  abroad,  was  a 
successful  stage  attraction.  It  is  being  played 
today  by  stock  companies  throughout  the  United 
States. 
The  deal  by  which  the  screen  rights  were 

obtained  was  made  directly  with  Mr.  MacGrath, 
and  the  Warners  will  give  it  an  up-to-date 
adaptation. 
The  Bobbs-Merrill  Company,  who  brought 

out  the  novel,  plan  to  put  out  a  new  popular 
price  edition  of  the  book,  illustrated  with  scenes 
from  the  picture. 

At  the  time  it  was  published,  "The  Man  On 
the  Box"  was,  perhaps,  the  best  advertised 
book  of  its  day,  and  the  fact  that  it  is  still  being 
read  and  played  after  more  than  twenty  years 
is  proof  of  its  popularity. 
Warner  Bros,  consider  it  an  ideal  vehicle 

with  which  to  start  off  Mr.  Chaplin  in  the  big 
comedies  they  intend  to  make  with  him  as  the 
star. 

Banner's  Unique  Position 

In  Independent  Market 

THROUGH  their  new  plans,  whereby they  entirely  divorce  their  producing 
activities  from  their  distribution  depart- 
ment, making  separate  units  of  these  factors 

in  their  business,  Banner  Productions,  Inc., 
has  forced  itself  into  a  distinguished  position 
in  the  independent  field.  That  their  distribu- 

tion will  be  handled,  not  by  an  offshoot  of 
their  own  company  under  another  name,  but 
by  a  company  entirely  independent  of  Banner, 
such  as  is  Henry  Ginsberg's  Distributing  Cor- 

poration, is  the  thing  that  makes  this  move 
on  the  part  of  Messrs.  Samuel  J.  Briskin  and 
George  H.  Davis  unique  in  this  field. 
Banner  Productions,  Inc.,  will  release  twelve 

productions  instead  of  seven.  This  is  a  preten- 
tious move  in  itself  and  will  call  for  tremendous 

studio  efforts.  It  was  because  of  this  decision, 
to  make  twelve  productions,  that  Messrs.  Davis 
and  Briskin  decided  that  they  must  turn  over 
this  large  distribution  to  a  company  that  will 
specialize  in  this  department  of  the  business alone. 

"Competition  and  specialization  in  the  In- 
dependent field  have  become  so  intense,"  says 

Mr.  Briskin,  "that  the  producer  who  honestly 
intends  to  give  his  best  to  his  productions  can- 

not afford  to  have  his  attention  diverted  by 
the  worries  incident  to  production.  It  is  a 

great  big  he-man's  problem  to  finance  a  series 
of  productions,  to  say  nothing  of  the  hundreds 
of  details  in  securing  stories,  proper  stars  and 
actors  to  fit  the  parts,  directors  and  what  not, 
and  men  thus  engaged  cannot  have  time  to 
give  to  the  distribution  of  the  same  product, 
because  this  latter  also  entails  its  own  peculiar 
conditions  and  incidental  worries." 

It  is  because  of  this  new  and  added  list 
of  activities  in  adding  to  their  annual  output  of 
production  that  George  H.  Davis,  president  of 
Banner  Productions,  is  now  on  the  Coast  con- 

ferring with  directors,  stars,  etc. 
Of  the  twelve  pictures  to  be  made  the  com- 

ing season,  six  will  be  put  out  as  Banner 
Productions  and  six  as  Royal. 

Bobby  Vernon  in   scenes  from   his   Educational  comedy,  "Great  Guns.' 



492 MOVING    PICTURE  WORLD April  4,  1925 

Prominent  Educators  Praise 

Fox's  "As  No  Man  Has  Loved" 
"
A
 S  NO  MAN  HAS  LOVED,"  the  new 

William  Fox  epic,  originally  titled 
"The  Man  Without  a  Country,"  is 

winning  praise  from  prominent  educators 
throughout  the  country,  who  have  seen  the 
picture. 

Dr.  Ernest  L.  Crandall,  Director  of  Lectures 
and  Visual  Instruction  of  the  Board  of  Educa- 

tion, New  York  City,  has  written  to  William 
Fox,  complimenting  the  producer  on  his  latest 
achievement.    Dr.  Crandall  writes : 

"This  magnificent  picture,  based  on  the  Ed- 
ward Everett  Hale  classic  'The  Man  Without  a 

Country,'  constitutes  one  of  the  most  sincere 
attempts  I  have  ever  witnessed  to  preserve 
both  the  spirit  and  the  letter  of  a  literary 
production  upon  the  screen. 

"It  is  an  open  secret  that  producers  attempt 
to  utilize  the  title  of  well-known  literary  produc- 

tion for  screen  purposes  often  do  violence  to 
the  theme.  In  this  instance,  however,  the  genius 
of  the  immortal  tale  evolved  by  Dr.  Hale  has 
been  religiously  preserved. 

"Throughout  the  piece  the  dramatic  suspense 
is  skillfully  maintained,  the  heart  interest  is 
intense,  the  acting  is  superb,  and  the  photog- 

raphy beautiful.  The  conclusion  of  the  pic- 
ture is  an  exquisite  touch  and  extremely  mov- 
ing. Above  all,  the  patriotic  fervor  aroused 

throughout  without  recourse  to  cheap  tricks 
or  artificial  stimulation  is  sufficiently  intense 
to  make  this  as  a  great  picture  and  especially 
as  one  which  every  young  person  in  the  land 

should  see." E.  U.  Graff,  Superintendent  of  Public  Schools 
at  Indianapolis,  Ind.,  who  saw  the  picture  at 
a  preview  sponsored  by  the  National  Indorsers 
of  Photoplays,  has  written  to  Mr.  Fox  as 
follows : 

"I  consider  the  film  highly  commendable  from 
a  patriotic  standpoint.  It  teaches  the  lesson 
of  loyalty  to  country  in  an  impressive  way. 
The  film  follows  closely  the  story  as  told  in 
the  book  and  helps  to  make  real  and  vivid  the 

theme  so  eloquently  portrayed  there." 

Henry  Ginsberg  Announces 

Baby  Peggy  in  New  Series 

NEGOTIATIONS  pending  for  some 
time  were  brought  to  a  successful  con- 

clusion this  week  when  Henry  Gins- 
berg became  business  manager  and  representa- 

tive for  Baby  Peggy  Montgomery. 
An  insistent  demand  on  the  part  of  prom- 

inent national  distributors  and  exhibitors  call- 
ing for  a  new  series  of  two-reelers  has  been 

noted  in  letters  received  by  Jack  Montgomery 
father  of  Baby  Peggy,  who  heretofore  has 
looked  after  his  talented  daughter's  interests. 
Owing  to  the  personal  appearance  of  Baby 
Peggy  in  the  Keith  vaudeville  houses  and  lead- 

ing motion  picture  theatres  of  the  country,  he 
has  been  unable  to  devote  his  time  to  other 
than  her  theatre  appearances.  With  the  new 
contract,  all  business  matters  have  been  turned 
over  to  Mr.  Ginsberg. 

Baby  Peggy,  it  will  be  remembered,  was 
"made"  in  a  two-reel  series  released  under  the 
trade  name  of  Century  Comedies,  and  the  new 
series  will  be  specially  written. 

At  the  vaudeville  premiere  of  Baby  Peggy 
at  the  New  York  Hippodrome  recently,  recep- 

tions in  her  honor  were  held  on  the  mammoth 
stage,  and  thousands  of  new  fans  were  added 
to  her  legion  of  friends,  who  met  the  young 
star  in  person. 
The  same  procedure  of  public  receptions  has 

been  carried  out  in  all  theatres,  with  Baby 
Peggy  occupying  headline  honors,  and  those 
"in  the  know"  in  vaudeville  claim  her  to  be 
one  of  the  best  cards  of  the  season. 
Under  the  theatre  arrangement,  four  weeks 

of  vaudeville  in  and  around  New  York  remain 
to  be  played,  after  which  work  will  be  im- 

mediately started  on  the  new  two-reelers,  which 
will  be  a  feature  of  the  1925-26  market. 

Judy  King  Signs  With  Fox 
As  a  result  of  her  work  in  "She  Wolves," 

a  current  Fox  special  production  and  numerous 
other  recent  pictures,  Judy  King,  former  vau- 

deville star,  was  signed  to  a  long  term  contract 
by  William  Fox  to  appear  exclusively  in  Fox 
photoplay.  It  is  probable  she  will  be  given 
featured  parts  in  a  number  of  Fox  attractions 
to  be  produced  during  the  coming  season. 

HARRY  CAREY 

Starring   in   "Beyond   the   Border,"  released 
through  Producers  Distributing  Corporation. 

Rex  in  "Black  Cyclone" Equine  Star  of  "King  of   Wild   Horses"  in New  Pathe  Release 
While  F.  Richard  Jones  and  Director  Fred 

Jackman  were  still  busily  at  work  editing  the 
latest  Hal  Roach  feature-length  production, 
which  stars  Rex,  King  of  Wild  Horses,  mem- 

bers of  both  the  Pathe  and  the  Hal  Roach  pro- 
ducing staffs  were  discussing  the  showmanship 

merits  of  a  large  number  of  suggested  titles. 
The  final  title  selected,  as  announced  this  week 

by  Pathe,  is  "Black  Cyclone." The  production  was  made  on  the  Nevada 
desert  where  Director  Jackman  and  his  com- 

pany spent  twelve  weeks  on  the  production. 
The  principal  role  in  the  picture  is  enacted  by 
Rex,  the  equine  star,  who  proved  such  a  big 
box-office  success  in  the  recent  Hal  Roach 
production,  "The  King  of  Wild  Horses." 

In  "Black  Cyclone"  an  entire  herd  of  wild 
horses  is  used  with  a  dramatic  story  woven 
around  the  lives  of  the  animals.  The  principal 
members  of  the  human  cast  of  the  picture  are 
Guinn  (Big  Boy)  Williams  and  Kathleen  Col- 

lins. No  release  date  for  the  production  has 
been  set  as  yet  by  the  Pathe  organization. 

Laemmle  Signs  Alice  Joyce 
Alice  Joyce  has  been  signed  by  Carl  Laemmle, 

president  of  Universal,  to  play  the  leading  role 
in  "The  Home  Maker,"  Universal's  forthcom- 

ing production  of  Dorothy  Canfield  Fischer's popular  story.  Miss  Joyce  left  New  York  for 
Universal  City  late  last  week  and  will  begin 
work  as  soon  as  she  arrives  on  the  West  Coast,  a 
Her  departure  for  California  was  delayed  sev- 

eral days  by  the  illness  of  her  small  daughter. 

Scenes  from  Mack  Sennett's  Pathecomedy,  "Bashful  Jim"  which  stars  Ralph  Graves 
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GEORGE  K.  ARTHUR 
who  appears  in  "Salvation  Hunters"  released 

by  United  Artists 

Pick  Prominent  Players 
Robert   Edeson  and  Anne  Cornwall  Signed 

For  Principal  Supporting  Roles  in 
"Keep  Smiling" 

An  announcement  has  reached  the  trade, 
through  the  office  of  Associated  Exhibitors  to 
the  effect  that  Robert  Edeson,  one  of  the  fore- 

most members  of  the  new  Cecil  B.  De  Mille 
organization  lias  been  loaned  to  the  Monty 
Banks'  company,  to  portray  an  important  role 
in  "Keep  Smiling,"  the  initial  Banks'  produc- tion for  Associated  Exhibitors  release. 

"Keep  Smiling,"  which  is  to  be  the  first  of  a 
series  of  comedy-dramas  to  be  made  by  Monty 
Banks  for  Associated  Exhibitors,  has  just  been 
put  into  production  at  the  Cecil  B.  De  Mille 
Studios,  in  Hollywood,  where  the  Banks'  unit 
is  at  present  headquartered.  In  addition  to 
Robert  Edeson,  petite  Anne  Cornwall  has  been 
engaged  for  a  prominent  supporting  part. 

Signs  Harry  O.  Hoyt 
A  further  enlargement  and  strengthening 

of  the  producing  forces  behind  the  coming 
releases  of  Producers  Distributing  Corpora- 

tion is  disclosed  in  a  statement  from  A.  H. 
Sebastian,  general  manager  of  Belasco  Pro- 

ductions announcing  an  increase  in  their  pro- 
ducing activities  and  the  signing  of  Harry 

O.  Hoyt  to  supervise  and  direct  all  of  the 
Belasco  Productions  which  will  follow  Weber 
and  Fields  in  "Friendly  Enemies,"  just  com- 

pleted at  the  Hollywood  Studio. 

United  Artists  Begins  Selling 

Chaplin 's  Comedy  "Gold  Rush 99 

HIRAM  ABRAMS,  president  of  United Artists  Corporation,  announced  that  his 
organization  would  immediately  begin 

to  sell  the  forthcoming  Charlie  Chaplin  comedy, 

"The  Gold  Rush,"  and  that  contracts  for  the 
first  runs  for  this  big  production  were  being 
arranged  for  in  all  key  centers. 
From  the  advice  received  from  the  Chaplin 

Studio  by  Mr.  Abrams,  this  production  is  the 
greatest  that  has  ever  been  produced  by  Chaplin 
and  that  words  beggar  description  of  the 
screamingly  funny  scenes  that  have  been  filmed. 
The  comedian  will  again  be  seen  in  his  famous 
character  of  old,  the  character  that  he  alone 
made  so  marvelously  famous  the  world  over. 
It  will  be  the  Chaplin  of  the  cane,  the  derby 
and  the  baggy  pants. 

The  story  of  "The  Gold  Rush"  is  based 

on  the  stirring  days  of  the  Klondike  and  gold 
rush  to  Alaska — the  hardships  endured  by  the 
pioneers  who  journeyed  to  that  icebound  coun- 

try— all  of  which  he  depicts  with  realism.  The 
drama  of  the  soul  sufferings  of  the  sourdough 
who  braved  mountains,  ice  and  snow,  starvation 
and  death,  in  their  mad  rush  for  gold,  is  so 
dramatically  pictured  that  the  story  besides 
being  filled  with  thousands  of  laughs,  will  in 
many  respects  be  revolutionary. 

"Chilkoot  Pass,"  the  famous  gateway  to  the 
great  Klondike ;  the  tortuous  path,  cut  through 
the  snows  over  a  precipitous  mountain  side, 
the  pass  which  struck  terror  in  the  hearts 
of  the  bravest,  and  where  many  faltered;  all 
this,  and  more  has  been  duplicated  by  the 
inimitable  Chaplin,  and  the  hardships  endured 
have  been  re-enacted  before  the  camera  with 
terrific  realism. 

DeMille  Signs  Paul  Sloan 

to  Direct  Rod  LaRocque 

AN  example  of  the  calibre  and  cleverness of  the  new  talent  being  drafted  into 
the  new  Cecil  B.  De  Mille  organization 

is  contained  in  an  official  announcement  from 
Mr.  De  Mille  of  the  signing  of  Paul  Sloan 
to  direct  the  first  Rod  La  Rocque  starring 
picture  to  be  released  through  Producers  Dis- 

tributing Corporation. 
While  Paul  Sloan  has  directed  only  two 

pictures,  "A  Man  Must  Live"  and  "Too  Many 
Kisses,"  both  starring  Richard  Dix,  the  clever 
directorial  technique  in  these  productions  at- 

tracted De  Mille's  especial  attention  with  the 
result  that  Sloan  is  the  first  new  director  to 
be  signed  for  one  of  the  first  and  most  im- 

portant pictures  that  will  come  from  the  De 
Mille  studio. 

Although  a  new  figure  in  directorial  ranks, 
Sloan  has  been  prominently  identified  with  pic- 

ture production  for  a  number  of  years.  He 
achieved  success  as  a  scenario  writer  with  such 

scripts  as  "If  Winter  Comes,"  "The  Town  That 
Forgot  God,"  "My  Friend,  the  Devil,"  "The 
Confidence  Man"  and  many  other  stories. 

The  story  in  which  Sloan  will  direct  Rod 
La  Rocque  has  not  yet  been  definitely  decided 

upon,  but  according  to  present  plans  production 
will  start  early  in  May. 

New  Phil  Goldstone  Picture 

In  the  filming  of  "The  Verdict"  Phil  Gold- stone  has  produced  a  picture  for  Truart  that 
is  said  to  be  one  of  the  best  box-office  attrac- 

tions that  has  been  made  for  the  independent 
market  for  sometime.  The  cast  includes  Lou 
Tellegen,  Elliott  Dexter,  Taylor  Holmes, 
George  Fawcett,  Maude  George,  Louise  Lor- 

raine, William  Collier,  Jr.,  Gertrude  Astor, 
Gaston  Glass  and  Joseph  Swickard.  The  story 
is  a  vital  story  of  society  life. 

New  Names  on  De  Mille  Roster 

Announcement  is  made  by  Cecil  B.  De- 
Mille of  the  engagement  of  Eve  Unsell,  Grant 

Carpenter  and  Charles  Whittaker  as  mem- 
bers of  the  big  scenario  department  being 

formed  at  the  Cecil  B.  DeMille  studios.  All 
three  of  the  new  writers  have  been  assigned 
stories  by  Production  Editor  Bertram  Mill- hauser. 

Scenes  from  the  Schulberg-Preferred  picture,  "The  Mansion  of  Aching  Hearts 
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Lila  Lee  in  "The  Midnight  Girl,"  a  Chadwick  picture,  in  which  Gareth  Hughes  looms  large  in  the  supporting  cast. 

Seventeen  Productions  for  New  Season 

Doubles  Chadwick's  Last  Year's  Output 
WITH  the  signing  of  Charles  Ray  for four  productions,  two  weeks  ago,  I.  E. 

Chadwick,  president  of  Chadwick  Pic- 
tures Corporation,  completed  arrangements 

for  1925-26  program,  which  provides  for  100 
per  cent  increase  over  last  season's  product. 
The  tentative  plans  for  the  new  season  pro- 

vide for  seventeen  productions,  and  it  is  ex- 
pected that  several  additional  special  pictures 

will  be  added  to  this  list  at  a  later  date. 

The  first  production  of  the  new  series,  "The 
Wizard  of  Oz,"  which  recently  broke  all 
records  at  its  world  premier  at  the  Forum 
Theatre  in  Los  Angeles,  is  the  most  preten- 

tious picture  that  this  independent  organization 
has  yet  offered.  It  is  expected  that  this  fan- 
astic  spectacle,  a  screen  version  of  the  L. 
Frank  Baum  play  and  book,  will  be  among 
the  big  productions  of  the  year.  Larry  Semon 
is  featured  in  a  cast,  which  includes  Bryant 
Washburn,  Dorothy  Dwan,  Charles  Murray, 
Joseph  Swickard,  Virginia  Pearson,  Mary 
Carr  and  Oliver  Hardy.  Another  Semon 
special  comedy,  tentatively  entitled  "The  Per- 

fect Clown,"  will  be  included  in  the  latter 
part  of  the  season's  program.  Production  on 
this  picture  will  be  started  shortly. 

Lionel  Barrymore  will  continue  with  Chad- 
wick for  another  year,  making  two  special 

dramatic  productions  during  that  period.  The 
first  of  these  will  be  "The  Bells,"  made  famous 
the  world  over  by  Sir  Henry  Irving.  This  pic- 

ture and  the  second,  typical  of  other  Barry- 
more  productions  for  Chadwick,  will  be  lavish 

in  production  and  will  be  interpreted  by  sup- 
porting casts  of  well-known  screen  stars.  The 

second  Barrymore  vehicle  will  be  selected  from 
a  group  of  distinguished  Broadway  successes 
which  are  now  under  consideration.  These  two 
Barrymores  will  be  made  in  the  East. 
The  Chadwick  1925-26  program  marks  the 

return  of  George  Walsh  to  the  type  of  thrill- 
ing action  stories  that  first  won  him  recog- 

nition on  the  screen.  Although  Mr.  Walsh 
has  enjoyed  unusual  success  in  the  type  of  pro- 

duction he  has  made  recently,  Mr.  Chadwick 
has  sensed  the  big  demand  for  the  kind  of 
modern  romances  that  gives  Walsh  an  oppor- 

tunity to  display  his  extraordinary  athletic 
ability.  The  first  of  the  six  Walsh  pictures, 
"American  Pluck,"  is  an  indication  of  the  type 
of  stories  that  will  follow.  Richard  Stanton 
is  directing,  and  the  cast  includes  Wanda  Haw- 
ley,  Dan  Mason,  Frank  Leigh  and  Wilfred 
North.  Ralph  Spence  will  write  the  titles  for 
and  edit  all  of  the  George  Walsh  produc- tions. 
What  is  expected  to  be  one  of  the  most  sen- 

sational pictures  on  the  new  Chadwick  sched- 
ule is  "The  Unchastened  Woman,"  a  film  ver- 

sion of  Louis  K.  Anspacher's  great  American 
drama,  which  will  mark  the  return  to  the 
screen  of  Theda  Bara.  Preparations  are  now 
under  way  for  this  picture,  which  will  be  one 
of  the  most  elaborate  productions  on  the 

program.  "The  Unchastened  Woman"  will  be released  early  in  the  Fall. 

The  success  of  "The  Fire  Patrol,"  a  Hunt 
Stromberg  production  for  Chadwick,  has  been 
so  marked  that  two  new  Stromberg  specials 
are  included  in  the  1925-26  program.  Both 
are  based  on  well-known  plays.  The  first  of 
these,  "Winning  the  Futurity,"  is,  as  its  name 
implies,  a  racetrack  story  that  will  lend  itself 
particularly  to  a  typical  Stromberg  spectacu- 

lar treatment.  Another  stage  melodrama  that 
Stromberg  will  produce  for  Chadwick  is  a 
railroad  story,  "The  Transcontinental  Limited," which  is  expected  to  be  one  of  the  outstanding 
productions  of  the  last  half  of  the  Chadwick 

program. Charles  Ray  will  make  his  bow  under  the 
Chadwick  banner  with  four  new  rural  come- 

dies in  next  year's  program.  The  first  of  these 
will  be  "Some  Pumpkins,"  an  original  story 
written  especially  for  the  star.  It  is  the  in- 

tention of  Chadwick  to  have  these  Ray  pic- 
tures folfow  closely  the  trend  of  the  rural 

comedies  in  which  Ray  attained  his  greatest 
success.  With  this  idea  in  view,  they  have 
arranged  to  have  these  productions  directed  by 
Jerome  Storm,  who  has  been  responsible  for 
most  of  the  past  Ray  successes.  Joseph  De 
Grasse,  another  of  Ray's  former  associates, 
will  supervise  the  productions.  The  cast  of 
"Some  Pumpkins,"  which  is  now  in  produc- 

tion, includes  Duane  Thompson,  one  of  the 
1925  Wampas  Baby  stars;  George  Fawcett, 
Bert  Woodruff,  William  Courtright  and  Mary 
Carr. 

Barbara  LaMarr,  Conway  Tearle  and  Harry  Morey  in  scenes  from  "Heart  of  a  Siren,"  a  Sawyer-Lubin  picture  for  First  National  release. 
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ALLIED  PRODUCERS  AND  DISTRIBUTORS 
Kind  of  Picture               Review.  Feet 

End  of  the  World  (J.  Pickford)   Comedy-drama    6.500 
ARROW 

Come  On,  Cowboy*  (Hatton)   Western  drama   May  24. 
Mysteries  of  Mah  Jong;  Novelty   May  24. 
Two  After  One  (West)   Comedy   .....May  24. Lash  of  Pinto  Pete  (Dearholt)   Stunt  drama   
Two  Fisted  Sheriff  (Canott)   Western  drama   Dec.  6. 
Sell  'em  Cowboy  (Hatton)   Western  drama  
Ridln'  Mad  (Canutt)   Western  drama  Desert  Hawk   Western  drama  
Horse  Sense  (Hatton)   Western  drama  
His  Majesty  the  Outlaw  (Wilson)   Western  drama  
Romance  and  Rustler*  (Canutt)   Western  drama   Nov.  15. 
Rip  Snorter  (Hatton)  Western   Nov.  22. 
The  Fugitive  (Ben  Wilson)   Western  dr  Nov.  29. 
Lo*t  Chord  (Powell-Lake-Birmey)   Heart  interest  dr.   Dec.  20. 
Lena  Rivers  (Earle  Williams)  Drama  

ASSOCIATED  EXHIBITORS 
Spitfire  (all-star)   Modern  drama   ..July  5. 
Racing  Luck  (Monty  Banks)   Comedy-drama  July  26. 
Never  Say  Die  (MacLean)   Comedy  of  thrill*  Sep.  13.. 
East  of  Broadway  (O.  Moore)   Police  drama   Nov.  22. , 
Price  of  a  Party  (H.  Ford)   Modern  drama   Oct.  18. 
Barriers  Burned  Away   Spectacle   Dec.  27., 
I*  Love  Everything?   Sex  melo  Nov.  15" Adventurous  Sex  (C.  Bow)   Flapper  drama  
Children  of  the  Whirlwind   
Great  Air  Mail  Robbery   .!......! 
Battling  Bunyan  (Barry)   Comedy-dr  Dec."  27.'. Greatest  Love  of  All  (Beban)   Drama   Jan.   17. . 
Bad  Company  (Tearle)   Society  drama   Tan.  24. 
Introduce  Me  (Douglas  MacLean)   Comedy  thrills   Mar.  21.. 
Sky  Raider  (Logan)   Drama   
Back  to  Lifo  (Patsy  Ruth  Miller)   Drama  Feb.  28.! 

EDUCATIONAL  FILM  CORP. 
Lost  Chord*   "Sing  Them  Again"   May  3.. The  Junior  Partner  ,  Juvenile  comedy   May  10.. 
The  Bonehead   Tuxedo  comedy   May  10. . 
Flower*  of  Hate   Wilderness  Tale   May  17.. 
Nerve  Tonic   Christie  comedy   May  17  . 
Tiny  Tour  of  U.  S.  A.   Hodge- Podge   May  17.. 
Air  Pockets   Mermaid  comedy   May  17 
Lunch  Brigade   Cliff  Bowea   May  24.. 
Dizzy  Daisy   Mermaid  comedy   ....May  24. 
Good  Morning   Lloyd  Hamilton   May  24.. 
Tcotsie-Wootsie  Christie  comedy   May  31.. Just  Waiting   Robert  Bruce  series   May  31.. 
Echoes  of  Youth   "Sing  Them  Again"   May  31.. Hot  Air   Lee  Moran   ..June  7.. 
In  a  Drop  of  Water   "Secrets  of  Life"   June  14.. 
Grandpa's  Girl  Kathleen  Clifford   June  21.. The  Chase   Alps  Novelty   June  21.. 
Snapshots  of  the  Universe   Hodge-Podge   June  21.. 
The  Farewell   ,  ..  Bruce  Scenic   June  21.. 
Wedding  Shower*   Jack  White  prod.   June  28.. 
The  Ex- Bartender  Retire*   Bruce  scenic   June  28.. 
Family  Fit*   Cameo  comedy   June  28.. 
His  First  Car   Tuxedo  comedy   ....July  5.. 
Pardon  U*  Cameo  comedy   July  5.. 
Melodious  Moment*   "Sing  Them  Again"   July  5. . 
PlgS'kin   Mermaid  comedy Heads  On .July  12. 
Jumble  in  the  Jangle   Hodge-Podge 

Cliff  Bowel   July  12. 
July  12. Never  Again   Tuxedo  comedy   Aug.  2. 
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How  to  Use  This  Chart 

F*lrst — Booking!  Get  accurate  foot  acre  and  look  np  date  review appeared  In  Moving  Picture  World.  Then  Ton  can  decide  If  the 
picture  will  salt  ysnr  andlence. 

Second — Play  datel  When  yon  set  yonr  play  date,  consult  this 
Chart  to  set  the  picture  on  a  date  that  vrlll  not  conflict  with  pre- 
*.e<llnjr  and  following  plctureai  avoid  a  sequence  of  similar  type 
•(  story (  sps.ee  ont  yonr  specials. 
Third — Laying  Ont  Program!  This  chart  shows  star  and  kind  of 

story  as  well  as  accurate  length;  yon  can  lay  ont  a  balanced 
program  easily,  avoid  over— and  under-length  program. 

Fourth—  Bxpioitatlonl  Through  this  chart  find  the  review  In 
aWvtog  Planar*  World)  tats  warn  gfve  a  good  synopsis,  the  aU- 
taapavtaxtt  esse  sal  a  nam*  llae  on  exploitation  poaslnUItles  aa 
weU  aa  the  tutors  yejarll  want  to  soft-pedal. 
Always  I  Tarn  to  thta  Chart  when  yon  want  accurate  Informa- 

tion In  simple  form  and  easy  to  get  at  a  glance.  AND— 

File  Your  Moving  Picture  World 

Many  exhibitors  teU  us  that  Moving  Picture  World  Guide  to 
Releases  Is  the  most  accurate  available  to  them.  We  know  It  •* 
the  most  complete  In  that  It  Is  the  only  chart  containing  names 
of  stars,  type  of  picture,  and  all  necessary  information  to  the  ex- hibitor. 

We  want  It  to  he  absolutely  accurate — Moving  Picture  World 
recognizes  the  Importance  of  accurate  footage  Information,  etc. 

If  you  notice  aa  error  In  FTBJ  ATURE  footage,  or  any  other 
major  error,  we  will  pay  yon  SI  for  the  effort  on  yonr  part  of 
writing  us  a  letter  teUlag  as   the  correct  facts. 

In  many  territories  local  censorship  cuts  alter  the  footage  to 
a  minor  extent.  Don't  write  to  tell  us  of  these  unimportant  var- 

iations. Bnt  In  any  case  where  you  feel  that  our  figures  will  work 
a  real  hardship  on  the  exhibitor  following  them — shoot  ns  the 
word  and  we  will  shoot  the  dollar  for  your  trouble. 

Moving  Picture  World  Is  willing  to  back  up  Its  complete  con- 
fidence In  the  accuracy  of  Its  chart  with  Its  money. 

We  can't  do  more.    No  one  else  does  as  much.    We  thank  you. 

Kind  of  Picture  Review. 
Turn  About  Cameo  comedy   >,  Aug.  2. 
Frozen  Water   Novelty   Aug.  9. 
Savage  Love   Jimmie  Adams  Aug.  9., 
Good  News   Cliff  Bowes   Aug.  23.. 
Oh,  Teacher   Juvenile  comedy   Aug.  23. 
Boneyard  Blues   Earl  Hurd  cartoon  Aug.  23. 
Drenched  Cliff  Bowes   Aug.  30. 
Wild  Game   Mermaid  comedy   ....Aug.  30. 
Don't  Fail   Cameo  comedy   Sep. Jonah  Jones   ■  Lloyd  Hamilton  Sep. 
Hazardous  Hunting   Hodge-Podge   Sep. 
Rough  and  Ready  Lige  Conley   Sep. 
Cheer  Up   Cliff  Bowes   Sep. 
Stupid  but  Brave   Al  St.  John   Sep. 
Dirty  Hands   Juvenile  comedy   Sep.  27. 
Short  Change   Hiers  comedy   Sep.  27. 
Bright  Lights   Vernon  comedy   Sep. 
He:  Boy  Friend   Larry  Semon  Oct. 
Court  Plaster  Neal  Burn*  Oct. 
The  Hoboken  Nightingale   Hurd  cartoon   Oct. 
Crazy-Quilt  of  Travel   Hodge  Podge   Oct. Fast  and  Furious  (Conley)  Comedy   Oct. 
No  Foolin'  (Bowes)   Comedy   Oct. Sawmill  Four  Hurd  cartoon   Oct.  18 
Why  Hurry?  (Adams)   Comedy   Oct.  25.. 
Kid  Speed  (L.  Semon)  Comedy   Oct.  25.. 
Crushed  (L.  Hamilton)   Comedy   Oct.  25.. 
Empty  Heads  (Bowes)   .Comedy   Nov.  1.. 
High  Gear  (Vernon)   Comedy   Nov.  1.. 
The  Mosquito   Instructive   i  Nov.  IS.. 
Artist's  Model   Hurd  cartoon   Nov.  15.. Poor  Butterfly   Mermaid  comedy   ....Nov.  15.. 
Watch  Your  Pep  (Bowes)  Cameo  comedy  Nov.  22.. 
Easy  Pickin's   Christie  com  Nov.  22.. Cut  Loose  (Dynham-Vance)   Cameo  comedy  ....        -...Nov.  29.. 
A  Fat  Chance  (W.  Hiers)   Comedy   ~.*Tov.  29.. 
Go  Easv  (Bowes)   Cameo  com.     -    .  -Dec.  6.. 
Low  Tide  (J.  White  prod.)   Comedy   Dec-  «.. 
Little  People  of  the  Garden   Instructive   Dee.  IS.. 
Earth's  Oddities   ...Hodge-Podge   Dec  13.. Goat  Getters   Juvenile  com  Dee.  20. . 
French  Pastry  (Vernon)   Christie  com  Dee.  30.. 
Broadcasting  Hurd  cartoon   Dee.  27.. 

27. 
4. 
4. 
4. 

11. 
11. 
18. 

Lovemania  (St.  John)   Tuxedo  comedy   Dee. 
Mad  Rush  (Bowes)   Cameo  comedy   Jan. 
Step  Lightly  (Lige  Conley)   Mermaid  com  Jan. 
Hi- Fliers   Hodge-Podge   Jan. 
Hooked    (Hamilton)  Comedy   Jam. 
Weak  Knees  (Bowes)  Cameo  Com.   Jaa. 
Have  A  Heart  (Ruth  Hiatt)  Cameo  Com.   Tan. 
Good  Spirits   Christie  com  Jan. 
Motor  Mad   Mermaid  com  Jan. 
Sea  Legs  (Neal  Burns)   Christie  com  Jaa. 
Judge's  Crossword  Puzzles   Novelty   Jan. Paris  Creations   Fashions   Feb. 
Topsy  Turvy  Travel   Hodge-Podge   Feb. 
His  High  Horse  (Lee  Moran)   Mermaid  com  Feb. 
He  Who  Gets  Soaked   Hurd  cartoon   Feb. 
High  Hopes  (Cliff  Bowes)  Cameo  comedy   Feb.  14.. 
Wild  Cat  Willie  Juvenile  com  Feb.  21.. 
Our  Six-Legged  Friends  Secrets  of  Life   Feb.  21.. 
Great  Guns  (Bobby  Vernon)  Comedy   Feb.  21.. 
Welcome  Danger  (Cliff  Bowes)   Cameo  comedy   Feb.  28.. Paris  Creations  in  Color  Fashions   Feb.  28.. 
Half  a  Hero  (Lloyd  Hamilton)  Comedy   Mar.  7.. 
Two  Cats  and  a  Dog  Cartoon   Mar.  7.. 
Lots  of  Knots  Hodge-Podge   Mar.  7.. 
Little  People  of  the  Sea  '  Instructive   Atf.  I.. 
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{Continued  from  preceding  pate) 
Kind  of  Picture  Review. 

Voice  ot  ihe  Nightingale   Novelty   Mar.  14. 
Love  Goofy  (Adams)   Christie  com  Mar.  14. 
Hello,  Hollywood  (Conley)  Mermaid  com  Mar.  14. 
Dynamite  Doggie  (Al  St.  John)   Tuxtdo  com  Mar.  21. 
Judge's  Crossword  Puzzles   Novelty   Mar.  21. Merrymakers  (Cliff  Bowes)   Cameo  comedy   Mar.  71. 
Rarin'  Romeo  (Walter  Hiers)  Comedy   Mar.  28. 

FILM  BOOKING  OFFICES  OF  AMERICA 
Silent  Stranger  (Fred  Thomson)   Western   Apr.  19. 
Beloved  Vagabond  (Blackwell)   Romantic  drama   Apr.  26. 
Girl  of  the  Limberlost  (Grey)   Rural  dram*  May  10. 
Untamed  Youth  (Lewis)   Gypsy  drama  May  10. 
Danger  Line  (Hayakawa)   Japan  drama   May  24. 
Spirit  of  the  U.  S.  A.  (Johnson  prod.)   Patriotic  drama   May  31. 
Dangerous  Coward  (F.  Thomson)   Western   May  31. 
Napoleon  and  Josephine  (all-star)   Hist,  romance   June  7. 
Fighting  Sap  (F.  Thomson)   Western   June  14. tar)    Romantic  thriller   June 12. 

26. 

9. 6. 
6. 20. 

20. 

There's  Millions  In  It  

(all-star)                      
Romantic  thriller   June  28. 

Swords  and*the  Woman  (DeCordoba)   Romantic  drama   July Fools  in  the  Dark  (Patsy  R.  Miller)   Melo.  farce   July 
Neglected  Women  (Seena  Owen)   Society  drama   Aug, Measalina   Italian  spectacle   Sep. 
American  Manners  (R.  Talmadge)   Thrill-com.-dr  Sep. 
Desert  Sheik  (Hawley)   Sheik  picture   Sep. 
Vanity's  Price  (A.  Q.  Nilsson)   Society  drama   Sep. Woman  Who  Sinned  (Busch)   Society  drama   
Thundering  Hoofs  (F.  Thomson)  Western   Dec.  6. 
Stepping  Lively  (R.  Talmadge)   Comedy  drama   ,  
Life's  Greatest  Game  (J.  Walker)                   Baseball  epic   Oct.  11. Millionaire  Cowboy  (M.  B.  Flynn)   Western   ■  ••• 
Broken  Laws  (Mrs.  W.  Reid)   Drama   Jan.  31. 
Quemado  (F.  Thomson)   Western  
Cheap  Kisses  (all-star)   Jazz-drama   Nov.  15. Go-Getters  Series   Thrill  comedy   >  Oct.  18. 
Dangerous  Flirt  (Evelyn  Brent)   Drama   Dec.  6. 
Miss  in  the  Dark  (Vaughn)   ,  Go-getters   Dec.  6. On  The  Stroke  of  Three  (Harlan)   Drama   ,  Dec.  13. 
Trigger  Fingers  (Bob  Custer)   Tex.  Ranger   Dec.  13. 
Going  of  Cumming   .  Go-Getters   Dec  13. 
Laughing  at  Danger  (R.  Talmadge)   Thrill  drama   ...Dec.  20. 
Air  Hawk  (Al  Wilson)   Airplane  dr  Dec.  20. 
Who's  Hooligan?  Go-getters   Dec  20. Heebie  Jeebies  (Aubrey)                             Comedy   Dec.  27. 
Silk  Stocking  Sal  (Brent)   Underworld  dr  Jan.  3. 
West  of  Hot  Dog  (Stan  Laurel)   Comedy   Jan.  3. 
No-Gua  Man  (Lefty   Flynn)  Outdoor  melo  Jan.  17. 
Flashing  Spurs  (Bob  Custer)  Outdoor  melo  Jan.  24. 
Youth  and  Adventure  (R.  Talmadge)  Outdoor  melo  Jan.  24. 
Sleeping  Cutie  Go-Getters   Jan.  31. 
Midnight  Molly  (Evelyn  Brent)   Crook  drama   Feb.  7. 
Range  Terror  (Bob  Custer)  Western   Feb.  14. 
Cloud   Rider   (Al   Wilson)  Airplane-thrill   Feb.  21. 
Jimmie's    Millions    (R.    Talmadge)  Athletic-stunts   Feb.  28. Parisian  Nights-  (Hammerstein-Tellegen). .  Drama   Mar.  7. 
Welcome  Granger  (Vaughn)  Pacemakers     Mar.  7. 
Helping  Hand  (Aubrey)  Comedy   Mar.  7. 
Breed  of  the  Border  (Lefty  Flynn)  Western   Mar.  14. 
Love's  Bargain  (Marjorie  Daw)   Drama   Mar.  21. Captain  Kidd   Bray  cartoon   Mar.  21. 
Scar  Hanan  (Yakima  Canutt)  Western   Mar.  28. 
Galloping  Vengeance   (Bob  Custer)  Texas  Ranger  dr  Mar.  28. 
He  Who  Gets  Rapped  (Vaughn)  Pacemakers   Mar.  28. 
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Playing  With  Souls  (Jacqueline  Logan). ..  Drama   Mar.  7..  5,831 
One  Year  to  Live  (Pringle)  Drama   «*r.  7..  6,064 

Learning  to  Love  (C.  Talmadge)  ;  

omroy-dr                           Mar.  7..  6.099 

Heart  of  a  Siren  (La  Marr)   Drama   Mar.  21..  6,700 
Sally    (C.  Moore-Leon  Errol)  Stage  success   Mar.  28..  8,636 

Painted  People  (C.  Moore)   . 
When  a  Man's  a  Man  (J.  Bowers) Flowing  Gold  (all-star)   Lilies  of  the  Field  (C.  Griffith)  ... 
Galloping  Fish  (Ince  prod.) 

.Comedy   Feb.  9. .Drama   Feb.  12. 

.Drama   Mar.  1. 

.Drama   Mar.  22. 

.Comedy   Mar.  22 Secret*  (N.  Talmadge)   Drama   Apr.  5. 
Enchanted  Cottage  (R.  Barthelmess)   Drama   Apr.  19. 
Abraham  Lincoln  (G.  A.  Billings)   Drama   Feb.  2. 
Cytherea  (all-star)   Society  drama   May  21. 
Why  Men  Leave  Home  (J.  M.  Stahl  prod.). Comedy-drama   May  3. 
Woman  on  the  Jury  (all-star)   Drama   May  17. 
Son  of  the  Sahara  (all-star)   Melodrama   May  24. 
Sea  Hawk  (all-star)   Romantic  drama   June  14. 
Marriage  Cheat  (all-star)   Drama   June  21. 
Those  Who  Dance  (Ince  prod.)  Drama   
White  Moth  (La Marr)   Drama   June  21. 
Perfect  Flapper  (C.  Moore)   Comedy   June  28. 
Self- Made  Failure  (B.  Alexander)   Comedy   June  28. 
For  Sale  (all-star)   Drama   July  5. 
Born  Rich  (C.  Windsor)   Society  drama  Dec.  20. 
Single  Wives  (C.  Griffith)   Society  drama  ...  Aug.  9. 
Girl  in  the  Limousine  (Semon)   Farce  comedy   Aug.  30. 
Flirting  With  Love  (C.  Moore)   Comedy   Sep.  6. In  Hollywood  With  Potash  and  Perlmutter 
(all-star)   Comedy   Sep.  20. Husbands  and  Lovers  (all-star)   Dom.  drama   Nov.  8. 

Madonna  of  the  Streets  (Nazimova)   Drama   Oct.  25. 
Tarnish  (all-star)   Comedy-drama   Her  Night  of  Romance  (C.  Talmadge)   Comedy   Dec.  6. 
In  Every  Woman's  Life  (all-star)   Drama   Nov.  15. Sandra  (LaMarr)   ..Drama   Dec.  6. 
Classmates  (R  Barthelmess)   Drama   Nov.  29. 
Christine  of  the  Hungry  Heart  (Vidor)   Drama   Not.  1. 
Silent  Watcher  (Glenn  Hunter)   Drama   Oct.  18. 
Love's  Wilderness  (Griffith)  Drama   Dee.  20. So  Big  (C.  Moore)   Drama   Jan.  17. 
If  I  Marry  Again  (Doris  Ken  yon)  Drama   Jan.  24. 
Idle  Tongues  (Marmont)   Comedy-drama   Dec  27. 
Sundown  (all-star)   Western  epic   Oct.  25. The  Only  Woman  (N.  Tadmadge)   .  Domestic  dr  Nov.  8. 
Tnez  from  Hollywood  (Nilsson-Stone- Aster)  Heart  interest   Dec.  13. 
Frivolous  Sal  (O'Brien-Busch-Alexander)..  Western  melo.   Jan.  17. A  Thief  in  Paradise  (Doris  Kenyon)  Melodrama   Jan.  24. 
As  Man  Desires  (Sills-Dana)  Melodrama   Jan.  31. Enticement  (Mary  Astor)   Drama   Feb.  7. 
The  Lady  (Norma  Talmadge)   Emotional  dr  Feb.  14. 
Her  Husband's  Secret  (Moreno-Miller) — Sentiment-dr  Feb.  21. Quo  Vadis  (Emil  Jennings)  Special   Feb.  28. 
Lost  World  (Conan  Doyle  story)  Special   Feb.  28, 
New  Toys    (Bartltelmess)  Comedy-drama   Feb.  28 

6,900 6,807 
8,005 8.510 

5,559 8,446 7,120 
9.7S9 
7,142 8.002 ,  7,408 
7,603 11,527 
6,622 .  7.512 
6,571 ,  7,030 ,  7,285 

,  7.304 .  7,389 

7.326 
5,260 6,926 

6.685 
7,822 
7,674 6.907 
7,211 
6.298 
7,905 
6,923 7,678 
7,530 7,037 

8,562 ,  7,401 
,  5,447 
,  8,641 

6.770 .  6,967 .  7,307 
.  7.231 .  7,649 
.  6.224 .  12* 

.  6,150 .  8,745 

.  9.700 

.  7,811 

FOX  FILM  CORP. 

Kind  of  Picture  Review. 
Ladies  to  Board  (Mix)  Comedy-drama   Feb.  23. 
Blizzard  (all-star)   Northern  drama   Mar.  1. 
Love  Letters  (Mason)   Comedy-drama   Mar.  8. Wolf  Man  (Gilbert)   Drama   Mar.  15. 
Vagabond  Trail  (Jones)  Drama   Mar.  22. 
Arizona  Express  (D.  Butler)  Railroad  drama   Mar.  29. 
Plunderer  (Mayo)   Drama   Apr.  5. 
A  Man's  Mate  (Gilbert)   Drama   Apr.  5. Circus  Cowboy  (Jones)   Western  drama   May  3. 
Trouble  Shooter  (Mix)   Western  drama   May  17. 
He's  My  Pal   Imperial  comedy   May  17. Lone  Chance  (Gilbert)   Western  drama   May  24. 
When  Wise  Duck*  Meet   Comedy   May  24. 
Western  Luck  (Jones)   Comedy-drama   June  28. 
Magic  Needle   "Etching"   June  28. Romance  Ranch  (Gilbert)   Comedy-drama   July  12. 
Heart  Buster  (Mix)  Comedy-drama   July  19. 
Beaten  Gold   Educational   July  19. 
Against  All  Odds  (Jones)   Comedy-drama   Aug.  9. 
Pain  as  You  Enter  (Moran)   Comedy   Aug.  " That  French  Lady_  (Mason)   Comedy-drama   Aug Man  Who  Came  Back  (special)   Drama   Sep. 
Desert  Outlaw  (Jones)   .....Drama   
Wolves  of  the  Night  (W.  Farnum)   Drama  
It  Is  the  Law  (all-star)   Drama   Sep.  13.. 
Dante's  Inferno  (special)  Drama   Oct.  11.. Cyclone  Rider  (all-star)   Drama   Sep.  20.. Last  of  the  Duanes  (Mix)   Drama   Aug.  30.. 
Iron  Horse  (special)   Railway  drama   Sep.  13.. 
Conquerer  (W.  Farnum)   Reissue   
The  Fight  (all-star)   Drama   
Oh,  You  Tony  (Mix  and  Tony)   Comedy-drama   Sep.  27.. 
Winner  Take  All  (Jones)   Comedy-drama    Oct.  25.. 
Hearts  of  Oak  (all-star)   Drama   Oct.  11.. 
Great  Diamond  Mystery  (Mason)   Comedy-drama   Nov.  1.. 
Warrens  of  Virginia  (all-star)   Drama   Nov.  1.. End  of  the  Trail  (W.  Farnum)   Drama  
Rambles  of  a  Raindrop   Instructive   Sep.  27.. 
Daughters  of  the  Night  (all-star)  Modern    drama  Dec  13., Painted  Lady  (Mackaill)  Modem   drama  Oct.  4.. 
Jerusalem   Today   Instructive   Oct.  4.. 
Last  Man  on  Earth  Novelty  special  Dec  27.. Gold    Heels  Race  track  dr  Feb.  7.. Flames   of  Desire  Love  drama  
The  Dancers   Drama   Jan.  24.. 
The  Folly  of  Vanity   Dramatic  fantasy   Feb.  14.. 
Teeth  (Mix-Tony  Duke)  Western  drama   Nov.  15.. Tainted  Souls   Modem  drama  
Darwin  Was  Right  Monkey  novelty  com  Nov.    t. . 
Everyman's    Wife  Modern  mystery-drama  In  Love  With  Love  Comedy  drama  Jan.  I.. 
Hunting  Wild  Animals  in  Hollywood  Novelty   
Honor  Among  Men  (E.  Lowe)  Romance-drama   Oct.  18.. Unreal  News  4   ,  Novelty   Oct.  11.. 
Van  Bibber  Series   Polite  com  Oct.  25., 
Age  of  Oil  Educational   Nov.  1.. 
Deep  Sea  Panic  (Parrott)   Comedy   Not.  1.. 
Nickle  Plated  West   Sunshine  comedy   Not.  15. . 
The  Bull  Fight  .._  Educational   Nor.  15.. 
My  Husband's  Wives  (Mason- Washburn) . .  Comedy-dr  Nor.  22.. Paul  Jones,  Jr  Van  Bibber  com.   Not.  22. . 
Finger  Lakes   Instructive   Nor.  22.. 
Brass  Bowl  (Edmund  Lowe)   Adventure  dr  Not.  2V.. 
Stolen  Sweeties  (Monkeys)   Comedy   Not.  29.. 
Salt  of  the  Earth   Educational   Not.  2».. 
Gerald  Cranston's  Lady  (James  Kirkwood).  Domestic  dr  Dec.  4.. Masked  Marvel  (Parrott)   Comedy   Dec.  6.. 
The  Roughneck  (George  O'Brien)   Melodrama   Dee.  13.. The  Burglar   Van  Bibber   Dec  13.. 
Man  Who  Played  Square  (Jones)  Western   drama   Dec  20.. 
Deadwood  Coach  (Mix)   Western  drama   Jan.  10.. Troubles  of  a  Bride   Melodrama   Dec  27.. 
Dick  Turpin  (Mix)   English    drama   Feb.    7. . 
Hunted  Woman   Melodrama   
Arizona  Romeo  (Jones)   Western  drama   Jan.  31.. 
Curlytop  (Mason)   Melodrama   Jaa.  10.. 
Stardust  Trail  (Mason)   Melodrama   Mar.  7.. 
Scuttlers  (W. Farnum)   Western  drama   
Movie-Mad  Maid  (Babe  London)   Slapstick   Dec  28.. 
Roaring  Lions  at  Home   Sunshine  com  Jan.  J.. 
Uncommon  Gay   Educational   Jaa.  3.. 
Up  On  the  Farm  (Lee  Moran)   Comedy   Jan.  3.. 
The  Violin  Speaks   Educational   Jaa.    10. . 
Dangerous  CurTes   Comedy   Jan.  10.. 
Milk  Bottle  Bandits   Comedy   Jan.  10.. 
Ports  of  Call  (E.  Lowe)   Regeneration  dr  Tan.  24.. 
Sleep  Walker  (Sid  Smith)  Comedy   Jan.  24.. 
Hell-Roaring   Range  Educational   Jan.  24.. Corsica  the  Beautiful   Educational   Jan.  31.. 
Nobody  Works  But  Father   Slapstick   Feb.  7.. 
Trail  Rider  (Jones)  Western   Feb.  21.. 
Man  Without  a  Country  (all-star)  Special   Feb.  28.. 
Scarlet  Honeymoon  (Shirley  Mason)  Romantic  com.-dr  Mar.  14.. 
Mysterious  Stranger   Comedy   Mar.  14.. 
Riders  of  the  Purple  Sage  (Mix)   Western   Mar.  21.. 
House  of  Flickers   Imperial  com  Mar.  St.. 
Gold  and  the  Girl  (Jones)  Western   Mar.  28. 
Amateur  Detective  Van  Bibber   Mar.  28. 

METRO-GOLD  WYN 

Nellie,  Beautiful  Cloak  Model  Melodrama   Ayr.  I" 
Three  Weeks   (Pringle- Nagel)  Romantic  dr  Apr.  11.. Janice  Meredith  (Da vies)  Romantic   dr  Aug  ■.. 
Rejected  Woman  (Rubeni-NageJ)  Drama   Mar  1.. 
Heart   Bandit   (Bates)  Comedy-dr  Jaa.  9., 
Fool's  Awakening  (Ford)  Drama   Pals.  M. . Man  Life  Passed  By  (Marmont)  Drama   Mar.  1., 
Thy  Name  Is  Woman  (LaMarr)  Drama   Mar.  1. 
Uninvited   Guest   (Tolley)  Drama   Mar.  (. 
Happiness  (L.  Taylor)  Comedy -dr  Mar.  * 

Feet 

6.112 
5,800 

4J49 

STl45 4.562 6,316 
5.000 
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Kind  of  Picture  Review.  Feet 
Women  Who  Give  (all-star)  Sea  drama  Mar.  iS2- -  7.3JA 
Boy  oi  *  landers  (Lougauj  Comedy -ar  Aa*.    4..  7jU« 
Shooting  ot  Uan  McUrcw  (all-star)  Ltaama   
SherlocK.   Jr.    tKeawn)  .....Umc€]i   4*»J  17.. 
Arab   (iMovarea-Terrw*   .-  -     t?-»ma   i«"y  UK 
4read  (all-star)   Drama   Aug.    2- ■  o^«i 
fess  of  D'Urbervillea  (Sweet)  Drama   *»«■    »••  7,736 
Little  Robinson  Crusoe  (Coog-an)  Comedy-dr  Aug.  16..  6.126 
Broken  Barriers  (all-star)  Drama   Aug.  16..  5.717 
True  A»  Steel  (all-star)  Drama   Jun.   28..  6.454 
Revelation    (Dana)   Drama   July    »..  8.752 
Reooll  (Blythe-Hamilton)   Drama   12- •  7,089 
Wine  of   Youth   (all   Mar)  Drama   July  26..  6,805 
Along   Came  Ruth   (Dana)  Comedy-dr  Aug.    2..  5,161 
Red    Lily    (Bennett-NoTarro)  Drama   Aug.  16..  6,975 
Sinners  in  Silk  (Menjou-Boardman)  Drama   Aug.  30..  5,750 
Circe,    The    Enchantress    (Murray)  Drama   Sep.    13..  6,882 
His  Hour  (Pringle)  Drama   Sep.  20..  6,300 
One  Night  in  Rome  (L.  Taylor)  Comedy-dr  Sep.   27..  5,883 
Navigator    (Keaton)  Comedy   Sep.    13..  -,~S 
Bandolero  (all   star)  Drama   Oet.   n..  6°"' Great  Divide  (all  star)  Diama   Feb.  21..  7,811 
The  Snob  (all  star)  Drama   Nov.    8..  6,313 
He  Who  Gets  Slapped  (Chancy)  Drama   Nov.  15..  6.613 
Rag    Man    (Coogan)  Comedy-dr  Mar.  14..  5,908 Silent  Accuser  (Peter,  the  Great)  Dog  drama   Mot.  22..  5,883 
So  This  Is  Marriage  (all  star)  Comedy-dr  Jan.     3..  6,300 
Beauty   Prize    (Dana)  Comedy-dr  Oct.    11..  5,750 Ben  Hur  (special  cast)   Drama   
Merry    Widow    (Murray)  Comedy-dr  The   Scandal   (Novarro)  Drama   
Seven   Chances   (Keaton)  Comedy   
Sporting    Venus    (Sweet)  Drama   
Married  Flirts  (all-star)   Drama   Oct.    25..  6,765 
Temptress  (Cosmopolitan)  
The  Square  Peg   
Zander,  the  Great  (Cosmopolitan)   
Romola  (Lillian  Gish)   Famous  novel   Dec.   13.. 12,974 
Greed  (Von  Stroheim  prod.)  Special   Dec.  20.. 10,067 
Chu-Chin-Chow  (B.  Blythe)   Spectacle   Feb.   21..  6,408 
Wife  of  the  Centaur   Drama   Jan.   17..  6,586 
Dixie  Handicap   (Windsor-Keenan)   Drama   Jan.    10..  6,905 
Cheaper  to  Marry  (All  Star)   Drama   Feb.   14. .  5,921 
A  Man's  World  (Joyce- Marmont)   Drama   
Excuse  Me  (Shearer-Nagel)   Farce-comedy   Feb.     7..  5,084 
Monster   (Chaney-Olmsted)  Weird  com.-dr  Mar.    7. .  6,4.15 
Daddy's  Gone  a  Hunting  (Marmont)  Pathos  drama   Mar.    7..  5,851 Lady  of  the  Night  (Norma  Shearer)  Underworld  dr  Mar.  14..  5.441 
Denial  (Claire  Windsor)   Drama   Mar.  21..  4.791 
Seven   Chances   (Keaton)  Comedy   Mar.  28..  5,113 

PARAMOUNT 
Ten  Commandments  (all  star)  Spectacular  dr  Jan. 
Dawn  of  a  To-morrow  (Logan)  Slum  dr  Apr. 
Singer  Jim  McKee  (W.  S.  Hart)  Western   Apr. 
Breaking  Point  (all  star)  West- Metropolitan   Apr. Confidence    Man    (Meighan)  Romance  dr  Apr. 
Moral    Sinner    (Dal ton)  Crook  melo  Apr. 
Triumph   (C.   DeMille  prod.)  Theatrical  dr  May 
Bluff    /Ayrea-Moreno)  Drama   May 
Men    (Negri)  Society   dr  May 
Wanderer  of  Wasteland  (Holt-Technicolor) Western   May 

Kind  of  Picture 
PATHE 

Review.  Feet 

Code  of  the  Sea  (LaRocque- Logan)  Sea  melodr. Bedroom  Window  (W.  DeMille  prod.)  Mystery  dr  
Guilty  One  (Ayres)  Heavy  mystery. 
Tiger  Love  (Melford  prod.)  Modern  dr  
Changing  Husbands  (Joy)   Dual  role  dr. 

5.. 12,000 
5..  6.084 12..  7,008 

19..  6,664 
26. .  6.500 26..  5,430 
3..  8,292 
10..  6.504 17..  6700 
31..  6,066 
7..  6.S50 

21..  6.550 24)..  5,365 28..  5,325 
5..  6.799 
5..  (.051 

12..  7.861 3..  7311 
9..  6.908 9..  6.337 23..  9,932 

30..  6,976 
6..  6.811 
13..  6.167 20..  7,655 
20..  6.621 20..  6.881 
4..  9.741 27. .  6,736 11..  6,736 

18..  5,912 
25..  6,864 
1..  7,048 15—  6.055 

29..  6,574 
29..  7,000 
6..  8,633 

Unguarded  Women  (Darnels  Dix)   Society  dr   ,  uly 
Enemy  Sex  (Compson)  Romantic  dr  July Side  Show  of  Life  (Torrence)  Clown  dr  Aug. 
Manhandled  (Swanson)  Comedy-dr  Aug. 
Man  Who  Fight*  Alone  (W.  Farnum)  Drama   Aug. 
Monsieur  Beaucaure  (Valentino)  Spectacle  melo  Aug. 
Empty  Hands  (Holt)  Forest  Mela  Aug. 
Lily  of  the  Dust  (Negri)  Drama   Sep. The  Female  (Compson)  Society  dr  Sep. 
Merton  of  the  Movies  (Hunter)  Travesty   Sep. 
Sinners  in  Heaven  (Daniels- Dix)  Drama   Sep. 
Open  All  Night  (all  star)  Demestic  dr.  Sep. 
Feet  of  Clay  (C  DeMille  prod.)  Drama   Oct. 
Alaskan    (Meighan)  Drama   Sep. 
Her  Love  Story  (Swanson)  Romance  dr.  Oct. 
Story  Without  a  Name  (Ayres-Moreno)  Prize   title  Oct. 
Dangerous  Money  (Darnels)  Comedy-dr  Oct. Border  Legion  (Moreno)  «...  Drama   Nov. 
Worldly  Goods  (Ayres)  -  Drama   Not. 
Fast  Set  (Compson-Menjou)  Domestic  dr  Not. Forbidden  Paradise  (Negri)  Drama   Nov. 
Sainted  Devil  (Valentino)  Drama   Dec. 
City  That  Never  Sleeps  (Cruze  prod.)  Mother-love  melo  Oct. Manhattan  (Due)   Romantic  com  Nov. 
Garden  of  Weeds  (Compson)   Drama   Nor. 
Wages  of  Virtue  (Swanson)   Drama   Dec. 
Tongues  of  Flame  (Meighan-Love)   Melodrama   Dec. North  of  36  (Torrence -Holt- Wilson)   Historic  romance   Dec. 
Argentine  Love  (Daniels-Cortez)   Spanish  romance  Jan. 
Peter  Pan  (Betty  Bronson)   Barrie  classic   Jan. 
Locked  Doors  (Compson)   Original  story   Jan. 
Tomorrow's  Love  (Ayres)   Divorce  com-dr  Jan. East  of  Suez  (Negri)   Drama   Jan. 
Miss  Bluebeard  (Daniels)    The  stage  success   Feb. 
Golden  Bed  (LaRocque)   Drama  of  classes   Jan. 
Man  Must  Live  (Dix)   Newspaper  romance   Feb. 
Coming  Through  (Meighan)   New  type  Meighan  story.. Feb. 
The  Devil's  Cargo  (Starke)   Drama  of  Old  California.. Feb. Top  of  the  World  (Nilsson-Kirkwood)  Africa  and  England   Feb. 
The  Swan  (Menjou-Howard)   Stage  success  Mar. 
Contraband  (Wilson-Noah  Beery)   Bootleg  drama   ,. Madame  Sans  Gene  (Swanson)   World  Famous  drama   
T*  "idrring  Herd  (Holt-Wilson)   Buffalo  stampede   Mar'. °°7. .  7,187 Forty  Winks  (Dana-Roberts-Griffith)  Comedy   Feb.   14!!  6!293 
Goose  Hangs  High  (Cruze  production)  Typical   Mar    21     6  186 
Code  of  the  West  Western  dr  fjff 
New  Lives  for  Old  (Compson)  Drama   Mar.  "7.°.  6,796 Salome  of  the  Tenements  (Jetta  Goudal) ...  Drama   Mar.    7..  7.017 
Too  Many  Kisses  (Richard  Dix)  Comedy   Mar!  14..  5750 
Dressmaker  From  Paris  (Leatrice  Joy). ..Drama  Mar.  28..~nsn 
Air   Mail    (feature   cast)  Melodrama   ...   Mar!  25.!  fJ9 

6,097 
8..  6,415 15. .  6.230 
6..  7,093 

•763 7.908 

3,f» 

9,593 
6,221 5,903 
6,821 6,453 
8,584 6.116 

6,522 
7,980 
7.167 
5,889 
6,773 

Commencement  Day   "Our  Gang"   May  3.. An  ideal  Farm   ,  Terry  cartoon   May  3.. 
Homeless  Pups   Terry  cartoon   May  3.. 
Sporting  Speed   "Sportlight"   May  3.. Publicity  Pays   Charles  Chase   May  3.. 
When  Winter  Comes   Terry  cartoon   May  10.. 
Near  Dublin   *  Stan  Laurel   May  10.. 
North  of  50-50  "Dippy  Doo  Dads"   May  10. . The  Fortieth  Door   «  Allene  Ray— serial   May  17.. April  Fool   Charles  Chase   May  17. . 
The  Pilgrims   Chronicle  series   May  17.. 
Fishin'  Fever   "Sportlight"   May  17.. Black  Oxfords   Sennett  comedy   May  17.. 
Bottle  Babies   "Spat  Family"   May  17.. Going  to  Congress   Will  Rogers   May  24.. 
Position  Wanted   Charles  Chase   May  24.. 
The  Cat's  Meow   Sennett  comedy   May  24.. 
Cradle  Robbers   "Our  Gang"   May  31 . . 
Building  Winners   "Sportlight"   May  31.. Before  Taking   Earl  Mohan   May  31.. 
Rupert  of  Hee-Haw   Stan  Laurel   June  7.. 
Yukon  Jake   «..Ben  Turpin   June  7.. 
Up  and  At  'Em   ..."Dippy  Doo  Dads"   June  7.. The  Flying  Carpet   Terry  cartoon   June  7.. 
Declaration  of  Independence   "Chronicles"   June  14.. Fast  Black   ,  Mohan-Engle   June  14.. 
Lion  and  the  Souse   Sennett  comedy   June  14.. 
On  Guard   "Sportlight"   June  14.. 
Suffering  Shakespeare  "Spat  Family"   June  14.. Young  Old  field   Charles  Chase   June  21.. 
His  New  Mama   Sennett  comedy   June  21.. 
Don't  Park  TheTe  Will  Rogers   June  21.. Her  Memory   Will  Nigh  Miniature   June  21.. 
Solitude  and  Fame   ...."Sportlight"   June;  28.. Stolen  Goods   Charles  Chase   June!  28.. 
Jubilo,  Jr  "Our  Gang"   June  28.. Jeffries,  Jr  Charles  Chase   July  5.. 
The  Wide  Open  Spaces   Stan  Laurel   July    5. . 
The  Body  in  the  Bag  Terry  cartoon   July  5.. 
Yorktown   Chronicles  of  America   July  12. . 
Why  Husbands  Go  Mad   Charles  Chase   July  12.. 
Desert  Sheiks   Terry  cartoon   July  12.. 
Radio  Mad   "Spat  Family"   July  12.. Maud  Miller   Special   July  19.. 
Our  Congressman   Will  Rogers   July  19.. 
A  Woman's  Hour   Terry  cartoon   July  19.. A  Ten-Minute  Egg   Charles  Chase   July  19.. 
It's  a  Bear   "Our  Gang"   July  26.. The  Sport  of  Kings   Terry  cartoon   July  26.. 
Our  Defenders   "Sportlight"   July  26.. Seeing  Nellie  Home   Charles  Chase   July  26.. 
Into  the  Net   Mulhall-Murphy  serial   Aug.  2.. Romeo  and  Juliet   ,  Sennett  comedy   Aug.  2.. 
Flying  Fever  Terry  cartoon   Aug.    2. . 
Short  Kilts   Hal  Roach  comedy   Aug.    2. . 
A  Hard  Boiled  Tenderfoot   "Spat  Family"   Aug.  9.. 
The  Puritans   "Chronicles"  series   Aug.  9. Amelia  Comes  Back   Terry  cartoon   Aug.  9.. 
The  First  Hundred  Years   Sennett  comedy   Aug.  16. . 
A  Truthful  Liar   Will  Rogers   Aug.  16.. 
The  Battling  Orioles   Special   Aug.  23.. 
East  of  the  Water  Plug   Sennett  comedy   Aug.  23.. 
High  Society   "Our  Gang"'   Aug.  23.. The  Prodigal  Pup   Terry  cartoon   Aug.  23.. 
Hoofbeats   "Sportlight"   Aug.  23.. House  Cleaning   Terry  cartoon   Aug.  23.. 
Alexander  Hamilton   "Chronicles"  series   Sep.  6.. Lizzies  of  the  Field   Sennett  comedy   Sep.    6. . 
Barnyard  Olympics   «  Terry  cartoon   Sep.  6.. 
South  of  the  North  Pole   "Spat  Family"   Sep.  6.. One  Third  Off  Cobb-Rice  comedy   Sep.  6.. 
The  Happy  Years   "Sportlight"   ,...Sep.  6.. Why  Men  Work   Charles  Chase   Sep.  6.. 
Message  From  the  Sea   Terry  cartoon   Sep.  6.. 
Luck  of  the  Foolish   Harry  Langdon   Sep.  13.. 
Outdoor  Pajamas   Charles  Chase   Sep.  13.. 
Three  Foolish  Weeks   Ben  Turpin   Sep.   13. . 
In  Good  Old  Summertime   Terry  cartoon   Sep.  13.. 
Danger  Lure   Sportlight   Oct.  11.. Dixie   Chronicles   Oct.  11.. 
Goofy  Age  (Glenn  Tryon)   Comedy   ,  Oct.  11.. 
10  Scars  Make  a  Man  (Allene  Ray)   Serial   Oct.   18. . 
Black  Magic   Terry  cartoon   Oct.  18.. 
Sporting  Rhythm   Sportlight   Oct.  18.. 
Riders  of  the  Purple  Cow   Sennett  com  Oct.  18.. 
Every  Man  for  Himself   Our  Gang   Oct.   18. . 
Hot  Water  (Harold  Lloyd)   Feature  com  Oct.   18. . 
Oa  Leave  of  Absence   Detective   Oct.  25.. 
Bungalow  Boobs  (Chase)   Comedy   Oct.  25.. 
Sky  Plumber  (Arthur  Stone)   Comedy   Oct.  25.. 
Galloping  Bungalows   Sennett  com  Nov.  1.. Stunts   Sportlight   Nov.  1.. 
Hot  Stuff   Spat  family   Nov.  1.. 
Cat  and  the  Magnet   Terry  cartoon   Nov.  1.. 
Fast  Company   Our  Gang   Nov.  15.. She  Knew  Her  Man   Terry  cartoon   Nov.  15. . 
Gridiron  Glory   Sportlight   Nov.  15.. 
Love's  Sweet  Piffle  (R.  Graves)   Comedy   Nov.  22.. Are  Blond  Men  Bashful?  (Stone)   Comedy   Not.  22.. 
Out  of  the  Storm   Detective   Nov.  22.. 
Good  Old  Circus  Days   Terry  cartoon   Nov.  22.. 
All  Wet  (Chase)   Comedy   Nov.  29.. 
Deaf,  Dumb  and  Daffy   Spat  Family   Nov.  29.. 
Cannon-Bail  Express   Sennett  com  Nov.  29.. 
Champions   Sportlight   Nov.  29. . 
Lumber  Jacks   Terry  cartoon   Nov.  29.. 
White  Sheep  (Glenn  Tryon)   Special  dr  Dec.  6.. 
Feet  of  Mud  (Sennett  cast)   Comedy   Dec.  6.. 
Meet  the  Missus  (Tryon)   Comedy   Dec.  6.. 
Bucking  the  Bucket  Shop   Betective  9eries   Dec.  6.. 
She's  In  Ague   Terry  cartoon   Dec.    6. . Mysterious  M- itrry   Our  Gang   Dec.  13.. 
Off  His  Trollcv  (R.  Graves)   Sennett  com  Dec.  13.. 
Noah's  AthleTM  Club   Terry  cartoon   Dee.  13.. 
Tust  a  Goad  Gwy  (Stone)   Comedy   Dee.  20.. 
Royal  Razx  '*"V»ae)   Comedy   Dee.  20. . 
Mysteries  oi  Sn  Chinatown   Terry  cartoon   Dee.  20. . 
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Nature'a    Rouge   Sportlight  Dec  20. 
Rubber   Neck   Spat  Family  Dec.  27. 
Bull  and  Sand   Sennett  comedy   Dec.  27. 
.Invader.   Sportlight   Dec.  27. 
Down  on  the  Farm   Terry  cartoon   Dec  2 
The  Sea  Squawk   Sennett  com.   Jan. 
On  the  lee   Terry  cartoon   Jan. 
Galloping  Hoofs  (Allene  Ray)   Serial   Jan. 
Wage*  of  Tin  (Tryon)   Comedy   Jan. 
Rafa  Knuckles  (Chase)   Comedy   Jan. 
Rough  and  Tumbling   Sportlight   Jan. 
Our  Game  Pup   Terry  cartoon   Jan. 
The  Big  Town  (Our  Gang)   Comedy   Jan. 
Plumber  (Graves)   Comedy  Jan. 
Wild  Goose  Chaser  (Turpin)  Sennett  Com  Jan. 
Hello  Baby  (Chase)  Comedy 
Laugh  That  Off   Spat  Family  Jan. 
Honeymoon  Hardships   Sennett  comedy   Jan. 
Brain  and  Brawn   Sportlight  Jan. 
Boobs  in  the  Woods  (Langdon)  Sennett  comedy   Jan. 
Hold  That  Thought  Terry  cartoon   Jan. 
Fighting  Fluid  (Chas.  Chase)   Comedy   Jan. 
Beloved  Bozo  (R-  Graves)   Sennett  comedy   »cb. 
Circus  Fever   Our  Gang   Feb. 
Biting  the  Dust   Terry  cartoon   Feb. 
Transatlantic  Flight   ..  -Terry  c"tooa   "V" 
Change  the  Needle  (Arthur  Stone)  Comedy   £eb. 
Family   Entrance   (Chas.   Chase)  Comedy   reb. 
Bigger  and  Better  Jails  Terry  cartoon   reb. 
Fisherman's  Luck  Terry  cartoon   Feb. 
A   Fox  Hunt  Spat  Family   Feb. 
Sporting    Armor  Sportlight   Feb. 
Idaho   (Vivian    Rich)  Serial   Feb. 
Water  Wagons  Sennett  com  Feb. 
His  Marriage  Wow  (Langdon)  Comedy   Feb. 
Plain  and  Fancy  Girls  (Chas.  Chase)  Comedy   Feb. 
Clean-Up    Week  Terry    cartoon   Feb. 
Haunted  Honeymoon  (Glenn  Tryon)  Comedy   Feb. 
Raspberry  Romance  (Ben  Turpin)  Comedy   Feb. 
Neptune's  Nieces  Sportlight   Mar. Bashful  Jim  (Graves)  Mack  Sennett  com  Mar. 
In  Dutch  Terry  cartoon   Mar. 
Dog  Days   Our  Gang   Mar. 
Percy  (Charles  Ray)  Typical  dr.   Mar. 
Should  Husbands  Be  Watched  Comedy   Mar. 
Hard  Boiled  (Chase)   Comedy   Mar. 
Jungle  Bike  Riders   Terry  cartoon   Mar.  14 
Excuse  My  Glove   Spat  Family   Mar.  21. 
Giddap  (Billy  Bevan)   Comedy   Mar.  21. 
Traps  and  Troubles   Sportlight   Mar.  21. 
Pie  Man   Terry  cartoon   Mar.  21. 
Zowie!   Stereoskopik   Mar.  21. 
At  the  Zoo  Terry  cartoon   Mar.  28. 
Is  Marriage  the  Bunk?   (Chase)  Comedy   Mar.  28. 
Plain    Clothes    (Langdon)  Comedy   Mar.  28. 
Sailor    Papa    (Tryon)  Comedy   Mar.  28. 

PRINCIPAL  PICTURES 
Listen  Letter  (all-star)  Comedy-dram*   May  10. 
Daring  Youth  (Daniels)   Comedy -aram*   May  17. 
Daughters  of  Pleasure  (Prevost)   Drama  May  24. 
Masked  Dancer  (H.  Chadwick)   ..Mystery  drama   May  31. 
Good  Bad  Boy  (Joe  Butterworth)   Comedy-drama   June  7. 
Captain  January  (Baby  Peggy)   Sea  story   July  12. 
Helen's  Babies  (Baby  Peggy)   Comedy-drama   -  ••• Mine  With  Iron  Door  (all-star)  Adventure  drama   Dec.  27. 
Re-Creation  of  Brian  Kent   Drama  Mar.  14. 

PRODUCERS  DISTRIBUTING  CORP. 
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Love's  Whirlpool  (Lee-Kirkwood) Hcoaier  Schoolmaster  (Hull)  
His  Darker  Self  (L.  Hamilton).. 
Try  and  Get  It  (Washburn) 

dr  Oct.  25. 
.Oct.  11. 

....Drama   Mar.  22. 

....Drama   Mar.  29. 

....  Comedy   ^pr.  S. 
 Comedy-dr  Apr.  12. 

Not  One  to  Spare  (all  star)  Pathoa  dr  Apr.  19. 
Wandering  Husbands  (Lee-Kirkwood)  Drama   May  10. Hold  Your  Breath  (Devore)  Thrill  com. 
Miami  (Compson)  Drama  .... 
Night  Hawk  (Carey)  Western  .. 
Lightning  Rider  (Carey)  Western  .., 
What  Shall  I  Do?  (Mackaill)  Drama   
Legend  of  Hollywood  (Mann ant)  Drama   J»n.  10. Wise  Virgin  (Miller)  Drama  . 
Welcome  Stranger  (Vidor)  Comedy- 
Ramshackle  House  (Compson)  Comedy-dr. Barbara  Frietchie  (Vidor)  Civ.  War  dr 
Chalk  Marks  (M.  Snow)  Drama   
House  of  Youth  (Logan)  ..  Drama   
Roaring  Raila  (Carey)  Railway  dr., 
Another  Scandal  (Lois  Wilson)   ...Sex  theme  .. 
Another  Man's  Wife  (Lee-Kirkwood)  Drama   , 
Trouping  With  Ellen  (H.  Chadwick)  Comedy-dr  Reckless  Romance  Comedy  feature  Nov.  22 
Sren  of  Seville  (Dean)  Drama   Nov.  29. iri  on  the  Stairs  (Miller)  Comedy-dr  
Chorus  Lady  (Livingston)  Comedy-dr  Feb.  21. 
Cafe  in  Cairo  (Dean)  Drama   Mar.  28 
Flaming  Forties  (Carey)  Western   
The  Mirage  (Vidor)  Drama   
Let  Women  Alone  (CMalley-Hawley)  Drama   
Soft  Shoe*  (Carey)  Western   
Off  the  Highway  (Logan)   Drama   
Charley'*  Aunt  (Syd  Chaplin)  Farce- comedy   Feb.  21 

Oct.  2S. 
Nov.  1. 

B.  P.  SCHULBERG  PROD. 
Breath  of  Scandal  (Blythe)   Society  drama  . 
White  Man  (Joyce)   Jungle  romance 
Triflers  (Busch-Mayo)   Pans  soc.  dr  Dec 
Capital  Punishment  (Clara  Bow)   Pnson  dr  Jan. 

.  Nov.  22. 
27. 
24. 

Boomerang  (Clara  Bow)   Comedy-dr  Mar.  21. 
Parasite  (Bellamy-Moore- Washburn)  Drama   Jan. 
Mansion  of  Aching  Hearts  (all-atar)  Melodrama   Mar. 
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Kiss*   oi   Pictur*  aUvsew  F*M 
Thict  of  Bagdad  (D.  fur  banks)   Fantasy   Mar.  29.. 12.000 
Salvation  Hunters  (Von  Sternberg  prod.) .symbolical  dr.   Feb.   14..  SifM 

UNIVERSAL 
Galloping  Ace  (Hoxie)  Western   Apr. 
Hit  Him  Hard  (Earle)  Comedy   Apr. Marry  When  Young  (Edwards)  Comedy   Apr. 
Checking  Out   (Pal)  Century  com  Apr. 
Spring  of  1964  (Edwards)  Comedy   Apr. 
Excitement  (LaPlante)  M  Comedy-dr  Apr. 
Storm  Daughter  (Dean)  Drama   Apr. 
Racing  Kid  (Messinger)  ..Comedy   Apr. Forty  Horse  Hawkins  (Gibson)  Western   Apr. 
One  Wet  Night  (Edwards)  Comedy   Apr. 
Pretty  Plungers  (Follies  Girls)  Century  com  Apr. 
Riders  Up  (Hale)..  Race  drama  May 
Politics   (Summerville)  Comedy  .... 
Green  Grocers  (Dunn)  Comedy  .... 
A  Lofty  Marriage  (Earle)  Comedy  .... 
Taxi,   Taxi!  •  ••••••••.•••••••Comedy  .... 
Pigskin  Hero  (McCov)  Comedy  .... 
Bull  toss  er  (Lyons-Moran)  Reissue  .... 
Dangerous  Blonde  (LaPlante)  Comedy-dr. 
Fast  Steppers  (New  Series)  Race  dr  
Ridgeway  of  Montana  (Hoxie).  Western 

May 

May 
May May 

May 
May 
May 
May 

-.May 

My  Little  Brother  (Summerville)  Comedy   May 
The  Lone  Round-Up  (Dougherty)  Short  Western  May The  Signal  Tower  (Super -Jewel)  Drama    May 
Tired  Business  Man  (Alt-Follies  Girls) ....  Comedy   May 
Honor  of  Men  (N.  Hart  re- issue)  Western   May 
Reckless  Age  (Denny)  Drama   May 
Fighting  American  (all  star)  Drama   May 
Case  Dismissed  (Summerville)  Comedy   May 
Boss  of  the  Bar-20  (Lawrence)  Western   May Delivering  the  Goods  (Pal)  Comedy   May 
The  Gaiety  Girl  (Philbin)  Drama   
High  Speed  (Rawlinson)  Drama   
Fearless  Fools  (McCoy)  Century  com.. 
Rest  in  Pieces  (Roach)  Comedy   
Powerful  Eyt  (Morrison)  Short  Western 
Sailor  Maids  (Follies  Girls)  Comedy   
Winning  a  Bride  (Ridgeway)  Comedy   
Family  Secret  (Baby  Peggy)  Comedy-dr.  .., Back  Trail  (Hoxie)  Western   
Fight  and  Win  (Jack  Dempsey)  Fight  series... 
Please  Teacher  (Messinger)  Comedy   , 
Miners  Over  21  (Summerville)  Comedy 
Blue  Wing's  Revenge  (Lawrence)  Western Dark  Stairway  (Rawlinson)  Drama Iron  Man  (Albertini)  Serial  . 
Behind  the  Curtain  (Br y son)  Drama   July 
A  Royal  Pair  ...Century  com   ru|v 
Why  Be  Jealous?  (Roach)  Comedy   July 
Young  Ideas  (LaPlante)  Comedy-dr  July Her  Fortunate  Face  Century  com  July 
Little  Savage  Short  Western  Juj, 
Sawdust  Trail  (Gibson)  Western   Ju|i 
Cry    Baby    (Summerville)  Comedy   July 
Starving  Beauties  (Wiley)  Comedy   Ju]_ 
Flying  Eagle  (Lawrence)  Short  Western  Ju]y 
Patching  Things  Up  (Roach)  Comedy   Ju|i 
Fighting  Fury  (Hoxie)  Western   Aug. 
Kid  Days  (Snookv)  Comedy   Aug 
Her  City  Sport  (Wiley)  Comedy   Aug 
The  Gun  Packer  (Morrison)  Western   Aug! 
Big  Timber  (Desmond)  Forest   dr  Aug! 
Paging  Money  Century   com  Aug 
King's  Command  (Lawrence)  Short  Western  Aug. Love  and  Glory  (all  star)   . .......  Drama   Aug 
Hit  and  Run  (Gibson)  Baseball  dr  Aug. 
Wolves  of  the  North  (Duncan)  Serial   Amy 
Wine  (C  Bow)  Drama   Aug 
Hysterical  History  (Z  Series)  Novelty   Aug 
Sagebush  Vagabond  Western   Aug 
Butterfly   (LaPlante)  Comedy-dr  Aug.' The  Blow  Out  (Messinger)  Comedy   Aug 
K— The  Unknown  (ValH-Marmont)   Drama   Sep' All's  Swell  on  the  Ocean  (Dempsey)  Fight  and  win  Sep. So  This  Is  Paris  (Dempsey)  Fight  and  win  Sep 
Scared  Stiff  Century  com  Sep. 
Mind  the  Baby  (Pal)  Comdey   Sep 
College  Cowboy   Western   Sep 
Traffic  Jams  (McCoy)  Comedy   Sep 
Tempest  Cody  Gets  Her  Man  (Walcamp) ..  Western   4  Sep 
That  a  the  Spirit  (Roach)  Comedy   Sepj 
Measure  of  a  Man  (Desmond)  Drama   Sep 
Fast  Worker  (Denny-LaPlante)  Drama   Sep' 

Sep. 
Sep. 

Oct. Oct 

Oct. Oct. 

UNITED  ARTISTS 

Dorothy  Vernon  of  H addon  Hall  (Piclrjord).  Romantic  dram*.   May  17..  9,351 
Amemea  (Orlfith  prod.)   Historical  drama  Mar.    8..  11.44? 
Isa't  LUe  VTonderfnl?  (Dempster)   Realism   Dec  IS..  8,000 

Low  Bridge  (Messinger)  Comdey Game  Hunter  (Roach)  Comdey   
Between  Fire*  Western   
Rose  of  Paris  (Philbin)  Drama   
Rip  Van  Winkle  Hysterical  Hist Trouble  Fixer  Century  com..., 
Western  Wallop  (Hoxie)   Ex-convict  dr.  .... Hello,  Frisco  (Summerville- Dunn)   Comedy   Oct 
Snappy  Eyes  (Wiley)   Comedy   Oct 
An  Eyeful  (Sullivan)   Short  drama   Or* Pocahontas  A  John  Smith   Hysterical  hiat.    Oct. 
What  an  Eye   Comedy   rjet. 
Ridin'  Kid  From  Powder  River  (Gibson) ...  Western   Oct. 
Riddle  Rider  (Desmond-Sedgwtek)   Serial   Nov. 
Robinson  Crusoe   Hysterical  hist  Nov. 
Some  Tomboy  (Wiley)   Comedy   Nov. 
The  Tornado  (H.  Petera)   Melodrama   Nov. 
Sweet  Dreams   Century  comedy   Nov. 
Antony  and  Cleopatra   Gysterical  History   Nov 
Speed,  Boys  (Trimble,  Bobble*)   Century  (kid)   Nov! 
Oh,  Doctor  (R.  Denny)   Cotjedy   Nov! 
Omar  Khayyan  (Hysterical  hiatory)   Comedy   Nov. 
Double  Cross  (Sullivan)   Drama   Nev. 
Smouldering  Fires  (Frederick-La  Plante)  . .  Dram*   Dec 
Hurricane  Kid  (Gibson)   Western   Jan. 
5~<-ret«  of  the  Night  (Kirkwood-Betlamy).  Drama   n^. 
Mad  Whirl  (May  MacAvoy)   Comedy-dr  Bet 
Price  of  Pleasure  (Valli-Kerry)   Drama   
Saddle  Hawk  (CKbsrml   Wester*  dr  Mar. 
Raffles  (House  Peter*)   Drama   
Eyes  of  Fools  (Rubens-Marraont)   Society  dr  jr.. Fifth  Avenue  Model*  (Mary  PhBbin)   Drama   
Up  The  Ladder  (VsJJi)   Drama   Jaa. 
Love  Cargo  (House  Peter*)   Drama   
Let  'Br  Back  (Gibson)   Western  Jan 
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Dangerous  Innocence  (LaPlante-OBrien)..  Drama   Mar.  28. 
Ridin'  Thunder  (Jaok  Hoxie)   Western   Man  in  Blue  (Rawlinaon-Bellamy)   Drama   .Feb.  28. 
Meddler  (Desmond)   Drama   
Taming  the  West  (Gibson)   Western  Feb.  28. 
Don  Dare- Devil  (HcoUe)   Western   
Red  Clay  (Deamond)   Drama   
Paul  Revere   Hysterical  histy  Dec.  20. 
Border  Maid  (Ed  Cobb)   Drama   Dec  20. 
Family  Row  (Messinger)    Comedy   Dec  20 
Present  Arms  (Wiley)   Comedy   Dec  27 
Red  Age  (Sullivan)   Drama   Jan. 
Ponce  de  Leon   Hysterical  history   Jan. 
Prehistoric  Man   Hysterical  history   Jan. 
Sign  of  the  Cactus  (Hoxie)   Western  Jan 
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Ridin'  Pretty  (Desmond- Forrest)  Western  com. -dr. 

3. 
3. 

3. 
10. 

..Jan.  17. 
Comedy   ..Jan. 
.Comedy   Jan.  31. 
■  Western  dr.   Jan.  31. 31. 
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2,000 1,000 
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2..  6,425 
20..  10,680 
27..  7,950 

Looking  Down  (Wiley) 
Aggravatin'  Kid  (Messinger)  Pistol  Point  Proposal  (Eddie  Polo). 
Whip  Hand  (Billy  Sullivan)  Western  dr  Jan. 
Rembrandt   Hysterical  histy  Jan.  31. 
Last  Laugh  (Emil  Jannings)   Human  drama   Feb.  7. 
Fighting  Ranger  (Sedgwick-Daugherty).  ..Serial   Feb.  7. 
Roaring  Adventure   (Jack  Hoxie)  Western   Feb.  14. 
Sir  Walter  Raleigh  Hysterical  Histy  Feb.  14. 
Taming  the  East  (Messinger)  Comedy   Feb.  14. 
Tempest  Cody's  Man  Hunt  (Walcamp). ..  Western  series   Feb.  21. Seeing  Red   (Billy  Sullivan)  Cowboy  drama   Feb.  21. 
Lost  Chord   (Bert  Roach)  Comedy   Feb.  21. 
Nobody's  Sweetheart   (Wanda   Wiley)  Century  comedy   Feb.  21. Itching  for  Revenge  (Eddie  Gordon)  Comedy   Mar.  7. 
Kicked  About  (Gordon)  Comedy   Mar.  7. 
Puzzled  by  Crosswords  (Gordon)  Comedy   Mar.  7. 
Olympic  Games   Hysterical  histy  Mar.  14. 
Dangerous  Peach  (Al  Alt)   Century  com  Mar.  14. 
Don't  Worry  (Wanda  Wiley)   Century  com  Mar.  21. 
Cowpuncher's  Comeback   Mustang  westn  Mar.  21. Storm  King   Mustang  westn  Mar.  21. 
Both  Barrels   Mustang  westn  Mar.  21. 
Girl  Problem   Sweet  16  com  Mar.  21. 
Headwinds  (H.  Peters-Patsy  R.  Miller) ...  Drama   Mar.  28. 
Fighting   Terror   (Sullivan)  Mustang  westn  Mar.  28. 
Powdered  Chickens   (Edna   Marian)  Century   com  Mar.  28. 
Tenting  Out  (Neely  Edwards)  Comedy   Mar.  28. 

VITAGRAPH 
Between  Friends  (Tellegen-Nilsson)   Society  dr.   Apr.  26..  6,936 
Virtuous  Liars  (Allen-Powell)   Society  dr.   Apr.  19..  5,650 
One  Law  For  The  Woman  (Landis)   Mining  camp   6,000 
Code  of  the  Wilderness  (Bowers- Calhoun).  Modern  west  July  12..  6,480 Behold  This  Woman  (Rich)   Movie  romance   Aug. 
Captain  Blood  (Star  Cast)   Sabatini  romance   Sep. 
Clean  Heart  or  Cruelties  of  Life   Modern  dr  Sep. 
Greater  Than  Marriage  (Tellegen-Daw)  Theatre  dr  
Beloved  Brute  (De  La  Motte)   Melodrama   Nov.  22. .  6,719 
Two  Shall  Be  Born  (Novak- Harlan)   Drama   
Pampered  Youth  (Landis  Calhoun)   Drama   Feb.  21..  6,640 
Redeeming  Sin  (Nazimova-Tellegen)   Apache  dr.   Jan.   31..  6,227 Barree,  Son  of  Kazan   ....Special  
Fearbound  (Daw- Welch)   Melodrama   Feb.  14..  5,700 
Steele  of  Royal  Mounted   Special   , 
In  the  Garden  of  Charity   Special   —  , 
Happy  Warrior   Special  
Alibi   Special  
Road  That  Led  Home   .....Special   „ 
Unknown  Story   Special   , 

WARNER  BROTHERS 

George  Washington,  Jr.  (Barry)  Comedy-drama   Mar.  22..  5,674 
Daddies  (Belasco)   Comedy-drama   Feb.  23..  7,228 
Conductor  1492  (Hines)   Comedy-drama   Feb.  23..  7,080 Beau  Brummet  (J.  Barrymore)   ....Romantic  drama   Apr.  12. .10,930 
Broadway  After  Dark  (Menjou)   Comedy -drama   May  31..  7,019 
Babbitt  (all-star)   Character  drama  July    1..  7,900 
Being  Respectable  (all-star)   Society  drama   Aug.  16..  6,040 How  to  Educate  a  Wife  (star  cast)   Society  drama    6,000 
Her  Marriage  Vow  (all-star)   Society  drama   7,100 
Cornered  (all-star)   Society  drama    7,300 
Lovers'  Lane  (all-star)   Character  drama  Nov.  29..  5,100 Tenth  Woman  (all-star)   Society  drama    6.2S0 
Find  Your  Man  (Pun-Tin-Tin)   Melodrama   Oct.     4..  7,300 
This  Womaa  (Rich)   Society  drama   Nov. 
Lover  of  Camillc  (all-star)   Romantic  drama   Nov. 
Dark  Swan  (Prevost-Blue-Chadwick)  Drama   Dec. 
Harrow  Street  (D.  Derore-Matt  Moore) ..  Light  comedy   Jan. 
Lighthouse  by  the  Sea  (Rin-Tin-Tin)   Melodrama   Jan. 
Lost  Lady  (Irene  Rich)   Social  drama   Feb. 
Bridge  of  Sighs  (all  star)  Society  drama   
Broadway  Butterfly  (Devore-Landis)  Broadway  dr   7,705 
On  Thin  Ice  (Moore-Roberts)  Crook  drama  7,298 
Man  Without  a  Conscience  (Rich-Lewis)Drama   -   6,850 
Recompense  (Prevost-Blue)  Society  drama   -   7,480 
My  Wife  and  I  flrene  Rich)  Domestic  dr  6.700 
On  Thin  Ice  (T.  Moore-Edith  Roberts). ...  Drama   Mar.  21..  7,046 

1..  7,100 
29. .  7,180 
6..  6.800 17..  6,700 

10. .  6,700 
7..  6,700 

6.604 

MISCELLANEOUS 

ARTCLASS  PICTURES  CORP. 

Rough  Ridin'  (B.  Roosevelt)  Thrill  dr  Apr.    26.  .4,670 
Rarin'  to  Go  (Buffalo  Bill,  Jr.)  Thrill  dr  Aug.    2..  5.000 Battling  Buddy  (B.  Roosevelt)  Thrill  dr  Sep.    13..  4.000 
Biff  Bang  Buddy  (B.  Roosevelt)  Thrill  dr  Sep.  20.-4,500 Hatohleon  Series  Stunt  dramas  
Past  and  Fearless  (Buffalo  Bill,  Jr.)  Thrill  dr  Sep.   27..  4.5O0 
Walloping  Wallace  (B.  Roosevelt)   Thrill  western   Oct.    11..  4,700 
Hard  Hit  tin'  Hamilton  (Bui.  Bill,  Jr.)  Thrill  western   Oct.    M... 5.080 Odd  and  Grit  (B.  Roosevelt)   Thrill  dr.   4,00 
Bringieg  Heene  the  Bacon  (Buffalo  Bill).. Thrill  dr   4,650 
After  SU  Day*   Biblical  spec  10,000 
Weanan  Wan  Believed  (Ann  Lather)   5,700 
•eerelayer  (J.  W.  Kerrigan)  -   5.000 

BANNER  PRODUCTIONS 
Kind  of  Picture  Oct.  25. 

Truth  About  Women  (Hampton)   Society  drama   Review. 
Man  Without  a  Heart  (Harlan)   Society  drama   
rboee  Who  Judge  (P.  R.  Miller)   Society  melo.   
Daughters  Who  Pay  (all- star)   Society  drama   Empty  Hearts  (all  star)   Society  drama   

C  B.  C 
Battling  Fool  (R.  Fairbanks)   Prize  fight   
Foolish  Virgin  (E.  Hammerstein)   ..Social  drama   
Price  She  Paid  (A  Rubens)   Marriage  dr  
Fight  for  Honor  (Fairbanks-Novak)   Railroad  dr  
Midnight  Express  (Hammerstein)   Railroad  melo.   .Dec.  6. 

C.  C.  BURR 
Speed  Spook  (J.  Hines)  .   Thrill  drama   Aug.  30.. 
Average  Woman  (Pauline  Garon)   Drama   Feb.  9.. 
Lend  Me  Your  Husband  (Kenyon)  Drama   
Youth  for  Sale  (S.  Holmquist)   Drama   Oct.  18.. 
The  Early  Bird  (Hines)   Comedy   Dec.  27.. 
Cracker  Jack  (Johnny  Hines)  Drama   

CHADWICK  PICTURES  CORP. 
Fire  Patrol  (all-star)   Melo.  of  Sea   May  24.. 
Meddling  Women  (L.  Barrymore)   Dom.  melo  •  Oct.  18.. 
Painted  Flapper  (all-star)     Comedy-drama   Oct.  25.. I  Am  the  Man  (L.  Barrymore)   Dom.  melo.   Nov.  1.. 
Flattery   (Bowers)   ..Political  dr  Nov.  8.. 
Tombov  (Devore-Rawlinson)   Melodramatic  com  Tan.  3.. 
Midnight   Girl   (Lila   Lee)  Drama   Mar.  28.. 

CRANFIELD  &  CLARKE 
Lily  of  the  Alley  (Chrissie  White)  Slum  drama   
Strangling  Threads  (Alma  Taylor)  Society  drama   
A  Soul's  Awakening  (LeBreton)  Slum  drama   Speak  No  Evil  (Alma  Taylor)  Society  drama   
Comin'  Thru  The  Rye  (all-star)  Romantic  dr  

DAVIS  DISTRIBUTING  CORP. 
Tales  of  1,001  Nights  (French  Cast)  Arabian  Nighti   Feb.  14.. 

J.  J.  FLEMING  PROD. 
Shackles  of  Fear  (Ferguson)   Melodrama   
Trail  of  Vengeance  (Ferguson)   N.  W.  Police   
Phantom  Shadows  (Ferguson)  Melodrama   
Scarlet  «..J  Gold  (Ferguson)   N.  W.  Police   

FRENCH  SUBJECT 
(American  Distributor  not  announced) 

Miracle  of  the  Wolves  Historical  dr  
GERSON  PICTURES  CORP. 

Too  Much  Youth   (Richard  Holt)  Modern  drama   Feb.  21.. 
INDEPENDENT  PICTURES  CORP. 

Border  Justice  (BUI  Cody)   Western  dr  Nov.  8.. 
Barriers  of  the  Law  (Desmond- Holmes). ...  Bootlegging  dr  Nov.  29.. 
Bill  Cody  series  of  eight   Stunt  dramas   
Baffled  (F.  Farnum)   Western  dr  
Bandit  Tamer  (E.  Farnum)   Comedy  west.   
Barriers  of  the  Law  (Desmond- Holmes)  Society  dr  
Billy,  The  Kid  (F.  Farnum)   Western   
Blood  and  Steel  (Desmond-Holmes)   Society  dr  
Calibre  45  (F.  Farnum)   Western  dr  
Courage  (F.  Farnum)   ,  Western  dr  
In  Spider's  Web  (Alice  Dean)   Melodrama   Moonshine  (B    Cody)   Western   
Drug-Store  Cowboy  (F.  Farnum)   Western  com.-dr  Feb.  7.. 

RAYART 
Battling  Brewster  (Farnum)   Drama   
Easy  Money  (All-Star)  Drama   Butterfly  Comedies  (Gloria  Joy)   
Super  Speed  (Reed  Howes)   Automobile  com.-dr  Feb.  7.. 

RED  SEAL  PICTURES  CORP. 
Peeps  Into  Puzzle-land  (Gem  of  Screen)....  Novelty   Nov.  1.. 
Vacation  (Out  of  Inkwell)   Cartoon   Nov.  22. . 
Animated  Hair  Cartoons   Marcus  cartoon   Nov.  22.. 
Should  a  Husband  Tell  (Gem  of  Screen) ....  Gems  of  screen   Nov.  22.. 
Film  Facts   Magazine   Nov.  22.. 
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League  of  Nations  (Out  of  Inkwell)   Cartoon   Nov.  29., 
The  Cure  (Out  of  Inkwell)   Cartoon   Dec.  M. 
Zoo's  Who's  Who  (Gem  of  Screen)  Novelty   Dec.  27. Film  Facts   Magazine   Jan.  10. 
Marvels  of  Motion  (Issue  B)  Slow  motion  nov  Jan.  17. 
Animated  Hair  Cartoons  Marcus  cartoon  Jan.  24. 
Cartoon  Factory   Cartoon  nov  Jan.  24. 
Mother   Goose    land   ^  nrtorvn    Tan.  74. 
Storm  (Out  of  Inkwell)   Cartoon     Mar.  21. 
Do  You  Remember   Scenic  novelty   Mar.  21. 
Animated  Hair  (Issues  R  and  UU)  Marcus  cartoon   Mar.  28. 
Film   Facts   (Issue  D)  Magazine   Mar.  28. 
Ko-Ko  the  Barber  (Out  of  Inkwell)  Cartoon  novelty   Mar.  28. 

RUSSELL  PRODUCTIONS 
Passing  of  Wolf  MacLean  (All-Star)   Western  melo.   Nov.  29. 
Courageous  Coward  (Jack  Meehan)   Western   Dec.  6. 

WM.  STEINER  PROD. 
Poison    (Hutchison)  Stunt  dr  Sep.   13..  5.608 
Turned  Up  (Hutchison)  Stunt  dr  Sep.   27..  4.908 
Riding  Rouble  (Maioney)  Western  dr     5.0ns 
Tucker's  Top  Hand  (X,  Hart)  Western  dr  4,618 Raiitbew  Rangers  (Morrison)  Western  dr   4,W2 
Perfect  Alibi  (Maioney)  Western  dr   5,188 
Left  Hand  Brand  (N.  Hart)  Weatern  dr   4,884 
Pot  Luck  Parde  (Morrison)  Weatern  dr   4,987 
Virtue's  Revert  (Thornton)   Stage  melodrama   Oct.    11..  5.17S On  Probation  (Edtth  Thornton)   Drama  Dee.   13..  5,88/1 
Across  the  Dead  Line   Western    5.006 
Always  RidhV  to  Win   Western    3.888 
Hidden  Menace  Stunt  dr.   3.888 
Branded  a  Thinf   Weatern    ],8M 

4.741 

4488 

S.888 

Verdict  of  the  Hunt   Western 
Vallev  of  Vcnieamg  Men   Weeterm Feb  81.. 



PPJDJ  ECTION 
EDITED  BY  F.  H.  RICHARDSON 

Why? 

Recently,  through  the  courtesy  of  First 
National  Pictures,  the  editor  and  his  friend 
daughter  saw  that  very  wonderful  produc- 

tion "The  Lost  World."  Of  the  production  I 
have  nothing  but  words  of  praise.  It  is  a 
truly  marvelous  thing.  Also  of  the  work  of 
projectionists  Bert  Frank  and  A.  B.  Myer  I 
can  only  speak  words  of  commendation.  Ex- 

cept for  the  terrific  projection  angle,  with  its 
art-murdering  distortion,  the  rendition  of  the 
production  before  the  audience  left  little  to 
be  desired. 
On  the  inside  of  the  front  cover  of  the 

"program"  distributed  to  each  individual  of 
the  audience  I  found  the  following: 
Musical  settings  by  Carl  Edouarde;  Or- 

chestration and  composition  by  Cecil  Cop- 
ping; Musical  Director,  Frederick  Stahlberg; 

Settings  designed  by  Henry  Dreyfuss ;  Set- 
tings executed  by  Gates  and  Morange;  Me- 

chanical effects  by  J.  H.  Welch;  Lighting 
effects  by  Display  Lighting  Company;  Pro- 

duced under  the  supervision  of  Earl  Hud- 
son; Director  of  Photography,  Arthur  Ede- 

son;  Director  of  settings  and  architecture, 
Milton  Menasco;  Film  editor  George  Mc- 
Guire;  Chief  technician  Fred  W.  Jackson; 
Scenario  and  Editorial  direction,  Marion  Fair- 

fax; Dramatic    direction,    Harry  O.  Hoyt ; 
Studio  Janitor  No,  I'm  wrong  there.  That is  not  given. 

This  list  of  folk  in  whom  I  as  one  of  the 
audience  had,  except  possibly  excepting  the 
name  of  Hudson,  absolutely  NO  interest  of 
any  sort  whatsoever,  and  which  I  doubt  if 
any  one  in  the  audience  had  any  more  in- 

terest in  them  than  had  I,  was  followed  by 
the  names  of  the  players,  which  the  audience 
really  wants. 
BUT  THE  NAMES  OF  THOSE  DIRECT- 

LY RESPONSIBLE  FOR  THE  RENDI- 
TION OF  THAT  PHOTOPLAY  BEFORE 

THE  AUDIENCE,  UPON  WHOSE 
KNOWLEDGE,  CARE  AND  SKILL  WILL 
IN  VERY  LARGE  DEGREE  DEPEND 
THE    EXCELLENCE   OF   WHAT  THE 

SPECIAL 

ROLL 

TICKETS 
Your  own  special  Ticket, 

any  colon,  accurately  num- bered; every  roll  guaranteed. Coupon  Tlcketi  for  Prize Drawings;  5,000  for  $7.00. Prompt   shipment!.  Cash with   the   order.      Get  the 
pies.     Send  diagram  for  Reserved Seat  Coupon  Tickets,  serial  or  dated All  tickets  must  conform  to  Govern- ment regulation  and   Dear  established ef  admission  and  tax  paid. 

SPECIAL  TICKET  PRICES 
Five  Thousand   $3. SO 
Ten  Thousand    6.00 
Fifteen  Thousand    7.00 
Twenty-five  Thousand   9.00 
Fifty  Thousand   12.  SO 
One  Hundred  Thousand  18.00 

National  Ticket  Co.   Shamokin,  Pa. 

Bluebook  School 

Question  No.  251 — By  a  sketch  show 
how  you  would  connect  wet  or  dry 
batteries  to  raise  the  voltage.  By 
sketch  show  connection  for  raising  the 
amperage.  By  sketch  show  how  you 
would  connect  to  raise  both. 

Question  No.  252— Tell  us  what  the 
term  ampere  means — what  is  repre- 

sents. Explain  what  is  meant  by  an 
"ampere  hour."  By  a  kilowatt  hour. 
Question  No.  253 — If  a  50-watt  lamp 

burns  for  ten  hours,  current  11  cts. 
per  K.  W.  hour,  how  much  current  has 
that  lamp  consumed,  as  measured  in money. 

Question  No.  254 — What  is  an  am- 
meter? A  voltmeter?  Show  how  each 

is  connected. 
Question  No.  255 — What  is  an  arc? 

Explain  to  us  exactly  what  it  is,  so 
far  as  you  know,  and  how  it  operates. 
Room  for  the  use  of  considerable  lan- 

guage here. 

AUDIENCE  WILL  SEE,  WERE  CON- 
SPICUOUS BY  THEIR  TOTAL  AB- 

SENCE. 
Yet  that  audience  would,  IN  THE  VERY 

NATURE  OF  THINGS,  be  far  more  in- 
terested in  knowing  who  it  was  upon  whose 

care,  knowledge  and  skill  it  must  perforce 
depend  so  largely  for  their  enjoyment,  than 
in  knowing  who  did  a  lot  of  things  they 
don't  know  anything  about,  and  care  less,  and 
which  was  done  and  finished  anyhow. 
And  this  matter  has  a  serious  side,  or  a  side 

which  should  be  serious  to  the  exhibitor.  It 
never  seems  to  occur  to  the  average  exhibi- 

tor that  if  the  name  of  the  projectionist  be 
placed  before  the  public,  in  the  program  cer- 

tainly, but  particularly  upon  the  screen  pre- 
ceding projection,  THE  PROJECTIONIST 

IS  GOING  TO  BE  MIGHTY  DARNED 
CAREFUL  TO  PLACE  BEFORE  THAT 
AUDIENCE  THE  VERY  BEST  GRADE 
OF  WORK  POSSIBLE,  and  certainly  no 
one  would  be  foolish  enough  to  question  the 
value  of  that  sort  of  thing. 

Not  Carping  Criticism 
Now,  mind  you,  all  of  this  is  NOT  meant 

as  a  mere  carping  criticism.  It  is  not 
intended  as  a  criticism  of  either  First 
National  or  the  Astor  Theatre  manage- 

ment, because  they  have  merely  followed 
established  practise,  though  just  why  so 
obviously  unfair  and  foolish  a  proceeding 
should  be  "established  practice"  it  is  diffi- cult to  understand. 

So  far  as  I  know,  the  B.  S.  Moss  Colony 
Theatre,  of  which  Mr.  DeRosa  is  Managing 
Director,  is  the  only  one  of  all  the  Broad- 

way theatres  which  gives  even  the  name  of 
the  Chief  Projectionist  program  recognition. 
I  believe  the  Capitol  Theatre  did  place  the 
name  of  Mr.  Smith,  its  Chief  Projectionist, 
on  its  program,  but  unless  I  am  in  error  it  is 
no  longer  there. 

Of  course  the  theatres  which  employ  two 
shifts  of  projectionists  may  object  that  it  is 
impractical  to  place  the  names  on  the  screen, 
but  that  does  not  prevent  the  placing  of  the 
names  on  the  program,  or  the  appointment 
of  a  Chief  Projectionist,  whose  name,  as  the 
man  responsible  for  projection  in  the  thea- 

tre, may  go  on  the  screen. 
Looked  at  from  any  viewpoint  it  spells 

neither  rhyme,  reason  nor  common  sense  to 
smear  a  great  string  of  names  of  people  the 
audience  neither  knows  nor  cares  anything 
about  out  on  the  screen,  and  leave  off  the 
names  of  those  the  excellence  of  whose  work 
the  audience  is  most  vitally  interested  in. 

A  Waxing  Process 
Out  in  Columbus,  Ohio,  a  company  is 

proposing  to  coat  the  emulsion  side  of  the 
entire  film  with  a  very  thin  coating  of 
liquefied  wax.  The  process  seems  simple 
enough  and  practical  enough,  so  far  as  I 
am  able  to  judge  from  examination  of 
samples  of  film  thus  coated,  and  listening 
to  the  description  of  how  it  is  done. 
The  representative  of  the  company  with 

whom  I  talked  doesn't  leave  much  to  im- 
agination. His  claims  are  plenty  broad 

enough,  in  all  conscience.  However,  after 
making  due  allowance  for  the  enthusiasm  of 
the  salesman,  it  seems  reasonable  that  the 
process  has  real  merit;  also  I  examined  sev- 

eral original  letter  from  tho>e  who  claimed 
to  have  given  it  a  thorough  try-out,  and 
they  all  spoke  well  or  even  highly  of  it. 
Also  I  like  one  paragraph  of  the  circular 
they  send  to  producers  whom  they  solicit  to 
apply  the  process  to  their  new  films.  It  reads: 
Give  our  process  the  acid  test.  Let  us 

prove  our  claims.  If  you,  the  distributor, 
lind  the  machine  (They  supply  this  on  trial, 
as  I  understand  it. — Ed.)  and  process  is  an 
expense,  instead  of  an  investment,  the  ma- chine and  balance  of  unused  supplies  may  be 
returned  without  further  obligation. 
Surely  they  must  have  confidence  in  their 

own  process,  for  that  is  as  fair  an  offer  as 
could  possibly  be  made  by  any  one.  We  shall 
see  what  we  shall  see. 

Notice!  Important 

SOME  YEARS  AGO  SOME  ONE 
SENT  ME  PHOTOGRAPHS  OF  AN 
EDISON  SPOOL  BANK  PROJEC- 

TOR. WILL  WHOEVER  IT  WAS 
PLEASE  COMMUNICATE  WITH 
THE  EDITOR  OF  THIS  DEPART- 

MENT AT  ONCE.  ALSO  I  WOULD 
LIKE,  AND  MR.  EDISON  WOULD 
APPRECIATE  ANY  EXISTENT 
PHOTOGRAPHS  OF  EDISON  PRO- 

JECTORS, ESPECIALLY  THE  OLD- 
ER ONES,  WHICH  MAY  BE  EX- 

ISTENT. SEND  THEM  TO  ME.  IF 
DESIRED  I  WILL  RETURN  THEM 
WHEN  COPIES  HAVE  BEEN MADE. 
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Change-Over  Signal? 
Fred  Allard,  Salina,  Kansas,  says: 
A  few  words  concerning  the  change-over 

signal  by  Brother  Allie  Barron,  Lodi,  Calif., 
illustrated  and  described  in  January  31  Issue 
of  the  department.  I  trust  he  will  not  feel 
hurt  or  offended  when  he  sees  this.  Giving- offense  is  furtherest  from  my  thoughts,  and 
the  device  is  really  very  clever. 

I,  however,  fail  to  see  the  necessity  for 
any  such  device.  Although  I  have  been  pro- 

jecting motion  pictures  since  1915,  I  have  yet 
to  see  a  projection  room  in  which  the  mind 
of  the  projectionist  was  so  thoroughly  and 
completely  occupied  that  he  had  to  have  a 
buzzer  alarm  clock  to  notify  him  that 
change-over  time  had  come. 
To  my  way  of  thinking  all  such  devices 

breed  carelessness  and  help  keep  the  man 
who  should  be  a  motion  picture  projectionist 
in  the  rut  represented  by  the  machine  at- 

tendant, or  operator. 

A   Projectionist's  Place 
With  up-to-date  equipment  it  is  found  that, 

in  the  projection  room  of  today,  a  man  has 
quite  sufficient  to  do  if  he  pays  strict  atten- 

tion to  his  projection  and  projectors,  and 
HIS  PLACE  IS  BESIDE  THE  PROJECTOR 
and  not  off  in  some  other  part  of  the  room 
doing  something  else.  My  contention  is  that 
if  he  IS  beside  his  projector,  WHERE  HE 
BELONGS,  he  will  have  no  need  for  a  change- 

over signaling  device. 
Shake! 

Shake,  brother  Allard.  I'm  both  "wid  ye 
an'  agin'  ye,"  if  you  know  what  I  mean.  Prob- 

ably you  don't,  so  I'll  explain.  What  you 
have  said  represents  even  and  exact  truth 
all  the  way  through.  For  years  I  have  in- 

sisted that  the  projectionists'  place  is  BE- 
SIDE HIS  PROJECTOR,  and  nowhere  else, 

when  projection  is  in  progress.  I've  insisted 
on  that  very  thing  until  I  finally  got  tired 
of  'harping'  on  it  all  the  time,  and  of  late 
have  said  little  on  that  point.  One  reason 
is  that  since  motors  came  into  use  I  found 
that  the  average  man  just  simply  would  NOT 
'stay  put'  beside  his  projector,  even  though 
he  had  nothing  else  to  do.  I  have  even  found 
them  at  a  bench  ten  feet  away,  making  radio 
sets.  I  even  objected  to  the  projector  motor, 
because  I  forsaw  the  effect  it  would  have.  I 
have  sympathized  with  the  efforts  of  the 
Massachusetts  officials  to  COMPEL  the  pro- 

jectionist to  stay  where  he  belongs  by  oblig- 
ing him  to  hold  the  projector  table  switch 

shut. 
The  Human  Element 

However,  brother  Allard,  we  must  deal  with 
conditions,  and  the  condition  is  that  whereas 
many  men  will  stay  beside  their  projectors 
and  keep  their  mind  on  projection,  and 
nothing  else,  many  other  men  just  simply 
WON'T  do  anything  of  the  sort.  They  are 
too  shiftless  to  make  a  cue  sheet,  and  too 
utterly  lazy  even  to  watch  for  just  one 
punch  mark  hole.  They  therefore,  to  re- 

lieve themselves  of  the  frightful  task  of 
keeping  their  eyes  on  the  screen  constantly 
for  even  a  half  minute,  punch  long  strings 
of  holes  in  the  film,  on  the  theory  that  if 
they  miss  one  they  will  see  another.  Or  they 
grab  their  saw-tooth  blade  jack-knife  and 
scratch  holes  in  the  emulsion,  or  affix  a  lot 
of  "stickers." 

Of  course  such  men  ought  to  be  kicked  out 
of  projection  rooms,  BUT  they  are  not,  and 
they  are  there.  They  are  a  condition— not  a 
theory,  and  for  them  a  change-over  signal 
is  good. 
Now  don't  get  excited.  I  didn't  at  all  mean 

that  all  men  who  use  change-over  signals 
are  of  the  shiftless  type.  Barron,  for  instance, 
is  not.  He  is  an  energetic,  up-to-date  pro- 

jectionist, or  so  I  believe.  Personally  I  see 
nothing  as  against  the  change-over  signal 

in  the  hands  of  a  real  projectionist.  In  the 
hands  of  the  wants-to-shirk-all-he  can,  it  of 
course  offers  the  chance  for  additional 
philandering  around  the  room,  while  the 
projector  and  its  motor  run  the  show. 

Discouraging 

Recently  I  visited  the  offices  of  a  certain 
local  union,  had  a  pleasant  talk  with  certain 
of  its  officials  and  went  back  down  to  the 
street.  As  I  passed  through  the  hall  at  the 
head  of  the  stairway  I  saw  two  men,  both 
of  whom  greeted  me  with  apparent  cordiality. 
Evidently  they  both  knew  me. 

At  the  foot  of  the  stair,  three  flights  down, 
I  found  I  had  overlooked  something,  and 
started  back  up.  At  the  bottom  of  the  upper 
flight  I  heard  the  two  men  talking.  Hearing 
my  name,  I  paused  a  moment,  as  one  natur- 

ally would  under  those  conditions. 

A  "Richardson  Guy" 
One  of  the  men,  evidently  replying  to 

something  the  other  man  had  said,  made  this 
remark :  "Yah,  you're  one  of  dem  Richard- 

son guys,  ain't  yuh?  I'll  betcha  got  one  of 
dem  books  o'  his'n  too;  'n  that  y'  call  yourself 
perjectunish,  'stead  of  an  op-rater." 
Said  the  second  man  :  "Sure  I've  got  a  hand- 

book. You  ought  t'  have  one  too!  Sure  I 
call  myself  a  Projectionist,  'n  try  t'  be  one 
too.  I'd  like  t'  see  this  local  call  itself  the 

  Motion  Picture  Projectionists,  I.  A. 
T.  S.  E.  &  M.  P.  M.  O.,  instead  of  that  fool 
"Moving  Picture  Machine  Operators." 

First  Man:  "Yah!  Stuck  on  yerself,  ain't 
y'?  Perjectionist !  Say,  who  in  H — 11  d'  y' 
think  y'  are  anyhow?  Op'ratin'  's  good 
enough  fer  me  I" Probably  the  conversation  would  have  con- 

tinued, but  I  had  heard  plenty,  so  mounted 

the  stair,  whereupon  one  of  the  men — I'll 
let  you  guess  which  one — promptly,  in  fact 
I  might  even  say  hastily  ducked  through 
a  convenient  door. 

I  have  repeated  the  conversation  practically 
word  for  word,  and  have  made  it  read  as 
nearly  as  possible  exactly  as  it  sounded. 

What's  the  Answer? 

What,  I  ask  you,  are  we  to  do  with  such 
men?  I  venture  the  flat  assertion  that  this 
dissenter  had  nothing  whatsoever  against  me, 
except  that  I  stand  for  progress — a  thing  he 
is  opposed  to  because  he  does  not  under- 

stand it,  and  has  little  or  no  conception  of 
what  it  means. 

Doubtless  he  would,  in  his  proper  sphere, 
be  a  well  meaning,  very  decent  man,  BUT  the 
trouble  is  that  his  true  sphere  is  NOT  motion 
picture  projection.  He  belongs  in  a  field 
where  muscles  and  what  we  may  call  rough- 

neck ability  is  "the"  thing.  He  has  never 
been  accustomed  to  using  his  brains  for  any- 

thing more  strenuous  than  figuring  out  just 
how  much  he  will  be  able  to  do  with  THAT 
week's  wages,  plus  how  much  more  the  union 
will  be  able  to  get  for  him  next  year,  WITH- 

OUT ANY  DEMAND  FOR  IMPROVE- 
MENT IN  HIS  ABILITY. 

To  him  Richardson  is  merely  an  infernal 
nuisance — a  "guy"  who  actually  has  the  crust 
to  interfere,  and  try  to  force  him  to  improve 
himself — as  though  that  were  possible. 

"The  Bunk" 

Handbooks!  Huh!  Wot  th'  'Ell!  That's  th' bunk!  Perjection  Departments?  Say,  jah  tink 
I'm  goin'  to  waste  time  wit  dad  kind  o'  dope 
w'en  I  cud  be  shootin'  craps  'n  maybe  win- 
nin'  a  lotta  kale? 

You  want 

Phelco!
" 

Smooth  and  quiet  burning 
Bright  light 
Steady  arc 
Slow  burning  rate 

Long  Condenser  life 
Charles  W.  Phellis  &  Co. 

incorporated 
130  West  42nd  Street  New  York 

For  Canada:  Keystone  Trading  Co..  Ltd., 
1 0  Ste.  Sophie  Lane,  Montreal 

SAVE  TWO-THIRDS  ON 
CURRENT,  25%  ON  CARBONS 
AND  GET  MUCH  BETTER 
SCREEN  ILLUMINATION 

WITH  THE  PREDDEY  RE- 
FLECTOR ARCLAMP. 

For  any  make  of  Machine.  Automatic  feed 
type,  $300.  Hand  feed  type,  $200.  Write  for Bulletin.  Two  of  these  Lamps  may  be  burned 
at  one  time  on  Rectifier  or  Small  Generator. 

Has  many  valuable  features  not   found  in other  makes. 

WALTER  G.  PREDDEY 
187  Golden  Gate  Ave. San  Francisco,  Calif. 

ROLL — Machine — Coupon 

TICKETS 

QUALITY— Second  to  none  I 
SERVICE  Unexcelled— our 
LOWEST  PRICES  will  be  mailed  to 
you  on  request. 

State  your  requirements  by  mail- Today  I 

TRIMOUNT  PRESS 
LARGEST  AMUSEMENT  TICKET  PRINTERS IN  NEW  ENGLAND  FOR  17  YEARS. 

119  ALBANY  ST.,  BOSTON,  MASS. 
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Sometimes  I  get  really  discouraged,  and 
become  inclined  to  stop  trying  to  help  such 
men — to  chuck  the  whole  dad  blamed  busi- 

ness. But  I  never  do,  for  really,  alter  all, 
such  men  are  not  to  be  blamed  too  much. 
They  are  a  condition  and  not  a  theory.  We 
may  deplore  the  type,  but  the  type  is  with 
us  and  must  be  dealt  with.  It  does  no  good 
to  blame  the  type  because  it  really  thinks  it 
is  quite  all  right  and  that  all  this  education 
and  improvement  is  utter  nonsense.  Also 
thousands  of  worth-while  men  do  value  my 
work  and  look  to  it  for  help,  and  them  I  will 
never  desert. 
Our  task  is  to  keep  plugging  along  trying, 

with  what  patience  we  can  muster,  to  show 
the  other  men  that  they,  and  not  education 
and  improvement,  are  wrong.  And  each  year 
u  e  make  progress,  too,  which  will  be  more 
rapid  as  the  years  go  by,  because  of  many 
reasons,  one  of  which  is  that  very  many  unions 
are  waking  up  to  the  fact  that  Richardson 
has  been  right  in  his  contention,  and  thus 

education  and  improvement  is  given  a  tre- 
mendous impulse.  Mr.  That's-Good-Enough 

is  year  by  year  dropping  back,  and  Mr.  Up- 
to-Date  is  taking  his  place.  Yes,  I  get  a  bit 
discouraged,  then  I  look  about  me,  buck  up, 
forget  it  and  get  busy  again ! 

CLASSIFIED  ADVERTISEMENTS 
Hnip  and  Situations  Wanted  Only 

5c   par   word    per  iniertion 
Minimum  charge  60c 

Tarn*.  Strictly  Cue  with  Order 
j  must  rmrti  us  by  Tuet-lxs  noon  to 
■u*na  la  th*l  vMk'a  Issue. amrt 

FIRST-CLASS  EXPERIENCED  ORGANIST  desires 
immediate  or  future  engagement.  Accomplished 
musician.  Picture  player  and  soloist  of  exceptional 
ability.  Union  man.  Magnificent  library.  Good 
instrument  essential.  Wire  or  write.  Organist,  Room 
236.  Princess  Hotel,  Atlantic  City,  New  Jersey. 

WELDED  WIRE 
REELS 
Far  Smlt  hy 

Htvdb  Gk  EpjpMt  (a, 
<40  iTb  fc*T  .  Nr*>  Tut 

Genuine  COLT,  $11.50 

Calibre  .45 
Frontier  Model.  Single 
Action.  Slightly  used. 
Fine  condition.  Cart- 

W. STOKES  KIRK 
■  S27-GK  Mom  ion  St.  phila  .  pa 

WHY  PAY  MORE? 

Roil  Tickets 

Your  Own  Special  Wording 

100,000forS15.50 
10.000  for  $430.  20.000  for  $730 

50,000  for  $10.00 
Standard  Rolls  at  2.RM 

KEYSTONE  TICKET  CO. 

DeptW.  SHAMOKIN,  PA. 
The  Union  Label  if  you  want  it 

Hw«   been   prfavtittf    Rol   Ticket*  for 
It  yean  and  no  better  can  be  had  at  any  prftca 

"Stick  to  Your  Last" 
If  I  were  to  attempt  to  run  a  department 

devoted  to  and  supposed  to  teach  the  de- 
tails of  running  a  supply  business  it  is  natur- 
ally to  be  presumed  that  I  would  make  one 

awful  ass  of  myself,  and  pull  some  stem- 
winding  boners. 
When  supply  dealers  undertake  to  con- 

duct a  projection  department,  and  to  teach 
projection — well  I  won't  say  what  will  hap- 

pen, but  leave  it  to  your  own  judgment. 
The  supply  dealers  started  a  publication 

not  so  long  ago,  to  which  act  no  one  could 
offer  any  legitimate  objection,  and  so  far  as 
I  know  no  one  offered  any  objection  at  alL 
But  they  incorporated  in  its  pages  what  pur- 

ports to  be  a  "projection  department,"  since 
which  time  several  indignant  projectionists 
have  sent  clippings  therefrom,  usually  with 
caustic  criticisms,  though  once  in  a  while  one 
merely  emits  a  haw !  haw !  haw ! 

A  Sample 

Just  recently  a  clipping  from  this  '"projec- 
tion department*'  was  sent  me  by  G.  \Y.  Ben- 

newitz,  Projectionist  Strand  Theatre,  Sioux 
Falls,  So.  Dakota,  accompanied  by  the  fol- 

lowing remarks : 
Am  inclosing  the  prize  winning  article 

from  the    Directory  for  Janu- 
ary. If  it  is  worth  $25.00  (The  paper,  pre- 

sumably in  order  to  get  correspondents  for 
its  wonderful  •department,"  was  offering  a 
twenty-five  dollar  prize  for  the  best  article. 
— Ed.)  then  some  of  the  answers  to  the 
Bluebook  School  Questions  are  worth  at  least 
a  million  dollars.  THIS  GIVES  TOU  A 
GOOD  IDEA  AS  TO  THE  VALUE  OF  IN- 

FORMATION ON  PROJECTION  MATTERS 
GIVEN  BY  THE  AVERAGE  EQUIPMENT 
SALESMAN. 
The  clipping  is  sufficiently  excellent,  as 

comedy,  to  justify  its  reprinting  here.  It reads : 
Mt-  Vernon,  Iowa  Technical  Editor   

Directory.    Dear    Sir: — Last  night 
happened  to  pick  up  the  latest  issue  of  the 

 Directory  and  saw  that  you  have 
started  a  section  devoted  to  projectionists. 
I  am  surely  going  to  enjoy  this  section  of 
your  magazine  very  much,  for  it  the  pro- 

jectionists will  take  the  right  view  of  your 
good  offer  to  carry  a  section  for  us  and  send 
in  their  ideas,  efficiency  of  projection  will 
be  an  easy  matter. 

I    note    that    Mr.    tells    of  the 
blame  we  get  for  the  mistakes  of  others 
such  as  torn  sprocket  holes,  caused  by  bad 
spools,  but  that  is  human  nature  to  pass 
the  buck.  I  think  that  every  operator  tries 
to  return  the  film  In  as  good  condition  as 
possible. 

A  Sncrgeftlion 
I  am  sending  you  my  suggestion  to  the 

users  of  Arc  lights  that  will  eradicate  ghosts, 
colored  lights  on  the  screen  at  the  start  of 
a  new  reel  and  assist  them  to  keep  a  good 
true  spot  on  the  hole  in  the  aperture  plate. 
Here  it  is:  First,  condense  arc  to  desired 

size  just  a  little  larger  than  the  hole  in 
the  aperture  plate  and  be  sure  that  the 
spot  is  directly  on  the  hole.  (Um,  yes.  I  would 
think  that  last  would  be  a  bit  important 
myself — F.  H.  R.)  Make  a  very  small  hole  in 
the  side  door  of  the  laxnphouse  closest  to 
the  wall  and  at  the  same  height  as  the  point 
of  the  carbon  when  the  points  are  together. 
The  shadow  on  the  wall  caused  by  the  small 
hole  in  the  door  will  give  you  the  exact 
location  of  your  spot  forward  and  back,  or 
condensed  or  expanded. 

Third 
Third,  start  your  light  and  trim  spot  to 

the  desired  size  (Whoops,  my  dear. — F.  H. 
R.)  Take  a  piece  of  paper  and  paste  on  the 
wall  Just  where  the  light  shows.  Tou  will 
be  surprised  at  the  brightness  of  the  shadow. 
(Close  harmony,  Fireman  Save  Me  Child. 
— F.  H.  R. >  and  it  will  be  very  easy  to  trim 
your  Arc  before  you  start  a  new  reel,  and 
help  keep  points  of  your  carbon  while  light 
is  in  use.  If  the  wall  is  too  far  away,  put 
the  hole  in  the  lamphouse  door  on  the  In- 

side. This  will  bring  the  shadow  on  the 
other  lamphouse  instead  of  the  wall.  Try  It 
boys.  It  is  worth  while. 

I  wish  to  thank  the  editor  for  printing  a 
section  for  OPERATORS,  it  is  a  fine  thing 
to  do. 
Out  of  charity  I  won't  print  the  name  of 

this  chap,  who  (observe  the  "operator"  just above)  signs    himself    Projectionist  Strand 
Theatre  Iowa.  And  such  drivel  as  this 
is  solemnly  printed  as  instructive  to  motion 
picture  projectionists!  Can  you  beat  it? 
Of  course  what  he  is  trying  to  tell  about 

is  all  right.  It  was  published  in  this  de- 
partment something  like  ten  or  twelve  years 

ago  and  many  times  since,  BUT  the  man's hazy  and  exceedingly  nebulous  ideas  as  to 
names  and  terms  is  truly  amusing.  That 
the  letter  was  printed  as  written,  thus  sub- 

jecting the  poor  chap  to  ridicule,  is  a  bit 
shameful  if  the  editor  knew  any  better  him- 

self. If  he  did  not,  then  he  certainly  is  a  hot 
sketch  as  editor  of  a  projection  department, 
even  in  a  supply  dealers'  paper. 

Not  Jealous 

By  the  way,  don't  be  foolish  enough  to 
think  I'm  roasting  this  publication  because 
I'm  "jealous."  This  department  and  its  editor 
will  extend  the  welcoming  hand  of  good  fel- 

lowship to  ANY  paper  or  publication,  such  as 
the  American  Projectionist,  for  instance, 
which  gives  promise  of  being  of  some  real 
benefit  to  the  projectionist  or  to  projection. 

I  have  nothing  against  equipment  dealer:, 
or  salesmen  AS  dealers  or  salesmen.  They 
of  course  fill  a  perfectly  legitimate  field.  The 
trouble  is  that  some  of  them  refuse  to  con- 

fine themselves  to  their  legitimate  function, 
and  insist  upon  their  right  to  give  what  pur- 

ports to  be  "expert"  advice  on  motion  pic- 
ture projection  and  installation  planning,  and 

in  so  doing  they  have  DONE  A  VERY 
GREAT  DEAL  OF  HARM. 

"Expert"  Advice 

One  need  not  leave  Broadway  to  find  the 
evil  results  of  "expert  advice"  proffered  by, 
or  secured  from  sellers  of  projection  equip- 

ment. An  amusing  experience  was  had  by 
myself  in  this  connection  not  so  long  ago. 
A  big  Broadway  picture  palace  was  being 
erected.  The  man  who  was  to  be  Managing 
Director  asked  me  to  look  over  the  plans 
and  offer  such  criticism  and  suggestion  as  I 
might  think  pertinent.  I  did  this,  purely  as 
an  accommodation  to  the  man.  The  projec- 

tion room  was,  OF  COURSE,  of  the  way-up. 
way-back  type  of  location.  I  showed  this 
Managing  Director  that  there  would  be  a 
certain  amount  of  distortion.  I  marked  it 
on  the  plans  so  he  could  see  it  with  his  own 
eyes.  He  asked  me  to  see  the  architect,  which 
1  was  very  willing  to  do,  not  that  I  hoped 
for  improvement  at  that  late  day,  but  in  the 
hope  that  I  might  influence  him  ior  good  on 
future  installations,  and  to  advise  him  how 
best  to  minimize  the  evil  effect  which  will 
always  be  present  as  the  thing  was  planned 
and  then  was  being  constructed. 

What  Happened 

Before  I  had  the  time  to  interview  the 
architect,  THAT  MANAGING  DIRECTOR 
WENT  TO  A  WELL  KNOWN  SUPPLY 
DEALER  AND  ASKED  HIM  IF  WHAT 
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I  HAD  TOLD  HIM  WAS  RIGHT,  and  if 
there  would  really  be  any  bad  effect.  Of 
course  the  supply  dealer,  neither  knowing  or 
caring  anything  about  such  trifling  projec- 

tion problems,  promptly  advised  him  that  I 
was  merely  a  crank,  and  that  everything  was 
"jake,"  all  of  which  promptly  came  to  my 
ears,  and  I  immediately  dropped  the  whole 
thing. 

In  effect  this  Mis-Managing  Director  con- 
sulted a  projection  engineer,  who  has  at 

least  some  reputation,  and  then  CON- 
SULTED A  SUPPLY  DEALER  TO  LEARN 

WHETHER  OR  NOT  THE  ENGINEER 
KNEW  HIS  BUSINESS!  Can  you  beat  it? 
I  was  good  and  mad  at  first,  but  when  I 
cooled  off  the  ridiculous  side  of  it  struck  me, 
and  I  had  a  good  laugh  for  myself. 

Army  Publication 

I  am  in  receipt  of  complimentary  copies  of 
The  Theatre  News,  published  at  Kansas  City, 
Mo.,  by  and  in  the  interests  of  the  U.  S. 
Army  Motion  Picture  Service. 
This  little  publication  is  edited  by  F. 

Bund,  Jr.,  and  ably  edited  too.  It  is  unique 
in  that  its  text  is  all  typewritten,  in  neat 
columns,  from  which  cuts  are  made  for  pub- 

lication, just  as  was  done  by  Moving  Picture 
World  some  years  ago  for  a  short  while  when 
a  strike  tied  up  all  typesetting,  but  the 
pressmen  were  on  the  job.  It  makes  a  neat, 
very  legible  page. 

The  Theatre  News  carries  a  "Projection 
Department,"  which  was  filled,  in  its  second 
issue,  with  "operator"  and  "booth."  I  wrote 
Editor  Bund  a  friendly  letter,  calling  his  at- 

tention to  the  fact  that  this  is  not  up-to-date 
practice,  and  is  at  variance  with  the  nomen- 

clature of  the  Society  of  Motion  Picture 
Engineers.  His  reply  was  prompt.  Here  is 
one  paragraph  of  it : 

"I  fully  appreciate  the  stand  you  have 
taken,  and  you  may  rest  assured  that  in 
future  the  Theatre  News  will  not  be  guilty 

of  using  the  words  "operator"  and  "booth." I  accept  this  as  evidence  that  the  Theatre 
News  is  in  the  hands  of  a  man  who  is  pro- 

gressive— a  man  who  doesn't  act  like  a  little 
kid  when  he  is  criticized,  but  looks  matters 
in  the  face  fairly,  frankly  admitting  error, 
if  error  there  has  been. 
This  department  welcomes  publications 

handled  along  those  lines.  It  welcomes  Thea- 
tre News,  sincerely  trusting  that  it  may  be 

of  great  and  lasting  benefit  to  the  field  it 
serves.  Any  aid  this  department  or  its  edi- 

tor can  give  Editor  Bund  or  Theatre  News 
will  be  in  the  nature  of  a  pleasure.  I  am  to- 

day writing  Roger  M.  Hill,  Army  Motion 
Picture  Service,  Washington,  D.  C,  suggest- 

ing that  he  get  busy  furthering  the  success 
of  Theatre  News,  incidentally  contributing 
to  its  pages  himself. 

Another  Moses 

Another  Moses  hath  arisen,  blown  a  two- 
page  blare  from  his  trumpet,  and  announced 
that  he  will  forthwith  proceed  to  take  the 
poor,  misguided,  down-trodden,  over-worked, 
under-paid  and  generally  abused  chap  who 
projects  motion  pictures  by  the  hand,  and 
guide  his  faltering  footsteps  onward  and 
upward  to  bigger  and  better  things. 

It  is  really  amusing  how  often  this  par- 
ticular stunt  has  been  pulled — and  how  often 

the  announced- with -a -blare -of -its-own-horn 
guide  has  utterly  failed  to  find  the  path  to 
those  bigger  and  better  things,  sooner  or 
later  (usually  sooner)  relinquishing  (WITH- 

OUT any  blaring  of  trumpets)  his  self-im- posed guiding  job. 

This  time  it  is  a  "cinematographers"  jour- 
nal which  hath,  according  to  its  announce- 

ment, made  the  virgin  discovery  that  the 
projection  of  motion  pictures  really  is  of  im- 

portance, and  ought  to  receive  some  atten- 
tion from  somebody,  and,  by  right  of  this 

original  discovery,  it  itself  proposes  to  be 
that  "somebody." 
This  paper  with  a  French  name  is  in  its 

fifth  year.  From  its  announcement  it  is  very 
evident  that  it  has  absolutely  no  knowledge 
that  any  other  agency  has  ever  did  one 
single  thing  for  projection.  Certainly  in  all 
its  five  years  of  life  IT  has  done  nothing, 
but  in  future — oh  bhoy!  It  is  published  re- 

gularly once  each  month.  Oh  well,  in  the 

language  of  the  poet:  "Wot  th'  'Ell!" 

A.  P.  S.  Dines 

At  twelve  midnight,  St.  Patrick's  day,  two hundred  or  more  members  of  the  American 
Projection  Society  and  their  friends  disem- barked from  taxis,  puddle  jumpers,  subways 
and  Shanks  Mares  at  the  Hotel  Astor,  Broad- 

way at  46th  Street,  in  the  City  of  New  York, 
then  and  there  to  (A)  Celebrate  the  Tenth 
Anniversary  of  the  corporate  life  of  the  Soci- 

ety; (B)  Dine,  sup,  breakfast,  or  whatever 
you  may  choose  to  call  it;  (C)  Dance — for  the 
brave  men  were  accompanied  by  their  ladves 
fayre,  even  unto  Your  Scribe,  whose  friend 
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Bluebook  School — Answers  221  to  225 
Errata — W.  C.  Budge,  Garden  City,  Long 

Island,  made  acceptable  replies  to  Questions 
216 — 220,  but  they  were  mislaid  accidentally, 
hence  not  credited. 

Question  No.  221 — What  faulty  adjustment 
of  the  projector  will  increase  the  tendency 
of  emulsion  to  deposit  on  the  tension  shoes? 
A.  L.  Fell,  Collingswood,  New  Jersey ; 

Charles  Armentrout,  Mason  Citv,  Iowa;  W. 

C.  Whitt,  Red  Bluff,  California';  R.  H.  Ro- mans, Cuyohoga  Falls,  Ohio ;  C.  H.  Han- 
over, Burlington,  Iowa;  Allie  Baron,  Lodi, 

California,  (?)  Castle  Roc'<,  Washington,  no 
name  appended ;  Harold  E.  Hurlbutt,  Osh- 
kosh,  Wis.;  F.  H.  Moore,  Taunton,  Mass.; 
W.  C.  Budge,  Garden  City,  Long  Island ; 
William  A.  Burnett,  Newton,  Iowa;  Carlisle 
A.  Anglemire,  Nazareth,  Pa.,  and  L.  C.  Rob- 

inson, Jacksonville,  Florida  all  made  accept- 
able replies  to  this  one. 

NOTE:  Always  put  your  name  and  name 
of  city  on  every  sheet  of  your  reply. 
Hanover  says  : 
An  unnecessarily  heavy  aperture  tension 

will,  of  course,  have  a  direct  tendency  to 
cause  such  deposit,  provided  the  emulsion  be 
soft,  as  with  new  film.  I  might  add  that  ex- 

cess film  cement  smeared  on  the  surface  of 
the  film  also  has  a  decided  tendency  to  de- 

posit on  the  tension  shoes,  especially  if  the 
aperture  tension  be  heavy. 

Fell  says  : 
Too  much  tension  at  the  projector  gate 

increases  the  tendency  of  soft  emulsion  to 
deposit  on  the  tension  shoes.  One  of  the  chief 
factors  in  the  composition  of  the  emulsion 
used  on  film  is  genaline,  a  substance  which 
absorbs  and  gives  off  moisture  readily.  In 
new  film  the  emulsion  contains  a  much  great- 

er percentage  of  moisture  than  does  the 
emulsion  of  old  film,  in  which  condition  heat 
has  a  tendency  to  make  it  soft  and  ''tacky." The  first  point  at  which  the  film  comes  into 
contact  with  unusual  temperature  is  at  the 
projector  aperture,  hence  with  heavy  ten- 

sion there  will  be  increased  tendency  of  the 
soft  emulsion  to  stick  to  the  tension  shoes, 
where  it  almost  instantly  hardens  and  re- 

mains, with  results  we  all  know  very  well, 
until  it  is  removed  by  the  projectionist. 

Question  No.  222 — Explain,  in  detail,  why 
it  is  impracticable  to  make  a  good  film 
splice  with  the  fingers  alone — without  regis- 

ter pins  and  pressure  clamps? 
All  the  above-named  did  fair  to  good  on 

this  one.  Romans  says : 
Some  projectionists  claim  they  are  able  to 

make  as  good  a  splice  with  their  unaided 
fingers  as  they  can  with  register  pins  and  a 
pressure  clamp.  With  this  I  will  agree,  pro- 

vided they  take  plenty  of  time  and  do  their 
level  best.  It  is  possible  to  match  the 
sprocket  holes  and  apply  even  pressure  while 
the  cement  is  drying,  but  not  one  film  splice 
in  a  hundred  receives  that  amount  of  care- 

ful attention.  The  net  result  is  mis-matched 
sprocket  holes,  which  probably  make  the 
film  crooked,  and  certainly  make  sprocket 
holes  which  will  not  fit  the  sprocket  teeth 
and  will  stick  to  them  more  or  less;  splices 
which  have  uneven  strength  in  their  width, 
or  quite  possibly  no  strength  at  all  in  spots, 
or  splices  which  cause  the  audience  to  think 
the  picture  will  jump  entirely  off  the  screen, 
due  to  wide,  stiff  splices. 
Romans  says  : 
One  cannot  possibly  make  as  good  a  splice 

with  the  fingers  as  one  can  with  a  good  film 
splicing  device,  for  the  following  reasons: 
It  is  impossible  to  be  certain  of  getting  the 
sprocket  holes  matched  perfectly  with  the  un- 

aided eye.  The  holes  are  very  small  and  it 
just  can't  be  done,  especially  under  artificial 
light.  With  rapid  drying  cement,  NOT  ap- 

plied too  lavishly  (and  too  much  cement  is 
very  bad)  using  the  eye  and  hand  method 
of  matching  sprocket  holes,  the  cement  is 
partially  dry  before  one  gets  to  the  point  of 
applying  the  pressure,  and  it  is  entirely 
impracticable  to  apply  pressure  evenly 
throughout  the  entire  width  of  a  splice  using 
the  thumbs  and  fingers.  Another  thing:  while 
it  is  not  impossible  to  use  a  straight  edge 
and  do  the  scraping  correctly  when  making 

a  hand  made  splice,  still  it  is  more  often  done 
wrongly  than  rightly.  Who  will  attempt  to 
dispute  that  statement.  With  the  splicer  I 
use  there  is  an  arrangement  with  which  one 
may  scrape  the  emulsion  off  evenly  and  ex- 

actly to  the  frame  line.  A  POORLY  MADE 
"FINGER  MADE"  SPLICE  IS  AN  ABOMINA- 

TION TO  YOUR  BROTHER  PROJECTIONIST, 
WHO  MUST  EITHER  CUT  IT  OUT  OR 
STAND  FOR  THE  JUMP  IN  THE  PICTURE 
WHICH  YOU  HAVE  CAUSED. 
Which  same  is  an  excellent  answer,  brother 

Romans.  You  may  wipe  your  nose  and  toddle 
up  to  the  head  of  the  class. 
Question  No.  223 — What,  in  your  opinion, 

is  the  correct  width  of  a  splice?  Give  rea- 
sons for  your  conclusions. 

Romans  says : 
The  width  of  a  splice  should  be  the  width 

of  a  sprocket  hole,  plus  sufficient  film  on  the 
side  of  the  end  sprocket  hole  in  each  film  end 
to  give  the  hole  strength.  When  finished  such 
a  splice  will  be  1  /8  of  an  inch  wide,  or  a 
trifle  less.  If  properly  made  it  will  pass 
through  the  projector  without  noise,  and 
without  disturbing  the  perfect  register  of  the 
picture  upon  the  screen. 
Armentrout  says  : 
From  my  study  and  experience  with  film 

I  am  of  the  opinion  that  a  splice  should  be 
.114  of  an  inch  wide,  or  from  the  edge  of  one 
sprocket  hole  to  the  edge  of  the  next.  Such 
a  splice  will  lay  between  the  sprocket  teeth 
nicely,  and  will  be  wide  enough  to  insure 
plenty  of  strength,  if  rightly  made,  of  course. 
I  do  NOT  believe  in  the  "one-hole"  splice,  as it  is  necessary  to  leave  a  considerable  amount 
of  film  stock  on  the  "end"  side  of  each 
sprocket  hole  to  insure  sufficient  width, 
which  gives  the  splice  too  great  a  width.  Al- 

though I  consider  this  as  correct  for  a  ma- 
chine-made splice,  I  would  not  recommend 

any  attempt  to  make  such  a  splice  with  the 
unaided  fingers,  or  even  with  the  fingers 
aided  by  register  pins  and  clamp,  unless  the 
frame  line  is  on  the  sprocket  hole. 
As  I  understand  brother  Armentrout,  he 

only  suggests  such  a  splice  as  a  factory 
splice.  He  continues  by  saying:  "My  reason 
for  recommending  the  one-hole  splice,  if  it  is 
to  be  made  by  hand,  is  that  it  can  be  done 
more  accurately,  and  even  if  the  emulsion 
on  the  line  should  be  scraped  into  a  wee  bit 
it  will  not  show  on  the  screen.  In  making 
the  one-hole  splice  it  is  understood  that  it  is 
to  be  cut  and  scraped  on  the  frame  lines,  of 
course,  the  lines  being  between  the  holes.  Were 
the  frame  lines  on  the  holes,  as  is  very  uncom- 

mon these  days,  I  would  then  recommend 
the  narrow  splice,  cutting  and  scraping  the 
film  on  the  line  and  trimming  off  the  pro- 

jecting ends  at  the  sprocket  hole  on  the  end 
that  is  cut  on  the  line. 

Hanover  says  : 
I    would    recomend    that    width    of  splice 

which   reaches   from  the  center  of  the  film 
stock    between    two    sprocket    holes    to  the 
center  of  the   film  stock   between   the  next 
two  holes. 
My  reason  for  this  is  that  such  width  pro- 

vides for  a  whole  sprocket  hole  on  either  side 
of  each  film  end,  which  makes  for  perfect 
registry,  with  reinforced  thickness  of  the 
sprocket  hole  sides  at  the  splice.  It  also 
provides  a  width  of  splice  which,  while  pro- 

viding for  ample  strength,  still  if  properly 
made,  does  not  make  for  sufficient  stiffness 
to  cause  any  tendency  to  movement  of  the 
screen  image  as  the  splice  passes  under  the 
tension  shoes  and  over  the  intermittent 
sprocket. 

Question  No.  224 — Explain  how  you  would 
proceed  to  make  a  splice  in  film. 

All  those  who  made  good  on  question  No. 
221  came  through  on  this  one  also,  though 
some  much  better  than  others.  Also  John  C. 
Aldershot,  St.  Paul,  Minnesota,  and  G.  R. 
Burrows,  San  Antonio,  Texas,  made  good  re- 

plies. 
Romans  says : 
To  offer  explanation  to  a  motion  picture 

projectionist  as  to  how  to  made  a  splice 
in  film  would  be  little  short  of  an  insult  to 

his  intelligence.  (Not  correct,  brother  Ro- 
mans, because  while  the  projectionist  may 

and  will  know  how  to  make  a  good  splice, 
else  he  would  not  be  a  real  projectionist, 
still  he  may  be  advised  of  a  still  better  way, 
or  a  change  in  his  procedure  which  will  make 
for  improvement. — Ed.)  To  "Oscar,  the  Ma- 

chine Attendant,"  or  "Operator,"  such  advice would  be  neither  heeded  or  needed,  because 
it  is  pretty  well  impossible  to  tell  that  bird 
anything.  However,  in  the  hope  that  the 
man  who  gets  blamed  for  all  the  poor  splices 
— poor  little  Jimmie-the-Usher — may  see  this 
and  learning  the  correct  way,  decide  to  sin 
no  more,  I  will  describe  the  process  of  mak- 

ing a  splice  by  hand. 
Not  drawn  \to  ^c*li. n  o,o 

i  o  o  n  a  o  o  n  d  :  u 

In  making  a  splice  the  film  should  be  cut 
as  illustrated  in  the  accompanying  draw- 

ing, which  is  not  made  to  scale.  End  B 
should  be  cut  on  the  frame  line  between  two 
pictures,  while  the  other  end,  end  A,  should 
be  cut  half  way  between  two  sprocket  holes, 
as  shown,  so  that  one  full  sprocket  hole  will 
be  left  beyond  the  frame  line,  plus  half  the 
film  stock  between  two  sprocket  holes.  This 
"stub"  will  extend  about  1/8  (.125)  of  an 
inch  beyond  the  frame  line.  If  it  be  a  trifle 
less  than  this,  the  splice  still  will  have  ample 
strength,  and  less  tendency  to  objectionable 
stiffness,  BUT  if  the  film  stock  be  trimmed 
too  close  to  the  sprocket  holes  the  splice 
will  be  weakened. Next  Step 

The  next  step  is  to  scrape  the  emulsion 
from  stub  end  A,  back  as  far  as  the  frame 
line.  A  sharp  knife  or  safety  razor  blade  is 
best  for  scraping,  and  a  straight  edge  must 
be  employed  so  that  the  line  of  scraping 
will  be  sharp,  straight  and  true.  Every 
particle  of  emulsion  must  be  removed,  not 
overlooking  that  immediately  around  the 
sprocket  holes,  where  the  greatest  strain  will 
come.  The  back  part  of  end  B  should  be 
very  lightly  scraped,  in  order  to  roughen  for celluloid  and  remove  all  dirt  and  grease. 

Stub  end  A  is  now  ready  for  the  cement, 
which  must  be  applied  rapidly,  thinly  and 
evenly.  End  B  should  now  be  matched  over 
stub  end  A,  in  such  manner  that  the  sprocket 
holes  are  in  perfect  register,  whereupon 
pressure  must  be  applied  for  a  few  seconds. 
Hanover  makes  essentially  the  same  re- 

ply, up  to  the  point  where  the  cement  is 
applied.  He  then  offers  VERY  important  ad- 

vice, as  follows : 
We  are  now  ready  to  apply  cement.  Hav- 

ing placed  the  ends  of  the  film  on  the  splicer 
register  pins,  if  one  be  used,  as  it  ought  to 
be,  and  clamped  them  into  place,  with  the 
meulsion  side  of  both  film  ends  up  and  the 
scraped  stub  end  underneath,  we  lift  up 
the  end  on  top,  exposing  the  scraped  surface 
of  the  stub  end,  to  which  we  apply  cement 
with  one  stroke  of  the  brush,  and  if  pos- 

sible, ONE  STROKE  ONLY.  Rubbing  the 
brush  back  and  forth  will  dissolve  fragments 
or  particles  of  the  film  into  the  cement,  and 
these  particles  will  operate  to  prevent  a  per- 

fect welding  of  the  splice.  We  must  thor- 
oughly moisten  the  scraped  surface  of  the 

stub  end  with  cement,  but  not  apply  any- 
thing in  the  nature  of  a  surplus,  because 

if  there  is  too  much  it  is  squeezed  out  from 
under  the  splice  onto  the  surface  of  the  film, 
where  it  makes  a  nasty  mess  and  may  ad- 

here to  the  projector  tension  shoes. 
As  soon  as  the  cement  is  applied,  pressure 

of  ample  amount,  evenly  distributed,  must 
be  applied  INSTANTLY,  and  left  applied  for 
several  seconds,  or  until  the  welding  of  the 
film  ends  is  completed. 

That  is  important  advice.  NEVER  BRUSH 
THE  FILM  CEMENT  BRUSH  BACK  AND 
FORTH.  If  you  do  you  will  do  exactly  what 
brother  Hanover  says  you  will,  and  weaken 

your  splice ;  also  don't  apply  more  cement 
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than  is  necessary  to  thoroughly  moisten  the 
scraped  surface. 

Question  No.  225 — What  effect  has  the  use 
of  too  much  cement? 
Every  one  seems  to  agree  pretty  well  on 

this  one.  Romans  says : 
Cement  welds  rather  than  glues  the  film 

ends  together.  Too  much  cement  softens  the 
celluloid,  causing  it  to  stretch  in  spots,  thus 
warping  the  splice,  so  that  it  causes  a  jump 
in  the  picture  when  it  goes  through  the 
projector.  Also  the  surplus  cement  makes 
a  stiff  splice,  which  is  bad;  also  it  smears 
out  over  the  film,  and  has  a  decided  tendency 
to  adhere  to  the  tension  shoes. 

In  closing  his  answers  Anglemire  says: 
I  am  only  twenty  three  years  of  age,  Mr. 

Richardson,  and  am  young  at  the  profession, 
but  am  trying  to  do  my  best  in  answering 
the  Bluebook  questions. 
At  twenty-three,  son,  you  should  be  just 

entering  the  full  vigor  of  your  mentality  and 
falling  into  your  stride  in  the  work  of  the 
world.  The  thing  you  lack  is  experience, 
and  your  weakness,  as  judged  by  the  aver- 

age young  man,  is  believing  firmly  that 
you  know  about  ten  times  as  much  as  you 
really  do. 
Not  until  many  more  years  have  passed 

over  your  head  will  you  realize  how  very 
little  you,  or  any  of  the  rest  of  us  really 
do  know,  as  compared  with  what  there  is  to 
know. 
The  young  man  who  realizes  that  he  IS 

young  in  the  work  of  the  world;  that  ex- 
perience IS  a  great  teacher;  that  Dad  really 

is  a  pretty  wise  old  bird;  that  he  still  has 
VERY  much  to  learn,  and  who  is  EAGER 
AND  WILLING  TO  LEARN,  has  or  ought 
to  have  a  future  before  him  in  his  chosen 
calling  in  life. 

Back  in  1883 

I  well  remember  when  I  was  firing  a  loco- 
motive, way  back  in  1883,  how  the  men 

sneered  and  laughed  at  me  when  I  bought 
books  and  studied  boiler  construction  and 
fuel  consumption.  The  sport  they  had  with 
and  about  me  was  considerable,  BUT  when 
the  job  of  "Traveling  Fireman"  came  along, 
and  I  was  selected  to  fill  it,  with  authority 
over  them  all,  easy  work  and  twice  the  pay 
they  got,  somehow  THEY  STOPPED 
SNEERING  and  did  not  even  laugh. 

I  well  remember,  too,  when  I  went  projecting 
pictures  in  Chicago.  I  had  exactly  as  much 
knowledge  of  projection  as  the  rest  of  them 
— which  was  just  about  none  at  all.  Make  a 
more-or-less  punk  splice,  thread  the  dinky 
little  projector,  trim  carbons  and  strike  an 
arc — that  was  the  sum  and  substance  of  it. 
There  was  nothing  more  to  it,  so  far  any  of 
us  knew.  Lenses  were  a  dense,  dank,  dark 
mystery  to  us,  and  the  optical  sharks  seemed 
to  lose  no  opportunity  to  make  the  mystery 
more  dense — mostly,  I  now  think,  because 
we  were  totally  unable  to  understand  their 
highly  optical  language,  and  they  were  utter- 

ly unable  to  talk  any  other. 

Got  Busy 

But  as  soon  as  I  discovered  how  very  little 
there  was  available  for  study,  I  got  me  busy 
dug  in,  worked  like  a  galley  slave,  literally 
prying  information  and  knowledge  loose  here 
and  there  through  a  long,  slow  and  ofttimes 
painful  process.  Well,  the  result  was  that  I 
got  ahead,  and — here  I  am.  Nothing  wonder- 

ful or  very  lofty  about  my  position,  true, 
but  anyhow  it's  some  satisfaction  to  know 
that  I  have  not  been  a  total  failure,  anyhow. 
You  just  stick  around,  brother  Anglemire. 

Don't  let  the  jibes  of  the  foolish — I  almost 
said  the  silly — cause  you  to  lessen  your 
efforts  in  the  accumulation  of  knowledge, 

and  some  day  it  will  return  you  a  thousand 
fold,  provided  you  STICK,  and  have  a  defi- 

nite purpose  in  view,  with  energy  and  fight- 
ing ability  to  carry  it  through. 

A.  P.  S.  Dines 
(Continued  from  page  503) 

daughter  came  along  too,  as  it  is  suspected,  to 
keep  her  Dad  out  of  mischief. 

There  were  the  usual  paper  hats  of  weird 
design,  noise-making  instruments  and  rubber 
balloons  of  bright  hues  galore ;  also  there  was 
a  very  musical  and  industrious  jazz  band,  of 
ebon  hue,  which  by  its  melody  quickly  inocu- 

lated the  assemblage  with  a  strange  malady 
called  "danceitis,"  from  which  many  did  not 
fully  recover  until  the  light  of  morning  gilded 
the  tops  of  the  tall  buildings  of  Times  Square. 

Washington  Visitors 
Lester  B.  Isaac,  President ;  Frank  J.  Storty, 

Financial  Secretary  of  the  Washington  Chap- 
ter of  the  Society,  and  two  members  thereof, 

A.  Dresden  and  N.  Glasser,  were  present,  hav- 
ing bubbled  up  from  the  National  Capitol  to 

be  present. 
No  sooner  was  the  dinner  well  under  v/ay 

than  the  aforesaid  jazz  noise  makers  got  busily 
busy,  and  light  feet  were  presently  tapping  the 
excellent  dancing  floor  right  merrily. 

After  dinner  was  finished,  and  after-dinner 
coffee — beg  pawdon,  it's  not  anything  so  plebi- 
anly  common  as  that  at  the  Astor,  it's  "Moka," 
by  heck — was  consumed,  Toastmaster  F.  H. 
Richardson  briefly  outlined  the  growth  of  the 
Society  from  a  small  gathering  of  five  men  in 
the  back  room  of  a  cafe  on  Forty-fourth  Street 
in  1913,  to  its  present  high  standing,  with  the 
legally  incorporated  parent  body  and  a  rapidly 
growing  list  of  subordinate  chapters  in  other 
cities,  of  which  Washington  Chapter,  Lester 
B.  Isaac,  President;  Pittsburgh  Chapter, 
Chauncy  F.  Thomas,  President,  and  Norfolk, 
Va.,  Chapter,  Frank  W.  Sutton,  President, 
forms  the  nucleus.  Incidentally,  there  are  four 
or  five  applications  for  chapter  charters  under 
consideration  now,  two  of  which  are,  as  I 
remember,  from  New  Orleans  and  Minneapolis. 

Speakers  Introduced 
The  Toastmaster  then  introduced  the  fol- 

lowing, who  spoke  very  briefly,  being  warned 
to  "cut  it  short,"  lest  the  ladies — whose  eyes,  it 
was  observed,  were  fixed  on  the  silent  band 
and  the  dance  floor — wreak  vengeance  upon 
them. 

Otto  Kafka,  President  American  Projection 
Society;  Lester  Isaac,  President,  and  the  other 
members  of  the  Washington  Chapter;  Joseph 
Basson,  President,  and  Alex  Polin,  Business 
Agent,  Local  Union  No.  306,  New  York  City 
Motion  Picture  Projectionists,  I.  A.  T.  S.  E. 
&  M.  P.  M.  O.  William  Rabel,  President 
Independent  Movie  Supply  Company ;  Herbert 
Griffin  and  P.  A.  MacGuire,  of  the  Nicholas 
Power  Company ;  J.  A.  Scheick,  of  the  Bausch 
&  Lomb  Company ;  George  Edwards,  Editor, 
and  Thomas  McDermott,  Associate  Editor, 
American  Projectionist. 

Barney  Burman  gave  an  exhibition  and  .ex- 
pose of  stage  mind  reading,  which  was  en- 

lightening and  most  amusing.  He  was  roundly 
applauded,  though  had  one  of  the  regular  stage 
"mind  readers"  been  there — I  dunno.  I'm  afraid 
he  would  not  have  split  his  gloves  clapping  his 
hands. 

The  affair  was  a  distinct  success.  The  com- 
mittee in  charge  was  composed  of  Jessie  Hop- 

kins, Chairman ;  John  S.  Buchardt,  Anthony 
De  Mott  and  Hector  McKinnon,  all  and  sundry 
of  whom  deserve  the  thanks  of  the  Society. 

Haw!  Haw!  Haw! 
Our  old  friend,  Harry  Dobson,  Toronto, 

writes  a  good  laugh,  as  follows  : 
Well,  here  I  am  again — this  time  I  hope  to 

stay.  (That  remark  refers  to  the  Bluebook 
School. — Ed.)  Had  to  go  'n  get  me  a  nice  dose 
of  Flu.  In  the  feathers  a  week.  On  the  job 
again!    Here's  the  low-down  on  it  all. 
Went  to  see  those  famous  (?????)  Boston 

Bruins  play  Pro  Hockey  against  OUR  Pats, 
and  they  were  so  slow  (which  ones? — Ed.) 
that  I  just  know  I  caught  cold  there.  Any- 

how that's  what  I'm  going  to  tell  Gray,  who 
wrote  me  a  very  insulting  letter  about  how 
good  HIS  team  was,  and  all  because  Red 
Stewart,  a  friend  of  mine,  plays  on  the  Boston 
team.  Mention  his  name  to  Gray  and  see what  he  says! 

Gosh,  What  a  Slam! 
That  was  some  picture  in  February  21  issue 

—you  'n  the  gang  down  at  Powers.  I'm 
s'prised,  though,  to  see  Griffith,  Gray  and Bowen  in  a  projection  room  with  cigars 
draped  on  'em.  And  you!  No  wonder  you've a  sore  arm,  draping  it  round  a  Powers  that 
way.  If  it  had  been  a  Simplex — well,  I  might 
have  found  it  in  my  'heart  to  forgive  you. 

"Cuppla  Nuts" 
Anyhow  I've  me  opinion  of  a  cuppla  nuts 

who  waste  time  over  hockey  when  there 
are  good  poker  or  baseball  games  to  be 
found !  As  to  the  lame  arm,  I'm  only  glad 
there  was  only  a  Powers  there.  Had  there 
been  a  Simplex  to  drape  the  other  arm 
around  I'd  a  had  two  sore  ones,  and,  believe 
me,  one  Neuritis  arm  is  ample,  abundant  and 
sufficient  grief  at  one  time.  So  that's  that! 
As  to  the  cigars,  why,  darn  your  near-sighted 
lookers,  we  were  NOT  in  the  projection  room. 
It  was  behind  us.    Look  again,  old  topper! 
Why  waste  space  on  this  nonsense,  do  some 

of  you  ask  ?  Let  me  remind  you  of  the  true 
saying  that:  "A  little  nonsense  now  and  then 
is  relished  by  the  wisest  men!" Hot  Stuff 

Richard  Kuester,  Brooklyn,  N.  Y.,  answered 
Bluebook  School  questions  206-210,  but 
owing  to  the  same  being  misplaced  in  a  mass 
of  mail,  he  was  not  given  credit  for  some 
excellent  answers.  In  replying  to  question 
210  he  said : 

The  worst  effect  of  glare  spots  is,  I  believe, 
eyestrain  to  the  audience.  Eyestrain  is  bound 
to  make  the  individual  tired  and  nervous, 
which  in  turn  makes  him  or  her  leave  the 
theatre  in  a  dissatisfied  frame  of  mind.  Glare 
spots  also  have  a  tendency  to  reduce  the  bril- 

liancy of  the  picture,  and  to  make  its  ap- 
parent depth  less.  I  have  seen  musicians' lights  cut  the  apparent  screen  brilliancy  in 

half,  and  that  in  a  house  charging  85  cents 
admission. 

Last,  but  not  least,  LET  THE  PROJEC- TIONIST SEE  THAT  HE  HAS  NO  GLARE 
SPOTS  IN  HIS  OWN  PROJECTION  ROOM. 
If  he  has,  let  him  remove  them  and  see  how 
much  more  clearly  he  can  see  the  results  of 
his  work — the  picture  on  the  screen. 

Considerable  Answer 

I'll  say  that  is  some  considerable  answer — 
especially  the  last  part  of  it.  Last  night  I 
entered  the  projection  room  of  a  theatre  in 
New  York  City  to  find  a  16  c.  p.  globe  about 
six  inches  from  the  front  wall,  maybe  three 
inches  to  the  right  of  the  observation  port  of 
the  projector  then  working,  and  about  even 
with  its  rather  low  top.  This  globe  was 
equipped  with  one  of  the  metal  shades  like 
the  half  of  a  globe  cut  in  two,  white  inside, 
with  its  open  end  turned  squarely  back 
toward  the  projectionist — the  light  burning. 
CAN  PURE  FOOLISHNESS  GO  FUR- 

THER??? I  said  nothing!  Of  what  use  to 
talk  to  a  man  who  knows  no  better  than 
that? 
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As  Good  As 

In  describing  Eastman  Positive 

Film  you  never  have  to  say,  "It's  as 

good  as  such  and  such  film." 

There  just  isn't  any  question  about 

the  outstanding  superior  photo- 

graphic quality  of  Eastman  Film. 

And  you  know  when  the  print  is 

on  the  genuine  —  the  identi- 

fication "Eastman"  "Kodak"  in 

black  letters  in  the  margin  tells  you. 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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HAL  'ROACH 
Dretcnr^ 

GAJVG 

COMEDIES 

Ttvo  *Reelj 

More  exhibitors  have  reported,  and  are  reporting,  on  the 

Our  Gang  Comedies  than  any  brand  of  comedies  that  has 

ever  been  made. 

They  all  say  "these  comedies  are  the  best  we  can  get." 

Don't  take  our  word  for  it.  Just  watch  the  exhibitor 

report  columns  in  the  trade  papers. 

What  so  many  exhibitors  enthuse  over  MUST  be  good; 

MUST  bring  them  business. 

Pafhecomedy 
'«  A  Dfc 
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J{cr  first  great  Jmerican  comedy  role  / 
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SIDNEY  OLCOTT 

PRODUCTION 

"
T
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HARMER 

9/wn  the  novel  "Mariposa" 
by  Henry  Baerlein 

Screen  play  by  Sada  Cowan 
intum  m  AOOLPH  ZUKOR  mm  JESSE  L  LASKY 

Published  by  CHALMERS  PUBLISHING  COMPANY  Slw'^ffi 
Entered  at  second  clan  matter  June  17,  1906,  at  the  Pott  Office  at  New  Vork,  N.  Y.,  under  the  act  of  March  i,  1879.    Priatted  weeklj.    $3  a  year. 



millions  Are  Waiting  For  It 

Carl  Laemmle 

■fakes  dreaf  pride  in  announcing  the 

7  World  P
remier 

PHANTOM  ol  tke 

OPERA 

wd  LON  CHANEY 

atfhe  Curran  Theatre 

San  Francisco,  Cal 

on  the  evening  of  Qpril2j&h  192,5 

0  ̂  

A  UNIVERSAL  PRODUCTION 

Divec-ted  bt|  QUPEPT  JULIAN 

A  T  legitimate  theatre  prices  Universale  fan- 

•^-Mastic  masterpiece  —  wild,  weird  and  won- 

derful— will  now  proceed  to  make  good  at  the  box  m 

office  all  the  wonderful  things  that  have  been  said 

of  it!  Get  the  spirit,  watch  for  The  Phantom ! 

Illlllllllllllllllllllllllllllllllllllllllllllllllllllllllllf IIIIR IMIIMIIII  IIIIIIIIIIIMIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIM((IIIIIIIIIIII 
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play  it 

for  
- 

prestige 

days  on  Broadway  ancL 

it  broke  the  house  recorcf 

on  the  Very  last  day  wheri 

people  paid  Ui°  each  to 

stand  in  order  not  to  miss 

|  dSSlleD's     THE   XE  N  macpherson 

COMMANDMENTS 

T&atch  the  stampede  to 

your  theatre 

dflx  thei/  stampeded  to  the  Criterion  daily) 

when  you  play  this  one  of 

|    Ohe  Qolden  ctortif 

i    yammoufit (pictures 

play  it  J 

_  for 

enter- 
tainment 

play  it 

-  to  . 

_S.rU). 
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Member  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  H.  Hays,  President. 
I 





in  the  field  of 

medy  as  well 

Metro 

Coldwyn 

IS 

The  Industry 



jl  Renaud  Hoffman 

pictu
: 
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WHAT  A  CAST: 

GLADYS  HULETTE 
ROBERT  AGNEW 
MILDRED  HARRIS 
DAVID  BUTLER 
ARTHUR  HOYT 
BETTY  FRANCISCO 
WILLIS  MARKS 
CHARLES  SELLON 
HARDEE  KIRKLAND 

J.  FRANK  GLENDON 
FRANK  COFFYN 

CHARLES  W.  MACK " 

foreign  distributor    W"  VOCEL  DISTRIBUTING  00W> 



Jack  Pickford ih 

it 

Waking  Up  the  Town 
By  James  Cruze  and  Jrank  Condon 

featuring 

NORMA  SHEARER 

and  aru  OLL  STAR  COST  including 

Qlec  B.  j  ranees  -  Herbert  Pryor  ~  Claire  Mc  Dowel  I  -  Onn  May 

rJ^HlS  is  the  type  of  picture  that  audiences  have always  wanted  and  have  always  supported.  It 

is  filled  brimful  with  delightful  action,  heart  interest 

and  suspense,  ending  with  that  ultimate  justification 

that  sends  your  patrons  away  with  pleasurable  re- 
memberances.    It  is  a  story  of  youth,  with  the  two 

leading   characters    portrayed   most  admirably  by 
JACK  PICKFORD  and  charmingly 

delightful    NORMA  SHEARER. 

Everyone  will  be  charmed  by  this 

production.    It  will  bring  you  real 

box -office  returns. 

n 

Now  Booking 

UNITED   ARTISTS  CORPORATION 

CMary  Pickford  Charles  Chaplin 

Douglas  Fairbanks  D.W.  Qnffifh 
Hiram  Qbrams,  President Joseph  M  Jchenck,  Chairman ,  Board  of  Directory/ 



18 MOVING   PICTURE  WORLD 
April  11,  1925 

A  Picture  that 

WILLIAM 

FOX 

PRESENTS/ 

"There  isn't  a  doubt  this  picture  will  pile  up 

box  office  receipts  throughout  the  country  _^ 

NEW  YORK  WOfiCD'Nw V)  ^  v 

FOX  FILM  CORPORATION 
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Will  Live  ForMer 

<A*DVENTURE 

HUMOTl  | 

TATRIOTISM 

TATHOS 

MONTH 

CENTRAL 

THEATRE 

NEW  YORK 

Dosed  on_s 

Edward  Everett  Hales  Stoiy 

Ihe  Man  Without  a  Country' 
Rowland  V.Lee  production 

FOX  FILM  CORPORATION 





In  a  headline — at  a  glance — the  big- 

gest news  of  the  Spring — Warner 

Bros.,  producers  of  profit  pictures, 

will  bring  FORTY  FEATURES  to  the 

screen  during  the  coming  season. 

The  Warner  name — pledged  to 

quality — is  behind  every  picture.  The 

stories,  stars,  directors  and  casts  will 

be  the  greatest  that  experience  and 

money  can  produce.  They  will  be  the 

biggest  and  finest  array  of  high  class 

profit  pictures  ever  offered  by  any 

producer. 

That's  the  headline—  the  detailed 

story  is  coming.  And  it's  well  worth 
waiting  for! 
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ON  THIN  ICE 
By  DARRYL  FRANCIS  ZANUCIO 

Jldapted  Prom---uUh.e  Dear  Pretender" 

Tom  Moore 

Edith  Roberts 

William  Russell 

TheodoreVonEltz 

Wilfred  North 

Texas  Kid 

Directed  hy  MAL  ST.  CLAIR 

Its  the  Right  Pictures 

that  Write  the  Profits 

XvV     W  ROBERT  KEABLE 
U  with 

>  MARIE  PREVOST 

MONTE  BLUE 

and  a  Warner  Can  Including- 
JOHN  PATRICK 

JOHN  ROCHE 

E  T  TA  LEE 

Wm.  C.DAVIDSON 

Jdmpted  to  the  Screen  by  - DOROTHY  FAR.NUM 
Dire  cted  by 
H  AR  FLY 

.BEAUMONT 

ON  THIN  ICE 

THE  BRIDGE  OF 

SIGHS 

Two  supreme  mystery  melo- 
dramas packed  with  thrills  from 

beginning  to  end. 

RECOMPENSE 

A  tense  love  story  that  the 
women  will  go  wild  over. 

BUILDING  pictures  is  a  matter  of starting  right  and  keeping  right — 
all  the  way  through  production  down 
to  the  final  titling.  The  right  kind  of 
stories — box  office  stories ;  enacted  by 
a  cast  of  favorites  who  can  do  the  job 
right ;  and  made  by  directors  who  have 

the  right  slant  on  the  exhibitor's  box office. 

The  right  way  is  more 
than  Warner's  aim  —  it  is 
Warner's  accomplishment. 
It  is  more  than  a  yell — it  is 
a  fact.  Prove  it?  Sure!  It 
is  proven  every  day  on  the 
right  side  of  the  ledgers  of 
thousands  of  exhibitors  in 

every  part  of  the  country. 
And  nothing  we,  you,  or  the 
king  of  Siam  could  say  can 
strengthen  that  kind  of  proof 
to  the  showmen  who  are  in 

the  business  of  making  cel- 
luloid yield  gold. 

Here  are  three  more 

Warner  pictures  —  made 
right  and  waiting  for  the  ex- hibitor who  knows  how  to 
book  right ! 

WARNER  BROS '  Classics  of  the  Screen  M 

BRIDGE  °
f  SIGHS' 

Jrom  the  Story  by-  Chas.K.Harris^ with 

DOROTHY  MACKAILL 

CREIGHTON  HALE 

RICHARD  TUCKER 

ALEC  B.  FRANCIS 

RALPH  LEWIS 

Directed  by  PHIL  ROSEN* 
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Announcing 

another 

wonderful,  new 

WESTERN  SERIES 

from  EB.O. 

A  Ben  Wilson  Production 

America's Champion  Cowboy  in 

4 

Whirlwind  Westerns 

w      Starting  off  with  "SCAR  HANAN" 
— pronounced  by  Exhibitors  who  have  pre-viewed  it,  to  be 

one  of  the  most  sensational  pictures  of  its  kind  ever  produced. 

You've  never  seen  such  wild  riding,  such  amazing  action,  such 
speed  nor  such  drama. 

Watch  for  the  other  three.   They  will  b©  world  beaters. 

Don't  let  your  competitor  beat  you  to  this  series,  one  of  the 
biggest  box  office  series  ever  filmed.  This  new  CANUTT 

series  distributed  exclusively  by — 

FILM  BOOKING  OFFICES 

723  Seventh  Avenue,  New  York  City,  New  York 
Thematic  music  cue  sheets  available  on  all  our  features 
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We  Congratulate 

You — Mr.  Reed 

of  the 

STRAND  THEATRE 

Providence,  R.  I. 

and  you  too 

Messrs.  McConville  and  Montague 

of 

INDEPENDENT  FILMS,  INC. 

Boston,  Mass. 

for  the  intelligence  and  foresight  used  in  booking 

THE  ENTIRE  CHADWICK  1925-26  PROGRAM 

as  the  foundation  for  the  season's  booking  schedule 
at  the 

STRAND  THEATRE,  PROVIDENCE,  R.  I. 

This  important  exhibition  contract  is  a 
definite  and  concrete  indication  of  the  way 

wise  showmen  are  conducting  their  affairs. 

With  the  entire  photoplay  market  at  his 

disposal,  Mr.  Edward  Reed  chose  the  Fore- 
most   INDEPENDENT    PROGRAM — 

CHADWICK  FIRST 

The  Best  Possible  Endorsement  of  the  Slogan 

"Each  Production  An  Achievement" 

CHADWICK  PICTURES  CORPORATION 

729  Seventh  Ave.,  New  York  City  L  E-  CHAD  pSent 
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An  Exhibitor 

Who  Knows 

COLUMBIA   Mm  PICTURES 
1600  BROADWAY    H   W     NEW  YORK  CITY 

Mr.  Edward  Reed, 

Strand  Theatre, 

Providence,  R.  I. 

Dear  Sir: 

Permit  us  to  congratulate  you  on  having  booked  the  entire 

eighteen  pictures  which  we  will  produce  during  the  season  of 

1925-26. 

As  the  leading  exhibitor  in  your  territory  you  have  shown 

other  exhibitors  that  they  can  get  an  unlimited  number  of  good 

pictures  from  producers  who  will  protect  the  interests  of  independ- 
ent exhibitors. 

You  bought  the  coming  season's  product  on  the  basis  of  what 
independently  produced  pictures  did  for  you  last  year. 

Other  exhibitors  like  yourself  who  must  protect  their  invest- 
ments can  now  be  assured  of  a  consistent  supply  of  product  which 

will  in  every  way  equal  the  best  ever  offered. 

Yours  very  truly, 

Columbia  Pictures  Corp., 

Joe  Brandt,  Pres. 

GUARANTEED  BOX-OFFICE 

HITS  FOR  1925-26 

COLUMBIA  PICTURES  CORPORATION 

1600  BROADWAY,  NEW  YORK  CITY 

INDEPENDENT  EXHIBITORS,  PROTECT   YOUR  INTERESTS 

ATTEND  THE  MILWAUKEE  CONVENTION— MAY  12-13-14 
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"The  Miracle  of  the  Wolves" 

acclaimed  by  every  critic! 

"It  is  a  wonderful  picture.  Nothing  like  the 
scenes  of  the  attack  of  the  wolves  has  been 

seen  on  the  screen — vivid  and  exciting." — 
Mordaunt  Hall,  N.  Y.  Times. 

"  'The  Miracle  of  the  Wolves'  is  really  a 
stupendous  production.  The  scene  of  the 

wolves  is  truly  marvelous." — Regina  Cannon, 
AT.  Y.  Graphic. 

"A  stupendous  piece  of  work.  There  is  no 
reason  why  it  should  not  be  a  great  subject 

for  all  exhibitors.  It's  splendid,  spectacular, 
and  thrilling  subject  suitable  for  all  houses." 
— N.  Y.  Telegraph. 

"Grandeur — Charles  Dullin  is  perfect.  One  is 
impressed  with  the  sincerity  and  magnificent 

sweep  of  the  production." — N.  Y.  Eveninq 
Journal. 

"  'The  Miracle  of  the  Wolves'  is  arresting, 
inspiring  and  exhilarating." — Harriette  Under- 

bill, N.  Y.  Herald-Tribune. 

"Marvelously  realistic,  battles  finely  executed, 
excellently  acted.  All  in  all  a  magnificent 

film.  A  big  achievement." — Laurence  Reid, 
M.  P.  News. 

"In  our  opinion  Charles  Dullin  as  Louis  is  far 
more  subtle  in  his  art  than  is  Emil  Jannings. 
The  episode  of  the  wolves  is  one  of  the  most 

amazing  things  ever  filmed.  If  you  appre- 
ciate intelligent  and  often-inspired  directing, 

you  should  not  miss  seeing  'The  Miracle  of 
the  Wolves.'  " — N.  Y.  Evening  Post. 

"It's  a  wallop — a  knockout.  We  defy  anyone 
to  contradict  the  following  statement — noth- 

ing like  it  has  ever  been  seen  in  this  country 
before." —  Brooklyn  Citizen. 

"It  is  the  earnest  recommendation  of  this 

department  that  you  see  'The  Miracle.' " — Martin  B.  Dickstein,  Brooklyn  Daily  Eagle. 

"We  have  seen  nothing  greater  of  its  kind 
than  the  battle  of  the  wolves." — N.  Y.  Exhibitors 
Trade  Review. 

"France's  bid  for  cinema  consideration  is 
brilliant,  generously  conceived  and  shrewdly 

executed.  It  challenges  certainly  the  Cali- 
fornia championship."  —  George  Gerhard, 

N.  Y.  World. 

"Rises  to  unique  and  inimitable  proportions 

compared  to  our  own  products." — N.  Y.  Zits. 

"Majestic,  colorful,  and  moves  at  an  ever- 
accelerating  tempo,  reaching  a  superb  climax 
and  terminating  quickly  in  a  thoroughly 

satisfying  manner."  —  Rowland  Vance  Lee, Tacoma  Ledger  (Wash.) 

"It  contains  some  of  the  most  gorgeously 
beautiful  and  thrilling  scenes  that  were  ever 
caught  by  the  roving  eye  of  a  motion  picture 
camera." —  The  Sun. 

"Urgently  thrilling.  Charles  Dullin  as  Louis 
stands  out  splendidly." — Frank  Vreeland,  N.  Y. 
Telegram. 

"It's  a  remarkable  production,  superbly 
handled  by  the  director,  Raymond  Bernard, 

against  a  background  of  history." — N.  Y. 
Evening  Journal. 

FIVE  CAPACITY  WEEKS 

CRITERION  THEATRE 

NEW  YORK  CITY 

Director    Raymond  Bernard Produced  by  Guy  De  Vilmorin Managing  Director  Rene  Batigne 
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QjiVxinq  the  $/i&t 

Moving  Picture  World 

fiapwi  Akoud
ng  a 

of  admitting  paqed 

last  ueat. 

The  Figures 

(For  the  first  Quarter:  January,  February  and  March) 

Moving  Picture  World  -  -  *  -  45H  Pages  QAIN 

Motion  Picture  News  -  »  *  '173a  Pages  LOSS 

Exhibitors  Herald  65  a  Pages  LOSS 

Exhibitors  Trade  Review  -  -  -  59J4  Pages  LOSS 
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There  Are  Reasons 

Undisputed  First  in  Circulation/ 

First  in  Reader  Interest/ 

First  in  All  Around  Service  / 

First  in  Reader  Confidence/ 
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The  Steady 

Increase 

IN  SALES  OF  THE 

4TH  EDITION 

HANDBOOK  of  PROTECTION 

By  F.  H.  Richardson 

Now  in  its  second  printing,  is 

your  guarantee  of  the  tre- 
mendous practical  value  of 

this  book  and  proves  the  in- 

creased attention  which  wide- 

awake theatre  managers  are 

giving  to  the  important  mat- 
ter of  improving  projection 

in  their  theatres. 

This  976-page  book,  full  of 

practical  information  and  in- 
valuable aid  in  helping  to 

solve  your  problems,  also 

asks  and  answers  842  appro- 

priate projection  questions. 

Get  it  from  your  dealer,  or 

order  it  sent  C.  O.  D.  Price, 

$6.00. 

CHALMERS 

Publishing  Company 

516  Fifth  Avenue,  New  York 
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ey  knew  what 

— Here's  just  a  few  of  the 

book  COLLEEN  MOORE'S 
STRAND,  Brooklyn,  N.  Y. 

STRAND,  Albany,  N.  Y. 
METROPOLITAN, 

Atlanta,  Ga. 

OLYMPIA,  Worcester,  Mass. 

GORDON'S  OLYMPIA, 
Boston,  Mass. 

PANTHEON,  Toledo,  O. 

TIVOLI,  Jersey  City,  N.  J. 

GRAND,  Pittsburg,  Pa. 

LIBERTY,  Pittsburg,  Pa. 
PALACE,  Muscatine,  la. 

CAPITOL,  Davenport,  la. 

STRAND,  Emporia,  Kans. 
VARSITY,  Florence,  Kans. 

TROY,  Troy,  N.  Y. 
MARSHALL,  Manhattan,  Kans. 
MAIN  ST.,  Kansas  City 

CENTRAL,  Jersey  City,  N.  J. 

OLYMPIA,  New  Bedford,  Mass. 

PASTIME,  Union  Hill,  N.  J. 

LINCOLN,  Union  Hill,  N.  J. 

DeWITT,  Bayonne,  N.  J. 

U.  S.,  Hoboken,  N.  J. 

VICTOR,  McKeesport,  Pa. 
PENN,  New  Castle,  Pa. 

int  national  Picture*,  Inc. 

presents 

EEN  MOORE 

SALLY" 

G^ftie  big  Silver  Lining 
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they  wanted  / 

theatres  who  are  flocking  to 

greatest  picture: 

NEW  GRAND  CENTRAL,  RIVOLI,  Baltimore,  Md.  STRAND,  Hartford,  Conn. 
St.  Louis      STRAND,  Syracuse,  N.  Y.  CAPITOL,  St.  Paul,  Minn. 

WEST  END,  St.  Louis  MAJESTIC,  Bridgeport,  Conn.       GARDEN,  Paterson,  N.  J. 
LYRIC,  St.  Louis  STRAND,  New  Orleans,  La.  PALACE,  Nokomis,  111. 

CAPITOL,  St.  Louis  RIALTO,  Omaha,  Neb.  MINER'S,  Collinsville,  111. 
CHICAGO,  Chicago,  111.  PRINCESS,  Sioux  City,  la.  OLYMPIA,  New  Haven,  Conn. 

CIRCLE,  Indianapolis  EMPRESS,  Oklahoma  City  GARDEN,  Charleston,  S.  C. 

WARFIELD,  San  Francisco  LINCOLN,  Belleville,  111.  JEWEL,  Helena,  Ark. 

GARRICK,  Duluth,  Minn.  HIPPODROME,  Alton,  111.  STRAND,  Robinson,  111. 

LOEWS  STATE,  Los  Angeles       WILDEY,  Edwardsville,  111.  PALACE,  Kenneth,  Mo. 

ARSENAL,  St.  Louis  SIGMA,  Lima,  O.  AUDITORIUM, 

BROADWAY,  Muskogee,  Okla.      STRAND,  St.  Charles,  Mo.  Winston-Salem,  N.  C. 

EMPRESS,  Oklahoma  City  EMPRESS,  Oklahoma  City  GARDEN,  Charleston,  S.  C. 

ORPHEUM,  Haskell,  Okla.  STATE,  Dayton,  O.  BALBOA,  San  Diego,  Cal. 

MURRAY,  Ponca  City,  Okla.  POWHATTAN,  T.  &  D.,  Oakland,  Cal. 

STRAND,  Ottumwa,  la.  Maplewood,  Mo.      PEOPLES,  Superior,  Wise. 

STRAND,  Clinton,  la.  EAGLE,  Pana,  111.  KINEMA,  Fresno,  Cal. 

CAPITOL,  Des  Moines,  la.  CALIFORNIA,  Bakersfield,  Cal.      SOUTHERN,  Columbus,  O. 

PALACE,  South  Bend,  Ind. 

LERNER,  Elkhart,  Ind. 

CALIFORNIA,  Stockton,  Cal. 

CAPITOL,  Sacramento,  Cal. 

CALIFORNIA,  San  Jose,  Cal. 

STATE,  Minneapolis 
REGENT,  Eveleth,  Minn. 

STRAND,  Morris,  Minn. 

LIBERTY,  Long  Beach,  Cal.  m*^W 
YOST,  Santa  Ana,  Cal. 

STRAND,  Greensburg,  Pa^ 

From  FLO  RE NZ  2.1  E G FELD'S  musical  comedy By  CUY  BOLTON,  luthor  and  JEROME  KERN,  composer 
with  LLOYD  HUGHES  and  LEON  ERROL 

Editorial  Direction  and  Continuity  by  JUNE  MATHIS 

Directed  by  ALFRED  E.  GREEN 
Art   Director  E.J.  SHU LT E R  R  M  ^ 
Photographer.  T.  D.McCORD 
Assistant  Director  JACK.  BOLAND 

AlirAt  national  Picture 

Picture  For  all  exhibitors      =  - ' 
Members  of  Motion  Picture  Producers  <md  Distributors  of  America  Inc.— Will  Hays  President 
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Chicago*- New  York
 

Detroit**  Cleveland 

Indianapolis  ~ 

proved 
 that 

Hut  national  Picture*  Inc.  presents 

Gpit  New  Gigantic 

Q
U
O
 

^VAD I S 
by  Heruyk.  Sienkiewicz^ 

fncLuced.  by  UNIONE  CINEMATOGRAFICA  ITALIANA 

EMIL  JANNINGS 

FIRST NATIONAL 
PICTURES 

is  one  of  the  biggest  clean- 

up pictures  available  today
. 

A  "Jirat  national  Picture Men  bers  ef  Motion  Picture  Producers  **d  Distributors  of  America  Inc. --Will  Hays  Pnudtnt 
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Founded  Jn  JftyOfJn/  J.  P.  Chalmers 

"Bread  and  Butter" 

THE  Man  Who  Has  to  Write  
the  Editorials 

met  an  exhibitor  who  a  few  months  ago  pur- 

chased a  house  in  what  can  be  termed  "a  rep- 

resentative American  community."  The  exhibitor 

was  full  to  the  bubbling  point  with  a  certain  sub- 

ject. He  wrote  the  editorial — in  conversation,  and 

saved  The  Man  Who  Has  to  Write  'Em  more  or less  effort. 

We  would  like  to  give  this  exhibitor's  name. 

Perhaps  we  will,  after  he  has  signed  his  Fall  con- 
tracts. But  if  we  do  so  now  we  know  the  story  he 

has  to  tell  will  just  cost  him  a  straight  increase  in 
film  rental. 

He  came  to  us  a  bit  puzzled. 

"See  if  you  can  figure  this  out  for  me,"  he  said. 
"I  am  up  against  a  situation  that  has  me  fretting 

and  worrying,  when  I  really  ought  to  be  tickled  to 
death,  I  suppose. 

"In  the  town  where  I  recently  bought  this  house 

my  opposition  had  all  the  supposedly  'blue  ribbon' service  tied  up  solid.  When  he  heard  I  was  coming 

into  the  town  he  went  out  and  bought,  hook,  line 

and  sinker.  If  there  is  a  picture  playing  the  Broad- 

way palaces  that  he  hasn't  got,  I'd  like  to  know  it. 
He  is  shelving  one  for  every  one  he  plays. 

"After  I  bought  the  house  and  looked  over  the 

situation  I  sure  did  acquire  a  case  of  the  blues.  I 

thought  I  was  up  against  it — locked  out." *       *  * 

4£"T  HAVE  been  brought  up  in  the  exhibiting 

!   school  that  says  'buy  the  cream  and  let  the 

A  other  fellow  have  the  milk.'  You  can  im- 

agine how  I  felt  with  all  the  supposedly  choice  serv- ice unavailable. 

"Well,  I  did  the  best  I  could.  I  can't  take  any 
credit  for  brains  in  the  matter— there  was  no  other 

choice.  I  just  selected  the  best  of  what  was  left. 

"And  the  answer?  I  am  outdrawing  him  four 

to  one.  The  night  he  has  one  of  the  big  ten  stars 

in  a  picture  that  the  New  York  critics  have  de- 

clared a  masterpiece  I  probably  have  Fred  Thomp- 

son in  a  rip-roaring  Western.  I  turn  them  away— and  he  starves. 

"I  was  going  to  say  that  all  I  was  selling  them  is 
entertainment.  But  I  must  have  more — there  must 
be  drawing  power  that  I  never  did  count  on.  How 
else  can  you  explain  my  pulling  them  in  against  any 

of  the  supposedly  sure-fire  stars?  We  don't  get 
transients  in  this  town.  They  make  up  their  minds 
at  home  from  the  newspaper  ads.  They  pick  the 

show  they  want  and  go  direct  to  it — and  they  are 
dodging  the  supposed  big  ones  and  coming  to  me 
for  entertainment. 

"Universal's  White  List,  Fred  Thompson,  Rich- 

ard Talmadge — they  are  my  bread  and  butter." 
*       *  * 

{{TT'ERE  is  where  my  worry  comes  in:   I  have 
r"l  the  other  fellow  run  so  ragged  that  the  sit- 

uation  is  all  mine  now.  I  can  get  any  serv- 
ice I  want  for  next  fall.   I  can  have  my  pick. 

"What  will  I  do?  All  my  training  in  the  picture 

business  has  led  me  to  follow  big  names  and  'look 
for  the  Sterling  mark.'  I  can't  forget  that  training 
in  a  few  months.  I  am  itching  to  grab  the  service 
that  the  other  fellow  has  monopolized. 

"But  I  can't  get  away  from  the  figures — from 
the  box  office.  I  may  just  turn  around  and  give  the 
other  fellow  the  plums  that  I  have  been  getting. 

"There's  the  problem.  Have  we  got  to  strike  a 
new  reckoning  and  figure  that  audiences  are  once 

more  swinging  back  to  the  search  for  plain,  old- 
fashioned  entertainment — and  passing  up  the  pic- 

tures that  are  merely  offering  names? 

"What  would  you  do  in  my  case?  Stick  to  the 
type  of  show  that  is  making  money  for  you,  or  yield 
to  the  temptation  to  buy  the  services  that  you 

THINK  should  be  the  best  bets?  What's  the 

answer?" 
Can  you  beat  that  for  a  problem?  The  Man 

Who  Has  to  Write  the  Editorials  will  give  the  page 

up  any  week  to  a  showman  with  a  problem  as  in- 
teresting as  that. 
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Speaking  freely 
Gol  ding  it!  Wot  a  week!  If  zve  start  calling  around  the 

offices  next  week  we  don't  expect  to  find  any  of  the  faces  we 
know  in  the  places  zve  alzvays  haz'e  known  them  to  be.  Jimmie 
Grainger  with  Fox.  Felix  Feist  holding  the  Metro-Goldwyn 
sales  reins.  Howard  Diets  adding  the  word  and  the  duties  of 
publicity  to  his  adz'ertising  title.  Colvin  Brown  joining 
F.  B.  0.  Jack  Meador  stepping  into  production.  Harry 

Keichcnbaeh  leaving  Famous  Players.    What  next.' 

James  R.  Grainger,  to  be  official  about  it,  in  joining  Fox 
again  gives  another  bit  of  concrete  evidence  bearing  out 
the  hints  we  have  been  giving  you  on  these  pages  for 
many  weeks — that  William  Fox  and  Winnie  Sheehan  have 
their  sleeves  rolled  up  and  are  ready  for  action  this  com- 

ing season. 
Jimmie  Grainger  is  shrewd,  canny,  hard-boiled.  No  one 

ever  accused  Jimmie  of  stepping  around  wildly.  So  back 
of  his  move  to  Fox  you  can  see  your  own  picture  of  the 
long  consideration  he  must  have  given  the  act  and  of  the 
EVIDENCE  that  was  presented  to  him  to  sway  the  decision. 

We'll  wager  that  Jimmie  had  seen  every  picture  of  next 
year's  line-up  that  was  ready  for  showing  before  he  moved 
up  to  Fifty-Fifth  Street.  For  Jimmie,  with  all  the  con- 

fidence in  the  world  in  himself,  is  one  of  the  sales  man- 
agers who  knows  that  while  any  good  man  can  make  a 

fine  "once-over"  sales  record,  it  takes  real  PRODUCT  to 
go  back  again.  We'll  also  bet  that  Jimmie  was  given an  inside  slant  on  the  future  plans  of  Bill  Fox. 

After  that  he  consented  to  move- — -from  a  spot  where 
he  was  sitting  very,  very  pretty.    So  write  your  own  story. 
We  can  tell  you  this  :  Bill  Fox  is  determined  that  he 

isn't  going  to  play  second  fiddle  to  anybody,  or  any  organ- 
ization in  this  game.  When  a  fighter  like  Fox — -with  real 

cash,  and  proven  ability  to  go  the  limit  in  any  man's  game 
— feels  that  way,  it  means  something. 

Wait — and  watch! 

Charlie  Pettijohn  writes:  "In  your  very  splendid  statement 
on  Arbitration  in  a  recent  issue  your  interznezver  had  me  sax. 

'Exchange  men  make  the  best  arbitrators.'  I  did  say  that  'Ex- 
hibitors make  the  best  arbitrators,  because  they  serve  longer, 

are  much  more  interested,  and  arc  not  shifted  and  rotated  as 

are  the  distributors'  "  Charlie  says  we  can  correct  the  misstate- 
ment if  we  think  it  worth  while.  We'll  say  we  do.  Don't  want 

any  exhibitor  arising  to  smite  Charlie  a  year  from  now  for 
something  he  did  not  say.  Nosiree! 

The  celebration  of  a  fifteenth  anniversary  on  the  part 
of  any  organization  in  this  business  is  something  worth 
more  than  passing  thought.  In  the  instance  of  Watter- 
son  Rothacker  and  his  Rothacker  Film  Company  it  is  the 
occasion  to  say  a  more  than  usually  hearty  word  of  con- 
gratulations. 

That's  going  back  some — to  May,  1910.  Fifteen  years 
doesn't  sound  like  much  in  connection  with  matters  of 
history — but  try  to  figure  what  your  connection  with  the 
picture  industry  was  in  1910.  Huh?  And  then  total  up 
the  number  of  other  organizations  that  have  had  an  un- 

interrupted existence  since  that  date.  Vitagraph.  Uni- 
versal, who  else  ? 

We'll  say  it  is  some  celebration  too,  when  a  man  can 
have  a  birthday  cake  studded  with  box-office  reports  on 

"The  Lost  World."  Oh,  boy!  If  they'll  promise  us  one 
like  that  we'll  be  willing  to  wait  till  our  fiftieth  anniversary . 

.  Irtlntr  James  is  ncaring  his  first  press  day.  A  zvclcome  to  all! 
Looks  as  though  there  is  going  to  be  room  for  everybody  this 
coming  year — provided  he  has  something  to  say.  Because  there 
arc  going  to  be  plenty  of  things  to  say  it  about. 

We  are  cynics  in  this  business.  If  a  man  announced  the 

death  of  his  first  and  favorite  wife  we'd  probably  hold 
the  story  from  print  until  we  had  found  what  publicity 
man  was  behind  the  statement.  And  so  it  is  that  most 

of  the  industry  is  giving  their  first  glance  to  the  announce- 
ment of  the  Paramount  School  for  Acting. 

"W  here's  the  catch?"  is  the  feeling. 
Well,  if  you  go  at  the  job  the  way  we  did,  and  read  the 

prospectus  slowly  and  carefully  you'll  be  sold  despite  all 
the  cynicism  in  the  world. 

There's  a  note  of  sincerity  about  every  page  and  every 
detail  of  the  plans.  Adolph  Zukor  and  Jesse  Lasky  are 
looking  a  long  way  ahead — and  acting  now. 

Jesse  Lasky  has  had  unusual  success  in  meeting  the 
cry  for  new  faces  on  the  screen — witness  Betty  Bronson. 
Now  he  is  going  a  step  further.  Instead  of  sitting  back 
at  ease  and  awaiting  the  stray  prospects  that  come  aknock- 
ing  at  the  studio  gates  he  is  out  looking  for  them.  And 
helping  to  develop  them. 

It  is  a  good  move.  Part  of  an  organization  policy  of 
permanence  and  foresight  that  is  daily  getting  further  and 
further  awav  from  the  helter-skelter  that  we  are  accus- 

tomed to  consider  established  motion  picture  practice. 

Just  came  across  a  C.  B.  C,  broadside  listing  the  coming 

year's  line-up  of  the  Brandt-Cohen  organization.  Paramount 
couldn't  have  done  it  better,  or  more  effectively.  If  the  pictures 
back  up  the  advertising — and  the  manager  of  the  Strand, 
Providence,  is  one  of  the  many  who  tell  us  they  did  last  year — 
just  one  more  reason  for  certainty  that  this  is  going  to  be  a 
great  independent  year. 

Speaking  of  broadsides :  Every  time  zee  haze  picked  up  a 

newspaper  for  the  past  fezv  months  zve  luive  seen  "The  White 
Monkey."  Just  one  extra  edition  after  another  apparently  on that  novel.  And  nozv  the  letter  carrier  delivers  a  broadside 

from  Bert  Ennis  reminding  us  that  Sazvycr-Lubin  have  the 
novel  for  Barbara  La  Marr.  Haven't  read  the  story,  but  if  best 
seller  records  mean  anything  it  sounds  like  a  capture. 

Ralph  Pugh,  First  National's  British  representative,  is 
responsible  for  a  move  that  sounds  interesting.  He  has 
just  concluded  contracts  with  Graham  Wilcox  by  which  the 
British  unit  of  the  organization  will  distribute  that  pro- 

ducer's next  picture  in  England. 
Reciprocity  of  the  sort  that  will  mean  much  to  the  First  National  in 

England  and  perhaps  show  a  new  road  to  American  distributors  abroad. 
Graham  Wilcox  has  sent  pictures  enough  to  these  shores  to  show  that 

he  has  the  knack  of  making  them.  "The  Only  Way,"  the  vehicle  chosen 
for  First  National's  British  distributing  experiment,  is  a  well-known attraction.  Who  knows  but  that,  by  use  of  this  entering  wedge,  we  may 

find  Graham  Wilcox  earning  a  place  on  F"irst  National's  list  for  this country  ? 

Timer  Pearson  doesn't  break  into  print  often,  and  when  lie  does  it  is usually  for  a  definite  business  reason.  Elsewhere  in  this  issue  he  has  an 
announcement  of  Pathe's  line-up  for  the  coming  year — a  line-up  that  will be  given  close  consideration  by  exhibitors,  lispecially  by  those  who  are 
always  wondering  where  they  are  to  get  their  good  comedies  from. 
Comedy  dominates  the  Pathe  list — comedy  stamped  with  the  hallmark  of 
Hal  Roach  and  Mack  Senuett. 

Kay  Lewis,  zvho  has  been  putting  up  an  admirable  single- 
handed  fight  in  Canada,  comes  to  New  York  to  start  "The 
Spotlight."     Free  and   untrammeled   reviews   and  opinions. 

"Smith,  Rock  and  Rlackton."  Thus  does  history  repeat  itself.  The 
mortgage  on  the  homestead  burned  and  forgotten.  Starting  out  -vith  a 
clean  slate.  A  better  start,  in  fact,  than  the  original  one  by  "Smith.  Rock 
and  Blackton"  of  the  nineties.    Watch  'em! — R.  E.  W. 
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Strategist 

Stimulates  Unity 

Among  Film  Men  Abroad 

By 

W.  Stephen  Bush 

A WELL-KNOWN  and  well-seasoned  American  film 
strategist,  for  many  years  prominently  connected 
with  Pathe  and  now  holding  a  responsible  position 

in  a  great  British  producing  company,  has  of  late  spent  not 
a  little  of  his  valuable  time  on  the  Continent,  visiting  the 
centres  and  sources  of  production  in  the  Scandinavian 
countries,  in  Germany,  in  France,  in  Austria  and  in  Italy. 
His  mission  is  a  most  interesting  one.  No  faithful  chron- 

icler of  the  developments  in  the  European  motion  picture 
field  can  afford  to  ignore  this  mission.  The  gentleman  I 
have  endeavored  to  describe  proposes  to  accomplish  in  the 
world  of  motion  pictures  what  all  the  idealists  of  Europe 
have  vainly  tried  to  achieve  in  the  world  of  politics.  He 
wants  to  establish  the  United  States  of  Europe  as  a  definite 
entity  in  motion  pictures. 

"The  United  States  of  Europe" 
I  discovered  Mr.  Hoagland  in  Rome  while  he  was  on  his 

way  from  Vienna  to  Paris.  He  did  not  speak  of  his  mis- 
sion freely,  certainly  not  with  any  "abandon"  or  desire  to 

be  quoted,  but  he  had  no  objection  to  letting  things  be 
inferred.  As  the  plan  reveals  a  new  direction  in  the  efforts 
of  European  producers  and  as  it  seems  practical  enough, 
it  may  interest  the  readers  of  Moving  Picture  World  to 
learn  of  some  of  its  more  essential  features. 

The  fundamental  idea  of  the  project  is  an  existing  com- 
munity of  interest  between  all  European  motion  picture 

producers.  To  some  extent  this  common  interest  has  been 
recognized  and  attested  in  a  practical  way  by  certain  alli- 

ances of  film  producers  representing  different  countries, 
such,  for  instance,  as  the  Westi- Pathe  combination. 

Mr.  Hoagland's  plan,  however,  goes  very' much  further. His  idea  contemplates  a  more  intimate  and  more  widely 
extended  combination  of  the  leading  producers.  Each  pro- 

ducer is  to  be  an  independent  unit,  subject,  however,  to  the 
government  of  a  central  organization  which  is  to  control 
both  production  and  distribution. 

No  Central  Clearing  House 

Hence  the  appositeness  of  the  description  "United  States 
of  Europe."  However  much  the  Czecho-Slovak  may  dislike 
the  Austrian  and  however  much  the  Frenchman  may  detest 
the  German,  etc.  (many  etceteras  are  required  by  present 
conditions  in  Europe),  as  far  as  motion  picture  production 
and  distribution  are  concerned  there  are  to  be  no  national 
animosities  or  sectional  prejudices.  At  present  there  is 
no  such  thing  as  a  central  clearing  house  for  distribution 
in  any  country  of  Europe.  Marseilles,  for  example,  has  no 
idea  of  what  is  doing  in  Strasbourg  even  where  the  product 
of  the  same  company  is  concerned. 

Mr.  Hoagland  wants  to  change  all  this  completely.  He 
wants  to  create  a  highly  centralized  and  sensitive  system 
such  as  existed,  say,  in  the  days  of  the  late  General  Film 
Company.  Europe  is  to  be  divided  into  zones  for  dis- 

tributing all  the  productions  of  all  the  existing  companies 
with  any  claim  to  quality.  As  far  as  possible  national  boun- 

daries will  be  respected  in  the  creation  of  the  zones,  but 
that  is  by  no  means  considered  essential  to  the  success  of 
the  plan.  Facilities  are  the  determining  factor.  Under  a 
system  such  as  this  the  returns  on  each  picture  would  nat- 

urally be  increased,  which  of  course  would  mean  a  corre- 
sponding encouragement  in  the  quantity  and  quality  of 

production. 
The  scheme  has  not  matured  far  enough  to  allow  of  a discussion  of  details,  but  it  seems  a  rather  reasonable  as- 

sumption that  the  British  interests  would  have  a  good  deal to  say  about  the  arrangements.  It  seems  to  be  the  British 
plan  to  encourage  even  with  financial  aid  any  promising producing  unit  on  the  Continent.  Thus,  one  Vienna  con- 

cern, which  in  the  past  has  turned  out  an  occasional  film 
of  merit,  has  received  substantial  support  from  a  large 
British  firm.  This  firm  and  companies  in  similar  positions 
will  of  course  welcome  this  kind  of  support,  and  if  the  cen- 

tral bureau  of  distribution  ever  gets  to  working  it  is  nat- 
ural to  believe  that  they  will  favor  the  British  views  and 

plans  whatever  they  may  be. 

Europe  for  Europeans 

The  plan  here  hastily  sketched  is  of  course  open  to  objec- 
tions, some  of  which  are  obvious  enough.  The  principal 

platform  of  such  an  organization  will  in  all  probability  be : 
"Europe  for  Europeans."  There  cannot  be  any  immediate 
sharp  hostility  to  American  pictures,  but  if  with  the  un- 

doubted upward  swing  of  motion  picture  interests  in  Eur- 
ope this  or  some  similar  combination  succeeds  in  making 

more  and  better  pictures,  the  dangers  to  the  continued 
supremacy  of  the  American  film  are  easily  seen. 

There  is  a  very  great  difference  between  the  European 
and  the  American  taste  in  motion  pictures.  An  intelligent 
and  strong  appeal  to  the  European  taste  is  bound  to  create 
patronage  and  attract  new  classes  of  the  population,  which 
today  more  than  ever  before  seem  on  the  point  of  looking 
upon  the  motion  picture  entertainment  with  more  interest. 
I  am  speaking  of  the  so-called  "better  classes"  which  here- 

tofore have  pretty  unanimously  viewed  the  motion  picture 
show  as  an  inferior  sort  of  amusement. 

As  to  the  difficulties  in  the  way  of  a  successful  carrying 
out  of  the  new  combination,  the  principal  one  will  be  the 
unbridgeable  difference  in  national  sentiment.  The  Ger- 

man film,  it  is  true,  exports  itself  easily  into  Austria,  now 
and  then  into  Switzerland  or  Italy,  or  even  into  the  Balkan 
states.  The  distribution  of  French  films  in  Germany  needs 
heroic  efforts  and  remains  a  rather  precarious  affair  in 
spite  of  these  efforts.  The  British  film  has  a  very  tough 
time  of  it  outside  of  the  British  Isles.  In  the  Latin  coun- 

tries one  sees  a  British  film  very  rarely  indeed.  If  there 
is  a  demand  or  even  a  place  for  British  films  anywhere  else 
in  Europe  it  has  escaped  my  attention.  Where,  then,  one 
might  be  tempted  to  ask,  will  we  find  the  film  supply  to 

make  "The  United  States  of  Europe"  a  triumphant  reality.' 
Even  if  the  project  is  beset  with  difficulties,  the  very 

idea  of  Europe  concentrating  primarily  on  the  needs  of  its 
own  markets  is  a  good  sign.  The  conviction  is  growing 
among  European  producers  that  the  American  market  still 
wears  an  extremely  forbidding  look  as  far  as  European 
pictures  are  concerned.  The  idea  that  European  and 
American  pictures  can  be  exchanged  on  a  basis  of  recipro- 

city, like  other  articles  of  merchandise,  is  beginning  to 
{Continued  on  page  542) 
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Independence ! 

That's  the  F.  B.  0.  Platform 
as  Told  by  Joseph  Schnitzer  to 

Robert  E.  Welsh 
"
W
 E  have  our  feet  on  the  ground 

— or,  rather,  on  a  solid,  un- 
wavering platform.  That 

platform  is  absolute  INDEPENDENCE. 
We  own  no  theatres — we  have  no  desire 
to  own  theatres ;  we  have  no  agreements, 
written  or  unwritten,  with  groups  or  com- 

bines of  any  sort — we  have  no  desire  to 
work  out  such  agreements. 

"In  a  nutshell,  we  have  no  desire  to 
compete,  directly  or  indirectly,  with  in- 

dividual, independent  exhibitors  —  with 
the  men  who  must,  in  the  end,  make  up 

the  bulk  of  any  film  company's  customers. 
"We  are  in  the  business  of  making  pic- 

ture entertainment  and  selling  it — and 
we  ask  nothing  but  a  free  and  open 
market  to  present  the  merits  of  our 
wares,  and  the  clean-cut  lines  of  our  sell- 

ing methods. 
"We  know  we  must  provide  entertain- 

ment that  not  only  satisfies,  but  must 
back  it  with  exploitation  that  draws 
people  to  box  offices.  But,  most  impor- 

tant, we  aim  to  provide  it  at  a  price  that  will  leave  a  legitimate 
profit  for  all  concerned. 

"There  you  have  the  F.  B.  0.  policy.  Our  feet  are  on  the 
ground.  No  panic — no  running  around  in  circles.  No  wonder- 

ing 'what  it  is  all  about.'  We  know  our  job — we  are  out  to 
fill  it.    That's  all. 

"If  that  policy  doesn't  win  out  then  it  can  only  be  because 
the  day  will  have  arrived  when  there  is  no  room  in  this  busi- 

ness for  square-shooting,  straight-thinking  INDEPENDENCE, 
nor  for  sound  and  legitimate  merchandising." 

Joseph  I.  Schnitzer,  vice-president  of  F.  B.  0.,  is  doing 
the  talking.  "Joe"  Schnitzer  it  is  to  the  thousands  in 
the  picture  industry  who  have  had  contact  with  the  F.  B.  0. 
executive  on  his  upward  climb  to  the  important  post  he 
now  holds. 

But  despite  the  tone  of  his  words,  don't  think  that  Joe 
Schnitzer  is  declaiming,  or  ranting.  There  is  a  certain 
calm  deliberation  and  cool  self-possession  about  this  fel- 

low Joe  Schnitzer  that  puts  the  stamp  of  sincerity  behind 
the  things  he  says  to  you. 

Picture  interviews  are  too  often  a  monotonous  affair. 
Too  often  there  is  the  feeling  that  the  other  chap  is  posing, 
that  he  is  going  through  with  the  talk  as  a  matter  of  un- 

fortunate routine  duty — as  you  are  also — and  that  he  is 
merely  rolling  off  pat  phrases  because  he  knows  they 
are  the  catchwords  you  expect  him  to  use. 

There  is  none  of  that  about  a  talk  with  Joe  Schnitzer. 
On  the  contrary,  before  many  minutes,  you  feel  that 
he  is  letting  you  in  on  a  confidential  view  of  his  own  mental 
processes,  and  the  aims  of  his  organization.  And  even 
before  he  has  put  it  into  words  you  have  told  yourself  that 
Major  Thomson,  Joe  Schnitzer,  Harry  Berman,  Nat  Roth- 
stein,  and  their  fellow  workers  have  their  feet  on  the 

ground.  They  haven't  even  heard  the  chap  who  is  running 
around  yelling  "Fire !" — or,  if  they  have,  they  are  perfectly 
willing  to  let  him  do  the  frantic  shouting  while  they  pro- 

ceed along  more  practical  lines. 

"Where  is  all  this  theatre  buying  and  theatre  grouping 

J.  I.  SCHNITZER 

going  to  end?"  you  ask  him,  and  to 
your  surprise  you  don't  get  an  hour  of theoretical  analysis  that  leaves  the 
question  just  where  it  started. 

"I  don't  know,"  Joe  Schnitzer  re- 

plies, bluntly.  "And  while  I  can't  go 
on  to  say  T  don't  care' — I  can  say that  we  are  not  allowing  any  panicky 
worries  or  vain  speculations  to  keep 
our  thoughts  away  from  the  main  job 
— that  of  making  and  selling  good  pic- 
tures. 

"Of  course  the  situation  is  serious. 
There  are  first  run  conditions  that 

are  intolerable,  places  where  the  mat- 
ter of  quality  plays  no  part  in  the 

question  of  bookings.  There  are  en- 
tire sections  where  single  control  is 

working  a  hardship  on  the  independent 
distributor.  Each  day  you  hear  of 
another  new  theatre  purchase  or  link- 

up on  the  part  of  one  of  the  leading 
distributors. 

"How  it  is  going  to  end — I  don't 
know.  But  this  thought  I  have  firmly  fixed  in  my  mind — 
you  can  never  absolutely  control  or  dominate  this  busi- 

ness. So  long  as  genius,  personality,  and  money  cannot 
be  completely  monopolized — just  so  long  will  it  be  impos- 

sible for  any  group  to  corner  this  industry.  They  may 
not  believe  that  now — but  experience  is  going  to  teach 
it  to  them.  Over-ambition  in  an  industry  such  as  this  is 
going  to  defeat  its  own  ends. 

"Don't  forget  this — there  are  large  numbers  of  in- 
dependent theatre  owners  who  are  finally  arousing  to  the 

fact  that  the  independent  distributor's  battles  are  also  their 
battles.  When  all  free  theatre  owners — the  ones  who 
make  this  business  because  they  live  of,  by,  and  for  it — 
realize  this  fact,  the  issues  will  be  joined.  Then  you'll 
see  the  first  step  in  the  working  out  of  the  solution. 

"Wait  until  all  the  independent  exhibitors  thought 
realizes  the  strength  of  the  battle  cry,  'Don't  buy  from  the 
man  who  will  use  your  money  to  build  a  theatre  across  the 

street  or  to  buy  you  out.' 
"Meanwhile  F.  B.  O.  isn't  worrying.  We  may  have  to 

work  a  lot  harder — on  product,  advertising,  and  selling — 
then  the  fellow  who  can  fall  back  on  his  own  theatres  for 
a  life-saver,  but  hard  work  never  hurt  any  organization. 

And  it  does  produce  results." Joe  Schnitzer  climbed  the  rungs  of  the  picture  ladder  in 
the  sales  end.  His  thoughts  are  those  of  the  sales  execu- 

tive. But  this  past  year  has  found  Joseph  Schnitzer,  vice- 
president  of  F.  B.  O.  spending  six  months  or  more  at  the 
Los  Angeles  studio  of  the  company.  He  brings  the  view- 

point of  exhibitor  and  distributor  to  the  studio.  The 
results  are  already  being  felt. 

"For  the  first  time  in  our  history,"  he  says,  "we  are 
now  able  to  announce  and  sell  a  year's  output  in  advance. 
In  a  few  weeks  when  our  official  announcement  is  made 
exhibitors  will  be  able  to  give  consideration  to  some  fifty 
pictures,  and  twelve  specials  of  the  F.  B.  O.  box-office 
type  with  which  exhibitors  are  so  familiar.   And  exhibitors 

(Continued  on  page  549) 
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Coming  and  Going 

Marcus  Jacohowsky,  president  of  Associated 
Pictures  Corporation,  has  returned  to  New 
York  after  visiting  California   and  Chicago. 

Arthur  A.  Lee,  president  of  the  Lee-Brad- 
ford Corporation,  sails  on  the  White  Star 

liner  S.S.  Baltic  on  April  4.  He  will  remain 
abroad  for  about  six  weeks  and  will  visit 
London,  Paris,  Berlin  and  the  other  important 
European  capitals. 

Watterson  R.  Rothacker  is  in  New  York 
for  a  week. 

E.  W.  Hammuns,  president  of  Educational 
Film  Exchanges,  Inc.,  sailed  last  week  on  the 
Olympic  for  a  six  weeks'  business  trip  to Europe.  He  was  accompanied  by  Jack  White, 
producer   of  Educational-Mermaid  Comedies. 

Ike  Blumenthal,  special  representative  of 
the  Famous  Players-Lasky  Corporation  in 
Europe,  has  arrived  in  Xew  York  to  spend 
several  weeks  conferring  with  E.  E.  Shauer, 
director  of  the  foreign  department. 

I:.  A.  Eschmann  is  expected  back  at  First 
National's  home  office  next  week  after  his 
trip  to  the  West  Coast. 

Jerry  Wilson,  well  known  to  Eastern  ex- 
hibitors, is  back  with  Renown's  New  York exchange. 

Julius  Bernheim  is  in  New  York  from  the 
Coast  and  expects  to  sail  shortly  for  Europe. 

N.  L.  Nathanson  of  the  Famous  Players 
Canadian  Corporation,  is  in  New*  York. 

Abe  Stern  arrived  in  New  York  this  week 
from  Hollywood. 

April  Conventions  to 

Bring  Prosperity  to 

Dallas  Showmen 

Dallas  motion  picture  exhibitors  believe 
they  see  a  glimpse  of  real  prosperity  ahead. 
The  convention  season  will  be  on  in  full 
swing  by  Thursday,  April  9,  and  visitors  and 
delegates  galore  will  be  attracted  to  the  city. 
One  convention  alone,  that  of  the  Confeder- 

ate Veterans  and  Sons  of  Confederate  vet- 
erans, is  expected  to  draw  20,000  new  faces 

into  Dallas. 

Moving  Picture  World's  correspondent,  in 
co-operation  with  the  Dallas  Chamber  of 
Commerce,  has  prepared  the  following  list 
of  conventions,  all  of  which  will  be  held 
within  the  period  of  from  April  9  to  May  29: 

State  cotton  ginners,  April  9-10,  estimated 
attendance,  1,500;  Texas  surgeons,  April  13- 
14,  100;  Scottish  Rite  Reunion,  20th-24th, 
250;  plumbers,  20th-22d,  500;  Rexall  drug- 

gists, 21st-22d,  300 ;  national  hardware  re- 
tailers and  Southern  hardware  jobbers,  21st- 

24th,  600;  clothiers  and  furnishers  and  ap- 
parel men,  27th-30th,  450;  Overland  dealers, 

date  not  set,  300;  architects,  25th-26th,  100; 
jewelers,  20th-21st,  300;  optometrists,  22d- 
24th,  150;  Motion  Picture  Theatre  Owners 
of  Texas,  May  5-6,  100;  furniture  dealers, 
12th-14th,  100;  United  Confederate  Veterans, 
Sons  Confederate  Veterans,  20,000,  19th-22d; 
state  manufacturers,  25th-26th,  200;  account- 

ants, 300;  Vacuum  Oil  Company's  salesmen, 
date  not  set,  50;  National  Oil  Mill  Superin- 

tendents, 27th-29th,  300. 

FELIX  FEIST 

Chicago  Is  Building 
Two  More  Theatres 

During  the  past  week  more  new  theatres 
for  Chicago  were  announced.  The  first  is  to 
go  up  at  the  northwest  corner  of  Kedzie 
Avenue  and  59th  Street  to  seat  2,500  and  to 
be  built  by  a  syndicate  headed  by  C.  M. 
Wasson,  Frank  Jamison  and  Edward  Qual- 
kinbush.  The  new  house  will  cost  in  excess 
of  $800,000.  A  Spanish  type  of  architecture 
will  be  followed  and  several  stores  and  apart- 

ments will  be  included  in  the  structure,  work 
upon  which  will  start  at  once. 
The  other  house  is  planned  for  Cicero 

Avenue  near  Belmont  by  Louis  Golson, 
owner  of  the  Plaza  Theatre  on  West  North 
Avenue.  He  has  purchased  a  lot  125  by  180 
feet  on  the  east  side  of  Cicero  Avenue,  175 
feet  north  of  the  corner,  for  a  reported  cost 
of  $50,000,  and  the  work  will  start  at  an 
early  date. 

In  addition  to  these  houses  there  are  sev- 
eral other  theatre  projects  that  are  brewing 

and  will  be  announced  at  an  early  date  ac- 
cording to  the  promoters. 

Kill  Freiberg  Bill; 

Mrs.  Colbert  Qets  Job 
The  big  feature  of  the  closing  hours  of  the 

Legislature  in  so  far  as  motion  picture  circles 
in  New  York  State  were  concerned  was  in 
the  final  confirmation  by  the  Senate  of  Gov- 

ernor Smith's  appointment  of  Mrs.  Elizabeth 
V.  Colbert,  of  Albany,  to  a  place  on  the 
New  York  State  Motion  Picture  Commission, 
at  a  salary  of  $7,500  a  year.  Mrs.  Colbert 
had  been  named  by  Governor  Smith  nearly 
two  months  before  to  succeed  Mrs.  Helen  M. 
Hosmer,  of  Buffalo,  a  Republican  leader,  who 
has  been  with  the  commission  since  its  or- 

ganization in  1921,  and  whose  term  of  office 
expired  last  January. 
The  Freiberg  bill,  relating  to  the  admission 

of  unaccompanied  children  to  motion  picture 
theatres,  could  not  muster  sufficient  strength 
to  even  pass  the  Assembly. 

HEARST  CUTS  DEEP  INTO  SUPER 
Recently  pre-viewing  one  of  his  Cosmopol- 

itan productions,  "Never  the  Twain  Shall 
Meet,"  made  by  Maurice  Tourneur,  William 
Randolph  Hearst,  according  to  newspaper  ad- vices from  Los  Angeles,  ordered  that  140,000 
feet  of  this  feature  be  scrapped. 

Feist  Is  Now  Qeneral 

Sales  Manager 

of  Metro Nicholas  M.  Schenck  announces  the  ap- 
pointment of  Felix  Feist  as  general  sales 

manager  of  the  Metro-Goldwyn  Distributing 
Corporation. 

E.  M.  Saunders,  who  has  been  joint  sales 
manager  with  J.  R.  Grainger,  who  has  this 
week  resigned,  will  continue  in  his  present 
capacity,  with  Mr.  Feist  now  in  complete 
charge  of  the  Metro-Goldwyn  sales  force. 

Mr.  Feist  is  one  of  the  most  prominent  ex- 
ecutives in  the  sales  branch  of  the  motion 

picture  industry',  with  a  long  experience  that 
especially  adapts  him  to  the  difficult  post  as 
head  of  this  department  of  Metro-Goldwyn. 

For  three  years  Mr.  Feist  was  general  man- 
ager of  distribution  for  the  Goldwyn  com- 
pany, and  for  four  years  was  in  charge  of 

the  Joseph  M.  Schenck  Enterprises,  handling 
the  Norma  Talmadge  and  Constance  Tal- 
madge  productions  and  the  Buster  Keaton 

pictures. Mr.  Feist  also  handles  Inspiration  Pictures, 
which  include  the  productions  of  Lillian  Gish 
and  Dorothy  Gish  and  Richard  Barthelmess. 
"The  White  Sister"  and  "Romola"  are  among 
the  former. 
Well  acquainted  with  every  branch  of  the 

motion  picture  business,  Mr.  Feist  was  felt 
by  Metro-Goldwyn  executives  to  be  an  ideal 
choice  for  the  position  created  with  his  ap- 
pointment. 

Paramount  Begins  Big 

National  Advertising  Drive 

Beginning  this  week,  Paramount  will  sup- 
plement its  national  advertising  program, 

now  conducted  mainly  through  the  media  of 
The  Saturday  Evening  Post,  Pictorial  Re- 

view, Ladies'  Home  Journal,  Liberty  Maga- 
zine, and  all  of  the  "fan"  magazines  with 

national  circulation,  by  the  addition  of 
twenty-four  farm  papers  with  a  combined 
weekly  circulation  of  5,250,456,  bringing  the 
total  weekly  circulation  of  Paramount  ad- 

vertising to  approximately  60,000,000  people 
in  America. 

Cleveland  Audience 

Unaware  of  Tragedy 

Concurrently  with  the  final  fadeout 

of  the  feature  film  at  Loew's  Park Theatre,  Cleveland,  Ohio,  recently, 
Homer  Waters,  former  orchestra  leader 
at  Loew's,  whipped  out  a  revolver  and 
fired  four  shots  at  his  companion,  Miss 
Lillian  Tyler,  relief  organist,  who  was 
seated  beside  him  in  the  first  row, 
killing  her  instantly.  Waters  then 
turned  the  weapon  on  himself  and  died 
a  few  minutes  later. 

Scores  of  persons  were  filing  out  of 
the  theatre  at  the  time,  and  this  com- 

motion considerably  deadened  the 
noise  of  the  shooting,  so  that  many  in 
the  audience  were  not  aware  of  the 
tragedy  for  some  few  minutes  later, 
and  this,  it  is  believed,  prevented  a 

panic. 



April  11,  1925 MOVING    PICTURE  WORLD 541 

Paramount  Incorporates  School  to 

Train  Eligible  Youth  for  Screen 

All  Persons  Between  18-30  May  Apply — Test- 

ing Stations  Throughout  U.  S.;  20 

Students  Comprise  Yearly  Class 

ESTABLISHMENT  of  the  Paramount  Pictures  School,  Inc.,  designed  to 
train  young  men  and  women  for  screen  acting,  was  announced  this 
week  by  Jesse  L.  Lasky,  fir  st  vice-president  of  the  Famous  Players- 

Lasky  Corporation.  To  solve  one  of  the  most  acute  problems  facing  the  pic- 
ture business,  that  of  finding  new  faces  for  the  screen,  the  entire  country  will 

be  combed,  it  was  stated  by  Lasky. 
The  school  will  be  housed  in  the  Paramount  Long  Island  Studio  at  Astoria. 

Long  Island.  The  school  term  will  be  six  months,  and  twenty  students,  ten 
young  men  and  ten  young  wome  n,  will  compose  the  class  for  each  term. 
These  students  will  be  drawn  from  all  sections  of  the  United  States. 

HOWARD  DIETZ 

Dietz  Heads  Metro's 

Advertising  and 

Publicity 

Howard  Dietz,  who  since  the  merger  of 
Metro  and  Goldwyn  has  heen  advertising 
manager  of  the  combined  companies,  now 
assumes  the  position  of  director  of  publicity 
and  advertising.  The  publicity  duties  super- 

vised by  J.  E.  D.  Meador,  until  his  resigna- 
tion last  week,  will  be  taken  over  by  Mr. 

Dietz  following  a  complete  reorganization  of 
the  two  departments  affected  and  made  offi- 

cial by  Major  Edward  Bowes,  vice-president 
of  the  Metro-Goldwyn  Distributing  Corpora- 
tion. 

Howard  Dietz  has  been  in  the  motion  pic- 
ture business  for  seven  years  and  prior  to 

that  was  in  the  newspaper  and  advertising 
business  for  six  years.  He  was  on  many 
newspapers  before  coming  to  the  New  York 
American,  where  he  served  in  reportorial  and 
other  capacities  for  a  period  of  five  years. 
In  the  advertising  agency  business  Mr. 

Dietz  enjoyed  a  reputation  as  one  of  the 
keenest  promotion  brains  in  his  field, 
handling  important  national  accounts  such  as 
Renault  Cars,  Scribner's  Magazine,  Runkel's 
Chocolate  and  many  others.  His  merchan- 

dizing campaign  for  Bloomingdale's  Depart- ment Store  was  accredited  in  the  trade  as 
one  of  the  most  ingenious  and  effective  ad- 

vertising drives  ever  undertaken  in  New 
York  City. 

Mr.  Dietz  has  been  responsible  for  many 
important  developments  in  motion  picture  ad- 

vertising. He  was  a  pioneer  in  the  move  to 
bring  well-known  illustrators  into  the  in- 

dustry, with  a  resultant  increase  in  the  sell- 
ing power  of  posters  and  other  advertising 

accessories. 
In  addition  to  his  advertising  activities,  Mr. 

Dietz  has  been  a  contributor  for  many  years 
to  important  national  publications. 

Eddie  Bonns  will  remain  in  charge  of  ex- 
ploitation as  heretofore. 

The  board  of  directors  of  the  Paramount 
School,  Inc.,  has  as  its  chairman  Adolph 
Zukor,  president  of  the  Famous  Players- 
Lasky  Corporation,  and  includes  Jesse  L. 
Lasky;  Joseph  Hergesheimer,  author;  Daniel 
Frohman,  president  of  the  Actors'  Fund  of America;  Gilbert  Miller,  general  manager  for 
Charles  Frohman,  Inc.;  John  Emerson,  presi- 

dent of  the  Actors'  Equity  Association ; 
Thomas  Meighan  and  D.  W.  Griffith.  The 
actual  operation  of  the  school  will  be  in  the 
hands  of  an  executive  council  of  which  Mr. 
Lasky  is  chairman.  The  other  members  are 
Walter  Wanger,  Claud  H.  Mitchell,  John  W. 
Butler,  Edwin  C.  King,  Tom  Terriss,  Bijou 
Fernandez  and  Charles  E.  McCarthy. 

The  general  plan  of  admission  has  been 
carefully  prepared.     Thirty  representatives 
have  been  appointed  in  different  parts  of  the 
United  States.   They  are  as  follows : 
Bijou  Fernandez,  Famous  Players-Lesky 

Studio,  Sixth  and  Pierce  avenues,  Astoria,  L 
I.;  John  F.  McConville,  8  Shawmut  street, 
Boston,  Mass.;  John  A.  Callahan,  134  Meadow 
street.  New  Haven,  Conn.;  George  E.  Wil- 

liams, 254  Franklin  street,  Buffalo,  JST.  T.; 
Leslie  F.  Whelan,  1219  Vine  street,  Philadel- 

phia, Pa.;  Irwin  Zeltner,  62  North  State 
street,  Wilkes-Barre,  Pa.;  Edward  J.  Wall, 
1101  North  Capitol  avenue,  Washington,  D. 
C.J  Ernest  Geyer,  51  Luckie  street,  Atlanta, 
Ga. ;  George  Eshenf  elder,  110  North  Lee  street, 
Jacksonville,  Fla.;  William  Danziger,  Pioneer 
and  Broadway,  Cincinnati,  O.;  William  H. 
Wright,  251  North  Fifth  street,  Columbus,  O.; 
William  N.  Robson,  1018  Forbes  street,  Pitts- 

burgh, Pa.;  William  Mendelssohn,  1563  East 
21st  street,  Cleveland,  O. ;  Kenneth  O.  Renaud, 
2949  Cass  avenue,  Detroit,  Mich.;  Irvin  A. 
Waterstreet,  38  South  Capitol  avenue,  Indian- 

apolis, Ind.;  Puzant  K.  Thomajan,  118  South 
Monroe  street,  Peoria,  111.;  Russell  S.  Moon, 
1327  South' Wabash  avenue,  Chicago,  111.;  Ed- 

ward F.  Corcoran,  119  Seventh  street,  Mil- 
waukee, Wis.;  Jack  Hellman,  1100  First  ave- nue north,  Minneapolis,  Minn.;  James  M. 

Wiest,  1610  Davenport  street,  Omaha,  Neb.; 
Earl  Cunningham,  110  West  18th  street,  Kan- 

sas City,  Mo.;  George  Gambrill,  3721  Wash- 
ington boulevard,  St.  Louis,  Mo.;  H.  F.  Wilkes, 

944  Perdido  street,  New  Orleans,  La.;  Wil- 
liam A.  Taylor,  514  W.  Grand  Avenue, 

Oklahoma  City,  Oklahoma;  Curtis  Dun- 
ham, 300  South  Jefferson  street,  Dallas, 

Texas;  Al.  G.  Birch,  1625  Court  place,  Denver, 
Col.;  Harold  W.  Pickering,  133  East  Second 
street,  Salt  Lake  City,  Utah;  Harry  C.  Eagles, 
2017  Third  avenue,  Seattle,  Wash.;  Jay  A. 
Haas,  444  Glisan  street,  Portland,  Ore.;  Oscar 
Kantner,  201  Golden  Gate  avenue,  San  Fran- 

cisco, Cal.;  Casting  Director,  Paramount  Stu- dio, Vine  street,  Hollywood,  Cal. 

Any  young  man  from  eighteen  to  thirty 
years  old  or  any  girl  from  sixteen  to  twenty- 
five  may  send  an  application  to  the  repre- 

sentative nearest  his  or  her  home,  sending 
also  three  photographs — front  view,  side 
view  and  full  length  figure.  These  applica- 

tions will  be  weeded  out  until  five  from  each 
district,  or  150  in  all,  are  left.  The  ISO  ap- 

plications and  the  accompanying  photographs 
will  be  sent  to  the  Paramount  School  where 
the  weeding  out  process  will  continue  until 
75  remain. 

Each  of  these  75  will  be  notified  by  tele- 
graph to  report  at  one  of  the  branch  offices 

of  the  Famous  Players-Lasky  Corporation. 
At  these  offices  will  be  stationed  cameramen 
who  will  make  film  tests  of  the  candidates. 
The  cost  of  making  these  tests  will  be  borne 
by  the  Paramount  Pictures  School,  but  the 
candidates  will  be  expected  to  defray  their 
own  expenses  from  and  to  their  homes.  These 
film  tests  will  be  submitted  to  the  school  au- 

thorities, who  will  select  fifty  as  being  wor- 
thy of  personal  interviews  by  Mr.  Lasky  or 

his  representatives.  Fifteen  candidates  from 
the  East  will  report  at  the  Paramount  Long 
Island  studio.  Fifteen  from  the  West  will  go 
to  the  Famous  Players-Lasky  Hollywood 
studio  and  twenty  from  the  middle  section 
of  the  country  will  report  in  Chicago. 

Technical  instruction  will  be  given  by  the 
director  of  the  school,  assisted  by  the  school 
photographer,  a  number  of  special  instructors 
and  the  usual  executive  staff.  The  chief  sub- 

divisions of  this  group  will  be  lo.s  of  self- 
consciousness;  graceful  carriage  and  poise; 
etiquette  and  polite  deportment;  the  selec- 

tion and  correct  wearing  of  modern  clothes 
and  period  costumes;  the  complete  art  of  mo- 

tion picture  make-up;  pantomime  and  the 
playing  of  parts;  proper  use  of  the  hands; 
emotional  control  and  character  study. 

After  the  elements  of  acting  have  been 
taught,  the  students  will  be  given  parts  to 
play  in  simple,  easy  scenes  improvised  to 
suit  various  standing  sets  about  the  studio 
or  at  nearby  exterior  locations.  Later,  short 
sequences  from  former  Paramount  produc- 

tions will  be  produced  to  enable  the  students 
to  compare  their  own  efforts  with  those  of 
noted  players.  The  routine  work  of  the  class 
will  be  varied  and  will  be  supplemented  by 

(Continued  on  next  page) 
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Northwest  Convention  Hits 

Free  Shows;  Steffes  Picked 

EXACTLY  ISO  Northwest  exhibitors  i
n 

convention  here  this  week  re-elected 
W.  A.  Steffes  as  president  of  the  or- 

ganization and  voted  to  fight  the  free  show 
evil  by  staging  free  shows  themselves.  The 
free  show  situation  was  the  main  topic  of 
discussion  and  exhibitors  from  Minnesota, 
North  and  South  Dakota  and  Wisconsin  told 
of  the  growth  of  the  movement  there. 

G.  Ralph  Branton,  Educational,  speaking 
on  behalf  of  the  exchange  men,  said  that  the 
Film  Board  of  Trade  is  "100  per  cent,  op- 

posed" to  the  free  show  movement.  He  ex- 
plained that  a  "free  show  committee"  has 

been  organized  by  the  board  and  is  at  pres- 
ent functioning  in  co-operation  with  the  Ex- 

hibitors' organization.  "In  fact,  we  have  re- 
fused to  serve  persons  with  films  who  have 

sought  to  stage  shows  in  opposition  to  the 
legitimate  exhibitors.  We  are  for  the  ex- 

hibitors to  a  man." 
Joe  Nelson,  pioneer  Milbank,  S.  D.,  ex- 

Paramount  School 

(Continued  from  preceding  page) 

allowing  students,  who  show  marked  pro- 
ficiency, to  appear  as  extras  in  current  Par- 
amount productions. 

As  the  term  draws  to  its  end,  the  abilities 
of  each  student  will  be  well  understood  by 
the  school  authorities  and  the  students  will 
be  graded  accordingly.  To  conclude  the  term 
a  motion  picture  production  will  be  made  by 
the  class  as  a  whole.  Physical  training  will 
be  given  throughout  the  term  in  dancing, 
gymnastics,  fencing,  swimming,  riding  and 
driving  automobiles. 
Every  student  in  the  class  will  have  a 

chance  to  earn  a  Famous  Players-Lasky  Cor- 
poration contract,  if  in  the  opinion  of  the 

executive  council  sufficient  merit  is  shown. 
These  contracts  will  be  for  one  year  at  a 
reasonable  salary  and  will  give  options  on  the 
players'  services  for  four  additional  years, 
with  adequate  advance  in  salary  for  each  of 
the  four  years  that  the  options  may  be  ex- 

ercised. In  addition  all  pupils  who  complete 
the  course  of  instruction  to  the  satisfaction 
of  the  board  of  directors  will  receive  a  per- 

sonal letter  of  endorsement  from  Mr.  Lasky, 
together  with  selected  film  cuttings  and  still 
pictures  which  will  serve  as  a  recommenda- 

tion for  employment  by  other  companies. 
The  fee  for  tuition  will  be  $500  for  the 

term.  In  addition,  however,  students  must 
be  prepared  to  pay  their  living  expenses  at 
the  rate  of  $25  a  week.  Since  the  school 
term  will  be  approximately  23  weeks,  $575 
will  be  necessary  for  living  expenses,  making 
a  total  requirement  for  each  student  of  $1,075. 
The  board  of  directors  of  the  Paramount 
School,  Inc. ,  realize,  however  that  some 
young  men  and  women,  possessing  unusually 
fine  qualifications,  might  be  unable  to  meet 
these  expenses.  Limited  financial  circum- 

stances, however,  need  not  be  considered  as 
prohibiting  admission.  This  information 
should  be  frankly  given  in  filling  out  the 
questionnaire  which  will  be  forwarded  to  the 
applicants,  because  the  Paramount  School 
might  find  ways  and  means  to  overcome  tem- 

porary difficulties. 

hibitor,  told  the  convention  of  the  free  show 
movement  in  little  towns  near  there.  He  also 
spoke  of  the  town  of  Milbank  staging  shows 
in  a  community  auditorium.  Others  who 
discussed  the  free  show  movement  included 
Joseph  Friedman,  owner  of  Tower  Theatre, 
St.  Paul,  and  C.  J.  Nichols,  Fairmont,  Minn., 
exhibitor. 

During  the  course  of  the  free  show  dis- 
cussion, Steffes  estimated  that  at  least  600 

Northwest  Theatre  men  will  be  forced  to 
close  down  this  summer  because  of  the  free 
shows  staged  in  the  streets. 
The  exhibitors  also  voted  in  favor  of  the 

uniform  contract  and  also  that  the  three  ex- 
hibitor members  of  the  board  of  arbitration 

be  instructed  to  arbitrate  on  nothing  else  but 
uniform  contracts.  At  a  meeting  of  the  ar- 

bitration board  on  the  first  night  of  the  con- 
vention a  tie  vote  of  3 — 3  was  recorded  in 

three  cases  which  came  before  the  board  for 
arbitration. 
The  Allied  Theatres,  Inc.,  plan  was  not 

discussed  on  the  convention  floor,  but  a 
meeting  was  held  outside  the  convention  at 
which  steps  were  taken  by  W.  A.  Steffes  and 
Thomas  Burke,  his  assistant,  to  line  up  the 
exhibitors  for  the  new  plan.  Under  terms  of 
the  contract,  according  to  reports,  the  Allied 
Theatres,  Inc.,  is  entitled  to  15  per  cent,  of 
rental  prices  on  films  and  10  per  cent,  if  the 
films  are  paid  for  with  cash.  The  organiza- 

tion, through  the  contract,  gets  control  of  the 
house  for  two  years  and  makes  all  its  film 
contracts. 

Steffes  forecasts  success  of  the  plan  de- 
spite the  fact  that  some  skeptical  exhibitors 

declined  to  join  the  organization.  Steffes 
believes  that  ultimately  200  exhibitors  will 
join  the  chain  of  theatres.  This  is  a  sequel 
to  the  original  booking  combine  plan. 

Q.  B.  Seitz  to  Direct 

Features;  Resigns 

from  Pathe 
George  B.  Seitz  has  resigned  from  Pathe 

Pictures,  where  he  built  up  one  of  the  most 
successful  serial  organizations  in  the  indus- 
tr,  to  engage  in  the  direction  of  feature  pic- 

tures. Seitz  will  announce  his  decision  on 
several  offers  of  important  producing  com- 

panies following  the  completion  of  "Sunken 
Silver,"  his  latest  serial  for  Pathe  in  Florida. 

Seitz's  record  for  turning  out  consistently 
successful  chapter  plays  gained  him  the  at- 

tention of  leading  feature  producers  many 
times  during  the  ten  years  in  which  he  made 
the  Pathe  serial  trade  mark  significant  in 
this  field. 

Seitz  brings  to  his  work  in  features  an 
understanding  of  audience  values  in  por- 

traying action,  and  a  skill  in  story-telling  on 
the  screen  that  are  the  result  of  years  of 
intensive  production  of  nation-wide  box-of- fice successes. 

Strategist  Stimulates  Unity 

Among  Film  Men 
Abroad 

(Continued  from  page  538) 
lose  its  hold  on  the  optimism  of  the  European 
producer.  He  has  become  a  convert  to  the 
belief  that  he  ought  to  face  the  foreign  com- 

petition in  his  own  country  before  he  tries  to 
invade  the  foreign  market. 
An  increase  in  good  European  pictures,  as  a 

result  of  concentration  on  the  European  mar- 
ket, may  in  the  end  be  the  best  way  of  attain- 
ing high  quality.  There  is  but  one  password 

to  the  American  market  and  that  is  "high 
quality."  One  hears  a  good  deal  now  in  Euro- pean capitals  of  how  the  public  here  is  getting 
tired  of  the  American  picture  for  this  reason 
and  that  reason.  This  kind  of  talk  is  generally 
heard  from  the  lips  of  European  producers  and 
distributors  or  their  employes. 

May  Get  Tired  of  American  Films 
Europe  may  eventually  get  tired  of  the 

American  picture  but  at  present  there  is  no  sign 
of  it.  American  pictures  are  more  than  hold- 

ing their  own. 
Let  me  cite  a  concrete  example.  Last  week 

the  population  of  Rome  was  startled  by  the 
sight  of  a  blaze  of  huge  American  flags  on  all 
the  billboards  of  the  city.  Beneath  the  flag 
were  but  two  words  "America"  and  "D.  W. 
Griffith."  At  first  blush  one  would  not  imagine 
that  the  story  of  the  American  struggle  for 
independence  could  be  of  great  interest  to 
Romans.  The  posters  naturally  showed  a  good 
deal  of  war  and  fighting,  and  Italy,  like  the  rest 
of  Europe,  is  morbidly  tired  of  war  scenes.  In 
spite  of  weather  conditions  which  rarely  occur 
in  Rome  except  when  they  are  least  wanted,  in 
spite  of  rain  and  miserable  streets,  in  spite  of 

powerful  opposition,  the  picture  "went  over 
big."  It  grew  from  day  to  day  and  here  and 
there  it  was  applauded  just  as  if  the  audience 
had  been  American. 

TAYLOR  JOINS  WARNER  BROTHERS 
In  preparation  for  the  big  advertising  cam- 

paign planned  in  connection  with  their  1925- 26  product,  Warner  Brothers  have  made  an 
addition  to  their  advertising  department. 
Matt  A.  Taylor,  formerly  of  First  National 
Pictures,  Inc.,  has  joined  Watt  Parker's  staff at  Warner's  and  hereafter  will  be  engaged  In 
assisting  in  the  preparation  of  trade  and  ex- 

hibitors' "ads." 

Ik 

BANDITS   KILL  DETROIT  OWNER 
J.  J.  Myers,  proprietor  and  operator  of  the 

Fleur  De  Lys  Theatre,  situated  in  River 
Rouge,  along  the  Detroit  River,  was  shot  and 
killed  by  bandits  who  attempted  to  rob  him of  the  house  receipts  one  night  last  week. GEORGE  B.  SEITZ 
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Same  Evidence  That  Acquitted 

One  Convicts  Another  in  N,  J. 

Kansas  Law  Kills 

Nori'Theatricals 

As  a  crowning  issue  to  one  of  the 
most  beneficial  sessions  of  the  Kan- 

sas Legislature  to  Kansas  exhibitors, 
Governor  Ben  S.  Paulen  last  week, 
with  the  closing  of  the  Legislature, 
signed  House  Bill  No.  306,  which 
sounded  the  death  knell  to  non-the- 

atrical competition. 
The  law,  which  establishes  strict  pro- 

visions for  the  exhibition  of  motion 
picture  films,  prohibits  make-shift  ex- 

hibitions, such  as  are  staged  by 
schools  and  other  non-theatrical  enter- 

prises, in  that  the  expense  of  meeting 
the  requirements  of  the  law  make  it 
impractical  for  anything  other  than  a 
theatre  to  exhibit  pictures. 

Colvin  W.  Brown  Joins  F.  B.  O.; 

Assists  Thomson  and  Schnitzer 

COLVIN  W.  BROWN,  for  many  years 
prominently  identified  with  the  motion 
picture  industry,  and  for  the  last  sev- 

eral years  vice-president  and  manager  of 
distribution  of  the  Thomas  H.  Ince  Corpora- 

tion, has  joined  Film  Booking  Offices  of 
America,  Inc.,  as  a  member  of  the  Executive 
Committee,  and  will  assist  in  the  work  that 
is  now  being  handled  by  Major  H.  C.  S. 
Thomson,  president  of  the  company,  and  J. 
I,  Schnitzer,  vice-president,  according  to  an 
official  announcement  by  Major  Thomson. 
Mr.  Brown  assumes  his  position  this  week. 
He  will  make  his  headquarters  in  the  home 
office  of  the  company. 

Mr.  Brown's  connection  with  the  Ince  cor- 
poration and  his  association  with  the  late 

Thomas  H.  Ince,  together  with  his  long  pre- 
vious experience  in  the  motion  picture  busi- 

ness, have  given  him  a  broad  background  for 
the  general  administrative  responsibilities 
which  he  will  assume  with  F.  B.  O. 
As  manager  of  distribution  for  the  Ince 

Corporation  and  Mr.  Ince's  New  York  rep- 
resentative he  handled  the  multitude  of  im- 

COLVIN  W.  BROWN  . 

By  TOM  WALLER 

IF  operating  a  theatre  on  Sunday  in  Eliza- 
beth, N.  J.,  is  to  be  classified  as  a  "dis- 

orderly house"  then  the  deposition  of 
trolley  cars,  barber  shops,  bootblack  stands 
and  the  miscellaneous,  etc.,  and  etc.,  will  prob- 

ably be  taken  before  very  long. 
This  movement,  Moving  Picture  World 

learns  from  a  most  authentic  source,  may  be 
projected  by  a  citizens'  committee  since,  it  is 
vouchsafed,  public  sentiment  in  Elizabeth 

is  for  Sunday  "movies." 
Just  a  few  weeks  ago  this  publication  told 

of  five  Elizabeth  exhibitors  being  indicted 
under  a  very  antiquated  law  and  under  very 
surprising  and  sudden  circumstances.  Wil- 

liam Stein,  the  first  of  these  showmen  to  go 
to  trial,  was  acquitted.    It  then  seemed  like 

portant  problems  connected  with  the  dis- 
tribution of  the  wide  variety  of  product  pro- 

duced by  the  Ince  company  and  its  sub- 
sidiaries, including  the  negotiation  of  distri- 

bution contracts  and  the  general  supervision 
of  their  execution. 

Mr.  Brown's  experience  before  his  affilia- tion with  Thomas  H.  Ince  dated  back  to  the 
days  of  the  old  Mutual  Film  Corporation 
with  which  he  entered  the  motion  picture 
business  in  1916  as  a  member  of  the  publicity 
department  after  a  long  and  severe  training 
as  a  newspaper  reporter  and  editor.  He  left 
the  newspaper  business  to  join  the  New  York 
Evening  Mail  Syndicate  as  sales  manager, 
and  from  that  connection  went  with  Mutual. 
He  was  advertising  manager  and  later  direc- 

tor of  publicity  and  advertising  of  that  com- 
pany for  several  years,  leaving  to  become 

affiliated  with  David  P.  Howells  in  the  export field. 

He  was  a  member  of  the  executive  staff  of 
the  Associated  Producers,  Inc.,  of  which 
Thomas  H.  Ince  was  chairman  and  principal 
producer  up  to  the  time  of  the  discontinu- 

ance of  that  company's  operations  and  the 
consummation  of  independent  distribution 
contracts  by  the  individual  producers. 
He  transferred  from  Associated  Producers 

to  the  Thomas  H.  Ince  Corporation,  becom- 
ing personal  representative  of  that  producer. 

He  was  later  appointed  general  representa- 
tive in  the  East  and  subsequently  appointed 

manager  of  distribution  and  elected  vice- 
president  of  the  corporation. 
Mr.  Brown  has  just  returned  from  Los 

Angeles  where  he  conferred  with  Mrs.  Ince 
and  the  other  executors  of  the  Ince  estate, 
and,  in  addition  to  his  duties  with  F.  B.  O. 
will  generally  supervise  the  Ince  interests  in 
New  York  during  the  period  of  liquidation. 

In  view  of  the  fact  that  rumors  have  been 
circulating  in  the  industry  to  the  effect  that 
both  Major  Thomson  and  Mr.  Schnitzer  are 
resigning,  F.  B.  O.  wishes  to  emphatically 
emphasize  that  these  rumors  are  untrue  and 
that  Mr.  Brown  is  an  addition  to  the  admin- 

istrative staff  and  not  a  substitution. 

"The  tremendous  growth  of  F.  B.  0.  in  the 
last  three  years,  both  at  home  and  abroad, 

easy  sailing  for  the  others  in  that  many  took 
it  for  granted  that  this  verdict  affirmed  the 
law,  in  such  respect,  as  decidedly  obsolete. 
But  the  Judge  was  careful  to  make  known 
quite  emphatically  that  the  statute  will  re- 

main on  the  books  until  revised  or  erased  by 
the  legislature. 

This  week  the  state  law  makers  adjourned 
for  the  term  without  leaving  any  record  of 
any  action  referring  to  or  touching  upon 
the  alleged  peculiarities  of  this  indigo  law. 
The  legislature  does  not  convene  again  until 
next  January  and  thus  the  theatrical,  mer- 

cantile and  industrial  citizenry  of  New  Jer- 
sey may  be  prosecuted  for  violation  of  any 

of  its  many  rigid  details  pertaining  to  what 
may  not  be  done  on  Sunday  in  the  Mosquito State. 

This  week  the  second  of  the  five  exhibitors 
under  indictment  went  to  trial  in  the  Union 
County  Court.  He  is  Raymond  Connor  of  the 
Fox-Liberty.  He  was  convicted  and  sen- 

tence is  scheduled  to  be  imposed  upon  him  by 
Judge  Stern  on  April  3. 
The  same  evidence,  the  same  charge  and 

the  same  prosecution  which  resulted  in  the 
exoneration  of  Stein  terminated  for  Connor 
in  conviction.  The  only  thing  which  differed 
in  the  trials  of  the  two  defendants,  we  are 
advised,  were  the  panels  of  jurors. 
Now  things  in  Elizabeth  have  assumed 

another  complexion.  We  are  further  ad- 
vised that  for  several  Sundays  at  least  not 

a  single  Elizabeth  motion  picture  theatre  will 
be  in  operation.  As  long  as  there  is  a  question 
at  issue  they  promise  to  be  persistent.  They 
are  for  living  up  to  the  law  as  long  as  that  is 
the  attitude  of  the  law  but  they  want  it  car- 

ried out  to  the  letter — not  to  have  the 
quietude  of  their  place  disrupted  by  a  whist- 

ling newsboy  or  gossiping  barber  next  door. 

the  increased  activity  in  production  and  the 
fact  that  our  program  is  assuming  such  en- 

larged proportions,  both  as  to  quality  and 
quantity  of  output,  makes  it  necessary  for 
us  to  increase  our  executive  staff,  for  man 
power  is  the  greatest  asset  in  the  film  trade," 
said  Major  Thomson.  "In  Colvin  Brown  we 
feel  we  have  one  of  the  keenest  showmen  in 
the  industry,  a  man  who  has  been  in  the  mo- 

tion picture  business  for  years  and  knows 
every  angle  of  it.  We  feel  that  Mr.  Brown 
will  make  his  energy  and  vast  experience  and 
ideas  felt  in  F.  B.  O.  His  contact  with  the 
exhibitors  and  the  public  and  his  knowledge 
of  box-office  values  will  make  him  a  great 
asset  to  the  company." 

M.  P.  T.  O.  A.  DIRECTORS'  SESSION 
A  meeting  of  the  National  Officers  and 

Hoard  of  Directors  of  the  Motion  Picture 
Theatre  Owners  of  America  has  been  called 
for  11  A.  M.,  Tuesday,  April  7th,  at  na- 

tional headquarters,  26  West  43rd  Street, 
New  York,  to  discuss  the  final  convention 
rrangements  and  program. 

$400,000  HOUSE  FOR  MALDEN 
Advices  from  Maiden,  Mass.,  are  that  a  new 

:t,000-seat  vaudeville  and  picture  theatre 
costing:  about  $400,000  will  be  erected  In  that 
town  shortly.  It  Is  said  to  represent  the  com- 

bined Interests  of  Ramsdell  Brothers,  pro- 
prietors of  the  Orpheum,  and  Harris  Eilen- 

berg  and  Fred  Green,  owners  of  the  Mystic. 
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Missouri  Exhibitor  Describes 

Climax  When  Last  Reel  Burns 

THE  strangest  "picture"  in  the  annals  of  the  industry  in  Missouri 
or  Kansas  was  presented  by  H.  A.  Jones,  manager  of  the  Sedalia 
Theatre,  Sedalia,  Mo.,  on  the  night  of  March  28.   Jones,  in  addition 

to  being  a  popular  exhibitor,  is  president  of  the  Kiwanis  Club  of  Sedalia 
and  active  in  other  civic  affairs  of  his  city. 

At  the  conclusion  of  the  matinee  performance  the  last  reel  of  the 
feature  picture  burned.  It  was  too  late  to  get  in  touch  by  telephone 
with  any  Kansas  City  exchange.  Sedalia  is  about  150  miles  from  Kansas 
City  and  no  automobile  could  hope  to  travel  fast  enough  to  obtain  film 

for  the  night's  performance.  What  could  any  ordinary  good  show- man have  done? 
Jones,  with  the  music  which  accompanied  the  last  reel,  recited  the 

happenings  of  the  last  reel  in  their  regular  order,  putting  equally  as 
much  sentiment  and  human  interest  into  it  as  the  reel  could  have  done. 
When  he  had  finished  the  audience  roared  and  applauded  its  approval. 

ALBANY'S  FILM  ROW  TO  MOVE 
A  building  costing  $250,000  and  of  fireproof 

construction  throughout  is  to  be  erected  in 
Albany,  N.  Y..  this  summer  to  house  film  ex- 

changes located  there.  The  building  'will  be erected  in  Broadway,  the  site  having  been 
purchased  last  week  by  the  Elder  Realty 
Company,  with  Arthur  S.  Abeles  of  New  York 
representing  the  purchasers.  A  structure  now 
occupying  the  site  will  be  torn  down  at  once 
for  the  new  Film  Building,  which  will  have 
a  frontage  of  100  feet  and  a  depth  of  126 
feet.  It  is  said  that  ten  exchanges  have  al- 

ready signified  their  intentions  of  locating  In 
the  building.  At  the  present  time  there  are 
thirteen  exchanges  In  Albany,  twelve  of  the 
number  being  grouped  in  one  section,  gen- 

erally known  to  the  trade  as  Film  Row. 

WESTERN  PA.  PLANS  PROGRAM 
Fred  Herrington,  secretary  of  the  Motion 

Picture  Theatre  Owners  of  Western  Pennsyl- 
vania, was  in  Washington,  Pa.,  recently,  mak- 

ing some  preliminary  arrangements  for  the 
convention  to  be  held  by  the  organization  In 
that  city  in  April.  So  far  the  following  social 
events  have  been  arranged:  Tuesday  after- 

noon, an  automobile  drive  to  Wheeling  over 
the  National  Pike;  this  will  be  for  the  ladies 
and  guests  at  the  convention.  Tuesday  eve- 

ning there  will  be  a  theatre  party  at  the 
State  Theatre,  Keith  vaudeville  and  motion 
pictures  to  provide  the  entertainment.  This 
will  be  for  delegates  and  guests.  Wednesday 
afternoon  the  guests  will  be  entertained  at  a 
card  party  at  the  Washington  Country  Club. 

Incorporations 

Ten  companies  incorporated  in  the  motion 
picture  business  in  New  York  Stnte  dnrlng 
the  past  week,  this  number  being  somewhat 
above  the  average  of  such  companies  receiv- 

ing the  necessary  charters.  All  will  main- 
tain their  principal  office  in  the  metropolis. 

The  companies,  with  the  names  of  the  ill- 
rectora  and  the  amount  of  capitalization. 
«  lien  stated  in  the  papers  filed,  were:  Ma\- 
fair  Copyrights,  Incorporated,  $."0,000.  with Itiehard  T.  I.inglcy,  John  T.  Williams,  George 
F.  Sampson,  of  New  York  City.  Allforhest 
Corporation,  sj.          William  Meltzer,  Samuel 
Davis,  New  York;  Benjamin  Sidransky,  Brook- 

lyn, the  same  persons  forming  the  Ganxla- 
tow  Corporation,  $2,000.  F.  and  J.  Holding 
Company,  Inc.,  $10,0OO.  Frank  and  llerthn  Sil- 

verman, Until  Klunk,  New  York  City.  Wood- 
rich  Amusement  Corporation,  $5,000,  Eugcnc 
Newman,  Brooklyn;  Albert  l.evine.  Kannie 
Sehwertiner,  New  York  City.  081  Eighth 
Avenue,  Inc.,  $10,000,  Charles  Setal.  H.  A. 
Shapiro,  Nancy  Lesser,  New  York.  Edmund 
Moulding,  Inc.,  with  F.  E.  Holtzmnnn,  R.  H. 
Reed,  New  York;  E.  Gonlding,  Hollywood, 
Cal.  Arksaben  Theatre  Enterprises,  Inc.. 
with  A.  Radeloff,  L.  HeU,  Ilrnoklyn;  E.  M. 
Barnes,  New  York.  Picture  House  Corpora- 

tion, Snsnn  E.  Mecca,  Walter  McDnfly,  Solo- 
mon Goodman,  New  York. 

Six  More  Picture 

FRED  MILLER,  former  owner  and  op- erator of  the  California,  the  Miller  and 
other  downtown  houses,  has  just  signed 

a  long-term  lease  for  a  new  2,000-seat  theatre 
to  be  erected  immediately  by  the  Hellman 
bank  interests  in  Carthay  centre  in  the  west 
Welshire  district  of  Los  Angeles.  The  the- 

atre will  be  known  as  the  Carthway  Center 
Circle  Theatre  because  of  its  location  and 
also  because  it  is  to  be  unique  in  that  it  is 
to  be  constructed  in  a  complete  circle. 

Miller  has  just  left  for  an  extended  tour 
of  the  East  for  the  purpose  of  consulting 
with  producers  and  also  to  secure  talent  for 
the  staging  of  prologues  and  musical  come- 

dies, for  it  is  the  intention  to  make  it  a  show- 
spot  for  Southern  California.  While  in  the 
East,  Miller  expects  to  purchase  the  finest 
pipe  organs  on  the  market  as  well  as  other 
equipment. 

In  addition  to  the  above-mentioned  theatre, 
Miller  has  also  let  contracts  for  the  erection 
of  another  building  which  will  embrace  a 
2.000-seat  theatre,  seven  stores  and  a  score 
of  offices  at  the  corner  of  Figueroa  and 
Santa  Barbara  Streets. 
Charles  Hubbard,  a  San  Francisco  capi- 

talist, is  building  a  new  house  at  South  Gate 
in  the  center  of  the  city  on  Victoria  Avenue. 
The  structure  is  being  built  by  the  capitalist's 
sun.  I..  R.  Hubbard.    When  completed  the 

MONTREAL  POSTER  CENSORS 
CHARGED  WITH  DISCRIMINATING 

The  exhibitors  of  Montreal,  Quebec,  have 
found  that  the  civic  system  of  poster  censor- 

ship is  an  added  trouble  for  the  operation  of 
moving  picture  theatres  in  Montreal.  The 
poster  censor  bureau  was  established  only  a 
few  months  ago  but  already  complaints  and 
protests  have  been  placed  with  Jules  Crepeau, 
director  of  public  service,  regarding  poster matters. 
The  exhibitors  charge  that  they  arc  the 

subject  of  discrimination  in  that  poster  and 
window  card  advertising  by  other  trades  or 
business  is  not  passed  upon  by  the  Montreal 
censor.  They  ask  that  the  censor  use  his 
"Accepted"  or  "Rejected"  stamp  on  all  poster 
advertising  used  in  Montreal,  theatrical  or otherwise. 

GLENS  FALLS  THEATRE  FIRE 
The  Rialto  Theatre  In  Glens  Falls,  N.  Y., 

was  badly  damaged  in  a  $200,000  fire  in  that 
city  on  Sunday,  March  22,  which  for  a  time 
threatened  the  entire  business  district.  In 
addition  to  the  Glens  Falls  department,  fire- 

men were  also  present  from  Hudson  Falls. 
Fort  Edward  and  South  Glens  Falls.  Pour 
persons  were  overcome,  but  none  seriously. 

Theatres  for 

house  will  occupy  a  frontage  of  100  feet  and 
a  depth  of  150  feet.  It  will  be  directly  oppo- 

site the  new  city  hall  and  have  a  seating 
capacity  of  1,400. 
A  general  contract  to  construct  the  new- 

Lyric  Theatre  in  Monrovia  for  the  "National 
Theatres,  Inc."  has  just  been  awarded  to 
J.  P.  Daniel,  of  Monrovia.  The  architects 
are  Wilson,  Merril  and  Wilson. 
The  theatre  structure  will  have  100  feet 

frontage  on  White  Oak  Avenue  and  160  feet 
on  Ivy  Avenue.  It  will  include  nine  new 
storerooms.  The  theatre  structure  is  to  cost 
$175,000  and  will  be  completed  by  July  1. 

In  Pasadena  announcements  will  soon  be 
made  of  a  new  half-million-dollar  theatre 
that  will  go  up  on  Colorado  Avenue  and 
Mission. 
A  new  house  will  also  be  built  at  Lomita 

to  cost  $100,000. 

NEW  MASSACHUSETTS  FIRM 
The  Waldorf  Theatre  Company  of  Lynn, 

Mass.,  of  which  Allen  B.  Newhall  is  presi- 
dent has  been  formed  to  operate  the  Wal- 
dorf Theatre  in  that  city.  The  new  house 

has  a  seating  capacity  of  1600.  Mr.  New- 
hall  is  a  director  of  the  Mark  Strand  Thea- 

tre Company  of  Lynn  and  has  been  asso- ciated with  the  firm  for  the  past  twenty  years. 
Maurice  A.  Silver  is  treasurer  of  the  Wal- dorf company. 

NEWLY  ELECTED  OFFICERS  OF  ASSOCIATED  EXHIBITORS 
Left  to  right:  G.  Bardet,  Assistant  Treasurer;  Jay  A.  Gove,  Secretary  and  Sales  Manager; 
Arthur  Hoerl,  who  will  act  in  an  editorial  capacity  to  President  Woody  in  story  selection 

and  continuity  writing. 

Los  Angeles  and  Environs 
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EDWARD  SILTON 

Here's  New  Angl 

Company,  Not 

By  SUMNER  SMITH 

HERE'S  a  different  angle  to  this  busi- ness of  casting  players  for  motion 
pictures.  Where  most  casting  agen- 

cies represent  the  players'  interests  in  their 
dealings  with  Will  Hays'  charges,  the  firm 
of  Rebecca  &  Silton,  Inc.,  New  York,  es- 

pouses the  cause  of  the  producers.  Quoting 
"Eddie"  Silton,  "We  know  that  the  producer 
represents  a  more  permanent  commodity 
than  the  player,  and  we  know  that  we  can 
supply  him  with  high  class  players  at  sal- 

aries advantageous  to  himself  in  these  days 

of  costly  pay  checks."  This  policy  makes Rebecca  &  Silton  unique  in  its  field. 
The  logic  is  self-evident:  That  no  one  can 

represent  two  business  factions  to  the  com- 
plete satisfaction  of  each,  no  more  than  a 

man  can  be  on  both  banks  of  a  river  at  the 

Jimmy"  Qrainger  Joins  Fox 

as  Qeneral  Manager  of  Sales 

JAMES  R.  GRAINGER  has  joined  Fox 
Film  Corporation  in  the  capacity  of  gen- 

eral sales  manager  and  is  now  actively 
in  charge  of  the  company's  business  in  the 
United  States  and  Canada  with  office  head- 

quarters in  New  York  City. 
To  Mr.  Grainger  falls  the  enviable  task  of 

taking  to  the  exhibitors  the  fine  product  the 
Fox  Company  has  in  the  making  for  next 
season,  headed  by  the  already  completed  suc- 

cesses, "The  Iron  Horse,"  "As  No  Man  Has 
Lived"  and  "The  Fool." 
The  move  in  acquiring  Mr.  Grainger  to 

head  its  sales  force  by  the  Fox  organization 
is  in  line  with  its  other  big  plans  for  the 
coming  season,  as  evidenced  by  the  an- 

nouncements emanating,  with  convincing  fre- 
quency, from  the  home  office  of  the  organi- 

zation. 

"If  the  boys  in  the  field  only  knew  what 
I  know  about  Fox  for  the  coming  year,"  said 
Mr.  Grainger,  "they  would  understand  how 
glad  I  am  to  be  associated  with  a  house  that 
holds  such  a  sales  wallop  in  its  mitt." 

Mr.  Grainger  comes  to  the  Fox  Company 

from  the  Metro-Goldwyn  Distributing  Cor- 
poration. He  has  been  associated  with  the 

Goldwyn  Distributing  Corporation,  Goldwyn- 
Cosmopolitan  and  Metro-Goldwyn  for  the 
last  three  years  as  sales  manager.  Previous 
to  this  he  organized  the  Marshall  Neilan 
Company  and  placed  the  product  with  First 
National,  handled  the  sales  on  Charlie  Chap- 

lin's "The  Kid"  and  exercised  supervision 
over  the  sales  of  the  Cosmopolitan  product. 
When  F.  J.  Godsol  assumed  charge  of  the 

old  Goldwyn  Company  Grainger  was  made 
general  manager  of  sales  and  distribution. 
When  Goldwyn  merged  with  Metro  he  was 
elected  to  the  board  of  directors  and  given 
the  post  he  held  until  he  resigned  to  join 
the  Fox  organization. 

Grainger  is  acknowledged  to  be  one  of  the 
leading  sales  executives  in  the  country.  His 
lively  personality,  his  keen  sense  of  fair  play 
and  his  personal  acquaintance  with  thousands 
of  exhibitors  the  country  over,  make  him 
an  asset  of  exceedingly  high  value  to  any 
company  producing  motion  pictures. 

Tornado  Relief 

The  theatre  owners  of  Chicago  and 
vicinity  went  over  the  top  when  their 
contributions  to  the  tornado  fund  ex- 

ceeded the  $10,000  asked  of  them  by 
the  Mayor's  Committee.  Jack  Miller, 
business  manager  of  the  exhibitors'  as- 

sociation, appointed  the  following  ex- 
hibitors on  the  committee:  Harry  Burn- 

hill,  A.  Saperstein,  J.  Goodman,  Nor- 
man Field,  Nathan  Joseph,  J.  Miller, 

Jimmy  Plodna,  Ludwig  Seigel,  Jimmy 
Coston,  A.  Schaack,  Robert  Gumbiner 
and  Sam  Abrahams. 

I.  W.  Rodgers,  head  of  the  Southern 
Illinois  exhibitors,  was  on  the  job  per- 

sonally and  offered  every  aid  possible 
from  his  organization  for  the  stricken 
people. 

e  in  Casting; 

Star,  Represented 
same  time.  And  paddling  a  middle  course 
becomes  fatiguing,  if  not  disastrous,  in  the 
long  run.  The  water's  bound  to  get  rough some  day. 

When  an  enterprising  fellow  markets  a 
new  patent — something  simple  like  a  window 
fastener  or  jigging  doll  on  a  phonograph— 
the  world  rises  to  wonder,  "Why,  I  could 
have  done  that."  Eddie  Silton's  idea  is  sim- 

ple in  the  extreme,  yet  he  is  the  first  to  put 
it  to  practical  purposes,  because  he  has  en- 

terprise and  imagination  as  well  as  sobet 
common  sense. 

Representing  producers  rather  than  play- 
ers in  casting  work.  The  producer  is  the 

permanent  commodity.    That's  sense. Think  it  over. 

Where  are  the  stars  of  yesteryear?  Lik< 
Mira  they  shine  brightly  for  a  time,  then 
pass  out  of  sight.  Terry  Ramseye,  George 
Kleine,  Percy  L.  Waters  and  many  others 
can  reminisce  until  that  point  is  clearly 
made.  Our  own  Epes  Winthrop  Sargent  is 
another  historian  who  would  agree. 
Where  is  Florence  Turner,  "the  Vitagraph 

girl?"  And  where  are  R.  Henderson  Bland 
and  Mabel  Trunnelle?  But  Vitagraph  still 
prospers,  and  the  officials  of  other  producing 
companies  now  defunct  may  be  found  run- 

ning the  affairs  of  existing  companies.  The 
executives  have  a  far  longer  term  of  service 
than  the  stars. 
Rebecca  &  Silton  has  been  consistently 

rejecting  offers  to  represent  outstanding 
star  personalities.  The  firm  doesn't  stand 
sponsor  for  a  single  one.  It  does  represent 
several  big  directors,  however.  Its  main, 
avowed  purpose  in  supplying  valuable  play- 

ers for  pictures  is  to  save  the  producer 
money.  Thus  far  it  has  succeeded  in  its 
purpose  while  itself  prospering  materially. 
"Eddie"  Silton  tells  a  few  friends  the  sum 
total  of  the  last  year's  business,  and  while 
it  isn't  for  publication,  it  can  be  character- 

ized with  the  superlative,  "great." Another  reason  for  the  existence  of  Re- 
becca &  Silton  also  is  in  keeping  with  its 

desire  to  serve  producers.  It  has  estab- 
lished powerful  financial  connections  and 

stands  prepared  to  obtain  loans  for  pro- 
ducers. This  feature  of  its  activities  should 

commend  it  to  independents  who  have  the 
stories,  the  casts,  the  director  and  camera- 

man, but  require  funds  before  starting  ac- 
tual production. 

Miss  Rebecca  and  Mr.  Silton  are  top- 
notchers  in  their  work.  Both  have  the 
happy  faculty  of  making  and  keeping  friends. 
Until  about  a  year  ago  they  were  associated 
with  Edward  Small's  casting  office.  Accord- 

ing to  "Eddie"  Silton,  "Miss  Rebecca  is  a 
wonder  and  I'm  lucky  to  be  associated  with 
her."  Ben  Rothwell  is  the  firm's  representa- tive on  the  West  Coast. 

Silton  started  in  the  theatrical  business 
ten  years  ago  as  a  stage  director  for  Morris 
Gest.  He  served  in  this  capacity  with  the 
road  show,  "Experience."  About  five  years 
ago,  in  Chicago,  he  began  representing  play- 

ers, including  such  stars  as  George  Beban. 
The  association  with  Small  followed,  and 
then,  about  a  year  ago,  the  firm  of  Rebecca 
&  Silton,  at  723  Seventh  avenue. 

JAMES  R.  GRAINGER 

FRAUNER  APPOINTED  TREASURER 
Saul  Frauner,  Vitagraph  salesman,  suc- 

ceeds Matty  Cohan  as  treasurer  of  the  Motion 
l'icture  Salesmen,  Inc.     Cohan  resigned. 
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Objection  and  Reproof 

Dear  Mr.  Welsh: — 1  protest  against,  and 
resent  aa  wholly  unfair,  your  editorial  ex- 

pression on  "THE  MAX  WITHOUT  A  COU.\- 
TRV,"  which  appeared  in  Moving  Picture World.  March  28,  1925. 

I  am  the  owner  of  the  original  picture,  a 
six-reel  subject  made — and  very  excellently 
made — by  Thanhauser  eight  years  ago.  It  is 
a  successful  subject,  marketed  through  I  ni- 
versal,  and  yielding  a  revenue  up  to  the 
completion  of  the  marketing  contract  Which 
expired  a  year  ago.  It  then  came  back  to 
me  as  one  of  the  two  purchasers  of  the 
Thanhauser  assets.  The  price  of  these  assets 
I  may  mention,  was  a  very  considerable  sum, 
running  into  many  thousands  of  dollars. 
"THE  HAM  WITHOUT  A  COUNTRY"  has 

had  two  imitators  on  the  screen;  the  tirst 
-MY  OWN  l  .VITED  STATES"  a  preten- 
tious subject  which  was  given  a  special  show- 

ing in  Washington,  at  which  time  Mrs.  W'ood- row  Wilson,  then  the  first  lady  of  the  land, 
described  it  as  "the  greatest  motion  picture 
she  had  ever  seen."  The  second  imitator  is 
the  Fox  product,  which  you  describe  in  your 
editorial.  In  my  opinion,  and,  in  the  opinion 
of  others  who  have  seen  all  three  pictures, 
the  original  production  is  the  best.  The  fact 
that  it  was  made  eight  years  ago  has  not 
affected  its  entertainment  value,  nor  its 
faithful  adherence  to  the  original  story  by 
Bd ward  Everett  Hale. 

I  made  no  move  toward  selling  this  pic- 
ture to  the  Fox  Company  at  any  time,  but 

was  approached  by  their  representative  after 
their  General  Manager  had  suggested  (hut  1 
withdraw  my  original  picture  from  circula- tion, I  declined  to  do  this  for  the  reason  that 
(he  picture  still  had  exhibition  value  and  be- 

cause negotiations  were  in  progress  for  its 
sale  in  the  non-theatrical  field,  and  I  regarded 
the  Incident  as  closed.  Subsequently,  a  rep- 

resentative of  the  Fox  Company,  on  his  own 
initiative,  diseussed  the  possible  purchase  of 
the  pieture  over  the  luncheon  table,  and  I  set 
a  price.  1  was  advised  later  that  there  would 
be  no  purchase  because  two  negatives  of 
"MY  OWN  I MTED  STATES"  were  owned 
separately  by  the  American  Legion  and  by- Mr.  Jawitz,  and  that  the  Fox  Company  did 
not  desire  to  purchase  all  three  negatives. 
The  general  counsel  of  the  Fox  Company 
cordially  thanked  me  for  my  courtesy  and 
helpfulness  in  the  entire  transaction  and  the 
whole  matter,  at  all  times,  was  friendly  and 
without  any  suggestion  of  a  hold-up  or  of 
"blackmail"  (1  quote  this  word  from  your 
editorial.) 

It  seems  to  me  that  if  a  man,  or  a  com- 

T.  O.  C.  C.  Holds  Its 

Annual  Election 

The  Theatre  Owners  Chamber  of  Com- 
merce, New  York,  at  its  meeting  this  week 

elected  officers  for  the  ensuing  year.  Prac- 
tically all  of  the  leading  executives,  with  the 

exception  of  the  first  vice-presidency,  were 
re-elected.  They  are:  Charles  O'Reilly,  chair- 

man; Sol  Kaives,  first  vice-president;  Joe 
Hame,  second  vice-president;  Samuel  Moross, 
secretary;  Samuel  Schwartz,  treasurer;  Al 
Friedlandcr,  sergeant-at-arms. 
The  new  board  of  directors  is  headed  by 

Sydney  S.  Cohen  and  includes :  A 
H.  Eisenstadt,  Hy  Gainsboro,  Ben  Noble, 
William  A.  Landeau,  John  Manheimer, 
Charles  Moses,  Lee  A.  Ochs,  Hyman  Kachmil, 
Rudolph  Sanders,  Benjamin  Sherman,  Wil- 

liam Small  and  Charles  Steiner. 
Sydney  S.  Cohen  of  the  M.  P.  T.  O.  A. 

addressed  the  meeting.  He  praised  the  inde- 
pendents and  recommended  the  establishment 

of  a  Department  of  Conciliation  and  Ad- 
justment to  function  as  a  medium  to  keep 

harmony  among  independent  producers  and 
distributors  and  theatre  owners. 

pany,  produced  a  picture,  and  another  man 
or  company  subsequently  desire  to  make  the 
same  subject,  that  the  pioneer  has  rights 
which  should  properly  be  respected.  This  is 
particularly  true  when  a  second  or  third 
company  is  fully  aware  of  the  existence  of 
the  original  subject,  and  in  the  motion  pic- 

ture business,  or  in  any  other  business,  the 
rights  of  an  original  certainly  have  a  prior 
claim  if  the  subject  is  legitimate,  if  it  is  a 
real  feature,  and  if  it  is  a  well-made  prod- uct. 

In  your  position  ns  editor,  yon  are  capable 
of  grcut  good  and  of  great  harm.  In  char- 

acterizing those  interested  in  the  original 
•MAX  WITHOUT  A  COUNTRY"  as  "black- 

mailers" and  "counterfeiters"  you  are  definite- 
ly harmful. 

From  what  1  know  of  you  and  your  mag- 
azine, I  feel  sure  that  you  will  be  glad  to 

correct  the  effect  of  the  publication  of  your 
niainfestly  careless,  ill-advised  and  unfair 
editorial  utterance. 

Yours  very  truly, 

W.  E.  SHAXLE.-VBERUEK, President, 

Arrow   Pictures  Corporation. 

[Doc,  you  are  perfectly  right  in  r  aring  up  on 
your  sturdy  legs  and  slamming  me  liardl  So  is 
anyone  else  who  may  have  inferred  from  my 
editorial  tliat  I  was  applying  the  harsh  words  to 
a  gentleman  of  the  calibre  of  W.  B.  Sliallen- 
berger.  It  is  no  defense  to  say  that  I  wrote  in 
too  general  terms  and  should  have  been  more 
specific.  It  is  merely  stating  the  fact.  You 
Ixave  a  legitimate  property  right  in  your  nega- 

tive. My  ire  is  aroused  by  the  lone  wolf  indi- 
viduals who  pop  up  all  over  the  country  in 

the  wake  of  a  big  new  success  with  single  prints, 
duped  negatives,  re-hashed  conglomerations  of 
all  sorts,  and  stock  paper  to  badger  the  man 
whose  production  definitely  registers  the  ad- 

vancement the  industry  has  made. — R.  E.  W.\ 

SOUTHERN  ILLINOIS,  used  to  calami- ties and  disasters,  has  again  demon- 
strated its  remarkable  recuperative 

powers,  and  latest  reports  from  the  district, 
swept  by  the  fearful  tornado  of  March  18, 
are  that  the  damaged  zone  is  fast  returning 
to  normalcy. 

During  the  past  week  the  theatres  at  West 
Frankforst,  Hurst,  Carbondale,  Royalton, 
Benton,  and  other  towns  in  the  district  in  the 
path  of  or  adjacent  to  the  storm,  resumed 
their  regular  programs  and  have  been  enjoy- 

ing fair  business. 
Latest  available  reports  from  the  storm  dis- 

trict indicate  that  the  Dunn  Theatre,  Anna- 
polis, Mo. ;  Liberty  Theatre,  Murphysboro, 

111.;  Gem  Theatre,  De  Soto,  111.;  Little  Egypt 
Theatre,  Gorham,  111.,  and  the  house  at  Bush, 
111.,  were  destroyed  or  badly  damaged. 
Reports  from  Indiana  indicate  that  the 

Stratton  Theatre  at  Griffin,  Ind.,  and  the 
Noble  Theatre,  Princeton,  Ind.,  were  dam- 

aged, but  the  extent  could  not  be  ascertained 
definitely.  One  report  out  of  Princeton  was 
that  every  home  and  business  house  in  that 
community  had  been  destroyed  or  badly  dam- 

aged. It  was  also  reported  in  St.  Louis  film 
circles  that  Stratton,  owner  of  the  Stratton 
Theatre,  Griffin,  Ind.,  and  his  wife  were  in- 

jured while  their  fourteen-year-old  child  was 
killed.  Griffin  was  not  only  hit  by  the  tor- 

nado but  later  was  cut  off  from  the  outside 

Illinois  Showmen  Aid 

Tornado  Victims 

with  Funds 

The  East  St.  Louis.  111.,  theatreovvners  and 
their  employees  co-operated  in  a  big  minstrel 
show  given  at  the  Avenue  Theatre  on  the 
night  of  March  30  for  the  benefit  of  the 
Southern  Illinois  storm  sufferers.  An  admis- 

sion fee  of  $1  per  person  was  charged. 
Everyone  participating,  including  the  ticket 
takers,  ushers,  stage  hands,  operators,  etc., 
donated  their  services.  Several  of  the  St. 
Louis  theatres  also  conducted  storm  benefit 
shows,  while  exhibitors  and  exchange  man 
agers  and  employees  were  among  the  con- 

tributors to  the  Red  Cross  and  other  funds 
raised  for  the  victims  of  the  tornado. 
John  Marlowe,  of  Herrin,  111.,  is  very 

proud  of  the  showing  made  by  that  com- 
munity on  behalf  of  the  storm  sufferers.  A 

community  of  about  20,000  inhabitants,  main' of  whom  have  suffered  from  unemployment 
in  recent  months  because  coal  mines  were 
shut  down,  Herrin  raised  almost  $100,000  in 
cash  (about  half  the  sum  contributed  by 
Greater  St.  Louis  with  its  million  residents), 
while  thousands  of  men  and  women  from 
Herrin  voluntarily  went  into  the  stricken  dis- 

trict and  toiled  from  morning  to  night  as- 
sisting in  rescuing  dead  and  injured  and  re- 
pairing the  damage  done  by  the  storm. 

The  ministers  and  reformers  of  Kirkwood, 
Mo.,  have  created  a  miniature  storm  because 
the  local  motion  picture  theatre  arranged  a 
benefit  show  for  the  Southern  Illinois  storm 
sufferers  to  be  given  on  Sunday,  March  29. 
Dan  H.  Mullen,  one  of  the  owners  of  the 
theatre,  said :  "All  some  of  the  people  in 
Kirkwood  want  to  do  is  sleep." 

world  by  a  flood.  This  double  disaster  has 
made  it  most  difficult  to  obtain  correct  data 
on  storm  damage  and  deaths  and  injuries 
sustained  in  that  community. 
Aside  from  H.  Boulton,  of  Boulton  &  Wal- 

lace, owners  of  the  Little  Egypt  Theatre, 
Gorham,  111.,  and  Stratton,  no  other  motion 
picture  theatre  men  were  injured  by  the 
storm  so  far  as  could  be  learned. 
There  is  every  possibility  of  a  mistake  in 

identity  because  of  the  confusion  due  to  the 
terrible  havoc  wrought  by  the  storm.  In 
the  past  few  days  several  instances  have 
come  to  light  where  parents  buried  children 
they  thought  were  their  own  only  to  lat.-r learn  that  their  offspring  had  escaped  and 
been  moved  to  some  other  community  for 
medical  attention. 
W.  R.  Clarke  has  advised  St.  Louis  that  his 

two  houses  in  Hurst,  111.,  escaped  damage, 
and  the  Hurst  is  again  operating.  It  was 
closed  a  few  days  after  the  storm. 
From  the  standpoint  of  the  exhibitors  of 

the  storm  zone  and  adjoining  community,  the 
biggest  handicap  that  has  resulted  from  the 
storm  is  the  fear  of  storms  instilled  into  the 
hearts  of  the  residents.  For  instance,  on 
Friday  night,  March  27,  a  thunderstorm  cam; 
up  accompanied  by  minor  winds.  Exhibitors 
from  many  Southern  Illinois  towns  reported 
many  patrons  left  their  theatres  while  others 
remained  at  home. 

Theatres  in  Stricken  Area 

Effecting  Qradual  Recovery 
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New  England  Showman  Signs 

For  Eighteen  from  Columbia 

No  Affiliation 

In  a  wire  this  week  from  the  West 

Coast,  Joseph  M.  Schenck  said:  "There 
is  absolutely  no  truth  in  the  unfounded 
rumor  of  affiliations  with  the  Producers 
Distributing  Corporation,  and  I  wish 
that  it  would  be  made  as  strong  as 
possible  in  the  trade  and  daily  press. 
Moreover,  I  cannot  make  it  too  strong 
at  this  time  that  there  will  be  abso- 

lutely no  affiliations  with  any  organiza- 
tion or  organizations  whatsoever.  I 

want  the  industry  to  know  that  we 
stand  alone." 

N.  Y.  Mark  Strand 

Observes  11th  Year 

Week  of  April  12 

The  first  million-dollar  motion  picture  thea- 
tre in  the  world  and  the  originator  of  the 

present  day  programs  with  symphony  or- 
chestra, ballet  and  concert  artists,  the  Mark 

Strand  at  Broadway  &  Forty-Seventh  street 
will  observe  its  eleventh  anniversary  the 
week  of  April  12,  it  was  announced  today. 
The  eleventh  anniversary  will  also  be  an 

anniversary  for  Joseph  Plunkett,  the  man- 
aging director.  It  will  be  his  sixth  year  as 

the  chief  of  the  organization,  numbering  more 

than  180  persons.  It  will  be  Carl  Edouarde's 
eleventh  year  as  the  musical  conductor  and 
originator  of  the  scoring  of  feature  photo- 

plays to  music. 
Incidentally,  Moc  Mark,  president  and 

general  manager  of  the  Mitchel  H.  Mark 
Realty  Corporation,  and  his  deceased  brother, 
Mitchel  H.  Mark,  opened  what  is  claimed 
to  be  the  first  motion  picture  theatre  in  the 
world  at  Ellicott  Square,  Buffalo,  twenty-four 
years  ago. 

KANSAS  MEET  DATES  CHANGED 
The  annual  convention  of  the  Motion  Pic- 

ture Theatre  Owners  of  Kansas  and  Western 
Missouri  which  was  scheduled  to  be  held  on 
May  4  and  5  will  take  place  In  Kansas  City 
on  April  27  and  28,  R.  R.  Biechelc,  the  presi- dent of  the  organization,  announces. 

Independence 
(Continued  from  page  539) 

will  find  that  they  are  not  offered  a  collec- 
tion of  mere  titles,  or  'maybe'  pictures,  but 

instead — known  values.  Stars  whom  they 
know,  stories  they  know,  themes  of  readily 
recognized  box-office  value.  Being  set  so 
soundly  far  in  advance  is  naturally  an  ad- 

vance to  F.  B.  O.  as  a  producing  and  selling 
organization,  but  it  is  of  even  greater  inter- 

est to  independent  exhibitors  who  will  be 
able  to  weigh  product  of  known  standard  in 
the  balance  against  their  booking  time.  And 
do  it  without  any  fear  of  indirectly  aiding 
theater  competition  or  any  feeling  that  they 
are  hastening  the  day  of  monopoly — with  all 
the  evils  that  monopoly  means  in  any 
industry." 

EDWARD  REED,  of  the  Strand  Thea- tre, Providence,  R.  I.,  has  signed  Joe 
Brandt  and  Columbia  Pictures  Cor- 

poration for  the  eighteen  pictures  which  will 
be  produced  this  year — six  Columbians,  six 
Waldorfs  and  six  Perfections.  Back  of  the 
contract  lies  an  interesting  story. 

All  last  season  Joe  Brandt  shouted  from 
the  housetops  that  there  was  no  need  for 
exhibitors  to  book  themselves  up  to  the  eyes 
on  the  productions  of  the  big  producing  com- 

panies in  order  to  get  enough  satisfactory 
feature  pictures.  He  stated  that  if  the  In- 

dependent exhibitor  would  only  keep  some 
open  dates  to  play  the  good  independent  pro- 

ductions, he  would  find  bis  box-office  talking 
pleasant  words  to  him  in  the  form  of  big 
receipts  from  good  pictures  bought  at  a  live- 
and-let-live  price. 

Independent    exhibitors    here    and  there 

Independents  to  Hold 

Own  Convention  in 

Milwaukee  in  May 

The  first  national  convention  of  Inde- 
pendents will  be  held  in  Milwaukee  on  May 

10-11-12  under  the  auspices  of  the  Inde- 
pendent Motion  Picture  Producers  and  Dis- 
tributors Association,  that  organization  an- nounces. 

Invitations  are  now  being  sent  by  the  as- 
sociation to  900  independent  producers,  dis- 
tributors and  exchangemen  throughout  the 

United  States  and  Canada.  The  plan  for 
such  a  general  session  culminated  at  the 
meeting  this  week  in  New  York  city  of  the 
I.  M.  P.  P.  D.  A.  All  matters  relating  to  the 
state  right  field  will  be  discussed  at  this  ses- 

sion, it  is  said. 
Those  attending  this  gathering  will  also  be 

able  to  witness  the  M.  P.  T.  O.  A.  conven- 
tion which  is  scheduled  to  be  held  in  the 

same  city  on  May  11-12-13. 

H.  M.  WARNER'S  NEW  AID 
Harry  M.  Warner  announced  this  week  that 

Sam  E.  Morris,  who  for  a  long  time  has  been 
sales  manager  for  the  company,  would  leave 
the  distribution  end  of  the  business  and  here- 

after would  devote  his  time  as  assistant  to 
Mr.  Warner  in  the  Warners'  theatre  program now  developing  fast.  Harry  M.  Warner  stated 
that  Abe  Warner,  who  has  been  looking  after 
the  company's  inside  business,  would  also 
take  over  the  distribution  of  the  firm's  prod- uct. He  further  states  that  the  company 
had  decided  not  to  move  their  present  New 
Vork  office  at  the  present  time. 

DINNER  TO  POLA  NEGRI 
Pola  Negri,  who  sailed  Saturday,  March 

21,  on  the  Leviathan,  was  guest  of  honor 
Friday  evening  at  a  festive  bon  voyage  din- 

ner, given  by  the  Famous  Players-Liasky  Cor- 
poration at  the  Ritz-Carlton  Hotel. 

Pola's  party  took  the  form  of  a  dinner dance.  Present  were  a  large  number  of  folks 
pre-eminent  in  the  stage  and  motion  picture 
ranks,  in  high  society  circles,  and  in  the 
literary  and  artistic  worlds. 

At  the  close  of  the  dinner  Adolph  Zukor, 
who  returned  from  Europe  just  in  time  to  at- 

tend, and  Jesse  L  Lasky,  first  vice-president 
of  Famous  Players-Lasky  Corporation  In 
charge  of  production,  made  short  talks  and 
Miss  Negri  made  a  gracious  response. 

listened  to  him  and  acted  accordingly.  Reed, 
one  of  the  biggest  independent  exhibitors  in 
the  New  England  states,  whose  interests  are 
spread  all  over  the  territory,  thought  that  he 
would  try  this  plan  and,  accordingly,  lie 
booked  among  other  independent  productions 
the  series  of  eight  Columbia  Pictures.  He 
played  the  pictures  as  they  were  released 
and  then  watched  the  results. 

Recently,  when  Messrs.  McConville  and 
Montague,  of  the  Independent  Film  Ex- 

change of  Boston  and  New  Haven,  went  in 
to  see  this  exhibitor,  they  soon  came  out 
with  the  contract.  Mr.  Reed  has  for  ten 
years  played  only  the  pictures  made  by  cer- 

tain large  producer-distributor  interests,  and 
lie  booked  this  year's  Columbia  Pictures  be- 

cause of  what  independent  pictures  had  done for  him. 

CLEARY  LEAVES  UNITED  ARTISTS 
Maurice  C.  Cleary,  treasurer  of  the  United Artists  Corporation,  has  tendered  his  resig- nation to  the  Board  of  Directors  to  take effect  on  April  8,  when  the  annual  meeting of  the  directorate  will  be  held. 
Mr.  Cleary  came  to  United  Artists  Corpor- ation from  the  Merrill  Lynch  Company, bankers  of  Wall  Street,  three  years  ago  as the  personal  representative  and  business manager  for  Mary  Pickford  and  Douglas Fairbanks..  Fifteen  months  ago  he  was named  treasurer  of  the  United  Artists  Cor- poration  and  placed  upon  the  Board  of  Direc- tors, which  positions  he  has  held  since.  But thirty  years  of  age,  Mr.  Cleary  is  one  of  the youngest  men  in  the  industry  to  have  held  so responsible  a  position. 

RABBI  RAPS  CENSORSHIP 
"t'ensorship  only  stultifies  man  in  the  exer- 

cise of  his  moral  life,"  declared  Rabbi  Sam- uel Thurman  of  the  United  Hebrew  Temple, St.  Louis,  Mo.,  in  a  sermon  on  "Sense  or  Cen- sorship" given  on  March  27. Referring  to  the  recently  widely  voiced demand  for  censorship,  particularly  of  New Vork  plays,  Rabbi  Thurman  admitted  that there  might  be  some  need  for  restraint,  but asserted  emphatically  that  censorship  was 
not  the  proper  instrument  for  exercising  such reform.     Reason  should  replace  it  he  said. 

Selling  1/our  Seats 

How  one  man  makes  a  real  profit  on  Chron- icles of  America. 
Kndow   lias  a  slogan  for  family  trade. 
H.  M.   \ririison  books  Chautauqua  lecturers. Machine  guns  shoot  up  receipts  on  Love and  Glory. 
House  employees  talked  up  40  Winks. 
How  Hymu  surrounded  Sally. 
Live  sailors  help  roof  banner  on  The  Sea Hank. 
Earlier  opening  helps  sell  house. 
Relayed  the  laughter  on  Miss  Bluebeard. 
L.  W.  Carroll  helps  college  hoys  who  help 

hi  in. 

Cross  word  puzzles  sell  co-operative  pages to  merchants. 
Keening  Charley's  Aunt  in  Los  Vngeles. Capsule  herald  is  revived. 
Making  three  sheets  out  of  ones. Perambulating  the  Golden  Bed. 
Good  advertising  examples  on  The  Rough- 

neck, He,  Butterfly,  Circe,  F.asl  of  Sue/.  The 
Only  Woman  anil  Smouldering  Fires. 

(Here's  a  wealth  of  advertising  suggestions  in  the Selling  the  Pictures  to  the  Public  department.) 
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JOE  WEIL  LOSES  FATHER 

Joe  Well,  explolteer  for  the  Big  "U"  Ex- 
change and  one  of  the  best  known  publicity 

men  in  the  industry,  lost  his  father,  Martin 
Weil,  recently.  The  elder  Weil  was  a 
retired  New  York  business  man  and  was  72 
years  old.  He  had  been  an  invalid  for  many 
months.  There  was  an  unusually  strong 
bond  of  affection  between  Joe  and  his  father, 
so  much  so  that  the  young  man  has  been 
prostrated  ever  since  his  loss. 

FAMOUS  PLAYERS  DECLARES 
DIVIDEND 

At  a  meeting  held  recently  the  Board  of 
Directors  of  Famous  Players-Lasky  Corpora- 

tion declared  the  regular  quarterly  dividend 
of  $2.00  per  share  on  the  preferred  stock,  pay- 

able May  1st,  1925,  to  stockholders  of  record 
at  the  close  of  business  on  April  15th,  1925. 
The  books  will  not  close. 

DECISION  ON  RE-TITLING 
The  Federal  Trade  Commission  has  just 

ruled  that  the  release  of  films  under  new 
titles  without  clearly  showing  that  they  are 
re-issues  and  giving  them  the  titles  under 
which  originally  distributed,  not  only  on  the 
film  but  In  all  advertising,  Is  prohibited. 
This  decision  was  found  by  the  Govern- ment In  favor  of  Douglas  Fairbanks,  that 

the  old  film  "D'Artagnon"  had  been  re-tltled 
"The  Three  Musketeers,"  which  was  the  title of  a  later  picture  made  by  Fairbanks. 

M.  P.  T.  O.  OF  MO.  CONVENTION 
The  second  annual  convention  of  the  Motion 

Picture  Theatre  Owners  of  Eastern  Missouri 
and  Southern  Illinois  was  held  at  the  Elks 
Club,  St.  Louis,  Mo.,  on  Tuesday,  March  31, 
and  about  100  out-of-town  exhibitors  were 
among  those  In  attendance.  A  feature  of  the 
gathering  was  a  banquet  served  In  the  Elks 
Club  rathskeller  at  noon  which  was  addressed 
by  prominent  city  officials  and  leading  exhib- itors and  exchange  managers. 

LAWTON,  OKLA.,  FACES  CLOSING 
A  popular  vote  which  may  close  motion 

picture  shows  at  Lawton,  Okla.,  will  be  taken 
at  Lawton  in  the  near  future,  as  a  petition 
has  been  circulated,  asking  the  city  authori- ties to  call  the  election.  It  is  stated  that 
many  of  the  signers  to  the  petition  are  col- 

ored people  who  are  not  admitted  to  the 
theatres  In  Lawton. 

RIFT  IN  OKLAHOMA  POLITICS 
The  board  of  directors  of  the  M.  P.  T.  O. 

of  Oklahoma  at  its  last  meeting  declared  that 
there  no  longer  existed  a  Joint  Board  of  Ar- bitration in  Oklahoma  between  the  M.  P.  T. 
O.  and  Film  Board  of  Trade,  alleging  that 
the  Film  Board  of  Trade  had  failed  to  pay 
its  share  of  expenses  Incurred. 

FAVOR  TAX  FREE  MUSIC  CUES 
The  Motion  Picture  Exhibitors  League  of 

Eastern  Missouri  and  Southern  Illinois  has 
gone  on  record  as  favoring  pictures  that  are 
supplemented  with  tax  free  music  scores,  and 
a  letter  Is  being  sent  to  all  producers  In- 

forming them  that  the  exhibitors  will  give 
preference  to  pictures  that  have  tax  free 
music  cue  sheets. 

LOEWS  TORONTO  STARTS  HIGH 
The  prosperity  of  the  theatrical  situation  In 

Toronto.  Ontario,  Is  reflected  in  a  statement 
by  Toronto  Loew's  Theatres,  Ltd.,  regarding the  financial  position  of  the  company  locally. 
Incidentally,  the  announcement  was  made  on 
March  26  when  both  the  common  and  pre- 

ferred shares  of  the  Toronto  Loew  company 
made  their  first  appearance  on  the  curb  of 
the  Toronto  Stock  Exchange,  preferred  be- 

ing quoted  90  bid  at  close  and  the  common 
31V4  bid. 

TOM  McKEAN  MARRIES 
Tom  McKean,  manager  of  the  St.  Louis 

office  for  F.  B.  O..  has  joined  the  ranks  of  the 
benedicts.  On  March  2  he  claimed  Miss 
Georgia  Brehaut  of  Hannibal,  Mo.,  for  his 
bride.  The  ceremony  was  performed  at  the 
Union  Avenue  Christian  Church,  St.  Louis, 
in  the  presence  of  the  families  of  the  bride 
and  groom.  Following  the  (marriage  the 
couple  lpft  for  a  short  trip.  Miss  Brehaut  Is  a Boston  girl. 

GRAND,  ONTARIO,  TO  F.  P.-L. 
Following  up  its  purchase  of  the  Grand 

Theatre  at  London,  Ontario,  Famous  Players 
Canadian  Corporation,  Ltd.,  Toronto,  has  com- 

pleted arrangements  for  the  securing  of  the 
control  of  the  Grand  Theatre  at  Kingston, 
Ontario,  this  having  also  been  Included  in  the 
former  chain  of  houses  In  Ontario  operated 
by  the  defunct  Trans-Canada  Theatres,  Ltd., 
Montreal. 

SCHULBERG   IN   LARGER  QUARTERS 
J.  G.  Bachman,  vice-president  and  general 

manager  of  distribution  for  B.  P.  Schulberg 
Productions,  announced  this  week  that  owing 
to  a  greatly  increased  schedule  for  next  year 
his  organization's  New  York  office  will  move 
on  May  1  from  1650  Broadway  to  larger  quar- 

ters In  the  new  building  Just  completed  at 
115  West  45th  street.  In  their  new  quarters 
Schulberg  Productions  will  occupy  the  en- tire ninth  floor. 

$6,000,000  HOUSE  FOR  PHILA. 
Philadelphia  Is  slated  for  a  $6,000,000,  2,000- 

seat  theatre,  according  to  reports  which  credit 
a  real  estate  concern  of  that  city  with  nego- 

tiating the  finances.  It  Is  said  that  such 
theatre  property  will  be  leased  to  the  Stan- 

ley Interests  and  A.  L  Erlanger.  The  loca- 
tion Is  at  the  northwest  corner  of  Broad 

and  Locust  streets. 

FOX  IS  GRANDFATHER 
William  Fox,  president  of  the  Fox  Film 

Corporation,  presents  William  Fox  Tauszlg! 
He  Is  the  bouncing  baby  son  of  Mrs.  Douglas 
N.  Tauszlg.  Fox's  eldest  daughter,  and  the 
first  grandchild  of  Mr.  and  Mrs.  William  Fox. 
The  baby  was  born  on  Sunday,  March  IB, 
while  Fox  was  at  the  West  Coast  studios  of 
the  Fox  Film  Corporation. 

State  Rights  Sales 

Rayart  Picture*  Corporation  this  week  an- 
nounce the  iinle  of  territorial  rights  on  It* 

new  serial,  "Secret  Service  Sanders,"  to  Ei- 
clnslve  Film  Company  of  Detroit,  for  the  ter- 

ritory of  Michigan;  and  to  Anthony  Lnciew 
for  the  territory  of  Eastern  Pennsylvania 
nnd  Sonthern  New  Jersey  and  Delawarej 

Rnyart  also  announces  the  sale  of  the  "Bat- 
tling Brewster"  serlnl  by  Rlehmonnt  Pictures 

for  the  territory  of  Porto  Rico.  The  Jack 
Perrln  series  have  been  sold  to  First  Graphic 
Pictures  of  Buffalo. 

Louis  Welas,  managing  director  of  Artclass 
Pictures,  announces  the  sale  of  the  Michi- 

gan territory  on  both  aerlea  of  five  reel 
action-stunt  features,  Marring  respectively. 
Buffalo  Bill.  Jr..  and  Buddy  Boosevelt,  to  W. 
D.  Ward.  15»  Elisabeth  Street.  East,  Detroit, Michigan. 

Negatives  Wanted 

The  Roosevelt  Memorial  Association 
seeks  the  co-operation  of  all  producers, 
distributors,  independent  camera  men 
and  owners  of  old  vaults  in  its  effort 
to  collect  all  film,  negative  and  positive, 
showing  the  late  President  Roosevelt 
and  important  events  connected  with 
his  home  life,  travels,  public  service 
and  presidential  administration.  Ad- 

dress all  communications,  which  should 
contain  a  description  of  the  matter 
and  the  price,  to  the  Motion  Picture 
Liberty,  Roosevelt  House,  28  East  20th 
Street,  N  Y.  C. 
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Schine  Regulates  Smoke  Habit 

By  Borrowing  His  Cigarettes 
Meyer  Schine  of  Gloversville,  N.  Y.,  has 

taken  to  cigarettes.  Not  that  he  has  become 
an  addict  by  any  means.  He  regulates  his 
smoking  by  the  number  of  cigarettes  offered 
him.  Mr.  Schine  modestly  admits  that  he 
prefers  not  to  smoke  and  curbs  that  desire 
by  not  buying  them  by  the  package.  There 
is  an  interesting  story  in  the  fact  that  Mr. 
Schine  has  once  more  taken  up  smoking. 
There  has  been  an  interval  of  many  years 
since  his  indulgence  in  his  first — and  last — 
three  cigars.  As  Mr.  Schine  tells  the  story, 
he  was  on  a  train  between  Jamestown  and 
Buffalo  and  concluded  that  he  had  reached 
the  age  of  manhood  and  that  cigars  would 
naturally  be  coupled  with  that  fact.  Feeling 
a  bit  flushed  in  those  days,  he  bought  three 
for  a  dime,  entered  the  smoking  car,  tilted 
back  the  seat  in  front  of  him  and  puffed 
away  for  dear  life.  First  one  and  then  an- 

other, but  by  the  time  he  had  reached  the 
third,  cold  beads  of  perspiration  moistened 
his  forehead  and  that  is  the  end  of  the  story 
as  Mr.  Schine  tells  it.  So  if  you  happen  to 
meet  him  it  will  be  perfectly  permissible  these 
days  to  offer  him  a  cigarette,  but  not  a  cigar. 

L.  J.  Shearer,  head  of  the  Cohoes  Amuse- 
ment Company,  is  an  enthusiastic  member  of 

the  Elks  Lodge  in  that  city.  So  what  would 
be  more  natural  than  for  Mr.  Shearer  to 
have  one  of  the  sail  fish  he  recently  hooked 
off  the  coast  of  Miami,  mounted  and  presented 
to  the  lodge?  Mr.  Shearer  is  back  home  and 
the  members  of  the  Elks  in  Cohoes  are  look- 

ing forward  to  seeing  a  sample  of  his  fish- ing ability. 

Herman  Vineberg  of  the  Mark  Strand,  Al- 
bany, returned  last  week  from  a  trip  to 

New  York  and  disclosed  the  fact  that  he 
lldn't  see  even  so  much  as  a  single  picture 

LILLIAN  GISH  AS  "ROMOLA" 
Star  of  the  Inspiration- Henry  King  produc- 

tion, made  in  Rome,  now  being  released  by 
Metro-Goldwyn,  following  a  protracted  run 
at  the  George  M.  Cohan  Theatre,  New 

York  City 

show.  The  fact  that  he  sees  shows  in  Al- 
bany six  days  a  week  may  have  had  a  little 

something  to  do  with  it. 

Billy  Smalley  of  Cooperstown,  with  four- 
teen 'houses,  isn't  worrying  much  about  day- 
light saving  this  summer.  With  the  excep- 

tion of  three  places,  his  houses  are  located 
in  villages  in  which  old  time  will  continue  to 
prevail,  and  in  the  three  others  he  is  al- 

lowed to  run  on  Sunday. 

Mrs.  A.  E.  Milligan  of  Schuy lerville  is  a 
hustler.  With  her  husband,  who  is  the  busy 
president  of  the  Board  of  Education,  she 
not  only  runs  the  theatre  but  is  on  the 
look  out  to  help  the  other  fellow  along.  For 
instance,  last  week  she  donated  the  house 
and  a  couple  of  shows  to  the  French  church 
in  Schuylerville,  and  is  going  a  bit  further 
with  a  lawn  party  this  summer,  at  which  she 
hopes  to  have  Governor  Alfred  E.  Smith 
among  those  present. 

Here's  In  I'ou  Linton,  with  all  the  success 
in  the  world,  for  his  new  theatre  opened  last 
week  in  Utica.  Pop  deserted  the  movies  for 
a  time  to  engage  in  the  automobile  business 
but  has  now  returned  with  a  house  all  his 
own  and  one  of  the  nieest  in  I'tica.  Many  of his  fellow  exhibitors  were  on  hand  the  other 
night  anil  all  in  all  it  was  a  great  occasion 
for  the  veteran.  

M.  E.  Silberstein  of  the  Community  Thea- 
tre, Catskill,  showed  up  along  Film  Row  the 

other  day  with  a  silk  shirt  that  made  Bob 
Wagner  of  the  Gateway  in  Little  Falls  a  bit 
envious.  Jt  was  a  beautiful  shirt  of  a  blue 
mixture,  and  when  somebody  commented  upon 
it,  Mr.  Silberstein,  with  a  smile,  admitted  that 
it  was  a  Christmas  gift. 

Dave  Seymour  of  Saranac  Lake  traveled 
400  miles  last  week  to  visit  Albany,  and  is 
once  more  back  in  the  mountains.  When 
asked  whether  or  not  other  interests  would 
erect  a  new  house  in  his  town  this  sum- 

mer, he  replied  that  they  were  building 
theatres  up  there  every  Thursday  night  and 
that  he  wasn't  in  the  least  bit  frightened. 

If  there  are  any  tricks  in  the  contracts  this 
year,  Carolyn  Goodman,  secretary  of  the  Al- 

bany Zone  Committee,  intends  to  notify  all 
exhibitors  in  this  part  of  the  state.  It's  to become  a  part  of  her  work  and  she  will  be 
assisted  by  Uly  S.  Hill  and  Louis  Buettner. 

Charles  Moyer  of  Herkimer  is  one  of  the 

MARCELINE  DAY 

One  of  the  galaxy  of  beautiful  stars  in  Uni- versal^ growing  list 

exhibitors  who  believe  in  calling  a  spade  a 
spade.  He  is  still  running  vaudeville  and 
amateur  nights  with  much  success  along 
with  his  pictures,  but  when  one  refers  to 
the  coming  of  daylight  saving,  Mr.  Moyer  is inclined  to  grumble  a  bit. 

Well,  there  will  be  one  exhibitor  in  Al- 
bany who  will  be  glad  when  the  Lenten  sea- son is  over.  He  is  C.  L.  Gardner  of  the  Pine 

Hills  Theatre,  who  remarked  the  other  day 
that  there  were  at  present  fifty  persons 
who  were  regular  patrons  and  whom  he 
hadn't  seen  since  Lent  started.  Mr.  Gardner's house  is  rather  close  by  to  the  Vincentian Institute. 

Louis  Buettner  of  Cohoes,  who  lost  one  of 
his  theatres  in  Mechanicville  by  fire,  has 
decided  to  rebuild.  Now  that  the  decision 
has  been  made,  watch  out  for  the  sound  of 
the  hammers  and  saws,  for  Mr.  Buettner  will 
hustle  the  work  along  in  the  hopes  of  hav- 

ing the  new  theatre  ready  for  opening  in 
the  fall. 
L  L.  Connors  of  the  Star  in  Salem  has  a 

couple  of  dogs   that  visit  his  house  every 
night.     One  of  the  canines  belongs  to  Wil- 

liam McQueen  and  the  other  to  Thomas  Lord. 
(Continued  on  next  page) 
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Albany,  N.  Y. 

MARY  STEALS  A  RIDE  ON  JACK  PICKFORD'3  CAR 
Miss  Pickford  just  climbed  on  the  running  board  while  Mother  Pickford  beamed  her 
approval  of  the  conduct  of  the  famous  little  United  Artists'  star  from  the  rear  seat 

Buffalo,  N.  Y. 
Henry  Pullman,  86  years  old,  pioneer  cir- 

cusman  and  who  for  the  entire  career  of  the 
Buffalo  Mark-Strand  acted  as  ticket  taker 
there,  serving  through  the  regimes  of  the 
late  Harold  Edel,  Earl  L.  Crabb,  E.  0.  Wein- 

berg and  Eugene  A.  Pfeil,  died  in  the  Buffalo 
City  Hospital  the  other  day.  Mr.  Pullman 
traveled  up  and  down  the  old  Erie  Canal 
with  a  circus  which  operated  before  the  Civil 
War.  At  one  time  he  employed  in  one  of  his 
shows  F.  F.  Proctor,  later  the  partner  of 
Keith  &  Proctor,  vaudeville  magnates.  Mr. 
Pullman  was  born  in  Herkimer,  N.  Y.,  in 
1839.  After  a  long  circus  career  he  became 
ticket  taker  at  the  old  Strand  in  1913  and 
remained  there  ten  years  until  the  house  was 
torn  down.  He  also  served  for  a  time  at  the 
old  Criterion  when  that  house  was  operated 
for  a  time  by  the  Mark-Strand  interests. 

The  experiment  of  bringing  noted  men  to 
Binghamton  to  speak  in  connection  with  a 
regular  theatrical  program  is  to  be  tried  out 
by  the  Bingharaton  Theatre  Company.  The 
idea  was  conceived  by  Manager  H.  M.  Addi- 

son. The  speakers  soon  to  appear  are  Jose- 
phus  Daniels,  Thomas  Mott  Osborne,  Herman 
"Dusty"  Miller,  Edmund  Vance  Cook,  Henry 
Collins  Spillman  and  others.  The  speaker  will 
merely  be  an  added  attraction. 

John  J.  Burnes,  manager  of  the  B.  F.  Keith 
Theatre  and  Building  in  Syracuse,  will  re- 

sign from  the  Keith  service  within  a  short 
time,  according  to  reports.  Mr.  Burnes,  who 
has  been  at  the  Keith  for  more  than  two 
years,  will  enter  business,  it  is  said. 

Mrs.  Wallace  Reid  appeared  in  person  the 
past  week  at  the  Lumberg  Theatre  in  Niagara 
Falls  in  connection  with  the  showing  of 
"Broken  Laws"  by  Manager  Allan  S.  Moritz. 

Ben  Kaiser,  French  horn  virtuoso,  who  has 
played  in  Shea's  Hippodrome  orchestra  as well  as  every  other  theatre  ensemble  In  Buf- 

falo, and  who  resides  in  East  Aurora,  is  re- 
ported to  be  the  manager  of  the  new  Aurora 

Theatre  which  will  open  about  May  1  in 
Roycroft  town. 
Double  feature  programs  seem  to  be  the 

vogue  in  downtown  houses  In  Buffalo  at  pres- 
ent. The  Olympic  started  the  style.  Recently 

the  Academy  has  been  trying  it  and  now  it 
is  reported  the  Palace  is  to  switch  to  two features. 

D.  B.  Conklin,  manager  of  the  Laurel  The- 
atre, Binghamton,  reported  to  the  police  that 

the  house  had  been  broken  into  and  signs 
were  shown  that  those  responsible  had  stayed 
for  some  time.  Nothing  of  value  was  taken, 
according  to  Mr.  Conklin,  although  the  the- 

atre was  thoroughly  ransacked. 

Canada 

Jack  MacKay  of  MacKay  Brothers,  Hamil- 
ton, Ontario,  has  announced  that  his  firm  is 

building  an  attractive  suburban  picture  the- 
atre on  Main  street  east,  Hamilton,  at  a  cost 

of  $45,000.  The  theatre  will  be  owned  and 
operated  by  the  MacKay  brothers  and  it  will 
be  ready  for  business  in  June. 

R.  J.  Farbe  has  remodeled  a  large  corner 
building  at  Truro,  N.  S.,  into  a  neighbor- 

hood picture  theatre  with  a  capacity  of  600 
persons,  and  the  new  house  is  already  doing 
good  business.  Lewis  Werner,  formerly  with 
the  Fox  Film  Corporation  and  the  Canadian 
Educational  at  St.  John,  N.  B.,  has  been  ap- 

pointed manager.  A  name  has  not  yet  been 
selected  for  the  theatre  and  a  cash  prize  has 
been  offered  for  the  best  suggestion. 

The  Besler  Brothers,  Rudolph,  Henry  and 
John,  have  concluded  a  deal  for  the  purchase 
of  the  Princess  Theatre  at  Yorkton,  Sask., 
from  Harry  Bronfman,  the  price  being  $30,- 
000.  The  Beslers  opened  up  in  the  picture 
business  in  Yorkton  about  nine  years  ago, 
since  which  time  they  have  rented  either  one 
or  the  other  of  the  two  local  theatres.  They 
now  own  the  Princess  outright. 

(Continued  from  preceding  page) 
The  dogs  show  up  regularly  night  after 
night  and  appear  to  take  as  much  pleasure  in 
the  pictures  and  the  music  as  the  men  and women. 

Harry  Lazarus,  who  is  building  a  1,700- 
seat  house  in  Kingston  and  also  runs  the 
Auditorium  there,  remarked  the  other  day 
that  he  wished  he  had  ten  houses  like  the 
Auditorium.  It  may  be  that  he  will  continue 
to  run  both  houses  after  the  new  one  has 
been  opened,  and  will  run  some  road  shows 
at  the  new  theatre. 

Sam  Wood,  who  runs  the  Strand  In 
Canajoharle,  tells  a  pretty  good  one  on  him- 

self. It  appears  that  Mr.  Wood  dropped  over 
to  one  of  the  neighboring  towns  the  other 
nigtit  to  visit  a  fellow  exhibitor  who  asked 
him  how  business  was.  Mr.  Wood  summed 
up  matters  by  saying  that  in  times  past 
he  used  to  pick  up  more  money  on  the  floor 
after  the  shows  were  over  than  he  now  takes 
In  at  his  ticket  window. 

Probably  Mrs.  Elizabeth  Walton,  who 
runs  the  Happy  Hour  In  Lake  Placid,  a  623- 
seat  house,  charging  15  and  25  cents  admis- 

sion, has  a  bigger  free  list  than  any  pic- 
ture theatre  In  all  New  York  State.  Back  In 

the  days  when  the  "flu"  wns  claiming  peo- 
ple right  and  left,  Mrs.  Walton,  big  hearted, 

placed  many  children  who  had  lost  one  or 
both  of  their  parents  on  the  free  list.  Not 
having  the  heart  to  lake  them  off,  they  are 
still  coming  and  will  probably  continue  to  do 
si>.  Mrs.  Walton's  house  enjoys  Its  biggest 
season  from  July  15  until  Labor  Day,  on 
account  of  the  summer  visitors. 

Fast  work  on  the  part  of  the  manage- 
ment of  the  Rialto  in  Glens  Falls,  which  was 

badly  damaged  by  fire  last  week,  transferred 
the  regular  Rialto  program  to  the  Park 
Theatre  a  day  after  the  blaze.  The  theatre 
will  be  repaired  and  again  running  within 
three  months.  Harry  Kuh,  assistant  man- 

ager of  the  Rialto,  had  a  narrow  escape  dur- 
ing the  fire  While  leading  a  detail  of*  fire- men to  the  balcony,  when  the  roof  fell  in. 

Mr.  Kuh  jumped  but  sustained  injuries  about 
the  hips  and  was  taken  to  the  Glens  Falls 
hospital,  where  it  was  found  that  he  was  not seriously  hurt. 

Knowing  the  desire  of  womankind  to  see 
the  latest  creations  in  fashion,  William 
Smalley  of  Cooperstown  is  running  fashion 
shows  over  his  circuit  of  fourteen  houses 
these  days,  boosting  the  admission  by  6  cents 
to  take  care  of  the  extra  expense.  Mr. 
Smalley  engages  high  school  girls  as  models 
and  then  generally  tenders  them  a  dinner, 
with  the  result  that  everyone  Is  satisfied. 

E.  J.  Wolfe,  who  runs  the  BIJou  In  Low- 
vllle.  Is  plnnnlng  to  spend  a  chunk  of  money 
In  that  village  this  summer,  enlarging  and 
remodeling  the  theatre.  Work  will  get  under 
way  at  once.  The  house  Is  to  be  widened 
by  ten  feet  and  lengthened  by  forty.  A  stage 
will  be  erected  and  other  Improvements  will 
be  made.  The  exterior  Is  to  be  finished  In 
stucco.  The  theatre  was  built  by  Mr.  Wolfe 
In  1014. 

Marie  McGraw,  daughter  of  Mrs.  McGraw, 
who  runs  the  Gem  In  Little  Falls,  Is  proving 
a  big  asset  to  that  house.  She  has  organized 
her  own  orchestra,  of  Which  she  Is  the 
leader,  and  the  music  is  attracting  fully  as 
much  attention  as  the  pictures. 

Peter  Gordon  has  just  purchased  the  pic- 
ture theatre  in  Keeseville   formerly  owned 

by  H.  D.  Nicolls. 
Harry  McNamara,  who  runs  the  theatre  In 

Valatie,  has  been  playing  to  big  business  all 
this  winter,  three  nights  a  week,  by  the 
simple  procedure  of  sending  out  about  600 
letters  just  before  each  picture  is  shown  to 
residents  in  that  village.  He  uses  a  two 
cent  stamp,  believing  that  such  mall  is 
given  more  personal  attention,  and  that  the 
extra  penny  comes  back  a  hundred  times 
over.  Mr.  McNamara  is  building  a  new  houss 
which  will  open  In  the  fall. 

Now  Booking 
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Chicago  Sees  Many  Changes 

In  Ascher  Cha  in  Personnel 

Several  changes  were  made  during  the  past 
week  in  the  personnel  of  the  Ascher  Circuit. 
Roy  McMullen  was  transferred  from  the  di- 

rection of  the  Oakland  Square  Theatre  to  the 
management  of  the  Metropolitan.  Harry 
Crawford  went  from  the  Metropolitan  to  the 
Oakland  Square.  Max  Ascher  is  managing 
director  of  the  house  and  Harry  Ascher  is 
looking  after  the  Vista  Theatre,  with  Ed- 

ward Wurtzburg  as  house  manager.  The  Al 
Copeland  singing  orchestra  has  left  the  Pan- 

theon and  will  be  featured  at  the  Metropoli- 
tan. Eddie  Carrier  has  resigned  as  head  of 

the  publicity  department  and  Harry  Ascher 
is  at  present  in  charge.  The  Merrill  Theatre 
at  Milwaukee  has  been  sold  to  the  Saxe  Cir- 

cuit of  that  city,  and  "Happy"  Meininger will  continue  with  the  new  owners  for  the 
present  as  managing  director.  Louis  New- 
hafer  and  Max  Ascher  made  the  trip  to  Mil- 

waukee to  handle  the  deal. 
The  new  Terminal  Theatre  of  the  Ascher 

Circuit  is  now  under  construction  at  Spauld- 
ing  and  Lawrence  avenue  and  it  is  to  be 
ready  for  opening  late  this  fall.  The  Cosmo- 

politan on  South  Halsted  street  has  been 
sold  to  the  National  Theatres  Corporation, 
of  which  Cooney  Brothers  are  the  head,  and 
they  will  feature  popular  prices  at  the  house, 
as  the  big,  new  Capital  Theatre  of  the 
Cooney  Circuit  is  right  across  the  street  and 
is  playing  first  runs  and  presentations,  with 
Al  Short  and  his  big  orchestra  giving  the 
South  Side  patrons  high-class  .  iusic. 
Andrew  Karzas  will  soon  have  a  radio  sta- 

tion of  his  own,  as  the  twin  towers,  185  feet 
in  height,  have  heen  completed.  J.  B.  Lampe 
has  been  made  managing  director  of  the  new 
station,  whose  wave  length  and  call  letters 
will  be  announced  as  soon  as  the  radio  super- 

visor approves  them. 

Al  Bachman,  house  manager  at  the  Ran- 
dolph, is  wondering  if  the  'highwayman  he helped  to  chase  away  from  the  box  office  of 

the  house  recently  got  revenge  on  him  by 
holding  him  up  one  night  last  week  as  he 
was  going  home.  The  lone  wolf  got  the 
Bachman  money  as  well  as  his  good  watch 
and  chain,  and  now  Al  is  sporting  an  Inger- soll. 

Frank  Reinhart,  owner  of  the  Apollo  at 
Belvidere,  III.,  ran  a  two-day  show  for  the 
tornado  victims  and  gave  half  the  proceeds 
to  the  relief  fund. 

Alberta  Vaughn  and  George  O'Hara  in  "He 
Who  Gets  Rapped,"  second  in  the  series  of 
"The  Pacemakers,"  for  F.  B.  O.  release 

The  staff  of  the  new  Capital  Theatre  of 
the  National  Theatre  Corporation  is  as  fol- 

lows: H.  A.  Turrell,  house  manager;  Francis 
Mangan,  manager  of  production;  C.  E.  Hogan, 
assistant  manager;  Albert  Short,  musical  di- 

rector; Edouard  Perrigo,  assistant;  Ambrose 
Larsen  and  Ruth  Farley,  organists,  and  C.  C. 
Hood,  publicity  director. 

Herb  Benton  has  sold  the  Empress  at  Mal- 
vern, Iowa,  to  W.  L  Smith. 

James  B.  Connolly  has  been  made  manager 
of  the  Rialto  at  Waterloo,  Iowa,  where  the 
Frank  Amusement  Company  also  operates  the 
Plaza.   
Logan  Woods  has  taken  over  the  Triangle 

at  Joppa,  111.,  formerly  under  the  manage- ment of  Charles  Rickard.  He  has  renamed 
the  house  the  Logan  and  will  show  pictures 
exclusively. 

J.  W.  Nay  has  sold  the  Grand  at  Shawnee- 
town,  111.,  to  George  Pankey. 

The  boys  along  Film  Row  extend  their  sym- 
pathy to  Alderman  Powers,  owner  of  the  Iris 

Theatre  on  West  Chicago  avenue,  on  the  loss 
of  his  wife,  who  died  after  a  short  illness. 
They  also  were  sorry  to  hear  of  the  death  of 
the  infant  son  of  Arthur  Dolan,  manager  of 
the  Savoy. 

Simon  Simansky  of  Simansky  &  Miller  has 
returned  from  a  trip  to  Hot  Springs.  He 
was  accompanied  by  his  wife  and  daughter. 
The  circuit  has  just  completed  the  organiza- 

tion of  the  Lucille  Theatre  Company,  with  a 
capital  stock  of  200  shares  of  non-par  value 
and  offices  at  752  South  Wabash  avenue. 

Louis  P.  Haller,  Harry  N.  Weinberg  and 
Alfred  C.  Johnson  have  organized  the  B.  K. 
Building  Corporation,  with  offices  at  63rd  and 
Halstead  and  a  capital  stock  of  $20,000. 

Jack  Miller,  Verne  Langdon  and  Vincent 
Lynch  are  back  from  their  two  weeks'  so- journ at  Miami  with  plenty  of  fish  stories 
for  the  visitors  at  the  exhibitor  headquar- ters on  South  Wabash  avenue. 

Emil  Stern  of  Lubliner  &  Trinz  is  back 
from  an  extended  business  trip  to  New  York 
City.  The  Senate  Theatre  of  the  chain  booked 
Josef  Rosenblatt,  the  cantor,  for  the  leading 
attraction  last  week  and  he  broke  the  house 
attendance  record. 

Several  of  the  managers  here  are  using  the 
cross-word  puzzle  craze  to  boost  business,  ty- 

ing up  with  the  neighborhood  newspapers  to 
bring  them  in.  Ned  Rafalski,  manager  of 
the  Rogers  Theatre  on  Fullerton  avenue, 
stimulated  interest  among  his  patrons  by  get- 

ting the  local  merchants  to  offer  merchandise 
prizes  for  the  correct  answers  to  the  puzzlers. 

Van's  Straight  from  the  Shoulder  Reports 
— they're  fair  and  square  and  helpful. 

"SYD"  CHAPLIN 

Who  is  under  a  long  contract  to  make  super- 
comedies  for  Warner  Bros. 

Ohio 
The  Arcade  Theatre,  Winchester,  Ind.,  just 

across  the  Ohio  line,  has  been  closed,  accord- 
ing to  Manager  Brenner.  The  building  will 

be  used  for  other  business  purposes.  Bren- 
ner, however,  will  continue  to  operate  the 

Cozy  Theatre. 

Tom  Powers  has  acquired  possession  of  the 
Majestic  Theatre,  Findlay,  Ohio,  from  Walter 
Richards.  H.  Montgomery  will  manage  the 
house. 

The  Allen  Theatre,  Cleveland,  has  adopted 
a  new  policy  with  respect  to  its  musical  pro- 

grams. A  new  fifty-piece  symphony  orchestra, 
under  supervision  of  Philip  Spitalny,  has  been 
installed  and  will  offer  operatic  and  sym- 

phonic numbers  three  times  a  day.  Special 
music  will  be  provided  for  short  screen  sub- 

jects. Safe  robbers  recently  took  another  "crack" at  the  safe  in  the  office  of  the  Lincoln  Thea- 
tre, Massillon,  Ohio,  but  secured  only  $15. 

They  were  unable  to  reach  the  main  strong 
box  which  contained  $1,800.  This  is  the  fifth 
time  the  theatre  safe  has  been  robbed. 

MIX  A  MEMBER  OF  ANTLERS  CLUB 
Tom  Mix,  Fox  western  star,  when  in  Yo- 

semite  National  Park  shooting  scenes  for 
"The  Everlasting  Whisper,"  which  he  com- 

pleted before  leaving  Hollywood  for  his 
world  tour,  was  made  a  life  member  in  the 
Antlers  Club  of  Yosemite  National  Park. 
This  is  a  very  exclusive  organization  and 
membership  only  through  invitation. 

The  life  membership  was  given  to  Mr.  Mix 
in  recognition  of  his  work  In  helping  to  save 
several  buildings  of  the  Sentinel  Hotel  which 
caught  fire  during  his  last  visit  to  the  park. 
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In  the  newest  of  the  "Our  Gang"  comedies  produced  by  Hal  Roach,  for  Pathe  release, 
titled  "The  Love  Bug,"  "Fatty"  Joe  Cobb  is  seen  trying  out  a  waist-reducing  contrap- 

tion that  he  doesn't  seem  to  relish 

Michigan  Exhibitor  Briefs 

The  new  Kunsky-Balaban  &  Katz  theatre 
to  be  erected  on  Bagley  avenue  and  Park 
boulevard  will  be  known  as  the  Michigan 
Theatre  instead  of  the  Chicago,  as  originally 
planned.  This  announcement  coming  from 
the  Chicago  firm  follows  a  number  of  pro- 

tests filed  against  the  original  name  as  being 
disloyal  to  the  city. 
The  contractors  who  have  the  work  in 

charge  announce  that  the  theatre  will  be 
ready  for  occupancy  by  July  1,  1926.  Tenants 
will  be  rented  space  in  the  building  three 
months  earlier.  The  entire  building,  includ- 

ing the  theatre,  will  be  known  as  the  Mich- 
igan. 
The  Detroit  Metropolitan  Corporation,  or- 

ganized to  handle  the  bond  issue,  will  offer 
$4,000,000  worth  of  first  mortgage  15-year 
sinking  fund  bonds,  bearing  6J/2  per  cent,  in- 

terest. In  their  announcement  the  appraised 
value  of  the  lands  and  the  building  to  be 

erected  is  $6,152,000,  with  the  building  cost 
listed  as  slightly  over  four  million. 
The  rental  for  the  Michigan  Theatre  will 

be  $250,000  annually,  making  it  by  far  the 
highest  rental  price  for  a  theatre  in  the  De- 

troit territory.   H  nry  S.  Koppin,  owner  of  twenty  neigh- borhood theatres  in  Detroit,  writes  from 
Southern  California  that  he  will  return  to 
the  city  on  April  1.  He  has  been  spending 
the  winter  in  the  South  and  West. 

Edward  C.  Beatty,  general  manager  of  the 
Butterfield  Theatrical  Enterprises,  spent  a 
week  in  New  York  City  on  business.  Mr. 
Butterfield  is  expected  to  return  from  his 
Oriental  tour  on  April  15. 

Although  the  Capitol  Theatre  is  only  three 
years  old,  John  H.  Kunsky  is  installing  a 
brand  new  organ  in  the  house.  He  is  doing 
this  to  make  it  conform  with  the  other  houses 
which  have  been  using  a  special  make  of 
organ. 

Pittsburgh 

S.  A.  Xesbitt,  Sr.,  for  twenty  years  in  the 
picture  theatre  business,  most  of  which  he 
has  conducted  the  Home  Theatre  at  Roches- 

ter, has  disposed  of  his  house  to  A.  M.  Rosen- 
bloom,  the  change  in  ownership  having  taken 
place  on  March  19.  Mr.  Nesbitt  states  that 
he  will  retire  from  the  theatre  business  for 
all  time.  The  new  owner  of  the  Home  The- 

atre states  that  he  will  shortly  enlarge  and 
entirely  redecorate  the  house. 

J.  H.  Wiseman,  formerly  owner  of  the  Iris 
Theatre  at  Vandergrift,  has  taken  over  Harry 
Seitz's  Opera  House  at  Freeport.  Seitz  will probably  forsake  the  theatre  business,  as  he 
is  interested  in  other  lines  in  Freeport. 

Louis  J.  Dieb  has  sold  his  Diamond  Theatre 
at  Cresson  to  George  Wilson,  owner  of  the 
Wilson  Theatre  at  Tyrone. 

M.  F.  Ross  of  the  Ross  Theatre,  Cnrmichael, 
was  seen  on  Film  Ron  the  p.-ist  « cek,  feeling 
fit  after  a  longer  spell  of  sickness.  Ross  ha* 
had  his  house  closed  since  lust  November  bat 
Mill  reopen  it  on  April  4. 

Vance  Minton,  O.  A.  Potter  and  Mr.  Newton 
of  the  Columbia  Amusement  Company,  Erie, 
drove  to  Cleveland  on  March  29  to  see  "Char- 

ley's Aunt"  at  the  Stillman  there. 

The  Regent,  Washington,  has  been  closed 
temporarily  because  of  poor  business.  It  is 
probable  that  Nat  Walken,  owner  of  the  Pal- 

ace in  the  same  town,  will  take  over  the 
Regent. 

Harry  Browarsky,  manager  of  the  Rex  In 
East  Liberty,  is  all  smiles  again,  the  police 
having  recovered  his  Hudson  coach  three 
days  after  it  was  stolen. 

Looks  like  there  Mill  be  n  big  house  ivarm- 
iim  when  tke  M.  P.  T.  O.  of  W.  Pa.  move  the 
quarters  to  the  mezzanine  floor  of  the  Hotel 
Henry,  I'it  t shurgh,  May  1.  Keep  your  ear  to 
the  t;ro mid.  This  is  going  to  be  a  treat  that 
no  exhibitor  will  want  to  miss. 

A.  J.  Rakowski,  a  newcomer  to  the  theatre 
business,  has  taken  over  John  Schweitzer's Keystone  Theatre  at  Natrona. 

Among  the  out-of-towners  seen  on  the  Row 
the  past  week  were:  Carl  Becker  and  F.  L 
Farman,  Butler;  Theodore  Mikalowsky,  Ma- sontown;  Alfred  Gottesman,  Washington; 
Mike  Manos,  Greensburg,  and  Walter  Silver- 
berg,  Greenville. 

Barbara  La  Marr  is  lovelier  than  ever  in 

her  newest  Sawyer-Lubin  production  "Heart 
of  a  Siren"  adapted  from  the  former  stage 
success  "Hail  and  Farewell,"  directed  by  Phil 
Rosen  and  to  be  released  by  First  National 
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Missouri  Unseats  Qoodnight; 

f  He  Displays  Sportsmanship 
Missouri  exhibitors  lost  a  representative  in 

the  State  Legislature  last  week.  The  Repub- 
licans in  the  ho>use  finally  mustered  a  con- 

stitutional majority  and  unseated  Charles  G. 
Goodnight,  manager  of  the  Star  Theatre, 
Warrensburg,  Mo.,  seating  in  his  stead  Dr. 
J.  W.  Sargent.  Mr.  Goodnight,  on  the  face 
of  official  returns,  was  shown  to  have  been 
elected  by  one  vote.  The  house  election  com- 

mittee, dominated  by  Republicans,  found  Dr. 
Sargent  had  been  elected  by  a  majority  of 
21  votes.  Mr.  Goodnight  arose  after  he  had 
been  unseated  and  said : 
"To  show  this  house  that  I  am  a  good 

loser  I  ask  the  privilege  of  escorting  Dr.  Sar- 
gent to  the  bar  to  be  sworn  in." Mr.  Goodnight  was  accorded  the  privilege 

and  a  resolution  was  adopted  granting  both 
men  full  pay  for  the  session. 

Several  theatres  in  the  Kansas  City  terri- 
tory changed  hands  last  week.  The  Cozy, 

City  and  Columbia  theatres  of  Junction  City, 
Kans.,  were  purchased  by  Glenn  W.  Dickin- 

son, who  operates  the  Bowersock  and  Varsity 
theatres,  Lawrence,  Kans.,  from  M.  B.  Shan- 
berg  of  the  Midland  Circuit  of  Theatres.  The 
Vine  Street  Theatre,  Kansas  City,  was  pur- 

chased by  George  Bellini  from  D.  Costa,  while 
the  Zim  and  Grand  theatres,  Winfield,  Kans., 
operated  by  Barbour  and  Campbell,  have  been 
taken  over  by  O.  K.  Mason  of  the  Miller  in- 

terests. The  Phototorium  Theatre,  Kansas 
City,  Kans.,  has  been  purchased  by  W.  D. 
Fite  from  the  Meyn  estate.  The  Gladstone 
Theatre,  suburban  house  of  Kansas  City,  was 
sold  to  Capitol  Enterprises  by  H.  Awl. 

Among  the  out-of-town  exhibitors  in  the 
Kansas  City  market  last  week  were:  Stanley 
Chambers,  Miller  interests,  Wichita,  Kans.; 
Harry  McClure,  Strand,  Emporia,  Kans.;  H. 
Harvey,  Colonial,  Pittsburg,  Kans.;  H.  New- 
comb,  Newk's  Theatre,  Burlington,  Kans.;  W. Turner,  Burlingame,  Kans.;  W.  D.  Fite,  Iris, 
El  Dorado,  Kans.;  H.  Best,  Independence, 
Kans.;  George  Koch,  Star,  Holten,  Kans.; 
Laurence  Brenninger,  Topeka,  Kans.;  Jack 
Moore,  Olive,  St.  Joseph,  Mo.;  Edward  Pes- 
kay,  Penn,  St.  Joseph,  Mo.;  Barney  Dubinsky, 
Tootle,  St.  Joseph,  Mo.;  C.  L.  Rugg,  City  Hall 
Theatre,  Robinson,  Kans.;  John  Hostettler. 
Hostettler  Amusement  Company,  Omaha,  Neb.; 
Roy  Gardner,  Neosho,  Mo. 

J.  B.  Tackett,  exhibitor  of  Coffeyville,  Kans., 
who  outsmarted  reformers  by  building  his 
New  Tackett  Theatre  just  across  the  state 
line  and  evading  the  Kansas  Sunday  closing 
law,  which  is  enforced  in  Coffeyville,  has 
announced  the  opening  date  of  his  theatre  as 
April  4. 

Announcement  of  additional  expansion  on 
the  part  of  Glenn  Dickinson,  owner  of  a 
chain  of  theatres  in  Kansas,  is  expected  soon, 
Mr.  Dickinson  having  purchased  an  option  on 
a  downtown  site  in  Coffeyville  last  week,  lOOx 
440  feet,  the  price  stipulated  in  the  option  be- 

ing $100,000. 

Each  week  a  large  square  blackboard  bul- 
letin in  the  headquarters  of  the  M.  P.  T.  O. 

Kansas-Missouri  contains  different  "sermons" 
by  "Doc"  Cook,  business  manager  of  the  or- 

ganization. This  week  it  reads:  "Some  fel- 
lers don't  need  organization  until  they  get 

in  a  'jam.'    Don't  wait  for  the  'jam.'  " 
Samuel  Carver,  manager  of  the  Liberty 

Theatre,  Kansas  City,  spent  a  busy  day  at 
home  last  Sunday  following  the  insertion  of 
an  advertisement  in  the  personal  columns  of 
newspapers  concerning  a  "lost  lady,"  in  con- 

junction with  the  showing  of  "The  Lost 
Lady,"  Warner  Brothers  picture,  at  the  Lib- 

erty. Mr.  Carver  inserted  his  residence  tele- 
phone number  In  the  advertisement. 

"Peck"  Baker,  the  ever  active  manager  of the  Electric  Theatre,  Kansas  City,  Kans.,  Is 
busy  completing  arrangements  for  a  style 
show  at  his  theatre  next  week. 

W.  P.  Cuff  of  the  Strand  Theatre,  Chilli- 
cothe,  Mo.,  not  being  able  to  obtain  a  tie-up 
with  local  bakeries  in  a  "pulling"  contest  in 
conjunction  with  the  showing  of  "Bread," came  to  Kansas  City  and  arranged  a  tie-up with  the  Smith  Bakery  Company,  then  pro- ceeded to  do  some  newspaper  advertising  and the  stunt  went  over  great. 

Oklahoma 
J.  W.  Walker  is  erecting  a  new  theatre  at Merrimac,  Okla. 

C.  D.  Hughes  will  build  a  new  theatre  at Heavener,  Okla. 

Sam  Finger  is  building  a  new  theatre  at Mangum,  Okla. 

G.  Carey  is  erecting  a  new  theatre  at  Par- kin, Ark. 

Hoyt  Kirkpatr'ick  opened  his  new  Hoyt's Theatre  at  Fort  Smith,  Ark.,  last  week. 

Thompson  Brothers  will  build  a  $20,000  the- atre at  Wilson,  Okla.,  in  the  near  future  to 
replace  their  theatre  which  was  burned  re- 

cently. A  $6,000  pipe  organ  will  be  a  part of  the  equipment. 

Texas 

Fred  Chavey  is  dead.  He  was  a  victim  at 
Cleburne,  Texas,  of  appendicitis.  Fred  was 
a  popular  lad  along  Film  Row  in  Dallas.  He 
will  be  missed.  For  several  years  he  had 
owned  a  house  at  Cleburne.  Prior  to  that 
he  had  houses  at  Wolfe  City  and  at  Green- 

ville, both  in  Texas.  The  body  was  sent  to 
the  latter  city  for  burial. 

E.  J.  Callahan,  formerly  of  Dallas,  has 
incorporated  the  Palestine  (Texas)  Theatre 
Company,  with  a  capital  stock  of  $10,000.  S. 
D.  Ray  and  Mrs.  Francis  Ray  also  are  incor- 
porators. 

J.  H.  Simon  of  Brenham,  Texas,  has  award- 
ed a  contract  to  R.  F.  Ball  for  the  construc- 

tion of  the  Simon  Theatre  here,  to  play  pic- tures and  vaudeville.  Green  Morgan  will manage. 

W.  J.  Lytle  has  accepted  plans  for  a  new 
$1,500,000  theatre  at  San  Antonio,  Texas.  The building  will  be  four  stories  high,  fireproof 
and  modern.  It  will  be  located  at  Houston, 
River  and  Travis  streets.  ' 

Giesecke  &  Harris,  architects,  are  erecting a  new  theatre  at  New  Braunsfels,  Texas, seating  600. 

W.  H.  Hall  and  J.  A.  Pickens  have  pur- 
chased the  Rialto  at  Harrington,  Texas. 

W.  F.  Carnes  has  purchased  a  lot  40x150  at 

PATSY  RUTH  MILLER 

Featured    in     Universale    "Lorraine   of  the 

Lions" 

Farmersville,  Texas,  and  will  erect  a  new 
theatre  on  the  site  in  the  near  future. 

Louis  Gerlts  and  associates  are  erecting  a 
new  $250,000  theatre  at  McAllen,  Texas,  to  be 
named  the  Palace.  Roy  E.  Kints  will  be  the manager. 

Don  Patricio  is  erecting  a  new  theatre  at 
Hebbronville,  Texas. 

W.  M.  Shields  will  open  his  Queen  Theatre 
at  Tyler,  Texas,  soon. 

J.  C.  Chatmas  is  erecting  a  new  theatre,  the 
Majestic,  at  Marlin,  Texas. 

T.  B.  Noble,  Jr.,  has  resigned  the  manager- 
ship of  Corsicana  Theatres,  Inc.,  at  Corsi- 

cana,  Texas,  to  accept  the  managership  of  the 
Arcadia  Amusement  Company  at  Tyler,  Texas. 

R.  J.  Cooper  will  commence  the  erection  of 
his  new  Palace  Theatre  at  Kirbyville,  Texas, 
in  the  near  future. 

Roy  Kentz  will  open  his  new  Palace  The- 
atre at  Kirbyville,  Texas,  May  1.  The  play- 

house will  cost  about  $125,000. 

E.  Jones  is  building  a  new  theatre  at 
Brownfield,  Texas.    It  will  seat  about  400. 

J.  H.  Gray  is  erecting  a  new  theatre  at 
Harwood,  Texas,  to  be  opened  soon. 

George  K.  Slents  is  erecting  a  new  theatre 
at  Fort  Worth,  Texas.  The  new  organ  will cost  about  $7,000. 

The  Colonial  Theatre,  destroyed  by  fire  at 
Greenville,  Texas,  some  time  ago,  has  been 
rebuilt  and  opened  for  business.  Jack  Lilly is  manager. 
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California  Poppies 

First  impressions  count  a  lot  and 
Manager  Nat  Holt  of  the  California 
Theatre,  San  Francisco,  insists  that  pa- 

trons of  this  house  get  an  eyeful  of 
grace  and  beauty  before  they  get  a 
glimpse  of  the  silver  screen. 

Spring  is  the  colorful  season  of  the 
year,  when  all  nature  takes  on  a  new 
dress,  and  with  the  appearance  of  blos- 

soms in  profusion  the  staff  of  usher- 
ettes of  the  California  Theatre  made 

their  appearance  in  distinctive  cos- 
tumes that  have  been  widely  admired. 

These  are  in  the  color  of  the  poppy, 
the  California  State  flower,  and  make  a 
brilliant  showing,  with  their  trim- 

mings of  green.  The  name  "California" 
is  embroidered  on  each  costume,  which 
was  designed  by  a  prominent  style 
authority. 

St.  Louis 

Joe  Green,  manager  of  the  Lafayette  Thea- 
tre, Jefferson  avenue  near  Lafayette,  owned 

by  the  St.  Louis  Amusement  Company,  pulled 
a  good  stunt  to  exploit  "The  Mystery  of  the 
Circus"  which  opened  at  his  house  on  March 
28.  He  tied  up  with  a  leading  cigarette  manu- 

facturing concern  and  had  a  large  circus  tent 
erected  in  front  of  his  theatre  with  100  young 
men  dressed  as  clowns  to  put  over  the  cir- 

cus angle.  It  went  across  big.  And  best  of 
all,  from  the  box  office  standpoint,  the  ex- 

ploitation feature  did  not  cost  Joe  a  cent  of 
the  theatre's  money. 

Visitors  of  the  week  were  C.  W.  Shuckert, 
Opera  House,  Chester,  111.;  William  Talley, 
Apple  Blossom  Theatre,  Hardin,  111.,  and 
Jim  Reilly,  Alton,  111. 

A  St.  Louis  syndicate  has  had  plans  drawn 
for  a  $65,000  picture  theatre  and  store  build- 

ing in  Sycamore,  111.  The  building  will  be  one 
story  and  basement,  52  by  160  feet,  and  of 
brick  and  concrete  construction. 

T.  P.  Barnett  &  Company,  Arcade  Build- 
ing, St.  Louis,  has  prepared  plans  for  an  addi- 

tion to  the  Grand  Theatre  at  Harrisburg, 
111.,  of  which  Oscar  Turner  Is  manager.  The 
addition  win  include  a  main  floor  and  balcony 
and  measure  46  by  130  feet. 

Harry  Greenman,  formerly  manager  of  the 
William  Pox  Liberty  Theatre  in  St.  Louis,  has 
been  appointed  resident  manager  of  Loew's State  Theatre,  Eighth  and  Washington  ave- 

nue. Greenman  left  St.  Louis  a  year  ago  to 
manage  one  of  the  leading  theatres  in  New 
York.  He  is  very  well  liked  here  and  Is  a 
very  competent  showman. 

Seattle 

With  the  recent  visit  to  Seattle  of  two  of 
the  Warner  Brothers,  rumors  are  rife.  No 
definite  announcement  of  locations  has  yet 
been  made,  but  it  is  quite  evident  that  some- 

thing will  be  forthcoming  from  the  many 
conferences  and  trips  between  Seattle  and 
Portland.  An  interesting  item  appeared  in  a 
recent  Spokane  paper  that  the  Warners 
would  take  over  or  build  a  house  in  that  city, 
and  it  is  understood  that  definite  arrange- 

ments have  been  made  to  take  over  a  large 
house  now  building  in  Astoria,  Ore.  L.  K. 
Brin,  local  manager,  has  no  statement  to 
make  at  this  time. 

W.  H.  Storey,  formerly  with  the  D.  &  R 
Theatres  Company  of  Aberdeen  and  Hoquiam, 
and  with  the  Moore  Amusement  Company  of 
Tacoma,  will  be  the  new  house  manager  of 
the  Columbia  Theatre,  Longview,  Wash., 
which  is  to  open  April  4. 

F.  Girtanner,  partner  of  Walter  Flint  of 
Colville,  Wash.,  was  in  Seattle  this  week.  He 
reports  Mr.  Flint  quite  recovered  from  his  re- 

cent accident,  and  states  that  he  will  be  pay- 
ing us  a  visit  himself  shortly. 

J.  A.  McGill  of  Port  Orchard,  Wash.,  is  busy 
arranging  airplane  transportation  between 
Seattle  and  Port  Orchard  for  the  opening 
night  of  his  new  house,  April  18.  We  will 
fly  over  and  see  you,  John! 

The  latest  current  gossip  seriously  contem- 
plates the  erection  of  three  big  downtown 

theatres  within  a  twelvemonth  in  Seattle. 
Ostensibly  these  would  be  the  proposed  War- 

ner house,  a  big  deal  Involving  the  Jensen 
&  Von  Herberg  interests,  and  n  dark  horse, 
said  to  be  at  least  a  1,200-senter. 

Manager  Bender  offered  "Zowie,"  first  of  the Pathe  novelty  fifth  dimension  movies,  at  the 
Columbia  this  week  and  created  a  sensation 
at  each  showing. 

Fred  Mercy  of  Yakima  Theatres,  Inc.,  East- 
ern Washington  Jensen  &  Von  Herberg  unit, 

is  reported  to  be  taking  over  the  Colonial 
Theatre,  Ellensburg,  Wash. 

Manager  Leroy  V.  Johnson  of  the  Liberty 
Theatre,  Seattle,  is  a  regular  Chesterfield  for 
politeness.  He  is  playing  "Excuse  Me"  this week  and  has  the  whole  town  bowing  and 
scraping  as  a  result  of  his  ''Courtesy  Week." 

The  Strand  Amusement  Company,  of  which 
Leo  Keiler  is  the  dominant  figure,  has  taken 
over  the  Orpheum  and  Grand  theatres  in  Ful- 

ton, Ky.  The  Orpheum  formerly  was  owned 
by  W.  L.  Chisholm  and  the  Grand  by  George Snow. 

J.  A.  Langhran  has  sold  his  interests  In  the 
Lannae  Theatre,  Worden,  111.,  to  Rudolph 
Scheller. 

The  Wilson  Theatre,  Wilson,  Ark.,  will  hold 
its  grand  opening  early  in  April. 

"Charley's  Aunt"  opened   at   the  Missouri on  March  28. 
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San  Francisco 

The  Strand  Theatre  property  on  Market 
street,  between  Fifth  and  Sixth  streets,  San 
Francisco,  has  been  purchased  from  Rudolph 
Spreckels  by  the  Alexander  Boyd  estate  at 
a  price  said  to  be  about  $2,000,000.  The  prop- 

erty has  a  frontage  of  137  feet  6  inches  on 
Market  street,  with  a  depth  of  170  feet  to 
Stevenson  street.  It  is  improved  with  a  two- 
story  building  on  Market  street,  with  a  foyer 
to  the  theatre  which  covers  the  rear  of  the 
lot.  The  theatre  seats  1,670  and  the  entire 
structure  is  under  lease  for  six  years  to  the 
New  York  and  San  Francisco  Amusement 
Company,  of  which  M.  L.  Markowitz  is 
president.  The  property  is  within  one  block 
of  the  hot  spot  of  San  Francisco  foot  traffic. 

Manager  R.  R.  Boomer  of  the  Cameo  The- 
atre, San  Francisco,  finds  It  advisable  to  put 

on  a  good  stage  attraction  occasionally  to 
supplement  the  screen  offerings.  He  recently 
put  on  "The  Wampus  Revue  of  1925,"  with  a 
bevy  of  pretty  girls,  the  offering  forming  a 
desirable  contrast  to  the  screen  attraction, 
which  was  "Let  "Er  Buck,"  with  Hoot  Gib- 

son. Music  was  furnished  by  the  California Melody  Boys. 

After  having  played  a  week  at  the  (Irnnada 
Theatre,  San  Francisco,  "Charley's  Aunt" packed  her  grip  and  moved  to  the  California 
Theatre,  the  first  time  this  house  has  ever 
accepted  n  picture  previously  shown  else- 

where in  the  city.  Manager  Not  Holt  de- 
C  la  res  that  from  the  attendance  it  conld  not 
have  been  told  that  the  picture  had  been 
shown  in  another  theatre. 

Mrs.  M.  Gore  and  son,  Charles  Gore,  of  Los 
Angeles,  were  recent  visitors  at  San  Fran- 

cisco, and  the  young  man  sailed  from  this 
city  on  a  trip  around  the  world.  His  father 
is  one  of  the  officials  of  West  Coast  Theatres, Inc. 

Eugene  Karlin,  for  some  time  connected 
with  the  U.  C.  Theatre  at  Berkeley,  has  been 
made  house  manager  of  the  Variety  Theatre 
at  Davis,  Cal.,  a  700-seat  house  located  In 
the  home  of  the  Agricultural  School  of  the 
University  of  California. 

Charles  Wescott  opened  the  New  Fortuna 
Theatre  at  Fortuna,  Cal.,  on  St.  Patrick's 
Day  with  "A  Dixie  Handicap"  and  an  Our 
Gang  comedy.    The  new  house  seats  500. 

Among  the  recent  visitors  on  San  Fran- 
cisco's Film  Row  have  been  Jules  Smith,  But- ler Theatre,  Tonopah,  Nev. ;  James  Mclnery, 

Solano  Theatre,  Fairfield,  Cal.;  Gus  Johnson, 
Star  Theatre,  Newman,  Cal.;  L  Hables,  Reel 
Joy  Theatre,  Kings  City,  Cal.;  C.  F.  McCauley, 
Virginia  Theatre,  Vallejo,  Cal.;  Herbert 
Phelps,  Jose  Theatre,  San  Jose,  Cal.;  E.  V. 
Clover,  National  Theatre,  Marysvllle,  Cal.;  S. 
Enea,  California  and  Palace  theatres,  Pitts- 

burg, Cal.;  Mrs.  T.  H.  Dixon,  Woodland,  Cal.; 
J.  J.  Wood,  New  Redding  Theatre,  Redding, 
Cal.;  Nick  Turner,  California  Theatre,  Stock- 

ton, Cal.;  Ed  Stark,  Opal  Theatre,  Hollister, 
Cal. 

A.  Sifuentes,  formerly  of  Atwater,  has 
opened  a  theatre  at  Madera,  Cal. 

Stanley  &  Malm,  who  operate  the  Crockett 
Theatre  at  Crockett,  Cal.,  as  well  as  the  Va- 
loney  Theatre,  are  having  their  share  of  ill 
fortune,  having  recently  had  their  third  flre 
in  eighteen  months. 

The  Kinema  Theatre  will  be  opened  at  Cal- 
itola,  Cal.,  about  the  middle  of  June  by  W.  E. 
Thomas. 

West  Coast  Theatres,  Inc.,  has  taken  out  a 
building  permit  for  the  erection  of  a  1,600- seat  theatre  at  Grand,  Lake  Park  and  Walker 
avenues,  Oakland,  Cal. 

An  alrdome  will  be  opened  shortly  at  North 
Sacramento,  Cal.,  by  Ray  Shirley. 

Sam  Y.  Edwards,  for  years  with  the  Turner 
&  Dahnken  Circuit,  but  who  has  made  his 
home  In  London,  Eng.,  of  late,  has  returned 
to  San  Francisco. 
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Associated  Exhibitors 

(Includes  Selznick) 
RIGHT  OF  STRONGEST.  Star  oast.  A  real 

thriller.  Great  for  a  small  town.  Tone,  good. 
Sunday,  yes.  Special,  no.  All  classes  town  of 
2,000.  Admission  10-25.  H.  L  Lloyd,  Colonial 
Theatre,  Post,  Texas. 

F.  B.  O. 
DANGEROUS  COWARD.  (6  reels).  Star, 

Fred  Thomson.  My  first  Thomson  and  it 
pleased.  First  real  western  I  have  had  so 
far.  Believe  Thomson  and  Silver  King  good 
as  Mix  and  Tony.  Don't  be  afraid  of  this one.  General  class  town  of  4,000.  Admission 
10-20,  15-25.  R.  L.  Nowell,  Idle-hour  Thea- 

tre (210  seats),  Monroe,  Georgia. 
FAIR  CHEAT.  (6,800  feet).  Star,  Dorothy 

Mackaill.  Very  good.  Heard  no  kicks  and  had 
a  fair  second  night  crowd.  Tone,  good.  Sun- 

day, yes.  Hardly  a  special.  Good  audience 
appeal.  Small  town  class  and  farmers  town 
of  600.  Admission  10-20,  10-30.  H.  W.  Batch- 
elder,  Gait  Theatre  (175  seats),  Gait,  Cali- fornia. 

FAIR  CHEAT.  (6,800  feet).  Star,  Dorothy 
Mackaill.  A  very  pleasing  story  of  stage 
life  and  mistaken  identity.  Filled  with  tense 
situations  all  the  way  and  with  an  original 
twist  to  the  plot  that  went  good.  Fair  appeal. 
General  class  city  of  16,000.  Admission  20- 
40.  Ben  L.  Morris,  Temple  and  Olympic  Thea- 

tre, Bellalre,  Ohio. 

NO  GUN  MAN.  (4,522  feet).  Star,  Lefty 
Flynn.  Out  of  door  picture  that  will  please 
a  not  too  critical  crowd.  Tone,  okay.  Sunday, 
no.  Special,  no.  Audience  appeal,  seventy-five 
per  cent.  Small  town  class  town  of  1,000.  Ad- 

mission 10-35.  S.  G.  Harsh,  Princess  Theatre 
(249  seats),  Mapleton,  Iowa. 
NORTH  OF  NEVADA.  (5,000  feet).  Star, 

Fred  Thomson.  A  one  hundred  per  cent,  bet- 
ter picture  than  "Mask  of  Lopez"  which  is also  a  Thomson  western.  Mixed  class  town  of 

800.  Admission  15-25.  Jerry  Wertin,  Winter 
Theatre  (250  seats),  Albany,  Minnesota. 
RANGE  TERROR.  (4,738  feet).  Star,  Bob 

Custer.  These  westerns  from  this  star  are 
getting  better  all  the  time.  This  one  went 
over  fine  and  had  lots  of  good  comments 
on  this  one,  keep  It  up  Bob.  Tone,  yes.  Sun- 

day, no.  Audience  appeal,  good.  Small  town 
class  town  of  300.  Admission  10-25.  Roy  E. 
Cline,  Osage  Theatre  (200  seats),  Osage,  Okla- homa. 
SILK  STOCKING  SAL.  (5,367  feet).  Star, 

Evelyn  Brent.  A  very  good  startling  melo- 
drama that  will  hold  audience  throughout. 

Pleased  a  good  sized  house  on  a  Saturday 
along  with  short  subjects.  Tone,  good.  Spe- 

cial, no.  Sunday  questionable.  R.  A.  Preuss, 
Arvada  Theatre,  Arvada,  Colorado. 
SILK  STOCKING  SAL.  (5,267  feet).  Star, 

Evelyn  Brent.  A  good  crook  picture  and 
drew  a  nice  business  with  the  "Go  Getters." 
Pleased  pretty  well  in  our  house.  Tone,  okay. 
Sunday,  okay.  Special,  no.  Good  audience 
appeal.  General  class  town  of  3,600.  Admis- 

sion 10-20.  William  A.  Clark  Sr.,  Castle  Thea- 
tre (400  seats),  Havana,  Illinois. 

STEPPING  LIVELY.  (5,317  feet).  Star, 
Richard  Talmadge.  Not  up  to  standard,  is  my 
opinion  of  this  one.  The  only  action  came 
at  the  very  end.  This  may  disappoint  Tal- 

madge fans,  as  most  of  his  stories  are  full 
of  action  from  start  to  finish.  Tone,  okay. 
Sunday,  yes.  Special,  no.  Good  audience  ap- 

peal. Mixed  class  town  of  3,000.  Admission 
25-35.  T.  L  Barnett,  Finn's  Theatre  (600 seats),  Jewett  City,  Connecticut. 
THUNDKIUJi".   HOOFS.    «.»lf   t—t).  BUT, 

These  dependable  tips  come  from  ex- 
hibitors who  tell  the  truth  about  pic- 

tures to  help  you  book  your  program 
intelligently.  "It  is  my  utmost  desire  to 
serve  my  fellow  jian,"  is  their  motto. 

Use  the  tips;  follow  the  advice  of  ex- 
hibitors who  agree  with  your  ex- 
perience on  pictures  you  both  have run. 

Send  tips  to  help  others.  This  is 
your  department,  run  for  you  and  main- 

tained by  your  good-will. 

Fred  Thomson.  A  fine  western  and  I  find 
my  people  like  Thomson  very  much.  He  will 
soon  be  as  popular  as  Mix  and  Gibson.  Good 
comedy  in  this  one  also.  Tone,  okay.  Sunday, 
yes.  Special,  no.  Audience  appeal,  ninety  per- 

cent. Small  Industrial  city.  Admission  10-30. 
L.  O.  Davis,  Virginia  Theatre  (700  seats), 
Hazard,  Kentucky. 

First  National 

ABRAHAM  LINCOLN.  (9,759  feet).  Star, 
George  Billings.  A  very  good  interesting 
feature  from  start  to  finish.  Should  be  played 
in  all  theatres.  Sunday,  yes.  Special,  yes. 
Audience  appeal,  one  hundred  per  cent.  Mixed 
class  town  of  800.  Admission  15-25.  Jerry 
Wertin,  Winter  Theatre  (250  seats),  Albany, Minnesota. 

BORN  RICH.  (7,511  feet).  Star,  Bert  Lytell. 
Booked  me  two  days  for  a  special.  Nothing 
to  the  story.  Fair  acting,  but  don't  consider 
it  a  fair  program  picture.  Not  much  busi- 

ness first  day,  none  the  second  day.  A  shame 
to  take  the  money.  Tone,  not  much.  Sun- 

day, no.  Special,  no.  Appeals  to  none.  All 
classes.  Admission  10-25-30.  W.  H.  Odom, 
Pastime  Theatre  (250  seats),  Sandersville, 
Georgia. 
CLASSMATES.  (6,983  feet).  Star,  Richard 

Barthelmess.  Good  drawing  title  and  a  very 
fine  picture.  It  stood  them  up  for  us,  and 
everyone  was  satisfied.  Lots  of  good  com- 

ments on  this  one.  Box  office  good,  and  that 
is  the  answer.  Tone,  good.  Sunday,  yes.  Spe- 

cial, yes.  Audience  appeal,  eighty  per  cent. 
All  classes  town  of  6,000.  Admission  10-20- 
30.  Frank  H.  Wotton,  Park  Theatre  (600 
seats),  Lebanon,  New  Hampshire. 
FLIRTING  WITH  LOVE.  (6,926  feet).  Star, 

Colleen  Moore.  Consider  this  good.  Colleen 
always  popular  here.  Played  two  days  to  nice 
crowds  and  many  favorable  comments.  R.  L. 
Nowell,  Jr.,  Idlehour  Theatre,  Monroe, Georgia. 

masquer  A  DER.  Star  cast.  Very  good  act- 
ing. Story  good.  Will  please  where  they  like 

good  drama.  Tone,  okay.  Sunday,  okay.  Spe- 
cial, no.  Audience  appeal,  seventy-five  per- 
cent. Small  town  class  town  of  1,000.  Admis- 
sion 10-35.  S.  G.  Harsh,  Princess  Theatre 

(249  seats),  Mapleton,  Iowa. 
OLD  SWIMMIN'  HOLE.  Star,  Charles  Ray. 

Revived  this  old  one  to  see  how  it  would  go, 
and  I  found  out.  Throughout  the  entire  pic- 

ture you  are  always  waiting  for  something 
to  happen  and  it  never  happens.  No  good  at 
all  for  my  audience.  Tone,  okay.  Sunday,  no. 
Special,  no.  Audience  appeal,  forty  per  cent. 
Family  and  transient  class  city  of  65,000.  Ad- 

mission 10-15.  R  K.  Covington,  Bijou  Thea- 
tre, Fresno,  California. 

SANDRA.  (7,794  feet).  Star,  Barbara  La 
Marr.  A  non-convincing  story  of  a  woman  of 
dual  personality.  Georgeous  gowns  and 
scenic  effects  surround  plantonic  love  for 
just  what  it  will  buy  ending  by  showing 
that  the  arms  of  the  steady  going  husband  la 
the  safest  harbor  after  all.  Tone,  not  so 
good.  Sunday,  yes.  Special,  no.  Audience  ap- 

peal, seventy-five  per  cent.  General  class  city 
of  500,000.  Admission  10-20.  William  T.  Meeks, 
Silliman's  Murray  Theatre  (740  seats),  Mil- 

waukee, Wisconsin. 
SEA  HAWK.  (11,527  feet).  Star,  Milton 

Sills.  Stupendous,  describes  this  awe  inspir- 
ing film  masterpiece  of  the  days  of  the  gal- 
ley slaves.  A  picture  that  will  live  in 

memory.  Tone,  good.  Sunday,  yes.  Special,  yes. 
Audience  appeal,  one  hundred  per  cent.  Gen- 

eral class  city  of  500,000.  Admission  10-20. 
William  T.  Meeks,  Silliman's  Murray  Thea- tre (740  seats),  Milwaukee,  Wisconsin. 
SEA  HAWK.  12,045  feet).  Star,  Milton 

Sills.  Good  in  spots  and  in  spots  too  rough.' Even  if  "it  is  history"  it  shouldn't  all  be  pic- tured. Good  opening  and  fell  off  bad  last  two 
days.  Tone,  fair.  Sunday,  yes.  Special,  yes. 
Fair  audience  appeal.  Family  and  student 
class  town  of  4,000.  Admission  10-25.  R.  J. 
Relf,  Star  Theatre  (600  seats),  Decorah,  Iowa. 
SEA  HAWK.  12,045  feet).  Star,  Milton 

Sills.  Good  picture,  finely  produced  and  well 
acted.  Played  percentage  but  did  not  go  over 
the  guarantee.  Tone,  okay.  Maybe  suitable 
for  Sunday.  Special,  yes.  Fine  audience  appeal. 
Farming  class  town  of  1,021.  Admission  10-25- 30.  H.  S.  Stansel,  Ruleville  Theatre  (240  seats), 
Ruleville,  Mississippi. 
SONG  OF  LOVE.  (8,000  feet).  Star,  Norma 

Talmadge.    Very   good.    Will    please    all  of 
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Norma's  fans.  Better  than  some  of  her  later 
so  called  "specials."  As  usual,  Norma  does  a fine  bit  of  acting.  If  your  audience  likes  ac- 

tion, give  them  this  one.  Fine  picture.  Tone, 
okay.  Sunday,  yes.  Special,  no.  Fine  audience 
appeal.  Mixed  class  town  of  3,000.  Admission 
25-35.  T.  L  Barnett,  Finn's  Theatre  (600 seats),  Jewett  City,  Connecticut. 

SUNDOWN.  (9,000  feet).  Star  cast.  Although 
I  read  discouraging  reports  on  this  pic- 

ture, after  viewing  same  I  think  it  should 
be  classed  as  a  super  production  and  on  a 
par  with  "The  Covered  Wagon."  Reports  com- 

plained of  too  many  cattle,  well  the  story 
describes  the  biggest  cattle  drive  in  history 
and  all  the  romance,  humor  and  thrills  cen- 

ters around  the  drive  so  the  cattle  just  had 
to  be  there.  It  is  entertaining  and  instruc- 

tive and  shoulfl  be  boosted  and  shown  by 
every  exhibitor.  General  class  city  of  500,- 
000.  Admission  10-20.  William  T.  Meeks,  Silli- 
man's  Murray  Theatre  (740  seats),  Mil- waukee, Wisconsin. 

THOSE  WHO  DANCE.  (7,500  feet).  Star 
cast.  A  very  exciting  melodrama  that  keys 
suspense  up  to  the  ninth  power.  People 
went  out  talking  and  although  the  first  night 
was  light,  the  second  made  up  for  it.  Teaches 
a  good  lesson.  Fine  tone.  Small  town  and 
rural  class  town  of  2,245.  Admission  10-25. 
W.  J.  Powell,  Lonet  Theatre,  Wellington, Ohio. 

WHY  MEN  LEAVE  HOME  (8  reels).  Star 
cast.  Clever  picture.  Pleased  well.  Attractive 
title  pulls  them  in.  Tone,  okay.  Sunday,  yes. 
Special,  yes.  Coal  miners,  town  of  1,365.  Ad- 

mission 10-20.  Vanzo-Kopuster,  Eagle  Theatre 
(300  seats),  Livingston,  Illinois. 

Fox 

CAMEO  KIRBY.  (6,921  feet).  Star,  John 
Gilbert.  This  is  very  interesting  picture, 
story  of  the  early  day  Mississippi  river 
gamblers.  Will  go  most  any  place  as  program 
picture.  Tone,  okay.  Sunday,  no.  Special,  no. 
Good  audience  appeal.  Family  class  city 
of  65,000.  R.  K.  Covington,  Bijou  Theatre 
(500  seats),  Fresno,  California. 

ELEVENTH  HOUR.  (6,819  feet).  Stars,  Buck 
Jones,  Shirley  Mason.  Impossible  melodrama 
that  chiefly  appealed  to  children  and  the  very 
young  people.  Other  people  considered  it 
just  a  passable  program  picture.  Draw  all 
classes,  city  10,000.  Admission  10-20.  Al.  C. 
Werner,  Royal  Theatre,  Reading,  Pennsyl- vania. 

HEART  BUSTER.  (4,500  feet).  Star,  Tom 
Mix.  A  rapid  moving,  farcial  western  whieh 
I  thought  a  little  below  Tom's  average, chiefly  because  farce  and  drama  were  mixed 
so  indiscriminately.  It  drew  rather  poorly, 
considering  it  was  a  Mix,  but  those  who  did 
come  seemed  to  get  lots  of  fun  out  of  It. 
Tone,  okay.  Sunday,  okay.  Special,  no.  Fair 
audience  appeal.  Rural  class  town  of  400. 
Admission  15-30.  E.  L  Partridge,  Pyam  Thea- 

tre (250  seats),  Kinsman,  Ohio. 
IDLE  TONGUES.  (5,447  feet).  Star,  Doris 

Kenyon.  Very  nice  picture.  Should  please 
majority.  Didn't  expect  much  after  reading reports   and    was    surprised.    Business  fair. 

Between  Ourselves 

A  get'together  place  where 
we  can  talk  things  over 

Oh,  boy!  What  a  grand  and 
glorious  feeling,  as  Briggs,  the 
cartoonist  has  said  it. 

To  get  a  letter  like  the  one  on 
the  next  page ! 

You  can't  get  away  from  "Our 
Gang" — and  stay  away!  You'll 
come  back,  because  if  you've  ever 
contributed  reports  you're  the 
sort  who  enjoys  doing  something 
to  help  the  other  fellow. 

I  got  a  letter  from  Al.  Hamilton, 
in  the  same  mail  with  the  one 
referred  to  just  now  from  Ken 
Thompson. 

AL  has  been  "laying  down  on 
us"  for  some  time,  just  as  Ken did 

And  now  they're  both  coming back. 

"Welcome  home!"  says  Our 
Gang  to  Al.  and  Kenneth. 
"How  about  the  rest  of  the  old- 

timers  who  have  dropped  out 
lately?"  VAN. 

Tone,  okay.  Sunday,  yes.  Special,  no.  Audi- 
ence appeal,  eighty  per  cent.  General  class 

town  of  4,000.  Admission  10-20,  16-25.  R.  L. 
Nowell,  Idlehour  Theatre  (210  seats),  Monroe, 
Georgia. 
LAST  OF  THE  DUANES.  (6,942  feet).  Star, 

Tom  Mix.  This  Is  the  best  Mix  has  ever 
made.  Good  tone.  Appeal  90  per  cent.  Yes  for 
Sunday  and  as  special.  Draw  masses,  city  of 
200,000.  Admission  10-20.  R.  M.  Kennedy, 
Royal  Theatre  (350  seats),  Birmingham,  Ala- bama. 

LAST  OF  THE  DUANES.  (6,942  feet).  Star, 
Tom  Mix.  Best  Tom  Mix  special  to  date. 
Pleased  all.  In  seven  reels  and  will  go  as  a 
special.  All  classes.  Admission  10-25-30.  W. 
H.  Odom,  Pastime  Theatre  (250  seats),  San- 
dersville,  Georgia. 
MAN  WHO  CAME  BACK.  (8,272  feet).  Star, 

Dorothy  Mackalll.  This  picture  is  a  real 
special  and  one  of  the  best  of  the  year  and 
will  please  all  classes  of  movie  fans.  The 
scenes  and  sets  are  wonderful  and  the  acting 
of  the  whole  cast  is  excellent.  Good  tone. 
Sunday,  yes.  Special,  yes.  Audience  appeal, 
A-l.     Miners    and    railroad    class    town  of 

3,500.  Admission  10-35.  Giles  Master,  Strand 
Theatre  (720  seats),  Gallup,  New  Mexico. 
MAN  \\  HO  PLAYED  SQUARE.  (6,700  feet). 

Star,  Buck  Jones.  As  fine  a  western  picture  as 
I  ever  saw.  Everybody  highly  pleased  and 
didn't  hesitate  to  say  so.  You  can't  go  wrong on  this.  Plenty  of  action  and  thrills.  Tone, 
okay.  Audience  appeal,  one  hundred  per  cent. 
General  class  town  of  4,000.  Admission  10-20. 
15-25.  R.  L.  Nowell,  Idlehour  Theatre.  210 seats),  Monroe,  Georgia. 
MONNA  V ANNA.  (9  reels).  Star  cast.  Not 

worth  ad---.  Bad  print.  Lay  off  of  it. 
Sorry.  Tone,  no.  Sunday,  no.  Special,  no.  No 
audience  appeal.  Best  class  town  of  875.  Ad- 

mission 10-25.  Hal  James,  Wanoca  Theatre 
(300  seats),  Wallace,  North  Carolina. 
WINNER  TAKE  ALL.  (5,949  feet).  Star, 

Buck  Jones.  With  a  few  touches  this  one 
would  come  in  the  special  class.  I'll  call  It 
a  mighty  good  Jones  picture.  Tone,  good. 
Sunday,  yes.  Special,  no.  Average  audience 
appeal.  Small  town  class  town  of  1,500.  Admis- 

sion 10-25.  T.  W.  Cannon,  Majestic  Theatre 
(315  seats),  Greenfield,  Tennessee. 
WOLVES  OF  THE  NIGHT.  Star,  William 

Farnum.  A  great  picture  but  too  old.  Photog- 
raphy blurry  and  very  dark  in  spots.  I  dare 

Fox  to  reissue  the  Tom  Mix  pictures.  Would 
like  to  have  some  of  them.  Tone,  good.  Sun- 

day, yes.  Special,  no.  Fair  audience  appeal. 
All  classes  in  big  city.  Admission  ten  cents. 
Stephen  G.  Brenner,  Eagle  Theatre  (298 
seats),  Baltimore,  Maryland. 

MetrO'Qoldwyn 

IIREAD.  (6,726  feet).  Star,  Mae  Busch.  A 
dandy.  Pleased  them  all.  A  story  that  will  hit 
everybody.  You  can't  go  wrong  on  this  one. It  is  not  a  special,  but  one  of  the  kind  that 
makes  'em  say  "Good  picture"  on  the  way 
out.  Tone,  good.  Sunday,  yes.  Special,  no. 
Audience  appeal,  one  hundred  per  cent.  All 
classes  town  of  6,000.  Admission  10-20-30. 
Frank  H.  Wotton,  Park  Theatre  (600  seats), 
Lebanon,   New  Hampshire. 
ETERNAL  THREE.  (6,845  feet).  Star, 

Bessie  Love.  Good  entertainment,  comedy 
drama  with  just  enough  comedy  to  make  It 
interesting.  Ray  Griffith  again  shows  he  can 
act.  Tone,  okay.  Sunday,  yes.  Special,  no. 
Good  audience  appeal.  Family  and  transient 
class  city  of  65,000.  Admission  10-15.  R.  K. 
Covington,  Bijou  Theatre  (500  seats),  Fresno, 
California. 
FRENCH  DOLL.  (7,028  feet).  Star,  Mae 

Murray.  While  Mae  Murray  has  a  certain 
following,  they  didn't  turn  out  In  any  great numbers  to  see  this.  The  majority  would 
class  it  as  a  fair  program  picture;  an  hour's passable  entertainment.  All  classes,  city  10,- 
000.  Admission,  10-20.  Al  C.  Werner,  Royal 
Theatre,  Reading,  Pennsylvania. 
LITTLE  OLD  NEW  YORK.  (10,000  feet). 

Star,  Marion  Davies.  A  fine  picture.  Book 
it  and  boost  it.  It  is  a  costume  picture  but 
is  good  just  the  same.  It  has  a  good  his- torical value  and  at  the  same  time  is  a  fine 
story.  As  usual  I  got  a  fine  print  of  the  sub- 

ject from  Metro-Goldwyn.  Tone,  fine.  Sun- 
day, yes.  Special,  yes.  Fine  audience  appeal. 

Family  and  student  class  city  of  100,000.  Ad- mission 10-20.  George  W.  Pettingill,  Jr., 
Mirror  Lake  Theatre  (850  seats),  St.  Peters- 

burg, Florlda. 
LITTLE  ROBINSON  CRUSOE.  (6,216  feet). 

Star,  Jackie  Coogan.  A  very  nice  little  pic- 
ture just  the  right  length  and  a  fine  picture 

for  the  older  people  as  well  as  the  children. 
The  school  children  were  behind  me  so  I  put 
the  picture  over  in  good  shape.  Had  to  put 
out  the  S.  R.  O.  sign  twice.  Tone,  fine.  Sun- 

day, yes.  Special,  yes  Fine  audience  appeal. 
Family  and  student  class  city  of  100,000  Ad- 

mission 10-20.  George  W.  Pettingill  Jr., 
Mirror  Lake  Theatre  (850  seats),  St.  Peters- 

burg, Florida. 
MAN  LIFE  PASSED  BY.  (6,208  feet).  Star 

cast.  Seven  reels  of  out-of-date  stuff,  but  the 
fine  acting  of  Percy  Marmont  helped  the  peo- 

ple to  stay  through  the  picture.  Good  tone. 
Appeal  none.  Suitable  for  Sunday  but  not 
special.  Draw  all  classes,  town  2,800.  Admis- sion 15-25.  D.  W.  Strayer,  Mt.  Joy  Theatre 
(250  seats),  Mt.  Joy,  Pennsylvania. 
NAVIGATOR.  (5,600  feet).  Star,  Buster 

Keaton.  Played  four  days  to  big  business.  Ex- 

Now  Booking 

'Jhe  novelty sensation 
ofthe 

GILBERT  HEYFRON  presets 

^RENAUD  HOFFMAN 

'picturization 

priva
te 

cJ/fa
irs 

-  PR  op  in  "ens  -  pis  rniBUTi\'<,  -  con  po/l 



April  11,  1925 MOVING    PICTURE  WORLD 559 

Prodigal  Returns  to  "Our  Qang" 

"Did  you  think  I  had  deserted  the  ranks  of  "The  Gang"  never  to 
return?  It's  been  a  long  time  since  I  have  contributed  to  your  valu- 

able department,  but  pressure  of  other  business  has  kept  me  from 
making  out  reports. 

"However,  I  saw  the  nice  little  notice  in  one  of  the  February  issues, 
inspired  by  a  question  asked  by  another  Badger  exhibitor,  William 
Meeks,  of  the  Murray  Theatre,  Milwaukee,  and  have  been  preparing 
since  to  have  a  grand  revival — a  sort  of  a  returning  of  the  prodigal 
son. 

"  'The  Gang'  has  surely  been  faithful  to  the  cause  as  is  evidenced 
by  the  number  of  reports  contributed  regularly  every  week.  So  I 
feel  that  it  is  about  time  I  chipped  in  with  a  few  tips  to  help  increase 
the  usefulness  of  the  department. 

"It  would  be  hard  to  say  which  department  of  Moving  Picture  World 
is  of  most  benefit  to  the  exhibitor  in  general,  but  in  my  past  ex- 

perience I  found  the  Straight  From  the  Shoulder  Department  to  at- 
tract my  first  attention  and  to  hold  it  for  some  time.  Then  comes 

Richardson's  Projection  Department,  which  I  consider  the  best  work 
relative  to  projection  in  existence,  as  is  also  the  Handbook  of  Projec- 

tion by  the  same  author.  Next  in  order  comes  the  reviews  written 
by  individual  reviewers,  then  the  selling  the  picture  to  the  public  de- 

partment and  last,  but  not  least,  the  editorials  by  Robert  Welsh. 
While  I  do  not  agree  with  all  that  he  says,  I  must  admit  that  he  is 

more  than  ordinarily  acquainted'  with  the  subjects  he  discusses. 
"As  you  will  note  by  the  report  blanks  the  population  of  this  town 

is  but  slightly  over  400.  Perhaps  the  following  description  of  our 
projection  equipment  will  surprise  you  a  bit.  We  have  a  new  Da-lite 
screen,  two  Powers  6A  variable  speed  motor-driven  projectors, 
equipped  with  General  Electric  Mazda  Equipment  with  automatic 
dowser  change-over  device,  set  of  projection  reels,  film  cabinet,  film 
splicing  machine  and  other  devices  that  are  usually  not  found  in  places 
several  times  larger. 

"Hoping  I  have  not  imposed  upon  your  valuable  time  too  greatly." — 
Kenneth  D.  Thompson,  M.  W.  A  Theatre,  Hancock,  Wisconsin. 

cellent  comedy.  Some  said  better  than  Lloyd. 
C.  D.  Buss,  Strand  Theatre,  Easton,  Penn- 
sylvania. 

PLEASURE  MAD.  (7,457  feet).  Star  cast. 
Good  picture.  Patrons  well  pleased.  Tone, 
good.  Sunday,  no.  Special,  no.  Good  audience 
appeal.  Best  class  town  of  875.  Admission 
10-25.  Hal  James,  Wanoca  Theatre,  (300 
seats),  Wallace,  North  Carolina. 

SINNERS  IN  SILK.  (5,750  feet).  Star, 
Adolphe  Menjou.  A  very  interesting-  story  of regeneration,  with  Menjou,  as  usual,  doing 
a  splendid  bit  of  work.  Miss  Boardman  is 
very  easy  to  look  at.  Would  class  as  bet- 

ter than  average  program  picture.  Tone 
okay.  Sunday,  yes.  Special,  no.  Pair  audi- 

ence appeal.  Mixed  class,  town  of  3,000.  Ad- 
mission 25-35.  T.  L.  Barnett,  Finn's  Theatre (600  seats),  Jewett  City,  Connecticut. 

UNDER  THE  RED  ROBE.  (12,000  feet). 
Star  cast.  The  more  intelligent  people  were 
highly  pleased  with  this  production  and  were 
lavish  in  their  praises  of  it.  However,  it 
didn't  show  up  well  at  the  box  office.  City  of 
110,000.  Admission  10-20.  Al.  C.  Werner,  Royal 
Theatre,    Reading,  Pennsylvania. 

WILD  ORANGES.  (7  reels).  Star,  Frank 
Mayo.  Here's  a  real  honest  picture.  Action, thrills,  plenty.  The  best  fight  I  ever  saw.  Cast 
A-l.  Everyone  liked  it.  Tone,  okay.  Very  good 
audience  appeal.  Town  and  country  class  town 
of  1,200.  Admission  10-25.  C.  R.  Seft,  New 
Radio  Theatre  (250  seats),  Correctionville, 
Iowa. 

WINE  OF  YOUTH.  (6,600  feet).  Star, 
Eleanor  Boardman.  A  very  good  program  pic- 

ture. Did  a  nice  business  on  this  one.  Tone, 
okay.  Sunday,  no.  Special,  no.  Appeals  to  bet- 

ter class.  Admission  10-30.  J.  Angros  Jr., 
Palace  Theatre,  Leechburg,  Pennsylvania! 

Paramount 

ALASKAN.  (6,738  feet).  Star,  Thomas 
Meighan.  Did  not  please  here.  I  played  it  im- 

mediately after  "North  of  36"  and  the  con- trast was  more  noticed.  This  is  over-rated 
and  you  should  be  careful  in  buying  this. 
Meighan  was  good  but  the  story  poor.  Ed. 
Malhiot,  Monarch  Theatre  Co.,  Alberta, 
Canada. 

ALASKAN.  (6,758  feet).  Star,  Thomas 
Meighan.  This  is  an  entertaining  picture  but 
does  not  please  Tom's  friends  like  most  of his  pictures.  It  is  a  good  box  office  picture 
though  and  except  that  it  is  different  than 
this  star's  usual  productions  it  is  very  satis- 

factory. Tone,  good.  Sunday,  yes.  Special, 
yes.  High  class  town  of  3,200.  Charles  Lee 
Hyde,  Grand  Theatre,  Pierre,  South  Dakota. 
ARGENTINE  LOVE.  (5,970  feet).  Star, 

Bebe  Daniels.  Very  good  special.  Fine  acting. 
Pretty  sets.  Tone,  good.  Sunday,  yes.  Spe- 

cial, yes.  Good  audience  appeal.  Farmers  and 
merchants  town  of  1,650.  Mrs.  J.  B.  Travelle, 
Elite  Theatre,  Placerville,  California. 
ARGENTINE  LOVE.  (5,970  feet).  Star, 

Bebe  Daniels.  This  is  an  entertaining  picture 
with  a  nice  bunch  of  names  to  draw.  The 
author  of  the  "Four  Horsemen"  wrote  the 
story  and  the  director  of  "Robin  Hood"  made the  picture  with  Daniels  and  Cortez  leading 
the  cast.  Charles  Lee  Hyde,  Grand  Thea- 

tre, Pierre,  South  Dakota. 
BACK  HOME  AND  BBOKE.  (7,814  feet). 

Star,  Thomas  Meighan.  This  is  worth  going 
back  after.  I  think  it  is  Meighan's  best  pic- ture and  it  certainly  is  a  dandy.  Charles  Lee 
Hyde,  Grand  Theatre,  Pierre,  South  Dakota. 
BREAKING  POINT.  (5,788  feet).  Star  cast. 

Fair  picture.  Improbable  story  but  good  en- tertainment. Tone,  fair.  Sunday,  yes.  Not  a 
special.  Audience  appeal,  seventy-five  per 
cent.  Small  town  class  town  of  1,000.  Admis- 

sion 10-25.  S.  G.  Harsh,  Princess  Theatre 
(249  seats),  Mapleton,  Iowa. 
CONFIDENCE  MAN.  (6,500  feet).  Star, 

Thomas  Meighan.  Reports  on  this  have 
seemed  to  me  to  be  somewhat  lukewarm,  but 
I  can  say  that  the  only  objection  to  the  pic- 

ture was  its  excess  footage.  It  drew  slight- 
ly better  than  usual  patronage,  and  gave  sat- 

isfaction. Tone,  okay.  Sunday,  yes.  Special,  no. 
General  audience  appeal.  Rural  class  town 
of  500.  Admission  10-30.  Charles  W.  Lewis, 
I.  O.  O.  F.  Theatre  (225  seats),  Grand  Gorge, 
New  York. 
DANGEROUS  MONEY.  (6,864  feet).  Star, 

Bebe  Daniels.  This  is  above  the  average  of 
this  star's  stuff.  Tom  Moore  in  the  cast  helps it  draw  and  it  has  clever  direction  and  a  nice 
plot.  It  pleased  the  crowd.  Tone,  good.  May- be suitable  for  Sunday.  Special,  no.  High  class 
town  of  3,200.  Charles  Lee  Hyde,  Grand  Thea- 

tre, Pierre,  South  Dakota. 
DAWN  OF  A  TOMORROW.  (6,084  feet). 

Star,  Jacqueline  Logan.  A  fair  program  pic- ture that  seemed  to  please  the  majority.  City 
of  110,000.  Admission  10-20.  Al.  C.  Werner, 
Royal  Theatre,  Reading,  Pennsylvania. 

FAST  SET.  (6,965  feet).  Star,  Betty  Comp- 
son.  Eight  reels  of  bunk.  I've  had  a  mess of  Paramount  lately  that  surely  needs  cen- 

soring. They  are  getting  awfully  rotten  or 
I'm  an  awful  prude.  No  tone.  Sunday,  no. 
Special,  no.  No  audience  appeal.  Small  town 
class  town  of  1,000.  Admission  10-25.  S.  G. 
Harsh,  Princess  Theatre  (249  seats),  Maple- 
ton,  Iowa. 
FAST  SET.  (6,965  feet).  Star  cast.  The 

majority  agreed  that  this  was  a  very  good 
picture  and  it  went  over  fairly  well.  City  of 
110,000.  Admission  10-20.  Al.  C.  Werner,  Royal 
Theatre,  Reading,  Pennsylvania. 
FEET  OF  CLAY.  (9,746  feet).  Star  cast. 

There  were  all  shades  of  opinions  passed  on 
this  De  Mille  production  from  the  warmest 
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Congrats! 

"Van,  will  forward  some  reports 
as  soon  as  my  chest  gets  back 
to  its  normal  size  again.  The 
cause  of  my  chest  getting  so  in- 

flated is  Miss  Jaunita  Evangeline, 
born  Feb.  9th,  at  United  Hospital, 
Port  Chester,  N.  Y.,  weight  8 
pounds.  Mother  and  Daughter 
doing  splendid  and  Dad  just  get- 

ting sober. 
"With  best  regards  to  yourself 

and  all  THE  GANG."— Al.  Ham- 
ilton, Rialto  Theatre,  South  Nor- 

walk,  Connecticut. 

praise  to  a  classification  of  fair.  Unques- 
tionably it  pleased  the  great  majority  and 

did  a  nice  business.  City  of  110,000.  Admis- 
sion 10-20.  Al.  C.  Werner,  Royal  Theatre, 

Reading,  Pennsylvania. 
FEMALE.  (6,176  feet).  Star,  Betty  Comp- 

son.  All  right  for  one  day  but  very  ordinary 
entertainment  and  no  puller.  Tone,  fair.  Sun- 

day, yes.  Special,  no.  Fair  audience  appeal. 
Family  and  student  class  town  of  4,000.  Ad- 

mission 10-25.  R.  J.  Relf,  Star  Theatre  (600 
seats),  Decorah,  Iowa. 
FEMALE.  (6,176  feet).  Star,  Betty  Comp- 

son.  Taken  from  the  book,  "Delia  the  Lion's 
Cub."  This  is  one  of  Betty's  best.  She  is  a great  card  at  our  house  usually  finding  the 
family  home  when  she  calls.  Tone,  okay.  Sun- 

day, okay.  Special,  no.  Audience  appeal,  very 
good.  General  class  town  of  3,700.  Admission 
10-30.  Kreighbaum  Brothers,  Char-Bell  Thea- 

tre (800  seats),  Rochester,  Indiana. 
FEMALE.  (6,167  feet).  Star,  Betty  Comp- 

son.  This  picture  starts  in  an  interesting 
manner  in  first  two  reels,  but  the  rest  of 
film  shows  the  heroine  as  vicious  and  selfish. 
It  comprises,  love,  hate,  and  intrigue  with 
no  moral.  Tone,  fair.  Sunday,  yes.  Special,  no. 
Audience  appeal,  sixty  percent.  General  class 
city  of  500,000.  Admission  10-20.  William  T. 
Meeks,  Silliman's  Murray  Theatre  (740  seats), Milwaukee,  Wisconsin. 
FLAMING  BARRIERS.  (5,821  feet).  Star, 

Jacqueline  Logan.  Not  quite  as  thrilling  as 
the  press  sheet  would  have  you  believe,  but, 
nevertheless,  good  program  picture.  Many 
favorable  comments.  Tone,  good.  Sunday, 
yes.  Special,  no.  Audience  appeal,  general. 
Rural  class  town  of  500.  Admission  10-30. 
Charles  W.  Lewis,  L  O.  O.  F.  Theatre  (225 
seats),  Grand  Gorge,  New  York. 
FOOL'S  PARADISE.  Star  cast.  This  is  worth 

digging  up  out  of  the  past  and  using  the 
second  time.  I  did  it  and  it  went  over  nicely. 
It  has  a  real  story  and  is  very  Interesting 
picture.  Print  was  in  good  shape  as  all  prints 
from  Paramount  Sioux  Falls  office  have  been. 

Charles   Lee   Hyde,    Grand   Theatre,  Pierre, South  Dakota. 
FORTY  WINKS.  (6,293  feet).  Star,  Viola 

Dana.  This  is  not  a  big  picture.  Just  a  good 
program  with  good  comedy  situations. 
Griffith  takes  his  part  very  well.  The  de- 

tail in  the  fight  scene  in  the  motor  boat  is 
very  poor.  Poor  ending.  Did  fair  business 
for  me  in  the  face  of  two  championship 
hockey  matches.  Ed.  Malhiot,  Monarch  Thea- 

tre Co.,  Alberta,  Canada. 
GARDEN  OF  WEEDS.  (6,250  feet).  Star, 

Betty  Compson.  This  is  not  as  good  a  pic- 
ture as  I  expected.  It  Is  what  I  would  call 

a  highbrow  comedy  drama.  It  will  go  over 
the  heads  of  a  lot.  Tone,  fair.  Sunday,  no. 
Special,  no.  High  class  town  of  3,200.  Charles 
Lee  Hyde,  Grand  Theatre,  Pierre,  South Dakota. 
GOLDEN  BED.  (8,584  feet).  Star  cast. 

Here's  a  mighty  fine  picture  and  is  typical 
DeMille  in  production  and  settings.  If  "Feet 
of  Clay"  made  you  money  this  one  will  too. It  pleased  my  patrons  and  made  me  a  little 
money.  L  O.  Davis,  Virginia  Theatre  (700 
seats),  Hazard,  Kentucky. 
GUILTY  ONE.  (5,625  ,  feet).  Star,  Agnes 

Ayres.  Not  much  to  this.  Very  cheaply 
made.  No  story,  no  nothing.  Will  not  do 
anything  at  the  box  office.  Tone  okay.  Sun- 

day, no.  No  audience  appeal.  Town  and 
country  class  town  of  1,200.  Admission  10- 
25.  C.  R.  Seff,  New  Radio  Theatre  (250  seats), 
Correctionville,  Louisiana. 
MERTON  OF  THE  MOVIES.  (7,655  feet). 

Star,  Glenn  Hunter.  Just  an  ordinary  pro- 
gram picture.  Will  please  about  two-thirds. 

By  no  means  a  big  picture.  Tone  okay.  Sun- 
day, yes.  Special,  no.  Audience  appeal  sev- 
enty per  cent.  Small  industrial  city.  Admis- 
sion 10-30.  L.  O.  Davis,  Virginia  Theatre  (700 

seats),  Hazard,  Kentucky. 
MERTON  OF  THE  MOVIES.  (7,655  feet). 

Star,  Glenn  Hunter.  Everyone  raved  over 
this  one.  A  different  kind  of  picture  from 
the  average.  Different  comedy.  Glenn  Hun- 

ter very  good.  Tone  okay.  Sunday,  yes. 
Good  audience  appeal.  Town  and  country 
class,  town  of  1,200.  Admission  10-25.  C.  R. 
Seff,  New  Radio  Theatre  (250  seats),  Correc- tionville, Iowa. 

MISS  BLUEBEARD.  (6,653  feet).  Star,  Bebe 
Daniels.  Here  is  the  best  picture  In  the  whole 
first  forty  of  Paramount.  Get  you  a  bunch 
of  circus  style  heralds  from  the  Exhibitors 
Printing  Service,  at  845  South  Wabash  street, 
Chicago,  111.,  and  raise  your  prices  and  go 
after  this  one.  It  will  stand  up  and  please 
everybody  that  will  come.  It's  a  knockout and  Miss  Daniels  will  sure  come  to  the  front 
if  they  will  put  her  in  some  more  of  this 
type.  A.  Mitchell,  Dixie  Theatre,  Russellville, Kentucky. 

NORTH  OF  30.  (7,908  feet).  Star,  Ernest 
Torrence.  This  Is  a  fine  picture  and  one  that 
will  please  any  crowd  in  the  country.  I  be- 

lieve that  it  is  the  eaual  of  "The  Covered 
Wagon''  as  a  picture.  It  did  a  nice  business for  me  and  is  worth  about  as  much  to  me  as 
"Wanderer  of  the  Wasteland,"  though  a  much 
better  pleasing  picture.  Sunday,  yes.  Charles 
Lee  Hyde,  Grand  Theatre,  Pierre,  South  Da- kota. 

VILMA  BANKY 
Famous  European  actress  who  will  make 
her  American  screen  debut  in  a  picture 
version  of  "The  Dark  Angel,"  the  play 
which  Samuel  Goldwyn  purchased  for 
George  Fitzmaurice  production  to  be  re- 

leased by  First  National 
\ 

OPEN  ALL  NIGHT.  (6,867  feet).  Star,  Viola 
Dana.  And  Paramount  continues  to  say,  "If 
you  want  'The  Covered  Wagon,'  "Peter  Pan' and  the  other  decent,  respectable  pictures, 
you  must  insult  your  patrons  with  'The  Gar- 

den of  Weeds,'  'Lily  of  the  Dust'  and  pictures 
like  this  one."  Small  town  and  rural  class, 
town  of  2,245.  Admission  10-25.  W.  J. 
Powell,  Lonet  Theatre,  Wellington,  Ohio. 
PETER  PAN.  (9,593  feet).  Star,  Betty 

Bronson.  This  is  a  picture  that  has  the  ex- 
hibitor beaten  again.  They  charged  me  more 

for  it  than  my  receipts,  which  were  fifty-two 
dollars.  There  were  no  stars  in  the  picture, 
no  expensive  settings,  directors,  or  anything 
to  justify  the  rental  charged  on  it.  It  will 
draw  where  they  have  seen  the  stage  play, 
and  to  my  knowledge  New  York  City  is  the 
only  place  In  America  that  it  was  given.  It 
pleased  the  children  from  eight  years  down 
one  hundred  per  cent.  However,  that  repre- 

sents the  small  part  of  my  patronage.  Just 
a  fairy  tale,  that  proved  equally  as  great  a 
fairy  tale  at  my  box  office  in  comparison  to 
what  the  salesman  told  me.  If  you  buy  it, 
buy  it  at  a  program  price  and  run  as  a  pro- 

gram for  the  children.  College  class,  town 
of  2,000.  Admission  25-35.  R.  X.  Williams, 
Jr.,  Lyric  Theatre  (345  seats),  Oxford,  Mis- sissippi. 

PETER  PAN.  (9,593  feet).  Star,  Betty 
Bronson.  One  sweet  little  picture.  It  is  one 
hundred  per  cent  in  everything  except  length. 
It  is  too  long  to  hold  the  attention  of  those 
who  will  like  it  best.  Of  course  the  children 
do  not  mean  big  money  to  us,  but  this  pic- 

ture is  primarily  '"their"  picture  and  I  would sacrifice  some  of  this  footage  to  make  It 
shorter  running  time.  This  is  a  picture  that 
should  be  shown  in  every  theatre  iu  every 
town  in  the  world  and  I  only  wish  I  could 
have  it  back  again  to  give  the  children  at 
free  matinee.  I  would  classify  this  as  a  pic- 

ture you  could  afford  to  buy  at  the  price  you 
found  you  could  pay  for  "Monsieur  Beau- caire"  or  "America."  Charles  Lee  Hyde,  Grand 
Theatre,  Pierre,  Sauth  Dakota. 
SILENT  PARTNER.  (5,866  feet).  Star,  Lea- 

trice  Joy.  While  our  patrons  as  a  rule  prefer 
the  melodramatic  and  action  type  of  picture, 
this  one  went  over  well,  and  all  comments 
that  have  come  to  my  attention  have  been 
favorable.  Tone  okay.  Special,  no.  General 
audience  appeal.  Rural  class,  town  of  600. 
Admission  10-30.  Charles  W.  Lewis,  L  O.  O. 
F.  Theatre  (225  seats),  Grand  Gorge,  New York. 

SINNERS  IN  HEAVEN.  (6,881  feet).  Star, 
Bebe  Daniels.  Seventy-five  per  cent  of  It  was 
objectionable  to  decent  people.  The  other 
twenty-flve  was  scenic,  which  was  okay.  Tone, 
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NORMA  SHEARER 
The  brilliant  Metro-Goldwyn  star  has  a  dual 

role  in  "Lady  of  the  Night" 

none.  Sunday,  no.  Not  a  special.  No  audi- 
ence appeal.  Small  town  class,  town  of  1,000. 

Admission  10-25.  S.  G.  Harsh,  Princess  The- 
atre (249  seats),  Mapleton,  Iowa. 

SOCIETY  SCANDAL.  (6,433  feet).  Star, 
Gloria  Swanson.  Good  picture.  Rental  right 
on  this  one.  Pleased  the  patrons.  Tone  good. 
Sunday,  yes.  Special,  yes.  Good  audience 
appeal.  Farmers  and  merchants,  town  of 
1,650.  Mrs.  J.  B.  Travelle,  Elite  Theatre, 
Placerville,  California. 
TOP  OF  THE  WORLD.  (7,167  feet).  Star, 

James  Kirkwood.  This  Is  above  the  average 
program  picture.  It  has  an  old  plot  but  a 
good  one  and  is  well  directed  and  presented. 
I  think  this  will  prove  pleasing  to  ninety- 
five  per  cent  of  most  any  audience.  Charles 
Lee  Hyde,  Grand  Theatre,  Pierre,  South  Da- kota. 

TO  THE  LAST  MAN.  (6,965  feet).  Star  cast. 
Very  good.  All  lovers  of  westerns  will  like 
this  one.  Tone,  fair.  Sunday,  no.  Special,  no. 
Good  audience  appeal.  Small  town  class 
town  of  1,312.  Admission  10-20.  M.  J.  Brad- 

ley, Airdome   (300  seats),  Thornton,  Arkan- 

WAGES  OF  VIRTUE.  (7,083  feet).  Star, 
Gloria  Swanson.  Very  good  picture.  Ben 
Lyons  made  a  fine  support  to  Swanson.  Tone 
okay.  Sunday,  okay.  Special,  no.  Good  au- 

dience appeal.  General  class,  town  of  3,700. 
Admission  10-30.  Krieghbaum  Brothers 
Char-Bell  Theatre  (800  seats),  Rochester,  In- diana. 

WOMAN  PROOF.  (7,657  feet).  Star,  Thomas 
Meighan.  Weil  liked  by  the  ladies,  but  didn't appeal  especially  to  the  men.  Very  good  for 
program  use,  however.  Tone  okay.  Sunday, 
yes.  Special,  no.  Average  audience  appeal. 
Rural  class,  town  of  500.  Admission  10-30. 
Charles  W.  Lewis,  I.  O.  O.  F.  Theatre  (225 
seats),  Grand  Gorge,  New  York. 

Pathe 

DIXIE.  (3  reels).  Star  cast.  This  is  one  of 
the  American  History  Chronicles  and  it 
proved  a  nice  added  attraction.  These  are 
entertaining  and  worth  while  as  tie-ups  with 
the  schools  and  such  but  cannot  be  used  as 
the  headliner  of  a  program.  It  Is  merely  a 
novelty  filler.  Should  be  bought  on  that 
basis.  Tone  fine.  Sunday,  fine.  High  class, 
town  of  3,200.  Charles  Lee  Hyde,  Grand  The- 

atre, Pierre,  South  Dakota. 
GIRL  SHY.  (7,457  feet).  Star,  Harold  Lloyd. 

This  is  one  of  Lloyd's  best  and  of  course  it Is  a  box  office  knockout.  Every  exhibitor 
knows  what  Lloyd  will  do  for  him,  so  this 
one  will  measure  up  to  your  expectations. 
Small  Industrial  city,  town  of  6,000.  Admis- 

sion 10-30.  L.  O.  Davis,  Virginia  Theatre 
(700  seats),  Hazard,  Kentucky. 

MASKER  DANCED.  Star,  Helene  Chad- 
wick.  Very  ordinary,  with  a  very  thin  story. 
The  best  thing  about  this  show  was  the  fact 
that  we  had  a  good  print  and  could  show  it 
decently  to  our  audience.  Tone  O.  K.,  but  not 
a  family  picture.  Not  suitable  for  special. 
Fair  appeal.  Draw  better  class,  town  4,500. 
Admission  10-15.  Carl  A.  Anglemire,  "Y" Theatre  (404  seats),  Nazareth,  Pennsylvania. 
MASKED  DANCER.  (Principal).  Star, 

Helene  Chadwick.  Fair  picture.  Some  said 
good,  rather  slow  moving  except  the  dance 
nothing  slow  about  that.  Tone,  fair.  Sunday, 
no.  Special,  no.  Fair  audience  appeal.  Small 
town  classes  and  farmers  town  of  600.  Admis- 

sion 10-20,  10-30.  H.  W.  Batchelder,  Gait 
Theatre  (175  seats),  Gait,  California. 

Producers*  Dist.  Corp. 
DRIVIN'  FOOL.  (5,800  feet).  Star,  Wally 

Van.  Was  disappointed  in  this  one.  Tone, 
okay.  Special,  no.  Audience  appeal,  sixty  per- 

cent. Farming  class  in  small  town.  Admis- 
sion 10-25.  Allin  &  Underhill,  Pastime  Thea- 

tre, Chelsea,  Vermont. 
HOLD  YOUR  BREATH.  (5  reels).  Star, 

Dorothy  Devore.  An  extra  good  comedy  that 
pleased  everybody.  We  need  more  such  pic- 

tures and  less  sex  stuff.  Tone,  okay.  Special, 
no.  Audience  appeal,  one  hundred  per  cent. 
Farming  class  in  small  town.  Admission  10- 
25.  Allin  &  Underhill,  Pastime  Theatre, 
Chelsea,  Vermont. 
RAMSHACKLE  HOUSE.  (6.2S7  feet).  Star, 

Betty  Compson.  A  good  picture  with  some 
beautiful  scenery.  Tone,  okay.  Special,  no. 
Audience  appeal,  ninety  per  cent.  Farming 
class  in  small  town.  Admission  10-25.  Allin 
&  Underhill,  Pastime  Theatre,  Chelsea,  Ver- mont. 

RECKLESS  ROMANCE.  (5,530  feet).  Star, 
Wanda  Hawley.  A  good  comedy  but  not  so 
good  as  ''Hold  Your  Breath."  Tone,  okay. 
Special,  no.  Audience  appeal,  one  hundred 
per  cent.  Farming  class  in  small  town.  Ad- 

mission 10-25.  Allin  &  Underhill,  Pastime 
Theatre,  Chelsea,  Vermont. 
ROARING  RAILS.  (5.753  feet).  Star,  Harry 

Carey.  The  best  Carey  we  have  used,  and  the 
others  were  very  good.  Exhibitors,  especially 
in  the  small  towns  should  get  in  on  this 
series.  Tone,  okay.  Special,  no.  Audience  ap- 

peal, one  hundred  per  cent.  here.  Farming 
class  in  small  town.  Admission  10-25.  Allin 
&  Underhill,  Pastime  Theatre,  Chelsea,  Ver- mont. 

SOFT  SHOES.  Star,  Harry  Carey.  This  is  a 
little  different  than  usual  Carey's.  It  starts in  the  West  and  ends  in  the  West  but  the 
drama  proper  which  is  a  crook  picture  takes 
place  in  San  Francisco.  Good  entertainment, 
especially  for  the  action  lovers.  Tone,  fair. 
Sunday,  no.  Special,  no.  Audience  appeal, 
seventy-five  per  cent.  All  classes  town  of 
6,000.  Admission  10-20-30.  Frank  H.  Wot- 
ton.  Park  Theatre  (600  seats),  Lebanon,  New 
Hampshire. 

TIGER      THOMPSON.      (5,700   feet).  Star, 

"Always  glad  to  help  do  my 
little  bit,"  says  our  consistently 
good  friend  and  reporter,  of  the 
Park  Theatre,  Lebanon,  New 
Hampshire. 

It  is  the  unselfish  aid  of  men 
who  are  sincere  which  makes  it 
possible  to  keep  this  dependable 
tip  department  at  the  highest  point 
of  exhibitor  service. 
DO  YOUR  BIT! 

Harry  Carey.  An  extra  good  western.  Plenty 
of  action.  Carey  is  getting  some  stories  now 
and  is  a  winner.  Tone,  okay.  Special,  no. 
Audience  appeal,  one  hundred  per  cent.  here. 
Farming  class  in  small  town.  Admission  10- 
25.  Allin  &  Underhill,  Pastime  Enterprise, Chelsea,  Vermont. 

WANDERING  HUSBANDS.  (6  reels).  Star 
cast.  All  right  for  program  although  nothing 
to  get  excited  over  but  would  call  it  a  good 
picture  of  society  drama  class.  Tone,  okay. 
Sunday,  no.  Special,  no.  Fair  audience  ap- 

peal. Family  class  city  of  65,000.  Admission 
10-15.  R.  K.  Covington,  Bijou  Theatre  (500 
seats),  Fresno,  California. 
WANDERING  HUSBANDS.  (6  reels).  Star, 

James  Kirkwood.  Good  picture  of  its  kind, 
but  not  so  popular  with  country  audiences. 
Tone,  good.  Special,  no.  Audience  appeal, 
sixty  per  cent.  Farming  class  In  small  town. 
Admission  10-25.  Allin  &  Underhill,  Pastime 
Theatre,  Chelsea,  Vermont. 
WELCOME  STRANGER.  (6,618  feet).  Star 

cast.  A  good  picture  well  produced.  Dore 
Davidson  splendid  as  well  as  balance  of  the 
cast.  It  is  a  high  class  comedy  drama.  Tone, 
good.  Sunday,  yes.  Not  a  special.  Good  audi- 

ence appeal.  General  class  town  of  3,600.  Ad- 
mission 10-20.  William  A.  Clark  Sr.,  Castle 

Theatre  (400  seats),  Havana,  Illinois. 

United  Artists 

AMERICA.  (10,000  feet).  Star  cast.  Very 
good;  should  go  best  where  one  has  good 
schools  to  draw  from.  Moral  tone  O.  K. — 
also  for  Sunday.  Yes  as  special.  Draw  small 
town  class,  town  3,300.  Admission  15-20.  P. 
L.  Vann,  Opera  House  (650  seats),  Greenville, Alabama. 

BIRTH  OF  A  NATION.  Star  cast.  As  old  as 
it  is  it  sure  pulled  'em  in  but  as  usual  they 
held  me  up  on  the  price  and  I  lost  money. 
Print  new.  Lots  of  new  titles  in  this.  Good 
tone.  Sunday,  yes.  Special,  yes.  Very  good 
audience  appeal.  All  classes  in  big  city.  Ad- 

mission ten  cents.  Stephen  G.  Brenner,  Eagle 
Theatre  (298  seats),  Baltimore,  Maryland. 

THIEF  OF  BAGDAD.  Star,  Douglas  Fair- 
banks. Too  much  cannot  be  said  in  favor  of 

this  production.  Broke  all  previous  records 
for  receipts  in  my  theatre.  Tone  O.  K.  Fine 
audience  appeal.  Suitable  for  Sunday  and  as 
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Anybody  who  reads  these  pages 
and  gets  good  from  them  is  cer- 

tainly willing  to  send  as  good  as 
he  gets. 

Sometimes  you  don't  come  back 
at  the  other  fellow  with  your  tips 
because  you  just  don't  seem  to  get around  to  it. 

But  you  are  willing  to  do  it. 
All  right! 

Get  action  while  it's  on  your mind. 
SEND  TIPS  NOW! 

special.  Draw  all  classes,  city  91,000.  Guy  A. 
Kinemer,  Arcade  Theatre  (1,151  seats),  Jack- sonville, Florida. 

Universal 

BIG  TIMBER.  (4,650  feet).  Star,  William 
Desmond.  A  fairly  good  picture.  Business 
good  and  audience  pleased  as  whole.  Nothing 
extra  to  it  as  western.  Tone,  okay.  Audience 
appeal,  seventy-five  per  cent.  General  class 
town  of  4,000.  Admission  10-20,  15-25.  R.  L 
Nowell,  Idle-hour  Theatre  (210  seats),  Mon- roe, Georgia. 

BUTTERFLY.  (7,472  feet).  Star,  Laura  La 
Plante.  The  women  raved  over  this  one: 
it's  all  good  stuff.  Tone  O.  K.  Yes  for  Sun- day and  as  special  some  places.  Draw  small 
town  class,  town  3,300.  Admission  15-20.  P. 
L  Vann,  Opera  House  (650  seats),  Green- 

ville, Alabama. 

DARLING  OF  NEW  YORK.  (6,260  feet). 
Star,  Baby  Peggy.  Just  a  good  picture.  A 
little  above  program  schedule  but  not  a  spe- 

cial, however,  it  is  worth  seeing.  Tone,  good. 
Sunday,  yes.  Special,  no.  Fair  audience  ap- 

peal. Farmers  and  merchants  town  of  1,650. 
Mrs.  J.  B.  Travelle,  Elite  Theatre,  Placer- 
ville,  California. 

GAIETY  GIRL.  (7,419  feet).  Star,  Mary 
Philbin.  This  didn't  draw,  but  pleased  all who  came.  Tone  O.  K.  Yes  for  Sunday  but 
no  as  special.  Draw  all  classes  of  small  town, 
3,300.  Admission  15-20.  P.  L  Vann,  Opera 
House  (650  seats),  Greenville,  Alabama. 

HIT  AND  RUN.  (5,508  feet).  Star,  Hoot 
Gibson.  Nothing  better  for  program  picture; 
good  comedy,  good  print.  Book  if  possible. 
Tone  and  appeal  O.  K.  No  for  Sunday  but 
some  places  yes  as  special.  Draw  best  class, 
town  875.  Admission  10-25.  Hal  James,  Wan- 
oca  Theatre  (300  seats),  Wallace,  North  Caro- lina. 

HUNCHBACK  OF  NOTRE  DAME.  (11,000 
feet).  Star,  Lon  Chaney.  A  wonderful  picture. 
You  can't  go  wrong  with  it.  Pleased  every- body. Tone,  good.  Sunday,  yes.  Special,  yes. 

Audience  appeal,  good.  Best  class  town  ol 
875.  Admission  10-25.  Hal  James,  Wanoca 
Theatre  (300  seats),  Wallace,  North  Carolim. 

JACK  O'  CLUBS.  (4,717  feet).  Star,  Her- bert Rawlinson.  Very  good  crook  story. 
Rawlinson  carries  the  Irish  cop  part  in 
good  style.  Well  done  and  entertaining.  Tone, 
okay.  Sunday,  yes.  Special,  no.  Good  audi- ence appeal.  Family  and  transient  class  city 
of  65,000.  Admission  10-15.  R.  K.  Covington, 
Bijou  Theatre  (500  seats),  Fresno,  California. 

LOVE  AND  GLORY.  (7,084  feet).  Star  cast. 
All  star  cast  which  means  nobody  particular 
and  all  pretty  good.  Reports  on  this  mostly 
all  bad  and  took  it  easy.  However,  had  sev- eral patrons  to  hunt  us  up  and  say  what  a 
dandy  story  it  was.  Of  early  French  days 
costume,  with  elaborate  special  settings. 
Tone,  good.  Sunday,  yes.  Good  audience  ap- peal. General  class  city  of  16,000.  Admission 
20-40.  Ben  L  Morris,  Temple  and  Olympic Theatre,  Bellaire,  Ohio. 

RIDERS  IP,  (4,904  feet).  Star,  Creighton 
Hale.  Race  track  story  that  seemed  to  be 
okay  although  not  a  big  picture.  Had  some 
compliments  and  several  knocks.  Tone,  okay. 
Sunday,  no.  Special,  no.  Audience  appeal,  fifty 
per  cent.  Family  class  city  of  65,000.  Ad- 

mission 10-15.  R.  K.  Covington,  Bijou  Thea- 
tre (500  seats),  Fresno,  California. 

RIDIN'  KID  FROM  POWDER  RIVER.  (5,- 
727  feet).  Star,  Hoot  Gibson.  Picture  drew 
fairly  well  but  picture  not  satisfactory  on 
account  of  direction.  Didn't  follow  story. Sedgwick  should  turn  Hoot  loose  if  he  ever 
expects  to  get  anywhere.  Tone,  okay.  Sun- 

day, yes.  Special,  no.  Fair  audience  appeal. 
General  class  town  of  3,600.  Admission  10- 
20.  William  A.  Clark  Sr.,  Castle  Theatre  (400 
seats),  Havana,  Illinois. 

SLANDERERS.  Star,  Johnnie  Walker. 
Good  program  picture.  Tone,  good.  Sunday, 
yes.  Special,  no.  Good  audience  appeal. 
Farmers  and  merchants  of  1,650.  Mrs.  J.  B. 
Travelle,  Elite  Theatre,  Placerville,  Cali- fornia. 

SPORTING  YOUTH.  (6,712  feet).  Star,  Regi- 
nald Denny.  Excellent  picture  that  has 

everything.  Very  entertaining.  Tone,  okay. 
Sunday,  yes.  Special,  no.  Good  audience  ap- 

peal. Family  class  city  of  65,000.  Admission 
10-15.  R.  K.  Covington,  Bijou  Theatre  (500 
seats),  Fresno,  California. 
STORM  DAUGHTER.  (5,302  feet).  Star, 

Priscilla  Dean.  An  excellent  story  of  the  sea, 
very  fine  photography  and  very  realistic  ship- 

wreck. Priscilla  Dean's  acting  is  great. Tone,  okay.  Sunday,  yes.  Special,  no.  Fine 
audience  appeal.  Family  and  transient  class 
city  of  65,000.  Admission  10-15.  R.  K.  Coving- 

ton, Bijou  Theatre  (500  seats),  Fresno,  Cali- fornia. 

STOLEN  SECRETS.  (4,742  feet).  Star,  Her- 
bert Rawlinson.  This  is  as  good  a  Rawlinson 

picture  that  I  have  ever  had  in  my  house.  All 
were  pleased  who  saw  it.  Tone,  good.  Sunday, 
yes.  Good  audience  appeal.  Farmers  town  of 
806.  W.  C.  Herndon,  Liberty  Theatre  (250 
seats),  Valliant,  Oklahoma. 

Ralph  Graves  in  "The  Beloved  Bozo,"  which Mack  Sennett  made  for  Pathe. 

SUNSET  TRAIL.  Star,  William  Desmond. 
Had  to  duck  as  they  were  coming  out.  One 
fellow  told  me  I  should  be  put  in  jail  for 
such  a  picture.  Played  it  for  a  western  and 
it  is,  perhaps,  but  tame  is  putting  it  mildl>. 
Aboslutely  no  action.  R.  L  Nowell,  Jr.,  Idle- 
hour  Theatre,  Monroe,  Georgia. 
TORNADO.  (6,576  feet).  Star  cast.  Fine  spe- 

cial, but  cannot  get  the  people  to  come  out 
on  Universal  pictures  here.  This  picture  de- 

serves a  big  house  and  will  please  them  all. 
Tone,  okay.  Sunday,  possible.  Special,  yes. 
Good  audience  appeal.  All  classes.  Admission 
10-25-30.  W.  H.  Odom,  Pastime  Theatre  (250 
seats),  Sandersville,  Georgia. 
WESTERN  WALLOP.  Star,  Jack  Hoxie. 

Average  western  drama,  just  lukewarm. 
Leading  girl  not  so  good.  Too  much  of  a 
flapper  for  the  owner  of  a  big  ranch.  Hoxie 
always  good.  Ladies  like  him.  Tone,  fair.  Sun- 

day, no.  Special,  no.  Audience  appeal,  fifty 
per  cent.  All  classes  town  of  6,000.  Admission 
10-20-30.  Frank  H.  Wotton,  Park  Theatre 
(600  seats),  Lebanon,  New  Hampshire. 
WESTERN  WALLOP.  Star,  Jack  Hoxie. 

Hoxie  always  draws  them  on  Saturday,  but 
was  disappointed  in  the  picture.  My  patrons 
like  a  western  that  is  full  of  action,  but 
somehow  I  can't  get  hold  of  one.  R.  L  Nowell, Jr.,  Idlehour  Theatre,  Monroe,  Georgia. 

Vitagraph 

BETWEEN  FRIENDS.  (6,900  feet).  Star, 
Anna  Q.  Nilsson.  People  here  were  enthusi- 

astic in  their  praises  of  this  production  and 
it  went  over  nicely.  City  of  110,000.  Admission 
10-20.  AI.  C.  Werner,  Royal  Theatre,  Reading, Pennsylvania. 
BETWEEN  FRIENDS.  (6,900  feet).  Star, 

Alice  Calhoun.  Some  of  the  sub-titles  decided 
"off  color"  otherwise  all  right.  Why  spoil  an 
otherwise  good  picture  by  one  short  rotten 
scene  or  title.  Special,  no.  Audience  ap- 

peal, hard  to  tell.  Small  town  class  town  of 
1,000.  Admission  10-25.  S.  G.  Harsh,  Princess 
Theatre  (249  seats),  Mapleton,  Iowa. 
BORROWED  HUSBANDS.  (7,000  feet).  Star, 

Florence  Vidor.  Poor  vehicle  for  Florence 
Vidor.  Fair  picture.  Very  light.  Special,  no. 
Vanzo  &  Kopuster,  Eagle  Theatre,  Livings- 

ton, Illinois. 
CAPTAIN  BLOOD.  (10,680  feet).  Star,  J. 

Warren  Kerrigan.  A  wonderful  production  in- 
tensely interesting  from  start  to  finish.  A 

story  of  a  freebooter's  spectacular  adventures 
on  land  and  sea  in  the  seventeenth  century. 
Tone,  good.  Sunday,  yes.  Special,  yes.  Audi- 

ence appeal,  one  hundred  per  cent.  William 
T.  Meeks,  Silliman's  Murray  Theatre,  Mil- waukee, Wisconsin. 
CLEAN  HEART.  (7,950  feet).  Star,  Percy 

Marmont.  Filled  with  strong  human  Interest 
and  self  sacrifice.  It  should  appeal  to  all  for 
its  humorous,  emotional  and  dramatic  action. 

Now  Booking 
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A  very  good  picture  for  all  classes  in  any 
locality.  Tone,  good.  Sunday,  yes.  Special, 
yes.  Audience  appeal,  one  hundred  per  cent. 
General  class  city  of  500,000.  Admission  10- 
20.  William  T.  Meeks,  Silliman's  Murray  Thea- tre (740  seats),  Milwaukee,  Wisconsin. 
CLEAN  HEART.  (7,950  feet).  Star  cast. 

"The  Clean  Heart"  is  in  a  class  by  itself. 
It's  different  and  they  all  say  it  is  fine. Marmont  is  at  his  best.  Book  it  and  boost 
it.  Tone,  good.  Sunday,  yes.  Special,  yes.  Aver- 

age audience  appeal.  Small  town  class  town 
of  1,500.  Admission  10-25.  T.  W.  Cannon, 
Majestic  Theatre  (315  seats),  Greenfield, 
Tennessee. 
CODE  OF  THE  WILDERNESS.  (7,000  feet). 

Star  cast.  My  patrons  told  me  it  was  the 
best  out-door  picture  they  had  seen  in 
months.  Evidently  everybody  was  pleased 
and  so  was  I.  Business  was  okay.  City  of 
110,000.  Admission  10-20.  Al.  C.  Werner,  Royal 
Theatre,  Reading,  Pennsylvania. 
GREATER  THAN  MARRIAGE.  Star,  Lou 

Tellegen.  A  very  satisfactory  picture  and 
pleased  generally.  Direction  very  good.  It 
is  simply  up  to  the  director  to  make  a  good 
story  and,  my,  how  some  of  them  misjudge 
the  public.  Tone,  okay.  Sunday,  yes.  Spe- 

cial, no.  Good  audience  appeal.  General 
class  town  of  3,600.  Admission  10-20.  Wil- 

liam A.  Clark  Sr.,  Castle  Theatre  (400  seats), 
Havana,  Illinois. 
MIDNIGHT  ALARM.  (6,000  feet).  Star 

cast.  Benefit  Fire  Company,  very  good  pic- 
ture. Everyone  well  satisfied.  Tone,  good. 

Sunday,  no.  Special  for  firemen's  benefit. Audience  appeal,  eighty  per  cent.  All  classes 
town  of  2,800.  Admission  10-25.  David  W. 
Strayer,  Mt.  Joy  Theatre  (250  seats),  Mt. 
Joy,  Pennsylvania. 
MY  MAN.  (6,800  feet).  Star,  Dustin  Far- 

num.  A  very  good  picture.  Miller  and  Far- 
num  at  their  best.  Sunday,  yes.  Admission 
15-25.  E.  C.  Bays,  Globe  Theatre,  Buena 
Vista,  Virginia. 
TWO  SHALL  BE  BORN.  (6  reels).  Star 

cast.  The  title  is  the  only  bad  thing  about 
this  picture.  It's  lots  better  than  the  aver- 

age program — and  the  price  is  right.  Tone 
O.  K.  Yes  for  Sunday  but  no  for  special. 
Draw  small  town  class,  town  of  3,300.  Ad- 

mission 15-20.  P.  L.  Vann,  Opera  House  (650 
seats),  Greenville,  Alabama. 
ONE  LAW  FOR  THE  WOMAN.  (6  reels). 

Star  cast.  Out  of  door  picture  that  got  by. 
Not  so  sexy  and  trashy  as  a  great  many  re- 

cent ones.  Tone,  fair.  Sunday,  yes.  Special, 
no.  Audience  appeal,  seventy-five  per  cent. 
Small  town  class  town  of  1,000.  Admission 
10-25.  S.  G.  Harsh,  Princess  Theatre  (249 
seats),   Mapleton,  Iowa. 

Warner  Bros 

CONDUCTOR  1492.  (6,500  feet).  Star, 
Johnny  Hines.  Good  comedy  feature.  Pleased 
one  hundred  per  cent,  and  brought  them  out. 
Good,  about  the  best  Hines  has  done  to  date 
ought  to  be  good  in  any  house.  Tone,  okay. 
Sunday,  yes.  Special,  yes.  Better  class  town 
of  4,000.  Admission  10-30.  Jos.  Angros  Jr., 
Palace  Theatre,  Leechburg,  Pennsylvania. 

CORNERED.  (7,500  feet).  Star,  Marie  Pre- 
vost.  Warners  never  fail.  A  picture  that  we 
received  many  good  comments  on.  Drew  fair 
crowd.  Tone,  okay.  Sunday,  yes.  Special, 
no.  Coal  miners  town  of  1,365.  Admission  10- 
20.  Vanzo  &  Kopuster,  Eagle  Theatre  (300 
seats),  Livingston,  Illinois. 

COUNTRY  KID.  (6,300  feet).  Star,  Wesley 
Barry.  Good  program  picture  satisfied  almost 
one  hundred  per  cent.  Tone,  okay.  Sunday, 
yes.  Special,  no.  Appeals  to  better  class.  Ad- mission 10-30.  J.  Angros  Jr.,  Palace  Theatre, 
Leechburg,  Pennsylvania. 

DADDIES.  (6,800  feet).  Star  cast.  Pleased 
the  majority  but  being  over-sold  lost  money 
on  it.  City  of  110,000.  Admission  10-20.  Al. 
C.  Werner,  Royal  Theatre,  Reading,  Penn- sylvania. 

DADDIES.  (6,800  feet).  Star  cast.  Good 
program  picture.  Pleased  almost  one  hundred 
per  cent.  Tone,  okay.  Sunday,  yes.  Special, 
no.  Appeals  to  all  classes.  Better  class  town 
of  4,000.  Admission  10-30.  Jos.  Angros  Jr., 
Palace  Theatre,  Leechburg,  Pennsylvania. 

VIRGINIA  VANCE 

Is  one  of  the  mirth  makers  in  Educational's 
Cameo  comedies 

MARRIAGE  CIRCLE.  (8,500  feet).  Star, 
Monte  Blue.  Hand  it  to  Lubitsch.  He  sure 
did  produce  a  real  one  in  this.  It's  great.  Go the  limit  on  this  one.  It  will  stand  up.  Some 
great  stuff  in  this  one  boys.  Tone,  okay.  Sun- 

day, no.  Special,  by  all  means.  Appeals  to 
all  classes.  Better  class  town  of  4,000.  Ad- 

mission 10-30.  Joseph  Angros  Jr.,  Palace  Thea- 
tre, Leechburg,  Pennsylvania. 

MARRIAGE  CIRCLE.  (8.500  feet).  Star, 
Monte  Blue.  Unquestionably  one  of  the  best 
pictures  of  its  kind  ever  made  and  the  more 
intelligent  people  were  especially  enthusi- 

astic in  their  praise.  Buy  it  and  don't  be afraid  to  tell  your  people  how  good  it  is. 
The  picture  will  fully  back  you  up.  City  of 
110,000.  Admission  10-20.  Al.  C.  Werner,  Royal 
Theatre,  Reading,  Pennsylvania. 
WHERE  THE  NORTH  BEBINS.  (6,000 

feet).  Star,  Rin-Tin-Tin  (dog).  Very  fine 
dog  picture.  Everybody  pleased.  The  dog 
seems  to  be  almost  human.  Tone,  okay.  Sun- 

day, yes.  Special,  no.  Good  audience  ap- 
peal. Family  class  city  of  65,000.  Admission 

10-15.  R.  K.  Covington,  Bijou  Theatre  (500 
seats),  Fresno,  California. 

Comedies 

BARNUM  JR.  (Educational).  Star,  John 
Pox.  Pleased  all  the  kids.  Dunno  how  the 
adults  liked  it  as  heard  no  comments  from 
them.  Tone,  fine.  Sunday,  yes.  Fair  audience 
appeal.  General  class  town  of  1,000.  Admis- 

sion 10-25,  15-35.  H.  H.  Hedberg,  Amuse-U 
Theatre,  Melville,  Louisiana. 

BUSHER.  (Educational).  One  of  the  best 
two  reel  comedies  I  have  seen  in  a  long  time. 
Taken  from  the  famous  "You  Know  Me,  Al" baseball  letters,  written  by  Ring  Lardner. 
The  baseball  game  is  a  riot.  Real  funny. 
Mixed  class  town  of  3,000.  Admission  25-35. 
T.  L.  Barnett,  Finn's  Theatre  (600  seats), 
Jewett  City,  Connecticut. 
CAKE  EATER,  (Pathe).  Star,  Will  Rogers. 

The  best  Rogers  comedy  we  have  ever  had. 
His  others  have  been  very  poor.  Tone,  none. 
Sunday,  yes.  Special,  no.  Good  audience  ap- 

peal. Neighborhood  class  town  of  4,200.  Ad- 
mission 10-20.  W.  E.  Elkin,  Temple  Theatre 

(500  seats),  Aberdeen,  Mississippi. 
ELECTRICAL  ELOPEMENT.  (Fox>.  A  good 

comedy  with  some  good  laugh  provoking 
material  in  it.  Tone,  good.  Sunday,  yes.  Fair 
audience  appeal.  General  class  town  of  1,000. 
Admission  10-25,  15-35.  H.  H.  Hedburg, 
Amuse-U  Theatre,  Melville,  Louisiana. 
FLICKERING  YOUTH.  (Pathe).  Star,  Harry 

Langdon.  Very  good  comedy.  Langdon  is  one 
of  the  best  and  his  stuff  is  all  new.  Tone, 
good.  Sunday,  yes.  Special,  yes.  Great  audi- 

ence appeal.  Miners  and  railroad  class  town 
of  3,500.  Giles  Master,  Strand  Theatre,  Gal- 

lup, New  Mexico. 
HIGH  BROW  STUFF.  (Pathe).  Star,  Will 

Rogers.  Two  reels  of  agony  not  a  laugh  in  it. 
Why  do  they  make  such  stuff.  Will  Rogers 
does  not  draw  for  me.  Print  good.  Sunday, 
yes.  No  audience  appeal.  All  classes  in  big 
city.  Admission  ten  cents.  Stephen  G.  Bren- 

ner, Eagle  Theatre  (298  seats),  Baltimore, 
Maryland. 
HOT  DOG.  (C.  B.  C.)  This  comedy  is  acted 

entirely  by  small  animals.  If  you  are  looking 
for  something  to  please  the  people,  give  them 
this.  It  will  go  over  one  hundred  per  cent. 
Tone,  none.  Sunday,  yes.  Special,  no.  Good 
audience  appeal.  Neighborhood  class  town 
of  4,200.  Admission  10-20.  W.  E.  Elkin,  Temple 
Theatre  (500  seats),  Aberdeen,  Mississippi. 
MIDNIGHT   BLUES.     (Educational).  Star, 

Lige  Conley.  An  especially  good  comedy  that 
would  be  appropriate  at  the  Halloween  sea- 

son. Whenever  we  see  the  names  of  "Jack 
White"  and  "Lige  Conley"  on  a  1-sheet,  we 
know  there's  a  good  laugh  coming.  Tone, 
okay.  Sunday,  yes.  General  audience  appeal. 
Rural  class  town  of  500.  Admission  10-30. 
Charles  W.  Lewis,  I.  O.  O.  F.  Theatre  (225 
seats),  Grand  Gorge,  New  York. 

MIDNIGHT     WATCH.     (Asher  Comedies). 
Another  good  for  nothing  comedy.  Don't play  it.  Print  new.  No  audience  appeal.  All 
classes  in  big  city.  Stephen  G.  Brenner,  Eagle 
Theatre  (298  seats),  Baltimore,  Maryland. 
NEW  SHERIFF.  (Educational).  Here  is  a 

humdinger  of  a  two  reel  comedy,  they  laugh 
and  then  they  laugh  some  more.  Two  reels. 
Educational  sure  has  the  comedies  and  it 
takes  real  comedies  to  get  over  with  the 
fans.  Tone,  good.  Sunday,  yes.  Audience  ap- 

peal, yes.  Small  town  class  town  of  300.  Ad- mission 10-25.  Roy  E.  Cline,  Osage  Theatre 
(200  seats), »Osage,  Oklahoma. 
VAN  BIBBER  SERIES.  (Fox).  Real  laugh- 

getting  two  reelers.  Pleased  most  any  audi- 
ence. Better  than  any  two  reel  comedy.  Don't draw  much  but  pleased  those  who  came.  Tone, 

okay.    Sunday,    yes.    Coal    miners    town  of 
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1,365.  Admission  10-20.  Vanzo  &  Kopuster, 
Eagle  Theatre  (300  seats),  Livingston,  Illi- nois. 
WHY  HURRY.  (Educational).  This  Is  a 

very  pleasing  comedy.  Has  lots  of  laughs 
and  new  gags.  All  classes  town  of  3,00o. 
Admission  10-30.  M.  W.  Larmour,  National 
Theatre  (430  seats),  Graham,  Texas. 

Serials 

INTO  THE  NET.  (Pathe).  Star  cast. 
Feature  edition.  Looked  like  the  features 
of  eight  years  ago.  Melodrama,  possibly 
suitable  for  a  night  run.  Family  and  stu- 

dent class  town  of  4,000.  Admission  10-25. 
R.  J.  Relf,  Star  Theatre  (600  seats),  De- 
corah,  Iowa. 
IRON  HAN.  (Universal).  One  of  the  best 

stunt  serials  we  have  shown  for  a  long  time. 
Have  just  finished  the  15th  episode.  We 
played  it  for  the  kids  and  it  got  them  every 
Saturday  for  packed  houses.  Family  class 
city  of  600,000.  E.  Barker.  College  Play- 

house, Toronto,  Canada. 

Short  Subjects 

GETTING  GOING.  (F.  B.  O.)  First  episode 
of  the  "Go-Getters"  and  it  is  a  corker.  Am praying  that  all  the  other  eleven  will  be  as 
good  as  this  one.  Truly  a  little  gem  (as  F.  B. 
O.  calls  it)  and  it  should  go  over  with  a  bang 
anywhere.  Have  played  "Fighting  Blood"  and 
"Telephone  Girls."  The  fact  that  we  have 
booked  "Go-Getters"  is  ample  proof  that  the first  two  series  must  have  delivered  the 
goods.  Tone,  good.  Sunday,  yes.  Very  strong 
audience  appeal.  General  class  town  of  1,000. 
Admission  10-25,  15-35.  H.  H.  Hedberg, 
Amuse-U  Theatre,  Melville,  Louisiana. 
PATHE  NEWS.  This  is  as  good  as  any  news 

but  doubt  its  value  to  the  small  town  pro- 
gram where  it  has  to  be  used  so  old  that  it 

has  no  news  value  and  is  merely  a  pictorial 
magazine  of  forgotten  events.  High  class 
town  of  3,200.  Charles  Lee  Hyde,  Grand  Thea- 

tre, Pierre,  South  Dakota. 
SPORTLIGHTS.  (Pathe).  These  entertain 

and  fill  in  the  place  of  a  comedy  with  more 
appeal  to  lots  of  people.  However,  I  do  not 
think  they  should  come  more  than  one  every 
two  weeks.  Tone,  yes.  Sunday,  yes.  Special, 
no.  High  class  town  of  3,200.  Charles  Lee 
Hyde,  Grand  Theatre,  Pierre,  South  Dakota. 
TELEPHONE     GIRL  SERIES.     (F.  B.  O.) 

Star  cast.  Have  just  finished  this  series  and 
wish  to  advise  everyone  of  Our  Gang  who 
have  not  played  this  one  to  do  so  before  the 
prints  wear  out.  While  not  better,  this  ser- 

ies is  every  bit  as  good  as  the  "Fighting 
Blood"  series  and  will  satisfy  your  fans 
from  beginning  to  end.  This  type  of  pic- 

ture is  far  superior  to  serials  and  is  a  good 
business  stimulator.  Tone,  fair.  Sunday,  yes. 
Special,  no.  Strong  audience  appeal.  General 
class  town  of  1,000.  Admission  10-25,  15-35. 
H.  H.  Hedberg,  Amuse-U  Theatre,  Melville, Louisiana. 

UNREAL,   NEWS   REEL   NO.   4.    (Fox).  A 

"Our  Gang"  is  the  finest  group 
of  exhibitors  you  can  find  any- where. 
Their  contributions  come  from 

all  over  the  United  States — and 
other  countries. 

The  service  they  do  touches  and 

brightens  the  exhibitor's  lot  in 
every  corner  of  the  globe. 
ARE  YOU  SENDING  TIPS? 

bum  excuse  for  a  two  reel  comedy.  Lay  oft. 
They  are  about  the  worst  you  can  buy. 
Prints  good.  Sunday,  no.  No  audience  appeal. 
All  classes  in  big  city.  Admission  ten  cents. 
Stephen  G.  Brenner,  Eagle  Theatre  (298 
seats),  Baltimore,  Maryland. 

Independent 
ACROSS  THE  DEAD  LINE.  (William 

Steiner).  Star,  Leo  Maloney.  A  very  good  pic- 
ture. Pleased  a  Saturday  night  crowd  nearly 

one  hundred  per  cent.  The  dog  "Bullett" 
registered  with  the  "fans"  as  usual.  Tone, good.  Sunday,  no.  Fine  audience  appeal. 
Small  town  class  town  of  300.  Admission  10- 
25.  Roy  E.  Cline,  Osage  Theatre  (200  seats), 
Osage,  Oklahoma. 
BAREFOOT     BOY.     (State     Right).  Star 

cast.  Very  good  for  program.  Sufficient  ac- 
tion to  hold  interest.  Juvenile  parts  ex- 

ceedingly well  done.  Tone,  okay.  Sunday,  no. 
Special,  no.  Good  audience  appeal.  Family  and 
transient  class  city  of  65,000.  Admission  10- 
15.  R.  K.  Covington,  Bijou  Theatre  (500 
seats),  Fresno,  California. 
BLOOD  AND  STEEL.  (State  Right).  Star, 

Helen  Holmes.  A  cut  and  dried  railroad 
drama  with  the  exception  that  Helen  Holmes 
fails  to  do  her  stuff.  Usual  runaway  en- 

gine about  to  collide  with  special,  Helen  and 
horse  swim  river,  pulls  switch  in  nick  of 
time  and  ditches  runaway  engine.  Usual 
clinch  and  fade  away.  Tone  good.  Sunday, 
yes.  Special,  no.  Audience  appeal,  50  per 
cent.  All  classes  town  of  6,000.  Admission 
10-20-30.  Frank  H.  Wotton,  Park  Theatre 
(600  seats),  Lebanon,  New  Hampshire. 
CALIBRE  45.  (State  Right).  Star,  Frank- 

lyn  Farnum.  This  is  about  the  worst  Farnum 
that  I  have  run,  but  he  is  not  bad  in  any 
of  his  pictures.  Sunday,  no.  Special,  no.  Good 
audience  appeal.  Working  class  city  of  14,- 
000.  Admission  10-20.  G.  M.  Bertling,  Favor- 

ite Theatre  (160  seats),  Plqua,  Ohio. 

CALIBRE  45.  (State  Right).  Star,  Frank- 
lyn  Farnum.  Not  so  good.  Ordinary  western 
that  doesn't  set  well,  not  much  to  it.  Wouldn't advise  playing.  Not  suitable  for  Sunday. 
Tone,  okay.  Special,  no.  No  audience  appeal. 
Family  and  transient  class  city  of  65,000. 
Admission  10-15.  R.  K.  Covington,  Bijou  Thea- 

tre (500  seats),  Fresno,  California. 

FAST   AND  FEARLESS.   (Artclass).  Star, 
Buffalo  Bill,  Jr.  A  promising  star,  and  a 
pleasing  western.  Tone  okay.  Appeal  75 
per  cent.  Yes  for  Sunday  but  no  as  special. 
Draw  masses,  city  200,000.  Admission  10-20. R.  M.  Kennedy,  Royal  Theatre  (350  seats), 
Birmingham,  Alabama. 

THE  FLASH.  Star,  George  Larkin.  Fair 
program  picture  that  seemed  to  please  gen- 

erally. Draw  all  classes,  city  10,000.  Ad- mission 10-20.  Al  C.  Werner,  Royal  Theatre, 
Reading,  Pennsylvania. 

JACQUELINE.  (Arrow).  Star,  Lew  Cody. 
A  Curwood  story  and  a  very  good  picture 
bought  right,  and  made  some  money.  Print 
good.  Tone,  good.  Sunday,  yes.  Special,  no. 
Good  audience  appeal.  All  classes  in  big 
city.  Admission  ten  cents.  Stephen  G.  Bren- 

ner, Eagle  Theatre  (298  seats),  Baltimore, 
Maryland. 
MADEMOISELLE  MIDNIGHT.  (6,775  feet). 

Star,  Mae  Murray.  Did  not  take  nere.  Don't like  Mae  Murray  here,  but  picture  was  very 
good.  She  doesn't  wear  any  gowns  in  this, a  Mexican  picture  with  action.  Tone,  good. 
Sunday,  no.  Special,  no.  All  classes  town 
of  2,800.  Admission  10-25.  David  W.  Strayer, 
Mt.  Joy  Theatre  (250  seats),  Mt.  Joy,  Penn- 
sylvania. 
MIDNIGHT     SECRETS.        (State  Right). 

Star,  George  Larkin.  Good  drama  with 
plenty  of  action.  This  boy  Larkin  is  always 
good.  Also  a  pretty  fair  cast.  Sunday,  >»s 
Special,  no.  Good  audience  appeal.  Working 
class  city  of  14,000.  Admission  10-20.  G.  M. Bertling,  Favorite  Theatre  (160  seats),  Piqua, 
Ohio. 

PAINTED  FLAPPER.     (Chadwick).  Star, 
Pauline  Garon.  Pretty  fair  little  picture. 
Full  of  pep  first  four  reels.  A  little  slow  to 
finish.  Camera  work  and  photography  very 
fine.  Tone,  fair.  Sunday,  yes.  Special,  no. 
Good  audience  appeal.  Family  and  student 
class  town  of  4,000.  Admission  10-25.  R.  J. 
Relf,  Star  Theatre  (600  seats),  Decorah, Iowa. 

PASSION  PLAY.  (Bland  Bros.)  Star  cast 
A  very  good  religious  story  and  goes  good 
this  time  of  the  year.  Played  to  S.  R.  O.  on 
every  showing.  Sunday,  yes.  Audience  ap- 

peal, 100  per  cent.  Mixed  class  town  of  800. 
Admission  15-25.  Jerry  Wertin,  Winter 
Theatre   (250  seats),  Albany,  Minnesota. 

RAINBOW      RANGERS.     (Progress).  Star, 
Pete  Morrison.  A  jam  up.  Good  western 
full  of  comedy.  The  negro  is  good.  The 
Progress  Pictures  Co.  select  a  pretty  good 
bunch  of  pictures.  Tone  okay.  Sunday,  yes. 
Not  a  special.  Good  audience  appeal.  Gen- 

eral class  town  of  3,600.  Admission  10-20. 
William  A  Clark,  Sr.,  Castle  Theatre  (400 
seats),  Havana,  Illinois. 
RIP  SNORTER.  (Arrow).  Star,  Dick 

Hatton.  A  zippy  western  with  a  popular 
star  and  his  two  horses,  "Star"  and  "Bev- 

erly." Tone  okay.  Special,  no.  Good  audi- ence appeal.  Family  class  city  of  300,000. 
Admission  10-20.  Ed  Dubinsky,  Regent  Thea- 

tre  (680  seats),  Kansas  City,  Missouri. 
SELL     'EM     COWBOY.      (Arrow).  Star, 

Yakima  Canutt.  Very  good  picture.  Very 
funny.  Sunday,  yes.  Special,  no.  Admis- 

sion 15-25.  E.  C.  Bays,  Globe  Theatre,  Buena 
Vista,  Virginia. 

SPEED     KING.     (Phil     Goldstone).  Star, 
Dick  Talmadge.  Comedy  drama,  popular 
theme  and  a  picture.  Make  good  anywhere. 
Tone,  okay.  Sunday,  okay.  Program  pic- 

ture. Family  class  city  of  300,000.  Admis- 
sion 10-20.  Ed  Dubinsky,  Regent  Theatre 

(680  seats),  Kansas  City,  Missouri. 
SPEED     KING.     (Phil     Goldstone).  Star, 

Richard  Talmadge.  A  fast  moving  drama- 
comic.  Please  any  audience.  Tone,  okay. 
Sunday,  good.  Good  program  picture.  Fam- 

ily audience  appeal.  City  of  30,000.  Admis- 
sion 10-20.  Ed  Dubinsky,  Regent  Theatre 

(600  seats),  Kansas  City,  Missouri. 
THREE  DAYS  TO  LIVE.  Star,  Ora  Car- 

ewe.  Despite  the  fact  that  this  is  simply 
serial  stuff,  the  picture  "took"  and  went  over 
very  nicely.  All  classes,  city  10,000.  Ad- 

mission 10-20.  Al  C.  Werner,  Royal  Theatre, 
Reading,  Pennsylvania. 

Now  Booking 

STOP 

AL  CHRISTIE  feature 
Directedby  Scott  Sidney 
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Over  500  Newspapers  Printing 

Serialization  of  Vitagraph  Film 

FIVE  hundred  and  five  newspapers  in 
the  United  States  and  Canada,  having 
a    combined    circulation    of  approxi- 

mately twenty-one  millions,  are  now  print- 
ing James  Oliver  Curwood's  famous  novel, 

"Baree,  Son  of  Kazan,"  in  serial  form. 
They  are  taking  advantage  of  a  free  serv- 

ice offer  made  by  Vitagraph.  Actually,  the 
number  of  those  that  have  accepted  is  con- 

siderably in  excess  of  SOS,  the  total  which 
had  been  reached  up'  to  Wednesday  of  this week. 
John  B.  Rock,  general  manager  of  Vita- 

graph, called  attention  to  the  fact  that  the 
previous  high  water  mark  reached  in  the 
publication  of  a  novel,  through  facilities  ex- 

tended by  a  motion  picture  distributing  or- 
ganization, was  attained  last  year,  when  474 

newspapers  published  serializations  of  Rafael 
Sabatini's  "Captain  Blood." 

It  is  worthy  of  remark,  too,  that  a  very 

large  number  of  the  papers  which  used  Vita- 
graph's  "Captain  Blood"  service  were  prompt 
to  take  advantage  of  the  offer  for  "Baree, 
Son  of  Kazan,"  thus  giving  evidence  of  their 
enthusiasm  over  such  a  fictionization  arrange- 

ment as  a  booster  of  circulation. 
Mr.  Rock  also  pointed  out  that,  although 

David  Smith  is  now  finishing  the  production 
of  "Baree,  Son  of  Kazan,"  for  Vitagraph, 
and  the  photoplay  special  has  been  set  for 
release  April  19,  the  fictionization  service  is 
being  given  without  any  obligation  whatso- 

ever on  the  part  of  the  newspapers.  There 
are  no  strings  to  the  offer.  The  distribution 
is  handled  by  a  special  staff  at  the  Vita- 

graph offices,  working  entirely  independently 
of  the  booking  department.  Newspapers  in 
communities  in  which  the  picture  has  not 
been  contracted  for  are  treated  on  precisely 
the  same  basis  as  those  at  centers  where 
arrangements  have  been  made  for  early showings. 

Start  Special  Campaign  on 

Columbia 's  "Fighting  theFlames 

ft 
COLUMBIA  PICTURES'  have  started  a special  publicity  and  exploitation  cam- 

paign on  their  latest  release,  "Fighting 
The  Flames."  Jack  Cohn  showed  the  picture 
to  officials  of  the  California  Fire  Department 
before  he  brought  the  first  print  to  the  East 
with  him.  He  had  the  use  of  their  apparatus 
and  they  played  a  big  part  in  many  of  the 
scenes  making  sure  that  many  phases  of  the 
fireman's  life  would  be  authentically  repre- sented. 
The  studio  organization  received  many  con- 

gratulations and  the  unqualified  endorsement  of 
the  officials  who  saw  the  picture,  stating  that 
the  story  depicted  accurately  the  life  of  the 
fireman  in  its  proper  light. 
There  are  many  excellent  exploitation  pos- 

sibilities in  this  picture  and  with  such  enthusias- 
tic approval  they  decided  to  get  behind  the 

picture  with  an  extra  hard  push. 
A  special  supplement  to  the  press  book  has 

been  sent  giving  in  detail  a  number  of  possible 
money  making  tie-ups  which  the  exhibitor  can 
use  to  great  advantage. 

Another  supplement  is  now  in  work  which 
will  give  much  extra  advertising  material  in 
addition  to  that  which  is  already  in  the  press 
book. 

Fox  News  Scores  Beat 
Fox  News  scored  a  beat  on  the  disastrous 

fire  at  Palm  Beach,  Fla.,  being  the  only 
newsreel  to  release  motion  pictures  of  the 
conflagration  that  completely  destroyed  the 
Breakers  and  Palm  Beach  hotels,  two  of 
the  fashionable  hostelries  of  the  popular 
southern  resort,  with  a  damage  loss  of  over 
$7,000,000. 
Every  one  of  the  big  Broadway  motion 

picture  theatres  utilized  the  exclusive  subject 
in  their  news  magazines. 

Exchanges  in  all  territories  will  have  prints 
on  this  picture  in  their  hands  this  week  and 
many  are  arranging  special  showings  to  which 
the  fire-officials  will  be  urgently  invited. 
The  previews  already  given  promise  a 

smashing  success  for  this  picture. 

Circuits  Close  for  "Charley's 

Aunt" 

Paul  C.  Mooney,  vice  president  of  Pro- 
ducers Distributing  Corporation,  reports  the 

closing  of  contracts  with  five  of  the  biggest 

circuits  for  the  presentation  of  Al.  Christie's 
big  feature  "Charley's  Aunt"  immediately  fol- lowing its  current  long  runs  in  New  York, 
Chicago  and  Los  Angeles. 
Among  the  chains  closed  are  Famous 

Players  for  the  entire  Southern  circuit;  the 
A.  H.  Blank  circuit  for  the  entire  Des  Moines 
territory;  the  West  Coast  Theatre  Circuit  for 
its  entire  chain;  Jensen  and  Von  Herberg; 
and  the  U.  B.  O.  circuit  in  New  York. 

Dempsey  Starts  Work  on 

"Manhattan  Madness" 

Jack  Dempsey,  heavyweight  cham- 
pion of  the  world,  and  his  wife,  Estelle 

Taylor,  will  start  to  work  this  week  on 
the  Coast  in  the  production  of  their 
first  picture  for  Associated  Exhibitors. 
According  to  J.  S.  Woody,  general 

manager  of  the  Associated  Exhibitors, 
Dempsey's  contract  with  the  Associated 
Exhibitors  calls  for  a  very  large  stipu- 
ated  salary  in  addition  to  a  share  in 
the  profits  of  the  picture. 

It  is  the  plan  of  the  Associated  Ex- 
hibitors to  heavily  exploit  the  Dempsey 

picture.  A  nationwide  billboard  cam- 
paign will  be  waged  months  in  ad- 
vance of  the  release  of  the  picture. 

Arrangements  were  completed  last 
week  at  Los  Angeles  for  the  rental  of 
a  studio,  and  the  work  of  production 
has  started.  The  picture,  "Manhattan 
Madness,"  will  be  made  under  the  su- 

pervision of  Oscar  Price. 
This  is  the  first  feature-length  pic- 

ture in  which  the  prominent  fighter 
has  taken  the  star  role.  The  story  of 
"Manhattan  Madness"  was  originally 
produced  in  pictures  by  Triangle  with 
Douglas  Fairbanks  in  the  starring  role. 

Ray  Starts  "Some  Pumpkins" 
Charles  Ray,  the  newest  star  of  the  Chad- 

wick  Pictures  Corporation,  started  work  this 
week  on  "Some  Pumpkins,"  the  first  of  a 
series  of  four  specials  which  he  will  make 
for  that  company  this  year.  This  produc- 

tion will  be  typical  of  the  kind  of  unsophis- 
ticated comedy-drama  that  first  established 

Ray  among  the  leading  male  stars  of  the 
screen. 

Ray's  leading  woman  will  be  Duane  Thomp- 
son, whose  interpretation  of  country  girl 

roles  in  Christie  comedies  is  responsible  for 
the  prediction  that  she  will  be  an  ideal  foil 
for  the  star.  Mary  Carr  will  play  Ray's 
mother.  The  general  supervision  of  "Some 
Pumpkins"  is  in  the  hands  of  Joseph  De 
Grasse.  Jerome  Storm  will  direct. 

Sternbach  Enters  New  Field 

Bert  Sternbach,  for  several  years  the  As- 
sistant Manager  of  the  Hollywood  Studios  of 

the  Century  Film  Corporation,  producers  of 
Century  Comedies,  has  resigned  to  enter  the 
theatrical  costuming  business  in  Hollywood. 

Now  Booking 

Harry  Carey 

* /fie 

vBad A  Spper  Thriller  with I  Thousands  of  Real  Indians 
/ A  Hunt  Stiomberg,  personally  supervised  production 



566 MOVING    PICTURE  WORLD April  11,  1925 

The  White  Monkey"  Started; 

Barbara  La  Marr  is  Starred 

FOLLOWING  several  weeks  of  careful 
preparation,  Associated  Pictures  Corpor- 

ation began  filming  "The  White  Monkey," 
the  next  Sawyer-Lubin  production  on  March 25. 
The  scenes  for  the  picturization  of  John 

Galsworthy's  novel,  which  will  present  Barbara 
La  Marr,  will  be  made  at  Universal  Studios, 
Fort  Lee,  N.  J.,  under  the  direction  of  Phil 
Rosen. 

In  addition  to  Barbara  La  Marr,  the  cast 
includes  at  the  present  moment,  Charles  Mack, 

/»-|-«HE  Grossmont  Studios  will  now  go 
I  ahead  full  speed.  Contracts  signed 
A.  with  independent  producers  assure  a 

spring  and  summer  of  uninterrupted  activity. 
Our  long  and  careful  preparation  in  fully 
equipping  the  studio  and  engaging  an  expert 
technical  force,  was  made  in  full  anticipation 
of  such  an  eventual  condition." 

Such  is  the  message  Harry  M.  Owens,  presi- 
dent of  the  San  Diego  Cinema  Corp.,  brought 

back  after  a  visit  to  Hollywood  during  which 
he  closed  contracts  for  the  making  of  23  pic- 

tures in  addition  to  those  already  arranged  for 
production  at  the  Grossmont  Studios,  just  out- 

side of  San  Diego. 
Clifford  S.  Elfeld,  after  a  visit  to  the  studios, 

is  planning  a  heavy  production  schedule  at  the 
Southland  studio.  He  will  make  in  the  near 
future  6  James  Oliver  Curwood  productions; 
8  Western  whirlwind  speed  dramas  from 
stories  by  Frank  Howard  Cark;  8  features 
starring  Ken  Maynard,  world's  champion  trick 
rider,  with  his  famous  equine,  "Tarzan,  King 
of  Horses."  and  in  which  6  famous  Pacific 
Coast  bathing  beauties,  each  a  winner  in  coast- 

wise beauty  contests,  will  appear ;  and  one 
special  production,  "The  Courage  of  Captai;-. 
Plum,"  by  James  Oliver  Curwood. 

Eight  months  have  been  spent  by  Mr.  Owens 
and  his  associates  in  preparing  the  big  Gross- 

mont studio  for  production.    Surprisingly  mod- 

Thomas  Holding,  Flora  Le  Breton,  famous 
English  actress  and  stage  beauty ;  George 
Marion,  celebrated  for  his  characterization  of 

the  old  sea  captain  in  "Anne  Christie,"  and 
Tammany  Young,  the  well  known  character 

player. The  photography  will  be  in  charge  of  Ru- 
dolph Bergquist,  assisted  by  Charles  Levine. 

Production  details  will  be  under  the  manage- 
ment of  Barney  Lubin,  while  Al  Hall  will 

assist  Phil  Rosen. 

erate  rentals  are  offered  independent  concerns, 
as  well  as  financial  backing  in  production. 

££f-p^HE  PLASTIC  AGE,"  by  Percy I  Marks,  one  of  the  biggest  fiction 
A.  sellers  of  1924,  will  be  included  in 

the  program  to  be  filmed  next  season  by  B.  P. 
Schulberg  Productions,  according  to  a  state- 

ment just  made  by  the  producer. 

Published  by  the  Century  Company,  "The 
Plastic  Age"  took  an  immediate  bound  into 
the  fiction  hits  and  for  eight  consecutive  months 
headed  the  Best  Sellers  List  compiled  by  the 
Publishers  Association.  It  has  already  reached 
the  phenomenal  sale  of  approximately  one  hun- 

dred thousand  copies,  with  the  demand  still mounting. 

By  no  means  of  secondary  importance  is  the 
circi:;^'.:^n  "The  Plastic  Age"  is  obtaining 
through  its  syndication  to  big  city  newspapers. 
It  has  recently  Dec  "  published  in  the  New  York 
Evening  Journal  and  arrangements  for  its  ap- 

Books  All  Vitagraph  Films 

100   Per   Cent    Booking   by   Salt   Lake  City 
Ward  Houses  Transforms  Deficit  Into 

a  Profit 
By  the  simple  expedient  of  booking  every 

Vitagraph  release  as  it  becomes  available, 
authorities  in  charge  of  more  than  forty  en- 

tertainment halls  in  Salt  Like  City  have 
transformed  a  deficit  into  a  consistent  profit. 
The  Church  of  Jesus  Christ  of  Latter  Day 

Saints  maintains  one  of  these  halls  in  each 
of  the  ecclesiastical  wards  of  the  city,  and 
in  each  there  is  a  weekly  picture  presenta- 

tion, for  which  a  nominal  admission  price 
is  charged.  The  purpose  is  to  provide  recrea- 

tion and  entertainment  for  young  people  and 
those  in  charge  insist  that  only  photoplays 
that  are  scrupulously  clean  shall  be  shown. 

For  years  the  hall  in  Wasatch  ward  failed 
to  meet  expenses  and  the  committee  in  charge 
was  faced  with  a  serious  problem.  In  seek- 

ing a  way  out  the  committee  called  at  the 
Vitagraph  branch  office  and  stated  the  sit- 

uation. The  branch  manager  suggested  the 

filming  of  Vitagraph's  "My  Wild  Irish  Rose" and  that  attraction  was  screened  at  the  next 
weekly  entertainment. 
That  evening  marked  a  turning  point.  It 

was  found  that  after  the  payment  of  expenses 

a  sum  remained  to  be  added  to  the  ward's recreational  fund. 

pearance  have  been  concluded  with  papers  in 
Albany,  Rochester,  Syracuse,  Washington,  New 
York,  Chicago,  Los  Angeles,  San  Francisco, 
Boston,  Atlanta,  Detroit  and  Baltimore.  The 
reading  public  it  will  reach  in  these  cities 
totals  close  to  three  million. 
Commenting  upon  this  significant  purchase, 

Mr.  Schulberg  said :  "Our  organization  has consistently  pursued  a  policy  of  big  stories, 
but  I  feel  that  we  have  never  had  one  that 

approached  'The  Plastic  Age'  in  importance. 
Like  'Black  Oxen,'  'So  Big,'  'Flaming  Youth' and  the  other  tremendous  sellers  it  is  known 
by  practically  every  person  in  the  United  States. 
Its  exploitation  possibilities  surpass  any  story 

that  will  be  filmed  next  year." 

Tom  McNamara  Signed 
Tom   McNamara,   the    famous   creator  of 

children's  comic  pictures,  will  provide  the  same 
brand  of  infectious  humor  for  Mary  Pickford's 
forthcoming  production,  "Little  Annie  Rooney" 'at  he  puts  in  his  comics. 

.'  IcNamara  has  been  signed  to  assist  in  the .4.  :  v  that  Miss  Pickford  is  to  do.  It  deals 
with  a  gang  of  dirty-faced  youngsters  in  the 
slum:  of  New  York.  Of  course  Mary  is  the 
leac'ci  of  the  gang,  and  the  picture  marks  her 
return  to  the  role  of  a  saucy  young  imp.  always 
in  tr  ii  ble  and  just  as  regularly  getting  out  of 
it. 

Release  Date  Changed 
Due  la  a  recent  revision  of  its  feature  re- 

lease program,  Associated  Exhibitors  an- 
nounced that  "The  Sky  Raider,"  which  was 

previously  announced  for  release  on  March 
8,  was  finally  made  available  on  April  S. 

Now  Booking 
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San  Diego  Studios  Scheduled 

for  Uninterrupted  Activity 

Schulberg  Buys  "Plastic  Age"; 

Will  Be  Next  Season 's  Release 



The  First  Run 

Presentations prologues MUSIC 
"
F
 

OR  as  Nature 
rewardeth  the 
bee  with 

honey,  so  Art  recom- 
penseth  the  painful  stu- 

dent with  riches,  praise 

and  honor." 
These    words  have 

been  expressed  in  many  different  ways  since  the  days  of 
1599  A.  D.  when  Gulielmus  Fulbeckus  uttered  them. 

Presentations  were  unknown  in  his  time ;  the  visionary 

mortal  who  even  dared  to  prophesy  that  pictures  would 

some  day  move  was  in  danger  of  the  Inquisitional  Cham- 
ber; Drama,  such  as  it  was,  led  a  hectic  existence.  So 

frustrated  was  the  development  of  Art  by  the  rulings 

of  Church  and  State,  that  the  enforced  limitations  sur- 
rounding the  composition  of  the  subject  made  it  imperative 

for  students  of  the  Arts  to  master  the  rudiments  prescribed 
for  them  by  governmental  agencies.  In  the  small  category 

of  Arts  which  embraced  Painting,  Music  and  Book-writing, 
it  was  necessary  for  the  fine-artisans,  in  order  to  meet  the 
edicts  of  the  Powers,  to  so  concentrate  on  the  rudiments 
of  the  chosen  task,  that  the  conclusion  would  win  approval 
to  continue  unmolested. 

Perhaps  this  accounts  for  the  small  number  of  men 
whose  achievements  are  recorded.  It  was  a  survival  of  the 
fittest;  the  weaker  and  less  ambitious  artisan  was  counted 
out.  Those  students  who  surmounted  the  many  obstacles, 

who  endured  hardships  for  Art's  sake,  lived  through  the 
days  fraught  with  tedious  and  laborious  activities  in  the 
preparation  and  development  of  their  subjects  ultimately 
achieved  their  objective.  They  survived  their  present  status, 

met  the  test,  and  attained  "riches,  praise  and  honor." 

History  doesn't  repeat  itself,  rather  continues ;  the  basic 
principles  of  an  art  from  its  inception  through  its  achieve- 

ments to  ultimate  recognition  are  the  same  today  as  in 
past  centuries.  It  is  absolutely  impossible  for  a  man  to 
attain  a  well-rounded  success  in  any  branch  of  the  Arts 
unless  he  is  willing  to  concentrate  on  its  development  to 
the  minutest  degree. 

The  reward  of  recognition  comes  only  to  the  man  who 
performs  his  work  every  day  in  the  very  best  way  he 
knows,  constantly  striving  toward  the  improvement  of 
his  methods.  There  is  a  direct  application  to  the  producer 
of  presentations  and  prologues.  Only  by  regarding  this 

form  of  production  work  in  the  sense  that  it  is  an  in- 
dividual art,  to  be  pursued  in  the  same  manner  as  is  used 

in  achieving  expression  in  other  arts,  will  he  find  that  his 
successes  are  more  numerous. 

So  many  producers  create  real  interest  in  a  presentation 

one  week,  and  the  following  week's  effort  shows  evidences 
of  a  reaction  due  to  the  previous  week's  inspiration.  To 
stage  a  comeback,  which  is  nothing  more  than  re-creating 
interest,  the  effort  required  is  of  greater  proportions  than 
if  an  even  balance  had  been  maintained.  Good  productions 

Developing  Presentations 

By 

Colby  Harriman 

should  not  be  "occa- 
sional" as  patrons 

favor  houses  where  de- 

pendability rules  in 
weekly  programs. 

I  can  hear  some  of 

my  readers  say  that  it 

is  a  physical  impossi- 
bility for  a  producer  to  strike  "ten"  every  week  as  it 

would  be  for  Babe  Ruth  to  stage  a  "homer"  every  time 
he  goes  to  the  bat.  However,  this  business  is  not  a  matter 
of  averages — but  one  of  standards. 

Being  irregular  in  one's  production  work  can  be  inter- 
preted only  as  being  careless,  for  the  producer  who  creates 

one  attractive  feature  and  then  lapses  into  mediocrity, 
shows  a  lack  of  consistent  planning,  the  absence  of  a  fixed 
routine  and  a  hackneyed  method  in  achieving  subject 
matter. 

It  is  not  my  purpose  to  preach  nor  censure,  and  the 
constant  hammering  which  I  am  doing  relative  to  the 
maintenance  of  a  better  program  is  rather  a  plea.  When 
producers  generally  become  awakened  to  the  idea  that  they 
are  trail-blazers,  men  whose  work  is  being  minutely  re- 

corded and  upon  whose  production  efforts  will  rise  the 

framework  of  the  presentation  art  of  the  future,  a  new- 
meaning  will  be  given  their  endeavors. 

The  only  agency  we  have  to  contend  with  today  in 
the  development  of  our  art,  is  the  public.  Through  our 
own  efforts  we  have  taught  it  to  demand  certain  things, 
of  us,  and  we  must  not  show  irritation  when  the  public 
insists  upon  that  which  it  has  a  right  to  expect. 

In  developing  this  art,  giving  it  a  personality  and  art 
individualism  we  must  see  that  it  is,  withal,  popular- 
Otherwise  we  will  not  have  any  work  to  do — we  will  not 
have  any  art. 

Genuine  enjoyment  is  derived  in  producing  the  type  of 
things  the  public  like.  It  is  better  for  one  to  do  the  sort 

of  thing  that  can  be  understood  and  enjoyed  by  the  ma- 

jority of  people,  than  the  so-called  "high-brow  stuff"  which 
only  a  few  privileged  individuals  may  comprehend. 

One  of  the  real  factors  of  success  in  this  work,  is  the 
ability  to  see  the  artistic  side  of  life  from  the  angle  which 
pleases  the  majority  of  people.  It  is  necessary  for  one  to 
live  intimately  with  the  ideas  during  the  formative  period. 
In  this  way  the  producer  can  put  his  artistic  idea  across 
because  he  feels  the  particular  emotion  which  he  wishes  to 
express  to  a  far  greater  degree  than  does  the  public.  Just 
as  a  musician  is  able  to  stir  the  emotional  enthusiasm  of 

his  audience  only  through  the  greater  magnitude  of  his 
own  feeling,  so  it  is  with  the  producer,  whose  medium  is 

scenery,  light,  and  artists. 
After  all,  the  measure  of  greatness  in  art  which  will 

"recompense  the  painful  student  with  riches,  praise  and 
honor,"  is  the  power  to  stir  the  imagination.  The  art 
which  fails  to  do  this,  however  technically  correct,  falls 
short. 
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Pioneers  in  Presentations 

Hugo  Riesenfeld 

Managing  Director,  Rivoli,  Rialto 

and  Criterion  Theatres,  New  York  City 

A  Series  in  Which 

Mr.  Harriman  Chats 

About  Recognized  Leaders 

TO  begin  an  article  about  Dr.  Riesenfeld by  telling  who  he  is  would  be  quite 
unnecessary  to  all  those  who  keep  in 

touch  with  the  best  in  motion  picture  presen- 
tations. But  for  those  who  are  not  intimately 

familiar  with  the  particular  kind  of  work  he 
docs,  Hugo  Riesenfeld  is  best  identified  as 
not  only  one  of  the  best  composers  of  motion 
picture  scores,  but  a  single  individual  who 
has  done  more  to  elevate  the  standard  of 
music  in  the  motion  picture  theatre  and  the 
impresario  of  musical  presentations  and 
prologues. 
The  Doctor  has  recently  celebrated  his 

sixth  anniversary  on  Broadway.  It  would  be 
impossible  to  estimate  the  influence  his  many 
artistic  programs  have  had  in  the  cause  of 
music.  In  temperament  and  personality  he  is 
a  musician,  an  artist,  but  he  has  a  highly 
developed  business  ability  and  is  basically  a 
clever  showman. 

Riesenfeld  pioneered  in  this  particular 
form  of  music.  He  had  a  definite  program 
which  he  believed  would  become  popular,  and 
surrounding  himself  with  a  selected  group  of 
artists  he  proceeded  to  make  his  dreams  come 
true.  His  various  presentations  became 
known  for  their  exquisite  musical  settings, 
and  it  is  safe  to  say  that  there  is  a  huge 
majority  of  the  people  who  attend  his  the- 

atres principally  because  of  the  excellent 
music  which  is  offered. 
The  purport  of  the  chat  with  the  Doctor 

was  to  get  his  idea,  secret,  plan  or  system 
for  the  application  of  music  to  presentations. 
His  eyes  twinkled  as  he  regarded  the  ex- 

pectant expression  of  his  caller,  who  was 
determined  to  get  a  definite  answer  to  this 
oft-proffered  question. 
"Experimenting,"  he  said,  "and  watching 

the  public  while  you  are  doing  it."  That 
wasn't  exactly  the  answer  we  expected,  but it  was  a  stepping  stone. 

"In  arranging  the  presentations  for  our 
theatres,  we  have  found  that  those  that  get 
over  best  are  the  ones  in  which  well-known 
music  is  used,  be  it  dance,  song  or  instru- 

mental number.  In  the  case  of  the  dance 
numbers  we  have  been  particularly  success- 

ful with  the  "Serenade"  by  Drigo,  "The 
Glow  Worm,"  "Valse  Bluette"  and  "The 
Swan."  "Air  de  Ballet"  by  Chaminade  ;  "Dance 
of  the  Hours"  from  "La  Giaconda"  by  Pon- 
chielli;  "Bacchanale"  from  "Samson  and 
Delilah"  by  Massenet;  "Egyptian  Ballet"  by 
Luigini ;  "Persian  March."  by  Strauss,  and 
"Naila"  by  Delibes. 

"Ballet  dancing  has  -of  late  returned  to 
the  stage  victorious,  resuming  the  place  it 
so  rightly  deserves.  For  many  years  it  was 
an  exile.  With  its  revived  popularity,  the  so- 
called  Greek  dancing  which  was  introduced 
by    Isadora    Duncan    and    which  reigned 

HUGO  RIESENFELD 

supreme  on  every  stage,  had  to  be  satisfied 
with  a  minor  part. 
"Dances  involving  team  work  on  the  part 

of  two  or  more  performers  get  over  better 
than  any  other  kind.  By  experimenting  we 
have  found  that  even  mediocre  dancers,  with 
their  movements  rhythmical  and  precisely 
alike,  have  aroused  spectators  to  admiring 
applause. 
"Apropos  of  this,  we  at  one  time  engaged 

an  excellent  dancer  to  perform  to  a  certain 
piece  of  music.  It  was  not  a  success.  We 
then  employed  the  same  piece  of  music  for 
a  dance  by  two  young  girls — I  might  call 
them  the  chorus  girl  type.  They  did  their 
job  neatly  and  crisply,  with  perfect 
synchronization  and  were  a  great  success. 

"It  is  by  this  utilization  of  team  work  that 
successes  are  achieved." 

As  the  conversation  drifted  along  the  musi- 
cal route,  Dr.  Riesenfeld  said  that  he  had  dis- 

covered the  constantly  growing  preference 
for  songs  in  the  language  of  the  country. 
"They  wan',  to  be  able  to  understand  what 

is  being  sung,  when  a  vocalist  appears  in 
a  presentation  or  prologue.  For  this  reason 
every  conductor  and  producer  should  insist 
that  the  artist  he  engages  has  a  distinct  pro- 

nunciation. In  winning  appreciation  for  a 
vocal  number,  clear  pronunciation  is  half 

the  battle." One  feature  of  presentation  toward  which 
Riesenfeld  has  given  particular  study  is  the 
development  of  "atmospheric  prologues"  with 
a  musical  background.  Primarily  a  prologue 
so  devised  should  aim  to  create  atmosphere 

for  the  feature  picture.  This  phase  of  the 
chat  reached  an  interesting  climax.  Here 
was  a  subject  that  was  full  of  potentialities, 
was  the  big  problem — creating  an  atmospheric 
act  that  was  truly  atmospheric. 
"Multitudes  of  sins  are  committed  in  the 

name  of  atmosphere  acts,"  the  Doc'or  stated. 
"There  seems  to  be  a  tendency  among  some 
producers  to  extract  a  scene  from  the  pic- 

ture and  try  to  duplicate  it  in  an  act.  This  I 
consider  very  poor  snowmanship.  It  shows 
absolute  deficiency  of  imagination — an  in- 

ability to  invent  something  original. 
"May  I  give  another  reason  why  I  con- 

sider this  poor  showmanship?  If  the  act  is 
performed  better  than  the  film  scene  we  do 
harm  to  the  picture.  After  all,  our  chief  mis- 

sion so  long  as  we  are  connected  with  the 
motion  picture  theatre  is  to  present  the  pic- 

ture in  the  best  light  possible.  If  the  act 
is  not  as  well  performed  as  the  scene  from 
which  it  is  ta  <en  there  is  no  excuse  for 
staging  it.  Why  show  something  second  rate 
when  a  first-rate  rendition  of  the  same  thing 
is  to  be  seen  later  on?  Is  it  reasonable  to 
suppose  that  the  latter  situation  will  occur? 
We  are  pitting  the  limited  material  we  have 
available  against  the  highest  paid  and  most 
talented  artists  and  against  wonderful  stage- 
settings,  the  best  of  technical  experts  and 
everything  that  money  can  produce  in  a  mo- 

tion picture  studio. 
"If  you  will  permit  me  to  give  advice  out 

of  my  own  experience  I  should  say  that 
one  should  use  prologues  of  this  character 
only  where  there  is  definite  local  color  in 
a  picture;  that  is,  when  there  is  an  atmos- 

pheric background  which  adapts  itself  to  good 
music  and  settings.  This  occurs  most  fre- 

quently in  the  case  of  films  which  have  a 
foreign  setting,  particularly  those  depicting 
life  in  Russia,  Italy,  Holland  or  the  Slavic 
and  Balkan  countries,  Spain  and  South 
America.  The  picturesque  costumes  and  the 
native  songs  and  dances  of  these  countries 
can  be  reproduced  with  great  success.  A 
prologue  of  this  sort  supplements  the  pic- 

ture. It  creates  an  atmosphere  without  arous- 
ing odious  comparison. 

"As  in  the  case  of  all  other  units  of  a  mo- 
tion picture  program,  music  is  the  most  im- 

portant factor  to  consider  in  preparing  an 
atmospheric  act.  There  is  available  a  large 
enough  assortment  of  music  by  native  com- 

posers to  make  it  possible  to  represent  near- 
ly every  country  claiming  the  individual  com- 

poser." 

As  a  courtesy,  Riesenfeld  gave  me  a  list 
which  contained  suggestions  of  a  few  com- 

posers whose  compositions  might  prove  help- 
ful in  arranging  the  musical  setting  for  a 

regional  prologue. 
(Continued  on  next  page.) 
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A  Moving  Picture  World  Presentation 

Complete  subject  matter  for  a  novel  prologue  or  presen- 
tation will  appear  weekly  in  this  department.  Any  pro- 
ducer engaged  in  this  type  of  production  work  in  motion 

picture  theatres  is  entitled  to  use  th  esuggestion  in  its 
entiret  yor  make  his  own  adaptation. 
Working  plans,  complete  in  every  detail,  are  available  on 

the  presentation  suggested  herewith.  Blueprints  have 
been  prepared  with  view  to  aiding  showmen  who  may  de- 

sire to  avail  themselves  of  the  Colby  Harriman  sugges- 
tions. Music  cue  sheets,  color  diagrams  and  costume 

plates  are  included.  Same  may  be  secured  without  charge 
by  requesting  same  of  the  editor. 

THREE  SUGGESTIONS  FOR  CAMEO  SETTINGS,  SUITABLE  FOR  ANY  STAGE 

Three  Suggestions 
for 

CAMEO  SETTINGS 

Moving    Picture    World  Presentations 
Devised  by  Colby  Harriman 

The  suggestions  offered  this  week  espe- 
cially relate  to  that  form  of  presentation 

which  is  not  of  sufficient  magnitude  to  in- 
vest with  a  full  stage  set,  but  of  sufficient 

importance  to  demand  a  scenic  background. 

In  this  category  come  such  numbers  as  "pro- 
logue songs,"  singers,  violinists,  and  other artists  of  similar  classification. 

Such  numbers  on  the  program  demand 
simplicity  in  scenic  construction  to  permit 
easy  adjustment  to  the  stage. 

Each  of  the  suggestions  herewith  are  ar- 
ranged to  be  used  with  a  circular  opening  in 

the  masking  drop. 
The  drop  which  can  be  hung  in  about  one 

can  be  tied  taut  on  the  batten  or  a  drapery 
effect  achieved  with  black  velvet  or  plush 
framed  around  the  opening.  The  opening 
should  be  between  ten  to  twelve  feet  in 
diameter  according  to  the  size  of  the  stage 
and  the  depth  to  operate  in. 
The  first  plate  is  suitable  for  a  sea  song, 

ballad  or  sonata  arrangement.  A  scrim 
should  be  hung  directly  over  the  opening. 
The  pier  is  the  corner  of  a  platform,  boxed 
on  the  upper  and  right  sides  to  give  a  beam 
effect.  Two  spiles  made  of  profile  can  be 
placed  at  the  upper  right  hand  corner.  The 
back  drop  is  a  combination  sky  and  water. 
The  moon  can  be  stationary  or  a  moon-box 
used.  A  yellow-blue  moon,  in  a  deep  purple 
sky,  with  a  purple-green  water  treatment 
highlighted  with  a  water  ripple  toned  with 
canary  will  render  a  picturesque  scene.  The 
artist  stands  on  the  platform  and  highlighted 
from  the  sides. 
The  second  plate  is  an  ideal  setting  for  a 

Spring  song  or  love  ballad  emphasizing  Na- 

ture. A  flat  piece  with  a  window  and  a  flap 
roof  occupies  the  opening  left  of  center.  A 
light  green  foliage  row  is  painted  on  the 
base  of  the  back  drop  which  is  done  in  mot- 

tled light  blue.  A  cloud  effect  toned  with  a 
rose  and  canary  medium  plays  on  the  back 
drop.  A  set  tree,  the  scraggy  branches  of 
which  are  visible  at  right.  The  singer  ap- 

pears at  the  window,  the  shutters  can  be 
practical  and  permit  them  to  open  for  the 
song  and  closed  at  finale. 

The  third  plate  is  a  colorful  suggestion  for 
a  Spring  song,  or  a  western  aria.  The  fore- 

ground is  an  indefinable  row  upon  which  the 
artist  stands  or  reclines.  A  thin  strip  of 
white,  which  is  gradually  toned  canary,  light 
amber,  green  and  deep  blue  marks  the  divid- 

ing line  between  the  front  row  or  platform 
and  the  back  drop.  The  back  drop  suggests 
snow-laden  mountains  which  slowly  take  on 
the  green  tones  of  summer  as  the  snow  is 
centralized  at  the  top.  Clouds  are  seen 
moving  at  the  crest  of  the  mountain  and  can 
be  set  to  shroud  the  top  of  the  mountain  out- 

line. A  deep  foliage  line  is  at  the  base  of 
the  rocks.  A  small  hut  is  visible  and  two 
narrow  gray-blue  ribbons  may  be  used  to 
stream  out  the  tracery  of  smoke. 

National  Music  Week 

We  are  interested  to  know  details  relative 
to  forthcoming  plans  for  National  Music 
Wec'<.  This  department  would  appreciate 
programs  suggested  for  motion  picture  the- 

atre houses  permitting  a  tie-up  with  local 
musical  organizations.  The  programs  will  be 
printed  with  full  credit. 

Starting  With  Next  Issue 

Purchasing  Guide 
and 

Production  Supplies 

Report 
Reliable  information  relative  to 

new  materials  and  equipment 

suitable  for  production  work,  also 
new  devices,  special  effects  and 
recent  experiments. 

HUGO  RIESENFELD 
(Continued  from  previous  page) 

FRENCH — Massenet,  Bizet,  <  .mi  noil,  Gnnne, 
Delibes,  Lacombe,  Godard,  Boisdeflre. 

RUSSIAN-POLISH — Rubinstein,  Tschaikow- 
sky,  Glinka,  Moslowski,  Moussorgshy, 
Ippolitow-Ivanovr. 

SPANISH-MEXICAN — S  a  r  a  sete's  "Spanish 
Dances,"  Bizet,  Gomez,  Chabrier,  Albeniz, 
Granados,  Yradier,  Moskowski's  "Spanish 
Dances",  Massenet's  "Le  Cid  Suite." 

AMERICAN — Hosmer,  Herbert,  Hndley,  Wil- 
son, Nevin,  MacDowell. 

AMERICAN-INDIAN — Herbert,  Cadman,  Skll- 
ton,  Dvorak. 

SOUTH  AMERICAN — Any  kind  of  Tango. 
CHINESE-JAPANESE — Yamada,  Baroh,  Fay 

Foster,  Debussy,  Rebikow. 
ENGLISH-SCOTCH-IRISH — Elgar,  Grainger, 

Lauder,  Coates,  Shannon,  Middleton,  Her- bert. 

NORWEGIAN — Jarnefelt,  Greig,  Jensen. 
Svendsen. 

HUNGARIAN — Liszt,    Brahms,    Hubay,  Sara- 
sate,  Naehez,  Kela-Bela. 

VIENNESE — Uanner,  Krelsler,  Johan  Strauss. 
Haydn. 

GERMAN — Mozart,  Wagner,  Brahms. 
HAWAIIAN — Kailimai  and    Cunha,  Kawelo. 

Tyers,  Mnrple. 
EAST  INDIAN — Amy  Woodford  Finden. 
ALGERIAN — Salnt-Saens  "Suite  Algerlenne." 
AFRICAN  -  ARABIAN — Ring's  "African 

Dances,"  "Arabian  Dances." 

As  his  last  word,  the  Doctor  said  he  wished 
to  emphasize  "that  whatever  the  presenta- 

tion, the  prologue,  or  act,  it  is  the  music 
which  in  most  cases  puts  it  over." 
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Capitol  Theatre 

New  York  City 

Dance  Hindoo 

Miss  Doris  Niles  is  presented  by  Mr.  Roth- 
afel  in  a  very  novel  setting  of  simple  con- 

struction. A  drop  hangs  in  two  upon  which 
is  painted  delicate  traceries  of  palm  leaves. 
The  leaves  cluster  at  the  extreme  sides  of  the 
drop  and  form  a  scant  border  outline.  Two 
thin,  twisting,  vine-like  trunks  of  palm  trees 
rise  from  the  right  and  left  center  of  the 
drop.  The  leaves  and  thin  trunks  are  in 
black.  The  entire  drop  is  flooded  from  the 
back  with  orange  amber.  A  water  ripple, 
highlighted  with  canary,  is  down  in  the 
lower  right  center  of  the  drop.  Miss  Niles, 
garbed  in  the  flowing  diaphanous  robes  of  a 
temple  girl,  does  an  exotic  dance,  her  body 
being  silhouetted  against  the  rose-tinted  drop. 
No  lights  are  in  front  of  the  drop. 

Roxy's  Gang 
The  group  of  popular  radio  entertainers 

who  broadcast  directly  from  the  Capitol  The- 
atre Studio  every  Sunday  evening  are  given 

an  attractive  introduction.  No  special  full 
stage  settings  are  used,  practically  all  of 
the  numbers  being  zoned  to  set  groupings. 
The  background  and  othT  areas  dark  out- 

side of  zone  used.  The  cu-tains  draw  open 
to  the  strains  of  "That  Old  Gr«.ng  of  Mine." 
Scrim  is  hung  down  at  the  curtain  line. 
Black-out  to  open.  Lights  dim  slowly  re- 

vealing set  pieces,  then  back  to  a  black-out. 
(a)  "To  a  Wild  Irish  Rose"  (McDowell) 

is  sung  by  Betsy  Ayres.  She  is  discovered 
left  center  seated  beneath  a  gr<»en-topped 
birch  tree  with  a  pink-flowered  burh  at  her 
right.  She  is  dressed  in  modern  ensemble 
costume.  Amber  spot  from  stage  right  is  on 
singer.    Green  from  left  covers  the  tree-top. 

(b)  "Ma'  Little  Sunflower,  Good  Night" 
(Vanderpool)  is  sung  by  Marjorie  Horcum. 
She  is  dressed  in  the  costume  of  an  old 
"darky  mammy"  with  the  gingham  dress, bandana  head  scarf,  and  seated  right  center 
beside  a  small  canopied  cradle.  Canary  from 
left  lights  her  face  and  the  edges  of  the 
cradle.  Orange  amber  from  right  is  used 
for  backlighting. 

(c)  "Dear  Old  Pal  of  Mine"  (Gitz  Rice), 
sung  by  William  Robyn  (Wee  Willie),  is 
discovered  at  left  center  seated  on  a  green 
park  bench,  with  a  set  bush  in  green  di- 

rectly back  of  it,  and  a  lighted  lamp  on  an 
indistinguishable  post  at  the  up-stage  end  of 
the  bench.  A  light  amber  from  right  covers 
the  singer,  with  green  from  left  on  the  bush, 
and  also  used  to  backlight  the  singer.  The 
lamp  on  the  post  is  in  a  dark  amber,  brought 
down  about  half. 

(d)  "I've  Got  a  Pain  In  My  Sawdust" 
(H.  A.  Wade),  sung  by  Gladys  Rice.  She  is 
discovered  at  right  center  clad  in  a  blue 
smock,  standing  back  of  a  small  toy  counter 
upon  which  are  displayed  dolls,  etc.  Back 
of  her  is  a  section  of  shelves  upon  which 
are  displayed  dolls  in  boxes.  A  white  spot 
from  left  floods  the  set  pieces  and  the 
singer.    Amber  from  right  backlights. 

(e)  "The  Old  Refrain"  (Kreisler),  sung  by Douglas  Stanbury  (Doug).  The  flashes  are 
eliminated  from  the  routine  with  this  num- 

ber, a  picturesque  setting  consisting  of  a 

large  cut  tree  drop  which  is  hung  in  two. 
A  large  tree  trunk  is  at  the  center  of  the 
drop  and  spreads  majestically,  covering  the 
full  opening.  Pink  flowers  cover  the  tree  in 
profusion.  The  singer  is  seen  seated  on  a 
bench  at  center  in  front  of  the  tree.  He  is 
dressed  in  a  uniform,  a  dark  blouse,  white 
breeches,  black  leggins,  and  an  honour-sash. 
The  drop  is  flooded  from  the  back  with 
blue,  and  soft  cloud  outlines  are  scattered 
over  the  vacant  sky  areas.  Green  from  right 
white  from  left  are  thrown  on  the  singer. 
At  the  conclusion  of  the  song  Mile.  Gam- 

barelli,  dressed  in  a  shell-pink  dancing  frock 
of  ruffled  net,  and  renders  (f)  "Schon  Ros- 
marin"  (Kreisler)  in  an  effective  dance  in- 

terpretation. White  floods  her  from  left  and 

right.  Following  the  dance  number,  "Gamby" 
and  "Doug"  sing  "Just  Like  a  Doll"  (Rom- 

berg). At  the  end  of  the  number  comes  a 
black-out.  The  concluding  number  is  given 
by  Messrs.  Moulan,  John  Wetzel,  Ava  Bom- 
barger,  Pierre  Harrower,  Snedden  Weir,  and 
James  Parker  Coomb.  This  excellent  sex- 

tette, garbed  in  Friars  robes,  sing  the  rol- 
licking "Pilgrims  of  Love"  from  Herbert's 

"Sweethearts."  They  appear  in  line  forma- 
tion backed  by  the  black  drop.  White  from 

right  and  left  flood  them. 

Strand  Theatre 

New  York  City 

Prologue  to  "Quo  Vadls" 
The  elaborate  prologue  which  Joseph  Plun- 

kett  designed  and  produced  at  the  Apollo 
Theatre  in  connection  with  the  premier  of 
the  picture  "Quo  Vadis,"  has  been  trans- ferred intact  to  the  stage  of  the  Mark  Strand 
Theatre  and  it  has  not  lost  one  whit  of  its 
effectiveness  in  the  change.  This  prologue 
has  been  reviewed  in  previous  issues,  but 
perhaps  generalities  concerning  it  would  not 
be  amiss.  The  curtains  slowly  open,  reveal- 

ing two  massive  bronze  panelled  doors 
painted  on  a  scrim  which  is  hung  down  in 
one.  The  scrim  is  floodlighted  in  amber  from 
the  front.  The  floodlights  dim  slowly,  as  the 
black  backing  to  the  scrim  is  taken  away. 
The  lights  back  of  the  scrim  come  in  grad- 

ually, revealing  a  highly  colorful  garden  set- 
ting, suggestive  of  a  section  of  the  gardens 

of  a  Roman  Emperor.  A  blue  eye  is  hung 
back,  and  in  front  of  it  is  a  set-piece — the 
Acropolis,  and  other  buildings  of  the  ancient 
capital.  The  foreground  is  enclosed  with  a 
low  wall,  with  an  opening  at  center  leading 
towards  a  stairway  to  the  lower  gardens. 
Some  set  elder  trees  are  at  left  behind  the 
wall,  with  shrubbery  at  right  to  dress.  Miss 
Kitty  McLaughlin,  soprano,  dressed  in  a  cos- 

tume of  a  Roman  lady,  stands  at  right  center 
and  sings  the  theme  song  by  Nougoes.  A 
character  made  up  as  Nero  is  seated  in  a 
semi-circular  chair  at  left  of  center,  playing 
on  a  small  harp.  A  soldier  of  the  Legion 
is  up  left.  The  sky  drop  or  eye  is  toned  in 
rose  at  the  top  to  a  canary-green  at  the 
base,  merging  into  a  blue  at  the  sides.  Two 
smouldering  braziers  on  the  newels  right  and 
left  of  the  opening  at  center  gradually  take 
on  a  red  tone  as  the  smoke  rises  from  them. 
Orange-amber  is  toned  for  the  characters  of 
Nero  and  the  soldier  at  left,  with  a  canary 
spot  for  the  singer.  After  the  song,  the 
lights  dim  to  blue  and  into  picture. 

Rivoli  Theatre 

New  York  City 

Dancing  Through  the  Ages 
Here  is  a  real  presentation  offering  novelty. 

It  is  extremely  well  mounted,  artistically 
produced,  and  generally  well-done.  The 
theme  is  developed  around  the  evolution  of 
the  dance  through  various  periods  in  Time. 
A  screen  hung  down  at  the  curtain  line  is 
raised  and  lowered  between  each  movement 
and  upon  it  are  thrown  titles  written  in 
verse  announcing  the  type  of  dance  to  follow. 
The  various  scenes  which  comprise  the  pre- 

sentation are : 

(a)  Prehistoric  Days. 
Wood  drop  hung  back.  Fantastic,  weather- 

swept  trees  against  a  gray-green  sky.  Two 
dancers,  a  woman  and  a  bewiskered  man, 
clad  in  animal  skins,  do  a  wild  dance  of  prim- itive type. 

(b)  Egyptian  Days. An  interior.  Black  velvet  legs  are  hung 
right  and  left  of  center,  where  a  high  arch 
reveals  a  blue-green  sky,  with  a  distant 
ground  row  in  silhouette.  Two  burning 
braziers  are  left  and  right  in  front  of  the 
black  draperies.  Two  characters  are  seen 
up-stage  facing  left  from  center.  The  first, 
holding  a  lyre,  kneels,  and  back  of  her  stands 
a  character  in  a  similar  costume  of  early 
Egypt.  A  dancer  dressed  in  a  jeweled  out- 

fit present  an  attractive  number.  Blue  floods 
are  used  with  orange  amber  from  the  sides 
to  highlight. 

(c)  Arabian  Days. 
The  voice  of  a  singer  is  heard  during  the 

title,  and  when  curtain  rises,  a  lady  dressed 
in  flowing  garments  of  the  Asian  country  is 
reclining  on  a  low  pillowed  couch  right  of 
center.  At  the  extreme  right  of  the  couch 
stands  a  male  singer  garbed  in  characteristic 
costume  of  the  Arabs.  At  left  center  the 
scantily  attired  body  of  a  dancing  girl  is 
seen  kneeling.  Black  plush  drop  comprises 
the  body  of  the  setting.  A  hanging  lamp  of 
Turkestan  design  is  hung  center,  the  red 
glow  at  top  and  green  glow  at  the  bottom 
of  the  lamp  vividly  contrasting.  The  high- 

lighting on  the  characters  is  accomplished 
with  orange-ambers  and  greens  from  the 
sides.  At  the  conclusion  of  the  song,  the 
dancer  at  left  rises  and  renders  a  fascinating 
Oriental  dance.  A  black  lace  skirt  falls  from 
a  beaded  belt. 

(d)  Knighthood  Days. 
A  large  tapestry  hangs  over  the  black 

plush  drop  at  center. 
Two  large  armored  figures  stand  up-stage, 

right  and  left.  The  dance  is  given  by  two 
ladies  garbed  in  medieval  court  costume  with 
the  long  pointed  hats  and  flowing  scarfs. 
Blue-green  and  orange-amber  are  thrown 
from  the  sides,  with  light  amber  flood. 
(e)  Colonial  Days. 
Two  set-pieces  are  right  and  left,  backed 

by  the  black  velvet  drop.  At  right  is  a  gar- 
den statue  of  Pan  on  a  marble  pedestal 

flanked  on  either  side  with  small  box-trees. 
At  left  is  a  small  garden  bench  backed  with 
a  pink  flowered  plaque,  with  the  top  of  a 
flowered  bush  appearing  extreme  left. 
Orange-amber  highlights,  the  dancers  in 
Colonial  costume.  Blue  foots  tone  the  en- 
semble. 
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Music  in  Broadway  Theatres 

Week  Beginning  March  30th 
CAPITOL  THEATRE 

The  Capitol  Grand  Orchestra,  conducted  by  David  Mendoza,  gave  a  brilliant 
interpretation  of  "Capriccio  Espagnole,"  by  Rimsky-Korsakoff,  for  the  overture. 
The  interlude  was  a  selection  from  "Prince  of  Pilsen,"  by  Luders.    Dr.  Melchiorre 
Mauro-Cottone  was  at  the  console  of  the  Capitol  Grand  Organ. 

MARK  STRAND  THEATRE 

The  orchestral  prelude  to  "Quo  Vadis"  was  a  Gasco  composition,  "Buffalmacco," played  by  the  Mark  Strand  Symphony  Orchestra,  with  Carl  Edouarde  conducting. 
The  same  musical  score  to  the  picture  which  was  arranged  by  the  musical  staff  of 
the  theatre  for  the  premier  of  the  picture  at  the  Apollo  Theatre,  is  being  used  during 
this  special  run  of  the  feature. 

RIVOLI  THEATRE 

The  overture  was  a  selection  from  "La  Boheme,"  by  Giacomo  Puccini,  played 
by  the  Rivoli  Concert  Orchestra,  with  Irvin  Talbot  and  Emanuel  Baer  conducting. 

RIALTO  THEATRE 

"Sakuntala,"  by  Karl  Goldmark,  is  being  played  by  the  Rialto  Orchestra  as  the 
overture  selection,  Hugo  Riesenfeld  and  Willy  Stahl  conducting.  The  ever  popular 
Riesenfeld  Classical  Jazz  is  developed  around  the  hit-song  of  "Rose  Marie."  The Rialto  Jazz  Band,  eleven  clever  artists,  play  popular  selections  during  the  showing  of 
the  comedy. 

COLONY  THEATRE 

Overture  for  the  week  is  "La  Boheme,"  by  Puccini,  played  by  the  Colony  Con- 
cert Orchestra,  with  Dr.  Edward  Kilenyi  conducting.  John  Priest  at  the  console. 

PICCADILLY  THEATRE 

"Morning,  Noon  and  Night  in  Vienna,"  by  Franz  Von  Suppe,  is  the  overture 
selection  played  by  the  Piccadilly  Concert  •  Orchestra,  with  Frederic  Fradkin  con- 

ducting. Mr.  Fradkin  is  featured  in  two  violin  renditions,  "Liebesf reud,"  by  Fritz 
Kreisler,  and  "Song  of  India"  ("Chanson  Indoue"),  from  the  legend  of  "Sadko," 
by  Nikolas  Rimsky-Korsakoff.  Miss  Ethel  Sweet,  lyric  soprano,  sings  "Away  From 
You,"  by  Davis-Ager.  John  Hammond,  S.  T.  0->  renders  an  effective  interpretation 
on  the  organ  of  the  "Marche  Slave,"  by  Tschaikowsky. 

(f)  Waltz  Days. 
A  singer  renders  a  verse  of  "Long,  Long 

Ago,"  as  the  curtain  rises  and  reveals  a 
group  of  five — three  girls  clad  in  the  dresses 
of  the  eighties,  and  a  lady  and  gentleman  in 
clothes  of  that  same  period.  A  small  white 
spindle  fence  is  right  and  left  of  a  garden 
bench  at  center.  A  green-topped  birch  tree 
is  back  of  the  fence  at  right,  and  the  flower- 

ing bush  back  of  the  fence  at  left.  The  tree 
top  is  highlighted  with  green,  the  bush  at 
left  in  rose,  and  the  characters  during  the 
song  and  dance  with  orange-amber  and  blue 
from  the  sides. 
(g)  Jazz  Age. 
The  presentation  is  given  an  excellent  fin- 

ish. The  setting  is  a  white  drapery  upon 
which  are  three  large  designed  panels  in 
fantastic,  colorful  figures.  The  center  panel 
is  in  blue  and  pink,  with  greens,  rose  and 
yellows  dominating  in  the  other  two.  Six 
musicians  in  tuxedos,  are  up-stage  near  drop. 
After  the  introductory  strains  of  their  or- 

chestra, two  dancers  enter,  the  girl  dressed 
in  an  abbreviated  costume,  and  execute  a 
novelty  dance.  Four  girls  dressed  in  white 
costume,  with  pink  flowered  wreathes  on 
their  heads,  enter,  and  join  the  specialty 
dances  in  a  whirlwind  finish. 

Rialto  Theatre 

New  York  City 

August  Werner,  baritone 

"Where  My  Caravan  Has  Rested,"  by  Her 
man  Lohr,  is  given  an  artistic  background 
for  the  rendition  of  the  composition.  A  drop 
in  blue  with  palm  trees  in  relief.  The  trees 
in  the  foreground  on  the  drop  are  in  maroon, 
the  distant  trees  in  umbre.  A  desert  waste 
is  suggested  at  the  base  of  the  drop,  maroon 
streaked  with  light  blue.  Mr.  Werner,  garbed 
in  an  Arabian  costume,  a  white  turban,  and 
striped  garments,  stands  at  extreme  right. 
White  spot  on  singer,  canary  and  red  in 
foots  and  borders  for  drop.  House  drapes 
mask  drop. 

Colony 

New  York  City 

Divertissements 

Three  well-arranged  numbers  constitute 
the  presentation  offerings. 
(a)  Musical  Prelude:  "Minuetto"  by Beethoven. 

Edward  Turk,  'cellist,  and  Lucille  Smyser, dancer. 
A  cameo  setting  is  given  this  number.  A 

black  drop  with  a  circular  opening,  back  of 
which  is  a  four-foot  platform  upon  which  is 
seated  the  'cellist  at  upper  left,  and  the 
dancer  down  right.  The  dancer,  dressed  in 
a  yellow  and  orange-figured  gown,  dances  as 
the  'cellist  plays.  Concluding  the  dance,  she sits  on  a  small  stool,  and  with  the  conclusion 
of  the  composition  the  lights  dim  out  to 
curtain.  Blue  from  right  is  thrown  on  the 
'cellist,  and  a  canary  spot  is  kept  on  the girl,  with  pink  to  highlight. 

(b)  Colony  Ballet  Corps. 
Six  dancers  in  ballet  costumes,  gold  bodice 

and  metaline  dresses  with  black  lace  over  the 
skirt,  present  a  charming  ballet  number.  The 
setting  is  composed  of  black  plush  drop,  split 
in  center  with  a  sky  background  visible 
through  a  gilded  arch  at  top  of  the  opening. 
At  the  base  is  a  small  balustrade.  The  back- 

ground through  the  panel  at  center  is  given 
a  deep  blue  tone.  Canary  is  thrown  from 
the  sides,  and  whites  from  the  bridges. 

(c)  Paul  Specht  and  His  Band. 
Present  a  "Melodic  Sun'storm  of  Brilliant 

Rhythm  and  Exotic  Harmonies."  The  set- ting is  simple,  a  black  plush  eye  comprising 
the  set.  A  crystal  chandelier  with  orange- 
amber  lamps  is  hung  center.  Grand  piano 
at  right,  seven  members  of  the  band  grouped 
on  a  double  tiered  platform  at  left  center. 
Large,  high-backed  carved  chairs  are  used. 
Orange-amber,  canary  and  blues  are  thrown 
on  the  members  of  the  band  from  the  sides. 
Blue  foots  on. 

Question  Box 

Inquiries  Answered 

H.  S. — Boston,  Mass.:  "What  information  can 
you  give  me  relative  to  patent  leather  drops?" 
The  novelty  of  patent  leather  drops  is  still 

alive  but  it  is  not  advisable  to  purchase  any 
vivid  colors  in  the  materials  as  the  combina- 

tions are  limited.  A  good  stock  selection 
would  be  a  set  in  black  and  another  set  in 
gray  or  white.  The  latter  set  can  be  given 
a  variety  of  color  treatments  with  the  light- 

ing equipment  and  will  be  less  expensive  than 
the  purchase  of  red,  blue  or  green  drops. 
The  material  to  buy  is  a  medium  weight  oil- 

cloth. In  ordering,  first  get  the  exact  width 
•of  the  opening  and  add  a  third  of  the  meas- 

urement to  be  taken  up  in  folds.  It  is  best 
that  the  drop  remain  hanging  in  the  flies 
when  not  in  use  as  it  will  wrinkle  and  crack. 
Patent  leather  takes  light  in  highly  reflective 
manner,  and  is  very  effective  when  a  net  or 
transparency  is  placed  in  front  of  it.  Will  be 
very  glad  to  forward  some  lighting  schemes 
to  be  used  in  connection  with  base. 

L.  G. — Milwaukee,  Wis. :  "Are  there  any  ar- 
tificial flowers  treated  for  lighting  changes?'" 

A  New  York  firm  manufactures  a  variety 
of  foliage  and  flowers  which  have  a  white 
base,  treated  with  a  chemical,  that  results  in 
beautiful  colors  when  various  flood  lights  are 
played  upon  them.  The  cost  is  small  in  com- 

parison with  the  ability  to  use  these  deco- 
rative bases  in  many  combinations  without 

the  necessity  of  getting  flowers  and  foliage 
of  a  particular  color. 

G.  D.  C. — Chicago,  111.:  "Where  can  I  pur- chase crystals  for  a  chandelier  I  am  going  to 

use  in  a  set?" Crystals  can  be  usually  purchased  through 
the  agency  of  an  electrical  fixture  store,  but 
to  save  you  some  money  I  am  suggesting  that 
you  purchase  some  large  gelatine  capsules — 
the  kind  used  by  veterinarians — string  them 
on  waxed  thread  or  thin  twine  and  adjust 
them  to  your  metal  frame.  The  capsules  will 
be  as  effective  as  the  crystals,  will  take  a 
good  lighting  treatment,  are  highly  reflective, 
less  expensive  than  glass  and  the  danger  in 
handling  is  diminished. 
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Harold  E.  Rice  Finds  a  Large  Profit 

in  The  Chronicles  of  America  Series 

cisely  the  sort  of  title  that  will  sell  the  Parent- 
Teachers'  Associations.  Use  a  little  judg- 

ment and  the  money  is  there  for  you. 

PROBABLY  no  serial  production  ever has  had  the  vicissitudes  of  The  Chron- 
icles of  America  series  prepared  by  the 

Yale  University  Press.  It  would  seem  that 
this  carefully  considered  succession  of  in- 

cidents in  American  history  should  prove  one 
of  the  largest  box  office  winners  ever  brought 
out,  and  yet  a  large  number  of  managers 
have  reported  almost  flat  failure  in  their 
campaigns. 
The  reason  is  not  altogether  far  to  seek. 

Too  much  emphasis  have  been  given  the 
educational  value  in  the  wrong  sections  and 
not  enough  in  the  right  direction.  On  the 
other  hand,  those  who  had  bookings  have 
been  tempted  to  cut  down  the  length  until 
the  picture  no  longer  interested  because  of  its 
emasculation. 
Between  these  two  reasons  may  be  found 

the  cause  of  most,  if  not  all  of  the  failures. 

The  Right  Approach 
Harold  E.  Rice  is  the  manager  of  the  New 

Majestic  Theatre,  Fueblo,  Colorado,  and  his 
name  already  is  familiar  to  readers  of  this 
department  in  connection  with  a  variety  of 
original  stunts  he  has  reported  from  time  to 
time.  Now  he  comes  forward  to  tell  his  suc- 

cess with  the  Chronicles  series.    He  writes: 

"We  are  enjoying  good  success  with  our 
show  ings  of  the  Chronicles  of  America  series 
of  historical  subjects  released  by  Pathe,  which 
we  feel  is  due  to  the  wonderful  co-operation 
we  are  receiving  from  the  Pueblo  Parent- 
Teachers'  Association  and  to  the  Chieftain- 
New  Majestic  Chronicles  Essay  Contest  ar- 

ranged with  one  of  the  local  papers  for  the 
purpose  of  exploiting  this  series. 

"On  Chronicles  play  dates  we  choose  a  fea- 
ture picture  and  arrange  a  program  which 

is  approved  by  the  Parent-Teachers,  which 
Association  then  gives  us  all  possible  support. 
They  place  our  advertising  in  all  the  public 
schools  and  other  public  buildings  not  other- 

wise accessible  to  us,  and  have  the  play  dates 
announced  to  all  of  the  school  children.  Our 
attendance  of  school  children  was  so  large 
:hat  we  tried  as  an  experiment  having  the 
Parent-Teachers  sell  tickets  in  the  schools, 
a  plan  which  we  discarded  because  it  brought 
no  real  benefit. 

A  Newspaper  Contest 

"In  addition  to  the  boosting  we  receive 
from  the  Parent-Teachers,  we  have  arranged 
a  contest  tie-up  with  one  of  the  local  papers 
which  is  getting  us  front  page  stories  with 
•  ?d  headlines  that  money  can't  buy.  Under <  he  terms  of  this  contract  each  contestant 
: -.ust  write  an  essay  which  includes  each 
I  hronicles  shown.  Essays  are  turned  in  to 
t'ie  teachers  of  the  schools,  and  will  be 
j  dged  by  a  committee  of  out-of-town  teach- 
i  rs  selected  by  the  Parent-Teachers.  A  great 
r  'ny  contestants  bring  pencils  and  papers 

1  take  notes  during  the  showing  of  the 
p  cture. 

"There  are  two  large  districts  composing 
the  Pueblo  schools,  and  separate  but  identical 
prizes  are  offered  in  each  district.  Prizes 
are  offered  to  High — and  Junior  High  School 
students  collectively,  and  separate  prizes  go 
to  the  grade  schools.  Many  of  these  prizes 
are  passes  good  for  various  lengths  of  time, 
so  that  the  actual  cost  of  the  contest  and  its 
front  page  red  type  publicity  is  about  $30. 
"We  believe  that  because  of  the  nature 

of  the  Chronicles  subjects  such  a  tie-up  can 
easily  be  arranged  with  the  Parent-Teachers' Association  in  any  city.  With  a  contest  to 
give  additional  publicity,  the  scheme  is  a  real 
money  maker.  We  have  found,  however,  that 
regardless  of  the  efforts  expended. in  plugging 
and  exploiting  a  picture,  the  title  is  still  the 
thing  that  brings  the  money  to  the  box  of- 

fice." 

This  last  is  the  weak  point  in  the  Chron- 
icles. The  titles  are  a  trifle  bald.  Of  course 

such  a  series  cannot  carry  titles  like  "Passion- 
ate Pochahontas"  or  "Washington  Wins  His 

Way,"  but  a  title  rather  than  a  label  could 
materially  help  the  sale. 
The  main  point,  however,  is  that  Mr.  Rice 

is  getting  the  money  and  that  any  other  man- 
ager can  get  the  same  money  with  the  same 

co-operation,  which  requires  only  a  little 
care  in  booking  in  suitable  long  length  fea- 

tures. In  more  than  one  instance  we  have 
seen  the  Chronicles  linked  in  the  booking 
with  titles  that,  to  say  the  least,  were  ill  ad- 

vised. The  Declaration  of  Independence  and 
the  1925  flapper  may  offer  strong  contrast, 
but  "She  Chased  Her  Chastity"  is  not  pre- 

Adopts  a  Slogan 

for  Family  Trade 
Francis  M.  Kadow  has  another  good  idea. 

He  has  adopted  a  slogan  that  will  be  used  on 
all  pictures  to  which  he  invites  the  entire 
family.  The  idea  is  best  conveyed  in  this 
clipping  from  the  Mikadow  Reel-News,  the 
very  efficient  little  house  organ  of  the  Mika- 
dow  Theatre,  Manitowoc,  Wis.    He  writes : 

There  are  times  and  plays  that  we  show 
that  have  no  particular  appeal  to  children. 
We  want  to  be  frank  in  saying  so.  How- 

ever, there  are  times  and  plays,  while  they 
are  not  children's  entertainment,  they  are 
interesting  and  wholesome  enough.  To  bring 
the  entire  family — we  want  the  family  busi- 

ness, and  if  you  will  place  faith  in  this  liitle 
line  which  we  will  insert  into  our  advertise- 

ment— "As  clean  as  a  whistle" — you  will 
know  that  the  attraction  is  the  kind  you  can 
take  the  kiddies  to.  and  enjoy  it  with  them. 
As  a  whole  the  Mikadow's  entertainment  is 
on  a  very  high  plane,  but  this  is  a  new 
departure  to  serve  the  public  of  Manitowac 
even  better  than  we  have  done  before.  Watch 

for  the  line  "As  clean  as  a  whistle." 
Some  years  ago  a  German  theatrical  man- 

ager adopted  a  color  scheme  for  his  posters. 
If  they  were  white,  the  play  was  clean,  you 
used  your  own  discretion  on  pink  plays  and 
left  the  youngsters  home  on  his  yellow  billed 
attractions.  This  is  a  more  generally  useful 
idea. 

A  First  National  Release 

ANOTHER  OF  RUSSELL  BROWN'S  ROSIN  PAPER  BANNERS 
This  time  it  is  on  Love's  Wilderness  and  depicts  Miss  Griffith  and   Keith  peram- 

bulating a  conventionalized  forest.    The  ground  is  black  with  spatter  and  the  backing 
orange  and  yellow  green.    It  was  effective  and  very  inexpensive. 
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Addison's  Novelty       Production  Hints  from  Edward  L.  Hyman 

H.  M.  Addison,  of  the  Bing- 
hamton  (N.  Y.)  Theatre  Company, 
is  arranging  to  tread  upon  the 
heels  of  the  Chautauquas. 

Arguing  that  if  a  group  of  peo- 
ple will  pay  around  five  dollars  a 

plate  for  a  dinner  at  which  some 
prominent  person  will  speak,  he 
can  get  a  larger  crowd  to  the 
theatre,  he  has  booked  a  number 
of  prominent  speakers  to  appear 
for  one  night  only. 
He  has  booked  Hon.  Josephus 

Daniels,  Thomas  Mott  Osborne, 
Herman  ("Dusty")  Miller,  Henry 
Collins  Spil'man  and  others  of 
equal  note,  to  make  brief 
addressee. 

The  initial  event  was  the  appear- 
ance of  Dr.  Bernard  C.  Clauson, 

of  the  First  Baptist  Church,  Syra- 
cuse, who  is  minister  to  the  "Syra- 

cuse Wireless  Congregations," 
broadcasting  a  weekly  sermon. 
He  is  well  known  as  a  lecturer 
and  author,  and  one  of  the  best 
known  speakers  in  the  up-state 
section. 

Managing  Director,  Mark-Strand  Theatre,  Brooklyn 

Qot  a  Qun 
Arthur  Pin'  liam,  of  the  Park  Theatre,  Ban- 

gor, Maine,  did  an  extra  nice  business  on 
Love  and  Glory  through  hooking  a  machine 
gun  company  to  the  stunt. 

The  National  Guard  needed  men  and  were 
glad  to  be  able  to  tie  in  on  this  attraction  to 
help  recruiting.  They  got  a  boy  scout  to 
bugle  a  ballyhoo  and  the  recruiting  went  so 
well  that  Mr.  Pinkham  will  have  no  difficulty 
in  selling  the  guard  on  his  next  stunt.  Prob- 

ably he  will  try  to  for  it  gave  him  a  fine 
extra  business  at  no  cost  whatever. 

That  Grey  circuit  seems  to  be  able  to  pick 
the  live  wires,  witness  Benson,  Carroll  and 
Hart  as  well  as  Pinkham,  all  resident  on  this 
string. 

TWO  scenes  in  "Sally,"  the  Colleen Moore-First  National  production,  served 
as  the  inspiration  of  an  atmospheric 

prologue,  which  formed  the  principal  musical 
feature  of  the  supporting  show.  The  other 
stage  incidents  were  an  overture  populaire, 
an  operatic  soprano  solo,  and  a  tenor  solo. 
The  Topical  Review,  as  usual,  filled  out  the 
show,  running  it  to  2  hours  and  1  minute. 
Of  this  time,  the  feature  photoplay  took  up 
1  hour  and  .IS  minutes,  with  the  prologue 
requiring  13  minutes.  The  two  soles  were 
4  minutes  each  and  the  overture  was  7  min- 

utes long,  leaving  8  minutes  for  the  Topical 
Review. 
Each  deluxe  performance  was  opened  by 

the  "Overture  Populaire,"  a  special  arrange- 
ment for  this  theatre  by  M.  L.  Lake.  It 

was  programmed  as  a  symphonic  synchroni- 
zation of  melodies  in  vogue,  introducing  "Tea 

for  Two,"  "O  Katharina,"  and  "My  Best 
Girl."  In  keeping  with  the  new  policy  here, 
a  film  trailer  was  run  preceding  the  overture, 
announcing  the  incident.  This  is  done,  not 
only  to  add  tone,  but  because  of  the  fact  in 
the  dar  ened  theatre  it  is  d.fficult  for  patrons 
to  refer  to  their  programs.  During  the  run- 

ning of'  the  trailer  the  orchestra  played  an 
introduction  and  open  box  lamps  of  blue 
from  the  side  were  thrown  on  the  screen  to 
give  it  a  tint.  At  the  conclusion  of  the 
trailer,  the  gold  draw  curtains  were  closed 
across  the  production  stage  and  the  follow- 

ing lights  were  dimmed  up :  Two  orange 
Mestrum  floods  on  the  orchestra  from  .the 
dome;  two  orange  arch  spots  of  deep  blue 
hitting  the  gold  draw  curtains.  The  trans- 

parent windows  on  cither  side  of  the  stage 
were  lighted  a  light  blue  by  open  box  lamps 
from  behind.  A  feature  of  this  overture  was 

the  arrangement  through  which  "O  Kath- 
arina" and  "The  Blue  Danube"  waltz  were 

played  simultaneously  by  opposite  sections 
of  the  orchestra.  This  same  stunt  was 

wor  ed  ako  with  "My  Best  Girl,"  the  coun- 
ter melody  being  "Indian  Love  Call."  Seven minutes  for  the  Overture. 

The  second  stai>c  incident  was  Jean  Ben- 

nett, soprano,  who  appeared  in  front  of  the 
gold  draw-curtains  of  the  production  stage, 
in  the  "Bird  Song"  from  "Pagliacci."  The singer  was  lighted  by  two  magenta  spots 
from  one  side  and  two  green  spots  from  the 
other.  On  the  orchestra  was  a  lemon  flood 
from  the  dome.  Side  drapes  and  ceiling 
drapes  were  lighted  by  light  green  floods 
from  the  booth.  Magenta  foots  and  borders 
on  small  stage. 
Following  the  Topical  Review  Rcdfcrne 

Hollinshcad  sang  "Little  Mother  O'Minc" (Burleigh)  on  the  apron  of  the  orchestra 
stage.  Metalline  draw  curtains  were  closed 
across  the  production  stage  and  were  lighted 
by  two  orange  floods  from  the  booth,  which 
also  took  in  the  musicians.  The  large  stage 
had  blue  foots  and  borders. 

The  atmospheric  prologue  to  "Sally"  had a  trailer  to  serve  as  an  introduction.  At  the 
opening  an  alley  street  scene  was  disclosed, 
consisting  of  painted  back  drop  used  as  a 
transparency.  Open  box  lamps  from  be- 

hind the  drop  flooded  the  windows  of  the 
buildings  with  light,  giving  the  appearance 
of  evening.  Four  members  of  the  ballet, 
wearing  the  blue  and  white  gingham  dresses 
associated  with  Sally  as  a  dishwasher,  did  a 
dance  to  the  accompaniment  of  a  Zicgfcld 
selection.  Next,  a  tenor  and  soprano,  who 
had  been  standing  to  one  side,  came  centre 
stage  and  sang  "You're  Just  a  Flower  from 
an  Old  Bouquet."  At  the  finish  of  this  the 
gold  draw  curtains  closed  over  the  street 
drop  and  a  baritone  came  on  for  "I  Wonder 
What's  Become  of  Sally."  On  the  second 
chorus  the  four  dancers  who  had  changed 
into  party  dresses  in  the  meantime,  came  on 
and  helped  him  finish  the  number.  With 
the  closing  note  the  gold  draw  curtains  op- 

ened, disclosing  the  cabaret  scene  of  "Sally" w:ith  the  premiere  danscuse  of  the  ballet 
corps  in  Russian  costume  worn  by  Sally  in 
this  scene  in  the  picture.  Following  the  Rus- 

sian dance  by  the  dancer,  the  ensemble, 
headed  by  a  mezzo  soprano,  sang  "Saliy 
Won't  You  Come  Back?"  This  closed  the 
prologue. 

Get  Ready  For  Memorial  Day 

.  ationat  ixclcase 

SOMETHING  DIFFERENT  IN  SKY  SIGNS  FOR  THE  HAWK 

ThU  is  the  cornice  of  the  Temple  Theatre,  San  Bernardino,  Cal.,  dressed  by  George 
Caldares  for  the  eight-day  showing  of  The  Sea  Hawk.    The  figures  are  not  cutouts 

but  costumed  men  walking  around  to  attract  attention.     They  assuredly  did. 

Talk  Campaign  is 

Help  to  40  Winks 
For  two  weeks  ahead  of  the  showing  of 

40  WiiivS  at  the  Hippodrome  Theatre, 
Fort  Worth,  Texas,  a  verbal  drive  was  made 
on  the  picture.  Mr.  Roberts  felt  that  the 
story  would  please  everyone,  so  he  planned 
to  tell  them  all. 
The  patron  was  given  his  tickets  with  the 

advice  to  note  the  play  dates  of  40  Winks. 
When  the  doorman  took  the  tickets  up  in: 
gave  the  same  urge  and  the  ushers  repeated 
the  suggestion  to  departing  patrons. 

In  addition,  Mr.  Gould  called  up  all  pass 
holders  and  urged  them  to  come  the  open- 

ing day  that  they  might  be  able  to  tell  their 
friends  what  a  wow  the  picture  was. 
By  the  time  the  picture  was  due  even  the 

man  in  the  street  was  telling  his  friends  that 
this  must  be  a  real  picture,  and  the  result- 

ant business  kinked  all  three-day  records. 
This  was  backed  by  a  good  screen,  news- 

paper and  billboard  campaign,  with  a  nice 
lobby  display,  but  the  verbal  advertising  was 
what  put  the  picture  over  the  top. 



574 MOVING    PICTURE  WORLD April  11,  1925 

A  CLEVER  USE  OF  CUTOUTS  FROM  FIRST  NATIONAL  PAPER 
J.  Wright  Brown,  of  the  Grand  Theatre,  Columbus,  Ga.,  did  very  little  brush  wcrk  on 
his  lobby  for  The  Sea  Hawk,  and  yet  brought  in  a  particularly  good  business  on  the 

presentation.    He  backed  this  with  a  huge  ir.arquise  banner. 

Helped  Students 

Who  Assisted  Him 

L.  \V.  Carroll,  of  the  Majestic  Theatre, 
Burlington,  Vt.,  sends  in  a  recent  stunt  that 
may  be  of  assistance  to  others  who  live  in 
college  towns.  It  can  be  switched  to  other 
than  college  organizations,  for  'hat  matter. 
Each  year  the  students  of  the  University 

of  Vermont  give  an  entertainment  under  »he 
title  of  an  Annual  Kake  Walk.  Last  year 
they  had  a  film  made  of  the  features. 

This  old  film  was  loaned  to  Mr.  Carroll, 
who  ran  it  for  two  days,  just  ahead  of  the 
1925  version,  as  a  "special  feature."  In  spite 
of  the  fact  that  it  was  a  year  old,  the  film 
still  held  interest  and  drew  some  business 
that  the  dramatic  feature  would  not  have 
been  brought  in. 
The  students  also  supplied  heralds  an- 

nouncing the  showing  with  the  line  :  "If  you 
like  it  see  the  real  thing  February  20-21, 
University  of  Vermont  Gym,"  with  details 
as  to  where  tickets  could  be  procured. 

Mr.  Carroll  had  this  distributed  at  his  own 
expense  and  repeated  the  copy  on  a  slide 
following  the  picture.  The  distribution  and 
the  slide  were  his  only  costs,  and  in  addition 
to  his  direct  cash  return  he  will  profit  from 
the  good  will. 

Early  Opening 

Crowded  House 

A  good  one-timer  was  worked  by  J.  H. 
McLaughlin,  of  the  Franklin  Theatre,  Tampa, 
on  The  Deadwood  Coach. 
The  entire  week  prior  to  the  Sunday  open- 

ing, he  ran  a  slide  which  announced  that  to 
accommodate  the  crowds  the  house  would 
open  at  noon  on  Sunday  instead  of  the  cus- 

tomary one  o'clock. 
The  patrons  figured  that  it  must  be  an 

exceptional  picture  to  call  for  this  provision 
and  the>  came  early,  giving  the  house  a 
standout  from  one  o'clock  until  half  past 
nine  that  evening.  Just  a  touch  of  psycho- 

logy that  was  worth  a  basket  of  dollars  to 
the  box  office. 
The  Franklin,  by  the  way,  is  over  its  first 

anniversary  with  the  usual  one-candle  cake. 

They  Laughed 
Because  the  audience  at  the  Garing 

Theatre,  Greenville,  S.  C,  laughed  so  much 
at  Miss  Bluebeard,  H.  B.  Clarke  hustled  to 
rig  up  the  loud  speaker  device  he  had  used 
on  Harold  Lloyd,  and  this  helped  to  per- 

suade the  undecided  on  the  second  day  of 
the  showing.  We'll  tip  Clark  off  to  get  it 
ready  for  Forty  Winks,  too. 

Plenty  of  Pupils 
In  addition  to  the  public  schools,  the  Troy 

(N.  Y.)  Theatre  had  the  students  of  the 
Renssalaer  Polytechnic  Institute,  the  Emma 
Willard  School  for  Girls  and  the  Russell  Sage 
College  to  appeal  to  on  Abraham  Lincoln, 
and  the  student  attendance  was  usually  large. 
In  addition  the  William  Floyd  Chapter, 

Sons  of  the  Revolution,  arranged  an  essay 
contest  with  tickets  to  Lincoln  as  the  prizes 
to  the  winners,  the  topic  being  "The  Event 

of  the  Revolution." 

For  Fashion  Shows 

Universal's  Fifth  Avenue  Models  might 
have  been  specially  made  for  use  with  fash- 

ion shows.  At  any  rate  that  is  the  way  the 
Kings  Theatre,  St.  Louis  looked  at  it,  and 
-it  staged  a  25  girl  show  that  knocked  busi- 

ness over  the  top  bar  in  a  stretch  of  bad 
"theatre  weather. 

Maurice  Davis,  of  the  Universal  staff, 
landed  a  local  concern  for  the  costumes  and 
models,  so  the  extra  receipts  were  mostly 
all  velvet 
You  are  losing  money  if  you  do  not  use 

a  fashion  show  with  this  story  of  the  Xew 
York  dress  shops. 

A  whole  fleet  of  galleons,  each  carrying 
one  letter  of  the  title  of  The  Sea  Hawk,  sailed 
on  a  wire  across  the  lobby  of  the  Liberty 
Theatre,  Greenwood,  S.  C,  which  was 
Harry  Hardy's  way  of  improving  on  the  cut- out letters. 

A  Paramount  Release 
AN  ELECTRICALLY  LIGHTED  TITLE  ON  A  PERAMBULATOR 

Planned  by  the  Rialto  Theatre,  Atlanta,  Ga.,  on  Forty  Winks.    The  black  spots  on  the 
"winks"  indicate  electric  bulbs  on  a  flasher,  for  night  use.    The  car  was  run  around 

town  for  five  days  and  drew  an  unusual  volume  of  business  to  the  theatre. 
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This  Window  Stunt 

Brought  Crowd  Back 
A  window  stunt  that  will  bring  the  people 

bac'<  every  little  while  to  look  at  it  again 
is  something  of  a  novelty,  even  in  these  (lays, 
but  that  is  what  J.  A.  Callahan  rigged  up  for 
Rossi  Cabol,  of  the  Palace  Theatre.  Tor- 
rington,  Conn. 
He  did  it  with  Pola  Brown,  who  originally 

appeared  as  a  window  worker  in  a  bathing 
suit  stunt.  This  time  she  was  supposed  to 
be  the  star  of  The  Golden  Bed,  and  there 
was  the  bed  to  prove  it. 
Every  little  while  she  would  reach  be- 

hind the  couch  and  bring  up  a  sales  card  to 
show  the  crowd,  and  in  between  times  she 
played  with  a  stuffed  cloth  monkey  that  won 
a  lot  of  laughs. 

But  the  big  drag  was  the  fact  that  every 
half  hour  she  appeared  in  a  new  costume, 
and  all  who  could  came  back  to  se  her  ring 
the  changes.  This  gave  the  store  a  sort  of 
window  fashion  show  while  at  the  same  time 
it  gave  much  more  of  a  kick  to  the  ad- 

vertisement for  the  theatre.  This  picture 
had  to  be  made  late  at  night  as  there  was  no 
chance  at  the  window  during  the  day. 
The  store  which  provided  the  window  was 

glad  to  supply  the  dresses,  as  well,  the  thea- 
tre paying  the  cost  of  the  model.  It's  a  fine stunt  for  a  novelty  and  worth  a  try.  It  can 

be  worked  on  other  titles ;  almost  anything 
in  the  line  of  a  society  story,  though  The 
Golden  Bed  provided  a  sumptuous  prop. 

A  Candy  Kid 
Frank  Panoplos,  of  the  Lyric  Theatre,  Mc- 

Keesport,  Pa.,  who  seldom  lets  a  good  bet 
get  past  him,  hoo'<ed  the  Euclid  Candy  Com- 

pany, of  Cleveland,  to  the  fact  that  The 
Golden  Bed  is  written  about  candy. 
The  company  was  trying  to  introduce  Love 

Nest  bars,  and  four  girls  and  a  man  sampled 
the  Pittsburgh  suburb  in  the  interest  of  The 
Golden  Bed,  in  the  lobby  of  the  Lyric. 

In  addition  there  was  a  prize  criticism  with 
candy  prizes,  and  a  special  Saturday  morning 
matinee  with  a  Love  Nest  bar  to  each  child 
attending. 

And  Mr.  Panoplos  thanked  the  Euclid's  lo- 
cal manager  and  the  latter  thanked  Mr. 

Panoplos,  for  both  had  profited. 

A  Paramount  Release 
THIS  WINDOW  PLAYED  TO  HUNDREDS  OF  REPEATS 

The  model  wore  a  new  dress  every  half  hour  and  all  who  could  came  back  to  see  the 
new  costumes.   Planned  by  L.  A.  Callahan  for  Rossi  Cabol,  of  the  Palace  Theatre,  Tor- 

rington,  Conn.,  on  The  Golden  Bed.    The  model  is  Pola  Brown  again. 

Qot  Patrons  Back 

With  Mail  Heralds 

George  J.  Schade  has  not  been  using  his 
mailing  list  much  of  late,  and  he  has  been 
handing  the  heralds  on  attractions  to  patrons 
as  they  left  the  theatre. 
When  he  booked  in  Inez  from  Hollywood 

he  decided  to  try  mailing  out  heralds,  atid 
he  brought  back  a  great  deal  more  than  the 
$50  invested  in  the  stunt.  The  cash  return 
was  larger  than  this,  but  in  addition  he  no- 

ticed a  great  many  patrons  who  had  not 
been  around  lately,  and  he  figures  that  many 
of  these  will  keep  on  coming,  now  he  has 
them  started. 

I  was  for  this  reason  he  put  out  the  her- 
alds under  a  two  cent  stamp.  He  figured 

that  he  would  get  more  attention,  since  the 
two  cent  stamp  suggests  a  letter  where  the 
unsealed  one  cent  piece  is  frankly  a  circular. 
That  extra  $20  spent  on  the  2,000  heralds 
was  the  most  profitable  portion  of  the  in- 
vestment. 

Auto  Stuff 

Here's  another  way  to  gain  auto  coopera- 
tion. H.  C.  Farley  borrowed  a  Hudson  car 

for  three  days  to  advertise  The  Fast  Work- 
er. In  return  he  gave  the  agent  twenty-five 

passes  to  be  given  the  first  twenty-five  per- 
sons who  handed  in  the  name  of  a  pros- 

pective purchaser.  The  advertising  the 
agencv  did  on  these  passes  would  have  more 
than  paid  for  the  tickets,  with  the  car  thrown in  free. 

For  another  swatch  of  velvet  he  gave  a 
local  photographer  some  pictures  of  Laura  La 
Plante  to  color  and  place  in  his  window  to 
advertise  his  hand  colored  photographs,  of 
course  with  a  few  remarks  about  The  Fast Worker. 

A  First  National  Release 
HERE'S  A  MOTORLESS  MOTOR  THAT  WILL  WORK  FOR  YOU 

It  will  work  on  any  automobile  title,  but  it  was  invented  by  the  Palladium  Theatre, 
Perth,  Australia,  for  The  Girl  in  the  Limousine,  with  Larry  Semon.    It  works  best  on 

a  comedy  because  the  laugh  it  gets  helps  the  comedy  suggestion. 

Unusual  and  Distinctive 

LOBBY 

DISPLAYS 

The  Art  Guild 

250  West  54th  Street 
N.  Y.  CITY  COLUMBUS  5780 

Pathe  selected  our 

APLAKAY  product  for  all 
their  displays  oh  Capt. 

Nungesser's  personal  appear- 

ance tour  with  "The  Air 

Raider." 
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A  Ftrst  Sational  Release 
ANOTHER  ROSIN  PAPER  DISPLAY  FROM  RUSSELL  F.  BROWN 

This  is  on  So  Big  and  chows  the  book  as  a  basis  for  the  still  display.    The  opening  in 
the  upper  part  is  covered  with  green  tarletan,  w.'th  the  cutout  behind  the  gauze  and the  title  lettered  on.    The  ground  is  a  green  spatter  effect. 

Uses  X'<word  Puzzles 

for  Hookup  Pages 
It  had  to  come.  The  Alhambra  Theatre, 

Milwaukee,  runs  a  part  page  of  co-operative 
ads  every  week.  One  week  there  is  printed 
in  each  space  one  of  a  set  of  9-square  cross 
word  puzzles.  Prizes  are  offered  for  the 
best  solutions  of  the  set.  The  following 
week  the  same  advertisers  print  the  replies 
and  the  paper  announces  the  winners.  The 
third  week  a  new  set  is  started  with  these 
answers  the  fourth  week  and  so  on. 

If  you  can  get  your  advertisers  to  agree 
to  stay  in  this  will  beat  the  sectional  cut  and 
all  similar  devices — at  least  until  the  interest 
in  the  puzzles  runs  out,  and  they  seem  to  be 
still  going  strong. 
The  Alhambra  takes  only  three  fourths  of 

a  page,  but  this  is  sufficient,  and  where  the 
advertising  rates  are  high  it  is  better  than 
to  try  to  run  up  to  the  full  page. 

Back  Again 
It  has  been  some  time  since  the  capsuled 

throwaway  was  reported,  but  it's  back.  One of  the  stunts  on  Oh,  Doctor!  at  the  Olympic 
Theatre,  Altoona,  Pa.,  was  a  capsuled  bill. 

This  was  an  extra  size ;  large  enough  to 
let  a  big  red  "dope"  be  seen  through  the 
gelatine.  The  other  side  of  the  slip  started 
off  with  "Straight  dope  for  a  good,  hearty 
laugh,  see  Oh,  Doctor!"  etc.  Almost  every- one who  received  a  capsule  took  the  trouble 
to  read  it,  and  having  taken  the  trouble  to 
get  at  it,  they  read  it  with  care. 
Another  good  stunt  was  a  motorcyclist,  all 

bandaged  up,  with  a  banner  on  his  back.  The 
bandages  were  touched  up  with  red,  to  make 
him  more  interesting. 
Nick  Notopolous,  the  manager,  and  Jack 

Hays,  of  Universal  collaborated  on  the 
stunts. 

Charley's  Aunt  Was 

Los  Angeles  Sticker 

Charley's  Aunt  did  not  need  much  help  in 
Los  Angeles,  but  the  press  department  felt 
that  it  ought  to  go  through  the  motions,  and 
did  it  very  effectually.  One  of  the  best 
stunts  was  the  generous  use  of  the  twenty- 
four  sheets  which  shows  the  figure  of  Syd 

Chaplin  in  Skirts  and  the  legend  "Still  Run- 
ning." Along  about  the  end  of  the  third 

week  it  began  to  seep  in  that  there  was  a 
real  meaning  to  that  line,  for  it  still  was 
running  at  Grauman's  Million  Dol!ar  Theatre. To  offset  the  almost  excessive  display  of 
24-shcets,  the  house  also  got  out  a  number 
of  block  24-sheets  with  varied  copy  such  as 

"Syd  Chaplin  is  Charley's  Aunt — that's  fun- 
ny," "Funnier  than  a  jaywalker — Charley's Aunt,"  "From  Brazil,  where  the  nuts  conic 

from — Charley's  Aunt."  You  can  make  them 
into  teasers  if  you  cannot  afford  the  stands. 
The  nut  gag  was  put  over  with  a  distri- 

bution of  25,003  brazil  nuts,  each  in  its  own 

paper  bag  printed  "The  Perfect  Xut.  Char- 
ley's Aunt."  These  were  put  out  in  stores 

and  office  buildings. 

Made  the  House  Laugh 
But  one  of  the  best  stunts  was  plastering 

the  front  of  the  theatre  with  cards  lcitereJ 
"Ha!  Ha!"  "Ho!  Ho!"  "Haw-haw!"  and 
other  forms  of  verbal  laughs.  It's  a  gooJ idea  only  if  you  use  enough  of  them  to  be 
noticeable.  A  dozen  or  so  won't  count.  Use 
fifty  or  a  hundred. 
A  stunt  that  is  beyond  the  reach  of  most 

exhibitors  was  the  use  of  funny  horses  with 
laughing  masks,  planted  at  parking  stations 
and  other  populous  places.  A  more  useful 
idea  was  a  simple  cloth  sign  with  a  stenciled 

face  and  the  caption  "Laughing  at  Charley's 
Aunt"  which  was  put  on  Ford  car-hoods 
where  the  drivers  were  amenable  to  reason. 
Windshield  sticklers  were  passed  out  at  fill- 

ing stations  instead  of  being  stuck  on  the 
cars.  This  is  much  better  than  unlicensed 

pasting. It  all  helped  to  prolong  the  run. 

HERE  ARE  the  SOLUTIONS 
To  Last  Week's  Cross  Word  Ad  Puzzles 

The  Crand  Bool 

A  Metro-Goldwyn  Release 
HOW  THE  SECTION  LOOKS 

The  cut  shows  the  layout  for  Excuse 
Me,  the  space  being  a  little  more  than 
eleven  inches  deep.  This  is  a  good  idea 
and  you  will  notice  that  you  do  not  have  to 
be  particularly  careful  about  the  "pattern." 
The  puzzles  are  made  the  easiest  way  instead 
of  in  conformity  with  the  rules,  but  the  "not 
more  than  ten  per  cent,  black  squares"  rule should  be  adhered  to. 

A  First  National  Release 
THREE  NICE  LOBBY  CUTOUTS  FROM  DEWEY  MOUSSON 

Of  course  you  could  get  into  the  Knickerbocker  Theatre,  Nashville,  at  showing  times. 
He  just  set  them  up  to  get  them  all  together.   The  house  has  two  lobbies  and  he  wanted 

only  one  photograph.   These  cutouts  look  so  much  better  they  are  worth  while. 
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Wins  a  Watch  on 

A  faruhiuuut  release 
A  GOLDEN  BED  PERAMBULATOR  FROM  MISSOULA,  MONT. 

This  is  a  structure  on  a  Ford  chassis  and  we  gather  that  the  driver  apparently  sat  up 
in  bed  to  direct  the  car,  though  this  does  not  show  clearly  in  the  photograph.  However, 

you  can  see  the  steering  wheel.    From  Guy  D.  Hascelton,  of  the  Rialto. 

a  Vine  Campaign 
Just  before  the  picture  was  released  last 

October,  Harold  B.  Franklin,  of  the  Par- 
amount theatres,  offered  a  watch  to  the  man- 

ager on  Southern  Enterprises  who  should 
make  the  best  campaign  on  The  Story 
Without  a  Name.  Because  of  the  time  re- 

quired to  play  the  dates  over  the  circuit, 
the  decision  was  not  announced  until  March. 
The  award  was  made  to  J.  F.  Stelling,  cf 

the  Rex  Theatre,  Spartanburg,  S.  C.  The 
Princess  Theatre,  San  Antonio;  Hippo- 

drome, Fort  Worth;  Old  Mill,  Dallas;  Strand, 
Asheville;  Capitol,  Oklahoma  City,  and 
Queen,  Austin,  Tex.,  are  given  honorable 
mention  in  that  order. 

The  winning  items  of  Mr.  Stelling's  cam- 
paign are  two,  though  there  were  nine  items 

in  the  contest.  These  were  the  check  otf 
and  the  booster  clubs.  Either  can  be  used 
on  any  good  picture. 
The  check-off  is  the  familiar  "   days 

to  wait"  worked  for  twenty  days,  always 
with  snappy  copy.  This  was  done  on  the 
screen  and  in  the  newspapers.  An  example 

runs :  "2,400  years  ago  Aesop  said  'What's 
in  a  name?'  'The  Story  Without  a  Name' 
has  everything  but  a  name.  18  more  days." At  the  start  of  the  last  week  the  days  of  the 
week  were  tabulated  and  each  day  a  check 
was  placed  opposite  the  day  just  gone  and 
the  days  to  wait  was  reduced  by  one  until 
the  "to-morrow"  was  arrived  at. 
Two  booster  clubs  were  formed.  First, 

the  employees  were  shown  the  picture  ten 
days  in  advance,  and  they  were  given  badges 
of  white  satin  printed  in  red  which  read : 
"I've  seen  'The  Story  Without  a  Name' — 
ask  me."  The  reply  to  questions  was  always 
"It's  great."  Care  was  taken  not  to  over- 

sell. A  week  in  advance  150  high  school 
pupils  were  shown  the  picture  and  given  the 
badges. 
With  good  newspaper  and  billboard  cam- 

paigns, the  picture  was  sent  over  at  a  co»t 
of  7  per  cent,  of  the  receipts. 

DX  Broadcasting 
The  Kiwanis  and  Rotary  Clubs  of  North 

Platte,  Neb.,  recently  put  a  program  on  the 
air  through  W.  O.  A.  W.,  Omaha.  The  pro- 

gram was  taken  to  Omaha  over  the  wire 
and  there  put  on  the  air,  and  the  novelty  of 
the  idea  brought  all  of  the  local  fans  to  their 
sets  at  the  appointed  time,  which  had  been 
widely  advertised  by  both  clubs. 

This  would  not  be  of  particular  interest 
were  it  not  that  the  program  was  sent  out 
from  the  Keith  Theatre,  and  the  bulk  of  it 
supplied  by  the  theatre  orchestra,  a  fact 
not  stated  in  the  advance  notices,  but  an- 

nounced during  the  program.  It  made  a 
fine  advertising  for  the  Keith  house,  perhaps 
better  because  it  was  not  advertised  in  ad- 

vance, and  so  did  not  look  like  an  adver- 
tising stunt. 

Builds  a  Cutout 

Into  Three'sheet 

C.  B.  Stiff,  of  the  Tivoli  Theatre,  Chat- 
tanooga, sends  in  a  very  nice  lobby  display 

in  which  a  small  cutout  is  developed  into 
three  sheet  size  with  a  frame  and  decorations. 

A  Paramount  Release 

FOR  SALOME  OF  THE  TENEMENTS 

The  cut  is  self-explanatory.  Evidently  a 
cutout  from  the  one-sheet  has  been  draped 
with  real  fabric,  which  falls  to  the  floor  of 
the  siiadow  box.  The  plumes,  tassels, 
pedestal  and  circle  merely  serve  to  throw 
the  figure  into  relief  while  the  card  at  the 
right  gives  the  title.  It  is  simple,  effective 
and  cheap  if  you  have  the  material  or  can 
borrow  it  from  some  store.  Generally  a 
credit  card  or  a  slide  will  take  care  of  this 
detail. 

A  First  National  Release 

SOMETHING  DIFFERENT  ON  A  LOBBY  FRONT  FOR  LINCOLN 
This  was  made  by  the  Empress  Theatre,  Owensboro,  Ky.,  and  clearly  conveys  the  idea 
of  his  life.    It  helped  to  get  interest  and  hold  up  a  three-day  run  with  a  big  last  day, 

many  of  the  early  visitors  paying  a  repeat  trip  or  bringing  friends. 
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The  Light  Drawing 

Qives  Nice  Effect 
Sometimes  a  light  line  is  better  than  a 

heavy  one.  and  often  the  attention  value  is 
greater.  This  is  105  lines  by  2  from  the  Chi- 

cago paper',  on  The  Roughneck.  The  draw- 
ing i-.  verj  ligin  and  yet  this  stood  on  a  page 

of  strongly  black  cuts  and  got  the  first  at- 
tention. You  simply  had  to  look  at  that 

space  because  it  was  different.  "Stronger" drawing,  with  black  masses  and  heavy  lines, 
would  have  been  li  e  all  the  other  displays 

Saved/torn  (lie  Jaws  of 
iman-anti^slwrhj    Jpy't>  <^ 

WILLIAM  FOX PftEStNTS 

^ROUGHNECK 

fiffic  Dove^-  HarryTMorey* 
Cko  Madison- —  Jnm  Cornwall 

MONROE 

*4  i*of  Release 
LIGHTNESS  AND  STRENGTH 

on  the  page  and  would  have  had  to  take  a 
chance  with  the  rest.  As  it  stands  this  draw- 

ing fairly  clamored  for  attention — and  got  it. 
We  think  it  sold  more  extra  tickets  than 
any  space  the  Monroe  has  had  for  a  long 
time.  Newspaper  advertising  in  the  large 
cities  is  more  an  announcement  than  an  ad- 

vertisement. This  is  an  advertisement  in 
that  it  persuades  sales  and  does  not  merely 
direct  the  reader.  It  does  not  merely  tell 
that  The  Roughneck  is  to  be  seen  at  the 
Monroe.  It  suggests  that  the  play  is  well 
worth  seeing.  If  we  wanted  to  be  hypo- 

critical we  would  suggest  that  the  pleased 
smirk  on  O'Brien's  face  as  he  gazes  upon  the rather  liberal  display  of  feminine  charm  is 
not  altogether  polite,  but  that  would  be  too 
critical.  The  general  effect  is  so  good  that 
the  ensemble  will  sell.  Of  course  a  page  of 
all  light  advertisements  would  not  give  the 
same  effect.  It  is  because  this  is  the  only 
light  display  on  the  page  that  it  gets  the 
attention,  but  the  selling  is  done  because  the 
cut  not  only  attracts  attention  but  arouses 
interest  after  attention  has  been  gained. 

Offers  a  Qood  Angle 

on  Unfamiliar  Title 
This  is  the  upper  portion  of  an  interesting 

advertisement  of  the  Sun  Theatre,  Omaha, 
on  He  Who  Gets  Slapped.  It  is  a  capital  idea 
for  any  play  with  an  odd  or  misleading  title. 

E 

Coming  to  the  Sun  Theater 

i>  a  photoplay  with  a  title  that  may  not 
sound  interesting  to  you,  but  the  picture 
is  100%  entertainment.  You  may  not  un- 

derstand why  a  photoplay  should  be  titled "He  Who  Geta  Slapped,"  but  after  seeing 
the  production  you  will  realize  the  reason for  it. 

A  Metro-Goldwvn  Release 

A  GOOD  INTRODUCTION 

Minimum  of  Talk 

Sells  Butterfly 

Horater's  Temple  Theatre,  Toledo,  puts 
over  Butterfly  with  very  few  words.  It  takes 
it  for  granted  that  people  know  of  the  Nor- 
ris  romance,  so  it  simply  notches  the  plan 
book  cut  to  let  in  the  extra  announcements, 

adds  that  it  "presents  a  drama  of  romance" 
and  gets  a  better  display  than  would  be  the 
result  of  more  intensive  selling.  This  is  a 
three  tens,  yet  it  has  only  23  words  in  addi- 

tion to  the  boxes.  Presumably  the  selling 
has  been  done  through  the  advance  notices, 

V  \ 

from  MeVuvflfe/u  I read  now/  A/l  1 1 

KATHLEEN  NORRIS 

SS8 
(eat 

featuring'  —  — LAURA  LAP  LAN  TE 
NOR  MAM  KERRY 
RUTH  CLIFFORD 
KENNETH  HARLAN 
Grief  in  Bagdad 
Fox  News  Reel 

Temple  Orchestra 

11:00,  1,  3,  S,  7,  9 

Try  the  effect  of  a  light  line  some  time. 
You'll  like  it. 

A  Universal  Release 
ECONOMICAL  OF  WORDS 

but  whatever  the  idea,  the  fact  remains  that 
this  makes  a  very  sightly  display  and  we 
question  whether  a  single  additional  ticket 

could  be  sold  through  the  addition  of  a  hun- 
dred more  words.  The  Temple  docs  not  al- 
ways use  this  form.  It  can  talk  when  it  feels 

that  talk  is  needed,  but  it  has  the  good  sense 
to  let  an  attractive  cut  sell  a  well  known 
story  without  trying  to  bark  like  a  sideshow 
ballyhoo  at  an  amusement  park.  Note  the 
display  value  the  title  gets  because  it  has 
so  little  interference.  We  like  this  layout 
exceedingly  well. 

Nice  Display  Is 

in  Baltimore  Ad 

This  space  from  the  Century  Theatre, 
Baltimore,  does  not  differ  materially  from  the 
Century's  usual  layout,  but  it  manages  to 
achieve  an  unusually  good  balance.  Much  of 
this  is  hand  lettering  and  seems  to  be  plan 
book  stuff,  but  whether  it  is  from  Metro- 
Goldwyn  or   home   made,   there   is   not  a 

MAE 

Murray 

=  V/CMTEB/ASCO/smZS 

W  7AASTEI3.  CREATION 

CIRCE 
7fie  f, 

Enchantress 
mn&v'prrim  IN  ANCIENT  DAYS 

i  New  Dances!  — ' —  r*—  - —  —  —    k-  1  

Supported  by 
JAMES  KIRKW00D_ 
and  a  Great  C«»t  ̂ Wjfo 

Special  R*)turf»  f  I I  r  i  t  r  r, ,  f  -  ■  of Tli*  Fimoua  Cnmtc  Op*ro  Stan 
J.  HUMBIRD  DUFFY 
and  ALICE  MclCENZIE 

A  Metro  Goldwyn  Release 

NICELY  BALANCED 

single  confliction.  Miss  Murray,  Ibanez,  the 
play,  the  soloists  and  the  musical  production 
in  which  they  appear  are  all  given  prominence 
in  a  space  about  a  three  nines — 130  lines  to 
be  exact — and  they  do  not  interfere  with  each 
other.  The  only  slight  lack  in  valuation  is  in 
that  "In  ancient  days"  just  above  the  lower 
cut.  The  prominence  given  this  not  only  in- 

terferes a  little  with  the  "Enchantress"  just 
above,  but  it  seems  to  ride  with  the  title 
instead  of  with  the  eight  point  to  which  it 
properly  belongs.  It  gives  the  title  as 
"Circe  the  Enchantress  in  Ancient  Days"  in- 

stead of  showing  that  "In  ancient  days  Circe 
turned  men  into  swine,  etc."  Cutting  the 
offending  line  to  a  twelve  point  bold  would 
have  given  a  better  connection  to  the  fol- 

lowing lines  and  at  the  same  time  would 
have  aided  the  display  of  the  title.  Apart 
from  this  the  advertisement  stands  a  pretty 
example  of  line  valuation.  The  cuts  are  well 
set  in  and  work  better  than  would  half  tones. 
By  and  large  this  is  a  very  pretty  example 
of  thoughtful  work.  Ofter  a  display  with  ten 
cuts  will  split  the  interest  and  lose  it.  But 
these  help  each  other. 
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Plenty  of  Type  Is 

Possible  in  This 

The  attention  of  managers  and  publicity 
men  who  feel  that  they  simply  must  use 
hand  lettering  to  gain  the  display  they  de- 

sire is  called  to  this  display  from  the  Cen- 
tury Theatre,  Baltimore.  Here  the  only 

hand  lettering  is  found  on  the  wings  of  the 
butterfly,  if  we  except  the  star  name.  There 
are  two  banks  of  sales  talk  and  one  for  the 
other  features,  all  set  in  type,  mostly  six  and 
eight  point,  and  all  getting  a  strong  and 
legible  display.    If  any  artist  can  get  one- 

Does  Type  Revert  to  Type? 
"GONE  NATIVE"-^*^.%*£ can  htrd\y  r«*lix«  thr  *tigm»  it  troplie*.  Thil  pow- erful dramatic  picture  ia  a  colorful  and  Gripping rwclation  with  an  OrianUl  bttkfrouDa  teaming  with 

CENTURY 

A  Paramount  Release 
PLENTY  OF  GOOD  TYPE 

tenth  of  the  display  with  hand  lettering  that 
this  house  achieves  with  type,  we  would  very 
greatly  like  to  see  the  example.  The  upper 
bank  sells  the  idea  of  the  slump  into  native 
habits  that  is  the  bane  of  the  Orient.  It  is 
told  in  such  a  manner  as  to  suggest  that  a 
story  dealing  with  this  phase  simply  has  to 
be  interesting.  The  bottom  section  sells  the 
play  from  a  more  general  angle,  the  two 
combine  to  give  you  the  idea  that  it  is  the 
sort  of  photoplay  that  will  yield  colorful  en- 

tertainment. In  many  instances  the  amount 
of  type  used  might  be  too  much,  but  it 
takes  a  little  argument  to  sell  Negri  after 
some  of  her  earlier  pictures  and  we  think 
there  is  not  a  line  too  many.  And  note,  too, 
that  here  is  a  display  almost  free  from  all 
capital  lines,  and  yet  the  type  faces  are 
tasteful,  almost  elegant,  and  far  from  in- 

artistic. The  Paramount  cut  has  been 
notched  to  let  in  the  type.  It  can  be  done, 
because  it  is  being  done,  as  witness  this 
example. 

A  Four  Column  Cut 

Fits  Space  Nicely 
This  four  column  cut  makes  a  nice  layout 

for  Loew's  Vendome  Theatre,  Nashville, 
Tenn.  It  is  planned  to  leave  room  for  a 
sales  talk  and  yet  to  fill  most  of  the  space 
with  a  scene  cut  and  a  portrait,  the  latter 

rather  better  than  some  of  the  recent  draw- 
ings of  this  star.  Notching  gives  room  for 

the  house  plate  without  taking  extra  space, 
and  the  entire  design  is  as  good  as  though  it 
had  been  drawn  by  the  house  office  instead 
of  coming  from   New  York  in  mat  form. 

GE 
with  Eugene  O'Brien  in 

OnpWomm 

All  Next  Week— Jan.  12th 
RUDOLPH  VALENTINO 
in  "The  Sninted  Devil" 

Wonderful  IVormo— Never  more  beautiful,  never  inm 
appealing,  never  more  closer  t •your  heart  than  in  this  part  Hei as  a  beautiful  society  belle  she  ma riesa  wa-strd  to  save  him  from  hin 
self. 

FAMOUS  MUSIC  MASTER  SERIES 

STEPHEN  COLLIN  FOSTER 
A  First  National  Release 

A  VERY  GOOD  DESIGN 

This  gives  a  very  much  better  result  than 
the  average  small-city  house  artist  can  give 
and  yet  at  a  small  fraction  of  the  cost.  Most 
house  artists  would  not  get  the  contrast 
between  the  detail  sketch  and  the  open  lines 
of  the  portrait.  They  would  not  understand 
the  trick  of  holding  the  two  portions  of  the 
design  apart  to  gain  the  effect  of  contrast. 
It  is  unusually  good  work. 

Arches  the  Line  to 

Qet  a  Larger  Type 
In  order  to  get  a  large  face  for  the  name  of 

the  star,  the  Oliver  Theatre,  South  Bend,  Ind., 
ets  the  first  name  at  an  angle  and  arches  the 
Talmadge.  We  think  that  a  smaller  letter, 
letter  spaced,  and  set  straight  across,  above 

the  level  of  the  shoulder,  would  have'  given  a better  display,  but  since  there  is  nothing 
else  in  the  space  to  interfere  with  the  title, 
this  gets  over  very  nicely  and  there  may  be 
some  attention-value  in  the  unusual  place- 

Woman kfrm  WBA  Roineaoe— Stirring  With  Adventure— All  Powerful  With  Dreme 

A  First  National  Release 
BENDING  NORMA 

ment.  Evidently  the  cut  has  been  made  from 
a  solid  background,  the  routing  being  done 
by  the  house.  This  gives  a  much  better  effect 
and  probably  saved  the  cut  situation,  for  the 

cut  does  not  come  out  very  well  as  it  is  and 
with  a  tint  background  it  would  have  been 
worth  little  or  nothing.  It  does  not  take 
very  long  to  outline  the  cut,  it  should  not 
cost  very  much,  and  the  increased  printing 
value  of  a  treated  cut  will  be  worth  much 
more  than  the  cost.  The  Oliver  has  done  a 
very  good  construction  job  on  this  space 
without  having  very  much  to  work  with. 

Well  Planned  Space 

Strong  Attraction 
Combining  the  attraction  value  of  a  well 

drawn  portrait  with  the  appeal  of  a  good  re- 
verse gives  the  California  Theatre,  San 

Francisco,  a  very  good  three  tens  on 
Smouldering  Fires.  Using  benday  for 

shadows  on  Miss  Frederick's  face  gives  em- phasis without  over  coloring,  and  is  better 
than  pen  hatching.    Another  benday  sheet 

Wr'onitt  Hffi.  'ft  at  Vf'- 

Ml 

A  Universal  Release 
A  GOOD  COMBINATION 

is  used  for  a  part  of  the  background.  The 
use  of  the  reverse  circle  is  good  where  there 
is  reasonable  assurance  that  it  will  come 
through,  but  it  is  a  risky  venture  unless  the 
local  papers  give  uniformly  good  blacks. 
This  came  out  all  right,  so  it  is  good,  but  it 
might  have  lost  much  of  the  display  value 
with  poor  presswork.  We  do  not  like  that 
hand  lettered  five  line  space  at  the  top.  It 
seems  to  get  attraction  and  yet  we  believe 
that  a  clean  boldface  would  have  been  better, 

with  the  single  work,  "love,"  in  script.  The excellence  of  the  drawnig  suggests  that 
Jewett  Bubar  is  still  on  the  job,  though  we 
have  not  seen  much  of  his  work  since  the 
California  passed  to  the  Rothchild  manage- 
ment. 

Send  in  your  good  all-type  ads, 
please.   They  are  hard  to  get. 
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EDITED  BY  CHARLES  S.  SEWELL 

"The  Way  of  a  QirV 
Absolutely  Novel  Handling  of  Peppy  Action, 

Comedy   and  Thrills    Make  this 
Corking  Entertainment 
Reviewed  by  C.  S.  Sewell 

Whoever  is  responsible  for  the  manner  in 
which  the  Katherinc  Newlin  Burt  story  "The 
Summons"  has  been  adapted  has  hit  upon  a 
mighty  clever  idea  of  presenting  it  and  as  a 
result,  in  its  screen  form  this  Metro-Gold- 
wyn  production  "The  Way  of  a  Girl,"  is  cork- 

ing good  entertainment  that  should  go  over 
big  with  any  audience. 

This  story  is  developed  as  if  the  spectators 
were  getting  a  peep  behind  the  scenes;  it 
is  not  the  familiar  "inside  the  studio"'  stuff 
but  the  troubles  of  the  scenarist  in  prepar- 

ing the  script  that  is  utilized  and  is  played 
up  from  a  comedy  angle  with  cxtrcnieiy 
effective  results  that  registers  with  a  ban.*. 
The  opening  represents  Mr.  LcVino,  the 

scenarist  faced  with  the  rejection  of  four 
versions  and  the  necessity  of  turning  out 
another  in  a  hurry.  From  a  bunch  of  stills 
lie  picks  Eleanor  Boardman  as  the  star  and 
in  miniature  she  walks  out  of  the  picture 
onto  the  desk  and  leans  up  against  his  type- 

writer, where  a  clever  and  amusing  dialogue 
ensues  ending  by  her  picking  Matt  Moore 
to  play  opposite  and  telling  LeVino  just  what 
kind  of  action  she  wants — thrills  and  an  op- 

portunity to  tame  Matt. 
A  typewritten  subtitle  fades  into  the  action 

proper  and  then  follows  about  as  fast  mov- 
ing a  story  as  we  have  ever  seen,  filled  with 

thrills,  good  comedy,  witty  subtitles,  action 
and  more  action.  It  is  all  worked  out  on 
the  line  that  Matt  believes  a  woman  should 
be  trained  the  same  as  you  would  a  horse, 
and  Eleanor  resenting  this  proceeds  to  lead 
him  a  merry  chase.  She  takes  him  to  a 
prize  fight,  gets  arrested  for  speeding  while 
returning  home,  decides  to  serve  a  jail  sen- 

tence rather  than  be  paroled  in  his  custody, 
relents  after  having  a  fight  with  a  woman  in 
the  cell.  On  being  released  she  again  jumps 
the  traces  and  goes  to  an  artists  ball.  The 
place  is  raided,  Matt  manages  to  get  her 
away  and  deciding  he  has  had  enough  starts 
to  take  her  to  her  father  in  the  mountains. 
Up  to  this  point,  snappy  action  and  com- 

edy predominate.  On  the  mountain  road  she 
manages  to  get  him  out  of  the  car,  and  the 
thrills  start  when  she  begins  a  wild  drive 
down  the  mountain.  The  car  runs  off  a 
curve,  rolls  down  the  hill;  thrown  out,  she 
grabs  a  tree  which  breaks  and  drops  her 
into  a  river  and  she  is  rescued  by  a  rough- 
looking  man.  Here  heavy  melodrama  com- 

mences for  this  man  and  his  companion 
prove  to  be  murderers  and  fight  over  her. 
Matt  comes  to  her  aid,  an  avalanche  buries 
the  cave,  one  of  the  villains  is  about  to  at- 

tack her.  Right  here  is  another  clever  touch 
that  breaks  the  spell  of  the  tense  drama 
and  brings  about  a  peach  of  a  situation  with 
a  good  laugh.    Eleanor,  just  at  this  crucial 

Features  Reviewed 

In  This  Issue 

Burning  Trail,  The  (Universal) 
Grass  (Paramount) 
Gold  and  Grit  (Artclass) 
Marriage  in  Transit  (Fox) 
Men  and  Women  (Paramount) 
O.  U.  West!  (F.  B.  O.) 
Sackcloth    and    Scarlet  (Para- mount) 

School  for  Wives  (Vitagraph) 
Waking  Up   the  Town  (United Artists) 

Way  of  a  Girl  (Metro-Goldwyn) 

moment,  appears  on  the  scenarist's  desk  for 
help:  diseustedly  he  tells  her  to  shoot  the 
villain.  She  does.  Then  she  comes  back 
and  says  she  is  going  to  finish  the  story. 
The  scenarist  tells  her  to  go  ahead  but  be 
quick  about  it.  She  gets  Matt,  they  climb 
on  the  typewriter  for  the  final  close-up,  the 
scenarist  sneezes  and  they  disappear. 
Director  Vignola  and  Scenarist  LcVino 

have  done  their  work  well  and  deserve  praise 
for  something  absolutely  novel  and  highly 
entertaining.  The  trick  photography  showing 
the  characters  in  miniature  with  the  scenar- 

ist and  his  typewriter  full  size  is  excellent 
and  will  mystify  the  spectators. 
The  cast  is  entirely  satisfactory.  William 

Russell  and  Matthew  Betz  as  the  murderers 
are  featured  with  Matt  Moore  and  Eleanor 
Boardman.  Another  valuable  member  of  the 
cast  is  Hank  Mann,  whose  efforts  to  extract 
a  cherry  from  a  tall  glass  is  a  scream. 
Although  there  is  plenty  of  peppy  action, 

comedy  and  thrills  galore,  it  is  the  exceed- 
ingly novel  handling  that  puts  this  picture 

in  a  class  by  itself.  It  is  the  something  dif- 
ferent you  have  been  looking  for  and  your 

patrons  should  enjoy  it  immensely. 
Cast 

Rosamond  Eleanor  Boardman 
(.corge  Matt  Moore 
Ilrand   William  Russell 
Matt   Matthew  Betta 
Judge   Charles  K.  French 
I'uKilixt   Jack  Herrick 
Traffic  Cop  Leo  Willi* 
Woman  in  Jail  Kate  Price 

Based  on  story,  "The  Summons/'  by Katherine  i\e«lin  Hurt. 
Scenario  by  Albert  Shelby  LeVino. 
Directed  by  Robert  G.  Vigmola. 

Length,  .',,000  feet. Story 

Having  written  several  scripts  that  were 
turned  down,  the  scenarist  has  to  turn  out 
a  story  in  two  days  and  can  pick  his  own 
star.  He  chooses  Eleanor  Boardman,  and  she 
consents  if  she  can  select  her  leading  man. 
She  names  Matt  Moore,  saying  she  wants  a 
.story  where  she  can  tame  him,  and  the  story 
commences.     Matt  proposes;  her  father  says 

he  will  need  nerve.  Matt  says  to  treat 
women  like  horses;  Eleanor  overhears  and 
proceeds  to  teach  him  a  lesson.  They  go  to 
a  prize  fight.  Returning  home  she  Is  ar- 

rested and  jailed  for  speeding.  After  a  fight 
in  the  jail  with  another  woman  she  is  glad  to 
be  paroled  in  Matt's  custody.  His  troubles continue  with  a  raid  on  a  ball  they  attend 
and  he  starts  to  take  her  to  her  father  in 
the  mountains.  Through  a  ruse  she  gets  him 
out  of  the  car  and  speeds  down  the  mountain. 
The  car  runs  away  and  she  falls  Into  a 
stream  and  is  rescued  by  two  murderers  who 
fight  over  her.  Matt  finds  her  and  an  ava- lanche closes  the  mouth  of  the  cave.  One 
of  the  murderers  starts  to  attack  her  and 
she  goes  to  the  scenarist  for  help.  He  tells 
her  to  shoot  him  and  she  does.  She  then  tells 
him  she  is  going  to  finish  the  story  and 
he  says  go  ahead.  She  summons  Mutt  and 
they  climb  on  the  scenarist's  typewriter  for the  final  close-up  so  the  audience  can  go home. 

"Qrass" Paramount  Offers  Deeply  Stirring  Record  of 
Struggles  of  a  People  for  Mere  Existence 

Reviewed  by  C.  S.  Sett  ell 
Fact  not  fiction,  with  the  drama  supplied 

by  the  goad  of  necessity  urging  on  thousands 
of  human  beings,  rather  than  by  the  imagina- 

tion of  an  author,  is  unfolded  in  the  Para- 

mount production  "Grass." A  recital  of  events,  this  picture  has  no  plot 
like  the  studio-made  feature  and  is  narrative 
in  form;  dealing  with  the  struggles  of  a  mass 
of  human  beings,  there  is  no  cast  of  players, 
in  fact,  with  the  exception  of  the  adven- 

turous Marguerite  E.  Harrison  who  jour- 
neyed with  these  people,  only  two  of  the 

number  are  identified,  the  chief  Haidah  Kahn 
and  his  nine-year-old  son  Lufta. 

"Grass"  is  the  pictorial  record  of  the  mi- 
gration of  a  tribe  of  people  said  to  be  50,000 

in  number  with  a  half-million  cattle  from 
one  section  of  Persia  to  another  in  search 
of  this  food  which  is  needed  to  keep  their 
stock  alive,  without  which  the  tribe  itself 
would  perish. 
To  obtain  this  film,  Miss  Harrison  and  her 

companions,  Merian  C.  Cooper  and  Ernest 
B.  Schoedsack,  who  operated  the  cameras, 
started  from  Angora,  in  Asia  Minor,  in 
wagons,  and  after  journeying  for  days  and 
days  through  a  large  section  of  Arabia,  over 
deserts  and  mountains,  finally  reached  the 
section  of  Persia  inhabited  by  this  tribe 
known  as  "The  Forgotten  People." 
This  preliminary  journey  is  pictured  at 

considerable  length  and  resembles  the  or- 
dinary travelogue  film  of  a  strange  country, 

with  views  of  the  landscape  and  scenes  of 
its  few  inhabitants,  and  is  lightened  by  shots 
of  the  playful  antics  of  a  very  small  puppy. 
A  snappy  bit  shows  the  activities  of  the 
desert  police  force  with  their  camel  mounts, 
and  there  are  views  of  wild  hunters  bagging their  game. 
With  the  arrival  of  the  travelers  at  their 

goal,  the  Baktiari  tribe  of  nomads  are  shown 
to  be  a  primitive  people  living  as  they  did 
thousands  of  years  ago,  subsisting  by  means 
of  their  flocks,  although  some  contact  with 
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581 civilization  is  indicated  by  their  having  mod- 
ern picks  and  shovels  and  saddles. 

The  drama  begins  in  earnest  with  the  start 
of  the  actual  migration  which  occurs  twice  a 
year  and  this  time  took  forty-six  days. 
There  is  a  decided  punch  in  witnessing  the 
tremendous  hardships  they  undergo  and  the 
apparently  insuperable  difficulties  they  over- 

come in  the  struggle  for  mere  existence,  and 
documentary  evidence  is  furnished  that  this 
is  the  first  time  a  foreigner  has  accompanied 
them  on  one  of  these  migrations. 
The  first  big  thrill  comes  when  they  reach 

a  river  with  a  swift  and  treacherous  current, 
and  nothing  daunted  we  see  them  construct 
rafts  supported  by  inflated  goat-skins,  and 
driving  the  horses,  sheep,  cows — every  animal 
but  the  goats  which  just  won't  swim  and  were 
taken  on  the  rafts — in  to  the  swirling  waters 
with  which  they  battle  for  life  to  reach  the 
other  side.  With  its  vast  number  of  human 
beings  and  animals,  this  is  tremendously 
gripping  and  makes  the  crossing  in  "The 
Covered  Wagon'  pale  into  insignificance. 

But  this  is  only  one  of  the  obstacles.  An 
almost  perpendicular  mountain  blocks  their 
path,  and  it  seems  impossible  that  they  can 
climb  it  with  their  cattle,  etc.,  but  they  do, 
so  we  are  prepared  to  see  them  unhesitat- 

ingly cross  an  icy-cold  mountain  stream. 
Their  next  obstruction  is  another  steep 

mountain,  the  crossing  of  which  is  made  more 
hazardous  because  it  is  pathless  and  covered 
with  deep  snow.  Discarding  their  thin  cot- 

ton shoes,  the  men  in  bare  feet  clear  a  path- 
way, and  assisting  the  weaker  animals,  in 

some  instances  carrying  them  on  their  backs, 
they  reach  the  summit  and  then  begins  the 
slippery  downward  trail  to  their  goal  in  a 
valley  filled  with  grass. 
Some  of  the  earlier  scenes  might  be  omit- 

ted and  some  of  the  later  ones  shortened  for 
they  are  held  after  the  full  effect  has  been 
produced,  but  in  any  event  "Grass"  is  an 
amazing  and  deeply  stirring  epic  of  the  fight 
of  thousands  for  existence.  In  addition  there 
are  several  bits  of  human  interest  and  com- 

edy; and  the  "shots"  of  the  multitudes  toil- 
ing up  the  mountain  are  as  beautiful  pic- 

torially  and  dramatically  effective  as  any- 
thing we  have  seen. 

"Grass"  is  different  from  other  films;  the only  one  we  can  recall  that  at  all  resembles 
it  is  "Nanook"  which  dealt  with  the  struggle of  one  Eskimo  family  for  existence  while 
"Grass"  deals  with  a  whole  people  and  a multitude  of  domestic  animals  as  well. 

"The  Burning  Trail" 
William  Desmond  in  Universal  Western  of 

Strife  Between  Cattlemen  and 
Sheep  Herders 

Reviewed  by  Sumner  Smith 
"The  Burning  Trail,"  a  Blue  Streak  Uni- versal Western,  deals  with  a  double  romance 

in  western  cattle  country  and  with  ill  feeling, 
culminating  in  open  warfare,  between  cattle- 

men and  sheep  herders.  The  story  possesses 
rising  interest,  despite  minor  faults  in  its 
presentation,  and  should  find  public  favor, 
the  backgrounds  are  very  fine,  some  of  them 
exceptionally  striking,  and  the  acting  of  the 
cast  headed  by  William  Desmond  wholly  sat- 

isfactory. Furthermore,  the  scenes  of  fast 
riding  and  then  of  fighting  toward  the  end  of 
the  picture  are  well  directed  and  impressive. 
The  many  points  of  interest  in  the  story 

evidently  made  flowing  continuity  a  difficult problem.  There  was  a  double  romance  to  be 
brought  out,  the  enmity  of  cattleman  toward 

sheep  herder,  a  revenge  incident  and  the 
characterization  of  Desmond  as  the  man  who, 
having  once  killed  a  man  in  a  boxing  bout, 
inclined  toward  leniency  in  his  dealings  with 
the  villains.  To  include  all  this  within  the 
allotted  footage  required  much  thought,  and 
that  the  director,  or  editor,  failed  to  provide 
smooth  continuity  in  some  sections  is  not 
surprising.  But,  anyway,  western  fans  want 
action  and  "The  Burning  Trail"  supplies  it 
along  with  fascinating  of  cattle  and  sheep 
ranches.  Only  one  incident,  the  hero's  rescue 
of  two  women  from  a  fire,  is  not  well  handled 
and  is  unconvincing. 
Desmond  performs  satisfactorily  as  the 

carefree  chap,  and  Albert  J.  Smith  has  a 
good  villainous  role.  Mary  Mclvor,  James 
Corey,  Jack  Dougherty  and  Edmund  Cobb 
also  fill  the  bill. 

Cast 
"Smiling  Bill*'  Flannigan.  .  .William  Desmond 
"Texas"   Albert  J.  Smith 
Nell    I.iii  ins  Mary  Mclvor 
"Blaek"    Loring  James  Corey 
John  Corliss  Jack  Dougherty 
Tommy  Corliss  Edmund  Cobb 

Adapted  by  Isadore  Bernstein. 
Directed  by  Arthur  Bossan. 

Photographed  by  Gilbert  Warrenton. 
Length.  4.783  feet. 

Story 

"Smiling  Bill"  Flannigan  wanders  west  to 
forget  that  he  has  killed  a  man  in  the  boxing 
ring.  As  cook  at  a  bog  ranch  he  gets  into  a 
dispute  with  "Texas,"  a  bad  man,  and  both are  discharged.  Texas  gets  a  job  with  John 
Corliss,  cattleman,  and  offers  to  show  Tom- 

my, Johns  young  brother,  how  to  get  his 
stock  across  a  sheepman's  land.  Bill  wan- ders into  the  desert.  John  loves  the  sheep- 

man's daughter  and  opposes  the  stirring  up 
of  strife  by  Texas  and  his  brother.  Bill  ar- rives at  the  Corliss  ranch.  Circumstances 
bring  Bill  to  the  sheepman's  ranch  just  as the  Corlisses  attack.  He  goes  for  a  sheriff. 
Tommy  is  killed.  The  sheriff  ends  strife. 
Bill  rescues  the  sheepman's  daughter  and 
John's  cousin  from  the  burning  ranch.  The ending  finds  a  double  romance. 

"Marriage  in  Transit 

yy 

Edmund    Lowe    Again    Has    Dual    Role  as 
Secret  Service  Man  and  Spy  in  Fast- 

Moving  Fox  Feature 
Beviewed  by  C.  S.  Sewell 

Edmund  Lowe,  the  Fox  star,  seems  to  be 

going  in  for  dual  roles.  In  "The  Brass  Bowl" he  appeared  as  an  adventurous  young  chap 
who  is  mistaken  for  a  noted  crook,  and  now 
in  "Marriage  in  Transit"  he  is  cast  as  a 
secret  service  agent  who  impersonates  an  in- ternational spy. 

There  is  always  an  air  of  mystery  and  in- 
trigue surrounding  the  activities  of  the  secret 

service  in  the  pursuit  of  spies  that  makes 
good  picture  material.  In  this  instance  the 
action  involves  the  recovery  of  a  stolen  code, 
and  the  hero  makes  good  in  the  early  reels. 
Then  follows  considerable  rapid-fire  adven- 

tures involving  the  marriage  of  the  secret 
service  agent  to  the  girl  while  posing  as  the 
crook. 

The  greater  part  of  the  footage  deals  with 
the  "honeymoon"  of  the  young  couple  aboard 
swiftly  moving  trains  which  are  followed  by 
the  real  crook  in  a  fast  auto,  and  the  at- 

tempts of  the  hero  to  elude  him  and  his 
henchmen. 
There  is  plenty  of  action  and  excitement, 

so  that  the  story  does  not  have  time  to  lag, 

and  though  not  as  strong  a  vehicle  as  "The 
Brass  Bowl,"  it  will  probably  prove  pleasing 
to  patrons  who  like  stories  of  this  type,  for 
there  is  something  doing  every  minute,  with 
a  continual  battle  of  wits  and  several  hand- 
to-hand  encounters.  Its  main  weakness  lies 
in  the  fact  that  the  story  is  not  at  all  times 

consistent  and  the  developments  not  entirely 
logical.  It  all,  however,  makes  for  fast-mov- 

ing entertainment  in  which  good  suspense  is maintained. 

Edmund  Lowe  is  entirely  satisfactory  in 
both  roles  and  although  his  makeup  is  so 
similar  as  to  be  confusing  at  times,  his  acting 
helps  to  differentiate  the  two  characters.  The 
picture  also  has  the  advantage  of  a  good  sup- 

porting cast,  headed  by  an  attractive  and 
capable  young  woman,  Carole  Lombard,  who 
appears  to  be  a  newcomer. Cast 
Cyril  Gordon  )  _ .  . 
„         „  ,   Edmund  Lowe Harry  Holden  j 
Celia  Hathaway  Carole  Lombard 
Haynes  Adolph  Miller 
Burnham  Frank  Beal 
Aide  Harvey  Clark 
Valet  Fred  Walton 
Conspirator  Byron  Douglas 

Story  by  Grace  Lutz. 
Directed  by  B.  William  Veil  I. 

Length,  4,800  feet. 
Story 

Cyril  Gordon,  fond  of  adventure  joins  the 
Secret  Service  and  his  first  assignment  is  to 
impersonate  a  noted  crook  Holden,  and  secure 
from  a  gang  of  conspirators  the  key  to  a 
secret  code  which  it  is  believed  will  be  sold 
to  Holden.  Gordon  succeeds  in  securing  the 
letter  and  making  a  getaway.  Still  imper- 

sonating Holden  he  rushes  to  the  Hathaway 
home  and  finds  that  Holden  is  scheduled  to 
marry  Miss  Hathaway  immediately.  Learning 
that  she  is  sacrificing  herself,  and  to  save  her 
from  marrying  the  crook,  Gordon  goes 
through  the  ceremony  and  they  leave  imme- diately for  Chicago.  Holden,  who  has  appeared 
follows  the  train  in  an  auto.  At  first  oppor- 

tunity, Gordon  discloses  his  identity  and  the 
pair  return  to  Washington,  where  he  reports 
to  his  superior.  In  the  meantime,  Holden  has 
invaded  Gordon's  apartment  and  lays  in  wait 
for  him.  Gordon  appears  and  finally  over- 

comes him  and  the  gang  is  landed  in  jail. 
Miss  Hathaway  decided  she  is  perfectly  will- 

ing to  remain  as  Gordon  s  wife. 

"O.  U.  West 

yy 
Lefty    Flynn    is    Pleasing    Personality  in 

F.  O.  B.  Western  Production. 
Bt  viewed  by  Sumner  Smith 

F.  B.  O.'s  "O.  U.  West,"  featuring  Lefty 
Flynn,  might  be  termed  "the  picture  with 
the  three  'R's'  "  because  of  the  three  angles 
of  the  story  written  by  Helen  Broneau — 
romance,  rustling  and  reformation.  This  is 
the  typical  pattern  and,  with  a  couple 
of  minor  exceptions,  done  with  sufficient  skill 
to  interest  western  audiences.  Again  the 
jazzy  eastern  youth  is  sent  west  by  a  father 
whose  patience  is  exhausted,  to  gain  a  new 
idea  of  life  on  a  ranch. 

The  love  interest  is  hinted  at  almost  at  the 
start,  after  good  comedy  scenes  between 
Flynn  and  Raymond  Turner.  The  heroine, 
however,  is  obviously  enamored  of  the  east- 

erner that  the  suspense  threatens  to  lag. 
Just  then  cattle  rustlers  are  introduced  and 
the  interest  is  heightened  along  another 
angle.  The  reformation  idea  is  dwelt  upon 
only  at  the  beginning.  At  the  end  a  mis- 

understanding -between  man  and  girl  holds 
up  the  plot. 
Flynn  makes  an  ideal  western  star.  He 

has  looks,  a  pleasing  personality  and  skill 
with  horses.  He  was  quite  the  best  part  of 
the  picture,  excelling  not  only  in  the  drama 
but  in  the  comedy,  which  is  well  done.  Ann 
May  is  unimpressive  as  the  heroine,  while 
the  other  players  give  average  performances 
except  in  the  case  of  Turner,  whose  efforts 
ought  to  make  'em  laugh. 

This  picture  was  splendidly  scened,  some 
of  the  "shots"  of  western  backgrounds  being 
as  fine  as  any  we  have  seen  in  months. 
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Cast O.  V.  West  Lefty  Flynn 
Tina  Jones  \iin  May 
Cass  Jones,  Her  Father  Milton  Ross 
Sally  Walker  Evelyn  Francisco 
Ranch   Foreman  Bill  Donovan 
Porter   Raymond  Turner 
Lake  Crawley  Ed  Burns 
Jazebel   Crawley  Fred  Burns 

Story   and  adaptation  by  Helen  Broneau. 
Directed   by   Harry  Garson. 
Photos:™ plied  by  Billy  Ivers. 

Length,  5,000  feet. Story 
Dad  sends  irresponsible  Oliver  U.  West  to 

his  friend's  ranch  to  sober  up  and  learn  sense. On  the  train  he  gets  drunk  with  the  Pullman 
porter,  who  accompanies  him  to  the  ranch. 
Cass,  Jones,  cattleman,  and  his  daughter  Tina 
take  Oliver  in  hand  and  he  willingly  does 
chores  until  one  day  he  proves  his  horseman- 

ship. The  Crawley  brothers,  rustlers,  make 
away  with  the  Jones  herd,  but  Oliver,  almost 
single-handed,  makes  them  prisoners.  He 
falls  in  love  with  Tina  after  a  brief  period 
of  anger  over  his  father's  frame-up  with Jones,  and  she  accepts  him. 

'Sackcloth  and  Scarlet' 

Alice  Terry   Scores   in   Paramount  Produc- 
tion    With     Daring     Theme  Finely 
Directed  by  Henry  King. 
Reviewed  bj   C.  S.  Sewell 

A  story  dealing  with  the  contrasting 
natures  of  two  sisters,  one  selfish  the  other 
self-sacrificing,  is  presented  in  the  Henry 
King  production  for  Paramount  "Sackcloth 
and  Scarlet"  adapted  from  a  novel  by  George 
Gibbs  and  featuring  Alice  Terry. 
A  striding  feature  of  this  production  is 

the  fine  directorial  work  of  Henry  King. 
Without  any  preliminaries  he  plunges  right 
into  the  situation  which  gives  rise  to  the 
story  wherein  the  younger  sister  seeking 
adventure  deliberately  lures  the  hero  into  a 
situation  which  brings  about  her  undoing. 
Daring  from  its  sex  angle,  it  has  been 
handled  with  such  finesse  that  the  full  pur- 

port will  only  dawn  on  many  of  the  spec- 
tators as  the  action  unfolds.  With  the  ex- 

ception of  a  too  great  use  of  close-ups,  one 
especially  of  the  star  that  is  held  much  too 
long,  the  same  skill  is  exhibited  throughout 
the  picture,  and  in  addition  he  has  introduced 
some  strikingly  beautiful  scenic  backgrounds 
of  the  Sierras  and  fine  interior  lighting 
effects. 

The  picture's  greatest  appeal,  however, 
will  come  from  the  fine  work  of  Miss  Terry 
as  the  self-sacrificing  sister.  While  her 
bearing  the  brunt  of  her  sister's  shame  and 
refusing  to  reveal  the  child's  paternity  does not  accord  with  everyday  human  nature,  it 
gives  her  opportunities  that  reveal  real  depth 
and  sincerity  and  emotional  ability,  and  re- 

sult in  establishing  intense  sympathy. 
The  story  is  rather  sad  throughout,  the 

role  of  the  heroine  having  a  deep  note  of 
pathos  and  suffering  right  up  to  the  ending 
which  brings  her  happiness.  The  interest  is 
well  sustained  in  the  earlier  reels  but  lags 
somewhat  in  the  middle  of  the  picture  with 
the  introduction  of  situations  that  are  some- 

what conventional  and  in  which  coincidence 
plays  too  large  a  part.  The  ending,  too, 
seems  rather  forced  for  effect  but  there  is 
good  drama,  suspense  and  sustained  interest 
in  the  scenes  immediately  preceding. 
Dorothy  Sebastian,  a  newcomer,  gives  a 

strikingly  effective  performance  of  the  selfish 
sister  and  Orville  Caldwell  is  an  unusually 
convincing  type  for  the  leading  male  role, 
while  an  exceptionally  clever  little  fellow. 
Tack  Huff,  takes  the  role  of  the  boy. 

From  every  standpoint,  this  is  a  high-class 
production  and  we  believe  that  it  will  fur- 

nish average  entertainment  for  the  majority 
of  spectators. 

Cast .loan  Freemnn  Alice  Terry 
Stephen   Edwards  Orville  Caldwell 
Polly  Freeman  Dorothy  Sebastian 
Beatrice  Selignac  Kathleen  Kirkham 
Samuel  Curtis  John  Miljan 
Miss  Curtis  Clarissa  Selwyrtne 
.lack   Jack  Huff 

Based   On    novel    by   t;eorge  Gibbs. 
Set  aarlo  by  Tom  Geraghty,  Jules  Furthman and  Julie  Herne. 

Directed  by  Henry  King. 
Length,  8,732  feet. Story 

In  search  of  adventure,  Polly  Freeman  un- 
der an  assumed  name  goes  west  and  persists 

in  flirting  with  her  big  mountain  guide 
Stephen  until  he  falls  madly  in  love  with 
her.  Stephen  wishes  to  marry  Polly  but  she 
runs  away  and  returns  home  where  she  con- fesses the  truth  to  her  sister  Joan.  The  two 
sisters  go  to  France,  Joan  postponing  her 
wedding  to  Samuel  Curtis.  Curtis  follows 
and  discovers  Joan  at  a  small  inn,  with  the 
baby  who  has  been  born  to  Polly  and  mis- understands. Selfish,  and  fearing  discovery, 
Polly  leaves.  Joan,  her  mother  love  awakened 
takes  charge  of  the  boy  and  refuses  to  tell 
the  truth.  Finally  slie  comes  to  Washington 
as  the  guest  of  the  Countess  Selignac  who 
has  remained  faithful  to  her.  Here  she  meets 
Stephen  who  has  been  sent  to  Congress  as  a 
reward  for  putting  through  a  big  irrigation 
project.  Stephen  finally  wins  Joan's  love  but refuses  to  listen  to  anything  about  his  past. 
Polly  reappears  after  her  money  is  gone  and 
she  is  broken  in  health  and  discloses  that 
Stephen  is  the  father  of  her  boy.  Joan  in- 

sists that  they  be  married,  but  Polly  dies 
soon  after  and  Joan  and  Stephen  are  left  to 
find  happiness  together. 

"Waking  Up  the 

Town" 

Variety  of   Entertainment  in  United  Artists 
Film  Co-Starring  Jack  Pickford 

and  Norma  Shearer 
Reviewed  by  C.  S.  Sewell 

Having  created  an  excellent  impression  by 
her  work  in  recent  productions,  Norma 
Shearer  shares  with  Jack  Pickford  the  star- 

ring honors  in  the  United  Artists'  produc- 
tion, "Waking  I  p  the  Town." This  picture  starts  out  as  a  peppy  comedy 

involving  the  chase  of  the  heroine  in  an  auto 
"borrowed"  from  a  bootlegger,  settles  down 
into  a  typical  small  town  romance  with  the 
hero  as  an  inventor  who  finally  succeeds  in 
making  good  his  dream  of  establishing  a 
power  company  to  harness  a  local  waterfall, 
and  then  introduces  sequences  in  which  the 
hero,  dreaming  of  his  elderly  partner's prophecy  of  the  end  of  the  world,  sees  the 
destruction  of  the  earth  by  fire  and  flood. 
The  early  part  is  bright  and  snappy,  but  the 

story  slows  down  somewhat  with  the  begin- 
ning of  the  hero's  fight  for  his  water-power 

scheme,  which  follows  along  somewhat  fa- 
miliar lines.  The  scenes  of  devastation  and 

destruction,  with  towns  flooded,  mountains 
slipping  into  the  sea,  volcanos  in  eruption 
and  cities  being  destroyed,  are  well  handled 
and  include  a  clever  bit  of  trick  photography 
in  which  Xew  York  is  seen  gradually  sinking 
into  the  ocean.  This  comes  as  a  surprise  and 
adds  to  the  interest. 
Jack  Pickford  has  a  congenial  role  and 

handles  it  capably.  Norma  Shearer's  work is  entirely  satisfactory  and  marked  by  strong 
sincerity.  She  is  handicapped,  however,  by 
not  having  many  opportunities  and  the  fact 
that  her  role  in  the  later  reels  is  not  entirely 
in  keeping  with  the  pep  she  displays  at  the 

opening.  There  is  a  good  supporting  cast, 
although  Herbert  Pryor  is  inclined  to  over- 

act in  the  character  of  the  small-town 
banker. 
The  human  interest  angle  is  good,  the  ro- 

mance pleasing  and  the  sympathy  properly 
placed;  the  story  angle  is  of  the  type  that 
has  proved  its  appeal,  and  with  the  variety 
of  entertainment  offered  by  the  different 
parts  of  this  production  it  should  prove  a 
pleasing  attraction. Cast 
.Mm  Joyce  Jack  Pickford 
Mrs.  Joyce  Claire  McDowell 
Miner  Hope  Alec  B.  Francis 
Mary  Ellen  Hope  Norma  Shearer 
Curt  Hornilyke  Herbert  Pryor 
Helen  Horudyke  Ann  May 
Joe  I. akin  George  Dromgold 

sinry  by  James  (  rune  and  Frank  Condon. 
Length.  feet. 

Slur; 

Mary  Ellen  Hope  comes  to  spend  her  vaca- 
tion with  her  grandfather,  Abner,  who  with 

young  Joyce  runs  a  garage.  Joyce,  who  Is 
an  inventor,  dreams  of  harnessing  nearby 
waterfalls  but  is  unsuccessful  in  interesting 
the  town  banker,  Horndyke.  Abner,  an  ama- 

teur astronomer,  predicts  the  end  of  the  world 
and  gives  all  his  money  to  Jim,  who  buys  a 
car  and  a  house  and,  to  impress  Mary  Ellen, 
writes  a  letter  to  Horndyke  saying  he  has 
outside  capital.  Mary  mails  it.  Horndyke, 
hearing  of  Jim's  prosperity,  agrees  to  raise 
capital  and  tries  to  interest  Jim  in  his  daugh- 

ter, Helen.  The  plant  is  opened  and  Horn- 
dyke broadcasts  Jim's  engagement  to  Helen. Jim  assures  Mary  Ellen  It  is  unwarranted. 

A  severe  storm  comes  and  damages  the  house 
and  Jim  is  hurt.  In  his  dream  he  sees  the 
end  of  the  world,  everything  being  devas- 

tated by  lire  and  water.  Awakening,  he  finds 
Mary  Ellen  at  his  side,  and  the  future  shows 
them  happily  married. 

"Qold  and  Qrit" 

Buddy  Roosevelt's  Newest  for  Artclass  is  En- 
tertaining Western  With  Plenty  of 

Action  and  Stunts 
Reviewed  by  C.  S.  Sewell 

Characteristic  of  the  series  of  westerns 
starring  Buddy  Roosevelt  distributed  by  Art- 
class  Pictures  Corporation  on  the  independent 
market,  "Gold  and  Grit"  the  seventh  of  the 
lot  moves  along  at  a  good  fast  tempo  with 

plenty  of  action. The  story  concerns  a  chap  who  makes  a 
daring  stop  of  runaway  horses  attached  to  a 
stage  when  the  driver  is  killed,  and  is  him- 

self given  the  job.  It  develops  he  has  left 
his  home  town  accused  of  robbery  and  fate 
gives  him  the  opportunity  not  only  to  win  the 
girl  but  to  vindicate  himself  and  save  the 
girl's  father  from  being  cheated  out  of  his 
mine  by  the  real  thief  who  loses  his  life  in 
a  mine  explosion. 

It  will  be  seen  that  the  plot  follows  along 
conventional  lines,  but  sufficient  stunts,  melo- 

dramatic situations,  fights,  fine  horseback  rid- 
ing and  other  marks  of  the  usual  western 

have  been  injected  to  sustain  the  interest, 
gives  the  story  good  snap  and  plenty  of  ac- 

tion and  as  a  result  it  should  prove  a  satis- 
factory attraction  of  its  type. 

Buddy  is  of  a  vigorous  type  and  gives  a 
good  account  of  himself  in  the  role  of  the 
hero,  with  Ann  McKay  attractive  as  the 
girl.  Nelson  McDowell  is  inclined  to  overdo 
his  role  of  a  stranded  actor  as  his  make-up 
is  exaggerated  and  theatric ;  however  it  is 
good  for  some  laughs. 
One  of  Buddy's  best  stunts  shows  him 

hanging  by  his  legs  and  grabbing  the  vil- lains from  the  backs  of  their  horses  as  they 
ride  beneath  him,  this  is  followed  by  the 
thrilling  though  familiar  situation  of  the  fight 
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at  the  top  of  a  cliff,  with  the  hero  of  course 
victorious. 

While  there  is  nothing  really  new  in  "Gold 
and  Grit,"  it  has  a  likeable  star  with  a  suffi- 

ciency of  stunts  and  action  to  make  it  an  en- 
tertaining western. 

Cast 
Buddy   Buddy  Roosevelt 
Helen   Ann  McKay 
Bill  Mason  W.  H.  Turner 
Jim  Crawford  L.  J.  O'Connor 
Jack  Crawford  Wilbur  Mack 
Horatio  Blaabs  Nelson  McDowell 
Sheriff   Hank  Bell 

Story  by  Ned  Nye. 
Directed  by  Richard  Thorpe. 

Length,   4,712  feet. Story 
Buddy  stops  a  runaway  stage  coach  which 

has  been  attacked  by  bandits  and  gets  the 
job  as  stage  driver.  He  is  recognized  by 
Blaabs  a  stranded  actor  as  a  chap  who  has 
run  away  on  account  of  being  accused  of 
robbery  and  who  is  in  reality  the  nephew 
of  Crawford,  part  owner  of  a  nearby  gold 
mine.  Crawford's  son  takes  Helen  Mason  for 
ride,  a  storm  occurs  and  they  seek  refuge  in 
Buddy's  cabin,  where  young  Crawford  tricks 
Helen  into  a  promise  of  marriage  by  cheat- 

ing in  cutting  the  cards.  Buddy  takes  a 
hand  and  Crawford  denounced  him.  The  elder 
Crawford  fires  Buddy.  Helen  takes  his  part 
and  it  develops  that  Crawford  has  tricked 
Helen's  father  out  of  his  share  of  the  mine. 
Blaabs,  who  Is  aiding  Buddy,  learns  that 
Crawford  has  instructed  his  henchmen  to 
secure  the  gold  and  make  a  getaway.  He 
notifies  Buddy  who  fights  them  but  is  over- 

powered and  tied.  Blaabs  frees  him,  and 
Buddy,  hanging  from  a  tree  manages  to  get 
two  of  them.  He  fights  the  third  one  who 
finally  falls  over  the  cliff.  Crawford  in  at- 

tempting to  blow  up  the  mine,  trips  and  is 
himself  killed.  Buddy  and  Helen  declare 
their  love  for  each  other. 

"School  for  Wives" 
Vitagraph    Offers    Adaptation    of  Leonard 
Merrick  Story  with  Conway  Tearle  and 

Sigrid  Holmquist 
Reviewed  by  C.  S.  Sewell 

Adapted  from  Leonard  Merrick's  story 
"The  House  of  Lynch,"  the  Vitagraph  pro- 

duction "School  for  Wives"  belongs  to  the 
familiar  and  formerly  much  used  type  of 
story  in  which  the  evils  of  great  wealth  in 
the  hands  of  an  unscrupulous  man  are  ex- 

ploited as  responsible  for  the  wrecking  of 
many  lives  and  much  suffering. 
The  bid  for  audience  sympathy  is  made 

in  the  character  of  a  young  artist  whose 
chum  commits  suicide  as  the  result  of  Lynch's 
doings.  This  artist  marries  Lynch's  daugh- ter but  refuses  to  touch  his  tainted  money 
and  finally  his  wife,  no  longer  able  to  bear 
poverty,  leaves  him.  She  finally  learns  the 
truth  about  her  father's  wealth  and  in  seek- 

ing to  become  the  right  kind  of  a  wife  for 
a  poor  man,  she,  too,  gives  up  her  wealth 
and  works  as  a  drudge  in  a  farm  house. 
This  episode  gives  the  picture  its  title. 
The  leading  players,  Conway  Tearle  and 

Sigrid  Holmquist  do  good  work,  but  the 
characters  they  portray  do  not  command  a 
great  amount  of  sympathy  as  their  actions 
are  not  in  accordance  with  real  life.  In  fact 
the  story  itself  is  over-stressed  emotional 
melodrama,  in  which  every  device  has  been 
employed  to  heighten  the  audience  interest. 
It  is  peopled  with  the  regular  lot  of  familiar 
types  including  the  woman  who  scrubs  the 
floors  to  support  her  sick  husband,  the  old 
farmer  and'  his  wife  whose  home  is  to  be 
sold  over  their  heads,  etc.,  the  vamping 
woman  who  seeks  to  win  the  artist.  But 
at  no  time  does  it  ring  true  or  arouse  more 
than  mild  interest.  In  addition  to  the  story 
weakness,  the  continuity  is  jumpy  due  to 
the  taking  up  of  many  different  threads  and 

switching  from  one  to  the  other. 
This  picture  has  been  given  an  elaborate 

production,  and  one  of  its  features  is  a  scene 
in  which  the  entire  chorus  of  Earl  Carroll's 
Vanities  appear  in  a  dance  number.  Belong- 

ing to  the  old-school  melodrama  "School 
for  Wives"  has  little  to  recommend  it  for 
the  discriminating  patron  although  it  may 
prove  fairly  entertaining  for  those  who  like 
diatribes  against  great  wealth  crushing  the 
laboring  man  and  who  are  willing  to  over- 

look the  illogical  situations  and  scen.es. 
Cast 

Richard  Keith  Conway  Tearle 
Betty   Lynch  Sigrid  Holmquist 
Lady  Atherton  Peggy  Kelly 
Jordan  B.  Lynch  Arhtur  Donaldson 
Howard  Lynch  Allan  Simpson 
Ralph   Brian  Dunlevy 
Tomlinson   Dick  Lee 
Muggins   Dorothy  Allen 
Ronald  Van  Stuyvesant.  .  .Gerald  Oliver  Smith 
Kitty  Dawson  Emily  Chichester 
Mary  Wilson  Alyce  Mills 

Story  by  Leonard  Merrick. 
Produced   by   Victor  Hugo  Halperln. 

Length,  6,182  feet. 
Story 

Jordan  B.  Lynch  is  a  super  capitalist, 
seizing  with  relentless  grasp  international 
industries  from  banks  to  steamboats.  He 
is  indirectly  responsible  for  the  suicide  of  a 
friend  of  Richard  Keith,  an  artist,  in  that 
he  has  absorbed  the  mill  formerly  owned  by 
this  friend.  Keith,  who  lives  in  London, 
accepts  a  commission  to  paint  a  New  York 
society  woman  and  meets  and  loves  Betty, 
Lynch's  only  daughter,  but  explains  that  he 
cannot  marry  her  because  her  father's  money is  tainted.  He  returns  to  London  and  the 
enterprising  Betty  goes  on  the  same  ship  and 
before  they  land  has  consented  to  marry  him 
and  share  his  respectable  poverty.  She  sticks 
to  her  promise  until  the  illness  of  her  child 
necessitates  an  operation  her  husband  can- 

not afford,  and  cables  for  money.  The  oper- 
ation is  not  required,  but  Betty  goes  home 

to  take  up  the  old  life.  In  time  she  meets 
two  women  who  have  suffered  from  her 
father's  ruthless  ways.  She  returns  to  Eng- 

land, but  not  to  her  husband,  living  on  ten 
dollars  a  week  to  train  herself  for  the  com- 

parative affluence  of  Keith's  earnings.  Her father  dies,  leaving  his  fortune  to  her,  and 
she  promptly  turns  the  money  over  to  char- 

ity and  Keith,  learning  for  the  first  time  of, 
her  presence  in  England,  rejoins  her. 

"Men  and  Women" 

William  De  Mille  Gives  Convincing  Presen- 
tation of  Old  Belasco-De  Mille  Drama 

for  Paramount 
Reviewed  by  Epes  W.  Sargent 

Written  in  the  days  when  David  Belasco 
owed  much  of  his  success  to  the  technique 
of  Henry  De  Mille,  this  play  still  is  a  story 
of  today,  thanks  in  part  to  the  excellent 
direction  of  William  De  Mille  and  in  part 
to  the  excellence  of  the  scenario,  but  chiefly 
to  the  inherent  soundness  of  the  plot.  But 
the  plot  is  a  tricky  one  and  in  less  careful 
hands  the  protagonist  might  be  pictured  as 
too  supine  to  win  and  hold  interest. 

It  is  a  tribute  to  both  William  De  Mille 
and  Richard  Dix  that  the  character  of  Pres- 

cott holds  the  sympathy  of  the  spectator.  It 
is  not  the  best  character  Dix  has  had,  but  it 
is  one  of  his  best  bits  of  acting.  The  basis 
of  the  plot  is  the  time-worn  triangle,  but  here 
is  a  three  cornered  situation  in  which  the 
intentions  of  the  antagonist  are  entirely  hon- 

orable. He  does  not  seek  the  seduction  of 
the  wife,  but  aims  to  undermine  her  love  for 
her  husband  through  a  greater  liberality  than 
the  latter  can  afford.  It  is  a  distinct  relief 
from  the  usual  situation,  and  makes  for 
greater  interest. 

Claire  Adams  plays  sincerely  as  the 
pleasure-loving  wife  and  Neil  Hamilton,  as 
the  technical  villain  is  always  within  the  pic- 

ture. Robert  Edeson  is  seen  for  once  outside 
the  role  of  the  elderly  and  unloved  husband. 
Here  he  is  the  good  genius  of  the  play  and 
does  much  for  the  picture.  Harry  Stephen- 

son is  thoroughly  convincing  as  the  stock- 
broker and  Flora  Finch  makes  much  of  a 

small  but  important  bit. 
The  acting  ensemble  is  unusually  good  and 

the  direction  blends  the  individual  efforts 
into  an  unusually  good  whole.  There  is 
nothing  sensational  to  the  production,  but  it 
is  thoroughly  good  entertainment  and  will 
appeal  to  all  who  like  really  good  drama. Cast 

Will  Prescott  Richard  Dix 
Agnes  Prescott  Claire  Adams 
Ned  Seabury  Neil  Hamilton 
Marco  Culman..  Robert  Edeson 
Arnold   Kirke  Henry  Stephenson 
Kate   Flora  Pinch 
From  a  play  by  David   Belasco  and  Henry 

De  Mille. 
Scenario  by  Clara  Beranger. 
Directed  by  William  De  Mille. 

Length,  6,223  feet. 
Story 

Prescott  is  cashier  in  a  bank  in  which  Ned, 
his  assistant,  plays  the  stock  market.  Will 
and  Agnes,  his  wife,  accept  Ned's  hospitality, 
but  when  Ned  offers  Agnes  a  dress  "for  a 
valentine "  she  tells  that  it  is  a  gift  from  her 
worldly  wise-cousin,  Kate.  The  first  accept- 

ance leads  to  others  and  when  Will  remon- 
strates with  Ned,  the  latter  tells  him  that  he 

does  not  aspire  to  be  "the  other  man"  but plans  to  win  Agnes  for  his  wife  by  giving 
her  the  luxuries  Will  cannot  afford.  Des- 

perate, Will  falls  into  the  net  of  Kirke,  Ned's 
broker,  depositing  some  of  the  bank  s  secur- ities as  margin.  Kirke  and  Will  are  wiped 
out  and  Kirke  kills  himself.  Culman,  presi- 

dent of  the  bank,  discovers  the  theft  and 
blames  Ned.  Will  momentarily  avails  him- 

self of  the  opportunity  to  throw  the  blame 
on  his  friend  and  dispose  of  his  own  guilt 
and  a  rival,  but  his  better  nature  prevails,  he 
confesses  and  is  taken  to  jail,  but  the  repent- 

ant Agnes  persuades  Culman  to  save  Will  and 
the  final  scene  shows  them  headed  for  South 
America  to  take  charge  of  Culman's  coffee 
plantation.   

"Loaded  Dice" 
(Universal — Western — Two  Reels) 

With  Edmund  Cobb  as  the  star,  this  Uni- 
versal Western  released  under  the  Mustang 

brand  belongs  to  type  of  stories  popularized  by 
William  S.  Hart.  The  hero  appears  as  a 
square-playing  gambler  who  falls  in  love  with 
a  girl  whose  father  gambles  away  their  ranch. 
He  uses  his  skill  at  cards  to  win  back  the 
money,  but  is  robbed  and  beaten  and  suspected 
by  the  girl.  Finally  learning  the  truth  she  goes 
to  the  hero  for  help  and  he  enters  his  own 
horse  in  a  race  and  wins  enough  money  to 
save  the  ranch.  There  is  considerable  action 
of  the  familiar  type  and  the  average  amount 
of  human  interest  and  sympathy  for  the  girl, 
and  it  offers  fair  entertainment  for  the  western 
fan. — C.  S.  S. 

"Papa's  Pet" (Universal — Comedy — One  Reel) 
This  Universal  Comedy  released  under  the 

Bulls-Eye  brand  with  the  familiar  trio  Bert 
Roach,  Neely  Edwards  and  Alice  Howell  in 
the  leading  roles,  is  built  around  the  oft-used 
idea  of  the  parent  who  goes  away  for  a  trip 
and  leaves  his  spoiled  and  mischievious  off- 

spring in  the  care  of  friends.  They  take 
the  kid  to  an  amusement  park,  he  gets  lost 
and  manages  to  become  involved  in  all  sorts 
of  mischief  to  the  despair  of  his  guardians, 
and  to  cap  the  climax,  the  father  is  so  pleased 

with  their  report  of  the  child's  good  be- havior that  he  decides  to  leave  him  for  six 
months.  The  child's  antics  will  amuse  chil- 

dren and  provide  a  few  smiles  for  the  grown- 
ups.— C.  S.  S. 
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"The  Marriage  Circus" 
(Pathe — Comedy — Two  Reels) 

For  a  two-recler,  Mack  Scnnett  lias  a 
knoc'<-out  in  "The  Marriage  Circus."  Ben 
Turpin  lieads  the  cast  of  established  screen 
comedians  among  whom  are  Madeline  Hur- 
lock,  Sunshine  Hart,  Louise  Carver  and 
William  C.  Lawrence.  Louise  Carver  as  the 
aggressive  mother  and  Ben  as  the  dutiful  and 
lovelorn  son  form  a  couple  in  this  comedy 
that  should  weaken  almost  any  audience  with 
laughter.  Madeline,  the  "Pathe  vamp," 
"busts"  Ben's  heart  when  she  turns  him  down 
at  the  church  for  another  beau.  Ben  in  order 

to  blot  out  the  blighty  past  does  a  "Ben  Hur" with  a  couple  of  horses.  The  wedding  party 
pursues  him  in  several  cars  during  the  course 
of  which  the  bride  is  stolen  by  another  ad- 

mirer. It  so  happens  that  Ben's  horses  col- 
lide with  the  taxicab  in  which  reposes  the 

abducted  damsel  and  he  unconsciously  effects 
her  rescue.  In  our  estimation  Turpin  is  at 
his  best  in  "The  Marriage  Circus." — T.  W. 

"Bad  Boy 
(Pathe — Comedy — Two  Reels) 

The  familiar  story  of  a  wealthy  college 
graduate  working  from  the  ground  up  in 
order  to  be  infallibly  fit  for  Pa's  job  is  the 
theme  of  "Bad  Boy."  Charlie  Chase  gives 
a  highly  amusing  performance  as  the  "grad." In  overalls  of  many  stripes  he  joins  the 
motly  gang  in  his  father's  iron  foundry. Between  times  he  plays  the  nymph  in  a 
lawn  fete  being  given  by  his  mother.  In 
search  of  his  lunchroom  waitress  he  mas- 

querades with  success  as  a  hard  guy  but 
the  crowd  in  a  rough  dancchall  mobs  him 
when  he  is  identified  as  the  dancer.  He 
then  seeks  the  aid  of  bricklayers  in  the 
street  below  and  their  bricks  soon 
quietude.  On  the  whole  this  is  a 
good  offering. — T.  W. 

restore mighty 

"A  Day  with 

the  Qypsies 
(Red  Seal — Screen  Gem — One  Reel) 

There  are  two  distinct  angles  of  interest 
in  this  single  reel  Red  Seal  subject.  First, 
as  implied  by  the  title,  this  little  picture 
depicts  the  activities  of  an  average  day  in 
the  life  of  a  gypsy  tribe,  how  they  start 
out  in  the  morning  and  after  traveling  across 
country  stop  for  lunch  and  as  night  ap- 

proaches pick  a  suitable  place  for  camp  and 
then  dance  and  sing  around  the  camp  fire. 
Their  familiar  aptitude  for  fortune-telling  by 
reading  the  palm  is  of  course  included.  In 
the  instance  filmed,  their  wanderlust  takes 
them  over  a  part  of  England  and  the  back- 

grounds are  attractive. — C.  S.  S. 

"Why  Hesitate" 
(Educational — Comedy — Two  Reels) 

Neal  Burns  in  this  Christie  Comedy  for 
Educational  plays  the  familiar  role  of  a  bash- 
'al  beau  whose    triumph    is  accomplished 
...rough  actionful  circumstances.    The  com- 

"Shorts"  Reviewed 

In  This  Issue 

Are  Husbands  Human?  (Pathe) 
Bad  Boy  (Pathe) 
Day  with  the  Gypsies,  A  (Red Seal) 

Hair  Cartoon  (Red  Seal) 
Loaded  Dice  (Universal) 

In  the  Spider's  Grip  (Educational) 
Marriage  Circus  (Pathe) 
Papa's  Pet  (Universal) 
Putting  on  Airs  (Universal) 
Smoked  Out  (Universal) 
Why  Hesitate?  (Educational) 

edy  is  replete  with  slapstick  and  of  a  vein 
that  has  proved  itself  successful  entertain- 

ment. In  "Why  Hesitate"  someone  is  always 
stumbling,  running,  leaping  and  crashing. 
It's  two  reels,  as  far  as  the  speed  and  laughs 
are  concerned,  are  best  likened  to  a  hundred- 
yard  dash  with  professional  sprinters  as  the 
competitors.  This  beau  is  welcomed  by 
daughter  and  father  but  his  reticence  gives 
a  rival  the  opportunity  to  complicate  things. 
Father  hires  a  detective  to  beat-up  the  ob- 

noxious one  but  circumstances  provide  that 
Neal  gets  the  pummeling.  The  comedy  winds 
up  with  the  police  ̂ raiding  a  gambling  house 
and  the  bashful  beau  outpointing  the  "nervy" rival. — T.  W. 

"In  the  Spider's  Qrip" 
(Educational — Novelty — One  Reel) 

Educational  in  "In  the  Spider's  Grip"  in- troduces an  interesting  and  entertaining 
novelty.  The  film  has  various  mechanical  de- 

vices representing  a  spider,  grasshopper  and 
beetle.  The  grasshopper  is  the  unsophisti- 

cated dame,  the  spider  is  the  villain  and  the 
beetle  essays  the  role  of  the  true  lover.  How 
the  dame  is  lured  by  the  bright  lights  and 
the  spider's  promises  of  splendor  to  the  web den  is  cleverly  unfolded.  A  battle  between 
the  spider  and  the  beetle  with  knife  and  axe 
and  the  rescue  of  the  grasshopper  at  the 
sacrifice  of  the  contestants'  lives  is  quite 
peppy.  The  sub-titles  are  very  appropriate 
and  in  rhythmic  form.  They  are  the  work  of 
Morris  Ryskind— T.  W. 

OheKouseArfirEATURETTES 
ANNOUNCES  THAT 

Max  Fleischer's  "KO-KO  SONG  CAR-TUNES" are  one  of  the  most  extraordinary  releases  ever 
made.  A  combination  of  CARTOONING  and 
well-known  SONGS  which  has  taken  FIRST- 
RUN  houses  by  storm. 
Watch  for  their  pre-release  run  on  BROAD- 
WAY. 

Edwin  Miles  Fadman,  Pres. 
1806  BROADWAY  NEW  YORK  CITY 

"Putting  On  Airs" (Universal — Comedy — Two  Reels) 
In  this  Century  Comedy  distributed  through 

Universal  the  fun  is  supplied  by  this  com- 
pany's newest  star  Edna  Marian  and  Arthur 

Lake.  Edna  appears  as  a  poor  girl  who  doll's 
herself  up  and  meets  a  rich  chap  and  pre- 

tends she  lives  in  a  swell  home.  To  keep 
up  the  bluff  she  invades  the  house  when  the 
owners  are  not  around  and  the  youth  stages 

a  jazzy  party  in  the  midst  of  which  the  own- ers return  and  it  develops  that  they  arc  the 
boy's  parents.  There  is  considerable  pep  to 
this  subject  which  gives  a  chance  for  Edna 
Marian  to  appear  in  classy  clothes  and  shows 
her  to  be  a  very  pretty  blonde;  her  previous 
roles  have  been  in  character.  Arthur  Lake  is 
a  clever  juvenile.  Several  of  the  situations 
are  amusing  though  they  follow  familiar 
lines,  and  it  should  prove  a  comedy  of  aver- 

age entertainment  value. — C.  S.  S. 

"Are  Husbands 

Human?" 

(Pathe— Comedy— One  Reel) 

Jim  Finlayson  in  "Are  Husbands  Human?" sets  up  a  new  record  for  screen  fundom.  He 
plays  the  part  of  one  of  those  meascly,  ob- 

noxiously timid  hubbies.  The  boss  is  late  for 
the  firm's  dinner  and  the  temporary  toast- 
master's  job  is  up  to  Jim.  The  moth  balls 
roll  out  of  his  dress  suit,  the  electric  fan  fans 
off  his  wig  and  blows  away  the  patent  leather 
speech,  and  his  burlcy  wife  kicks  him  in  the 
shins.  Jim  puts  it  all  over  in  the  form  of 
convulsive  laughter  and  that's  what  this comedy  should  register  in  any  house  at  any 
time.— T.  W. 

"Hair  Cartoon" 
(Red  Seal— Cartoon— 300  Feet) 

In  accordance  with  the  policy  of  issuing 
subjects  especially  suitable  for  certain  occa- 

sions, Red  Seal  is  offering  Hair  Cartoon 
"P"  which  is  appropriate  for  the  opening  of 
the  baseball  season.  This  number  contains 
animated  cartoons  drawn  by  Marcus  in  his 
characteristic  style,  showing  John  J.  Mc- 
Graw  and  Christy  Matheson,  also  one  of  the 
celebrated  author  Bernard  Shaw  that  is 
deftly  changed  into  the  high  mogul  of  or- 

ganized baseball,  Judge  Landis. — C.  S.  S. 

"Smoked  Out" 
(Universal — Comedy — One  Reel) 

This  single  reel  Universal  Comedy  under 
the  Bulls  Eye  brand  is  built  around  one  situa- 

tion. A  father  catches  his  budding  son  smok- 
ing cigarettes  and  instead  of  chastising  him, 

treats  him  as  an  equal  and  insists  that  he 
smoke  a  big  cigar.  The  expected  happens 
and  the  boy  gets  sick  and  swears  off  smok- 

ing. The  excellent  work  of  young  Arthur 
Lake,  especially  his  facial  expressions,  are 
good  for  a  number  of  chuckles,  although  the 
subject  may  not  appeal  to  all  patrons. — C.  S.  S. 

(Additional    "Shorts"    on    page  583) 
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First  National  Announces  52  Pictures 

r  New  Season;  Also  Seven  Specials 

ANNOUNCEMENT  of  its  product  for an  entire  year,  beginning  September 
1.  1925,  and  ending  August  31,  1926, 

has  just  been  made  by  First  National  Pic- 
tures. 

The  company's  branch  managers  have  re- 
ceived notification  from  E.  A.  Eschmann, 

general  manager  of  distribution,  that  book- 

letf 'descriptive  of  the  product  to  be  made forfke  new  season  will  be  forwarded  to  them 
for  their  information  within  a  short  time. 

Tli€*{ro6'.<:let  will  contain  75  pages,  magazine 
sizK  It  is  to  be'  niailed  to  every  exhibitor  in the*Unitcd  States. 

MV.  Eschmann  and  his  staff  are  w-orking 
out  the  details  of  the  selling  plans  for  the  new 
season's  product,  which  has  been  designated 
as  the  Winner  Group  of  pictures. 

There  will  be  fifty-two  pictures  in  the  Win- 
ner Group,  with  seven  specials. 

The  seven  specials  follow: 
Three  Frank  Lloyd  productions — "Winds  of 

Chance,"  from  Rex  Beach's  popular  novel  of 
the  gold-rush  days  in  Alaska;  "Rainbow's 
End,"  from  Rex  Beach's  novel  of  Cuba's 
struggle  for  independence  from  Spanish  rule ; 
and  "The  Splendid  Road,"  from  Vingic  E. 
Roe's  new  novel  of  California  in  the  period between  1850  and  1854. 

Colleen  Moore  in  "Irene,"  from  James 
Montgomery's  successful  musical  comedy  li- 

bretto, which  will  be  produced  under  super- 
vision of  June  Math  is. 

Joseph  M.  Schcnck's  new  Norma  Talmadge 
picture,  "Graustark,"  from  George  Barr  Mc- 
Cutcheon's  novel  of  a  mythical  Balkan  prin- cipality. 
"Men  of  Steel,"  from  R.  G.  Kirk's  story  of 

the  steel  industry,  "United  States  Flavor," 
published  in  the  Saturday  Evening  Post,  to 
be  made  under  the  supervision  of  Earl  Hud- 
son. 

"Viennese  Medley,"  from  Edith  O'Shaugh- 
nessy's  brilliant  novel  of  Vienna  before,  after 
and  during  the  war.  June  Mathis  will  super- 

vise this  production. 
The  picturajSo-in  the  Winner  Group  of  re- 

leases which  can  be  designated  at  the  pres- 
ent time  are : 

"The  Comeback,"  a  stellar  vehicle  for  Mil- 
ton Sills,  from  the  novel  of  the  prize-ring 

and  the  lumber  camp  by  M.  D.  Crawford. 

There  will  be  at  least  two  other  productions 
starring  Sillj  which  have  not  yet  been  de- 

cided upon.  1 
Three  vehicles  have  been  selected  for  Col- 

leen Moore  in  addition  to  "Irene."  These  arc 
"Joseph  Greer  and  His  Daughter,"  from 
Henry  Kitchell  Webster's  new  novel;  "Clar- 
rissa  and  the  Post  Road,"  from  Grace  Sart- 
well  Mason's  recent  Saturday  Evening  Post 
story,  and  "Don  Juan's  Three  Nights,"  from the  novel  by  Ludwig  Biro. 
Four  productions  will  be  made  for  First 

National  by  Robert  Kane,  for  four  years 
general  manager  of  production  for  Famous 
Players-Lasky,  who  is  now  producing  inde- 

pendently. The  first  of  these  will  be  "In- 
visible Wounds,"  from  the  new  novel  by 

Frederick  Palmer,  famous  war  correspondent 
and  novelist. 
Two  stories  have  been  purchased  for 

Corinne  Griffith  Productions,  Inc.  E.  M. 
Asher,  president  of  that  producing  unit,  will 
supervise  the  two  pictures  for  Miss  Griffith. 
One  of  them  is  "Forever  After,"  the  Owen 
Davis  play  in  which  Alice  Brady  starred  on 
the  stage.  The  other  is  "Ashes,"  the  play  by 
Reginald  Goode  in  which  Florence  Reed 
starred  on  the  stage. 

Doris  Kenyon  will  be  featured  in  two  pro- 
ductions, "The  Lady  Who  Played  Fidcle," 

from  Gerald  Beaumont's-  short  story,  and 
"Bed  and  Board,"  by  Lenore  J.  Coffee. 

Signs  Famous  Pair 

Harry  Colin,  of  Columbia  Pictures 
Corporation,  has  signed  Kalmar  and 
Ruby,  the  well-known  pair  of  skit 
writers,  to  apply  their  talents  to  the 
interests  of  the  Columbia.  The  two 
writers  have  already  gone  to  Holly- 

wood to  take  up  the  business  of  turning 
out  clever  ideas.  Their  first  step  will 
be  to  take  complete  charge  of  the 
scenario  department.  This  will  involve 
going  over  such  plays  and  books  as 
have  already  been  purchased  for  next 
season's  production. 

Frank  Lloyd  will  produce  one  Winner 
Group  release,  "The  Rose  of  Monterey,"  a 
story  of  California  at  the  time  it  became  a 
p  sscssion  of  the  United  States.  It  was  writ- 

ten by  Minna  Smith  and  Eugenic  Woodward. 
Another  production  for  this  group  will  be 

"The  Boss  of  Little  Arcady,"  from  Harry 
Leon  Wilson's  novel. 
Samuel  Goldwyn  and  George  Fitzmaurice 

will  contribute  to  Winner  releases.  The  first 

production  will  be  "The  Dark  Angel,"  from 
the  play  which  is  one  of  the  season's  biggest hits  on  Broadway,  the  rights  to  which  have 
just  been  purchased  by  Mr.  Goldwyn  for 
that  director. 

An  Edna  Ferber  story,  "Classified,"  will  be 
done  by  First  National  with  a  prominent 
feminine  star  in  the  lead. 

Philip  Gibbs'  short  story,  "Out  of  the 
Ruins,"  published  in  the  Cosmopolitan  Mag- 

azine for  December,  1924,  is  listed. 
Two  Constance  Talmadge  pictures  will  be 

included,  "The  Twin  Sister,"  from  an  orig- 
inal by  Hans  Kraeli,  who  wrote  "Her  Night 

of  Romance"  for  that  star,  and  George  Barr 
McCutcheon's  new  novel,  "East  of  the  Set- 

ting Sun." 
Four  Richard  Barthelmess-Inspiration  pic- 

tures are  listed,  only  one  of  which  can  be  an- 
nounced at  the  time  of  writing.  This  is 

"Shore  Leave,"  from  Hubert  Osborne's  play 
which  David  Bclasco  produced. 
June  Mathis  will  prepare  the  continuity 

and  supervise  the  production  of  "Paradise," 
from  Cosmo  Hamilton's  new  novel. 
A  screen  version  of  Margaretta  Tuttle's 

new  novel,  "The  Unguarded  Hour,"  will  be 
made  with  Mary  Astor  in  the  leading  femi- 

nine role. 

Among  the  Winner  releases  will  be  "Ca- 
reers," from  Alfred  Schirokauer  and  Paul 

Rosenhayn's  play,  "Karriere." "A  Husband  for  George-Anne,"  Hazel 
Christie  Macdonald's  recent  Saturday  Eve- 

ning Post  story,  the  screen  rights  to  which 
were  recently  acquired  by  the  company. 
Sawyer-Lubin  will  make  two  productions 

starring  Barbara  LaMarr  for  First  National 
release  as  Winner  product.  The  titles  of 
these  cannot  be  announced  at  present. 
M.  C.  Levee  will  also  be  represented  by 

two  productions,  as  yet  unnamed. 

Jacqueline  Logan,  Clive  Brook,  "Buster"  Collier  and  Mary  Astor  in  First  National's  "Playing  with  Souls" 



o86 MOVING    PICTURE  WORLD April  11,  1925 

"Madame  Sans-Gene"  Viewed 

By  Paramount's  Executives 

GLORIA  SWANSON 
The  Paramount  star  of  "Madame  Sans- 

Gene" AT  last  "Madame  Sans-Gene,"  which  has been  in  the  making  in  France  since  last 
August,  has  been  seen  in  America. 

A  distinguished  company  of  stars,  direc- 
tors and  officials  of  the  Famous  Players- 

Lasky  Corporation,  viewed  the  picture  in 
rough  form  last  week  in  the  projection  room 
at  the  Paramount  Long  Island  studio,  and 
the  entire  Paramount  organization  is  buzzing 
with  the  wonders  of  the  picture. 

"It  is  the  climax  of  the  triumphant  career 
of  Gloria  Swanson,"  said  Jesse  L.  Lasky,  vice- 
president  of  Famous  Players-Lasky  Corpora- 

tion. "The  plaudits  given  her  on  her  return 
this  week  to  America  will  be  redoubled  by 
the  American  people  when  this  picture  is 
shown  publicly.  It  is  a  new  Gloria,  a  great 
Gloria  with  all  the  artistry,  charm  and  power 

foreshadowed  by  her  performances  in  'Zaza' 
and  'The  Humming  Bird.'  It  is  the  greatest 
picture  Gloria  has  made;  it  is  one  of  the 
greatest  picture  ever  made. 

"I  have  seen  Mme.  Simone,  Rejane  and 
other  great  artists  of  the  stage  play  the  role 
of  the  laundress  who  became  the  Duchess  of 

Danzig.  Gloria's  performance  in  this  part will  live  with  the  greatest  of  these. 
"Not  only  is  this  picture  a  triumph  in 

acting  and  beauty,  but  it  also  has  a  great 
value  in  its  historic  authenticity.  The  Ameri- 

can people  can  never  be  grateful  enough  to 
the  French  Ministry  of  Fine  Arts  for  allow- 

ing us  to  make  this  picture  in  the  actual 
scenes  that  saw  the  rise  and  fall  of  Napoleon. 
Not  only  did  the  French  Government  permit 
us  to  use  all  of  these  historical  places,  but 
it  also  gave  us  e\ery  assistance  in  the  way  of 
supplying  us  with  the  articles  used  by 
Napoleon  and  the  Court  of  the  First  Empire. 
"Thus,  we  see  Napoleon's  coach,  Napoleon's 

bed,  the  costumes  of  the  First  Empire,  the 
bed  of  Marie  Antoinette,  the  palaces  and 
grounds  of  Fontainebleau,  Malmaison,  Com- 
piegne.  Never  before  have  these  been  shown 
on  the  screen;  in  'Madame  Sans-Gene'  they 
are  the  background  against  which  we  tell  a 
historic  story. 

"All  of  these  things  give  'Madame  Gans- 
Gene'  a  special  interest  that  enhances  its 
value.  I  daresay  that  for  years  to  come  col- 

leges, schools  and  museums  will  look  upon 
this  picture  as  their  authority  for  the  settings 

LEONCE  PERRET 

Who  directed    Gloria    Swanson    in  the 

Paramount  Super-special,  "Madame  Sans- 

Gene" 

of  Napoleon's  Court,  because  in  this  picture 
we  have  Napoleon's  Court  as  if  a  magic 
wand  brought  it  back  to  life  again  amid  the 
scenes  of  its  old-time  splendor. 

"Naturally  we  are  happy  that  the  effort,  the 
worry  and  the  thought  of  six  months  have 
resulted  in  this  wonderful  picture.  But  to 
me  'Madame  Sans-Gene'  has  a  deeper  sig- 

nificance. To  me  it  shows  the  motion  picture 
coming  into  its  own.  It  shows  how  the  mo- 

tion picture  can  take  a  great  story,  a  great 
actress  and  historic  settings  and  can  tell, 
better  than  anything  else,  one  of  the  most 
absorbing  stories  of  what  is  certainly  the 

most  glamorous  period  of  the  world's  history. 
'Madame  Sans-Gene'  is  the  motion  picture 
at  its  best,  and  we  of  Paramount  are  proud 

that  we  have  made  it." 

Marmont  and  Hamilton  Signed 

Screen  Favorites  to  Have  Roles  in  "Street 
of  Forgotten  Men" 

Percy  Marmont  and  Neil  Hamilton  have 
been  signed  for  important  roles  in  Herbert 
Brenon's  Paramount  production,  "The  Street 
of  Forgotten  Men,"  scheduled  to  go  into  pro- 
duction'April  6,  at  the  Long  Island  studio. 
Mr.  Marmont  will  have  the  role  of  "Easy 

Money  Charlie,"  and  Neil  Hamilton,  who  has 
just  finished  work  in  "The  Little  French  Girl," will  play  the  young  son  of  the  lawyer. 

Mary  Brian,  who  was  "Wendy"  in  "Peter 
Pan"  and  featured  in  "The  Little  French  Girl." 
is  the  only  other  member  of  the  cast  chosen 
thus  far. 

Will  Produce  "Rugged  Waters" 
Irvin  Willat  will  produce  "Rugged  Waters" 

for  Paramount.  Production  will  begin  in 
about  a  week.  "Rugged  Waters"  was  writ- 

ten by  Joseph  C.  Lincoln  and  describes  the 
storms  and  the  dangers  of  the  life  saving 
service  of  the  New  England  coast.  Wallace 
Beery,  Lois  Wilson  and  Warner  Baxter  have 
been  assigned  to  featured  parts. 

GLORIA  SWANSON  IN  "MADAME  SANS-GENE" 
Here  we  have  one  of  the  first  reproductions  of  a  photograph  showing  Gloria  as  the laundress— before  she  became  the  Duchess,  of  course.    Sarah  Bernhardt  created  this  role on  the  stage.    The  French  Government  cooperated  with  Paramount  in  the  filming  of  this moving  story  of  Napoleon  and  his  fascinating  charmer. 
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Vitagraph  to  Release  30  Productions, 

President  Albert  E.  Smith  Announces 

ALBERT  E.  SMITH 

President  of  Vitagraph  this  week  announces 
the  plans  of  the  company  for  the  season  of 
1925-26,  which  lists  thirty  feature  productions. 

-  LBERT  E.  SMITH,  president  of  Vita- 
I\  graph,  returned  to  New  York  from 
^  »  Hollywood  last  week  bringing  with  him 
production  plans  for  Vitagraph's  1925-1926 season.  While  Mr.  Smith  declined  to  give 
out  the  names  of  the  productions  to  be 
made  by  his  company  at  the  present  he  let  it 
be  known  that  Vitagraph  would  produce 
twenty  pictures  and  would  release  ten  other 
productions,  all  of  the  caliber  of  those  that 
marked  the  1924-1925  season  which  Mr.  Smith 
named  as  the  biggest  in  the  history  of  Vita- 
graph. 

Mr.  Smith  warmly  endorsed  the  recent 
admonishment  of  Sidney  S.  Cohen  to  the  ex- 

hibitors of  the  country  when  he  called  on 
them  to  "Mobilize  their  play  dates."  Mr. Smith  said : 
"From  my  observation  of  production  ac- 

tivities by  independents  on  the  West  coast 
and  from  what  Mr.  J.  B.  Rock,  our  general 
manager,  has  told  me  of  the  situation  in  the 
East,  exhibitors  can  depend  upon  it  that 
there  will  be  plenty  of  independent  pictures 
for  the  coming  season.  There  is  no  reason 
why  the  independent  who  properly  mobi- 

lizes his  play  dates  cannot  be  assured  of  ex- 
cellent box-office  productions  for  his  thea- 

tre. There  is  no  need  of  the  exhibitor  clutch- 
ing wildly  at  the  program  pictures  offered 

by  the  producer-distributor-theatre-owning 
combines  to  keep  his  theatre  open.  There 
will  be  independent  pictures  of  magnitude 
and  of  exploitation  values  which  never  be- 

fore have  been  offered  for  bookings. 

"Vitagraph  will  contribute  from  its  own 
producing  units  twenty  productions,  each  by 
a  well  known  author,  from  books  and  plays 
which  already  have  won  an  audience  through- 

out the  country.  Vitagraph  will  also  dis- 
tribute ten  productions  by  independents 

whose  pictures  rate  up  to  the  same  standard 
as  those  of  Vitagraph's  own  units. 

"For  Vitagraph  itself,  I  can  only  say  that 
I  am  grateful,  beyond  measure,  that  at  a 
recent  election  by  the  stockholders  a  new  di- 

rectorate was  elected  and  new  officers  select- 
ed for  both  Vitagraph  Company  of  America 

and  Vitagraph  Inc.,  which  restores  the  com- 
pany once  more  to  its  own.  We  are  once 

more  our  own  Vitagraph  family.  Within  the 
year  that  Mr.  Rock  and  A.  Victor  Smith 
have  been  at  the  head  of  our  sales  organiza- 

tion, we  have  made  tremendous  advances  and 
have  gained  marvelous  progress.  This  has 
been  due,  I  think,  to  the  selection  of  stories 
for  our  pictures.  We  have  hewed  straight  to 
the  line  in  our  policy  of  producing  clean  and 
wholesome  pictures  with  plenty  of  action  and 
the  proof  is  in  the  eating  of  it. 
"Our  rentals  have  increased  in  number  on 

every  production  that  we  have  released  on 
our  1924-1925  schedule  and  the  bookings  al- 

ready in  on  'Tides  of  Passion'  and  'Baree, 
Son  of  Kazan'  prove  that  fine  stories  by 
well  known  authors  have  met  with  the  ap- 

proval of  exhibitors  and  public  alike.  The 
former  is  by  Basil  King  and  the  latter  by 
James  Oliver  Curwood. 
"The  success  of  our  production  as  box- office  attractions  in  no  little  measure  has 

been  due  to  the  admirable  direction  by  David 
Smith  and  J.  Stuart  Blackton.  I  saw  Mr. 
Blackton's  last  picture  'Tides  of  Passion'  be- 

fore leaving  for  the  East  and  I  consider  .it 
a  marvelous  story.  Mae  Marsh  has  the  lead- 

ing role.  'Baree,  Son  of  Kazan'  with  Anita 
Stewart,  I  predict  will  be  one  of  the  greatest 
box-office  attractions  of  the  year.  Miss 
Stewart  has  brought  to  the  screen  in  this 
a  youthful  beauty  that  is  even  niore  appeal- 

ing than  when  she  began  her  career  in  Vita- 

graph. "When  I  left  Hollywood,  Mr.  Blackton  was 
beginning  to  shoot  'The  Happy  Warrior'  by 
A.  S.  M.  Hutchinson,  the  author  of  'The 
Clean  Heart,'  a  picture  which  was  last  year 
claimed  by  exhibitors,  critics,  and  public  as 
one  of  the  finest  pictures  ever  screened.  Mr. 
David  Smith  began  shooting  last  week  'Steele 
of  the  Royal  Mounted,'  another  James  Cur- 

wood story,  as  intriguing  and  attraction  com- 
pelling as  it  'Baree,  Son  of  Kazan.'" 

"Have  you  anything  to  say  regarding  the M.  P.  T.  O.  A.  National  Convention  which 
has  been  called  to  meet  in  Milwaukee,  May 
12,  13  and  14?"  Mr.  Smith  was  asked  by  the 
representative  of  MOVING  PICTURE 
WORLD. 

"I  can  only  repeat  what  I  have  been  urg- 
ing on  the  exhibitors  for  many  years,  that 

if  they  would  protect  themselves  against  un- 

JOHN  B.  ROCK 
General  Manager  of  Vitagraph  has  assisted 
in  whipping  into  shape  a  production  program 

of  which  Vitagraph  is  proud. 

fair  theatre  competition,  they  must  make 
themselves  truly  independent  and  support  the 
independent  producer  who  is  not  a  com- 

petitor and  who  owns  no  theatres.  If  the 
independent  exhibitor  supports  the  inde- 

pendent producer,  the  latter  can  give  him 
pictures  at  live-and-let-live  prices  and  the 
dollars  exhibitors  spend  in  rental  will  not 
be  used  to  build  theatres  opposite  him.  I 
sincerely  hope  that  this  convention  will  bring 
together  the  great  body  of  exhibitors 
throughout  the  country  and  that  they  will 
take  such  steps  as  will  protect  not  only 
themselves  but  the  entire  industry  against  in- 

justice and  unethical  business  methods." 

Finishes  "Tides  of  Passion" Vitagraph  officials  and  executives  at  the  gen- 
eral offices  in  Brooklyn  expect  to  have  a  view 

of  the  new  J.  Stuart  Blackton  special,  "Tides 
of  Passion,"  within  a  few  days.  Word  from 
Hollywood  is  to  the  effect  that  the  first  print 
of  this  photoplay,  in  which  Mae  Marsh  is 
starred,  is  now  bound  eastward. 

Held  for  Second  Week 

So  great  were  the  crowds  that  sought  admit- 
tance to  the  Arcadia  Theatre,  in  Philadelphia, 

to  see  Nazimova  in  Vitagraph's  "The  Redeem- 
ing Sin,"  in  the  opening  week  of  what  was 

scheduled  originally  as  a  one-week  run,  that 
the  feature  was  held  over  for  a  second  week. 
Even  this  extension  resulted  in  no  abatement  of 
interest,  and  but  little  diminution  in  attendance. 
The  Arcadia  is  one  of  the  Stanley  chain. 

On  to  Milwaukee 

M.  P.  T.  O.  A.    It  is  Independents'  Day May  12th,  13th  and  14th ALBEBT  E.  SMITH  PSE5IKNT 
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RADICAL  change  in  the  art  of  light 
ing  moving  picture  sets  has  been  fore- 

cast as  an  early  screen  development. 
The  change  was  predicted  by  George  Fol- 

sey,  of  the  First  National  camera  staff,  now 
photographing  Ben  Lydon  and  Viola  Dana 
in  Earl  Hudson's  production,  "The  Necessary 
Evil,"  which  George  Archainbaud  is  direct- 
ing. 
Coming  changes  will  bring  into  the  pro- 

cesses of  set  lighting  the  principles  evolved 
by  Rembrandt,  Corot  and  other  old  masters 
of  the  painting  art,  according  to  Folsey. 
Lighting  then,  he  holds,  will  become  less  a 
medium  of  illumination  for  photography  than 
of  expression. 

"Of  no  less  importance  than  the  furthering 
of  the  photographic  art  of  the  film  drama 
is  .the  saving  in  volume  of  light,  and  the 
climina'ion  of  much  of  the  delay  in  what  we 
call  'lining  up'  sets,"  Folsey  says. 
"Film  photography  has  been  passing 

through  a  fascinating  state  of  experiment, 
out  of  which  the  fundamental  and  enduring 
principles  are  just  being  evolved.  Canicn 
work  began  to  be  an  art  with  the  discovery 
that  electrical  illumination  could  supplant  na- 

tural light. 
"After  that  camera  men  began  working toward  heavier  and  heavier  concentration  of 

lights,  flooding  their  sets  from  all  angles. 

De  Miile  Starts  Building 

First  of  Contemplated  Improvements  Now 
i  Under  Way 
Work  on  the  first  of  several  new  concrete 

fireproof  buildings  at  the  Cecil  B.  DeMille 
studios  was  started  last  week  as  the  first  step 
in  the  plans  for  the  enlargement  and  improve- 

ment of  the  equipment  with  which  DcMillc. 
will  work  in  creating  his  first  releases  through 
Producers  Distributing  Corporation. 
This  initial  concrete  unit  will  be  a  ward- 

robe building,  SO  by  90  feet,  two  stories  high. 
Its  cost  will  run  well  into  five  figures.  It  will 
be  on  the  Ince  boulevard  frontage  of  the 
studio  and  eventually  will  be  the  center  of  a 
solid  row  of  concrete  buildings  replacing  the 
old  frame  structures  of  the  former  Ince 
studio. 
Work  will  be  rushed  on  the  new  DeMille 

wardrobe  structure  by  orders  of  Studio  Man- 
ager Fred  Kley,  as  it  must  be  ready  for  Cecil 

B.  DeMille's  first  independent  production,  a 
Leatrice  Joy  starring  feature  to  start  the 
middle  of  April  under  the  direction  of  Frank 
Urson  and  Paul  Iribe. 

Circuit  "Color"  Bookings 
Largest  Chains  Playing  Sering  D.  Wilson  & 

Co.'s  Short  Subjects 
Balaban  and  Katz,  of  Chicago;  Gordon,  of 

Boston;  Kunsky,  of  Detroit;  Finklestein  and 
Rubin,  of  Minneapolis;  Stanley,  of  Philadel- 

phia, and  Ascher  Bros,  and  Lubliner  and 

Trenz,  two  of  Chicago's  circuits,  are  playing the  color  short  subjec's  produced  and  dis- 
tributed by  Sering  D.  Wilson  &  Co.  These 

bookings  include  "The  New  Redhead  Satires," 
'"Color  Shots."  "Karlo  Kolor  Komics,"  "Ebcne- 
zer  Ebony"  and  "The  Wonder  Book." 
The  Piccadilly,  in  New  York,  played  one  of 

"The  Color  Shots,"  "A  Cottage  Garden,"  and featured  it  two  weeks.  The  Criterion,  Los 
Angeles,  featured  a  "New  Redhead  Satire" 
when  it  opened  its  doors,  and  when  Chicago's new  Capitol  opened  with  a  packed  house  and 
had  to  cut  the  program,  "The  World  in  Colors," 
a  Sering  D.  Wilson  short,  was  held  on  the 
program. 

"Lights!" 

George  Foloey  of  First 
National  C?mera  Staff 
Forecasts  Developments 

The  secret  of  filming  is  in  the  illumination, 
which  is  one  of  the  most  elaborate  and  ex- 

pensive processes.  Powerful  lights  have  been 
devised  which  can  turn  night  outdoors  into day. 

"Cut  the  more  powerful  and  profuse  the 
volume  of  light  the  further  from  the  basic 
possibilities  of  art  camera  work  moved.  The 
trend  now,  however,  is  toward  reduction, 
and  it  will  not  be  long  before  cameramen 
will  be  using  half  the  earlier  volume  of  light. 

"As  a  result  of  the  new  trend  new  lighting 
apparatus  is  being  perfected  which  will  revo- 

lutionize set  illumination.  The  present  lights 
arc  too  big,  powerful  and  cumbersome.  The 
present   manner   of   barrage   lighting  ofte.i 

"Stop  Flirting"  Completed 

Latest   Christie   Feature-Length   Comady  Is 
Now  Being  Edited 

"Stop  Flirting,"  the  latest  Al  Christie 
feature-length  comedy,  directed  by  Scott 
Sidney,  has  been  completed  and  is  now  be- 

ing cut  and  titled.  The  production  will  be 
previewed  with  several  different  types  of 
neighborhood  audiences  in  Los  Angeles,  as  is 
the  custom  at  the  Christie  studios  while  edit- 

ing all  new  pictures,  and  will  then  be  shipped 
to  Producers  Distributing  Corporation  for 
early  release. 
John  T.  Murray  and  Wanda  Hawlcy  head 

the  cast  of  featured  players,  playing  the  same 
roles  which  Fred  and  Adclc  Astair  played 
while  the  musical  comedy  from  which  the 

picture  was  filmed  was  having  its  two  years' successful  run  on  the  stage. 
Hallam  Coolcy  and  Ethel  Shannon  arc  an- 

other prominent  pair  of  players  in  "Stop 
Flirting,"  while  the  balance  of  the  cast  in- 

cludes Vera  Stedman,  Jack  Duffy,  James  Har- 
rison, Jimmie  Adams,  David  James  and  Nata- 

lie Joyce. 

Flinn  Speaks  Volumes 

In  Seven  Words 

John  C.  Flinn,  vice-president  of  Pro- 
ducers Distributing  Corporation,  at- 

tended a  try-out  preview  of  the  forth- 
coming Weber  and  Fields  picture, 

"Friendly  Enemies,"  before  a  regular 
audience  in  a  Glendale,  Cal  ,  theatre 
last  week  and  after  the  ccreening  he 
summed  up  the  reaction  of  the  audi- 

ence and  the  big  possibilities  of  the 
production  in  a  telegram  to  Paul  C. 
Mooney  that  speaks  volumes  in  just 
seven  words. 

Mr.  Flinn's  wire  reads:  "Don't 
worry  about  this  one.     It's  great." 

uses  up  an  entire  half  day  in  getting  a  set 
ready  for  a  single  scene,  with  highly  paid 
players  waiting  around  indolently,  straining 
their  nerves  and  patience. 
"The  new  type  of  spots  will  give  a  more 

compact  light  with  lower  intensity.  Less 
equipment  and  man-power  will  be  necessary 
which,  aside  from  the  cutting  down  of  cur- 

rent, will  bring  a  great  saving  in  time,  which 
means  money  in  the  film  industry. 
"With  softer  and  less  glaring  lighting  the 

effects  of  contrast  and  emphasis — the  light 
and  shadow  effects — arc  easier  to  get.  Fur- 

thermore, the  reduced  strain  on  the  eyes  of 

the  players  minimizes  the  danger  of  'Klieg 

eye.' 

"Lights  heighten  and  accentuate  dramatic 
effects,  depending  upon  the  way  they  are 
used.  Film  lighting  is  a  form  of  sketching, 
using  beams  of  light  for  lines.  It  is  harder 
to  bring  up  impressions  when  the  lights  are 

spread  on  thick  and  heavy." Folsey  is  one  of  the  younger  leaders  in 
camera  work.  He  has  evolved  an  individual- 

ity of  style  which  has  won  admiring  com- 
ment. He  filmed  "The  Bright  Shawl,"  star- 

ring Richard  Barthclmcss,  which  ranked  high 
as  an  artistic  achievement.  He  handled  the 
camera  on  several  subsequent  Barthclmcss 
pictures  before  Hudson  engaged  him  to  film 
"The  Necessary  Evil." 

Pathe  News-Radio  Tie-Up 

Distributes  23,450  Radio  Maps  in  Tiaup  With 
Twenty-four  Broadcasting  Stations 

One  important  result  of  the  tie-up  between 
the  Pathc  News  and  radio  broadcasting  sta- 

tions throughout  the  country  came  to  light  this 
week  with  the  announcement  that  to  date  over 
23,450  of  the  maps-have  been  distributed  and 
that  the  number  of  broadcasting  stations  using 
the  semi-weekly  Pathe  News  letter  has  now 
reached  twenty-four. 
The  idea  of  distributing  radio  maps  free 

ever  the  country  was  started  by  the  Pathe 
organization  on  February  6.  On  that  date  it 
was  announced  (via  the  radio)  that  anyone 
desiring  a  map  of  the  United  States,  listing  the 
broadcasting  stations,  could  have  one  free  on 
request.  The  idea  met  with  the  instant  approval 
of  the  public.  An  additional  twenty-five 
thousand  is  now  being  printed  to  fill  the  ever 
growing  demand. 

"Wizard  of  Oz"  on  Broadway 

Chadwick's  "The  Wizard  of  Oz,"  has  been 
booked  for  the  new  Colony  Theatre  for  an 
indefinite  engagement  starting  April  12.  A 
special  prologue  is  being  prepared  for  this 
New  York  s.howing  that  will  be  in  keeping 
with  the  fantastic  theme  of  the  play. 
World  premier  showing  of  this  new  Larry 

Semon  feature  established  several  new 
records  at  the  Forum  Theatre  in  Los  An- 

geles. 
Further  pre-release  bookings  of  "The 

Wizard  of  Oz"  are  now  being  arranged  in 
every  other  key  city.  The  picture  has  al- 

ready been  scheduled  for  an  early  engage- ment in  Chicago. 

New  Managers  for  Pro-Dis-Co. 
Two  new  members  of  the  executive  sales 

force  of  Producers  Distributing  Corporation 
are  announced  by  Paul  C.  Mooney  who  has 
appointed  Louis  Reichert  as  branch  manager 
at  Kansas  City  and  Robert  Mochrie  as  branch 
manager  at  Albany,  N.  Y. 



April  11,  1925 MOVING    PICTURE  WORLD 
589 

F.  B.  O.  Sets  Eight  Features  and 

Six  Short  Subjects  on  May  List 

DUE  to  the  increased  activity  on  the  F. 
B.  O.  lot  in  Hollywood  during  Feb- 

ruary, March  and  April,  the  May  re- 
lease chart  of  the  distributing  company  boasts 

fourteen  releases,  eight  of  which  are  fea- 
tures, among  them  two  specials;  and  the  re- 

maining six  short  subjects. 
The  release  chart  for  May  is  headed  by 

"Alias  Mary  Flynn"  a  crook  melodrama  by 
Frcdcrick  Kennedy  Myton,  starring  Evelyn 
Brent.  Ralph  Ince  directed,  and  the  cast 
which  has  been  assembled  to  support  Miss 

Brent  include  Malcolm  "McGregor,  William 
V.  Mong  and  John  Gough.  "Alias  Mary 
Flynn"  will  be  released  on  May  3. 
One  of  the  specials  for  the  month,  also 

scheduled  for  May  3  release,  is  "Lilies  of 
the  Streets,"  F.  B.  O.'s  police  picture,  super- 

vised by  Mary  E.  Hamilton,  New  York's  first policewoman.  The  story  was  written  by 
Elizabeth  J.  Monroe,  Mrs.  Hamilton's  assist- 

ant in  police  work,  with  the  continuity  by 
•  Harry  Chandlce  and  direction  by  Joseph 
Levering.  The  cast  is  headed  by  Johnnie 
Wal<er  and  Virginia  Lee  Corbin,  with  Mrs. 
Hamilton,  Miss  Monroe,  Wheeler  Oakman, 
Irma  Harrison,  Peggy  Kelly  and  Dorothy 
Cumniings  prominent  in  support. 
"Speed  Wild,"  the  first  of  the  new  series 

starring  Maurice  B.  (Lefty)  Flynn,  will  be 
shown  on  May  10.  "Speed  Wild"  is  a  com- 

edy drama  concerning  the  adventures  of  a 
motor  cycle  cop  with  a  romantic  turn  of 
mind,  and  has  been  developed  along  the  lines 
of  the  comedy  dramas  which  made  the  late 
Wallace  Rcid  famous.  The  story  was  writ- 

ten by  H.  H.  Van  Loan,  adapted  by  Frank 
S.  Beresford,  and  directed  by  Harry  Garson. 
Prominent  in  Mr.  Flynn's  support  arc  Ann 
May,  Frank  Elliott,  Ralph  McCullough,  Ray- 

mond Turner  and  Fred  Burns. 
"The  Bandit's  Baby,"  is  the  third  of  the 

new  series  which  Fred  Thomson  is  making 
for  F.  B.  O.  distribution.  This  is  an  original 
yarn  by  Leete  Renick  Brown,  and  is  a  story 
of  the  open  spaces  with  plenty  of  action  and 
comedy  for  the  intrepid  Fred  and  his  big 
white  horse  "Silver  King."  James  P.  Hogan 
directed.  "The  Bandit's  Baby"  is  scheduled 
for  May  17th. 

"Sporting  Grit"  is  the  title  of  the  third 
Richard  Talmadge  production,  which  the 
stunt  star  is  producing  under  his  own  ban- 

ner.   This  is  a  swift  moving  comedy  drama, 

in  which  Talmadge  performs  an  unusual 
number  of  death-defying  stunts.  Prominent 
in  his  support  arc  Peggy  Shaw,  Lorraine 
Eason,  Hcrber  Prior,  Stanton  Heck  and 
Dave  Morris.  Arthur  Rosson  directed.  "Sport- 

ing Grit"  will  be  shown  on  May  24. 
May  24  will  also  see  the  release  of  "White 

Thunder"  Yakima  Canutt's  third  Western 
melodrama  for  F.  B.  O.  under  the  super- 

vision of  Ben  Wilson.  "White  Thunder"  gives the  famous  horseman  plenty  of  opportunity 
to  put  forth  his  riding  and  roping  skill.  The 
story  comes  from  the  pen  of  Kingsley  Bene- 

dict, was  directed  by  Ben  Wilson  and  photo- 
graphed by  Al  Zicgler.  In  Canutt's  support are  William  H.  Turner,  Lew  Median,  George 

Lassey,  Nell  Brantley  and  Kingsley  Benedict. 
"White  Fang,"  starring  the  wonder  dog 

Strongheart,  is  listed  as  another  F.  B.  O. 
special,  and  is  also  scheduled  for  May  24  re- 

lease. "White  Fang"  is  based  on  the  cele- 
brated novel  by  Jack  London,  and  was  pro- 

duced by  Laurence  Trimble  and  Jane  Murrin, 
and  directed  by  Laurence  Trimble,  with  the 
adaptation  and  scenario  by  Jane  Murfin. 
Louis  Wcadock  is  responsible  for  the  titles, 
and  John  Leczer,  King  Gray  and  Glen  Gano 
were  behind  the  cameras.  George  Berthelon 
acted  as  assistant  to  Laurence  Trimble  and 
Viola  Lawrence  was  film  editor.  In  support 
of  Strongheart,  are  Theodore  Von  Eltz,  Ruth 
Dwyer,  Mathew  Betz,  Walter  Berry,  Charles 
Murray,  Tom  O'Brien,  Steve  Murphy,  John 
Burch,  Margaret  McWadc  and  Silver,  a  real 
timber  wolf.  In  "White-Fang"  Strongheart 
plays  the  part  of  a  wolf-dog,  a  savage  animal 
that  grows  up  with  a  wolf  pack  in  the  North- 

land wilds,  and  becomes  the  property  of  an 
Indian  trapper.  He  is  taken  away  from  the 
Indian  and  made  to  fight  other  animals  and 
eventually  is  rescued  and  taken  to  civilized 
California  where  even  more  dramatic  adven- 

tures await  him. 

May  31  will  see  the  release  of  "The  Texas 
Bearcat."  the  fifth  Texas  Ranger  produc- 

tion which  Independent  Pictures  Corpora- 
tion is  making  for  F.  B.  0-  distribution,  star- 
ring Bob  Custer.  The  story  was  written  by 

F.  J.  Rhetore,  with  the  adaptation  by  George 
Plympton  and  direction  by  Reeves  (Breezy) 
Eason.  Prominent  in  Custer's  support  are 
Harry  Von  Metier,  Sally  Rand,  Jack  Rich- 

ardson, Carlcton  King  and  Lee  Shumway. 
Included  in  the  six  short  subject  releases 

scheduled  for  distribution  next  month  are: 

"The  Covered  Flagon,"  No.  6  of  "The 
Pacemakers,"  co-starring  Alberta  Vaughn  and 
George  O'Hara,  based  on  the  stories  by  H. 
C.  Witwer,  "and  adapted  by  Paul  Gangelin. 
Wesley  Ruggles  is  directing  the  entire  series. 
"The  Covered  Flagon"  will  be  released  on 
May  10. Sceen  Almanac  No.  11,  as  yet  untitled,  will 
also  be  shown  on  May  10.  This  is  a  one  reel 
novelty  made  by  Standard  Cinema  Corpora- 

tion, and  includes  interesting  off  stage  shots 
of  stage  and  screen  celebrities.  The  reel  was 
edited  by  E.  V.  Durling. 
"Meet  the  Ambassador,"  eighth  comedy 

which  Jimmy  Aubrey  is  making  for  Standard 
Cinema  Corporation,  will  be  released  on  May 17th. 

"Barbara  Snitches,"  No.  7  of  "The  Pace- 
makers," co-starring  Alberta  Vaughn  and 

George  O'Hara,  will  be  distributed  on  May 
24th.  The  series  are  based  on  stories  by  H. 
C.  Witwer,  and  adapted  by  Paul  Gangelin, 
with  the  direction  by  Wesley  Ruggles. 
Dinky  Doodle  No.  9,  as  yet  untitled,  will 

also  be  shown  on  May  24th.  This  is  a  one 
reel  novelty  cartoon  directed  by  Walter  Lanz, 
in  which  Dinky  Doodle  gets  himself  into  the 
usual  difficulties. 

Write  Theme  Piece 

John  Steele  is  responsible  with  Pierre  Con- 
nor for  the  composition  which  will  be  used 

as  theme  piece  for  the  Peggy  Hopkins  Joyce 
picture.  The  composition,  as  yet  unnamed, 
is  described  as  a  waltz  theme  with  lilting 
melody  and  is  expected  to  rival  in  popularity 
any  of  the  long  line  of  successes  that  these 
popular  authors  have  produced.  P.  A. 
Powers,  who  is  presenting  the  Joyce  picture, 
is  surrounding  the  new  star  with  a  host  of 
the  biggest  names  in  amusements.  The  en- 

gaging of  Steele  and  Connor  to  supply  the 
keynote  of  the  score  is  indicative  of  his  pur- 

pose to  send  the  Joyce  picture  to  the  screen 
with  every  possible  adjunct  in  its  favor. 
Steele  is  well  known  as  the  famous  tenor 
of  the  Music  Box  Review,  now  on  tour.  He 
served  long  with  the  Follies  and  is  also  a 
noted  contributor  to  the  Victor  records. 
Connor  is  equally  distinguished  for  the 
melodies  he  has  created. 

Scenes  from  "O.  U.  West,"  an  F.  B.  O.  western  picture  starring  "Lefty"  Flynn. 
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Co-operation  with  Europe 

Urged  by  Guy  de  Vilrnorin — 

GUY  DE  VILMORIN,  producer  of  the 
big  French  picture,  "The  Miracle  of 
the  Wolves."  which  this  week  closed  a 

protracted  run  at  the  Criterion  Theatre  in 
New  York  City,  in  an  interview  with  a 
representative  of  MOVING  PICTURE 
WORLD,  discussed  conditions  governing  the 
making  of  pictures  in  Europe,  anJ  said  he 
hopes  for  closer  contact  with  American  pro- 

ducers in  the  future.  In  part,  M.  de  Vilrnorin 
said : 

"Certainly  the  newest  and  most  important 
factor  on  the  European  market  is  that  mov- 

ing picture  men  over  there  have  come  to 
realize  that  big  and  expensive  pictures  pay; 
also,  that  between  two  big  pictures  of  equal 
value,  one  being  European  and  the  other 
American,  it  is  the  European  who  will  get 
the  largest  box-office  returns. 

"It  is  interesting  to  know  that  our  pic- 
ture, 'The  Miracle  of  the  Wolves,'  made  by 

the  Societe  Francaise  Des  Romans  Filmes, 
has  grossed  for  the  first  run  in  Paris,  nearly 
twice  as  much  as  'The  Thief  of  Bagdad'  dur- 

ing the  same  period  and  in  the  same  theatre, 
though  Douglas  Fairbanks  is  certainly  the 
American  star  who  has  the  greatest  pulling 
power  in  Europe. 
"Having  more  expensive  pictures  to  sell 

meant  for  the  European  producer  the  need 
of  a  larger  market.  The  natural  consequence 
has  been  that  French  and  German  producers 
(who  are  by  far  the  most  active  and  pros- 

perous in  Europe)  have  come  to  an  under- 
standing by  which  they  have  agreed  to  ex- 

change a  certain  number  of  their  super- 
productions. 

"The  working  out  of  such  agreements  have 
proven  very  successful  as  it  is  now  possible 
to  amortize  the  cost  of  a  big  production  on 
the  continent  without  expecting  any  returns 
from  America.  This  has  given  to  the  Euro- 

pean producers  a  stronger  and  more  inde- 
pendent   position.     Of   course,   we    do  not 

mean  to  say  that  the  European  producers 
have  lost  all  interest  in  the  American  market, 
but  they  can  live  without  it  and  realize 
that  if  they  had  not  consolidated  their  posi- 

tion in  Europe  they  would  have  remained  at 
a  disadvantage  when  compared  with  America. 
Now,  France  and  Germany  represent  7,000 
theatres,  with  the  number  increasing  at  a 
rapid  rate.  The  independence  of  the  Euro- 

pean producer  has  also  been  increased  by  the 
fact  that  in  certain  countries,  like  Germany, 
for  instance,  they  are  protecting  their  own 
market.  On  the  French  market,  the  increase 
of  national  productions  better  adapted  to  the 
French  taste,  has  cut  down  the  proportion 
of  American  film  shown  in  France  from  85% 
to  about  55%. 

"American  producers  have  made  interest- 
ing efforts  to  keep  their  trade  and  increase 

their  sales  through  different  forms  of  pub- 
licity. However,  each  country  responds  dif- 

ferently to  the  power  of  publicity,  and  we 
know  of  many  instances  where  American 
methods,  which,  no  doubt,  are  very  effective 
in  America,  have  not  given  the  best  results 
in  Europe. 

"If  we  take,  for  example,  the  idea  of 
Americans  making  a  production  in  France 
for  the  publicity  reason  of  pleasing  French 
people  and  helping  the  French  producers,  we 
find  that  the  American  methods  of  produc- 

tion and  th  egreat  amount  of  money  that 
must  be  unnecessarily  spent  when  an  organi- 

zation is  working  in  a  foreign  country,  re- 
sults in  upsetting  a  market  instead  of  helping 

it.  There  is  no  doubt  that  if  an  American 
company  produces  in  France,  and  brings 
with  them  the  high  rate  salaries  prevailing 
in  America,  the  French  producers  are 
obliged  to  increase  also  the  salaries  of  their 
employees.  This  works  against  the  interests 
of  the  film  industry  over  there  where  pro- 

duction cost  is  extremely  low  but  entirely 
in  keeping  with  the  cost  of  living. 
"Many  other  examples  of  good  intentions 

Scene  from  "Miracle  of  the  Wolves"  produced  by     Guy  de  Vilrnorin. 

Directs  One  for  Rayart 

Dell  Henderson  has  started  work  for  Ray- 
art  Pictures  on  "Quick  Change"  a  short 
stories  magazine  novel  by  A.  E.  Ullman. 
George  Larkin  is  to  be  featured.  The  pro- 

duction is  being  made  at  the  California 
studios  in  Hollywood.  Following  this  picture 
Henderson  will  li'<ely  start  shooting  on 
"Rough  Stuff"  another  Ullman  novel  from 
the  same  magazine.  George  Blaisdell,  West 
Coast  Supervisor  for  Rayart,  reports  that  an 
unusual  cast  will  be  employed  in  the  former 
production.  The  continuity  is  by  Robert  Dil- 

lon, author-director  of  many  serials. 

and  friendly  efforts  could  be  given  showing 
that  large  amounts  of  money  and  work  has 
not  only  been  wasted  but  sometimes  inter- 

preted in  the  wrong  way  and  caused  regret- 
able  misunderstanding. 

"If  American  companies  are  interested  in 
the  settings  of  Europe,  and  can  imagine  the 
enormous  savings  they  can  make  on  spec- 

tacular productions  when  working  in  Eu- 
rope, they  will  come  to  realize  that  their 

only  way  to  take  full  advantage  of  the  dif- 
ference of  cost  between  the  two  countries 

is  to  co-operate  with  the  local  producers. 
In  this  way  they  will  not  only  have  the  bene- 

fit of  the  low  cost  of  production,  but  at  the, 
same  time  create  ties  of  friendship  which 
will  be  felt  in  the  box-office  returns  of  their 
American  pictures  over  there. 

"On  both  sides  of  the  Atlantic  this  situa- 
tion has  come  to  be  understood,  and  the 

American  people  realize  that  the  war  con- 
ditions are  now  over,  and  that  they  have  to 

reckon  with  the  local  industry  of  Europe. 
French  producers  know  that  to  reach  the 
American  market  they  have  to  meet  certain 
requirements.  This  exchange  of  work  and 
talent  which  is  found  so  normal  and  even 
indispensable  in  all  lines  of  art,  in  literature, 
theatre,  music,  vaudeville,  etc.,  is  bound  to 
develop  also  in  the  moving  picture  industry. 
For  in  these  other  lines,  it  is  not  only  ap- 

preciated but  demanded  by  the  public  who 
finds  more  entertainment  through  the  novelty 
and  diversity  of  imported  material. 
"Your  trade  papers  echo  continuous  com- plaints of  American  exhibitors  in  regard  to 

the  similarity  of  a  production  exclusively 
American.  Therefore  it  is  evidently  to  the 
advantage  of  the  American  producer  to  show 
greater  interest  in  European  productions  and 
to  co-operate  with  the  European  producer, 
not  only  to  satisfy  the  demand  of  the  Amer- 

ican public,  but  also  to  create  good-will  and 
protect  the  American  moving  picture  indus- 

try in  the  markets  of  the  world. 
"It  is  true  that  French  newspapers  have at  different  times  taken  up  the  question  of 

the  distribution  of  American  films  in  France, 
and  have  urged  the  French  exhibitors  and 
the  French  public  to  concentrate  their  in- 

terest on  French  or  European  productions, because  French  films  are  shut  out  of  the 
American  market.  These  campaigns,  which 
have  hurt  the  American  trade,  would  be 
easily  met  if  more  normal  business  relations 
existed  between  the  two  countries. 
"The  publicity  efforts  of  American  firms would  be  much  more  effective  if,  instead  of 

trying  to  organize  expensive  and  far-fetched 
drives,  personal  exhibition,  etc.,  which  are 
methods  detrimental  to  the  interest  of  the 
local  industry,  a  co-operation  and  exchange 
of  material  would  take  place.  This  has 
proven  the  natural  solution." 
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"Charley's Aunt" Sets  Granada  Precedent; 

Milwaukee  fs  Alhambra  Records  Shattered 

FOR  the  first  time  in  the  history  of  pic- 
ture presentation  in  San  Francisco,  the 

Rothschild  Amusement  Corporation  has 
extended  the  run  of  a  feature  after  playing 
it  a  full  week  in  The  Granada. 
The  honor  of  establishing  this  precedent 

goes  to  Al.  Christie's  feature,  "Charley's 
Aunt,"  which  turned  so  many  people  away 
during  its  run  at  The  Granada  that  the 
Rothschild  interests  immediately  re-booked 
the  feature. 
The  Granada  has  a  fixed  one  week  policy 

and  to  avoid  conflicting  with  this  rule  "Char- 
ley's Aunt"  was  moved  to  Rothschild's  Cali- fornia Theatre  for  the  continuation  of  its  San 

Francisco  run. 

As  a  record  breaker  "Charley's  Aunt"  is the  Nurmi  of  the  screen.  This  Al.  Christie 
feature  is  breaking  records  daily  with  the 
nonchalance  of  the  great  Finnish  runner. 

After  setting  new  records  at  the  Colony, 
New  York  City,  and  Grauman's  $1,000,000 
Theatre,  Los  Angeles,  "Charley's  Aunt" 
opened  at  the  Strand  Theatre  in  Hartford, 
Conn.,  with  the  largest  Sunday  night  crowd 
in  over  five  months,  and  at  the  end  of  the 
week  all  attendance  records  were  broken  for 
all  features  ever  played  at  this  theatre. 

'  The  box  office  receipts  totaled  the  largest 
ever  received  for  any  feature  with  the  ex- 

ception of  "The  Sea  Hawk,"  which  played  to 
advanced  prices.  "Charley's  Aunt"  was 
played  at  regular  prices. 

A  report  just  in  from  Cedar  Rapids  credits 
"Charley's  Aunt"  with  a  record  long  run  for that  town  when  it  was  held  over  for  two 
days  at  the  Isis  Theatre,  after  being  shown 
for  a  full  week  to  packed  houses. 

This  feature  began  an  indefinite  run  at  The 
Stillman,  Cleveland,  on  March  29,  and  local 
theatre  managers  predict  that  it  will  smash 
another  record. 

Milwaukee  Records  Smashed 

All  office  reports  for  the  last  year  at  the 
Alhambra,  Milwaukee,  were  shattered  dur- 

ing-the  week  of  March  22,  when  "Charley's 
Aunt"  held  a  line-up  at  the  box  office  both 
day  and  night. 

In  a  telegram  to  Paul  C.  Mooney,  vice- 
president  of  Producers  Distributing  Corpora- 

tion, sent  after  the  second  day  of  the  run, 
O.  J.  Wooden,  manager  of  the  Alhambra, 
said : 

"  'Charley's  Aunt'  opening  at  the  Alham- 

Charlie  Chaplin  and  his  brother  Syd  do  a 
character  pose  for  the  camera  man  at  the 
Hollywood  Studios.  Charlie  is  in  his  famous 
make-up  while  Syd  is  in  the  character  of 
"Charley's  Aunt"  in  which  he  is  now  regis- 

tering a  pronounced  hit  at  the  big  long  run 
motion  picture  theatres  in  New  York,  Chi- 

cago and  Los  Angeles 

bra  was  a  riot.  Held  them  out  all  day  and 
night.  The  first  two  days'  business  on  this 
great  comedy  is  the  biggest  for  the  past  year 
with  the  exception  of  Gilda  Gray  in  person. 
Congratulations  on  a  real  box  office  winner." 

Reports  from  theatres  in  the  North,  South, 
East  and  West  have  now  come  in  on  this 
production  telling  substantially  the  same 
story  conveyed  in  Mr.  Wooden's  telegram. 
This  gives  "Charley's  Aunt"  the  distinction  of 
being  a  universal  success  and  a  hit  with 
people  of  all  classes  and  temperaments. 

Praise  From  Raymond  Hitchcock 

Raymond  Hitchcock,  world  famous  come- 
dian, was  a  guest  of  Milton  Crandall,  of 

Pittsburgh,  at  the  private  screening  of  "Char- 
ley's Aunt,"  given  by  Producers  Distributing 

Corporation,  and  his  expert  opinion  of  Al. 
Christie's  farce  is  expressed  in  a  letter  to Mr.  Crandall  in  which  Mr.  Hitchcock  said : 

"Dear  Mr.  Crandall :  I  want  to  thank  you 

for  a  most  enjoyable  afternoon.  T  consider 
this  picture  far  better  than  the  play,  which 
is  most  unusual.  It  is  the  most  wholesome 
and  refreshing  comedy  I  have  seen  in  many 
years  and  there  is  nothing  so  uplifting  to  all 
classes  of  people  as  good,  healthy  amuse- 

ment. 'Charley's  Aunt'  is  the  comedy  picture 
of  the  year. 

"Sincerely, 

(Signed)  "RAYMOND  HITCHCOCK." 
Grauman  Extends  Run 

Syd  Grauman,  now  playing  "Charley's  Aunt" for  the  fifth  week  at  the  Million  Dollar  Thea- 
tre in  Los  Angeles,  has  decided  to  hold  the 

big  Al.  Christie  feature  for  at  least  another 
week. 

It  was  originally  intended  to  move  the  pic- 
ture to  the  Alhambra  Theatre  after  the  fifth 

week  of  its  run  in  the  Million  Dollar  Theatre 
but  business  had  held  up  to  such  gratifying 
figures  that  the  run  has  been  extended  and  the 
production  is  now  in  its  sixth  week  at  the  Los 
Angeles  picture  palace  with  every  prospect  of 
remaining  there  for  several  more  weeks. 

"Charley's   Aunt"  in   6th  Week 

Keeping  steady  pace  with  its  New  York 
and  Los  Angejes  runs,  "Charley's  Aunt"  is now  in  its  sixth  week  at  the  Orpheum  in  Chi- 

cago, with  business  holding  right  up  to  record 
figures. 

Henry  P.  Zapp  Appointed 

Paul  C.  Mooney,  vice-president  of  Producers 
Distributing  Corporation,  made  another  addi- 

tion to  his  sales  staff  this  week  in  the  appoint- 
ment of  Henry  P.  Zapp  as  special  home  office 

representative  in  the  central  division,  now  un- 
der the  management  of  Robert  Cotton.  Mr. 

Zapp  is  a  well  known  figure  in  central  division 
film  circles  through  his  associations  with  the 
John  H.  Kunsky  Film  Company,  the  Fox  Film 
Company,  Goldwyn,  and  First  National  from 
which  organization  he  resigned  to  accept  his 
present  appointment. 

Davidson  Back  from  Coast 

G.  M.  Davidson,  comptroller  of  Producers 
Distributing  Corporation,  returned  to  New  York 
this  week  from  Culver  City  after  supervising 
the  reorganization  and  enlargement  of  the  ac- 

counting departments  of  the  De  Mille  studio. 

Scenes  from  the  Warner  Bros,  production,  "How  Baxter  Butted  In,"  with  Dorothy  Devore  and  Matt  Moore  featured 
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Harry  M.  Warner  Urges 

Industry  to  Use  Radio 

WHEN"  Harry  Iff.  Warner,  of  Warner Bros.,  returned  from  the  West  Coast 
last  wee';,  he  was  just  as  enthusiastic 

about  the  broadcasting  station  recently 

established  at  the  Warner's  Hollywood  studio 
as  he  was  about  the  company's  next  year's program  of  pictures. 
He  volunteered  the  information  that  when 

KFWB  went  on  the  air,  March  4.  he  believed 
it  was  as  progressive  a  step  for  the  interest 
of  the  motion  picture  industry  as  ever  has 
been  taken. 
Asked  to  give  his  views  concerning  the 

radio  situation  relative  to  motion  pictures, 
Mr.  Warner  said: 

"My  attention  has  been  directed  for  a  long 
time  to  a  general  tendency  within  the  amuse- 

ment field  to  fight  radio.  The  identical  argu- 
ments used  only  a  few  years  ago  in  an  effort 

to  minimize  the  popularity  of  motion  pictures 
are  being  dragged  out  and  pointed  at  an  en- 

tertainment which  now,  roughly,  has  20.000.- 
000  supporters  in  the  United  States. 

"Rad  o  Here  To  Stay" 
"The  radio  is  here  to  stay,  just  as  the  pic- 

tures and  the  theatres  are  here  to  stay.  They 
all  have  their  followers.  Just  as  the  picture 
audience  is  a  theatre  audience,  so  is  the  radio 
audience  largely  a  picture  audience. 
"To  my  mind,  any  effort  to  fight  an  en- 

tertainment that  has  the  backing  of  20.000,000 
people  is  sadly  misdirected  and  will  react 
harmfully  on  the  entire  industry.  If  radio 
has  cut  in  on  pictures,  as  is  no  doubt  the 
case  (on  the  word  of  exhibitors  who  know 
what  they  are  talking  about),  my  idea  is  not 
to  wage  a  useless  fight  against  it,  but  to 
use  it. 

"There  is  no  argument  in  the  statement 

that  the  man  hurt  directly  by  the  new  form 
of  entertainment  is  the  exhibitor.  This  is 
a  fact.  It  seems  to  me,  then,  it  is  up  to  tin- 
producers  to  direct  their  efforts  toward  help 
ing  the  exhibitor  meet  a  new  situation  which 
he  cannot  do  individually,  except  in  certain 
specific  cases. 
"Does  anyone  suggest  that  the  Capitol 

Theatre  in  New  York  has  been  hurt  by  the 

broadcasting  of  'Roxy  and  His  Gang,'  or  the 
Mark  Strand  by  'The  Plunketeers.'  or  the 
Rialto  and  Piccadilly  by  the  radio  enter- 

tainment of  those  theatres? 
Small  Town  Showmen  Affected 

"In  answer  to  this  will  naturally  come  the 
question :  'But  how  about  the  small  town 
exhibitor;  he  has  not  the  facilities  nor  can 
he  afford  a  broadcasting  program,  even  it 

it  would  boost  his  house:' 
"My  contention  is  that  the  producers  can 

do  for  the  whole  industry,  including  the  ex- 
hibitor, what  Rothafel.  Plun'<ett,  Rciscnfcld, 

Ochs  and  other  Big  Town  exhibitors  are 
row  doing  for  their  respective  theatres: 
what  we  are  attempting  to  do  for  the  West 
Coast  with  our  new  broadcasting  station, 
KFWB;  at  our  Hollywood  studio,  and  what 
Balaban  and  Katz  and  other  big  booking 
combines,  wh  ocontrol  chains  of  theatres, 
are  about  to  do,  according  to  their  announce- 
ment. 

"To  my  mind,  this  is  a  matter  that  should 
be  taken  up  seriously  by  The  Motion  Pic- 

ture Producers  and  Distributors  of  America, 
Inc..  of  which  Warner  Bros,  is  a  member. 
Radio,  properly  handled  by  this  body,  can 
be  made  to  work  for  the  benefit  of  the  whole 
industry.  I  am  in  favor  of  the  motion  pic- 

ture industry,  after  the  wave-length  situation 

ERNST  LUBITSCH 

Warner  Bros,  director,  iz-  now  planning  for 
his  forthcoming  trip  to  Europe 

has  been  adjusted  (as  it  will  be) — building 
and  maintaining  its  own  broadcasting  stations 
in  New  York  and  Los  Angeles,  and  possibly 
in  the  Middle  West.  Through  these  sources 
the  producers  could  advance  motion  pictures 
in  a  way  that  would  result  in  unfailing  bene- 

fit to  everyone  connected  with  them  and 
particularly  to  the  exhibitor. 
"The  M.  P.  P.  D.  A.  is  engaged  all  the 

time  in  prosecuting  various  plans  for  the 
benefit  of  the  industry  as  a  whole.  If  the 
radio  program  was  added,  there  would  be 
a  decided,  and  practically  sure,  direct  benefit 
on  the  sale  of  seats  at  the  box-office,  pro- 

viding a  comprehensive  plan  was  formulated 
with  this  end  in  view. 

Suggested  Programs 
"Space  will  not  permit  details,  but  pro- 

grams could  be  devised  to  be  broadcast  be- 
fore and  after  show  hours,  tending  to  create 

interest  in  all  meritorious  pictures  being  re- 
leased or  playing  at  that  time.  Nights  could 

be  assigned  to  various  companies,  calling  at- 
tention to  their  releases  and  advising  where 

they  were  playing  in  that  particular  locality. 
Artists  could  talk  into  the  microphone  and 
reach  directly  millions  of  people  who  have 
seen  them  on  the  screen  but  never  came  in 
contact  with  them  personally  or  heard  their 
voices.  Such  programs  would  serve  to  whet 
the  appetites  of  the  radio  audience  and  make 
it  want  to  see  the  persons  they  have  heard 
and  the  pictures  they  are  appearing  in. 

"One  of  the  principal  tasks  undertaken  by 
the  M.  P.  P.  D.  A.  is  informing  the  public 
of  the  harm  lurking  in  general  and  specific 
legislation  favoring  drastic  censorship  of 
pictures.  In  my  opinion,  the  radio  could  be 
made  a  powerful  weapon  to  further  the  cam- 

paign aimed  at  this  real  and  severe  menace 
which,  happily,  thanks  to  Will  H.  Hays,  is not  so  severe  a  menace  as  it  was. 
"The  radio  is  here.  It  is  up  to  the  industry to  recognize  it  and  provide  some  way  to 

make  the  best  use  of  it." 

Will  Direct  "Syd"  Chaplin It  has  been  definitely  decided  by  Warner 
Brothers  that  "The  Man  on  the  Box"  will  be 
the  first  starring  vehicle  for  "Syd"  Chaplin 
and  that  Fred  Newmeyer  will  direct  the  pic- 

ture. Newmeyer's  services  were  obtained  by a  special  arrangement  with  Harold  Lloyd,  to 
whom  this  director  is  now  under  contract. 
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Pearson  Outlines  New  Pathe  Schedule; 

Plans  More  Comedies  Than  Ever  Before 

ELMER  PEARSON,  vice-president  and general  manager  of  Pathe  Exchanges, 
Inc.,  in  a  statement  issued  this  week 

from  the  Pathe  home  office,  outlined  Pathe's 
production  schedule  for  the  coming  season. 
By  the  terms  of  the  agreements  closed  by 
Mr.  Pearson  with  the  Hal  Roach  and  the 
Mack  Sennett  Studios  during  his  recent  so- 

journ on  the  West  Coast,  Pathe  is  in  line 
to  acquire  for  distribution,  during  the  1925- 
1926  season,  a  volume  of  short-subject  come- 

dies in  excess  of  its  comedy  production 
schedules  up  to  date. 

Mr.  Pearson's  statement  leaves  no  doubt 
that  Pathe,  by  virtue  of  its  continued  alliance 
with  two  of  the  foremost  comedy  producers, 
will  continue  to  maintain  its  place  in  the 
comedy  field.  In  addition  to  the  minimum 
of  fifty-two  comedies  from  the  Mack  Sen- 

nett Studios,  Pathe  is  scheduled  to  receive 
from  the  Hal  Roach  plant  during  the  new 
season  a  minimum  of  48  and  a  maximum  of. 
52  two-reel  comedies.  This  represents  by  far 
the  most  formidable  lineup  of  two-reel  com- 

edy product  ever  planned  by  Pathe,  til; 
production  costs  alone  aggregating  ove." 
$4,000,000. 

Mr.  Pearson  declares  that  the  negotiations 
closed  with  Mack  Sennett  provide  for  the 
continued  appearance  on  the  Pathe  program 
of  Harry  Langdon,  Alice  Day,  Ben  Turpin, 
Mack  Sennett  Comedies  and  Ralph  Grave?, 
and  in  addition  call  for  a  series  of  Sennett 
comedies  in  which  various  other  members 
of  the  Mack  Sennett  stock  company  will  be 
featured.  Prominent  among  these  latter  arc 
Madeline  Hurlock,  Raymond  McKce,  Natalie 
Kingston,  Billy  Bevan  and  Thelma  Parr. 
The  marvelous  progress,  both  in  point  of 

popularity  and  box-office  power,  made  by 
Langdon  during  the  past  season  is  to  be 
taken  advantage  of  by  Mr.  Sennett,  who  has 
already  laid  plans  for  this  star  that  will 
solidify  the  gains  made,  declares  Mr.  Pear- 

son. Langdoh's  rapid  development  during 
the  past  twelve  months  is  a  phenomenon 
without  parallel.  That  Pathe  will  continue 
during  the  new  season  to  release  this  come- 

dian under  Mack  Sennett's  auspices  is  a source  of  special  gratification,  states  Mr. 
Pearson.  Langdon  has  come  to  represent  a 
definite  value  at  the  box-office,  and  Pathe 
is  happy  to  assure  its  great  body  of  exhibitor 
patrons  that  Langdon  will  continue  to  ap- 

pear on  its  program  at  frequent  intervals 
during  the  coming  year. 
Alice  Day  has  likewise  been  assigned  .1 

definite  place  on  the  Pathe  program  of  two- 
reel  comedies  during  the  coming  year, 
according  to  Mr.  Pearson's  statement. 
This  young  lady,  the  first  woman  to 
be  signed  for  featured  roles  by  Mack  Sen- 

nett since  Mabel  Normand,  will  be  starred 
in  a  separate  series  of  comedies  for  Pathe 
distribution  during  the  1925-26  term.  Ralph 
Graves,  Mr.  Pearson  points  out,  is  another 
Mack  Sennett  comedian  who  has  been  de- 

veloped during  the  past  season  into  a  defi- 
nite box-office  attraction,  and  he  will  be 

featured  in  a  series  of  two-reel  comedies 
during  the  forthcoming  season. 
The  contracts  closed  with  the  Hal  Roach 

Studios  are  of  greater  magnitude  than  ever 
before  attempted  by  this  remarkable  pro- 

ducer, Mr.  Pearson  declares,  and  cover  six 
separate  series  of  two-reel  comedies:  namely, 
the  Clyde  Cook  comedies,  Glenn  Trvon 
series,  the  "Our  Gang"  group,  Charley  Chase 
pictures,  Frank  Butler  comedies  and  Hal 
Roach  Star  series.  The  contract  covering 
the  Hal  Roach  comedy  product  for  Patlv; 
distribution  was  signed  two  weeks  ago  and 
assures  for  the  Pathe  program  a  steady  out- 

put of  the  popular  Hal  Roach  comedy  brands 
during  the  next  two  years,  over  which  period 
the  contracts  extend. 

In  addition  to  the  two-reel  comedy  output 
just  described.  Pathe  will  receive  from  the 
Hal  Roach  Studios  a  number  of  feature- 
length  productions  for  release  during  the 
new  season.  The  first  of  these  has  been 
completed  and  is  being  edited  at  the  Culver 
City  plant.  This  picture  is  titled  "Black  Cy- 

clone" and  presents  the  equine  star,  Rex, 
in  the  title  role.  Mr.  Pearson  describes  the 
new  production  as  being  even  more  spectac- 

ular than  the  previous  Rex  vehicle.  "The 
King  of  Wild  Horses,"  which  has  met  with 
remarkable  success  since  its  release  last  April 
and  has  been  acclaimed  by  both  trade  and 
newspaper  critics  as  one  of  the  best  ten 
motion  pictures  of  the  past  season.  "Black 
Cyclone"  was  staged  principally  in  the  Ne- vada desert  under  the  direction  of  Fred 
Jackman.  The  story  embodies  the  romance 
of  a  thoroughbred  and  his  struggle  for 
leadership  of  the  herd.  The  human  cpst  in 
the  picture  is  headed  by  Guinn  (Big  Boy) 
Williams  and  Kathleen  Collins. 
The  Hal  Roach  production  schedule  for 

Pathe  also  provides  for  a  scries  of  single- 
reel  comedies  to  be  released  at  the  rate  of 
one  every  two  weeks.  The  details  of  the 
casting  for  the  new,  single-reel  series  have 
not  as  yet  been  perfected,  but  Mr.  Pearson 
states  that  Hal  Roach  is  planning  to  feature 
a  player  of  established  box-office  reputation 
in  this  group  of  single-reel  comedies. 

In  the  statement  just  issued  Mr.  Pearson 
commented  as  follows  on  the  negotiations 
just  closed  with  the  Hal  Roach  Studios : 

AN  EVER  increasing  number  of  the screen's  best-known  character  actors 
are  turning  from  drama  to  comedy, 

is  the  assertion  of  Julius  Stern,  president  of 
the  Century  Film  Corporation,  producers  of 
Century  Comedies  released  by  Universal.  He 
bases  his  statement  on  the  large  number  of 
popular  screen  players  who  now  are  seeking 
connection  with  comedy  producing  com- 

panies. Century  has  taken  on  quite  a  few  of  these 
change-overs,  some  of  them  for  one  or  two 
pictures  and  others  as  regular  players. 
Among  the  most  recent  additions  to  the  Cen- 

tury lot  are  Charles  King,  a  featured  char- 
acter actor  in  many  Universal  pictures,  and 

"The  contract  just  closed  marks,  moreover, 
the  beginning  of  the  eleventh  year  of  most  { 
pleasant  business  associations  between  Pathe 
and  Hal  Roach.    During  that  entire  period 
Pathe  has  been  the  exclusive  distributor  for  | 
the  Hal  Roach  output,  and  we  point  to  it 
as  a  record  of  unbroken  and  continuous  re-  | 
lations  maintained  between  an  independent  | 
producer  and  an  independent  distributor.    It  I 

stands  as  a  unique  achievement  in  the  his-  ;[' 
tory  of  this  business  of  changing  alliances.  ;t 
"The  new  contract  means  an  increase  in.  > 

the  value  of  the  studio  product  of  approxi- 
mately 30  per  cent,  as  compared  with  the  | 

previous  contract,  which  was  re-drawn  about 
a  year  ago.    However,  this  increase  is  well 
justified   in   the  present   cost  of  high-class 
comedy  productions.   I  might  point  out  again  III 
in  discussing  the  relations  between  Pathe  and  H 
the  Hal  Roach  organization  that  the  Pathe  J 
Exchange  has  absolutely  no  connection  fi-  j 
nancially  with  the  Hal  Roach  Studios  other  ill 
than  that  involved  in  any  contract  made  be-;  j 
tween  producer  and  distributor.    We  havej  J 
no  interlocking  directorates  or  similar  con-i  i| 
trolling  devices.    Pathe  pursues  a  policy  to' act  as  distributor  for  independents,  and  the? 
contracts  just  closed  with  both  the  Mack|  ! 
Sennett  and  the  Hal  Roach  Studios  are  ex-! 

actly  on  this  basis." While  the  major  portion  of  Mr.  Pearson's  j efforts  were  devoted  to  the  comedy  schedule  ij 
for  the  new  season,  he  also  attended  to  the  II 
matter  of  Pathe's  West  Coast  serial  affilia-  j] tions  with  the  C.  W.  Patton  Studios.    In  J 
this  connection,  Mr.  Pearson  took  an  active 
part  in  the  launching  of  the  wild-west-show  ! 
serial,  which  Mr.  Patton  is  now  producing  at  | 
Ponca  City,  Oklahoma,  with  the  co-operation 
of  the  famous  Miller  Brothers  Wild  West  U 
Show,  which  is  in  winter  quarters  at  the  101 
Ranch.    Mr.  Pearson  declares  this  new  serial, 
which   features   Helen    Ferguson   and  Jack 
Mulhall,  will  set  a  new  mark  for  production  j 
standards  in  the  serial  field,  and  at  the  same  [j 
time  combine  real  story  values  and  thrilling 
action  with  unusual  showmanship  angles. 

Jack  Singleton,  one-time  favorite  and  more 
recently  a  leading  man  in  screen  drama. 
These  two  actors  have  been  added  to  the 

stock  company  of  the  Century  Comedies  stu- 
dio. They  will  be  seen  in  important  roles  in 

forthcoming  comedies.  Singleton  as  leading 
man  for  Wanda  Wiley  and  Edna  Marian, 
Century  Comedy  stars,  and  King  as  charac- 

ter man  in  various  two-reelers. 
The  almost  interrupted  output  of  a  com- 

edy studio  and  the  resulting  lack  of  lay- 
offs and  between  picture  periods  is  said  by  'I Stern  to  be  partly  responsible  for  the  present 

tendency  from  drama  to  comedy.  Also,  he 
says,  there  is  a  family  spirit  about  a  comedy 
company  that  is  not  to  be  found  in  other 
types  of  screen  production. 

Actors  Turning  from  Drama 

to  Comedy,  Stern  Believes 
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Metro-Goldwyn  Schedules  Four 

Big  Pictures  for  April  Release 

ONE  important  production  a  week  will 
be  released  in  April  by  Metro-Goldwyn 
Distributing   Corporation,   William  E. 

Atkinson,  general  manager,  has  announced. 

Robert  G.  Vignola's  "The  Way  of  a  Girl," 
which  has  Eleanor  Boardman  in  the  featured 
role,  heads  the  list,  with  the  release  set  for 

April  6.  Marshall  Neilan's  "The  Sporting 
Venus"  follows  on  April  13,  and  Elinor  Glyn's 
"Man  and  Maid"  comes  after  it  on  April  20. 
King  Vidor's  greatly  heralded  production  of 
"Proud  Flesh,"  with  Eleanor  Boardman,  will  be 
the  last  release  of  the  month,  set  for  April  27. 
The  Elinor  Glyn  picture,  which  Victor 

Schertzinger  directed  from  Madame  Glyn's 
popular  novel,  is  looked  upon  as  a  sure  box 
office  attraction. 

The  Neilan  production  of  "The  Sporting 
Venus,"  partly  made  abroad   in  locales  in 

England  and  on  the  continent,  has  been  the 
longest  in  production  of  any  of  Neilan's  big 
pictures.  It  is  based  on  Gerald  Beaumont's story  and  has  Blanche  Sweet,  Lew  Cody  and 
Ronald  Colman  in  leads. 

The  King  Vidor  production  of  "Proud 
Flesh"  is  regarded  as  one  of  the  company's 
be3t  pictures  of  the  season,  not  alone  from  a 
box  office  standpoint,  but  from  every  critical 
consideration.  Vidor  has  made  an  unusual  de- 

parture from  the  conventional  "triangle"  idea, and  treated  the  sex  angle  of  the  Lawrence 
Rising  novel  so  cleverly  in  an  original  way  that 
the  picture  stands  as  one  of  the  smartest 
comedies  brought  to  the  screen. 

"The  Way  of  a  Girl"  gives  Miss  Roardman 
two  Metro-Goldwyn-Mayer  appearances  in 
April.  Matt  Moore  and  William  Russell  are 
in  the  cast  of  this  Vignola  film,  which  Albert 
Shelby  Le  Vino  adapted  from  Katherine  New- 
lin  Burt's  "The  Summons." 

Landslide  in  Northwest 

for  "Thief  of  Bagdad" 

DOUGLAS  FAIRBANKS'  "The  Thief 
of  Bagdad"  has  just  made  a  series  of 
record-breaking  first  runs  in  the 

Pacific  Northwest  and  under  unique  condi- 
tions. In  Oregon  and  Washington  this  big 

United  Artists  Corporation  special  reached 
its  public  directly  by  way  of  the  motion  pic- 

ture houses,  since  the  road  show  dates  for 
that  territory  had  all  been  set  for  January, 
February  and  March  and  were  cancelled  be- 

cause of  the  general  release  of  the  film,  be- 
ginning January  1.  In  this  way  "The  Thief 

of  Bagdad"  had  its  premiere  in  these  two states  without  the  advance  stimulation  of 
road  show  engagements,  and  regardless  of 
this  condition  went  over  in  whirlwind  style. 
As  far  as  the  big  cities  went  it  was  a  land- 

slide for  the  picture,  and  now  the  smaller 
cities  are  following  suit  with  dates  closely 
clustered  throughout  March. 

In  Washington  and  Oregon  the  first  runs 
were  under  Jensen  and  Von  Herberg  auspices. 
In  British  Columbia  "The  Thief  of  Bagdad" got  its  first  general  release  in  the  Canadian 
Famous  Players  Corporation,  Ltd.  houses.  The 
big  runs  in  the  Pacific  Northwest  were  at 
the  Liberty,  Seattle,  three  weeks;  the  Ma- 

jestic, Portland,  four  weeks;  the  Rialto,  Ta- 
coma,  the  Capitol,  Vancouver  and  the  Domin- 

ion, Victoria.  In  Vancouver  additional  weeks 
were  billed  into  the  Dominion  and  the  Broad- way. 

Gasnier  to  Direct  "Plastic  Age" 
B.  P.  Schulberg  has  awarded  to  Gasnier 

the  task  of  transferring  to  the  screen  Percy 
Marks'  novel,  "The  Plastic  Age."  This  sen- 

sational novel  of  modern  youth  will  be  the 
first  production  on  the  Schulberg  program 
for  next  year  to  be  directed  by  Gasnier. 

DAVID  LOEW 
Son  of  Marcus  Loew,  and  assistant  Treas- 

urer  of   Metro-Goldwyn   Distributing  Corp. 
and  a  member  of  the  Board  of  Director* 

Plays  to  Capacity  Business 

"Greed"  is  Smash   Hit  at   Stanton  Theatre, 
Philadelphia,  and  Breaks  House  Record* 

at  Palace  Theatre,  Calgary 

Further  reports  on  the  business  being  done 

by  Erich  von  Stroheim's  Metro-Goldwyn- 
Mayer  production  of  "Greed"  throughout 
the  country,  substantiates  the  indication  that 
"Greed"  gave  when  it  was  recently  released, 
of  being  one  of  the  biggest  box-office  hits 
ever  known  in  the  industry. 
The  Stanton  Theatre,  Philadelphia,  has  re- 

ported tremendous  business  for  "Greed." 
The  von  Stroheim  picture  would  have  bro- 

ken the  house  record  there  if  the  footage 
had  been  shorter. 

At  the  Palace  Theatre  in  Calgary,  however, 
"Greed"  did  the  biggest  business  in  the  his- 

tory of  that  theatre.  The  following  wire  was 
received  from  J.  B.  Barron  of  the  Palace: 
"Opened  'Greed'  today  breaking  house  rec- 

ords for  attendance  at  regular  prices.  Hun- 
dreds turned  away.  This  oicture  with  proper 

exploitation  is  bound  to  be  a  record-breaker 
and  we  appreciate  the  opportunity  of  play- 

ing it.  This  further  demonstrates  to  us  that 
a  real  attraction  such  as  'Greed'  at  com- 

paratively high  price  is  much  cheaper  than 
ordinary  pictures  at  very  cheap  rental." 

Norma  Shearer,  the  Metro-Goldwyn-Mayer  star,  is  seen  here  in  her  dual  roles  in  "Lady  of  the  Night,"  and  with  Malcolm  McGregor,  at 
the  right.     Miss  Shearer's  artistry  in  this  production  is  one  of  the  film  sensations  of  1925 
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Jill  Lynn,  as  Dardy  Waldehast,  in  Vita- 
graph's  "School  for  Wives,"  produced  by Victor  Hugo  Halperin.  The  generosity  of 
Bonwit,  Teller  &  Co.,  of  Fifth  Avenue,  New 
York,  in  lending  her  four  gowns,  enabled 
her  to  play  this  part  and  launch  upon  a 

career   in    motion  pictures 

Hough  Novel  Filmed 

Associated  Exhibitors  Announces  Prominent 

Players  Engaged   for  "The 
Ship  of  Souls" 

Associated  Exhibitors  announces  the  com- 
pleted cast  for  the  forthcoming  Stereoscopic 

Productions  feature  picture,  "The  Ship  of 
Souls,"  now  in  production  on  the  West  Coast. 

"The  Ship  of  Souls"  is  a  screen  adaptation 
from  the  popular  novel  of  the  same  name, 
written  by  the  famous  author,  Emerson  Hugh, 
which  enjoyed  a  large  circulation. 

The  plot  of  the  story  is  laid  in  the  snow 
country.  Charles  Miller  engaged  to  direct  the 
picture,  has  lined  up  a  cast  for  the  principal 
roles  that  reads  like  the  "Who's  Who  in  Film- 
dom."  The  players  already  cast  include  the 
names  of  such  important  screen  personages  as 
Bert  Lytell,  Cyril  Chadwick,  Lillian  Rich, 
Earl  Metcalf,  Russell  Simpson,  Tom  Santschi, 
Gertrude  Astor,  Lillian  Leighton  and  Ynez 
Seabury. 

Tom  Mix  and  "Tony"  Ready 

For  Long  European  Tour 

TOM  MIX,  the  Fox  "Western"  Star,  who will  shortly  begin  his  first  real  vaca- 
tion in  ten  years,  is  ready  for  his  tour 

of  Europe  with  his  family.  Tom  will  take  his 
famous  horse,  "Tony,"  with  him.  He  is  ex- 

pected to  arrive  at  Southampton  on  April  14 
in  the  Aquitania. 

In  Tom's  party,  sailing  April  8,  will  be : 
Mrs.  Mix;  baby  Thomasina  Mix;  Mrs.  Mix's 
mother,  Mrs.  Ford;  Pat  Chrisman,  Tom's 
cow-boy  chum ;  Joe  Lee,  publicist  and  Al- 

bert Brick,  cameraman. 
Tom  will  visit  England,  France,  Germany, 

Spain,  Portugal,  Holland,  Belgium  and  Italy. 
A  bon-voyage  banquet  will  be  tendered  the 

Fox  star  at  the  Hotel  Astor,  New  York  City, 
on  April  6. 
A  statement  issued  by  the  Fox  offices  in 

New  York  contains  the  following : 

"This  spectacular  Old  World  pilgrimage 
by  the  intrepid  star  of  the  Fox  Film  Cor- 

poration will  be  a  strenuous  tour  rather  than 
a  restful  vacation.  There  will  be  but  little 
rest  for  Tom,  as  his  mission  is  to  carry  the 
spirit  of  our  own  wild  Western  reaches  to 
the  people  of  countries  that  were  venerable 
before  the  foot  of  a  white  man  ever  pressed 
our  soil.  He  goes  in  response  to  a  demand 
that  has  grown  so  strong  it  could  no  longer 
be  resisted. 

"The  tour  is  to  be  made  in  response  to 
thousands  of  letters  and  uncounted  columns 
of  newspaper  requests.  For  months  these 
letters  (written  in  every  language  that  can 
be  put  on  paper)  haye  poured  into  the  Mix 
home  in  California  and  into  the  offices  of  the 
Fox  Film  Corporation  in  floods.  They  made 
it  plain  that  a  plainsman  from  the  Western 
part  of  the  United  States  is  the  most  inter- 

esting and  romantic  character  the  people  of 
the  Old  World  can  vision  and  that  Mix  leads 
all  western  men  in  the  strength  of  personal 

appeal. 
"Mix  realizes  that  the  world  has  drafted 

him  for  a  purpose.  He  is  to  make  friends — 
not  for  Mix;  not  for  William  Fox,  but  for 
the  American   people.     He  is  to  represent 

the  United  States,  not  as  an  official  but  as 
a  type  of  the  popular  American  of  that  virile 

daring  type  that  all  admire." The  statement  continues : 
"Five  busy  days  will  be  spent  in  London. 

On  April  19  the  party  will  arrive  at  Paris 
and  go  at  once  to  the  Hotel  Crillin.  In  the 
brilliant  French  Capital  tremendous  enthusi- 

asm is  looked  for.  Mix  is  enormously  popu- 
lar with  the  French  people.  The  bare  an- 

nouncement that  one  of  his  pictures  is  to  be 

given  at  one  of  the  cinema  theatres  en- ' sures  a  crowded  house  and  the  warm  hearted 

French  race  do  not  fear  to  cheer  the  daring' 
rider  loudly.  He  will  make  but  one  appear- 
ence  at  a  theatre  on  the  tour.  That  will  be 
at  the  Trocadero  in  Paris  and  the  entire  re- 
ceipts  will  be  given  to  the  poor  children  of France. 

"From  Paris  hasty  trips  will  be  taken  to 
Brussels  and  Amsterdam.  But  one  day  will 
be  spent  in  each  of  these  cities  and  oni 
April  27  the  party  will  reach  Berlin  and 

quarter  at  the  Adlon  Hotel." 
Mix  and  his  party  arrived  in  New  York' 

last  Wednesday  and  registered  at  the  Hotel 
Biltmore.  Tom  said  he  would  look  New  York; 
over  for  a  few  days. 

One  Girl  in  Cast 

Much  has  been  said  of  "The  Last  Man  on 
Earth,"  a  picture  with  a  thousand  girls  and 
one  man,  made  by  Fox  Film  Corporation 
this  year.  The  cast  of  "The  Best  Man,"  re- cently completed  at  the  Fox  West  Coast] 
Studios,  under  the  direction  of  R.  William 
Neil,  has  just  one  girl  in  it  and  a  dozen men. 

The  girl  is  Carol  Lombard,  who  plays 
opposite  Edmund  Lowe.  Among  the  men  in 
the  cast,  besides  the  star,  are  Frank  Beal, 
Harvey  Clark,  Adolph  Milar,  Fred  Walton, 
Byron  Douglas,  Fred  Butler,  Wade  Boetelery 
Fred  Becker  and  Edward  Chandler.  It  isj 
Lowe's  enviable  job  to  protect  Miss  Lombard 
from  no  less  than  six  villains. 

Playing  tennis  to  the  tune  of  an  orchestra  is  the  latest  development  in  motion  picture  circles.  Herbert  Brenon  (center  with  racquet)  and  the Paramount  company  on  location  in  Bermuda,  where  tennis  and  other  exterior  scenes  were   filmed  for  his   latest  production,  "The  Little French  Girl."    The  actor  being  "shot"  is  Paul  Ducet  fat  rieht  with  racgu«t> 
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Gunnar  Kasson  and  "Balto" 

in  an  Educational  Special 

IMMEDIATELY  following  the  arrival  in 
Seattle  of  Gunnar  Kasson.  and  his  clog- 
team,  headed  by  Balto,  the  canine  hero 

of  the  historic  dash  to  Nome  with  the 
antitoxin  to  save  the  diphtheria  stricken 
city,  E.  \V.  Hammons,  president  of  Edu- 

cational Film  Exchanges,  Inc.,  announces 
that  Educational  will  release  a  two-reel  special 
featuring  this  heroic  pair.  The  picture  is  now 
in  the  course  of  production  and  will  be  offered 
to  exhibitors  as  soon  as  it  is  completed.  The 
picture  is  being  produced  by  Sol  Lesser  and  the 
re-enactment  of  the  actual  race  has  already 
been  filmed  in  Alaska  in  the  same  localities  in 
which  the  desperate  struggle  with  death  trans- 
.pired. 

No  dream  of  fiction  or  stage  has  ever  gripped 
the  world's  imagination  as  did  the  story  of  the 
desperate  plight  of  plague-ridden  Nome  and  the 
super-human  efforts  to  rush  the  life-saving 
.antitoxin  to  the  isolated  town  through  the 
barren  wastes  of  Alaska  in  the  face  of  almost 
insurmountable  difficulties,  rendered  doubly 
dangerous  by  a  killing  blizzard. 

The  elements  of  human  interest  were  multi- 
plied by  the  dramatic  climax  of  the  story  when 

human  endurance  failed  and  the'  instinct  of 
Balto,  leader  of  the  dog  team,  kept  him  and  his 
precious  freight  on  the  trail  through  the  Arctic 
darkness  and  the  blinding  blizzard  until  Kasson 
could  again  see  the  trail. 

"Balto's  Race  to  Nome"  will  be  the  title 
of  this  great  two-reel  Special  which  is  .de- 

signed to  show  on  the  screen  the  story  of  the 
heroic  race  which  was  described  and  written 

Leatrice  Joy  Released 

Paramount  Courtesy   Makes   Possible  Start 
of  Work  for  Producers  Distributing 

•  Corporation  April  13 
*  Because  of  delays  in  starring  the  Paramount 
picture'  she  was  scheduled  to  do  at  the  Lasky 
studio.  Hollywood,  Leatrice  Joy  has  made  ar- 

rangements to  be  relieved  from  the  part  and 
will  start  at  once  on  preparations  for  her  first 
Cecil  B.  De  Milk  picture. 

The  courtesy  of  the  Famous  Players-Lasky 
Corporation  in  releasing  her  makes  certain  that 
Directors  Frank  Urson  and  Paul  Iribe  will  be 
able  to  start  precisely  on  the  day  scheduled, 
namely  April  13th  (De  Mille's  lucky  number). This  would  have  been  impossible  had  Miss  Joy 
continued  with  the  Paramount  picture  and  the 
new  releasing  arrangements  with  Producers 
Distributing  would  have  been  correspondingly 
disturbed. 

about  to  the  extent  of  thousands  of  columns  in 
newspapers  everywhere,  and  which  made  such 
an  impression  on  the  American  public  that  the 
men  and  dogs  tint  risked  their  lives  have  be- 

come the  greatest  heroes  of  the  decade.  At  the 
present  time  thcr-  is  a  movement  on  foot  to 
have  a  statue  to  the  heroic  dog  erected  in  a 
prominent  place  in  Central  Park,  New  York, 
and  prominent  leaders  of  society  are  backing 
the  movement. 

"Exhibitors  throughout  America  will  find 
this  Educational  Special  a  ready-made  attrac- 

tion." said  Mr.  Hammons  in  making  this  an- 
nouncement. "More  publicity  has  already  been 

given  Balto  and  Gunnar  Kasson  that  has  been 
accorded  to  any  personage  in  private  life  in 
years.  The  element  of  hero-worship  and  the 
fact  that  the  characters  of  the  picture  arc 
portrayed  by  the  actual  heroes  of  the  race  will 
make  this  an  attraction  that  will  be  second  to 
none  that  has  ever  been  offered  in  Short  Sub- 

ject form. 
"So  great  is  the  interest  in  the  picture  that 

contracts  have  already  been  closed  for  its 
showing  in  several  of  the  big  first  run  houses 

of  the  country." 

THE  week  of  April  12  marks  the  start of  the  series  of  two-reel  Charley  Chase 
comedies  on  the  Pathe  program.  The 

title  of  the  first  of  this  series  is  entitled  "Bad 
Boy."  Ben  Turpin  in  a  Mack  Sennet:  com- 

edy, "The  Marriage  Circus"  is  also  one  of 
the  highlights  of  the  Pathe  releasing  program 
for  the  week.  Added  to  these  arc  a  chap- 

ter of  the  Pathcserial  "Idaho"  and  a  Hal 
Roach  one-reel  comedy,  featuring  James 
Finlayson. 

In  "Bad  Boy"  Hal  Roach  has  managed  to 
start  his  new  two-reel  comedy  star  off  in 
a  fast  moving  vehicle  with  an  ideal  support- 

ing cast  of  comedy  players.  Leo  McCarey 
is  responsible  for  the  direction  under  the 
supervision  of  F.  Richard  Jones  with  Martha 
Sleeper,  Evelyn  Burns,  Hardee  Kirkland, 
Noah  Young  and  Eddie  Borden  heading  the 
splendid  supporting  cast. 
Reggie  Morris  and  Ed  Kennedy  co-di- 

rected Ben  Turpin  in  the  Mac  <  Scnnett  com- 
edy "The  Marriage  Circus."  The  story  was 

written  by  Frank  Capra  and  Vernon  Smith 
and  carries  a  supporting  cast  headed  by 
Louise  Carver,  Madeline  Hurlock,  Sunshine 
Hart,  William  C.  Lawrence  and  Christian  J. 
Frank. 

"The  Trap"  is  the  title  of  this  week's  ex- 
citing chapter  of  the  Patheserial  "Idaho."  fea- turing Mahlon  Hamilton  and  Vivian  Rich. 

James  Finlayson  is  the  featured  comedy 
player  in  the  one-reel  Hal  Roach  production 
"Are  Husbands  Human?"  F.  Richard  Jones 
supervised  the  production  of  this  picture 
which  was  directed  by  Nick  Barrows  and 
carries  a  cast  consisting  of  John  Prince,  Mar- 
jorie  Whities,  Martha  Sleeper  and  Fay 
Holderness. 

Laska  Winters  as  "Hagar"  in  the  J.  Stuart 
Blackton    production,    "In     the    Garden  of 

Charity,"  for  Vitagraph 

A  chapter  of  the  scries  "Origin  of  Man"  is 
the  principal  subject  in  the  Pathe  Review  No. 
15. 

"S-O-S"  is  the  title  of  the  Aesop's  Film 
Fable  for  the  week.  "Topics  of  the  Day"  and Pathe  News  Nos.  32  and  33  complete  the 
Pathe  program  for  the  week. 

Emporia  Editor 

on"  Chronicles" 

The  Yale  University  Press  has  re- 
ceived a  letter  from  William  Allen 

White,  owner  and  editor  of  the  Em- 
poria, Kansas,  Gazette,  in  which  he 

praises  highly  the  "Chronicles  of 
America,"  released  by  Pathe,  as  an  in- 

valuable aid  in  setting  high  patriotic 
standards  for  the  people  of  the  United 
States. 

Editor  White  said,  in  part:  "I  have 
seen  with  delight  some  of  the  'Chron- 

icles of  America  Photoplays.'  It  seems 
to  me  that  the  idea  behind  these  pic- 

tures is  invaluable.  America  need* 
now,  more  than  books,  more  than 
statesmen,  more  than  any  one  piece 
of  legislation,  broad  tolerant  exalted 
patriotic  motion  pictures.  Your  pic- 

ture will  help.  They  will  set  high 
standards  and  will  supply  the  need  of 

people  who  still  hold  high  standards." 

ROOSEVELT 

NEGATIVES  WANTED 
Producers,  Distributors,  Independent 
cameramen  and  owners  of  old  vaults. 
The  Roosevelt  Memorial  Association  asks  your 
co-operation  in  collecting  film,  negative  and 
I  ositive,  showing  Pres.  Roosevelt  and  im- *  1  rtant  events  connected  with  his  home  life, 
navels,  public  service  and  presidential  ad- ministration. 
Please  write   giving  description   and  price  to 
MOTION  PICTURE  LIBRARY 
Roosevelt   House,   Z8   E.   20th   St,   New  York Phont  STUyvst  I  700 

CAROLINE  GENTRY.  O-rfctor  of  Films 

'Bad  Boy9  and  'Marriage  Circus 9 

Head  Pathe  Program  for  Apr.  12 
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First  National's  "Summer 

Booking"  Drive  Under  Way 

JANE  JENNINGS 

The  "Cameo  Mother  of  the  Screen"  has  just 
completed  one  of  the  important  roles  in  "The 
Little  French  Girl,"  the  Herbart  Brenon  pro- duction for  Paramount 

AN  Advance  Booking  Drive  for  summer play  dates  on  First  National  pictures 
was  inaugurated  April  5.  The  arrange- 
ments were  laid  out  by  E.  A.  Eschmann,  before 

liis  departure  for  the  West  Coast,  and  his  staff 
in  the  distribution  department,  Messrs.  Chas. 
M.  Steele,  Stanley  Hatch,  A.  W.  Smith,  W.  and 
W.  J.  Morgan.  The  contest  will  close  on  Sat- 

urday, May  30th,  covering  a  period  of  eight 
weeks. 

The  purpose  of  the  contest  is  to  set  in  dates 
to  play  during  the  summer  months  of  June, 
July  and  August.  Each  branch  will  keep  its 
own  records  and  send  to  the  home  office  a 

carbon  copy  of  each  week's  results.  These reports,  at  the  close  of  the  playing  period, 
August  29th,  when  dates  actually  played  will 
have  been  checked  off,  will  form  the  basis  for 
determining  the  three  winning  branches. 

Each  branch  will  compete  against  its  own 
record  of  net  billings  for  the  thirteen  weeks 
ending  August  29th,  1924,  disregarding  the 
usual  territorial  percentage  figures  and  the 
weekly  quotas. 

Standings  will  be  gauged  and  prizes  awarded 

Chas.  Ray's  Latest  Pathe  Picture 

"Percy"  a  Big  Hit,  Says  Critics 

FOR  the  first  time  in  many  weeks  mo- tion picture  critics  of  the  New  York 
daily  newspapers  are  in  harmony  on  a 

picture,  and  without  a  single  exception  all  of 
them  declared  "Percy,"  the  Pathe  picture 
starring  Charles  Ray  at  the  Colony  Thea- 

tre, one  of  the  motion  picture  hits  of  the 
year. 

The  Mirror:  "Charles  Ray  scored  .a  real comeback  in  a  corking  good  picture.  Charles 
Murray  gives  a  rollicking  performance  as 
■'Holy  Joe,'  card  trickster  and  Biblical  studen{ extraordinaire.  And  Barbara  Bedford  is  very 
lovely  to  gaze  upon  as  the  heroine. " 
The  American:  "Those  of  us  who  shook our  heads  and  bemoaned  the  fact  that  Charlie 

Ray  had  foresaken  his  teacher,  Thomas  Ince, 
and  started  out  on  a  producing  spree  of 
his  own  can  cease  lamenting.  Chirlie  is  him- 

self again.  In  'Percy'  he  is  starred  in  the  best comedy  drama  on  Broadway  and  one  of  the 
most  amusing  films  of  his  career." 
The  Morning  Telegraph:  "Charles  Ray  re- 

turns to  the  screen  at  the  new  Colony  Thea- 
tre this  week  in  an  interesting  picture.  The 

story  which  was  taken  from  the  Hamby  novel 
'The  Desert  Fiddler,'  is  well  done  and  Ray 
is  as  charming  as  ever." 
The  World:  "Charles  Ray  has  returned  to 

the  fold.  After  turning  out  a  long  line  of 
indifferent  pictures,  the  star  returned  to  the 
banner  of  the  late  Thomas  H.  Ince  and  the 
first  result  of  that  new  arrangement  is  at  the 
B.  S.  Moss  Colony  this  week  in  a  film  called 
'Percy.' 

"This  is  undoubtedly  the  best  feature  that 
Rav   has   turned  out   in   years.     In   it   he  is 

his  old  bashful  self  and  most  of  his  com- 
promising predicaments  are  sidesplitting." 

The  New  York  Evening  Post:  "Charles  Ray is  back  again  as  the  simple  but  lovable  lad 
in  a  typical  Ray  comedy.  It  is  called  quite 
.simply  'Percy'  and  the  program  says  it  Is 
adapted  from  the  story  'The  Desert  Fiddler.' 
Percy  is  the  boy's  name  in  this  particular picture  and  he  is  just  what  he  sounds  like. 
Ray  is  undoubtedly  perfectly  at  home  in  this 
typical  sort  of  a  part." 

Paramount  Signs  Arlen 

Michael  Arlen,  author  of  "The  Green  Hat," 
"These  Charming  People"  and  other  stories 
of  smart  life  in  London,  has  signed  a  con- 

tract with  Paramount  to  write  original  screen 
stories  for  Pola  Negri. 
Announcement  of  this  was  made  yesterday 

by  Jesse  L.  Las'<y,  first  vice-president  of 
Famous  Players-Las'<y  in  charge  of  produc- 

tion, and  coming  simultaneously  with  the  de- 
parture of  Miss  Negri  on  a  two  months  vaca- 

tion in  Europe,  it  reassured  her  of  suitable 
vehicles  upon  her  return. 

"Sunken  Silver" 
The  Patheserial  company,  headed  by  Director 

George  B.  Scitz,  making  "Sunken  Silver,"  in 
Florida,  completed  camera  work  on  the  closing 
scenes  of  this  ten-chapter  photoplay  this  week 
and  will  return  to  New  York  early  next  week. 

on  the  basis  of  business  played  and  paid  dur- 
ing the  summer  which  shall  have  been  set  in 

between  April  5th  and  May  30th. 
Prizes  will  be  awarded  as  follows: 
First  Prize — To  the  manager  of  the  branch 

which  sets  in  and  plays  the  greatest  amount 
of  dates  in  proportion  to  its  192-1  performance, 
a  trip  will  be  given,  with  all  expenses  paid  for 
himself  and  wife,  from  his  branch  to  either 
New  York  City  or  Hollywood,  as  the  man- 

ager shall  choose.  To  all  other  employees  in 
the  branch,  winning  first  place,  will  be  awarded 

a  bonus  of  one  week's  salary. Second  Prize — To  the  manager  of  the  branch 
finishing  in  second  place,  a  platinum  watch, 
duly  inscribed,  will  be  awarded.  To  each  sales- 

man will  be  given  a  pair  of  cuff  links  or  a 
cigarette  case. 

Third  Prize — A  gold  watch  will  be  presented 
to  the  manager  of  the  branch  winning  third 
place,  and  to  each  salesman  a  pair  of  cull 
links  or  cigarette  case. 

In  case  of  ties,  the  full  amount  of  prize 
money  will  be  expended  for  each  trying  con- 
testant. 

Mr.  Eschmann  and  his  associates  are  con- 
fident that  with  the  excellent  quality  of  the 

First  National  product  available,  the  field  force 
will  roll  up  an  amount  of  summer  business  that 
will  far  surpass  their  best  previous  record  for 
the  period  of  the  year. 

Loew  Books  Pathe  Serial 

Latest  Chapter  Photoplay,  "Sunken  Silver," Contracted  for  New  York  Theatres 

For  the  first  time  in  eight  years  the  Loew 
Circuit  of  theatres  will  play  a  serial  picture. 
The  honor  of  being  the  first  serial  to  play 

this  circuit  of  picture  houses  falls  to  "Sunken 
Silver."  Pathe's  latest  chapter  photoplay,  fea- 

turing Allene  Ray  and  Walter  Miller. 
A  little  over  eight  years  ago  with  the  ad- 

vent of  a  double  featured  bill  daily,  the  Loew 
Circuit  allowed  their  contracts  on  serial  pic- 

tures to  expire  and  instituted  a  policy  of  "no 
serials."  This  policy  was  strictly  enforced 
and  .for  the  first  time  since  then  they  are 
considering  serials  as  box  office  attractions. 

"Midnight  Express"  Breaks Records 

"The  Midnight  Express,"  the  third  of  the 
Columbia  Pictures,  broke  all  attendance  records 
at  the  Strand  Theatre  in  Altoona,  Pa.,  during 
its  run  of  a  week  in  January. 

Altoona  being  a  railroad  town  the  exhibitor 
had  an  unusual  tie-up  gotten  in  conjunction  with 
the  railroad  officials  there.  They  erected  a 
regulation  signal  tower  in  front  of  the  theatre 
and  this  with  the  locomotive  bell  which  was 
attached  and  kept  ringing  at  intervals  made  a 
great  showing. 

On  to  Milwaukee 

M.  P,  T.  O.  A.  It  is  Independents'  Day May  12th,  13th  and  14th 
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Gloria  Swanson  to  Make 

Next  Picture  in  the  West 

GLORIA  SWAXSOX  will  make  her 
next  picture  for  Paramount,  "The 
Coast  of  Folly,"  in  Hollywood.  An- 

nouncement to  this  effect  was  made  by  Jesse 
L.  Lasky,  first  vice-president  in  charge  of 
production  of  the  Famous  Players-Lasky 
Corporation. 

Forrest  Halsey,  who  is  making  the  adapta- 
tion of  Conigsby  Dawson's  novel,  and  Allan 

Dwan,  who  will  produce  the  picture,  will 
leave  for  the  coast  early  in  April  to  maki 
the  advance  arrangements.  In  the  meantime, 
Miss  Swanson  is  making  daily  visits  to  the 
Paramount  Long  Island  Studio,  where  she  is 
taking  an  active  part  in  the  cutting  and  edit- 

ing of  "Madame  Sans-Gene,"  which  she  saw in  assembled  form  for  the  first  time  this 
week. 

At  present  the  picture  is  in  about  13,009 
feet  and  has  about  2,000  feet  of  titles  to 
come.  When  released  it  will  probably  be 
about  eight  reels  in  length. 
As  soon  as  the  cutting  has  been  completed. 

Miss  Swanson  and  her  husband,  the  Marquis 
de  la  Falaise  de  la  Coudray,  will  spend  a 
few  weeks  at  her  farm  near  Croton-on-tho 
Hudson.  Following  this  next  trip  to  the 
Coast  Miss  Swanson  expects  to  make  her 
home  permanently  in  the  East.  Production 
work  in  Hollywood  will  begin  about  May  11. 

Leeper,  of  Richmount,  Goes 

to  Coast;  Plans  Fall  Films 

D WIGHT  C.  LEEPER,  vice-president of  Richmount  Pictures,  Inc.,  and  asso- 
ciated with  Harry  J.  Brown  in  various 

Rayart  producing  units,  left  late  last  week 
for  Xew  Orleans,  Dallas,  and  Los  Angeles. 
While  in  California,  Leeper  and  Brown 

plan  to  pass  on  stories  and  casts  for  the  fall 
series  of  eight  Reed  Howes  productions  to 
be  released  by  Rayart  Pictures.  Also  on  a 
series  of  twelve  productions  to  be  known 
as  "Billy  the  Kid"  series,  for  Rayart  release. 
These  latter  will  star  "Billy"  Sullivan. 

Leeper  and  Brown  have  also  acquired  the 
rights  to  the  Harold  Titus  novel,  "The 
Beloved  Pawn,"  published  by  Doubleday, 
Page  &  Co.,  and  will  produce  this  for  fall 
release  on  the  Rayart  program. 

Before  leaving,  Mr.  Leeper  stated  that  the 
Brown  units  will  produce  twenty-four  pro- 

ductions, all  of  feature  length,  as  its  contri- 
bution to  the  independent  program  for  1925- 

2oT  He  also  announced  that  Al  Rogell  had 
been  re-signed  to  direct  the  Howes  unit. 

Laemmle  Jubilee  Celebrates 

UniversaVs  13th  Birthday 

THIS  is  Universale  lucky  year,  officials 
and  executives  of  the  Universal  Pic- 

tures Corporation  unite  in  asserting.  It 
marks  the  thirteenth  anniversary  of  the-  for- 

mation of  that  company,  which  came  into  be- 
ing on  May  10,  1912,  when  Carl  Laemmle, 

Charles  Bauman,  David  Horseley,  P.  A. 
Powers  and  W.  H.  Swanson,  all  independent 
producers,  combined  their  interests  and 
opened  offices  at  1  Union  Square,  Xew 
York  City. 

In  commemoration  of  this  combine,  des- 
tined to  result  in  the  vast  Universal  organ- 

ization with  its  branches  in  almost  every 
civilized  country  of  the  globe,  Universal  has 
declared  a  Laemmle  Jubilee  period  of  one 
month,  beginning  April  12  and  ending  May 
9  inclusive.  Marking  the  thirteenth  birthday 
of  Universal  and  coming  as  a  welcome  post- 
lenten  celebration,  it  is  expected  to  be  one 
of  the  most  widely  observed  anniversaries 
ever  held  by  the  Universal  organization. 
Following  closely  upon  the  heels  of  the 

ten-year  birthday  party  of  Universal  City, 
the  big  Universal  studio  plant  near  Los  An- 

geles, which  w-as  opened  March  15,  1915,  the 
Laemmle  Jubilee  will  be  marked  by  en- 

thusiasm and  "harmony  and  co-operation" 

gatherings  and  dinners  in  the  Universal  home 
office  and  in  the  many  Universal  exchanges, 
not  only  in  the  United  States  and  Canada  but 
also  in  the  foreign  offices. 
The  Sales  Department  especially  will  cele- 

brate the  Jubilee.  As  a  testimonial  to  Carl 
Laemmle  and  his  genius  in  guiding  the  Uni- 

versal organization  to  its  present  high  stand- 
ing, an  effort  is  being  made  to  place  Uni- 

versal Pictures  in  every  theatre  in  the  land 
during  the  Jubilee  period.  Xot  only  is  the 
drive  to  get  100  per  cent  representation,  but 
also  to  get  Universal  Pictures  shown  on  as 
many  days  during  the  Jubilee  as  possible. 
Xed  Depinet,  Jules  Levy  and  Xed  Marin, 

the  three  sales  directors  of  the  Universal 
sales  organization,  report  that  Universale 
exhibitor  friends  are  exceptionally  responsive 
to  this  move.  Few  exhibitors  have  denied 
extra  play-dates  to  Universal  during  the 
April  12- May  9  period.  Many  have  given  all 
their  open  dates  to  Universal  out  of  their 
respect  and  friendship  to  the  Universal  chief. 
One  of  the  most  striking  testimonials  to 

Carl  Laemmle  is  the  solid  Laemmle  Jubilee 
booking  of  the  Stanley  Company  of  Phila- 

delphia. The  booking  is  for  the  entire  month 
of  April  and  the  first  week  in  May. 

Gloria     Swanson     greeting     Adolph  Zukor, 
president  of  Famous  Players-Lasky,  on  hit 
visit  to  the  studio  at  Joinville,  France,  during 

the   filming   of   "Madame  Sans-Gene." 

Buys  Tuttle  Novel 
First  Xational  announces  the  purchase  of 

the  screen  rights  to  the  new  novel  by  Mar- 
garetta  Tuttle,  "The  Unguarded  Hour," 
which  will  be  published  serially  by  the  Cur- 

tis Publishing  Company  in  one  of  its  big 
magazines  in  the  near  future.  It  will  later 
be  brought  out  in  book  form  by  Little, Brown  &  Company. 

"The  Unguarded  Hour"  will  probably  serve 
as  a  vehicle  for  Doris  Kenyon,  whose  next 
picture  for  First  Xational  will  be  "The  Half- 

Way  Girl." 

"The  Lost  World" 

In  Philadelphia 

After  breaking  all  previous  house  at- 
tendance records  for  a  single  perform- 

ance as  well  as  for  the  entire  weak  in 
the  first  week  of  the  engagement  of 
"The  Lost  World"  at  the  Aldine  The- 

atre, Philadelphia,  this  spectacular  film 
of  Sir  Conan  Doyle's  story  added  an- 

other record  to  its  clean-up  on  Satur- 
day of  the  third  week,  when  the  daily 

attendance  was  a  complete  sell-out  for 
both  performances,  eclipsing  any  record 
heretofore  set  up  by  big  attractions 
previously  shown  at  the  Aldine. 

The  largest  painted  sign  devoted  en- 
tirely to  a  motion  picture  being  shown 

in  Philadelphia  is  that  which  covers  the 
two  sides  of  the  Aldine  Theatre,  where 
"The  Lost  World"  is  being  presented 
by  First  National  Pictures,  Inc.  The 
two  signs  take  up  2.240  square  feet  of 
space,  each  one  being  80  feet  long  and 14  feet  high. 
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John  Golden,  producer  of  the  stage  play, 
"Lightnin',"  isn't  as  desperate  as  he  looks. 
See  how  Alma  Rubens,  Fox  star-  is  laughing. 
This  picture  was  taken  at  the  Fox  West 
Coast  Studios  where  the  producer  is  super- 

vising the  filming  of  his  stage  success. 

Stromberg  Signs  Trilby  Clark 
Hunt  Stromberg  has  placed  Trilby  Clark, 

leading  lady  for  Harry  Carey  in  "Silent  Sander- 
son," under  a  three-year  contract,  thus  definitely 

establishing  his  faith  in  the  future  possibilities 
of  this  newly  featured  screen  player  whom  he 
has  hailed  as  the  latest  film  "find."  Miss  Clark 
hails  from  Australia.  She  is  an  auburn  haired, 
dark-eyed  beauty,  with  unusually  clear-cut  fea- 

tures, with  a  suggestion  of  Gloria  Swans  on 
about  her. 

De  Mille  Signs  Stock  Players 
The  first  of  the  embryo  stars  to  be  signed 

for  the  stock  company  that  Cecil  B.  DeMille 
is  now  organizing  at  the  Culver  City  studio 
are  Majel  Coleman  and  Sally  Rand  two  par- 

ticularly promising  young  players  who  at- 
tracted attention  in  productions  made  for 

Famous  Players  Lasky.  Mr.  DeMille  has  not 
announced  the  first  story  in  which  his  new- 

est finds  will  appear. 

Norma  Talmadge 

In  "Qraustark" 

Norma  Talmadge  last  week  began 
actual  work  on  her  next  Joseph  M. 
Schenck  production  for  First  National, 
"Graustark,"  from  George  Barr  Mc- 
Cutcheon's  novel.  This  will  be  released 
as  a  special  next  season. 
Supporting  the  star  are  many  well 

known  players.  Eugene  O'Brien  will 
again  be  her  leading  man,  as  he  was  in 
"Secrets"  and  "The  Only  Woman." 
Other  players  are  Marc  McDermott, 
Roy  Darcy,  Albert  Gran,  Madame 
D'Aumery  and  Michael  Vavitch. 

Dmitri  Buchowetski  is  directing.  He 
started  photography  on  March  25th. 

Fox's  "The  Fool" to  Have  World 

Premiere  on  Easter  Sunday  Night 

THE  announcement  this  week  from  Fox Film  Corporation  that  the  world  pre- 
miere of  their  screen  version  of  Chan- 

ning  Pollock's  great  miracle  melodrama,  "The 
Fool,"  is  scheduled  for  Easter  Sunday  night 
at  the  Central  Theatre  on  Broadway  should 
be  of  particular  interest  and  importance  to 
the  trade.  With  an  entire  year  spent  in 
filming,  cutting  and  editing  this  great  stage 
masterpiece,  the  Fox  company  rates  the  pro- 

duction along  with  their  other  big,  outstand- 
ing screen  successes  of  the  past — "The  Iron 

Horse,"  "If  Winter  Comes"  and  "Over  the 
Hill."  It  will  therefore  be  given  an  unusually 
pretentious  presentation,  with  a  "two  per- 

formances a  day"  policy  governing  its  run 
at  the  Central. 
Harry  Millarde  was  selected  to  direct  the 

production  and  Edmund  Lowe  was  chosen 
to  play  the  title  role  of  the  minister-hero, 
Rev.  Daniel  Gilchrist. 
The  rest  of  the  supporting  cast  was  care- 

fully picked  and  includes  many  screen  and 
stage  players  well  known  and  favored  by  the 
fans.  Ray  Bloomer  plays  Jerry,  a  part  which 
made  Lowell  Sherman  famous  on  the  stage. 
Brenda  Bond,  a  new  and  pretty  face  in  mo- 

tion pictures  but  well  known  on  the  stage, 
has  the  leading  feminine  role  as  Clare.  Paul 
Panzer,  veteran  character  actor  of  the 
screen,  plays  UmansVi.  Others  among  the 
leading  members  of  the  supporting  cast  are 
Anne  Dale,  Riley  Hatch,  George  Lessey, 
George  Clarke,  A.  J.  Herbert  and  Henry Sedley. 

Ministers  Recommend  Highly 

Fox's  "As  No  Man  Has  Loved" 

THE  willingness  of  clergy  and  church  or- ganizations to  co-operate  with  picture 
producers  in  popularizing  "clean"  pic- 

tures is  evidenced  by  the  assistance  which  Wil- 
liam Fox  has  received  in  bringing  "As  No  Man 

Has  Loved"  to  the  attention  of  the  church- 
going  people  of  America. 
"As  No  Man  Has  Loved"  has  been  praised 

by  representatives  of  all  the  larger  religious 
denominations.  It  is  based  on  the  Edward 

Everett  Hale  story,  "The  Man  Without  a  Coun- 
try."   Hale  himself  was  a  Unitarian  minister 

and  served  several  terms  as  chaplain  of  the 
United  States  Senate. 

The  new  Fox  epic  has  not  only  been  endorsed 
by  ministers  and  church  organizations  but  the 
latter  are  actively  co-operating  by  asking  church 
people  to  see  this  great  film.  As  an  instance. 
Dr.  Thomas  Edward  Potterton,  pastor  of  the 
Church  of  Our  Redeemer,  Brooklyn,  who  is 
nationally  known  in  church  circles  as  a  lecturer, 
is  giving  a  series  of  lectures  on  the  new  film. 
The  first  of  these  was  delivered  by  Dr.  Pot- 

terton in  his  church  Sunday  night,  March  26. 

LILA  LEE  IN  "THE  MIDNIGHT  GIRL" 
No,  indeed!  Lila  is  not  dancing  on  the  wine  glasses.     She  is  dancing  on  the  floor. 
The  glasses  are  on  the  table.  So  we  won't  deceive  you.  This  is  a  scene  from  the  Wil- 

fred Noy  production  for  Chadwick  Corporation.  Gareth  Hughes  is  in  this  cast 
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CURRENTand  ADYANCEflLM  RELEASES 

Containing  in  compact,  comprehensive  form,  the  title,  star,  kind  of  picture,  date  of  review  in  Moving  Picture  World,  and 
footage  on  past,  present  and  future  releases 

ALLIED  PRODUCERS  AND  DISTRIBUTORS 
Kind  of  Picture 

End  of  the  World  (J.  Pickford)   Comedy-drama  .. 
Review. 

ARROW 
Come  Cm.  Cowboys  (Hatton)    Western  drama   May  24. 
Mysteries  of  Man  Jong   Novelty   May  24. 
Two  After  One  fVVesi)   Comedy   May  24. 
Lash  of  Pinto  Pete  (Dearholt)   Stunt  drama 
Two  Fisted  Sheriff  (Canutt)  .".  Western  drama   Dec.  6.. 
Sell  'em  Cowboy  (Hatton)   Western  drama   
Ridin'  Mad  (Canutt)   Western  drama  Desert  Hawk   Western  drama  
Horse  Sense  (Hatton)   Western  drama  
His  Majesty  the  Outlaw  (Wilson)   Western  drama  
Romance  and  Rustlers  (Canutt)   Western  drama   Nov.  15.. 
Rip  Snorter  (Hatton)   Western   Nov.  22.. 
The  Fugitive  (Ben  Wilson)   Western  dr  Nov.  29.. 
Lost  Chord  (Powell- Lake  Binney)   Heart  interest  dr  Dec.  20.. Lena  Rivers  (Earle  Williams)  Drama     

Feet 

6.500 

4.700 
2.000 
2.000 4.437 
4.625 4.821 
4.927 

4.828 4.648 4.069 
4.939 4.998 
4920 

6.751 
6,000 ASSOCIATED  EXHIBITORS 

6.109 6.000 
5.R03 
5.78S 

5,315 6.236 

6,000 
4.718 

6.-IS6 
5 

6,710 

Spitfire  (all-star)   Modern  drama   July 
Racing  Luck  (Monty  Banks)   Comedy-drama   luly Never  Say  Die  (MacLean)   Comedy  of  thrills   Sep. 
East  of  Broadway  (O.  Moore)    Police  drama   — .  Nov. 
Price  of  a  Party  (H.  Ford)   -  Modern  drama   Oct. 
Barriers  Burned  Away  Spectacle   Dec. 
Is  Love  Everything?   Sea  melo  Nov, 
Adventurous  Sex  (C.  Bow)   Flapper  drama   Children  of  the  Whirlwind   
Great   Air  Mail  Kohhrry  
Battling  Bunyan  (Barry)   Comedy-dr  Dec.  27. 
Greatest  lv<»ve  of  All  (Hcban)   Drama   Jan.  17 
Bad  Company  (Tearle)   Society  drama   Ian.  2-1 Introduce  Me  (Douglas  MacLean)   Comedy  thrills   Mar.  21 
Sky  Kawler  (Logan)   Drama   
Back  to  Lile  (Patsy  Ruth  Miller)   Drama   Feb.  28..  5,628 

EDUCATIONAL  FILM  CORP. 
Nerve  Tonic   Christie  comedy   May  17. 
Tiny  Tour  ol  U.  S.  A  Ilodge  Podge   May  17. 
Air   Pockets   Mermaid  comedy   May  17 
Lunch  Brigade   Cliff    Howes   May  24. 
Dirry    Daisy   Mermaid  comedy   Mav  24, 
Go**!   Morning   Lloyd  Hamilton   May  24. 
Tootsie  Wootsie   Christie  comedy   May  31. 
Just    Waiting   Rohert   Bruce  series   May  31. 
F.rhors  ol  Youth   "Sing  Them  Again"   May  31. Hot   Air   I. re  Moran   June 
In  a  Prop  ol  Water "Sfffii  of  Life"  Line  14. 21. Grandpa's  Girl   Kathlren  Clifford   J The  Chase   Alp,  Novelty   June  21 
Snapshot,  of  the  Universe   Hodge  I'odge   June  21 The    Farewell   Bruce  Scenic   Inne  21 
Wedding   Showers   lark  White  prod  June  28 
The   Fa  Rartender  Retires 
Familv  Fits   
His  First  Car   
Pardon  lTs   Melodious  Moments   
Pigskin   
Heads  On   

  Bruce  scenic 
 Cameo  comedy   , 
 Tuxedo  comedy   , 
 famrfl  corned v  
 "Sine  Them  Again"   Mermaid  comedy  
 Cliff  Rowe, 

.l« 

lune  28 
Tulv  5 
lul 

Inl 
Tnl 

lul 

lul Jnmhle  in  the  Jungle   Hodge- Podge   
Never   Again   Tuxedo  comedy   Aug 
Turn  About   Cameo  comedy    Ang 
Froxen  Water   ...  ..Nnveltv   Aug. 
Savage  love   limmie  Adams   Aug 
Good  News   Cliff  Bowes   Aug 

2.000 1.  r>0 2.000 
l.ono 
2.1**1 
2.  (**J 
2.000 l.nno l.nno 

2  nm 1.  nno 
2.  (**i 2.mo 
l.r**) 1  (ft) 
2nm 
l.tKfl 
1.  nnn 
2.  nnn 
l.nnn 1  (TY1 

2  nnn 1  nm 
l.nno 
2  nnn 
l.nnn 
2  nnn 

i  nnn 
2.000 

How  to  Use  This  Chart 

F*lr«t— Ttnoklnir!  f.et  nrrnrn te  f «»n t:nr*'  nnd  look  «|i  tin te  revl»*w 
npiH-fiml  In  itlnvlitic  Picture  World.  Then  yon  rnn  deride  If  (he 
p !<•  tn re   will   unit   jfnnr  ntiitlenee, 

Seennd—  VI  n  y  do  f  e !  WHfn  yon  net  your  piny  dnn*.  ronmtlr  t  h  in 
Chnrt  to  Met  the  p let ll re  on  n  flute  tfclM  will  '»"*  eonfllet  wlttl  pre- 
teill n(r  and  following  plet  n rt-m ;  n  void  a  nei|  lienor  of  Nlmllnr  t>pe 
•  f  Ntoryi   wpnee  ont   your  *<peeln1**. 

Third — l.ntlnir  Out  Protrrnm!  This  ehnrf  xhown  atnr  nnd  kind  of 
«tory  n*  wrll  a*  noon rn to  lenuth  :  yon  rnn  Iny  ont  n  hn  In  need 
pro ix rum  en»*lly,  n  void  over— n  nd   n nd e r-l e nirt  h  protrrnm. 

Fonrth — exploitation !  Thronuh  thin  ehnrt  And  the  review  In 
Mov1nK  Pletnre  World  i  thin  will  kI ve  a  .rood  aynopal*,.  the  nil- 
Important  cant  nnd  a  fine  line  on  exploitation  ponnlbllltlea  an 
well  a-  the  thlnjc"  yon'll   want  to  »-off -pedal. 
Always!  Turn  to  this  Chart  when  yon  want  aeenrate  Informa- 

tion In  ainiple  form  and  easy  to  uer  nt  a  tflnnoe.     AND — 

File  Your  Moving  Picture  World 

$lfotj/<*itAs  Jam
 

Many  exhibitor*  trll  n»  thnt  Moving  rictnre  World  Guide  to 
RelcnNea  In  the  niiist  ocenrnte  nvnllnhlr  to  th.-in.  We  know  It  '« 
the  moMt  complete  In  thnt  It  It  the  only  chnrt  contnlnlnc  nnmea 
of  Mlnrn,  type  of  pletnre,  and  all  necessary  Informullon  to  the  ex- hibitor. 

We  svnnt  It  to  lie  nbwnlntrly  nrrnrntr — Moving:  Picture  World 
recnirnlacst  the  Importance  of  accurate  footnge  Information,  rte. 

If  yon  notlee  an  error  In  rK  H  I  HE  fuotiiKe,  or  any  other 
major  error,  we  will  pay  yon  *  1  for  the  effort  on  your  part  of 
writing  us  a  letter  telling  na  the  correct  fneto. 

In  ninny  territories)  locul  ernsnrshlp  rata  niter  the  fnntnjre  to 
a  minor  evtent.  Don't  write  Co  tell  ust  of  thesie  unimportant  var- 

iation*.. II it r  In  any  caste  where  you  feel  thnt  our  liturr,  will  work 
n  rent  hnrilMhlp  on  the  exhibitor  following  them — sthoot  ua  the 
word  nnd  at  will  shutil  the  dollar  for  j  our  trouble. 

Bloving  Picture  World  i«  willing  to  back  up  "»  complete  con- 
fidence In  the  accuracy  of  Itis  chnrt  with  It*  money. 

We  can't  do  more.    J>o  one  else  dues  ns  much.    We  thnnk  yen. 

Kind  of  Picture Review. 
Oh,  Teacher   Juvenile  comedy   Aug 
Boneya'd  Blues   Earl  liurd  cartoon   Aug Drenched   Cliff  Uuwes   Aug. 
Wild  Game   Mermaid  comedy   Aug 
Don't    Fail   Cameo  comedy   Sep. 
Jonah  Jones   Llo>d  Hamilton   Sep. Hazard*  us  Hunting   Hodge- Podge   Sep. 
kough  and  Ready   Lige  Conley   Sep. 
Cheer  Up   Uid   Ho»es   Sep. 
Slut  id  hut  Brave   Al  St.  John   Sep. 
Dirty    Hands   Juvenile   comedy   Sep. 
Short   Change   Iliets  comedy   Sep. 
Br.ght   Lights   Vernon  comedy   Sep. 
lift   Hoy    f-riend   Latry  ymuo   Oct. Court   Plaster   Neal  Burns   Oct. 
The  Hoboken  Nightingale   Murd  cartoon   Oct. 
Crazy  -Quilt  ol  Travel   Hodge  I'odge   UCb Fast  ami  Furious  (Conley)   Looted  •   Oct. 
No  Foolin'  (Bowes)   Comedy   »A.U Sawmill  Four   ■  Hunt  cartoon   Oct. 
Mb)   Hurry)  (Adams)   Comedy   Oct. Kid  Speed  (L.  Seinon)   Comedy   Oct. 
Crushed  (L.  Hamilton)   Lomedy   Oct. 
Empty  Heads  I  Howes)   Comedy   Nov. 
High  Gear  (Vernon) The  Mosquito   
Artist's  Model   
Poor  Butleiriy   
Watch  Vour  Pep  (Bowes)   
Easy  Pitkin's   Cut  Loose  (l)ynham  Vance)   
A  Fat  Chance  (W.  Hiers) 

...Comedy   
 Inst  ructive   
 llurd  cartoon    Mermaid  comedy 
 Cameo  comedy  .. 
 Christie  coin   Cameo  comedy  ..  Cornell  y  

23. 23. 
JO. 
JO. 

6. 6. 

1J. 
1J. 

20. 

30, 
9. 

27. 

27 
4. 
4. 
4. 

II  . 
II. 

It) 

18. 

25. 

a 
25 

1. 

Nov.  I. 
Nov.  15 ■  Nov  15. 

.Nov.  15. 
■  Nov.  22. 
.  Nov.  22. .  Nov.  29. .  \ov.  a. 

Dec.  6. Go  Easv  (Howes)  Cameo  com. 
Low  Tide  (J    White  prod.)   Comedy   Dec. 
Little  People  ol  the  Garden   Instructive   Dec. Earth  s    Oddities   H-lKr  Podge    Dec. 
Coat    Getters   Juvenile   com  Dec 
French    Pastry    (Vernon)   Christie  com  I>ec. Broadcasting   Hurd  cartoon   Dec. 
Lnvemania  (St    John)   Tuxedo  comedy   Dec. Mad  Ruah  (Bowes)   Cameo  comedy   Jan. 
'step  Lightly  (Lige  Conley)   Mermaid  com  Jan. Hi  Fliers     Hodge  Podge   Jan. 
Honked    (Hamilton)  Comedy   Jan. 
Weak   Knees   (Bowes)  Cameo  Com  Jan. 
Have  A   Heart  (Ruth   Hiatt)  Cameo  Com  Jan. 
Good  Spirits   Christie  com  Jan. 
Motor  Mad  Mermaid  com  Jan. 
Sea  Legs  (N'eal  Burns)   Christie  com  Jan. 
ludee's  Crossword  Puzzles   N'.welty   Jan. Paris  Creations   Fashions   Feb. 
Tnpsy  Turvy  Travel    ..  Hodge- Podge   Feb. 
(lis  High  Horse  (Lee  Moran)   Mermaid  com  Feb. He  Who  Gets  Soaked   Hurd  cartoon   Feb. 
Ilieh   Hopes  (Cliff  Bowes)  Cameo  comedy   Feb. Wild  Cat   Willie  Juvenile  com  Feh. 
Our  Six  Legged  Friends  Secrets  of  Life   Feb. 
Co-eat   Guns  (Bobby   Vernon)  Comedy   Feb. 
Welcome  Danger  (Cliff  Bowes)  Cameo  comedy   Feb. 
Paris  Creations  in  Color  Fashions   Feb. 
H-ilf  a  Hero  (Lloyd  Hamilton)  Comedy   Mar. 
Two  Cats  and  a  Dog  Cartoon   Mar. 
Lots  of  Knots  Hodge- Podge   Mar. little  People  of  »he  Sea  Instructive   Aug. 
Voice  of  the  Nightingale   Novelty   Mar. 
Love  Goofy  (Adams)   Christie  com  Mar. 
Hello,  Hollywood  (Conley)  Mermaid  com  Mar. Dynamite  Doggie  (Al  St.  John) 

Feet 

.  1.000 .  1,000 

.  2,000 .  1,000 .  2,000 

.  1.000 .  2.000 

.  1,000 

.  2.000 

.  2.000 .  2.000 

.  2.UU0 

.  2.000 

.  2.000 

.  1.000 

.  1.000 

.  2.000 .  1.000 

.  l.OOt .  2.00t 

.  2,000 .  2.000 

.  1,000 .  2.000 

.  i.OOO .  1,000 

.  2,000 

.  1,000 

.  2.UO0 .  1.000 

.  1,000 

.  1.UU0 .  2,000 

.  i.OOO 

.  1.000 

.  2.000 

.  2.000 

.  1.000 

.  2.000 

<  1.000 

.  2.000 .  1.000 

.  2,000 

.  1.000 

.  1.000 

.  2.000 

.  1.000 .  2.000 .  1.000 

.  1.000 .  1.000 .  2.000 

.  1.000 .  1.000 

.  2.000 .  1.000 
.  2.000 .  1,000 
.  1.000 .  2.000 

.  l.ono .  1.000 .  1.000 

I  mr 

.  1.000 

.  2.000 .  2.000 .  2.000 
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Kind  of  Picture  Review.  Feet 

Judge's  Crossword  Puzzles   Novelty   Mar.  21..  1,000 Merrymakers  (Cliff  Bowes)   Cameo  comedy   Mar.  ?|..  !.000 
Rorin'   Romeo  (Walter  Hiers)  Comedy   Mar.  28..  2.000 
Red  Pepper  (St.  John)   White-Mermaid   Apr.  4..  2,003 inside  Out  (Bowes)   Cameo  comedy   Apr.  4..  1,000 
Movie  Morsels   Howe  Magazine   Apr.  4..  1,000 
Mellow  yuartctte   Hurd  cartoon   Apr.  4..  1,000 

Kind  of  Picture  Review.  Feet 
Playing  With  Souls  (Jacqueline  Logan). ..  Drama   Mar.  7..  5,831 
One   Icar  to  Live  (Prmgle)  Drama    7..  6,054 
Learning  to  Love  (C.   lalinadge)  ;oin?o.y-di  J>iar.  7..6.U99 Heart  ol  a  Siren  (La  Marr)   Drama   Mar.  il..  0.700 
Sally    (C.   Moore-Leon    Errol)  Stage  success   Mar.  26..  8.636 Declasse  (Corinne  Griffith)   Society  dr  Apr.  4..  7.869 
O.ie  Way  Street  (Lyon-Nilsson)   Society  dr  Apr.  4..  5,600 

FOX  FILM  CORP. 

FILM  BOOKING  OFFICES  OF  AMERICA 
Beloved  Vagahond  (Black well)   Romantic  drama   Apr.  26.. 
Girl  of  the  Limberlost  (Grey)   Rural  drama   ,  May  10.. 
Untamed  Youth  (Lewis)   Gypsy  drarat   .  May  10.. 
Daugei   Line  tMayakawa)   Japan  drama   May  24.. 
Spirit  of  the  U.  S.  A.  (Johnson  prod.)   Patriotic  drama   May  31.. 
Dangerous  Cow-ird  (F.  Thomson)   Western   May  31.. 
Napoleon  and  Josephine  (all-star)   Hist,  romance   June  7 
Fighting  Sap  (F.  'Ihoiusou)   Western   June  14.. There's  Millions  In  It  tall-star)   Romantic  thriller   June  28.. Swords  and  the  Woman  (DeCordoba)   Romantic  drama   July  12. 
Fools  in  the  Dark  (Patsy  R.  Milier)   Melo.  farce   July  26.. 
Neglected  Women  (Secna  Owen)   Society  drama   Aug.  9.. 
Messalina   Italian  spectacle   Sep.  6.. 
American  Manners  (R.  Talmadge)   I  hrill-com.  dr  Sep.  6.. 
Desert  Sheik  (Hawley)   Sheik  picture   Sep.  20.. 
Vanity's  Price  (A.  <J.  Nilsson)   Society  drama   Sep.  20.. Woman  Who  Sinned  (Busch)   Society  drama   
Thundering  Hoofs  (F.  Thomson)   Western   Dec.  6.. 
Stepping  Lively  (R.  Talmadge)   Comedy  drama   
Life's  Greatest  Game  (J.  Walker)   Basehall  epic   Oct.  11.. Millionaire  Cowboy  (M.  B.  Flynn)   Western   
Broken  Laws  (Mrs.  W.  Reid)   Drama   Jan.  31. 
QUemado  (F.  Thomson)    W  estern   
Cbeap  Kisses  (all-star)   Jazz-drama   Nov.  15.. 
Gp-Getters  Series   Thrill  comedy   Oct.  18.. 
Dangerous  Flirt  (Evelyn  Brent)   Drama   Dec.  6.. 
Miss  in  the  Dark  (Vaughn)   Go  getters   Dec.  6.. 
On  The  Stroke  of  Three  (Harlan)   Drama   Dec.  13.. 
Trigger   Fingers  (Bub  Custer)   Tex.  Ranger   Dec.  13.. 
Going  of  Cuinming   Go-Getters   Dec.  13.. 
Laughing  at  Danger  (R.  Talmadge)   Thrill  drama   1  cc.  20.. 
Air  Hawk  (Al  Wilson)   Airplane  dr  Dec.  20.. 
Who's  Hooligan?  Go  getters   Dec.  20.. Heebie  Jeebies  (Aubrey)    Comedy   Dec.  27.. 
Silk  Stocking  Sal  (llrent)   Underworld  dr  )an.  3.. 
West  of  Hot  Dog  (Stan  Laurel)   Comedy   Jan.  3.. 
No-Gun    Man   (Lefly    Flynn)  Outdoor  melo  Jan.  17.. 
Flashing  Spurs  (Bob  Custer)  Outdoor  melo  Jan.  24., 
Youth  and  Adventure  (R.  Talmadge)  Outdoor  melo  Jan.  24.. 
Sleeping  Cutie  Go-Getters   Jan.  31.. 
Midnight  Molly  (Evelyn  Brent)   Crook  drama   Feb.  7., 
Range   Terror   (Boh   Custer)  Western   Feb.  14.. 
Cloud   Rider   (Al   Wilson)  Airplane-thrill   I>b.  21.. 
Jhnmte's    Millions    (U.    Talmatlgr)  Athletic-stunts   Feb.  28.. Parisian   Nights  (llamnicrstein-Tcllegen). .  Drama   Mar.  7., Welcome  Granger  (Vaughn)  Pacemakers   Mar.  7.. 
Helping  Hand  (Aubrey)  'omedy   Mar.  7.. lined  of  i lie  Border  (Lefty  Flynn)  Western   Mar.  14.. 
Love's  Bargain  (Marjorie  Daw)   Drama   Mar.  21.. Captain   Kidd   Bray  cartocn   Mar.  21.. 
Scar   llanan  (Yakima  Can  lit  t)  Western   .Mar.  28. 
Galloping   Vengeance   (Bob  Custer)  Texas  Ranger  dr  Mar.  28. 
He  Who  Gets  Rappeil  (Vaughn)  Pacemakers   Mar.  28.. 
Forbidden  Cargo  (Evelyn  Brent)   Melodrama   Apr.  4.. 

FIRST  NATIONAL 

Flowing.  Gold  (all-star)   Drama   Mar.  1.. 
Lilies  of  the  Field  (C.  Griffith)   Drama   Mar.  22.. 
Galloping  Fish  Once  prod.)   Comedy   Mar.  22. 
Seems  (N.  Talmadge)   Drama   Apr.  5.. 
Enchanted  Cottage  (R.  Barthelmess)   Drama   Apt  IV 
Abraham  Lincoln  (G.  A.  Billings)  -.  Drama   Feb.  2. 
Cyiherra  (all  star)   Society  drama   May  21. 
Why  Men  Leave  Home  (J.  M.  Stahl  prod.) .  Comedy -drama   May  3. 
Woman  on  the  Jury  (all  star)   Drama   May  17. 
Son  of  the  Sahara  (all-star)   Melodrama   May  24. 
Sea  Hawk  (all-star)   Romantic  drama   June  14. 
Marriage  Cheat  (all-star)   Drama   June  21. 
Those  Who  Dance  (Ince  prod.)  Drama   
White  Moth  (La.Marr)   Drama   June  21 
Perfect  Flapper  <C.  Moore)   Comedy   June  28. 
Self  Made  Failure  (B.  Alexander)   Comedy   June  28. 
For  Sale  (all-star)   Drama   July  5. 
Bom  Rich  (G  Windsor)   .Society  drama   Dec.  20. 
Single  Wives  (C.  Griffith)   Society  drama   Aug  u Girl  in  the  Limousine  (Semon)   Farce  comedy   Aug.  30. 
Flirting  With  Love  (C.  Moore)   Comedy   Sep.  6. 
In  Hollywood  With  Potash  and  Perlmutter 

(all  star)   Comedy   Sep.  20.. 
Husbands  and  Lovers  (all-star)   Dom    drama   Nov.  8. 
Madonna  of  the  Streets  (Nazimova)   Drama   Oct.  25.. 
Tarnish  (all  star)   Comedy-drama   
Her  Night  of  Romance  (C.  Talmadge)   C omedy   Dec.  6. 
In  Every  Woman's  Life  (all-star)   Drama   Nov.  15. Sandra  (1-aMarr)   Drama   Dec.  6.. 
Classmates  (R   Barthelmess)   Drama   Nov.  29. 
Christine  of  the  Hungry  Heart  (Vidor)   Drama   Nov.  1., 

Silent  Watrher  
(Glenn  Hunter)   

D
r
a
m
a
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Oct.  18. 

Love's  Wilderness  (Griffith)  Drama   Dec.  20. So  Big  (C.  Moore)   Drama   Jan.  17. 
If  I  Marry  Again  (Doris  Kenyon)   Drama   Jan.  24. 
Idle  Tongues  (Marmont)   Comedy-drama   Dec.  27. 
Sundown  (all-star)   Western  epic   Oct.  25. The  Only  Woman  (N.  Tadmadge)   Domestic  dr  Nov.  8. 
Inez  from  Hollywood  (Nilsson  -  Stone- Astor)  Heart  interest   Dec.  13. 
Frivolous  Sal  (O'Brien-Busch- Alexander) ..  Western  melo  Jan.  17. A  Thief  in  Paradise  (Doris  Kenyon)  Melodrama   Jan.  24. 
As  Man  Desires  (Sills-Dana)  Melodrama   .Jan.  31. 
Enticement  (Mary  Astor)   Drama   ...Feb.  7. 
The  Lady  (Norma  Talmadge)   Emotional  dr  Feb.  14. 
Her  Husband's  Secret  (Moreno-Miller)  Sentiment-dr  Feb.  21. Quo  Varlis  (Emil  Jennings)  Special   Feb.  28. 
Lost  World  (Conan  Doyle  story)  Special   Feb.  28. 
New  Toys   (Barthelmess)  Comedy-drama   Feb.  28. 

6,217 6,000 5,000 
5,000 
8.312 6.000 
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2.000 
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2,146 7. Ml 9.759 
7.I42 8.002 
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7..'30 7.037 
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6.770 6.967 ,  7,307 
7.2.11 .  7.649 

.  6.224 
7,357 .  6.150 

,  8.745 .  9.700 
7.  R11 

27.. 

7.. 

Vagabond  Trail  (Jones)   Drama   Mar.  22.. 
Arizona  Express  (D.  Butler)  Railroad  drama   Mar.  29.. 
Plunderer  (Mayo)   Drama   Apr.  5.. 
A  Man  s  Mate  (Gilbert)   Drama   Apr.  5.. 
Circus  Cowboy  (Jones)   Western  drama   May  3.. 
Trouble  shooter  tMix)   Western  drama   May  17.. 
He's  My  Pal   Imperial  comedy   May  17.. Lone  Chance  (Gilbert)   Western  drama  May  24.. 
W  hen  Wise  Ducks  Meet   Comedy   May  24.. 
Western  Luck  (Jones)   Comedy -drama   June  28.. 
Magic  Necrile   "Etching"   June  28.. Romance  Ranch  (Gilbert)   Comedy  drama   July  12.. 
Heart  Buster  (Mix)   Comedy-drama   July  19.. Beaten  Gold   Educational   July  19.. 
Against  All  Odds  (Jones)   Comedy-drama   Aug.  9.. 
Pain  as  You  Enter  (Moran)   Comedy   Aug.  9.. 
That  French  L.oly  (Mason)   Comedy-drama   Aug.  16.. 
Man  W'hu  Came  Hack  (special)   Drama   Sep.  6.. Desert  Outlaw  (Jones)   Drama  
Wolves  of  the  Night   (W.  Farnum)   Drama   
It  Is  the  Law  (all-star)   Drama   Sep.  13.. 
Dame's  Inferno  (special)   Drama   Oct.  11.. Cyclone  Rider  (all-star)   Drama   Sep.  20.. Last  of  the  Duanes  (Mix)   Drama   Aug.  30.. 
Iron  Horse  (special)   Railway  drama   Sep.  13.. 
Conquerer  (W.  Farnum)   Reissue   
The  Fight  (all-star)   Drama   
Oh.  Yon  Tony  (Mix  and  Tony)   Comedy-drama   Sep.  27., 
Winner  Take  All  (Jones)   Comedy-drama   Oct.  25.. Hearts  of  Oak  (all  star)   Drama   Oct.  11.. 
Great  Diamond  Mystery  (Mason)   Comedy-drama   Nov.  1.. 
Warrens  of  Virginia  (all-star)   Drama   Nov.  1.. End  of  the  Trail  (W.  Farnum)   Drama  
Rambles  of  a  Raindrop   Instructive   Sep.  27.. 
Daughters  of  the  Night  (all-star)  ;..  Modern    drama  Dec.  13. 
Painted   Lady   (Mackaill)  Modern    drama  L»ct.  4.. leiusalem    Today   Instructive   Oct. 
Last  Man  on  Earth  Novelty  special  Dec. Gold    Heels  Race  track  dr  Feb. 
Flames   of    Desire  Love  drama  
The    Dancers   Drama   Jan.  24.. 
The   Folly   of  Vanity   Dramatic  fantasy  Feb.  14.. 
Teeth  (Mix  Tony  Duke)  W'estern  drama   Nov.  15.. Tainted  Souls   Modern  drama  
Darwin   Was  Right  Monkey  novelty  com  Nov.  8.. 
Everyman's     Wife  Modern    m  y  stcry -drama  In   Love   With    Love  Comedy   drama  Jan.  3.. 
Hunting  Wild  Animals  in   Hollywood  Novelty   
Honor  ArnoniP:  Men  (E.  Lowe)  Romance-drama   Oct.  18.. 
Unreal  News  4    vt.'j  Novelty   Oct.  11.. 
Van  Bibber  Series   Polite  com  Oct.  25.. 
Age  of  Oil  Educational   Nov.  1.. 
Deep  Sea   Panic  (Parrott)   ..Comedy   Nov.  1.. 
Nickle    Platrd   West   ,T Sunshine  comedy   .....Nov.  15.. 
The  Bull   Fight    Educational  Nov.  15.. 
My  Husband  s  Wives  (Mason- Washburn). .  Comedy  dr  Nov.  22.. 
Paul  Jones.  Jr  Vari  Bibber1  com.  ..  Nov.  22.. Finger  Lakes  Instructive  Nov.  22.. 
Brass  Bowl  (Edmund  T-owe)   Adventure  dr.  ,  Nov.  29.. 
Stolen   Sweeties   (Monkeys)   Comedy   Nov.  29.. 
Sail   of  the    Earth   Educational   Nov.  29.. 
Gerald  Cranston's  I^ady  (James  Kirkwood).  Domestic  dr  ,  ...Dec.  6.. Masked  Marvel  (Parrott)   ....Comedy   ........Dec.  6.. 
The   Roughneck  (George  O'Brien)  Melodrama   Dec.  13.. The  Burglar   ........Van  Bibber   Dec.  13.. 
Man  Who  Player!  Square  (Jones)  Western    drama   Dec.  20.. 
Deadwood  Coach  (Mix)   W'estern  drama   Jan.  10.. Troubles  of  a  Bride   Melodrama   Dec.  27.. 
Dirk  Turpin  (Mix)   English    drama   Feb.  7.. 
Homed    Woman   Melod-ama   
Arizona  Romeo  (Tones)   Western  drama   Jan.  31.. 
Curlylop  (Mason)   Melodrama   Jan.  10.. 
Stardust  Trad  (Mason)   Melodrama   Mar.  7.. 
Seuttlers  (W  Farnum)   Western  drama   
Movie  Mad  Maid  (  Bahe  London)   Slapstick   Dec.  20.. 
Roaring  Lions  at  Home   Sunshine  com  Ian.  3.. 
Uncommon  Clay   Educational   Jan.  3.. 
Up  On  the  Farm  (Lee  Moran)   Comedy  Jan.  3.. 
The  Violin  Speaks   Educational   Jan.  10., 
Dangerous  Curves   Comedy   Jan.  10.. 
Milk   Bottle   Bandits   Comedy   Jan.  10.. 
Ports  of  Call  ( R.  Lowe)   Regeneration  dr  Jan.  24., 
Sleep  Walker  (Sid  Smith)  Comedy   Jan.  24., 
Ilrll  Roarine    Range  Educational   Jan.  24. 
Corsica  the  Beauiiful   Educational   Jan.  31.. 
Nohodv  Works  But  Father   Slapstick   Feb.  7.. 
Trail   Rider   (Jones)  Western   Feb.  21., 
Man  Without  a   Countrv  (all-star)  Special   Feb.  28.. 
Scarlet  llonevmoon  (Shirley  Mason)  Romantic  ccm.-dr  Mar.  14.. 
Mysterious  Stranger   Comedy   Mar.  14.. 
Riders  of  the  Purple  Sage  (Mix)   Western   Mar.  21.. 
House  of  Flickers   Imperial  com  Mar.  21  . 
Grid  and  the  Girl  (Jones)  Western   Mar.  28. 
Amateur   Detective  Van   Bibber   Mar.  28. 
Hunted  Woman  (Serna  Owen-Earl  Schenck)  Curwood  dr  Apr.  4.. 
Butterfly  Man  (Sid  Smith)   Comedy   Apr.  4., 
From  Mars  to  Munich   "arteties"   Apr.  4.. 
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METRO-GOLDWYN 

Weeks    (Pringle-Nagel)  Romantic   dr  Apr. Meredith   (Davies)  Romantic  dr 
Rejected  Woman 
Heart    Bandit    (Dana)  Comedy-dr. 
Fool's   Awakening   (Ford)  Drama Man  Life  Passed  By  (Marmont)  Drama 
Thy  Name  Is  Woman  (LaMarr)  Drama 
Uninvited   Guest    (Tolley)  Drama 

Aug. 

(Ruhens-Nagel)  Drama   May 
 Jan.  Feb. 
  Mar.   Mar. 
 Mar. 

Happiness  (L.  Taylor)  Comedy-dr  Mar 

12..  7,483 
23.. 10.655 
3..  7.761 

4.909 
5.763 6.459 

9.087 
6.145 

7.414 
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Kind  of  Picture  Review 
Women  Who  Give  (all-star)  Sea  drama  Mar.  *?. 
buy   ol   f-Uudcrs   iLm^au/  tumtajr-OI  Ae*.  3. bnuoiiug  m  u*u  Mcvjicw  (all-atar)  Lliaaua   Aim.  la.. 
biiciiuvK,  Jr.  itvciuoij  Lcaictfy   *>. 
Aiao  lAovassa- acnyi    L"«ua   "*» 
eUcad  i*U-atar)   Drama   Aug.  2.. 
leas  oi  U'Urbervillea  (Sweet)  Uiama   Aug.  V., Little  Robinson  Crusoe  (Cougan)  Comedy-dx  Aug.  16.. Broken   barncra  (all-atar)  Drama   Aug.  16.. 
Trac  Aa  Meet  (all -star)  Drama   Jun.  28.. 
Revelation    (Dana)   Drama   Ju|T 
Recoil   (.Bl/ttie- Hamilton)   Drama   In"/ 
Wine   ol    Youth    (.all   atar)  Drama   Jul/ 
Along    Came   Ruth    (Dana)  Comedy-dr  Aug. 
Red    Lily    (beunett-Noverro)  Drama   Aug.  16.. 
Stnnera  in   bilk   (Menjou- boardmaa)  Drama   Aug.  JO. . 
Circe,   The    Enchantrcea    (Murray;  Drama   Sep.    1J. . 
Bit   Hour   (Priugle)  Drama   Sep.  20.. 
One  Night  in  Rome  (L.  Taylor)  Comedy-dr  Sep.  27.. 
Navigator    (Kcatou)  Comedy   Sep. 
Bandoleio   (all   atar)  Drama   Oct. 
Great  Divide  (all  atar)  Diama   Feb.  21.. 
The  Suob  (all  star)  Drama   Not.    ». . 
He  Who  Geta  Slapped  (Chancy)  Drama   Nov.  15.. 
Rag    Man    (Coogan)  Comedy -dr  Mar.  14.. Silent  Accuser  (Peter,  the  Great)  Dog  drama   Mot.  22.. 
bo  Thia  la  Marriage  (all  atar)  Comedy- dr  Jan.  J.. 
beauty    Prize    (Dana)  Comedy-dr  (Jet.  11.. Ben  Hur  (special  cast)   Drama   
Merry    Widow    (Murray)  Comedy-dr  
The   Scandal   (Novarro)  Drama   
Sporting    Venua   (Sweet)  Drama   
Married  Flirts  (all-star)   Drama   Oct.  2S.. 
Temptress  (Cosmopolitan)   
The  Square  Peg   
Zander,  the  Great  (Cosmopolitan) 
Roraola  (Lillian  Gish) 

S.. 12.. 
26.. 2.. 

13. 

11.. 

Feet 
i.oU 

a^iv 0.  .  _c 7.736 
6.126 
5717 
6.454 8.752 
7,889 6.SOS 
5,161 
62/75 5750 6.&S2 
6JO0 
S.86J 1,  U3 
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7,811 6.513 6.613 

5,908 
5,883 6.300 5750 

6,765 

Kind  of  Picture 

PATHE 

Review. 

Famous  novel   Dec,  13. 
Greed  (Von  Stroheim  prod.)  Special   Dec.  20. 
Chu- Chin- Chow  (B.  Blythe)   Spectacle   Feb.  21.. 
Wile  ol  the  Centaur   Drama   Jan.  17.. 
Dixie  Handicap   (Windsor-Keenan)   Drama   Jau.  10.. Cheaper  to  Marry  (All  Star)   Drama  Feb.  14.. 
A  Man's  World  (Joyce-Marmont)   Drama   Excuse  Me  (Shearer- Nagel)   Farce-comedy   Feb.  7.. 
Monster  (Chaney-Olmsted)  Weird  com.  dr..  Mar.  7.. 
Daddy's  Gone  a  Hunting  (Marmont)  Pathos  drama   Mar.  7.. Lady  of  the  Night  (Norma  Shearer)  Underworld  dr  Mar.  14.. 
Denial  (Claire  Windsor)   Drama   Mar.  21.. 
Seven   Chances  (Keaton)  Comedy   Mar.  28., 
Confessions  of  a  Queen  (Terry-Stone)   Mythical  romance   Apr.  4. 

PARAMOUNT 
fen  Commandments  (all  star)  Spectacular  dr  Jan. 
Dawn  of  a  To-morrow  (Logan)  Slum  dr  ,  Apr. Singer  Jim  McKee  (W.  S.  Hart)  Western   Apr. 
Breaking   Point   (all   star)  West- Metropolitan   ..Apr Confidence    Man    (Meigban)  Romance  dr  Apr. 
Moral    Sinner    (Dal  ton)  Crook   melo  Apr. 
Triumph    (C.   DcMille   prod.)  Theatrical  dr  May 
Bluff    ( Ay rea- Moreno)  Drama   May Men    (Negri)  Society  dr  May 
Wanderer  of  Wasteland  (Holt-Technicolor)  Western   May 
Code  of  the  Sea  (LaRocque- Logan)  Sea   melodr  Jon. Bedroom  Window  (W.  DeMille  prod.)  Mystery   dr  un 
Guilty  One  (Ayres)  Heavy  mystery  un. 
Tiger  Love  (Melford  prod.)  Modern  dr  un. 
Changing   Husbands  (Joy)  Dual  role  dr  nly 
Unguarded  Women  ( Daniels- Dix)   Society  dr  uly 
Enemy  Sex  (Com  peon)  3  om  an  tic   dr  July Side  Show  of  Life  (Torrencc)  Gown  dr  Aug. 

12.974 
10.067 
6,408 
6,580 
6.905 
5,921 

5.084 6,435 5.851 5.441 
4791 

5.113 
5,809 

Manhandled  (Swanaon)  Comedy-dr  Aug Man  Who  Fights  Alone  (W.  Fa  ran  m)  Drama   Aug, 
Monsieur  Beaucaure  (Valentino)  Spectacle  male  Aug. 
Empty  Hands  (Holt)  Forest  Melo  Aug. 
Lily  of  the  Dust  (Negri)  Drama   Sep. 
The   Female   (Compson)  Society  dr  Sep. 
Merton  of  the  Movies  (Hunter)  Travesty   Sep. 
Sinners  in  Heaven  (Daniels- Dix)  Drama   Sep. 
Open  All  Night  (all  star)  Demcstic  dr  Sep. 
Feet  of  Day  (C.  DeMille  prod.)  Drama   Oct. 
Alaskan    (.Meighan)  Drama   Sep. 
Her  Love  Story  (Swanaon)  Romance  dr  Oct. 
Story  Without  a  Name  (Ayres- Moreno)  Prize    title  Oct. 
Dangerous   Money   (Daniels)  Comedy-dr  Oct. Border   Legion  (Moreno)   ..Drama   Nov. 
Worldly   Goods   (Ayres)  Drama   Nov. 
Fast  Set  (Compson- Menjou)  Domestic  dr  Nov. Forbidden   Paradise   (Negri)  Drama   Nov. 
Sainted  Devil  (Valentino)  Drama   Dec. 
City  That  Never  Sleeps  (Cruze  prod.)  Mother-love  melo  Oct. 
Manhattan  (Dix)   Romantic  com  Nov. 
Garden  of  Weeds  (Compson)   Drama   Nor! 
Wages  of  Virtue  (Swanson)  ._,  Drama   Dec.' Tongues  of  Flame  (Meighan-Love) 
North  of  36  (Torrencc  Holt -Wilson) 
Argentine  Love  (Daniels-Cortez)  ... Peter  Pan  (Betty  Bronson)   
Locked  Doors  (Compson)   
Tomorrow's  Love  (Ayres)   East  of  Suez  (Negri)   
Miss  Bluebeard  (Daniels) 

. . .  Meiodrasa   Dec. 

...Historic  roaisce   ..Dec 

...Spanish  romance  Jan. 

. ..Barrie  classic   Jan. 

...Original  story   J»n. 

...Divorce  com-dr  Jan. 

...Drama   Jan. 

...The  stage  succeaa   Feb. 
Golden  Bed  (LaRocque)   Drama  of  classes   Ja Man  Must  Live  (Dix)   Newspaper  romance   Feb. 
Coming  Through  (Meighan)   New  type  Meighan  story..  Feb 
The  Devil's  Cargo  (Starke)   Drama  of  Old  California ..  Feb Top  of  the  World  (Nilsson-Kirkwood)  Africa  and  England   Feb. 
The  Swan  (Menjou -Howard)   Stage  success  Mar 
Contraband  (Wilson-Noah  Beery)   Bootleg  drama   Apr Madame  Sans  Gene  (Swanson)   World  Famous  drama   
T*  "iHrring  Herd  (Holt- Wilson)   Buffalo  stampede   Mai-' Forty   Winks  (Dana-Roberts-Griffith)  Comedy   - Feb 
Goose  Hangs  High  (Cruze  production)  Typical    w  ' Code  of  the   West  Western  dr  
New  Lives  for  Old  (Compson)  Drama   Mar 
Salome  of  the  Tenements  (Jetta  Goudal) ...  Drama   Mar 
Too  Many  Kisses  (Richard  Dix)  Comedy   Mar 
Dressmaker  From  Paris  (Leatrice  Joy). ..  Drama  Mar 
Air  Mail   (feature  cast)  Melodrama    Mar 

5..  12.000 
5..  6.084 12..  7.008 

19..  6,664 

26..  6.5<*J 
26..  5.4JJD 3..  8.292 10  6,504 17  ..  6700 
31..  6.086 
7..  6,550 

21..  6.550 2»..  5.365 
2*  5.32S 
5..  6799 

5..  6051 12..  7361 2..  72511 
»..  (2MB 
9..  6JJ7 23..  92732 30..  6,976 
6..  Mil 
13..  6,167 
20..  7.655 20..  6.621 
20..  6.881 4..  9.741 27. .  6.736 
11..  6.736 
18..  5.912 
25..  6.864 
I..  7.048 15 —  6.055 

29..  6.574 
29..  7.0)0 
6..  8.633 11..  6.097 
8..  6.415 
15..  6230 
6. .  7.093 27..  6763 
13..  7.908 
3..  5.570 
3..  9.593 
24..  6.221 
24..  S.903 17..  5.821 
14..  6.453 
31..  8.S84 7..  6.116 21..  6.522 
21..  7.980 
28..  7.167 14..  5.889 4..  6,773 

'7.V  7,187 

14..  6.293 21..  6,186 
  *7» 7..  6.796 

7..  7.1117 14..  5.750 

28..  r"«o 
2s..  <&,» 

The  Pilgrims   Chronicle  aeries   May 
Fishin'  Fever   "Sporthght"   May Black  Oxtords   Sennett  comedy   May 
Bottle  Babies   "Spat  Family"   May Going  to  Congress   Will  Rogcra   May 
Position  Wanted   Charles  Chase   May 
The  Cat's  Meow   Sennett  comedy   May 
Cradle  Robbers   "Our  Gang" Building  Winners   "Sportlight"   Before  Taking   Earl  Mohan   
Rupert  of  lice- Haw   btan  Laurel   
Yukon  Jake   ben  Turpin   
Up  and  At  'Em   "Dippy  Doo  Dads The  Flying  Carpet   Terry  cartoon  
Declaration  of  Independence   "Chronicles"   Fast  Black   Mohan  Eugle  .... 
Lion  and  the  Souse   Sennett  comedy  .. 
On  Guard   "Sportlight"   
Suffering  Shakespeare   "Spat  Family 

.  May 

...May ...May 

. ..  June 
. .  .June 

June 

...J  unc 
. . .  J  unc 
...June 

.June .June .  June Young  Old  field   Charles  Chase   June 
His  New  Mama   Sennett  comedy   June 
Don't  Park  There   Will  Rogers   June Her  Memory   Will  Nigh  Miniature   June 
Solitude  and  Fame   "Sportlight"   June Stolen  Goods   Charles  Chase    June 
Jubilo,  Jr   Out  Gang"   ...June Jetfries,  Jr  Charles  Chase   July 
The  Wide  Open  Spaces   Stan  Laurel   July 
The  Body  in  the  Bag  Terry  cartoon   ,  July 
Yorktown   Chronicles  of  America  July 
Why  Husbands  Go  Mad   Charles  Chaae   July 
Desert  Sheiks   Terry  cartoon   July 
Radio  Mad   "Spat  FaraUy"   July Maud  Miller   Special   July 
Our  Congressman   Will  Rogers   July 
A  Woman's  Hour   Terry  cartoon   July A  Ten-Minute  Egg   Charles  Chase  . 
It's  a  Bear   "Our  Gang"   The  Sport  of  Kings   Terry  cartoon   
Our  Defenders   "Sportlight"   Seeing  Nellie  Home   Charles  Chaae  .... 
Into  the  Net   Mulhall  Murphy  aerial 

July 
July July 

July 
July 

Aug. 

Romeo  and  Juliet   Sennett  comedy   Aug. 
Flying  Fever  Terry  cartoon   ...Aug. 
Short  Kilts   Hal  Roach  comedy   Aug. 
A  Hard  Boiled  Tenderfoot   "Spat  Family"    Aug. 
The  Puritans   "Chronicles"  series    Aug. Amelia  Comes  Back   Terry  cartoon    Aug. 
The  First  Hundred  Years   Sennett  comedy    Aug. 
A  Truthful  Liar   Will  Rogers    Aug 
The  Battling  Orioles   Special   Aug. 

Aug. Aug. 

Aug. 
Aug. Aug. 

Sep. Sep. 

Sep 

East  of  the  Water  Plug 
High  Society   The  Prodigal  Pup 
Hoofbeats   
House  Cleaning  ... 
Alexander  Hamilton 

.  Sennett  comedy 
. .  "Our  Gang"   
. .  Terry  cartoon   
.."Sportlight"   
..  Terry  cartoon   "Chronicles"  aeries 

Lizziea  of  the  Field   Sennett  comedy 
Barnyard  Olympics   Terry  cartoon 
South  of  the  North  Pole   "Spat  Family' One  Third  Off   Cobb- Rice  comedy   Sep. 
The  Happy  Years   "Sportlight"   Sep. Why  Men  Work   Charles  Chase   Sep. 
Message  From  the  Sea   Terry  cartoon   Sep. 
Luck  of  the  Foolish   Harry  Langdon   Sep. 
Outdoor  Pajamas   Charles  Chase   Sep. 
Three  Foolish  Weeks   Ben  Turpin   Sep. 
In  Good  Old  Summertime   Terry  cartoon   Sep. 
Danger  Lure   Sportlight   On Dixie   Chronicles   Oct. 
Goofy  Age  (Glenn  Tryon)   Comedy   Oct. 
10  Scars  Make  a  Man  (Allene  Ray)   Serial   (Jet. 
Black  Maine   Terry  cartoon   Oct. 
Sporting  Rhythm   Sportlight   Oct. 
Riders  of  the  Purple  Cow   Sennett  com  Oct. 
Every  Man  for  Himself   Our  Gang   Oct. 
Hot  Water  (Harold  Lloyd)   Feature  com  Oct. 
Cr.  Leave  of  Absence   Detective   Oct. 
Bungalow  Boobs  (Chase)   Comedy   Oct. 
Sky  Plumber  (Arthur  Stone)   Comedy   Oct. 
Galloping  Bungalows   Sennett  com  Nov. 
Stunts   Sportlight   Nov. 
Hot  Stuff   Spat  family   Nov. 
Cat  and  the  Magnet   Terry  cartoon   Nov. 
Fast  Company   Our  Gang   Nov. 
She  Knew  Her  Man   Terry  cartoon   Nov. 
Gridiron  Glory   Sportlight   Nov. 
Love's  Sweet  Piffle  (R.  Graves)   Comedy   Nov. Are  Blond  Men  Bashful?  (Stone)   Comedy   Nov. 
Out  of  the  Storm   Detective   Nov. 
Good  Old  Circus  Days   Terry  cartoon   Nov. 
All  Wet  (Chase)   Comedy   Nov. 
Deaf,  Dumb  and  Daffy   Spat  Family   Nov. 
Cannon- Mall   Express   Sennett  com  Nov. Champion*   Sportlight   Nov. 
l  umber   Jacks   Terry  cartoon   Nov. 
White  Sheep  (Glenn  Tryon)   Special  dr  Dec 
Feet  of  Mud  (Sennett  cast)   Comedy   Dec. 
Meet  the  Missus  (Tryon)   Comedy   Dec. 
R»iekine  the  Bucket  Shop   I  irtecrive  series   Ilec. 
She'*  In  A»i;r   Terry  cartoon   Dec. Mvsterinn«  M-«tery   Our  Gang   Dec 
Off  His  Trollev  f R.  Graves)   Sennett  com  Dec 
Voah's  Athl-^r  Ouh   Terrv  cartoon   Dec. 
Tu»t  a  G~w»  Ovj  (Stone)   Comedy   Dec 
Rival   Razz   "~i-iae>   Comedy   Dec Mvatrries  of         Chinatown   Terry  cartoon   Dec. 
Natnre's    Ronge   Sportlirht   Dec Buhner    Neck   Spat  Family   Dec. 
Boll  and  Sand   Sennett  comedy   Dec 
Invader*   Soortlight 
Down   on    the   Farm   Terry  cartoon 
The  Sea  Sqaawk   Sennett  com.  . On  the  fee   Terry  car 
Gallopinr  Hoofs  (Allene  Ray)   Serial  ... 
Ware*  of  Tin  (Trvon)   Comedy 
Rate  Knnckles  (Chaae)   Comedy 
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603 Kind  of  Picture Keview.  Feet 

Rough  and  Tumbling   
Sportlight                             Jan.  10..  1,000 

Our  Game  Pup   Terry  cartoon   Jan.  10..  1,000 
The  Big  Town  (Our  Gang)   Comedy   Jan.  10..  2,000 

Plumber  (Graves)   

Comedy                                 Jan.  10..  2,000 

Wild   Goose  Chaser  (Turp:n)  Sennett   Com  Jan.  17..  2,000 
Hello  Baby   (Chase)  Comedy   Jan.  17..  1,000 
Laugh  That  Off  Spat  Family   Jan.  24..  2,000 
Honeymoon  Hardships   Sennett  comedy   Jan.  24..  2,000 
Brain  and  Brawn   Sportlight   Jan.  24..  1,000 
Boobs  in  the  Woods  (Langdon)  Sennett  comedy   Jan.  31..  2,000 
Hold  That  Thought  Terry  cartoon   Jan.  31..  1.000 
Fighting   Fluid  (Chai.   Chase)   Comedy   Jan.  31..  1,000 
Beloved  Bozo  (R.  Graves)   Sennett  comedy   Feb.  ?..  7,000 
Circus  Fever   Our  Gang   Feb.  7..  2,000 
Biting  the  Dust   Terry  cartoon   Feb.  7..  1,000 
Transatlantic   Flight   Terry  cartoon    l.OtlO 
Change  the  Needle  (Arthur  Stone)  Comedy   Feb.  14..  2.00* 
Family    Entrance   (Chas.   Chase)  Comedy   Feb.  14.,  1,000 
Bigger   and    Better  Jails  Terry  cartoon   Feb.  14..  1,000 
Fisherman's  Luck  Terry  cartoon   Feb.  21..  l.uUU A   Fox   Hunt  Spat  Family   Feb.  21..  2,000 
Sporting    Armor  Sportlight   Feb.  21..  1,000 
Idaho   (Vivian    Rich)  Serial   Feb.  21    10  ep. 
Water   Wagons  Sennett  com  Feb.  21..  2.000 
His   Marriage   Wow   (Langdon)  Comedy   Feb.  28..  2,000 
Plain  and  Fancy  Girls  (Chas.  Chase)  Comedy   Feb.  28..  1,000 
Clean-Up    Week  Terry    cartoon   Feb.  28..  1,000 Haunted  Honeymoon  (Glenn  Tryon)  Comedy   Feb.  28..  2,000 
Raspberry  Romance  (Ben  Turpin)  Comedy   Feb.  28..  2,000 
Neptune's  Nieces  Sportlight   Alar.  7..  1,000 Bashful  Jim  (Graves)  Mack  Sennett  com  Mar.  7..  2.000 
In  Dutch  Terry  cartoon   Mar.  7..  1.000 
Dog  Days   Our  Gang   Mar.  7..  2.000 
Percy  (Charles  Ray)  Typical  dr  Mar.  14..  6,000 
Should  Husbands  Be  Watched  Comedy   Mar.  14..  1,000 
Hard  Boiled  (Chase)   Comedy   Mar.  14..  2,000 
Jungle  Bike  Riders   Terry  cartoon   Mar.  14..  1,000 
Excuse  My   Glcve  Spat  Family   Mar.  21..  2,000 
Giddap  (Billy  Bevan)   Comedy   Mar.  21..  2.000 
Traps  and  Troubles   Sportlight   Mar.  21..  1,000 
Pie  Man   'Icrry  cartoon   Mar.  21..  1,000 Zowiel   Stireoskopik   Mar.  21..  1.000 
At   the  Zoo  Terry  cartoon   Mar.  28..  1,000 
Is  Marriage  the  Bunk?   (Chase)  Comedy   Mar.  28..  1,000 
Plain    Clothes    (Langdon)  Comedy   Mar.  28..  2,000 
Sailor    Papa    (Tryon)  Comedy   Mar.  28..  2.000 
Breaking  the  Ice  (Graves)   Comedy   Apr.  4..  2,000 
Love  Bug   Our  Gang   Apr.  4..  2,000 
Housing  Shortage   Terry  cartoon   Apr.  4..  1,000 

PRINCIPAL  PICTURES 
Listen  Lester  (all-star)   Comedy-drama   May  10..  6,242 
Daring  Youth  (Daniels)   Comedy  drama   May  17..  5,97$ 
Daughters  of  Pleasure  (Prevost)   Drama  .    .  .   May  24..  6,000 
Masked  Dancer  (H   Chadwick)   Mystery  drama   May  31..  4,987 
Good  Bad  Boy  (Joe  Butterworth)   Comedy-drama   June  7..  5,198 
Captain  January  (Baby  Peggy)   Sea  story   July  12..  6,194 
Helen's  Babies  (Baby  Peggy)   Comedy -drama   Mine  With  Iron  Door  (all-star)   Adventure  drama   Dec.  27..  7,800 
Re- Creation  of  Brian  Kent   Drama   Mar.  14..  6,878 

Kind  at  Picture 

UNIVERSAL 

Review 

 I  uu. 
 Jun. 

 i  Jun. ,  Jun. 

PRODUCERS  DISTRIBUTING  CORP. 

Love's  Whirlpool  (Lee-Kirkwood)  Drama   Mar. Hoosier    Schoolmaster   (Hull)  Drama   Mar. 
His  Darker  Self  (L.  Hamilton)  Comedy    *pr. 
Try  and  Get  It  (Washburn)  Comedy-dr  Apr. 
Not  One  to  Spare  (all  star)  Pathos  dr  A  or. 
Wandering  Husbands  (Lee-Kirkwood)  Drama  May 
Hold  Your  Breath  (Devore)  Thrill  com  Jun. 
Miami  (Compson)  Drama  . 
Night  Hawk  (Carey)  Western 
Lightning   Rider  (Carey)  Western What  Shall  I  Do?  (MackaUl)  Drama  .... 
Legend  of  Hollywood  (Marmout)  Drama   Jan. 
Wise  Virgin  (Miller)  Drama  
Welcome  Stranger  (Vidor)  Comedy-dr  Oct. 
Ramshackle  House  (Compson)  Comedy-dr  
Barbara   Frietchie  (Vidor)  Civ.  War  dr  Oct. 
Chalk  Marks  (M.  Snow)  Drama   
House  of  Youth  (Logan)  Drama   
Roaring  Rails  (Carey)  Railway  dr  Oct. 
Another  Scandal  (Lois  Wilson)   Sex  theme  Not. 
Another  Man's  Wife  (Lee-Kirkwood)  Drama   
Trouping  With  Ellen  (H.  Chadwick)  Comedy-dr  Reckless  Romance  Comedy  feature  Nov. 
Siren  of  Seville  (Dean)  Drama   Nov. 
Girl  on  the  Stairs  (Miller)  Comedy-dr  
Chorus  Lady  (Livingston)  Comedy-dr  Feb. 
Cafe  in  Cairo  (Dean)  Drama   Mar. 
Flaming  Forties  (Carey)  Western   ' The  Mirage  (Vidor)  Drama   
Let  Women  Alone  (O'Malley-Hawley)  Drama   Soft  Shoes  (Carey)  Western   
Off  the  Highway  (Logan)   Drama   
Charley's  Aunt  (Syd  Chaplin)  Farce-comedy   Feb. 

B.  P.  SCHULBERG  PROD. 
Breath  of  Scandal  (Blythe)   Society  drama    6.940 
White  Man  (Joyce)   Jungle  romance   Not.  22..  6.370 
Triflrrs  (Busch  Mayo)   Paris  soc.  dr  Dec.   27..  6,626 
Capital   Punishment   (Clara  Bow)   Prison  dr  Jan.    24..  S  0*0 
Boomerang  (Clara  Bow)   Comedy-dr  Mar.  21..  6,714 Parasite  (Rellamy-Mnore-Waahburn)  Drama   Jan.    31..  5.140 
Mansion  of  Aching  Hearts  (all-star)  Melodrama   Mar.  14..  6,147 

UNITED  ARTISTS 
Dorothv  Vernon  of  Haddon  Hall  (Pickford).  Romantic  drama   .May  17..  9..W 
America  (Griffith  prod.)  Historical  drama  Mar.  8.  .11.442 
f.n't  l  ife  Wonderful?  (Dempster)   Realism   Dec.  13. .  8,000 Thief  of  Bagdad  (D.  Fairbanks)   Fantasy   Mar.  29.. 1?"™ 
Salvation  Hunters  (Von  Sternberg  prod.).  Symbolical  dr.   Feb.  14..  MJ» 

6.605 $.556 
5.000 
5.607 $.000 
6.300 $300 
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6,669 .  5,7$3 

,  7.010 $.015 
6,452 .  $.530 

6,724 .  6.214 6.020 .  $.656 
,  $.770 

21..  7,243 

Galloping  Ace  (Hoxie)  Western   Apr. 
Hit  Him  Hard  (Earle)  Comedy   Apr. 
Marry   When  Young  (Edwards)  Comedy   Apr. 
Checking  Out   (Pal)  Century  com  Apr. 
bpring  ol  1964  (Edwards)  Comedy   Apr. 
Excitement   (LaPlante)  Comedy-dr  Apr. 
storm  Daughter  (Dean)  Drama   Apr. 
Racing  Kid  (Messinger)..  ,.  Comedy   Apr. 
Forty  Horse  Hawkins  (Gibson)  Western   Apr. 
One  Wet  Night  (Edwards)  Comedy   Apr. 
Pretty  Plungers  (Follies  Girls)  Century  com  Apr. 
Riders  Up  (Hale)  Race  drama  May 
Politic*    (Summerville)  ....Comedy   May 
Green   Grocers    (Dunn)  Comedy   May 
A  Lofty   Marriage  (Earle)  Comedy   May 
Taxi,   Taxil  Comedy   May 
Pigskin  Hero  (McCov)  Comedy   May 
Bulltosser  (Lyons-Moran)  Reissue   May 
Dangerous  Blonde  (LaPlante)  Comedy-dr  May 
Fast  Steppers  (New  Series)  Race  dr  May 
Ridgeway  of  Montana  (Hoxie)  Western   May 
My  Little  Brother  (Summerville)  Comedy   May 
The  Lone  Round-Up  (Dougherty)  Short  Western  May 
The  Signal  Tower  (Super-Jewel)  Drama   May 
Tired  Business  Man  (Alt-Follies  Girls)....  Comedy   May 
Honor  of  Men  (N.  Hart  re-issue)  Western   May 
Reckless  Age  (Denny)  Drama   May 
Fighting  American  (all  star)  Drama   May 
Case  Dismissed  (Summerville)  Comedy   May 
Boss  of  the   Bar  20  (Lawrence)  Western   May 
Delivering  the  Goods  (Pal)  Comedy   May Ibe  Gaiety  Girl  (Philbin)  Drama   Jun. 
High  Speed  (Rawllnson)  Drama   Jun. 
Fearless  Fools  (McCoy)  Century  com  Jun. 
Rest  in  Pieces  (Roach)  Comedy   Jun. 
Powerful  Eye  (Morrison)  Short  Western  Jun. 
Sailor  Maids  (Follies  Girls)  Comedy   Jun. 
Winning  a  Bride  (Ridgeway)  Comedy   Jun. 
Family  Secret  (Baby  Peggy)  Comedy-dr  Jun. 
Back  Trail  (Hoxie)  Western   Jun. 
Fight  and  Win  (Jack  Dempsey)  Fight  series  jun. Please  Teacher  (Messinger)  Comedy   Jun. Miners  Over  21  (Summerville)  Comedy   Jun. 
Blue  Wing's  Revenge  (Lawrence)  Western   Jun. Dark  Stairway  (Rawlinson)  Drama   Jun. 
Iron   Man   (Albertini)  Serial   jun. 
Behind  the  Curtain  (Bryson)  Drama   
A  Royal  Pair  ..Century  com 
Why  Be  Jealous?  (Roach)  Comedy   
Young  Ideas  (LaPlante)  Comedy-dr.  . 
Her   Fortunate   Face  Century  com  "iu\y Little  Savage  Short  Western., 
Sawdust  Trail  (Gibson)  Western   Cry    Baby    (Summerville)  Comedy   
Starving  Beauties  (Wiley)  Comedy   
Flying  Eagle  (Lawrence)  Short  Western. Patching  Things  Up  (Roach)  Comedy   Fighting  Fury  (Hoxie)  Western   
Kid  Days  ( Snook y)  Comedy   
Her  City  Sport  (Wiley).  Comedy 

uly uly 
uly 
uly 

uly 

_  Ulv 

Aug. 
Aug. 
Aug. 

The  Gun  Packer  (Morrison)  Western   Aug. 
Big  Timber  (Desmond)  Forest   dr  Aug. 
Paging  Money  Century   com  Aug. 
King's  Command  (Lawrence)  Short  Western  Aug. Love  and  Glory  (all  star)  Drama   Aug. 
Hit  and  Run  (Gibson)  Baseball  dr  Aug. 
Wolves  of  the  North  (Duncan)  Serial   Aug. 
Wine  (C.  Bow)  Drama   Aug. 
Hysterical  History  (Z  Series)  Novelty   Aug. 
Sagebusb  Vagabond  Western   Aug. 
Butterfly   (LaPlante)  Comedy-dr  Aug. 
The  Blow  Out  (Messinger)  Comedy   Aug. 
K— The  Unknown  (Valli-Marmont)   Drama   Sep. 
All's  Swell  on  the  Ocean  (Dempsey)  Fight  and  win  Sep. So  This  Is  Paris  (Dempsey)  Fight  and  win  Sep. 
Scared  Stiff  Century  com  Sep. 
Mind  the  Baby  (Pal)  Comdey   Sep. 

.  Sep. 

 Sep. 
 Sep.  Sep. 
 Sep.  Sep. 

.  Sep. 

College  Cowboy  .-   Western Traffic  Jams  (McCoy)  Comedy 
Tempest  Cody  Gets  Her  Man  (Walcamp)..  Western 
That's  the  Spirit  (Roach)  Comedy Measure  of  a  Man  (Desmond)  Drama 
Fast  Worker  (Denny -LaPlante)  Drama  . 
Low  Bridge  (Messinger)  Comdey Game  Hunter  (Roach)  Comdey   Sep. 
Between   Firea  Western   Sep. 
Rose  of  Paris  (Philbin)  Drama   Oct. 
Rip  Van  Winkle  Hysterical  Hist  Oct Trouble  Fixer  «  Century  com  Oct. 
Western  Wallop  (Hoxie)   Ex -convict  dr  Oct. 
Hello,  Frisco  (Summerville-Dunn)   Comedy   Oct. 
Snappy  Eyes  (Wiley)   Comedy   Oct. 
An  Eyeful  (Sullivan)   Short  drama   Oe« Pocahontas  &  John  Smith   Hysterical  hist   Oct. 
What  an  Eye   Comedy   tict. 
Ridin'  Kid  From  Powder  RiTer  (Gibson) ...  Western   Oct. Riddle  Rider  (Desmond  Sedgwick)   Serial   Not. 
Robinson  Crusoe   Hysterical  hist  Not. 
Some  Tomboy  (Wiley)   Comedy   Nov. 
The  Tornado  (H.  Peter*)   Melodrama   Not. 
Sweet  Dreams   Century  comedy   Not. 
Antony  and  Cleopatra   Gysterical  History   Nor. 
Speed.  Boys  (Trimble,  Bobbles)   Century  (kid)   Not. 
Oh,  Doctor  (R.  Denny)   ...Co.  redy   Not. 
Omar  Khayyan  (Hysterical  history)   Comedy   Not. 
Double  Cross   (Sullivan)   Drama   Nov. 
Smouldering  Fires  (Frederick-LaPlante)  ..Drama   Dec. Hurricane  Kid  (Gibson)   Western   Jan. 
Serret«  of  the  Night  (Kirkwood- Bellamy).  Drama   Dec. 
Mad  Whirl  (Mav  MacAvoy)   Comedy-dr  Pec. 
Saddle  Hawk  (O"m«on)   Western  dr  Mar. Eves  of  Fools  (Rubens-Marmont)   Society  dr  Jan. 
Fifth  Avenue  Models  (Mary  Philbin)   Drama   , 
Hp  The  T.adder  (Valli)   Drama   Jan. 
r  e»  'Er  B.rk  (Gibson')   Western   I»n. 
Dangerous  Innocence  (LaPlante-OBrien).  Drama    Mar. Vf»n  in  Blue  CRawlinson-Beflamy)   Drama   Feh. 
Taminsr  the  West  (Gibson)   ivWem   Feb. Paul  Revere   Hysterical  hi*ty  Dec 
Border  Maid  (Ed  Cobb)   Drama   Dec 
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(Continued  from  preceding  page) 
Kind  of  Picture Review.  Feet 

Kind  of  Picture 
C.  B.  C 

Oct.    25..  S.60U 

Family  Row  (Messinger)    Comedy   Dec. 
Present  Arms  (Wiley;   Comedy   Dec. 
Red   Age   (Sullivan)   Drama   Jan. 
Ponce  de  Leon   Hysterical  history    an. 
Prehistoric    Man   Hysterical  history   Jan. 
Sign  o(  the  Cactus   (Hoxie)   Western   Jan. 
Ridin'   Pretty   (Desmond  Forrest)  Western    com.-dr  Jan. 
Looking  Down  (Wiley)   Comedy   Jan. 
Aggravalin'    Kid   (Messinger)  Comedy   Jan. Pistol  Point  Proposal  lEddie  Polo)  Western  dr  Jan. 
Whip  Hand  (Uilly  Sullivan)  Western  dr  Jan. 
Rembrandt   Hysterical  histy  Jan. 
Last  Uuigh  (Emil  Jannings)   Human  drama   Feb. 
Fighting   Ranger  (Sedgwick  Pauglierty). . .  Serial   Feb. 
Roaring   Adventure    (Jack    Hoxie)  Western   leb 
Sir    Walter    Raleigh  Hysterical    Histy  Feb. 
Taming  the  Fast   (Messinger)  Comedy   
Tempest  Codv's  Man  Hunt   (Walcamp). ..  Western  series   Feb. Seeing   Red   (Hilly  Sullivan)  Cowboy  drama   Feb. 
Lost   Chord    (Bert   Roach)  Comedy   Feb. 
Nobody's  Sweetheart   (Wanda    Wiley)  Century  comedy   Feb. Itching  for  Revenge  (Eddie  Cordon)  Comedy   Mar. 

 Mar. 
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Kicked  About  (Gordon)  Comedy 
Puzzled  by  Crosswords  (Gordon)  Comedy   Mar. 
Olympic  Games   Hysterical  histy  Mar. 
Dangerous  Peach  (Al  Alt)   Century  com  Mar. 
Don't  Worry  (Wanda  Wiley)   Century  coin  Mar. 
Cowpunchcr's  Comeback   Masting  westn  Mar.  21. Storm  King   Mustang  westn  Mar.  21. 
Doth  Parrels   Mustang  westn  Mar.  21. 
Cirl  Problem-  Sweet  lo  com  Mar.  21. 
Headwinds  (H.  Peters  Patsy   R.  Miller). ..  Drama   Mar.  28. 
Fighting   Terror    (Sullivan)  Mustang  westn  Mar.  2S. 
Powdered  Chickens  (Edna    Marian)  Century   cent  Mar.  28. 
Tenting  Out  (N'cely  Edwards)  Comedy   Mar.  28. 

VITAGRAPH 
Between  Friends  (Tellegrn-Nilsson)   Society  dr  Apr.   26..  6.9.16 
Virtuous  Liars  (Allen  Powell)   Society  dr  Apr.  19..  5.650 
One   Law   For  The  Woman   (Landii)   Mining   camp   6.000 
Code  ol  the  Wilderness  ( Howcrs-Calhoun) .  Modern  west  July    12..  6.480 
Behold  This  Woman  (Rich)   Movie  romance    Aug.    2..  6.42S 
Captain  lllood  (Star  Cast)   Sabatini  romance   Sep.    20.  10.680 Clear.  Heart  or  Cruellies  of  Life   Modern  dr  Sep.   27..  7.9S0 
Grealrr  Than  Marriage  (Trllegen- Daw)  Theatre  dr  Beloved  Unite  il)c  La  Motie)   Melodrama   Nov.  22..  6.719 
Two  Shall  lie  Horn  (Xovak  H.irlan)   Drama   
Pampered   Youth   (Landis  Calhoun)   Drama   Feb.    21..  6.640 
Redeeming  Sin  (Naznnova-Tellegcii)   Apache  dr  Jan.    31..  6,227 Barree,  Son  of  Karan   Special   
Fear  hound  (Daw  Welch)   Melodrama   Feb.   14..  5,700 
Steele  ol   Royal   Mounted   Special   , 
In  the  Garden  of  Charity   Special   -  
Happy  Warrior   Special  
Alibi   Special   
Road  Thai   Led  Home   Special   
Unknown  Story   Special   a 

WARNER  BROTHERS 

George  Washington,  Jr.  (Barry)  Comedy-drama   Mar.  22. Daddies  <Bcl?sco)   Comedy-drama   Feb.  2.1. 
Conductor   I4V2  (limes)   Comedy  drama   Feb.  23. 
Beau  Hrummel  (J_  llarrymore)   Romantic  drama   Apr.  12. .Comedy -drama   May  31 

 Character  drama   July 

.  5.674 .  7.228 

.  7.0S0 
10.930 

.  7(119 .  7.900 

.  6  040 .  6.000 

.  7.100 

.  7. 300 

Broadway  Alter  Dark  (Mcnjoti) Babbitt  (all  star) 
Being   Respectable  (all  star)   St>ciety  drama   Aug  16. How  to  Educate  a  Wile  (star  cast)   Society  drama 
Her  Marriage  Vow  (all-star)   Society  drama Cornered   (all  star)   Society  drama 
Lovers'  l.ane  (all- star)   Character  drama   Nov.  29..  5.100 Tenth  Woman  (all  star)   Society  drama    6.250 
Find  Your  Man  (Rin-Tin-Tin)   Melodrama   Oct.     4..  7.100 This  Woman  (Rich)   Society  drama   Nov. 
Lover  of  Camille  (all-star)   Romantic  drama   Nov 
Dark  Swan  (Prevost  Hlue-Chadwick)  Drama   Dec. 
Narrow   Street  (D.   Dcvore  Matt    Moore). .  Light  comedy   Jan. 
Lighthouse  by  the  Sea  (Rin-Tin-Tin)   Melodrama   Jan. Lost   1-ady  (Irene  Rich)   Social  drama   Feb. 
Broadway    Butterfly    ( Devore- Landts)  Broadway   dr   7.70$ 
On  Thin   Ice  (Moore-Roherts)  Crook  drama   -   7,298 
Man  Without  a  Conscience  (Rich-Lewis)  Drama    6.850 
Recompense  (Prevost- Blue)  Society  drama   *   7,480 
My   Wile  and  I  (Irene   Rich)  Domestic  dr  6.700 
On  Thin  Ice  (T.  Moore-Edith  Roberts) ....  Drama   Mar.  21..  7.046 
Bridge  of  Sighs  (Dorothy  MacKaill)   Pathos  dr  Apr.    4..  6,694 

1  .  7  1<VI 
29..  7.180 
6..  6.800 
17..  6.700 
10..  6.700 

7..  6  7"! 

MISCELLANEOUS 

ARTCLASS  PICTURES  CORP. 

Rough  Ridin'  (B.  Roosevelt)  Thrill  dr  Apr.    26.  .4.670 
Rarin'  to  Go  (Buffalo  Bill,  Jr.)  Thrill  dr  Aug.    2..  5.0TB Battling  Buddy  (B.  Roosevelt)  Thrill  dr  Sep.    13..  4.0rtl 
Biff  Bang  Buddy  (B    Roosevelt)  Thrill  dr  Sep.    20. .  4.500 
Fast  and  Fearless  (Buffalo  Bill,  Jr.)  Thrill  dr  Sep.   27..  4  snn 
Walloping  Wallace  (B.  Roosevelt)   Thrill  western   Oct.    11..  4.700 
Hard  Hittin'  Hamilton  (Buf    Bill.  Jr.)  Thrill  western   Oct.  18...5.nm Gold  and  Grit  (B.  Roosevelt)   Thrill  dr   4.650 
Bringing  Home  the  Bacon  (Buffalo  Bill). .  Thrill  dr   4.650 
After  Six  Days   Biblical  spec  10,000 
Woman  Who  Believed  (Ann  I  other)    5.700 
Deer«lav-T  ft     W    TO-rrirran)   5.000 
On  the  Go  (Buffalo  Bill,  Jr.)   Western   Apr.    4..  4,825 

BANNER  PRODUCTIONS 
Truth  About  Women  (Hampton)   society  drama   Review.  P»w 
Man  Without  a  Heart  (Harlan)   1WirtT  drama    6.OO0 Those  Who  Judge  (P.  R   Miller)   Society  melo   5.700 
Daughters  Who  Pay  (all-star)   Society  drama    5.800 
Empty  Hearts  (all-star)   Society  drama    5.86" 

Battling  Fool  (R.  Fairbanks)   Prize  fight    4,975 
Foolish  Virgin  (E.  Hammcrstein)   Social  drama    5,900 
Price  She  Paid  (A.   KubcDS)   Marriage  dr   5,957 
Fight  lor  Honor  ( Fairbanks- Novak)   Railroad  dr   4.570 
Midnight  Express  (Haramerstein)   Railroad  melo.   Dec    6..  5.967 

C.  C.  BURR 
Speed  Spook  (J.  Hines)  .   Thrill  drama   Aug.  30.. Average  Woman  (Pauline  Garon)   Drama   Feu.  9.. 
Lend  Me  Your  Husband  (Kenyon)   Drama   
Youth  loi  Sale  (S  Holmqum)   Drama   Oct.  18.. 
The  Early  Bird  (limes)   Comedy   Dec.  27.. 
Cracker  Jack -(Johnny  limes)  Drama   

CHADWICK  PICTURES  CORP. 
Fire  Patrol  (all-star)   Melo.  of  Sea   May  24.. 
Meddling  Women  ( L.  Barrymore)   0om.  melo  Oct.  18.. 
Panned  Flapper  (all  star)   Comedy  dtama   Oct.  25.. 
1  Am  ihe  Man  ( L.  Barrymore)   Dora,  melo  Nov.  1. 
Flatter])   (Howers)   Political  dr.   Nov.  8.. Tnmhov  (lVvore  Rawlinson)   Melodramatic  com  Ian.  V 
Midnight  Girl   (Lila   Lee)  Drama   Mar.  28. 

CRANFIELD  &  CLARKE 
Lily  of  the  Alley  (Chrissie  White)  Slum  drama   
Strangling  Threads  (Alma  Taylor)  Stvcicty  drama   
A  Soul's  Awakening  (Lellreton)  Slum  drama   Speak  No  Evil  (Alma  Taylor)  Society  drama   »  
Cumin'  Thru  The  Rye  (all  star)  Romantic  dr  

DAVIS  DISTRIBUTING  CORP. 
Tales  of  1,001  Nights  (French  Cast)  Arabian  Nights 

6.006 6,400 
6.701) 
6.500 

7,000 

6.500 

6.6UU 
6.400 
5.600 
7.60C 

6.000 
a  oral 

6.300 

6.289 
5.410 5.597 

5.300 

6,500 
 Feb.   14..  6.10. 

J.  J.  FLEMING  PROD. 
Shackles  of  Fear  (Ferguson)   Melodrama    5.000 
Trail  of  Vengeance  (Ferguson)   N.  W.  Police    5.000 
Phantom  Shadows  (Ferguson)  Melodrama    5.000 
Scarlet  «-J  Gold  (Ferguson)   N.  W    Police    5.000 

FRENCH  SUBJECT 
(American  Distributor  not  announced) .Mar.    7..  10.246 Miracle  of  the  Wolves  Historical  dr. 
GERSON  PICTURES  CORP. 

Too  Much   Youth   (Richard   Holt)  Modern  drama   Feb.  21..  4,800 
INDEPENDENT  PICTURES  CORP. 

Border  Justice  (Hill  Cody)   Western  dr  Nov.    8..  5,452 
Barriers  of  the  Law  ( Drsmond- Holmes)  Bootlegging  dr  Nov.  29..  4,960 
Bill   Cody    series  of   eight   Stunt  dramas   
Baffled   (F.    Farnum)   Western  dr   4,940 
Bandit   Tamer   ( E.   Farnum)   Comedy  west   5.240 
Barriers  of  the  Law  ( I )e>mond- Holmes)  Society  dr   4,980 
Bill),    Ihe  Kid  (F.  Farnum)   Western    4.790 
Blood  and  Steel  (Desmond  Holmes)   Society  dr   5,000 
Calibre  45  (F.  Farnum)   Western  dr   4.V50 
Courage  (F.  Farnum)   Western  dr   5.020 
In  Spider's  Web  (Alice  Dean)   Melodrama    6.000 Moonshine  (H    Cody)   Western    4.986 
Drug  Store  Cowboy  (F.  Farnum)   Western  com.-dr  Feb.    7..  4.356 

RAYART 

6,067 

Battling  Brewster  (Farnum)   15  ep.  scr  
Easy   Money  lAil-Star)  Drama   Butterfly  Comedies  (Gloria  Joy)   
Super  Spent  ( R-i-d  Howes)   Auinmobile  com.-dr  Feb.    7..  5  227 
Geared  to  Go  (Hcwcs)   Drama    5,117 
Right  Man  (Larkin)   Drama   4,571 
Winning  a  Woma  1  (Perrin-Hill)   Drama    4.865 
Getting    Em  Right  (Larkin)   Drama    4,669 
Snob  Buster  (Howes)   Drama   • 
Quick  Change  (Larkin)   Drama   Youths  Gamble   (Howes)   Drama   
Double  Fister  (Petrin)   Drama   

RED  SEAL  PICTURES  CORP. 
Peeps  Into  Puzzle-land  (Gem  of  Screen) ....  Novelty   Vov.    1..  750 
Vacation  (Out  of  Inkwell)  Cartoon   Nov.  22..  1,000 
Animated  Hair  Cartoons   Marcus  cartoon   Nov.  22..  1,000 
Should  a  Husband  Tell  (Gem  of  Screen)...  Gems  of  screen   Nov.  22..  1.000 
Film  Facts   Magazine   Nov.  22..  2,000 
League  of  Nations  (Out  of  Inkwell)   Cartoon   Nov.  29..  1.000 
The  ("tire  (Out  of  Inkwell)   Cartoon   Dec.   13..  I.IMO 
Zoo's  Who's  Who  (Gem  of  Screen)  Novelty   Dec  27..  1.000 Film  Facts   .Magazine   1  ,n     ]0..  1,000 
Marvels   of   Motion   (Issue   B)  Slow  motion  nov   Jan.    17..  1.0UO 
Animated  Hair  Cartoons  Marcus  cartoon  Jan.   24..  300 
Cartoon  Factory   Cartoon  nov  Jan.    24..  1.000 
Mother   Goose   land   P artoon   Ian.    24..  1000 
Storm  (Out  of  Inkwell)   Cartoon   Mar.  21..  1.0fJS» 
Do  You  Rememher   Sc'r.ic  novelty   Mar.  21..  1,00* Animated  Hair  (Issues  R  and  UU)  Marcus  cartoon   Mar.  16..  300 
Film   Facts  (Issue  D)  Magazine   Mar.  28..  1,000 
Ko-Ko  the  Barber  (Out  of  Inkwell)  Cartoon  novelty   Mar.  28..  1,000 

RUSSELL  PRODUCTIONS 
Passing  of  Wolf  MacLean  (All  Star)   Western  melo  Nov.  29. 
Courageous  Coward  (Jack  Meehan)   Western   Dec.  6. 

WM.  STEINER  PROD. 
Poison    (Hutchison)  ,  Stunt  dr  Sep.  13..  5.00* 
Turned  Hp  (Hutchison)  Stunt  dr  Sep.   27..  4.9M 
Riding   Double   (Maloney)  Western  dr   5.001 
Tucker'.  Top  Hand  (N.  Hart)  Western  dr  4.618 Rainbow   Rangers   (Morrison)  Western  dr   4.983 
Perfect   Alibi  (Maloney)  Western  dr   S  lot 
Left   Hand   Brand   (N.   Hart)  Western  dr   ^884 Pot  Luck  Pards  (Morrison)  Western  dr  \         4  927 
Virtue's  Revolt  (Thornton)   Stage  melodrama   Oct.*   \\'.\  5^171 On  Probation  (Edith  Thornton)   Drama   Dec   13.!  5*0011 Across  the  _)ead   Line   Western    5  000 
Always  Ridin'  to  Win   Western   5*000 
Hidden  Menace   Stunt  dr  s'.OOO Branded  a  ~hief   Western    5  060 Verdict  of  the  Desert   We«t»rn   I!  4  74$ 
Vallrv  of  Vanishing  Men   Western   4*653 Trouble   Buster   (Leo   Maloney)  Western   Feb.  Zl..  5  000 

4.712 

4.052 



April  11,  1925 MOVING    PICTURE  WORLD 

605 

PP^OJ  ECTION 

EDITED  BY  F.  H.  RICHARDSON 

Foolish  Procedure 

Recently  the  editor  and  friend  daughter 
attended  a  presentation  of  a  very  costly, 
spectacular  photoplay,  now  running  in  one 
of  the  Forty  Second  Street  theatres,  New 
York  City. 
This  particular  photoplay  was  produced 

at  literally  enormous  expense.  It  contains 
huge  mob  scenes  which  leave  one  gasping  in 
the  effort  to  guess  how  many  thousands  of 
people  took  part.  The  photoplay  was  widely 
heralded  and  its  sponsors  confidently  expect 
it  to  be  a  great  "hit." 
They  start  it  out  on  Broadway  smashing 

it  on  the  head  with  an  axe. 
To  u.y  amazement  I  found  this  photoplay 

they  had  been  so  very,  very  careful  in  pro- 
ducing, projected  to  the  screen  from  a  room 

actually  and  literally  above  the  theatre  audi- 
torium ceiling  and  the  projection  distance 

was  NOT  long  either.  The  angle  was  so  fierce 
that  the  front  legs  had  been  entirely  re- 

moved from  the  Power  projector,  the  cast 
base  front  resting  directly  on  the  floor  of  the 
projection  room.  The  top  third  of  the  screen 
cannot  be  seen  at  all  from  the  projection 
room.  The  picture  was,  I  think,  a  bit  higher 
than  it  was  wide.  Of  course,  in  order  to  get 
even  a  decent  sharpness  of  focus  all  over  the 
screen  under  such  a  ridiculously  absurd  pro- 

jection condition,  it  was  necessary  to  stop 
down  the  projection  lens  diameter  until  the 
screen  brilliancy  is  nothing  to  brag  about. 
The  distortion  of  the  picture  was,  of 

course,  terrible,  though  its  sides  had  been 
made  parallel.  The  theatre  was  less  than  half 
filled.  True,  the  production  is  one  which  has 
no  very  powerful  appeal,  being  mostly  huge 
mob  scenes  (of  which  we  arc  perhaps  a  bit 
tired)  and  unexciting  ancient  scenes  which 
are,  while  quite  interesting,  still  not  very 
amusing.  Still,  the  thing  would  have  had  far 
higher  amusement  value  had  it  been  put  on 
the  screen  without  such  huge  distortion,  with 
accompanying  faults  which  cannot  be  over- 

come where  such  distortion  is  present. 

Film  Break 

Another  thing.  Right  smack  in  the  middle 
of  the  first  half  a  film  broke,  and  the  show 
stopped  for  pretty  close  to  half  a  minute.  I 
was  inclined  to  censure  the  projectionist  un- 

til an  examination  of  the  program  showed 
them  to  have  been  completely  snubbed— to 
have  been  given  no  recognition  or  encourage- 

ment to  do  high  class  work,  except  what 
they  might  find  in  the  pay  envelope— and that  was  not  intended  as  recognition,  for  it 
was  exactly  the  scale  the  union  forced  the 
house  to  pay,  and  not  one  cent  more. 
On  the  second  page  of  the  program  I  found 

the  names  of  almost  everybody  connected 
with  the  picture  and  the  theatre.  The  names 
of  the  projectionists  were  conspicuous  by 
their  absence. 

In  the  name  of  COMMON  DECENCY, 
why  is  this  done?  Every  one  except  the  very 
men  responsible  for  the  excellence  of  the 
entire  reproduction  is  named.  There  is 
nothing  right  or  fair  about  it.  If  I  were  pro- 

Bluebook  School 

Question  No.  256 — Explain  exactly 
what  ic  meant  by  "arc  voltage  drop." What  does  it  represent? 
Question  No.  257 — What  is  meant  by 

"carrying  capacity"  as  applied  to  an electrical  conductor?  Just  what  docs 
it  represent?  Look  out,  or  you'll  stub 
your  toe  here. 
Question  No.  258 — Tell  us  just  why 

it  is  essential  that  the  motion  picture 
projectionists  understand  electrical 
action  thoroughly. 

Question  No.  259 — What  is  necessary 
to  a  competent  understanding  of  elec- 

trical action. 
Question  No.  260 — Give  us  your  idea 

as  to  what  electricity  is.  Here  is  a 
chance  to  dirplay  a  little  originality, 
and  your  ability  to  give  rein  to  con- 

structive imagination. 

jectionist  and  such  a  thing  were  pulled  on 
me,  right  then  and  there  the  thing  would  be 
changed  or  they  would  get  another  man  to 
screen  the  production,  and  get  him  as  our 
good  friend  the  Spaniard  says,  "muy  pronto," 
too.  I  am  strongly  in  favor  of  unions  DE- 

MANDING, in  their  contracts,  that  where 
a  theatre  program  is  issued,  and  any  portion 
of  the  theatre  staff  except  the  manager  him- 

self be  given  recognition  therein,  the  projec- 
tionists or  the  Chief  Projectionist  shall  also 

have  his  name  carried  thereon,  in  an  appro- 
priate place,  and  by  "appropriate  place"  I  do NOT  mean  among  the  electricians,  ushers, etc. 

Screen  or  Lighting 

R.  C.  McCreery,  New  Rochcllc,  New  York, 
buys  tickets  to  a  theatre  in  that  city  and  asks 
a  pertinent  question — a  most  pertinent  one 
indeed  from  the  theatre  patron's  viewpoint. He  says  : 

"When  we  (my  wife  and  I)  visit  —  theatre 
here,  we  have  noticed  that  when  we  sit  pretty 
well  back  in  the  orchestra  it  is  more  difficult 
to  see  the  picture  plainly  than  when  we  sit 
in  the  balcony  and  at  a  greater  distance. 
"When  we  sit  downstairs,  and  back,  the  pic- 

ture seems  blurred,  as  though  seen  from  a 
great  distance.  Upstairs  and  farther  back  it 
is  clear,  as  it  should  be,  and  we  are  able  to 
discern  every  expression  of  the  actors'  faces, much  of  which  latter  is  lost  to  us  down  below. 
Will  you  kindly  explain  to  us  just  why  this 

is?" 

The  fault  might  be  due  to  either  one  of 
two  causes,  or  to  a  combination  of  both.  It 
might  be  caused  by  a  screen  which  is  not 
suited  to  the  conditions  obtaining  in  that  the- 

atre, or  it  might  be  due  to  wrong  procedure 
in  the  theatre  lighting.  I  think  likely  it  is 
that  latter. 

May  Be  Lighting 

If  there  are  lights  in  or  on  the  ceiling  of 
the  balcony,  and  they  are  kept  burning  dur- 

ing projection,  and  you  only  get  the  effect 
when  seated  back  of  them,  then  that  is  surely 
the  answer,  without  looking  further.  It  may 
also  be  that  side  lights  affect  the  vision  when 
you  are  seated  back  far  enough.  That  may 
be  determined  by  holding  something  on  cither 
side  of  the  face  for  a  moment,  so  as  to  cut 
them  off  from  your  vision.  If  the  trouble 
clears  itself,  that  then  is  the  answer.  It  may 
be  the  orchestra  lights,  which  arc  more  nearly 
on  the  line  of  vision  when  you  are  in  the 
orchestra,  though  I  hardly  think  this  is  it. 
Again  you  may  determine  the  point  by  elim- 

inating them  with  a  newspaper  held  about  a 
foot  in  front  of  your  eyes,  at  a  height  just 
sufficient  to  cut  them  off.  IT  MIGHT  BE 
A  COMBINATION  OF  ALL  THESE  VARI- 

OUS THINGS. 

Someone  Remiss 

But  what,  may  I  ask,  is  the  New  Rochcllc 
projectionist  doing  that  he  lias  not  discov- 

ered this  condition,  and  its  cause,  and  report- 
ed it  to  the  manager,  with  recommendations 

for  the  necessary  changes  to  eliminate  it? 
Or  if  he  has,  then  why  has  not  the  manager 
cleared  the  trouble  up? 

If  the  projectionist  has  not  found  the  fault, 
its  cause  and  its  remedy,  then  he  is  sadly 
remiss  in  his  duty  to  the  theatre — unless  he 
merely  poses  as  a  "machine  operator,"  in 
which  case  nothing  can,  of  course,  be  ex- 

pected of  him  beyond  merely  acting  as  at- 
tendant to  the  "machine." 

Trouble  May  be  With  Theatre  Lighting 

On  the  whole,  I  am  inclined  to  think  the 
trouble  lies  in  the  theatre  lighting,  though  it 
is  not  at  all  impossible  that  the  screen  may 
also  be  in  some  measure  at  fault.  In  any 
event,  however,  the  theatre  is  a  large,  fine 
theatre,  and  I  would  certainly  suggest  that 
it  should  have  a  projectionist  who  will  not 
overlook  such  a  box  office  setback  as  this, 
or  if  it  has  one  and  his  recommendations 
have  been  unheed^i'  by  th;  manager,  then  it 
should  have  a  manager  who  will  not  tolerate 
such  a  condition. 

SPECIAL 

ROLL 

TICKETS 

Tour  own  ipecla)  Ticket, 
any  colors,  accurately  num- bered; every  roll  guaranteed. 

Coupon  Tlcketi  fur  Prize Drawings;  5,000  for  $7.00. 
Prompt    shipments.  Cash with  the  order.      Get  the 

samples.    Send  diagram  for  Reserved 'Seat  Coupon  Tickets,  serial  or  dated. 
All  tickets  must  conform  to  Govern- ment regulation  and  bear  established 

price  of  admission  and  tai  paid. 
SPECIAL  TICKET  PRICES 
Five  Thousand   $3.50 
Ten  Thousand    6.00 
Fifteen  Thousand    7.00 
Twenty-five  Thousand    9.00 
Fifty  Thousand   12.S0 One  Hundred  Thousand  14.00 

National  Ticket  Co.  Shamokin,  Pa. 
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Flicker  Chart 

John  Griffith,  in  replying  to  one  of  the 
Bluebook  School  questions,  handed  us  the 
following  on  the  synchronism  of  the  projec- 

tor rotating  shutter  with  the  alternations  of 
A.  C: 
When  using  a  60  cycle  A.  C.  arc  there  are 

120  light  periods  and  120  somewhat  darker 
periods  In  the  light  source.  Each  revolu- 

tion of  the  rotating  shutter  means  one  frame 
of  the  film  picture  projected,  hence  it  would 
require  a  projection  speed  of  225  feet  of  film 
per  minute  to  bring  a  2-wing  shutter  into 
perfect  synchronism  with  the  alternations 
whereas  a  3-winger  would  have  to  make 
forty  revolution  per  second  to  get  into  per- 

fect synchronism,  or  a  projection  speed  of 
ISO  feet  of  film  per  minute. 
We  thus  see  there  is  no  danger  of  getting 

the  shutter  into  perfect  synchronism  with 
the  alternations,  but  at  one  half  the  speed 
necessary  for  perfect  synchronism  we  may 
get  it  into  synchronism  with  every  other 
alternation,  which  is  in  itself  bad. 

Table  Prepared 
For  the  benefit  of  the  men  who  use  A  C  at 

the  arc  I  have  prepared  a  table  which  will 
show  what  projection  speed  to  avoid.  Believ- 

ing that  a  bit  of  explanation  as  to  exactly 
what  does  happen  when  the  shutter  gets  into 
synchronism  with  the  alternations  may  put 
added  meaning  into  the  figures  of  the  tables, 
I  will  try  to  give  It. 

L*t  us  assume  that  we  are  projecting 
3  3/4  feet  of  film  per  second,  and  that  at  that 
speed  the  shutter  keeps  perfect  time  with 
the  pulsations  of  the  current — one  side  of 
the  alternations.  Of  course  the  result  upon 
the  screen  would  depend  entirely  upon 
whether  the  lens  be  open  at  the  maximum  or 
the  minimum  of  crater  illumination.  If  the 
former  the  screen  illumination  will  be  ex- 

cellent— if  the  latter  it  will  be  poor.  But 
were  the  shutter  to  retard  speed  so  as  to 
lose  one  half  a  revolution  per  second,  then 
the  screen  would  have  maximum  illumina- 

tion for  half  a  second  and  the  next  half  it 
would  be  very  poor.  We  would  thus  have  two 
flickers  on  the  screen,  one  of  them  invisible 
because  the  shutter  is  rotating  too  fast  and 
the  other,  the  very  slow  one,  every  second. 

Nearer  Normal  Speed 
When  we  get  nearer  normal  speed — 20 

frames  p.  s.  with  two-wing  and  30  frames 
with  two-wing — and  get  into  synchronism 
with  every  other  alternation  we  got  sixty 
flickers — sixty  current  and  sixty  shutter, 
both  togtther.  The  other  sixty  current  flick- 

ers are  cut  off  by  the  shutter  master  blade 
which  is  over  the  lens  when  they  occur.  A 
variation  of  projection  speed  eitner  way  will 
produce  a  slow  flicker,  or  waving  effect  cf  the 
light. 
Owing  to  the  fact  that  the  current  flicker 

has  less  contrast  than  has  the  shutter  flicker, 
will  disappear  at  a  slower  r.xte  than  will  the 
shutter  flicker,  but  since  the  shutter  has  to 
travel  more  slowly  to  make  the  current  flick- 

er quicker,  It  is  hard  to  eliminate  one  with- 
out introducing  the  other.  For  this  reason 

the  man  using  A.  C.  at  the  arc  has  a  very 
limited  projection  speed  available. 

Dope  That  One  Out! 
Gosh  all  hemlock !  Dope  that  out  if  you 

can.  My  headgear  is  removed  with  respect. 
Don't  often  get  a  letter  that  stumps  me,  but 
that  combination  has  me  woozy.  Anyhow  the 
table  is  submitted  for  your  inspection  and 
comment.  If  it  were  submitted  by  some  one 

in  whom  my  faith  was  not  pretty  strong  I'd 
ditch  it,  but  I've  always  found  John's  no- tions, ideas,  etc.,  to  be  based  on  fact  in 
things  optical,  so  here  goes. 
NOTE. — I  submitted  the  following  to 

Griffith,  who  replied:  The  table  is  O.  K.  It  is 
not  the  result  of  an  impulse.  I  studied  the 
problem  many  times  and  gave  it  up,  but 
finally  I  got  the  solution  which  harmonizes 
with  actual  practice. 
The  chart  follows :  With  a  3-wing  shutter 

rotating  at  the  speeds  in  column  No.  1  or  a 
2-wing  shutter  rotating  at  the  speeds  in 
Column  No.  2,  there  would  be  the  number 

of  shutter  flickers  per  second  shown  in 
Column  No.  3,  and  the  number  of  current 
flicxers  shown  in  Column  No.  4. 

Col.  1 Col.  2 Col.  3 Col.  4 
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NOTE — Both  flickers  are  on  the  screen  at 
the  same  time. 

For  example:  if  the  shutter  was  making  54 
flickers  per  second  there  would  be  a  slow 
flicker  of  12  per  second  superimposed  upon 
the  other  flicker,  the  slow  one  would  give  a 
waving  appearance  to  the  light  on  the  screen. 
In  view  of  the  fact  that  projectionists 

judge  speed  by  revolutions  of  the  projector 
crank  shaft,  the  following  is  appended.  It 
means  that  when  the  crank  shafe  revolves 
at  the  speed  per  minute  shown  in  left  hand 
column,  the  shutter  rotates  at  the  SPEED 
PER  SECOND  indicated  in  the  right  hand 
column. 
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32 flicker  Problem  SeriouH 

This  flicker  problem  is  a  very  serious  one  to 
users  of  A.  C.  current,  especially  when  they 
are  expected  to  keep  up  the  speed  demanded 
by  the  exhibitor  who  is  in  competition  with 
other  exhibitors  using  D.  C.  current.  You 
cannot  blame  the  exhibitor  for  not  under- 

standing a  projection  problem  that  not  even 
expert  projectionists  understood  themselves. 
The  solution  of  this  problem  has  baffled  me 
for  a  long  time.  Of  course  I  knew  it  was  due 
to  synchronism,  but  to  explain  the  effect  of 
synchronism  on  the  screen  at  different  speeds 
— well,  that  was  something  else  again. 

1  would  suggest  that  you  read  Anglemire's 

letter  again  on  Page  736,  Feb.  14th  issue, 
and  your  own  comments  thereon.  You  say 
the  eye  is  unable  to  detect  flicker  when  It  is 
as  rapid  as  120  per  second,  which  is  perfectly 
true.  But  if  the  shutter  was  only  making 
119  flickers  per  second,  the  light  on  the 
screen  would  pass  through  two  phases  of  the 
crater  illumination;  or,  in  other  words,  the 
current  flicker  would  gain  %  a  cycle,  equally 
one  dark  period  and  one  light  period  each 
second.  Assuming  the  start  is  made  when 
the  minimum  crater  illumination  is  open  to 
the  screen  the  end  of  the  first  half  second 
would  find  the  screen  with  maximum  illu- 

mination. At  the  end  of  the  second  half 
second  the  screen  illumination  would  be  at 
minimum  again,  so  that  we  would  actually 
see  the  one  flicker  per  second  instead  of  120 
flickers  per  second. 

If  On  the  Job 
Jessie  Lawrence,  Projectionist,  Lake  Placid, 

New  York,  says  : 
Friend  Richardson:  Have  noticed  articles 

in  the  department  on  change-over  signals. 
I  don't  understand  why  any  projectionist 
should  need  a  change-over  signal  of  any  kind. 
I  have  two  Powers  projectors.  They  have 
wired  glass  in  the  upper  magazine  doors.  Use 
welded  wire  reels  for  projection,  and  can  look 
right  in  and  see  exactly  how  much  film  there 
is  at  all  times.  Why,  therefore,  should  I  need 
a  change-over  signal? 

It  makes  me  very  angry  to  find  several  feet 
of  film  utterly  ruined  by  some  thoughtless 
or  don  t-give-a-hoot  MACHINE  OPERATOR, 
as  is  very  often  the  case  when  the  film 
reaches  me  from  another  theatre.  The  First 
National  had  an  excellent  plan.  It  places  an 
opaque  trailer  at  the  end  of  each  reel. 

Why  a  Trailer? 
And  will  you  tell  me  of  what  use  this 

opaque  trailer  is,  insofar  as  has  to  do  with 
change-over?  Certainly  no  real  projectionist 
is  going  to  allow  it  ever  to  reach  his  pro- 

jector aperture  while  the  light  is  on  the 
screen.  It  is  of  value  ONLY  when  through 
some  accident  the  film  runs  out  before  the 

change-over  is  made,  and  I'd  hate  to  be  pres- ent and  hear  what  Roxy  would  say  to  the 
projectionist  who  allowed  so  crude  a  piece 
of  work  to  be  pulled  in  the  Capitol  Theatre, 
New  York  City.  Of  course  on  a  Powers  it 
is  possible  to  watch  for  the  trailer  and  change 
when  it  comes  out  of  the  magazine,  but  few will  do  that. 

You  are  quite  right,  insofar  as  has  to  do 
with  the  man  who  STAYS  PUT  where  he  be- 

longs, beside  the  projector  every  second  it  is 
working.  But  the  trouble  is  that  very  many 
of  them  don't  and  WON'T  do  that  little 
thing,  though  it  must  be  noted  that  in  some 
cases  the  theatre  management  requires  the 
projectionist  to  do  rewinding  and  other 
things  which  make  it  impracticable  for  the 
projectionist  to  thus  "stay  put."  On  the 
whole  I  don't  believe  a  change-over,  such  as 
the  one  I  published  a  drawing  of  recently, 
will  do  any  harm,  and  it  will  operate  to  at 
least  save  Mr.  Careless  from  making  many 
a  bad  break  on  the  screen.  Some  think  it 
will  tend  to  encourage  carelessness.  Well, 
perhaps  that  is  to  some  extent  true,  but  I 
have  found  it  best,  in  projection,  as  in  every- 

thing else,  not  to  condemn  the  thing  which 
has  a  general  good  effect — the  effect  of  which 
is  good  more  times  than  it  is  bad,  and  that 
is,  I  think,  the  situation  in  this  signal  matter. 
The  stays-put  man  doesn't  need  it.  The 

man  who  won't  stay  put  is  a  condition,  not  a 
theory,  in  projection,  as  also  is  the  man  who 
can't  "stay  put"  because  conditions  will  not 
permit  of  it.  My  own  observation,  however, 
is  that  for  every  man  who  stays  constantly 
beside  his  projector,  attending  to  his  projec- 

tion 100  per  cent,  there  is  at  least  ten  who 

cither  can't  or  WON'T. 
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Clearance  Sale  of 

PEERLESS 

STANDARD  PROJECTORS 

For  Only  $100  Each 

Formerly  sold  for  $300 

In  order  to  devote  our  entire 

attention  to  the  narrow  width 

film  industry,  we  shall  sell, 

while  they  last,  Peerless  Stand- 

ard Projectors  for  one-third 

of  their  regular  price. 

These  machines  are  all  new,  equipped  with  our  famous  eccentric 

star  intermittent  movement,  having  a  60  degree  pull-down  and 

balanced  shutter — giving  flickerless  projection  at  less  than  normal 

speed. 

Ideally  adapted  to  studio  cutting  and  editing  on  account  of  ease 

in  threading,  and  flickerless  projection  at  low  speed. 

Folds  into  smaller  space  and  carrying  case, 

than  any  other  portable  projector. 

Universal  motor,  speed  control,  oil-less  bear- 

ings, motor  rewind  and  rheostat  with  ammeter. 

Framing  mask  of  one  perforation  spacing. 

Pathescope  Co.  of  America,  Inc. 

Suite  1838 

35  West  42d  Street        New  York,  N.  Y. 

IN  SUIT  CASE 
Size  16x13^4x8  inches 

Weight,  30  lbs. 



608 MOVING    PICTURE  WORLD 
April  11,  1925 

"You  want 

Phelco!
" 

Smooth  and  quiet  burning 
Bright  light 
Steady  arc 
Slow  burning  rate 
Long  Condenser  life 

Charles  W.  Phellis  &  Co. 
Incorporated 

130  West  42nd  Street  New  York 
For  Ciuwdl :   Keystone  Trading   Co..  Ltd., 1 0   Ste.  Sophie   Lane.  Montreal 

SAVE  TWO-THIRDS  ON 
CURRENT,  257c  ON  CARBONS 
AND  GET  MUCH  BETTER 
SCREEN  ILLUMINATION 

WITH  THE  PREDDEY  RE- 
FLECTOR ARCLAMP. 

For  any  make  of  Machine.  Automatic  feed 
type,  $J00.  Hand  feed  type,  $200.  Write  for 
Bulletin.  Two  of  these  Lamps  may  be  burned at  one  time  on  Rectifier  or  Small  Generator. 

Has  many  valuable  features  not   found  in other  makes. 

WALTER  G.  PREDDEY 
187  Golden  Gate  Ave. San  Francisco,  Calif. 

Sixteen  hundred  opera  chairs  made  to  sell  at 
$4.00.  Company  being  bankrupt  will  offer  them 
arranged  to  fit  at  $2.75.  Also  booth  asbestos 
curtain  and  about  500  yards  of  government 
standard  battleship  linoleum,  and  complete  set 
of  stage  scenery  and  fittings.  Get  our  price on  this  and  save  half. 
Redington  &  Co.,  Scranton,  Pa. 

WELDED  WIRE 
REELS 
For  Sale  by 

Howells  Cine  Equipment  Co., 
74  0  7th  An..  New  T.rk 

Don't  Think  So 
From  Oakland,  California,  comes  the  follow- 

ing letter.  I  am  not  publishing  the  name  of  its 
writer,  because  possibly  it  might  not  make  him 
any  large  number  of  friends.  Telling  too  much 
cold  truth  very  often  does  not,  you  know,  please 
the  man  whose  toes  the  truth  pinches.  My  own 
penchant  for  telling  unpleasant  TRUTH  about 
individuals  who  sin  against  projection,  and  about 
organized  bodies  when  they  do  the  same,  has 
"got  the  goat"  of  many  who  object  to  that  sort 
of  procedure,  demanding  the  privilege  of  keep- 

ing their  own  sins  hidden  more  or  less  care- 
fully under  their  own  personal  bushel.  They 

fail,  utterly,  to  understand  the  fact  that  when 
they  commit  a  sin  against  projection  it  is  NOT 
their  own  individual  sin,  because  it  injures  other 
men,  as  well  as  the  industry  we  all  serve. 

Mr.  Oakland  says : 

Some  time  ago  you  said:  "What's  the  mat- ter with  the  West  Coast  men  that  they  do  not 
join  in  on  the  Liluehook  School?" It  is  possible  the  inclosed  samples  of 
change-over  signals  may  be  at  least  a  part  of 
the  reason  for  West  Coast  silence.  For  my- 

self 1  know  it  keeps  me  pretty  busy  cutting 
them  out,  so  that  I  have  that  much  less  lime 
left  for  study. 
Another  fault  in  the  proceedings  out  here 

is  when  the  Ol'ERATOIiS  double  up  their 
programs.  If  it  be  an  odd  number  of  reels, 
say  a  seven-reel  feature,  the  next  machine 
operator  or  Projectionist  doesn't  know whether  to  run  reel  one  or  seven  single,  and 
most  of  the  time  it  happens  that  the  man 
does  exactly  opposite  to  what  the  last  man 
did.  The  trouble  is  that  they  cut  the  film  off 
just  behind  a  sub-title,  and  when  I  got  them 
I  have  to  make  a  new  ending,  because  before 
the  title  comes  the  "end  part  2,"  or  what- ever it  may  be  shows  up. 

Just  received  one  of  the  Eastman  books  on 
care  of  film.  Enjoy  it  just  fine.  Best  regards 
to  the  Department  and  yourself. 

Brother  Oakland  is  not  very  good  at  express- 
ing his  ideas  on  paper,  but  I  think  I  have  made 

"TOOT 

■  ■■■■ 

him  out  all  right.  He  sends  in  twenty-five 
change-over  samples,  ranging  from  punch 
marks  to  a  strip  of  opaque  film  three  inches 
long  by  three  eights  wide  pasted  to  the  film, 
lengthwise  of  course,  which  same  it  has  buckled 
badly  for  fully  four  inches. 
Now  I  don't  believe  any  considerable  number 

of  West  Coast  men  perpetrate  such  crude  out- 
rages. As  a  class,  I  believe  West  Coast  men 

are  fully  up  to  the  average  in  excellence,  and  I 
know  West  Coast  cities  have  many  high  class 
projectionists.  True,  I  have  been  surprised  that 
such  men  as  Vancouver,  Seattle,  Portland,  San 
Francisco,  Los  Angeles,  San  Diego  and  many 
other  West  Coast  cities  can  show  have  done 
nothing  at  all  to  help  in  the  Blucbook  School 
work,  but  even  so  the  work  is  going  on,  and 
if  they  can  square  their  silence  with  their  own 
conscience,  why  that  is  their  affair.  My  remark 
merely  was  intended  to  express  my  surprise. 

Doubling  Up 

As  to  the  doubling  up  and  wrong  separation — 
for  that  must  be  what  Brother  Oakland  means 
— I  think  it  mostly  represents  the  urgent  desire 
of  the  man  to  "get  away"  at  the  earliest  pos- 

sible moment — to  get  the  reels  separated  into 
their  single  shipping  elements,  packed  and  on 
their  way,  for  it  is  late  at  night,  and  perhaps 
"Maizie"  awaits  His  Joblots,  or  perhaps  it  is  a 

wife  and  some  kiddies  he  wants  to  kiss  nighty 
night. 

However,  it  is  very  CRUDE  work,  and  work 
which  nothing  CAN  excuse.  It  is  unfair  to 
every  one  concerned.  The  guilty  one  has  no 
right  to  presume  the  exchange  will  straighten 
things  out,  for  he  should  know  from  experience 
that  the  average  exchange  won't  do  anything 
of  the  sort.  I  show  you  the  change-over  signal 
I  described.  The  man  who  did  that  has  abso- 

lutely NO  business  to  be  in  a  projection  rocm 
at  all.  His  methods,  if  that  be  a  fair  sample, 
are  something  very  much  worse  than  crude. 

Qood  Work I  am  in  receipt  of  a  letter  from  Harry  E. 
Reynolds,  Projectionist  Liberty  Theatre,  Red- 
lands,  California,  attached  to  which  is  a  clip- 

ping from  the  Editorial  section  of  the  Red- 
lands  daily  paper,  edited  by  an  ex-California senator. 

Reynolds  says,  in  part : 
With  regard  to  Lhe  fire  at  the  high  school, 

mentioned  in  the  clipping,  the  "machine  op- 
erator" 1  mention  is  a  lad  of  fifteen,  or  ma>be 

sixteen  years  of  age.  He  was  trying  to  pro- 
ject with  an  antiquated  Edison  (Antiquated 

all  right,  I'll  say. — Ed.)  using  A.  C.  at  lhe arc,  through  a  rheostat  located  immediately 
below  the  lower  magazine.  The  fire  occurred 
when,  using  his  own  words:  "The  rewind 
didn't  take  up  the  film." Just  a  word  about  the  Eluebook  School. 
Each  week  I  clip  out  the  answers,  paste  them 
in  a  scrap  book,  and  in  my  spare  moments 
read  them  over  and  over.  It  sure  is  doing  me 
a  world  of  good.  I  most  earnestly  hope  yuu 
will  continue  the  school.  Have  both  the  third 
and  fourth  editions  of  the  handbook,  and 
would  not  be  without  them.  AM  TRYING  TO 
EARN  THE  RIGHT  TO  CALL,  MYSELF  A 
PROJECTIONIST. 

Projection  a  Profession 
That  last  sentence  is  indicative  of  what  the 

term  "Projectionist"  has  done,  and  IS  doing 
for  a  very  great  number  of  men.  They  realize 
that  operating  a  machine  is  nothing,  but  that 
PROJECTIONIST  really  stands  for  some- thing. , 
As  to  the  clipping,  it  is  in  reply  to  an  editorial 

statement  that  a  law  was  offered  at  "this  ses- 
sion" of  the  California  legislature  providing 

that  no  person  of  less  age  than  21  years  be 
permitted  to  project  motion  pictures  in  any 
theatre,  church  or  school.  The  editor  of  the 
paper  took  exception  to  the  latter,  and  brother 
Reynolds  answered  him  in  a  well  written,  well 
prgucd  article.  One  paragraph  reads:  "In 
addition  to  the  fire  hazard,  there  is  the  ever- 
present  danger  to  the  eyes  of  the  children  from 
lack  of  expert  knowledge  of  the  optics  of  pro-, 
jeetion.  To  be  well  versed  in  motion  picture 
projection  requires  years  of  study  and  practical 
experience,  together  with  good  equipment.  The 
mere  fact  that  a  youthful  "operator"  can  thread the  film  into  a  mechanism,  and  with  good  luck, 
project  a  picture,  offers  neither  adequate  pro- 

tection as  against  fire,  nor  to  the  eyes  of  those 

in  the  audience." My  compliments  to  brother  Reynolds.  Were 
all  the  men  able  and  willing  to  thus  jump  in 
and  do  battle  for  the  profession  of  motion  pic- 

ture projection  there  soon  would  be  a  different 
tale  to  tell. 

Stay  East 
Stay  East,  young  man,  stay  East!  The 

west  coast  is  at  this  time  over  supplied  with 
men.  If  you  go  there  you  probably  will  NOT 
obtain  employment.  Be  warned  and  avoid 
the  probabilitj-  of  a  long  loaf  by  avoiding 
the  west  coast  at  the  present  time. 
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s  just  a 

matter  of  comfort 

In  winter,  people  can  stay 

home  and  be  comfortable. 

But  in  summer  you  can  cool  them — 
make  them  far  more  comfortable 

with  Typhoons  than  they  could  be 

at  home. 

Doesn't  it  seem  as  though  summer 
cooling  ought  to  pay  you  at  least  as 

well  as  winter  heating? — especially 

since  it  costs  less  than  heating. 

Our  Booklet  W-5 
tells  you  more. 

TYPHOON  FAN  COMPANY 
345  West  39th  Street  New  York 
Philadelphia         Jacksonville  New  Orleans  Dallas 

J{ou)adays~ 

they  drin^jfom 

Dixie  Cup 

Service  Also 

Pays  a  Profit 
If  DIXIE  Cups  and  vendors 
really  were  an  expense  the 
laws  prohibiting  the  com- mon drinking  glasses  might 
be  a  matter  of  some  con- 

cern to  motion  picture  the- atres. 

But  since  they  actually 
pay  a  profit  there  is  an 
added  incentive  for  mak- 

ing available  to  your  audi- ences this  service  which 
they  use  so  constantly  and 
appreciate    so  much. 
The  DIXIE  penny  vendor 
operates  silently  —  another ad>  autage  appreciated  by the  theatre  owner. 

Complete  information 
upon  request. 

A  fresh  cup  with  every  drink. 

Individual  Drinking 

Cup  Co.,  Inc. 
Original    Makers    of  the Paper  CuP 

EASTON,  PA. 
NEW  YORK,  N.  Y. 

With  Branches  at  Philadelphia, 
Chicago,  Baltimore,  Los  Angeles, 

New  York 

DIXIE  cups 

SAFETY  FIRST! 

Wise  owners  take  no  chances  with  their 

investments.  Be  it  a  great  steamship  or 

valuable  negatives,  they  want  expert 

supervision  and  the  absolute  safety  of 
their  property. 

"CERTIFIED  PRINTS"  are  safe.  Every 

reel  is  guaranteed  to  be  "the  best  that 

can  be  made !" 
The  Consolidated  Film  Industries,  Inc. 
New  York  Los  Angeles 

Consolidated  Certified  Prints 
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Bluebook  School — -Answers  226  to  230 

Question  No.  226 — Explain  the  various 
troubles  a  stiff  splice  is  apt  to  cause. 

A.  L.  Fell,  Collingswood,  New  Jersey;  C. 
H.  Hanover,  Burlington,  Iowa ;  W.  C.  Budge, 
Garden  City,  Long  Island;  Harold  E.  Hurl- 
butt,  Oskosh,  Wisconsin,  Walter  Johnson, 
Champaign,  Illinois;  G.  W.  Bennewitz,  Sioux 
Falls,  South  Dakota;  Allie  Baron,  Lodi,  Cali- 

fornia ;  F.  H.  Moore,  Taunton,  Mass.  and 
W.  C.  Allbright,  Pittsburgh,  Pa.,  all  made 
more  or  less  complete  replies  to  this  one. 
Hanover  unquestionably  has  the  best  of  it. 
He  says : 

Stiff  splices  are  apt  to  cause  trouble  of 
several  sorts.  Of  course  such  a  splice  will 
Inevitably  cause  a  jump  in  the  screen  image, 
because  it  is  unable  to  conform  to  the  curva- 

ture of  the  intermittent  sprocket  perfectly, 
which  has  the  effect  of  pulling  the  individual 
picture  down  past  the  correct  aperture  regis- 

ter point  a  distance  which  will  vary  accord- 
ing to  the  width  and  inflexibilities  of  the 

splice.  This  is  because  the  lifting  of  the  film 
away  from  the  fact  of  the  sprocket  as  the 
splice  passes  around  it  has  the  effect,  inso- 

far as  the  film  is  concerned,  of  increasing 
the  sprocket  diameter. 

Stiff  splices,  having  themselves  no  flexi- 
bility, but  having  flexible  film  on  either  side, 

cause  the  film  to  bend  sharply  at  either  edge 
of  the  splice,  thus  setting  up  tendency  to 
track  and  break  at  these  points,  especially  If 

Richardson's 

Blue  Book  of 

Projection 

Is  the  projectionist's 
dictionary,  a  competent 

guide  in  time  of  trouble 

Order  now  from  the  Chalmers  Publish- 
ing Co.,  516  Fifth  Ave.,  New  York. 

$6.00  Postage  Prepaid. 

CLASSIFIED  ADVERTISEMENTS 
Help  and  Situations  Wanted  Only 

3c   per  word   per  insertion 
Minimum  charge  60c 

Terms,  Strictly  Cash  with  Order 
ropy  must  rem  it  us  by  Tuesday  noun  to  Insure 

publication  In  that  neck's  Issue. 

SITUATIONS  WANTED 
FIRST  CLASS  EXPERIENCED  ORGANIST  de- 

sires immediate  or  future  engagement.  Accomplished 
musician.  Picture  player  and  soloist  of  exceptional 
ability.  Union  man.  Magnificent  library.  Good  in- strument essential.  Wire  or  write  Arthur  Edward 
Jones,  Princess  Hotel,  Atlantic  City,  N.  J. 
PROJECTIONIST  and  electrician  thoroughly  ex- 

perienced on  Simplex  and  Power  with  any  electrical 
equipment.  A  l  reference.  Finkel,  5225  Arch  St., Pniladelphia,  Pa. 
MANAGER  -  PROJECTIONIST  desires  permanent 

position  first-class  picture  house.  Age  25;  college education,  reference  as  to  character,  personality, 
appearance,  ability;  12  years'  active  experience;  also card  writer.    Box  367,  M.  P.  World,  N.  Y.  City. 

Genuine  COLT,  $11.50 

Fine   condition.    Cart  V^-^^^X^^^ 
w/sf  OKES  KIRK  )m 1627-GK   North   1 0th  St..   PHI  LA..  PA. 

the  film  is  rather  brittle,  as  it  usually  Is  after 
considerable  use.  This  sets  up  a  secondary 
possibility  for  trouble  in  that  very  often 
there  is  a  break,  such  as  is  Just  described,  at 
the  edge  of  the  film,  extending  in  along  the 
edge  of  the  stiff  splice  for  from  a  quarter  to 
half  an  inch.  This  edge  may  and  often  does 
catch  on  a  sprocket  idler,  with  possibility  of 
several  feet  of  film  split  along  its  length. 

Cause  of  Murks 
Stiff  splices  are  a  prolific  cause  of  heavy 

scratch  marks  In  the  film  when  a  film  con- 
taining such  splices  is  "pulled  down"  In  the process  of  rewinding.  I  have  myself  found 

heavy  longitudinal  scratches,  from  three 
inches  to  a  foot  long,  the  longer  ones  almost 
always  near  the  "front"  end  of  the  film.  I 
have  nearly  always  found  a  stiff  splice  near 
the  seat  of  damage,  which  I  have  found,  upon 
rewinding  the  film,  to  lie  directly  against  the 
point  of  damage. 

Stiff  splices  very  often  cause  the  film  to 
"jump  the  sprocket,"  thus  causing  the  loss  of 
one  of  the  loops — usually  the  lower  because 
of  the  pull  of  the  takeup,  which  aggravates 
the  tendency  to  do  this. 

Stiff  splices  often  cause  the  film  to  "jump 
the  sprocket"  and  ride  the  sprocket  teeth  for 
some  distance,  thus  indenting,  or  even  punc- 

turing the  film,  causing  those  'cute'  little wriggling  things  we  see  apparently  crawling 
up  the  screen  in  endless  procession. 

Stiff  splices  have  cut  the  fingers  of  pro- 
jectionists, machine  attendants  and  girl  ex- 

change inspectors  badly  many  times,  when 
they  were  rewinding  and  holding  the  film 
edges  between  their  fingers.  I  know  of  one 
girl  exchange  inspector  who  lost  a  hand  that 
way.  Held  film  between  fingers  while  re- 

winding. Stiff  splice  came  along  at  high  speed. 
Fingers  badly  cut.  Blood  poisoning.  Cripple for  life. 

Question  No.  227 — Tell  us  just  what  the 
effect  of  scraping  a  splice  too  much  is  apt  to 
be. 

All  the  before  named,  plus  George  Thomp- 
son, Chillicothe,  Missouri,  made  good,  or 

fairly  so,  on  this  one.  Bennewitz  says: 
Scraping  a  splice  too  much  weakens  the 

film  stock  In  proportion  to  the  amount  of 
celluloid  unnecessarily  removed,  thus  Induc- 

ing tendency  to  break  along  the  edge  of  the 
splice.  Excessive  scraping  also  has  a  ten- 

dency to  induce  buckling  in  the  splice.  This 
is  because  the  scraping  Is  seldom  uniform, 
hence  it  leaves  some  parts  of  the  film  stock 
thicker  than  other  parts.  The  action  of  the 
cement  upon  the  thinner  parts  causes  them 
to  shrink  more  than  the  thicker  parts.  This 
is  emphasized  by  the  heat  at  the  projector 
aperture,  so  that  the  net  result  will,  sooner 
or  later,  probably  be  a  more  or  less  badly 
buckled  splice. 
Question  No.  228 — Tell  us  your  idea  as  to 

scraping  the  back  of  the  "other  end" — the celluloid  side — of  the  film  when  making  a 

splice. 
Bennewitz,  Hanover,  Fell,  Johnson,  Hurl- 

butt,  Baron  and  Thompson  all  had  the  right 
idea  as  to  this  matter. 

Fell  says  : 
No  matter  how  new  the  film  may  be  when 

received  by  the  projectionist,  It  has  passed 
through  the  hands  of  the  film  exchange  in- 

spectors and  packers  who,  according  to  my 
own  observation,  are  not  half  careful  enough 
in  handling  the  films.  I  have  seen  new  film, 
in  the  process  of  being  mounted  on  reels  In 
exchanges,  dragged  across  a  dirty  cement 
floor.  It  follows  that  oil  or  dirt  with  which 
it  might  come  into  contact  would  adhere  to 
its  new,  more  or  less  soft,  receptive  sur- 

face. Naturally  some  would  adhere  to  the 
celludoil  side  also — especially  grease  or  oil. 

Film  also  is  handled  time  after  time  by 
men  with  none  too  clean  hands,  and  is  apt 
to  have  oil  thrown  on  its  celluloid  side  in 
passing  through  the  projector.  Cement  and 
dirt  or  oil  do  not  mix  well,  therefore  It  is 
advisable  to  scrape  the  celluloid  side 
LIGHTLY  making  a  splice — just  enough  to 
remove  all  oil  and  dirt,  and  to  slightly 
roughen  the  film  stock,  but  not  hard  enough 
to  remove  any  appreciable  amount  of  cellu- loid. 

Question  No.  229 — Tell  us  what  mis-matched 
sprocket  holes  are  likely  to  cause  in  the  way 
of  trouble. 

All  those  I  have  named  seem  to  have  done 
more  or  less  well  on  this  one.  When  I  say 
"more  or  less  well,"  or  words  to  that  effect. 
I  do  not  mean  it  in  the  way  of  criticism,  but 
merely  to  say  that  some  have  done  better 
than  others,  but  that  all  have  replied  at 
least  in  a  fairly  satisfactory  way. 
Hanover  says : 
Exactly  what  will  happen  may  depend  upon 

just  how  the  mismatching  Is  done.  If  It  Is 
so  done  that  the  film  as  a  whole  Is  left  In  a 
straight  line,  then  the  sprocket  holes  will 
be  reduced  in  size  exactly  the  same  amount 
on  both  sides,  hence  the  inevitable  jump  of 
the  screen  image  will  be  straight  up  and 
down.  If  the  holes  be  so  mismatched  that 
the  film  as  a  whole  Is  left  crooked,  then  the 
jump  of  the  screen  image  will  be  a  com- bination of  up  and  down  and  sidewise.  In 
either  event  there  is  sure  to  be  a  movement 
of  the  picture,  as  a  whole,  upon  the  screen 
when  the  mismatched  splice  passes  over  the 
aperture,  and  probably  there  will  be  a  slight 
sidewise  movement  as  the  splice  passes  down 
through  the  projector  gate  and  over  the 
aperture. Other  Trouble 
Mismatched  sprocket  holes,  aside  from 

the  trouble  belore  named,  cause,  or  may 
cause  other  trouble.  The  size  of  the  sprocket 
holes  are,  in  the  very  nature  of  things,  re- 

duced, hence  they  may,  and  probably  will  fit 
tightly  on  the  sprocket  teeth.  This  wedging 
of  the  tooth  or  teeth  into  the  sprocket  holes 
may  be  so  tight  that  the  film  cannot  ''let go"  and  will  be  dragged  around  and  wind 
up  on  the  sprocket,  tearing  the  film  in  two 
in  the  process,  of  course. 
Mismatched  sprocket  holes  very  often  cause 

the  film  to  "ride  the  teeth"  of  a  sprocket, and  since  this  is  done  under  pressure  of  the 
sprocket  idler  spring,  a  row  of  indentations 
are  made  in  the  film  emulsion,  which  forever 
after  will  show  on  the  screen.  When  such 
climbing  takes  place  it  is  altogether  possible 
that  the  film  will  run  oft  the  sprocket  en- 

tirely, the  amount  of  resultant  damage  de- 
pending upon  whether  the  projectionist  Is 

"on  the  job''  or  not.  It  not  infrequently 
happens  that  when  this  occurs  at  the  upper 
sprocket,  with  the  upper  magazine  reel  run- 

ning freely,  that  the  film  will  ride  the 
sprocket  in  such  way  that  the  teeth  hit  the 
film  between  the  sprocket  holes,  thus  strain- 

ing the  holes  themselves  and  setting  up  a 
condition  under  which  the  picture  on  the 
screen  will  thereafter  have  movement  which 
that  bit  of  film  is  being  projected. 
Mismatched  sprocket  holes  not  infrequently 

cause  the  loosing  of  one  of  the  loops,  usually 
the  lower  one,  with  ripped  sprocket  holes  and 
possibly  a  torn  film  and  the  stoppage  of  the show  as  a  result. 

Question  No.  23C — Name  the  various  im- 
portant points  in  making  a  film  splice. 

Fell,  Bennewitz,  Hanover,  Moore,  John-  • 
son,  Hurlbutt  and  Thompson  came  through 
on  this  question.  Bennewitz  answers  thus: 

All  points  in  making  a  film  splice  are  Im- 
portant they  are  (1)  Cut  the  film  exactly 

on  one  frame  line  and  .114  (about  1/8  of  an 
inch)  beyond  the  frame  line  on  the  other 
end  if  an  "in-between-sprocket-holes"  splice 
is  being  made,  or  .150  of  an  inch  if  an  over- lapping hole  splice  is  used;  (2)  scrape  the 
emulsion  off  the  entire  surface  of  the  "stub 
end,"  without  removing  an  appreciable amount  of  the  film  stock;  (3)  scrape  the 
celluloid  side  of  the  other  end  lightly  to  re- 

move dirt  and  grease.  (4)  use  a  straighted 
edge  for  scraping  the  stub  end,  and  scrape  to 
a  perfectly  straight  line;  (5)  apply  cement 
with  tip  of  brush,  using  one  stroke  only, 
since  more  than  that  rubs  particles  of  disolved 
cement  up  into  the  cement,  which  prevents 
a  perfect  weld;  (6)  perfect  matching  of sprocket  holes  and  the  application  of  even 
pressure  of  considerable  amount  is  impera- 

tive; (7)  leave  pressure  on  splice  until  weld- ing is  completed;  (8)  wipe  splice  off  with  a 
bit  of  clean  cloth  and  inspect  carefully  to 
be  sure  it  is  perfect. 
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As  Good  As 

In  describing  Eastman  Positive 

Film  you  never  have  to  say,  "It's  as 

good  as  such  and  such  film." 

There  just  isn't  any  question  about 

the  outstanding  superior  photo- 

graphic quality  of  Eastman  Film. 

And  you  know  when  the  print  is 

on  the  genuine  —  the  identi- 

fication "Eastman"  "Kodak"  in 

black  letters  in  the  margin  tells  you. 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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Colony  Installation 
It  is  my  purpose  to  present  to  you  both 

a  verbal  and  a  photographic  description  of 
one  of  the  very  best,  if  not,  in  fact,  tlie  best 
projection  installation  it  has  been  my  privi- 

lege to  examine  up  to  this  time.  That  state- 
nient  is  made  strictly  from  the  viewpoint  of 
an  installation  which  is  so  designed  that  it 
ban  be  made  to  give  pretty  close  to  one  hun- 

dred per  cent,  results  in  effectiveness  in  mo- 
tion picture  projection,  except  in  the  one  item 

— that  of  projection  angle. 
True,  I  have  seen  larger  projection  rooms, 

but  this  one  is  large  enough.  I  have  seen 
projection  rooms  furnished  with  entirely  un- 

necessary upholstered  arm  chairs,  of  which 
this  has  none.  I  have  seen  projection  rooms 
with  a  higher  ceiling.  The  ceiling  of  this  one 
is  high  enough. 

I  speak  of  the  projection  room  and  instal- 
lation of  the  new  Colony  Theatre  recently 

erected  by  B.  S.  Moss.  Its  location  is  on 
Broadway  at  Fifty-third  street,  New  York. 
It  is  the  newest  "baby"  of  the  Broadway 
flock  of  picture  palaces,  and  certainly  it  is  a 
beautiful  and  a  healthy  "infant." 

Charming  House 

Its  interior  decorations  and  furnishings  arc 
a  rich  golden  brown,  called  "Rusk,"  I  believe. 
I  only  speak  plain  truth  when  I  say  that  the 
Colony  interior  is  nothing  short  of  charming 
in  its  quiet  elegance  and  restful  color  tone. 
Its  mezzanine  promenade  reminds  one  of  the 
well-appointed  drawing  rooms  found  in 
homes  of  refinement. 
The  theatre  as  a  whole  is,  I  believe,  typ- 

ical of  the  gentleman  who  built  it — B.  S. 
Moss.  I  have  only  met  Mr.  Moss  personally 
once,  but  on  that  occasion  I  received  the  im- 

B.  S.  MOSS 

pression  that  he  was  the  type  ol  man  and 
exhibitor  upon  which  the  motion  picture  in- 

dustry must  depend  for  its  final  success. 

Projection  Installation 

But  it  is  of  the  projection  installation  I 
propose  to  tell  you,  and  that  I  will  now  pro- 

ceed to  do,  after  just  a  few  words  concerning 
Mr.  J.  DcRosa,  Managing  Director  of  the Colony. 

Mr.  DcRosa  is  a  real  theatre  MANAGER, 
in  the  highest  sense  of  that  term.  Unless  I 
am  in  error,  his  name  will  be  set  high  up 
in  the  column  of  really  successful  motion  pic- 

ture theatre  managers  before  the  whole  stcry 

is  told.  And,  mind  you,  that  is  no  mere  "bou- 
quet," either,  but  a  plain  statement  of  what 

I  believe  to  be  plain  truth.  He  "graduated" from  the  little  Cameo  Theatre,  on  Forty- 
second  street,  into  the  Colony,  taking  the 
position  of  Managing  Director  upon  its  open- 

ing some  weeks  ago.  I  feel  that  I  cannot 
speak  too  strongly  in  commendation  of  either 
Mr.  DcRosa  personally,  or  of  the  type  of 
theatre  manager  he  represents. 

In  speaking  of  the  projection  installation, 
first  I  will  voice  the  only  two  criticisms  I 
have  to  make,  viz  :  the  projection  room  loca- 

tion, which  is  very  poor,  and  unnecessarily  so, 
though  that  is  not  the  fault  of  Mr.  DeRosa, 
nor,  I  think,  of  Mr.  Moss.  The  room  could 
have  been  lowered  from  eight  to  nine  feet, 
without  any  material  sacrifice  in  any  impor- 

tant item,  which  would  have  very  greatly  im- 
proved matters  from  the  projection  view- 

point. My  other  criticism  is  that  the  entire 
projection  room  is  painted  a  light  cream  color, 
which,  especially  as  regards  the  front  wall,  is 
projectionally  bad.  If  it  were  up  to  me  I 
would  at  least  have  the  front  wall  painted  a 
dark  shade  of  brown  or  green,  with  an  ob- 

servation port  border  of  dead,  non-gloss  black 
at  least  one  foot  wide.  Not  quite  so  pretty, 
true,  but  much  better  from  the  projection 
viewpoint. 

Many   Good  Points 

There,  that  is  out  of  the  way,  and  now  I 
will  tell  you  about  the  many  good  points. 
To  start  with,  the  projection  room  is  reached 
from  the  promenade  at  the  top  of  the  bal- 

cony, by  means  of  a  narrow  iron  balustradcd 
stair,  at  the  foot  of  which,  inset  into  the 

wall,  is  a  neat  transparency  reading  "Pro- 

jection Room." Mounting  the  stairs  we  enter  a  small  hall- 
way and  pass  through  a  doorway  into  the 

Figure  1 
Figure  4 
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rewinding  room,  with  its  rewinder  table  and 
film  storage  receptacles,  with  fifteen  sep- 

arately fireproof,  gravity  closing  individual 
reel  compartments,  each  of  which  connects 
directly  with  a  metal  flue  leading  directly  to 
the  open  air  above  the  roof  of  the  theatre. 
Any  one  reel  may  burn  in  the  film  safe, 
without  in  the  least  affecting  any  other 
reel,  and  all  the  resultant  smoke  will 
pass  through  the  flue  to  the  open  air, 
which  is  a  combination  hard  to  beat.  The 
film  safe  looks  exactly  like  a  high  class  office 
file,  such  as  is  seen  in  many  high  grade  of- 
fices. 
At  the  right  hand  end  of  the  rewinder 

room,  as  we  enter,  is  the  door  of  the  toilet 
room,  in  which  is  the  toilet,  a  basin  with 
running  water,  a  wall  cabinet  and  a  towel 
rack  containing  towels  which  are  renewed 
daily  by  a  towel  contracting  company. 
Passing  through  the  rewind  room  we  en- 

ter the  main  projection  room  through  the 
door  seen  in  Figure  1.  Through  this  door 
you  will  see  the  door  of  the  before-men- 

tioned toilet  room. 
In  figure  1,  Chief  Projectionist  Abe  Lang 

stands  next  the  radiator.  Next  to  him  is 
Projectionist  Morris  Wolheim,  and  just  un- 

der the  dimmers  is  Projectionist  Louis  Ep- 
stein. The  two  other  projectionists,  not  pres- 

ent when  the  photograph  was  taken,  arc  Paul 
Keisel  and  John  Hilbcrt. 

In  figures  1  and  2  (taken  from  opposite 
ends  of  the  room)  you  will  take  note  of  the 
ample  vent  pipes  which  connect  the  three 
Simplex  projector  lamphouses  with  the  pro- 

jection room  vent  flue,  which  latter  ends  in 
a  metal  hood  above  the  roof.  The  under 
side  of  the  roof  forms  the  projection  room 
ceiling. 

Direct  Current 

The  circuits  which  supply  light  and  power 
to  this  section  of  New  York  City  carry  direct 
current.  Six  huge  multiple  coil  rheostats,  one 
for  each  of  the  three  projectors,  the  two 
spot  lamps  and  the  dissolver  (six  in  all)  are 
located  on  a  platform  out  under  the  main 
auditorium  roof  in  front  of  the  front  wall  of 
the  projection  room,  where  they  are  readily 
accessible  for  examination  or  repairs,  but 
where  their  heat  passes  out  through  the  main 
theatre  ventilator,  and  is  harmless. 

Just  over  Chief  Projectionist  Lang's  head 
note  the  projection  room  eight-day  clock, 
and  beside  his  face  one  of  the  three  fire  ex- 

tinguishers hung  from  the  wall. 

Over  Projectionist  Epstein's  head  you  will see  a  bank  of  six  dimmers.  These  handle 
twelve  spotlamps,  located  around  the  back 
half  of  the  main  auditorium  dome.  These 
lamps  are  readily  accessible  from  the  projec- 

tion room.  Each  is  equipped  with  a  2,000 
watt  Mazda.  They  are  used  to  produce  color 
effects  on  the  stage  and  in  the  orchestra  pit 

— all  but  two  of  them  located  at  the  extreme 
end  of  the  bank.  These  two  are  used  to 
throw  colored  effects  on  the  huge,  elaborate 
crystal  chandelier  suspended  over  the  center 
of  the  auditorium.  And  you  may  take  it 
from  me,  when  two  carefully  selected  colors 
are  projected  to  this  chandelier,  each  from 
about  fifty  or  sixty  degrees  from  opposite 
sides  of  the  center  line,  it  is  SOME  effect. 
Across  the  ceiling,  in  the  background  of 

figure  1  and  the  foreground  of  figure  2,  you 
will  see  a  great  number  of  cords,  each  of 
which  is  marked  with  a  color  tag  and  con- 

trolled by  one  of  the  handles  seen,  though 
rather  fuzzily,  near  the  top,  in  figure  2.  Each 
cord  controls  the  color  its  tag  indicates,  so 
that  by  pulling  down  on  the  handle  that  color 
is  brought  up  in  front  of  one  of  the  dome 
spotlamps,  or  by  releasing  the  handle  it  is 
dropped  back,  out  of  the  way.  By  this  means 
the  projectionist  controls  the  color  effects  in 
the  theatre,  and  runs  them  in  accordance 
with  a  carefully  prepared  cue  sheet. 

In  figure  2  you  will  note  the  massive  con- 
struction of  the  stereopticon  (dissolving)  and 

the  two  projection  room  spotlamps.  These 
latter  have  lenses  with  an  eight-inch  free 
opening.  They  have  a  magazine  of  six  colors 
each,  controlled  by  the  cords  you  see  at  the 
back  of  the  lamphouse.  Each  cord  is  tagged 
with  the  color  it  controls,  and  by  releasing 
any  one  of  them  the  color  is  dropped  in  front 
of  the  lens.  Both  the  dissolver  and  the  spot- 
lamps  are  of  high  grade  design  and  construc- 

tion. Note  the  headphones  in  figure  2.  Their 
use  will  be  explained  a  bit  further  along,  and 
you  wander  -  around  -  the  -  projection  -  room- 
whilc-the-motor-runs-the-show  chaps  may  be 
prepared  for  a  shock. 

Observation  Ports 

Figure  3  shows  Chief  Projectionist  Lang 
seated  at  one  of  the  observation  ports,  his 
hand  on  the  iris  which  is  used  to  gauge  the 
size  of  the  lens  port,  or  to  close  it  entirely 
when  desired.  It  also  gives  you  a  close-up 
view  of  the  headphone  set,  with  which  I 
imagine  a  goodly  number  of  you  may,  in  the 
not  distant  future,  become  quite  familiar.  I 
have,  times  almost  without  number,  warned 
you  to  stay  beside  your  projector,  WHERE 
YOU  BELONG,  while  projection  is  in  prog- 

ress. Now  they  have  found  a  way  of  mak- 
ing you  do  it,  and  it  is  a  way  to  which  you 

will  be  unable  to  offer  any  really  legitimate 
objection. 

The  Big  New  Stunt 

The  idea  was  evolved  by  Mr.  DeRosa,  Di- 
recting Manager  of  the  Colony.  It  is  his  own 

invention  and  whether  or  not  you  feel  friend- 
ly toward  him  for  having  found  a  way  to 

compel  you  to  "stay  put"  where  you  belong, 
you  cannot  but  give  Mr.  DeRosa  credit  for 
the  cleverness  of  the  idea.  It  is  this : 
During  the  time  he  is  in  charge  of  pro- 

jection, the  projectionist  must  wear  the  head 
phone,  one  of  which  is  at  each  projector. 
When  the  installation  is  finished  the  phone 
will  cover  ONLY  the  right  ear  of  the  pro- 

jectionist, leaving  the  other  free,  so  that  the 
sound  of  the  projector  mechanism  may  be 
heard  freely,  which  of  course  is  essential  to 
safety  and  good  projection  practice.  There 
is  no  phone  bell  attached — no  bell  or  other 
signal  which  may  be  rung  to  summon  the 
man  to  the  phone.  When  the  manager  calls 
up  he  has  the  right  to  expect  an  immediate 
reply  to  his  hello,  because  the  man  in  im- 

mediate charge  of  projection  is  expected  to 
wear  the  head  phone  CONSTANTLY  while 
on  active  duty.    The  manager  may  call  up 

from  any  one  of  several  house  phones  scat- 
tered throughout  the  theatre.  If  the  response 

to  his  "Hello"  is  not  immediate,  he  is  going 
to  want  to  know  why — and  where  the  pro- 

jectionist was,  since  to  wear  the  phone  you 
have  GOT  to  be  and  remain  beside  the  pro- 

jector which  is  working.  The  phones  con- 
nect to  a  plug  in  the  panel  board  under- 
neath the  observation  port  of  each  projector, 

with  a  cord  of  ample  length  to  permit  of  all 
movement  necessary  about  the  projector,  but 
not  to  move  away  from  it. 

Strong  For  It 

This  plan  is,  of  course,  for  use  ONLY  where 
there  are  two  projectionists  on  duty,  in  which 
case  each  man  is  off  active  projection  duty 
half  the  time.  Under  that  condition  I  AM 
STRONG  FOR  IT.  It  involves  no  real  hard- 

ship because  it  does  nothing  more  than  com- 
pel the  projectionist  to  stay  where  he  rightly 

belongs.  Only  the  man  in  actual  charge  of 
projection  is  required  to  wear  a  phone,  I  re- 

peat, hence  each  man  is  free  from  it  half  the 
time.  It  means  that  an  iron  motor  will  NOT 
be  left  to  run  the  show,  but  that  while  pro- 

jection is  in  progress  one  man  will  be  and 
REMAIN  beside  the  projector. 

I  am  sorry  to  say  that  experience  has  much 
more  than  amply  proven  that  many  men  just 
simply  will  NOT  remain  at  the  observation 
port,  beside  the  projector,  unless  compelled 
to  do  it.  I  am  truly  sorry  to  have  to  say 
that,  but  the  truth  is  the  truth. 
Only  yesterday  I  was  in  the  projection  room 

of  a  large,  high  class  Broadway  theatre  where 
two  otherwise  really  high  grade  projectionists 
were  on  duty.  I  stood  talking  to  them.  I 
was  in  front  of  an  observation  port  where  I 
was  able  to  myself  watch  the  picture.  I 
watched  the  picture  and  the  projection  room 
clock.  Both  men  talked  with  me  FOR'TWO SOLID  MINUTES  WITHOUT  EVEN 
GLANCING  AT  THE  SCREEN.  When  I 
called  them  down  for  not  themselves  watch- 

ing the  screen  (we  were  discussing  the  head 
phone  stunt,  by  the  way)  they,  or  one  of 
them,  at  least,  defended  the  practice.  Can 
you  beat  that? 
You  cannot  raise  the  objection  that  the 

projectionist  cannot  hear  his  projector,  be- 
cause it  is  only  necessary  to  wear  a  re- 
ceiver (the  left  preferably)  over  one  ear. 

The  Iris 

In  figure  4  the  lens  port  iris  is  closed.  Such 
an  iris  represents  up-to-date  practice.  Just 
above  the  iris  is  a  small  box  containing  a 
part  of  the  electrical  equipment  of  an 
arrangement  which  automatically  gives  the 
orchestra  leader  cues  for  change  in  music, 
co-incident  with  any  change  in  the  photoplay 
action.  It  is  connected  directly  with  the  pro- 

jector. It  is  a  mighty  clever  invention,  but 
to  describe  it  intelligently  would  require  too 
much  space. 
On  the  wall  below  the  lens  port  is  the  con- 

nection   originally    designed    for  projector 

Figure  3 
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motor  circuit  connection.  That  was  dis- 
carded, and  it  now  is  used  for  a  trouble  lamp 

connection  when  such  a  thing  is  desired. 

Instrument  Panel 

Take  note  of  the  angled  plate  glass  over 
the  observation  port,  It  is  held  in  a  removable 
iron  frame.  As  to  the  wall  instrument  panel, 
there  is  one  for  each  projector,  of  course. 
Each  carries  a  voltmeter,  an  ammeter  and 
a  speedometer  for  the  projector.  The  hand 
wheel  under  the  instruments  is  the  rheostat 
control,  by  means  of  which  additional  coils 
may  be  added,  and  thus  the  current  value 
raised  (multiple  coil  rheostats),  or  coils  elimi- 

nated, and  thus  the  amperage  lowered. 
Over  the  ammeter  is  a  tiny  lamp  which 

flashes  when  a  button  is  pressed  on  the 
stage.  This  is  for  signaling  purposes.  Oppo- 

site it  is  a  button  by  means  of  which  the 

projectionist  may  flash  an  answer,  or  himself 
signal  the  stage.  The  hole  in  the  upper  left 
corner  is,  as  I  said,  for  the  head  phone  con- 

nection. Taken  as  a  whole,  this  is,  as  I  said 
before,  one  of  the  most  complete,  compact, 
business-li'<e  projection  installations  I  have 
yet  examined. 
The  entire  orchestra  of  the  Colony  Thea- 

tre—and it  is  not  a  small  one — is,  together 
with  its  lights,  entirely  out  of  sight  of  the 
audience  while  projection  is  in  progress. 
When  a  musical  number,  either  by  the  or- 

chestra or  organ,  or  by  both  combined,  is 
on,  the  platform  on  which  they  are  seated 
is  raised  by  hydraulic  pressure  for  a  dis- 

tance of  several  feet.  When  the  number  is 
finished  and  projection  begins,  the  platform 
is  dropped  down  again,  thus  eliminating  the 
almost  universally  objectionable  orchestra 
lights. 

Qraeper's  Egyptian  Theatre  in 

Portland  a  House  of  Beauty 

OF  all  the  "type"  theatres  which  are daily  becoming  more  popular,  there  is 
none  more  interesting  than  the  Egyp- 

tian style.  This  was  again  demonstrated  by 
the  recent  opening  of  W.  A.  Graeper's  new 
Egyptian  theatre,  at  tthe  corner  of  Union 
Avenue  and  Russell  Street,  Portland,  Ore- 

gon. Mr.  Graeper  has  come  very  close  to 
perfection  in  the  correctness  of  detail,  col- 

oring and  atmosphere  of  his  new  house,  and 
the  public,  quick  to  recognize  its  beauty, 
went  forth  to  spread  the  word,  with  the  im- 

mediate result  that  people  came  from  all 
parts  of  town  in  their  cars,  to  see  the  new 
theatre.  There  was  a  lineup  night  after 
night,  and  the  parking  space  was  taxed  to 
the  uttermost.  So  much  for  the  accomplish- 
ment. 
To  describe  an  Egyptian  house  in  detail 

would  be  endless.  From  its  outer  portals, 
throughout  the  entire  building  however, 
everything  is  correct.  The  building  front 
with  its  full  marquee,  attracts  attention 
through  its  very  simplicity.  It  has  a  cor- 

nice curving  outward,  richly  ornamented 
with  Egyptian  symbols  and  emblems,  and 
atop  the  gently  sloping  wall,  three  large 
ornamental  urns  on  standards.  Above  the 
marquee,  which  is  held  up  by  four  massive 
chains,  are  three  broad  windows.  The  mar- 

quee top  is  ornamented  by  ten  little  peaks 
simulating  tiny  pyramids.  At  either  end  of 
it  is  fixed  a  large  electric  sign  naming  the 
attraction. 

Two  ornamental  poster  boards  are  at  either 
side  of  the  lobby,  and  three  double  doors 
give  entrance  to  the  broad  foyer,  with  its 

gorgeous  hexagonal  pillars  set  in  double 
rows,  elaborately  decorated  with  bright  sym- 

bols in  great  variety  of  coloring.  Tall,  lotus 
like  candlesticks  in  groups  of  three,  furnish 
an  attractive  lighting  effect,  augmented  by 
Egyptian  lanterns  of  intricate  design. 
Within  the  auditorium,  which  is  divided  by 

two  side  aisles,  is  an  air  of  breadth,  given  by 
the  slightly  curved  ceiling,  supported  by  more 
Eyptian  pilasters  and  a  deep  border  in  cove 
effect,  of  ornamental  plastering  painted  in 
a  frieze  of  characteristic  design.  Aisles  are 
straight  as  is  the  balcony  front,  set  well  back. 
Four  flood  lights  in  the  balcony  front  are 
used  for  additional  stage  lighting  effects  for 
special  presentations,  etc.  The  proscenium 
arch  is  also  square  and  straight,  supported  by 
two  more  wonderful  columns,  the  stage  open- 

ing slightly  curved  at  the  upper  corners.  Two 
deep  organ  grilles,  set  off  by  three  pilasters 
have  been  effectively  decorated  to  harmonize 
with  the  whole. 
A  large  organ  is  separated  from  the  seats 

by  plush  drapes.  The  ceiling  is  unbroken 
even  by  a  lighting  fixture  and  is  finished  in 
a  stippled  effect  in  soft  tones,  enhancing  the 
richness  of  the  colorful  decorations  beneath. 
Three  rows  of  handsome  loge  chairs  are 
across  the  back  of  the  main  Auditorium. 
The  balcony  is  also  divided  into  two  sections 
by  a  cross  aisle  and  plush  drapes.  At  right 
and  left  of  the  concert  projection  room,  are 
additional  balcony  seats,  which  have  been 
framed  at  the  ceiling  by  short  bordered 
ruffled  curtains,  and  are  separated  into 
paneled  effect  by   three  brass  rods. 
Mezzanine  rest  rooms  and  general  lounge, 

are  severely  simple  in  architecture,  with 
slightly  rounded  arches,  beamed  effect,  with 
here  and  there  a  rich  torchiere,  and  heavy 
plain  hangings  with  rich  Egyptian  borders 
at  the  doorways.  A  few  well  chosen  Egyp- 

tian paintings  adorn  the  walls,  and  here  and 
there  a  rich  pottery  vase  or  jug  is  placed  in 
complete  harmony.  Restrooms,  stairways, 
foyer  and  all  aisles,  even  in  the  balcony  are 
carpeted  with  heavily  padded  rich  carpetings 
in  pleasing  design.  All  furniture  in  rest 
rooms  is  reed,  upholstered  in  Egyptian  cre- 

tonnes. Interior  lighting,  carpets,  drapes, 

specially  designed  Heywood-Wakefield  thea- 
tre chairs  throughout,  and  furniture,  were 

supplied  by  B.  F.  Shearer  of  Portland  and 
Seattle. 

Insofar  as  possible  the  house  is  thoroughly 
fireproof,  and  has  been  provided  with  ample 

exits  as  an  extra  precaution.  Mr.  Greaper's new  Egyptian  is  one  of  the  Multnomah 
Theatre  houses,  and  in  spite  of  the  fact  that 
it  had  been  opened  several  months,  is  still 
considered  the  most  beautiful  surburban 
Portland  theatre.  Its  fame  has  spread  alike 
among  film  fol  <  and  fans.  The  house  cost 
approximately  $200,000  and  seats  1.100  per- 

sons. It  is  a  distinct  accomplishment  in  sub- 
urban theatre  construction.  This  ambitious 

company  has  about  completed  a  beautiful 
"Venetian"  type  house  in  another  suburban district. 

Qoebel  Makes  Booth 

lSew  Cameo  Manager 

C.  A.  Gocbel,  owner  of  Isis  and  Eagle 
Theatres,  has  appointed  F.  A.  Booth,  former- 

ly of  Knoxville,  manager  of  his  new  Cameo 
Theatre,  of  Bristol,  Tenn. 

Mr.  Booth  is  an  experienced  man  in 
all  phases  of  the  theatre  business.  He  has 
been  in  the  industry  about  twelve  years, 
having  been  at  different  times  manager  of 
all  the  theatres  in  Chattanooga.  Until  re- 

cently, he  had  charge  of  the  vaudeville  and 
legitimate  end  of  the  Bijou  and  Lyric  Thea- 

tres in  Knoxville.  It  is  Mr.  Booth's  inten- 
tion, as  manager  of  the  local  house,  to  bring 

the  best  pictures  available.  He  also  in- 
tends to  have  the  highest  grade  road  shows 

and  vaudeville  presented  at  intervals. 
Mr.  Booth's  original  home  is  in  Kentucky. 

He  is  not  married.  He  was  elected  presi- 
dent of  the  Shrine  Luncheon  Club  of  Knox- 
ville last  November.  He  is  a  member  of  the 

order  of  Masons,  a  Knight  Templar,  a 
Shriner,  Knight  of  Pythias,  Dramatic  Order 
of  Knights  of  Khorassan,  Elks,  Rotary  and 
Knights  of  Maccabees  and  Arma  Grotto. 
The  new  theatre  cost  about  $100,000,  and 

has  seating  capacity  of  1,500. 

VIEWS  OF  GRAEPERS  EGYPTIAN  THEATRE,  PORTLAND,  ORE. 

Left  to  right:  Interior  view  of  auditorium  from  stage;  corner  of  ladies'  rest  room;  close-up  of  proscenium  arch  and  stage 
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Grantland  Hice's  Sporllights 

One  Heel,  E-Very  Other  WeeK. 

The  lure,  the  thrill,  the  beauty  and  the  delights  of  out- 
door sports  presented  in  a  new  way,  and  edited  by  the 

best-known  sporting  editor  in  the  country. 

Everyone  is  charmed  with  them. 

Why  shouldn't  they  be?  See  "Neptune's  Nieces,"  a 
current  release.    You'll  find  it  extraordinarily  beautiful 
and  interesting. 

Produced  by  J.  L.  Hatukjnjon 
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box-office  hits  of  the  year. 

And  wait  'till  you  see  what's 
coming! 

^TOuZ*™**  to 
in  Helv  e"  W°rld>' 

omt**>*l/. 

^Uio,,  win  <!0'»P«1I 

"Jen 

loo  .•  '  ""V]l)i»  . 
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''c"it 

«*  ho 
»««« 

if 

Member  Motion  Picture  Producers  and  Distributors  of  America,  Inc.— Will  H.  Hays,  President 

i*MbA«*  *y  CHALMERS  PUBLISHING  COMPANY 
SIS  FIFTH  AVE. 
NEW  YORK  CITY 

Entered  as  second  class  matter  June  17,  1906,  at  the  Post  Office  at  New  York,  N.  Y.,  under  the  act  of  March  3,  1879.    Printed  weekly.   $3  a  year. 
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^Sjhe  most  effective  natio
nal  tU~u& 

campaigns  ever  dev
eloped^ 

now  in  preparati
on./ 

HERE  is  pictured  the  special 
model  window  display  tie-up 
prepared  in  cooperation  with 

Grosset  and  Dunlap,  publishers.  It 
tells  the  complete  story  of  the 
planning  and  production  of  this 
masterpiece  and  shows  scenes  from 
the  picture  and  segments  of  the  film 
itself.  It  assures  the  sale  of  thousands 
and  thousands  of  copies  of  the  new. 
beautifully  illustrated  edition  of  the 
book.  Every  town  where  books  are 
sold  will  know  about  "The  Phantom 
of  the  Opera"  through  this  novel 
display.  It  is  just  one  of  the  nation- 

wide tie-ups  that  will  create  tremen- 
dous additional  audiences  for  theatres 

everywhere. 
No  other  picture  has  ever  had  such  an extensive,  intensive  campaign  mapped 
out  for  it — no  other  picture  has  ever 
so  deserved  it!  Get  the  spirit — watch 
for  "The  Phantom": 

All   Universal  Exchanges 

—  all    hook    dealers  are 

noxv  ready  to  effect  this 

invaluable  tie-up. 
^  wr^^KM    ^^^^^  ^0^^^  tie-up. 

BicUiipni  Opera 

IX>N  CHANEYMARy  PHILBIN  NOKMAN  KERRy 

Directed  by  Rupert  Julian.  From 
the  internationally  Famous  story  by 

A  Universal  Production-        GASTON"  LEROUX,     %  be  presented  by  Qzxl  kaemmle 

UMIVERSAJL  HAS  TOE  PICTUR 
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R 

ecent  (paramount  advertise- 

ments on  Ten  Commandments' 

and  Beggar  on  Horseback"  made 
mention  of  THE  GOLDEN  FORTY 

In  answer  to  inquiries  which  the 

use  of  the  phrase  has  elicited 

from  exhibitors  - 

™=  GOLDEN  40 

is  the  greatest  group  of 

forthcoming  new  product- 

ions ever  known  in  the  his- 

tory of  the  industry,  and 

will  be  announced  in  de- 

tail within  the  next  few 

weeks  by 
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With  this  Cast: 

ADOLPHE  MENJOU 

AILEEN  PRINGLE 

LILLIAN  RICH 

ANN  PENNINGTON 

KENNETH  McKENNA 

With  this  Story: 

Situations  suggested  by  Fred- 

erick Lonsdale's  brilliant  Broad- 

way stage  comedy  hit,  "Aren't 
We  All?"  which,  after  a  solid 

year  in  New  York,  is  now  return- 

ing for  another  run!  Adapted  by 

Townsend  Martin. 

With  this  Kind  of  Review: 

"  'A  Kiss  in  the  Dark'  is  first  and  foremost  an  audience 

picture.  It  is  a  surefire  box  office  attraction.  Sprightly, 

snappy,  with  fine  titling,  and  is  full  of  laughs." 
— Morning  Telegraph 

How  could  you  possibly 

fail  to  clean  up  with: 

"A  KISS  IN  THE  DARK" 

Frank  Turtle's  klean,  klever,  kiss  komedy? 

Member  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  H.  Hays,  President. 
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H.  C.  WITWER 

(America's  Most  Famous  Humorist) 

SAYS : 

"If  Will  Rogers  can  write  ads  for 

Bull  Durham,  I  can  write  ads  for 

The  Noiseless  Drama 

My  Countrymen : 

My  spies  tell  me  that  Will  Rogers  has  been  seduced  into  composing  ads  for  Bull  Durham. 

I  know  Bull  personally — and  there's  a  fellow  which  has  stood  for  many  a  roll. 

I  don't  know  whether  or  not  Will  has  ever  been  rolled  but  he's  been  on  Broadway  so  long,  I 
wouldn't  be  astonished  to  hear  that  he  had  been. 

The  boys  on  "Take-'Em  Avenue"  know  no  brother! 

Well,  if  Will  Rogers  can  write  ads  for  non-chewing  tobacco,  there's  no  law  to  prevent  me  from 
writing  ads  for  the  noiseless  drama,  particularly  for  one  that  I  had  something  to  do  with  in  a  small  way. 
That  is,  I  wrote  it. 

This  exhibition  of  strength  and  skill  is  entitled  "THE  PACEMAKERS"  and  is  being  broad- 
cast by  F.  B.  O.  in  12  chapters  of  youth,  beauty,  drama,  laughs  and  adventure. 

You  may  remember  that  F.  B.  O.  filmed  and  released  my  "FIGHTING  BLOOD"  and  "TELE- 
PHONE GIRL"  stories,  incidentally  making  George  O'Hara,  Alberta  Vaughn,  Kit  Guard  and  Al  Cooke four  box-office  aces. 

Well,  in  "THE  PACEMAKERS,"  I  sat  up  nights  trying  to  assemble  something  new,  thrilling  and 
funny.  George,  Alberta,  Kit  and  Al  worked  nights  before  the  Camera  with  the  same  idea  in  mind  and 

F.  B.  O.  gave  us  carte  blanche  (Russian  for  "No  Limit !")  on  anything  and  everything  for  production. 

The  result  is  the  best  job  any  of  us  have  turned  out  yet  and  I  don't  mean  maybe! 

"THE  PACEMAKERS"  has  the  thrill  of  "Fighting  Blood,"  the  kick  of  "The  Telephone  Girl"  and 
the  laughs  of  "The  Go-Getters"  all  combined  in  each  episode  and  spiced  with  its  own  ingredients. 

We  all  put  everything  we  had  in  it,  and  then  someone  thought  of  something  else.  "Fighting 
Blood,"  "The  Telephone  Girl"  and  "The  Go-Getters"  were  remarkably  successful  experiments — "The 
Pacemakers"  is  the  result  of  those  experiments  and  we're  all  willing  to  stand  or  fall  on  YOUR  verdict 
on  'em. 

If  you  liked  the  others,  you'll  go  wild  over  "THE  PACEMAKERS."  Get  a  load  of  these  babies 
before  they're  all  gone ! 

Laughingly  Yours 

(Note)    You  Can  Qet 

"THE  PACEMAKERS" 
Only  Thru 

FILM  BOOK1NQ  OFFICES 

34  Exchanges  in  34  Cities 

Thematic  music  cue  sheets  available  on  all  our  features. 
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THE  TALK  OF  THE 

ifcoufU  M
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t-°°3  j„  one  j 

/  made  on  TAe  AM/
 

o/^  >4  G/V/ 
" 

dough. 

Information  Concerning  Territorial  Right*  Outside  of  the  United  States  and  Canada  Caa  Be  Obtained  from FOREIGN  DEPT..  1540  Broadway,  New  York  City 
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INDUSTRY 
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HARRY 

CAREY- 

the  interpreter  of 

the  eternal  west 

Current  Releases 

"THE  NIGHT  HAWK" 

"THE  LIGHTNING  RIDER" 

"TIGER  THOMPSON" 

"ROARING  RAILS" 

'THE  FLAMING  FORTIES" 

"SOFT  SHOES" 

HUNT  STROMBERG 

Personally  Supervised  Productions 

Produced  by 

HUNT  STROMBERG  CORPORATION 
CHARLES  R.  ROGERS,  Tress. 

Thousands  of  wide-awake  exhibitors  are  building  up  their  box-office 
receipts  tvith  these  great  Careys 
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sensational  theatre 

favorite  of  the  year 

The 

BA
D 

II 

LAN  OS 

A  smashing,  spectacular  tale  laid  in 
early  California  with  thousands  of  real 

Indians.   A  Super-Thriller. 

n  a  new  scries 

four  colorful 

iction  dramas 

/ 

Beyo
nd 

t^gorder 

A  glowing  romantic  story  of  the  West. 
Adapted  by  Harvey  Gates  from  the 

magazine  story  "When  Smith  Meets 
Smith,"  by  Meredith  Davis.  Directed 
by  Scott  R.  Dunlap. 

SILENT 

SANDERSON 

A  gripping  tale  of  the  Yukon  picturized 
against  gorgeous  natural  backgrounds  in 
the  frozen  North,  and  replete  with  thrills, 
love  and  adventure.  Story  by  Mrs.  Kate 
Corbaley.    Directed  by  Scott  R.  Dunlap. 

FOREIGN  DISTRIBUTOR 
WM  VOCEL  DISTRIBUTING  CORP. 

Member,  Motion  Picture  Producers  and 
Distributors  of  America,  Inc. 
Will  H.  Hays,  President 

Released  by 

(Producers  TUstrihutinq 

J  yCorpwxitiorL 
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An  Achievement! 

B.  Bekger,  General  Manager  of  Gerson  Pic- 
tures, at  present  visiting  the  foremost  inde- 

pendent exchanges  of  the  country,  has  four 
completed  RICHARD  HOLT  Productions 
-  -  You  see  before  you  buy! 

Completed :  I 
"TEN  DAYS" 
"TOO  MUCH  YOUTH" 
"GOING  THE  LIMIT" 
"THE  CANVAS  KISSER" 

And — in  this  First  Series,  Now  in  Work : 
"EASY-GOING  GORDON" 
"ONCE  IN  A  LIFETIME" 

Foreign  Rights  Controlled  by  Rich  mount  Pictures 
723  Seventh  Avenue,  New  York 

r 
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FB.O.s  NEW  BOX 
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OFFICE  WALLOP 

INIA  LEEGORBIN 

WHEELER  OAKMAN 

AND  GREAT  CAST/ 
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A  dramatic  l-hunder 

ing  facts  of  what  happ 

girls  in  big  ci
Hes  

Necropolis  direct  from  A< 

York's  first  and  world  fa 

MARY  E.  HAMILTON 

amazing  posters  and  am 

"LILIES  OF  THE  STREETS"  is  now  beini 

Hold  play  dates  open  for  the  salesman  who  call 

Released  May  3- 

Film  Boc 

723-7th  A 
Exchanj 
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It  —  revealing  the  shock- 

i  to  unprotected  young' 

filmed  in  the  world's
 

rilAL  experiences  of  New 

us  Policewoman 

Amazing  exploitation 

zing  Press  Book 

Directed  by 

JOSEPH 

LEVERING 

sold  by  F.B.O.  salesmen  through  the  country 

t>n  you— or  wire  your  nearest  F.  B.  O.  Exchange 

f  Offices 

y  York  City 

14  Cities Play  Dates  Open 
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BbzingtheTkiltfLoVc, 

GEORGE  EASTMAN 

of  Rochester,  N.  Y.,  says  : 

"1  had  the  pleasure  of  witnessing 

the  screening  eft  The  Iron  Horse. 

I  congratulate  Fox  Film  Corpora- 

tion on  the  production  of  such  a 

magnificent  picture.  For  thrilling 

interest  and  beauty  ot  photography 

it  stands  at  the  very  top." 

FOX  FILM  CORPORATION 
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WILLIAM  FOX  presents 

IRON  HORSE 

CNou)  in  its 

3
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GRAUMANS 

EGYPTIAN  THEATRE 

c)iollyu)oocL ,  California, 

3  Performances  Daily 

at*UyO  and*l.QO 

»     FOX  FILM  CORPORATION 

B//SJ1 

II 

Hi 
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FOX  FILM  CORPORATION 
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Smashing ff it  ajterJ[no
ther 

BUCK  JONES 

ana  the  GIRL 

RELEASE 

Next  season 

Buck  Jones  will 

appear  in  
AU~ 

Western  stories 

P5  'M
 

m 

(jomingSoon 

HEARTS 

and  SPURS 
With 

BUCK  JONES 

Jrotn  tfie]\lovel 

THE  OUTLAW 

by  JACKSON  GREGORY 

FOX  FILM  CORPORATION 
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WHEN  his  feature  is  long — when  for 

any  reason  his  program  calls  for  a  one- 

reel  comedy  full  of  snap  and  vigor,  full  of 

laughs  and  thrills,  full  of  fast  rough- and  - 

tumble  action — every  showman  who  has  once 

tried  them  just  naturally  turns  to  CAMEO 

COMEDIES. 

THREE  years  of  outstanding  success  ex- 

plains the  great  popularity  of  CAMEO 

COMEDIES  with  exhibitors  everywhere. 

Here  are  six  new  CAMEO  COM- 

EDIES, featuring  CLIFF  BOWES 

and  VIRGINIA  VANCE,  that  will 

send  'em  away  happy. 

"Ship  Shape" 

"Inside  Out" 

"Merrymakers" 

For  foreign  rights  address 
FAR  EAST  FILM  CORPORATION 
729  Seventh  Avenue,  New  York  City 

EDUCATIONAL 
FILM  EXCHANGES,  Inc. 

"High  Hopes" 

"Welcome  Danger" 

"Have  a  Heart" 

Member,  Motion  Picture  Producers  and 
Distributors  of  America,  Inc. 
Will  H.  Hays,  President 

Pr~c,rf*nf  "THE  SPICE  OF  THE  PROGRAM" 
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Quality-Entertainment 

vs.  Quantity-Footage 

William  A.  Johnston,  Editor  of 

"Day  in  and  out  and  week  in  and  out  and  to 
please  the  millionfold  audiences  of  this  broad 
land,  the  variety  program  alone  fills  this  very 

large  order;  and  a  variety  program  is — and 
importantly — a  matter  of  short  subjects. 

"  .  .  .  .  we  do  suggest  this:  that  the  editor  of 
a  successful  magazine  is  a  good  picker  of 
material,  that  he  balances  well  the  tastes  of 
his  readers  of  all  ages  and  degrees,  and  that 
variety,  but  always  all  around  and  pleasing 
variety,  is  the  end  he  constantly  strives  for. 

"Just  so,  the  clever  exhibitor.  He  doesn't 
merely  throw  in  his  short  subjects.  He  picks 

Motion  Picture  News,  writes: 

them  as  carefully  as  his  feature,  or  more  so; 
and  he  picks  each  one  to  get  a  program  of 

balance.  He  doesn't  make  a  program  to  total 
so  many  reels,  but  to  total  so  much  enter- 

tainment. He  is  after  quality,  not  quantity, 
of  course.  Consequently  the  short  subject 
figures  as  importantly  as  the  long;  many  a 
time  it  figures  more  importantly  

"We  are  rather  proud  of  the  prediction  made 
so  long  ago  of  the  increasing  importance  of 
the  short  subject.  That  importance  has 
come  steadily  about.  It  will  steadily  con- 

tinue, and  increase." 

THE  exhibitor  who  really  wants  quality  rather  than  quantity  in  Short  Subjects  has 

a  never- failing  source  of  supply  in  EDUCATIONAL  PICTURES.  For  five  years 

they  have  been  the  outstanding  leaders  of  the  Short  Subject  field. 

They  will  continue  this  leadership  next  season.  You  may  count  on  this.  All  the  best  of 

Educational' s  great  brands  of  comedies  and  novelties  will  again  be  available  in  1925-1926 
for  the  Showman  who  aims  to  give  Entertainment  and  not  footage.  And  there  will  be 

several  additions  that  will  be  most  welcome  to  exhibitors. 

Details  of  next  year's  program  will  be  announced  in  the  near  future.  But  "theclever  exhibitor"  knows  now  that 

Will  Lead  The  Field 

EDUCATIONAL 
FILM  EXCHANGES.  Inc. 

Member,  Motion  Picture  Producers  and  Distributors  of  America,  Inc.,  Will  H.  Hays,  President 
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IT  TO  YOUR 

PUBLIC  AND  YOUR  THEATRE 

to  hold  your  play  dates  open  to  look  over  the  pictures  being 
made  by  all  companies  and  to  secure  the  highest  quality 
entertainment  pictures  possible.  This  will  only  be  possible 
if  you  will  remember  how  valuable  your  play  dates  are. 
Do  not  become  panicky,  do  not  become  stampeded.  Do 
not  give  up  a  half  interest  in  your  theatre  to  one  of  these 
producer-distributor-exhibitor  concerns  for  nothing,  be- 

cause of  fear  of  not  being  able  to  secure  quality  pictures 

or  of  threatened  competition.  They  can't  build  everywhere 
and  aside  from  that,  there  will  be  a  sufficient  number  of 
quality  pictures  made  by  other  concerns  to  keep  you  in 

business  and  lick  this  unfair  competition,  if  it  does  come." 
—Writes  SYDNEY  S.  COHEN. 

Former  President  M.  P.  T.  0.  A. 
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VvRNER  BR2S. 

atul 

Independence 

AMERICA  was  founded  on  Independence.  Independence  is 
our  birthright.  This  birthright  we  can  maintain  forever  if  we 

value  it  and  have  the  courage  to  defend  it. 

171176 — - 

r 

Independence  Hail— Dedicated  to  American  Independence 

1925-21 

■iff 

in 

1 

Warner  Bros.  Studios  —  Dedicated  to  the  Independence  of  the  Screen 

"""'.m''""'"' "."Tr.""".' 7'"""""  »""'"""'»  "»"""""  )  i  mmm  q  i  mmmimtn  I  ■  
JUNE   MARLOWE  JOHN  PATRICK-  •   -DON  ALVARADO ■  ■  -    CLIVE  BROOK-  • 
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Courage* 

MOTION  PICTURES  have  grown  to  be  one  of  America's  great 
industries.  The  continued  progress  and  the  future  of  the  industry 

are  dependent  largely  on  the  Independent  Producer  and  the 

Independent  Exhibitor — dependent  on  their  courage  to  stand  to- 
gether  to  defend  their  independence. 

WARNER  BROS,  from  the  beginning  had  to  fight  for  their 

independence  —  for  their  very  existence.  Warner  Bros,  won  in 

this  struggle  because  they  always  kept  a  step  ahead  in  the  pro- 

cession of  progress — because  You,  the  Independent  Exhibitor, 
recognized  a  common  cause  with  them  and  fought  your  way 
forward  with  them. 

Warner  Bros,  have  now  attained  a  position  where  they  can  give 

the  Exhibitor  the  best  that  is  produced  in  motion  pictures  — 
give  him  not  only  quality  but  quantity. 

Warner  Bros.  1925-26  program  is  the  greatest  in  Warner  his- 

tory— comprising  FORTY  Screen  Classics  which  have  the  dra- 
matic talent  to  assure  the  biggest  audience  appeal  of  any  series 

of  pictures  yet  produced. 

This  means  that  with  these  40  matchless  Warner  Pictures,  to- 
gether with  other  independent  productions,  you  are  in  position 

as  never  before  to  make  your  bookings  with  absolute  freedom 

and  independence.  You  need  be  in  no  undue  hurry. 

Let  us,  Mr.  Exhibitor,  go  forward  together  with  courage  and 

confidence.  Courage  to  defend  our  independence — confidence 
that  the  Independents  have  the  winning  pictures  for  1925-26. 

Hold  your  dates  open  till  you  get  full  details  of  the  famous 
WARNER  FORTY.    Wait  for  the  Winners ! 

WARNER  BRQC 
"  Classics  of  the  Screen^? 
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CLOSE-UP  SAY3:- 

°This  One  Will  Drag  Cross-Word 
Puzzlers  And  Radio  Bugs  Away 

From  Their  Favorite  Sports" 

THE  HEART 

OF  A  SIREN 

ADAPTEO  BY  FREDERIC  AND  FANNY  MATTON 

FROM  FLORENCE  REED'S  BROADWAY  STAGE 
SUCCESS  *HAIL  AND  FAREWELL" 

Phil  Rosen, 
Arthur  H. 

Sawyer  and 
Miss  LaMarf 

All  Sawyer- 
Lubin 

Productions 

Supervised 

By  Arthur 

THE  ladies  and  gentlemen  of  the press  had  some  nice  things  to  say 

about  "The  Heart  of  a  Siren."  "Should 
register  as  sure  fire  entertainment, 
which  means  that  here  is  a  money 

maker,"  says  Pete  Milne,  in  the  N.  Y. 

Telegraph.  "It  has  setting  of  great 

color  and  splendor,"  according  to 
Quinn  Martin,  of  the  N.  Y.  World. 
The  Post  reviewer  finds  that  the  story 

moves  rapidly  enough  and  there  gen- 
erally is  something  to  look  at,  while 

the  N.  Y.  Bulletin  finds  "the  picture 

interesting."  Says  Louella  Parsons,  in 

the  N.  Y.  American,  "Phil  Rosen  evi- 

dently knows  what  Miss  La  Marr's 
public  demands,  for  he  has  created  a 

best  seller  which  should  be  a  riot." 
Tom  Waller,  in  the  Moving  Picture 

World,  says,  "Miss  La  Marr  may  be 
considered  to  do  the  finest  work  of  her 

career  in  'The  Heart  of  a  Siren,'  "  and 

George  Pardy,  in  the  Exhibitors'  Trade 
Review,  says,  "A  feature  that  should 

bring  welcome  results  at  the  box  office." 

A  SAWYER- LUBIN  PRODUCTION DIRECTED  ay 

STARRING 

BARBARA  LA  MARR 
AND 

CONWAY  TEARLE 

A         FIRST       NATIONAL  PICTURE 
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You  can't  kid  figures  -  / 

so  well  let  em  talk  / 

Facts — not  air.  Actual  PERFORMANCE — figures  so 

conclusive  they  leave  no  room  for  doubt  as  to  who 

has  the  best  money  making  pictures. 

The  Motion  Picture  News  prints,  every  month,  a  little 

section  called  "The  Check-up' \  Here  we  find  pictures 

listed  with  their  box  office  values,  as  reported  by  those 

exhibitors  who  have  played  them.  Get  that!  These 

are  based  upon  what  the  picture  did — not  will  do. 

They  prove  that  FIRST  NATIONAL  releases  more  big 

money  makers  than  any  other  company  in  the  business. 
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WE  HAVE  JUST  RECD  COPY  OF  MOT  10 
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^PERFORMANCE book  / 

Let  your  brain  guide  you  when  planning 

your  schedules* 

When  FIRST  NATIONAL  promises  you 

the  biggest  series  of  money  makers  in  the 

"Winner  Group"  this  industry  has  ever  seen 

— bear  in  mind  they  have  always  made 

good  by  PERFORMANCE. 

Those  figures  on  the  first  page  say  more  than 

a  thousand  pages  of  sales  copy  because  they 

report  results* 

*®flu  WINNER  GROUP* 

national  Picture* 

The  backbone  service  of 

the  country's  finest showmen 

Members    Motion  Picture  Producers  «nd  Distributors  of  America  Inc. ~~ Will  Hays  Pnadtnl 
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The  Editor's  Views 

TO  Moe  Mark,  Joseph  Plunkett,  and  Carl 
Edouard — our  congratulations  on  the  occa- 

sion of  the  New  York  Mark  Strand's  anni- 
versary celebration. 

It  would  be  difficult  to  over-estimate  the  very 
definite  part  that  the  pioneering  Strand  played  in 
the  development  of  the  picture  industry.  The  span 

covered  by  the  Strand's  eleven  years  of  life  is  in 
very  great  degree  the  span  of  the  industry's 
growth. 

The  Strand  showed  the  way — and  set  us  aiming 
at  the  better  pictures  and  more  rounded  entertain- 

ment that  we  today  accept  as  the  commonplace. 

Well  do  we  remember  our  own  first  night  at  the 

Strand.  We  viewed  "The  Spoilers"  from  a  seat  in 
the  balcony  that  made  the  theatre  seem  a  vast,  ter- 

rifying auditorium. 

"Gosh,"  we  said  to  our  neighbor,  "it's  a  good 
thing  they  built  the  stage  big  enough  to  handle 

opera  or  legitimate  shows.  They'll  never  be  able 
to  carry  it  on  pictures  alone." 

Such  is  the  foresight  of  editors. 
*       *  * 

BUT  there  were  many  arguments  that  a  pes- 
simist could  marshal  to  his  aid  as  he  contem- 

plated the  filling  of  thirty-two  hundred  seats 
fifty-two  times  a  year. 

"Where  are  they  going  to  get  the  pictures?"  he 
could  ask.  "In  a  year  they  will  only  find  a  baker's 
dozen  as  big  as  'The  Spoilers.'  "  And  that  is  only 
to  be  expected.  We  can't  make  every  picture  a  big one. 

But  the  Strand  and  the  hundreds  of  other  pic- 
ture palaces  of  the  new  type  that  followed  the  pio- 
neer provided  the  market  place  for  better  pictures 

— and  the  better  pictures  came.  They  provided 
the  newer  type  of  audiences — and  the  pictures 
stepped  up  in  intelligence  to  meet  those  audiences. 

It  is  difficult  to  successfully  jump  back  eleven 
years  and  think  the  thoughts  we  were  thinking 
then.  Back  to  the  days  when  David  Griffith  was 

the  only  one — or  so  we  thought — who  could  pro- 

duce pictures  worthy  of  competition  at  equal  prices 
with  the  attractions  of  the  spoken  drama.  Back  to 
the  days  when  subjects  of  more  than  two  reel 

length  were  listed  under  the  heading  "Features" 
in  the  trade  paper  release  charts.  Back  to  the  days 
when  there  were  any  number  of  men  to  tell  you 
that  picture  makers  were  going  crazy  on  the  sub- 

ject of  length. 

And  then  try  to  realize  that  eleven  years 
wrought  the  change. 

WE  are  on  the  eve  of  "the  battle  of  the 
giants."    A  battle  that  is  going  to  be 
fought  in  terms  of  real  estate  deals,  the- 

atre juggling,  and  production  expansion. 
The  giants  are  rolling  up  their  sleeves.  William 

Fox,  Marcus  Loew,  Carl  Laemmle,  Adolph  Zukor, 
R.  A.  Rowland — the  entrants  in  the  tournament 
certainly  give  promise  of  a  lively  scrap. 

Theatre  deals  make  better  headlines  and  get  the 
bulk  of  the  attention.  But  when  you  survey  the 
situation  closer  you'll  notice  that  the  giants  are 
giving  their  personal  attention  to  the  real  essen- 

tial— product. 

Fox  is  giving  twenty-four  hours  a  day  attention 
to  lining  up  what  his  associates  expect  to  be  the 
greatest  special  list  he  has  ever  offered;  Carl 
Laemmle's  "brief"  stay  at  the  studio  is  lengthened, and  then  extended  again;  Dick  Rowland  never 
takes  his  thoughts  from  production  for  a  moment. 

All  of  which  is  as  it  should  be.  Because,  when 
real  estate  deals  are  signed  and  sealed,  and  mergers 
merged,  you  have  to  come  back  to  PICTURES  to 
get  Mr.  and  Mrs.  Public  in.  It  would  be  well  for 
any  exhibitor  to  get  this  thought  stronger  than 
ever  this  year.  Don't  let  the  feverish  reading  of the  latest  New  York  deal  carry  you  too  far  away 
from  show  shop  fundamentals. 
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Milwaukee — 

The  Ideal 

Convention  City 

By 

Jack  M.  Stenbuck 

WHAT  to  expect  in  Milwaukee  
That's  what  approximately  1,500  exhibitors  from all  corners  of  this  country  and  a  few  from  across 

the  Atlantic  are  speculating  on  as  they  prepare  to  pack 
their  grips  for  the  annual  convention  of  the  M.  P.  T.  O.  of 
American  in  the  Cream  City  on  May  12,  13  and  14. 
To  most  of  them  the  mention  of  Milwaukee  brings  to 

mind  only  a  picture  of  a  city  famous  in  pre-war  days  for  its 
lager  beer  and  a  place  where  exhibitors  have  a  reputation 
of  being  exceptionally  well  organized. 

Milwaukee  as  it  really  is  and  what  it  will  offer  to  the 
visiting  showman  is  best  told,  however,  by  a  little  geo- 

graphical study  and  by  consideration  of  the  convention 
plans  being  laid  by  committees  of  the  M.  P.  T.  O.  of  Wis- 
consin. 

First  thought,  of  course,  must  be  given  to  facilities  in  the 
way  of  convention  halls.  In  this  respect  Milwaukee  takes  a 
back  seat  for  no  other  city.  The  municipal  auditorium, 
scene  of  the  gatherings,  is  recognized  as  the  finest  building 
of  its  kind  in  the  country. 

Covering  an  entire  block,  the  auditorium  has  been  chosen 
for  some  of  the  greatest  convention  ever  held  in  America 
and  has  been  one  of  the  most  important  factors  in  placing 
Milwaukee  at  the  head  of  the  list  of  convention  cities. 
Only  a  few  blocks  removed  from  the  heart  of  the  down- 

town section,  it  is  within  easy  walking  distance  from  all 
the  leading  hotels,  depots  and  places  of  amusement. 

For  the  general  sessions  of  exhibitors,  Plankinton  hall, 
the  largest  of  all  halls  in  the  building  except  the  main 
arena,  has  been  obtained.  This  will  seat  approximately 
1,500. 
One  of  the  advantages  offered  by  the  large  building  lies 

in  the  fact  that  three  adjoining  halls  are  available  for  equip- 
ment dealers  who  meet  simultaneously  with  exhibitors.' 

Thus,  both  branches  of  the  industry,  so  closely  related,  will 
be  under  the  same  roof  with  the  exhibits  of  the  equipment 
men  occupying  two  halls.  Disagreeable  chasing  from  one 
end  of  the  city  to  another  to  view  displays,  which  some- 

times has  been  necessary  at  past  conventions  in  other 
cities,  will  be  eliminated. 
The  local  committees,  too,  have  arranged  for  the  use  of 

several  smaller  rooms  leading  off  of  Plankinton  hall  which 
will  be  ideal  for  conferences  and  committee  meetings. 

The  Wisconsin  Hotel,  with  its  500  rooms,  has  been 
chosen  as  national  headquarters  and  the  gathering  place 
for  the  eastern  delegations.  This  hotel  is  12  stories  high 
and  is  located  on  Third  street,  a  half  block  north  of  Grand 

avenue,  the  city's  principal  thoroughfare.  It  is  only  three blocks  from  the  auditorium. 

The  Pfister,  Plankinton,  Medford,  Antlers,  Martin,  Mc- 
Coy, Maryland,  Republican  and  Gilpatrick  are  other  lead- 

ing hotels  which  offer  rooms  at  prices  within  popular 
reach. 

Milwaukee  being  only  88  miles — a  two  hour  ride — from 
Chicago,  the  question  of  suitable  railroad  connections  is  im- 

mediately answered.  For  those  who  will  plan  their  route 
through  Chicago,  there  will  be  the  choice  of  leaving  the 
Windy  City  via  the  Chicago  and  Northwestern,  or  the  Chi- 

cago, Milwaukee  and  St.  Paul  steam  roads;  the  Chicago, 
Milwaukee  and  North  Shore  electric  line,  or  the  Goodrich 
lake  boats.    With  the  convention  scheduled  for  a  time  of 

the  year  when  Lake  Michigan  is  at  its  best,  it  is  certain 
that  many  exhibitors  will  take  advantage  of  the  steamer route. 

Undoubtedly  many  of  the  visiting  delegates,  especially 
those  from  Chicago,  will  arrive  via  auto.  For  these,  two 
drives  are  possible.  One  follows  highway  42  out  of  the 
city  and  leads  through  Waukegan  and  Zion  City,  111.,  to  the 
state  line  via  the  Sheridan  road,  and  highways  15  and  17 
through  Kenosha,  and  Racine,  Wis.  The  other  leads 
through  Milwaukee  avenue  out  of  Chicago,  and  takes  high- 

way 42-A  to  Waukegan,  from  where  autoists  take  high- 
ways 15  and  17  to  Milwaukee. 

As  regards  entertainment,  the  local  committee,  headed 
by  E.  W.  Van  Norman,  of  the  Parkway  Theatre,  has  al- 

ready made  elaborate  plans. 

To  Hold  Banquet  in  Gimbel's  Grill 
First,  it  has  been  definitely  decided  to  hold  the  annual 

banquet  in  Gimbel  Bros,  grill  on  the  night  of  May  13.  The 
grill,  located  on  the  top  floor  of  the  department  store,  can 
accommodate  approximately  1,400.  It  adjoins  the  Mil- 

waukee river  and  through  its  glass  walls  on  all  sides  com- 
mands a  view  of  beautiful  Lake  Michigan,  a  few  blocks 

away,  as  well  as  the  entire  city. 
According  to  Van  Norman,  invitations  will  be  extended 

to  John  J.  Blaine,  governor  of  Wisconsin,  and  D.  W.  Hoan, 
mayor  of  Milwaukee,  to  address  the  gathering. 

On  the  night  of  the  14th,  it  is  planned  to  hold  a  monster 
ball  at  the  Wisconsin  Theatre  Roof  Garden,  the  spacious 
and  magnificent  dance  floor  being  placed  at  the  service  of 
exhibitors  through  the  courtesy  of  its  owner,  Thomas  Saxe, 
veteran  Milwaukee  showman. 

For  the. golf  bugs,  who  cannot  refrain  from  a  few  rounds 
even  in  the  heat  of  conventions,  there  are  excellent  public 
courses  at  Lake,  Lincoln  and  Grant  parks. 

Wisconsin  is  a  veritable  network  of  bus  lines  and  the 
short  trips  to  various  beauty  spots,  which  the  lines  running 
out  of  Milwaukee  offer,  are  well  worth  taking. 

Henry  Staab,  executive  secretary  of  the  Wisconsin  M. 
P.  T.  O.,  at  present  is  working  on  a  plan  to  lead  a  post  con- 

vention caravan  of  motoring  exhibitors  through  a  tour  of 
the  most  popular  beauty  spots  in  the  state  immediately 
after  the  gathering  closes. 

SCENE  OF  THE  1925  M.  P.  T.  O.  CONVENTION 
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That 

Trial  by 

Screen  Jury 

IN  EVERY  line  of  endeavor  there  are  great  moments, 
occasions  when  a  verdict  is  to  be  passed  upon  months 

of  careful  thought  and  endeavor.  The  composer's thrilling  moment  is  when  his  symphony  is  played  for  the 
first  time  in  public;  the  artist's,  when  his  painting  is  hung 
for  critical  approval;  the  shipbuilder's,  when  the  vessel leaves  the  ways  and  rides  the  waves. 
There  is  still  another  great  moment  fraught  with  equal 

if  not  greater  intensity.  This  is  the  initial  screening  of  a 
feature  motion  picture  into  which  has  gone  the  combined 
creative  effort  of  many  people  and  thousands  of  dollars  of 

investors'  money.  We  mean  the  screening  before  execu- 
tives, not  for  newspaper  and  magazine  reviewing. 

Everyone  has  discounted  the  invariably  optimistic  re- 
ports from  the  studio  during  the  production  of  the  picture. 

They  know  that  it  is  human  and  considered  good  business 
to  verbally  sell  one's  ability.  What  really  counts  is  the 
verdict  in  the.  projection  room  on  the  day  the  picture  is 
screened.   And  today  is  the  day. 
The  entire  organizations  wears  an  air  of  quiet  expect- 

ancy. The  edict  has  gone  forth  that  at  2 :30  p.  m.  the  heads 
of  the  different  departments  will  witness  the  newest  crea- 

tion. Even  the  stenographers  and  office  boys  are  sober 
and  subdued,  for  upon  the  result  of  the  screening  will  de- 

pend the  mood  of  their  lords  and  masters  during  the  days 
to  come. 
We  wonder  if  the  story  is  true  that  when  we  reach  the 

heavenly  gates  St.  Peter  will  spread  before  us  the  record 
of  our  lives,  and  weighing  the  good  with  the  bad,  determine 
whether  our  achievements  merit  reward  or  punishment 
and  thus  decide  our  future  dwelling  place  and  vocation.  If 
this  is  true,  we  imagine  that  the  solemn  occasion  will  re- 

semble, in  some  ways,  this  flashing  upon  a  tiny  screen  of 
what  the  makers  of  the  motion  picture  have  accomplished. 

Will  the  verdict  be:  "Well  done,  thou  good  and  faithful 
servant?" 
The  scene  is,  for  example,  the  projection  room  of  First 

National  Pictures,  Inc.  It  is  nearing  2:30  o'clock.  Singly, 
or  in  pairs,  the  invited  audience  appears,  until  the  little 
rectangular  room  is  somewhat  crowded.  There  is  a  little 
quiet  talking;  then  the  lights  go  out,  there  is  a  preliminary 
whirr  and  as  the  audience  settles  back  into  their  chairs,  the 

curtain  comes  to  life  and  they  read,  "First  National  Pic- 
tures present  Barbara  La  Marr  in  'Heart  of  a  Temptress,' 

adapted  from  the  stage  play  'Hail  and  Farewell,'  a  Sawyer- 
Lubin  production,  directed  by  Phil  Rosen." 

All  the  chairs  being  occupied — there  are  never  sufficient 
chairs — a  few  more  are  brought  in  for  late  comers,  a 
tardier  guests  line  themselves  along  the  sides  of  the  room., 
all  trying  to  look  comfortable  and  unconcerned,  although 
they  are  about  to  see  the  product  of  their  combined  energies 
for  the  last  few  months  flashed  on  the  canvas  before  them, 
while  the  mighty  sit  in  judgment  on  their  work. 

No  one  is  allowed  in  the  room  who  is  not  directly  con- 
cerned with  the  picture  being  screened.  None  are  there  to 

be  entertained.  It  is  purely  a  business  conference  and  those 
assembled  watch  the  picture  from  the  angle  that  is  of  the 
greatest  interest  to  them.  The  scenario  writers  are  watch- 

ing what  the  director  has  done  to  their  continuity,  the  pub- 
licity men  are  looking  for  what  the  picture  offers  in  the 

way  of  exploitation,  members  of  the  business  staff  are 
visualizing  their  selling  points  on  the  production,  account- 

By 

Dewey  Bloom 
of  Associated  Pictures  Corporation 

ants  are  figuring  costs  in  proportion  to  effects  obtained, 
the  art  director  decides  whether  the  camera  has  done  full 
justice  to  his  work,  the  casting  director  is  judging  the  work 
of  the  individuals  he  employed,  and  so  on  down,  or  rather, 
up  the  line  to  the  chairman,  who  is,  no  doubt,  figuring 
whether  this  picture  will  enable  his  company  to  declare 
the  extra  dividend  he  is  hoping  to  present  the  shareholders 
in  the  near  future. 

Several  of  those  present  are  seated  at  small  desks,  placed 
in  the  rear  of  the  room,  and  from  time  to  time  make  nota- 

tions of  certain  points  they  are  unwilling  to  trust  to  mem- 
ory. There  is  no  orchestra  or  music  of  any  kind.  The 

picture  must  stand  or  fall  solely  on  its  merits,  and  the  audi- 
ence, all  other  nominations  to  the  contrary,  is  "the  hardest 

in  the  world."  Here  are  the  workmen,  who  planned  and 
built  the  picture,  as  well  as  those  who  provided  the  where- 

withal, and  they  are  their  own  and  each  other's  severest critics. 

Excepting  for  the  busy  hum  of  the  projection  machine, 
as  reel  after  reel  of  the  photoplay  is  unfolded,  and  the 
scraping  of  a  match,  with  the  consequent  flare  in  the 
murky  darkness,  when  someone  lights  a  cigarette,  there  is 
silence,  which  is  only  shattered  when  a  voice  from  the  rear 
notifies  an  official  of  an  urgent  telephone  call  and  there  is  a 
slight  disturbance  as  he  leaves  to  answer  it. 

The  extreme  tenseness  is  occasionally  relieved  by  laugh- 
ter when  a  comedy  scene  gets  over  very  well ;  there  is  an 

occasional  gasp  at  some  audacious  scene  or  elaborate  set- 
ting; but  these  involuntary  expressions  are  soon  stifled  by 

the  perpetrators  and  the  solemnity  of  the  occasion  is 
seldom  disturbed  by  remarks  of  any  kind. 

Then,  of  a  sudden,  the  final  close-up  and,  simultaneoiu 
with  the  last  foot  of  film,  lights  are  switched  on,  the  room 
is  cleared  almost  instantly.  Minor  executives  make  a  bee 
line  for  their  desks  and  routine  tasks,  while  the  executives 
adjourn  to  discuss  their  newest  contribution  to  the  art  of 
the  photoplay  and  decide  who  shall  be  blamed  for  short- 

comings and  who  shall  be  praised  for  excellences.  The 
latter  are  sometimes  overlooked ;  the  former  never. 

Aid  From  An  Exhibitor 

Editor  Moving  Picture  World, 
Dear  Sir: — 1  want  to  thank  you  for  the  extra  copies  of  the 

World  containing  my  little  article  on  "How  One  Small  Town- 
er Does  It"  and  I  am  indeed  glad  to  be  able  to  send  anything 

that  may  be  of  benefit  to  some  other  exhibitor. 
The  fault  of  one  exhibitor  is  often  times  the  fault  of  many 

of  us,  so  articles  direct  from  the  exhibitor  stating  the  plain 
truth  1  think  are  valuable  to  us  all. 

If  at  any  time  I  can  contribute  anything  to  make  the  World 
a  better  medium  of  service  to  the  exhibitor  I  am  more  than 
willing  to  do  so  and  stand  ready  to  give  all  I  can  toward  bet- 

tering exhibitor  conditions. 
From  time  to  time  I  will  endeavor  to  send  you  articles  that 

I  think  will  be  of  general  interest  to  us  all  and  which  will 
contain  information  I  have  obtained  through  years  of  close 
study  of  conditions  pertaining  to  small  town  exhibition. 
Again  thanking  you  for  the  copies  of  the  World  and  assur- 

ing you  that  it  is  my  sincere  desire  to  see  the  World  dominate 
the  industry.  Yours  very  truly, 

L.  O.  DAVIS. 
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Films  Hold  Field 

in  Chicago  Theatres 

Jack  Miller,  business  manager  of 
the  Chicago  Exhibitors'  Association, 
says  that  in  1921  Chicago  had  385  mov- 

ing picture  theatres  and  combination 
houses,  of  which  376  were  exclusive 
picture  theatres.  Last  year  this  had 
dropped  to  308  theatres  showing  pic- 

tures exclusively  and  26  houses  play- 
ing both  vaudeville  and  pictures.  The 

decrease  has  occurred  in  houses  of  less 
than  2,500  seats  and  exclusive  pictures 
theatres.  Of  the  334  houses  doing  bus- 

iness this  year,  more  than  250  are 
members  of  the  association.  His  re- 

port does  not  include  houses  opened 
since  the  first  of  the  year,  such  as  the 
Jeffrey,  the  Capitol  and  a  few  other 
smaller  houses. 
The  seating  capacity  of  the  theatres 

of  the  city,  according  to  his  report 
showing  pictures  and  mixed  bills,  is 
in  excess  of  250,000,  while  the  regular 
vaudeville  houses  report  6,100  seats,  the 
burlesque  houses  6,450  seats  and  the 
legitimate  theatres,  of  which  there  are 
18  houses,  have  only  22,570  seating 
capacity. 

Qreat  Lenten  Business 
The  old  bugaboo  that  the  Lenten  season 

invariably  brings  a  slump  to  the  motion  pic- 
ture theatre  has  been  dispelled  in  Albany, 

Troy  and  other  places  in  this  section  of  the 
state,  during  the  past  month,  when  business 
has  not  only  been  up  to  par,  but  in  some 
instances  has  ranked  as  the  equal  of  the  best 
weeks  of  the  winter.  Instead  of  playing 
second  rate  pictures  on  the  assumption  that 
business  would  be  slack  anyway,  the  up-to- 
date  exhibitors  in  these  cities  have  been 
showing  some  of  the  biggest  and  best  pic- 

tures of  the  year  with  gratifying  results. 

NEW  VITAGRAPH  COMPTROLLER 
Announcement  was  made  this  week  of  the 

promotion  of  Walter  Bonyun  to  be  Comp- 
troller of  Vitagraph  Co.  Mr.  Bonyun  has  been 

with  the  Vitagraph  Company  of  America  for 
about  twenty  years  and  has  filled  the  post 
of  auditor  for  some  time  past. 

Saxe's  Played  to 

2,537,000  in  Year 

Bringing  its  first  year  to  a  close 
with  a  record  of  having  played  to  ap- 

proximately 2,537,000  patrons,  Saxe's Wisconsin  observed  its  birthday  week 
by  attracting  the  greatest  crowds  in 
its  history. 
Featuring  twelve  high  class  stage 

numbers  brought  to  Milwaukee  by  E. 
J.  Weisfeldt,  director  of  production, 
at  great  expense,  in  addition  to  its 
usual  program,  the  theatre  was  so 
jammed  for  all  performances  that  for 
the  first  time  since  opening  week  the 
3,500-seat  auditorium  and  exceptionally 
large  lobby  were  unable  to  hold  the 
crowds  and  lines  were  formed  on  the 
sidewalk. 

JAMES  WATSON 

Kansas  Vice'President 

Dies  of  Heart  Disease 

James  Watson,  vice-president  of  the  M. 
P.  T.  O.  Kansas-Missouri  and  owner  of  the 
Benton  theatre,  Kansas  City,  died  sud- 

denly of  heart  disease  on  April  2  at  his 
home,  631  Benton  boulevard.  Watson  was 
one  of  the  most  widely  known  exhibitors  in 
the  Kansas  City  territory  and  was  a  tireless 
worker  in  the  M.  P.  T.  O.  K-M. 
Having  made  a  marked  success  of  the 

Benton  theatre,  one  of  the  leading  suburban 
houses,  Watson  soon  was  to  have  taken 
charge  of  a  new  theatre,  now  under  con- 

struction at  Independence  and  Prospect 
avenues,  Kansas  City.  He  was  a  former  golf 
professional  at  Mission  Hills  Golf  Club, 
Kansas  City,  and  was  known  to  thousands  in 
that  sport.  He  had  been  owner  of  the  Ben- 

ton theatre  four  years,  developing  the  house 
up  to  s  standard  where  it  was  regarded  as 
one  of  the  best  money  makers  in  the  city. 
Watson,  who  was  46  years  old,  came  to 
America  19  years  ago  from  Dundee,  Scotland, 
He  had  lived  in  Kansas  City  twelve  years. 

Distributor  Qinsberg 

Opens  European  Depot 
Jeffrey  Bernerd,  formerly  managing  direc- 

tor of  Stoll  Film  Company,  one  of  the  larg- 
est film  organizations  in  Great  Britain,  will 

become  exclusive  European  representative 
of  the  Henry  Ginsberg  Distributing  Corpora- 

tion with  headquarters  in  London.  Negotia- 
tions which  have  been  pending  for  the  past 

few  weeks  between  Ginsberg,  president  of 
the  Ginsberg  Distributing  Corporation,  and 
Bernerd,  came  to  a  successful  conclusion 
this  week,  Bernerd  sailing  on  the  Aquitania 
to  establish  offices  and  get  his  Europeai 
organization  under  way. 
Bernerd  was  the  founder  of  the  Stoll 

Film  Company  seven  years  ago  and  during 
his  regime  built  up  the  company  to  the 
largest  British  organization.  His  experi- 

ence dates  back  a  matter  of  fifteen  years, 
when  he  was  associated  with  some  of  the 
pioneer  producing  companies  of  this  coun- try. 

Coming  and  Going 

Robert  Lieber,  President  of  First  Na- 
tional Pictures,  Inc.,  is  expected  to  arrive 

home  from  a  live  weeks'  trip  to  Europe  on April  10th. 

Al  Christie  and  Mr.  and  Mrs.  Bobby  Ver- 
non left  Los  Angeles  this  week  for  New  York and  Boston. 

E.  Bruce  Johnson,  manager  of  the  foreign 
department  of  First  National  Pictures,  will leave  Southampton  on  the  Mauritania,  April 
11  and  is  scheduled  to  arrive  in  New  York 
in  time  to  attend  the  annual  meeting  of  the First  National  Franchise  holders  April  22. 
Accompanying  Mr.  Johnson  are  Ralph  J.  Pugh,- 
managing  director  of  Associated  First  Na- 

tional Pictures,  Ltd.,  Sofus  Berg,  general 
manager  for  First  National  in  Scandinavia, 
and  Gavazzl  King,  president  of  the  C.  E.  A., 
the  British   Exhibitors  association. 

J.  I.  Schnitzer,  Vice-President  and  General 
Manager  of  Film  Booking  Unices,  left  on 
Monday    for    a    hurried    trip    to  Hollywood. 

Mrs.  H.  H.  Buxbaum,  wife  of  First  Na. 
tional'8  eastern  district  exchange  manager, has  returned  from  Florida  where  she  was  the 
guest  of  Mr.  and  Mrs.  Thomas  Meighan. 

John  B.  Rock,  general  manager  of  Vita- 
graph, returned  to  his  office  in  Brooklyn  Wed- 

nesday, after  a  several  days'  visit  in  Chicago. 

BIG  F.  P.  L.  CONVENTION 
The  first  international  convention  of  the 

Paramount  department  of  distribution  will 
be  held  at  the  Hotel  Roosevelt,  New  York 
City,  beginning  April  16,  under  the  general direction  of  Sidney  R.  Kent,  general  manager 
of  Famous  Players-Lasky  Corporation.  One 
of  the  notable  features  of  this  convention 
is  the  fact  that  Paramount,  appreciating  the 
importance  of  the  widening  foreign  market, 
has  invited  each  of  its  foreign  representa- 

tives from  nearly^every  country  in  the  world 
to  attend  the  convention,  which  will  open 
in  New  York  for  five  business  sessions  and 
be  continued  in  Los  Angeles  April  25,  with 
the  attendance  of  the  western  sales  forces 
and  Paramount  West  Coast  studio  officials. 

CANADIAN  CHARGED  WITH  ARSON 
George  F.  Perkins  of  the  Perkins  Electric 

Company,  Limited,  Montreal,  has  been  ar- 
rested on  a  warrant  signed  by  Fire  Commis- 
sioner Emmett  Quinn  alleging  arson.  Per- kins was  released  under  bonds  of  $5,000  for preliminary  hearing. 

Fire  Razes  Big 

Utica  Theatre 

The  Olympic  Theatre  in  Utica,  New 
York,  owned  and  operated  by  W.  H. 
Linton,  was  burned  to  the  ground  early 
this  week  with  a  loss  of  approximately 
$50,000.  The  theatre  was  opened  on 
March  26  and  was  located  in  the  busi- 

ness center  of  the  city. 
A  report  to  the  effect  that  the  fire 

was  of  incendiary  origin  was  current  in 
Utica  Monday,  and  resulted  in  an  in- 

vestigation being  conducted  by  detec- 
tives of  that  city,  who  later  on  declared 

that  there  was  nothing  to  substantiate 
the  rumor.  The  Olympic  had  been 
several  months  in  course  of  construc- 

tion and  was  one  of  the  most  up-to- 
date  motion  picture  theatres  in  New 
York  state. 
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15  Exhibitors  Arc 

Vindicated  in  Pa. 

Ruling  that  the  information  in  the 
cases  was  incorrect,  Judge  U.  P.  Ros- 
siter  in  a  written  opinion  handed  down 

in  Erie,  Pa.,  has  discharged  15  exhib- 
itors, who  were  charged  with  violating 

a  State  law  by  operating  their  motion 
pictures  theatres  on  Sunday.  The 
opinion  covers  three  lengthy  typewrit- 

ten pages  and  cites  numerous  decisions in  law. 
The  15  exhibitors  were  arrested  last 

Fall  when  the  Rev.  Mr.  Shaw  of  the 
Law  Enforcement  League  started  a 
campaign  to  close  all  motion  picture 
houses  operating  on  Sunday.  The  de- 

fendants were  taken  before  Justice  of 
the  Peace  Morrison  of  Wesleyville  and 
convicted.  They  appealed  from  the 
summary  conviction. 

PHELCO'S  NEW  SALES  ENGINEER 
Manufacturers  of  Phelco  Perfect  Arc  Car- 

bons announce  they  have  appointed  Simon 
Terr  as  sales  engineer  for  the  organization. 

From  A  Reader 

March  20,  1925. 
Robert  E.  Welsh,  Editor, 
Moving  Picture  World, 
New  York,  N.  Y. 
Dear  Sir: 

In  your  issue  of  February  14th  you  include, 
together  with  other  material  on  "The  Lost 
World,"  a  page  of  photographs  with  the 
caption,  "Credit  where  credit  is  due,"  and at  the  bottom  of  the  page  the  caption  con- 

tinues, "Here  they  are — the  folks  chiefly 
responsible  for  the  new  contribution  to 
screen  history  •  •  •  the  only  photograph 
missing  is  that  of  Willis  H.  O'Brien,  research 
and  technical  director,  Inventor  of  the  mar- 

velous effects  seen  in  'The  Lost  World.' " As  an  individual  cinematographer,  let  me 
call  your  attention  to  the  fact  that  if  it  is 
your  intention  to  give  "credit  where  credit 
is  due,"  there  is  something  much  more  than 
only  one  photograph  missing. 

To  us  here  on  the  west  coast  (and  we 
thought  the  fact  was  well  recognized  by 
everyone  familiar  with  picture  production) 
"The  Lost  World,"  of  all  pictures  ever  made, 
is  pre-eminently  a  "photographic  production." It  demanded  the  highest  development  in 
cinematography,  and  to  meet  those  great 
demands  it  required  the  best  men  in  their 
respective  cinematographic  lines.  Without the  abilities  of  these  men  the  reproduction, 
for  the  public,  of  the  marvelous  effects  you 
have  witnessed,  would  have  been  a  sheer 
impossibility. 

It  is  my  opinion  that  these  men  should  be 
included  in  anything  and  everything  that 
sincerely  aims  to  "give  credit  where  credit 
is  due"  in  connection  with  "The  Lost  World," if  not  in  justice  to  these  artists,  then  in 
justice  to  the  cinematographic  profession itself. 
The  cinematographers  of  whom  I  speak — 

the  men  who  photographed  and  made  pos- 
sible this  production  are  Fred  W.  Jackman, 

Arthur  Edeson,  Homer  Scott  and  J.  D.  Jen- nings. .  .  . 
If  the  First  National  thought  enough  or 

the  cinematographic  necessities  in  "The  Lost 
World"  to  induce  Fred  Jackman  to  tempor- 

arily leave  the  field  of  directors,  In  which 
he  is  a  recognized  succes^,  then  surely  his 
achievements  in  that  production,  together 
with  those  of  his  colleagues,  are  entitled  to 
be  recognized  wherever  recognition  is  pur- 

ported to  be  given  in  relation  to  the  Doyle vehicle. Sincerely, 
GILBERT  WARRENTON. 

New  Wisconsin  Com- 

bines Are  Wholly 

Unaffiliated 
The  Badger  Theatres  Corporation,  func- 

tioning in  Wisconsin,  is  in  no  way  connected 
with  the  big  buying  combine  recently  formed 

by  Al  Steffes.  Likewise,  there  is  no  under- 
standing between  the  two  organizations 

whereby  Steffes  will  not  invade  Wisconsin 
territory.  This  is  the  answer  of  Badger 
leaders  to  conflicting  rumors  which  are  cur- rent outside  Wisconsin. 
According  to  officials  of  the  Badger,  the 

two  combines  are  absolutely  independent  of 
each  other  with  no  working  agreements  be- tween them. 

Steffes,  it  is  expected  in  Milwaukee,  will 
extend  his  membership  into  Western  Wis- 

consin, it  being  naturai  for  that  section  to 
join  his  movement  since  it  has  always  been 
regarded  as  Minneapolis,  rather  than  Mil- 

waukee, territory.  Badger  chieftans  are  not 
afraid,  however,  that  he  will  go  any  further 
in  Wisconsin. 
Thus  far,  there  appears  to  be  no  change 

in  the  situation  between  Badger  and  Para- 
mount. As  far  as  can  be  learned  the  two 

have  not  been  able  to  come  together. 
With  Earl  Rice,  a  director  and  second  vice- 

president  of  the  organization,  having  sold 
his  theatrical  holdings  and  about  to  leave 
for  California,  a  special  meeting  has  been 
called  by  Badger  to  elect  a  successor.  The 
meeting  will  be  held  in  the  Milwaukee 
headquarters  with  many  out  of  town  mem- 

bers expected.  Other  matters  of  importance 
may  come  up. 

HOLDS  14TH  CONVENTION 
The  fourteenth  annual  New  England  con- 

vention of  the  I.  A.  T.  S.  E.  and  M.  P. 
O.  took  place  in  Springfield,  Mass.,  on  Sun- 

day, March  29.  Forty-nine  local  organiza- 
tions were  represented  by  150  delegates. 

Most  of  the  session  was  devoted  to  a  dis- 
cussion of  matters  in  connection  with  the 

welfare  of  the  alliance  members  and  regard- 
ing plans  for  the  renewal  of  existing  wage 

agreements  in  the  cities  represented. 

Suggests  Churches 

Qet  Projectionists 

Declaring  that  every  church  in  the 
land  should  have  its  motion  picture 
machine  and  film  as  a  means  of  pic- 

turing to  the  eye  a  supplement  of  the 
sermon  delivered,  Rev.  Guy  L.  Brown, 
pastor  of  the  First  Baptist  Church,  in 
Watertown,  N.  Y.,  and  one  of  the 
leading  ministers  in  northern  New 
York,  came  out  with  such  a  statement 
last  week. 
"The  Church  will  never  solve  the 

amusement  problem  by  combatting  it 
vith  denunciation  and  criticism.  We 
shall  never  gain  anything  by  belching 
oratory  when  we  cannot  show  a  reason 
for  our  argument.  The  theatre  has 
done  a  great  deal  for  the  Church. 
The  motion  picture  is  one  of  the  great- 

est inventions  of  the  age  and  present* 
the  means  of  accomplishing  a  great 
deal  of  good  for  the  Church,  but  the 
latter  has  allowed  it  to  slip  away." 

STATEMENT  OF  THE  OWNERSHIP,  MAN- 
AGEMENT, CIRCULATION,  ETC..  RE- 

QUIRED BY  THE  ACT  OF  CONGRESS 
OF  AUGUST  24,  1912, 

Of  Moving  Picture  World,  published  weekly 
at  New  York,  N.  Y.,  for  April  1,  1925. 
State  of  New  York  1 

County  of  New  York  >  3S- Before  me,  a  Commissioner  of  Deeds  in  and 
for  the  State  and  county  aforesaid,  person- 

ally appeared  Alfred  J.  Chalmers,  who,  hav- 
ing been  duly  sworn  according  to  law,  de- 

poses and  says  that  he  is  the  Vice-President 
Df  the  Chalmers  Publishing  Company,  pub- 

lishers of  Moving  Picture  World,  and  that 
the  following  is,  to  the  best  of  his  knowledge 
and  belief,  a  true  statement  of  the  ownership, 
management  (and  If  a  dally  paper,  the  cir- 

culation), etc.,  of  the  aforesaid  publication 
for  the  date  shown  In  the  above  caption,  re- 

quired by  the  Act  of  August  24,  1912,  em- bodied in  section  443,  Postal  Laws  and 
Regulations,  printed  on  the  reverse  of  this 
form,  to  wit: 

1.  That  the  names  and  addresses  of  the 
publisher,  editor,  managing  editor,  and  busi- ness managers  are: 

Chalmers  Publishing  Co.,  516  Fifth  avenue, 
New  York;  editor,  Robert  E.  Welsh,  516  Fifth 
avenue,  New  York;  managing  editor,  John 
Archer,  516  Fifth  avenue,  New  York;  busi- 

ness manager,  Ervin  L  Hall,  516  Fifth  ave- 
nue, New  York. 

2.  That  the  owner  is:  (If  the  publication 
is  owned  by  an  individual  his  name  and  ad- 

dress, or  if  owned  by  more  than  one  indi- vidual the  name  and  address  of  each,  should 
be  given  below;  if  the  publication  Is  owned 
by  a  corporation  the  name  of  the  corporation 
and  the  names  and  addresses  of  the  stock- 

holders owning  or  holding  one  per  cent  or 
more  of  the  total  amount  of  stock  should  be 
given.)  Chalmers  Publishing  Company,  516 
Fifth  avenue,  New  York;  J.  P.  Chalmers,  Sr., 
516  Fifth  avenue,  New  York;  J.  F.  Chalmers, 
516  Fifth  avenue,  New  York;  E.  J.  Chalmers, 
516  Fifth  avenue,  New  York. 

3.  That  the  known  bondholders,  mort- 
gagees, and  other  security  holders  owning 

or  holding  1  per  cent  or  more  of  total  amount 
of  bonds,  mortgages,  or  other  securities  are: 
(If  there  are  none,  so  state.)  None. 
4.  That  the  two  paragraphs  next  above, 

giving  the  names  of  the  owners,  stockholders, 
and  security  holders,  if  any,  contain  not  only 
the  list  of  stockholders  and  security  holders 
as  they  appear  upon  the  books  of  the  com- pany but  also,  in  cases  where  the  stockholder 
or  security  holder  appears  upon  the  books  of 
the  company  as  trustee  or  In  any  other 
fiduciary  relation,  the  name  of  the  person 
or  corporation  for  whom  such  trustee  Is  act- 

ing, is  given;  also  that  the  said  two  para- 
graphs contain  statements  embracing  affiant's full  knowledge  and  belief  as  to  the  circum- 

stances and  conditions  under  which  stock- 
holders and  security  holders  who  do  not 

appear  upon  the  books  of  the  company  as 
trustees,  hold  stock  and  securities  In  a 
capacity  other  than  that  of  a  bona  fide 
owner;  and  this  affiant  has  no  reason  to  be- lieve that  any  other  person,  association,  or 
corporation  has  any  Interest  direct  or  Indirect 
In  the  said  stock,  bonds,  or  other  securities 
than  as  so  stated  by  him. 

5.  That  the  average  number  of  copies  of 
each  issue  of  this  publication  sold  or  dis- tributed, through  the  mails  or  otherwise,  to 
paid  subscribers  during  the  six  months  pre- 

ceding the  date  shown  above  Is   
(This  information  is  required  from  dally publications  only.) 

ALFRED  J.  CHALMERS, 
Vice-President. 

Sworn  to  and  subscribed  before  me  thie 
1st  day  of  April,  1925. 
[Seal]  GUSTAVE  H.  FAUSEL, 
Commissioner  of  Deeds,  New  York  City. 

Residing  in  Bronx  County. 
New  York  Co.  Clks.  No.  6J. 
Term  expires  March  11,  1926. 

DE  MILLE  INSURED  FOR  $1,000,000 
The  Cecil  B.  De  Mille  Pictures  Corpora- 

tion, which  recently  took  over  the  Tnce 
studios  here,  announced  this  week  it  had 
Joined  the  Motion  Picture  Producers  and 
Distributors  of  America.  Coincidentally  the 
Cinema  Corporation  of  America  holding  com- 

pany of  the  De  Mille  corporations,  announced that  it  had  insured  Cecil  B.  De  Mille  for 
$1,000,000. 
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Hays  and  Detroit  Film  Board 

Plan  New  Distributing  Depot 

The  Better -Half 

"The  average  exhibitor's  wife  keeps 
in  closer  touch  with  what  the  public 
wants  than  the  theatre  owner  does." That  is  one  of  the  theories  of  C.  E. 
"Doc"  Cook,  business  manager  of  the 
M.  P.  T.  O.  Kansas-Missouri. 
The  other  theory  is  this:  "Obtain the  interest  of  women  in  organization, 

get  them  to  talk  and  think  organization 
and  you  will  have  established  a  nucle- 

us for  an  exhibitors'  association  which 
can't  be  beaten  down." All  of  which  means  that  there  will 
be  a  well-planned  campaign  to  have  the 
wife  of  each  exhibitor  attend  the  semi- 

annual convention  of  the  M.  P.  T.  O. 
Kansas-Missouri  at  the  Hotel  Balti- 

more in  Kansas  City,  April  27  and  28, 
the  Baltimore  having  been  substituted 
instead  of  the  Hotel  Muehlebach  be- 

cause more  space  for  the  convention 
will  be  available. 

THE  Motion  Picture  Producers  and  Di
s- 

tributors' Association  are  co-operating 
with  the  Detroit  Board  of  Film  Trade 

in  the  establishment  in  the  Michigan  terri- 
tory of  a  new  form  of  film  distributing  sta- 
tion which,  if  successful,  will  be  utilized  in 

all  exchanges  throughout  the  country,  ac- 
cording to  advices  from  Detroit. 

Details  of  the  plan,  which  heretofore  have 
been  unofficial,  are  announced  this  week  by 
David  Palfreyman,  manager  of  the  Detroit 
Board. 
Within  a  few  months  a  special  fire  proof 

building,  with  vaults,  shipping  room,  film  in- 
spection departments  and  other  facilities  that 

go  with  the  inspection  and  shipment  of 
motion  picture  film,  will  be  erected  in  some 
section  of  Detroit  convenient  to  all  of  the 
railroad  shipping  points.  In  this  building, 
under  the  supervision  of  the  Detroit  Film 
Board  of  Trade,  a  crew  of  workers  will  take 
charge  of  all  film  coming  in  and  going  out  of 
the  Detroit  exchanges. 

It  is  figured  that  the  saving  from  space 
and  wasted  help  alone  will  reach  high  pro- 

portions, while  the  insurance  and  building 
rates  will  turn  another  item  from  the  red 
letter  side  of  the  ledger. 

C.  E.  Wilkinson,  former  manager  of  the 
Detroit  Film  Board  of  Trade,  who  one  year 
ago  became  affiliated  with  the  Hays  organi- 

zation, has  been  in  Detroit  for  more  than  a 

NEW  BADGER   M.  P.  T.  O.  OFFICES 
When  exhibitors  from  all  over  the  country 

arrive  in  Milwaukee  in  May  for  the  national 
convention  of  the  M.  P.  T.  O.  they  will  find 
the  Milwaukee  and  Wisconsin  units  estab- 

lished in  new  headquarters.  As  a  result  of 
the  decision  reached  at  a  special  meeting 
several  days  ago,  the  offices  will  be  moved 
on  May  1  from  the  Toy  building,  on  Second 
street,  to  the  Wisconsin  Theatre  building, 
one  of  the  finest  office  structures  in  the  city. 
The  rooms  occupied  by  the  M.  P.  T.  O.  will 
be  on  the  third  floor.  It  was  learned  that 
the  Silliman  Theatre  chain  will  also  open 
headquarters  in  the  same  building. 

week  conferring  with  Palfreyman  over  the 

project. Various  film  authorities  have  approved  of 
the  plan  and  it  is  confidently  expected  that 
its  inauguration  and  practical  test  in  the 
Detroit  territory  will  be  followed  by  a  spread 
to  every  exchange  territory  in  the  country. 

West  Coast  Chain  Is 

Building  New  Houses 

in  California 

Another  new  theatre  to  cost  $175,000  will 
be  built  at  Glendale,  Cal.,  at  the  corner  of 
Adams  and  East  Colorado  boulevard  by  M. 
G.  Khodighian  and  Kalig  Kalig  Khodighian. 
The  building  will  be  two  stories  high  with  a 
seating  capacity  of  900  and  will  include  four 
stores  facing  on  Colorado. 
The  new  theatre  to  be  built  at  Fresno 

known  as  the  Wilson  will  cost  $650,000  but 

no  further  data  as  to  construction  was  avail- able. 

There  will  be  a  new  "Tulare"  theatre  built at  Tulare  next  month  to  cost  $140,000. 

J.  F.  McSwain  and  T.  H.  Endicott  are  go- 
ing to  build  a  new  three  story  theatre  build- 
ing with  office  suites  and  apartments  at 

Huntington  Park,  to  cost  $160,000.  The  West 
Coast  Chain  have  taken  a  25-year  lease. 
A  new  theatre  building  to  cost  approxi- 

mately $250,000  will  be  built  by  Walter  E. 
Warren  for  the  West  Coast  Theatres,  Inc., 
at  the  corner  of  Tenth  street  and  Western 
avenue  just  above  the  fashionable  Welshire 
district.  The  building  will  be  of  class  A 
structure,  two  stories  in  height  and  in  addi- 

tion to  the  theatre  auditorium  will  contain 
eleven  stores  and  twenty  apartment  suites. 
The  seating  capacity  will  be  2,200.  The  build- 

ing will  occupy  a  space  of  155  by  190  feet. 
A  new  theatre  costing  almost  $300,000  will 

be  built  by  the  Sparr  Heights  Realty  Com- 
pany at  Glendale  to  seat  2,000  persons.  No 

announcement  has  been  made  thus  far  as 
to  details  of  the  construction. 

Thru  Error  Kansas  City 

Publishes  Income  Reports 

Through  a  misunderstanding  of  orders 
from  Washington,  the  internal  revenue  de- 

partment at  Kansas  City  permitted  the  pub- 
lication of  income  tax  returns  and  thereby 

offered  opportunity  for  an  interesting  com- 
parison in  the  amount  of  business  done  by 

the  Newman,  Royal  and  Globe  theatres. 
The  Newman,  which  spent  about  $50,000  in 

interior  improvements,  usually  presents 
elaborate  prologues,  has  an  orchestra  of 
thirty-five  pieces  and  carries  a  heavy  "over- 

head," while  the  Royal,  much  smaller  and 
yet  elaborate,  showed  fully  75  per  cent  of  the 
really  big  pictures  booked  during  the  year 
by  Frank  L.  Newman,  manager.  The  New- 

man paid  $1,386.54  income  tax,  while  the 
Royal  paid  $2,864.66,  approximately  twice  the 
amount  of  the  Newman.  The  Globe  theatre, 
located  a  block  out  of  the  high  rent  area 
and  playing  both  feature  pictures  and  vaude- 

ville, paid  only  $333.15. 

Paper  Cup  Companies 

Charge  Another  with 

Infringing  Patents 
Hearing  has  been  held  in  the  suit  of  the 

manufacturers  of  Lily  drinking  cups  against 
the  Tulip  Container  Corporation  in  the 
United  States  District  Court  for  the  Eastern 
District  of  New  York,  at  Brooklyn. 
The  Lily  Company  alleges  in  its  complaint 

that  it  has  made  and  sold  billions  of  drinking 
cups  of  the  familiar  Lily  design  for  which  it 
holds  a  patent,  and  that  the  Tulip  cup  is 
so  nearly  identical  in  appearance  with  the 
Lily  cup  as  to  infringe  the  patented  Lily  cup. 
The  suit  also  alleged  infringement  of  other 

patent  rights,  and  charges  that  the  name 
"Tulip"  is  a  mere  variation  and  an  infringe- 

ment of  the  Registered  Trade  Mark  on  the 
Lily  cup.  Both  companies  manufacture  in 
Bush  Terminal,  Brooklyn. 

Suit  was  also  filed  by  the  Dixie  Drinking 
Cup  Company  of  New  York  against  the 
Tulip  Company  under  the  patent  of  L.  W. 
Luellen,  who  claims  to  be  the  originator  of 
the  present-day  paper  drinking  cup.  This 
patent  is  asserted  to  be  the  pioneer  patent 
for  the  commercial  one-piece  paper  drinking 
cup.  Both  plaintiffs  ask  for  injunctions  and 
damages. 

Incorporations 

The  past  week  brought  the  following  mo- 
tion picture  companies  into  the  business  in 

New  York  state,  according  to  the  papers  filed 
with  the  secretary  of  state,  the  amount  of 
capitalization  and  the  names  of  the  director* 
of  the  corporations  being  given  in  each  in- 

stance: Frequal  Company,  Inc.,  capitalisa- 
tion not  stated,  J.  Ginsburgh,  S.  R.  Kurzman, 

D.  Scheinker,  New  York  City;  Gordon  Cooper 
Corporation,  $7,SOO,  Thomas  DeBaryshe,  Sam. 
nel  Wnxnian,  M.  S.  Worth,  New  York  Cityi 
Trucrnft  Pictures,  Inc.,  $50,000,  A.  G.  Scheer, 
P.  Pelner,  New  York;  M.  Hicks,  Mount  Ver- 

non; Thespian  Productions,  Inc.,  $6O,0O0.  A. 
M.  Wntterberg,  M.  Katz,  I,.  E.  Dresser,  New York  City. 

A  Correction 

Board  of  Censors  of  Moving  Pictures 
for  the  Province  of  Quebec 

Montreal,   April   6th,  1925. 
Moving  Picture  WorldV 
New  York. 
Gentlemen : 
On  page  441  of  your  periodical,  of 

April  4,  there  is  an  article  regarding 
the  Montreal  censors  which  is  not  ac- 

cording to  fact. 
The  law  of  the  Province  of  Quebec 

allows  the  censors  three  days  for  the 
censoring  of  films,  which  period  of 
time  the  censors  seldom  take  advan- 

tage of. 
If  you  accept  our  denial  would  you 

please  make  correction  or  do  you  pre- 
fer to  have  letters  from  the  different 

exchanges,  in  which  case  we  would 
gladly  let  you  have  same. 

Yours  very  truly, 
R.  DE  R.  DE  SALES 

President 
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M,  P,  T.  O.  of  Missouri  and  Illinois 

in  Third  Convention  Elects  Watts 

Albany  Hearing 

Governor  Alfred  E.  Smith,  desirous 
to  know  more  about  the  bill  which 
was  passed  by  the  New  York  State 
Legislature,  relative  to  the  manufac- 

ture, sale  and  use  of  film  of  a  nitro- 
cellulose base,  and  removing  certain 

restrictions  on  the  manufacture,  tale 
and  use  of  an  acetate  of  cellulose  base, 
has  decided  to  hold  a  public  hearing 
3n  Monday  noon,  April  13,  at  Albany. 
The  hearing  will  take  place  in  the 
Executive  Chamber  of  the  State  Cap- 
itol. 

WW.  WATTS,  owner  of  the 
 Princess, 

Vaudet  and  Gayety  Theatres  in 
Springfield,  111.,  on  March  3!  was 

elected  president  of  the  Motion  Picture  Thea- 
tre Owners  of  Eastern  Missouri  and  South- 
ern Illinois  during  the  year  1925-26  at  the 

third  annual  convention  of  the  organization 
which  was  held  at  the  Elks  Club,  St.  Louis. 

[.  \Y.  Rodgers  the  retiring  president  con- 
tinues in  the  executive  family  as  one  of 

the  several  vice-presidents  of  the  organiza- 
tion. Like  the  national  body  the  local  asso- 

ciate ii  decided  to  dispense  with  first,  second, 
third  vice-president,  etc.,  and  to  select  vari- 

ous vice-presidents  from  various  parts  of  the 
territory,  each  to  hold  the  same  relative 
position  in  relation  to  the  president.  The 
other  officers  elected  vice-presidents  were: 
John  F.  Rees,  Wellsville.  Mo.;  G.  M.  Luttrell, 
Jacksonville.  111.;  J.  C.  Hewitt,  Robinson, 
111.:  Charles  G.  Goodnight,  De  Soto,  Mo.; 
treasurer,  Fred  Wehrenberg,  St.  Louis,  Mo. ; 
secretary,  L.  C.  Held,  St.  Louis  and  sergeant- 
at-arms,  Joseph  Wagner,  St.  Louis,  Mo. 

Those  who  were  elected  members  of  the 
executive  committee  were:  Spyros  P. 
Skouras,  St.  Louis,  Mo.;  Joseph  Mogler,  St. 
Louis,  Mo.;  W.  O.  Reeves,  St.  Louis,  Mo.; 
Charles  Goldman,  St.  .Louis,  Mo.;  Oscar 
Lehr,  St.  Louis,  Mo.;  J.  C.  Hewiit,  Robinson, 
111.:  T.  E.  Yemm.  Duquoin,  111.;  J.  R.  Pratt, 
Fulton,  Mo.;  S.  E.  Pertle,  Jerseyville,  111.,  and 
President  Watts,  Secretary  Hehl  and  Treas- 

urer Wehrenberg  by  virtue  of  their  offices. 
Through  its  quota  based  on  the  number  of 

Congressional  districts  in  the  territory  serve 
the  organization  is  entitled  to  sixteen  dele- 

gates and  alternates  at  the  National  Con- 
vention of  the  Motion  Picture  Theatre  Own- 

ers of  America  to  be  held  at  Milwaukee, 
Wise,  on  May  12,  13  and  14,  and  keen  in- 
terest  was  shown  in  the  selection  of  the  men 
to  fill  this  important  post.  The  men  de- 

cided on  were :  President  W.  W.  Watts,  I. 
W.  Rodgers,  Poplar  Bluff,  Mo.;  Hector  M. 
E.  Pasmezoglu.  St.  Louis,  Mo.;  Leo  A.  Burn- 
stine,  Springfield,  111.;  G.  M.  Luttrell,  Jack- 

sonville, 111.;  Gus  Kerssotas,  Springfield,  111.; 
Henry  Lory,  Highland,  111.;  O.  H.  Giese, 
Edwardsville.  III.;  T.  £.  Yemm,  Duquoin,  111.; 
Treasurer  Fred  Wehrenberg,  J.  R.  Pratt,  Ful- 

ton, Mo.;  Secretary  L.  E.  Hehl,  Oscar  Lehr, 
St.  Louis;  Mike  J.  Nash,  St.  Louis,  and 
Joseph  Mogle,  St.  Louis. 
On  the  matter  of  the  arbitration  board  as 

at  present  constituted  some  exhibitors  com- 
plained that  it  w:as  impossible  for  them  to  ob- 

tain justice,  claiming  that  while  they  were 
bound  by  the  strict  letter  of  their  contracts 
for  various  pictures  that  producers  and  dis- 

tributors were  privileged  to  put  in  other  pic- 
tures and  that  the  exhibitors  had  no  redress 

when  they  signed  for  pictures  in  advance  and 

PAGE  EXPLOITS  MUSIC  WEEK 

Special  prominence  was  given  to  the  sub- ject of  theatre  music  in  a  special  newspaper 
display  by  tlie  United  Amusements,  Limited, 
Montreal,  for  its  numerous  local  moving  pic- 

ture houses  during  Music  Week  which  was 
observed  in  Montreal  during  the  week  of 
March  29.  United  Amusements  employed 
practically  a  whole  page  for  a  discussion  of 
the  subject  of  music  in  moving  picture 
theatres  under  the  declaration  that  "A  photo- 

play is  no  better  than  its  musical  setting." 

later  these  pictures  were  not  even  made  by 
the  contracting  company.  A  special  com- 

mittee was  finally  appointed  to  consider  a 
uniform  contract  and  to  make  recommenda- 

tions in  that  regard  to  the  national  conven- tion at  Milwaukee. 
Regarding  tax  free  music  it  was  reported 

by  Secretary  Hehl  that  many  producers  were 
in  accord  with  the  anti-tax  fight. 

Secretary  Hehl  reported  that  94  local  and 
out-of-town  members  registered  on  the  con- 

vention roster.  Many  others  attended  the 
dinner  at  noon.  Director  of  Public  Safety 
Christophal  was  guest  of  honor  at  the  din- 

ner, but  did  not  speak. 

Bromberg  Denies  He 

Would  Re-join 

Film  Board 
Arthur  G.  Bromberg,  president  of  Progress 

Pictures,  Inc.,  and  one  of  the  three  independent 
exchanges  who  recently  resigned  from  the 
Atlanta  Film  Board  of  Trade,  has  issued  an 
emphatic  denial  to  the  rumor  emanating  from 
Cleveland  and  tending  to  show  that  Bromberg 
and  the  other  two  withdrawing  independents 
regret  their  move  and  are  now  seeking  re- 

instatement of  their  membership  in  the  Atlanta 
Board. 

"My  resignation  from  the  Atlanta  Film Board  of  Trade  came  after  mature  and  serious 
reflection  and  as  a  result  of  my  conviction 
that  the  organization,  with  which  I  had  func- 

tioned conscientiously  for  more  than  a  year, 
was  not  an  institution  of  fairness  and  justice. 
I  am  definitely  out  of  the  organization ;  I  be- 

lieve that  I  acted  wisely  and  I  know  that  I 
was  actuated  only  by  the  sincerest  motives 
when  I  withdrew ;  I  have  no  intention  of  seek- 

ing re-instatement  of  membership  therein,  and 
the  rumor  that  I  have  made  any  move  in  that 
direction  is  utterly  false  and  absolutely  ground- 

less. I  have  never  been  'down  on  my  knees' 
either  literally  or  figuratively  to  any  one  in 
the  Film  Board  of  Trade  here  or  elsewhere, 
and  certainly  I  am  not  imploring  them  for 
admittance  to  an  organization  that  I  left  of 
my  own  volition  and  in  the  belief  that  it  was 
not  fair  to  me,  to  several  other  distributors, 
and  to  many  an  exhibitor." 

State  Rights  Sales 

(  olumhlu  Pictures  has  MM  Um  entire  pro- 
gram for  the  season  of  I  !i'_\-,-:j<;  ot  Messrs. Montague  and  McConvllle  of  the  Independent 

Films,  Inc.,  of  Huston,  Mass.,  and  New  Hnven, 
Conn.  Their  territory  rovers  the  entire  New 
Knglnnd  States.  This  concern  hnndleil  both 
the  Colombia  and  Perfection  series  for  1924-2J5 
mid  did  very  well  with  them  in  n  rather 
djllicHlt  territory.  The  pictures  Included  In 
the  present  deal  are:  "The  Hanger  Signal," 
•'S.  O.  S.  I'erils  of  the  Sea,"  "Ladies  of  Leis- 

ure." "Midnight  Flames,"  "The  Lure  of  Ilroad- 
way,"  "The  Unwritten  Low,"  "The  Penalty 
of  Jai/,"  "Sealed  Lips,"  "The  Price  of  Suc- 

cess," "The  Thrill  Hunter."  "The  Fate  of  a 
Flirt,"  -An  Enemy  of  Men,"  "The  Great  Sen- 

sation," "The  Handsome  Brute,"  "Fighting 
Youth,"  "The  Speed  Demon,"  "The  New 
Champion,"  "Fight  to  the  Finish." 

Lillian  Qish  Wins; 

Dnell  Charged 

With  Perjury 

Lillian  Gish,  the  popular  film  star,  is  free  to 
employ  her  histrionic  talents  in  any  mannet 
she  chooses  as  the  result  of  a  decision  by  Judge 
Julian  \V.  Mack  of  the  United  States  District 
Court  in  dismissing  the  injunction  suit  insti- 

tuted against  her  by  Charles  H.  Duell,  Inc., 
in  an  effort  to  retain  her  services  until  1930 
under  an  existing  contract. 

In  dismissing  the  suit  Judge  Mack  expressed 
the  opinion  that  Charles  H.  Duell.  head  of 
the  film  company,  had  committed  perjury  dur- 

ing the  trial  and  held  him  in  $10,000  bail  to 
await  the  action  of  a  Federal  Grand  Jury, 
United  States  Attorney  Emory  R.  Buckner, 
who  was  summoned  by  Judge  Mack,  announced 
that  he  would  present  the  matter  to  the  April Federal  Grand  Jury. 

It  developed  at  the  trial  that  Miss  Gish  was 
to  receive  $1,250  weekly  the  first  year  under 
her  eight-year  contract,  $2,000  weekly  the 
second  year,  $2,500  weekly  the  third  year 
and  $2,500  weekly  and  15  per  cent,  of  the  gross 
receipts  on  the  film  products  in  which  she  ap- 

peared after  the  pictures  had  earned  the  cost  of 
production  during  the  remaining  years  of  the contract. 

Alleged  modifications  of  the  existing  con- 
tract detrimental  to  the  interests  of  Miss  Gish 

were  attributed  by  her  counsel  as  the  motive 
for  her  refusal  to  continue  as  a  cinema  star 
with  Duell's  producing  company,  and  resulted 
in  the  institution  of  the  equity  suit  to  enforce 
the  performance  of  the  contract. 

GLOUCESTER  SEATING  FRACAS 
State  officers  closed  the  Strand  Theatre  in 

Gloucester  during  the  progress  of  a  show  on 
Tuesday  night,  March  31,  and  ordered  patrons 
to  get  their  money  back  at  the  box  office.  It 
was  alleged  that  the  house  capacity  was 
oversold'  on  the  previous  Monday  night  Fred Shehay,  resident  manager  of  the  Strand, 
denies  the  house  was  oversold,  asserting 
that  there  were  59  vacant  seats.  The  Strand 
formerly  was  operated  by  E.  M.  Loew  of  Bos- 

ton, head  of  the  circuit  of  theatres  that  bears 
his  name.  A  few  weeks  ago  he  transferred 
the  lease  to  the  Gordon  Olympia  Theatres, 
Inc.  The  state  officials  claim  that  the  license 
had  not  been  changed  to  correspond  with  the 
change  of  operators.  The  license  was  re- 

stored after  a  hearing  on  Thursday,  but  the 
house  was  not  allowed  to  open  until  Satur- 
day. 

MIAMI,  OKLA.,  SUNDAY  VOTE 
Plans  are  under  way  for  the  circulating 

of  a  petition  calling  for  an  election  at  Miami, 
Okla.,  to  close  Sunday  shows  at  that  place. 
A  vote  will  be  taken  on  April  7,  1925,  to 
determine  the  matter. 
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Universal  Buys  Hostettler's  Big 

Circuit  of  35  Theatres 

Facts  About  Omaha 

Omaha  film  exchanges  ship  out 
enough  film  every  month  to  encircle 
the  globe.  In  the  film  kept  in  stock 
in  Omaha  are  one  billion  miniature 
pictures. 

Five  hundred  persons  are  employed 
in  the  business  of  distributing  films 
out  of  Omaha,  according  to  a  recent 
survey.  A  stock  of  more  than  $3,000,- 
000  in  films  is  kept  on  hand  in 
Omaha. 
About  850  shipments  of  films  are 

made  daily  out  of  Omaha,  each  ship- 
ment averaging  five  reels  with  1,000 

feet  to  each  reel. 

Independent  Combine  In 

St.  Louis  Qrowing  Fast 
The  movement  looking  to  the  formation  of 

an  independent  hooking  combination  to  com- 
bat the  large  chain  houses  in  St.  Louis  has 

gained  ground  steadily  in  the  past  week  and 
it  has  been  announced  unofficially  that  thirty 
of  the  leading  neighborhood  theatres  of  St. 
Louis  will  purchase  their  film  in  the  near 
future  on  a  co-operative  basis.  The  tentative 
headquarters  of  the  new  combine  is  at  3308 
Olive  street,  but  for  the  time  being  the 
names  of  the  houses  in  the  combine  are  be- 

ing withheld  for  obvious  reasons. 
This  matter  was  discussed  informally  at  the 

convention  of  the  Motion  Picture  Theatre 
Owners  of  Eastern  Missouri  and  Southern 
Illinois  but  no  action  was  taken.  It  was 
decided  it  was  matter  for  the  theatre  men  of 
St.  Louis  to  work  out  for  themselves,  but 
many  out-of-town  men  approved  plan. 

EDITOR  ADDRESSES  A.  M.  P.  A. 
That  over-legislation  is  injuring  the 

economic  life  of  the  United  States  was  the 
declaration  made  before  members  of  the 
Associated  Motion  Picture  Advertisers  at 
their  latest  weekly  luncheon  in  the  Cafe 
Boulevard  by  Merle  Thorpe,  editor  of  the 
Nation's  Business.  He  declared  that  ninety per  cent  of  present  day  legislation  and  of 
the  present  day  business  which  faces  the 
President  and  his  cabinet  is  of  an  extremely 
complicated  economic  nature  as  against  ten 
per  cent  political.  In  the  earlier  stages  of 
our  history  these  percentages  were  prac- 

tically reversed. 

TWO  MORE  B.  &  K.  THEATRES 
Two  big  movie  tiouses  will  be  opened  in 

Chicago  this  year  by  the  Balaban  &  Katz 
corporation.  The  new  Uptown  Theatre  at 
Broadway,  Lawrence  and  Magnolia  avenues 
Is  expected  to  be  completed  early  next  fall, 
and  the  new  Masonic  Temple  Theatre  on  Ran- 

dolph street  between  State  and  Dearborn 
streets,  Is  scheduled  for  opening  around  the 
holidays.  The  Uptown  Theatre  is  being  built 
from  earnings,  according  to  Herbert  H. 
Stern,  president  of  the  corporation.  The 
Masonic  Temple  Theatre  will  be  leased. 

HOSTETTLER  INJUNCTION  STANDS 
The  city  of  Hastings,  Neb.,  which  some 

months  ago  lost  its  fight  for  continuance  of 
its  municipal  moving  picture  theatre,  when 
the  Hostettler  Amusement  Co.  obtained  an 
injunction  against  its  operation  in  the  courts, 
carried  the  fight  to  the  floor  of  the  state 
senate  at  Lincoln  during  the  session  of  the 
legislature,  and  there  lost  again.  The  in- 

junction by  the  Hostettler  Amusement  Co. 
was  obtained  on  the  grounds  that  no  legal 
authority  existed  for  using  city  funds  for 
such  a  purpose  as  operating  a  theatre. 

THE  Universal  Pictures  Corporation,  of which  Carl  Laemmle  is  the  head,  has 
closed  a  deal  buying  out  the  Hostettler 

Amusement  Company  of  Omaha,  Neb.,  and 
gaining  control  of  the  big  Hostettler  chain  of 
theatres,  located  in  the  key  cities  of 
Nebraska  and  also  in  certain  important  cities 
of  Iowa  and  Missouri,  it  has  just  been  an- 

nounced at  the  home  office  of  Universal,  No. 
730  Fifth  Avenue.  The  deal  embraces  thirty- 
five  theatres,  complete  control  of  most  of 
them  going  to  Universal  and  ownership  in- 

terests or  booking  control  in  two  or  three 
others,  according  to  the  statement. 
The  deal  was  consummated  by  E.  H. 

Goldstein,  treasurer  of  Universal,  and  the 
Hostettler  brothers,  John  E.  and  James  O. 
Hostettler.  Although  it  has  been  rumored 
for  several  weeks  that  Universal  and  the 
Hostettlers  had  entered  negotiations,  other 

Sam  Katz  Will 

Address  T.  O.  C.  C. 

Samuel  Katz  of  Balaban  and  Katz  will 
address  members  of  the  Theatre  Owners 
Chamber  of  Commerce,  New  York,  at  their 
meeting  on  April  14,  that  organization  an- 

nounced this  week.  The  attitude  of  his  com- 
pany regarding  the  booking  situation  will  be 

the  subject  of  the  talk,  the  T.  O.  C.  C.  ex- 

pects. The  T.  O.  C.  C.  will  install  its  recently 
elected  officers  at  a  dinner  to  be  given  at  the 
Hotel  Plaza  on  April  28. 

NEW  COPYRIGHT  BILL  UNIT 
A  special  committee  from  the  Patents  Com- 

mittee of  Congress  has  been  named  in  con- 
formity with  the  suggestion  of  President  M. 

J.  O'Toole  of  the  Motion  Picture  Theatre 
Owners  of  America.  O'Toole  suggested  that conferences  be  held  in  the  interim  between 
congressional  sessions  of  all  interested  par- 

ties so  that  Congress  could  frame  a  new 
copyright  law  at  the  next  session  which 
would  be  equitable  in  every  way.  This  sub- 

committee will  hold  meetings  and  invite 
every  interested  party  to  present  their  views 
so  that  the  new  copyright  bill  will  be  suit- 

able in  every  respect. 

Selling  t/our  Seats 

What  the  Public  Library  gets  out  of  co- 
operation. 

First  National  produces  fine  block  sheets 
on   The    Lost  World. 

How    Hyman    surrounded    Charley's  Aunt. 
Permanent  window  frames  work  well  in 

I  ndixinapolis. 
I  scs  gigantic  book  to  frame  scene  minia- 

ture. 
Gave  a  matinee  to  blondes  only. 
Weather   bureau    helped   exploit    The  Tor- nado. 
Love  and  Glory  captures  a  soldier's  monu- ment. 
Frames  his  holdout  for  sister  theatre. 
I'anopolos  likes  the  puzzle  lK>oks. 
Put   X-word   puzzle   on  a   bank  wall. 
Miniature  tornado  is  lobby  seller. 
\dvertising  examples  on  Miss  Bluebeard, 

Madonna  of  the  Streets,  So  llig,  Sandra,  The 
Ridln'  Kid,  Daughters  of  Pleasure,  K.  the Unknown  and  Manhandled. 

(Turn  to  the  Selling  the  Pictures  to  the 
Public  and  yet  these  dollar-a-line  ideas  if  you 
can  use  a  little  more  money.) 

strong  interests  have  sought  to  acquire  the 
Hostettler  theatres. 

Coming  on  top  of  that  company's  acquisi- 
tion of  the  E.  J.  Sparks  Circuit,  17  first-class 

theatres  in  important  Florida  towns  and 
cities,  and  the  Universal  purchase  into  the 
Schine  Circuit  of  Northern  New  York, 
which  includes  thirty-eight  theatres,  most 
of  them  with  no  opposition,  in  important 
towns  and  cities  between  Albany  and  Buf- 

falo, the  Universal-Hostettler  purchase  puts 
Universal  in  an  enviable  position  in  three 
sections  of  the  country  where  the  company 
hitherto  had  limited  or  almost  no  represen- 
tation. 
The  theatres  embraced  in  the  deal  just 

concluded  are  the  Strand,  Empress  and 
Palm  theatres  in  Hastings,  Neb.;  the  Majes- 

tic, Empress,  Lyda,  Strand  and  Bartenbach 
in  Grand  Island,  Neb. ;  the  Empress,  Cres- 

cent and  the  Opera  House  in  Kearney,  Neb.; 
the  Swan  and  the  North  in  Columbus,  Neb.; 
the  Wall  and  Empress  theatre  in  Fremont, 
Neb.;  the  Lyric,  Grand  and  the  Auditorium 
in  Norfolk,  Neb. ;  the  Rex  and  Majestic  in 
Fairbury,  Neb.;  the  Rialto  and  Strand  in 
Missouri  Valley,  la. ;  the  Casino  and  Odeon 
in  Marshalltown,  la. ;  the  Orpheum,  Colonial 

and  Royal,  the  Electric  and  Tootle's  Opera House  in  St.  Joseph,  Mo.  The  deal  also 
assures  Universal  of  first-run  representation 
in  half  a  dozen  or  more  theatres  in  the  fol- 

lowing cities  and  towns,  Lincoln,  Neb.,  Bea- 
trice, Neb.,  North  Platte,  Neb.,  and  Hol- 

dredge,  Neb. 
The  Universal  Weekly  in  its  next  issue 

will  print  the  following  statement  from  Carl 
Laemmle  in  the  form  of  a  straight  from  the 
shoulder  talk  in  regard  to  the  theatres  re- 

cently acquired  by  Universal.  This  is  as follows  : 

"No  exhibitor  has  yet  been  harmed  by 
Universal's  ownership  of  theatres.  I  have, 
bought  in  places  where  I  could  not  get  a 
representative  showing  for  Universal  pic- 

tures and  as  I  said  before,  I'll  soon  buy more  houses. 
"I  don't  want  to  harm  any  theatre.  I 

don't  want  to  create  unnecessary  competition 
anywhere,  I  only  want  a  halfway  decent 
showing  of  Universal  pictures.  I  prefer  to 
get  it  through  houses  already  established. 
But  if  that  is  not  granted  to  me,  I'll  have  to 
build  or  buy.  No  town  or  community  or 
neighborhood  is  over-seated  to  me  if  Uni- 

versal has  no  seats  in  that  town  or  com- 
munity or  neighborhood  or  if  Universal  pic- 

tures are  not  given  a  fair  showing." 

SORIERO  RESIGNS  FROM  "U" 
Thomas  D.  Soriero,  manager  of  the  Thea- 

tre Department  of  the  Universal  Pictures 
Corporation,  has  resigned  to  enter  the  thea- 

tre field  on  his  own  account.  Soriero  has 
been  with  Universal  since  November,  1924. 
Before  that  he  was  executive  for  the  White- 
hurst  Enterprises  of  Baltimore.  His  depar- 

ture again  places  the  Universal  Theatre  De- 
partment under  the  supervision  of  F.  A. 

Kinder,  a  veteran  Universal  executive. 

CONNECTICUT   KILLS  2  BILLS 
The  Connecticut  Senate  has  tabled  a  bill 

for  which  an  amendment  had  been  offered  to 
the  effect  that  not  more  than  ten  children 
under  14  may  accompany  a  parent  or  guardian 
after  6  p.  m.  to  picture  shows,  dance  halls 
or  other  places  of  amusement.  The  State 
House  has  also  rejected  a  bill  removing  re- 

strictions on  use  of  motion  pictures  where "safety"  film  is  used. 
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The  First  Run 

PRESENTATIONS PROLOGUES      -  MUSIC 

SOME
BODY

  is 
trying  to  start 
something.

  
Those 

who  keep  a  hand  on 

the  pulse  of  Broadway
 

are  beginning
  

to  knit 

their  eyebrows 
 
and  sol- 

emnly    predict
  
that 

symptoms  of  trouble  are  manifesting  themselves — and  it's 
all  on  account  of  certain  recognized  vaudeville  headliners 
enjoying  successful  engagements  in  first  run  picture 
houses. 

The  cause  of  this  feeling  (or  what  has  been  looked  upon 
as  an  impending  revolution  in  the  amusement  business)  is 
that  vaudeville  agents  feel  that  they  are  losing  a  lot  of 

money  through  the  bolting  to  the  picture  field  of  their  sure- 
fire box-office  cards. 

This  situation  has  only  recently  assumed  proportions 
which  have  acquired  a  seeming  showdown  when  two  widely 

press-agented  stars  played  to  "real  money"  in  leading  thea- 
tres, not  only  to  their  own  financial  satisfaction,  but  to  a 

marked  excess  and  contrast  to  their  previous  vaudeville 
salaries. 

Charges  of  unfair  competition  have  been  raised  by  men 
who  jump  at  conclusions,  but  a  different  angle  was  given 
the  situation  this  week  when  investigation  was  made 
through  reliable  channels  to  ascertain  the  attitude  of  the 
heads  of  the  foremost  booking  offices  and  motion  picture 
theatre  managers. 

The  only  way  to  avoid  competition  in  any  town  is  to 
have  one  theatre;  when  two  theatres  are  found  there  is 
competition.  Even  though  these  houses  are  under  the  same 
management  there  is  bound  to  be  a  friendly  rivalry,  if  not 

in  a  managerial  capacity  then  it  is  reflected  by  the  prefer- 
ence of  the  public. 

Vaudeville  acts  and  presentations  are  two  distinct  types 

of  production.  A  vaudeville  act  has  the  hall-mark  of  an  in- 
dividuality which  it  must  possess,  otherwise  it  is  not  a  defi- 

nite unit  in  the  weekly  bills,  and  soon  loses  its  popularity, 
ultimately  its  route. 

A  presentation  is  developed  to  co-ordinate  with  a  pro- 
gram topped  by  the  picture.  While  the  presentation  must 

have  characteristics,  creating  a  dominant  interest,  yet  it  is 
more  closely  allied  and  welded  to  the  picture  program  than 
an  individual  vaudeville  act  is  to  the  bill.  The  difference 
is  between  a  combination  and  a  union. 

Not  every  vaudeville  act  can  play  the  picture  houses. 
Even  musical  and  dancing  acts  which  may  be  vaudeville 
sensations  cannot  fit  into  the  scheme  of  things  in  a  moving 

picture  house  where  music  and  dance  is  attaining  its  highest 
expression. 
We  find  that  a  better  form  of  exploitation  and  well  de- 

veloped publicity  is  the  big  factor  attending  the  profitable 

engagement  of  those  fortunate  acts  which  have  been  booked 

in  the  picture  houses,  and  given  a  presentation  treatment. 

Anent  Vaudeville  Stars 

By 

Colby  Harriman 

It  is  safe  to  say  that 
the  vaudeville  houses 

have  never  publicized 

the  two  stars  in  ques- 
tion as  completely  and 

uniquely  as  did  the 
motion  picture  theatre 
managers.  We  find  that 

the  publicity  attendant  to  motion  picture  theatres  is  more 
intensively  expansive  than  that  found  in  any  other  form  of 
the  amusement  business.  First  of  all  it  reaches  a  larger 

public. In  a  majority  of  the  cases  we  will  find  that  there  are 
people  who  depend  entirely  on  the  picture  house  for  their 
sole  form  of  entertainment.  When  a  new  feature  such  as 

a  vaudeville  act  is  added  to  the  program  of  "their"  house, 
immediately  there  is  aroused  added  interest  to  particularly 

see  that  week's  bill — because  it  holds  a  novel  addition  to  an 
already  dependable  program. 
There  was  a  time  when  the  vaudeville  theatre  in  the 

early  days  of  the  picture  was  in  the  ascendancy,  but  the 
pictures  came  along  and  demonstrated  a  newer,  better  and 
more  dependable  form  of  entertainment.  Any  true  artist 
is  going  to  follow  in  the  trend  where  the  most  complete 
expression  is  attainable  and  the  financial  returns  the 

greatest. The  attitude  of  certain  reliable  men  connected  with  lead- 
ing booking  offices  is  one  in  which  pique  is  mingled  with  a 

reluctancy  to  admit  the  ability  of  another  force  capable  of 
outbidding  them.  Certain  leading  exhibitors  regard  the 
initial  agitation  rather  complacently.  They  are  always 

willing  to  add  a  feature  to  their  programs  which  will  suc- 
cessfully carry  them  into  the  realm  of  the  black  ink,  but 

both  booking  managers  and  exhibitors  have  expressed  a 
willingness  to  get  together,  and  the  sooner  this  happens 
the  better  it  will  be,  not  only  for  vaudeville  but  for  the 
picture  houses.  It  is  better  to  adjust  your  differences  than 
to  "bust"  relations. 

It  seems  only  equitable  that  there  should  be  an  inter- 
change, and  equity  should  be  furthered  with  amity. 

There  is  no  place  today  in  the  business  for  intimidating 
forces.  Brow-beating  is  not  a  part  of  real  showmanship, 
and  when  men  think  sanely  and  look  the  situation  directly 

in  the  face,  take  a  problem  and  dissect  it,  they  achieve  ben- 
efits which  may  be  shared  mutually. 

It  was  suggested  by  one  of  the  leading  booking  repre- 
sentatives that  if  leading  exhibitors  would  cooperate  with 

them,  it  might  be  possible  that  certain  stars  suitable  for 
picture  theatre  programs  be  booked  directly  by  them; 
that  their  name  would  be  the  same  guarantee  of  quality 
and  satisfaction  to  the  picture  houses  as  is  the  case  with 
the  various  vaudeville  theatres.  This  is  a  good  idea.  It  is 
oil  for  troubled  waters.  It  will  result  in  a  basis  for  all  to 

equitably  share,  and  link  these  two  leading  amusemen* 
agencies  in  a  constructive  bond  of  business  friendship 



April  18,  1925 MOVING    PICTURE  WORLD 657 

A  Moving  Picture  World  Presentation 

Complete  subject  matter  for  a  novel  prologue  or  presen- 
tation will  appear  weekly  in  this  department.  Any  pro- 
ducer engaged  in  this  type  of  production  work  in  motion 

picture  theatres  is  entitled  to  use  the  suggestion  in  its 
entirety  or  make  his  own  adaptation. 
Working  plans,  complete  in  every  detail,  are  available  on 

the  presentation  suggested  herewith.  Blueprints  have 
been  prepared  with  view  to  aiding  showmen  who  may  de- 

sire to  avail  themselves  of  the  Colby  Harriman  sugges- 
tions. Music  cue  sheets,  color  diagrams  and  costume 

plates  are  included.  Same  may  be  secured  without  charge 
by  requesting  same  of  the  editor. 

A  Novelty  With  a  Tie-Up 

"RADIOLOGUE" 

A  "Moving  Picture  World"  Presenta- 
tion Devised  by  Colby  Harriman 

The  majority  of  first  run  houses  have 
regular  or  semi-direct  contact  with  radio 
broadcasting  stations.  A  number  of  man- 

agers have  found  a  substantial  increase  in 
their  business  when  the  favorite  artists  of- 

fered over  the  radio  were  presented  in 
person  at  their  theatres.  It  has  been  noted 
that  "radio  fans"  in  particular  are  always 
interested  in  seeing  these  popular  entertain- 

ers. Leading  theatres  in  New  York,  Chicago, 
St.  Louis  and  other  centers  are  cases  at  hand. 
Novelty  in  presentation  is  one  of  the  chief 

requisites  for  a  successful  radio  artists  in- 
troduction. The  following  suggestion  is  of- 

fered this  week  and  it  not  only  emphasizes 
novelty  but  gives  an  opporounity  for  "flash 
sets"  of  any  number  to  be  presented,  provid- 

ing the  addition  of  certain  comedy  features. 
A  large  radio,  constructed  of  a  frame 

covered  with  canvas,  or  a  compo-board  unit, 
is  placed  down  stage  at  center.  This  is  sur- 

mounted with  an  amplifier,  made  of  a  large 
hoop,  covered  with  a  scrim  which  will  permit 
a  transparency,  and  painted  on  the  face  to 
give  the  appearance  of  the  bell  of  the  horn. 
A  double  drop  is  hung  in  one.  The  first 

drop  should  be  of  metalline  gauze  which 
will  catch  the  high-lighting  from  the  front 
when  the  lights  back  stage  are  down.  This 
drop,  hung  in  folds,  is  on  a  battened  drop, 
which  has  two  irregular  openings  cut  right 
and  left  of  center.  The  edges  of  the  open- 

ing are  treated  with  bronze  metalics  and  a 
flasher  set  to  give  a  streaming  light  around 
the  bronze  edge  during  the  period  the  par- 

ticular opening  is  used,  giving  the  effect  in 
a  scenic  treatment,  that  the  scene  is  pro- 

ceeding from  the  amplifier.  A  small  plat- 
form can  be  used  back  of  the  opening  at 

right.  Tab  drops  and  small  set  pieces  done 
in  compo-board  are  the  only  things  required 
back  of  the  drop.  A  flat  piece  should  be 
placed  at  center,  back  of  the  drop,  and  run- 

ning up-stage,  to  eliminate  spill  light  from 
one  scene  to  the  other.  A  scrim  drop  ean 
be  hung  down  at  the  curtain  line. 
The  action  opens  with  dark  stage.  The 

lights  focused  on  the  radio  come  on  gradu- 
ally. Two  girls,  dancers,  dressed  in  one- 

piece  tights  with  small  gauze  wings  adjusted 
to  their  shoulders,  all  treated  with  luminous 
paints  in  odd  design,  jump  from  the  top  of 
the  radio,  dance  about  it  and  at  the  conclu- 

sion of  their  number  "tune  in"  by  turning 
the  large  dials.  There  are  a  succession  of 
typical  noises,  and  as  the  girls  disappear  in 
the  radio  box,  the  lights  set  to  illuminate  the 
interior  of  the  amplifier  come  on,  revealing 

Setting  for  Special  Radio  Presentation 

the  head  of  the  announcer.  As  the  first  num- 
ber is  announced,  the  lights  in  one  of  the 

sections  gradually  come  up  full  revealing 
the  artists,  while  the  lights  on  the  announcer 
dim  down  and  out.  This  is  repeated  for  the 
balance  of  the  program. 
A  novel  effect  may  be  attained,  using  a 

silhouette  sheet  back  of  the  opening  in  one 
section.  When  the  singer,  for  instance,  is 
announced,  the  vari-colored  lights  play  over 
a  surface,  and  gradually  the  singer  appears 
in  silhouette.  As  the  song  is  begun,  the 
lights  change,  the  silhouette  vanishing  as 
the  features  of  the  artists  become  visible. 
Much  comedy  can  be  attained  in  the  an- 

nouncing area.  Each  time,  a  new  make-up 
can  adorn  the  face  of  the  announcer,  as 

oddly  named  stations  are  brought  in.  One 
time,  it  can  be  the  character  of  an  old 
farmer,  then  that  of  a  "tough  boy,"  or  an effeminate  type.  The  usual  squawks,  shrill 
whistles,  clash  of  cymbals,  etc.,  can  attend 
the  beginning  or  conclusion  of  the  announce- ment. 
For  a  finale,  both  sections  can  be  used, 

diming  down  to  a  quarter  when  the  other 
section  is  predominating.  Both  sections  can 
come  in  full  for  the  close-in. 
There  is  much  information  available  rela- 

tive to  producing  subjects  of  this  kind,  and 
we  will  be  glad  to  work  out  details  with  any 

producer  desiring  to  feature  a  novel  "radio 
stars"  bill,  which  has  always  proved  a  money- maker. 

Plans  for  National  Music  Week 
National  Music  Week  will  be  observed  by  leading  motion  picture  theatres  during 

the  week  of  May  3rd  to  9th.  The  National  Committee  for  the  Advancement  of 
Music  has  secured  the  co-operation  of  representative  musical  leaders  and  well 
known  conductors  in  making  this  particular  week  one  of  importance  in  all  musical 
circles. 
The  opportunity  afforded  the  theatre  to  tie  up  with  local  musical  organizations 

is  rich  in  possibilities.  Practically  every  city  has  its  community  choral  society, 
school  glee  club,  symphony  orchestra  groups,  etc.  It  is  possible  to  secure  these 
organizations  for  special  programs  to  which  will  be  attached  added  local  interest  in 
the  theatre. 

Special  attention  is  being  directed  to  the  introduction  of  "national"  groups,  where 
folk  songs  of  various  countries  can  be  staged  in  settings  suggestive  of  the  native 
land,  the  various  singers  being  dressed  in  characteristic  costumes.  There  are  pro- 

grams available  through  the  National  Committee,  which  will  be  of  valuable  assist- 
ance to  the  producer  in  arranging  these  groups. 

We  will  submit  a  number  of  specimen  programs  for  Music  Week  observance  in 
Motion  Picture  Theatres,  in  the  next  issue.  These  programs  are  being  compiled 
by  recognized  conductors. — C.  H. 
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CAPITOL  THEATRE 
New  York  City 

Presentations  by 
S.  L.  ROTHAFEL 

Featured  Picture:  "Man  and  Maid" 
(Mctro-Goldwyn) 

"The  Palms" 
A  scenic  investiture  for  the  rendition  of 

Faure's  composition  introducing  Charles 
Schenck  as  soloist,  assisted  by  the  Capitol 
Ensemble,  seven  girls  and  four  men,  all 
clothed  with  Anglican  choir  vestments.  The 
scene  consists  of  a  plush  drop  in  two,  draped 
around  a  five  panelled  stained-glass  window 
piece.  A  twelve-inch  platform  runs  across 
stage  at  center,  .with  an  elevated  platform 
at  each  end.  The  end  platforms  are  masked 
with  a  flat  painted  as  the  front  of  a  choir 
stall.  Two  banks  of  palms  are  right  and 
left  of  the  end  platforms.  White  from  both 
sides  light  the  singers  who  stand  in  a  line 
across  the  platforms,  the  girls  at  center,  two 
men  at  either  end,  and  the  soloist  on  the 
stage  floor  at  center.  A  purple  tint  is  given 
the  vestments  worn  by  girls,  from  the  foots. 
Divertissements 
Four  attractive  numbers  constitute  this 

artistic  unit. 

(a)  "Pee  Weet"— Petrie- Parks 
Betsy   Ayres,  Marjorie   Harcum,  Louise 

Scheerer. 
A  large  triple  section  Chinese  screen  with 

gilt  design  against  a  black  plush  drop.  Three 
girls,  dressed  in  white  Chinese  costume, 
kneel  on  cushions  before  two  small  teak- 
wood  tea  tables,  with  tea  tray.  They  are 
on  a  small  platform  covered  with  gold  met- 
taline  cloth.  Rose  and  green  from  sides 
highlight  sections  of  the  screen,  and  canary 
is  used  to  tone  area  occupied  by  the  singers. 
(b)  "Chinese  Willow  Plate"— Victor  Herbert 

Doris  Niles,  Frank  Moulan  and  Marcello 
Fernandez. 

Back  drop  hung  in  two.  The  design  re- 
sembles a  typical  Chinese  line  drawing  found 

on  pieces  of  rare  dishes.  The  color  scheme 
is  a  faded  blue  on  a  light  yellowish  green 

Performance  Is  the 

Test  of  Service 

LARGEST  ASSORTMENT 
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background.  Blue  floods  cover  the  entire 
opening.  About  a  six-foot  platform  with 
runs,  and  masked  with  a  row  painted  in  blue 
to  give  the  appearance  of  a  small  bridge,  is 
at  center.  Chinese  characters  tell  the  little 
love  story  in  pantomime.  The  characters  are 
costumed  as  follows :  The  man  in  a  pink 
blouse  and  blue  trousers;  the  girl  wearing  a 
maroon  colored  blouse  embroidered  with  gold 
design,  and  green  trousers.  Another  dancer 
is  dressed  in  the  gilded  robes  of  a  mandarin 
wearing  a  high  fantastically  designed  head- 

dress. Four  girls  which  are  brought  in  for 
the  finale  are  clad  in  vivid  Chinese  costumes. 
A  white  spot  is  used  on  the  principal  char- 

acters during  the  dance  with  amber  and  can- 
ary high-lighting  on  the  sides. 

(c)  "Hunger"     from     "Creole     Love  Song" 
cycle — Lay  ton- Johnstone 

Gladys  Rice. 
A  silver  mettaline  transparency  with  a 

bronzed  drop  as  a  backing  is  used  as  the 
base  for  this  setting.  Purple  from  the  sides 
is  shot  across  the  upper  half  of  the  front 
drop,  with  a  light  blue  being  toned  in  at  the 
base.  The  bronze  drop  is  high-lighted  in 
the  back  which  gives  a  zone  lighting  in  the 
area  left  of  center.  A  four-footed  platform 
draped  in  black  velvet  is  at  center.  Upon 
this  platform  a  singer  stands  garbed  in  a 
flowing  black  costume.  Small  spots  in  white 
are  placed  in  the  floor  of  the  platform  which 
light  the  singer,  throwing  a  long  distorted 
shadow  of  her  on  the  back  drop.  This  num- 

ber is  very  suggestive  of  a  Continental  light- 
ing treatment. 

(d)  Waltz  of  the  Jewels 
Mile.  Gambarelli  and  Capitol  Ballet  Corps. 
A  heavy  mettaline  drop  is  hung  back  and 

the  surface  is  hung  in  folds,  black.  It  is 
flooded  with  green,  amber,  red  and  blue  from 
each  side,  the  variegation  being  well  arranged 
and  excellently  blended  on  the  glittering  sur- 

face. Two  narrow  silver  spangled  columns 
constructed  of  fabrics  are  hung  in  about  two. 
These  columns  are  high-lighted  with  white. 
Four  girls  dressed  in  ballet  costumes  of  yel- 

low, green,  blue  and  geranium  dance  with 
Cambarelli,  in  white,  the  latter  carrying 
strands  of  tinsel.    White  flood  is  used. 

RIVOLI  THEATRE 
New  York  City 

Presentations  by 
HUGO  RIESENFELD 

Featured  Picture:  "The  Charmer" 
(Paramount) 

Overture  Feature 

It  is  very  unusual  that  a  picture  can  be 
reported  as  a  presentation  feature,  but  the 
showing  of  the  "Georg  Frederich  Handel" 
subject  of  the  Famous  Master  Series  by 
James  A.  Fitzpatrick  which  has  been  given 
an  excellent  orchestral  interpretation  by 
Hugo  Riesenfeld,  is  one  of  the  outstanding 
features  of  the  program.  The  opportunity 
to  use  the  picture  in  the  orchestra  spot  of 
the  program  has  been  made  the  most  of. 
Here  is  a  sure-fire  bet  as  the  artistry  evi- 

denced in  the  direction  of  the  picture,  the 
excellent  photography,  the  proper  musical 
setting,  is  enhanced  only  by  the  extreme 
novelty  of  the  picture. 
"The  Palms" 

The  blue  foots  come  on  during  the  intro- 
duction of  the  song;  the  curtains  are  drawn, 

revealing  a  suggested  section  of  a  church. 

Two  fabric  columns  right  and  left  carrying 
an  Easter  lily  design  are  high-lighted  with 
light  blue.  The  Ritz  Quartette  garbed  in 
choir  vestments  stand  center  in  a  slight  al- 

cove back  of  which  is  a  transparency  drop 
upon  which  is  painted  an  ecclesiastical  figure 
with  attendant  Biblical  scene.  Two  large 
candelabras  with  an  uneven  spiral  standard 
holding  seven  candles  tipped  with  amber 
candlepower  lamps  are  extreme  right  and 
left.  A  sanctuary  lamp  hangs  from  center. 
At  the  conclusion  of  the  song  three  women 
in  white  veiled  robes  slowly  enter  at  left, 
come  to  center,  face  upstage  and  kneel.  The 
theme,  "Ave  Maria,"  is  used,  the  lights  gradu- 

ally come  up  in  back  of  drop  revealing  singer 
clad  in  white  robes  and  veil  who  sings  "Ave 
Maria."  For  finale  the  three  women  exit 
from  stage  across  back  and  up  on  the  plat- 

form upon  which  the  singer  is  mounted,  and 
kneel  before  her. 

MARK  STRAND  THEATRE 
New  York  City 

Presentations  by 

JOSEPH  PLUNKETT 

Featured  Picture:  "I  Want  My  Man" . 
(First  National) 

Orchestra  Feature 

"The  Lost  Chord" — Sullivan 
A  novelty  is  added  to  the  excellent  orches- 

tral interpretation  ot  the  bullivan  composi- 
tion with  Kitty  McLaughlin  and  the  Male 

Ensemble. 
During  the  first  movement  an  amber  flood 

is  on  curtains  and  orchestra  pit.  The  lights 
dim  down  and  the  curtains  open  revealing  a 
pointed  scalloped  oval  painting  suggestive  of 
a  church  window  frame.  This  is  in  the  cen- 

ter of  the  drop.  On  a  platform  back  of  this 
opening  the  singer  is  seen  seated  at  a  small 
pipe  organ  which  is  high-lighted  with  light 
amber.  Two  folds  of  scarlet  drapes  are 
hung  at  the  up-stage  end  of  the  organ.  To- 

wards the  right  a  blue  bordered  and  pink 
designed  church  window  is  suggested.  The 
character  seated  at  the  organ  is  garbed  in  a 
red  robe.  For  the  finale  the  singer  stands 
facing  front,  the  Quartette  Ensemble  singing off  stage. 

"In  The  Springtime" 
A  Pastel 
A  simple  stage  setting  which  is  highly 

effective  depicting  an  orchard  in  bloom. 
Eight  set  trees  are  placed  about  the  stage, 
the  tops  high  lighted  revealing  a  profusion 
of  pink  and  white  flowers.  A  deep  blue  eye 
is  used  at  the  back.  A  deep  green  hedge 
row  is  placed  between  the  trees  and  the  eye. 
At  left  a  rustic  bench  is  placed  around  the 
largest  set  tree.  Pauline  Miller  and  Everett 
Clark  dressed  in  light  colored  costumes  of 
the  period  of  the  '60's  are  seated  on  the 
bench  and  sing  Romberg's  "Will  You  Re- 

member." An  amber  spot  is  thrown  on  the 
singers  from  off  stage  left.  The  characters 
exit.  Mile.  Klemova  and  M.  Daks  dressed 
in  costumes  of  the  same  period  enter  and 
dance  in  and  around  the  trees.  Lights  in 
ranary  and  rose  come  up  in  foreground  and 
six  members  of  the  ballet  dressed  in  hoop 
skirts  of  delicately  tinted  materials  enter 
and  a  dance  is  done  to  the  theme  of  Grieg's 
"Spring."  For  finale  the  singers  enter  and 
repeat  the  opening  song  and  five  couples 
which  include  the  Mark  Strand  Male  Quar- 

tette enter  for  groupings.  Lights  dim  down 
for  close-in. 
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Musical  Programs Week  April  5th 

CAPITOL  THEATRE— New  York  City. 
Overture:     "Caucasian  Sketches"  Ippolitow- Iwanow 

Capitol   Grand   Orchestra — David   Mendoza,  Conducting 
Interlude:     Selection  from  "Rose  Marie"  Friml 

Graham  Harris — Associate  Conductor. 
Dr.  Melchiorre  Mauro-Cottone  at  console. 

MARK  STRAND  THEATRE— New  York  City. 
Prelude:     "The  Lost  Chord"  Sullivan 
Mark  Strand  Symphony  Orchestra — Carl  Edouarde,  Conducting. 

Alois  Reiser — Associate  Conductor. 
Dr.  Percy  J.  Starnes  at  console. 

RIVOLI  THEATRE— New  York  City. 
Overture  Feature:     "Handel"  subject  of  Famous  Master  Series 

Interpretation  by  Rivoli  Concert  Orchestra. 
Irvin  Talbot,  Conductor. 

Emanuel  Baer  and  George  Kay,  Associates. 
Harold  Ramsbottom  and  Frank  S.  Adams  at  the  organ. 

RIALTO  THEATRE— New  York  City. 
Overture:     "Madame  Butterfly"  Puccini 

Rialto  Orchestra — Hugo  Riesenfeld  and  Willy  Stahl,  Conducting. 

Ludwig  Laurier — Associate  Conductor. 
Riesenfeld's  Classical  Jazz:     Theme — "Driftwood" 
Featured  Song — "Voices  of  Spring"  by  Strauss. 

Helen  Sherman,  coloratura  soprano. 

COLONY  THEATRE— New  York  City. 
Overture:      "The   Love   Song"  Offenbach 

Colony  Concert  Orchestra — Dr.  Edward  Kilenyi,  Conducting. 
Featured  Song — "Giannina  Mia"  by  Friml. Helen  Adler,  soprano. 

John  Priest  at  the  console. 

CAPITOL  THEATRE— Chicago,  111. 
Overture:     "Capriccio   Italienne"  Tschaikowsky 

Capitol  Grand  Orchestra — Albert  H.  Short,  Conducting. 
Popular  Selection — "What  We  Hear  on  The  Radio" 

Orchestral  interpretation  of  descriptive  musical  novelty. 

EASTMAN  THEATRE— Rochester,  N.  Y. 
Overture:     "March-Scherzo"  from  Sympony  No.  6 ....  Tschaikowsky 

Eastman  Theatre  Orchestra — Frank  Waller  Conducting. 
Organ  Recital:     Selection  from  "Rose  Marie"  Friml 

RIALTO  THEATRE 
New  York  City 

Presentations  by 
HUGO  RIESENFELD 

Featured  Picture:  "Kiss  in  the  Dark" 
(Paramount) 

Dance  Divertissements 
A  simple  Easter  setting  comprises  the 

scenic  background  of  this  number  which  fea- 
tures Felicia  Sorel,  Alma  Hookey  and  Mar- 

guerite Low,  dancers.  A  white  spindle  fence 
about  three  feet  high  runs  across  up-stage 
with  two  small  newel  posts  at  each  end. 
Small  bay  trees  are  at  extreme  right  and  left. 
A  blue  plush  drop  is  hung  back.  Between 
the  drop  and  the  fence  are  two  compo-board 
set  pieces  of  green  and  pink  flowered  design. 
A  fan  shaped  arrangement  of  large  Easter 
eggs  in  pinks,  blues,  and  yellows  is  back  of 
the  set  pieces.  Festoons  of  ribboned  crepe 
paper  in  various  colors  are  dropped  from  the 

center  of  the  back  drop  down  to  the  edges 
of  the  set  pieces.  The  three  girls  are  dressed 
in  "chicken"  costumes  which  are  high-lighted 
with  canary. 

COLONY  THEATRE 
New  York  City 

Presentations  by 

J.  DeROSA 

Featured  Picture:  "Heart  of  a  Siren" 
(First  National) 

Stessy  and  Prudy  Goldner 
These  two  talented  musicians  play  a  harp 

and  violin  duet.  There  are  two  numbers, 

the  first,  Saint-Saens  "The  Swan."  The  set- ting consists  of  a  black  drop  masking  in  the 
right  half  of  up  stage,  and  the  left  half,  a 
sky  drop  in  deep  blue  with  a  low  balustrade 
in  the  foreground  and  a  column  at  extreme 
left  mounted  on  a  pedestal  with  silvered 
vines  entwined  around  it.   A  pink  flood  high- 

lights the  column.  A  large  tapestry  is  hung 
in  front  of  the  plush  drop  at  right  high- 

lighted in  white.  The  harpist  sits  in  a  gilt 
chair  right  of  center,  the  violinist  standing 
down  right  with  a  tapestried  gilt  settee 
behind  her.  Amber  spots  from  left  are 
thrown  on  the  two  artists.  A  green  flood 
is  thrown  on  the  stage  section  left  of  center. 
The  second  number  is  Kreisler's  "Caprice 

Viennois."  During  the  rendition  of  this  num- 
ber two  characters  dressed  as  Pierrot  and 

Columbine  in  costumes  of  bronze  and  light 
blue  do  the  customary  dance.  They  are 
high-lighted  with  ambers  and  pinks  from off  stage. 

Paul  Specht  and  Band 
This  popular  orchestra  is  held  over  for 

another  week  and  given  a  very  attractive 
setting  not  unlike  the  exquisite  setting  of 
last  week. 

No  Presentation 

Can  Be  Better  Than  Its 

Mechanical  Equipment 

There  is  just  as  much  art  in  the  me- chanical end  of  stage  work  as  in  any 
other  end.  Whether  it's  a  prologue  or 
a  single  number  or  a  complete  produc- 

tion you  are  puttEng  on,  the  brains  that 
you  are  putting  into  the  show  demand the  best  mechanical  help  they  can  get. 
Tell  us  your  problems.  We're  equipped by  knowledge  and  experience  to  help 

you. 

COUNTERWEIGHT  SYSTEMS 
STAGE  CURTAIN  RIGGING 

Smooth-running  Curtain  Control  oper- 
ating from  any  location  desired;  Spot 

Lights,  Portable  Switchboards,  Dim- 
mers, Border  Lights — 

Headquarters  for  AH  Kinds  of 
Electrical  and  Mechanical 

Stage  Lighting  Effects 
Information  gladly  given  on  request. 

J.  H.  WELSH 
270  West  44th  St.  New  York  City 

"Moving  Picture  World's  Presentations" 

Creating  World-Wide  Interest 
GEORGE  GREEN,  LTD., 

182  Trongate,  Glasgow 
March  25,  1925. 

Mr.  Colby  Harriman, 
Moving  Picture  World, 
New  York. 

Dear  Sir: 

I  am  very  much  interested  in  the  new  department  anent  prologues,  presentations, 
etc.,  which  you  have  opened  with  the  issue  of  the  Moving  Picture  World  for  March 
21.  I  subscribe  to  the  Moving  Picture  World,  and  would  be  Very  much  obliged  if 
you  would  put  my  name  on  your  mailing  list  for  a  regular  supply  of  the  blue  prints, 
working  instructions,  and  schedule  of  color  effects  for  these  prologues  as  they  appear from  week  to  week. 

With  all  good  wishes, 
Yours  sincerely, 

W.  ARTHUR  MANN. 
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Pioneers  in  Presentations 

Joseph  Plunkett 

A  Series  in  Which 

Managing  Director,  Mr.  Harriman  Chats 

Mark  Strand  Theatre,  New  York  City  About  Recognized  Leaders 

THERE  is  something  fascinating  about a  theatre  where  things  have  happened 
during  its  existence  which  have 

marked  it  as  a  contributing  factor  in  the 
establishment  of  theatrical  precedence.  But 
it  is  a  rare  event  which  finds  perfection 
attained  in  the  locals  that  first  gave  concep- 

tion to  it. 
Three  reasons  may  be  ascribed  to  this 

unusual  situation.  First,  a  new  idea  was 
introduced  by  men  with  a  vision.  Second, 
it  was  given  the  proper  attention  during  the 
critical  period  when  the  development  was 
taking  place.  Third,  a  man  who  is  basically 
a  showman  cultivated  and  properly  presented 
it. 
The  Mark  Strand  theatre  in  New  York 

City  enjoys  the  distinction  in  the  great 
family  of  motion  picture  theatres  as  being 
the  first  theatre  in  the  world  where  presen- 

tations, prologue  and  symphony  orchestras 
were  introduced  as  part  of  a  picture  pro- 

gram. This  theatre  was  the  cradle  of  "de- 
luxe" performances,  but  during  the  eleven 

years  it  has  flourished  as  "a  national  institu- 
tion," the  last  six  have  given  it  a  recognition 

commensurate  with  its  enviable  position  as  a 
trail  blazer  and  recognized  leader.  This 
period  marks  the  managerial  regime  of 
Joseph  Plunkett. 

Mr.  Plunkett  is  a  product  of  the  "good 
old  show  business."  That  statement  clarifies 
the  situation  and  is  the  elemental  reason  why 
this  theatre,  rich  in  tradition  and  achieve- 

ment as  far  as  the  motion  picture  business 
is  concerned,  has  prospered  and  contributed 
in  the  advancement  of  programs. 
For  years,  Mr.  Plunkett  was  the  manager 

of  such  well  known  legitimate  stars  as  Wil- 
liam Faversham,  Kyrle  Bellew,  Cyril  Maude, 

Eleanor  Robson,  Mme.  Rejane  and  William 
Hodge.  He  was  thoroughly  schooled  in  the 
theatre,  and  when  he  accepted  the  task  of 
directing  the  activities  of  the  Mark  Strand 
Theatre  with  the  direct  supervision  of  all 
production  work  attendant  to  its  presenta- 

tions it  was  only  natural  that  his  work 
should  show  a  spirit  which  was  unconsciously 
carried  from  his  long  experience  in  the  legi- 

timate field. 
Today,  Mr.  Plunkett  has  many  outstand- 

ing presentation  features  which  give  him  full 
right  to  be  called  a  pioneer. 
The  "Plunkett  Presentations"  today  em- 

phasize a  remarkable  ability  to  develop  a 
divertissement  as  a  prologue,  a  feature 
directly  connected  with  the  picture  is  to 
follow.  To  illustrate  this,  Mr.  Plunkett  ex- 

plained that  the  feature  picture  at  his  the- 
atre usually  followed  the  news  reel.  It 

would  not  be  policy  to  proceed  to  the  feature 

picture  abruptly,  as  the  greater  part  of  the 
effect  of  the  earlier  scenes  of  the  picture 
would  be  destroyed.  The  prologue  presen- 

tation is  the  solution.  In  the  news  reel 
period  the  atmosphere  of  the  present  day  is 
reflected,  and  the  prologue  is  developed  to 
create  the  proper  atmosphere  for  the  picture. 

"But  we  must  be  careful,"  says  Mr.  Plun- 
kett, "not  to  make  the  prologue  a  separate 

and  distinct  unit,  so  that  when  we  come  to 
the  feature  picture  itself  there  is  a  mental 
break  in  the  attention  of  the  audience.  To 
attain  both  of  these  results  we  first  project 
the  titles  of  the  picture  upon  the  scrim  drop. 
There  is  no  light  back  of  this  transparent 
drop.  As  the  titles  are  projected  from  front, 
the  scene  at  the  back  does  not  show.  The 
moment  the  titles  have  been  shown,  the  pro- 

jecting beam  from  the  booth  is  cut  off,  and 
the  lights  back  stage  come  on  to  show  a 
real  and  elaborate  setting  with  people  por- 

traying characters  in  the  photoplay  on  the 
stage  scene. 
"Thus  the  audience  has  been  prepared 

for  the  picture,  and  by  making  the  reality 
of  the  prologue  pass  naturally  into  the  pic- 

ture projection,  we  have  not  strained  the 
credulity  of  our  audience  by  making  the 
usual  abrupt  transition.  In  other  words, 
the  audience  sees  at  the  beginning,  real 
people  of  flesh  and  blood  moving  about  in  the 
atmosphere  of  the  story,  and  a  moment 
later  they  see  the  same  characters  on  the 
screen;  but  we  give  them  no  opportunity  to 
realize  that  one  is  real  and  the  other  merely 

a  shadow." Where  such  truly  atmospheric  prologues 
are  produced  Mr.  Plunkett  selects  an  elabor- 

ate setting  of  one  of  the  principal  scenes  of 
the  picture,  and  in  a  majority  of  cases  he 

Next  Week 

Production  Helps 

A  list  of  technical  books  containing 
valuable  information  appertaining  to 
stage  settings,  lighting,  drapery  treat- 

ments, and  costuming. 

Selected  from  American,  British,  Ger- 
man, Italian  and  French  publications. 

secures  the  original  costumes  used  in  film- 
ing the  picture,  to  be  worn  by  the  people 

he  uses  in  the  prologue. 

"The  method  of  atmospheric  transition 
into  the  proper  mood  and  spirit  of  the  photo- 

play which  I  have  developed  during  my  six 
years  at  the  Strand,  I  think  I  owe  to  my  long 
training  in  the  theatre  of  the  spoken  word. 
I  have  tried  to  make  motion  picture  presen- 

tations as  real  as  stage  presentations.  An- 
other element  which  I  have  carried  into  the 

theatre  from  the  theatre  of  the  spoken  word 
has  also  to  do  with  visualization." 
"Whenever  a  song  or  an  orchestral  num- 

ber suggests  a  scene  or  a  happening  or  a 
definite  atmosphere,  I  have  illustrated  the 
movement  on  the  stage.  For  instance  the 

orchestra  we  will  say  plays  Liszt's  'Les 
Prelude.'  The  music  suggests  a  storm.  We 
show  that  on  the  stage.  Then  there  is 
music  which  suggests  a  volcano.  We  show 
that  in  eruption  and  the  final  passages  are 
pastoral.  We  have  a  shepherd  leading  sheep 
across  the  stage.  And  these  are  not  motion 
pictures  but  actual  staging  and  effects.  For 
instance  when  the  orchestra  plays  the  '1812' overture  we  show  Moscow  in  flames  and  the 
glare  and  noise  of  war.  Whenever  a  song 
suggests  a  series  of  stage  pictures  we  put 

them  on  the  stage." 
Mr.  Plunkett  concluded  our  interesting 

chat  with — "Prologues  and  divertissements 
for  singers  and  dancers  are  now  a  recog- 

nized part  of  the  program  of  the  motion 
picture  theatres  but  the  chief  attraction  is 
always  the  feature  photoplay.  Just  how  im- 

portant a  part  these  surrounding  divertisse- 
ments play  in  the  attendance  figures  is  hard 

to  say.  When  the  Mark  Strand  originated 
the  present  idea  of  motion  picture  presenta- 

tion it  was  a  novelty  to  hear  good  music  in 
a  photoplay  house ;  now  good  music  is  ex- 

pected for  the  public  has  been  educated  to 

it." 

"The  prologues  I  have  been  staging,  have, 
I  believe,  a  very  definite  value  for  the  photo- 

play itself.  For  example — during  the  week 
the  feature  picture  was  'Sally,'  based  on the  musical  comedy  of  the  same  title,  the 
original  music  from  the  stage  production  was 
used  for  the  music  and  ballet  numbers. 
Sally,  you  will  recall,  was  an  East  Side  girl, 
and  the  opening  scenes  of  the  film  were  laid 
in  the  vicinity  of  her  home.  For  the  prologue 
an  East  Side  set  had  been  constructed;  every 
detail  was  so  faithfully  produced  that  when 
the  lights  were  dimmed  and  the  screen 
lowered,  the  audience  had  been  placed  in  the 
proper  atmosphere  of  the  photoplay.  That 
is,  I  believe,  the  real  function  of  the  pro- 

logue." 
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Mark  Strand  Theatre 

Anniversary  Section 

First  "Million  Dollar  Movie  House" 

Opened  to  Public  Eleven  Years  Ago 

THE  New  York  Mark  Strand 

Theatre,  Broadway  at  Forty- 
Seventh  Street,  the  first  million 

dollar  theatre  devoted  exclusively  to 
motion  pictures,  was  thrown  open  to 
the  public  on  April  11,  1914.  The 
eleventh  anniversary  of  this  history- 
making  edifice  will  be  celebrated  dur- 

ing the  week  beginning  April  12  with 
a  special  program  arranged  by  Joseph 
Plunkett,  managing  director,  the  fea- 

ture of  which  will  be  the  Samuel 

Goldwyn-First  National  picture,  "His 
Supreme  Moment." There  is  every  indication  that  Mr. 
Plunkett,  internationally  famous  as  a 
builder  of  programs,  a  creator  of  pro- 

logues and  a  master  of  divertisse- 
ments, will  equal  his  best  previous  ef- 

forts in  staging  this  anniversary  pro- 
gram, if,  indeed,  he  does  not  eclipse 

anything  he  has  ever  done  along  the 
lines  that  have  made  him  famous. 

The  Mark  Strand  became  a  national 

institution  (and  achieved  world-wide 
fame)  because  from  the  outset  it  be- 

gan moulding  public  opinion  to  favor 
better  pictures  ;  has  always  demanded 

the  best  in  pictureplays  and  as  a  result 
has  compelled  producers  to  aim  higher 
than  they  would,  perhaps,  had  there 
never  been  such  an  institution  to  urge 
them  on. 

Opened  With  "The  Spoilers" 

The  fact  remains  that  motion  pic- 
tures in  the  year  1914  were  not  what 

they  are  today.  Only  a  few  of  the 
recognized  stars  of  that  time  remain 
in  studio  work  now.  The  first  picture 

shown  in  the  Mark  Strand  was  "The 
Spoilers,"  from  the  Rex  Beach  novel 
with  William  Farnum  in  the  leading 
role,  supported  by  Thomas  Santschi, 
Kathlyn  Williams,  Bessie  Eyton,  and 
Marshall  Farnum.  Under  Carl  Edou- 
arde,  the  orchestra  played  the  Hun- 

garian Rhapsodie  No.  2  for  the  over- 
ture followed  by  incidental  music  and 

singing;  a  Keystone  comedy  and  then 
the  feature,  a  four  reel  Selig  produc- tion. 

The  opening  of  the  Mark  Strand 
diverted  the  attention  of  New  York 
theatre  critics  to  a  new  form  of  enter- 

tainment, and  one  in  which  this  theatre 
has  been  the  pacemaker  from  the  be- 

ginning. The  original  policy  of  show- 
ing one  feature  picture  a  week  has  re- 

mained unchanged  with  few  excep- 
tions, when  specially  meritorious  pic- 
tures have  been  held  over  a  second 

week  (rarely  a  third  week).  One  might 
trace  from  the  beginning  the  screen 
career  of  many  famous  stars  through 
the  booking  register  at  the  Mark 
Strand. 

Mary  Pickford  Emerges 

Within  four  months  after  the  open- 
ing of  the  Strand,  Mary  Pickford  was 

seen  in  "The  Eagle's  Mate."  Many treasured  memories  are  conjured  up 
by  this  Famous  Players  production, 

starring  "The  World's  Sweetheart" and  directed  by  James  Kirkwood,  who 
also  played  the  leading  male  role. 
"Little  Mary"  (as  she  was  known  to 
the  fans  in  the  old  days  of  one  and  two 
reel  pictures)  dawned  on  those  larger 
audiences  in  the  Strand  as  a  new 
beauty.  With  each  succeeding  picture 

(Continued  on  following  page) 

Moe  Mark,  head  of  the  chain  of  Mark  Strand  theatres,  in  the  center.    Joseph  Plunkett,   Managing  Director  of  the  New  York  Mark 
Strand,  at  the  left.    Carl  Edouarde,  Musical  Director  at  the  Strand,  at  the  right. 
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THE  NEW  YORK  MARK  STRAND  THEATRE 
Built  twelve  years  ago,  this  theatre  attracted  world-wide  attention  as  it  was  announced 

that  only  motion  pictures  would  be  shown   n  it — one  picture  each  week. 

Strand  Theatre 

Anniversary 

(Continued  from  preceding  page) 

("Such  a  Little  Queen,"  "Cinderella," 
"Mistress  Nell,"  "Fanchon  the  Cric- 

ket," etc.)  Miss  Pickford  cemented 
her  grasp  on  her  public  and  rapidly 
became  famous. 
What  is  true  of  Miss  Pickford  is 

very  true  of  many  other  stars,  whose 
first  pictures  were  shown  at  the 
Strand.  The  history  of  this  house  not 
only  follows  closely  the  history  of  pro- 

duction through  the  years  when  D. 

W.  Griffith  was  climbing  up  to  "The 
Birth  of  a  Nation,"  and  other  pro- 

ducers were  striving  for  "bigger  and 
better  pictures,"  but  the  Strand  laid 
down  a  policy  of  selecting  its  attrac- 

tions, and  the  points  that  made  pic- 
tures eligible  for  showing  have  been 

strengthened  through  the  years. 

"The  Daddy  of  'Em  All" 
Going  still  further  back,  it  is  now 

upwards  of  thirty  years  since  the  late 
Mitchell  H.  Mark,  the  founder,  and 
Moe  Mark,  also  a  founder  and  now- 
head  of  the  company  operating  the 
Mark  Strand  chain,  started  in  busi- 

ness in  a  small,  Buffalo  basement, 
with  a  5-cent  "show."  Moe  Mark 
"barked"  tickets  on  the  sidewalk,  and 
Mitchell  "operated"  the  quaint  little 
"theatre."  The  Ellicott  Square  Ruild- 
ing  has  since  risen  on  the  site  of  the 
building  that  housed  their  first 

"theatre,"  the  first  motion  picture  the- atre in  the  world. 
The  same  brothers,  in  October,  1912. 

gathered  a  little  group  about  them, 
and  undertook  to  lease  the  site  of  the 
old  Brewster  carriage  factorv  on 
which  to  build  the  "first  million  dollar 

motion  picture  theatre."  The  group 
included  Mitchell  II.  Mark  as  presi- 

dent ;  Moe  Mark  as  vice-president ; 
Eugene  L.  Falk,  treasurer;  Walter 
Hays  and  Joseph  M.  Levenson  on  the 
board  of  directors.  Two  years  later 
the  house  was  opened. 

"The  White  Lights"  gradually  moved 
uptown  to  meet,  and  ultimately  pass, 
the  Mark  Strand. 

With  the  death  of  Mitchell  H.  Mark. 
Moe  succeeded  to  the  presidency,  and 
Mr.  Hays  became  the  vice-president. 
The  Mitchell  If.  Mark  Realty  Corpor- 

ation, ow  ning  and  operating  the  Mark 
Strand  theatres,  is  headed  by  Moe 
Mark  as  president  and  general  man- 

ager ;    Walter    Hays,    vice-president ; 

Eugene  L.  Falk,  treasurer;  Joseph 
Levenson,  secretary ;  Morris  Sharaf 
and  Mrs.  M.  H.  Mark,  directors.  Mr. 
Mark  is  the  First  National  franchise 
holder  for  New  York  State,  and  Mr. 
Hays  is  now  president  of  the  Motion 
Picture  Theatre  Owners  of  the  State 
of  New  York. 

Carl  Edouarde,  conductor  of  the 
symphony  orchestra  of  the  theatre, 
who  began  at  the  beginning  and  re- 

mains to  this  day,  has  built  up  the 
Mark  Strand  orchestra  until  it  is  in  a 

class  by  itself,  clinging  to  the  tradi- tions that  made  it  famous,  and  adding 
to  its  value  as  the  years  pass. 

An  Innovation 

Among  the  innovations  inaugurated 
by  the  Mark  Strand  was  the  cosmetics 
suite,  where,  "At  the  Sign  of  the  Lip- 

stick," a  charming  lounging  room  for 
the  ladies,  they  are  made  to  feel  wholly 
at  home. 

The  New  York  Mark  Strand  has  at- 
tracted visitors  from  all  parts  of  the 

world,  and  architects  the  world  over 
have  made  use  of  ideas  gleaned  from 

this  institution  to  build  "palaces"  in their  own  sections  of  the  world. 
Thousands  of  letters  and  telegrams 

have  been  received,  and  are  daily  ar- 
riving at  the  Strand,  for  the  founders 

and  officials  felicitating  them,  on  the 
occasion  of  the  eleventh  anniversary. 

The  Revolving  Stage 

.Among  the  novel  features  of  the 
Mark  Strand  stage  is  the  revolving 
stage  used  by  Mr.  Plunkett  in  staging 
his  charming  divertissments.  With 
this  stage,  it  is  possible  to  set  four 
scenes  at  one  time,  and  since  its  intro- 

duction, last  Winter,  many  beautiful 
scenes  have  been  evolved  for  presenta- tion on  the  unique  stage. 

CONGRATULATIONS 
TO 

Mr.  MOE  MARK 

On  the  Eleventh  Anniversary  of  the 

NEW  YORK  MARK  STRAND 

Counsellors  of  Fashion 

SMART  CLOTHES 
AND 

HABERDASHERY 

Broadway  at  47th  Street,  New  York 
Your  Friend  in  the  Picture  Business 

Is  Our  Patron — Ask  him! 
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The  Mark  Strand  Theatre,  of  New  York, 

started  with  the 

Pathe  News 

After  ten  years  they  are  still 

using  it. 

Quality  tells  in  a  quality 

house. 

They  have  used  1,040 

issues,  each  with  its  punch, 

laugh  and  thrill. 

Congratulations  to  the 

Strand  on  its  anniversary — 

And  congratulations  to  the 

Strand  for  its  ten  years'  friend- 

ship with  the  oldest  and  best 

news  reel. 
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A  Tribute  from  The  Art  Department 

director  of  the  Art  Department,  who  as  one  of  the 

two  oldest  associates  in  number  of  years  connection 
with  the  New  York  Mark  Strand  and  the  oldest  with 
the  Mark  Strand  Realty  Corp.,  mentions  with  pride, 

his  twelve  years'  affiliation  with  the  House  of  Mark 
Strand. 

— and  pays  his  respects  to  the  various  National  Ad- 
vertisers and  periodicals  who  patronize  his  Commer- 

cial Art. 

is  proud  of  hit  affiliation  with  the 
Mark  Strand  through  his  associa- 

tion with  Jay  Weaver  in  the  Art 
Department — and  his  work  is  avail- 

able in  the  Commercial  Art  field. 

JOHN  J.  ROCHE 
congratulates  the  Mark  Strand  on 
its   eleventh   birthday.    Mr.  Roche 
supplies  the  Lobby  Display  lettering 
for  the  Art  Department  through 

SIGN  KRAFTERS 

Spencer  Turbine  Cleaner  Co. 

Central  Vacuum  Cleaners 

For  Theatres 

and  All  Types  of  Buildings 

101  Park  Avenue  New  York,  N.  Y. 

S.  MARKENDORFF 

159  West  23rd  St  New  York  City 

Telephone  2483  Chelsea 

MANUFACTURER  OF 

Theatre  Lobby  Display  Frames 

Box  Offices  Framed  Mirrors 

Ticket  Takers  Boxes,  etc. 

The  new  equipment  of  lobby  and  exterior 
display  frames  at  the  Mark  Strand  Theatre, 
New  York  City,  were  supplied  by  us. 

Congratulations 

The  following  telegram  was  among 
the  many  received  by  Moe  Mark, 
president  of  the  Mark  Strand  theatres 
organization,  on  the  eleventh  anniver- 

sary of  the  New  York  Mark  Strand: 
"New  York,  April  9,  192S. 

"The  Austin  Organ  Company  wish 
to  congratulate  Mr.  Moe  Mark  and  his 
associates  on  their  eleventh  anniver- 

sary. It  always  has  been  a  great 
pleasure  to  do  business  with  the  Strand 
Company  on  account  of  the  pleasant 
relations  and  confidence  that  have  ex- 

isted between  us.  Once  more,  we  ex- 
tend our  hearty  congratulations  and 

best  wishes  for  the  continued  success 
of  the  splendid  officials  and  employees 
of  the  Mark  Strand  Theatre." 

(Signed)    "H.  BROWN, 
"New  York  Representative." 

Jay  Weaver's  Anniversary 

Anytime  Anybody  Says  "Celebrate,"  "J.  W." Goes  Right  to  It! 
Jay  Weaver,  Art  Director  of  the  Mark 

Strand  Theatre,  is  having  an  anniversary  cele- 
bration of  his  own,  this  week. 

Mr.  Weaver  is  the  oldest  employee  in  the 
Mark  Strand  Theatres  organization  having 
been  associated  with  the  Mark  Brothers  in 
their  theatrical  enterprises  in  Buffalo. 
When  the  Mark  Strand  was  opened  on 

Broadway  eleven  years  ago,  Mr.  Weaver  at- 
tained almost  immediate  recognition  as  being 

the  creator  of  a  new  idea  of  theatre  exploita- 
tion. He  introduced  hand  painted  art-posters 

as  a  substitute  for  lithographs. 
The  years  that  have  elapsed  attest  to  the 

practicability  of  the  idea  which  Jay  Weaver 
started  and  developed.  Other  theatres  have 
copied  them. 
One  of  the  best  things  to  come  from  his 

studio  are  the  display  posters  done  in  oil  on 
Scotch  canvas.  These  posters  are  highly  ar- 

tistic, reminding  one  of  an  old  tapestry,  and rich  in  color 
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"Markendorffs  Lobby" 

New  Frames  in  Mark  Strand  Designed  and 
Executed  by  New  York  Firm 

The  Mark  Strand  theatre,  celebrating  its 
eleventh  anniversary,  now  boasts  the  finest 
lobby  display  of  any  Broadway  motion  picture 
theatre.  Five  huge  frames  of  gold  leaf 
trimming,  red  plush  background  for  still  photo- 

graphs and  with  the  edges  in  heavy  mirrors, 
have  just  been  installed  in  the  main  lobby.  Until 
the  new  frames  were  placed,  it  had  been  the 
system  to  use  panelled  removable  frames  and 
the  usual  lobby  boards. 
Now,  with  the  new  frames,  the  entire  lobby 

appearance  is  changed.  The  lobby  has  the 
appearance  of  a  new  theatre  entrance.  Aside 
from  .the  lobby  attractiveness,  the  still  photo- 

graphs of  coming  attractions  of  the  Mark 
Strand  are  displayed  to  unusual  advantage. 
The  attention  of  the  patron  is  attracted  im- 

mediately, not  with  a  "flash,"  but  because  of 
the  richness  and  dignity  of  the  display. 

S.  Markendorff,  of  159  West  23d  street,  New 
York  City,  who  has  done  the  Mark  Strand 
theatre's  work  since  its  opening,  is  responsible 
for  the  new  lobby  frames.  He  not  only  made 
the  designs,  but  he  executed  the  work,  even 
to  the  last  bit  of  installation. 

Attention  is  also  called  to  the  exterior,  or 
sidewalk,  display  frames,  which  have  just  been 

installed  by  Mr.  Markendorff,  which  are  the 
last  word  in  design,  construction  and  finish. 
The  luxurious  "At  the  Sign  of  the  Lip- 

stick" suite  of  the  theatre  was  another  out- 
standing work  of  Mr.  Markendorff.  it  will 

be  recalled  that  "At  the  Sign  of  the  Lipstick" 
was  opened  a  year  ago  as  the  first  suite  re- 

served for  milady  where  she  could  apply  the 

lipstick.  It  is  called  the  "cosmetics  suite"  and the  cost  was  around  $25,000.  It  is  held  as  a 
model  for  theatres  all  over  the  country  as  the 
latest  feature  to  attract  the  patronage  of  the 
discriminating  woman. 

An  Orchestral  Feature 

An  excellent  musical  composition  has  been 
recently  published  which  will  prove  a  popu- 

lar selection  for  the  interlude  spot  of  a  pro- 
gram or  a  "b"  number  of  an  overture  fea- ture. 

The  composition  "Peachy"  by  Percy  Wen- rich  is  a  novelty  intermezzo  fox  trot.  Mr. 
Wenrich  is  the  composer  of  such  popular 
hits  as  "Put  On  Your  Old  Gray  Bonnet," 
"In  the  Purple  Twilight,"  "All  Muddled  Up," etc.  The  L.  L.  VosBurgh  Music  Company, 
1547  Broadway.  New  York  City,  are  the  pub- lishers. 
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Mark  Strand 

Anniversary 

Programme 

The  eleventh  anniversary  of  the 
New  York  Mark  Strand  theatre  will 
be  celebrated  the  week  beginning 
Sunday,  April  12,  with  the  biggest  pro- 

gram of  the  year. 
In  musical  numbers,  novelties  for 

concert  artists  and  ballet  corps  and  in 
the  film  feature,  Joseph  Plunkett,  the 
managing  director,  has  arranged  his 
outstanding  offering. 

"His  Supreme  Moment,"  the  George 
Fitzmaurice  production  for  Samuel 
Golawyn,  co-starring  Ronald  Colman 
and  Blanche  Sweet,  is  the  feature  pic- 

ture, and  the  program  opens  with  selec- 
tions of  "Cavalleria  Rusticana"  (Mas- 

cagni)  for  the  overture.  Carl  Edouarde, 
conductor  of  the  Mark  Strand  sym- 

phony orchestra,  will  be  in  the  pit,  and 
Kitty  McLaughlin,  soprano,  and  the 
entire  Mark  Strand  ensemble  will  ap- 

pear in  the  overture  number. 
A  two-part  divertissement  follows. 

First  is  "At  the  Barber  Shop,"  a 
novelty,  with  the  Mark  Strand  male 

quartette.  Next  is  "Four  of  a  Kind," 
piano  quartette  with  Geraldine  Valliere featured. 

The  topical  review  follows,  then  the 
anniversary  divertissement,  "The  Birth- 

day Cake."  Pauline  Miller,  the  musi- 
cal comedy  girl,  will  sing  a  duet  with 

Everett  Clark,  tenor,  and  the  cake- 
walk  for  the  birthday  party  follows. 
Mile.  Klemova,  premiere  danseuse,  M. 
Daks  and  the  Mark  Strand  ballet 
corps  with  Anatole  Bourman,  the  bal- 

let master,  will  do  the  cakewalk. 
The  feature  photoplay  follows;  then 

a  film  novelty,  and  the  organ  solo 
closes  the  program. 
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Selling  the  Picture  to  the  Public 

EDITED  BY  EPES  WINTHROP  SARGENT 

What  the  Public  Library  Qains  from  Film  Cooperation 

By  IN  A  BREVOORT  ROBERTS 
Publicity  Representative,  Cleveland  Public  Library 

(NOTE:  While  this  story  occupies  more 
space  than  is  customarily  allotted  by  this  de- 

partment to  a  single  article,  it  is  offered  in 
the  belief  that  it  will  not  only  materially 
assist  exhibitors  to  obtain  library  co-opera- 

tion in  their  towns,  but  will  aid  in  strength- 
ening co-operation  already  obtained.  The 

Cleveland  Public  Library  is  the  pioneer  in 
a  sustained  and  comprehensive  use  of  film 
co-operation,  and  its  methods  and  deductions 
cannot  but  help  other  librarians.  Show  this 
story  to  your  local  librarian  if  co-operation 
already  exists.  Many  librarians  fail  to  get 
the  fullest  results  from  their  co-operation 
because  they  do  not  know  how  to  most 
fully  develop  the  idea.  You  are  not  doing 
your  share  unless  you  aid  your  library  to 
gain  the  fullest  possible  results.  This  will 
show  them  how. — B.  W.  S.) 

LIBRARY  FILM  co-operation  begun,  so far  as  we  know,  by  the  Cleveland  Public 
Library  and  carried  on  a  wave  of  popu- 
larity through  the  country,  is  too  well  known 

to  need  repetition  here.  What,  perhaps, 
may  not  be  so  well  known,  or  possibly  it 
would  be  more  accurate  to  say,  may  not  be 
apparent,  is  the  basic  reason  for  this  popu- 

larity. Library-film  co-operation  is  popular 
because  it  is  successful  and  it  is  successful 
because  it  really  is  co-operation. 

Instead  of  two  forces,  each  trying  to  use 
the  other  solely  for  its  own  ends,  as  in  the 
old  days  when  the  film  industry  ignored  li- 

brary ideals  and  educators  and  reformers 
strove  for  the  producing  and  showing  of 
films  that,  however  moral  and  educational 
they  might  be,  were  so  lacking  in  dramatic 
value  that  they  inevitably  unrolled  their 
reels  to  empty  theatres— instead  of  all  this 
we  now  have  two  mighty  forces  cooperating ; 
comprising,  not  ideals  but  the  prejudices  that 
came  from  ignorance  of  each  other's  point 
of  view;  adapting;  co-ordinating:  in  other 
words,  achieving  big  things  as  a  result  of 
better  understanding. 
The  Public  Library  cooperates  with  cur- 

rent films  that  fit  a  required  standard  as  to 

merit  and  suitable  book  connections.  The 
mention  of  book  connections  at  once  sug- 

gests the  popular  novel.  With  this  the 
Cleveland  Public  Library  can  seldom  co- 

operate unless  there  are  book  connections 
other  than  the  novel  itself.  The  reason  is 
that  a  special  aim  of  the  Libray  in  co  opera- 

tion is  the  advertising  of  books  for  which 
increased  circulation  is  desired. 
Now  a  library  cannot  afford  to  buy  too 

many  copies  of  a  best  seller;  copies  that 
will  lie  idle  on  the  shelves  as  soon  as  the 
book's  popularity  has  waned.  This  means 
that  in  Cleveland  at  least,  co-operation  is 
sometimes  denied  films  excellent  in  them- 

selves. This  condition  probably  does  not 
apply  so  emphatically  to  libraries  in  smaller 

places. Sometimes  co-operation  is  withheld  be- 
cause, while  the  book  connections  are  satis- 

factory, the  film  is  not :  perhaps  it  is  too 
sensational;  perhaps  the  film  does  not  suffi- 

ciently preserve  the  plot  or  the  atmosphere 
of  the  book  from  which  it  was  made,  as  is 
the  case  of  "Tess  of  the  D'Urbervilles."  On 
the  other  hand,  it  is  but  fair  to  state,  co- 

operation is  occasionally  withheld  when  the 
film  is  highly  satisfactory  but  the  book  from 
which  it  was  made  is  one  for  which  the 
Library  does  not  care  to  promote  an  in- 

creased demand.  "The  Lady  of  Quality"  is 
an  illustration  of  this  last-named  point. 

Historicals  Are  Best 

Historical  films,  generally  speaking,  are 
richest  in  book  connections.  While  co-opera- 

tion with  best  sellers  is  not  usually  prac- 
ticable, notable  exceptions  to  this  rule  occur 

when  the  best  seller  in  question  has  book 
connections  other  than  the  novel  itself. 

Films  made  from  published  plays  are  suit- 
able when  the  published  play  is  in  the  Li- 

brary or  when  the  other  works  of  the  author 
are  sufficient  to  furnish  material  for  co- 

operation. "The  Fighting  Coward,"  made 
from  the  play,  "Magnolia,"  by  Booth  Tark- 

ington,  invited  co-operation  with  the  litera- 
ture division,  where  plays  are  kept,  also 

with  the  history  and  travel  books.  In  addi- 
tion, stills  were  featured  in  the  fiction  divi- 
sion with  a  display  of  southern  stories. 

The  Cleveland  presentation  of  the  play, 
"The  Nervous  Wreck,"  was  made  the  occa- 

sion of  a  special  display  of  humorous  novels. 
Often  co-operation  is  possible  in  the  foreign 
language  division,  where  books  in  26  lan- 

guages may  be  found.  For  instance,  the 
fact  that  the  Cleveland  Public  Library  car- 

ries "The  Hunchback  of  Notre  Dame"  in 
Croatian,  French,  German,  Greek  and  Hun- 

garian, as  well  as  in  three  Fnglish  editions, 
greatly  increased  the  value  to  the  library 
of  co-operation  with  that  film. 

The  Library's  Angle 
What  all  this  can  do  for  the  picture  is 

obvious;  what  film  co-operation  accom- 
plishes for  the  Library  may  not  be  so  well 

understood.  Before  the  Cleveland  Public 

Library's  present  plan  of  active  co-opera- 
tion was  begun,  about  a  year  and  a  half 

ago,  the  fiction  division  was  the  only  one 
whose  circulation  was  materially  affected  by 
the  coming  of  any  particular  film.  What  the 
present  plan  has  accomplished,  among  other 
things,  is  to  set  a  large  number  of  film  fans 
to  reading  history,  biography,  and  travel  by 
calling  attention  to  books  that  are  as  inter- 

esting and  oftentimes  as  fanciful  or  romantic 
as  fiction.  Where,  in  fiction,  for  instance, 
can  you  find  the  counterpart  of  the  story 
of  Joan  of  Arc?  Here  is  one  of  those  stories 
that  "could  not  be  true,  yet  is." 
Very  good  examples  of  what  film  co-op- eration does  for  the  Library  in  the  way  of 

increased  circulation  for  worthwhile  books 
are  contained  in  the  following  paragraphs 

written  by  the  Cleveland  Library's  editor  for 
the  staff  paper,  "The  Library  Log." 
"The  rather  elaborate  weaving  together  of 

films  and  books  has  been  productive  of 
much  approving  comment,  besides  other  re- 

A  Warner  Brothers  Release 
TWO  OF  THE  DISPLAYS  USED  BY  THE  CLEVELAND  PUBLIC  LIBRARY  ON  BEAU  BRUMMEL 

On  the  left  is  the  display  of  the  Division  of  History,  Travel  and  Biography  on  books  relating  to  the  England  of  the  time  of 
the  Beau.    On  the  right  is  a  display  of  the  fiction  devoted  to  t  he  same  period  in   history.     This  is  a  good  illustration  of  the 

hook-up  possibilities  of  an  unpublished  play.    It  still   sells   the  distribution   of   sound   reading  matter. 
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Neat  Window  Card 

Easily  Renewable 

Here's  another  good  idea  from  the  fertile mind  of  Ben  F.  Caldwell,  Art  Director  of 
the  Circle  Theatre,  Indianapolis.  It  is  a 
window  card  that  gets  into  places  where 
the  average  accessory  is  barred.  He  is  at 
present  using  21  of  these  in  the  highest  class 
windows  in  town. 
The  size  of  the  card  may  be  judged  from 

the  size  of  the  still,  which  is  the  usual  8  x  10, 
though  it  can  be  scaled  to  any  size.  The 
important  measurement  is  that  from  the  bot- 

tom of  the  title  card  to  the  bottom  of  the 
frame.  This  should  be  not  less  than  five 
inches,  to  lift  the  title  above  the  display 
articles  placed  in  front. 
The  foundation  is  three-ply  laminated 

board,  (veneer)    sprayed    with    stucco  and 

A  First  National  Release. 
FOR  THE  LADY 

then  airbrushed  for  a  stipple,  this  being 
changed  from  time  to  time,  gold,  colored 
metallics  and  water  colors  being  used.  The 
ornamentation  at  the  top  line  is  added  at  a 
frame  factory,  and  probably  will  be  beyond 

.1  Vnivtrsal^Releait 
THIS  ENGINE  AND  CABOOSE  WERE  A  KNOCKOUT  IN  CHICAGO 

Harry  Kauffman,  of  the  Gayety  Theatre,  Chicago,  aided  by  Jack  Edwards,  Universal- 
is!, made  up  an  engine  and  caboose  to  tour  South  Chicago  with  the  slogan,  "Clear 

the  track,  The  Tornado  is  coming."    First  time  a  tornado  ever  shipped  as  freight. 
the  reach  of  many  exhibitors,  but  this  can 
be  put  on  if  you  can  model  a  little. 

Caldwell  has  die-stamped  metal  channels 
at  the  back  to  form  a  holder  for  still  and 
cards,  but  if  you  cannot  afford  this  expense, 
cut  a  thin  cardboard  strip  the  dimensions  of 
the  bottom  and  ,ides  of  the  still.  Glue  or 
tack  this  down  and  then  use  another  and 
slightly  larger  piece  to  extend  over  this,  so 
that  the  card  or  still  may  lie  slipped  in  from 
the  top  and  he  held  in  place  by  the  pro- 

jection. With  this  foundation  idea  you  can  figure 
your  own  changes  and  get  a  costly  looking 
frame  at  comparatively  small  expense. 

Hearts  and  Masks 
In  addition  to  cutouts  of  the  three  sheets 

on  A  Thief  in  Paradise.  Col.  Fred  Levy  used 
a  double  string  of  alternate  hearts  and 
masks  across  the  lobby  of  the  Kentucky  The- 

atre, Lexington.  Ky. 

The  hearts  were  lettered  with  "love" 
legends  such  as  "A  little  hit  of  love"  and  "A 
stolen  kiss  or  two.  or  three,"  while  the 
masks  work  on  the  thief  end  of  the  story, 
with  somewhat  similar  legends'.  1  Both  masks and  hearts  were  red.  lettered  in  white,  and 
gave  strong  coloring.  A  straight  banner  was 
used  at  the  top  of  the  display. 

A  raratnount  t<etcase 

Pancho  Villa  Aids 

Dempsey's  Series Pancho  Villa,  flyweight  champion  of  the 
world,  is  the  local  hero  in  Philippine  fistiana, 
and  when  the  Jack  Dempsey  series  was 
brought  to  Manila  he  was  invited  to  a  special 
performance,  along  with  other  local  notables, 
and  later  was  photographed  punching 

Dempsey's  cutout  in  the  midriff. 

PANCHO  AND  JACK 

All  of  the  audience  gave  letters  of  com- 
mendations and  if  you  are  tired  of  the  "Kids" 

and  "Youngs"  of  our  own  milt  actors,  it  is 
refreshing  to  read  of  Elino  Flores,  Clever 
Sencio,  Jack  Perez  and  Francisco  and 
Macario  Flores.  They  all  told  Dempsey  he 
was  good,  but  they  are  mostly  lightweights. 
Possibly  another  heavyweight  might  not 
have  been  so  appreciative. 

THIS  BOOK  CUTOUT  FRAMES  A  MINIATURE  ON  COMING  THROUGH 
D.  Roscoe  Fauncs,  of  the  Strand  Theatre,  Birmingham,  reverted  to  the  original  book 
title,  Bed  Rock,  on  this  picture.     The  torn  page  reveals  a  coal  mine  with  a  shaft 

opening  and  a  mule  car  and  some  doll  miners,  a  reproduction  of  a  local  mine. 

Played  to  Blondes 
Because  Jane  Novak  and  Sigrid  Holmquist, 

who  have  the  leads  in  Two  Shall  Be  Born,  are 
both  pronounced  blondes,  the  America  Thea- 

tre, Port  Angeles,  Wash.,  gave  a  special  Sun- 
day morning  showing  to  blondes  only.  It 

went  over  big  ! 
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A  Universal  Release 

ANOTHER  RECRUITING  TIE-UP  ON  LOVE  AND  GLORY 
Hooking  to   the  Army   service  in   Buffalo   gave  the  Olympic   Theatre  a   chance  to 
invade  Lafayette  Square,  which  never  had  been  used  for  advertising  theatrical  attrac- 

tions.   The  stunt  was  engineered  by  Nash  Weil,  manager  of  the  theatre. 

Made  Science  Talk 

Presswork  Tornado 

This  cut  shows  a  display  board  used  dur- 
ing the  second  week  of  The  Tornado  at 

Moss's  Broadway  Theatre,  New  York.  It 
was  evolved  by  Joe  Weil,  of  the  Universal 
staff. 

ZeWRNADQ 

CS&      destroy  NcwVory whit  Jiinss  H  Scur 
rf dteD&fUKrlaai  COuld  it  ireiK 

'~-\^0ggj^k      bridges,-  destroy d|        B     buildings,-  hurl  trains into  chisms  of  swirling, 

mm  m^^^L    riging  wiTcrs.-ind  play w[,  tuvoc  with  liie  ilselP- is  it  does  in  the  stnkmo 
^  thtiilix  tnelodruiu.  n 

W^^^^^^  now  iKinj  ;  -     ;:  here  < 

whit  .Uraa  H  Son 
of  iheUS  Wttohas; 

Sl»s' 

^TORNADO 
Joull  disitree  with  the 
experts  whose  opinions i«  shown  it  the  left. 

A  Universal  Release 
THE  TORNADO  BOARD 

The  letter  is  a  reply  from  the  local  fore- 
caster as  to  what  a  Tornado  might  do  to 

New  York.  Just  below  is  a  letter  to  the 
editor  from  the  columns  of  the  Sun,  and  at 
the  bottom  is  a  clipping  of  the  Serviss 
science  article  in  the  Evening  Journal. 

Serviss,  who  writes  a  daily  article,  was 
glad  to  get  a  suggestion  for  a  story  and  it 
made  fine  copy  for  the  board. 
Weil  sent  a  letter  to  the  editor  of  every 

paper,  each  with  a  different  signature  and 
written  from  a  different  angle.  He  sug- 

gests that  similar  letters  will  bring  copy  to 
almost  any  exhibitor  who  works  a  week 
in  advance  of  the  engagement.  It  certainly 
is  worth  trying. 

Sends  His  Holdout 

to  Sister  Theatre 

Carl  F.  Miller,  of  Fremont,  Ohio,  owns  two 
theatres,  the  Strand  and  the  Fremont.  The 
latter  was  not  as  popular  as  the  Strand, 
which  was  the  first  choice  of  most  patrons, 
for  no  particular  reason. 
After  the  Strand  was  packed  the  stand- 

out was  split  between  the  Fremont  and  an 
opposition.  Miller  hated  to  see  that  happen. 
He  figured  that  Frivolous  Sal,  at  the  Fre- 

mont, should  please  them,  if  they  could  be 
led  from  the  idea  that  they  simply  had  to 
get  into  the  Strand,  so  he  printed  a  coupon 
offering  two  for  a  quarter  at  the  Fremont. 
He  had  the  pleasure  of  seeing  most  of  the 

turnaway  travel  off  to  the  Fremont  instead 
of  splitting  between  that  and  the  opposition, 
and  he  figures  that  even  at  the  reduction  he 
is  on  the  winning  side,  since  he  played  to  more 
cash  than  he  did  the  previous  week. 

Offered  a  Pass 
on  Forty  Winks 

It  is  not  new,  but  offering  a  pass  to  any- 
one who  could  sleep  through  the  showing 

of  Forty  Winks  helped  to  fill  the  Galax 
Theatre,  Birmingham,  Ala.  Jack  T.  Turner 
took  the  idea  from  the  suggestion  supplied 
by  the  Theatres  Department  of  Paramount, 
and  this  copy  is  so  good  that  we  are  re- 

producing it  for  the  benefit  of  those  who  are 
not  on  Mr.  Franklin's  mailing  list.  It  runs: 

"If  you  can  get  forty  winks  during  'Forty 
Winks'  you're  super  human.  And  if  you  can 
prove  that  you  are  capable  of  just  that  you 
can  have  a  season  pass  to  the  Galax  Theatre 
free.  Here's  the  dope: Good  Copy 

"Many  of  the  theatre  patrons  of  Birming- 
ham have  developed  the  habit  of  taking  their 

little  snooze  while  the  missus  is  watching 
the  program.  Now,  then,  if  any  man,  woman 
or  child  can  produce  proof  that  they  have 

slept  through  the  showing  of  'Forty  Winks,' which  is  now  showing  all  this  week  at  the 
Galax  Theatre,  the  management  will  gladly 
refund  your  admission  money,  and  we  won't 
ask  a  doctor  to  examine  you.  We  don't  think 
it's  possible — because  'Forty  Winks'  is  just 
one  loud  laugh  from  start  to  finish." 

Likes  It 

Frank  Panoplos,  of  the  Lyric  Theatre,  Mc- 
Keesport,  Pa.,  is  one  of  the  first  managers  to 
report  results  with  the  Paramount  Cross 
Word  puzzle  books. 
He  landed  a  hundred  of  the  books  on  a 

local  dealer  through  a  prize  offer,  ten  tickets 
for  the  best  solution  with  four,  three,  two 
and  one  for  the  next  four.  This  makes 
twenty  tickets  in  all,  and  it  looks  as  though 
more  books  would  be  needed. 

It  is  only  an  indirect  stunt,  but  he  gets 
credit  for  participation  and  in  addition  he 
will  collect  in  the  additional  interest  taken 
in  the  stars  and  titles  which  are  worked 
into  the  puzzles. 

A  Universal  Rel 

OLD  STUFF,  PERHAPS,  BUT  STILL  IN  THE  RING 
The  local  Buick  agency  supplied  a  car  to  be  devoted  to  the  use  of  K,  the  UnKnown. 
Spiro  Ford,  of  the  Strand  Theatre,  Jamestown,  N.  Y.,  supplied  the  masked  man  to 

pose  as  K,  and  the  car  was  used  for  a  variety  of  exploitation  ideas. 
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Faked  a  Tornado 

For  a  Lobby  Stunt 
There  is  nothing  like  selling  a  picture  on 

a  sample,  and  J.  F.  Cartwright,  of  the  Rialto 
Theatre,  Chattanooga,  Tenn.,  built  a  twig  for- 

est in  his  lobby  and  then  built  in  a  tornado. 
The  branches  were  so  firmly  fastened  that 

when  a  large  fan,  concealed  in  an  upper 
corner  of  the  lobby,  was  in  motion  the  min- 

iature trees  swayed  violently.  A  timer  de- 
vice turned  off  the  current  at  the  end  of 

about  a  minute  and  gave  an  equal  period  of 
rest.  This  was  better  than  a  continuous 
stunt  and  the  timid  could  scuttle  to  the 
shelter  of  the  box  office  when  the  storm 
paused. 

Won  Attention 
The  stunt  was  more  realistic  than  the 

photograph  suggests,  and  it  brought  the  bet- 
ter part  of  the  town  to  the  theatre  to  see 

the  effect.   Naturally  many  of  them  stayed. 
The  large  fist  on  the  right  of  the  picture 

reads:  "This  way  to  safety  and  a  thrilling 
picture." Earle  E.  Griggs,  of  the  Universal  exploita- 

tion staff,  helped  in  the  construction,  so  vve 
presume  that  Jerome  Beatty  has  relayed  the 
idea  to  the  other  offices,  in  case  you  are  in- 
terested. 

A  Unh'ersal  Release 
A  LARGE  FAN  MADE  A  REAL 

It  was  timed  for  one  minute  alternations  of 
Theatre,  Chattanooga,  and  the  effect  was 

the  business  on  the  Universal 

TORNADO  IN  THIS  FOREST 
rest  and  action  in  the  lobby  of  the  Rialto 
so  realistic  that  it  very  materially  aided 
-Jewel  release  of  that  title. 

Scatters  Helped 
Two  and  three  inch  singles  helped  put 

over  Greed  at  the  Alhambra  Theatre,  Mil- 
waukee. These  supplemented  the  main  an- 

nouncement and  helped  to  convince  the 
readers  that  Greed  must  be  something  big- 

ger and  better  or  the  theatre  would  not  go 
to  the  extra  expense  to  attract  attention.  The 
cross  word  puzzle  was  employed  and  with 
a  number  of  book  hook-ups  the  picture  was 
put  over  well. 
One  new  stunt  was  to  lay  off  the  picture 

of  McTeague  holding  the  canary  in  its  cage 
to  a  pet  animal  store.  This  was  a  large  oil 
painting  and  the  store  was  glad  to  make 
room  for  it. 

Still  Running        Makes  Wall  Banner 
Most  managers  who  picked  up  Fred  V. 

Greene's  birthday  stunts  some  years  ago 
have  forgotten  them.  An  exception  is  the 
Royal  Theatre,  Dartmouth,  N.  S. 
This  Canadian  house  inaugurated  the 

scheme  of  giving  its  juvenile  patrons  a  birth- 
day party  a  couple  of  years  ago.  It  is  still 

getting  a  column  or  more  in  the  local  paper 
for  the  announcements  of  birthday  parties 
and  letters  from  the  "club  members"  and  it 
has  become  as  valuable  to  the  newspaper  as 
its  own  children's  department  would  be  if  it 
had  one.  The  stunt  saves  the  paper  the 
trouble  of  conducting  such  a  circulation  fea- 

ture and  at  the  same  time  keeps  the  Royal 
in  the  minds  of  everyone.  The  longer  such 
a  stunt  runs  the  better  it  gets  to  be. 

THEATRc 

From  X'<word  Puzzle 
Live  banks  are  quick  to  appreciate  the 

value  of  a  tie  up  to  the  pictures  in  getting 
accounts  for  their  savings  departments,  but 
the  City  National  Bank,  of  Lansing,  Mich., 
struck  a  new  lead  when  it  hooked  in  to  the 
cross  word  puzzle  on  Greed  in  the  Metro- 
Goldwyn  plan  book. 

This  was  reproduced  upon  a  banner  twenty 
feet  wide,  placed  on  the  side  of  the  bank 
building.  It  was  fully  lettered  in,  but  for 
the  convenience  of  the  puzzlers  smaller 
copies  could  be  had  from  the  bank  or  the 
Colonial  Theatre,  where  the  picture  was  play- 

ing. 

The  prizes  were  a  capital  prize  of  $5  in 
gold,  ten  one  dollar  prizes  and  fourteen  pairs 
of  seats  to  Greed.  Presumably  the  bank 
made  the  usual  stipulation  that  the  money 
was  to  remain  on  deposit  for  one  year,  but 
fifteen  dollars  would  have  been  little  enough 
to  pay  for  a  chance  to  advertise  in  this  live 
wire  fashion. 

Impressed  Them 
Because  he  had  Norma  Talmadge  in  The 

Only  Woman  Monday  and  Tuesday  instead 
of  Friday  and  Saturday,  H.  B.  Clarke,  of 
the  Garing  Theatre,  Greenville,  S.  C,  took 
a  specially  big  newspaper  ad  on  Monday 
morning.  That  made  them  realize  that  there 
was  something  extra  on  and  the  attraction 
did  the  best  Monday-Tuesday  business  since 
the  house  switched  to  three  changes  a  week. 
Of  course  he  had  to  have  a  Norma  Talmadge 
to  back  up  the  stunt. 

A  Metro  Goldwyn  Release 
SOMETHING  NEW  IN  A  SAVINGS  BANK  COOPERATION 

The  City  National  Bank,  of  Lansing,  Mich.,  used  this  20  foot  crossword  puzzle  on 
Greed  to  interest  in  its  services,  hooking  to  the  Colonial  Theatre.     Copies  of  the 

puzzle,  which  was  taken  from  the  press  book,  could  be  had  for  home  solution. 

Live  Models 

Hooking  to  the  hospital  scenes  in  K  the 
Unknown,  Brock,  of  the  Strand  Theatre, 
Knoxville,  Tenn.,  persuaded  a  furniture  store 
to  turn  a  show  window  into  an  operating 
room.  A  department  store  loaned  the  live 
models  who  posed  in  the  windows. 
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Attractor  Cut  Is 

Not  True  to  Play 
This  upper  portion  of  an  advertisement  for 

the  State  Theatre,  Cleveland,  on  Miss  Blue- 
beard, is  not  in  M.  A.  Malaney's  usual  style. 

It  suggests  an  Oriental  farce  rather  than  the 
delightful  little  modern  play  it  is,  and  unless 
the  reader  has  seen  the  stage  original,  he 
will  not  know  that  this  is  a  modern  story 
and  not  a  fantasy.  He  is  much  more  apt  to 
patronize  the  modern  story.    Just  below  the 

3y  AVER-Y  HOPVOOD 
Ttt  l-'riliy  French  Aetren  Who Married  Men  in  Pairj 

 * 
A  Parawoutit  Release 

A  MISLEADING  CUT 
title  is  a  little  eight  point  line  that,  were  it 
played  up,  would  sell  a  great  many  more 
tickets  than  the  fantastic  cut.  It  runs:  "The 
frisky  French  actress  who  married  men  in 
pairs."  It  seems  to  us  that  this  line  will  sell more  tickets  than  will  a  cut  that  does  not 
run  true.  The  cut  is  an  attractor  but  it  bears 
no  relationship  to  the  play  and  is  mislead- 

ing. The  line  is  the  crux  of  the  farce  and 
it  will  suggest  the  lively  Miss  Daniels  in  a 
part  that  might  have  been  made  to  order. 
This  is  only  a  part  of  the  display,  the  lower 
third  being  given  to  the  added  attractions. 
Probably  Mr.  Malaney  did  not  see  the  play 
in  advance.  If  he  had  we  think  he  would 
have  been  decidedly  more  enthusiastic.  It 
has  been  a  long  time  since  Miss  Daniels  has 
had  so  good  a  vehicle.  Is  was  worth  a 
stronger  endorsement. 

Straight  Type  Work 

Needs  Qood  Display 
Here  is  an  all-type  advertisement  from 

Rochester,  N.  Y.,  just  a  50  by  2  on  Madonna 
of  the  Streets.  In  so  small  a  space  the  house 
wisely  refrains  from  trying  to  do  much  talk- 

ing, and  depends  upon  a  single  appeal.  Un- 
fortunately the  printer  weakens  this  with  all 

capitals.  Probably  everyone  will  read  those 
three  lines,  but  the  point  is  that  they  would 
have  read  them  more  easily  had  they  been 

set  in  upper  and  lower.  Contrast  the  star 
name  with  the  title.  You'll  find  that  it  is 
easier  to  read  because  it  was  set  upper  and 
lower.  Probably  this,  too,  would  have  been 
all  caps  had  the  printer  been  able  to  jam 

Mme.  Nazimova 
RETURNING  TO  THE  SCREEN  IN  A 
GREAT  DRAMA  THAT  GOES  DEEP 
INTO  THE  TRUTHS  OF  LIFE 

MADONNA  I  STREETS 
WITH 

MILTON  SILLS 

Frcm  Ihe  N«v.-I  br  W.  A.  MumB.  "THI  RAGGED  MESSENGER" 
WEEK  OF  FEBRUARY  8  —  IF   I  MARRY  AGAIN 

aa—i  wMswrnrnmemmmBamm 
A  First  National  Release 

KILL  THE  CAPS 

the  cap  letters  in,  but  there  was  not  room  in 
that  size,  so  he  was  compelled  to  use  lower 
case,  and  gets  a  legible  name.  That  "Nazi- 

mova" would  have  been  a  terrible  wreck  in 
all  caps  had  he  used  a  condensed  letter,  and 
probably  the  only  reason  he  did  not  use 
condensed  was  the  fact  that  he  did  not  have 

it.  It's  the  only  thing  that  holds  this  legible, 
for  two  heavy  cap  lines  would  have  killed 
the  space. 

Plan  Book  Cut  Is 

Bulk  of  a  Display 

This  announcement  of  the  Princess  Thea- 
tre, Rushville,  Ind.,  is  practically  all  plan 

book,  for  we  believe  that  the  copy  is  also 
from  the  First  National  book  on  So  Big. 
But  since  it  does  its  work  so  adequately,  it 

A  First  National  Release 
ALL  PLAN  BOOK 

would  be  foolish  to  seek  to  better  it,  so  the 
Princess  added  merely  the  house  name  and 
the  playing  dates  and  let  it  go  at  that.  The 

figure  of  Colleen  Moore  does  most  of  the 
selling,  but  we  think  that  some  mention  of 
the  Ferber  book  would  have  helped,  even 
though  most  persons  will  connect  the  play 
with  the  book. 

Wide  Cut  Provides 

Nice  Display  Frame 
This  five  column  cut  on  Sandra  from  the 

First  National  book  gives  the  Paramount 
Theatre,  Logansport,  Ind.,  a  nice  frame  for 
its  sales  talk.  The  space  is  mortised  and  the 
design  acts  as  a  frame  for  the  sales  talk, 
while  the  comedy  is  carried  below.  As  the 
paper  uses  the  wide  column  and  the  plan 
book  cuts  are  schemed  to  let  in  a  rule  on  the 

A  First  National  Release 
NICELY  LAID  OUT 

narrow  twelve  em  measure,  the  cut  provides 
not  only  for  a  rule  but  for  a  little  white 
space  that  keeps  the  cut  from  being  crowded. 
This  provides  a  better  layout  than  some  of 
the  narrow  but  deeper  three  column  cuts, 
though  most  of  these  can  be  worked  into 
a  wider  space  since  First  National  seldom 
plans  the  cut  to  set  against  the  rules,  with 
straight  edges.  Most  of  them  can  be  worked 
in  any  size  space  and  are  not  limited  to  the 
column  width,  as  is  sometimes  the  case  with 

other  mats.   
Widens  a  Space  by 

Adding  a  Vertical 
Apparently  the  Capitol  TUeatre,  Clinton. 

Ind.,  sought  to  use  a  three  column  cut  in  a 
four  column  space  by  adding  a  signature  and 
dates  in  vertical  lettering.  The  result  of 
this  advertisement  on  Sandra  is  not  alto- 

gether good.  A  much  better  layout  would 
have  resulted  had  the  house  name  been  set 

A  First  National  Release 
RATHER  MAKESHIFT 
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in  eighteen  point,  spaced,  to  the  left  of  the 
play  title  with  the  three  days  of  the  run 
below.  Then  Miss  LaMarr  and  Lytell  could 
have  gone  on  a  single  line  just  below ;  the 
signature  being  held  well  above  them.  This 
would  have  given  all  that  space  to  the  left 
in  which  to  set  the  sales  talk  in  a  light  twelve 
point  where  it  would  have  gotten  a  great 
deal  more  than  double  the  display.  This  cut 
is  so  planned  that  it  does  not  have  to  set 
against  rule  on  the  left.  It  would  be  pos- 

sible to  run  type  down  and  to  have  gotten 
a  very  sightly  display  where  the  present 
form  largely  suggests  a  makeshift.  Vertical 
letters  seldom  look  as  well  as  horizontal 
lines,  and  the  house  name  would  have  been 
amply  displayed  in  an  eighteen  point. 

Reverse  Panel  Is 

But  Partly  Qood 
This  two  fours  from  the  Cameo  Theatre, 

Los  Angeles,  has  a  good  display  of  Gibson 
and  the  first  half  of  his  title,  but  "Powder 
River"  is  almost  crowded  out  through  the 
use  of  a  smaller  letter,  and  you  have  to  look 

A  Universal  Release 
GIVES  THE  TITLE 

sharp  to  see  that  "Carl  Laemmle  presents." 
The  idea  is  to  get  a  big  display  in  a  small 
space,  but  if  the  device  used  tends  to  sink 
the  letters,  it  is  better  to  shift  to  some  other 
idea.  That  border  should  hold  the  space  to 
itself,  and  with  type  lettering,  small  enough 
to  get  white  space  value,  an  all  type  would 
have  been  better  than  this  lettered  reverse. 
It  is  an  experiment  that  did  not  work  out 
very  well.  Reverse  so  seldom  does  work  well 
that  it  hardly  pays  to  experiment  with  it. 

Larmour  Duplicates 

a  Crossword  Man 

MW.  LARMOUR,  of  the  National Theatre,  Graham,  Texas,  sends  in  a 
•  batch  of  stuff  including  the  cross 

word  man  which,  if  we  recall,  was  originally 
from  Manager  Stewart,  of  Casper,  Wyo.  Mr. 
Larmour,  however,  has  changed  to  get  in 
the  words,  where  Mr.  Stewart  used  only  the 
outline.  It's  tough  filling  in  the  legs  with  two 
letter  words,  but  they  got  it  over.  The  design 
is  not  very  strong  because  the  office  of  the 
Graham  Leader  is  not  equipped  with  the 
black  squares,  but  the  compositor  worked  it 
out  on  the  machine  and  that  portion  of  the 
space  is  entirely  machine  set.  No  prizes  were 
offered  for  the  solution,  but  Mr.  Larmour 

posted  the  answer  in  his  lobby,  figuring  that 
those  who  came  to  verify  their  work  would 
probably  want  to  see  the  pictures  which 
were  Forbidden  Paradise,  The  Fast  Set  and 
The  Heart  of  the  West.  Mr.  Larmour  sends 
in  a  number  of  ad  examples,  which  are  good 
small  town  work.  He  writes  that  Graham  has 
a  population  of  about  3,000,  and  the  Leader 
comes  out  once  a  week,  which  means  that 
he  must  get  his  entire  program  over  at  one 
jump.  Presumably  he  uses  throwaways  now 
and  then,  though  he  has  not  sent  any  up. 
The  Leader  is  staffed  by  five  men,  two  of 
whom  are  also  the  owners.  One  owner  edits 
the  paper  and  reads  proof  and  the  other  is 
the  business  office  and  advertising  solicitor. 
They  have  one  machine  hand,  an  ad  man  and 
a  job  hand.  The  ad  man  is  very  much  on  the 
job  and  he  and  Mr.  Larmour  go  over  the 
copies  of  this  department  and  study  the  ex- 

amples. The  result  shows  in  the  appear- 
ance of  the  local  compositions.  This  is  some- 
thing that  has  been  urged  on  managers  prac- 

tically ever  since  this  department  was . 
started,  nearly  fifteen  years  ago.  The  man- 

ager who  wants  good  results  and  who  has 
the  right  sort  of  a  compositor  can  get  bet- 

ter work  if  he  will  go  over  this  department 
each  week  and  talk  it  over  with  the  man  who 
handles  the  type.  The  two  displays  offered 
in  this  space  are  not  in  any  way  sensational, 
but  they  show  good  composition  and  the 
all-important  sense  of  proportion.  This  com- 

positor knows  that  big  display  does  not  come 
from  large  faces  so  much  as  the  contrast  in 
sizes.  The  first  space  shows  a  plan  book 
cut  designed  for  a  three  column  cut  apart 
and  used  in  four  columns.  Getting  what  he 
wants  out  of  what  they  can  give  him  is  one 
of  Mr.  Larmour's  long  suits.    He  can  make 

NATIONAL I.R  Ml  \M  S  MdSl  POP  I  I,  vK  PL  WHOl/SL 
Mon.-Tur*..  .Ian.  121: 

MARIE  PREVS&T  and  MONTE  BLUE 
A  dynamic  drama  at  redrfming  love  with  s  Fathf  r-Paujrhttr  situation  that  will  startle  you. 

Betty  Oomp.vin  in The  T.ardcn  of  WmW 

Can  You  Writ*  a  Vmfl 

Warner  Brothers'  Release 
A  FOUR  FROM  A  THREE 

a  four  column  cut  out  of  a  two  or  cut  a  four 
into  a  two  in  half  the  time  some  men  spend 
grumbling  about  the  accessories.  In  the  cen- 

tre of  the  space  you  will  notice  a  jingle.  He 
has  been  running  this  for  some  time,  giving 

a  pair  of  seats  for  each  jingle  used.  That's only  one  a  week,  because  it  is  all  he  can 
use,  but  nearly  everyone  in  town  has  worked 
on  them,  and  they  all  have  crystallized  the 
thought  that  the  National  is  a  real  show.  The 
signature  cut  is  one  of  several  styles  Mr. 
Larmour  fabricated  from  linoleum.  He  writes 
that  he  has  been  using  these  for  six  months 
or  more  and  so  far  they  have  stood  up  as 
well  as  metal.  Of  course  you  have  to  get 
a  really  good  piece  of  linoleum,  but  trim  can 
be  used  that  costs  nothing.  The  jingle  stunt 
got  an  additional  half  column  lately.  It  seems 
that  Mr.  Larmour  booked  in  a  vaudeville 
attraction.  The  show  went  bad  and  only  one 
actor  out  of  the  troupe  managed  to  make  the 
town.  Mr.  Larmour  put  him  to  work.  The 
man  ripped  his  trousers  and  Mr.  Larmour 
loaned  him  a  pair  to  wear  while  his  own  were 
at  the  tailors.  The  borrowed  pair  were  so 
much  better  than  his  own  that  the  actor  wore 
them  out  of  town,  and  the  columnist  gave 
nearly  half  a  column  to  the  story,  most  of 

it  in  the  jingle  form.  The  second  example 
shown  is  a  three  column  space  four  and  a 
quarter  inches  deep  with  Manhandled  as  the 
chief  attraction.    Mr.  Larmour  writes  that  he 

Mon.-Tues  Septembei  29-30  NAVIOHAL 

J^Bfok  y  GLORIA  SWANSON  in  ̂ 
^'Manhandled"/ 

'^xSji^t^'^       Scintillating  Comedy  Drama! 

Pola  Negri 

^Montmartre^' 
William  raraum 
and  Lola  Wilson 

rat  mn  mo 
rams  uotir 

Paramount  Releases 

MOSTLY  MANHANDLED 

has  decided  that  in  future  the  major  men- 
tion will  go  to  the  star  rather  than  the  title, 

where  this  is  possible,  since  he  has  found 
that  the  star  is  a  better  seller  than  most 
titles.  Mr.  Larmour  seems  to  have  his  pick 
of  the  pictures,  for  his  programs  carry  all 
of  the  brands  with  Paramount  and  First  Na- tional leading. 

K  Reverses  Qood 

Quessing  Contest Managers  who  use  the  book  ads  on  K,  the 
Unknown  might  frame  up  a  guessing  contest 
as  to  what  the  reverses  mean.  This  space 
from  the  Liberty  Theatre,  Youngstown,  O., 

suggests  what  they  call  a  "longnecker"  up  in Maine,  otherwise  a  whiskey  bottle  as  opposed 
to  the  flask.    There  is  another  that  is  more 

ANOTHER  BIO  SMASHING  HIT 

A  Universal  Release 
A  REVERSE  PROBLEM 

puzzling,  though  it  suggests  a  hide  stretched 
on  the  side  of  a  barn  to  dry.  The  design 
shown  probably  connects  with  the  fact  that 
K  is  the  story  of  a  physician,  but  some  of 
the  reverses  on  this  title  suggest  nothing  at 
all  except  some  spilled  ink.  When  they  get 
a  nice  black  they  come  up  well  enough,  but 
they  don't  always  get  a  good  ink,  and  then 
they  look  rather  sloppy.  Most  persons  know 
that  K  is  about  a  physician,  else  it  might  be 
well  to  run  the  explanatory  line :  "Not  a 
bootlegging  story."  The  Liberty  gets  along 
with  very  little  selling  talk,  probably  count- 

ing upon  the  general  press  work  to  get  the 
idea  over  to  the  readers. 

He's  Waiting 

Harold  E.  Rice,  of  the  INew  Majestic 
Theatre,  Pueblo,  Col.,  put  in  a  powerful  radio 
receiving  set  with  the  idea  of  using  the 
current  broadcasting  to  interest  his  audience 
and  give  the  house  musicians  a  little  rest. 
He  writes  that  he  thinks  this  will  be  a 

good  stunt  when  they  can  get  the  cats  and 
ohter  forms  of  static  and  reradiation  out  of 

the  darned  thing,  but  meanwhile  it  isn't  so- 

good. 



Newest  Reviews  and  Com  menTs 

"Man  and  Maid" 

Metro-Goldwyn    Offers    Interesting  Elinor 
Glyn  Production  With  Lew  Cody  in 

Sympathetic  Role 
Reviewed  by  C.  S.  Sewell 

Not  only  did  Elinor  Glyn  write  the  story 
for  the  Metro-Goldwyn  feature,  "Man  and 
Maid,"  but  she  prepared  the  screen  version 
as  well  and  worked  with  Director  Shertzinger 
in  its  production. 

Starting  out  with  the  statement  that  a 
woman  does  one  of  three  things  to  a  man, 
she  elevates  him,  degrades  him  or  bores  him, 
Miss  Glyn  has  built  an  interesting  story 
around  an  English  war  hero  invalided  to 
Paris.  All  three  types  of  women  are  intro- 

duced, all  fascinate  him,  but  with  the  advent 
of  the  one  real  woman  of  the  right  type,  the 
society  women  bore  him  and  the  demi-monde 
disgust  him. 

As  was  to  be  suspected  of  a  writer  of  Miss 
Glyn's  ability,  she  has  fashioned  a  smooth- 
running  story  that  has  been  developed  along 
somewhat  different  lines  from  the  average. 
It  is  largely  a  character  study  of  one  man  and 
one  maid  of  entirely  opposite  types  and  the 
working  out  of  the  age-old  attraction  of 
the  sexes  in  a  romance.  Neither  are  there 
any  strongly  dramatic  situations  or  very  much 
action,  but  conflict  is  provided  in  the  fact 
that  the  hero  has  to  overcome  the  heroine's 
fight  against  him  caused  by  her  disgust  at  his 
companions. 
The  story  is  clean  and  in  no  way  salacious, 

there  are  no  objectionable  sex  situations.  An 
unusual  note  from  the  audience  standpoint 
is  the  appearance  of  Lew  Cody  in  a  sym- 

pathetic role.  He  gives  a  capable  portrayal, 
but  it  will  doubtless  be  hard  for  many  to  dis- 

associate him  from  the  "heavy"  roles  which 
he  has  played.  Harriet  Hammond,  already 
famous  as  a  screen  beauty,  makes  her  debut 
as  his  leading  woman  and  lives  up  to  her 
reputation.  Her  work,  too,  is  entirely  satis- 

factory, but  as  she  portrays  a  rather  cold 
type  her  performance  gives  very  little  in- 

dication of  what  she  could  do  with  more 
romantic  or  vivacious  roles.  Renee  Adoree 
and  Paulette  Duval  are  pleasing  as  two  dif- 

ferent types  of  charmers. 
Victor  Shertzinger  has  given  this  story 

a  high-class  production  and  it  should  prove 
an  interesting  picture  for  the  average  patron. 

Cast 
Sir  Nicholas  Lew  Cody 
Alathea    Unit  eel  Harriet  Hammond 
Suzette  Renee  Adoree 
Coralle  Paulette  Duval 
Barton  Alec  Francis 
Harconrt  Crauford  Kent 
Maurice  David  Mir 
Bobby    II  ii  1 1  eel  Gerald  Grove 
Little  Bobby  Winston  Miller 

Story  and  scenario  by  Elinor  Glyn. 
Directed  by  Victor  Shertzinger. 

Length  5,307  feet. Story 

Through  gambling,  the  Honorable  Boddy 
Bulteel  is  reduced  to  poverty  and  his  daugh- 

ter Alathea  goes  to  work  as  a  stenographer. 

EDITED  BY  CHARLES  S.  SEWELL 

Features  Reviewed 

In  This  Issue 

Charmer,  The  (Paramount) 
I  Want  My  Man  (First  National) 
Kiss  in  the  Dark,  A  (Paramount) 
My  Son  (First  National) 
Man  and  Maid  (Metro-Goldwyn) 
That  Devil  Que  ma  do  (F.  B.  O.) 

Finally  she  is  hired  as  secretary  by  Sir 
Nicholas  and  although  pretty  she  wears  dark 
glasses  to  make  her  look  homely.  She  Is  at- 

tracted to  Sir  Nicholas  but  disgusted  at  his 
affairs  with  Suzette  and  other  women.  Finally 
he  comes  to  really  love  Alathea,  his  better  na- 

ture being  awakened  but  she  misunderstands 
his  attentions  and  leaves.  Her  father  gets 
into  a  gambling  scrape  and  humbling  her 
pride  she  agrees  to  accept  Sir  Nicholas'  offer of  marriage  in  name  only.  She  cares  too 
much  to  stand  this  when  Suzette  makes  It 
appear  that  she  is  Sir  Nicholas'  mistress.  Re- turning home,  her  mother  tells  her  to  for- 

give the  past.  She  goes  back  to  her  hus- 
band and  goes  to  his  arms  begging  him  to 

tell  her  why  she  felt  like  murdering  the 
other  women.  Then  they  realize  their  great love  for  each  other. 

"A  Kiss  in  the  Dark" 

Adolphe  Menjou  Heads  Fine  Cast  in  Bright, 
Clever  and  Amusing  Romantic  Comedy 

For  Paramount 
Reviewed  by  C.  S.  Sewell 

As  a  stage  play,  Frederick  Lonsdale's 
sophisticated  romantic  comedy  "Aren't  We 
All"  proved  a  delight  to  a  large  class  of 
theatregoers  due  to  its  witty  lines,  bright 
and  amusing  situations  and  excellent  acting. 
For  the  same  reasons,  this  story  in  screen 
form  as  the  Paramount  production  "A  Kiss 
in  the  Dark"  should  please  a  large  percentage of  picture  patrons. 

Instead  of  the  conventional  triangle  we 
have  here  the  less  familiar  quartette  furnish- 

ing the  center  of  the  plot :  the  hero, 
a  chap  who  cannot  resist  the  wiles  of  a 
pretty  woman,  a  worldly  wise  woman  he 
really  loves  but  who  is  a  bit  afraid  to  trust 
him,  a  wife  who  courts  the  adoration  of  the 
other  sex  and  her  complacent  husband  whose 
jealousy  is  finally  aroused. 
The  action  takes  place  in  Havana  and 

New  York,  and  there  are  a  number  of  attrac- 
tive scenes  which  were  filmed  in  the  former 

city.  It  is  the  wife's  flirtation  with  the  hero 
that  motivates  the  entire  story  and  leads  to 
the  situation  which  gives  the  picture  its title. 

A  forgotten  satchel,  a  dash  back  to  the 
hotel,  a  traffic  violation  causes  this  pair  to 
miss  the  boat  and  arouses  the  husband's 
jealousy  which  has  been  innocently  fanned 
by  the  hero  himself.  The  home-coming  wife 
finds  the  husband  in  a  compromising  situa- 

tion which  has  been  forced  upon  him;  she 

goes  to  the  hero's  rooms,  her  husband  fol- lows, the  other  woman  saves  the  situation  and all  ends  happily. 

Even  the  familiar  situation  in  the  apart- 
ment which  has  proved  a  melodramatic  life- 

saver  for  many  a  story,  is  handled  so  that 
the  comedy  values  are  uppermost,  not  that 
it  is  burlesqued,  but  no  chance  for  a  smile 
or  laugh  is  overlooked.  The  entire  treat- 

ment of  the  story  is  highly  sophisticated  and 
much  of  the  humor  is  subtle. 
Frank  Tuttle  has  cleverly  directed  this 

clever  story  though  at  times  some  of  his 
points  appear  a  bit  forced.  With  Adolphe 
Menjou  in  the  leading  role  an  interesting 
and  satisfying  performance  is  expected,  and 
one  is  not  disappointed,  although  he  has 
not  quite  as  big  opportunities  here  as  some- times. Irene  Rich  as  the  flirtatious  wife  is 
well  cast,  Aileen  Pringle  is  also  good  but 
could  have  been  a  little  more  sympathetic, 
and  Kenneth  McKenna  is  excellent  as  the 
husband.  Ann  Pennington,  the  celebrated 
dancer  from  the  Ziegfeld  Follies  adds  snap 
to  some  of  the  scenes  by  her  clever  dancing. 
Altogether,  "A  Kiss  in  the  Dark"  is  a  pleasing 
and  sophisticated  romantic  comedy  that 
should  provide  good  entertainment  for  the 
majority  and  especially  appeal  to  the  highest 
class  patrons. Caat 

Walter  Grenham  Adolphe  Menjou 
Janet  Livingstone  Aileen  Piingle 
Betty  King  Lillian  Rich 
Johnny  King  Kenneth  MacKenna 
Dancer  Ann  Pennington 
Chorus  Girl  Kitty  KeUy 
Baaed  on  play  "Aren't  We  All"  by  Frederick Lonsdale. 

Screen  play  by  Townaend  Martin. 
Directed  by  Frank  Tnttle. 

Length,  5,767  feet. Story 

Walter  Grenham's  weakness  is  flirting  with all  the  pretty  girls  he  meets,  but  he  really 
loves  Janet  Livingstone  and  always  comes 
back  to  her.  His  love  Is  returned,  but  Janet 
is  afraid  to  trust  him.  In  Havana  she  at  last 
accepts  him  on  his  promise  to  keep  away 
from  other  women.  But  he  finds  It  hard 
sledding  especially  as  Betty,  the  wife  of  a 
chap  who  is  not  jealous  comes  to  tell  him 
goodbye.  All  but  Walter  are  sailing  that  day 
for  New  York.  Betty  forgets  a  satchel  and 
urges  Walter  to  take  her  to  the  hotel  In  his 
car  to  get  it,  Walter  gets  a  traffic  summons 
and  they  miss  the  boat.  He  has  previously 
told  Betty's  husband  Johnny  that  he  should be  jealous.  With  this  turn  of  events,  Johnny 
is.  Under  the  Influence  of  the  moon  and  soft 
music,  Walter  kisses  Betty.  Both  hurry  to 
New  York.  With  difficulty  Walter  explains 
to  Janet.  Betty  finds  Johnny  kissing  a  chorus 
girl  and  leaves  him  without  explanation,  go- 

ing to  Walter.  He  believes  she  loves  Johnny 
and  forces  the  situation.  Finally  Johnny  ap- 

pears and  Betty  hides,  Johnny  is  suspicions 
but  Janet  suddenly  appears  and  saves  the 
situation.  Returning  home  Johnny  finds  Betty 
is  there  and  they  make-up.  Walter  thoroughly 
cured  of  his  flirtations  again  agrees  to  be 
good,  and  this  time  Janet  believes  him. 
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"My  Son" 

First  National  Presents  Nazimova  in  Pleasing 
Story  of  a  Mother's  Love  for  Her 

Erring  Son 
Reviewed  by  C.  S.  Sewell 

Dedicated  to  mothers,  the  First  National 
production  "My  Son,"  starring  Nazimova,  un- 

folds a  story  of  intense  mother-love  and  the 
heart-aches  to  which  it  is  subjected  when 
her  only  son  strays  from  the  straight  and 
narrow  path. 

Martha  Stanley's  stage  success  of  the  same 
title  furnishes  the  basis  of  the  story  which 
is  laid  among  the  Portuguese  inhabitants  of 
a  small  fishing  village  on  the  New  England 
coast  and  Nazimova  is  cast  as  the  keeper 
of  the  general  store,  loved  by  two  men,  but 
whose  affection  is  lavished  on  her  only  son, 
a  dutiful  chap  just  growing  to  manhood. 

The  appearance  of  a  flapper  turns  the  boy's head  and  finally  causes  him  to  resort  to 
theft  to  satisfy  her  vanity.  Rather  than 
have  him  suffer  disgrace,  the  mother  in  des- 

peration knocks  him  unconscious  and  has 
him  shanghaied  aboard  a  fishing  vessel,  con- 

fident that  he  will  return  a  real  man. 
The  story  is  well  constructed  and  holds 

the  attention.  Nazimova  gives  a  fine  charac- 
terization of  the  mother,  rising  to  the  emo- 

tional situations,  strongly  putting  over  the 
intensity  of  her  love  and  in  a  role  that  calls 
for  none  of  her  usual  vivacity  acts  with  ad- 

mirable repression;  her  makeup,  however, 
seems  rather  youthful  for  the  mother  of  a 
grown  son,  but  you  forget  this  in  the  excel- 

lence of  her  portrayal. 
Jack  Pickford  in  the  title  role  is  featured 

and  gives  a  commendable  performance  of 
an  unsympathetic  role.  The  entire  cast  is 
high-class.  Constance  Bennett  does  notably 
fine  work  in  the  thankless  role  of  the  flap- 

per; Charles  A.  Murray  supplies  good  char- 
acterization and  touches  of  comedy  as  a  sea 

captain,  and  Hobart  Bosworth  portrays  with 
sincerity  the  minor  role  of  the  sheriff. 
The  continuity  is  exceedingly  smooth  and 

Edwin  Carewe  has  given  the  story  excellent 
direction;  the  atmosphere  of  the  fishing  vil- 

lage is  convincing  and  there  are  some  strik- 
ingly beautiful  shots  of  the  rugged  shore. 

Its  convincing  glorification  of  mother-love 
and  the  intense  sympathy  and  heart  interest 
should  make  this  story  appeal  to  the  average 
patron,  even  though  the  stressing  of  the 
pathos  in  the  mother  role  introduces  a  tone 
of  sadness  which  is  not  overbalanced  by  the 
lighter  touches. 

Cast 
Ana    Silva  Nazimova 
Tony  Jack  Pickford 
Ellery  Parker  Robart  Bosworth 
Felipe  Vargas  Ian  Keith 
Rosa  Pina  Mary  Akin 
Captain  Bamby  Charles  Murray 
Betty  Smith  Constance  Bennett 
Hattie  Smith  Dot  Farley 

Based  on  stage  play  by  Martha  Stanley. 
Scenario  by  Finis  Fox. 

Directed  by  Edwin  Carewe. 
Length.   6J5S2  feet. Story 

In  a  small  New  England  fishing  village 
peopled  largely  by  Portuguese,  Ana  Silva 
keeps  the  general  store  and  worships  her 
son  Tony  just  growing  to  manhood.  Felipe, 
a  Portugese  sailor  and  Ellery  Parker  the 
sheriff  both  love  Ana,  while  Tony's  sweet- heart is  Rosa  Pina.  Into  this  town  returns 
Hattie  Smith  who  has  married  wealth,  bring- 

ing her  flippant  flapper  daughter  Betty,  who 
sets  out  to  amuse  herself  with  Tony.  The 
unsophisticated  lad  falls  for  her  flapper  tac- 

tics to  such  an  extent  that  he  finally  steals 
her  mother's  diamond  bracelet  so  that  he  may take  Betty  to  New  York.  Ellery  discovers 
Tony's  guilt  and  tells  Ana  but  she  re- fuses to  believe  him  until,  having  accepted 

Felipe  she  is  preparing  for  their  betrothal 
and  finds  the  necklace.  Confronting  Tony 
he  admits  the  theft  and  berates  her  inter- 

ference. Rather  than  have  him  disgraced  she 
hits  him  and  has  him  taken  aboard  Captain 
Bamby's  boat.  Rosa,  broken-hearted  has 
also  sailed  with  her  father  on  this  boat,  and 
Ana  rests  satisfied  that  all  will  turn  out 
right  and  he  will  come  back  a  real  man. 

"I  Want  My  Man" 

Milton  Sills  and  Doris  Kenyon  Show  to  Ad- 
vantage in  First  National  Feature  Based 

on  Novel 
Reviewed  by  C.  S.  Sewell 

A  novel  by  Struthers  Burt  "The  Inter- 
preter's House"  furnishes  the  story  for  "I 

Want  My  Man"  a  production  offered  by  First National  with  Milton  Sills  as  the  star  and 
Doris  Kenyon  featured  in  the  opposite  role. 
The  plot  hinges  on  the  situation  of  a  man 

who  blinded  during  the  world  War  married 
his  nurse  believing  her  to  be  disfigured  with 
a  livid  scar.  Later  he  regains  his  sight;  his 
wife  learns  he  was  engaged  to  another 
woman,  and  fearing  his  anger  when  he  dis- 

covered her  deception,  she  leaves  him  re- 
solved to  regain  his  love  on  equal  terms  with 

the  other  woman. 
Lambert  Hillyer  has  given  the  story  good 

direction  and  the  excellent  work  of  the  entire 
cast  holds  the  interest  and  it  should  prove 
of  average  entertainment  value.  There  is 
good  drama  in  many  of  the  situations ;  how- 

ever the  story  is  never  really  convincing 
enough  to  get  an  intense  hold  on  the  sym- 

pathy. The  characters  appear  to  be  dominated 
more  by  the  author's  ideas  than  by  the  logical 
development  of  the  situations  and  is  there- 

fore not  always  true  to  life.  For  instance, 
it  hardly  seems  probable  that  the  wife  under 
the  circumstances  would  go  to  the  extent 
of  leaving  the  husband  she  loves  and  face 
the  overwhelming  odds  of  his  engagement 
to  a  scheming  determined  woman. 
There  would  have  been  greater  force  to 

the  story,  too,  had  the  wife  made  a  more 
determined  fight.  Twice  she  is  ready  to  give 
up,  and  it  is  not  through  her  own  efforts, 
but  a  trick  of  fate  that  she  finally  wins  out. 
The  husband  recognized  her  by  closing  his 
eyes  and  running  his  hand  across  her  face. 
It  would  seem  that  her  voice  would  have 
led  him  to  the  truth  earlier.  To  test  his  love 
a  sex  inference  is  brought  in  that  seems 
superfluous. 

Milton  Sills,  as  always,  does  excellent  work 
and  is  convincing  in  his  portrayal,  and  his 
role  is  a  congenial  and  sympathetic  one. 
Doris  Kenyon  gives  an  exceedingly  fine  per- 

formance as  the  wife,  handling  her  emotional 
scenes  well  and  holding  the  sympathy. 
The  smooth  development  of  the  story  and 

high  class  production  details  added  to  the 
convincing  work  of  the  players  goes  along 
way  toward  making  up  for  the  artificiality  of 
the  story,  and  making  it  a  pleasing  attrac- 

tion for  the  majority. 
Cast 

Gillian  Eyre  Milton  Sills 
Vida    Eyre  Doris  Kenyon 
Lenl    Satori  May  Allison 
Druslila  Phyllis  Haver 
Phillip   Paul  Nicholson 
Mrs.    Eyre  Kate  Bruce 
Mrs.  Satori  Theresa  Conover 
Mr.  Eyre  Louis  Stern 
French  Doctor  Charles  Lane 
Amreican  Doctor  G.  W.  Howard 
Adapted   from   Struthers    Burt's  novel  "The 

Interpreter's  House. 
Direct  by  Lambert  Hillyer. 

Length,  0,173  feet. Story 

Gulian  Eyre  is  blinded  during  the  great 
war  and  his  nurse  in  order  to  be  able  to 

take  care  of  him  permanently  marries  him, 
working  on  his  sympathy  by  telling  him  she- 
is  horribly  disfigured.  Finally  Guilian's  sight is  restored,  but  just  before  this  his  wife  Vida, 
learning  that  he  was  engaged  to  Lael  and 
believing  he  will  never  forgive  her  for  her 
lies  as  she  is  really  beautiful,  decides  to- leave  him  and  try  to  win  his  love  on  equal 
terms  with  the  other  girl.  She  goes  to- 
America  and  becomes  companion  to  Gulian's mother  and  he  fails  to  recognize  hor.  Lael, 
a  schemer  rushes  matters  and  practically 
forces  Gulian  into  preparing  for  the  wed- 

ding, but  it  is  postponed  as  his  brother-in- 
law  Phillip  commits  suicide  after  embezzling^ so  much  money  as  to  sap  the  Eyre  fortune. 
Lael  throws  him  over,  Vida,  her  love  becom- 

ing unbearable  prepares  to  leave  and  Gulian 
declares  his  love.  Closing  his  eyes  he  runs 
his  hand  over  her  face  and  she  winces  as 
she  formerly  did  and  he  knows  then  that  she 
is  really  Vida,  his  wife,  who  has  freed  him, 
so  they  prepare  to  marry  again. 

"The  Charmer" 

In    Her  Latest   Paramount   Offering  Sidney 
Olcott    Draws    Pola    Negri    Nearer  the 

Box  Office 
Reviewed  by  E.  W.  Sargent 

Working  with  a  script  based  on  Henry 
Baerlin's  novel,  "Mariposa,"  Sidney  Olcott 
has  brought  Pola  Negri  appreciably  closer 
to  the  box  office  than  any  of  those  who  have 
essayed  this  task,  and  he  did  not  have  a 
particularly  strong  story  to  work  with,  at 
that. 
Apparently  the  producer  has  realized  that 

a  brilliant  performance,  no  matter  how  scin- 
tillating does  not  appeal  through  brilliancy 

alone,  and  he  has  labored  to  make  this  exotic 
artist  human.  He  has  succeeded  in  giving 
her  a  better  opportunity  than  has  been  pro- 

vided in  a  number  of  far  more  ambitious 
stories.  He  has  made  the  star  a  woman, 
where  others  have  sought  to  make  her  more 
of  a  star,  and  this  picture  should  have  a 
better  box  office  value  than  any  of  the  pre- vious Negris. 
The  character  of  the  dancer  in  a  cheap 

Spanish  cabaret,  who  is  suddenly  transferred 
to  Broadway  stardom  is  not  one  that  lends 
itself  to  appeal,  but  between  them  the  direc- 

tor and  star  have  made  her  appealing  to  a 
large  degree,  and  you  feel  more  interest 
in  the  woman  she  portrays  than  in  any  of 
the  more  brilliant  characterizations  which 
constitute  her  American  catalogue. 
More  than  this,  the  entire  presentation 

has  been  staged  with  a  care  that  gives  real- 
ism to  the  unreal. 

Wallace  MacDonald  and  Robert  Frazer,  as 
the  two  suitors;  one  a  chauffeur  to  the  other, 
are  capital  in  their  respective  roles  and  sup- 

ply admirable  contrast,  while  Trixie  Friganza 
walked  away  with  many  of  her  scenes  and 
is  responsible  for  a  number  of  laughs.  The 
other  parts  are  all  acceptably  handled  and 
the  "big"  scenes  are  convincing  because  they 
look  real. 
"The  Charmer"  is  good  entertainment. 

Cast Mariposa   Pola  Negri 
Ralph  Bayne  Wallace  McDonald 
Dan  Murray  Robert  Fraser 
Mama   Trixie  Friganza 
Senor  Sprotti  Cesare  Gravlna 
Mrs.  Sedgwick  Gertrude  Astor 
Mr.   Sedgwick  Edwards  Davis 
Mrs.  Bayne  Mathilde  Brundagre 
Based  on  novel  "Mariposa"  by  Henry  Bnerleln. 

Scenario  by  Sada  Cowen. 
Directed  by  Sidney  Olcott. 

Length,  6,076  feet. 
Story 

Mariposa,  a  native  girl,  dances  in  a  cafe 
in  a  small  town  in  Spain  and  is  "discovered" by  Sprotti  a  theatrical  manager.  About  this 
time  an  auto  in  which  Americans  are  tour- 

ing stops  at  the  cafe  and  both  Ralph  the 
wealthy  owner,  and  Dan  his  chauffeur  fall  in 
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love  with  Mariposa.  She  accepts  Sprotti's offer  to  come  to  America  and  makes  a  big 
hit,  being  known  as  The  Charmer.  Ralph 
and  Dan  continue  their  attentions,  but  Dan 
does  not  make  much  headway  against 
Ralph's  wealth.  Mrs.  Sedgwick  Who  loves 
Ralph  arranges  a  dinner  so  as  to  make  Mari- 

posa and  her  peasant  mother  appear  ridicu- lous to  the  guests  and  Ralph.  Ralph  however 
apologizes  to  Mariposa  and  invites  her  to  his 
apartment  and  she  accepts.  Mrs.  Sedgwick 
also  comes  to  the  apartment  and  her  hus- 

band follows.  Mariposa,  because  Sedgwick 
has  been  kind  to  her,  saves  the  situation  but 
is  disillusioned  regarding  Ralph.  Dan  de- 

mands to  know  Ralph's  intentions  and  seeks to  force  him  to  marry  Mariposa  at  the  point 
of  a  pistol.  He  accepts  but  Mariposa  takes  a 
hand  and  saying  she  will  pick  her  own  hus- 

band, chooses  Dan  by  the  same  method.  He 
is  willing  but  tells  .her  the  pistol  was  not loaded. 

'That  Devil  Quemado" 
Fred  Thomson  Scores  Heavily  in  Picturesque 

Dashing  and   Romantic   Role  in  New 
F.  B.  O.  Film 

Reviewed  by  C.  S.  Sewell 

Dashing  adventures  and  picturesque  ro- 
mance are  the  highlights  of  "That  Devil 

Quemado, *'  Fred  Thomson's  new  starring 
vehicle  for  F.  B.  O.  Its  snap  and  fast  move- 

ment together  with  the  glamour  and  mystery 
that  surrounds  a  picturesque  daredevil  of  the 
Robin  Hood  type  should  delight  the  Fred 
Thomson  .fans  and  make  it  register  as 
thoroughly  pleasing  entertainment  for  the 
average  theatregoer. 

In  the  title  role,  the  star  appears  as  a  col- 
lege bred  youth  who,  through  love  of  ad- 

venture, returns  to  the  land  of  his  Spanish 
ancestors  in  the  hills  of  Mexico  and  causes 
a  mixture  of  admiration  among  the  innocent 
and  consternation  to  evil-doers  by  his  sud- 

den and  daring  sallies  from  the  mountains  to 
aid  those  in  distress  or  right  a  wrong.  On 
one  of  these  expeditions  he  sees  a  proud 
Eastern  girl  who  taunts  him  and  sets  out  to 
sweep  her  off  her  feet  and  change  her  hate 
to  love.  Obviously  he  succeeds;  she  finally 
is  glad  to  be  kidnapped  from  her  father  and 
fiance  and  they  are  married  while  galloping 
away  on  horseback  at  full  speed. 
Thomson's  role  here  belongs  to  the  type 

that  Douglas  Fairbanks  made  popular  and 
in  fact  in  many  respects  it  resembles  the 
latter's  "Mark  of  Zorro."  With  its  snap  and 
opportunities  for  athletic  stunts  and  dare- 

devil escapades  it  suits  the  star  to  perfec- 
tion and  he  gives  a  thoroughly  likable  per- 

formance. The  other  players  give  satisfactory 
support.  Gloria  Hope  appears  as  the  girl  with 
Alan  Roscoc  as  the  other  fellow,  and  Del 
Andrews  has  given  the  story  good  direction. 
Whether  "Quemado"  dashes  on  his  fast 

horse  right  into  a  crowd  of  his  enemies  or 
whether  he  is  suddenly  found  hidden  among 
them,  he  spreads  consternation  to  them,  and 
even  if  some  of  the  situations  are  quite  im- 

plausible you  are  willing  to  overlook  this  be- 
cause of  their  undoubted  punch. 

In  our  opinion  "That  Devil  Quemado"  is 
Fred  Thomson's  best  picture. 

Cast 
({uemado  Fred  Thornton 
Jose  Rnmerlz  Vlbert  Priscoe 
<  onchita  Itamerit  Nola  Luxford 
John  Thatcher  Byron  Douslas 
Ved   Thatcher  Joseph  Bell 
Joanna  Thatcher  Gloria  Hope 
Gretorix  Alan  Roscoe 
Joan   Go  Male*  Robert  Cnntlero 

Story  by  Marvin  Wilhitc. 
Directed  by  Del  Andrews. 

Length,  4,720  feet. 
Story 

A  bolder  town  in  Sonora,  Mexico  is  agitated 

by  the  unexpected  sallies  of  a  picturesque 
character  Quemado,  a  descendent  of  the 
Spanish  dons,  who  like  Robin  Hood,  swoops 
clown  and  right  wrongs.  On  the  occasion 
where  he  dashes  in  and  kidnaps  a  bride  dur- 

ing the  wedding  ceremony,  Joanna  Thatcher 
from  the  Ka.st  sees  him  and  is  disgusted  with 
his  high-handed  methods.  With  character- 

istic daring,  he  tells  her  that  he  is  going 
eventually  to  make  her  love  him  and  will 
kidnap  her  willingly  when  the  time  comeS. 
Quemado  is  recognized  by  Joanna's  fiance Gretorix  as  a  former  college  companion  and 
Joanna  makes  herself  believe  that  she  hates 
him,  though  really  admiring  him.  She 
hastens  her  wedding  to  Gretorix.  Quemado 
appears  and  through  a  ruse  gets  her  away 
past  the  guards,  procures  a  minister  and  lit- 

erally sweeps  her  off  her  feet  and  in  the  end 
she  admits  she  has  been  won  and  they  are 
married  while  galloping  away  on  horseback. 

"Qetting  Trimmed" (Universal — Comedy — Two  Reels) 
Here  is  one  of  the  fastest  and  most  amus- 

ing of  the  Century  Comedies  distributed 
through  Universal  in  recent  months.  Wanda 
Wiley,  the  talented  comedienne  is  the  fea- 

tured player  and  carries  practically  the  en- 
tire comedy.  Starting  off  as  the  whole  works 

in  a  barber  shop  in  which  she  is  barber,  boot- 
black and  manicurist,  she  is  kept  busy  every 

second.  She  breaks  the  nails  and  mashes 
the  thumbs  of  would-be-flirts  who  want  to  be 
manicured,  shines  white  shoes  black  and 
black  ones  white,  has  trouble  with  a  trick 
barber  chair,  pours  cement  on  a  cop's  face instead  of  soap  in  shaving  him.  This  leads 
to  the  inevitable  chase  which  includes  a 
lunch  stand  which  is  picked  up  by  a  truck, 
a  wild  ride  on  a  moving  derrick  and  other 
vehicles  and  finally  ends  with  her  being 
dropped  into  a  fire  engine  and  crawling  out 
very  much  blackened.  The  comedy  is  full  of 
situations  that  will  get  the  laughs  and  please 
the  slapstick  fans,  a  lot  of  the  stunts  have 
been  used  before,  but  there  are  so  many 
of  them  and  they  are  handled  at  such  a  rapid- 
fire  rate  that  they  all  get  over.  This  two- 
recler  should  please  the  majority  of  any 
type  of  audience. — C.  S.  S. 

"Shakespeare" 
(Red  Seal— Special — One  Reel) 

In  memoriam  of  the  anniversary  of  Shake- 
speare's birthday,  Red  Seal  is  offering  a  spe- 

cial reel  dealing  entirely  with  scenes  asso- 
ciated with  his  life.  Most  of  the  shots  are 

of  Stratford-on-Avon,  England  where  he  was 
born  but  there  are  scenes  of  other  places 
hallowed  by  his  memory.  In  addition  to  be- 

ing interesting  many  of  these  scenes  are  strik- 
ingly beautiful.  A  good  double  printing  effect 

shows  the  shadowy  forms  cf  his  most  noted 
characters  such  as  Shylock,  Romeo  and 
Juliet  and  others,  above  his  grave  in  a 
churchyard.  This  reel  should  please  all  who 
revere  the  memory  of  this  great  poet  and 
dramatist  and  prove  interesting  to  the  aver- 

age spectator. — C.  S.  S. 

"Pathe  Review  No.  16" 
(Pathe — Magazine — One  Reel) 

Earl  Carroll  picks  what  in  his  estimation 
are  the  best  types  of  show  girls  in  this  instal- 

ment of  the  "Prettiest  Girl  I  Know''  series which  heads  Pathe  Review  No.  16  The  next 
in  this  one-reeler  are  transcription;  of  some  of 
the  Babylonic  inscriptions  by  the  Yale  Uni- 

versity Press.  The  Pathecolor  is  of  New 
York's  waterfront,  one  of  the  "Visiting  Our 
Own  America"  series. — T.  W. 

"The  Lion's  Whiskers" 
(Pathe — Comedy — Two  Reels) 

There  are  several  very  thrilling  situations 
in  Mack  Sennett's  "The  Lion's  Whiskers,"  the cast  of  which  includes  Madeline  Hurlock, 
Sunshine  Hart,  Jack  Richardson  and  Andy 
Clyde.  One  of  these  is  when  a  comedian 
chauffeur  with  a  company  on  "location"  on the  top  of  a  skyscraper  falls  oft  the  coping, 
crashes  through  an  awning,  unravels  a  fire 
hose  and  finally  lands  safely  on  the  back  of 
a  fat-andrforty  type  of  woman.  The  sky- 

scraper and  the  street  cars  far  below  are  also 
brought  into  play  when  the  director  and  camera 
man  are  nearly  precipitated  into  space  by  the 
ungainly  movements  of  the  chauffeur.  The 
whole  thing  is  quite  funny  since  the  mechanic, 
unknown  to  the  company,  is  the  wife  of  the 
female  star.  Her  role  calls  for  her  to  be 
"lieaten  up"  by  a  screei.  villain  and  the  hus- 

bandly instincts  of  the  chauffeur  so  revolt 
at  these  situations  that  he  forgets  it  is  only 
for  the  ."movies"  and  starts  a  real  brawl. 
1  his  is  the  type  of  comedy  generally  liked  by 
all  classes  of  picturegoers. — T.  W. 

"Raisin  Cain" 
(Universal — Comedy — Two  Reels) 

Beth  Darlington,  an  attractive  blonde  is  given 
the  leading  role  in  this  Century  Comedy  dis- 

tributed through  Universal.  She  is  cast  in  the 
congenial  role  of  a  modern  flapper  with  a  high- 
powered  auto,  who  does  not  care  how  she 
ignores  traffic  laws  or  smashes  things  or  bowls 
over  pedestrians,  knowing  that  her  good  natured 
and  wealthy  father  will  straighten  matters  out. 
The  worm  turns,  however,  and  papa  sends  Beth 
to  a  fashionable  boarding  school,  where  she  is 
hazed  by  the  other  girls.  Finally  her  sweet- 

heart "kidnaps"  her  and  they  elope  and  win 
father's  forgiveness.  The  humor  follows 
along  familiar  lines,  and  the  situations  while 
not  novel  are  of  average  amusement  value. — 
C.  S.  S. 

Alice  Solves  the  Puzzle 
(Winkler— Cartoon— One  Reel) 

A  combination  of  cartoon  and  living  char- 
acters involving  the  use  of  double  photog- 
raphy which  has  been  very  well  done;  more 

than  half  the  length  showing  a  real  child 
working  with  the  familiar  cartoon  cat,  intro- 

ducing a  cross-word  bootlegger,  a  rum-run- 
ning pelican  and  a  number  of  other  bits  of 

clever  invention.  A  bright  little  cartoon  idea 
to  which  the  use  of  the  child  gives  a  novel 
and  appreciated  touch.  It  is  a  decided  im- 

provement over  the  original  cartoon  idea. 
This  is  the  first  of  a  new  series  and  about 
the  best  of  the  "Alice"  comedies  so  far. — E.  W.  S. 

"Ship  Shape" (Educational — Comedy — One  Reel) 
In  this  single  reel  Educational  cpmedy 

hubby,  Cliff  Bowes,  sees  another  man  kissing 
wife,  Virginia  Vance,  and  joins  the  navy. 
Of  course  he  finds  out  the  other  fellow  was 

his  wife's  brother  and  he  tries  to  "resign" from  the  navy  but  is  arrested  and  taken 
aboard  ship.  Wifie  to  be  near  him  dis- 

guises as  a  sailor  and  come  aboard.  They 
meet  with  a  lot  of  mishaps  of  the  slap-stick 
variety  and  altogether,  most  of  the  situa- tions are  familiar,  they  move  at  a  snappy 
pace  and  this  reel  is  up  to  the  standard  of 
the  series  as  a  laugh-getter. — C.  S.  S. 
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The  Demand  for  Griffith's 

Lens  Chart 

has  been  so  great  among  theatre  owners  that 

we  have  just  had  to  make  a  second  printing. 

This  chart  only  costs  $1.00.  But  it's  worth 
a  great  deal  more  than  that  to  every  theatre 

owner  who  uses  the  ordinary  arc  or  high 

intensity  arc  in  his  projectors. 

Your  Lens  equipment  has  only  to  be  very 

slightly  out  of  adjustment  to  be  inefficient. 

Briefly:  This  Lens  Chart  shows  you  how 

to  secure  maximum  screen  results  with  the 

lens  equipment  you  are  using. 

It's  the  best  dollar  investment  in  the  busi- 
ness today. 

If  your  dealer  doesn't  have  it,  we  will 
supply  you  direct  upon  receipt  of  $1.00. 

(Note)  Lens  Chart  cannot  be  sent  C.O.D. 

CHALMERS  PUBLISHING  COMPANY 

516  Fifth  Avenue,  New  York  City 
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Mack  Sennett  Perfects  1925- '26  Plans; 

Hal  Roach 's  Huge  Program  for  Pathe 

MACK   SENNETT    and    Hal  Roach 
have   mapped   out   splendid  pro- 

grams   for    their    Pathe  releases 
during  1925-26. 
The  forthcoming  season  will  see  a  con- 

tinuation of  the  Pathe-Mack  Sennett  alli- 
ance which  has  been  maintained  unbroken 

for  the  past  several  years.  This  affiliation 
is  one  which  has  been  responsible  for  some 
of  the  outstanding  two-reel  comedy  suc- 

cesses of  the  past  few  years,  as  well  as  for 
the  rise  of  some  of  the  leading  comedians 
and  comediennes  in  the  field  today,  includ- 

ing such  names  as  Harry  Langdon,  Ben 
Turpin,  Alice  Day,  Ralph  Graves,  Made- 

line Hurlock,  Natalie  Kingston,  and  others. 
The  policy  pursued  by  Mack  Sennett  of 

dealing  only  in  such  comedy  material  as 
embodies  genuine  box-office  angles  has  been 
principally  responsible  for  the  success  of 
this  veteran  Pathe  producer.  Sennett  has 
always  been  prompt  to  sense  any  change 
in  the  public  demand  in  the  matter  of  com- 

edy entertainment,  and  this  capacity  for  an- 
ticipating new  audience  angles  and  acting 

on  them  has  kept  the  Mack  Sennett  Comedy 
brands  ever  in  the  forefront  of  the  short- 
subject  comedy  market. 

This  appreciation  of  the  publics  reaction 
to  types  of  comedy  entertainment  and  the 
need  for  the  successful  producer  to  hew 
close  to  the  lines  set  down  by  the  public,  as 
reflected  in  their  box-office  attendance, 
stands  out  strikingly  in  a  recent  pronounce- 

ment of  the  Pathe  producer  in  discussing 
the  production  program  for  the  new  season. 

"The  greatest  advance  in  comedy  produc- 
tions for  the  past  year,"  states  Mr.  Sennett, 

"seems  to  have  been  in  the  quality  of  the 
stories. 
"We,  at  our  studio,  firmly  believe  that  the 

basic  foundation  of  a  two-reel  comedy  is  the 
story,  just  as  this  is  true  with  drama.  And 
we  are  working  along  these  lines  in  our 
product  for  the  coming  season  which  Pathe 
will  distribute. 

The  "Boiling  Down"  Process 

"A  five-reel  story  boiled  down  to  two 
reels  is  what  we  are  striving  for  in  our 
comedies,"  continued  Mr.  Sennett.  "And 
with  the  stressing  the  story  element  a 
change  is  taking  place  in  the  type  of  come- 

dian now  in  popular  favor.  The  trick  mus- 
tache and  'muff  are  fast  disappearing.  They 

are  no  longer  necessary  to  create  laughs. 
Funny  situations  are  created  now  to  get 
laughs,  not  funny  makeups.  There  will  al- 

ways be  grotesque  comedians,  no  doubt,  but 
a  real  story  needs  more  or  less  real  charac- 

ters, believable  people.  Especially  does  the 
romantic  theme  need  a  believable  boy  and 
girl. 
"Good  gags  are  the  prayer  of  the  comedy 

producer.  Good  gags  are  necessary  to  a 
short  comedy  as  the  negative  on  which  it 
is  photographed,"  says  Mr.  Sennett.  "Story, 
gags  and  believable  people  are  the  funda- 

mentals of  the  new  type  of  two-reel 
comedy. 
"As  shown  by  a  recent  canvass  of  the 

country,  the  short  comedy  is  settling  defi- 
nitely into  its  place  on  the  program  of  every 

first  run  and  neighborhood  theatre.  The 

Mack  Sennett  Hal  Roach 

public  is  becoming  discriminating  in  its  se- 
lection of  motion  picture  entertainment,  and 

insists  upon  the  comic  relief  afforded  by  the 

two-reeler." Plans  for  Hal  Roach 
Five  comedy  units  will  be  kept  busy  at  the 

Hal  Roach  studios  this  year  producing  pic- 
tures for  Pathe  distribution. 

Of  the  five  units  three  of  them  will  be 
newly  organized  companies  producing  two- 
reel  subjects  and  headed  by  Clyde  Cook, 

Charley  Chase  and  Glenn  Tryon.  "Our 
Gang"  and  Hal  Roach  Star  Comedies  will 
compose  the  other  two  units. 

The  total  amount  of  this  production,  ac- 
cording to  a  recently  signed  contract  be- 

tween Hal  Roach  and  the  Pathe  Exchange, 
Inc.,  will  reach  millions.  The  total  expend- 

itures on  Hal  Roach  comedies  for  the  next 
two  years  is  expected  to  reach  the  cost  of 
$15.000,(X)0.  Included  in  this  amount  will  be 
the  cost  of  the  occasional  feature-length 
production  turned  out  by  the  Hal  Roach  or- 

ganization for  Pathe. 
The  lineup  of  the  program  for  production 

for  the  coming  season  by  the  Hal  Roach 
forces  was  made  after  a  lengthy  investiga- 

tion into  the  comedy  demand  of  the  public. 
Charley  Chase,  as  a  result  of  his  box-office 
popularity,  was  promoted  from  one-reel 
comedies  to  heading  a  unit  producing  two- 
reel  subjects.    Glenn  Tryon  was  also  placed 

Patheserial  Plans 

New  Series  Will  Include  a  Baseball  Story  by 
John  J.  McGraw 

The  Patheserial,  "Idaho,"  is  in  its  final  chap- ters. This  serial  struck  a  new  note  in  serial 
production  in  its  story  and  locale.  It  features 
Mahlon  Hamilton  and  Vivian  Rich  and  is  a 
story  of  the  early  gold  rush  days  in  Idaho  ter- ritory. 

There  are  three  new  Patheserials  in  the 

course  of  production  to  succeed  "Idaho."  Each 
"f  these  is  entirely  different. 
The  first,  "Sunken  Silver,"  now  in  its  final 

cutting  stage,  is  a  highly  dramatic  production 
based  on  the  Albert  Payson  Terhune  story. 
"Rlack  Caesar's  Clan." 

The  second,  on  which  production  started  last 
week  in  Oklahoma,  is  a  tale  of  the  wild-west 
Show  life  with  all  its  romance  and  daily  ex- citement. 

The  third  is  a  dramatic  and  humorous  story 
written  by  John  J.  McGraw  portraying  the  life 
of  a  bush-league  ball  player. 

at  the  head  of  his  own  producing  company 
while  Clyde  Cook,  celebrated  English  come- 

dian, is  under  contract  to  appear  as  the  fea- 
tured player  in  a  series  of  two-reel  comedies. 

"Our  Gang"  To  Carry  On 

The  "Our  Gang"  series,  featuring  Farina, 
Mickey,  Jackie,  Joe,  Gene,  and  Mary,  will 
be  given  unusual  attention  for  the  coming 
season  by  the  Hal  Roach  forces.  Bob  Mc- 
Gowan  will  continue  to  direct  from  under 
the  supervision  of  F.  Richard  Jones.  In  ad- 

dition to  the  regular  staff  who  have  handled 
the  production  of  this  unit  in  the  past  there 
will  be  added  many  new  "gag"  men  and story  writers. 

In  the  Hal  Roach  star  unit  there  will  be 
presented  in  the  leading  roles  from  time 
to  time  such  prominent  Hal  Roach  stock 
players  as  James  Finlayson,  Fay  Wray, 
Martha  Sleeper,  and  Frank  Butler.  No  par- 

ticular person  will  be  featured  throughout 
this  series,  the  selections  for  the  principal 
role  being  scattered  among  the  more  prom- 

inent members  of  the  Roach  Company. 
The  signing  of  Clyde  Cook  by  the  Hal 

Roach  organization  is  considered  in  film  cir- 
cles as  one  of  the  most  important  events 

in  the  coming  season  in  the  screen  comedy 
field.  Mr.  Cook  is  believed  by  many  to  be 
one  of  the  best  comedy  bets  of  the  day, 
and  the  lineup  of  product  that  has  been 
scheduled  for  this  star  will  further  increase 
his  box-office  demand.  The  comedies  of 
this  star  will  be  those  of  the  slapstick  vari- 

ety, for  which  he  is  so  well  known  among 
his  motion  picture  followers. 

Mr.  Cooks  rise  in  film  popularity  has  been 
the  result  of  years  of  hard  work.  He  is  the 
product  of  the  English  school  of  acting  and 
made  his  biggest  legitimate  successes  on  the 
stages  of  London  and  Paris.  His  entrance 
into  the  screen  comedy  field  was  first  with 
Fox,  where  he  made  a  series  of  two-reelers 

and  became  a  national  figure.  With  the  P'ox organization  he  soon  rose  to  the  top  in  the 
comedy  field.  Later  he  starred  in  comedy 
roles  for  Educational  where  he  headed  his 
own  company  making  two-reelers. 

Chase  is  Popular 

The  presentation  of  Charley  Chase  in  two- 
reel  comedies  was  announced  by  Pathe 
some  time  ago.  This  stellar  screen  come- 

dian started  with  the  Hal  Roach  company 
making  one-reel  pictures.  After  a  year  of 
successful  releases  he  was  promoted  to  two- 
reelers.  Charley  Chase  will  follow  the  gen- 

eral line  of  comedies  he  has  been  making, 
that  of  domestic  comedies  with  a  running 
story. 

Glenn  Tryon  since  he  has  been  with  the 
Hal  Roach  company  has  been  appearing  in 
the  Hal  Roach  Star  Brand  of  comedies  and 
has  worked  in  two  feature-length  Hal 
Roach  specials.  In  his  past  two-reel  com- 

edy productions  in  the  Hal  Roach  Star 
Series,  Tryon  has  only  been  one  of  a  num- 

ber of  featured  players  in  the  Hal  Roach 
Star  unit.  In  most  cases  in  these  pictures 
he  has  been  principally  supported  by 
Blanche  Mehaffey,  who,  it  is  believed,  will 
be  his  leading  lady  in  the  new  comedies. 
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Troy  Showman  in  Hot  Pursuit 

of  Bed  Finds  Even  Home  Locked 

Jake  Rosenthal,  of  the  Rose  in  Troy,  is 
sick  and  tired  of  the  crowds  that  throng  the 
hotels  in  Albany  during  the  legislative  ses- 

sion. He  has  good  reason.  Jake  made  up 
his  mind  to  indulge  in  a  Turkish  bath  and 
journeyed  down  to  Albany  with  a  business 
friend.  The  bath  was  there  all  right,  but 
when  Mr.  Rosenthal  attempted  to  secure  a 
room  for  the  night  he  found  everything  taken 
by  legislators  and  near-legislators.  So  back 
to  Troy  journeyed  Jake,  reaching  home  in 
the  wee  small  hours,  only  to  find  himself 
locked  out  as  he  had  forgotten  to  take  his 
night  key  and  the  family,  believing  that  he 
would  not  be  home  until  the  next  day,  had 
locked   up  and  gone  to  bed  hours  before. 

WnKcr  Roberts,  manager  of  the  Troy 
Theatre,  never  worked  n  day  in  his  life  in  a 
bank  but  last  week  lie  was  eallefl  upon  to 
puss  upon  the  genuineness  of  a  lifty  dollar 
bill  which  had  been  tendered  for  a  couple 
of  admission  tickets  at  I  In-  theatre.  It  must 
be  that  large  bills  are  scarce  as  a  hen's  tooth 
in  Troy,  for  Mr.  Roberts  admitted  later  that 
it  was  the  largest  bill  ever  taken  in  at  the 
theatre.  Anyhow,  the  cashier,  wild  eyed, 
telephoned  in  to  Mr.  Roberts  and  then  stalled 
the  prospective  patron  along  before  giving 
back  any  change,  until  the  manager  arrived 
and  hail  looked  over  the  bill. 

According  to  W.  W.  Farley,  the  Barcli 
Theatre  in  Schenectady  will  not  only  remain 
dosed  during  the  summer  months,  but  if 
business  slumps  in  June  through  daylight 
saving  and  hot  weather,  one  of  the  other 
houses  operated  by  Farash  Theatres  will 
probably  be  closed  for  a  month  or  so  in 
order  to  throw  more  business  to  the  State 
and  Strand  theatres,  where  the  overhead  is 
pretty  stiff. 

ETTA  LEE 

"Princess   of   the   Orient,"   was   one   of  the 
World's  Court  of  beautiful  models  in  Para- 
mount's  "The  Dressmaker  from  Paris." 

When  you  meet  Charles  B.  Roff,  an  ex- 
hibitor in  Tivoli,  it  wouldn't  be  amiss  to  greet 

him  as  "President"  for  he  was  re-elected  as 
president  of  the  village  last  week.  Mr.  Roff 
was  in  New  York  for  a  day  or  so  looking 
over  some  new  fire  apparatus  for  the  village. 
And  if  you  want  something  to  talk  about mention  radio. 

Jake  Golden,  manager  of  the  Hall  in  Al- 
bany, who  has  more  ideas  to  the  minute 

than  many  an  exhibitor  can  boast  of  in  a  day, 
announces  a  Children's  Festival  along  with the  usual  double  features  on  Easter  Week, 
when  the  children  are  out  of  school. 

Olin  L.  Hawk,  manager  of  the  Star  Thea- tre in  Mechanicville,  owned  and  operated  by 
the  Cohoes  Amusement  Company,  was  ar- 

rested last  week  on  a  charge  of  grand  lar- 
ceny, second  degree,  on  a  warrant  sworn 

out  by  Louis  Buettner  of  Cohoes,  an  officer 
of  the  amusement  company.  Mr.  Hawk  was 
arraigned  before  Judge  Finnegan,  where  he 
waived  examination  and  was  held  for  the 
Grand  Jury,  with  bail  at  $2,000.  It  is  claimed 
that  Hawk  took  funds  of  the  theatre.  He  had 
previously  managed  the  Strand  in  Mechanic- ville which  was  destroyed  by  fire. 

Did  you  ever  wonder  the  reason  w'hy  Lew Fischer  of  Fort  Edward,  with  theatres  in 
Fort  '  Edward,  Port  Henry,  Hoosick  Falls, Chatham  and  Ticonderoga,  walks  with  a 
limp?  He  broke  his  hip  while  skating  back 
in  boyhood  days  and  has  been  obliged  to 
walk  with  a  cane  ever  since.  Mr.  Fischer 
is  an  old  timer  in  the  business,  having  run 
theatres  in  Syracuse,  Auburn,  Rome,  Oneida, 
Catskill,  Kingston  and  other  places,  and  hav- 

ing twice  experienced  going  on  the  rocks. 
Mr.  Fischer  has  been  spending  a  good  bit 
of  coin  of  late  on  his  house  in  Ticonderoga, 
a  750-seat  theatre  charging  25  cents  admis- 

sion, and  it  now  ranks  as  the  best  of  the 
chain.  In  fact,  Mr.  Fischer  expressed  him- 

self last  week  as  wishing  he  had  a  dozen 
such  houses.  He  has  plans  and  specifica- 

tions for  a  new  theatre  in  Chatham,  and  is 
also  planning  to  spend  money  on  some  of  the 
other  houses.  Business  is  picking  up  in  the 
blast  furnaces  at  Port  Henry  and  the  house 
will  run  throughout  the  summer.  It  seats 
500  and  a  25  cent  admission  is  charged.  Mr. 
Fischer  believes  in  booking  the  big  pictures 
for  which  he  boosts  his  admission  by  10 
cents  and  claims  that  patrons  in  the  small 
places  pay  the   increase   without  a  murmur 

ANNA  Q.  NILSSON 
One  of   the    charming    faces  in  Paramount 

pictures and  even  go  so  far  as  to  thank  him  for  an 
opportunity  of  seeing  the  pictures. 

There  will  be  no  stock  this  summer  at 
Harmanus-Bleecker  Hall  in  Albany,  where 
double  features  have  been  found  to  be  so 
good  a  drawing  card  that  it  has  been  decided 
to  shift  stock  to  the  Troy  house. 

There  was  just  one  thing  missing  when 
Gardner  Hall  in  Troy  reopened  last  week 
with  James  Rose  at  the  helm.  And  yet  that 
something,  as  it  was  conveyed  to  Mr.  Rose, 
was  mighty  pleasing.  The  missing  portion, 
as  the  patrons  expressed  it,  was  the  racket 
that  had  generally  characterized  shows  in 
the  former  days.  The  opening  was  most  suc- 

cessful, the  place  being  packed  to  its  doors. 
Mr.  Rose  has  his  nerve,  for  he  charges  10 
and  15  cents  for  his  straight  picture  pro- 

gram, with  the  Palace,  a  mixed  vaudeville 
and  picture  house,  only  a  few  blocks  away, 
charging  but  a  dime.  Mr.  Rose  had  the  boys 
and  girls  of  Troy  robbing  the  hen  roosts 
during  the  week,  admitting  all  children  to 
"Peter  Pan"  for  7  cents,  providing  they 
brought  with  them  a  "Peter  Pan"  feather. The  Columbian  in  Rensselaer,  another  Rose 

(Continued  on  next  page) 
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NewUbrfe 

Live  Wires 

CAPITAL  FILM  EXCHANGE 
729  7TH  AVE..  N.  Y.  Byt.  W74 

"PASSION'S  PATHWAY** 
"FOR  WOMAN'S  FERVOR" 
"THE  LIGHTS  OF  LONDON" "PEARL  OF  LOVE" 

"LOVE,  LIFE  AND  LAUGHTER" "THE  HEART  OF  ALASKA" 

Albany,  N.  Y. 
(Continued  from  preceding  page) 

house,  will  reopen  Monday  following  Easter, 
with  William  Rose  of  Gloversville  as  man- 
ager. 

According  to  all  reports,  Mike  Friedman  is 
no  longer  connected  with  Farash  Theatres, 
Inc.,  but  will  remain  in  ScTienectady,  open- 

ing an"  office  of  his  own. 
Ben  Apple  of  the  King  in  Troy,  a  red  hot 

member  of  the  Kiwanis  Club  in  that  city, 
journeyed  up  to  Glens  Falls  last  week  and 
helped  install  a  Kiwanis  Club  there. 

Junior  Movies  came  to  a  close  in  Albany 
at  the  Mark  Strand  last  Saturday  morning 
when  the  theatre  was  packed  to  its  doors. 
The  United  Traction  company  donated  cars 
for  the  transportation  of  children  from  in- 

stitutions at  a  distance.  On  April  18,  the  Al- 
bany Mothers'  Club,  which  has  been  back  of the  Junior  Movies  this  winter,  will  sponsor 

a  benefit  performance  for  the  Girl  Scouts 
of  the  city  who  have  served  as  ushers.  Uly 
S.  Hill,  manager  of  the  theatre,  has  donated 
the  house  for  the  oeeasion.  In  Troy,  Walter 
Roberts,  manager  of  the  Troy,  received  much 
praise  on  the  manner  in  which  he  put  over 
the  personal  appearance  of  Thornton  Uur- 
gess  on  Friday.  Over  r»4H>  children  came  in 
a  body  from  Watervliet,  while  Lansing- 
burgh  sent  nearly  twice  as  many  in  char- 

tered ears  Mr.  Roberts  co-operated  with 
the  Parent  Teachers'  Association  of  Troy. 

Resolutions  of  respect  on  the  death  of 
Samuel  Suckno  of  the  Albany  Theatre  have 
been  framed  and  are  given  a  place  in  the 
office  of  the  Albany  Zone  Committee.  The 
resolutions  bear  the  signature  of  Walter 
Hays  of  Buffalo,  president  of  the  State  M. 
P.  T.  O.  and  long  a  friend  of  Mr.  Suckno. 

When  John  Augello  of  the  Family  Theatre 
In  Utica  is  delegated  to  do  a  thing,  he  does 
not  pass  the  buck.  Five  theatres  in  Utica 
authorized  Mr.  Augello  to  represent  them  at 
the  recent  meeting  of  the  Albany  Zone  com- 

mittee, but  Mr.  Augello  was  ill  at  the  time 
and  could  not  attend.  He  showed  up  last 
week,  however,  and  went  on  record  in  a 
number  of  matters  that  have  been  considered. 

BETTY  COMPSON 
Paramount  star  in  a  scene  in  "Eve's  Secret 

The  Rose  Theatre  in  Troy  observed  Its 
second  anniversary  last  week,  and  the  occa- 

sion also  marked  the  first  appearance  at  the 
theatre  of  Cecilia  Rosenthal,  daughter  of  the 
owner,  since  she  was  taken  to  the  Troy  hos- 

pital for  an  operation  for  appendicitis.  Mr. 
Rosenthal  during  the  week  presented  the 
House  cf  Good  Shepherd  with  a  screen,  a 
short  time  ago  giving  the  institution  a  pro- 

jection machine. 

The  other  night  Tony  Veiller  of  the  Lin- 
coln Theatre  in  Troy  was  standing  in  the 

lobby  chatting  with  Uly  S.  Hill,  general 
manager  of  the  three  houses,  when  a  stranger 
approached  and  pointing  to  his  necktie,  asked 
Mr.  Veiller  how  he  liked  it.  The  latter  re- 

plied that  it  looked  rather  neat  and  then 
asked  why  his  opinion  was  sought.  At  this 
the  stranger  asked  Mr.  Veiller  if  he  wasn't the  clerk  in  the  store  nearby  that  had  sold 
it  to  him. 

Joe  Saperstein  had  a  couple  of  so-called 
banjo-kings  as  an  extra  attraction  at  the 
Griswold  in  Troy  last  week. 

1£  you  like  something,  why  not  indulge? 
So  says  Jake  Rosenthal  of  Troy,  who  disposes 
of  a  half  dozen  or  more  bananas  a  day  and 
isn't  ashamed  to  admit  it.  One  can  generally find  two  or  three  bananas  reposing  on  Mr. 
Rosenthal's  desk — that  is  up  until  early  eve- ning, for  after  that  they  disappear  one  by 
one. 

Buffalo,  N.  Y. Stockholders  of  Affiliated  Theatres,  Inc., 
held  the  annual  meeting  the  other  day  in 
Olean,  N.  Y.  The  meeting  was  harmonious 
and  Charles  Bordonaro  and  Donald  M. 
Dusenbury  of  Olean  and  Nikitas  Dipson  and 
Edward  A.  Washburn  of  Batavia  were  re- 

elected directors  for  the  ensuing  year.  The 
directors  then  met  and  re-elected  as  officers 
Mr.  Bordonaro,  president;  Mr.  Dipson,  vice- 
president,  and  Mr.  Dusenbury,  secretary  and 
treasurer.  An  agreement  was  reached  and 
signed  by  all  the  interested  parties,  amicably, 
terminating  the  litigation  brought  by  the 
corporation  through  its  attorney  Bayard  J. 
Steadman  of  Batavia,  against  the  Bordonaro 
Brothers  to  recover  possession  of  the  Pal- 

ace Theatre  in  Olean,  and  this  theatre  will 
be  delivered  to  the  corporation  at  once.  Mr. 
Dipson  continues  as  general  manager  of  all 
the  theatres  in  Olean  operated  by  the  cor- 

poration, the  Palace,  Haven  and  Gem  thea- 
tres. These,  with  the  Family  and  Grand  thea- 

tres in  Batavia  and  theatres  in  Hornell  and 
Wellsville,  recently  acquired,  make  in  all 
seven  theatres  now  operating  under  Mr.  Dip- 
son's  management. 

J.  H.  Michael,  manager  of  the  Regent 
Theatre,  Buffalo,  denies  that  that  he  has  wel- come written  on  the  mat  in  front  of  the  office 
safe.  However,  for  the  steenth  time  last  week 
cracksmen  entered  the  house  through  the 
coal  hole  and  almost  Jimmied  open  the  strong 
box  before  they  were  frightened  away.  Noth- ing was  stolen.  The  safe  door  was  badly 
sprung.  Mr.  Michael  is  chairman  of  Buffalo 
Zone,  M.  P.  T.  O.  of  N.  Y. 

Complete  victory  for  the  picture  men  In 
the  battle  with  the  common  council  In  Syra- cuse ft>r  lower  license  fees  is  reported. 
Thomas  J.  Staunton,  alderman  of  the  l.'th ward,  leader  of  the  tight  to  raise  the  fee.  Ift 
reported  to  have  yielded  to  pressure  brought 
to  bear  by  the  theatre  men.  Latest  indication* 
are  that  the  council  will  adopt  n  schedule  of 
!MO  per  ICO  *.cals.  proposed  originally  by  the 
picture  men. 
Decision  has  been  reserved  by  Justice 

Hinkley  in  Supreme  Court,  Buffalo,  on  the 
application  of  Samuel  Wertheimer  for  a 
mandamus  order  to  compel  the  city  council 
to  grant  him  a  permit  to  erect  a  picture 
theatre  at  1400  Hertel  avenue.  The  council 
previously  ruled  that  the  granting  of  the  per- 

mit would  depend  on  the  consent  to  the  plan 
of  Saint  Margaret's  Catholic  Church,  across the  street  from  the  proposed  theatre.  The church  refused  consent. 

Erectors  this  week  placed  the  first  steel 
beam  in  the  superstructure  of  Shea's  new $1,500,000  Buffalo  theatre  as  photographers 
snapped  and  movie  men  cranked  their  cam- eras. Work  on  the  theatre  is  being  rushed 
night  and  day  and  it  is  expected  to  have 
the  house  ready  for  the  public  in  February. 
1926.  Elmer  C.  Winegar  is  making  a  film 
history  of  the  building  from  beginning  to 
end.  The  progress  of  the  house  is  shown 
on  the  Hippdoinme  screen  each  week,  as 
well  as  in  the  other  Shea  houses. - 

Manager  H.  M  Addteon  is  making  elaborate 
plans  for  the  ci  lebrasfcm  of  the  fifth  anni- 

versary of  the  BJnghamton  Theatre  in  liing- 
hamton,  N.  Tv  the  week  of  April  20.  Plans for  the  house  were  announced  April  30,  1919, 
and  on  April  22,  1920.  the  theatre  was  opened. 
Since  the  opening  the  house  has  remained 
under  the  management  of  Mr.  Addison. 

Al  Becker  of  the  Becker  Theatre  Supply 
Company  is  doing  his  spring  cleaning.  The 
motion  picture  equipment  man's  place  in Pearl  street  is  al)  dressed  up  like  a  Fifth 
avenue  model,  Al  must  have  landed  that  new 
Shea  house'  contract. 

Nikitas  Dipson.  general  manager  of  Affili- ated Theatres  of  Batavia  and  Olean,  has  taken 
over  the  Babcock  Theatre  in  Wellsville,  N. 
Y.,  which  has  been  operated  for  many  years 
by  Charlie  Babcock.  The  house  is  one  of 
the  finest  in  the  Southern  Tier. 

Now  Booking 
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Two  Women  Theatre  Managers 

Competitors  in  Lynn,  Mass* 
The  Waldorf  Theatre  Company  has  been 

chartered  in  Boston  for  the  purpose  of  con- 
ducting the  Waldorf  Theatre  in  Lynn. 

Allan  B.  Newhall,  managing  director  of  the 
Lynn  Mark-Strand  Theatre,  is  president.  M. 
A.  Silver  is  treasurer.  Besides  having  active 
charge  of  the  Mark-Strand,  Mr.  Newhall 
also  has  charge  of  the  Comique  and  Wal- 

dorf, both  in  Lynn.  Mrs.  Newhall  is  man- 
ager of  the  Comique,  so  now  we've  located 

another  woman  manager  in  Massachusetts. 
But  Mrs.  Newhall  is  one  of  the  two  lady 
managers  in  Lynn.  The  other  is  Mrs.  Ivy 
Hunt  of  E.  M.  Loew's  Capitol  Theatre. 

The  Theatre  Realty  Company  of  New 
England  has  been  granted  a  charter  of  In- 

corporation. The  address  is  Boston.  The 
capital  consists  of  1,000  no  par  shares.  The 
incorporators  are:  Samuel  Haase  of  Jamaica 
Plain;  Mae  C.  Barry  and  Annie  Kaplan,  both 
of  Dorchester. 

I.  B.  Finn,  booking  manager  for  the  E.  M. 
Loew  circuit  of  New  England  theatres,  now 
also  is  serving  as  resident  manager  of  Mr. 
Loew's  Dorchester  Theatre  in  Dorchester. 
Easter  week  will  bring  two  new  Him 

"specials"  to  Boston.  On  Easter  Monday 
"(luo  Vadis"  will  open  at  Tremont  Temple 
and  on  the  same  day  "Romola"  will  be  shown 
at  the  New  Park  Theatre.  The  latter  will 
be  the  first  photoplay  shown  in  the  Park 
since  this  house  was  taken  over  by  A.  L. 
Erlnnger. 

J.  E.  Berry,  manager  of  the  picture  shows 
presented  in  the  Red  Men's  Hall  in  South 
Hadley  Falls,  has  won  the  everlasting  friend- 

ship of  the  kids  of  his  town  by  offering  free 
tickets  for  the  winners  of  a  marble  tourna- 
ment. 

An  explosion  of  motion  picture  film  is 
believed  to  have  caused  the  fire  which  de- 

stroyed the  Maplewood  Theatre  in  Maiden 
shortly  after  the  close  of  the  night  show  on 
March  30.    The  loss  is  estimated  at  $30,000. 

Elmer  R.  Daniels  broke  into  print  in  a 
Worcester  newspaper  the  other  day  when  he 
signed  his  name  to  an  advertisement  recom- 

mending his  show  at  the  Olympia  Theatre. 
Even  if  his  name  is  seldom  to  be  seen  in 
the  papers,  he  is  right  on  the  job  every  sec- 

ond just  the  same. 

Three  thousand  dollars  damage  was  caused 
in  the  Gem  Theatre,  East  Boston,  by  a  fire. 
Isadore  Greenberg  is  owner  of  the  building. 

The  following  is  the  committee  of  Boston 
managers  to  take  charge  of  N.  V.  A.  week 
in  Boston:  R.  G.  Larsen,  general  manager 
of  the  Keith-Albee  Boston  theatres;  Victor 
Morris,  manager  of  Loew's  Orpheum  Theatre; 
Al  Somerbee,  general  manager  of  the  How- 

ard and  Bowdoin  Square  theatres;  James 
Doyle,  of  the  Broadway  Theatre;  J.  J. 
McGuinness,  general  manager  of  the  Gordon 
vaudeville  theatres;  Charles  W.  Frazer,  of 
the  Keith-Albee  booking  office. 

Victor  J.  Morris,  manager  of  Loew's  Or- pheum Theatre  in  Boston,  has  just  installed 
a  radio-fountain  in  the  clubhouse  of  the 
Orpheum.  The  fountain,  made  of  marble  and 
glass,  has  a  water  spray  reflected  by  in- 
candescents  of  various  colors.  The  radio 
attachment  can  tune  in  on  many  ,<>£  the  long 
distance  stations. 

Laurence  (Buddy)  Stuart,  managing  direc- 
tor of  the  Fenway  Theatre  in  Boston,  essayed 

a  new  role  when  he  appeared  as  master  of 
ceremonies  at  a  party  under  auspices  of  the 
Boston  American  Women's  Club. 

Ellis  Mendell  will  open  his  newly  con- 
structed theatre  in  Saugus  on  or  about  April 

15.    Installation  of  a  pipe  organ  now  is  being 

completed.  Manager  Mendell  has  been 
granted  a  permit  by  the  board  of  selectmen 
to  present  -shows  Monday  to  Saturday, inclusive. 

A  son  has  been  born  to  Mr.  and  Mrs. 
Arthur  Manley.  The  proud  papa  is  assistant 
treasurer  of  the  Wilbur  Theatre  in  Boston. 

Joe  Cook,  the  "baby"  of  Boston  managers, and  Vincent  Fetherstone,  who  has  been  in 
charge  of  the  box  office  of  the  Hollis  Thea- 

tre, Boston,  for  thirty-four  years,  will  have 
their  annual  benefit  on  April  13. 

Leading  photoplays  in  Boston  the  week 
of  April  5  were  as  follows:  Fenway,  "The 
Recreation  of  Brian  Kent;"  Loew's  State,  *'A 
Kiss  in  the  Dark"  and  "The  Way  of  a  Girl;" 
Modern  and  Beacon  (twin  houses,  "The 
Recreation  of  Brian  Kent"  and  "The  Re- 

deeming Sin;"  Loew's  Orpheum,  "The  Top 
of  the  World;"  Gordon's  Scollay  Square, 
"Dynamite  Smith;"  Gordon's  Washington 
Street,  second  week  of  "Sally;"  Boston,  "In 
Dove  With  Love;"  Tremont  Temple,  "The 
Passion  Play." 

Maine 

Nelson  E.  Haskell  of  Freeport,  the  new 
manager  of  the  Six  Links,  is  conducting  a 
combination  policy  of  dancing  and  motion  pic- tures in  that  hall. 

The  Bath  Opera  House  in  Bath  was  de- 
stroyed by  fire  early  on  the  morning  of  March 

27.  The  house  was  owned  by  the  Maine  and 
New  Hampshire  Theatres,  Inc.  H.  Augustus 
Hughes  was  manager.  Its  policy  has  been 
transferred  to  the  Columbia,  owned  by  the 
same  company.  Origin  of  the  fire,  which 
broke  out  in  the  balcony,  is  unknown.  The 
loss  is  estimated  at  approximately  $20,000.  The 
theatre  was  erected  in  1918.  Work  of  re- 

building the  house  probably  will  be  started 
soon.   

R.  G.  Craerin  is  manager  of  the  Jefferson 
Theatre  in  Portland. 

Lysander  Richmond,  manager  of  the  Co- 
lonial Theatre  in  Sanford,  has  been  presenting 

special  shows  on  Monday  afternoons  for  the 
school  children  and  they  have  proved  suc- 

cessful.        .  - 

Frank  A.  Leavitt  is  building  a  picture  thea- 
tre in  Ogunquit.  It  will  seat  1,200  and  open during  May. 

Frederick  E.  Mortimer,  aged  72,  died  on 
March  13  at  his  home  in  Freeport.  He  had 
been  manager  of  theatres  in  New  England since  1882. 

Kenneth  Tallmadge  has  succeeded  A.  J. 
Moreau,  field  representative  of  the  Gray  Cir- 

cuit, as  manager  of  the  Haine  Theatre  in 
Waterville  and  he  is  now  in  charge  of  the 
local  theatre. 

JANE  WINTON 
Appearing  in  Paramount  pictures 

Vermont 

William  LaPoint,  formerly  manager  of  the 
Opera  House  in  Barre,  was  fined  $5,000  at  a 
special  session  of  United  States  District  Court 
in  Montpelier  on  March  27.  He  was  charged 
with  failing  to  pay  revenue  tax  on  theatre 
tickets.  LaPoint  pleaded  guilty  and  was  sent 
to  jail  in  default  of  money  to  pay  the  fine. 

The  Opera  House  in  Groton  was  destroyed 
by  a  fire  which  devastated  the  community. The  loss  totalled  $100,000. 

H.  A.  Holden  is  the  enterprising  manager 
of  the  picture  shows  now  being  presented  in 
the  Town  Hall  in  Wallingford. 

Pittsburgh 

Manager  W.  J.  Nelson  of  the  Cameo  Thea- 
tre, has  dug  up  a  brand  new  print  of  "Tillie's 

Punctured  Romance,"  the  ten-year-old  com- edy feature,  starring  Charlie  Chaplin  and 
Marie  Dressier,  and  will  present  the  picture 
at  the  Cameo  the  week  of  April  27.  Mr.  Nel- 

son looks  for  a  big  week's  business. 
C.  G.  Couch,  who  has  been  in  the  theatre 

business  at  Carnegie  for  many  years,  has  sold 
his  Carnegie  Theatre  to  A.  P.  Altmeyer. 

Paul  B.  Jones  of  the  Rowland  and  Colonial 
theatres,  AVilkinsburg,  has  returned  home 
after  a  few  days'  business  trip  to  New  York. 

Eddie  Beadle  and  Earl  Forsythe,  the  ex- 
hibitors of  Canonsburg,  which  is  right  close 

to  Washington,  are  expected  to  do  their  bit 
towards  making  the  forthcoming  M.  P.  T.  O. 
of  W.  Pa.,  a  real  success. 

Now  Booking 

Beyond  the 

Border 
Directed  by  Scott  Dunlap 
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Lubliner  &  Trinz  Issue  Bonds; 

Terms  of  Ascher  Loan  Reported 
Shapker,  Stuart  and  Company  lias  issued 

$475,000  worth  of  7  per  cent,  first  mortgage 
building  bonds  on  the  new  Grove  Theatre 
and  office  building  going  up  on  Cottage 
Grove  avenue,  Chicago,  for  Lubliner  &  Trinz. 
The  house  has  been  leased  to  the  circuit  at 
an  average  rental  of  $42,333.34  annually. 

According  to  the  records,  the  $750,000  loan 
of  the  Ascher  circuit  through  the  B.  K. 
Goodman  Company  will  be  repaid  at  the  rate 
of  $1,500  a  week  for  the  first  year,  then  a 
payment  of  $300,000  and  then  $2,500  a  week 
for  the  remainder  of  the  loan,  which  draws 
7  per  cent.  The  security  of  the  loan  covers 
the  fees  of  the  West  Englewood,  the  Port- 

age J'ark,  Frolic  and  Columbus  theatres  of 
the  circuit,  as  well  as  pl'dge  of  stock  owned by  the  other  theatres  of  the  Ascher  circuit. 

Manager  John  J.  O'Neill  of  the  Quincy Theatre  at  Quincy,  111.,  used  his  mind  and 
prevented  a  panic  when  a  reel  of  "Bull  and 
Sand"  ignited  in  the  projection  booth  of  the theatre.  Calling  on  the  audience  to  disperse 
in  an  orderly  manner,  the  house  was  emptied 
in  a  few  minutes  and  the  fire  was  brought 
under  control.  The  projection  machine  and 
film  were  destroyed.  The  theatre  reopened  a 
few  days  latter. 

Pinkleman  and  Cory,  who  built  the  Wash- 
ington Square  Theatre  at  Quincy,  111.,  are  be- 

ing sued  by  the  Pathe  Exchange  and  Miller 
Castle  and  Freiburg  for  $10,000,  charging  un- 

paid accounts  and  breach  of  contract.  The 
United  Artists  have  also  filed  a  suit  for  $5,000 
against  them. 

The  executives  of  Jones,  Llnick  *  Sehaefer 
are  feeling  good  these  days  as  Aaron  Jones 
has  told  them  they  are  to  get  one  month's 
vacation  this  year  with  pay.  The  first  man- 

ager to  take  advantage  of  the  generous  offer 
is  Will  Kosellblum  of  the  liialto.  who  is  at 
Frentrh  Lick  Springs.  Aaron  Jones,  Jr.,  is  on 
the  jnh  while  he  is  away.  Kill  Seigel  is  also 
there. 

Mrs.  H.  I*  Snyder  has  sold  the  Community 
Theatre  at  Albany,  111.,  to  Manager  Car- 
penter. 

The  National  Theatres  Corporation,  which 
operates  the  new  Capital  Theatre,  Chicago, 
says  that  owing  to  big  business  they  have 
been  forced  to  add  another  de  luxe  show  to 
the  daily  program.  Four  complete  shows  are 
now  being  given  with  five  on  Saturday  and 
Sunday.  The  afternoon  prices  are  15  and  30 
and  the  night  prices  are  25  and  50  cents. 
More  than  50,000  people  pass  through  the 
turnstiles  of  this  fine  new  house  every  week. 

The  many  friends  of  Harry  Greenman,  for- 
mer manager  of  the  Monroe  Theatre,  Chicago, 

will  be  glad  to  hear  of  his  promotion  by  the 
Loew  organization  to  managing  director  of 
the  new  Loew  State  Theatre  at  St.  Louis. 

With   the  arrest  of  John  L.   Wells,  stock 

promoter  in  the  Majestic  Theatre  building 
on  West  Monroe  street,.  Chicago,  for  violating 
the  Illinois  Securities  act,  several  persons 
charge  they  lost  large  sums  of  money 
through  him.  He  was  arrested  on  the  com- 

plaint of  Louis  Rubens,  well  known  exhibitor 
of  Joliet,  who  is  reported  to  have  lost  $30,000 
through  the  promoter. 
Frank  Evans,  E.  Fort  Ahern  and  Lester 

ttvans  have  organized  the  Evahern  Theatre 
Corporation  of  Hinsdale,  111. 

Mrs.  J.  M.  Kennedy  will  build  a  picture 
theatre  at  Kirksville,  Mo.,  that  will  seat 
1,200  and  have  a  large  stage. 

Cool  headed  action  by  Charles  Hcllaiunn. 
owner  of  the  Brie  Theatre  at  <I41  North  Mark 
street,  Chicago*  averted  a  panic  among  more 
than  <Mi<>  patrons  when  fire  broke  out  in  the 
basement  of  the  theatre  anil  quickly  spread  to 
the  stage.  Hellaman  mounted  the  stage  anil 
quietly  warned  the  audience  to  leave.  Men, 
women  and  children  tiled  out  with  no  dis- 

til rliance,  the  last  persons  reaching  the  street 
as  the  flames  broke  through  the  floor.  Fire 
companies,  which  arrived  soon  after,  ex- 

tinguished the  flames.  The  damage  was  esti- 
mated at  JS-S.IIIIO. 

Safeblowers  blasted  their  way  into  a  safe 
of  the  Windsor  Theatre  at  1225  North  Clark 
street,  Chicago,  and  obtained  $1,000.  The 
safe  also  was  forced  open  three  weeks  ago 
and  a  considerable  sum  taken. 

Emil  Hulquist,  proprietor  of  the  Chicago 
Theatre  at  614  South  State  street,  Chicago, 
was  counting  his  receipts  for  Friday,  Satur- 

day and  Sunday  in  his  basement  office  and 
had  got  to  $400  when  a  negro  with  a  re- 

volver held  him  up  and  took  the  money. 
Hulquist  estimates  there  was  about  $500  lost. 

Halaban  and  Katz  are  to  pay  an  annual 
rental  of  $W0,000  for  twenty-five  years  for  the 
3,000-seat  theatre  being  erected  in  the  Ure 
Building  on  HowarJ  Avenue,  Chicago,  accord- ing to  a  lease  filed. 

J.  A.  Wade,  theatre  owner  of  Griggsvllle, 
111,  is  branching  out,  having  added  the 
Orpheuni  Theatre  at  Vandalia  to  bis  chain  of houses. 

Here  they  have  Kenneth  Pitzpatrlck  of 
Pitzpatrlck  and  McElroy  getting  engaged  to 
Cecilia  Evans  out  Hollywood  way.  The  boys 
were  all  set  to  congratulate  him  and  he  says 
nothing  to  it.  Evidently  the  press  agent  for- 

got to  ask  him  about  the  announcement. 

W.  H.  Rulon  and  Son  have  sold  the  Edge- 
wood  Theatre,  Chicago,  to  L>gan  McCullum 
of  Belmond. 

Abraham  Cohen  has  taken  over  the  Wil- 
lard  Theatre  at  340  East  51st  street,  Chicago, 
from  Ortenstein  and  Wells  and  will  fix  the 
house  up  to  run  both  vaudeville  and  pic- 

tures.   He  also  has  the  Midway  Hippodrome. 

Now  Booking 
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St.  Louis 

The  Brothers  Horsefield  have  switched 
theatres.  Bill  is  now  at  Union,  Mo.,  and 
Bob  at  Owensville,  Mo. 

'Tis  said  that  Salem,  Mo.,  is  to  have  two 
new  theatres.  W.  A.  Donnellson  recently  sold 
his  house  there.  Now  it  is  said  that  Mrs. 
Donnellson  will  become  interested  in  a  new 
house,  while  the  man  who  purchased  Don- 
nellson's  old  theatre  also  plans  to  build. 
William  Peterson,  IS  years  old,  son  of  Mrs. 

Minnie  Peterson,  owner  of  the  Ozark  Theatre, 
St.  Clair,  Mo.,  is  a  patient  at  the  Frisco  Hos- 

pital, St.  Louis.  He  was  injured  two  weeks 
ago  while  trying  to  pole  vault  at  a  high 
school   meet.     He  hurt  his  back. 

It.  B.  Atkins  «,f  De  Soto.  III.,  anil  Blkvllle, 
III.,  was  here  this  week  to  rearrange  his 
hooking  heeaiise  of  the  ilest  met  Ion  of  the 
Gem  Theatre,  l)e  Soto,  III.,  in  the  tornado of  March  is.    He  hoi>es  to  rebuild. 

Steve  Farrar  of  Harrisburg,  111.,  and  Carl 
Malone  of  Eldorado,  111.,  were  among  the 
visitors  of  the  latter  part  of  the  week.  Many 
other  out-of-town  men  came  in  for  the  con- 

vention at  the  Elks  Club  on  Tuesday.  March 
31. 

The  New  Maplewood  Theatre,  Manchester 
avenue,  Maplewood,  Mo.,  opened  on  March 
28.  playing  to  capacity  at  each  performance. 
"Oh  Doctor"  was  the  feature.  The  new 
house  is  owned  by  the  Koplar  interests  and 
Dave  Nelson  is  manager.  It  seats  1,500  and 
represents  an  investment  of  about  $125,000. 
It  is  a  one  floor  theatre.  The  exterior  is  of 
Moorish  design.  The  house  has  a  full  stage 
sufficient  for  vaudeville  or  dramatic  presen- 
tations. 

Connecticut 

The  Strand  Theatre  Corporation  of  Win- sted  has  elected  Abe  Davidson  of  Norwich 
president.  Other  officers  chosen  are:  Vice- 
president,  W.  J.  Brennon  of  Winsted;  sec- 

retary-treasurer, Patrick  J.  Darcy.  The  new 
company  is  capitalized  at  $100,000.  It  intends 
to  build  a  theatre  on  Main  street,  Winsted. 
President  Davidson  is  one  of  the  most  prom- 

inent exhibitors  in  Connecticut  and  conducts 
theatres  in  Norwich. 

Henry  Needles,  managing  director  of  the 
Princess  and  Strand  theatres  in  Hartford, 
presented  "Sally"  as  the  film  attraction  at the  Strand  during  anniversary  week  starting 
March  30.  Mr.  Needles  has  been  eminently 
successful  in  his  conduct  of  the  Strand  since 
taking  over  this  house,  one  of  the  leading 
film  theatres  of  the  capitol  city. 

Manager  Constantine  of  the  Coleman  Thea- 
tre in  Southington  presented  "Peter  Pan"  at a  benefit  for  the  high  school  association. 

Efforts  are  being  made  to  obtain  the  right 
to  present  motion  pictures  in  New  Canaan 
on  Sunday  nights.  A  battle  on  the  matter 
is  seen  as  a  result  of  opposition  started  by 
church  members. 

\  theatre  seating  l.stlo  persons  is  to  be 
built  in  Derby  l>>  a  New  1  nrk  concern  whose 
identity  has  not  been  disclosed.  The  pro- 

ject Is  said  to  involve  V2MMMO.  I.  H.  Hoffman, 
owner  of  the  Capitol,  is  reported  to  have 
been  planning  the  erection  of  n  new  house 
and  now  Is  sold  to  he  preparing  to  start actual  work  on  It. 

A  certificate  of  organization  has  been  filed 
at  the  capitol  in  Hartford  by  the  Krasner 
Amusement  Company,  Inc.,  of  Bridgeport. 
The  officers  are  as  follows:  President,  Ben- 

jamin Krasner,  Denver.  Col.:  treasurer,  Jennie 
K.  Ruttner,  Bridgeport:  secretary,  Martle 
Ruttner,  Bridgeport.  These  officers  comprise 
the  board  of  directors. 

Poli  s  Palace  Theatre  in  Hartford  soon  will 
abandon  its  feature  picture  policy  and  a  stock 
company  will  be  installed.  Charles  Benson 
is  the  energetic  manager  of  the  Palace. PR  ODUCPRS  "flfSTRJJUJTINC  -  CORPORA  TION  - 
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Cincinnati 

According  to  a  dispatch  from  Washington, 
the  Federal  Trade  commission  has  dismissed 
proceedings  against  the  Lande  Film  Dis- 

tributing corporation  of  Cincinnati,  against 
which  a  complaint  had  been  made  charging 
the  reissuing  of  films  under  titles  other  than 
those  originally  used.  The  case  involved 
a  number  of  film  exchanges,  but  in  the  case 
of  the  Cincinnati  firm  the  commission  found 
no  evidence  that  'it  was  guilty  of  such  prac- tice. 

The  safe  in  the  office  of  the  Strand  Thea- 
tre, Middletown,  Ohio,  was  robbed  of  $575 

recently  by  a  bandit  who  left  a  handkerchief 
in  the  building,  through  the  laundry  mark 
on  which  he  was  traced  and  apprehended. 

Manager  F.  J.  Uuekhor  of  the  Park  Thea- 
tre, Bnrberton,  Ohio,  is  mourning  the  death 

of  his  wife  who  passed  away  a  fortnight 
ago*  nfter  an  illness  of  several  weeks. 

"Joe"  Hopp  Exonerates  Stars 

SEVERAL  publications  carried  stories  of  the  financial  difficulties  into  which  a 
group  of  motion  picture  stars  got  while  making  personal  appearances  in  the  Middle 
West.  Now  a  letter  from  Joseph  Hopp,  veteran  theatre  and  exchange  man  of 

Illinois,  to  the  Chicago  correspondent  of  Moving  Picture  World  removes  any  doubt 
that  may  have  unjustly  existed  as  to  the  conduct  of  the  stars. 
"While  at  Rock  Island,"  Mr.  Hopp  writes,  "I  had  occasion  to  go  over  to  Davenport 

and  there  I  was  amazed  to  see  a  hold-out  in  front  of  the  Capitol  Theatre  that  not 
only  filled  the  lobby  but  also  packed  the  spacious  sidewalk  in  front.  Nine  movie 
stars  making  a  collective  personal  appearance  were  the  magnet.  Going  back-stage 
1  found  Bryant  Washburn,  Cullen  Landis,  Jack  Dougherty,  Carl  Miller,  Harry  Tighe, 
Anna  May  Wong,  Ruth  Stonehouse,  Katherine  McGuire  and  Ena  Gregory.  They 
were  all  presented  in  turn,  each  doing  a  stunt,  and  were  enthusiastically  received." Mr.  Hopp  blames  their  manager  for  the  difficulties  which  came  up. 
"They  then  decided,"  he  writes,  "to  handle  their  own  business  and  placed  the  man- 

agerial cares  upon  Bryant  Washburn  upon  their  arrival  at  Des  Moines.  That  they 
acted  wisely  is  proved  by  the  fact  that  not  only  have  things  since  run  smoothly  but 
they  are  drawing  record  crowds.  They  give  a  splendid  entertainment  and  at  the  same 
time  evidence  the  fact  and  impress  all  with  their  gentlemanly  and  lady-like  bearing." 

News  of  the  Kansas  Territory 

Charles  W.  Schafer  and  George  J.  Ren- 
ner,  Jr.,  Youngstown,  Ohio,  are  contemplating 
the  erection  of  a  theatre  at  the  corner  of 
West  Federal  and  Market  streets. 

Carl  Hume  has  disposed  of  his  Orient  Thea- 
tre, Toledo,  Ohio,  to  Ryan  and  Whitmore. 

Hume  formerly  managed  the  Hippodrome, 
Cleveland. 

The  Lyric  Theatre,  Toledo,  has  passed  into 
possession  of  Nat  Charnas,  who  also  operates 
the  Superior  and  Strand  in  that  city. 

Contracts  have  been  let  at  Portsmouth, 
Ohio,  for  the  construction  of  the  Grand 
Opera  House,  to  cost  $250,000.  Dail  W.  Conroy 
and  Simon  Labold  are  the  managers.  It  is  un- 

derstood that  the  house  will  play  pictures  at 
least  part  of  the  time. 

When  the  Casino  Theatre,  Clark  and  Linn 
streets,  Cincinnati,  was  sold  recently,  the 
names  of  the  purchasers  were  not  disclosed. 
It  now  develops  that  the  house  was  taken 
over  by  Phil  Miller,  Sain  Fine  and  others, 
the  consideration  being  $125,000. 

Wisconsin 

A.  J.  Meininger,  veteran  Ascher  Bros,  man- 
ager who  recently  announced  his  resigna- 

tion as  manager  of  the  Merrill,  downtown 
Milwaukee  house,  after  it  had  been  taken 
over  by  the  Saxe  interests,  is  expected  to 
join  the  Silliman  theatre  circuit  in  an  execu- 

tive capacity.  Although  J.  H.  Silliman,  who 
with  Jack  Grauman  operates  the  Silliman  cir- 

cuit, declares  the  time  is  not  yet  ripe  for  a 
definite  announcement,  one  report  is  that 
Meininger  has  been  offered  a  post  as  gen- 

eral manager  of  the  nine  outskirt  houses 
which  compose  the  chain.  Another  report 
is  that  he  will  combine  the  management  of 
the  Riviera,  the  largest  Silliman  holding,  with 
direction  of  exploitation  for  all  the  houses. 

Earl  Rice,  who  recently  disposed  of  the 
Riviera  and  three  other  theatres  to  the  Silli- 

man circuit,  has  announced  that  he  will  stay 
with  the  chain  until  June  1,  if  necessary,  in 
order  to  give  the  purchasers  an  opportunity 
to  select  managers  for  the  houses.  Mendel 
Rice,  his  father,  is  expected  in  Milwaukee 
shortly  from  California,  to  close  minor  de- tails in  connection  with  the  deal.  Earl  Rice 
upon  leaving  Milwaukee  expects  to  enter  the 
movie  field  in  California  with  his  father  and 
brother. 

Plans  for  a  $70,000  theatre  and  store  build- 
ing on  the  south  side  of  Milwaukee  have  just 

been  revealed.  The  theatre  will  be  located 
at  Twenty-second  and  Forest  Home  avenues 
and  will  be  erected  by  the  Badger  Theatre 
Building  service.  It  will  be  two  stories  high, 
of  brick  and  tile  construction. 

A  ten  and  twenty-five  cent  policy  has  been 
announced  for  the  Merrill  Theatre  in  Mil- 

waukee by  the  Saxe  interests,  which  recently 
acquired  the  downtown  'house  from  Ascher Bros. 

"Show  me  a  suburban  or  rural  theatre 
which  has  a  clean,  attractive  front  and  lobby 
and  I'll  show  you  a  house  which  is  making 
money,"  says  W.  D.  Fite,  who  operates  a 
chain  of  theatres  in  Kansas.  "The  day  I  ac- quire a  theatre  the  first  thing  to  be  done  is 
to  replace  the  usual  unattractive  front  and 
lobby  with  something  which  looks  like  a 
theatre,  I  actually  believe  that  70  per  cent, 
of  the  failures  among  the  smaller  theatres 
are  due  to  the  fronts,  which  need  paint,  and 
bleak  characterless  lobbies — all  of  which 
could  be  remedied  for  a  few  dollars,  which 
any  exhibitor  should  be  more  than  willing 

to  spend.   The  new  Central,  Which  is  under  construc- 
tion at  Thirty-first  street  and  Indiana  avenue, 

Kansas  City,  rapidly  is  nearing  completion 
and  is  expected  to  open  on  Easter.  The 
theatre,  a  suburban  house  which  represents 
an  investment  of  $70,000,  is  being  erected  by 
T.  H.  Brougham  and  will  be  managed  by  Jack 
Tiller,  formerly  of  McCook,  Neb.  The  thea- 

tre will  seat  900  and  contain  two  four-room 
apartments  and  two  storerooms. 

H.  E.  Ulrich,  manager  of  the  Midland  and 
Royal  Theatres,  operated  by  the  Midland  Cir- 

cuit of  Theatres,  has  been  appointed  man- 
ager of  the  Strand  Theatre,  Salina,'  Kas., operated  by  Capitol  Enterprises.  He  will  be 

succeeded  at  the  Midland  and  Royal  theatres 
by  Harry  Keefer,  who  has  been  connected 
with  the  Midland  circuit  several  years. 

Few  small  theatres  in  Kansas  will  surpass 
the  new  Crook  Theatre  being  erected  at  How- 

ard, Kas.,  by  W.  S.  Stoddard.  When  com- 
pleted it  will  seat  800  and  will  have  a  seven- 

piece  orchestra.  The  policy  will  be  six  nights 
a  week  with  Saturday  matinee. 

Spring  fever  reaped  an  early  victim  in  Wil- 
lard  Frazier,  manager  of  the  Empress  Thea- 

tre, Paola,  Kas.  Last  week  when  Lee  Bals- 
ley,  manager  of  the  Western  Pictures  Com- pany, called  to  see  Mr.  Frazier  he  was 
greeted  with  the  sign,  "Doctor  is  out — Gone 

fishin'." 

H.  Turner,  manager  of  the  Turner  Thea- 
tre, Burlingame,  Kans.,  is  confined  to  his  bed, 

suffering  of  influenza.  Burlingame,  Inci- 
dentally, Is  a  town  of  1,400  Inhabitants  and 

supports  three  picture  theatres,  making  It 
<-:isy  to  imagine  the  mental  "ease"  with which  one  of  those  managers  could  be  forced 
to  lie  in  bed. 

Among  the  out-of-town  exhibitors  in  the 
Kansas  City  market  last  week  were:  Laur- ence Brenninger,  Orpheum,  Topeka,  Kas.;  S. 
E.  Wilhoit,  Jefferson,  Springfield,  Mo.;  Charles 
Sears,  Sears  Circuit,  Nevada,  Mo.;  C.  M.  Pattee, 
Pattee  Theatre,  Lawrence,  Kas. 

Special  membership  solicitors  will  be 
appointed  in  the  membership  drive  now  be- 

ing staged  by  the  M.  P.  T.  O.  Kansas-Missouri. The  first  special  solicitor  to  be  appointed 
is  C.  R.  Wilson,  owner  of  the  Liberty  Thea- 

tre, Liberty,  Mo. 
The  nine-piece  orchestra  of  the  Sedalla 

Theatre,  Sedalia,  Mo.,  was  taken  to  Jefferson 
City,  Mo.,  state  capitol,  last  week,  where  a 
program  was  broadcasted  over  station  WOS, 
While  H.  A.  Jones,  manager,  gave  a  talk  on 
the  picture  theatre  as  a  civic  centre.  A 
woman  soloist  and  the  Sedalia  quartet,  of 
which  Jack  Truitt,  owner  of  the  theatre,  is 
a  member,  also  were  on  the  program. 
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San  Francisco 

The  Golden  Gate  Theatre,  San  Francisco, 
celebrated  its  third  birthday  during  the 
week  of  March  29  when  a  special  program 
was  offered,  the  feature  picture  being  "Wak- 

ing up  the  Town."  Since  the  opening  of  the 
house  three  years  ago  slightly  more  than 
2,500,000  persons  have  attended  the  shows  and 
Manager  Clifford  Work  estimates  that  65 
per  cent,  of  these  have  been  women.  Approxi- 

mately 30  per  cent,  of  these  women  bring 
children  with  them.  The  past  year  set  a 
record  for  attendance,  this  showing  having 
been  assisted  by  the  steady  growth  of  busi- ness out  Market  street. 

Work  on  the  preparation  of  a  site  at 
Market,  Hyde  and  Fulton  streets,  San  Fran- 

cisco, for  the  erection  of  a  large  theatre  for 
Alexander  Pantages,  has  been  stopped  by  a 
court  order  secured  by  Sol  E.  Levis,  a  local 
theatre  owner.  Last  September  Mr.  Levis 
paid  a  security  of  $10,000  on  a  ten-year  lease 
on  a  portion  of  the  property  on  which  he 
planned  to  erect  a  400-seat  picture  theatre 
and  proceeded  with  this  work  to  the  extent  of 
completing  the  excavation.  Four  months 
later  the  owners  of  the  property  entered  into 
an  agreement  with  Alexander  Pantages 
whereby  the  latter  was  to  take  over  the  en- 

tire holdings  on  a  fifty-year  lease,  with  a 
total  rental  of  more  than  $5,000,000.  Mr.  Levis 
has  been  otified  that  his  ten-year  lease  agree- 

ment cannot  be  accepted  and  he  is  now  suing 
for  the  return  of  the  money  paid  as  security. 
An  order  temporarily  restraining  Alexander 
Pantages  from  going  ahead  with  his  project 
has  been  issued. 

Charles  Gore,  son  of  Michael  Gore,  presi- 
dent of  West  Coast  Theatres,  Inc.,  and  Identi- 
fied vvith  the  technical  department  of  this 

organization,  sailed  front  San  Francisco  re- 
cently on  the  liner  Sierra  on  a  trip  to  Aus- 

tralia, He  plans  to  investigate  the  theatre 
situation  there  and  upon  his  report  will  de- 

pend a  decision  to  invade  that  country  with 
American  type  theatres. 

Road  show  vaudeville,  which  has  been  a 
part  of  the  entertainment  offered  by  the 
Casino  Theatre,  San  Francisco,  since  Its  open- 

ing several  months  ago  by  James  Beatty,  has 
been  eliminated  and  feature  pictures  have 
been  substituted  in  Its  stead,  "Frivolous 
Sal"  being  the  first  offering  under  the  new policy.  A  change  has  also  been  made  In  the 
weekly  change  date  and  this  will  henceforth 
be  made  on  Saturdays  instead  of  Sundays. 
Every  feature  offered  is  previewed  by  James 
Beatty  and  House  Manager  Herman  Kersken. 

Michael  Gluskin,  formerly  of  the  Lincoln 
Theatre,  Alameda,  Cal.,  has  taken  over  the 
Temple  Theatre  at  Fillmore  and  Sutter 
streets,  San  Francisco,  and  will  remodel  it, 
reopening  it  as  a  15-cent  house. 

Stanley  Griffin,  formerly  connected  with 
Associated  First  National,  has  entered  the 
exhibiting  field  and  is  now  with  the  Haight 
Theatre,  San  Francisco,  as  house  manager. 

The  Orpheum  Theatre  at  Cloverdale,  Cal., 

Harry  Simons,  who  has  recently  purchased 
the  Blakely  Theatre  at  Red  Oak,  la.,  immedi- 

ately set  on  foot  a  contest  in  which  a  prize 
was  offered  for  the  b°st  new  name  suggested 
for  his  theatre. 

Jack  Tiller  has  sold  his  interest  in  the 
Temple  Theatre  at  McCook,  Nebr.,  to  J.  A. 
Anderzen  and  O.  F.  Glass.  Mr.  Glass  has 
been  operating  the  Star  Theatre  at  McCook, 
and  was  formerly  in  the  business  also  at 
Elm  Creek,  Nebr.  Mr.  Anderzen  is  from 
Elm  Creek. 

M.  H.  Garvin,  owner  of  the  Crescent  at 
Hoidrege,  Nebr.,  which  was  destroyed  by  fire 
some  time  ago,  has  come  to  Omaha  and  pur- chased the  Hamilton  Theatre  at  Fortieth  and 
Hamilton  streets  and  the  Ideal  at  Sixteenth 
and  Dorcas  streets. 

Building  Inspector  R.  E.  Edgecombe,  City 
Electrician  Israel  Lovett  and  Deputy  State 
Fire  Warder.  E.  E.  Hayduk,  who  are  making 
the  spring  inspection  of  small  film  theatres 
of  Omaha,  united  in  saying  that  they  found 
some  conditions  "very  bad"  with  respect  to safety  exits. 

Michigan 
A  new  theatre  to  cost  $400,000  and  to  be 

one  of  the  largest  and  finest  in  Michigan  is 
to  be  built  by  W.  S.  Butterfieid  in  Battle 
Creek,  according  to  announcement  by  Edward 
C.  Beatty,  general  manager  of  the  Butter- 
field  Enterprises. 

Max  Balaban  and  Sam  Katz,  of  the  famous 
combination  of  Chicago  theatre  owners,  were 
in  Detroit  several  days  last  week  conferring 
with  John  H.  Kunsky  and  George  W.  Trendle 
over  the  new  Michigan  Theatre  project,  In 
which  all  are  interested. 

Charles  H.  Miles  announces  the  closing  of 
the  Orpheum,  one  of  his  largest  downtown 
houses,  for  redecorating.  It  is  expected  that 
the  house  will  be  ready  to  open  May  15.  The 
policy  heretofore  has  been  pictures  and vaudeville. 

formerly  conducted  by  V.  A.  Wood,  is  now 
operated  by  G.  H.  Perry. 

Sam  Perlin,  who  conducts  a  chain  of  pic- 
ture houses  in  the  San  Francisco  field,  has 

taken  over  the  Allendale  Theatre  at  Oak- land. 

West  Coast  Theatres,  Inc.,  has  arranged 
for  the  building  of  a  picture  house  at  Marys- 
ville,  Cal.,  seating  2,000.  A  site  has  been  pur- 

chased and  plans  are  being  prepared.  The 
deal  was  handled  by  Jacob  Samuels  and  others 
interested  in  it  are  the  Paramount  Theatre 
Corp.,  George  Pelletier,  president  of  the 
Farmers  and  Mechanics'  Bank  of  Sacramento 
and  Isadore  Morris,  Sacramento  capitalist. 

A    theatre   and   lodge    building  is   to  be 
erected  at  Dunsmuir,  Cal.,  at  an  estimated 
cost  of  $75,000  by  the    Dunsmuir  Lodge  of 
Masons. 

April  18,  1925 

Seattle 

Floyd  E.  Wesp,  assistant  manager  of 
Hamrick's  Seattle  Blue  Mouse  Theatre,  has 
returned  from  a  well  merited  vacation  and 
is  "rarin'  to  go."  Floyd  takes  his  work  so 
sincerely  that  he  spent  part  of  his  vacation 
time  studying  stage  presentations,  lighting 
effects,  decorations,  etc.,  and  is  now  in  a 
position  to  give  Seattle  patrons  some  of  the 
newest  ideas  along  these  lines,  in  addition  to 
the  Blue  Mouse's  regular  policy  of  splendid 
musical  and  feature  picture  attractions.  Mr. 
Wesp  is  well  known  in  the  Northwest  as  a 
live  wire,  having  been  manager  of  a  number 
of  leading  houses  in  this  territory.  He  has 
been  affiliated  with  the  Hamrick  organiza- 

tion for  over  two  years.  His  engaging  per- 
sonality and  attention  to  detail  have  won 

him  many  friends  among  patrons  of  the 
Blue  Mouse. 

W.  A.  Mendenhall  and  Mrs.  Mendenhall 
of  Boise,  Idaho,  are  visitors  in  Seattle.  Mr. 
Mendenhall  controls  four  houses  in  his  city 
and  is  a  popular  showman. 

A.  H.  McDonald  of  Eugene,  Oregon,  died 
this  week  after  a  brief  illness  from  pneu- 

monia. Mr.  McDonald  was  a  well  known 
and  well  beloved  old  timer  In  the  exhibition 
field.  The  new  Lowell  Theatre  now  under 
construction  for  him  Mill  be  a  monument  to 
his  name.  His  son.  uho  has  been  more  or 
less  actively  associated  with  him  of  late,  will 
continue  the  management  of  his  father's enterprises. 

Later  plans  as  developed  by  Warner 
Brothers  in  Seattle  call  for  a  much  larger 
house  in  the  University  district  than  was 
at  first  contemplated.  Additional  lots  have 
been  acquired,  giving  a  space  140  feet  wide 
by  103  feet  depth.  A  1500-seat  house  costing 
$100,000  will  be  erected.  The  latest  report 
from  Spokane  is  to  the  effect  that  definite 
arrangements  have  been  completed  for  the 
acquisition  of  the  Clemmer  Theatre,  formerly 
owned  by  Clemmer  &  Lambach.  Dr.  Lam- 
bach  is  understood  to  have  sold  out  his  Inter- 

est to  the  Warners,  while  Dr.  Clemmer  will 
remain  in  the  organization  and  act  as  active 
head  of  the  theatre. 

A  special  committee  appointed  by  the 
Northwest  Film  Board  of  Trade,  met  with 
Messrs.  Ulsh  and  Ruth  of  Mount  Vernon, 
Wash.,  and  arrived  at  a  satisfactory  arrange- 

ment whereby  these  exhibitors  will  play  all 
pictures  under  contract  with  the  various exchanges. 

H.  W.  Bruen  has  resigned  as  secretary  of 
the  Board  of  Arbitration,  effective  this  week. 
Mr.  Bruen,  who  was  serving  his  second  term 
in  this  arduous  office  with  his  wonted  sin- 

cerity, fairmindedness  and  capability,  has 
found  this  step  necessary  dua  to  the  press 
of  personal  business  which  will  absorb  all 
his  time  from  now  on.  Joe  Bradt,  owner  of 
the  Good  Luck  Theatre,  is  a  worthy  suc- cessor to  Mr.  Bruen  as  the  new  exhibitor member. 

Frank  Wade,  according  to  a  local  report, 
will  build  a  new  house  in  Anacortes,  Wash., 
in  the  downtown  district.  The  movement  Is 
sponsored  by  business  men. 

Mrs.  Nellis  has  bought  the  Rose  Theatre, 
Cheney,  Wash.,  from  S.  E.  Guenther. 

Ray  Grombacher  of  Spokane  will  represent 
the  M.  P.  T.  O.  of  Washington  at  the  national 
convention  in  Milwaukee  next  month. 

A  "sub-convention"  of  the  M.  P.  T.  O.  of 
Washington  is  planned  to  be  held  In 
Spokane  about  June  1.  This  will  enable 
Eastern  Washington  exhibitors  to  come  Into 
closer  contact  with  the  organization.  Mr. 
Grombacher  will  undoubtedly  have  returned 
by  that  date,  and  will  have  much  of  interest 
to  discuss  and  relate. 

The  Anzier  Theatre,  Twenty  third  and  East 
Madison,  was  sold  this  week  to  Clarence  R. Anderson. 
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Associated  Exhibitors 

(Includes  Selznick) 
RACING  LUCK.  (5  reels).  Star,  Monty 

Banks.  Very  good  subject.  Pleased  but 
drew  fair  only.  Tone,  good.  Sunday,  yes. 
Special,  no.  Audience  appeal,  ninety  per 
cent.  Middle  and  working  class  city  of  23,- 
000.  Admission  10-25.  Ed.  C.  Curdts,  Bijou 
Theatre  (365  seats),  Greenville,  South  Caro- lina. 
SIXTH  COMMANDMENT.  Star  cast.  Do 

not  let  anyone  command  you  to  pay  your 
perfectly  good  money  for  this  grapefruit. 
Lay  off  and  far  away.  Tone,  punk.  Special, 
Ye  Gods,  no.  Audience  appeal,  zero.  Middle 
and  working  class  city  of  23,000.  Admission 
10-25.  Ed.  C.  Curdts,  Bijou  Theatre  (365 
seats),  Greenville,  South  Carolina. 

F.  B.  O. 

CLOUD  RIDER.  (5,070  feet).  Star,  Al 
Wilson.  An  excellent  stunt  airplane  picture. 
Good  paper  that  pulls  them  in  on  Saturday. 
Tone,  okay.  Sunday,  no.  Special,  no.  Audi- 

ence appeal,  okay.  Oil  field  class  town  of 
1,000.  Admission  10-25.  H.  E.  Schlicter,  Lig- 

gett Theatre  (600  seats),  Madison,  Kansas. 
DANGEROUS  FLIRT.  (5,297  feet).  Star, 

Evelyn  Brent.  This  one  is  the  first  I  ran  of 
her,  and  she  is  not  bad.  Will  do  for  any- 

body that  likes  this  kind  of  stuff.  Tone, 
good.  Sunday,  yes.  Special,  no.  Good  audi- 

ence appeal.  Working  class  city  of  14,000. 
Admission  10-20.  G.  M.  Bertling,  Favorite. 
Theatre  (160  seats),  Piqua,  Ohio 
DESERT  SHEIK.  Star,  Wanda  Hawley. 

Not  much  of  a  picture,  as  these  sheik  pic- 
tures are  not  much  any  more.  But  what 

there  was  to  it  wasn't  much.  Sunday,  yes. 
Special,  no.  Audience  appeal,  good.  Work- 

ing class  city  of  14,000.  Admission  10-20.  G. 
M.  Bertling,  Favorite  Theatre  (160  seats), 
Piqua,  Ohio. 
FIGHTING  SAP.  (5,138  feet).  Star,  Fred 

Thomson.  Full  of  pep.  Plenty  of  action. 
Thrills  and  laughs  and  a  big  hand  for  Silver 
King.  The  horse  gets  better  and  better  all 
the  time.  Good  tone.  Strong  audience  ap- 

peal. Working  class  city  of  100,000.  Admis- 
sion 10-15-20.  W.  C.  Budge,  Comedy  Theatre 

(275  seats),  Jamaica,  New  York. 
FLASHING  SPURS.  Star,  Bob  Custer. 

Boys,  here  is  a  real  good  star.  This  is  my 
first  picture  of  this  star,  and  think  I  have 
made  a  good  buy.  Look  at  this  one  and  you 
will  buy  entire  series.  Tone,  good.  Sunday, 
yes.  Special,  no.  Very  good  audience  ap- 

peal. All  classes  in  big  city.  Admission  ten 
cents.  Stephen  G.  Brenner,  Eagle  Theatre 
(298  seats),  Baltimore,  Maryland. 
GALLOPING  HOOFS.  Star,  Fred  Thomson. 

Now,  you  said  something.  Another  one  of 
his  good  ones.  Brothers,  get  this  kind  as 
you  want  and  need  for  patronage.  Tone, 
good.  Sunday,  yes.  Special,  yes.  Audience 
appeal,  ninety-nine  per  cent.  Middle  and 
working  class  city  of  25,000.  Admission  10- 
25.  Ed.  C.  Curdts,  Bijou  Theatre  (365  seats), 
Greenville,  South  Carolina. 
GIRL  OF  THE  LIMBERLOST.  (6,500  feet). 

Star  cast.  This  is  a  good  picture  and  one  of 
the  best  drawing  cards  we  have  had  this 
year.  Lots  of  people  had  read  the  book. 
Tone,  good.  Hardly  suitable  for  Sunday. 
Special,  no.  Strong  audience  appeal.  Farm- 

ing and  small  class  town  of  800.  Admission 
10-25.  Welty  &  Son,  Mid-Way  Theatre  (500 
seats),  Hill  City,  Kansas. 
HIS  FORGOTTEN  WIFE.  (6,500  feet). 

Star,  Madge  Bellamy.  Here  is  a  picture  I 
didn't  think  much  of  till  after  the  first  show, 

These  dependable  tips  come  from  ex- 
hibitors who  tell  the  truth  about  pic- 

tures to  help  you  book  your  program 
intelligently.  "It  is  my  utmost  desire  to 
serve  my  fellow  /nan,"  is  their  motto. 

Use  the  tips;  follow  the  advice  of  ex- 
hibitors who  agree  with  your  ex- 
perience on  pictures  you  both  have run. 

Send  tips  to  help  others.  This  is 
your  department,  run  for  you  and  main- 

tained by  your  good-will. 

and  it  sure  went  over  big.  Never  heard  a 
one  say  they  didn't  like  it.  Heard  lots  of favorable  comments  on  it.  Made  a  success 
on  the  wonderful  acting  done  by  Baxter  and 
Bellamy.  There  isn't  a  dull  moment  in  the 
picture.  Can't  make  a  mistake  in  buying this  picture.  Heard  some  say  I  should 
charge  fifty  cents  for  this  picture.  Good 
tone.  Sunday,  yes.  Special,  no.  Audience 
appeal,  ninety-eight  per  cent.  Farm  class 
town  of  150.  Admission  15-30.  Robert  W. 
Hines,  Hines  Theatre  (150  seats),  Loyalton, 
South  Dakota. 

LAUGHING  AT  DANGER.  (5,442  feet). 
Star,  Richard  Talmadge.  Another  hum- 
inger  from  Dick.  I  find  he  Is  the  best  bet 

for  my  Saturday  night  crowd.  Book  this 
one  boys,  and  all  of  the  rest  and  you  are 
sitting  pretty  for  profit  against  opposition. 
Tone,  only  fair.  Sunday,  no.  Good  attend- ance. All  classes  town  of  2900.  Admission 
10-25,  15-30.  A.  E.  Andrews,  Opera  House 
(496  seats),  Emporium,  Pennsylvania. 
NEGLECTED  WOMEN.  (6,265  feet).  Star 

cast.  Nothing  much  to  It.  Will  do  for  pro- 
gram houses;  will  not  do  if  you  have  to  pay 

much  for  it.  Sunday,  yes.  Special,  ho.  Fair 
audience  appeal.  Working  class  city  of  14,- 
000.  Admission  10-20.  G.  M.  Bertling,  Fav- 

orite Theatre  (160  seats),  Piqua,  Ohio. 
RANGE  TERROR.  (4,700  feet).  Star,  Bob 

Custer.  The  best  that  Custer  has  made  yet 
and  is  a  peach  of  a  picture  with  plenty  of 
action.  Sunday,  no.  Special,  no.  Good  audi- 

ence appeal.  Working  class  city  of  14,000. 
Admission  10-20.  G.  M.  Bertling,  Favorite 
Theatre  (160  seats),  Piqua,  Ohio 

SILENT  STRANGER.  (5  reels).  Star, 
Fred  Thomson.     A   dandy   western  comedy 

drama.  For  action  and  comedy  it  just  could 
not  be  beat.  The  horse,  "Silver  King,"  steals a  few  honors,  too,  appearing  to  be  an  animal 
with  marvelous  intuition.  A  good,  clean 
picture  that  should  please  most  any  audi- 

ence. We  had  a  good  print.  Tone,  good. 
Sunday,  probably  not.  Merchants  and  farm- ers town  of  440.  Admission  15-25.  Kenneth 
W.  Thompson,  M.  W.  A.  Theatre,  Hancock, 
Wisconsin. 
THUNDERING  HOOFS.  (6,915  feet).  Star, 

Fred  Thomson.  By  far  the  best  we  have  had 
with  this  star,  and  he  drew  the  people  in  on 
an  off  night.  Tom  Mix,  look  to  your  laurels, 
this  fellow  is  gaining  on  you  fast  and  if  we 
don't  miss  our  guess  will  be  a  better  box  of- fice bet  inside  of  another  year.  No  tone. 
Sunday,  no.  Special,  yes.  Audience  appeal, 
eighty-five  per  cent.  All  classes  town  of  2,900. 
Admission  10-25,  15-30.  A.  E.  Andrews,  Opera 
House  (486  seats),  Emporium,  Pennsylvania. 
TRIGGER  FINGERS.  (4,775  feet).  Star, 

Bob  Custer.  This  is  our  first  of  this  series 
of  westerns  and  he  seems  to  be  a  new  comer 
in  the  field,  the  show  went  over  nicely  with 
our  audience  on  a  one  day  run,  and  some 
people  came  the  second  night  thinking  we 
had  it  two  nights  and  wanted  to  see  it  which 
speaks  for  itself.  No  tone.  Sunday,  no.  Spe- 

cial, no.  Audience  appeal,  seventy-five  per 
cent.  All  classes  town  of  2,900.  Admission  10- 
25,  15-30.  A.  E.  Andrews,  Opera  House  (486 
seats),    Emporium,  Pennsylvania. 

First  National 

BAD  MAN.  (6,404  feet).  Star  cast.  Our 
Saturday  crowd  seemed  to  like  this  very 
much.  Lots  of  laughs  and  somewhat  of  a 
western,  and  that's  what  our  Saturday crowds  like.  Tone,  fair.  Sunday,  no.  Good 
audience  appeal.  Farming  and  small  town 
class  town  of  800.  Admission  10-25.  Welty 
&  Son,  Mid-Way  Theatre  (500  seats),  Hill 
City,  Kansas. 
BOND  BOY.  (6,902  feet).  Star,  Richard 

Barthelemess.  Also  a  good  picture.  Well 
acted  an  outdoor  picture  that  should  please 
anywhere.  Tone,  fair.  Sunday,  yes.  Special, 
no.  Good  audience  appeal.  Town  and  coun- 

try class  town  of  700.  Admission  10-20.  W. F.  Denney,  Electric  Theatre  (250  seats), 
Lowry  City,  Missouri. 
DANGEROUS  AGE.  (7,204  feet).  Star 

cast.  A  picture  with  a  good  moral,  that  will 
please  any  audience  in  town,  large  or  small. 
A  good,  clean  picture.  Tone,  good.  Sunday, 
good.  Good  audience  appeal.  Town  and 
country  class  town  of  700.  Admission  10- 20.  W.  F.  Denney.  Electric  Theatre  (250 
seats),  Lowry  City,  Missouri. 
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Mary  Pickford,  the  darling  of  the  gods,  doe»  some  plain  and  fancy  snap-shooting  at 
William  Beaudine,  her  tall  director.  Beaudine  will  direct  Mary  in  "Little  Annie  Rooney," in  which  Mary  again  appears  as  a  ragged  urchin   for  United  Artists 

GIRl,  IN  THE  LIMOUSINE.  (5.i;:!i>  teet). 
Star,  Larry  Semon.  Pretty  weak,  is  my 
opinion  of  this  one.  It  is  altogether  Joo long:.  In  about  two  or  three  reels  It  would 
be  all  rig-ht.  It  has  some  good  comedy,  but only  in  spots.  Will  pass  in  a  double  feature 
program.  Tone,  okay.  Sunday,  yes.  Special, 
no.  Good  audience  appeal.  Mixed  class  town 
of  3,000.  Admission  25-35.  T.  L.  Barnett, 
Finn's  Theatre  (600  seats),  Jewett  City,  Con- necticut. 

GIRL    OF    THE    i.dl  III  :  \     WEST.  I 
feet).  Star,  Sylvia  Breamer.  A  good  story 
of  the  early  gold  rush  days.  All  liked  !t. 
Tone.  fine.  Sunday,  yes.  Special,  yes.  Fine 
audience  appeal.  Rural  and  small  town 
class  town  of  850.  Admission  10-25.  Star 
Theatre  (200  seats),  Crofton,  Nebraska. 

(■OLD  FISH.  (7,145  feet).  Star,  Constance 
Talmadge.  Drop  the  first  four  letters  from 
the  title  of  the  picture  and  I  think  we  have 
it  about  right.  Star  cast,  hut  everything 
wasted  on  a  lot  of  nonsense.  Tone,  poor. 
Sunday,  no.  Special,  no.  Poor  audience  ap- 

peal. Mixed  class  town  of  7,000.  Edgar 
Delahunty,  Family  Theatre  (300  seats).  For- 

est City,  Pennsylvania. 
Ill  NTRESS.  (6,236  feet).  Star,  Colleen 

Moore.  A  pretty  good  little  picture,  but  not 
much  plot.  Our  audience  enjoyed  it  for  a 
change.  She  is  a  good  little  star.  We  should 
nave  used  "Flaming  Youth"  first,  as  they say  it  is  her  best.  Tone  good.  Sunday,  no. 
Fair  audience  appeal.  Farming  and  small 
town  class  town  of  800.  Admission  10-25. 
Welty  &  Son.  Mid-Way  Theatre  (500  seats). 
Hill  City,  Kansas. 
LOVE  MASTER.  (6,779  feet).  Star, 

Strongheart  (dog).  Splendid  outdoor  pic- 
ture. Rather  old.  but  film  in  fine  shape,  ahd 

seemed  to  please  one  hundred  per  cent. 
Young  and  old  enjoyed  it.  Bought  right  and 
made  a  good  profit.  Tone,  good.  Sunday, 
yes.  Special,  yes.  Fine  audience  appeal. 
Family  class  town  of  1.800.  Admission  10- 
30.  R.  Kuhn,  Kuhn  Theatre  (300  seats). 
Lebanon,  Oregon. 
perfect  FLAPPER.  (7,000  teet).  Star, 

Colleen  Moore.  I  think  that  this  is  Colleen's best  offerir.g  to  date.  She  plays  her  part  to 
perfect  ion  in  this  story  of  a  modern  flapper. 
Anyone  who  thinks  she  can't  act,  should  see 
this  picture.  They  may  change  their  opin- ion. Tone.  okay.  Sunday,  yes.  Special,  no. 
Fine  audience  appeal.  Mixed  class  town  of 
3.0O0.  Admission  25-35.  T.  L.  Barnett,  Finn's 
Theatre  (600  seats),  Jewett  City,  Connecti- 
cut. 
PONJOLA.  (7  reels).  Star.  Anna  Q. 

Xilsson.  This  was  a  very  good  audience 
picture.  Real  entertainment  and  suspense. 
Fretty  good  tlrawing  card.  Tone,  good. 
Sunday,  yes.  Hardly  suitable  for  special. 
Strong  audience  appeal.  Farming  and  small 
town  class  of  800.  Admission  10-25.  Welty 
&  Son  Mid-Way  Theatre  (500  seats),  Hill 
City,  Kansas. 
SLANDER  THE  WOMAN.  (6,400  feet). 

Dorothy  Phillips.  This  is  an  extra  good  pic- 
ture that  should  please;  lots  of  beautiful 

scenery  and  also  good  acting.  Special,  no. 
Town  and  country  class  town  of  700.  Ad- 

mission 10-20.  W.  F.  Denney.  Electric  The- 
atre (250  seats),  Lowry  City,  Missouri. 

SILENT  WATCHER.  (  7,576  feet)  Star, 
Bessie  Love.  Too  much  competition  so  flopped. 
Picture  good  and  comments  favorable  from 
few  who  saw  it.  Film  rental  entirely  too 
high  for  me.  R.  ]..  Xowell  Jr.,  Idlehour 
Theatre,  Monroe,  Georgia. 
SONG  OF  LOVE.  (8.(1(10  feet).  Star.  Norma 

Talmadge.  Better  than  most  of  her  later 
ones  though  Norma  is  getting  in  the  matron- 

ly type  and  is  a  little  heavy  for  ̂   care  free 
child  of  the  desert  who  does  not  know  her 
own  mind.  Desert  settings  better  than  a 
few  pictures  for  which  companies  were  taken 
to  the  old  world  to  get.  General  class  city  of 
16,00(1.  Admission  20-40.  Ben.  L.  Morris, 
Temple  and  Olympic  Theatre,  Bellaire,  Ohio. 

Fox 

CIRCUS  COWBOY.  (6.400  feet).  Star. 
Charles  Jones.  Good  program  picture.  This 
one  has  a  little  bit  of  everything  in  it.  Tone, 
gocd.  Sunday,  no.  Special,  no.  Good  audi- 

ence appeal.  Miners  and  farmers  town  of 
600.  Admission  10-25,  special,  15-30.  John 
Russell,  Russell  Theatre  (250  seats),  Mather- ville,  Illinois. 

CIRCI  S  (OnilOl.  (  6,400  feet).  Star. 
Buck  Jones.  Nothing  startling  as  a  produc- 

tion, but  pleased  all.  Fair  tone.  Suitable 
for  Sunday.  Special,  no.  City  of  163,000. 
Draw  from  working  and  seafaring  class.  W. 
F.  Pirie.  Star  Palace  Theatre,  Aberdeen, Scotland. 

HEART  ULSTER.    (4,6  leet).    Star.  Tom 
Mix.  Good  action  but  too  much  clowning 
by  Mix.  Audiences  are  fed  up  with  his  funny 
stuff.  Pleased  60  per  cent,  and  played  to 
three  days  fair  business.  City  of  163.000. 
Working  and  seafaring  elass.  W,  F.  Plrie, 
Star  Palace  Theatre,  Aberdeen,  Scotland. 

i.adiks  to  BOARD.  Kill:'  feet),  Star. 
Tom  Mix.  This  was  a  repeat,  but  they  all 
came  back  to  see  Mix.  Splendid  picture  and 
pleased  everybody.  Tone,  good.  Sunday, 
yes.  Special,  yes.  Excellent  audience  ap- 

peal. Miners  and  railroad  class  town  of 
3,500.  Admission  10-35.  Giles  Master,  Strand 
Theatre  (730  seats),  Gallup,  New  Mexico. 

LONE  CHANGE,  Star,  John  Gilbert.  A 
good  and  pleasing  little  program  picture 
well  acted  and  directed.  Consider  Gilbert  a 
very  good  actor,  and  if  placed  in  the  right 
kind  of  productions  he  should  please  any 
audience.  Tone.  okay.  Sunday,  yes.  Special, 
no.  Good  audience  appeal.  Mixed  class  town 
of  7,000.  Edgar  Delahunty,  Family  Theatre 
(300  seats),  Forest  City.  Pennsylvania. 

PAINTED  I.ADY.  (6.93S  feet).  Star  cast. 
Just  a  good  program  picture.  Not  a  sspeclal 
by  a  long  shot,  and  I  paid  a  special  price 
for  it.  Print  good.  Tone,  good.  Sunday, 
yes.  Special,  no.  Fair  audience  appeal. 
Stephen  G.  Brenner.  Eagle  Theatre  (298 
seats),  Baltimore.  Maryland.  • 

1*1-1  XDEREH.  (5,812  feet).  Star,  Frank 
Mayo.  Classed  and  charged  as  a  special,  but 
it  isn't.  It  Is  quite  a  good  average  mining 
drama,  but  no  puller.  People  like  it  but 
don't  enthuse.  Played  three  days  to  ordi- 

nary business.  Tone,  all  right.  Sunday,  no. 
Special,  no.  City  of  163,000.  Draw  working 
and  seafaring  class  city  of  163,000.  W.  F. 
plrie,  Star  Palace  Theatre.  Aberdeen,  Scot- land. 

SHEPHERD  KING.  (8,500  feet).  Star 
cast.  A  super  depicting  the  early  life  of 
David  (about  1030  B.  C).     It  opens  with  an 
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You  and  Constance  used  to  be  my  best  bets 
but  your  last  three  pictures  don't  please, 
they're  not  what  the  people  want.  No  tone. Sunday,  no.  Special,  no.  No  appeal.  All  classes. 
Admission  10-25-30.  W.  H.  Odom,  Pastime 
Theatre  (250  seats),  Sandersville,  Georgia. 
WANDERER  OF  THE  WASTELAND.  (6,- 

700  feet).  Star,  Jack  Holt.  Not  as  good  as 
some  of  the  other  Zane  Grey  pictures  Tone 
O.  K.  Yes  for  Sunday  but  not  as  special. 
Draw  small  town  class,  town  3,300.  Admis- 

sion 15-20.  P.  L.  Vann,  Opera  House  (650 
seats),  Greenville,  Alabama. 

Pathe 

CHRONICLES    OF   AMERICA.     (Pathe).  I 
have  the  whole  series  booked  and  everytime 
I  think  of  it  I  curse  myself.  I  ran  about  six 
or  eight  of  them  and  now  I  have  given  up 
that  idea  and  let  them  stay  in  the  film  can 
from  the  time  they  get  here  until  it  is  time 
for  them  to  go.  Tone,  okay.  Not  suitable  for 
Sunday  or  any  other  day.  Special,  no.  Very 
poor  audience  appeal.  Family  and  student 
class  city  of  100,000.  Admission  10-20.  George 
W.  Pettingill  Jr.,  Mirror  Lake  Theatre  (850 
seats),  St.  Petersburg,  Florida. 
HOT  WATER.  (5,000  feet).  Star,  Harold 

Lloyd.  This  one  packed  'em  in  with  a  dra- 
matic show  to  fight.  It's  the  House  of  Fun. 

It's  a  good  one.  Tone,  good.  Sunday,  yes. Special,  yes.  Appeals  to  all  classes.  Farmers 
town  of  806.  Admission  10-20.  W.  C.  Hern- 
don,  Liberty  Theatre  (250  seats),  Valliant, Oklahoma. 
SAFETY  LAST.  (6,400  feet).  Star,  Harold 

Lloyd.  Very  good,  but  not  as  good  as  "Dr. 
Jack"  and  "Grandma's  Boy."  Audience  ap- 

peal and  tone  O.  K.  No  for  Sunday  or  as 
special.  Draw  best  class,  town  875.  Admis- 

sion 10-25.  Hal  James,  Wanoca  Theatre,  Wal- lace, North  Carolina. 

Producers*  Dist.  Corp. 
RARRARA  FR I  ETCH  IE.  (7,179  feet).  Star, 

Florence  Vidor.  A  Civil  War  story,  big  and 
well  produced  and  will  go  well  where  war 
stories  are  liked  but  we  are  pretty  well 
worn  on  them  in  our  house.  Would  have 
been  fine  some  years  ago.  Tone,  okay.  Sun- 

day, okay.  Special,  yes.  Fair  audience  appeal. 
General  class  town  of  3,600.  Admission  10-20. 
William  A.  Clark,  Sr.,  Castle  Theatre  (400 
seats),  Havana,  Illinois. 
CAPE  IN  CAIRO.  (5,656  ft.).  Star,  Pris- 

cilla  Dean.  A  fine  picture  that  pleased  im- 
mensely. Not  as  good,  however,  as  "The 

Siren  of  Seville."  Tone,  okay.  Sunday,  no. Special,  yes.  Fine  audience  appeal.  Oil  field 
class,  town  of  1,000.  Admission  10-25.  H.  E. 
Schlichter,  Liggett  Theatre  (600  seats), 
Madison,  Kansas. 
CHALK  MARKS.  (6  reels).  Star  cast.  A 

good  program  picture  that  should  please  all 
who  see  it.  Margaret  Snow's  realistic  im- personation of  the  aged  school  teacher  will 
sympathetically  impress  any  audience.  Tone, 
good.  Sunday,  yes.  Special,  .No.  Audience 
appeal,  90  per  cent.  General  class,  city  of 
500,000.  Admission,  10-20.  William  T.  Meeks, 
Silliman's  Murray  Theatre  (740  seats),  Mil- waukee, Wisconsin. 

FLAMING  FORTIES.  (5,770  ft.).  S*%r. 
Harry  Carey.  Have  had  lots  better  Careys 
than  this,  although  it  is  fairly  entertaining. 
Poorest  one  in  the  first  series,  but  good  at 
that.  Our  patrons  like  Carey  next  to 
Thomson  as  a  western  star.  Tone,  good. 
Sunday,  no.  Pretty  good  audience  appeal. 
Farming  and  small  town  class,  town  of  800. 
Admission  10-25.  Welty  &  Son,  Mid-Way 
Theatre   (500  seats),  Hill  City,  Kansas. 
HOUSE  OF  YOUTH.  (6,650  ft.).  Star, 

Jacqueline  Logan.  A  fair  jazz  picture  and 
will  do  for  program  stuff.  Sunday,  no. 
Special,  no.  Fair  audience  appeal.  Oil  field 
class,  town  of  1,000.  Admission  10-25.  H. 
E.  Schlichter,  Liggett  Theatre  (600  seats), 
Madison,  Kansas. 
LIGHTNING  RIDER.  (6  reels).  Star,  Harry 

Carey.  An  extra  good  western.  Tone,  good. 
Special,  no.  Pleased  all.  Farming  class  in 
small  town.  Admission  10-25.  Allen  &  Under- 

bill, Pastime  Theatre,  Chelsea,  Vermont. 
MIAMI.  (6,317  feet).  Star,  Betty  Compson. 

CLAIRE  ADAMS 
Appearing  in  Paramount  Pictures 

Not  so  good  as  "Ramshackle  House,"  but  an average  picture.  Tone,  okay.  Special,  no. 
Audience  appeal,  seventy-five  per  cent.  Farm- 

ing class  in  small  town.  Admission  10-25. 
Allen  &  Underhill,  Pastime  Theatre,  Chelsea, Vermont. 
MIAMI.  (6,317  feet).  Star,  Betty  Compson. 

A  frothy  dream  of  southern  beach  resorts. 
Very  snappy  and  appealing  to  the  younger 
set.  Good  entertainment  and  nobody  made 
complaint.  Very  appealing  title.  Tone,  fair. 
Sunday,  no.  Special,  no.  Audience  appeal, 
sixty-five  per  cent.  All  classes  town  of  6,000. 
Admission  10-20-30.  Frank  H.  Wotton,  Park 
Theatre  (600  seats),  Lebanon,  New  Hamp- 
shire. 
MICHAEL  O'HALLORAN.  (7,000  feet). 

Star,  Eleanor  Boardman.  A  mighty  good 
show  all  through,  thougli  pretty  sad  in  sev- 

eral places.  Tone,  fine.  Sunday,  yes.  Spe- 
cial, fair.  Fine  audience  appeal.  Rural  and 

small  town  class,  town  of  850.  Admission 
10-25.  Star  Theatre  (200  seats),  Crofton, 
Nebraska. 
NIGHT  HAWK.  (5.115  feet).  Star,  Harry 

Carey.  Good  crook  and  western.  Some  com- 
bination, but  the  audience  liked  them  and 

that  is  what  we  want.  Tone,  good,.  Sunday, 
yes.  Hardly  suitable  for  special.  Good 
audience  appeal.  Small  town  class  and  farm- 

ers, town  of  600.  Admission  10-20,  10-30. 
H.  W.  Batchelder,  Gait  Theatre  (175  seats), 
Gait,  California. 
NIGHT  HAWK.  (5,115  feet).  Star,  Harry 

Carey.  Another  good  action  picture.  Carey  is 
a  good  bet  for  us.  Tone,  okay.  Special,  no. 
Pleased  all.  Farming  class  in  small  town. 
Admission  10-25,  Allen  &  Underhill,  Pastime 
Enterprise,  Chelsea,  Vermont. 
RAMSHACKLE  HOUSE.   (6,287  feet).  Star, 

Betty  Compson.  Very  good  picture,  will  stand three  days  anywhere,  don't  be  afraid  of  it. Fight  between  alligator  and  Indian  makes them  stand  up.  Tone,  good.  Sunday,  no.  Spe- cial, no.  Audience  appeal,  seventy-five  per cent.  All  classes  town  of  2,800.  Admission 10-25.  David  W.  Strayer,  Mt.  Joy  Theatre  (250 seats),  Mt.  Joy,  Pennsylvania. 
ROARING  RAILS.  (5,753  ft.).  Star  Harrv Carey.  A  railroad  story  of  the  west.  The 

story  is  interesting  at  all  times.  This  pic- ture ought  to  please  everyone.  Many  beau- tiful scenes  in  the  end.  Fire  scenes  are 
th.  tiling.  Tone,  good.  Good  audience  ap- peal. Working  class,  city  of  100,000.  Ad- mission 10-15-20.  W.  C.  Budge,  Comedv Theatre  (275  seats),  Jamaica,  New  York. 
TROUPING  WITH  ELLEN.  (6,452  ft.). Star,  Helene  Chadwick.  No  action  in  this. A  love  story  with  two  dopey  lovers  who wouldn't  fight  for  the  girl  they  loved.  A sweet  little  old  lady  furnishes  the  humor for  the  picture.  Tone,  okay.  Sunday,  yes. Special,  no.  Audience  appeal,  65  per  cent. General  class,  city  of  500,000.  Admission 

10-30.  William  T.  Meeks,  Silliman's  Mur- 
ray Theatre  (740  seats),  Milwaukee,  Wis- consin. 

WHAT  SHALL  I  DO.  (8,000  ft.).  Star 
cast.  Good  picture,  but  not  the  kind  needed 
at  this  theatre.  Tone,  good.  Special,  no. Audience  appeal,  60  per  cent.  Middle  and 
working  class,  city  of  25,000.  Admission 
10-25.  Ed.  C.  Curdts,  Bijou  Theatre  (365 seats),  Greenville,  South  Carolina. 

United  Artists 

BIRTH  OF  A  NATION.  Star  cast.  Always 
the  same.  Packs  them  in  and  never  fails 
to  please.  See  it  scores  of  times  and  then 
see  it  again.  Excellent  tone.  Sunday,  yes. 
Special,  yes.  Audience  appeal,  100  per  cent. 
Middle  and  working  class,  city  of  23,000. 
Admission  10-25.  Ed.  C.  Curdts,  Bijou 
Theatre  (365  seats),  Greenville,  South  Caro- 
lina. 
DOROTHY   VERNON   OF  HADDON  HALL. 

(10,000  ft.).  Star,  Mary  Pickford.  Splendid 
costume  picture.  Rather  long,  but  my  peo- 

ple enjoyed  it.  However,  as  with  "America," United  Artists  got  me  for  a  sucker.  They 
got  biggest  part  of  income  and  I  got  the 
experience.  Tone,  good.  Sunday,  yes.  Spe- 

cial, yesi.  Fine  audience  appeal.  Family 
class,  town  of  1,800.  Admission  10-30.  R. 
Kuhn,  Kuhn  Theatre  (300  seats),  Lebanon, 
Oregon. 
GARRISON'S  FINISH.  Star,  Jack  Pick- 

ford.  Very  good  picture  if  you  like  one  with 
race  horses  in  it.  Book  this  one.  With  plenty 
of  speed.  Tone,  fine.  Sunday,  yes.  Special, 
yes.  Good  audience  appeal.  Miners  and 
farmers,  town  of  600.  Admission  10-25;  spe- 

cial 15-30.  John  Russell,  Russell  Theatre 
(250  seats),  Matherville,  Illinois. 
WHITE  ROSE.  (11  reels).  Star,  Mae 

Marsh.  A  photoplay  directed  by  Griffith  and 
with  stars  like  Mae  Marsh  and  Carol  Demp- 

ster in  the  cast  is  bound  to  be  above  the 
average  in  entertainment  value.  The  emo- 

tional acting  of  Miss  Marsh  and  the  sup- 
port of  the  elfin  Carol  Dempster  and  Ivor 

Novello,  well  cast  in  the  role  of  the  fallen 
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minister,  register  a  performance  that  is 
sure  to  appeal  to  everybody.  A  simple 
human  story.  City  and  country  class,  tcwn 
of  3,000.  Admission  10-30.  George  W.  Wal- 
ther,  Dixie  Theatre,  Kerrville,  Texas. 

Universal 

ACQIITTAL.  (6,325  feet.)  Star  cast.  A 
costume  picture  that  isn't  worth  a  cent  for  a 
small  town  exhibitor,  as  there  isn't  much action  to  it.  A  mystery  play  in  seven  reels. 
Town  and  country  class  town  of  700.  Ad- 

mission 10-20.  W.  F.  Denney.  Electric  Thea- 
tre (250  seats),  Lowry  City.  Missouri. 

BREATHLESS  MOMENT.  (5,556  feet.) 
Star,  William  Desmond.  A  play  of  crooks 
wlio  reform  with  results  sometimes  serious 
and  sometimes  humorous.  Plot  is  terribly 
far  fetched  but  entertaining  on  the  whole. 
Will  please  majority  in  right  houses.  Played 
three  days  to  fair  business.  Tone,  bad. 
(Crooks  reform  for  convenience  not  through 
■  ■onscience.)  Sunday,  no.  (Contains  bur- 

lesque church  scenes.)  City  of  163,000.  Draw 
working  and  seafaring  class  city  of  163,000. 
W.  F.  Pirie,  Star  Palace  Theatre,  Aberdeen, 
Scotland. 
DARING,  CHANCES.  Star,  Jack  Hoxie. 

A  western  picture  whicTi  has  some  excellent 
riding  scenes.  The  story  is  always  interest- 

ing. Tone,  good.  Strong  audience  appeal. 
Working  class  city  of  100,000.  Admission 
10-15-20.  W.  C.  Budge,  Comedy  Theatre  (275 
seats),  Jamaica,  New  York. 
FAST  WORKER.  (6,500  feet.)  Star, 

Reginald  Denny.  An  interesting  story.  Will 
hold  the  attention  of  the  audience.  Some 
very  amusing  situations.  A  thrilling  auto 
race  in  the  end.  Tone.  good.  Audience 
appeal,  good.  Working  class  city  of  100,000. 
Admission  10-15-20.  W.  C.  Budge,  Comedy 
Theatre  (275  seats).  Jamaica,  New  York. 
HOOK  AND  LADDER.  Star.  Hoot  Gibson. 

Gibson  as  an  accidental  fireman.  The  humor 
got  over  fairly  well  but  the  fire  at  the  finish 
did  not  convince.  Pleased  seventy-five  per 
cent  and  played  to  three  days  fairly  good 
business.  Tone,  very  shaky  at  the  start. 
Sunday,  no.  Special,  no.  City  of  163,000. 
Draw  from  working  and  seafaring  class. 
W.  F.  Pirie.  Star  Theatre,  Aberdeen.  Scotland. 

JACK  O'CLl'BS.  (4,717  feet.)  Star,  Herbert Uawlinson.  Rawlinson  as  an  Irish  cop  where 
the  gangsters  gang  and  the  cops  cop  it.  This 
one  is  full  of  humor  and  ends  with  a  boxing 
match  that  might  be  part  of  a  slapstick  com- 

edy. Pleased  a  hundred  per  cent  and  then 
some.  Played  to  three  days  of  very  good 
business.  No  tone.  Suitable  for  Sunday, 
•  luestionable.  City  of  163.000.  Draw  from 
working  and  seafaring  class.  W.  F.  Pirie, 
Star  Palace  Theatre,  Aberdeen.  Scotland. 
LADY  OK  QUALITY.  I  v640  feet.)  Star 

cast.  Here  is  a  picture  that  cost  a  lot  of 
money  that  is  a  flop  for  a  small  town.  No 
good  at  all.  Also  the  picture  could  have  been 
in  six  reels  instead  of  eight  without  injury. 
No  tone.  Sunday,  yes.  Special,  no.  Audience 
appeal,  not  good.  Town  and  country  class 
town  of  700.  Admission  10-20.  W.  F.  Denney, 
Electric  Theatre  (250  seats).  Lowry  City, 
Missouri. 

ETHEL  CLAYTON 

Leading  woman  in  "The  Mansion  of  Aching 
Hearts,"  a  B.  P.  Schulberg  production. 

LET  'ER  BUCK.  Star.  Hoot  Gibson.  A 
splendid  western  which  will  please  everyone. 
The  Pendleton  round-up  scenes  were  very 
interesting.  Tone,  good*  Sunday,  yes. 
Special,  yes.  Good  audience  appeal.  Miners 
and  railroad  class  town  of  3.500.  Admission 
10-35.  Giles  Master,  Strand  Theatre  (730 
seats),  Gallup,  New  Mexico. 
OH  DOCTOR.  Star,  Reginald  Denny.  This 

beats  them  all,  more  laughs  than  ten  two 
reel  comedies.  Reginald  Denny  is  certainly 
enjoying  a  position  that  everyone  can  envy. 
Laemmle  ought  to  pat  himself  on  the  back 
for  securing  only  the  finest  vehicles  available 
for  this  exceedingly  popular  star.  Let's  have some  more  like  this.  Recommend  every  ex- 

hibitor to  grab  it  and  exploit,  also  look  at 
Denny's  three  others  if  you  haven't  yet played  them.  Tone,  okay.  Sunday,  yes. 
Special,  yes.  Audience  appeal,  very  good. 
Town  of  2,000.  Admission  10-30.  H.  W. 
Rible,  Mayfield  Theatre  (210  seats),  Mayfleld, California. 

HIDE  FOR  1IIIH  LIFE.  (5.510  feet). 
Star,  Hoot  Gibson.  A  fairly  good  film  ruined 
by  the  photographer's  vignetted  shots,  fuzzy edge  stuff,  and  faked  night  scenes.  The 
result  of  this  heavy  vignetting  is  to  surround 
the  whole  thing  with  an  atmosphere  of  gloom 
and  darkness.  I  wish  they'd  cut  out  this 
'clever'  work  with  the  camera.  The  audience 
don't  know  what's  wrong,  but  it  leaves  them 
dull  and  dissatisfied.  Tone,  doubtful.  Sun- 
day,  no.  Special,  no.  City  of  163,000.  Draw 
from  working  and  seafaring  class.  W.  F. 
Pirie,  Star  Palace  Theatre,  Aberdeen,  Scot- land. 

RIDOEWAl  OF  MONTANA.  (4.842  feet). 
Star  cast.  Just  a  fair  program  offering. 
Fairly  entertaining.    Tone,  fair.    Sunday,  no. 

Special,  no.  No  audience  appeal.  Farming 
and  small  town  class  town  of  800.  Admission 
10-25.  Welty  &  Son,  Mid-Way  Theatre  (600 
seats),  Hill  City,  Kansas. 

Vitagraph 

BEHOLD  THIS  WOMAN.  (6,425  feet). 
Star  cast.  Fairly  good  subject  but  not  the 
kind  for  our  theatre.  Good  tone.  Sunday, 
yes.  Special,  no.  Audience  appeal,  fifty  per 
cent.  Working  class  city  of  25,000.  Admis- 

sion 10-25.  Ed.  C.  Curdts,  Bijou  Theatre  (365 
seats),  Greenville,  South  Carolina. 
HELOVED  Hill  TE.  (6,710  feet).  Star  cast. 

And  it  is  all  star.  Good  enough  for  anybody 
and  don't  think  anybody  made  any  better. 
Sunday,  no.  Special,  yes.  Good  audience 
appeal.  Working  class  city  of  14,000.  Ad- 

mission 10-20.  G.  M.  Bertling,  Favorite 
Theatre  (160  seats),  Piqua,  Ohio. 
CAPTAIN  BLOOD.  (10,680  feet).  Star  cast. 

Fine  picture.  Holds  interest  throughout  en- 
tire 10,000  and  more  feet.  Worth  showing  in 

any  house  in  the  U.  S.  A.  or  elsewhere.  Get  it 
and  give  your  patrons  a  treat.  Did  not  draw 
here  but  no  fault  of  picture  as  everyone 
seeing  it  had  nothing  but  praise  for  It.  Draw 
all  classes,  town  2,800.  D.  W.  Strayer,  Mt.  Joy 
Theatre  (250  seats),  Mt.  Joy,  Pennsylvania. 

CODE!  OF  THE  WILDERNESS.  (7,008  feet). 
Star,  John  Bowers.  This  is  a  western  of  the 
better  type;  in  fact,  the  best  of  its  kind  that 
we  have  used  in  a  year.  Everyone  commented 
favorably.  Good  tone  and  appeal.  Suitable  for 
Sunday.  As  special,  in  small  towns,  yes.  D.  B. 
Ranklin,  Co-Operative  Theatre,  Idana,  Kan- sas. 
FEARHOI  ND.     Star   cast.     Fair  program 

picture  to  fair  businses.  Tone,  okay.  Sun- 
day, yes.  Special,  no.  Audience  appeal,  fair. Oil  field  class  town  of  1,000.  Admission 

10-25.  H.  E.  Schllchter,  Liggett  Theatre  (600 
seats),  Madison,  Kansas. 
QKBATHR  THAN   MARRIAGE.     Star,  Lou 

Tellegen.  Nothing  to  it.  I'd  lay  off.  Tone, 
okay.  Sunday,  no.  Special,  no.  Rotten  audi- ence appeal.  Oil  field  class  town  of  1,000. 
Admission  10-25.  H.  E.  Schllchter,  Liggett 
Theatre  (600  seats),  Madison,  Kansas. 
KAN  FROM  IIHODNEVS.  (7,100  feet). 

Star,  J.  Warren  Kerrigan.  Good  picture  and 
a  good  box-office  bet.  Seemed  to  please  most 
of  them.  A  splendidly  made  picture.  Tone, 
good.  Special,  no.  Good  audience  appeal. 
Farming  and  small  town  class  town  of  800. 
Admission  10-25.  Welty  &  Son.  Mid-Way Theatre  (500  seats),  Hill  City,  Kansas. 
PAMPERED  YOLTH.  (6,640  feet).  Star, 

Alice  Calhoun.  Too  old  fashioned.  Folks 
like  up  to  date  stories,  especially  in  this 
town.  Story  faithful  to  time  and  period,  but 
did  not  appeal.  Box  office  weak.  Remarks 
going  out  not  so  good.  Tone,  good.  Sunday, 
yes,  Special,  no.  Audience  appeal,  fifty  per 
cent.  All  classes  town  of  6,000.  Admission 
10-20-30.  Frank  H.  Wotton.  Park  Theatre 
(600  seats),  Lebanon,  New  Hampshire. 

Warner  Bros, 

CONDUCTOR  MM.  (6,500  feet).  Star, 
Johnny  Hines.  A  very  good  comedy  drama; 
with  proper  exploiting  Hines  can  be  made 
more  popular  than  Lloyd,  and  his  type  of 
stories  are  more  appealing  than  Harold's. This  is  our  third  one  and  he  draws  better. 
Sunday,  yes.  Excellent  audience  appeal. 
General  ciass  city  of  16,000.  Admission  20- 40.  Ben  L  Morris,  Temple  and  Olympic Theatre,  Bellaire,  Ohio. 

DADDIES.  (6,800  feet).  Star  cast.  I  was 
anxious  to  play  it  on  account  of  so  many 
favorable  comments.  Personally  I  think  it's absolutely  the  bunk,  some  good  comedy  sit- uations but  as  a  whole  very  boresome  and 
too  much  padding.  Didn't  draw  at  box  office, 
in  fact  the  poorest  two  days  I've  had  in  a 
long  time.  I  can't  see  it  at  all  and  would say  it  is  a  very  poor  attraction.  Family 
class  city  of  65,000.  Admission  10-15.  R.  K. 
Covington,  Bijou  Theatre  (500  seats),  Fresno, 
California. 
DANGEROUS    ADVENTURE,     Star,  Q 

Darmond.    This  picture  is  very  nearly  like  a 
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serial.  The  production  is  all  right  but  it  is 
so  impossible  in  places  that  some  of  the  situ- 

ations caused  some  merry  laughter  instead  of 
the  intended  thrill.  Should  please  the  serial 
fans  however,  if  advertised  as  such.  No 
tone.  Sunday,  probably  not.  Merchants  and 
farmers  town  of  440.  Admission  15-25.  Ken- 

neth W.  Thompson,  M.  W.  A.  Theatre,  Han- cock, Wisconsin. 

GEORGE!  WASHINGTON  JR.  (6  reels). 
Star,  Wesley  Barry.  Fine  comedy  drama. 
Mostly  all  comedy  though  and  not  much 
drama;  however,  it  is  very  good.  Tone,  okay. 
Sunday,  yes.  Special,  no.  Good  audience  ap- 

peal. Family  and  transient  class  city  of 
65,000.  Admission  10-15.  R.  K.  Covington, 
Bijou  Theatre  (500  seats),  Fresno,  California. 

("OLD  DIGGKKS.  (6,500  feet).  Star,  Hope 
Hampton.  One  of  the  spiciest  pictures  we 
have  had  this  year  but  the  people  enjoyed 
it  at  that.  Louise  Fazenda  stole  the  honors. 
She  was  a  real  scream.  Don't  pass  this  up if  your  patrons  like  real  comedy.  Never  a 
dull  moment.  Tone,  fair.  Sunday,  no.  Good 
audience  appeal.  Farming  and  small  town 
class  town  of  800.  Admission  10-25.  Welty 
*  Son,  Mid-Way  Theatre  (500  seats),  Hill 
City,  Kansas. 

Mi  lt  MARRIAGE!  VOW.  Star,  Monte  Blue. 
Good  interesting  story,  but  somehow  Warner 
Brothers'  pictures  have  made  me  no  profit. Have  played  about  twenty  of  their  releases 
and  outside  of  one  of  the  Rin  Tin  Tin  pic- 

tures have  lost  money  on  almost  all.  Tone, 
good.  Sunday,  yes.  Special,  no.  Fair  audi- 

ence appeal.  Family  class  town  of  1,800. 
Admission  10-:10.  R.  Kuhn,  Kuhn  Theatre 
(300  seats),  Lebanon,  Oregon. 
HEROES  OF  THE  STREET.  (6  reels). 

Star,  Wesley  Barry.  A  good  clean  entertain- 
ing picture  with  Wesley  Barry  in  the  lead- 
ing role.  Wesley  Barry's  pictures  will  please your  audiences  if  you  can  buy  them  right. 

We  paid  too  much  for  them  and  consequently 
lost  money.  Print  was  in  fair  condition. 
Tone,  good.  Sunday,  optional.  Merchants 
and  farmers  town  of  440.  Admission  15-25. 
Kenneth  W.  Thompson,  M.  W.  A.  Theatre, 
Hancock,  Wisconsin. 

LITTLE  JOHNNY  JONES.  (6  reels).  Star, 
Johnny  Hines.  Very,  very  good.  Give  us 
more  like  this  one.  Lots  of  comedy  and 
action.  Don't  pass  this  good  bet  up.  Had it  on  a  Saturday  night  and  the  audience  was 
surely  enthusiastic.  Tone,  good.  Sunday, 
yes.  Hardly  suitable  for  special.  Strong 
audience  appeal.  Farming  and  small  town 
class  town  of  S00.  Admission  10-25.  Welty 
&  Son,  Mid-Way  Theatre  (500  seats),  Hill 
City,  Kansas. 
THIS  WOMAN.  (7  reels).  Star,  Irene 

Rich.  A  very  good  romantic  stage  drama 
that  shows  Irene  Rich  to  good  advantage  and 
Marc.  McDermott  as  "Stratine"  interprets  a very  likable  character.  Tone,  good.  Sunday, 
yes.  Special,  no.  Audience  appeal,  eighty- 
five  per  cent.  General  class  city  of  500,000. 
Admission  10-30.  William  T.  Meeks,  Silli- 
man's  Murray  Theatre  (740  seats),  Mil- waukee, Wisconsin. 

Comedies 

A  PERFECT  36  (Educational).  Star,  Bobby 
Vernon.  A  few  laughs;  but  will  get  over. 
Draw  all  classes,  town  2,800.  D.  W.  Strayer, 
Mt.  Joy  Theatre  (250  seats),  Mt.  Joy,  Penn- 
sylvania. 

BIG  BUSINESS.  (Pathe).  "Our  Gang." As  usual  the  gang  kept  them  in  good  humor, 
throughout  the  entire  length  of  two  reels. 
Print  new.  Sunday,  yes.  Audience  appeal, 
one  hundred  per  cent.  All  classes  in  big 
city.  Admission  ten  cents.  Stephen  G.  Bren- 

ner, Eagle  Theatre  (298  seats),  Baltimore, 
Maryland. 
CHARLIE  CHASE  COMEDIES.  (Pathe). 

Boys,  these  comedies  are  the  best  one  reelers 
on  the  market  bar  none,  buy  'em  they'll  sure please.  Prints  new.  Sunday,  yes.  Good 
audience  appeal.  All  classes  in  big  city. 
Admission  ten  cents.  Stephen  G.  Brenner, 
Eagle  Theatre  (298  seats),  Baltimore,  Mary- land. 
GOOD  MORNING  (Educational).  Star, 

Lloyd  Hamilton.  This  one  was  too  much 
like  his  last  one,  "Killing  Time."    The  print 

Helene  Chadwick  and  Kenneth  Harlan  in  a 
scene  from  the  Harold   Bell   Wright  novel, 
"The  Re-Creation  of  Brian  Kent,"  which  has 

been  released  by  Principal  Pictures  Corp. 

on  this  one  was  not  good.  We  had  two  stops 
in  the  first  reel.  Tone,  okay.  Fair  appeal. 
Carl  A.  Anglemire,  "Y"  Theatre  (404  seats), Nazareth,  Pennsylvania. 

EXIT  CHASER  (Educational).  A  great 
laugh  producer,  lots  of  laughs.  It  ends  in  a 
scream,  get  it.  All  classes  town  of  2,800. 
Admission  10-25.  David  W.  Strayer,  Mt.  Joy 
Theatre    (250  seats),  Mt.  Joy,  Pennsylvania. 
HAVE  A  HEART  (Educational).  Star, 

Cliff  Bowes.  A  dandy  Cameo  one-reeler.  This 
was  another  right  out  of  the  box  that  pleased 
our  crowd.  They  are  mostly  always  good. 
Tone  okay.  Good  appeal.  Draw  better  class, 
town  4,500.  Carl  A.  Anglemire,  "Y"  Theatre (404  seats),  Nazareth,  Pennsylvania. 

IN  BAD  THE  SAILOR.  (Fox).  No  use 
talking  these  monkeys  are  everything  but 
human.  This  one  is  very  good.  Print  new. 
Sunday,  yes.  Very  good  audience  appeal. 
All  classes  in  big  city.  Admission  ten  cents. 
Stephen  G.  Brenner,  Eagle  Theatre  (298 
seats),  Baltimore,  Maryland. 
JIMMIE  AUBREY  COMEDIES.  (F.  B.  O.). 

Very  good  slapstick  comedies.  Photography 
not  extra  good  but  the  stunts  bring  down 
the  house.  H.  W.  Batchelder,  Gait  Theatre 
(175  seats),  Gait,  California. 
PIN  HEAD  (Fox).  Star,  Clyde  Cook.  A 

scream,  almost  tore  the  house  apart  with 
laughter,  get  it  for  a  weak  sister  and  it  will 
help  you  out.  All  classes  town  of  2,800. 
Admission  10-25.  David  W.  Strayer,  Mt.  Joy 
Theatre    (250  seats),  Mt.   Joy,  Pennsylvania. 
TAKE  A  CHANCE  (Educational).  Star, 

Walter  Hiers.  Our  first  Walter  Hiers  com- 
edy.   It  only  registered  fair  with  our  house. 

He  may  go  over  but  he  has  to  do  better 
than  this  one.  Tone  okay.  Fair  appeal.  Draw- 
all  classes,  town  4,500.  Admission  10-15. 
Carl  A.  Anglemire,  "Y"  Theatre  (404  seats), Nazareth,  Pennsylvania. 

THREE  FOOLISH  WIVES.  (Pathe).  Star, 
Ben  Turpin.  A  laugh  from  start  to  finish. 
Sennett  comedies  are  all  good.  Miners  and 
railroad  class  town  of  3,500.  Admission  10- 
35.  Giles  Master,  Strand  Theatre  (730  seats), 
Gallup,  New  Mexico. 

I  \  HE  AL  NEWS  REEL  NO.  4  (Fox). 
Nothing  doing  here.  All  classes  town  of 
2,800.  Admission  10-25.  David  W.  Strayer, 
Mt.  Joy  Theatre  (250  seats),  Mt.  Joy,  Penn- 
sylvania. 

WANDERING  WAISTLINES.  (Pathe).  A 
real  good  comedy  and  one  laugh  after  the 
other,  you  are  safe  with  any  Sennett  comedy, 
as  they  are  all  good.  Miners  and  railroad 
class  town  of  3,500.  Admission  10-35.  Giles 
Master,  Strand  Theatre  (730  seats),  Gallup, 
New  Mexico. 

WHY  MEN  WORK  (Pathe).  Star,  Charles 
Chase.  Nothing  to  this  one  reel  comedy;  not 
a  laugh  here  in  the  entire  picture.  All 
classes,  town  2,800.  Admission  15-25.  D.  W. 
Strayer,  Mt.  Joy  Theatre  (250  seats),  Mt.  Joy, 
Pennsylvania. 

WILD  GAME  (Educational).  Star,  Lige 
Conley.  A  Mermaid  that  is  up  to  the  average 
of  the  rest.  Really  nothing  new  pulled  in 
this  one  but  it  seemed  to  bring  the  laughs 
anyway.  Tone  okay.  Good  appeal.  Draw 
better  class,  town  4,500.  Admission  10-15. 
Carl  A.  Anglemire,  "Y"  Theatre  (404  seats), Nazareth,  Pennsylvania. 

Serials 

IRON  MAN.  (Universal).  I  am  very  will- 
ing to  let  other  exhibitors  know  that  I  think 

Universal's  serial,  "The  Iron  Man,"  is  one  of the  best  serials  made.  It  is  doing  very  good 
business  for  me.  Jacob  Eppler,  Ogden  The- 

atre, Denver,  Colorado. 
RIDDLE  RUDER.     (Universal).     I  am  now 

finishing  up  on  the  "Riddle  Rider,"  and  have enjoyed  very  good  business  with  this  serial. 
Am  glad  to  state  this  serial  has  broken  all 
of  my  house  records  on  an  average.  After 
twelve  years  of  serial  business  having  vir- 

tually run  the  serial  output  from  all  pro- 
ducers of  this  type  of  pictures.  It  even  sur- 
prised my  best  bet,  which  was  Dempsey's best  "Dare  Devil  Jack."  J.  H.  Johnson. 

Virginia  Theatre,  Washington,  D.  C. 
RUTH  OF  THE  RANGE.  (Pathe).  Star, 

Ruth  Roland.  This  is  a  real  thrilling  west- 
ern serial  and  prices  are  right.  It  is  worth 

the  money.  Tone  good.  Good  audience  ap- 
peal. Farmers'  town  of  806.  Admission  10- 20.  W.  C.  Herndon,  Liberty  Theatre  (250 

seats),   Valliant,  Oklahoma. 
WAY  OF  MAN.  (Pathe).  This  is  as  good 

short  subject  as  I  ever  saw  in  a  serial.  Tone 
good.  Good  audience  appeal.  Farmers' town  of  806.  Admission  10-20.  W.  C.  Hern- 

don, Liberty  Theatre  (250  seats),  Valliant, Oklahoma. 

Now  Booking 

Charles  R_  Rogers  promts 
c4  RENAUD  HOFFMAN  Plcturizatiotv 

"ON  THE 

THRESHOLD" 

with 

Gladys  Hulette,  Henry  B.  Walthall,  Sam  DeOtasse Robert  Cordon.  Charles  S«Hbw,  Margaret  Seddon 
md  Willis  Marhj  ° 
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Short  Subjects 
BORDER  RAIDER.  (Universal).  Star,  Ed. 

Cobb.  A  very  good  two  reeler.  Lola  Todd 
pretty  enough  to  be  in  pictures.  Admission 
15-25.  E.  C.  Bays,  Globe  Theatre,  Buena 
Vista,  Virgina. 
GO-GETTERS.  (F.  B.  O.)  Star,  Alberta 

Vaughn.  Have  used  six.  Only  two  worth 
the  rental.  Others  below  ordinary.  Fair 
tone.  Sunday,  no.  Special,  no.  Audience 
appeal,  75  per  cent.  Small  town  class,  town 
of  1,000.  Admission  10-35.  S.  G.  Harsh, 
Princess  Theatre  (249  seats),  Mapleton,  Iowa, 

PATHE  NEWS.  (Pathe).  Pathe  still  con- 
tinues to  get  the  best  pictures  of  the  events 

but  we  don't  get  very  quick  service.  In  all cases  I  find  that  Pathe  covers  the  news  the 
best  and  most  completely.  George  W.  Pet- 
tingill  Jr.,  Mirror  Lake  Theatre,  St.  Peters- 

burg, Florida. 
ROCKBOUND  BRITTANY.  (Fox).  I  have 

used  about  fifteen  of  these.  They  average 
high  and  make  a  cheap  and  novel  filler. 
Tone,  okay.  Sunday,  okay.  Special,  yes. 
Fair  audience  appeal.  Rural  class  town  of 
400.  Admission  15-30.  E.  L.  Partride,  Pyam 
Theatre  (250  seats),  Kinsman,  Ohio. 

Independent 
BATTLING  FOOL..  (Federated).  Star,  Wil- 

liam Fairbanks.  This  was  a  great  show 
for  Saturday  night  crowd.  They  come  in 
droves  and  say  it  is  the  best  ever.  The  fight 
was  well  handled  and  looked  like  the  real 
thing.  ''The  Go-Getters"  series  used  with this  feature  helped  put  it  across  and  they 
all  voted  it  great  stuff.  Not  much  tone. 
Sunday,  no.  Special,  no.  Audience  appeal, 
eighty  per  cent.  All  classes  town  of  2,900. 
Admission  10-25,  15-30.  A.  E.  Andrews,  Opera 
House  (486  seats),  Emporium,  Pennsylvania. 
BIFF  BANG  BUDDY  (Artclass).  Star, 

Buddy  Roosevelt.  Fair  program  picture  that 
pleased  the  western  fans.  Draw  all  classes, 
city  10,000.  Admission  10-20.  Al  C.  Werner, 
Royal   Theatre,    Reading,  Pennsylvania. 

BLACK     LIGHTNING.     ILunas  Film  Co.) 
Star,  Thunder  (dog.)  (5,500  feet).  A  very  good 
dog  drama  containing  all  the  quality  of  en- tertainment that  should  please  any  audience. 
Tone,  good.  Sunday,  yes.  Special,  no.  Audi- 

ence appeal,  ninety  per  cent.  General  class 
city  of  500,000.  Admission  10-20.  William  T. 
Meeks,  Silliman's  Murray  Theatre  (740 seats),  Milwaukee,  Wisconsin. 
BRIGHT  LIGHTS  OF  BROADWAY..  (State 

Right).  Star  cast.  An  excellent  picture,  very 
entertaining  throughout.  Drama  of  the 
higher  class.  Tone,  okay.  Sunday,  yes.  Spe- 

cial, no.  Good  audience  appeal.  Family  and 
transient  class  city  of  65.000.  Admission  10- 
15.  R.  K.  Covington,  Bijou  Theatre  (500 
seats),  Fresno,  California. 
FAST  AND  FEARLESS.  (Artclass.)  Star, 

Buffalo  Bill,  Jr.  Boys,  this  star  is  a  money 
getter.  Go  after  him.  This  picture  is  a  good, 
clean  western  with  lots  of  action.  Print  new. 
Tone,  okay.  Sunday,  no.  .Not  a  special. 
Very  good  audience  appeal.     All  classes  in 

DUANE  THOMPSON 
Adds     charm     to     Educational- Walter 

Hiers  comedies. 

big  city.  Admission  ten  cents.  Stephen  G. 
Brenner,  Eagle  Theatre  (298  seats),  Balti- more, Maryland. 
FIGHT  FOR  HONOR.  (State  Right).  Star, 

William  Fairbanks.  Good  railroad  melo- 
drama suitable  for  program  night.  Story 

good  and  cast  did  fairly  well.  Enough  action 
to  cause  a  thrill  or  two.  Tone,  okay.  Sun- 

day, yes.  Special,  no.  Fair  audience  appeal. 
General  class  town  of  1,000.  Admission  10- 
25,  15-35.  H.  H.  Hedberg,  Amuse-U  Theatre, 
Melville,  Louisiana. 
FLAMING  HEARTS.     (State  Right).  Star, 

J.  B.  Warner.  Just  a  western,  not  much  of 
anything  in  it.  This  fellow  does  not  seem  to 
go  over.  Tone,  good.  Sunday,  yes.  Special, 
no.  Fair  audience  appeal.  Working  class 
city  of  14,000.  Admission  10-20.  G.  M. 
Bertling,  Favorite  Theatre  (160  seats),  Piqua, 
Ohio. 
GIRLS  THAT  MEN  FORGET.  (State 

Right).  Star,  Jane  Novak.  While  the  re- 
ports on  this  one  were  not  the  best  I  consider 

it's  a  fair  picture  for  program  offering.  It did  a  fair  business  for  me  and  pulled  more 
the  second  than  the  first  night.  Tone,  only 
fair.  Sunday,  yes.  Good  attendance.  All 
classes  town  of  2,900.  Admission  10-25,  15-30, 
Friday  and  Saturday.  A.  E.  Andrews,  Opera 
House  (496  seats),  Emporium,  Pennsylvania. 
GOLD  AND  GRIT.  (State  Right).  Star, 

Buddy  Roosevelt.  Getting  better  in  every 
picture.  This  Buddy  is  a  comer.  Got  a  lot 
of  them  beat  now.  Sunday,  no.  Special,  no. 
Good  audience  appeal.  Working  class  city  of 
14,000.  Admission  10-20.  G.  M.  Bertling, 
Favorite  Theatre  (160  seats),  Piqua,  Ohio. 
GROWING  BETTER  DAT  BY  DAY.  (State 

Right).  Star,  Bill  Hatton.  Fairly  good  west- 
ern with  a  lot  of  romance.  Tone,  good.  Sun- 
day, yes.  Special,  no.  Fair  audience  appeal. Rural  and  small  town  class  town  of  850. 

Admission  10-25.  Star  Theatre  (200  seats), 
Crofton,  Nebraska. 
HARD  HITTIN'  HAMILTON.  (State 

Right).  Star,  Buffalo  Bill  Jr.  Some  extra 
good  and  drawing  western.  The  kind  that 
pulls  'em  in  off  the  street  and  makes  'em cough.  Pleases  them  one  hundred  per  cent 
after  they  get  in.  Tone,  excellent.  Sunday, 
yes.  Audience  appeal,  one  hundred  per  cent. 
Middle  and  working  class  city  of  23,000. 
Admission  10-25.  Ed.  C.  Curdts,  Bijou  Thea- 

tre   (365   seats),   Greenville,   South  Carolina. 
HIS  LAST  RACE.  (Goldstone).  Star  cast. 

They  call  this  a  special  but  is  nothing  but 
a  program  picture,  although  it  is  very  good. 
Also  has  a  big  well  known  cast.  Print  good. 
Tone,  okay.  Sunday,  yes.  Special,  no.  Good 
audience  appeal.  All  classes  in  big  city. 
Admission  ten  cents.  Stephen  G.  Brenner, 
Eagle  Theatre  (298  seats),  Baltimore,  Mary- land. • 
HORSE  SENSE.  (State  Right).  Good  sub- 

ject and  pleased.  Ed.  C.  Curdts,  Bijou  Thea- tre, Greenville,  South  Carolina. 
HUTCH  OF  THE  0.  S.  A.  (State  right). 

Star,  Hutchison.  Good  subject.  Pleased 
patronage.  Drew  only  fair  though.  Tone, 
good.  Special,  no.  Audience  appeal,  seventy- 
five  per  cent.  Middle  and  working  class  city 
of  25,000.  Admission  10-25.  Ed.  C.  Curdts, 
Bijou  Theatre  (365  seats),  Greenville,  South 
Carolina. 
LET  HIM  BUCK.  (State  Right).  Star, 

Dick  Carter.  This  was  the  second  William 
(Bill)  Mix  production  and  a  big  improvement 
over  "Reckless  Riding  Bill"  which  I  used several  weeks  previous.  It  is  a  fair  type  of 
western.  Tone,  none.  Sunday,  no.  Good 
attendance.  All  classes  town  of  2,900.  Ad- 

mission 10-25,  15-30.  A.  E.  Andrews,  Opera 
House  (496  seats),  Emporium,  Pennsylvania. 
NOT  WANTED.  Star,  Billy  West.  Just  a 

fair  two  reel  comedy  not  what  is  expected 
of  this  comedian.  Print  new.  Sunday,  yes. 
All  classes  in  big  city.  Admission  ten  cents. 
Stephen  G.  Brenner,  Eagle  Theatre  (298 
seats),  Baltimore,  Maryland. 
PAL  O'  MINE.  (State  Right).  Star,  Irene 

Rich.  Patrons  were  very  well  pleased  with 
this  picture  and  it  went  over  nicely.  City 
of  110,000.  Admission  10-20.  Al.  C.  Werner, 
Royal  Theatre,  Reading,  Pennsylvania. 
POISONED  PARADISE.  ( Schulberg).  Star, 

Kenneth  Harlan.  (6,800  feet).  Harlan  is  a 
new  star  for  this  town,  but  he  was  well 
liked.  The  picture  went  over  good  and  had 
a  good  attendance.  Ed.  Malhiot,  Monarch 
Theatre  Co.,  Alberta,  Canada. 
RACING  FOR  LIFE.  (State  Right).  Star, 

Eva  Novak.  Was  considered  a  good  picture 
by  the  majority,  and  we  had  several  nice 
comments  on  it.  City  of  110,000.  Admission 
10-20.  Al.  C.  Werner,  Royal  Theatre,  Read- 

ing, Pennsylvania. 
RACING  FOR  LIFE.  (State  Right).  Star, 

Novak.  Very  poor  picture;  so  tiresome  to see  flashes  of  an  auto  race  and  hero.  No 
punch  or  comedy.  Half  the  audience  left. 
Tone,  good.  Sunday,  no.  Special,  no.  No 
audience  appeal.  Miners  and  railroad  class 
town  of  3,500.  Admission  10-35.  Giles  Mas- ter, Strand  Theatre  (730  seats),  Gallup.  New 
Mexico. 
ROI'GII  RIDERS.  (State  Right).  Star 

cast.  Some  western.  All  to  the  mustard. 
The  kind  audiences  whoop  up.  and  will  come 
to  see.  Need  more  like  them.  Ed.  C.  Curdts, 
Bijou  Theatre,  Greenville,  South  Carolina. 
SHERIFF  OF  SUN  DOG.  (State  Right). 

Star,  Bill  Fairbanks.  A  good  western  story, 
star  and  supporting  cast  very  good.  Should 
please  all  western  fans.  Print  fair.  Sunday, 
no.  Special,  no.  Good  audience  appeal.  All 
classes  in  big  city.  Admission  ten  cents. 
Stephen  G.  Brenner,  Eagle  Theatre  (298 
seats),  Baltimore,  Maryland. 

BOYS! 
Send  in  all  the  reports  you  can. 

Help  make  this  the  biggest  and 
best  department  of  its  kind  in  the 
business.  VAN. 

Now  Booking 

AL  CHRISTIE  feature 
Dircctedby  Scott  Sidney 

producers  -  distributing  -  corpora) ' /ox 
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Sawyer-Lubin 

Filming 

Unit  Noiv 

White  Monkey" 

AFTER  weeks  of  the  most  careful  kind 
of  preparation  concerning  scenario,  sets 
and  cast,  the  Sawyer-Lubin  units  of 

Associated  Pictures  Corporation  has  started 

the  filming  of  "The  White  Monkey"  at  Uni- versal Studios,  Fort  Lee,  N.  J. 
Phil  Rosen,  who  made  an  excellent  pro- 

duction in  "The  Heart  of  a  Siren"  which  will 
be  released  April  26th,  is  directing  "The 
White  Monkey"  in  which  Barbara  La  Marr 
plays  the  leading  role  of  "Fleur." Arthur  H.  Sawyer,  supervising  director  of 
Associated  Pictures  Corporation,  together 
with  Phil  Rosen  and  Barney  Lubin  have 
exercised  the  most  extreme  care  in  selecting 
a  cast  to  appear  with  Miss  La  Marr  which 
would  insure  the  tensely  human  characters 
visioned  by  John  Galsworthy  in  this  novel 
which  ranks  as  a  best  seller  in  the  one  hund- 

red thousand  copy  class. 
The  role  of  Soames,  shrewd  and  interesting 

captain  of  English  commerce,  will  be  played 
by  George  Marion,  celebrated  stage  and 
screen  actor.  Marion  has  made  an  undying 
name  for  himself  in  his  remarkable  char- 

acterization of  the  old  sea  captain  in  "Anna 
Christie"  both  on  stage  and  screen.  The  part 
of  Michael  Mont  will  be  played  by  Thomas 

Holding  while  Henry  Victor,  famous  Eng- 
lish actor  has  been  especially  imported  by 

Sawyer  Lubin  to  enact  the  part  of  Wilfrid 
Desert. 

In  securing  an  artist  to  impersonate  Vic- 
torine  Bicket,  delightful  and  appealing  Cock- 

ney girl,  again  it  was  found  necessary  to 
bring  to  this  side  of  the  water  Flora  Le  Bre- 

ton, famed  English  stage  and  screen  beauty. 
The  sympathetic  and  important  character  of 
Tony  Bicket,  costermonger  of  toy  balloons,  a 
part  which  furnishes  an  intensive  human  note 
to  Galsworthy's  novel  has  been  assigned  to 
Charles  Emmett  Mack,  the  remarkable  "find" of  D.  W.  Griffith. 
The  comedy  angles  which  Galsworthy  has 

so  delightfully  woven  into  the  story  of  "The 
White  Monkey"  have  been  given  particular attention  both  in  the  matter  of  scenario  and 
casting,  and  Colin  Campbell  and  Tammany 
Young  have  been  respectively  engaged  to 
play  Danby  and  Bill  Hawkes.  Every  possible 
effort  is  being  put  forth  by  the  Sawyer- 
Lubin  organization  to  make  the  picturiza- 
tion  of  Galsworthy's  great  story  stand  out as  the  most  ambitious  production  they  have 
ever  attempted. 

New  Vitagraph  Branches 

Function;  One  in  Canada 

E-DWARD  AUGER,  assistant  general manager  of  .  Vitagraph,  returned  to 
New  York  this  week  from  a  trip  into 

Canada  and  to  points  in  the  Missouri  val- 
1<  \  bringing  roseate  reports  of  motion  pic- 

ture prosperity.  He  found  Vitagraph  busi- 
ness so  heavy,  indeed,  that  he  arranged  for 

the  opening  of  two  new  Vitagraph  sub-sales 
offices. 

One  of  the  new  offices  will  be  at  Des 
Moines,  la.,  and  will  be  under  the  supervision 
of  E.  F.  Tarbell,  the  branch  manager  at 
Omaha.  The  other  will  be  at  Calgary,  in 
the  territory  covered  by  the  Winnipeg  branch 
office,  of  which  A.  S.  Clatworthy  is  man- 
ager. 

Mr.  Auger  visited  Montreal,  St.  John,  Win- 
nipeg, Omaha  and  other  key  centers.  Be- 

sides conferring  with  Vitagraph  branch  man- 
agers respecting  production  plans,  he  took 

occasion  to  call  on  a  number  of  well  known 
exhibitors,  renewing  old  acquaintances  and 
discussing  business  .  conditions.  He  found  a 
feeling  of  optimism  prevailing  everywhere, 
with  exhibitors  expressing  confidence  that  a 
long  run  of  unbroken  prosperity  is  at  hand. 

Mr.  Auger  was  gratified  at  the  receipt  of 
repeated  assurances  of  complete  satisfaction 
with  the  product  forming  the  current  Vita- 

graph schedule.  In  Montreal,  he  had  an  in- 
terview with  Mr.  A.  D.  Dennis,  owner  of 

the  Arcade  Theatre  in  that  city,  and  president 
of  the  Motion  Picture  Theatre  Owners  of 
Canada. 
Mr.  Dennis  took  occasion  to  compliment 

Vitagraph  highly  on  its  withdrawal  of  mem- 

bership in  the  Motion  Picture  Producers  and 
Distributors  of  America.  The  M.  P.  T.  O. 
of  Canada  already  had  passed  resolutions 
warmly  commending  Vitagraph's  action,  and 
Mr.  Dennis  declared  that  this  resolution  ex- 

pressed the  individual  convictions  of  the 
Canadian  exhibitors  unanimously. 

Begins  on  "American  Eagle" Dick  Talmadge,  who  recently  signed  a  new 
ci.int ract  with  F.  B.  O.,  has  begun  work  on 

"The  American  Eagle,"  a  stunt  melodrama  of 
the  type  in  which  Dick  excels.  Art  Rosson  will 
direct  him. 

yy 
"Lady  of  the  Night 

One  of  1925  Best 

"Lady  of  the  Night"  has  opened  at 
the  Capitol  Theatre  in  New  York  and 
last  week  was  met  by  an  enthusiastic 
outburst  of  critical  acclaim  from  the 
press.  Monta  Bell  directed  this  Metro- 
Goldwyn-Mayer  picturization  of  the 
Adela  Rogers  St.  Johns  story  adapted 
to  the  screen  by  Alice  D.  G.  Miller. 
Norma  Shearer  plays  the  title  role, 

and  is  supported  by  a  cast  headed  by 
Malcolm  McGregor  and  George  K. Arthur. 

"Monta  Bell,"  says  George  Gerhard 
in  the  New  York  Evening  World,  "has 
produced  in  'Lady  of  the  Night'  a  screen 
drama  that  must  of  necessity  command 
serious  consideration  when  the  year's 
best  efforts  are  compiled.  This  picture 
is  a  finely  wrought  gem.  It  has  a 
cameo-like  quality  that  simply  drives 
its  message  home.  And  its  tempo  is  so 
expertly  gauged  that  there  does  not 
appear  to  be  a  false  motion  in  it. 
"Norma  Shearer  plays  both  the 

daughter  of  a  wealthy  judge  and  the 
offspring  of  a  crook  who  was  sent 
away  for  twenty  years.  In  the  first 
named  role  she  is  her  own  beautiful 
self,  but  in  the  latter  she  reveals  her- 

self as  an  excellent  character  actress. 
In  fact,  the  latter  portrayal  is  bound 
to  take  its  place  with  the  best  of  the 
season.  Norma  Shearer  has  never  done 
anything  better  than  this.  This  pic- 

ture is  bound  to  go  far." 

Gasnier  to  Make  Six 
Six  of  the  most  important  stories  on  B.  P. 

Schulberg's  schedule  for  next  year  will  be 
directed  by  Gasnier,  according  to  an  announce- 

ment made  this  week  by  the  producer.  With 
the  start  of  the  1925-26  season,  Gasnier  begins 
his  fourth  year  of  picturemaking  under  Schul- 
berg  supervision. 

Florence  VidW  Will  Be  Featured 

Florence  Vidor  will  follow  "Are  Parents 
People?"  with  "Grounds  for  Divorce"  it  was 
announced  by  Jesse  L.  Lasky,  first  vice  presi- 

dent of  Famous  Players  in  charge  of  pro- 
duction. This  is  described  as  a  story  of  mod- 

ern love.  Production  will  begin  this  week 
under  the  direction  of  Paul  Bern  who  made 
"The  Dressmaker  from  Paris." 

Now  Booking 

Bad 

A^jwper' 

Thousands  of  Heal  Indians 

A  Hunt  Stromberg,  personally  supervised  production 

-  PRODUCERS 
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Two  Talented  Players  Signed 

For  De  Mille  Stock  Company 

Exhibitor's  Hat  Off  to 

"My  Wife  and  IV* 
What  Edwin  Silverman,  manager  of 

Film  Classics,  Inc.,  of  Chicago  thinks 

of  Warner  Brothers'  "My  Wife  and  I," 
the   Harriet  Beecher  Stowe  novel,  di- 

rected by  Millard  Webb  and  featuring 
Irene    Rich,   he   tells   in    the  following 
telegram   sent  to  Jack   L.   Warner  at 
Warner's  Hollywood  studio: 
"Jack   V\  arner. 
••Warner  Brother*-  Studio, 
•*l.o»    VnKeleM,  C'al. 

"•>!>  Wife  and  I"  icrent  screen  attrae- 
tion.  Kverjbodj  t\ild  about  it.  Direc- 
tion  of  fhi*  picture  exceptional.  If  ever? 
picture  Warner*,  prodnee  had  a  punch 
iike  tbi*  one  they  couldn't  be  beaten. 
It'a  no  kiddinc  Jack  —  picture*  like  i  hi» €*»n*t  be  beaten. 

I  l)V\  IN    81X1  BUI  KM." 

TWO  additional  players  were  added  to  tbe Cecil  B.  De  Mille  stock  company  this 
•  week  with  the  signing  of  William  Boyd 

and  Lewis  Natheaux.  both  of  whom  will  here- 
after be  seen  exclusively  in  the  releases  through 

Producers  Distributing  Corporation. 
Lewis  Xatheaux  is  an  accomplished  actor  of 

the  suave  heavy  type  with  a  wide  range  of 
experiences  on  the  vaudeville  and  dramatic  stage, 
as  well  as  screen  training  for  the  past  several 
years.  On  the  speaking  stage  he  appeared  as  a 
singer  and  dancer  and  just  prior  to  the  World 
War  he  took  Eddie  Cantc  -'s  place  in  the  musical 
comedy,  "Canary  Cottage,"  and  toured  with  it. 
On  the  screen  he  has  appeared  in  such  produc- 

tions as   "Rich  Men's  Wives,"  "Poor  Men's 

JOHN  J.  McGRAW.  internationally known  baseball  leader  and  manager  of 
the  New  York  Giants,  is  about  to  make 

his  motion  picture  debut  as  the  author  of  an 
original  screen  story.  The  story,  which  deals 
with  baseball  life  and  narrates  the  develop- 

ment of  a  young  bush-leaguer  into  a  player 
of  national  prominence,  is  now  in  production 
and  will  be  released  as  a  Patheserial  in  ten 
chapters  early  in  the  fall. 
McGraw  and  the  Giants  are  actively  co- 

operating in  the  filming  of  the  new  Pathe- 
serial. An  instance  of  this  arrangement  is 

the  close  association  that  the  Patheserial 
producing  unit  will  maintain  with  the  Giants 
on  the  latter's  tour  of  exhibition  games  now- 
being  conducted  at  various  points  in  the 
South  preliminary  to  the  opening  of  the  base- 

ball season.  The  Pathe  unit  journeyed  south 
to  Sarasota,  Florida,  the  training  camp  of 
the  Giants,  two  weeks  ago  for  the  purpose  oi 
joining  the  New  York  team  prior  to  the 
start  of  the  series  of  exhibition  games. 
The  new  Patheserial  will  be  directed  by 

Spencer  Bennett  and  the  featured  roles  in 
the  professional  cast  will  be  enacted  by  Al- 
lene  Ray  and  Walter  Miller.  J.  Barne\ 
Sherry   and  Harry   Semels  have   been  en- 

Wives,"  "The  Super  Sex,"  "Passing  Through" 
and  "The  Golden  Bed." 

In  a  personal  comment  on  Xatheaux.  Mr.  De 
Mille  said  that  he  believes  the  young  actor  has 
a  personality  that  will  carry  him  far  in  screen 
work. 

William  Boyd  is  of  the  Wallace  Reid  type 
with  five  years  of  screen  experience  to  quality 
him  as  a  member  of  the  new  De  Mille  stock. 

In  1919  he  began  his  film  career  in  an  extra 

part  in  'Why  Change  Your  Wife?"  Since then  he  has  progressed  steadily  through  leads 
and  featured  roles  in  such  productions  as 
"Bobbed  Hair."  "Forty  Winks,"  "Xew  Lives 
for  Old,"  "Feet  of  Clay,"  'Triumph"  and  "The 

Golden  Bed." 

gaged  for  prominent  parts  in  the  support, 
with  important  additions  to  the  cast  to  be 
announced  in  the  near  future. 
The  original  screen  story,  which  was 

adapted  to  the  screen  by  Frank  Leon  Smith, 
is  not  Mr.  McGraw's  first  literary  effort. The  arrangements  entered  into  are  amoni; 
the  most  unique  ever  closed  between  a  mo- 

tion picture  organization  and  an  outside  en- 
terprise, identifying,  as  they  do,  with  a  film- 

producing  unit  an  internationally  famous 
group  of  athletes  and  its  equally  famous 
manager. 

JOE  BRANDT  announces  that  Columbia Pictures  Corporation  has  just  com- 
pleted the  most  comprehensive  financ- 

ing in  its  history.  The  banks  as  a  whole 
have  looked  askance  at  financing  to  any  ex- 

New  "Spats"  Comedy 
Camera  work  has  been  completed  on  a  new 

"Spats"  comedy  titled  "Wild  Papa."  Frank Butler  in  the  role  of  Tewksbury  Spat,  becomes 
involved  in  an  affair  with  a  cave-woman 
"vamp"  through  the  connivance  of  Ambrose, 
the  overbearing  brother  of  Mrs.  Spat  The 
subsequent  measures  taken  by  Tewksbury  to  free 
himself  from  his  noxious  positon  and  re-estab- 

lish himself  with  Mrs.  Spat  are  said  to  result 
in  one  of  the  most  laughable  subjects  of  this 
entire  series  for  Pathe. 

Warners  Buy  "Love  Toy" Who  wrote  "The  Love  Toy,"  a  perfect 
motion  picture  title.  It  is  credited  to  "An- 

onymous," a  somewhat  prolific  adventurer  in literature,  but  usually  with  a  fascinating  story 
to  tell.  Warner  Bros.,  who  bought  the  novel 
this  week,  would  like  to  know.  The  Warners 
made  the  purchase   from  proofs. 

tent  the  undertakings  of  Independent  pro- 
ducers. This  is  quite  understandable  in  view 

of  the  comparatively  recent  entry  of  the 
banks  in  the  field  of  producers  in  general. 
Columbia  Pictures  claims  to  be  the  first 

in  the  Independent  field  to  be  able  to  com- 
pletely finance  its  whole  year's  production in  advance.  This  has  been  made  possible  only 

by    the    financial    record    of    this  concern. 
Last  year  Columbia  Pictures  laid  out  a  pro- 

gram of  sixteen  pictures  and  proved  its 
ability  to  take  care  of  itself  by  completing 
its  full  program  axactly  twenty-six  hours 
behind  the  schedule  as  originally  laid  out. 

After  many  conferences  Columbia  Pictures 
officials  laid  out  a  program  of  eighteen  pic- 

tures for  the  coming  year.  A  production 
schedule  was  laid  out  and  a  budget  of  ex- 

penditure was  drawn  up  to  the  most  minute 
detail.  This  complete  plan  of  procedure  was 
placed  before  certain  bank  officials  and  after 
its  full  consideration,  in  which  past  perform- 

ance played  no  little  part,  the  program  was 
approved  and  the  funds  were  made  available. 
The  budget  runs  well  over  a  million  dollars. 

Now  Booking 

PRISCILLA 

DEAN 

Jl  HUNT  STROMBERG 
personally  supervised  production ffrl rued  by 

-  TTTOfUICERS  -  DISTRIBUTING  -  CORPORATION 

McGraw  Writes  Patheserial; 

Giants  to  Help  Produce  It 

Columbia  Finishes  Financing; 

Plans  18  Films  for  the  Year 
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F.  B.  O.  Officials  Approve 

"Lilies  of  the  Streets "
L
 
ILIES  OF  THE  STREETS,"  the 
F.  B.  O.  police  picture  made  by 
Belban  Productions,  in  which  Sam- 

uel Briskin  and  George  H.  Davis  are  finan- 
:ially  interested  and  which  was  sponsored 

by  Mary  E.  Hamilton,  New  York's  first  po- 
licewoman, was  shown  privately  to  the  ex- 

ecutives of  the  distributing  company  early 
this  week  and  received  their  enthusiastic 

approval. 

"Lilies  of  the  Streets"  is  an  original  story 
by  Elizabeth  J.  Monroe,  a  young  woman 
who  has  been  actively  associated  with  the 
Police  Department  for  a  number  of  years 
as  assistant  to  Mrs.  Hamilton.  It  is  based 

on  experiences  bf  Mrs.  Hamilton  and  con- 
cerns the  life  of  a  young  girl  in  a  big  city 

and  the  dangers  of  bad  environment  and 
evil  associates  Virginia  Lee  Corbin  and 
Johnnie  Walker  are  co-starred,  with  Irma 
Harrison,  Wheeler  Oakman,  Peggy  Kelly, 
Dorothy  Cummings,  Mrs.  Hamilton  and  Miss 
Monroe  prominent  in  support  of  the  stars. 
Joseph  Levering  directed  from  the  continuity 
of  Harry  Chandlee. 

Nat  G.  Rothstein,  director  of  publicity  and 
advertising  at  F.  B.  O.,  has  already  launched 
a  huge  exploitation  campaign  in  connection 
with  the  production.  The  picture  has  been 
endorsed  by  civic  welfare  associations  and 
men  prominent  in  public  affairs,  and  letters 
have  come  pouring  in  'commending  Mrs. 
Hamilton  and  Film  Booking  Offices  on  the 
idea  that  prompted  the  screening  of  the  pic- 

ture. Alfred  E.  Smith,  governor  of  the 
State  of  New  York,  is  one  of  the  many  state 
and  government  officials  who  has  written 
Mrs.  Hamilton,  expressing  his  sincere  appre- 

ciation of  her  efforts  to  educate  young  girls 
of  the  dangers  lurking  in  a  big  city,  and 
adding  his  hope  that  the  picture  will  be  a 
huge  success. 
In  commenting  on  the  tremendous  ex- 

ploitation possibilities  of  the  production,  Mr. 
Rothstein  said : 
"Thousands  of  people  throughout  the 

United  States  have  written  to  Mrs.  Hamilton, 
asking  her  to  produce  a  motion  picture  based 
on  her  experiences  as  a  policewoman,  which, 
needless  to  say,  have  been  thrilling  to  the 'nth  degree. 

"Lilies  of  the  Streets"  is  not  a  propaganda 
picture.  True,  it  bears  a  poignant  message 
to  women  and  young  girls,  but  it  is  genuine 

JULIETTE  COMPTON 
"Love's     Bargain,"     an  F. 

production. 

B.  O. 

entertainment,     and     not     a  preachment. 
"The  exploitation  possibilities  for  affecting 

tie-ups  with  the  Police  Departments,  through- 
out the  United  States  are  unlimited.  Every 

policewoman  and  every  policeman  in  the 
country  will  get  behind  the  picture  and  act 
as  unpaid  exploiteers  to  see  that  the  picture 
is  booked  in  every  city,  town  and  hamlet 

from  Maine  to  California." 

Scenes  from  the  F.  B.  O.  special,  "Lilies  of  the  Streets,"  with  Johnny  Walker,  Virginia  Lee  Corbin,  Irma  Harrison,  and  other 
celebrated  players.     Mrs.   Mary    Hamilton,   the  New  York  police  woman  who  supervised  the  production,  is  seen  at  the  right  in the  center  group. 
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4 'Confessions  of  a  Queen  " 

Acclaimed  by  the  Critics 

VICTOR  SEASTROM'S  "Confessions
  of 

a  Queen"  has  opened  at  the  Capitol 
Theatre  in  New  York,  where  it  has  re- 

ceived enthusiastic  acclaim  from  both  the 
critics  and  the  public.  This  Metro-Goldwyn- 
Mayer  picturization  of  the  Alphonse  Daudet 
novel.  "Kings  in  Exile,"  has  been  adapted  to 
the  screen  by  Agnes  Christine  Johnston  and 
has  Alice  Terry  and  Lewis  Stone  in  the  lead- 

ing roles. 
''This  picture  is  a  lovely  romance,"  ob- serves Dorothy  Herzog  in  the  New  York  Daily 

Mirror,  "splendidly  enacted  by  Alice  Terry 
and  Lewis  Stone,  and  ar  optical  delight. 
Alice  has  lost  weight  and  again  wears  her 
blond  wig.  The  combination,  along  with  the 
stunning  frocks  and  negligee  and  excellent 
photography,  is  unbeatable.  Victor  Seastrom 
has  rounded  out  lavish  entertainment." 

"With  as  good  an  actor  as  Lewis  Stone  un- 
doubtedly is,"  remarks  George  E.  Brady  in 

the  New  York  Morning  Telegraph,  "and  as 
pretty  a  girl  as  Alice  Terry,  virtually  any 
motion  picture  would  be  worth  spending  two 
hours  to  see,  so  'Confessions  of  a  Queen'  will 
surely  prove  satisfactory."  , 

"If  King  Christian,  of  Illyria,"  writes  Lou- ella  O.  Parsons  in  the  New  York  American, 
"were  a  living,  reigning  monarch  instead  of 
a  fictional  character  created  by  Alphonse 
Daudet  in  'Confessions  of  a  Queen,'  the  Prince of  Wales  would  have  a  potent  rival.  Lewis 
Stone  is  so  charming  as  the  happy-go-lucky 
king  that  he  has  our  sympathy  even  when 
we  are  expected  to  censure  him.  It  is  prob- 

ably very  fortunate  that  he  does  not  live  in 
this  day  and  age,  for  he  would  certainly 
wreck   empires.     Alice  Terry  as  the  Queen 

looks  exactly  like  the  fairy  princess  in  story 

books." 
"Lewis  Stone  and  Alice  Terry,"  writes  Mil- 

dred Spain  in  the  New  York  Daily  News,  "are 
certainly  the  people's  choice  for  a  king  and queen  in  a  mythical  realm  by  the  sea.  Lewis 
Stone  has  never  before  made  you  realize  just 
what  a  nactor  he  is,  not  even  in  his  Rex  In- 

gram triumphs.  As  Christian  II  of  Illyria, 
whose  heart  is  bigger  than  his  realm,  he 
gives  a  striking  performance." 

"After  a  period  of  separation  that  dates 
back  almost  to  'The  Prisoner  of  Zenda,'  "  tes- tifies the  New  York  Evening  Telegram  and 
Mail,  "Lewis  Stone  and  Alice  Terry  are  to- 

gether again — which  obviously  calls  for  an- 
other royal  photoplay.  Miss  Terry  never  looks 

so  lovely  and  appealing  as  when  she  is  a 
suffering  sovereign.  Stone,  moreover,  seems 
at  his  best  when  wearing  his  perfectly  fit- 

ting kingly  uniform." "Stone  is  delightful  as  the  insouciant  king," 
reports  the  New  York  Evening  Journal,  "and Miss  Terry  appears  regal  in  the  elaborate 
costumes.  The  photoplay  is  well  staged  and 
the  plot  is  interesting." 

MARION  DAVIES 
Cosmopolitan    star    will    shortly    be    seen  in 
"Zander     the     Great,"     a  Metro-Goldwya 

release. 

Marion  Davies9  Newest  Film, 

"Zander  the  Great",  Is  Ready 

Von  Sternberg  Completes 
Photography 

Josef  von  Sternberg  has  completed  camera 
work  on  his  initial  Metro-Goldwyn-Mayer  pro- 

duction of  "The  Exquisite  Sinner."  The  film 
is  now  being  edited  under  the  personal  super- 

vision of  the  director.  It  will  be  cut  to  seven 
reels  of  fast,  punchy  action.  "The  Exquisite 
Sinner"  was  adapted  by  von  Sternberg  himself 
from  Alden  Brook's  novel,  "Escape."  It  is  a 
comedy  drama  with  an  entirely  French  locale. 

Conrad  Nagel  and  Renee  Adoree  head  the 
cast,  with  Paulette  Duval,  Frank  Currier, 
George  K.  Arthur,  Mathew  Betz,  Helena 
D'Algy,  Claire  Du  Brey,  Fred  Esmelton,  Rob- ert Graves,  Dan  Mason,  Charles  A.  Post  and 
Vivianne  Wilch  among  its  prominent  players. 

"
Z
 

ANDER  THE  GREAT,"  the  new 
Cosmopolitan  production  starring 
Marion  Davies,  is  to  be  presented 

in  New  York  early  next  month,  according 
to  an  announcement  made  recently  by  the 
Cosmopolitan  Corporation.  Released  by 
Metro-Goldwyn,  it  will  be  given  a  simul- 

taneous showing  in  the  leading  cities  of  the country. 

The  picture,  adapted  from  Salisbury  Field's 
stage  play  of  the  same  name,  presented  at 
the  Empire  Theatre  two  seasons  ago  with 
Alice  Brady  in  the  stellar  role,  was  recently 
completed  on  the  West  coast.  It  is  a  mod- 

ern story,  and  in  this  respect  differs  mate- 
rially from  the  productions  in  which  Miss 

Davies  has  recently  appeared. 

Miss  Davies  plays  the  part  of  "Mamie,"  an orphan  girl,  who  adopts  a  child  and  starts 
for  the  far  West.  It  is  a  part  rich  in  oppor- 

tunity for  comedy  and  whimsical  character- 

ization, and  Miss  Davies  is  said  to  display  a 
new  versatility  in  the  role. 
The  picture  has  been  produced  on  an 

elaborate  scale.  Its  action  is  placed  against 
a  background  of  the  Mojave  desert  and  the 
Rockies.  The  company  spent  a  period  of 
three  weeks  on  "location"  in  the  desert, 
where  many  thrilling  scenes  were  filmed. 
One  of  the  most  distinguished  casts  ever 

assembled  for  a  motion  picture  appears  in 
support  of  Miss  Davies.  Among  those  in 
prominent  parts  are:  Holbrook  Blinn,  Har- 

rison Ford,  Harry  Watson,  Jr.,  Hobart  Bos- 
worth,  Harry  Myers,  George  Siegmann, 
Richard  Carle,  Hedda  Hopper,  Olin  How- 
land,  Emily  Fitzroy  and  Master  John  Huff. 
"Zander  the  Great"  was  adapted  to  the 

screen  by  Frances  Marion,  and  directed  by 
George  William  Hill.  Joseph  Urban  designed 
the  settings. 

Marion 
Davie,  and  Harrison  Ford  in  Scene,  from  "Zander  the  Great,"  a  M.tr

o-Goldwyn  release. 
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NAT  G.  ROTHSTEIN 
The  man   who  puts  a  rare  personality  be- 

hind the  advertising,  publicity  and  exploita- 
tion campaigns  on   F.  B.  O.  releases 

Another  One  from  Doug 

Will    Start    New    Production    Upon  Com- 

pletion of  "Don  Q" 
Immediately  after  the  completion  of  "Don 

Q,"  which  probably  will  be  finished  within 
the  next  month,  Douglas  Fairbanks  will  be- 

gin another  production.  What  this  new  pic- 
ture is  to  be  has  not  as  yet  been  decided, 

but  indications  now  are  that  it  will  be  an 
original  rather  than  an  adaptation  of  either 
novel  or  play. 
The  main  reason  Mr.  Fairbanks  has  de- 

cided upon  this  policy  is  that  by  the  time 
he  completes  "Don  Q,"  Mary  Pickford  will 
be  only  well  started  on  her  next  feature, 
"Little  Annie  Roonie,"  which  would  leave 
Doug  theoretically  twiddling  his  fingers  un- til she  finished  her  production.  Now  Doug 
never  twiddles  his  fingers,  theoretically  or 
otherwise,  so  the  only  course  open  to  him 
was  to  do  another  picture  in  order  to  keep 
in  step  with  his  wife. 

If  they  come  out  even  on  the  completion 
of  their  respective  pictures,  they  will  prob- 

ably then  call  it  a  day  for  the  year  of  1925 
and  go  abroad  once  more  for  a  holiday. 
This  time  they  are  very  apt  to  start  toward 
the  setting  sun  and  end  their  trip  where  the 
sun  rises.  Thus  they  would  be  able  to  see 

the  Orient  and  possibly  Australia  before  re- 
turning to  Hollywood.  All  this,  however,  is 

still  a  matter  of  conjecture,  for  if  they  do 

not  come  out  even  at  the  finish  of  their  pro- 
ductions, one  or  the  other,  if  not  both,  may 

do  another  picture  this  year.  All  of  which 
would  delay  their  trip  abroad. 

Steiner  On  Western  Trip 

William  Steiner  is  making  his  usual  jaunt 
over  the  western  territory  and  reports  that 

conditions  look  fine  and  the  independent  ex- 
hibitors don't  seem  to  be  falling  very  hard 

for  block  booking.  In  many  centers  exhibi- 
tors are  organizing  to  combat  the  system. 

"Bill"  is  highly  elated  over  the  latest  Edith 

Thornton  production  "Fair  Play."  In  the 
supporting  cast  Lou  Tellegen  registers  strong 

in  part  that  fits  him  to  the  letter.  "Bill"  has received  much  praise  for  putting  over  real 

live  money  getters  for  the  independent  ex- hibitor. 

Rothstein's  Exploitation  Stunt 

Helps  Showing  of  "Broken  Laws 99 

SOMETHING  new  in  the  way  of  ex- ploiting a  motion  picture  was  conceived 

by  Nat.  G.  Rothstein,  F.  B.  O.'s  direc- 
tor of  publicity,  advertising  and  exploitation. 

With  a  title  like  "Broken  Laws"  Nat  felt 
the  sky  was  the  limit.  He  purchased  a  dozen 
second  hand  cars,  selected  twelve  of  the 
busiest  roads  of  New  York  and  Brooklyn, 
and  had  the  cars  overturned  on  the  street 
corners. 

Banners  bearing  the  legend  :  "  'Broken  Laws' 
cause  of  accidents  and  death.  Help  the  com- 

munity-sound your  horn,"  were  stuck  on  top 
of  the  cars.    Crowds  congregated  around  the 

scenes  of  the  supposed  accidents,  and  it  is 
estimated  that  the  overturned  and  broken 
cars,  together  with  the  banners  were  seen  by 
over  one  million  persons  in  Greater  New York. 

It  will  be  very  simple  for  any  exhibitor 
who  plays  "Broken  Laws"  to  exploit  the  pro- 

duction in  this  way,  for  two  or  three  days  be- 
fore the  showing.  Broken  cars  may  be  rented 

from  any  junk  shop.  Placed  on  crowded 

street  corners,  with  the  "Broken  Laws"  ban- 
ner attached,  this  stunt  is  bound  to  attract 

and  intrigue  curious  crowds. 

Gene  Stratton  Porter  9s 

"Her  Father9s  Daughter99 

"h; 

•ER  FATHER'S  DAUGHTER,"  one 
of  Gene  Stratton-Porter's  most  suc- 

cessful novels,  originated  through 
an  interesting  circumstance,  and  Director 
James  Leo  Meehan,  son-in-law  of  the 
famous  novelist,  who  will  produce  this  pic- 

ture for  F.  B.  O.  release,  told  of  it  shortly 
after  her  tragic  death. 
"Mrs.  Porter  was  the  most  observing 

woman  I  have  ever  known,"  said  Mr.  Meehan. 
"She  could  go  out  with  people,  and  one  would 
never  know  that  she  was  vitally  interested  in 
what  was  being  said  or  done.  But  always 
that  'camera  mind'  of  hers  was  functioning 
with  the  perfect  regularity  of  a  good  graflex. 
The  impressions  people  and  events  made  on 
her  was  indelible,  and  weeks  afterward  she 
would  be  able  to  repeat  complete  conversa- 

tions ;  or  tell  you  what  the  funny,  silent, 
little,  old  man  over  in  the  corner  was  doing 

at  any  given  times." "The  idea  for  'Her  Father's  Daughter'  came 
to  Mrs.  Porter  through  a  conversation  she 
had  with  a  remarkable  Los  Angeles  high- 
school  girl.  That  girl,  whose  name  obviously 
cannot  be  mentioned,  is  immortalized  in  the 
'Linda'  of  the  story.  Mrs.  Porter  was  very 
interested  in  the  working  of  this  girl's  mind, and  made  several  engagements  with  her. 

"Next  in  importance  to  the  making  of  'Her 

Father's  Daughter'  was  James  S.  Lawshe, 
a  nephew  of  Mrs.  Porter,  to  whom  the  book 
is  dedicated.  Mr.  Lawshe  is  a  business  man 
and  the  manager  of  a  Los  Angeles  oil  com- 

pany. He  has  always  been  a  great  student 
of  flowers,  and  is  one  of  the  champion  dahlia 
growers  of  Southern  California.  When  Mrs. 
Porter  first  came  to  Los  Angeles  to  live, 
several  years  before  her  death,  Mr  Lawshe 
took  her  into  the  mountains  and  the  deserts 
on  many  excursions.  She  always  had  a 
passion  for  flowers  herself,  but  it  was  Mr 
Lawshe  who  first  acquainted  her  with  the 
remarkable  flora  and  fauna  of  Southern  Cali- 

fornia. It  was  an  interesting  combination; 
the  hard-headed,  successful  business  man  with 
a  flower  hobby  for  his  spare  time,  and  the 
novelist  who  loved  nature  as  well  as  she  loved 
human  beings,  and  whose  work  reflected 

both." 

Mr.  Meehan  added  that  at  the  time  of  her 
death,  Mrs.  Porter  was  beginning  an  ex- 

haustive study  of  the  plant  life  of  Catalina 
Island,  where  she  had  built  a  beautiful  sum- 

mer home.  Special  facilities  had  been  pro- 
vided for  her  work  by  William  Wrigley, 

Jr.,  owner  of  the  island,  and  there  she  ex- 
pected to  develop  some  interesting  material 

for  nature  lovers  as  well  as  to  gather  a  back- 
ground for  a  new  romantic  novel. 

On  one  of  the  most  crowded  of  all  the  automobile  "traffic  arteries"  in  the  city  of  New 
York,  Nat  Rothstein  "planted"  this  remarkable  "attention  arrester"  for  the  F.  B.  O. 

special,  "Broken  Laws." 
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Prominent  Pastor  Preaches  on 

Fox's  Big  Picture  "Iron  Horse" 

DR.  C.  F.  AK£D,  who  was  so  much  in 
the  public  eye  while  pastor  of  the 
Fifth  Avenue  Baptist  Church  in  New 

York,  of  which  John  D.  Rockefeller  was  a 
constant  attendant,  is  now  in  Los  Angeles  at 
the  Wilshire  Boulevard  Congregational 
Church  after  five  years  spent  in  San  Fran- 

cisco. On  the  Pacific  Coast  Dr.  Aked  is 
attracting  much  attention  with  his  Sunday 
night  sermons  which  are  broadcast  over  KNX 
from  the  theatre  of  the  Ambassador  Hotel. 
Sunday  night,  March  15th,  he  devoted  his 

entire  discourse  to  the  William  Fox  presen- 
tation of  "The  Iron  Horse,"  the  John  Ford 

picture  that  is  breaking  all  records  at  the 
Egyptian  Theatre  in  Hollywood. 
A  part  of  Dr.  Aked's  address  follows : 
"In  my  judgment,  'The  Iron  Horse'  is  the 

greatest  picture  which  the  screen  has  yet 
given  to  the  world.  It  is  the  most  beauti- 

ful, the  most  fascinating,  the  most  thrilling — 
in  every  way  the  most  satisfying  and  delight- 

ful. I  congratulate  the  creators  and  producers 
of  this  masterpiece ;  I  congratulate  them  and 
praise  them  and  offer  to  them  this  word  of 
personal  gratitude. 

O'Malley  to  Play  Lead  Role 
Pat  O'Malley,  who  recently  completed  a 

leading  role  in  King  Vidor's  production  of 
"Proud  Flesh,"  has  been  cast  for  the  chief 
male  part  in  Reginald  Barker's  new  Metro- 
Goldwyn-Mayer  production  of  "The  White 
Desert."  Irving  G.  Thalberg,  studio  execu- 

tive, made  this  announcement  this  week. 
Courtney  Riley  Cooper's  novel  of  lumber- 

ing atop  the  Continental  Divide  in  Colorado, 
and  dealing  with  the  hardships  surrounding 
the  building  of  a  tunnel  through  the  Rocky 
Mountains,  will  be  filmed  on  the  actual  lo- 

"And  what  a  story  the  picture  has  to  tell  I 
Once  again  you  see  the  prophetic  spirit  of 
Abraham  Lincoln  alive  and  compelling.  He 
knew  that  it  was  not  enough  to  hold  the 
South  to  the  North  if  the  East  should  lose 
the  West.  And  so  Lincoln  encouraged  the 
dreamer  to  dream,  the  man  of  science  to 
ponder,  the  capitalist  to  plan,  and  the  nation 
to  give  of  its  wealth  in  gold  and  men  to  build 
clear  across  a  continent  and  wed  ocean  to 
ocean  along  lines  of  rail. 

"I  have  only  to  say  this  to  you :  If  you 
would  see  the  very  crown  and  climax  of 
superb  photography,  with  color  and  fire  and 
life  and  movement,  and  if  you  would  see  a 
supreme  triumph  of  American  enterprise  and 
American  courage  and  American  patriotism, 
and  if  you  would  see  the  conquering  soul  of 
man  subduing  the  empire  of  Nature  to  his 
will — see  'The  Iron  Horse.'  " 

ARTHUR  LOEW 
Vice-president  of  Metro- Goldwyn  Distribu- 

ting Corp.  and  member  of  the  executive 
committee  and  Board  of  Directors:  also 
head  of  trie  Foreign  Department  of  the  cor- 

poration 

Bert  Lytell  in  Vitagraph9^ 

Newest  Curwood  Production 

AN  interesting  announcement  made  by Vitagraph  this  week  reveals  that  Bert 
Lytell  has  been  signed  to  play  the 

'leading  role  in  "Steele  of  the  Royal  Mounted," 
another  James  Oliver  Curwood  novel  which 
is  to  find  its  way  to  the  screen  as  a  David 
Smith  production. 

Stuart  Holmes  also  will  have  an  important 
part  in  the  special,  according  to  the  state- 

ment. Having  completed  "Baree,  Son  of 
Kazan,"  the  Anita  Stewart  starring  vehicle  for 
Vitagraph    (this    also   the   adaptation   of  a 

Curwood  story)  David  Smith  is  now  direct- 
ing his  attention  to  "Steele  of  the  Royal 

Mounted,"  and  this  will  be  finished  in  time 
for  release  on  the  current  Vitagraph  schedule. 

Jay  Pilcher,  scenario  writer  for  "Captain 
Blood,"  "Pampered  Youth,"  and  several  other 
David  Smith  productions  for  Vitagraph,  was 
the  adaptor. 

Bert  Lytell  has  a  host  of  successes  to  his 
credit,  among  those  most  firmly  fixed  in  the 

popular  mind  being  "Lombardi,  Ltd.,"  "Alias 
Jimmy  Valentine,"  "To  Have  and  to  Hold," 
"Rupert  of  Hentzau,"  and  "The  Right  of 
Way."  His  engagement  for  the  role  in  "Steele 
of  the  Royal  Mounted"  will  be  hailed  by  pic- 

ture lovers  as  a  ten-strike  by  Vitagraph. 
This  is  the  second  Vitagraph  picture  on  the 

1 924-1925  schedule  in  which  Stuart  Holmes 
will  have  had  a  place.  His  work  as  the  heavy 
in  "The  Beloved  Brute,"  produced  by  J.  Stuart 
Rlackton,  will  long  be  remembered  favorably. 
Some  of  the  other  notable  features  in  which 

Mr.  Holmes  appeared  to  great  advantage  were 
"The  Four  Horsemen  of  the  Apocalypse," 
"The  Prisoner  of  Zenda,"  "Under  Two  Flags," 
"Rich  Men's  Daughters,"  "The  Way  of  Wom- 

an" and  the  recently-released  'The  Salvation 

Hunters." 
The  work  of  recruiting  the  cast  for  "Steele 

of  the  Royal  Mounted"  is  proceeding,  and  it 
is  expected  that  further  announcements  will be  made  soon. 

S.  S.  Krellberg,  Chad  wick  Pictures  Corp.  executive,  signs  contract  with  Joseph  McConville 
and  A.  Montague  of  Independent  Films,  Inc.,  Boston,  for  distribution   of  thirteen  of 

Chadwick's  next  season  pictures 

Ince  to  Direct  "Chatterbox" Ralph  Ince  has  been  engaged  to  direct 
Evelyn  Brent  in  Bayard  Veiller's  melodrama. "The  Chatterbox"  for  F.  B.  O.,  according 
to  an  announcement  by  B.  P.  Fineman,  gen- 

eral manager  of  the  Film  Booking  Offices 
studios.  Mr.  Ince  has  just  completed  "Alias 
Mary  Flynn,"  with  Miss  Brent  portraying  the sort  of  female  raffles  role  in  which  she  has 
become  famous. 
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Alice  Calhoun  playing  opposite  Tom  Mix  in 
"The    Everlasting    Whisper,"    William  Fox 

Special. 

Mae  Busch  and  Cody  in  Lead 
Roles 

Mae  Busch  and  Lew  Cody  are  to  play 
leading  roles  in  Robert  Z.  Leonard's  new 
Metro-Goldwyn-Mayer  production,  "Time 
the  Comedian,"  from  the  celebrated  novel  by 
Kate  Jordan.  Frederic  and  Fanny  Hatton 
have  adapted  the  story  to  the  screen.  Others 
in  the  cast  are  Gertrude  Olmstead,  Rae 
Ethelyn,  Nellie  Parker  Spaulding,  Roy 
Stewart,  George  Periolat,  Lillian  Langdon, 
Jacques  Abbott,  Gertrude  Bennett,  Shannon 
Day  and  Frank  Elliot.  "Time  the  Comedian" 
accentuates  the  contrast  between  life  in  the 
opening  years  of  the  twentieth  century  and 
present-day  existence. 

Regent  Featured 

Short  Subjects 

What  was  described  by  both  patrons 
and  the  manager  of  the  Regent  The- 

atre, Grand  Rapids,  Mich.,  as  the  "per- 
fect program"  was  recently  the  bill  at 

that  theatre  when  a  program  of  select- 
ed short  subjects  preceded  the  showing 

of  the  feature  attraction. 
The  program  opened  with  the  news 

reel,  Kinograms  and  was  followed  by 
"Paris  Creations  in  Colour,"  Educa- 
tional's  fashion  reel  with  Hope  Hamp- 

ton. This  was  followed  by  a  prologue 
to  a  short  subject  consisting  of  an  ice- 
skating  act  just  before  the  Educational 
special,  "The  Chase."  A  musical  num- 

ber, selections  by  a  tenor,  preceded  the 
showing  of  the  feature,  the  Christie 
production,  "Charley's  Aunt." 

The  program  was  advertised  by  quar- 
ter page  "ads"  in  the  newspapers  and 

special  emphasis  was  laid  upon  the  di- 
versity of  the  program.  The  short  sub- 

jects, "The  Chase"  and  "Paris  Crea- 
tions," were  exploited  as  special  attrac- 

tions of  great  appeal  to  the  men  and 
women  respectively. 

Weiss  Brothers  Planning 

Novelty  Serial  Release 

WEISS  BROTHERS'  Artclass  Pictures Corporation  is  planning  to  produce  a 
fifteen  episode  novelty  serial  for  Fall 

release,  according  to  an  announcement  by  Louis 
Weiss,  managing  executive  of  Artclass. 
The  story  will  be  of  the  action-stunt,  melo- 

dramatic variety,  which  has  in  the  past  been 
customary  in  all  serials,  but  will  present  an 
entirely  different  setting  and  locale  from  the usual  chapter  play. 

Negotiations  are  now  under  way  for  the 
services  of  a  very  well  known  woman  star,  to 
carry  the  featured  honors,  while  the  photo- 
dramatization  of  the  story,  which  is  already 
owned  by  Weiss  Brothers,  will  be  assigned  to 
an  equally  well  known  scenario  expert. 

Weiss  Brothers  have  had  the  plan   for  a 

serial  photoplay  for  the  independent  market 
in  mind  for  a  long  time,  but  hitherto  it  has  not 
seemed  feasible  to  them  to  carry  it  until  the 
present  season,  when  they  feel  that  with  their 
strong  exchange  affiliations  with  the  Buddy 
Roosevelt  and  Buffalo  Bill,  Jr.,  five  reel  action 
features,  an  episodic  chapter  play  of  a  some- 

what different  type  can  be  handled  with  ad- 
vantage by  their  distributing  companies. 

In  addition  to  the  serial,  Weiss  Brothers  will 
produce  and  distribute  at  least  two  big  special 
features  and  a  series  of  eight  five  reel  ad- 

venture stories  during  the  coming  year,  as  well 
as  the  twenty-four  Western  stunt  features,  al- 

ready announced,  Buffalo  Bill,  Jr.,  and  Buddy 
Roosevelt  and  their  new  cowboy  star. 

"Friendly  Enemies  "  Will  Not  Be 

Road  Showed,  Says  Pro-Dis-Co. 

THE  first  print  of  the  film  version  of "Friendly  Enemies,"  starring  Weber 
and  Fields,  was  received  by  Producers 

Distributing  Corporation  this  week  and  ac- 
tive preparations  are  now  being  made  for  its 

presentation  in  the  biggest  of  the  first-run theatres. 

The  plans  to  road-show  the  picture  with 
Weber  and  Fields  appearing  with  it  in  per- 

son were  abandoned  in  answer  to  a  flood  of 
requests  for  the  immediate  release  of  the 
production  to  the  big  regular  picture  the- atres. 

After  viewing  the  picture  in  the  projecting 
room,  Paul  C.  Mooney  declares  that  the 
famous  team  of  stage  stars  will  be  a  revela- 

tion to  the  exhibitors  and  the  public.  "Both 
Joe  Weber  and  Lew  Fields  are  as  magnetic 

on  the  screen  as  they  are  on  the  stage,"  says 
Mr.  Mooney,  "and  Lew  Fields,  who  was  as- signed the  best  of  the  two  acting  parts,  gives 
a  portrayal  that  equals  anything  ever  done 

by  an  actor  on  the  screen." "Friendly  Enemies"  is  an  adaptation  of  the 
stage  play  of  the  same  title,  written  by  Sam- 

uel Shipman  and  Aaron  Hoffman.  The  screen 
production  was  made  by  Belasco  Productions, 
Inc.,  under  the  direction  of  George  Melford 
at  the  Hollywood  studios. 
A  cast  of  real  stellar  calibre  that  includes 

Stuart  Holmes,  Virginia  Brown  Faire,  Lu- 
cille Lee  Stewart,  Jack  Mulhall,  Eugenie 

Besserer,  Nora  Hayden,  Jules  Hanft,  Fred 
Kelsey,  Johnnie  Fox  and  Ed  Porter  support 
Joe  Weber  and  Lew  Fields  in  the  star  parts. 

"  A  St 

MARY  PHILBIN,  UNIVERSALIS  BEAUTIFUL  STAR 
This  charming  little  lady  is  soon  to  be  seen  in  the  Universal-Jewel  production  "Fifth 

Avenue  Models." 
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Producers  Distributing  Marshalling 

Hollywood  Forces  for  Greatest  Year 
THE  stage  is  all  set  for  the  brightest  pro- 

ducing year  in  film  history  according 
to  the  report  brought  back  by  F.  C. 

Munroe,  president  of  Producers  Distributing 
Corporation,  who  returned  to  New  York  yes- 

terday (Monday,  April  6),  after  a  seven  weeks' 
sojourn  in  Los  Angeles. 

"There  is  a  spirit  of  progressive  enthusiasm 
everywhere  throughout  Los  Angeles  and  Holly- 

wood," said  Mr.  Munroe,  "and  among  the  pro- 
ducers allied  with  our  own  organization  con- 

fidence is  finding  expression  in  elaborate  and 
painstaking  preparations  Lr  productions  that 
will  be  the  most  ambitious  efforts  in  their  re 
spective  careers. 

"It  was  astonishing  to  note  the  great  changes made  in  the  late  Thos.  H.  Ince  studio  since 
it  was  taken  over  by  Cecil  De  Mille  less  than 
seven  weeks  ago.  For  the  most  part  these 
changes,  all  of  which  were  made  during  my 
stay  in  Los  Angeles,  are  time  saving  improve- 

ments that  will  greatly  facilitate  the  work 
when  a  picture  is  in  progress  on  the  stages. 
The  installation  of  electrical  machinery  to 
quickly  transport  props  and  sets  from  the  stock 
rooms,  the  enlargement  and  general  rearrange- 

ment of  the  wardrobe  building  for  the  proper 
making,  hanging  and  filing  of  all  costumes, 
etc.,  seemed  at  first  glance  to  be  directorial 
luxuries,  but  under  analysis  they  are  revealed 
as  amazing  time  savers  that  will  reduce 
waste  to  an  absolute  minimum.  And  when 
all  of  the  improvements  that  Mr.  De  Mille  has 
planned,  are  installed  at  the  Culver  City  plant, 
everything  with  the  exception  of  the  dramatic 
artistry  and  directorial  genius  will  be  moved 

F.  C.  MUNROE 

by  machinery  with  machine-like  precision  and rapidity. 

"And  at  the  Christie  studios  and  the  Holly- 
wood studios  recently  acquired  by  the  Christie 

brothers  equally  progressive  improvements  are 
being  installed  for  the  use  of  Hunt  Strom- 
berg,  Al.  Christie,  Frances  Marion,  and 
A.  H.  Sebastian  for  the  big  subjects  they 
will  release  through  Producers  Distributing 
Corporation  during  the  coming  season. 

"Under  Scott  Sidney's  direction  Al.  Christie 
will  produce  three  and  possibly  four  features 
of  the  "Charley's  Aunt"  and  "Stop  Flirting" 
type.  Hunt  Stromberg  will  make  four  per- 

sonally directed  specials  and  a  new  series  of 
Harry  Carey  westerns.  Frances  Marion  will 
produce  at  least  two  society  dramas.  A.  H. 
Sebastian  will  make  two  big  dramatic  subjects 
for  Belasco  Productions,  Inc.,  under  the  super- 

vision of  Harry  O.  Hoyt,  director  of  "The 
Lost  World"  and  Metropolitan  Pictures,  Inc., 
will  produce  six  features. 
About  twelve  subjects  will  come  from  the 

De  Mille  studios  during  the  coming  season. 
These  will  all  be  made  under  Mr.  De  Mille's 
supervision  with  such  well  known  directors  as 
Paul  Iribe,  Frank  Urson,  and  Paul  Sloan  in 
actual  charge  of  the  work.  Mr.  De  Mille  will 
personally  direct  several  specials,  but  the  exact 
number  of  these  big  features  during  the  com- 

ing season  is  as  yet  undecided. 
"So  far  we  have  made  tentative  arrange- 

ments for  thirty-two  productions,  but  this  num- 
ber may  be  increased  to  thirty-eight  or  forty. 

Deals  are  now  in  negotiation  with  several  pro- 
ducers of  international  fame  and  the  present 

aspect  of  these  negotiations  is  very  favorable 
to  their  joining  our  forces. 
"John  C.  Flinn,  who  was  with  me  in  Los 

Angeles,  has  remained  there  to  personally  con- 
clude these  deals  and  when  he  returns  within 

the  next  two  or  three  weeks  we  will  be  in  posi- 
tion to  make  a  complete  announcement  of  our 

releases  for  the  coming  season,  with  the  titles 
of  each  subject  and  the  important  names  that 
will  be  identified  with  each  subject." 

Vitagraph's  "Happy  Warrior" 
In  Work  in  Coast  Studios 

Fox  News  Promotions 

Expansion   of    Editorial    Staff,    With  Many 
Promotions  Announced 

Further  evidence  of  the  determination  to 
strengthen  Fox  News  to  the  highest  degree  is 
found  in  the  announcement  this  week  of  pro- 

motions and  changes  in  the  editorial  staff,  as 
follows  : 

Truman  H.  Talley,  Director-in-Chief. 
William  A.  White,  promoted  from  News 

Editor  to  Associate  Editor,  assisting  Mr.  Talley 
in  the  direction  of  Fox  News  and  with  general 
supervision  over  the  production  of  news  reel 
material  by  the  American  and  Foreign  camera 
staffs. 
James  E.  Darst,  promoted  from  Foreign 

Editor  to  Associate  Editor,  in  charge  of  the 
make-up  of  the  National  and  all  Foreign  Edi- 

tions of  Fox  News. 
Harvey  Smith,  transferred  from  Fox 

Varieties  to  Fox  News  as  News  Editor,  in 
charge  of  the  New  York  and  American  camera 
staff. 
Harry  Lawrenson,  promoted  from  Assistant 

Editor  to  Foreign  Editor,  in  charge  of  the 
Foreign  camera  staff  and  the  re-titling  of  For- 

eign Editions. 
The  establishment  of  an  Editorial  Council, 

the  members  of  which  are  expected  to  con- 
tribute from  their  newspaper  and  news  reel  ex- 

periences to  the  editing  of  Fox  News,  has  been 
announced.  This  Editorial  Council  is  com- 

posed of  the  following: 
Edwin  C.  Hill,  Charles  Sarver,  Ray  L.  Hall, 

Elizabeth  Pickett,  Gerald  K.  Rudolph  and  John 
Weier. 

ALMOST  on  the  heels  of  his  "The  Clean Heart,"  which,  under  the  auspices  of 
Vitagraph,  is  achieving  a  marked  suc- 

cess as  a  film  production,  another  A.  S.  M. 
Hutchinson  novel  is  soon  to  reach  the  screen. 
This,  too,  will  be  shown  under  the  Vitagraph 
banner.  J.  Stuart  Blackton,  who  made  "The 
Clean  Heart,"  this  week  started  production 
work  on  "The  Happy  Warrior,"  dispatches from  California  state. 
A  remarkable  cast  is  being  recruited  for 

the  new  production.  Malcolm  MacGregor,  ac- 
cording to  an  announcement  by  Vitagraph  this 

week,  has  been  signed  to  impersonate  the  char- 
acter of  Ralph.  His  most  recent  releases  were 

"Smouldering  Wives,"  with  Pauline  Frederick, 
and  "Lady  of  the  Night,"  with  Norma  Shearer, and  some  of  the  earlier  successes  in  which  he 

had  important  parts  were  "The  Prisoner  of 
Zenda"  and  "Broken  Chains." 

Alice  Calhoun,  whose  performance  as  Isabel 
Amberson  and  Isabel  Amberson  Minafer  in 

"Pampered  Youth,"  Vitagraph's  picturization 
of  Booth  Tarkington's  prize-winning  novel, 
"The  Magnificent  Ambersons,"  is  now  being 
enjoyed  in  picture  theatres  throughout  the  coun- 

try, has  the  role  of  Dora,  the  leading  woman's 
part  in  "The  Happy  Warrior."  Miss  Cal- 

houn has  been  featured  in  many  other  Vita- 

graph successes,  among  them  "The  Man  From 
Brodney's,"  "Pioneer  Trails"  and  "The  Code  of 
the  Wilderness,"  in  the  last  named  of  which 
she  impersonated  Ruth  Harkness. 
Also  among  those  already  signed  for  the 

cast  is  the  ever  popular  Mary  Alden,  who 

played  the  fortune-teller  in  Vitagraph's  "The Beloved  Brute."  A  few  of  the  earlier  pro- 
ductions to  whose  success  she  made  important 

contributions  were  "The  Birth  of  a  Nation," 
"Mile-stones,"  "Honest  Hutch,"  "The  Old 
Nest,"  "Notoriety,"  "Silk  Husbands  and  Calico 
Wives"  and  "The  Eagle's  Feather." 

"Great  Divide"  in  Lorain,  Ohio 
The  opening  of  the  new  Ohio  Theatre  in 

Lorain,  O.,  was  celebrated  on  Wednesday 

night,  March  4,  by  a  private  showing  of  "The 
Great  Divide"  before  an  invited  audience. 
Formal  opening  to  the  public  took  place  on 
the  succeeding  night.  C  C.  Deardourff, 
Metro-Goldwyn  exploiteer,  sold  space  on  a 
souvenir  program,  wrote  advance  ads  and 
conducted  a  heavy  press  campaign  generally, 
posted  the  town  liberally  and  decorated  the 
lobby  for  the  occasion.  This  campaign  re- 

sulted in  a  brilliant  opening  night,  and  in  ex- 
cellent business  throughout  the  week. 
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Carey  Starts  Another 

Weber  and  Fields a  scene  from  "Friendly  Enemies,"  Released  by  Producers Distributing  Corporation 

Rockett  Goes  to  Coast 'Reckless  Courage" 

Special    Representative   for    First  National 
During  McCormick's  Absence 

\1  Rockett,  assistant  to  Richard  A.  Row- 
land, general  production  manager  for  First  Na- 

tional Pictures,  left  April  11  for  Hollywood 
to  act  as  Special  Western  Representative  for 
that  company  during  the  absence  of  John  Mc- 
Cormick  abroad.  Mr.  McCormick  and  wife, 
Colleen  Moore,  are  going  to  Europe  for  a 
two  or  three  months'  vacation,  following  the 
completion  of  Miss  Moore's  next  starring  ve- 

hicle "The  Desert  Flower,"  work  upon  which 
has  been  resumed  after  a  six  weeks'  suspension 
due  to  an  injury  to  the  star  while  on  location. 

Mr.  Rockett  will  have  business  managership 

ever  several  of  the  company's  important  new 
season  productions  while  on  the  West  Coast. 

the  arrival  back  home  of  Mr.  Mc- 
Cormick, he  will  return  to  New  York  and  re- 

sume his  present  duties  with  First  National. 
Mr.  Rockett  has  had  a  remarkably  success- 

ful career  as  a  motion  picture  executive.  He 

is  an  ardent  believer  in  the  round  table  con- 
ferences on  each  new  production  before  work 

is  started,  a  system  which  he  has  had  occasion 
to  watch  carefully  and  check  up  on  since  his 

appointment  as  assistant  to  Mr.  Rowland,  for 
First  National  pursues  this  policy  with  every 
production  which  it  makes. 

Studio    Work    Completed    on    Weiss  Bros. 
Buddy  Roosevelt  "Western" Announcement  of  the  completion  on  the  coast 

of  "Reckless  Courage,"  the  initial  feature  in  the 
forthcoming  series  of  eight  five-reel  acrobatic- 
stunt  features  starring  Buddy  Roosevelt,  the 
popular  young  riding  boy,  was  made  this  week 
by  Louis  Weiss,  executive  director  of  Weiss 

Brothers'  Artclass  Pictures  Corporation,  which 
will  distribute  the  new  Buddy  Roosevelt  series 
in  the  State  right  field. 

"Reckless  Courage"  is  said  to  set  a  new 
high  mark  in  this  type  of  action-feature  West- 

ern. The  picture  was  directed  by  Tom  Gibson, 
who  has  handled  the  megaphone  on  many 
screen  successes,  with  a  cast  of  favorites,  in- 

cluding Helen  Foster,  J.  C.  Fowler,  W.  A.  Mc- 

11  wain,  Jack  O'Brien,  Jay  Morley,  Merrill  Mc- 
Cormick, Eddie  Barry,  Princess  Neola,  the 

famous  Tuscarora  Indian  actress,  and  Robert 
Burns. 

Begins  Working  on  "The  Texas  Trail"  for Producers  Distributing  Corporation 
With  only  a  few  days  breathing  spell  fol- 

lowing the  completion  of  "Silent  Sanderson," 
Harry  Carey  has  begun  work  on  "The  Texas 
Trail."  a  picturization  of  the  popular  novel, 
"Rangy  Pete,"  by  Guy  G.  Morton.  Harvey 
Gates  is  credited  with  the  continuity,  and 
Scott  R.  Dunlap  is  the  director.  Ethel  Shan- 

non is  Carey's  new  leading  woman  and  the 
supporting  cast  includes  Claude  Peyton, 
Vester  Pegg,  Charles  French  and  Sidney Franklin. 

Harry  L.  Decker  is  working  day  and  night 

in  the  cutting  room  with  "Silent  Sanderson," putting  the  final  editorial  touches  on  this  Kate 
Corbaley  original,  which  Producers  Distribut- 

ing Corporation  will  immediately  release. 
Completing  the  first  four  of  the  new  Harry 

Carey  series  for  Producers  Distributing  Cor- 
poration will  be  "The  Bad  Lands,"  a  super- 

thriller  of  pioneer  Indian  days  and  the  most 
ambitious  production  in  which  Carey  has  yet 
appeared.  Kate  Corbaley  is  now  writing  the 
continuity  and  actual  filming  will  be  started  in 
the  early  summer. 

To  Make  Eight  Westerns 

Steen  to  Distribute  the  Five  Reel  Thrillers 
Produced  by  Goodman — Two  Ready  Now 
Eight  five-reel  Western  action-features, 

starring  Bruce  Gordon,  the  South  African 
cowboy  and  rough  rider,  will  be  distributed 
in  the  State  Right  market  by  Miller  &  Steen 
Distributors,  Inc.,  according  to  an  announce- 

ment by  A.  G.  Steen. 
Two  of  these  high  power  thrillo-features 

are  now  completed  and  will  be  offered  for  ter- 
ritorial sale  as  soon  as  lithographs  and  a  full 

line  of  accessories  can  be  prepared. 

The  completed  features  are  entitled  "Don 
X,"  and  "Lawless  Trails,"  and  were  directed 
by  Forest  Sheldon  from  original  stories  by 
Camille  Fox,  one  of  the  best  known  writers 
of  western  screen  fiction  today,  with  a  cast  of 
favorites  among  patrons  of  this  type  of  feature. 
The  series  will  be  produced  by  Barney  A. 

Goodman,  executive  head  of  B.  A.  Goodman 
Productions,  Inc. 

The  cast  of  "Don  X,"  which  will  be  the 
initial  release  of  the  series,  includes,  besides 
Bruce  Gordon,  the  star,  Josephine  Hill,  Boris 
Bullock;  Victor  Allen,  Fred  Peters  and  several others. 

Vidor  Renews  With  Metro 

King  Vidor,  one  of  the  most  successful 

producers  in  the  industry  of  box-office  hits, 
has  renewed  his  contract  with  Metro-Gold- 
wyn-Mayer,  that  company  announced  this week. 

At  the  expiration  of  his  present  contract, 

Vidor  will  produce  four  King  Vidor  Produc- 
tions for  Metro-Goldwyn-Mayer. 

Changes  Title 

The  tentative  title  of  "Empty  Corrals," 
completed  a  few  weeks  ago  for  F.  B.  O.  by 
Ben  Wilson  with  Yakima  Canutt  in  the 

starring  role,,  has  been  changed  to  "The Ridin'  Comet,"  according  to  announcement 
made  yesterday  by  General  Manager  B.  P. Fineman. 

Barbara  LaMarr,  Conway  Tearle  and  Harry  Morey  in  a  scene  in  "The  Heart  of  a  Siren," the  Sawyer-Lubin  production;   a  First  National  release. 
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De  Mille  Signs  Jetta  Goudal; 

'Coming  of  Amos, 9  Her  1st  Film 

JETTA  GOUDAL,  one  of  the  shining lights  under  the  Paramount  trade  mar:; 
and  whose  contract  still  has  some  time 

to  run  with  that  organization,  has  gone  over 
to  the  De  Mille  forces  according  to  an  official 
announcement  from  the  De  Mille  studio. 
The  announcement  does  not  state  how  the 

contractual  barriers  were  overcome,  but  it  is 
a  fact  that  Miss  Goudal's  contract  with  De 
Mille  went  into  immediate  force  yesterday  and 
her  first  picture  under  his  independent  banner 
will  be  in  the  leading  role  opposite  Rod  La 
Rocque  in  "The  Coming  ot  Amos,"  a  drama- 

Gorgeous 

For 

ON  April  17  the  Paramount  production 
of  Gloria  Swanson  in  "Madame  Sans- 
Gene,"  which  was  produced  in  France, 

will  be  launched  to  the  world  at  the  Rivoli 
Theatre,  New  York,  where  plans  have  been 
perfected  to  make  this  the  most  magnificent 
premiere  ever  accorded  a  motion  picture  or 
legitimate  production  on  Broadway.  Seats  are 
selling  at  the  Rivoli  box-office  at  $5  each  for 
the  opening  night. 

For  the  first  time  in  the  history  of  the 

Rivoli,  with  the  exception  of  the  heatless  Mon- 
days during  the  coal  famine,  the  house  will  be 

closed  the  day  before  opening  in  order  to  make 
all  arrangements  for  the  opening  night. 
The  greatest  effort  ever  made  at  the  Rivoli 

in  the  form  of  electric  light  advertising  will 
be  the  name  of  the  star  spelled  out  across  the 
front  of  the  theatre  in  letters  eight  feet  high. 
The  Norden  Sign  Company,  which  built  the 
sign,  state  that  it  is  the  largest  electric  name 
sign  for  a  star  that  has  ever  been  displayed  on 
Broadway. 

At  the  entrance  to  the  theatre,  covering  the 
entire  area  under  the  canopy,  will  be  a  thickly 
cushioned  blue  carpet  with  the  crest  of  Na- 

poleon worked  in  gold  in  the  center.  This  will 
he  strewn  with  flower  petals. 

Inside  of  the  Rivoli  the  entire  promenade 
will  be  re-decorated  in  Empire  period  furni- 

ture. Objects  of  art  such  as  chairs,  tapestries 
and  personal  ornaments  of  the  Napoleonic  era 
will  be  displayed.  Two  of  the  larger  tapes- 

tries brought  from  France  will  be  displayed 
on  either  side  of  the  stage.  Hugo  Riesenfeld, 
who  is  directing  the  presentation,  is  arranging 
for  two  wax  tableaux,  one  to  show  Gloria  as 
the  laundress  and  the  other  as  the  duchess. 
These  will  be  arranged  artistically  on  one  side 
of  the  promenade. 

Three  young  girls  selected  for  looks,  as  well 
as  efficiency,  costumed  in  the  Empire  period, 
will  distribute  souvenir  programs  on  the  open- 

ing night  and  assist  the  ladies  with  wraps. 
As  Gloria  Swanson  and  her  husband,  the 

marquis,  will  be  present,  special  attention  will 
be  given  the  box  they  will  occupy.  Lights  will 
be  set  to  flood  the  box  for  their  entrance  and 
it  will  be  banked  with  cut  flowers.  All  the 
loges  will  be  draped  in  the  Napoleon  colors  of 
blue  and  gold.  Over  the  arch  of  the  pros- 

cenium there  will  be  a  huge  seal  of  Napoleon 

tization  of  Wm.  J.  Locke's  famous  novel  of the  same  title. 

Jetta  Goudal  made  a  distinct  personal  hit 
in  "The  Bright  Shawl,"  "The  Green  Goddess" 
and  "The  Spaniard,"  and  was  slated  for  early 
stellar  honors  by  Famous  Players-Lasky. 

Prior  to  entering  motion  pictures,  Miss 
Goudal  had  a  brilliant  stage  career,  scoring  in 
such  New  York  stage  successes  as  "The  Elton 
Case,"  "The  Hero,"  and  "Simon  Called  Peter." 
Paul  Sloan,  recently  signed  by  Mr.  De 

Mille  will  direct  "The  Coming  of  Amos." 

consisting  of  the  familiar  initial  "N"  under a  coronet. 
Doctor  Riesenfeld,  who  is  now  rehearsing 

the  musical  score,  has  augmented  the  Rivoli 
orchestra  to  sixty  pieces. 
On  the  Seventh  avenue  side  of  the  Rivoli 

building  the  largest  American  flag  in  the  world 
will  be  hung  down  from  the  roof.  This  flag 
is  so  big  it  will  almost  cover  the  entire  side 
of  the  building.  French  and  American  flags 
will  be  used  inside  and  outside  of  the  theatre, 
not  only  because  the  story  of  "Madame  Sans- 
Gene"  is  French,  but  because  it  was  through the  co-operation  of  the  French  Government 
with  Paramount  that  the  production  was  suc- 

cessfully filmed  in  France. 

THE  latest  and  most  novel  invention  in the  motion  picture  field  comes  under 
the  heading  of  "music  in  the  theatre," for  the  device,  according  to  an  announcement 

from  the  Cameo  Music  Company,  of  New 
York  City,  Inc.,  is  "the  Mintz  Conductor's guide  attachment  for  motion  picture  musical 
scores."  M.  J.  Mintz  is  the  inventor.  In  the statement,  the  Cameo  officials  say,  in  part: 
"With  the  'Mintz'  Conductor's  Guide  At- 

tachment, the  orchestra  leader,  or  single musician,  need  not  have  the  slightest  concern 
with  regard  to  the  irregular  running  of  the 
picture,  missing  titles  or  scenes,  or  elimina- 

tions in  the  film  from  any  cause  whatsoever. 
"How  often  have  you  heard  musicians  com- plain about  the  original  and  compiled  scores 

they  are  compelled  to  play  with  some  of  the 
bigger  pictures?  It  is  comparatively  safe  to 
say,  they  find  fault  with  nearly  every  one, 
not  from  the  stand-point  of  the  music  con- 

tained in  the  score,  but  from  the  irregular and  uncertain  endings  at  the  cues,  where 
the  musical  numbers  are  to  be  changed. 
"Were  a  film,  after  a  few  screenings,  to remain  in  the  same  condition  it  was  when 

the  score  was  prepared,  the  musician  would 

JETTA  GOUDAL 

Weiss  Bros.  Announcement 

Kerman    Films,    Inc.,    to    Handle    Popu  lar "Westerns"  in  N.  Y.  and  N.  J.  Field 
Louis  Weiss,  managing  director  of  Weiss 

Brothers'  Artclass  Pictures  Corp.,  announces 
that  Kerman  Films,  Inc.,  of  729  Seventh  Ave- 

nue, are  now  handling  both  the  popular  Buffalo 
Bill,  Jr.,  and  Buddy  Roosevelt  series  of  eight 
five-reel  action-stunt  features  for  Greater  New 
York  and  Northern  New  Jersey. 

Harry  Danto,  who  originally  distributed  these 
fast-moving  thrillers  in  this  territory,  by  ar- 

rangement with  Weiss  Brothers,  turned  over 
all  prints  and  accessories  on  both  series  to 
Kerman  Films,  Inc.,  early  last  week,  together 
with  all  contracts  for  future  bookings  on  these 
favorite,  young  riding  stars. 

experience  no  difficulties,  but  since  mo- 
tion picture  film  is  only  celluloid,  the  footage 

is  sure  to  decrease  from  time  to  time,  due  to 
breaks,  cracks,  ragged  sprocket  holes,  patch- 

ing, etc;  the  music  score,  however,  remains 
intact,  which  obviously  does  not  permit  of  a 
smooth  and  satisfactory  performance.  Now, 
however,  the  remedy  has  been  found  and 
the  problem  solved,  and  undoubtedly  no  film 
company,  from  this  time  forth,  will  have  a 
complete  music  score  made  for  any  big  pic- 

ture without  using  the  'Mintz'  Conductor's Guide  Attachment  in  connection  with  it. 
"This  remarkable  improvement  was  con- 

ceived by  M.  J.  Mintz,  the  originator  and 
patentee  of  the  'Thematic  Music  Cue  Sheet' which  has  proven  such  a  boon  to  motion 
picture  musicians,  and  which  is  being  dis- 

tributed by  all  the  prominent  film  companies. 
"Mr.  Mintz,  a  thorough  showman  and  ac- 

complished musician,  with  thi6  'Thematic 
Music  Cue  Sheet'  for  one  purpose,  and  his 
'Conductor's  Guide  Attachment'  for  another, has  given  to  the  motion  picture  industry,  the 
two  greatest  aids  toward  the  ultimate  per- 

fection in  musical  accompaniment  to  the  pic- 
ture that  has  ever  been  know." 

Premiere  Planned 

Gloria  s  Latest  Film 

New  Conductor's  Attachment 

For  Musicians  In  Theatres 
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Many  F.  B.  O.  Melodramas  for 

Spring  and  Summer  Program 

T 

BRENDA  BOND 
Boston  society  girl  has  lead  in  Fox's  "The 
Fool,"  which  has  its  premiere  at  the  Central, 

New  York  City,  next  week 

HE  alleged  waning  of  interest  in  sex 
productions  and  sophisticated  society 
dramas  and  the  growing  vogue  of  ac- 

tion melodramas  all  over  the  country,  finds 
the  F.  B.  0.  Studios  maintaining  a  full-time 
schedule  in  which  productions  of  the  latter 
type  are  occupying  the  attention  of  its  exec- 

utives and  stars.  April  and  May,  from  pres- 
ent indications,  promise  to  be  the  busiest 

period  of  the  year  at  F.  B.  0. 

Having  completed  "That  Devil  Quemado," 
in  which  he  portrays  a  romantic  character 
for  the  first  time,  Fred  Thomson  has  em- 

barked on  his  third  western  production  for 
F.  B.  O.,  "The  Bandit's  Baby."  James  Ho- 
gan  is  directing.  The  story  is  an  original 
by  Lccte  Rcnick  Brown. 

Despite  an  accident  which  kept  Evelyn 

Watty  Wales,  "Cowboy  Prince," 
r  of  Weiss  Bros.  Series 

LOUIS  WEISS,  executive  director  of 
Weiss  Brothers'  Artclass  Pictures  Corp.. 
announces  that  Wally  Wales,  known  as 

"the  Cowboy  Prince,"  has  been  signed  to  carry 
the  featured  honors  in  the  new  scries  of  eight 
five-reel  acrobatic  stunt  features,  which  Art- 
class  will  distribute  during  the  coming  season 
in  conjunction  with  the  Buddy  Roosevelt  and 
Buffalo  Bill,  Jr.,  series. 

Lester  F.  Scott,  Jr.,  producer  of  high  class 
Western  action-pictures,  and  chiefly  responsible 
for  the  notable  success  of  the  Buffalo  Bill,  Jr., 
and  Buddy  Roosevelt  series,  which  he  produces 
for  Artclass,  will  also  direct  the  destinies  of  the 
new  riding  star,  all  of  the  Wally  Wales  pro- 

ductions being  made  under  his  personal  super- 
vision. 

Richard  Thorpe  and  Tom  Gibson,  both  of 
whom  have  a  record  of  many  screen  successes 
in  the  making  of  action-stunt  pictures,  will 
alternate  in  handling  the  megaphone  on  Wally 
Wales,  while  a  third  director  will  be  engaged  by 
Mr.  Scott,  to  assist  him  in  producing  some  of 
the  features  in  the  Buffalo  Bill,  Jr.,  and  Buddy 
Roosevelt  series. 

A  special  line  of  stories  has  been  secured 
for  Wally  by  Producer  Scott,  which  will  afford 
him  the  widest  opportunity.  Work  on  the  first 
production  is  now  under  way,  and  an  early  an- 

nouncement will  be  made  regarding  the  opening 
release  date  of  the  series,  which  will  be  dis- 

tributed by  Weiss  Brothers  in  the  independent 
field. 

Brent  confined  to  her.  Hollywood  home  for 
several  days,  she  will  complete  "Alias  Mary 
Flynn"  on  time,  according  to  B.  P.  Fineman, 
F.  B.  O.  general  manager,  under  whose  per- 

sonal supervision  the  play  is  being  produced. 
Ralph  Ince  is  directing  this  crook  melodrama 
by  Edward  J.  Montague  and  Fred  Myton. 
Miss  Brent's  next  vehicle  is  being  prepared. 
It  will  be  another  underworld  melodrama. 
"Lefty"  Flynn  has  launched  his  second 

comedy  drama,  "High  and  Handsome,"  a Gerald  Beaumont  story,  with  the  stalwart 
hero  of  the  collegiate  gridirons  playing  the 
role  of  a  "harness  bull,"  otherwise  a  de- 

tective with  a  romantic  turn  of  mind.  Mr. 

Flynn  last  week  completed  "Speed  Wild,"  his first  comedy  drama  from  the  story  by  H.  H. 
Van  Loan.  Harry  Garson  both  produces  and 
directs  the  Flynn  subjects  under  the  banner 
of  Globe  productions. 

Dick  Talmadge,  the  stunt  star,  now  a  pro- 
ducer in  his  own  right,  has  embarked  on  his 

third  production  under  the  terms  of  a  new 
contract  with  F.  B.  O.  It  is  called  "Sport- 

ing Grit."    Arthur  Rosson  is  directing. 
Wesley  Ruggles  continues  to  hit  a  fast 

pace  with  the  new  H.  C.  Witwcr  two-reel 
series,  "The  Pacemakers,"  in  which  George 
O'Hara  and  Alberta  Vaughn  are  co-starred. 
He  is  now  at  work  on  Episode  No.  6  and 
has  six  more  to  go. 
Leo  Meehan,  son-in-law  of  the  late  Gene 

Stratton-Porter,  director  and  author,  is  at 
Catalina  preparing  the  continuity  for  his 
next  Stratton-Porter  production,  "Her 
Father's  Daughter," 

MacLean  in  Hollywood 
Douglas  MacLean  has  arrived  in  Holly- 

wood and  is  making  preparations  for  his  first 
production  under  the  new  releasing  contract 
with  Paramount.  MacLean  was  accom- 

panied on  the  westward  trip  by  Bogart 
Rogers,  general  manager  of  the  MacLean  or- 

ganization, and  J.  R.  Crone,  production  man- 
ager. 

To  Release  Two  Chadwicks 
W.  E.  Shallenberger,  president  of  Arrow 

Pictures  Corporation,  announces  for  forth- 
coming release  by  his  organization  two  Chad- 

wick  productions.  One  of  them  will  be  based 
upon  Hal  Reed's  famous  old  stage  success, 
"Driven  From  Home."  The  title  of  the  re- 

maining production  will  be  announced  at  a 
later  date. 

Roy  Hunt,  cameraman  on  "The  Manicure  Girl,"  Bebe  Daniels'  latest  picture  for  Para- 
mount, shooting  a  scene  with  a  gyroscopic  camera  for  the  first  time  in  this  country. 

Frank  Tuttle  is  directing.  By  means  of  this  camera  the  cameraman  can  follow  a  player 
from  one  room  to  another  and  thus  give  the  effect  of  continuous  action.  The  gyro- 

scope prevents  the  motion  of  the  cameraman's  body  as  he  walks  from  being  shown 
on  the  film.  The  electric  motor  turns  the  film  roll,  the  cameraman  simply  pressing  a 
button.  The  camera  is  an  English  invention.  It  was  used  for  the  first  time  in 

the    German -made    picture,   "The    Last  Laugh" 
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Best  Van  Bibber  Comedies 

Yet  to  Come,  Says  Fox  Film 

THE  popularity  of  the  Van  Bibber  com- 
edies has  been  growing  by  leaps  and 

bounds.  Reports  from  all  sections  of 
the  world  show  this  series  of  polite  fun  films  is 
setting  new  high  marks  for  box-office  value 
everywhere  and  it  is  doubtful  whether  or  not 
any  other  two-reel  subject  ever  attained  an 
equal  amount  of  prestige  in  so  short  a  time. 
"The  Amateur  Detective,"  the  final  Van 

Bibber  for  the  current  season,  proves  a  fitting 
climax  to  an  unbroken  chain  to  genuine  hits 
and  many  critics  hail  it  as  the  very  best  polite 
comedy  ever  filmed. 

According  to  the  plans  of  Fox  Film  Cor- 
poration the  1925-26  series  of  these  picturiza- 

tions  from  Richard  Harding  Davis  stories  will 
be  even  improved.  The  aim  will  be  to  make 
each  succeeding  production  on  a  more  elaborate 
scale  and  to  otherwise  accentuate  the  exceed- 

ingly high  class  of  these  short  features. 
This  decision  was  reached  as  a  result  of  the 

discovery  that  these  two-reelers  were,  in  so 
many  cases,  proving  more  of  an  attraction  for 
theatres  than  their  main  features. 

Earle  Foxe  will  continue  as  the  star  of  this 
series,  portraying  the  character  of  Van  Bibber 

Pick  Entire  Cast 
With  production  started  and  the  principal 

members  of  the  cast  on  the  way  to  Arizona 
or  already  arrived,  announcement  was  made 
by  Paramount  that  the  complete  cast  for 
"The  Light  of  Western  Stars"  had  been 
organized.  Jack  Holt,  Billie  Love,  Noah  Beery 
and  Alma  Bennett  are  the  featured  players. 
Others  in  the  cast  are  William  Scott,  George 
Nichols,  Mark  Hamilton,  Robert  Perry  and 
Gene  Pallotte. 

in  a  variety  of  laugh-provoking  adventures  in  a 
variety  of  locales.  His  artistic  treatment  of 
the  hilariously  humorous  situations  into  which 
he  is  projected  in  these  exceedingly  clever  plots 
has  won  Mr.  Foxe  a  real  box-office  reputation 
and  there  is  no  doubt  of  his  efforts  to  spread 
the  spirit  of  mirth  over  the  face  of  the  whole 
earth. 

Signs  Anna  Q.  Nilsscn 
Anna  Q.  Nilsson,  one  of  the  most  popular 

stars  in  motion  pictures,  has  just  been  signed 
by  First  National  Pictures  on  a  long-term 
contract  as  a  featured  player,  according  to 
an  announcement  by  John  McCormick,  west- 

ern representative  of  that  organization. 

EDWARD  REED,  manager  of  the Strand,  Providence,  one  of  the  most 
important  first  run  theatres  in  New 

England  territory,  broke  all  precedents  for 
first  run  houses  last  week,  when  he  booked 
the  complete  Chadwick  1925-26  series  as  the 
basis  for  his  next  season's  program.  So  far as  is  known,  this  is  the  first  time  that  the 
product  of  an  independent  producer  has  been 
booked  by  a  leading  theatre  as  the  ground 
work  for  a  season's  program. 

The    Chadwick    Pictures,    which    are  dis- 

EDWARD  REED 

tributed  in  New  England  by  Independent 
Films,  Inc.,  will  comprise  more  than  twenty- 
five  per  cent  of  the  year's  program  at  the Strand.  The  thirteen  pictures  scheduled  for 
the  Strand  are  "American  Pluck,"  and  five 
other  George  Walsh  features,  Lionel  Barry- 
more  in  "The  Bells"  and  one  other  well  known 
stage  play,  Theda  Bara  in  "The  Unchastened 
Woman,"  "T^je  Wizard  of  Oz"  and  "The  Per- 

fect Clown,"  two  Semon  specials,  and  two  Hunt 

Stromberg  special  productions,  "The  Transcon-' tinental  Limited"  and  "Winning  the  Futurity." It  is  understood  that  the  Strand  will  also  book 
"Some  Pun'kins''  and  the  three  other  Ray  rural 
comedies  as  soon  as  distribution  of  these  pic- 

tures is  arranged. 

Educational  Comedies 

New  York  City  and  Newark,  N.  J.,  Big  First 
Runs,  Feature*  Popular  Shorts 

Educational  Short  Subjects  are  again  in  two 
big  Broadway  theatres  this  week,  following 
Educational  subjects  in  the  same  houses  last 
week.  The  Rialto  is  offering  the  Christie  Com- 

edy, "Why  Hesitate?"  following  the  Bobby 
Vernon  Comedy,  "Don't  Pinch,"  the  comedy 
offering  on  the  bill  last  week.  At  the  Capitol 
the  Lyman  H.  Howe  Hodge-Podge  "Movie 
Morsels"  this  week  is  following  "Lots  of 
Knots,"  also  of  the  Hodge-Podge  series  which 
played  that  house  last  week. 
In  Newark,  Educational  subjects  are  suc- 

ceeding themselves  at  the  Branford  Theatre. 
"Great  Guns,"  a  Bobby  Vernon  Comedy,  is  the 
Short  Subject  on  the  bill  this  week  following 

another  Bobby  Vernon  Comedy,  "High  Gear." shown  last  week. 

Pick  William  Collier,  Jr. 

A  three  month's  quest  to  cast  the  role  of 
the  Prodigal  Son  in  the  Paramount  produc- 

tion of  "The  Wanderer"  is  ended  by  the 
announcement  from  Jesse  L.  Lasky,  first  vice 
president  of  Famous  Players  in  charge  of 
production,  that  William  Collier  Jr.,  has  been 
selected  from  a  large  field. 

Strand  Theatre,  Providence,  R.  I. 

Books  All  Chadwick  Series 
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CHARLEY  CHASE 
Starring  in  Pathe  comedies  produced  by  Hal 

Roach. 

Start  "Manhattan  Madness" 

All-Star  Supporting  Cast  Selected  for  Jack 
Dempsey's  Picture  for  Associated Exhibitors 

An  all-star  cast  has  been  selected  and  is 
now  busily  at  work  on  Jack  Dempsey's  pic- ture for  Associated  Exhibitors,  which  will 
be  released  in  the  fall  under  the  title  of 
"Manhattan  Madness." 
The  production  is  being  directed  at  the 

Selig  Studios  in  Los  Angeles  under  the  di- 
rection of  John  McDermott  and  will  be 

known  as  a  Fine  Arts  production.  The  com- 
pany left  the  latter  part  of  the  week  for 

location  work  near  Chattsworth,  Cal.  En 
route  over  the  Southern  Pacific  Railway 
scenes  will  be  made  aboard  the  specially 
chartered  train  with  the  fight  champion  do- 

ing many  stunts.  Special  Pullmans  and  a 
dining  car  were  included  on  the  train  so  that 
the  company  will  have  a  complete  equipment 
in  every  way. 

In  the  production  Dempsey  is  chiefly  sup- 
ported by  his  wife,  Estelle  Taylor.  The 

rest  of  the  cast  includes  George  Seigman  as 
Dr.  Harlan,  Frank  Campeau  as  the  butler, 
Bull  Montana  as  the  chauffeur,  Nelson  Mc- 

Dowell as  Hank,  Bill  Franey  as  Zeke,  The- 
odore Lorch  as  Count  von  Winek,  Tom 

O'Brien,  Ed  Kennedy,  Glen  Cavender,  Jack 
Deery,  Dean  Markham  and  Buddy  Mason. 

Pathe's  Releasing  Program, 

Week  Beginning  April  19 

VARIETY  is  the  keynote  of  Pathe's  re- leasing program  for  the  week  of 
April  19th. 

Among  the  highlights  of  the  Pathe  pro- 
gram for  the  week  arc  the  release  of  an- 
other comedy  featuring  the  famous  "Spat 

Family,"  "Black  Hand  Blues,"  and  a  Made 
Scnnett  Star  Comedy,  "The  Lion's  Whis- 

kers." In  addition,  there  is  a  chapter  of  the 
Pathescrial,  "Idaho." "The  Lion's  Whiskers"  carries  a  cast  of 
all-star  comedy  screen  players.  Heading  the 
list  are  Billy  Bevan,  Madeline  Hurlock,  Sun- 

shine Hart,  Jack  Richardson  and  Andy  Clyde. 
The  production  was  directed  by  Del  Lord, 
and  concerns  a  movie  "vamp"  who  has  se- 

cretly married  her  chauffeur.  The  vamp's 
contract  with  the  motion-picture  firm  stipu- 

lates that  she  is  not  to  marry,  and  the  situa- 
tion of  a  movie  star  carrying  around  a 

husband-chauffeur  proves  very  funny. 
Frank  Butler,  Sidney  D'Albrook  and Laura  Roessing  are  the  featured  members 

of  the  "Spat  Family"  comedy,  "The  Black 
Hand  Blues,"  produced  by  Hal  Roach.  The 
picture  was  made  under  the  direction  ot 
Jay  A.  Howe,  under  the  supervision  of  F. 
Richard  Jones. 
The  week  marks  the  release  of  Chapter  8 

of  the  Pathescrial  "Idaho."  The  title  of  this 
chapter  is  "The  White  Streak."    The  story 

of  "Idaho,"  feautring  Mahlon  Hamilton  and 
Vivian  Rich,  is  laid  during  the  exciting  gold 
rush  days  in  Idaho  territory. 
The  Pathe  novelty  release  for  the  week 

is  the  Grantland  Rice  "Sportlight"  produc- 
iton  "Beauty  Spots."  The  picture  screens  in 
detail  some  of  the  most  beautiful  watering 
places  in  America,  including  the  summer  re- 

sorts of  the  North,  and  society's  wintering 
places  in  Florida. 
The  principal  subject  in  the  Pathe  Review 

No.  16  is  an  installment  of  the  "Prettiest  Girl 
I  Know"  series,  a  series  in  which  experts 
on  beauty  make  their  pick.  In  this  install- 

ment Earl  Carroll  selects  a  few  girls  whom 
he  believes  represent  the  most  perfect  type 
of  "Show  Girl."  In  the  second  subject  of 
the  Review,  members  of  the  Yale  University 
Press  translate  sonic  ancient  inscriptions  of 

the  days  of  Babylon.  In  the  "Visiting  Our 
Own  America"  scries  a  Pathc-color  of  New 
York  City  is  shown. 
"The  Adventures  of  Adenoid"  is  the  title 

of  the  Aesop's  Film  Fable.  Adenoid  is  the 
name  of  one  of  Paul  "Aesop"  Terry's  car- toon characters,  and  his  adventures  are 
many  and  varied. 

"Topics  of  the  Day,"  No.  16,  and  Pathe 
News  Nos.  34  and  35,  complete  the  Pathe 
program  of  releases  for  the  week  of  April 
19th. 

Laemmle  Signs  Charles  H.  Puffy        "Clarissa  and  the  Post  Road" 
Carl  Laemmle,  president  of  Universal,  has 

signed  a  five-year  contract  with  Charles  H. 
Puffy,  the  well-known  European  stage  and 
screen  comedian.  Mr.  Puffy,  whose  work  as 
the  fat  chef  in  "The  Rose  of  Paris"  will  be 
readily  recalled  by  screen  play  patrons,  will 
begin  work  at  once  with  Universal.  He  weighs 
295  pounds. 

First  National  Pictures,  Inc.,  has  just  pur- 
chased another  story  in  which  to  star  Colleen 

Moore.  It  is  "Clarissa  and  the  Post  Road," 
written  by  Gract  Sartwcll  Mason  and  published 
in  the  Saturday  Evening  Post,  and  probably 
will  be  produced  next  Fall. 

N.  H.  Brower  Appointed 

First  National  Pictures  has  apointed  N.  H. 
Brower  has  been  assistant  manager  and  city 
succeeding  W.  E.  Knotls,  resigned.  Mr. 
Brower  has  been  asistant  manager  and  city 
salesman  in  the  San  Francisco  branch. 

"Baree"  Print  En  Route 

Vitagraph  officials  at  the  general  offices 
in  Brooklyn  expect  to  have  their  first  view 
of  "Baree,  Son  of  Kazan,"  the  David  Smith 
special  starring  Anita  Stewart,  within  a  few 
days.  They  have  been  advised  that  the  first 
print  is  now  on  the  way  from  Hollywood. 

Scenes  from   Pathe's  "The  Haunted  Honeymoon,"  in  which  two-reeler  Glenn  Tryon  and  Blanche  Meheffey  are  featured. 
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40  ProHt  Making  Pictures " 

On  Warners'  New  Program 

WiTH  the  announced  intention  of  pro- viding exhibitors  with  a  background 
of  pictures  for  their  theatres  so  that 

they  do  not  have  to  sign  up  on  snap  judgment, 
or  go  into  combines  so  as  to  be  sure  they  can 
obtain  product,  Warner  Bros,  announced  this 
week  that  they  will  make  40  Warner  pictures 
during  the  1925-26  season. 

This  just  doubles  the  program  of  the  season 
drawing  to  a  close  and  adds  fourteen  to  the 
program  announced  two  weeks  ago  by  H.  M. 
Warner  upon  his  return  from  the  Coast. 
"With  the  biggest  season  in  our  history  just 

ahead  of  us,"  said  Mr.  Warner  "we  found 
after  announcing  we  had  prepared  a  program 
of  twenty-six  productions,  that  many  exhibi- 

tors who  wanted  to  play  our  pictures  were 
fearful  that  if  they  did  not  buy  others  in  th*" 
dark  or  join  in  with  booking  combines,  that 
they  would  be  unable  to  fill  out  their  playing 
dates. 
"We  decided  to  help  these  men  out  and  have 

changed  our  production  schedule  so  that  they 
can  be  assured  of  40  high-class  productions 
made  from  the  best  stories,  by  the  best  direc- 

tors and  with  the  best  players  that  it  has  been 
possible  to  obtain.  With  these  40  as  a  back- 

bone, and  with  the  programs  announced  by 
other  independent  companies,  there  is  no  need 
for  any  exhibitor  to  be  alarmed  regarding  his 
play  dates  for  the  coming  season,  or  to  rush 
in  and  buy  through  booking  combines  or  in  a 
stampede  sales  effort. 
"From  the  start,  Warner  Bros,  have  made 

consistently  good  pictures.  I  think  everyone 
will  admit  that.  We  have  progressed  slowly 
but  surely,  both  in  the  quantity  of  our  product 
and  its  quality.  The  best  evidence  of  this  is 
that  with  only  15  pictures  in  the  1923-24  season, 
six  of  these  were  selected  as  the  best  52 
pictures  of  the  year, — an  extraordinarily  high 
percentage. 
"We  are  set  this  year  for  our  supreme  effort 

in  high  class  production.  No  studio  on  the 
Coast  is  better  equipped  than  our  own.  We 
have  everything  necessary  to  deliver  the  goods. 
We  are  prepared  for  action  and  we  intend  to 
carry  out  every  promise  we  make. 
"We  have  twenty  stars  under  contract.  Look 

them  over — John  Barrymore,  Marie  Prevost, 
Monte  Blue,  Syd  Chaplin,  Irene  Rich,  Louise 
Fazenda,  Rin-Tin-Tin,  Lowell  Sherman,  Patsy 
Ruth  Miller,  John  Patrick,  Dorothy  Devore, 
Kenneth  Harlan.  Matt  Moore,  John  Harron, 
Clive  Brook,  Willard  Louis,  June  Marlowe, 

John  Roche,  Huntley  Gordon  and  Gayne 
Whitman. 
"Among  our  directors  are  Ernst  Lubitsch. 

Harry  Beaumont.  William  Beaudine,  Millard 
Webb,  James  Flood,  Roy  Del  Ruth  and  Her- 

man Ravmaker,  Alan  Crosland  and  George Hill. 

"Our  scenarists  consist  of  Hope  Loring  and 
Louis  Lighton,  Darryl  Francis  Zanuck,  Julien 
Josephson,  Bess  Meredyth,  Charles  A.  Logue 
and  C.  Gardner  Sullivan. 

"Other  high-class  players,  directors  and 
scenarists  are  under  call  if  we  need  them. 
We  also  have  a  library  of  the  best  advertised 
novels  and  plays  carefully  selected  during  the 
last  year.  So  it  is  plain  that  it  will  be  no 
trouble  for  us  to  turn  out  forty  pictures  of  the 
calibre  that  have  been  proven  successes  in  the 
past — and  even  better." 

JOHN  PATRICK 
Whose  excellent  work  in  Warner  Brother* 
pictures  has  earned  him  a  long  term  contract 

with  that  firm 

Famous  Opera  Slated  for 

Lubitsch's  Next  Picture 

IT  is  quite  possible  that  Ernst  Lubitsch's next  picture  for  Warner  Bros,  will  be  the 
the  filming  of  a  big  light  opera,  one  that 

has  made  the  whole  world  laugh  at  its  rich 
humor  and  dance  to  its  dreamy  music. 

Negotiations  are  now  being  conducted  with 
the  representatives  of  Richard  Straus,  "the 
waltz  king,"  for  the  picturization  of  one  of  his 
most  famous  operettas. 
The  one  that  the  Warners  have  in  mind 

is  full  of  fire,  color  and  romance  and  will 
lend  itself  admirably  to  screen  adaptation. 

It  is  the  intention  of  the  company  to  give 
Lubitsch  a  free  hand  in  making  a  super-pro- 

duction along  entirely  different  lines  from  what 
he  has  been  doing  of  late. 
Work  on  the  new  production  depends  largely 

on  the  plans  of  the  director.  He  had  arranged 
to  come  East  for  the  first  time  since  he  went 
to  the  coast,  and  then  go  to  Paris  to  speak  at 
the  International  Motion  Picture  Congress. 
These  arrangements  may  have  to  be  changed. 
Warners  stated  that  Hans  Kraely,  who  has 

been  responsible  for  all  of  the  big  Lubitsch 

successes,  and  author  of  "Kiss  Me  Again,"  jusf finished  at  the  Warners  studio,  would  adapt 
the  opera. 

Moore  and  Fazenda  Picked 
Warner  Brothers  are  to  make  an  early 

production  of  "The  Inevitable  Millionaires," the  first  comedy  from  the  pen  of  E.  Phillips 
Oppenheim,  and  his  latest  novel.  Roy  Del 
Ruth,  who  recently  was  signed  to  a  Warner 
contract,  has  been  assigned  to  the  direction, 
and  the  adaptation  is  now  being  made  by 

Julien  Josephson.  Matt  Moore,  Louise  Fa- zenda and  Willard  Louis  will  be  featured. 

Warners  Sign  Raymaker 
Herman  Raymaker,  who  ha#just  completed 

"Tracked  in  the  Snow  Country,"  with  Rin- Tin-Tin  for  Warner  Bros.,  has  been  signed 
to  a  long  term  contract  by  that  firm  and 
assigned  to  the  next  picture  for  the  dog 
star,  which  is  to  be  started  within  a  week. 
Raymaker,  before  coming  to  the  Warners 
was  a  comedy  director  of  note.  John  Har- 

ron and  June  Marlowe  are  to  be  featured. 

Irene  Rich  and  Bert  Lytell  in  "Eve's  Lover,"  Warner  Bros.  Picture. 
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First  National  Adds  Several 

To  List  of  Contract  Players 

■ ■ 

FIRST  NATIONAL  PICTURES  has  re- cently added  several  important  names  to 
its  distinguished  list  of  contract  players. 

Its  line  of  players  is  one  of  the  most  imposing 
at  the  service  of  any  producing  company. 
Stars  who  are  under  contract  are  Milton  Sills, 
Colleen  Moore  and  Corinne  Griffith,  while  its 
featured  players  include  Doris  Kenyon,  Ben 
Lyon,  Anna  Q.  Nilsson,  Lloyd  Hughes  and 
Myrtle  Stedman.  Players  recently  placed  un- 

der contract  are  Mary  Astor,  Robert  Frazer, 
Victor  McLaglen,  Charles  Murray,  Joyce 
Comoton  and  Hugh  Allen. 
Mary  Astor  recently  played  the  feminine 

lead  in  two  Thomas  H.  Ince  productions  for 
First  National,  "Enticement"  and  "Playing 
With  Souls."  She  came  into  prominence 
through  her  acting  opposite  Richard  Barthel- 
mess  in  "The  Bright  Shawl"  and  has  since 
played  imptortant  roles  in  productions  by 
various  companies.  Miss  Astor  is  at  present 
playing  the  lead  with  Douglas  Fairbanks  in  his 
new  production,  "Don  Q."  She  is  slated  for the  lead  in  a  First  National  picture  for  the  new 
season,  "The  Unguarded  Hour,"  by  Margaretta Tuttle. 

Victor  McLaglen  is  an  English  actor  who 

•vas  recently  seen  in  Vitagraph's  "The  Beloved 
Brute"  and  now  is  playing  one  of  the  lead- 

ing roles  in  First  National's  forthcoming  Frank 
Lloyd  special,  "Winds  of  Chance,"  from  Rex 
Beach's  Alaskan  novel,  now  in  production.  A 
number  of  important  assignments  are  in  view 
for  him. 

Robert  Fraser  has  had  a  long  and  dis- 
tinguished acting  experience  both  on  stage  and 

Changes  Name  of  Novel 
When  Samuel  Goldwyn  purchased  May 

Edginton's  novel,  "World  Without  End,"  for 
George  Fitzmaurice  production,  he  changed 
the  book  title  for  screen  use,  to  "His  Su- 

preme Moment." Now  May  Edginton,  whom  Mr.  Goldwyn 
met  in  England,  has  decided  that  "His  Su- 

preme Moment"  is  a  better  book  title  than 
"World  Without  End"  and  has  decided  to 
re-name  her  novel  "His  Supreme  Moment"  to 
coincide  with  that  of  the  picture,  which  will 
be  distributed  by  First  National. 

screen.  On  the  stage  he  appeared  in  "Ben- 
Hur,"  "The  Wanderer,"  "Thy  Name  is  Wom- 

an," "The  Mirage,"  etc.,  while  among  his 
pictures  are  "Fascination,"  "Jazzmania," 
"When  the  Desert  Calls,"  "As  Man  Lives"  and 
"The  Feat  of  Life." 

Charles  Murray  is  known  wherever  pictures 
are  shown.  He  began  his  screen  career  after 
twenty-one  years  on  the  stage.  He  has  played 
on  the  screen  for  Biograph,  Keystone,  in  whose 

productions  he  became  famous  as  the  "Key- 
stone cop,"  Sennett,  Hodkinson,  Burr  and  First 

National.  He  played  the  comedy  role  in  First 
National's  "Sundown"  and  is  slated  for  impor- 

tant parts  in  the  company's  winner  group  of 
pictures  for  next  season. 

Joyce  Compton  and  Hugh  Allen  are  juvenile 
players  who  have  appeared  in  various  produc- tions. 

LLOYD  HUGHES 

The  popular  First  National  player 

DeMille  Announces  First 

Two  Independent  Pictures 

SPECULATION  on  the  type  and  magni- tude of  the  first  vehicle  Cecil  B. 
DeMille  would  personally  direct  under 

his  new  releasing  arrangement  with  Pro- 
ducers Distributing  Corporation  is  now 

brought  to  an  end  in  an  official  announce- 
ment from  the  producer  that  he  will  start 

"The  Road  to  Yesterday"  about  June  15. 
"The  Road  to  Yesterday"  is  one  of  the  most 

prominent  box-office  successes  in  the  last 
quarter  century  of  the  drama.  It  is  by 
Beulah  Marie  Dix  and  E.  G.  Sutherland  and 
was  first  played  in  1903,  and  although  con- 

sidered splendid  picture  material  it  has  been 
tied  up  in  litigation  for  twenty  years  and 
only  within  the  past  few  months  has  it  been 
released  for  picture  purposes. 
Jeanie  Macpherson  and  Beulah  Marie  Dix 

are  collaborating  upon  the  scenario.  No 
cast  has  as  yet  been  announced  but  in  all 
probability  Vera  Reynolds  will  have  the  lead- 

ing feminine  role. 
Leatrice  Joy's  first  starring  vehicle  will 

be  "Hell's  Highroad,"  adapted  by  Eve  Un- 
sell  from  the   successful  novel  by  Ernest 

Pascal,  author  of  "The  Dark  Swan,"  one  of 
the  biggest  current  stage  successes  on 
Broadway,  New  York. 
Edmund  Burns  will  play  opposite  Miss  Joy 

in  the  vehicle,  which  is  to  be  directed  by 
Frank  Urson  and  Paul  Iribe. 

"Hell's  Highroad"  has  to  do  with  the  ad- 
ventures of  a  girl  who  schemes  a  fortune 

for  her  husband,  only  to  have  to  scheme 
his  misfortune  and  financial  loss  when 
money  becomes  more  important  than  love. 
The  production  editor  is  Bertram  Mill- 
hauser.  Other  members  of  the  cast  are  still 
to  be  chosen.  Start  of  production  has  been 
set  for  April  13. 

First  Lowell  Sherman  Picture 

The  first  story  in  which  Lowell  Sherman 
will  make  his  reappearance  on  the  screen 
under  a  Warner  Brothers  contract  has  been 
selected  for  the  star  by  Jack  Warner.  It  is 
"Satan  in  Sables,"  a  powerful  story  of  New 
York  life  suggested  by  a  tale  written  by  Ed- 

mund Goulding. 

Richard  Barthelmess  and  his  wife,  Mary  Hay,  in  scenes  from  "New  Toys,"  a  First  National  release. 
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Next  Keaton  Picture 

"Mr.   Battling   Butler,"    Long-Run  Musical 
Comedy  Hit,  to  be  Buster's  Next  Metro- Goldwyn  Feature  Comedy 

"Mr.  Battling  Butler,"  one  of  the  greatest 
musical  comedy  successes  of  recent  years, 
will  be  Buster  Keaton's  next  feature  length 
comedy,  Joseph  M.  Schenck-produced,  for 
Metro-Goldwyn  release.  Keaton  announced 
this  one  his  return  to  the  coast  from  New 
York. 

"Mr.  Battling  Butler"  was  produced  <>y 
George  Choos  early  in  1923  under  the  title 

of  "The  Dancing  Honeymoon."  As  such  it 
had  an  unusually  successful  run  in  Chicago, 
outdistancing  all  other  song  shows  of  the 
season,  Choos  then  opened  his  hit  in  New 
York  at  the  Selwyn  Theatre  on  October  8, 

1923,  under  the  title  of  "Battling  Butler." but  the  "Mr."  was  added  shortly  after  the 
opening. 
The  musical  comedy  had  a  record  break- 

ing engagement  in  New  York,  running 
throughout  the  season.  It  was  written  and 
adapted  by  Ballard  Macdonald  from  the 

original  by  Brightman,  Melford  and  Furber, 
with  the  music  composed  by  Walter  L. 
Rosemont. 

Film  Evokes  Editorial 

Salt    Lake    City    "Citizen"    Comments  on 
"Capital  Punishment" 

Motion  pictures  broke  into  the  editorial  page 
of  the  Salt  Lake  City  Citizen  last  week  when 

B.  P.  Schulbcrg's  special  production,  "Capita1. 
Punishment,"  became  the  subjet  of  the  prin- 

ciple editorial. 
Readers  of  the  paper  were  urged  to  attend 

the  picture's  local  showing  at  the  Pantagcs 
Theatre,  the  editor  saying:  "It  is  a  piciure 
all  the  world  should  sec.  Our  public  officials 
ought  to  be  the  first  in  attendance,  including 
the  Governor,  our  state  o.t.cials,  our  legisla- 

ture, our  city  commissioners,  our  police  of- 
ficers and  especially  our  judges  and  justices 

of  our  courts.  This  is  a  film  picture  that 

strikes  straight  to  the  heart  of  all  who  see  it." 

Schofield  Signed  by  Paramount 

Paul  Schofield,  scenarist,  has  been  signed 

for  one  year  by  Jesse  L.  Lasky.  first  vice- 
president  of  Famous  Playcrs-Lasky  Corpora- 

tion to  prepare  scripts  for  Paramount  pic- tures. 
Schofield's  first  assignment  under  the  new 

contract  calls  for  the  adapting  of  "The  Street 
of  Forgotten  Men"  which  Herbert  Brenon 
will  produce  with  Mary  Brian  in  the  leading feminine  role. 

Hill  to  Direct  "Limited  Mail" 
Desiring  to  make  an  elaborate  and  up-to-date 

production  of  the  famous  old  melodrama  "Tie Limited  Mail,"  Warner  Bros,  are  going  to  con- 
siderable trouble  to  secure  a  special  cast  and  a 

melodramatic  director  for  the  Elmer  Vance 

piay  which  will  soon  be  started  at  their  Holly- wood studio. 
The  new  York  office  of  the  Warners  an- 

nounced this  week  that  by  a  special  arrange- 
ment with  William  Randolph  Hearst  and  Cos- 

mopolitan productions,  they  had  secured  the 
services  of  George  Hill  to  direct  the  picture. 
Mr.  Hill  is  at  present  under  contract  to  Mr. 
Hearst.  As  all  of  the  directors  on  the  Warner 
lot  will  soon  be  engaged  with  other  important 

productions,  it  was  decided  to  obtain  the  best 
man  they  could  outside  of  the  studio. 

POLA  NEGRI 

In  a  characterization  from  Paramount's  "The 
Charmer,"  in  which  she  will  next  be  seen. 

"Eve's  Lover"  Screened 

Warner   Bros.   New   York   Officials  Praise 
Forthcoming  Release 

Warner  Bros.,  promise  exhibitors  a  high 
calibre  picture  in  "Eve's  Lover,"  which  had its  first  screening  at  the  New  York  office  of 
the^  company  this  week.  This  is  an  adaptation 
of  the  novel  by  Mrs.  W.  K.  Clifford,  directed 
by  Roy  Del  Ruth,  a  new  comer  to  the  Warner 
lot,  who  was  signed  to  a  long  term  contract 
for  his  work  with  this  production. 

Irene  Rich  is  featured,  supported  by  Bert 
Lytell.  Clara  Bow  and  Willard  Louis. 

Miss  Rich  plays  the  part  of  an  independent 
business  woman,  whose  reserve  is  battered 
down  by  a  charlatan  when  he  brings  to  her  her 
first  love  affair.  There  arc  several  spectacular 
thrills  in  the  picture,  among  them  a  strike  at  a 
big  steel  mill  that  is  full  of  action  and  color. 

"Speed  Wild"  Concluded 
The  Harry  Garson  unit,  making  "Speed 

Wild."  second  of  the  features  starring  Lefty 
Flynn  since  the  former  Yale  athlete  was  put 
into  the  comedy  drama  field  under  the  Gar- 
son  banner,  has  just  returned  from  Palms, 
Calif.,  where  they  concluded  the  final  scenes 
on  the  H.  H.  Van  Loan  story.  Work  will 
be  begun  shortly  on  Mr.  Flynn's  next  star ring  vehicle  for  F.  B.  O.  tentatively,  entitled 
"High  and  Handsome." 

Howard  Hawks  Joins  Metro 

Howard  Hawks,  former  independent  mo- 
tion picture  producer  and  scenario  editor  and 

production  supervisor  for  Famous  Players- 
Las  <y,  has  been  engaged  by  the  Metro-Gold- 
wyn-Mayer  studio  at  Culver  City.  The  ap- 

pointment was  made  by  Irving  Thalberg,  and 
Hawxs  has  already  assumed  his  duties  as  an 
executive  of  the  scenario  department. 

"Classified" 
Another  Edna  Ferber  story  will  see  the 

screen-light  through  First  National  Pictures, 
Inc.  That  company  has  purchased  the  film 
rights  to  her  short  story,  "Classified,"  which 
appeared  in  the  November,  1924,  issue  of  Cos- 

mopolitan Magazine. 

Hunt  Stromberg  Busy 

His    Companies    Filling    Many    Stages  in 
Hollywood;  "Off  the  Highway"  Started 
Hunt  Stromberg  is  now  filling  Hollywood 

stages  with  his  companies  these  days,  owing 
to  the  fact  that  his  contract  with  Producers 
Distributing  Corporation  calls  for  a  big  in- 

crease in  his  production  output  this  year. 
Under  the  direction  of  Tom  Forman  the  pro- 

duction of  "Off  the  Highway"  adapted  to  the 
screen  by  Dorothy  Farnum  from  the  popular 
novel,  "Tatterly,"  by. Tom  Gallen,  went  into  the 
making  this  week  on  the  same  stage  where 
Stromberg  is  personally  supervising  "The  Texas 
Trail,"  starring  Harry  Carey. 

"Off  the  Highway"  was  the  last  picture 
scheduled  to  be  produced  by  the  late  Thomas 
H.  Ince.  His  death  delayed  the  production  un- 

til now  when  Stromberg  has  taken  charge  of 
its  production. 

Marguerite  De  la  Motte  and  John  Bowers, 
have  been  signed  to  play  the  leads  in  "Off 
the  Highway,"  which  is  to  be  a  Stromberg  spe- 

cial for  Producers  Distributing  release.  Wil- 
liam V.  Mong,  who  will  play  the  other  featured 

role,  has  been  under  contract  since  February  1, 
as  the  producer  believes  that  Mong  is  the  ideal 
actor  for  this  powerfully  dramatic  dual  role. 
Others  prominent  in  the  cast  are  Buddy  Post, 
Gene  Corrado,  Josef  Swickard  and  Charles Gerard. 

"Charley's  Aunt"  Opens  House 

Pro-Dis-Co  Gets  First  Twenty-Seven  Weeks 
at  New  Salt  Lake  Theatre 

The  first  run  difficulties  in  Salt  Lake  City 
were  most  decisively  overcome  this  week  by 
Producers  Distributing  Corporation  in  the 
signing  of  a  contract  with  the  new  Orpheum 
Theatre  whereby  the  theatre  will  open  with 

the  Al.  Christie  feature  "Charley's  Aunt"  and this  big  attraction  will  be  followed  by  twenty- 
seven  other  Producers  Distributing  Corpora- 

tion releases  to  be  shown  in  the  twenty-seven 
consecutive  weeks  immediately  following  the 
opening  of  the  theatre. 
The  new  Orpheum  Theatre  will  be  a  com- 

bination house  presenting  vaudeville  and 
features  for  one  week  stands  and  its  open- 

ing breaks  the  deadlock  that  has  existed  for 
the  independent  producers. 

To  Make  Four  for  Arrow 
Arrow  Pictures  Corporation,  through  its 

president,  W.  E.  Shallenberger,  announces  as 
an  important  item  of  its  release  schedule  for 
the  coming  season  four  special  productions  to 
be  made  by  Arthur  Beck. 
Full  details  concerning  the  production 

plans  of  Mr.  Beck  will  be  announced  by 
Arrow  at  a  later  date.  Mr.  Shallenberger 
states  that  the  stories,  casts  and  directors  of 
each  of  the  four  specials  will  be,  in  every 
case,  of  the  first  water. 

Laemmle  Buys  Spence  Stories 
"Gallantry,"  an  original  story  by  Ralph 

Spence,  has  been  purchased  for  Norman 
Kerry's  next  starring  vehicle,  according  to 
an  announcement  from  Carl  Laemmle,  presi- 

dent of  Universal.  Although  Spence  is  known 
in  the  picture  industry  as  a  title  writer,  he 
makes  his  debut  as  an  author  with  "Gal- 

lantry" and  follows  up  his  "first  attempt" 
with  a  western  story,  "Kings  Up,"  the  pic- 

ture rights  of  which  have  also  been  obtained 
by  Mr.  Laemmle  and  which  will  serve  as  a 
starring  vehicle  for  Hoot  Gibson. 
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First  National  Pictures 

Earl    Hudson,   Production    Manager,  Sends 
Two  Into  Cutting  Rooms 

Two  pictures  were  sent  into  the  cutting 
room  of  First  National's  New  York  studios 
by  Earl  Hudson,  eastern  production  man- 

ager, this  week.  They  are  "Chickie,"  the 
screen  adaptation  of  Elenore  Meherin's  news- 

paper serial,  and  "The  Necessary  Evil," 
adapted  from  Stephen  Vincent  Benet's  mag- 

azine story,  "Uriah's  Son." 
Dorothy  Mackaill  in  the  title  role  heads  an 

all-star  cast  in  "Chickie."  Included  in  the 
cast  arc  John  Bowers,  Hobart  Bosworth, 
Myrtle  Stcdman,  Gladys  Brockwell,  Olive 
Tell,  Paul  Nicholson,  Lora  Sonderson  and 
Louise  Mackintosh.  John  Francis  Dillon  di- 
rected. 
Ben  Lyon  and  Viola  Dana  are  co-featured 

in  "The  Necessary  Evil,"  which  George Archainbaud  directed.  Others  in  the  cast  are 
Frank  Mayo,  Gladys  Brockwell,  Thomas 
Holding,  Mary  Thurman,  Betty  Jewel,  Mar- 

tha Madison,  Arthur  Housman  and  Beach 
Cooke. 

Mary    Louise    Miller,   featured    baby  in 
"The     Bandit's     Baby,"     starring  Fred 

Thomson,  for  F.  B.  O. 

"Kiss  Me  Again" 

Ernst   Lubitsch   Completes    Marie  Prevost- 
Monte  Blue  Feature  for  Warner  Bros. 

Final  scenes  on  the  Ernst  Lubitsch  Warner 
Bros.'  production,  "Kiss  Me  Again,"  were  made 
early  this  week  at  the  Warners'  Hollywood 
studio  and  the  picture  is  now  in  the  cutting 
room  where  it  is  being  edited  for  early  release. 

This  is  the  Parisian  comedy  by  Hans  Kraely, 
on  which  Lubitsch  has  spent  considerable  time 
in  preparation  and  production.  He  has  said 
that  he  believes  he  has  turned  out  the  best  pic- 

ture of  its  type  in  his  career. 
This  is  also  the  last  production  in  which 

Marie  Prevost  and  Monte  Blue  will  be  seen  to- 
gether for  some  time,  as,  after  appearing 

together  in  a  half  dozen  of  Warner  classics, 
they  are  about  to  split  and  head  separate  units. 

There  are  only  three  other  characters  in  the 
cast,  played  by  Willard  Louis,  John  Roche  and 
Clara  Bow. 

Plans  of  the  Warners  for  future  Lubitsch 
productions  will  be  forthcoming  within  a  short 
time,  and,  it  is  said,  they  will  be  concerned 
with  an  entirely  different  type  of  picture. 

Opens  With  Vitagraph  Film 

New  Gem  Theatre,  at  Jackson,  Tenn.,  Opens 
With  "Captain  Blood"  as  the  Premier Attraction 

In  opening  the  new  Gem  Theatre  at  Jack- 
son, Tenn.,  B.  M.  Herron,  the  managing  di- 

rector, gave  Vitagraph's  "Captain  Blood"  the place  of  honor  by  selecting  it  as  the  initial 
attraction.  As  the  theatre  nearcd  comple- 

tion, competition  among  motion  picture  pro- 
ducers desirous  of  booking  their  product  as 

the  inauguration  feature  became  keen,  and  it 
was  only  after  canvassing  the  situation  close- 

ly that  Mr.  Herron  selected  this  David  Smith 

special,  picturizing  Rafael  Sabatini's  master- 

piece. 
The  premiere  was  made  a  gala  occasion, 

with  special  dedicatory  exercises  and  an  elab- 
orate musical  program  under  the  direction 

of  Mrs.  Breaker  Atterbury,  who  presided  at 
the  fine  new  organ.  In  its  two  days'  run continuous  showing  from  1.30  to  11  P.  M., 
daily — the  house  was  packed  constantly,  and 
"Captain  Blood"  was  enthusiastically  praised 
by  the  reviewers.  A  full  page  advertisement 
in  the  Jackson  Sun  had  announced  the  thea- 

tre opening  and  the  showing  of  the  Vitagraph 

special. 

Completes  "Little  French  Girl" Herbert  Brenon  has  completed  production 
of  "The  Little  French  Girl"  at  the  Para- 

mount Long  Island  studio. 
Four  featured  players  head  the  cast;  Alice 

Joyce,  Neil  Hamilton,  Mary  Brian  and  Esther 
Ralston.  Supporting  them  are  Paul  Doucet, 
Maurice  Cannon,  Mario  Majerorti,,  Jane 
Jennings,  Julia  Hurley,  Maud  Turner  Gor- 

don, and  Anthony  Jowitt,  in  whom  Paramount 

believes  it  has  a  new  "find." 

First  Gordon  Comedy  Ready 
The  first  starring  vehicle  of  Eddie  Gordon, 

the  Century  Comedy  "find"  of  the  season,  is 
ready  for  release,  it  is  announced  by  H.  M. 
Herbel,  sales  manager  for  the  Century  Film 
Corporation.  The  comedy  is  entitled  "Puzzled 
by  Crosswords,"  and  is  a  burlesque  on  the 
current  crossword  puzzle  craze.  This  is  the 
first  of  a  series  of  twelve  two-reelers  being 
made  by  Gordon  for  the  1925  market. 

Gypsy  Writer  Signed 

Konrad  Bercovici  to  Write  Nomadic  Story 
for  Cecil  B.  DeMille 

Konrad  Bercovici,  noted  gypsy  author  of 
"Ghitza,"  "Murdo,"  "Iliana,"  "Claim  of  Char- 

ity," and  "Around  the  World  in  New  York," 
has  been  signed  by  Cecil  B.  De  Mille  to  write 
a  special  story  for  production  some  time  this 

year. Bercovici  will  leave  immediately  to  join  a 
gypsy  caravan  with  whom  he  will  travel  until 
the  tale  assumes  final  form.  Then  he  will  re- 

turn to  the  Dc  Mille  studio  to  be  present  while 
it  is  being  filmed. 

Mr.  De  Mille  did  not  indicate  whether  or 
not  the  story  to  be  written  in  such  a  unique 
manner  would  relate  gypsy  adventures.  Nor  is 
it  stated  whether  Leatrice  Joy  or  Rod  La 
Rocque  will  play  in  it. 

Mr.  Bercovici  is  not  unknown  to  motion  pic- 
tures. His  photoplay,  'The  Law  of  the  Law- 

less," was  exceedingly  successful.  For  several 
years,  however,  he  has  devoted  himself  to  an 
intensive  study  of  the  life  of  the  foreign  born 
in  America,  gathering  material  for  a  series  of 
novels  he  proposes  to  write. 

"Secret  Service"  Series 
Peggy  O'Day,  whose  strikingly  effective 

work  in  such  productions  as  "Thundering 
Hoofs"  and  "The  Fighting  Skipper"  made  her 
a  fine  reputation  as  a  "thrill"  heroine  of  the 
screen,  has  been  signed  by  J.  Charles  Davis, 
2nd,  to  start  in  a  series  of  "Secret  Service" 
productions  for  the  Davis  Distributing 
Division,  Inc.  These  will  be  made  from 
stories  of  actual  experiences  in  the  Secret 
Service,  in  which  Miss  O'Day  will  have  the role  of  a  star  detective. 

Draper  Joins  Abramson 
William  H.  Draper,  well-known  financial 

and  realty  man  of  Providence,  Chicago  and 
New  York,  has  aligned  himself  with  Ivan 
Abramson,'  producer  of  "Lying  Wives,"  re- 

cently completed  here  in  the  East. 
This  is  Draper's  first  venture  in  picture 

producing,  but  the  possibilities  displayed  by 
"Lying  Wives,"  in  which  Clara  K.  Young  and 
five  other  popular  stars  appear,  has  impressed 
him  so  highly  that  he  plans  to  produce  others 
with  Abramson. 

Starts  Work  on  "Bandit's  Baby" Fred  Thomson  is  burning  up  the  hours  at 
the  F.  B.  O.  Studios  in  Hollywood,  making 
up  time  for  the  days  he  lost  as  a  result  of 
an  injury  sustained  early  in  the  year. 

This  week  he  began  work  on  the  third 
Western  Feature  under  his  new  contract  with 

F.  B.  O.  It  is  "The  Bandit's  Baby,"  an 
original  story  by  Leete  Renick  Brown,  in 
which  Fred,  as  a  ne'er-do-well,  is  regenerated 
by  a  waif  who,  like  himself,  has  been  buf- 

feted on  the  tides  of  Fate. 
James  Hogan  is  directing  the  production, 

and  among  those  in  the  cast  are  Helen  Fos- 
ter, Dave  Kirby,  Mary  Louise  Miller,  Clar- 
ence Golder  and  C.  W.  Mack.  Others  are 

to  be  engaged. 

More  Short  Subjects 

F.  B.  O.  Plans  New  Series  To  Follow  "The 

Pacemakers" To  satisfy  the  insistent  demands  of  ex- 
hibitors in  this  country  and  abroad  for  the 

better  class  short  subject,  Film  Booking 
Offices  of  America,  Inc.,  is  planning  another 
series  to  be  made  on  their  own  lot  in  Holly- 

wood, following  the  completion  of  the  cur- 
rent "Pacemakers,"  based  on  stories  by  H.  C. 

Witwer  and  co-starring  Alberta  Vaughn  and 
George  O'Hara. It  is  probable  that  the  new  series  will  be 
written  by  H.  C.  Witwer  and  will  star  the 
dainty  and  diminutive  Alberta  Vaughn,  with 
George  O'Hara,  Al  Cooke  and  Kit  Guard  in 
support.  J.  I.  Schnitzer,  vice-president  and 
general  manager  of  Film  Booking  Offices, 
now  in  Hollywood,  is  negotiating  for  the 
new  series.  Announcement  will  shortly  be made. 

Next  Universal  Super  Picture 

Upon  completion  of  the  "Lorraine  of  the 
Lions"  film  on  which  he  is  now  working, 
Edward  Sedgwick  will  start  the  production  of 
a  huge  special  upon  the  story  of  which  he  has 
been  working  intermittently  for  the  last  two 
years.  This  is  "The  Pony  Express,"  for  which some  scenes  were  shot  last  year  but  which  was 
interrupted  through  the  necessity  for  several 
Hoot  Gibson  productions  of  an  entirely  differ- 

ent character. 



ClIRRENTand  ADVANCEriLM  RELEASES 

Containing  in  compact,  comprehensive  form,  the  title,  star,  kind  of  picture,  date  of  review  in  Moving  Picture  World,  and 
footage  on  past,  present  and  future  releases 

ALLIED  PRODUCERS  AND  DISTRIBUTORS 

Kind  of  Picture  Review. 
End  of  the  World  (J.  Pickford)    . . . .  Comedy-drams   

ARROW 
Come  On.  Cowboy ■  (Hatton)   Western  drama   May  24. 
Mysteriet  of  Man  Jong   Novelty   May  24. 
Two  After  One  (West)   Comedy   May  24. 
Lath  of  Pinto  Pete  (Dearholt)   Stunt  drama   
Two  Fisted  Sheriff  (Canutt)   Western  drama   Dec  6. 
Sell  'em  Cowboy  (Hatton)   Western  drama  
Ridin'  Mad  (Canutt)   Western  drama  Desert  Hawk     Western  drama  
Horse  Sense  (Hatton)   Western  drama  
His  Majesty  the  Outlaw  (Wilton)   Western  drama   
Romance  and  Rustlers  (Canutt)   Western  drama   Not.  15. 
Rip  Snorter  (Hatton)   Western   Nov.  22. 
The  Fugitive  (Ben  Wilton)   Western  dr  Nov.  29. 
Lost  Chord  (Powell-Lake-Binney)   Heart  interett  dr  Dec.  20. 
Lena  Rivers  (Earle  Williams)  Drama   

Feet 

6-500 

ASSOCIATED  EXHIBITORS 
Spitfire  (all-star)   Modern  drama   July  S. 
Racing  Luck  (Monty  Banks)   Comedy-drama   >  July  26. Never  Say  Die  (MacLean)   Comedy  of  thrill!   Sep.  13. 
East  of  Broadway  (O.  Moore)    Police  drama  ...»  Nov.  22. 
Price  of  a  Party  (H.  Ford)   Modern  drama   Oct.  18. 
Barriers  Burned  Away   Spectacle   Dec.  27. 
Is  Love  Everything?   Sex  melo  Nov.  IS. 
Adventurous  Sex  (C.  Bow)   Flapper  drama   
Children  of  the  Whirlwind   
Great  Air  Mail  Robbery 

4.700 
2,000 
2,000 4.437 
4,625 
4.821 

4.927 4,828 4.648 
4,069 
4,939 
4,998 4.920 

6,751 

6.000 
6,109 6,000 
5,803 5,785 
5.315 6.236 
6,000 

Battling  Bunyan  (Barry)   Comedy-dr  Dec.  27. Greatest  Love  of  All  (Beban)   Drama   Jan.  17. 
Bad  Company  (Tearle)   Society  drama   Jan.  24. 
Introduce  Me  (Douglat  MacLean)   Comedy  thrills   Mar.  21. 
Sky  Raider  (Logan)   Drama   
Back  to  Life  (Patty  Ruth  Miller)   Drama   Feb.  28. 

.  4,718 
.  6,486 .  5.551 
.  6,710 

!  5,628 EDUCATIONAL  FILM  CORP. 
Air  Pockett   Mermaid  comedy  . . 
Lunch  Brigade   Cliff  Bowet   
Dizzy  Daisy   Mermaid  comedy  .. 
Good  Morning   Lloyd  Hamilton  .... 
Tcottie- Wootsie   •  Christie  comedy  ... 
Jutt  Waiting   Robert  Bruce  series 
Echoes  of  Youth   "Sing  Them  Again" Hot  Air   Lee  Moran   
In  a  Drop  of  Water   "Secrets  of  Life"  ... 
Grandpa't  Girl   Kathleen  Clifford  .. The  Chase   Alps  Novelty   
Snapshots  of  the  Universe   Hodge- Podge   The  Farewell   Bruce  Scenic   
Wedding  Showers   Jack  White  prod.  .. 
The  Ex- Bartender  Retires   Bruce  scenic   
Family  Fitt   Cameo  comedy   
Hit  Firtt  Car   Tuxedo  comedy   Pardon  Ut   Cameo  corned 

May  17. May  24. 
May  24. May  24. May  31. May  31. .May  31. 

"one  7.. 

une  14.. 
une  21., 
une  21., une  21., 
une  21., 
une  28. 
une 

28 

une  28. 
nly  5. uly  S. 

Melodious  Moments   "Sing  Them  Again"   July  5. Pigskin   Mermaid  comedy   July  12. 
Heads  On   Cliff  Bowet   July  12. 
Jumble  in  tha  Jangle   Hodge-Podge   July  12. Never  Again   Tuxedo  comedy   Aug.  2. 
Turn  About   Cameo  comedy                      Aug.  2. 
Frozen  Water   Novelty   Aug.  9. 
Savage  Love   Jimmie  Adama   Aug.  9. 
Good  Newt   Cliff  Bowea   Aug.  23. 
Oh,  Teacher   Juvenile  comedy   Aug.  23. 
Boneyard  Blues   Earl  Hurd  cartoon   Aug.  23. 

2,000 
1,000 2.000 
2.000 
2,000 
1,000 
1.000 2.000 
1.000 
2.000 
2.000 
1.000 1.000 
2.000 1.000 
1.000 2.000 
1.000 
1.000 
2.000 
1.000 1.000 
2.000 1,000 

2.000 1.000 
2.000 
1.000 1,000 

How  to  Use  This  Chart 

First — Booking!  Get  accurate  footage  and  look  np  date  review 
appeared  In  Moving  Picture  World.  Then  you  can  decide  If  the 
picture  will  ault  ytnr  audience. 

.Second — Play  datel  When  you  aet  your  piny  date,  consult  this 
Chart  to  aet  the  picture  on  a  date  that  will  not  conflict  w*th  pre- 

ceding and  following  pictures;  avoid  a  sequence  of  similar  type 
•  f  storyi  apace  out  your  apeclala. 
Third— Laying  Out  Program!  Thla  chart  shows  atar  and  kind  of 

story  aa  well  aa  accurate  length;  yon  can  lay  out  a  balanced 
program  easily,  avoid  over— and  under-length  program. 

Fourth — Exploitation  1  Through  thla  chart  And  the  review  In 
Moving  Picture  World i  thla  wOl  give  a  food  synopsis,  tha  all- 
Important  cut  and  a  fine  Use  on  exploitation  poaalbllltlea  mm 
well  aa  the  things  yonH  want  to  soft-pedaL 
Always!  Turn  to  this  Chart  when  you  want  accurate  Informa- 

tion In  simple  form  and  eaay  to  get  at  a  glance.  AND — 

File  Your  Moving  Picture  World 

Many  exhlbltora  teU  na  that  Moving  Picture  World  Gnlde  to 
Releaaeo  la  the  moat  accurate  available  to  them.  We  know  It  »s 
the  moat  complete  In  that  It  la  the  only  chart  containing  naaaea 
of  atara,  type  of  picture,  and  all  necessary  Information  to  the  ex- hibitor. 
We  want  It  to  he  absolutely  accurate — Moving  Picture  World 

recognlaea  the  Importance  of  accurate  footage  Information,  etc 
If  you  notice  an  error  la  FBATURB  footage,  or  any  ether 

major  error,  we  will  pay  yea  81  for  the  effort  en  your  part  ef 
writing  ua  a  letter  telling  ns  the  correct  facta. 

In  many  territories  local  censorship  cnta  alter  the  footage  to 
a  minor  extent.  Don't  write  to  tell  us  of  these  unimportant  var- 

iations. But  In  any  caac  where  you  feel  that  our  flgnrea  will  work 
a  real  hardship  on  the  exhibitor  following  them — shoot  na  the 
word  and  we  will  ahoot  the  dollar  for  your  tronble. 

Moving  Picture  World  Is  willing  to  back  up  Its  complete  con- 
fidence In  the  accuracy  of  Its  chart  with  Ita  money. 

We  can't  do  more.    No  one  else  does  aa  much.    We  thank  yen. 

Kind  of  Picture Review.  Feet 
Drenched  Cliff  Bowet   Aug. 
Wild  Game   Mermaid  comedy   ....Aug. 
Don't  Fail   Cameo  comedy   Sep. Jonah  Jones   ■  Lloyd  Hamilton   Sep. 
Hazardous  Hunting   Hodge-Podge   Sep. 
Rough  and  Ready   ■  Lige  Conley   Sep. 
Cheer  Up   Cliff  Bowes   Sep. 
Stupid  but  Brave   Al  St.  Joha   Sep. 
Dirty  Hands   Juvenile  comedy   Sep. 
Short  Change  Hiert  comedy   Sep. 
Bright  Light!   Vernon  comedy   Sep. 
Her  Boy  Friend   Larry  Semon   Oct. 
Court  Platter   Neal  Burnt  Oct. 
The  Hoboken  Nightingale   Hurd  cartoon   Oct. 
Crazy -Quilt  of  Travel   Hodge  Podge   Oct. Fast  and  Furioua  (Conley)   ■  Comedy   Oct. 
No  Foolin'  (Bowes)   Comedy   Oct. Sawmill  Four  Hurd  cartoon   Oct, 
Why  Hurry?  (Adimt)   Comedy   Oct. 
Kid  Speed  (L.  Semon)  Comedy   Oct. 
Crushed  (L.  Hamilton)   Comedy   Oct. 
Empty  Heads  (Bowes)   Comedy   Nov. 
High  Gear  (Vernon)   Comedy   Nov. 
The  Mosquito  Instructive   >  Nov. 
Artist's  Model   Hurd  cartoon   Nov.  15 Poor  Butterfly   Mermaid  comedy   ....Nov.  IS 
Watch  Your  Pep  (Bowet)   Cameo  comedy  Nov.  22 
Eaty  Pickin't   Chrittie  com  Nov.  22 Cut  Loose  (Dynham -Vance)  Cameo  comedy  ....        ....Nov.  29 
A  Fat  Chance  (W.  Hiert)   Comedy    ...Nov. 
Go  Eatv  (Bowet)  Cameo  couv    -    i  ..Dec. 
Low  Tide  (J.  White  prod.)   Comedy   Dec 
Little  People  of  the  Garden   Inttructive   Dec 
Earth's  Oddities   Hodge-Podge   Dec Goat  Gettera   Juvenile  com  Dec 
French   Paltry   (Vernon)   Christie  com  Dec 
Broadcasting  Hurd  cartoon   Dec 
Love  mania  (St.  John)   Tuxedo  comedy   Dec 
Mad  Rush  (Bowet)   Cameo  comedy 
Step  Lightly  (Lige  Conley)   Mermaid  com.  . 
Hi-Fliert   Hodge-Podge  . 

:::{: 

Hooked    (Hamilton)  Comedy 
Weak  Knees   (Bowes)  Cameo  Com.  . 
Have  A  Heart  (Ruth  Hiatt)  Cameo  Com.  . 
Good  Spirits   Christie  com. Motor  Mad   Mermaid  com. 
Sea  Legs  (Neal  Barns)   Christie  com. 
Judge's  Crossword  Puzzles   Novelty   Jan. Paris  Creations   Fashions   Feb. 
Topsy  Turvy  Travel   Hodge-Podge   Feb. His  High  Horse  (Lee  Moran)   Mermaid  com  Feb. 
He  Who  Gets  Soaked   Hurd  cartoon   Feb. 
High  Hopes  (Cliff  Bowes)  Cameo  comedy   Feb. 
Wild  Cat  Willie  Juvenile  com  .Feb. 
Our  Six-Legged  Friends  Secrets  of  Life   Feb. 
Great  Guns  (Bobby  Vernon)  Comedy   Feb. 
Welcome  Danger  (Cliff  Bowet)  Cameo  comedy   Feb. 
Paris  Creations  in  Color  Fashions   Fab. 
Half  a  Hero  (Lloyd  Hamilton)  Comedy   Mar. 
Two  Cats  and  a  Dog  Cartoon   Mar. 
Lots  of  Knott  Hodge-Podge   Mar. 
Little  People  of  the  Sea  Instructive   Aag- 
Voice  of  the  Nightingale   Novelty   Mar. 
Love  Goofy  (Adama)   Christie  com  Mar. 
Hello.  Hollywood  (Conley)  Mermaid  com  Mar. 
Dynamite  Doggie  (Al  St.  John)   Tnxedo  com  Mar. 
fudge's  Crossword  Puzzles   Novelty   Mar. Merrymakers  (Cliff  Bowes)   Cameo  comedy   Mar. 
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{ConUnutd  from  prtctdint  ft*) 
Kind  of  Picture Review. 

Rarin'  Romeo  (Walter  Hiers)  Comedy   Mar. 
Red  Pepper  (St.  John)   White -Mermaid   Apr. Iniide  Out  (Bowes)   Cameo  comedy   Apr. 
Movie  Mor»els   Howe  Magazine   Apr. 
Mellow  Quartette   Hurd  cartoon   Apr. 
Why   Hesitate?  JBurns)  Comedy   April 
In  the  Spider's  Grip  Novelty 

Feet 

28..  2,000 4..  2,000 
4..  l.OOt 
4..  1,000 4..  1,000 
11..  1,000 

Kind  of  Picture  Review.  Feet 
One  Year  to  Live  (Pringle)  Drama   War.    7..  6,064 
Learning  to  Love  (C.  Talmadge)  Comedy-dr  Mar.    7..  6,099 Heart  of  a  Siren  (La  Marr)   Drama   Mar.  21..  6,700 
Sally  (C.  Moore-Leon  Errol)  Stage  success   Mar.  28..  8,636 
Declasse  (Corinne  Griffith)   Society  dr  Apr.    4..  7,869 
One  Way  Street  (Lyon-Nilsson)   Society  dr  Apr.    4..  5,600 

.April  11..  2,000 

FILM  BOOKING  OFFICES  OF  AMERICA 
Girl  of  the  Limberlost  (Grey)    Rural  drama   „  May  10.. 
Untamed  Youth  (Lewis)   Gypsy  drama  May  10.. 
Danger  Line  (Hayakawa)   Japan  drama   AUy  24.. 
Spirit  of  the  U.  S.  A.  (Johnson  prod.)   Patriotic  drama  May  31.. 
Dangerous  Coward  (F.  Thomson)   Western   May  31 . . 
Napoleon  and  Josephine  (all-star)   Hist,  romance   June  7.. 
Fighting  Sap  (F.  Thomson)   Western   June  14.. 
There's  Millions  In  It  (all-star)   Romantic  thriller   June  28.. Swords  and  the  Woman  (DeCordoba)   Romantic  drama   July  12.. 
Fools  in  the  Dark  (Patsy  R.  Miller)   Melo.  farce   July  26.. 
Neglected  Women  (Seena  Owen)   Society  drama   Aug.  9.. 
Measalina   Italian  spectacle   Sep.  6.. 
American  Manners  (R.  Talmadge)   Thrill-com.-dr  Sep.  6.. 
Desert  Sheik  (Hawley)   ..  Sheik  picture   Sep.  20.. 
Vanity's  Price  (A.  Q.  Nilsson)   Society  drama   Sep.  20.. Woman  Who  Sinned  (Busch)   Society  drama   
Thundering  Hoofs  (F.  Thomson)   Western   Dec.  6.. 
Stepping  Lively  (R.  Talmadge)   Comedy  drama   
Life's  Greatest  Game  (J.  Walker)   Baseball  epic   Oct.  11.. Millionaire  Cowboy  (M.  B.  Flynn)   Western   
Broken  Laws  (Mrs.  W.  Reid)   Drama   Jan.  31., 
Quemado  (F.  Thomson)   Western   
Cheap  Kisses  (all-star)   Jazz-drama   Nov.  15.. Go- Getters  Series   Thrill  comedy   .....Oct.  18.. 
Dangerous  Flirt  (Evelyn  Brent)   Drama   Dec.  6.. 
Miss  in  the  Dark  (Vaughn)  Go-getters   Dec.  6.. On  The  Stroke  of  Three  (Harlan)   Drama  Dec.  13.. 
Trigger  Fingers  (Bob  Custer)   Tex.  Ranger   Dec  13.. 
Going  of  Cumming   Go-Getters   Dec.  13.. 
Laughing  at  Danger  (R.  Talmadge)   Thrill  drama   Dec.  20.. 
Air  Hawk  (Al  Wilson)   Airplane  dr  Dec.  20.. 
Who's  Hooligan?  Go-getters  Dec  20.. Heebie  Jeebies  (Aubrey)    Comedy   Dec.  27.. 
Silk  Stocking  Sal  (Brent)   Underworld  dr  Jan.  3.. 
West  of  Hot  Dog  (Stan  Laurel)   Comedy   Jan.  3., 
No-Gun  Man  (Lefty    Flynn)  Outdoor  melo.   Jan.  17., 
Flashing  Spurs  (Bob  Custer)  Outdoor  melo  Jan.  24. 
Youth  and  Adventure  (R.  Talmadge)  Outdoor  melo  Jan.  24. 
Sleeping  Cutie  Go- Getters   Jan.  31. 
Midnight  Molly  (Evelyn  Brent)   Crook  drama   Feb.  7. 
Range  Terror  (Bob  Custer)  Western   Feb.  14. 
Cloud  Rider   (AI   Wilson)  Airplane- thrill   Feb.  21. 
Jimmie's    Millions    (R.    Talmadge)  Athletic-stunts   Feb.  28. 
Parisian  Nights  ( Ha m merstein - Tellegen). . Drama   Mar.  7. 
Welcome  Granger  (Vaughn)  Pacemakers   Mar.  7. 
Helping  Hand  (Aubrey)  Comedy   Mar.  7. 
Breed  of  the  Border  (Lefty  Flynn)  Western   Mar.  14. 
Love's  Bargain  (Marjorie  Daw)   Drama   Mar.  21. Captain  Kidd   Bray  cartoon   Mar.  21. 
Scar  Hanan  (Yakima  Canutt)  Western   Mar.  28. 
Galloping  Vengeance   (Bob  Custer)  Texas  Ranger  dr  Mar.  28. 
He  Who  Gets  Rapped  (Vaughn)  Pacemakers   Mar.  28. 
Forbidden  Cargo  (Evelyn  Brent)   Melodrama   Apr.  4. 
O.  U.  West  (Lefty  Flynn)  Western   April  11. 

FIRST  NATIONAL 

Flowing  Gold  (all-star)   Drama   Mar.  1. 
Lilies  of  the  Field  (C.  Griffith)   Drama   Mar.  22. 
Galloping  Fish  (Ince  prod.)   Comedy   Mar.  22. 
Secrets  (N.  Talmadge)   Drama   Apr.  5. 
Enchanted  Cottage  (R.  Barthelmess)   Drama   Apr  19 
Abraham  Lincoln  (G.  A.  Billings)   Drama     Feb.  2. 
Cytherea  (all-star)   Society  drama   May  21. 
Why  Men  Leave  Home  (J.  M.  Stahl  prod.). Comedy-drama   May  3. 
Woman  on  the  Jury  (all-star)   Drama   May  17. 
Son  of  the  Sahara  (all-star)   Melodrama   May  24. 
Sea  Hawk  (all-star)   Romantic  drama   June  14. 
Marriage  Cheat  (all-star)   Drama   June  21.. Those  Who  Dance  (Ince  prod.)  Drama   
White  Moth  (LaMarr)   Drama   June  21.. 
Perfect  Flapper  (C.  Moore)   Comedy   June  28.. 
Self-Made  Failure  (B.  Alexander)   Comedy   June  28.. 
For  Sale  (all-star)   Drama   July  5.. 
Born  Rich  (C  Windsor)   Society  drama   Dec.  20.. 
Single  Wives  (C.  Griffith)   Society  drama   Aug.  9.. 
Girl  in  the  Limousine  (Semon)   Farce  comedy   Aug.  30.. 
Flirting  With  Love  (C.  Moore)   Comedy   Sep.     6. . In  Hollywood  With  Potash  and  Perlmutter 
(all-star)   Comedy   Sep.  20.. 

Husbands  and  Lovers  (all-star)   Dom.  drama   Nov.  8.. 
Madonna  of  the  Streets  (Nazimova)   Drama   Oct.  25.. 
Tarnish  (all-star)   Comedy-drama   
Her  Night  of  Romance  (C.  Talmadge)   Comedy   Dec.    6. . 
In  Every  Woman's  Life  (all-star)   Drama   Nov.  15.. Sandra  (LaMarr)   ..Drama   Dec.  6.. 
Classmates  (R.  Barthelmess)   Drama   Nov.  29.. 
Christine  of  the  Hungry  Heart  (Vidor)  — Drama   Nor.  1.. 
Silent  Watcher  (Glenn  Hunter)   Drama   Oct.  18.. 
Love's  Wilderness  (Griffith)  Drama   Dec.  20.. So  Big  (C.  Moore)   Drama   Jan.  17.. 
If  I  Marry  Again  (Doris  Kenyon)   Drama   Jan.  24.. 
Idle  Tongues  (Marmont)   Comedy-drama   Dec  27.. 
Sundown  (all-star)   .Wesitern  epic   Oct.  25.. The  Only  Woman  (N,  Tadmadge)   Domestic  dr  Nov.  8.. 
Inez  from  Hollywood  (Nilsson-Stone-Astor) Heart  interest   Dec.  13. 
Frivolous  Sal  (O'Brien-Busch- Alexander)..  Western  melo.   Jan.  17. A  Thief  in  Paradise  (Doris  Kenyon)  Melodrama   Jan.  24. 
As  Man  Desires  (Sills- Dana)  Melodrama   Jan.  31. Enticement  (Mary  Astor)   Drama    ..Feb.  7. 
The  Lady  (Norma  Talmadge)   Emotional  dr  Feb.  14. 
Her  Husband's  Secret  (Moreno-Miller)  —  Sentiment-dr.    s  Feb.  21. Quo  Vadis  (Emil  Jennings)  Special   Feb.  28. 
Lost  World  (Conan  Doyle  story)  Special   Feb.  28. 
New  Toys   (Barthelmess)  Comedy-drama   Feb.  28. 
Playing  With  Souls  (Jacqueline  Logan)... Drama   Mar.  7. 

6,000 
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FOX  FILM  CORP. 

Arizona  Express  (D.  Butler)  Railroad  drama   Mar.  29.. 
Plunderer  (Mayo)   Drama   Apr.  5.. 
A  Man's  Mate  (Gilbert)   Drama   Apr.  5.. Circus  Cowboy  (Jones)   Western  drama   May    3. . 
Trouble  Shooter  (Mix)   Western  drama  May  17.. 
He's  My  Pal   Imperial  comedy   May  17.. Lone  Chance  (Gilbert)   Western  drama   May  24. . 
When  Wise  Ducks  Meet   Comedy   May  24.. 
Western  Luck  (Jones)  Comedy-drama   June  28.. 
Magic  Needle   "Etching"   June  28.. Romance  Ranch  (Gilbert)   Comedy-drama   July  12.. 
Heart  Buster  (Mix)   ,  Comedy-drama   July  19.. 
Beaten  Gold   Educational   July  19.. 
Against  All  Odds  (Jones)   Comedy-drama   Aug.  9.. Pain  as  You  Enter  (Moran)  Comedy   Aug.  9.. 
That  French  Lady  (Mason)   Comedy-drama   Aug.  16.. 
Man  Who  Came  Back  (special)   Drama   Sep.  6.. 
Desert  Outlaw  (Jones)   .....Drama   
Wolves  of  the  Night  (W.  Farnum)   Drama   
It  Is  the  Law  (all-star)   Drama   Sep.  13.. 
Dante's  Inferno  (special)  Drama   Oct.  11.. 
Cyclone  Rider  (all-star)   Drama   Sep.  20.. Last  of  the  Duanes  (Mix)   Drama   Aug.  30.. 
Iron  Horse  (special)   Railway  drama   .  Sep.  13 
Conquerer  (W.  Farnum)  ,  Reissue   
The  Fight  (all-star)   Drama  
Oh,  You  Tony  (Mix  and  Tony)   Comedy-drama   Sep.  27.. 
Winner  Take  All  (Jones)   ..Comedy-drama    Oct.  25.. 
Hearts  of  Oak  (all-star)   Drama   !  Oct.  11.. 
Great  Diamond  Mystery  (Mason)   Comedy-drama   Nov.  1.. 
Warrens  of  Virginia  (all-star)   Drama    Nov.  1.. End  of  the  Trail  (W.  Farnum)   Drama   
Rambles  of  a  Raindrop  Instructive   Sep.  27.. 
Daughters  of  the  Night  (all-star)  Modern    drama  .Dec  13.. 
Painted   Lady   (Mackaill)  Modern    drama  Oct.  4.. 
Jerusalem    Today   Instructive   Oct.  4.. 
Last  Man  on  Earth  Novelty  special  Dec.  27.. 
Gold    Heels  Race  tract  dr  .Feb.  7.. 
Flames  of  Desire  Love  drama  
The   Dancers   ,  Drama   Jan.  24.. 
The  Folly  of  Vanity   Dramatic  fantasy  Feb.  14.. 
Teeth  (Mix-Tony  Duke)  Western  drama   Nov.  15.. 
Tainted  Souls   Modern   drama  , 
Darwin  Was  Right  Monkey  novelty  com  Nov.  "8.'. Everyman's    Wife  Modern  mystery-drama........'  In  Love  With  Love  Comedy   drama  Jan.  3.. 
Hunting  Wild  Animals  in  Hollywood  Novelty   !.........!' 
Honor  Among  Men  (E.  Lowe)  Romance-drama   '.Oct"'l8.'. Unreal  News  4   Novelty   Oct.  It'.'. 
Van  Bibber  Series   Polite  com  Oct.  25'.'. Age  of  Oil  Educational   Nov. 
Deep  Sea  Panic  (Parrott)   Comedy   Nov! 
Nickle   Plated  West   Sunshine  comedy   Nov. 
The  Bull  Fight   Educational   Nov! 
My  Husband's  Wives  (Mason- Washburn). .  Comedy-dr  Nov.  22. Paul  j  ones,  Jr  Van  Bibber  com  Nov!  22! 
Finger  Lakes   Instructive   Nov!  22. 
Brass  Bowl  (Edmund  Lowe)   Adventure  dr  Nov.  29. 
Stolen  Sweeties  (Monkeys)   Comedy   Nov.  29. 
Salt  of  the  Earth   Educational   Nov.  29. 
Gerald  Cranston's  Lady  (James  Kirkwood).  Domestic  dr.   Dec. Masked  Marvel  (Parrott)   Comedy   Dec. 
The  Roughneck  (George  O'Brien)   Melodrama   Dec. The  Burglar   Van  Bibber   Dec. 
Man  Who  Played  Square  (Jones)  Western   drama   Dec. 
Deadwood  Coach  (Mix)   Western  drama   Jan. 
Troubles  of  a  Bride   Melodrama   Dec. 
Dick  Turpin  (Mix)   English    drama   Feb. 
Hunted   Woman   Melodrama  
Arizona  Romeo  (Jones)   Western  drama   Jan.  31.. 
Curlytop  (Mason)   Melodrama   Jan.  10.. 
Stardust  Trail  (Mason)   Melodrama   Mar.  7., 
Scuttlers  (W.  Farnum)   Western  drama   
Movie- Mad  Maid  (Babe  London)   Slapstick   Dec.  20.. 
Roaring  Lions  at  Home   Sunshine  com  Jan.  3. 
Uncommon  Clay   Educational   Jan.  3. 
Up  On  the  Farm  (Lee  Moran)   Comedy   Jan.  3. 
The  Violin  Speaks   Educational   Jan.  10. 
Dangerous  Curves   Comedy   Jan.  10. 
Milk  Bottle  Bandits   Comedy   Jan.  10. 
Ports  of  Call  (E.  Lowe)   Regeneration  dr  Jan.  24. 
Sleep  Walker  (Sid  Smith)  Comedy   Jan.  24. 
Hell  Roaring   Range  Educational   Jan.  24. 
Corsica  the  Beautiful   Educational   Jan.  31. 
Nobody  Works  But  Father   Slapstick   Feb.  7. 
Trail   Rider   (Jones)  Western   Feb.  21. 
Man  Without  a  Country  (all-star)  Special   Feb.  28. 
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Scarlet  Honeymoon  (Shirley  Mason)  Romantic  com. -dr. 
Mysterious  Stranger   Comedy   Mar.  14. 
Riders  of  the  Purple  Sage  (Mix)   Western   Mar.  21. 
House  of  Flickers   Imperial  com  Mar.  21. 
Gold  and  the  Girl  (Jones)  Western   Mar!  28. 
Amateur  Detective  Van  Bibber   Mar.  28. 
Hunted  Woman  (Seena  Owen-Earl  Schenck) Curwood  dr   Apr  4 
Butterfly  Man  (Sid  Smith)   Comedy   Apr.  4! 
From  Mars  to  Munich   "arieties"   Apr.  4. Marriage  in  Transit  (E.  Lowe)  Secret  service  dr  April  11. 

METRO-GOLD  WYN 

Janice  Meredith  (Da vies)  Romantic   dr  Aug.  2J.  .19,655 Rejected  Woman  (Rubens-Nagel)  Drama   May    3..  7,761 Heart   Bandit   (Dana)  Comedy-dr  Jan.    19..  4,989 
Fool's  Awakening  (Ford)  Drama   Feb.  16.'!  5J6S Man  Life  PassecT  By  (Marmont)  Drama   Mar.    1.  .  6,419 Thy  Name  Is  Woman  (LaMarr)  Drama   Mar!    1  9J3& Uninvited  Guest   (Tolley)  Drama   Mar!    (  6.145 
Happiness  (L.  Taylor)  Comedy-dr  Mar!    $!!  7  4H 
Women  Who  Give  (all-star)  Sea  drama  Bar  a"  7  mo 
Boy  of  Flanders  (Coogan)  Comedy-dr  Am-.'    5"  f  gtt 
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KLonttnutd  from  prtaaing  fait) Kind  of  Picture 

Shooting  oi  Daa  McGrew  (all-ttar) incrlucn.  Jr.  (Keaioo)...  
Arab   i.f»ovarTi-  icrr?!   
«rcad  u"-ttar)   •  
feu  of  D'Urbervillea  (Sweet)  Little  Robinson  Crusoe  (Coogau)... 
Broken   Barrier*  (all-star)  
True  A»  Steel  (all-star)  Revelation  (.Dana)   
Recoil  (Blythe-  Hamilton)   Wine   ol    Youth    (all  star) 

Kind  of  Picture 
...Drama   
...Lcmcdv   t**ama   
...Drama   
...Drama   
...Comedy-dr.  ... ...Drama   .  ..Drama   
...Drama   ..Drama 
..Drama 

Review  Feel 
.Apr.  12..  641* May  17..  4.0O3 
Ijauy  U..  0JO> .Aug.  2..  6.726 
.Aug.  9..  7.736 Auk.  16..  6.126 

16..  5.717 28..  6.454 5..  8.752 12..  7,089 
26..  6,805 
2..  5,161 

.Aug. 

.  Jun. 
July 

July 
July 
..Aug. 

Red  'Lily    (Beunett-NovaiTO). . Sinner •   id   Silk  lAlenjou-Boardman) 
:::  S::  i£ 

Circe.   The    Encbantrett    (Murray)  Drama   |«P 
Hit   Hour  (Fringle)  Drama  •;  53 
One  Night  in  Rome  (L  Taylor) Navigator  (Keaton)  Bandolero   (all  star) 

20..  6.J0U 27..  5.8KJ 13..  £.553 

11..  6<"' 

21..  7,811 8..  6,513 

•'<J5  SiaVped  (Ch^ey)  '.Comedy-dr.  Mar.  \t*S$» 
22..  5,883 3..  6.300 
11..  5.750 

..Comedy-dr  

. .  Comedy   S*P- 

..Drama   Oct. 
57eaY  Divide  (all  atar)  Diama   Feb- 

V;^<£\  §r.rpV^"-— ;::::::::::K.S:  :::::::::::::::::::::nov: 

^»^««V."«h.-  •Great):::;;::::..Dog  d/.».  So  lhn  It  Marriage  (all  ttar)  Comedy-dr  Jan. 
beauty    Pr.K    (Dana)  Comedy-dr  Oct. 
Ben  Hur  (special  cast)   ^ram?  V 
Merry    Widow    (Murray)  k^rnl* 
The    Scandal   (Novarro)  Drama   

Wr*:—*  :::::::::::::::::::::&,: Temptress  (Cotmopolitan)   
25..  6,765 

The  Square  Peg  --- 
Zander,  the  Great  (Cosmopolitan) Romola  (Lillian  Gish)  
Greed  (Von  Stroheim  prod.)  |P« c  • 
Chu-Ch.n-Chow  (U.  Blythe)   Spectacle 
Wife  of  the  Centaur   ;;  • 
Dixie  Handicap  ( Windsor-keenan) Cheaper  to  Marry  (All  Star)  ..  .. 
A  Man's  World  (Joyce-Marmont)   Drama  
Excuse  Mr  (Shearer- Nagel)   Farceccmedy   Feb. 
Monster   (Chaney-Olmsted)  Weird  com.-dr  Mar. 
Daddy -s  Gone  a  Hunting  (Marmont  Pathos  drama   Mar.  /.. 
Lady  of  the  Night  (Norma  Shearer)  Underworld  dr  Mar.  14.. 
Denial  (Claire  Windsor)   Drama   Mar. 
Seven   Chances   (Keaton)  .  g™?^',  ¥  r  !' 
Confessions  of  a  Queen  (Terry-Stone)   Mythical  romance   Apr  4. 
Way  "    a  Girl  (Boardman)  Thrill-comedy   April  11. 

...Famous  novel   Dec 

...Special   Dec.  Feb. 
Drama   Jan. 
Drama   Jan. 
Drama   Feb. 

13..  12,974 20.  .10,067 
21..  6,408 17. .  6,586 
10..  6.90S 14..  5,921 

"j"  5,084 

7..  6.435 
7..  5.851 

5.441 4.791 

5,113 
5.809 
5,000 

PARAMOUNT 

Breaking  Point  (all  ttar)  West-Metropolitan   Apr. 
Confidence    Man    (Meighan)  Romance  dr  Apr. 
Moral    Sinner    (Dalton)  Crook   melo.  Apr. 
Triumph    (C    DeMille   prod.)  Theatrical  dr  May 
Bluff    (Ayros-Moreno)  Drama   
Men    (Negri)   V.V         «".••  V  •  \f^Vy 

.May 

.  May 

19..  6,664 
26..  6.500 
26..  5.439 3..  8.292 
10..  6.504 17..  6.700 M                                '   Society   dr  May  17..  6.700 

Wanderer ^8of' Was'teiand  (Hol't"- Technicolor)  Western   May  31.  6.086 Code  of  the  Sea  (La Rocqur- Logan)...  Sea    melodr  Jun.  7..  6.550 
Bedroom  Window  (W.  DeM.lle  prod.)  Mystery   dr.  Jun.  21..  6.550 
gSuS^e  (a;«.v.:.^::::.  ^  mrtery  Tiger  Love  (Melford  prod.)  Modern  dr.. . 
Changing   Husband.  (Joy).......  Dual  role  dr 
Unguarded  Women  (Daniels-Dix)   Society  dr... 
Enemy  Sex  (Compton)  Romantic  dr 
Side  Show  of  Life  (Torrence)  Clown  dr.... 
Manhandled   (Swanson)  ...  :  Comedy-dr. 

uly uly 
uly 

...Aug. ......  Aug. 
fian'Who  Fights  Alone  (W.  Farnumj  Drama'  Aug. 
Monsieur  Beaucaure  (Valentino)  spectacle  melo  Aug. 
Empty  Hands  (Holt).....  Forest  Melo  Aug. 
Lily  of  the  Dust  (Negri)  Drama  SeP- 
The   Female   (Compson).  dr  |!D' 
Merton  of  the  Mov.es  (Hunter)  Travesty   Sep. 
Sinners  in  Heaven  (Daniels- Dix)  Drama  »«P. 
Open  All  Night  (all  star)  Demesne  dr. 
Feet  of  Clay  (C.  DeMille  prod.)  Drama   
Alaskan    (Meighan)  ..  grama  ..... 
Her  Love  Story  (Swanton). . . . . . .   Romance  dr 
Story  Without  a  Name  (Ayres-Moreno). ...  Prize    title. . 
Dangerous   Money   (Daniels)  Comedy-dr. 
Border   Legion  (Moreno)  

Sep. 
Oct. 

Sep. 

Oct. 
Oct. 
Oct. 

Drama'  Nov. 

28..  5.365 
28..  5.325 
5..  6.799 
5..  6.051 12..  7.861 
2..  7.511 
y..  6.908 9..  6.337 

23..  9.932 30..  6.976 
6..  6.811 13..  6.167 
20..  7.655 
20..  6.621 
20..  6.881 
4..  9.741 27..  6,736 

11..  6.736 
18..  5,912 
25..  6,864 
1..  7.048 

PATHE 

. .  "Spat  Family"   . .  \\  ill  Rogers   
. .  Charles  Chase   
.. Sennett  comedy  .... 
..  "Our  Gang"   
..  "Sportlight"   . .  Earl  Mohan   
..Stan  Laurel   
. .  lien  Turpin   
.."Dippy  Deo  Dadt" . .  Terry  cartoon   
.  "Chroniclet" 

....May 

....May ...May 

....May ....May 

....  May ...May 

 June 

17..  2.000 24..  2,008 

24..  1.UU0 
24..  2.UU0 

.June  7. 

.June  7. .June  7. .June  14. 
..  Mohan- Engle   June  14 

.  Ju 

Worldly   Goods   (Ayret)  Drama  .   Nov.  15- 6.055 
Fast  Set  (Compson-Men.ou)  Domestic  dr  Nov.  29..  6.574 
Forbidden   Paradise   (Negri)  Drama   Nov.  29..  7,000 
Sainted  Devil  (Valentino)  Drama  Dec.    6..  8,633 
City  That  Never  Sleeps  (Cruze  prod.)....  Mother-love  melo  Oct.    11..  6,097 
Manhattan  (Dix)  Romantic  com  Nov.    8..  6.415 
Garden  ol  Weeds  (Compson)   Drama   Not.  15..  6.230 
Wages  of  Virtue  (Swanson)  Drama   Dec.    «..  7.091 
tongues  of  Flame  (Meighan-Love)   Melodrama   Dec.  27..  6,/63 
North  of  36  (Torrence  Holt-Wilson)   Historic  romance   Dec.  13..  7.908 
Argentine  Love  (Daniels-Cortez)   Spanish  romance  Jan.     3..  5,970 
Peter  Pan  (Betty  Bronson)   Barrie  classic   Jan.  310,  9,593 
Locked  Doors  (Compton)   Original  story   Jan.   24..  6,221 
Tomorrow's  Love  (Ayres)   Divorce  com-dr  Jan.    24..  5,903 
East  of  Sum  (Negri)   Drama   Jan.    17..  6.821 
Miss  Bluebeard  (Daniels)   The  stage  success   Feb.   14..  6,453 
Golden  Bed  (LaRocque)   Drama  of  classes   Jan.    31..  8,584 
Man  Must  Live  (Dix)   Newspaper  romance   Feb.    7..  6.116 
Coming  Through  (Meighan)   New  type  Meighan  story ..  Feb.  21. 
The  Devil's  Cargo  (Starke)   Drama  of  Old  California ..  Feb.  21. 
Top  of  the  World  (Nilsson-Kirkwood)  Africa  and  England   Feb.  28. 
The  Swan  (Menjou-Howard)   Stage  success  Mar.  14. 
Contraband  (Wilson-Noah  Beery)   Bootleg  drama  Apr.  4. 
Madame  Sans  Gene  (Swanson)   World  Famous  drama  
V  •ndrring  Herd  (Holt- Wilson)   Buffalo  stampede   Mar.  7. 
Forty   Winks  (Dana- Roberts- Griffith)  Comedy   Feb.  " 
Goose  Hangs  High  (Cruze  production)  Typical  Mar. 
Code  of  the  West  Western  dr  
New  Lives  for  Old  (Compson) ..............  Drama   Mar. 
Salome  of  the  Tenements  (Jetta  Goudal)...  Drama   Mar. 
Too  Many  Kisses  (Richard  Dix)  Comedy   Mar. 

2.000 

1,000 1,000 
2,000 
2,000 1.UU0 1.000 

3.000 
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Dressmaker  From  Paris  (Leatrice  Joy). ..Drama   Mar.  2S..7"«0 
Air   Mail    (feature   cast)  Melodrama   .-   Mar.  2S. .  r»«T 
Grass   Drama   April  11..  6.000 
Sackcloth  and  Scarlet  (Alice  Terry)  Drama    April  11..  6.732 
Men  and  Women  (Dix)  Feature   April  11..  6,223 

I.IJUO 12..  1,000 12..  2,(JU0 19..  2.000 
19..  2,000 
19..  1,000 19..  1,000 
26..  2.000 

Bottle  Babies   
Going  to  Congrett   Position  Wanted   
The  Cat't  Meow   Cradle  Robbert   
Building  Winnert   Before  Taking   
Rupert  of  Hee-Haw   Yukon  Jake   
Up  and  At  'Em   The  Flying  Carpet   
Declaration  of  Independence   Fast  Black   
Lion  and  the  Souse   Sennett  comedy   June  14. 
On  Guard    ■Sportlight"   June  14. 
Suffering  Shakespeare   "Spat  Family"   Juoe  14. Young  Okl6eld   Charles  Chase   June  21. Hit  New  Mama   Sennett  comedy   June  21. 
Don't  Park  There   Will  Rogers   June  21. 
Her  Memory   W'11  N,|!"  Mln,»ture   June  21. 
Solitude  and  Fame    'Sportlight"   June  28. Stolen  Goodl   Charles  Chase   June  28 
Jubilo.  Jr  „Uur   Gang"   June  28 
Jeffries,  Jr  Charles  Chase   July 
The  Wide  Open  Spacet   Stan  Lauiel   July 
The  Body  in  the  Bag  J."'*  cartoon   J  uly Yorktown   Chronicles  of  America   July 
Why  Huabandt  Go  Mad   Charlet  Chate   July 
Detert  Sheikt   Terry  cartoon   July 
Radio  Mad   ''Spat  Family"   July Maud  Miller   Special   July 
Our  Congretsman   »  'H  Rogert   July 
A  Woman't  Hour   Terry  cartoon   July 
A  Ten-Minute  Egg   Charles  Chase   July 
It's  a  Bear  "Our  Gang"   July The  Sport  of  Kings   Terry  cartoon   July 
Our  Defenders   "Sportlight"   July Seeing  Nellie  Home   Charles  Chase   July 
Into  the  Net   Mulhall-Murphy  serial   Aug. 
Romeo  and  Juliet   Sennett  comedy   Aug. 
Flying  Fever  Terry  cartoon   Aug. Short  Kilts   Hal  Roach  comedy   Aug. 
A  Hard  Boiled  Tenderfoot   "Spat  Family"   Aug. 
The  Puritans   "Chronicles"  series   Aug. Amelia  Comes  Back   ,.  Terry  cartoon   Aug. 
The  First  Hundred  Years   Sennett  comedy   Aug.  16 
A  Truthful  Liar   Will  Rogers   Aug.  16. 
The  Battling  Orioles   Special   Aug.  23. 
East  of  the  Water  Plug   Sennett  comedy   Aug.  23. 
High  Society   "Our  Gang"   Aug.  23..  _ The  Prodigal  Pup  Terry  cartoon   Aug.  23..  1.00C 
Hoofbeats   "Sportlight"   Aug.  23..  1.008 House  Cleaning   Terry  cartoon   Aug.  23 
Alexander  Hamilton   "Chroniclet"  series   Sep.  6 Lizzies  of  the  Field   Sennett  comedy   Sep. 
Barnyard  Olympics   Terry  cartoon   Sep. 
South  of  the  North  Pole   "Spat  Family"   Sep. One  Third  Off  Cobb- Rice  comedy    Sep. 
The  Happy  Years   "Sportlight"   pep. Why  Men  Work   Charles  Chase   Sep. 
Message  From  the  Sea   Terry  cartuon   Sep. 
Luck  of  the  Foolish   Harry  Langdon   Sep. 
Outdoor  Pajamas   Charles  Chase   Sep. 
Three  Foolish  Weeks   Ben  Turpin   Sep. 
In  Good  Old  Summertime   Terry  cartoon    Sep. 
Danger  Lure   Sportlight   Oct. Dixie  Chronicles   Oct. 
Goofy  Age  (Glenn  Tryon)   Comedy   Oct. 
10  Scars  Make  a  Man  (Allene  Ray)   Serial   Oct. 
Black  Magic   Terry  cartoon   Oct. 
Sporting  Rhythm   Sportlight   Oct. 
Riders  of  the  Purple  Cow   Sennett  com  Oct. 
Every  Man  for  Himself   Our  Gang   Oct. 
Hot  Water  (Harold  Lloyd)   Feature  com  Oct. Cr.  Leave  of  Absence   Detective   Oct. 
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Bungalow  Boobs  (Chase)   Comedy   Oct 
Sky  Plumber  (Arthur  Stone)   Comedy   Oct. 
Galloping  Bungalows   Sennett  com  Nov.  1 Stunts   Sportlight   Nov.  1. 
Hot  Stuff   Spat  family   Nov.  1 
Cat  and  the  Magnet   Terry  cartoon   Nov.  1..  1,000 
Fast  Company   Our  Gang   Nov.  15..  2.000 
She  Knew  Her  Man   Terry  cartoon   Nov.  15..  1.000 
Gridiron  Glory   Sportlight   Nov.  15..  1,000 
Love's  Sweet  Piffle  (R.  Gravet)   Comedy   Nov.  22..  2.000 Are  Blond  Men  Bashful?  (Stone)   Comedy   Nov.  22..  2,000 
Out  of  the  Storm   Detective   Nov.  22..  2,000 
Good  Old  Circus  Days   Terry  cartoon   Nov.  22..  1,000 
All  Wet  (Chase)   Comedy   Nov.  29..  1,000 
Deaf,  Dumb  and  Daffy   Spat  Family   Nov.  29..  2.000 
Cannon  Ball  Express   Sennett  com  Nur.  29..  2 000 
Champions  Sportlight   Nov.  29..  1.000 
Lumber   Jacks   Terry  cartoon   Nov.  29..  1,000 
White  Sheep  (Glenn  Tryon)   Special  dr  Dec  6..  6.091 
Feet  of  Mud  (Sennett  cast)   Comedy   Dec.  6..  2.000 
Meet  the  Missus  (Tryon)   Comedy   Dec.  6..  2,000 
Bucking  the  Bucket  Shop  Detective  series   IVc.  6  .  2.nm 
She's  In  Again   Terry  cartoon   Dec.  6..  1.800 Mysterious  M'ttery   Our  Gang   Dec.  13..  2.000 
Off  His  Trollev  (R.  Graves)   Sennett  com  Dec.  13..  2.800 
Noah's  Athleiit  Clnb   Terry  cartoon   Dec.  13..  1.000 Tust  a  Cmm*.  Cwy  (Stone)   Comedy   Dee.  JO..  2.000 
Royal   Razx  TumI   Comedy   Dec.  20..  1.000 
Mvsteries  of  f^rl  Chinatown   Terry  cartooa   Dee.  20. .  1.000 
Nature's    Rouge   Sportliirht   Dee.  20. .  1.000 Rubber    Neck   Spat  Family   Dec  17..  1.000 
Bull  and  Sand   Sennett  ooroedy   Dec.  17. .  XtTO 
Invaders   Sportlight   Dec.  27..  1.000 
Down   on   the   Farm   Terry  cartoon   Dec.  17..  1.M0 
The  Sea  Squawk   Sennett  com  Tan.  3..  2.000 
On  the  lee   Terry  cartoon   Tan.  3..  1,000 
Galloping  Hoofs  (Allene  Ray)   Serial   Tan.  J.. 
Waget  of  Tin  (Tryon)   Comedy   Tan.  J..  1.000 
Rat's  KnncVlet  (Cntte)   Comedy   Tan.  10..  f.flno Rough  tnd  Tumbling   Sportlight   Tan.  10..  1.000 
Our  Game  Pdp  ..,  Terry  cartoon   Tan.  10..  l.OTt) 
The  Big  Town  (Our  Gang)   Comedy   Jan  10..  2,000 
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Kind  of  Picture Review.  Feet Kind   of  Picture 
Review Plumber  (Graves)   Comedy  Jan.  10. 

Wild  Goose  Chaser  (Turpin)  Sennett  Com.  Jan.  17. 
■alio  Baby  (Chase)  Comedy   Jan.  17. 
Laugh  That  Off  Spat  Family   Jan.  24. 
Honeymoon  Hardships   Sennett  comedy   Jan.  24. 
Brain  and  Brawn   Sportlight   Jan.  24. 
Boobs  in  the  Woods  (Langdon)  Sennett  comedy   Jan.  31. 
Hold  That  Thought  Terry  cartoon   Jan.  31. 
Fighting   Fluid  (Chas.  Chase)   Comedy   Jan.  31. 
Beloved  Bozo  (R.  Graves)   Sennett  comedy   Feb.  7. 
Circus  Fever   Our  Gang   Feb.  7. 
Biting  the  Dust   Terry  cartoon   Feb.  7. 
Transatlantic  Flight   Terry  cartoon 
Change  the  Needle  (Arthur  Stone)  Comedy   Feb.  14. 
Family   Entrance  (Chas.  Chase)  Comedy   Feb.  14. 
Bigger  and   Better  Jails  Terry  cartoon   Feb.  14. 
Fisherman's  Luck  Terry  cartoon   Feb.  21. A   Fox  Hunt  Spat  Family   Feb.  21. 
Sporting    Armor  Sportlight   Feb.  21. 
Idaho   (Vivian    Rich)  Serial   Feb.  21 
Water  Wagons  Sennett  com  Feb.  21. 
His   Marriage  Wow  (Langdon)  Comedy   Feb.  28. 
Plain  and  Fancy  Girls  (Chas.  Chase)  Comedy   Feb.  28. 
Clean. Up    Week  Terry    cartoon   Feb.  28. 
Haunted  Honeymoon  (Glenn  Tryoo)  Comedy   Feb.  28. 
Raspberry  Romance  (Ben  Turpin)  Comedy   Feb.  28. 
Neptune's  Nieces  Sportlight   Mar.  7. Bashful  Jim  (Graves)  Mack  Sennett  com  Mar.  7. 
In  Dutch  Terry  cartoon   Mar.  7. 
Dog  Days   Our  Gang   Mar.  7. 
Percy  (Charles  Ray)  Typical  dr.   Mar.  14. 
Should  Husbands  Be  Watched  Comedy   Mar.  14. 
Hard  Boiled  (Chase)   Comedy   Mar.  14. 
Jungle  Bike  Riders   Terry  cartoon   Mar.  14. 
Excuse  My  Glove   Spat  Family   Mar.  21. 
Giddap  (Billy  Bevan)   Comedy   Mar.  21. 
Traps  and  Troubles   Sportlight   Mar.  21. 
Pie  Man   Terry  cartoon   Mar.  21. 
Zowiel   Snreoskopik   Mar.  21. 
At  the  Zoo  Terry  cartoon   Mar.  28. 
Is  Marriage  the  Bunk?   (Chase)  Comedy   Mar.  28. 
Plain    Clothes    (Langdon)  Comedy   Mar.  28. 
Sailor    Papa    (Tryon)  Comedy   Mar.  28. 
Breaking  the  Ice  (Graves)   Comedy   Apr.  4. 
Love  Bug   Our  Gang   Apr.  4. 
Housing  Shortage   Terry  cartoon   Apr.  4., 
Marriage    Circus   (Turpin)  Sennett  com  April  11. 
Bad   Boy   (Chase)  Comedy   April  11. 
Are  Husbands  Human?   (Findlayson)  Comedy   April  11. 

PRINCIPAL  PICTURES 
Listen  Lester  (all  star)   ,  Comedy-drama   May  10.. 
Paring  Youth  (Daniels)   Comedy -arama   May  17. Daughters  of  Pleasure  (Prevost)   Drama   May  24. 
Masked  Dancer  (H.  Chadwick)   Mystery  drama   May  31. 
pood  Bad  Boy  (Joe  Butterworth)   Comedy-drama   June  7. 
Captain  January  (Baby  Peggy)   Sea  story   July  12. 
Helen's  Babies  (Baby  Peggy)   Comedy-drama   Mine  With  Iron  Door  (all-star)  Adventure  drama   Dec.  27. Re  Creation  of  Brian  Kent   Drama  Mar.  14. 
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PRODUCERS  DISTRIBUTING  CORP. 

Love's  Whirlpool  (Lee-Kirkwood)  Drama   Mar.  22 Hoosier    Schoolmaster   (Hull)  Drama   Mar.  29. 
His  Darker  Self  (L.  Hamilton)  .Comedy    ^Pr.  5. 
Try  and  Get  It  (Washburn)  Comedy-dr  Apr. 
Not  One  to  Spare  (all  star)  Pathos  dr  Apr. 
Wandering  Husbands  (Lee-Kirkwood)  Drama   May 
Hold  Your  Breath  (Dcvore)  Thrill  com  Jun. Miami  (Compson)  Drama   
Night   Hawk   (Carey)  Western   
Lightning   Rider   (Carey)  Western   
What  Shall  I  Do?  (Mackaill)  Drama   
Legend  of  Hollywood  (Marmont)  Drama   Jan. 
Wise  Virgin   (Miller)  Drama  
Welcome  Stranger  (Vidor)  Comedy-dr  Oct. 
Ramshackle  House  (Compson)  Comedy-dr  
Barbara    Frietchie   (Vidor)  Civ.  War  dr  Oct.  11. 
Chalk  Marks  (M.  Snow)  Drama   
House  of  Youth  (Logan)  Drama   
Soaring  Rails  (Carey)  Railway  dr  Oct.  25 
Another  Scandal  (Lois  Wilson)   ...Sex  theme  Nov.  1 
Another  Man's  Wife  (Lee-Kirkwood)  Drama   , 
Trouping  With  Ellen  (H.  Chadwick)  Comedy-dr  Reckless  Romance  Comedy  feature  Nov.  22 
Siren  of  Seville  (Dean)  Drama   Nov.  29. 
Girl  on  the  Stairs  (Miller)  Comedy-dr  
Chorus  Lady  (Livingston)  Comedy-dr  Feb.  21. 
Cafe  in  Cairo  (Dean)  Drama   Mar.  28 
Flaming  Forties  (Carey)  Western   
The  Mirage  (Vidor)  Drama   
Let  Women  Alone  (O'Malley-Hawley)  Drama   Soft  Shoes  (Carey)  Western   ... 
Off  the  Highway  (Logan)   Drama   
Charley's  Aunt  (Syd  Chaplin)  Farce-comedy   Feb.  21 

6.605 5.556 
5.000 

5.607 
5.000 
6.300 
5.900 6.317 5.115 
6.000 6.000 

5,414 5,951 
6.618 
6,257 
7,179 
6.669 
5,753 
7.000 5,015 

6,452 
.  5.530 

6,724 
,  6.214 
6.020 .  5,656 ,  5,770 

7,2H 

B.  P.  SCHULBERG  PROD. 
Breath  of  Scandal  (Blythe)   Society  drama   
White  Man  (Joyce)   Jungle  romance   Not. 
Triflers  (Busch-Mayo)   Paris  soc.  dr  Dec 
Capital  Punishment  (Clara  Bow)   Prison  dr  Jan. 
Boomerang  fOara  Bow)   Comedy-dr  Mar. 
Parasite  (Bellamy-Moore-Washbum)  Drama   Jan. 
Mansion  of  Aching  Hearts  (all-star)  Melodrama   Mar. 

....  6.940 22..  6,370 27..  6.626 
24..  5.950 21..  6,714 
31..  5,140 14..  6,147 

UNITED  ARTISTS 
Dorothy  Vernon  of  Haddon  Hall  (Pickford).  Romantic  drama   May  17..  9,351 
Anevica  (Griffith  prod.)  Historical  drama   Mar.    8. .11.44? 
Isn't  Life  Wonderful?  (Dempster)   Realism   Dec.  13..  8,000 Thief  of  Bagdad  (D.  Fairbanks)   Fantasy   Mar.  29.  .12,000 
Salvation  Hunters  (Von  Sternberg  prod.).  Symbolical  dr.   Feb    14..  J.9SP 
Waking  Up  the  Town  (J.  Pickford-Shearer)  Comedy-dr  April  11..  4,892 

Excitement   (LaPlante)  Comedy-dr  Apr. storm  Daughter  (Dean)  Drama   ..Apr. 
Racing  Kid  (Messinger)  ,. Comedy   Apr. 
Forty  Horse  Hawkins  (Gibson)  Western   Apr. 
One  Wet  Night  (Edwards)  Comedy   Apr. 
Pretty  Plungers  (Follies  Girls)  Century  com  Apr. 
Riders  Up  (Hale)  Race  drama  May 
Politic*   (Summerville)  Comedy   May 
Green   Grocers   (Dunn)  Comedy   May 
A  Lofty  Marriage  (Earle)  Comedy   May 
Taxi,   Taxi!  Comedy   May 
Pigskin  Hero  (McCov)  Comedy   May 
Bulltosser  (Lyons-Moran)  Reissue   May 
Dangerous  Blonde  (LaPlante)  Comedy-dr  May Fast  Steppers  (New  Series)  Race  dr  May 
Ridgeway  of  Montana  (lloxie)  Western   May 
Vly  Little  Brother  (Summerville)  Comedy   May 
The  Lone  Round-Up  (Dougherty)  Short  Western  May 
The  Signal  Tower  (Super-Jewel).  Drama   May Tired  Business  Man  (Alt- Follies  Girls)....  Comedy   May 
Honor  of  Men  (N.  Hart  re-iasue)  Western   May 
Reckless  Age  (Denny)  Drama   May 
Fighting  American  (all  star)  Drama   May 
Case  Dismissed  (Summerville)  Comedy   Slay 
Boss  of  the  Bar-20  (Lawrence)  Western   May Delivering  the  Goods  (Pal)  Comedy   May 
The  Gaiety  Girl  (Philbin)  Drama   Jun. 
High  Speed  (Rawltnson)  Drama   Jun. 
Fearless  Fools  (McCoy)  Century  com  Jun. 
Rest  in  Pieces  (Roach)  Comedy   Jun. 
Powerful  Eye  (Morrison)  Short  Western  Jun. 
Sailor  Maids  (Follies  Girls)  Comedy   Jun. 
Winning  a  Bride  (Ridgeway)  Comedy   Jun. 
Family  Secret  (Baby  Peggy)  Comedy-dr  Jun. Back  Trail  (.Hoxie)  Western   Jun. 
Fight  and  Win  (Jack  Dempsey)  Fight  series  Jun. 
Please  Teacher  (Messinger)  Comedy   Jun. 
Miners  Over  21  (Summerville)  Comedy   Jun. 
Blue  Wing's  Revenge  (Lawrence)  Western   Jun. Dark  Stairway  (Rawlinson)  Drama   Jun. 
Iron  Man  (Albertini)  Serial   Jun. 
Behind  the  Curtain  (Bryson)  Drama   July 
A  Royal  Pair  Century  com  July 
Why  Be  Jealous?  (Roach)  Comedy   July 
Young  Ideas  (LaPlante)  Comedy-dr  July Her  Fortunate  Face  Century  com  July 
Little  Savage  Short  Western  July 
Sawdust  Trail   (Gibson)  Western   July 
Cr7    Baby    (Summerville)  Comedy   July 
Starving  Beauties  (Wiley)  Comedy   July 
Flying  Eagle  (Lawrence)  Short  Western  July Patching  Things  Up  (Roach)  Comedy   Julv Fighting  Fury  (Hoxie)  Western   Aug. 
Kid  Days  (Snooky)  Comedy   Aug. 
Her  City  Sport  (Wiley)  Comedy   Aug. The  Gun  Packer  (Morrison)  Western   Aug. 
Big  Timber  (Desmond)  Forest   dr  Aug. 
Paging  Money  Century    com  Aug. 
King's  Command  (Lawrence)  Short  Western  Aug. Love  and  Glory  (ail  star)  Drama   Aug. 
Hit  and  Run  (Gibson)  Baseball  dr  Aug. 
Wolves  of  the  North  (Duncan)  .Serial   Aug. 
Wine  (C.  Bow)  '.Drama   Aug. Hyjterical  History  (Z  Series)  Novelty   Aug. 
Sagebush  Vagabond  Western   Aug. 
Butterfly  (LaPlante)  Comedy-dr  Aug. The  Blow  Out  (Messinger)  Comedy   Aug. 
K— The  Unknown  (Valli-Marmont)   Drama   Sep. 
All's  Swell  on  the  Ocean  (Dempsey)  Fight  and  win  Sep. So  This  Is  Paris  (Dempsey)  Fight  and  win  Sep. 
Scared  Stiff  Century  com  Sep. 
Mind  the  Baby  (Pal)  Comdey   Sep. 
College  Cowboy  Western   Sep. 
Traffic  Jams  (McCoy)  Comedy   Sep. 
Tempest  Cody  Gets  Her  Man  (Walcamp). .  Western  Sep. 
That's  the  Spirit  (Roach)  Comedy   Sep. Measure  of  a  Man  (Desmond)  Drama   Sep. 
Fast   Worker  (Denny -LaPlante)  Drama   Sep. 
Low  Bridge   (Messinger)  Comdey   Sep. 
Game  Hunter  (Roach)  Comdey   Sep. 
Between    Fires  Western   Sep. 
Rose  of  Paris  (Philbin)  Drama   Oct. 
Rip  Van  Winkle  Hysterical   Hist  Oct Trouble  Fixer  Century  com  Oct. 
Western  Wallop  (Hoxie)   tx-convict  dr  Oct. 
Hello,  Frisco  (Summerville- Dunn)   Comedy   Oct. 
Snappy  Eyes  (Wiley)   Comedy   Oct. 
An  Eyeful  (Sullivan)   Short  drama   Oc« Pocahontas  &  John  Smith   Hysterical  hist   Oct. 
What  an  Eye   Comedy   t»ct. 
Ridin'  Kid  From  Powder  River  (Gibson) ...  Western   Oct. 
Riddle  Rider  (Desmond-Sedgwick)   Serial   Nov. 
Robinson  Crusoe   Hysterical  hist  Nov. 
Some  Tomboy  (Wiley)   Comedy   Nov. 
The  Tornado  (H.  Peters)   Melodrama   Nov. 
Sweet  Dreams   Century  comedy   Nov. 
Antony  and  Cleopatra   Gysterical  History   Nov. 
Speed,  Boys  (Trimble.  Bobbles)   Century  (kid)   Nov. 
Oh,  Doctor  (R.  Denny)   Co  ledy   Nov. 
Omar  Khayyan  (Hysterical  history)   Comedy   Nov. 
Double  Cross  (Sullivan)   Drama   Nov. 
Smouldering  Fires  (Frederick-LaPIante)  ..Drama   Dec. Hurricane  Kid  (Gibson)   Western   Jan. 
Secrets  of  the  Night  (Kirkwood-Bellamy).  Drama   Dec. 
Mad  Whirl  (May  MacAvoy)   Comedy-dr  Dec Saddle  Hawk  (Gibson)   Western  dr.   Mar. 
Eyes  of  Fools  (Ruhens-Marmont)   Society  dr  Jan. 
Fifth  Avenue  Models  (Mary  Philbin)   Drama   
Up  The  Ladder  (Valli)   Drama   Jan. 
Let  'Er  Back  (Gibson)   Western   '.  Tan 
Dangerous  Innocence  (La Plante-O'Brien) ..  Drama    Mar. Man  in  Blue  (Rawlinnon-Bellamy)   Drama   Feb. 
Taming  the  West  (Gibson)   Western   Feb. Paul  Revere   Hysterical  histy  Dec 
Wnrder  Maid  (Ed  Cobb)   Drama   Dec. 
Family  Row  (Messinger)    Comedy   Dec 
Present  Arms  (Wiley)   Comedy   Dec. 
Red   Age  (Sullivan)   Drama   Tan. 
Ponce  de  Leon   Hysterical  history   Tan. 
Prehistoric  Man   Hyste  ical  history   Jan. 
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{Continued  from  prtctdUtt  togs') 
Kind  of  Picture Review.  Feet 

 Jan. 
=£ 

 J»n. 

Sign  of  the  Cactus  (Hoxie)   Western   J  a 
Kidin'  Pretty  (Desmond-Foi  rest)  Western  com. -dr. Looking  Down  (Wiley)   Comedy   , 
Aggravatin"  Kid  (Messinger)  Comedy   Pistol  Point  Proposal  (Eddie  Polo)  Western  dr  Jan. 
Whip  Hand  (Billy  Sullivan)  Western  dr  Jan. 
Rembrandt   Hysterical  hiaty  Jan. 
Last  Laugh  (Emil  Jannings)   Human  drama   Feb. 
Fighting  Ranger  (Sedgwick-Daugherty). ..  Serial   Feb. Roaring  Adventure    Gack   Hoxie)  Western   Feb. 
Sir  Walter  Raleigh  Hysterical  Hiaty  Feb. 
Taming  the  East  (Mes singer)  Comedy   Feb. 
Tempest  Cody's  Man  Hunt  (Walcamp). ..  Western  series   Feb. Seeing  Red  (Billy  Sullivan)  Cowboy  drama   Feb. 
Lost   Chord    (Bert   Roach)  Comedy   Feb. 
Nobody's  Sweetheart   (Wanda   Wiley)  Century  comedy   Feb. Itching  for  Revenge  (Eddie  Gordon)  Comedy   Mar. 
Kicked  About  (Gordon)  Comedy   Mar. 
Puzzled  by  Crosswords  (Gordon)  Comedy   Mar. 
Olympic  Games   Hysterical  histy  Mar. 
Dangerous  Peach  (AI  Alt)   Century  com  Mar. 
Don't  Worry  (Wanda  Wiley)   Century  com  Mar.  21. 
Cowpuncher's  Comeback   Mustang  westn  Mar.  21.. Storm  King   Mustang  westn.   Mar.  21., 
Both  Barrels   Mustang  westn  Mar.  21.. 
Girl  Problem   Sweet  16  com  Mar.  21. 
Headwinds  (H.  Peters-Patsy  R.  Miller). ..  Drama   Mar.  28. 
Fighting   Terror   (Sullivan)  Mustang  westn  Mar.  28. 
Powdered  Chickens  (Edna   Marian)  Century   com  Mar.  28. 
Tenting  Out  (Neely  Edwards)  Comedy   Mar.  28. 
Burning  Trail  (Wm.  Desmond)  YVestern   April  11. 
Loaded  Dice  (Ed.  Cobb)  Mustang  western  April  11. 
Papa's  I'et  ( Konch-Edwards-IIowell )  Bulls-eye  com  April  11. Putting  On  Airs  (Edna  Marian)  Century  comedy   April  11. 
Smoked    Out  Bulls-eye  com  April  11. 

VITAGRAPH 

Virtuous  Liars  (Allen-Powell)   Society  dr  Apr.  19.. One  Law  For  The  Woman  (Landis)   Mining  camp 
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Code  of  the  Wilderness  (Bowers-Calhoun).  Modern  west  July  12. Behold  This  Woman  (Rich)   Movie  romance    Aug.  2. 
Captain  Blood  (Star  Cast)   Sabatini  romance   Sep.  20. 
Clean  Heart  or  Cruelties  of  Life   Modern  dr  Sep.  27. 
Greater  Than  Marriage  (Tellegen-Daw). ...  Theatre  dr  Beloved  Brute  (De  La  Motte)   Melodrama   Nov.  22. 
Two  Shall  Be  Bora  (Novak-Harlan)   Drama   
Pampered  Youth  (Landis-Calboun)   Drama   Feb.  21. 
Redeeming  Sin  (Nazimova-Tellegen)   Apache  dr  Jan.  31. Barree,  Son  of  Kazan   ....Special   
Fearbound  (Daw-Welch)   Melodrama   Feb.  14. 
Steele  of  Royal  Mounted   Special   
In  the  Garden  of  Charity   Special  _ 
Happy  Warrior   Special   , 
Alibi   Special  
Road  That  Led  Home   ,  Special  
Unknown  Storv   Special   . 
School  for  Wives  (Tearle-Holmquiest)  Drama   April  11..  6,182 

WARNER  BROTHERS 
George  Washington,  Jr.  (Barry)  Comedy-drama   Mar.  22. 
Daddies  (Belasco)   Comedy-drama   Feb.  23. 
Conductor  1492  (Hinea)   Comedy-drama   Feb.  23. 
Beau  Brummel  (J-  Barrymore)   Romantic  drama   Apr.  12. 
Broadway  After  Dark  (Menjou)   Comedy-drama   May  31 
Babbitt  (all-star)   Character  drama   July  1. 
Being  Respectable  (all-star)   Society  drama   Aug.  16 How  to  Educate  a  Wife  (star  cast)   Society  drama   
Her  Marriage  Vow  (all-star)   Society  drama   
Cornered  (all- star)   Society  drama   
Lovers'  Lane  (ill-star)   Character  drama   Nov.  29 Tenth  Woman  (all-star)   ...Society  drama   
Find  Your  Man  (Rin-Tin-Tin)   Melodrama   Oct.  4 This  Woman  (Rich)   Society  drama   Nov.  1. 
Lover  of  Camille  (all-star)     Romantic  drama   Nov.  29 
Dark  Swan  (Prevost-Blue-Chadwick)  Drama   Dec.  6 
Narrow  Street  (D.  Devore-Matt  Moore). . Light  comedy   Jan.  17 
Lighthouse  by  the  Sea  (Rin-Tin-Tin)   Melodrama   Jan.  10 Lost  Lady  (Irene  Rich)   Social  drama   Feb.  7 
Broadway   Butterfly   (Devore-Landis)  Broadway  dr  , 
On  Thin  Ice  (Moore- Roberts)  Crook  drama  
Man  Without  a  Conscience  (Rich- Lewis) Drama   ....  , 
Recompense  (Prevost-Blue)  Society  drama   , My  Wife  and  I  (Irene  Rich)  Domestic  dr   
On  Thin  Ice  (T.  Moore-Edith  Roberts)  Drama   Mar.  21 
Bridge  of  Sighs  (Dorothy  MacKaill)   Pathos  dr  Apr.  4 
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MISCELLANEOUS 

ARTCLASS  PICTURES  CORP. 

Rough  Ridin'  (B.  Roosevelt)  Thrill  dr  Apr 
Rarin'  to  Go  (Buffalo  Bill,  Jr.)  Thrill  dr  Aug Battling  Buddy  (B.  Roosevelt)  .Thrill  dr  Sep 
Biff  Bang  Buddy  (B.  Roosevelt)  Thrill  dr  Sep 
Fast  and  Fearless  (Buffalo  Bill,  Jr.)  Thrill  dr  Sep' Walloping  Wallace  (B.  Roosevelt)   Thrill  western   Oct 
Hard  Hittin'  Hamilton  (Buf.  Bill,  Jr.)  Thrill  western   Oct Gold  and  Grit  (B.  Roosevelt)   Thrill  dr  April  lli Bringing  Home  the  Bacon  (Buffalo  Bill) ..  Thrill  dr.   
After  Sot  Days   Biblical  spec  , 
Woman  Who  Believed  (Ann  Luther)   
Deerslayer  (J.  W.  Kerrigan)    
On  the  Go  (Buffalo  Bill,  Jr.)   Western   Apr.  4 

BANNER  PRODUCTIONS 
Truth  About  Women  (Hampton)   Society  drama 
Man  Without  a  Heart  (Harlan)   Society  drama 
Those  Who  Judge  (P.  R-  Miller)   Society  melo.  . . 
Daughters  Who  Pay  (all-star)   Society  drama 
Empty  Hearts  (all-star)   Society  drama 

.  Review. 
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Kind  of  Picture 
C  B.  C 

Oct.    25..  5.60U 

Battling  Fool  (R.  Fairbanks)   Prize  fight  
Foolish  Virgin  (E.  Hammeratein)   ..Social  drama   
Price  She  Paid  (A.  Rubens  I   Marriage  dr  
Fight  for  Honor  (Fairbanks -Novak)   Railroad  dr  
Midnight  Express  (Hammerstein)   Railroad  melo.   .Dec  6., 

C.  C  BURR 
Speed  Spook  (J.  Hinea)   Thrill  drama   Aug.  30. Average  Woman  (Pauline  Garon)   Drama   Feb.  9. Lend  Me  Your  Husband  (Kenyon)   Drama   , 
Youth  for  Sale  (S.  Holraquist)   Drama   ,  Oct.  18. 
The  Early  Bird  (Hinea)   Comedy   Der-  27. 
Cracker  Jack  (Johnny  Hines)  Drama   

CHADWICK  PICTURES  CORP. 
Fire  Patrol  (all-star)   Melo.  of  Sea   May  24. 
Meddling  Women  (L.  Barrymore)   Dom.  melo.  ,  Oct.  18. 
Painted  Flapper  (all-star)   Comedy -drama   Oct.  25.. I  Am  the  Man  (L.  Barry  mora)   Dom.  melo.   Nor.  1. 
Flattery   (Bowers)   ..Political  dr  Nov.  8. 
Tomboy  (Devore-Rawlinson)   Melodramatic  com  Ian.  3. 
Midnight  Girl  (Lila  Lee)  Drama   Mar.  28. 

CRANFIELD  &  CLARKE 
Lily  of  the  Alley  (Chris sie  White)  Slum  drama   
Strangling  Threads  (Alma  Taylor)  Society  drama   
A  Soul's  Awakening  (LeBreton)  Slum  drama   Speak  No  Evil  (Alma  Taylor)  Society  drama   
Comin'  Thru  The  Rye  (all-star)  Romantic  dr  

DAVIS  DISTRIBUTING  CORP. 
Tales  of  1,001   Nights  (French  Cast)  Arabian  Nights   Feb.  14. 

J.  J.  FLEMING  PROD. 
Shackles  of  Fear  (Ferguson)   Melodrama   
Trail  of  Vengeance  (Ferguson)   N.  W.  Police   
Phantom  Shadows  (Ferguson)  Melodrama   
Scarlet  ...J  Gold  (Ferguson)   N.  W.  Police   
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FRENCH  SUBJECT 
(American  Distributor  not  announced) 

Miracle  of  the  Wolves  Historical  dr  .Mar.    7..  10,246 
GERSON  PICTURES  CORP. 

Too  Much  Youth  (Richard  Holt)  Modern  drama   Feb.  21. 
INDEPENDENT  PICTURES  CORP. 

Border  Justice  (Bill  Cody)   Western  dr  Nov.  8. 
Barriers  of  the  Law  (Desmond- Holmes)  Bootlegging  dr  Nov.  29. 
Bill  Cody   series  of  eight   Stunt  dramas   
Baffled  (F.  Farnum)   Western  dr  , 
Bandit  Tamer  (E.  Farnum)   Comedy  weat  
Barriers  of  the  Law  (Desmond-Holmes)  Society  dr  
Billy,  The  Kid  (F.  Farnum)   Western  
Blood  and  Steel  (Desmond-Holmes)   Society  dr  
Calibre  45  (F.  Farnum)   Western  dr  
Courage  (F.  Farnum)   Western  dr  , 
In  Spider's  Web  (Alice  Dean)   Melodrama  , Moonshine  (B    Cody)   Western   
Drug-Store  Cowboy  (F.  Farnum)   Western  com.-dr  Feb.  7. 

RAYART 
Battling  Brewster  (Farnum)   15  ep.  ser  
Easy  Money  (All-Star)  Drama   Butterfly  Comedies  (Gloria  Joy)   
Super  Speed  (Reed  Howes)   Automobile  com.-dr  Feb.  7. Geared  to  Go  (Howes)   Drama   
Right  Man  (Larkin)   Drama   
Winning  a  Woman  (Perrin-Hill)   Drama   
Getting  'Em  Right  (Larkin)   Drama   Snob  Buster  (Howes)   Drama   
Quick  Change  (Larkin)   Drama   
Youths  Gamble  (Howes)   Drama   
Double  Fister  (Perrin)   Drama   

RED  SEAL  PICTURES  CORP. 
Animated  Hair  Cartoons   Marcus  cartoon   Nov. 
Should  a  Husband  Tell  (Gem  of  Screen)...  (,ems  of  screen   Nov. 
Film  Facts   Magazine   Nov. 
League  of  Nations  (Out  of  Inkwell)   Cartoon   Nov. 
The  Cure  (Out  of  Inkwell)   Cartoon   Dec 
Zoo's  Who's  Who  (Gem  of  Screen)  Novelty   Dec. Film  Facts   Magazine   Ian. 
Marvels  of  Motion   (Issue  B)  Slow  motion  nov  Jan. 
Animated  Hair  Cartoons  Marcus  cartoon  Jan. 
Cartoon  Factory   Cartoon  nov  Jan. 
Mother  Goose  Land  Tartoon   Jan. 
Storm  (Out  of  Inkwell)   Cartoon   Mar. 
Do  You  Remember   Scenic  novelty   Mar. Animated  Hair  (Issues  R  and  UU)  Marcus  cartoon   Mar. 
Film  Facts  (Issue  D)  Magazine   Mar. 
Ko-Ko  the  Barber  (Out  of  Inkwell)  Cartoon  novelty   Mar. 
Day   With   the   Gypsies  Screen  Gem   April Animated  Hair  Cartoon   F  Novelty   April 

RUSSELL  PRODUCTIONS 
Passing  of  Wolf  MacLean  (All-Star)   Western  melo  Nov. Courageous  Coward  (Jack  Meehan)   Western   Dec 

WM.  STEINER  PROD. 
Poison    (Hutchison)  Stunt  dr  Sep. 
Turned  Up  (Hutchison)  Stunt  dr  Sep. 
Riding  Double  (Maloney)  Western  dr  , 
Tucker's  Top  Hand  (N.  Hart)  Western  dr  Rainbow  Rangers  (Morrison)  Western  dr  , 
Perfect  Alibi  (Maloney)  Western  dr  
Left  Hand  Brand  (N.  Hart)  Western  dr  
Pot  Luck  Pards  (Morrison)  Western  dr  ' 
Virtue's  Revolt  (Thornton)   Stage  melodrama   .Oct'' On  Probation  (Edith  Thornton)   Drama  Deo Across  the  Jead  Line   Western   
Always  Ridin'  to  Win   Western  Hidden  Menace   Stunt  dr   
Branded  a  Thief   Western'...  . Verdict  of  the  Desert   Western   
Valley  of  Vanishing  Men   Western   
Trouble  Buster  (Leo   Maloney)  Western   -  Feb 
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PPJDJ  ECT1  ON 

EDITED  BY  F.  H.  RICHARDSON 

From  an  Exhibitor 

The  following  letter  was  followed  by  a  P. 
S.  stating  that  it  was  "not  for  publication,  but 
only  to  encourage  you  in  your  work,  and 
to  let  you  know  that  some  of  us  appreciate  it, 
even  though  we  may  neglect  to  tell  you 
about  it." 

I  wrote  friend  Bush  who,  together  with 
G.  A.  Bush,  owns  and  operates  the  Superba 
and  the  Broadway  Strand  at  San  Diego;  the 
Silver  Strand  at  Coronado,  and  the  Vista 
Theatre  at  East  San  Diego,  asking  permis- 

sion to  publish  the  letter,  which  in  due  time 
was  received,  though  I  think  Bush  would 
have  rather  it  were  not  done. 

I  believe  the  publication  of  letters  of  this 
sort  from  exhibitors  is  of  a  very  real  im- 

portance. I  believe  many  exhibitors  do  read 
the  department,  and  even  study  it  and  the 
Bluebook,  though  they  seldom  make  that 
part  known.  The  net  result  is  that  pro- 

jectionists believe  hard  work  and  study  don't 
pay,  because  the  exhibitor  doesn't  care.  By this  I  mean  that  many  of  the  men  think 
this  indifference  on  the  part  of  the  exhibitor 
is  general,  and  that  the  one  who  places  any 
value  at  all  upon  skill  and  knowledge  on  their 
part  is  very  much  of  an  exception. 

Exhibitors  Awakening 
That  this  is  evenly  and  exactly  true  of 

many  exhibitors  is  unquestionably  true,  BUT 
it  also  is  true  that  more  and  more  exhibitors 
are  awakening  to  at  least  some  knowledge  of 
the  box  office  value  of  skill,  knowledge  and 
energy  as  applied  to  projection,  and  IF 
THESE  MEN  MADE  THAT  FACT 
KNOWN  IT  WOULD  HAVE  THE  DIRECT 
EFFECT  OF  STIMULATING  PROJEC- 

TIONISTS TO  REAL  EFFORT  TO  IM- 
PROVE. 

It  is  true  that  some  exhibitors  fear  to  do 
this  because  they  fear  that  the  projectionist 
will  get  "swelled  up,"  and  demand  more 
money.  Can  you  imagine  anything  more 
utterly  foolish?  On  that  theory  we  ought 
to  discourage  the  production  of  better  pic- 

tures, because  they  always  cost  more  money. 
Better  seats,  ventilation,  decorations,  etc., 
all  cost  more  money.  Why  center  opposi- 

tion on  projection?  Bush  says: 
My  Dear  Mr.  Richardson:  Possibly  you 

have  some  faint  recollection  of  your  visit  to 
San  Diego  some  seven  or  eight  years  ago, 
on  which  occasion  you  were  the  guest  of  my- 

self and  two  or  three  of  the  members  of  the 
San  Diego  local  on  an  auto  trip  through 
Coronado  and  to  Tiajuana,  Mexico.  At  that 
time  I  had  only  been  in  the  exhibiting  business 
for  about  a  year,  and  of  course  knew  very 
little  about  projection,  or  operating  as  we 
called  it  then.  Your  lecture  given  here  at 
that  time,  however,  gave  me  the  first  inkling 
as  to  the  importance  of  experience  and  study 
in  that  department  of  the  business,  and  I 
have  been  a  reader  of  your  department  and 
student  of  your  books  ever  since. 

Improvement 
The  wonderful  improvement  in  your  de- 

partment during  the  past  year  or  so  is  the 
reason  for  this  letter,  as  I  feel  it  is  the  least 
an  interested  exhibitor  can  do  to  express  to 
you  our  appreciation  for  your  untiring  effort 
in  trying  to  awaken  the  projectionists  of  this 
country  to  the  importance  of  study  and  in- 

dividual   effort    towards    perfecting  them- 

Bluebook  School 

Question  No.  261 — Explain  what  is 
meant  by  "polarity."  Use  a  few  words 
and  let  us  know  just  what  your  under- 

standing of  it  is. 
Question  No.  262 — Explain  the  differ- 

ence between  a  volt  and  an  ampere. 
To  what  does  each  correspond  as  com- 

pared to  water,  gas,  etc.? 
Question  No.  263 — Explain  how  pow- 

er is  stored  up,  using  steam,  a  spring 
and  electricity  as  examples. 
Question  No.  264 — Can  you  see  or 

feel  electricity?    Explain  your  answer. 
Question  No.  265 — Has  the  positive 

or  negative  wire  of  a  generator  or  bat- 
tery any  affinity  for  anything  else 

except  a  conductor  of  opposite  polarity 
attached  to  the  same  generator  or battery  ? 

selves  in  the  art  of  motion  picture  projec- 
tion. Tour  Blue  Book  school  'has  undoubted- ly been  a  big  step  in  this  direction.  In  fact, 

to  my  mind  it  is  the  thing  which  promises 
to  wake  up  the  worth  while  men  to  the  abso- 

lute necessity  of  improvement. 
Your  article  and  cuts  in  the  issue  of  Dec. 

13  on  Film  Damage  are  of  extreme  inter- 
est, and  I  wish  it  could  be  brought  to  the 

direct  attention  of  every  exhibitor  in  the 
country,  because  I  feel  that  it  will  be  ne- 

cessary to  interest  the  smaller  exhibitors  of 
the  country  in  the  matter  of  proper  upkeep 
and  care  of  their  projection  machines  before 
general  results  can  be  obtained. 

"Pink  Slips" 
I  note  with  interest  your  article  in  the  same 

issue  referring  to  the  "pink  slips"  sent  out in  the  film  cases.  My  men  all  hav«  standing 
instructions  to  prepare  cue  sheets  for 
change-over  signals,  and  In  addition  to  take 
out  or  paste  over  all  punch  marks  and 
scratches.  When  the  pink  slip  was  brought 
to  my  attention  I  instructed  them  to  disre- 

gard both  the  pink  sheets  and  any  make-shift 
change  over  or  reel  end  signals  attached  to 
the  reels,  and  to  continue  preparing  cue 
sheets  as  before. 

SPECIAL 

ROLL 

TICKETS 
Your  own  special  Ticket, 

any  colon,  accurately  num- bered ;  every  roll  guaranteed. Coupon  Ticket!  for  Prize Drawlnga;  5.000  for  $7.00. 
Prompt   shipments.  Cash with  the  order.     Get  the P  samples.     Send  diagram  for  Reserved 

rSeat  Coupon  Tickets,  serial  or  dated 
All  tickets  must  conform  to  Govern- ment regulation  and  bear  established 

price  of  admission  and  tax  paid. 
SPECIAL  TICKET  PRICES 
Five  Thousand   $3 -SO 
Ten  Thousand    0-00 
Fifteen  Thousand    7.00 
Twenty-five  Thousand    9.00 
Fifty  Thousand   12-50 
One  Hundred  Thousand  1S.00 

National  Ticket  Co.  Shamokin,  Pa. 

We  find  that  we  can  nearly  always  be  as- 
sured of  good  film  from  the  two  or  three  ex- 

changes which  maintain  adequate  Inspec- 
tion departments,  while  from  the  others  it  Is 

necessary  to  obtain  bookings  while  the  pic- 
ture is  new  in  order  to  secure  acceptable 

prints.  Even  then  it  is  often  necessary  to 
take  out  several  feet  of  punch  marks, 
scratches  and  poor  splices  before  an 
acceptable  show  can  be  projected.  The  en- 

closed sample  splice  is  perhaps  not  as  dan- 
gerous as  manj  others,  but  it  is  the  only 

one  I  have  on  hand  at  present. 
Opposed  to  High  Speed 

I  have  always  been  opposed  to  high  pro- 
jection speed,  and  have  consistently  refused 

to  book  more  film  than  could  be  run  in  the 
regular  show  time  without  excessive  speed. 
I  find,  however,  that  our  projection  speed  is 
gradually  increasing,  due  to  a  number  of 
causes.  In  the  first  place,  I  believe  that 
many  directors  maintain  a  higher  camera 
speed  than  was  formerly  customary,  thus 
increasing  the  footage  of  the  picture,  and 
also  making  it  necessary  to  project  at  an 
increased  speed  in  order  to  produce  normal 
action  on  the  screen.  The  increased  foot- 

age of  the  majority  of  feature  pictures  to- day also  makes  it  necessary  to  project  at  an 
increased  speed  in  order  to  make  room  for 
the  comedy  and  short  reel  or  reels  which 
are  necessary  to  make  a  complete  show.  How- 

ever, in  arranging  bookings,  I  try  to  ar- 
range the  footage  so  as  not  to  exceed  a  speed 

of  85  feet  per  minute  in  any  event,  and  I  try 
to  strike  an  average  of  around  80  feet.  I 
understand  that  in  many  of  the  large  key 
cities  houses  it  is  the  custom  to  project  at 
speeds  running  from  90  to  over  100  feet  per 
minute.  I  have  seen  pictures  projected  in 
some  of  the  large  Lios  Angeles  theatres  which 
I  am  sure  were  running  better  than  95  feet 
per  minute. Confers  With  Men 

I  make  it  a  rule  to  visit  my  projection 
rooms  frequently,  talk  over  conditions  with 
the  men,  and  am  always  ready  to  supply 
them  with  all  parts  and  supplies  necessary 
to  secure  good  projection.  We  are  using  the 
B.  &  Li.  Cinephor  condensor  systems  with 
both  D.  C.  Arcs  and  Mazda  equipment,  and 
find  that  they  both  improve  the  picture  on 
the  screen,  and  in  the  case  of  the  arc  lamp, 
effect  a  considerable  saving  in  current  cost. 

I  trust  that  you  will  find  it  possible  to 
visit  California  and  San  Diego  again  before 
too  long  a  time  passes.  You  will  see  many 
changes  and  improvements,  and  I  believe 
will  be  given  a  right  royal  reception.  In 
closing  I  can  only  say  again,  thank  you  for 
the  good  work  you  are  doing,  and  keep  it  up. 

Don't 

Sam  Mitchell,  Itta  Bena,  Mississippi,  says: 
Noticed  an  article  in  the  projection  depart- 

ment descriptive  of  an  electric  change-over 
signal.  When  I  took  charge  of  projection 
here  I  immediately  saw  the  need  for  such  a 
signal.  Started  experimenting  and  have 
evolved  one  which  fills  the  bill.  It  gives  two 
signals,  each  at  the  proper  time.  It  does  not 
have  to  be  moved  out  of  the  way  to  thread 
the  projector.  It  is  in  no  manner  grounded 
to  the  projector. 

I  want  to  know  would  other  projectionists 
be  interested  in  this?  Also  would  a  success- 

ful electrical  change-over  signal  have  suffi- cient value  to  justify  cost  of  a  patent? 

As  to  the  latter,  I  don't  know,  Brother 
Mitchell,  but  there  have  been  about  fifty  of 
them  invented,  and  none  have  made  their 
inventor  anything,  so  I  think  the  patent  value 
is  at  least  extremely  doubtful. 
Yes,  projectionists  would  be  interested. 

Why  not  send  description  and  drawings  for 
publication  in  the  department? 
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You  want 
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Smooth  and  quit,,  burning 
Bright  light 
Steady  arc 
Slow  burning  rate 
Long  Condenser  life 

Charles  W.  Phellis  &  Co. 
Incorporated 

130  West  42nd  Street  New  York 
For  Canada :  Keystone  Trad  ing  Co..  Ltd.. 1 0  Ste.  Sophie  Lane,  Montreal 

SAVE  TWO-THIRDS  ON 
CURRENT,  25%  ON  CARBONS 
AND  GET  MUCH  BETTER 
SCREEN  ILLUMINATION 
WITH  THE  PREDDEY  RE- 

FLECTOR ARCLAMP. 

For  any  make  of  Machine.  Automatic  feed 
type,  $o00.  Hand  feed  type.  $200.  Write  for 
Bulletin.  Two  of  these  Lamps  may  he  burned at  one  time  on  Rectifier  or  Small  Generator. 

Hat  many  valuable  features  not   found  in other  makes. 

WALTER  G.  PREDDEY 
187  Golden  Gate  Ave.         San  Francisco,  Calif. 

ROLL — Machine — Coupon 

TICKETS 

QUALITY— Second  to  none  1 
SERVICE  Unexcelled— our 
LOWEST  PRICES  will  be  mailed  to 
you  on  request. 

State  your  requirements  by  mail — Today  I 

TRIMOUNT  PRESS 
LARGEST  AMUSEMENT  TICKET  PRINTERS IN  NEW  ENGLAND  FOR   17  YEARS. 

119  ALBANY  ST.,  BOSTON,  MASS. 

Projection  Room 

Expense 
At  the  last  meeting  of  the  Society  of  Mo- 

tion Picture  Engineers,  held  at  Chicago,  the 
editor  of  this  department  read  the  following 
paper.  I  am  printing  it  here  in  order  to  en- 

able projectionists  and  UNIONS  who  may 
wish  to  place  it  before  theatre  managers 
and  exhibitors  to  do  so.  It  is  titled: 

THE  PROJECTION  ROOM  EXPENSE 
ACCOUNT 

By  F.  H.  RICHARDSON 
"In  various  papers  presented  to  this  society 

by  the  writer  during  past  years,  the  fact  has 
been  emphasized  that  every  operation  in 
the  production  of  a  photoplay  must  perforce 
depend  very  largely  for  its  effect  upon  the 
final  buyer,  the  public,  upon  the  manner  In 
which  it  is  projected  to  the  theatre  screen. 
"For  many  years  I  have  labored  hard  In the  endeavor  to  impress  upon  this  society, 

and  upon  the  motion  picture  industry  as  a 
whole,  the  fact  that  ANYTHING  WHICH 
CAUSES  THE  PHOTOPLAY  TO  BE  LESS 
PLEASING  TO  THE  THEATRE  PATRON, 
MUST  AND  IN  THE  VERY  NATURE  OF 
THINGS  WILL  RE-ACT  TO  DECREASE 
BOX  OFFICE  RECEIPTS. 
"That  fact  is  now,  I  believe,  thoroughly understood  by  this  society,  and  by  a  con- 

stantly increasing  number  of  exhibitors,  as 
well  as  by  most  producers.  There  still  is, 
however,  a  very  large  percentage  of  exhi- 

bitors and  theatre  managers  who  apparently 
still  have  a  fixed  idea  that  excellence  in  pro- 

jection means  either  very  little  or  nothing  at 
all  to  the  box  office,  and  still  others  who  do 
not  believe  that  high  grade  projection  is  of 
sufficient  importance  to  justify  the  added  ex- 

penditure necessary  to  obtain  it. 
Box    Office  Returns 

"To  argue  with  the  men  here  present  that 
a  photoplay  well  projected  is  more  pleasing 
and  therefore  has  a  higher  box  office  income 
value  than  one  not  well  projected,  would 
be  a  mere  waste  of  energy,  because  you  all 
understand  that  fact.  I  believe  you  will  all 
grant,  as  a  basic  proposition,  that  in  order 
to  secure  the  greatest  possible  box  office  re- 

turn, a  theatre  must  continuously  and  con- 
sistently present  its  pictures  through  the 

medium  of  high  grade  projection.  If  you  do 
concede  this,  then  Immediately  we  are  con- 

fronted with  two  questions,  viz:  (a)  what 
various  things  are  necessary  in  order  that  a 
theatre  present  uniformly  high  grade  pro- 

jection, and  (b)  what  amount  of  expense  over 
and  above  the  possible  minimum  is  the  ex- 

hibitor justified  in  expending  in  order  to secure  It. 

"Let  it  be  clearly  understood  that  by  "Hign 
Grade  Projection'"  we  mean  projection  which 
will  place  upon  the  screen  the  highest  pos- 

sible entertainment  value  contained  in  any 
photoplay.  Also  we  should  understand  that 
in  this  paper  we  deal  only  with  projection 
itself,  and  not  with  those  various  other 
things  which  have  to  do  with  the  show  as  a 
whole,  such  as  music,  screen  setting,  theatre 
decoration,  seating,  ventilation,  etc.,  etc. 

Mutter  of  Cost 

"Fix  the  fact  clearly  in  your  mind  that 
projection,  in  all  its  grades,  from  the  poor- 

est to  the  best,  is  wholly  a  matter  of  cost. 
Any  theatre  may  have  projection  which  will 
place  upon  its  screen  the  maximum  entertain- 

ment value,  contained  in  any  photoplay  pro- 
vided it  is  willing  to  pay  the  cost.  This  be- 

ing true,  the  whole  matter  then  resolves  it- 
self into  a  question  of  just  to  what  extent 

added  cost  in  projection  will  bring  addi- tional box  office  returns. 
"As  a  foundation  for  our  discussion,  I  think we  will  all  agree  that  projection  room  ex- 

pense may  only  properly  be  increased  above 
the  possible  minimum,  when  such  increase 
will  cause  the  box  office  to  receive  addi- 

tional revenue,  due  to  increased  patronage 
caused  by  the  increased  excellence  of  the 
thing  the  theatre  patron  pays  to  see — the 
picture — equal  to  or  In  excess  of  the  addi- 

tional expense  incurred.  Unless  there  is 
additional  box  office  revenue  which  the  ex- 

hibitor has  reason  to  believe  is  due  to  Im- 

provement in  the  projected  screen  image,  then 
the  exhibitor  very  naturally  and  very  properly 
does  not  feel  that  increase  in.  projection  room 
expense  over  and  above  the  possible  minimum 
is  justified.  As  a  business  man  he  will  only 
invest  money  where  he  has  reason  to  believe 
the  investment  will  be  returned  to  him,  plus 
a  reasonable  profit. 

Purpose  of  Pnper 
''The  purpose  of  this  paper  Is  to  examine 

into  the  matter  of  projection  room  expense, 
seeking  to  determine,  as  nearly  as  we  may, 
just  what  investment,  over  and  above  the 
possible  minimum,  is  or  ought  to  be  Justi- 

fied from  the  standpoint  of  increased  box 
office  revenue. 

"Broadly,  there  are  two  possible  extremes, 
viz:  (a)  the  well  constructed,  well  ventilated, 
properly  located  projection  room,  supplied 
with  all  necessary  high  grade  projection 
equipment,  and  those  conveniences  necessary 
to  the  health  and  reasonable  corrffort  of  the 
men  working  therein,  the  equipment  In  charge 
of  a  projectionist  or  projectionists  possessed 
of  the  technical  knowledge  necessary  to  the 
efficient,  high  grade  projection  of  motion 
pictures,  and  with  sufficient  practical  ex- 

perience and  energy  to  apply  that  knowledge intelligently. 
"Such  a  projection  plant  is  expensive  In 

first  cost;  also  it  is  relatively  expensive  In 
operation,  because  of  the  fact  that  the  high 
grade  projectionist  commands  relatively  high 
remuneration,  and  will  only  consent  to  handle 
equipment  which  is  kept  in  good  repair.  In 
location  for  the  projection  room  what  Is 
correct  from  the  projection  viewpoint  is  not 
always  available  without  some  sacrifice  In seating  space. 

Other  Extreme 
"The  other  extreme  is  the  small,  cheaply 

constructed,  poorly  located,  poorly  ventilated 
projection  room,  without  sanitary  and  other 
conveniences  for  the  comfort  of  the  men 
working  therein,  equipped  with  the  cheap- 

est possible  machinery  and  optical  appliances, 
the  whole  in  charge  of  a  projectionist  pos- 

sessed of  slight  technical  knowledge  and 
little  energy  or  ambition  to  excell,  or  to 
even  apply  the  knowledge  he  does  possess  in 
practice. "Such  an  assemblage  comes  cheap,  insofar 
as  first  cost  and  upkeep  be  concerned,  but 
an  ever  increasing  number  of  theatre  man- 

agers and  exhibitors  are  arriving  at  the  con- 
clusion, through  costly  experience,  that  first 

cost  and  upkeep  are  the  only  things  In  which 
it  is  not  very  expensive. 

"Let  us  now  make  detailed  examination  of 
projection  room  expense,  with  view  of  de- 

termining as  nearly  as  may  be  just  what  ex- 
penditures represent  good  practice,  and  what 

ones  do  not,  taking  the  probable  effect  upon 
box  office  receipts  as  our  guide. 

"Naturally  the  first  items  for  consideration are  location,  size  and  general  construction, 
which  we  will  consider  In  their  order.  It 
would  be  difficult,  if  not  impossible,  to  offer 
anything  in  the  way  of  tangible  proof  as  to 
the  beneficial  effect  of  a  projectlonally  cor- 

rect projection  room  location.  We  shall  there- 
fore merely  consider  this  item  in  the  light 

of  plain  common  sense. 
Planning 

"When  planning  a  motion  picture  theatre, 
the  architect  may  be  governed  by  either  one 
or  two  possible  considerations  in  the  matter 
of  projection  room  location,  (a)  He  may 
select  a  location  where  a  room,  commodious 
or  otherwise,  may  be  constructed  at  a  mini- 

mum of  trouble  and  expense,  without  mar- 
ring the  symmetry  of  the  auditorium,  or 

sacrificing  seating  capacity  in  any  degree,  but 
without  regard  to  the  amount  of  picture  dis- 

tortion such  location  will  cause,  or  to  what 
extent  such  location  will  Involve  inefficiency 
in  the  optical  trains  of  the  projectors,  (b) 
He  may  select  a  location  which  will  involve 
increased  cost  in  contruction,  may  mar  the 
symmetry  of  the  auditorium  to  some  extent, 
or  may  involve  a  sacrifice  in  seating  capacity, 
or  may  involve  all  three  of  these  things.  On 
the  other  hand  this  latter  location  will  en- 

able the  projection  of  an  undistorted  picture, 
and  the  use  of  efficient  projector  optical  sys- tems. 

"Considering  first  the  matter  of  picture 
distortion,  while  it  is  not  possible  to  offer 
absolute  proof  that  picture  distortion  oper- 

ates to  the  detriment  of  box  office  receipts, 
still  some  things  appeal  to  our  common  sense 
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to  such  an  extent  that  actual  visible  proof 
is  non-essential  to  their  acceptance  by  the 
mind.  Ask  yourself  this  question:  IF  A  DIS- 

TORTED AND  AN  UNDISTORTBD  MOTION 
PICTURE  WERE  PLACED  SIDE  BY  SIDE, 
WHICH  ONE  WOULD  I  LIKE  BEST?  WHICH 
WOULD  BE  THE  MORE  PLEASING. 

LiOgic 

.  "Does  your  mind  not  instantly  and  auto- 
matically respond  with:  "Why,  the  undls- 

torted  one  of  course."  If  it  does,  then  ask yourself  this  further  question:  WILL  NOT 
ANYTHING  WHICH  OPERATES  TO  MAKE 
MORE  PLEASING  THE  THING  THE  PUB- 

LIC PAYS  TO  SEE,  AUTOMATICALLY  OP- 
ERATE TO  INCREASE  BOX  OFFICE  RE- 

CEIPTS? If  an  affirmative  is  your  immediate 
mental  reaction  to  that  query,  then,  without 
tangible  proof,  the  case  in  nevertheless  prov- 

en to  you,  and  the  only  remaining  question 
is  just  to  what  extent  seating  may  be  sac- 

rificed, and  extra  expense  may  be  incurred  in 
order  to  secure  a  projection  room  location 
which  will  permit  of  the  projection  of  an 
undistorted  picture. 

"In  my  opinion  it  Is  always  possible  to  so plan  a  theatre  that  the  projection  room  may 
be  properly  located,  with  either  no  picture 
distortion  at  all,  or  only  the  permissible  five 
per  cent,  increase  in  picture  height,  without 
any  serious  sacrifice  in  seating  space,  and 
without  appreciably  detracting  from  the 
symmetry  of  the  auditorium,  provided  the 
architect  first  consider  the  requirements  of 
projection  and  plan  the  theatre  in  accordance 
therewith.  There  may  be  some  additional 
expense  involved  in  construction,  and  in 
securing  proper  ventilation  of  the  room,  but 
I  believe  we  may  safely  assume  that  this 
moderate  increase  will  be  returned  to  the 
box  office  in  a  comparatively  short  while,  by 
reason  of  the  improved  appearance  of  the 
undistorted  picture  over  the  distorted  one. 

Another  Factor 

"Another  factor  which  adds  potency  to  our 
argument  for  additional  expense  In  properly 
locating  the  projection  room  is  the  fact  that, 
as  a  rule,  the  location  which  produces  dis- 

tortion is  the  up-high,  away-back  one,  and 
this  automatically  compels  the  use  of  a  long 
focal  length  projection  lens,  which  Is  in  It- 

self inefficient,  unless  an  expensive  con- 
denser be  used,  and  may  even  be  inefficient 

with  such  a  condenser.  Briefly  this  is  be- 
cause of  inability  of  the  lens  to  pick  up  the 

entire  light  beam,  and  the  necessity  for  a 
large  diameter  projection  lens,  which  has 
comparatively  slight  depth  of  focus,  and 
which  compels  the  use  of  a  very  wide  rotating 
shutter  master  blade.  These  things  mean 
waste  of  light,  and  if  the  distortion  be  heavy 
the  stopping  down  of  the  projection  lens 
diameter  to  secure  added  depth  of  focus, 
which  in  turn  adds  very  greatly  to  the  light 
loss.  Also  the  wide  rotating  shutter  master 
blade  sets  up  additional  flicker  tendency, 
which  operates  to  compel  an  otherwise  un- 

necessarily high  projection  speed,  which  may 
work  very  serious  injury  to  some  parts  of 
the  photoplay. 
"Without  further  argument,  I  think  we 

may  conclude  that  additional  expense  In 
securing  a  proper  projection  room  location 
Is  even  more  than  fully  justified. 

The  Room  Itself 
"The  next  consideration  In  projection  room 

expense  is  the  maximum  and  minimum 
amount  which  may  be  expended  upon  Its 
construction.  We  may  have  a  very  small 
room — one  just  barely  large  enough  to  house 
the  necessary  equipment — and  it  may  be  con- 

structed very  cheaply,  in  which  latter  event 
it  will  probably  be  neither  thoroughly  fire 
proof  nor  to  any  considerable  extent  sound 
proof.  On  the  other  hand  we  may  have  a 
fairly  commodious  room,  so  constructed  that 
it  would  be  thoroughly  fire  proof  and  pretty 
nearly  sound  proof  as  well. 

"I  think  we  may  all  agree,  without  argu- 
ment, that  the  expense  incurred  in  erecting 

a  thoroughly  fireproof,  and  as  nearly  as  pos- 
sible a.  sound  proof  projection  room  is  al- 
ways entirely  Justifiable.  Some  of  the  many 

reasons  why  this  is  so  are  that  such  a  room 
gives  adequate  protection  to  the  theatre 
patron  from  fire  danger,  and  prevents  the 
annoyance  caused  by  sounds  from  the  projec- 

tion room  reaching  the  audience. 
The  Old  Days 

"How  many  of  you  have,  especially  In  the 

olden  days,  sat  through  an  entire  show  with 
the  annoying  hum  of  a  transformer,  or  the 
clicking  rumble  of  a  noisy  projector  inter- 

mittent movement  sounding  in  your  ears,  dis- 
tracting your  attention  from  the  screen,  the 

annoyance  entirely  due  to  a  poorly  construct- 
ed projection  room.  Would  you  not  have 

immediately  agreed  that  money  expended  to 
so  construct  the  projection  room  that  the 
source  of  irritation  would  be  eliminated, 
would  make  the  theatre  decidedly  more  at- 

tractive, and  thus  tend  to  increase  box  office revenues? 

"Expense  incurred  in  the  building  of  a commodious  projection  room,  when  space  is 
available,  you  may  or  may  not  consider  justi- fiable in  the  sense  that  it  will  operate  to 
increase  box  office  revenue.  You  will  decide 
this  question  largely  according  to  whether 
or  no  you  believe  men  will  produce  uniformly 
better  results  when  working  in  reasonably 
comfortable  quarters,  than  when  confined  In 
cramped,  crowded  working  space. 

"In  considering  this  item  remember  that 
in  the  great  majority  of  theatres  the  pro- 

jectionist must  remain  constantly  in  the 
projection  room  from  two  to  six  hours.  Is  It 
not  at  least  reasonable  to  assume  that  after 
any  considerable  time  in  the  semi-darkness 
of  a  room  in  which  there  is  no  space  in 
which  to  move  about,  a  man  will  become 
mentally  weary,  and  in  consequence  more 
or  less  prone  to  carelessness?  His  reaction 
is  likely  to  be:  ''If  they  want  high  grade 
work,  why  don't  they  supply  a  decent  place 
for  us  to  work  in!"  It  requires  no  effort  of the  brain  to  understand  that  such  a  state 
of  mind  is  very  likely  to  react  detrimentally 
to  the  screen,  and  therefore  to  the  box  office. 
I  believe  you  will  agree  with  me  that  a 
reasonable  amount  of  money  expended  in 
erecting  a  projection  room  of  sufficient  size 
to  allow  freedom  of  movement,  or  at  least 
sufficient  space  to  move  around  the  equip- 

ment conveniently,  will  tend  to  improve  the 
projection  of  the  picture,  and  therefore  will 
justify  itself  at  the  box  office. 

Sanitary  Equipment 
"As  to  sanitary  equipment — toilet  and  wash 

basin  with  running  water — their  lack  tends 
to  make  the  men  uncomfortable,  and  there- fore inclined  to  carelessness,  with  injury  to 
screen  results  and  to  the  machinery.  Aside 
from  health  reasons,  their  cost  is  more  than 
justified.  I  feel  that  it  is  not  necessary  to 
argue  so  obvious  a  thing. 
"We  now  arrive  at  the  consideration  of 

things  concerning  which  it  is  possible  to 
offer  more  definite  proof,  and  arrive  at  per-  ' haps  somewhat  more  definite  conclusions,  viz: 
Projection  room  equipment  (machinery,  etc.) 
and  its  upkeep,  lack  of  adequate  considera- tion of  which  has,  in  my  opinion,  cost  the 
motion  picture  industry  hundreds  of  millions 
of  dollars  in  the  past,  both  in  damage  to 
films  and  loss  of  revenue  directly  due  to 
resultant  injury  to  screen  results. 
"We  still  are  treated  to  the  occasional 

spectacle  of  an  exhibitor  investing  tens  of 
thousands  of  dollars  in  erecting  a  really  fine 
theatre  building,  and  other  thousands  in 
equipping  it  with  expensive  comfortable 
seats,  a  costly  organ,  an  elaborate  ventilating 
system,  beautiful  decorations,  expensive  car- 

peting for  aisles  and  foyer,  and  then  look- ing around  for  a  good,  CHEAP  second  hand 
motor  generator,  and  two  good  CHEAP 
second  hand  projectors. 

Cheap! 

"Not  long  ago  an  exhibitor  in  the  middle 
western  states  wrote  me  saying  he  had  built 
a  theatre  at  the  cost  of  $32,000.00  and  was 
then  Installing  furnishings,  etc.,  at  an  addi- 

tional cost  of  $5,000.00  The  theatre  was  sched- 
uled to  open  Just  seventeen  days  from  the 

date  that  I  received  the  letter.  "COULD  I TELL  HIM  WHERE  HE  COULD  SECURE 
A  SECOND  HAND  MOTOR  GENERATOR 
SET,  AND  TWO  GOOD  SECOND  HAND  PRO- 

JECTORS, CHEAP?"  I  replied,  advising  him 
to  secure  a  second  hand  DeVry,  which  would 
be  much  cheaper  than  a  professional  projec- 

tor, and  he  would  then  require  no  motor  gen- 
erator. He  would  only  need  one,  since  doubt- 

less his  audience  would  not  mind  waiting 
while  the  boy — for  surely  since  a  boy  would 
be  cheaper  than  a  man,  he  would  not  employ 
a  man  for,  to  him,  such  an  apparently  unim- 

portant item  as  projection — changed  reels, 
provided  he  ran  an  explanatory  slide.  I  heard no  more  from  him.  I  did  not  care  to.    I  relate 

this  incident  to  this  society  merely  as  illus- 
trative of  the  amazing  unintelllgence  with 

which  the  motion  picture  Industry  still  has 
to  contend. 

"Let  us  now  consider  the  matter  of  whether 
the  exhibitor  Is  justified  in  replacing  old  pro- 

jectors with  new,  up-to-date  ones.  Let  us 
assume  that  in  a  certain  theatre  the  admis- 

sion price  averages  twenty-five  cents  for  all 
seats,  and  that  there  are  a  total  of  700  seats. 
Let  us  further  assume  that  this  theatre  gives 
four  shows  each  day,  in  which  case  it  has 
a  total  of  700  x  4  =  2800  seats  for  sale  each 
twenty-four  hours. 

"Good  Service" 

"This  theatre  has,  we  will  suppose,  two  mo- 
tion picture  projectors  which  are  old  type 

and  badly  worn,  and  a  motor  generator  set 
which  is  well  past  its  prime  of  usefulness. 
The  management  claims  it  cannot  afford  to 
replace  these  machines  with  new  equipment 
so  long  as  they  are  ''giving  good  service." Let  us  examine  into  that  matter,  in  the  light 
of  reason  and  common  sense,  carefully  re- 

membering that  "Good  Service"  is  a  rela- tive term  only. 
"Let  us  assume  that  two  new,  up-to-date 

projectors  would  cost  him  in  round  numbers, 
a  total  of  $1,600.00.  Let  us  further  assume 
that  the  new  projectors  will  last  only  three 
years,  at  the  end  of  which  time  they  would 
be  without  further  value.  In  other  words 
the  management  will,  after  three  years  of  use, 
throw  the  projectors  in  the  scrap  heap  as 
having  no  further  value. 

"This  means  that  the  management  will  have 
$1,600.00  invested  in  projectors  for  a  period 
of  three  years,  and  that  these  projectors 
must  not  only  earn  an  additional  $1,600.00, 
plus  $512.00  as  interest  at  eight  per  cent  on 
the  investment,  in  order  to  clear  themselves, 
but  must  return  an  additional  sum  over  above 
that,  as  profit,  in  order  to  justify  their  in- 
stallation. 

''During  the  three  years  the  projectors  must 
return  a  total  of  $2,112.00  in  added  box  office 
receipts  In  order  to  pay  for  themselves,  and 
in  addition  pay  eight  per  cent,  interest  on 
their  costs. 

Examine  Facts 
"This  seems  quite  a  large  sum  of  money 

until  we  examine  the  facts.  The  average 
price  of  seats  in  this  theatre  is,  we  have 
assumed,  twenty-five  cents.  There  are 
(365  x  3)  1095  days  in  three  years,  hence  it 
will  require  an  average  increase  in  dally  In- 

come equal  to  (211200  cents  -j-  1095  days) 
about  192%  cents  to  pay  the  total  cost  of  the 
projectors  and  interest  on  the  money.  Re- 

membering that  if  the  theatre  is  an  average 

WHY  PAY  MORE? 

Roll  Tickets 

Your  Own  Special  Wording 

100,000for$15.50 
10,000  for  $4.50,  20,000  for  $7.50 

50,000  for  $10.00 
Standard  Rolls  of  2,000 

KEYSTONE  TICKET  CO. 

Dept.W.  SHAMOKIN,  PA. 
The  Union  Label  if  you  want  it 

Have    been   printing    Roll   Tickets  for 
10  years  and  no  better  can  be  had  at  any  price. 

WELDED  WIRE 
REELS 
FtSr  Salt  by 

Howells  Cine  Equipment  Co., 

740  Tih  A?t.,  New  T.rk 
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one  it  will  have  an  average  of  at  least  800 
of  the  total  2,800  seats  unsold  each  day.  Will 
any  man  contend  that  new  up-to-date  pro- 

jectors will  not,  with  the  application  of  the 
same  skill  and  knowledge  the  old  ones  te- 
ceived,  give  a  sufficiently  better  projection 
to  cause  enough  additional  patronage  to  fill 
MORE  than  eight  of  those  unsold  seats?  If 
this  appeals  to  your  mind  as  sound  argu- 

ment, then  we  may  decide  that  projection 
room  expense  for  replacing  the  projectors 
once  every  three  years  is  fully  justified. 

"This  same  argument  applies  to  upkeep  in the  shape  of  repairs  for  the  projectors.  It 
may  be  presumed  that,  taking  theatres  big 
and  little,  one  hundred  dollars  a  year  will  be 
ample  to  keep  the  projectors  in  very  good 
condition,  but  to  be  liberal  let  us  set  the 
sum  at  $150.00  per  year.  This  is  less  than 
fifty  cents  per  day,  and  surely  projectors 
in  good  repair  will  put  a  sufficiently  im- 

proved projection  on  the  screen  as  against 
projectors  in  poor  repair,  to  increase  patron- 

age by  the  sale  of  two  additional  seats  a  day. 
To  think  otherwise  would,  it  seems  to  me, 
be  to  pay  the  public  a  very  poor  compli- ment. 

Moim-  Generators 
"In  the  matter  of  motor  generators,  the same  general  argument  applies,  except  that 

the  loss  in  their  case  may  be  that  of  an  en- 
tire show,  with  a  crowded  house,  because  of 

a  break  down  of  the  old,  decrepit  motor  gen- 
erator. One  stoppage  may  cost  more  than 

enough  to  pay  interest  on  the  investment  in 
a  new  machine  for  many  years.  In  large 
theatres  it  may  equal  the  price  of  a  new  gen- erator. 
"IMPORTANT:  REMEMBER  THAT  IN CONSIDERING  SUCH  MATTERS  WE  ARE 

NOT  MERELY  EXAMINING  THE  PROBABLE 
EFFECT  UPON  THE  INDIVIDUAL  SHOW, 
BUT  THE  EFFECT  ON  THE  BOX  OFFICE 
OVER  AN   EXTENDED  PERIOD. 

"Our  whole  argument  is  based  upon  the assumption  that  the  public  will,  other  things 
being  equal,  prefer  the  theatre  where  they 
may  see  a  perfectly  projected  picture — that 
they  will  patronize  such  a  theatre  in  pref- 

erence to  one  in  which  the  projection  is  poor. 
To  make  the  matter  unmistakably  clear  let 
us  consider  two  adjoining  theatres,  one  of 
which  is  known  to  have  perfect  projection 
and  the  other  a  projection  less  excellent.  Our 
claim  is  that  the  theatre  with  the  better 
projection  will  have  the  better  patronage,  ex- 

cept when  the  one  with  less  excellent  pro- 
jection has  an  attraction  of  greater  drawing 

power,  nor  does  the  possible  difference  In 
drawing  power  of  attractions  in  any  degree 
invalidate  or  detract  from  the  potency  of 
our  argument. 

Light  Source 
"As  regards  the  amount  of  expense  it  Is advisable  to  incur  in  the  use  of  electric 

energy  in  the  endeavor  to  place  a  satisfactory 
picture  upon  the  theatre  screen,  or  the  type 
of  light  source  it  is  advisable  to  employ — 
high  intensity  arc,  ordinary  arc,  mazda  or 
reflector  type  arc — it  is  difficult  to  make  even 
an  intelligent  guess,  because  of  the  fact  that 
so  very  much  depends  upon  the  conditions 
encountered  in  each  individual  installation. 
All  we  may  say  with  confidence  is  that  any 
expense  incurred  in  improving  the  light 
source  in  a  way  which  will  place  upon  the 
theatre  screen  a  sufficiently  improved  picture 
to  attract  additional  patronage  is  justified, 
assuming,  of  course,  that  there  is  possible 
additional  patronage  to  appeal  to. 
"We  may,  further  remark,  however,  that except  in  the  village  theatre  where  possible 

patronage  is  strictly  limited,  and  where  a 
very  brilliant  illumination  will  serve  to  em- 

phasize the  faults  in  the  necessarily  old 
film  used,  it  probably  always  pays  to  use  a 
sufficiently  brilliant  illumination  to  place 
upon  the  screen  all  details  contained  in  the 
film  photograph.  It  may  also  be  said  that 
in  large  theatres  it  will  always  be  justifiable 
to  use  a  light  source  of  sufficient  brilliancy 
to  make  all  picture  details  readily  discernible 
to  patrons  In  the  back  rows  of  seats. 

Knowledge 
"We  now  arrive  at  the  last,  and  in  some 

ways  the  most  Important  item  of  them  all, 
viz:  What  amount  of  money  are  we  justified 
in  investing  In  skill  and  knowledge  in  the 
projection  of  pictures?  Put  in  another  form: 
Is  money  in  excess  of  the  possible  minimum 

invested  in  superior  skill  and  knowledge 
in  projection  likely  to  return  a  profit  on  the investment? 

"In  the  past  the  practice  has  largely  been to  invest  only  the  absolute  minimum  in  these 
items.  As  a  rule  the  industry  has  offered 
little,  if  any,  monetary  incentive  to  men 
to  excel  in  projection,  and  it  has  offered  very 
little  other  incentive.  It  has  been  inclined  to 
foster  the  idea  that  little  real  knowledge  or 
skill  is  needed  to  place  the  finished  goods 
of  the  industry  before  its  buyer,  the  public. 

"In  this  connection  we  may  assume  that 
men  engaged  in  projection  are  no  different 
from  the  rest  of  humanity  in  that  it  requires 
sunie  real  incentive  to  bring  out  the  best 
there  is  in  them.  Just  as  with  other  profes- 

sions and  vocations  in  life,  some  real  incen- 
tive is  needed  to  bring  out  the  best  there 

is  in  the  projectionist  with  the  exception 
of  an  occasional  individual  who  has  the  germ 
of  progress  implanted  in  his  soul. 

Encourage  Skill 

"If  we  admit  the  correctness  of  the  state- 
ment that  it  requires  at  least  some  degree  of 

expert  skill  and  knowledge  to  place  before 
an  audience  the  highest  entertainment  value 
it  is  possible  to  obtain  from  any  set  of  films, 
we  also  admit  that  men  possessed  of  such 
expert  knowledge  and  skill  ought  to  be  en- 

couraged; also,  it  follows  that  the  greater 
the  amount  of  knowledge  and  skill  possessed 
by  an  individual  the  higher  is  his  value  to 
the  theatre. 

"I  think  we  may  all  agree  upon  the  fore- going, and  from  this  point  it  is  but  a  slight 
step  forward  to  assume  that  a  reasonable 
amount  of  money  invested  in  encouraging 
real  projection  ability  (which  includes,  skill, 
knowledge,  ambition  and  the  energy  neces- 

sary to  apply  them  in  practice)  is  more  than 
likely  to  prove  profitable  in  the  end.  I  be- 

lieve there  is  nothing  in  all  the  realm  of  in- 
dustry so  completely  discouraging  to  the 

good  man  as  to  see  a  man  or  men  of  inferior 
energy  and  ability  receive  equal  remunera- 

tion with  him  for  the  same  work,  the  more 
especially  when  that  work  is  performed  in 
an  inferior  manner.  Yet  we  see  that  very 
thing  in  projection  rooms  all  over  the  coun- 

try, because  of  the  fact  that  where  an  or- 
ganization has  set  up  a  minimum  of  pay 

designed  as  the  remuneration  for  Its  poorest 
men,  it  has  been  adopted  as  both  maximum 
and  minimum,  and  a  dead  level  is  thus  set  up 
for  good  and  bad  alike. 

Wages    Not  Dincuxsed 
"It  most  emphatically  is  not  the  intent 

or  purpose  of  this  paper  to  discuss  the  mat- 
ter of  wages,  except  so  far  as  is  necessary 

to  point  out  the  evil  of  the  dead  level,  and 
the  injury  it  works  to  the  industry  through 
discouraging  capable  men  from  advancing 
in  knowledge  and  skill  in  the  projection 
of  motion  pictures  effectively  and  efficiently. 

"I  firmly  believe  that  money  invested  by 
exhibitors  in  the  form  of  higher  remunera- 

tion for  men  who  give  evidence  of  energy, 
skill  and  knowledge  in  projection  will,  in 
the  end,  be  found  to  be  thoroughly  justified 
projecting  room  expanse. 

"In  closing,  let  me  say  that  this  has  been a  difficult  subject  to  treat  adequately,  and 
at  the  same  time  avoid  the  appearance  of 
"grinding  some  one's  axe,"  which  most  em- phatically is  far  from  the  intention  of  the 
author  of  this  paper. 

"I  have  tried,  perhaps  not  altogether  in  the 
best  way,  to  show  that  any  projection  room 
expense  which  tends  to  project  a  better  pic- 

ture, or  to  project  the  picture  more  effi- 
ciently, is  justifiable  expense.  If  I  have 

given  you  anything  which  may  be  of  value 
to  this  Society  and  the  motion  picture  indus- 

try, I  am  well  satisfied." 
That  is  the  end  of  the  paper.  It  was  fol- 

lowed by  discussion,  but  I  have  before  me 
only  its  opening  paragraph,  which  reads : 

Discussion   on   Mr.   Richardson's  Paper 
"Mr.  Hill:  I  am  very  glad  to  hear  Mr.  Rich- ardson again  on  the  value  of  projection  In 

terms  of  box  office  receipts.  At  times  we 
have  been  astounded  by  the  financial  gain 
which  has  come  to  us  through  improved  pro- 

jection. In  some  instances,  when  we  placed 
new  equipment  in  operation,  the  box  office 
receipts  have  doubled." 

A  Shame 

A  high  class  projectionist  in  Chicago  writes 
a  confidential  letter  complaining  that  his  boss 
has  got  the  speed  bug  and  wants  him  to 
jam  nine  and  ten  reels  through  in  an  hour 
and  a  half,  which  is  about  110  feet  of  film 

per  minute. Managers  who  insist  upon  such  crude  work 
ought  not  to  be  supplied  film  at  all.  They  not 
only  are  acting  dishonestly  with  their  patrons 
by  selling  them  tickets  to  see  a  show,  and 
then  showing  them  a  travesty  on  one,  but  also 
they  outrage  every  foot  of  film  they  com- 

pel their  projectionist  to  jam  through  at  that 
rate,  and  THUS  INJURE  THE  SHOW 
OF  EVERY  FELLOW  EXHIBITOR  AND 
MANAGER  WHO  MUST  USE  THOSE 
FILMS  THEREAFTER. 
The  projectionist  who  is  obliged  to  project 

at  110  feet  per  minute  is,  of  course,  com- 
pelled to  carry  an  excessive  aperture  ten- 

sion, which  means  that  the  edges  of  each 
sprocket  hole  in  this  film  is  unduly  strained, 
abraided  and  weakened. 

Not  a  Showman 
Of  course  this  type  of  manager  is  not  a  real 

show  man,  whatever  he  may  himself  think 
about  it.  He  sees  no  immediate  visible  dam- 

age to  the  film,  hence  to  his  mind  the  films 
have  not  been  damaged.  He  pays  his  patrons 
the  "compliment"  of  believing  them  to  be 
better  pleased  with  10,000  feet  of  produc- 

tion jammed  through  until  the  actors  look 
like  overworked  mechancal  dolls,  than  less 
footage  projected  at  a  speed  which  will  put  a 
correct,  artistic  representation  on  his  screen. 

Really,  I  don't  know  whether  to  feel  sorry for  the  man  who  does  things  that  way  or 
to  take  a  hickory  club  to  him.  Anyhow,  I 
never  see  the  results  of  his  work  without  feel- 

ing very  sorry  for  his  audiences,  his  pro- 
jectionist, and  for  the  motion  picture  in- 

dustry which  he  is  doing  his  level  best  to murder. 

CLASSIFIED  ADVERTISEMENTS 
Help  md  Situation*  Wanted  Only 

3c  per  word  par  insertion Minimum  charge  60c 
Terms,  Strictly  Cans  with  Order 

Oopy  mull  reach  us  by  Tuesday  noon  to  Inanrt 
publication  In  that  week's  issue. 

SITUATIONS  WANTED 
FIRST-CLASS  EXPERIENCED  ORGANIST  desires 

immediate  or  future  engagement.  Accomplished 
musician.  Picture  player  and  soloist  of  exceptional 
ability.  Union  man.  Magnificent  library.  Good  in- strument essential.  Wire  or  write,  Arthur  Edward Tones,   Princess  Hotel,  Atlantic  City,  N.  J. 

THEATRE  CLOSING  MAY  1ST— Union  projection- 
ist desires  permanent  position  in  first-class  theatre. 

Eleven  years'  experience,  any  make  projectors.  Six years  with  present  employer.  Married,  steady  and reliable.  Can  furnish  best  references  as  to  ability, 
character  and  attention  to  duty.  E.  W.  Sanor,  Box 
421,  Kankakee,  Illinois. 

PROJECTIONIST  desires  position  with  first- class theatre  where  high-class  projection  is  demanded  and appreciated.  Seven  years  experience,  referncs.  Must 
giv  present  employer  two  weeks'  notice.  Box  368, Moving  Picture  World.  New  York  City. 

HELP  WANTED 
MANAGER  WANTED — We  offer  exceptional  op- portunity for  manager  who  has  made  good  and  open 

for  steady  paying  position.  New  house  in  live  town 
8,000.  Don't  answer  unless  you  can  make  good  and stand  investigation.  K.  L..  Moving  Picture  World, New  Yoirk  City. 

GET 

Your   Copy   of  Richardson's Bluebook  of  Projection NOW 

Postage  Prepaid  $6.00 
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The 

Projector 

AND 

OUR  PART  IN  THE  INDUSTRY 

We  are  engaged  in  the  Motion  Picture  Equipment 

business.  More  important  to  you  is  the  fact  that 

WE  MAKE  A  BUSINESS  of  building  Projectors. 

All  that  this  implies  in  painstaking  care,  constant 

inspection,  absolute  accuracy  and  close  attention 

to  detail  is  offered  you.  Whether  your  require- 

ments are  a  Projector  or  a  small  part  of  one,  the 

result  will  be  high  quality  properly  serviced. 

CONSPICUOUSLY  SUPERIOR 

ThePreqsionMachine  (o.Inc. 

317  East  34  th  St-  NewYork 

ASK  FOR  CIRCULAR  "YOUR  INSURANCE  FOR  GOOD  PROTECTION 
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Bluebook  School — Answers  231*235 

Question  No.  231 — Name  the  various  causes 
of  "rain"  in  film. 

A.  L.  Fell,  Collingswood,  New  Jersey ;  C. 
H.  Hanover,  Burlington,  Iowa;  F.  H.  Moore, 
Taunton,  Mass.;  W.  C.  Budge,  Garden  City, 
Long  Island;  Harold  E.  Hurlbutt,  Oskosh, 
Wisconsin;  S.  F.  Cooley,  Manchester,  New 
Hampshire  (who  has  the  grace  to  offer  us 
all  an  apology  for  absenting  himself  from 
"school"  for  three  weeks,  promising  not  to 
do  it  again) ;  Allie  Baron,  Lodi,  California ; 
Wm.  A.  Burnett,  Newton>  Iowa;  Walter 
Johnson,  Champaign,  Illinois;  G.  W.  Benne- 
witz,  Sioux  Falls,  So.  Dakota;  Chas.  Armen- 
trout,  Mason  City,  Iowa  and  J.  L.  Smith, 
Chicago,  Illinois,  all  made  more  or  less  com- 

plete replies  to  question  231. 
Bennewitz  says : 
The  various  causes  for  what  is  known  as 

"rain"  in  film  are:  (A)  magazine  valve  roller or  rollers  stuck  and  probably  work  Hat,  Is 
one  possible  cause,  since  in  that  condition 
a  mixture  of  film  cement,  emulsion  and  dirt 
may  adhere  to  them;  (B)  dirty  magazine 
valves;  (C)  accumulations  of  dirt  on  parts 
of  the  projector  which  come  into  contact  with 
the  emulsion  side  of  the  film;  (D)  pulling 
down  in  rewinding;  (E)  using  so-called 
cleaning  pads  to  which  considerable  pressure 
is  applied;  (F)  allowing  the  hand  or  fingers 
to  rest  upon  the  emulsion  with  some  pressure 
while  rewinding  in  inspecting  films;  (G) 
stopping  one  reel  instantly  while  rewinding, 
which  has  the  effect  of  "pulling  down"  the film  on  the  other  reel,  especially  If  It  be 
loosely  wound;  (H)  starting  the  rewinder 
with  a  jerk  when  the  rewinder  tension  is 
heavy  with  relation  to  the  projector  take- 
up  tension,  which  causes  the  layers  of  the 
film  roll  on  the  dummy  end  to  slip  on  each 
other;  (I)  high  speed  rewinding  in  projection 
rooms  and  exchange  inspection  rooms.  All 
these  various  causes  are  productive  of 
trouble  in  proportion  to  the  amount  of  dirt 
or  dust  on  the  surface  of  the  film  itself. 
Hanover  enumerates  most  of  the  causes 

set  forth  by  brother  Bennewitz,  and  adds : 
"Pulling  down"  new  film  is  very  often productive  of  serious  injury  in  the  form  of 

scratching,  because  the  emulsion  is  soft  and 
very  easily  damaged;  also  dirt  adheres  to  it 
readily.  Stiff,  rough  splices  also  often  do 
serious  damage  when  the  layers  of  film  are 
caused  to  slip  upon  each  other  by  "pulling 
down,"  or  by  other  wrong  procedure.  Con- siderable rain  is  also  caused  near  the  end  of 
the  film  roll  by  heavy  projector  takeup  ten- 

sion which  slips  the  film  on  itself  slightly, 
but  under  heavy  pressure. 
Rain  is  nothing  more  or  less  than  scratches 

in  the  photographic  emulsion.  These,  unless 
very  deep  indeed,  are  invisible  on  the  screen 
when  first  made,  but  become  visible  when 
they  fill  up  with  dirt.  It  therefore  follows 
that  it  is  an  imperative  necessity  of  good 
practice  to  keep  the  films  as  clean  as  pos- 

sible, and  to  avoid  any  procedure  which  will 
or  may  result  in  the  emulsion  receiving 
scratches. 

Brother  Baron  submits  a  drawing  and  de- 
scription of  a-  hinged  arm  with  a  strip  of 

cotton  at  its  end.  This  he  proposes  to  attach 
to  the  inside  bottom  of  the  upper  projector 
magazine,  in  such  manner  that  the  cotton 
will  rub  the  film  gently  as  it  passes  out  of 
the  magazine,  thus  removing  dirt  and  dust 
adhering  to  its  surface. 

I  have  not  published  it  because,  whereas 
it  probably  would  do  considerable  good  if 
rightly  handled,  it  might  do  a  lot  of  harm 
if  wrongly  handled,  and  the  chances  are  that 
not  many  men  would  handle  it  right.  To  be 
effective  I  would  say  that  the  cotton  would 
have  to  be  very  soft,  quite  thick,  and  be 

renewed  for  every  reel.  Baron's  idea  is  to 
thus  brush  the  films  upon  the  first  running, 

after  which  they  would  be  all  right.  I'm 
afraid  I  can't  agree  with  you  on  this,  friend 

Baron.  Too  much  chance  for  damage  through 
careless  handling  of  the  device. 

Cooley's  reply  was  especially  good  in  many 
ways.    He  says : 

In  considering  this  matter  I  would  say 
that  the  greater  percentage  of  "rain"  In film  is  caused  by  the  radically  wrong  pro- 

cedure of  the  film  exchange  and  by  the  "Plc- 
ter  Machine  Op'rater,"  because  each  of  these agencies  manhandle  and  mishandle  the  films 
to  a  greater  or  less  extent. 
Most  exchange  inspectors  are  none  too 

careful  in  handling  films.  They  seldom  either 
clean  the  films,  or  rewind  them  in  any  proper 
way,  sending  them  to  the  shipping  room  with 
all  the  dust  and  dirt  on  t'htir  delicate  sur- faces that  was  there  when  they  arrived,  and 
usually  in  a  rather,  and  sometimes  very 
loosely  wound  roll.  The  packer  usually,  or 
at  least  often  literally  chucks  the  reels  into 
shipping  cases,  which  he  or  she  troubles  not 
to  clean  out  by  any  other  process  than  merely 
turning  it  upside  down — if  he  even  bothers  to 
do  that.  Of  course  films  shipped  thus  will 
arrive  at  the  theatre  in  a  far  from  perfectly 
clean  condition,  some  of  the  grit  having 
probably  worked  itself  into  the  emulsion  dur- 

ing shipment. 
The  machine  operator  will  receive  this 

MESS,  thread  the  films  into  a  projector  which 
is  itself  none  too  clean,  and  project  them 
with  a  take-up  tension  adjusted  by  the  by- 
guess  method.  He  will  rewind  them  at  zip- 
i-ty-zip  speed,  stopping  occasionally  to  "pull 
down"  when  the  film  roll  begins  to  flop.  When he  is  through  with  the  films  he  chucks  them 
into  the  same  old  dirty  shipping  case,  and  re- 

turns them  to  the  exchange — where  the 
cycle  starts  all  over  again.  NET  RESULT — PLENTY  OF  RAIN  IN  A  PERFECTLY 
GOOD  FEATURE  ONLY  A  FEW  WEEKS 
OLD,  and  this,  Friend  Richardson,  is  MORE 
TRUTH  THAN  FICTION.  I  have  opened  many 
a  film  shipment  which  looked  almost  like 
they  had  used  the  case  to  receive  the  sweep- ings of  the  exchange  floor. 

I  have  left  the  Projectionist  out  of  this, 
because  the  fellow  who  is  a  projectionist,  or 
who  is  trying  hard  to  be  worthy  of  that 
title,  will  be  striving  to  have  his  projectors 
clean,  and  in  proper  adjustment.  He  will 
rewind  properly,  pack  shipments  carefully 
in  a  CLEAN  case,  and  send  the  films  back 
to  the  exchange  in  as  good  shape  as  possible. 
He  may  cause  some  rain  in  films  Which  have 
reached  him  filled  with  dirt  and  grit,  true, 
but  that  is  no  fault  of  his  own,  since  he  must 
perforce  use  the  films  to  a  considerable  ex- 

tent in  the  condition  in  which  they  reach  him. 
Projectionists  as  a  whole  constitute  a  fac- 

tor which  tends  to  eliminate  rain  in  films, 
not  to  increase  it.  If  you  have  ever  opened 
a  shipment  of  films  in  such  filthy  condition 
that  you  just  hated  to  use  them  at  all  you 
will  understand  why  I  am  thus  wasting  all 
this  paper,  ink  and  your  time.  To  name  the 
various  causes  of  rain:  (1)  Improper  exchange 
procedure;  (2)  machine  operators,  which 
really  means  machine  attendants;  (3)  im- 

proper rewinding;  (4)  improper  take-up  ten- 
sion; (5)  dirty  projectors;  (6)  magazine  valve 

rollers  which  do  not  rotate;  (7)  dirt  or  grit 
of  any  sort  which  finds  its  way  between  the 
layers  of  film  in  the  roll;  (8)  worn  aper- 

ture plate  tracks  which  cause  the  film  to 
rub  against  the  recessed  edges  of  the  aper- 

ture; (9)  oil  on  film,  which  serves  to  collect 
grit  and  dirt,  and  to  hold  it  to  the  surface  of the  film. 

Question  No.  232 — Suppose  you  find  cracks 
extending  from  the  upper  corners  of  the 
sprocket  holes  (upper  as  the  film  is  in  the 
projector).  To  what  would  you  attribute  the 
cause  of  the  damage  ? 

Bennewitz,  Fell,  Moore,  Johnson,  Burnett, 
Cooley,  Hurlbutt,  Smith,  Hanover  and  Frank 
Jones,  Detroit,  Michigan  (Bully  for  De- 

troit) all  agree  that  this  damage  would  be 
caused  by  excessive  takeup  tension,  possibly 
aggravated  by  badly  worn  and  hooked  lower 
sprocket  teeth.    Fell  says  : 
The  lower  sprocket  acts  somewhat  like  a 

brake,  or  hold-back,  pulling  against  the 
takeup  tension.  If  the  tension  be  too  great, 

the  pull  is,  of  course,  excessive,  which  sets 
up  undue  strain  on  what  may  be  termed  the 
"back",  or  non-working  edges  of  the  sprocket 
holes.  This  pull  may  be  sufficient  to  crack 
the  celluloid  at  the  corners  of  the  sprocket 
holes.  Excessive  strain  may  usually  be  de- 

tected by  the  singing  sound  the  film  will 
make  as  it  goes  over  the  lower  sprocket. 

Question  No.  233 — Suppose  there  are  cracks 
at  the  lower  corners  of  the  sprocket  holes 
(lower  corners  as  the  film  is  in  the  pro- 

jector), to  what  would  you  attribute  the 
cause  of  the  damage? 

Every  one  before  named  agreed  that  ex- 
cessive tension  at  the  projector  aperture  was 

the  chief  cause  of  such  damage  as  this,  but 
many  overlooked  the  fact  that  there  is  an- 

other possible  cause  for  it.  Brother  Benne- witz says : 

Cracks  at  the  lower  corners  of  the  sprocket 
holes,  as  the  film  is  in  the  propector,  are 
usually  caused  by  excessive  tension  at  the 
aperture,  often  aggravated  by  worn  or 
hooked  intermittent  sprocket  teeth.  Ex- 

cessive tension  may  be  made  necessary  by 
reason  of  excessive  projection  speed  or  be- 

cause the  intermittent  movement  is  not  In 
good  condition  or  proper  adjustment.  With 
the  later  type  of  projectors  the  upper  mag- 

azine spindle  is  provided  with  an  adjust- 
able brake,  to  hold  the  reel  in  retard.  This 

adjustment  is  not  always  made  correctly  and 
intelligently,  with  result  that  if  the  error 
be  on  the  too  great  tension  side,  there  will 
be  an  unnecessary  force  exerted  on  the  lower 
edges  (lower  as  film  is  in  projection)  of  the 
sprocket  holes  by  the  upper  sprocket.  If  this 
is  heavy  enough,  as  it  may  be  and  sometimes 
is,  the  sprocket  holes  may  be  cracked  at 
their  edges  by  the  strain,  or  even  the  sprocket 
holes  may  be  torn  entirely  out  in  spots  if  the 
reel  happens  to  be  crooked,  and  "stick."  The tension  should  be  Just  sufficient  to  hold  the 
reel  in  retard,  so  that  there  will  be  no  slack 
film  between  the  reel  and  the  upper  sprocket, 
and  when  the  projector  is  stopped  from  any 
cause,  the  reel  will  stop  without  running 
loose  film  off  into  the  magazine. 

Question  No.  234 — Name  the  various  faults 
in  a  projector  which  may  and  probably  will 
result  in  damage  to  the  film. 
Armentrout  says : 
The  various  faults  In  the  projector  which 

may  result  in  damage  to  the  film  are:  (A)  ex- cessive tension  on  either  the  upper  or  the 
lower  reel;  (B)  excessive  tension  at  the  pro- 

jector aperture;  (C)  worn,  damaged,  undercut 
or  hooked  sprocket  teeth;  (D)  improperly  ad- 

justed sprocket  Idler  rollers;  (E)  sprocket 
idler  rollers  which  will  not  rotate;  (F)  mag- 

azine valve  idlers  which  will  not  rotate;  (G) 
deposits  of  mixed  emulsion,  dirt  and  film 
cement  on  non-rotating  sprocket  idler  rollers 
or  magazine  valve  rollers  or  on  film  tension 
shoes;  (H)  upper  magazine  not  in  line  with 
sprocket;  (I)  badly  worn  magazine  valves; 
(J)  and  if  reels  may,  for  the  purpose,  be 
considered  as  a  part  of  the  projector,  then 
cheap,  poorly  made  or  damaged  reels. 

Bennewitz  adds  to  this  as  follows  : 
Magazine  spindle  not  parallel  with  the 

sprocket;  OUTLAW  SPROCKETS;  Improperly 
adjusted  stripper  plates;  improperly  adjusted 
intermittent  movement,  or  worn  intermittent, 
compelling  the  carrying  of  excessive  aperture 
tension  to  steady  the  picture;  Power  loop 
stter  roller  out  of  line,  or  not  parallel  with 
sprocket. 
Smith  adds  this : 
Badly  worn  aperture  plate  tracks  some- times cause  serious  damage  by  causing  the 

film  to  rub  the  edge  of  the  aperture  opening, 
thus  scratching  the  film. 

Burnett  adds  this  important  item  : 
Wrongly  designed  takeup  tension. 
This  perhaps  doesn't  properly  belong  to 

the  question,  as  it  has  to  do  with  the  design 
of  the  projector,  but  still  if  certainly  is  ad- (Continued   on   page  728) 
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missible  the  way  the  question  is  worded, 
though  the  question  was  not  intended  to  in- 

clude projector  design.  Well,  anyhow  it  is 
true  that  wrongly  designed  takeup  tensions 
were  one  of  the  bugbears  we  had  to  fight 
for  many  years. 
Our  new  "scholar,"  Jones  of  Detroit,  adds 

this  important  point,  which,  while  it  is  not 
basically  a  "fault  in  the  projector,"  but  a  fault in  the  machine  attendant  (operator),  I  am 
going  to  admit.   He  says  : 
EXCESSIVE  OILING  OF  THE  PROJEC- 

TOR MECHANISM  CAUSES  DAMAGE  TO 
THE  FILM  IN  SEVERAL.  WAYS.  Not  the 
least  of  which  is  that  it  causes  dust  and  dirt 
to  adhere  to  it,  which  makes  for  plenty  of 
scratches  and  "rain." 
Hurlbutt  adds  this:  ''Dirty,  oil-smeared 

projector  mechanism." The  Editor  adds  this  one:  Excessive  heat- 
ing of  the  parts  adjoining  the  projector  aper- 
ture because  of  using  high  amperage  with  a 

wrongly  selected  and  (or)  adjusted  pro- 
jector optical  train.  When  with  a  correct 

optical  lineup  the  same  screen  illumination 
might  be  had  with  far  less  current  and  less 
heating  effect. 

Question  No.  235 — Name  the  various  faults 
which  poorly  matched  sprocket  holes  may 
cause  to  appear  on  the  screen  and  the  vari- 

ous kinds  of  damage  which  may  result  to 
film  from  poorly  matched  sprocket  holes. 
Hanover  says  : 
Mismatched  sprocket  holes  may  do  any 

one  of  the  following  things  to  the  screen 
image:  (1)  cause  it  to  jump  up  and  down; 
(2)  cause  it  to  move  sideways;  (3)  cause  it  to 
move  both  up  and  down  (jump)  and  side- 
wise;  (4)  cause  the  picture  to  jump  out  of 
frame;  (5)  cause  lines  of  those  things  wliich 
look  like  bugs  crawling,  but  really  are 
sprocket  tooth  indentation^;  (6)  cause  a 
blank  screen  and  stoppage  of  the  show. 
The  possibilities  for  damage  to  the  film 

through  mismatched  sprocket  holes  are  many. 
They  are:  (A)  sprocket  holes  torn  out;  (B) 
lines  of  sprocket  tooth  indentations;  (C)  film 
torn  in  two;  (D)  several  feet  of  film  utterly 
ruined  by  splitting,  or  being  just  plain 
chewed  up;  (E)  sprocket  holes  on  one  side 
of  the  splice  more  or  less  injured. 

Brother  Armentrout  remarks  at  the  end  of 
this  list: 

Say,  Richardson,  trying  to  answer  the  last 
twenty-flve  or  thirty  questions  is  enough  to 
give  a  chap  the  hebe  jebes! 

Yes,  brother  Armentrout,  but  this  is  no 
Sabbath  school  picnic  we  are  indulging  in. 
To  answer  the  questions  consistently  and  well 
requires  real  WORK.  There  is  no  excellence 
without  GREAT  LABOR,  you  know,  and  if 
you  think  it  is  anything  in  the  nature  of  a 
picnic  for  me,  you  are  in  error,  and  then 
some.  But  practically  every  one  who  has 
been  answering  the  questions  have  some- 

where put  in  a  word  that  they  felt  them- 
selves to  have  already  been  benefitted.  Stick 

to  it,  men.  It  means  hard  work,  yes,  but  in 
the  end  you  will  be  mighty  glad  you  went 
through  with  it.  Those  who  merely  read 
the  answers  will  NOT  get  half  the  good— no, 
nor  a  quarter  the  real  good  out  of  it  that 
you  men  will  who  get  down  and  dig  out 
the  best  answers  you  can.  That  last  is  just 
plain  cold  FACT. 

Mackler  Dinner 
It  is  rather  an  unusual  thing  to  see  a  local 

union  give  a  present  of  considerable  value 
and  a  dinner  to  an  ex  officer  who  is  an  "ex" because  he  refused  to  accept  the  office  of 
president  again. 
Last  Saturday,  April  4,  however,  two 

hundred  and  fifty  six  men  and  women  gath- 
ered in  one  of  the  finest  of  the  many  fine 

banquet-ball  rooms  at  the  Hotel  Astor,  New 
York  City,  in  honor  of  Harry  Mackler,  Past 

President  of  Local  Union  306,  New  York 
City  Motion  Picture  Projectionists,  I.  A.  T. 
S.  E.  &  M.  P.  M.  O. 
The  affair  was  gotten  up  by  his  many 

friends  in  the  local,  who  had  "chipped  in" 
and  bought  a  beautiful  white-gold-case  watch, 
and  had  the  I.  A.  emblem  engraved  on  its 
cover.  Alex.  Polin,  Business  Agent  of  306, 
apparently  engineered  the  affair,  and  it  is 
but  plain  justice  to  remark  that  it  proved 
Brother  Polin  to  be  some  considerable  "engi- 

neer." It  was  the  finest  of  the  many  fine  pro- 
jectionist affairs  which  have  been  pulled  of 

in  New  York  City  during  the  past  winter. 

Many   Ladies  Present 
Many  ladies  were  present,  and  to  the  music 

of  an  excellent  band,  dancing  was  indulged 
in  after  the  dinner  until  Old  Sol  warned  that 
another  day  was  breaking  in  the  Eastern 
sky. 

At  the  guest  table  were  the  following :  Wil- 
liam Canavan,  International  President,  and  C. 

A.  Spencer  (and  wife),  International  Presi- 
dent of  the  L  A.  T.  S.  E.  &  M.  P.  M.  O.  of 

the  U.  S.  and  Canada ;  Harry  Mackler  and 
wife;  Will  C.  Smith,  F.  H.  Richardson,  C. 
W.  Johnson,  Supervisor  of  Projection  for  the 
Fox  Circuit,  accompanied  by  his  Better  Half; 
Harry  Sherman,  of  the  International  office, 
Dick  Green,  of  the  Board  of  Motion  Picture 
Projectionist  Examiners,  New  York  City; 
Mike  Campbell,  Supervisor  of  Projection  for 
the  Loew  Circuit  of  theatres  in  New  York 
City  and  Leo  S.  Swanwick,  Deputy  Clerk 
of  Jersey  City. 

Mrs.  Harry  Levine,  an  accomplished  singer, 
entertained  the  company  with  songs,  and 
was  encored  until  she  coaxed  the  band  to 
play  a  lively  dance,  which  of  course  diverted 
attention  and  she  escaped. 

Mrs.  Louis  Weinberger  also  entertained  the 
company  with  songs.  Mrs.  Weinberger  has 
a  well  trained  and  remarkably  sweet  voice. 
To  hear  her  was  a  very  real  treat.  I  hope  I 
may  again  hear  Mrs.  Weinberger,  under  con- 

ditions better  suited  to  enjoyment  of  her 
rendition  of  harmony  in  song. 

Some  Demonstration 

During  the  dinner  F.  H.  Richardson  called 
the  guests  to  order,  advised  them  that  the 
purpose  of  the  affair  was  to  do  honor  to 
Past  President  Harry  Mackler  and — stopped 
right  there,  because  for  full  ten  minutes  the 
sleeping  (???)  guests  of  the  Astor  must 
have  said  words  no  decent  printer  would  ever 
think  of  printing.  The  applause  lasted  that 
long,  while  Harry  looked  almost  angry  enough 
to  kiss  his  smiling  wife.  It  was  a  really  very 
remarkable  demonstration,  and  one  that  no 
other  union  official  of  New  York  City  has 
ever,  so  far  as  my  knowledge  goes,  been  the 
recipient  of. 
When  at  last  they  quieted  a  bit,  your  editor 

introduced  Will  C.  Smith,  who  presented  the 
watch  before  described  to  Brother  Mackler, 
on  behalf  of  his  many  friends  in  Local  306. 

Smith,  who  has  been  ill  and  had  dropped 
entirely  out  of  sight  for  the  past  half  year, 
himself  received  an  ovation  lasting  two  or 
three  minutes — which  is  quite  a  while  when 
it  is  considered  that  before  each  guest  lay  a 
huge  slab  of  the  famous  Hotel  Astor  I 
scream,  with  a  band  and  perfectly  good  danc- 

ing floor  waiting. 
Honor  to  Harry  Mackler 

In  introducing  Smith,  whom  I  was  truly 
glad  to  see  get  such  a  splendid  reception,  I 
said  we  were  gathered  to  do  honor  to  Harry 
Mackler,  who  as  President  of  Local  Union 
306  had  worked  hard,  HONESTLY  and  effi- 

ciently for  the  good  of  the  motion  picture 
projectionists  of  New  York  City.  I  want  to- 
repeat  that  statement  here.  Harry  Mackler 
I  am   proud   to   call   by    the    sacred  title 
FRIEND,  because,  whatever  his  shortcom- 

ings may  be,  he  is  honest,  energetic  and earnest. 
The  complete  committee  on  arrangements 

consisted  of  the  following :  Alex  Polin,  Abe 
Horowitz,  Louis  Weinberger,  Morris  Ber- 

nard and  Joseph  Basson. 

Among  Those  Present 
Among  those  present  were  the  following: 

P.  A.  McGuire,  Advertising  Manager  N. 

Power  Company;  "Claude"  Meyers,  Assist- ant Sales  Manager,  N.  Power  Company,  who 
fetched  along  a  dictionary  to  sit  on,  in  order 
to  reach  the  table  top;  Joseph  Basson,  Presi- 

dent Local  Union  306  and  his  Better  Half; 
Abe  Horowitz,  Secretary  L.  U.  306,  whose 
wife  also  came  along  to  see  if  he  really 
was  going  to  the  Mackler  dinner;  Jimmie 
Daisey,  all  dolled  up  in  a  plaited  shirt  and 
a  cigarette;  Mr.  and  Mrs.  Harry  Levine,  Mr. 
and  Mrs.  Louis  Weinberger,  Mr.  and  Mrs. 
Jack  Horowitz,  Mr.  Irving  Polin,  Miss  Lillian 
Polin,  Mr.  and  Mrs.  Jack  Tillman,  Mr.  and 
Mrs.  Harry  Tillman,  Mr.  and  Mrs.  Dave 
Engle,  Mr.  and  Mrs.  Max  Feinberg,  Mr.  and 
Mrs.  Mark  Rattiner,  Mr.  and  Mrs.  Mike 
Berkowitz,  Mr.  and  Mrs.  Joseph  Abrams,  Mr. 
and  Mrs.  Henry  Aveney,  Mr.  and  Mrs.  Ben 
Turner,  Mr.  and  Mrs.  Otto  Kafka,  Mr.  Abe 
Lang,  Mr.  Jack  Wolheim,  Mr.  Sam  Talofsky, 
Mr.  Louis  Epstein,  Mr.  Arthur  Saunders,  Mr. 
Al  Rose  and  something  like  a  hundred  and 

fifty  more  of  Mackler's  friends. 
It  was  a  most  enjoyable  affair,  and  I'm glad  to  see  this  appreciation  shown  for 

Mackler,  BUT  if  any  one  springs  another  of 
these  get-home-at-daylight  affairs  before  next 
fall  he'd  better  borrow  one  of  those  steel 
doughboy  hats,  and  wear  it. 

Sits  in  the  Qame 
Frank  Jones,  Detroit,  Michigan,  sends  in 

answers  to  questions  232,  233  and  234  and  says : 
Have  been  studying  the  Bluebook  School 

for  some  time,  as  well  as  reading  the  de- 
partment. As  you  say,  however,  wliat  la  the 

good  of  the  school  unless  we  dig  in  and 
make  real  use  of  it.  So  here  I  am,  with  my 
bit. 

In  the  language  of  the  Swedish  poet:  "Atta- 
boy!" There  are  about  ten  or  fifteen  thousand 

more  men  who  ought  to  'wake  up.'  F'rinstance, there  is  San  Francisco,  Seattle,  Portland  and 
Vancouver,  with  a  total  of  probably  three  hun- 

dred men,  some  of  whom  call  themselves  quite 
some  punkins  when  it  comes  to  projection,  BUT 
to  this  date  not  a  man  of  them  has  had  suf- 

ficient energy  or  ambition  to  even  try  to  answer 
one  of  the  questions.  I  might  also,  without 
fear  of  successful  contradiction,  say  that  none 
of  them  have  evinced  sufficient  pride  in  the 
advancement  of  the  profession  to  help  push  this 
almost  universally  acknowledged  good  thing along. 

Also  there  is  Portland,  Maine;  Duluth,  Wis- 
consin ;  Milwaukee,  Wisconsin ;  Rock  Island 

and  Moline,  Illinois;  St.  Louis,  Missouri;  Dal- 
las, Texas,  and  hundreds  of  other  cities  in 

which  one  would  really  expect  to  find  at  least 
some  men  who  would  not  absorb  continuously, 
without  giving  off  a  little  once  in  a  while.  And 
I  very  well  know  that  some  of  these  cities, 
Rock  Island  and  Duluth,  for  instance,  really 
contain  progressive,  up-to-date  projectionists. 
S'pose  you  take  a  hitch  in  your  belts,  gentlemen, 
and  get  busy.  This  work  is  going  on,  yes,  but 
up  to  now  no  thanks  are  coming  to  the  silent 
ones  that  such  is  the  fact. 
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As  Good  As 

In  describing  Eastman  Positive 

Film  you  never  have  to  say,  "It's  as 

good  as  such  and  such  film." 

There  just  isn't  any  question  about 

the  outstanding  superior  photo- 

graphic quality  of  Eastman  Film. 

And  you  know  when  the  print  is 

on  the  genuine  —  the  identi- 

fication "Eastman"  "Kodak"  in 

black  letters  in  the  margin  tells  you. 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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Organize  New  Company  to  Operate 

Croswell  and  New  Family  Theatres 

NEGOTIATIONS  have  been  completed 
whereby  the  operations  of  the  Cros- 

well and  New  Family  Theatres,  of 
Adrian,  Mich.,  will  be  directed  by  the  Adrian 
Amusement  Company,  organized  to  manage 
the  consolidated  business. 
The  officers  of  the  new  company  are : 

Harry  C.  Angel!,  president;  Robert  Codd,  of 
Niles,  and  E.  J.  Miller,  of  Chicago,  vice-presi- 

dents;  B.  McElroy,  of  Chicago,  treasurer; 
Clarke  E.  Baldwin,  this  city,  secretary.  The 
ownership  of  neither  theatre  is  changed  by 
the  terms  of  the  consolidation.  Codd  and 
Angell  will  continue  to  own  the  Croswell,  but 
have  leased  it  to  the  vw  operating  com- 

pany in  which  both  members  of  the  firm  are 
officers,  and  the  Fitzpatrick-McElroy  com- 

pany retains  its  ownership  of  the  New 
Family,  but  likewise  leases  that  property  to 
the  operating  company.  Mr.  Angell  will  be 
manager  of  both  theatres. 
Elwyn  M.  Simons,  manager  of  the  New 

OF  all  the  conveniences  offered  patrons 
at  Saxe's  Wisconsin  and  Uihlein's  Al- 
hambra  theatres  in  Milwaukee,  prob- 

ably none  is  so  popular  as  the  children's  play- rooms. 
Both  downtown  houses  boast  playrooms 

that  are  the  last  word  in  keeping  youngsters 
amused  and  under  proper  care  while  moth- 

ers are  enjoying  the  program.  At  both  the- 
atres the  playrooms  have  had  the  effect  of 

stimulating  matinee  business. 
The  playroom  in  the  new  $2,000,000  Wis- 

consin is  situated  off  the  balcony  promenade 

Family,  is  not  interested  directly  in  the  con- 
solidation, except  as  it  affects  his  interest 

in  the  holding  Chicago  company,  which  pur- 
chased his  theatre  recently.  He  has  joined 

the  Fitzpatrick-McElroy  organization,  but 
his  work  with  that  company,  it  is  said,  will 
take  him  to  some  other  city. 

Pictures  for  both  theatres  will  be  booked 
through  the  Fitzpatrick-McElroy  Company, 
which  has  extensive  buying  powers  through 
its  ownership  of  forty-two  theatres  in  Michi- 

gan and  Illinois.  So  far  as  the  public  is 
concerned,  the  two  houses  will  continue  to 
be  operated  as  competing  attractions. 

Plans  for  improvements  to  the  New  Family 
include :  New  Kimball  pipe  organ,  to  cost 
$15,000.  The  lobby  has  been  redecorated  and 
the  store  north  of  the  theatre  entrance  has 
been  vacated,  and  is  being  remodeled  for  a 

manager's  office,  which  is  to  replace  the 
present  box  office. 

and  adjoins  one  of  the  ladies'  rooms.  It  is done  in  a  soft  ivory  with  a  panel  depicting 
children  at  play  adorning  the  waJ's.  A  fig- 

ured carpet  of  red,  harmonizing  with  that 
throughout  the  rest  of  the  house,  covers 
the  floor. 
Toys  of  every  description  are  provided. 

There  are  blocks,  balls,  rocking  horses,  dolls, 
go-carts  and  jumping  jacks.  In  one  corner 
is  a  sand  pile  with  the  necessary  shovels 
and  pails.  Along  another  wall  is  the  juvenile 
"rest"  furniture,  consisting  of  a  miniature 
chair  and  settee,  done  in  handsome  wicker, 

Playroom    at    the    Wisconsin  Theatre, Milwaukee,  Wis. 

with  a  juvenile  bridge  lamp  to  match  beside 
the  chair. 
A  competent  nurse  is  in  constant  attend- 

ance, administering  to  the  needs  of  the 
youngsters  in  her  care.  When  the  children 
become  tired  of  playing  with  the  toys  at 
their  disposal  she  reads  to  them  from  fairy books. 

At  the  Alhambra,  the  playroom  has  long 
been  an  institution,  it  being  one  of  the  first 
theatres  in  the  country  to  set  aside  a  place 
lor  the  kiddies. 
The  Alhambra  playroom  is  off  the  main 

downstairs  corridor  and,  like  the  Wisconsin, 
is  equipped  with  every  form  of  toy  imag- 

inable and  with  adequate  sand  boxes.  In 
addition,  there  are  little  beds  where  the 
youngsters  may  take  a  nap  while  their 
mothers  are  in  the  theatre. 

Pant  ages  Buys  Five 

More  R.  Morton 

Unit  Organs 

Alrxander  Pantages  has  just  placed  with  J. 
A.  G.  Schiller,  general  manager  of  the  Robert 
Morton  Organ  Company,  contracts  for  five 
large  Robert  Morton  Unit  Organs,  to  be  in- 

stalled in  his  theatres  at  Portland,  Ore.,  Spok- 
ane, Wash.,  Vancouver,  B.  C,  and  two  other 

northwestern  Pantages  theatres. 
These  Robert  Morton  Organs,  in  addition  to 

playing  the  pictures,  and  augmenting  orches- 
tras, will  be  used  as  distinct  music  features 

and  one  of  the  entertainment  units.  The  in- 
struments will  be  specially  built  for  the  pur- 

poses intended. 

Building  Big  Theatre 
A.  H.  Schwartz  will  build  a  2500  seat  theatre 

with  stores  in  Flushing,  L.  I.,  N.  Y.  The 
site  is  located  on  the  main  thoroughfare,  Jagger 
avenue  and  Prospect  street.  This  theatre  will 
probably  be  one  of  the  finest  located  in  this 
section  of  Long  Island,  and  will  be  operated  by 
Mr.  Schwartz  personally,  as  part  of  his  present chain  of  theatres. 

Richardson's Bluebook  of  Projection 

Postage  Paid  $6.00 
Get  Your  Copy  Now 

Don't  Hesitate — Present  Edition 

Going  Fast 

Wisconsin  Has  Big  Playroom; 

All  Kinds  of  Toys  Provided 
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POWER
'S 

INCANDESCENT  EQUIPMENT 

NOW  MADE  IN  THE  POWER'S  PLANT 

AND  A  GENUINE  POWER'S  PRODUCT 

POWER'S  INCANDESCENT  EQUIPMENT 
ADVANTAGES 

1.  Adaptability 
An  arc  lamp  gives  a  whiter,  steadier,  more 

effective  light  on  direct  current  than  on  alter- 
nating current.  Since  the  current  supply  to 

the  theatre  is  usually  alternating  it  is  neces- 
sary to  use  an  expensive  motor-generator  set 

to  convert  to  direct  current. 
The  Mazda  lamp  operates  equally  well  on 

alternating  and  direct  current  and  with  equal 
illumination. 

2.  Steadiness 
The  Mazda  lamp  provides  a  constant  source 

of  light.  The  intensity  of  illumination  on  the 
screen  does  not  change.  The  Mazda  lamp 
does  not  vary  in  intensity  and  operates  al- 

ways in  a  fixed  position.  It  assures  contin- 
uous uniformity  of  screen  illumnation.  This 

combination  greatly  reduces  the  possibility 
of  eye  strain. 
3.  Simplicity 
The  porjectionist  has  no  adjustments  to 

make  during  operation.  After  the  initial  set- 
ting, no  change  is  necessary  during  the  life  of 

the  lamp.  This  permits  more  attention  to  the 
■other  details  of  presenting  the  picture  in  a 
successful  manner. 
4.  Cleanliness 

The  Mazda  lamp  is  a  hermetically  sealed 
light  source  and  because  of  its  greater  clean- 

liness inspires  a  cleaner  general  condition  in 
the  projection  room. 
5.  Economy 

The  900-watt  Mazda  lamp  compares  favor- 
ably with  a  40-amp.  direct  current  arc.  The 

advantage  from  an  illuminating  standpoint 
is  in  favor  of  the  Mazda  lamp.  Assuming  an 
alternating  current  source  of  supply,  the  arc 
requires  60  volts  at  50  amperes,  and  with 
converter  losses,  consumes  4  kw.  per  hour. 
The  Mazda  lamp  (including  all  losses)  re- 

quires approximately  1  kw.  per  hour.  The 
power  bill  is,  therefore,  cut  to  about  one- fourth. 

The  initial  cost  is  less  because  no  expen- sive control  equipment  is  required. 
The  cost  of  lamp  renewals  should  not  ex- ceed the  cost  of  carbons. 

6.  Utility 
The  new  Incandescent  Equipment  can  be 

used  successfully  in  theatres  having  a  main 
floor  seating  capacity  up  to  1,000  or  having 
up  to  16-ft.  picture,  or  having  a  throw  of 
approximately  100  feet.  It  gives  better  re- sults than  an  alternating  current  arc  and  is 
the  equal  of  the  direct  current  arc  up  to  40 
amps. 

Power's  Incandescent  Equipment  repre- 
sents eight  years'  development  and  test  in 

laboratories  and  theatres.  It  is  therefore 
now  possible  to  offer  a  reliable  projection 
device,  using  a  Mazda  lamp  as  the  source 
of  light,  not  only  for  theatres  but  also  for 
schools,  lodge  rooms,  community  centers, and  industrial  establishments. 

RECENT  IMPROVEMENTS 

AND  REFINEMENTS 

Moulded  Composition  Knobs  and  Handles  Thruout, 

and  a  New  and  Superior  Vertical  Adjustment  on  the  Lamp- 

house.  The  Slideover  Tracks  are  now  Cold  Rolled  Steel, 

accurately  finished  and  securely  fastened  to  the  top  of  the 

base  casting. 

Crystallized  Lacquer  Finish  replaces  plain  Japan  finish 

— all  steel  parts  are  Dull  or  Polished  Nickelplated.  New 

Mirror  and  Power's  Aspheric  Condenser  Mount  are  much 

superior  to  those  heretofore  supplied. 

NICHOLAS  POWER  COMPANY 
Ninety  Cold  St.  Ntw  Yohh.N.Y. 



PTacK.  Sfennett  Comedies 

Ttvo  Heel* 

Girls — so  pretty  you  wonder  where  he  gets  them. 

Gags — so  sparkling  you  marvel  at  the  cleverness  of  those 
who  thought  of  them. 

Comedians — so  clever  there  isn't  a  dull  moment  while 
they  are  on  the  screen. 

No  wonder  Sennett  Two-Reel  Comedies  give  a  sparkle 
and  dash  to  your  program  that  make  them  a  tonic  and  a 
necessity. 

Coming,  "Super  Lizzies" 

Pafhecomedy 

TRADE  ̂ ^^""mARk" 
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Clive  Brook 
 and 

Marjorie 
 Daw 

are  co-starred  in 

F.B.O?  big  time  dr
ama  of 

love  behind  the  sc
enes 

RELEASED  APRIL  15 

A  brilliant  story  with  two  of  the  biggest  present  day  box  office  st
ars 

Directed  by  BURTON  GEORGE 

Photographed  by  BERT  CANN 

by  arrangement  with 

ARCHIBALD  NETTLEFORD 
Thematic  Music  Cue  Sheets  Available  on  All  Our  Features 

Distributed  by 

FILM  BOOKING  OFFICES 
723  Seventh  Avenue,  New  York 

Exchanges  Everywhere 
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Crowd  uour  House  with 

Hhe  Qowded  
Hour" 

f  ^  STARRING 

BEBE  DANIELS 
WITH 

KENNETH  HARLAN  —  T.  ROY  BARNES 

HELEN  LEE  WORTHING 

"One  crowded  hour  of  glori- 

ous life  is  worth  an  age  with- 

out a  name  "     —Sir  Walter  Scott 

From  the  stage  play  by  Charming  Pollock  and  Edgar  Selwyn. 
Screen  play  by  John  Russell.    Directed  by  E.  Mason  Hopper. 

One  of  theQni  Famous  40 

Cpammount  m^r 

EXPLOITATION 

IDEA 

Have  stickers  printed 
with  above  lettering 

and  paste  them  on 
watches  and  clocks 
around  town.  Run  an 

essay  contest  for  your 
patrons  on  the  subject, 
The  Most  Crowded 

Hour  of  My  Life. 
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THE  comedy  on  your  program
 

ought  to  entertain  your  patrons, 

of  course;  it  ought  to  make  them 

laugh;  it  ought  to  put  them  in  a 

good  humor  to  enjoy  the  rest 
of  the  show. 

The  comedy  ought  to  do  all  these 

things.  But  it  should  do  more  than 

these.  It  should  attract  patrons  to  the 

box-office  and  make  money  for  you. 

It  WILL  do  this  for  you  if  you 

choose  your  comedy  wisely.  Few 
feature  stars  are  better  known 

than  LARRY  SEMON.  And  only 
the  best  of  features  are  better 

box-office  drawing  cards  than 

jQl/l/UJ Si 
enwn 

SPECIAL  COMEDIES 

Presents 

LARRY  SE> 

in 

"The  Dome  D 

mm 

5 

The  Dome  Doctor  could  grow 

hair  on  a  head  of  cabbage. 

And  he  can  produce  laughs 

from  the  coldest  audience. 

ted  by 

SEMON 

EDUCATIONAL 
FILM  EXCHANGES.  Inc. 

President 

For  foreign  rights  address 
FAR  EAST  FILM  CORPORATION 
729  Seventh  Avenue,  New  York,  N.  Y. 

"THE  SPICE  OF  TH  E  PROCRAM 

Member,  Motion  Picture  Producers  and  Distributors  of  America,  Inc..  Will  H.  Hays.  President 
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What  a  Clean-up  / 

—the  laughs,  the  tears. 

the  thrills  that  mean 

money  in  the  hox-office 

osmopolitan  Jroduction 

Distributed  bu  (^^^^q^olcfcV^tl 
Member  Motion  Picture  Producer!  and  Distributors  of  America,  Inc.— Will  H.  Hsjs,  President 
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Continuity  by  Frederick  Stowers 
Directed  by  Art  Rosson 

ANOTHER  WILD  ACTION  PICTURE  TO  DELIGHT 

THE  MOST  RABID  RED  BLOODED  FANS 

TALMADGE  comes  thru  again  with  another  high 
speed  action  picture  faster  than  any  he  has  yet 

turned  out.  .  .  It  just  races  from  one  wild  action 
scene  to  another  without  a  let  up.  Fans  by  the  mil- 

lion watch  for  Talmadge  pictures  because  they 
love  action  and  Talmadge  gives  it  to  them  in  car 
loads. 

THAT'S  your  cue  to  book  the  new  series  of  Tal- madge pictures  just  announced.  A  whirlwind 
series  of  5  Talmadge  pictures  now  being  sold  through- 

out the  country  by  F.  B.  O.  salesmen  now  covering  the 

field.  Try  and  see  "TEARING  THROUGH"  .  .  . 
and  you'll  get  an  idea  of  the  kind  of  whirlwind  action 
pictures  you'll  get  in  these  big  5.   Book  'em  now. 

FILM  BOOKING  OFFICES 

723  Seventh  Ave.,  New  York,  Exchanges  Everywhere 
  Thematic  music  cue  sheets  available  on  all  our  features 
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WEBJS  -  a  forecast  from 

one  who  knows 
1  °e"»CRy , 

-•"•—ami 

SEASON  *E  °*e 

VheCove  Drama 

of  the  Tear/ 

RECO
MPEN

SE" 
by  ROBERT  KEABLE ivith 

MARIE  PREVOST 

MONTE  BLUE 

and  a  Sterling  Warner  Cast  Including- 

JOHN  PATRICK 

JOHN  ROCHE 

E  T  T  A  LEE 

Wm.  C.DAVIDSON 

Jdapted  to  the  Screen  by-  DOROTHY  FAR.NUM. 

■mrecud  by  HARRY  BEAUMONT 

That's  "RECOMPENSE"— a  story 
by  Robert  Keable,  brought  to 
the  screen  from  between  the 

covers  of  the  year's  "best  seller." 

Practically  every  motion  pic- 

ture is  a  love  story  —  ONE 
picture  out  of  a  hundred  is  so 
powerful  and  unrelenting  in  its 
love  theme  that  the  grip  on  the 
heart  never  lessens  throughout 

its  screening.  "RECOMPENSE"  is 
the  ONE  love  story  in  a  hundred. 

"A  BEST  SELLER  ON  CELLULOID." 

Playing  JfewYork's 

Piccadilly  Theatre 

Week  Begining,  Jpril  18~ 
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VARNERBR9S. 

/////? 

Progress 

OUR  COUNTRY— Independent  and  the  marvel  of  the  world 
in  progress.  Independence  and  progress  go  forward  hand  in 
hand  together.  The  independent  must  be  progressive  —  he 
must  offer  the  world  something  better  in  order  to  exist. 

1925  . 

I't"  -  ™  i 
ivW  1 

W  1      ¥':  WV*m  m 

"' r;'7";";; """7 " ■■■■i.n.».n..mm.,,..,»,„,„„  ,„„,«,■■,„,„  ,  ,  ,  ,..„„,„„„„  CHARLES  A.  L  OGU  E.  ■    G-G-ARDNER  SULLIVAN 

,111111,  ill.  nullum,,, minium 
HANS     K  R  A  ELY 
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MILLARD    WEBB  ■  ■  ■  J  AM  ELS  FLOOD ROY    DEL  RUTH 
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TvailBlazevs! 

Warner  Bros,  have  blazed  the  trail  of  motion  picture  progress 
with  new  ideas  and  new  accomplishments  which  have  carried 

the  industry  to  new  and  greater  successes. 

You  remember  "My  Four  Years  in  Germany" — "School  Days" 

-"Why  Girls  Leave  Home"— "Main  Street"— "Brass"  — 

"Where  the  North  Begins"— "Tiger  Rose"— "Beau  Brummel"— 
Warner  Pictures  which  gripped  the  public  from  coast  to  coast 

and  filled  your  theatres. 

It  was  Warner  Bros,  who  first  recognized  the  genius  of  the 

European  master  of  screencraft,  ErnSt  Lubitsch,  and  through 

him  brought  a  new  technique  to  the  American  screen.  It  was 
Warner  Bros,  who  secured  the  association  of  David  Belasco  in 

the  filming  of  his  dramatic  masterpieces.  It  was  Warner  Bros, 

who  first  discovered  in  best-selling  books  a  new  source  of  un- 
surpassed screen  material.  And  Warner  Bros,  have  always 

blazed  the  way  in  the  aggressive  exploitation  of  motion  pictures. 

These  achievements  are  a  matter  of  screen  history  and  show 

that  Warner  Bros,  have  been  the  real  pioneers  in  motion  pic- 
ture progress. 

With  ample  finances,  Warner  Bros,  today  are  able  to  carry 

through  a  pre-arranged  production  schedule  of  a  magnitude 

heretofore  impossible.  The  1925-26  Warner  program  is  by  far 
the  biggest  in  Warner  history.  It  will  set  new  standards  of 

screen  achievement — new  records  of  box  office  successes. 

Don't  be  in  a  hurry  to  make  your  bookings.  Bigger  and  better 

things  are  coming— FORTY  WARNER  Classics— 40  Winners. 
Wait  for  the  winners! 

WARNER  BRQC 
"  Classics  of  the  Screen 

1 1 1  n  n  I  nil  li  J I  Hi  I  mi  mm  1 1 L  n  1 1  111  1 1 1 1 1 1 1 1 1 1 ■mmii  .m  mm  uiiiiiiiiiiiiiimiiiniiiiiii  iiiii  umiiii  imii  1 1 1 1 1 11  hi  1 1 1  n  in.i  i  n  inn  i  mi  i  ■  1 1  m  ■  1 1 1 1  ji  nmiii  li  1 1  n  n  i  n  11 1  n  n  n  1 1  m  1 1 1  in  1 1 1 1 1 1  l  Miiiiililliliiiiiiiiiiniiniiiiiiliiiiliiiiniiiiiiiiiiiniiiiiiiniiiiimmiliiii 

JULIEN  JOSEPMSON     CHUCK  REISNER-  -  FRED  ^NEWj^YIEB. 
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LET'S  GO! 

Everybody  W elcome 

to  attend  the 

C  ONVENTION 

at 

"  MILWAUKEE,  WIS. 
WEEK  OF  MAY  12th 

Over  60  Manufacturers  of  Theatre 

Equipment  will  exhibit  their  latest  prod- 
ucts. See  their  displays. 

Railroads  are  making  special  rates,  so 

are_the  Hotels. 

Over  3,000  are  expected.    Be  sure  to 
attend. 

No  admission  charged.  The  general 

public  will  not  be  permitted,  only  The- 

atre Owners  and  their  Projectionists, 

together  with  the  Theatre  Supply  Deal- 
ers and  Manufacturers. 

If  you  want  any  information  write, 

phone  or  wire  Sam  Lears,  President  of 

the  Manufacturers  Division, 

ASSOCIATION  OF 

MOTION  PICTURE  EQUIPMENT 

DEALERS      OF      AMERICA,  Inc. 

417  South  Dearborn  St.  Chicago,  111. 
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Its  showing  is  reBecting* 

great  credit  on  this  theatre 
sags 

LEEA.OCHS 

Managing  director  of  the 

PICCADILLY  THEATRE 

NewYork's  big  picture  palace,  Broadway  .MX 

TITLE STAR 

PauUne  Frederick 
Laur»_L»_P^I_ 

Hoot  Gibson 

Smouldering 

TheJiurnMneJ^d 
OhDoctorl^ 

l^ToTthe^igHt 

Ridin^TVuA
nder 

T.  heir^_j
  

. — -  Hooi  Gibso„ 

 "~~  „,.,  Cracksman 
Raffles-2^!^1.  

FlM^^lr^--  f^illiam  Desmond 

TheMeddler_ 

^DonD^
DevU Let  'er  Buck__ 

RedOa>^_ 

Ho  the  Ladder 

Carl  Laemmle 

presents 

Reginald  D««nv 

James  Kirkwo°d 

May  McAvov 
Jack  Mulhall 

Jack  Hoiie 
Virginia  Valli ,nd  NorrnanJ(errv_ 

House  P«,,s 

Alma  Rubens 

Reginald  Denny 

MarvPWlbin 
andNormanKerrv 

Herbert  Ra«U"M>' andMadseBeUami 

Hoot  Gibson 

House  Peter 

Jack  Hoxie 

Hoot  Gibson 

WjUiam  Desmond  vTrgSTvauT 

Clarence  Brown 

Edward  Sedgwick 

Ham  PoUard 

Herbert  Blache 

William  Seiter 

Clifford  Smith 

Edward  Sloman 

Edward  Sedgwick 

King  Baggot 

Edward  Laemmle 

Harry  Poll'"1 

Svend  Gad. 

Arthur  Ro«on 

Edward  Uemmle 

Arthur  Rosao" 

Herbert  Blache 

Clifford  Smith 

Edward  Sedgwick 

Wdliam  Seite 

Emrt  Laemml 

Edward  Sloman 

Sada  Cowan andJtowardJ<W«m_ 

Will  Lambert 

Harry  Uo»*ta" 

Guy  Bolton 
,„d  Max  Marcin 

Richard 

WashbtrrnChiW__ 

"Sy^Schlo^nd 
G«oJ^W___ 

Marion  Or* ElixabethJloldmS. 

^  w  Hornung 

Clarence  Budingto, 
Kelland 

Elmer  Davis 

Muriel  Hine 

Miles  Overholt 

Cer aid  Beaumont 

B.  M.  Bowers 

A.  M-  Sinclair  Wilt 

William  Gittens 

Chas.  W  Furlong 

Pamela  Wv"»< 

Sarah  Saddori. 

Owen  Davis 

TYPE 

Western  Adventure. 

Side^^ 

Mysterv  Comedy  
Drama 

Sweeping  Love  Story 

Western  Action 

Unusual  City  Life  Story
 

H„d.ridi»gW»<«° 

TneFamosuJ^^l 

A  Nonhwood^Mdodear^ 

Denny's  Funniest 

TheSplendor
^"^ 

Western  DarioS 

AGreatPoUceSvory 
A,l*at*eJ^»cJ»P^_ 

AWh.leof.S«S'0r' 

Read  what  a 

great  showman  says: 

Congratulations  on  another 
White  List  knockout! 

"Smouldering  Fires"  is  the  finest 
picture  I  have  yet  played  at  the 
Piccadilly.  I  didn't  think  it  pos- 

sible for  any  picture  to  please  my 

audiences  more  than  "Oh  Doctor" 
did,  but,  "Smouldering  Fires"  is 
beating  even  the  "Oh  Doctor" records.  Everyone  is  delighted 
with  it  and  its  showing  is  reflect- 

ing great  credit  on  this  theatre. 
Will  you  please  advise  me  at 
once  if  you  can  re-arrange  your 
subsequent  bookings  so  that  I 

can  hold  "Smoldering  Fires" over  for  another  week?  I  will 
move  back  other  pictures  to 
make  room. 

I  am  extremely  pleased  with  the 
White  List. 

Sincerely  yours, 
LEE  A.  OCHS, 

Managing  Director, 
Piccadilly  Theatre, 

New  York  City. 

WeUernAUtheW 

 r^ToT*eW24 

Smardy  Sensational 

UNIVERSALIS 

o 
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'"■with 

ADVERTISED  to  over 

30,000,000  People! 
Every  Hearst  newspaper  in  the  United  States  features  this 
splendid  International  Exclusive  in  big  space.  Note  the  repro- 

duction of  two  full-page  stories  from  New  York  newspapers. 
Other  cities  are: 
Baltimore 
Milwaukee 
Los  Angeles 
San  Antonio 

Boston 
Syracuse Albany 
Oakland 

Chicago 
Rochester 
Seattle 
Atlanta 

Washington 
Detroit 
San  Francisco 
Fort  Worth 

This  same  material  has  also  been  supplied  to  leading  newspapers  in  the 
following  cities — Watch  for  it: — St.  Paul,  St.  Louis,  Buffalo,  Binghamton, 
Cleveland,  Cincinnati,  Dayton,  Denver,  Des  Moines,  Indianapolis,  Louisville, 

Pittsburgh,     Portland     (Ore.),     Providence,  Springfield 
(Ohio),  Springfield  (Mass.),  and  Worcester  (Mass.). 

illllli 

Intense  public  interest  will  bring  patrons  to 
theatres  showing  International  News. 

lNTERNATl 

iijiijiiiiiiiiiiiiiij  I!!:::;:!!!!!;;;;;;;;;! 
-MiiiiiiiiH.it:!  mi iimi      I  nil ''''■HHlUIIIIIIlBllllillllllllllll 
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Founded  Jn  1<)0J  by  J.  P.  Chalmers 

Qet  Behind  This! 

WITH  all  due  respect  to  the  headlines,  the 

important  news  of  the  current  week  is  not 

that  story  of  Sam  Katz's  fencing  session 
with  the  Theater  Owners  Chamber  of  Commerce, 

Metro's  acquisition  of  Lillian  Gish,  nor  any  of  the 

usual  happenings  commonly  labelled  "news." 

The  week's  announcement  of  greatest  impor- 

tance is  the  initial  statement  of  the  industry's  plans 
for  a  "Greater  Movie  Season." 

Read  every  word  of  that  story — and,  whether 
your  part  in  the  industry  be  that  of  producer  or 
exhibitor,  decide  right  here  and  now  that  you  are 

going  to  do  YOUR  part  in  the  campaign. 

The  Greater  Movie  Season  means  a  quickening 

of  the  industry's  pulse;  it  must,  inevitably,  mean 
increased  revenue  to  all  branches  of  the  industry; 

and,  of  most  significance,  it  marks  a  reversal  of  the 

industry's  propaganda  attitude. 

We  have  passed  the  defensive  stage,  we  are  em- 
barking upon  an  offensive. 

*       *  * 

IT  is  most  important  that  all  exhibitors  realize 

that  the  Greater  Movie  Season,  while  spon- 
sored by  Will  Hays,  is  not  the  private  property 

and  concern  of  any  group. 

It  is  YOURS — whether  you  be  big  producer  or 
independent  circuit  owner  or  small  town  exhibitor 

— in  proportion  as  you  take  advantage  of  it. 

All  branches  of  the  industry  have  been  consulted 

and  considered  by  the  Hays  organization  in  laying 

out  the  plans.  Exhibitor  representatives,  trade 

paper  editors,  experienced  advertising  men,  all  have 

had  a  part.  And  this,  to  the  end  that  the  campaign 

might  be  truly  for  the  benefit  of  all. 

It  now  remains  for  film  folk  over  the  country  to 

appreciate  this  fact  and  bend  their  full  energies  to 

cooperate. 

GREATER  Movie  Season  is  not  an  experi- 
ment.  Herman  Wobber,  father  of  the  idea, 

has  shown  in  four  successful  San  Francisco 

campaigns  and  in  last  year's  Los  Angeles  wnirl- 
wind,  that  it  is  a  most  potent  stimulant  for  the industry. 

What  Wobber  has  done  in  California,  Will  Hays 
is  now  attempting  to  do  for  the  nation.  It  can  only 
fail  if  we  fail.  It  can  only  succeed  if  all  of  us  do 
our  share. 

The  public  has  shown  that  it  will  respond.  Of 
greater  value,  it  has  been  demonstrated  that  the 

public's  response  is  not  limited  to  the  particular 
month  in  which  the  drive  reaches  its  greatest 
strength.  Harry  Arthur,  Managing  Director  of 
West  Coast  Theatres,  is  responsible  for  the  asser- 

tion that  the  impetus  given  business  carries  on  to 
return  dividends  long  after  the  campaign  itself  has 
been  forgotten. 

Assuredly  the  industry  is  in  a  position  to  wel- 
come any  business  stimulant  that  comes  so  well 

recommended. 
*       *  * 

WHAT  is  your  part  in  the  Greater  Movie 
Season?    First  of  all,  to  become  a  booster 

in  thought,  word  and  deed.    Second,  to 
realize  that  if  we  invite  the  public  to  see  us  on 
parade  we  must  be  arrayed  in  our  very  best  finery. 

Every  possible  aid  in  the  way  of  publicity  and 
advertising  material  will  be  supplied  through  the 
medium  of  the  Hays  office  and  local  committees  to 

be  organized  later.  But  judgment  in  the  selection 
of  the  best  possible  attractions  you  must  supply 

yourself. 
Greater  Movie  Season  is  YOURS !  Get  behind  it! 
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Speaking  tfreel 

Quite  a  party — that  T.  O.  C.  C.  affair  on  Monday.  Quite 
a  disappointment  to  most  of  those  in  attendance.  For  some 
reason  or  other  the  exhibitors  seemed  to  think  that  Sam 
Katz  was  present  in  the  role  of  a  Quo  Vadis  martyr.  Ex- 

pected to  see  him  fed  to  the  lions.  The  lions  being  O'Reilly, 
Burkan,  and  Cohen.  But  Sam  didn't  play  up  to  the  role. 
Too  wise.  Instead  played  the  part  of  a  man  who  knows 
what  he  is  doing,  what  he  wants  to  do,  and  what  he  does 
not  want  to  do.  And  no  one  is  going  to  make  him  do  any- 

thing he  doesn't  want  to  do. 

No  one  who  saw  Sam  Katz  in  active  operation  on  Mon- 
day will  ever  harbor  any  doubts  as  to  the  reasons  for  his 

meteoric  success.  And  that  about  sums  up  the  meeting. 
Just  what  was  accomplished  toward  hastening  a  solution 
of  the  New  York  exhibitors'  local  troubles  it  would  be 
pretty  hard  to  say. 

But  one  thing  was  accomplished  for  exhibitor  benefit. 
The  coming  Milwaukee  convention  certainly  received  a 
most  wonderful  ballyhoo.  There  will  be  more  like  it.  So 
you  can  jot  it  down  in  your  book  now  that  the  Milwaukee 
meeting  will  be  pretty  certain  to  break  attendance  records. 

Any  day  that  Sydney  Cohen  decides  to  give  up  exhibit- 
ing and  real  estate  worries  he  can  have  a  very  fine  letter  of 

recommendation  from  us  if  he  decides  to  seek  employment 
as  an  industrial  or  political  propagandist.  Six  months  ago 

the  Milwaukee  convention  loomed  up  as  "just  another  one 
of  those  things."  And  look  at  it  now,  with  the  work  only 
half  done!    By  the  middle  of  May  it  will  be  a  whirlwind. 

"The  states  in  the  corn-belt,  particularly  Iowa,  Minne- 
sota, Nebraska  and  North  and  South  Dakota,  which  suffered 

most  severely  in  the  slump  of  land  values  a  few  years  ago, 

were  put  far  on  the  road  to  recovery  by  last  year's  big 
crops,"  said  Eddie.  "The  farmers  have  paid  their  debts  to 
the  banks  to  a  much  greater  extent  than  was  thought  pos- 

sible, and  the  long  series  of  bank  failures  seems  to  have 
been  definitely  checked.  The  farmers  in  those  regions  again 
have  money  in  their  pockets  and  the  cities  and  the  villages 
are  correspondingly  more  prosperous. 

"If  the  Central  States  have  another  year  of  good  crops, 
they  will  be  far  on  the  road  to  complete  financial  recovery, 
which  will  mean  renewed  healthy  conditions  for  all  indus- 

tries in  that  section.  Conditions  improved  after  the  harvest 
last  fall.  The  agricultural  regions  are  preparing  for  a  very 
active  season ;  what  the  results  will  be  depend  upon  the 
coming  crops  which  are  forecast  with  optimism  by  all.  I 
found  increased  activity  in  our  branch  offices  in  Des  Moines, 
Omaha  and  Minneapolis.  The  same  condition  no  doubt 
prevails  in  the  exchanges  of  other  companies.  With  another 
good  crop,  I  am  convinced  that  picture  conditions  will  again 

approach  normal  in  the  Mid-West. 

"The  film  business  in  the  Southwest  is  about  normal. 
'The  Sea  Hawk'  and  'Abraham  Lincoln,'  which  were  re- 

cently shown  in  New  Orleans  and  in  several  important 
Texas  first  run  theatres,  played  to  big  receipts  and  created 
great  public  interest.  In  this  connection  it  is  most  encour- 

aging to  note  how  splendidly  'Abraham  Lincoln'  is  going 
over  in  the  small  towns  in  all  parts  of  the  country." 

R.  E.  W. 

Sam  Katz  and  the  T.  O.  C.  C.  didn't  hold  all  the  spotlight, 
at  the  Astor  on  Monday.  In  another  room  the  officers  and 
directors  of  the  New  Jersey  M.  P.  T.  O.  tendered  Joe  Seider 
a  well-deserved  testimonial  luncheon.  And  a  silver  cup. 
Joe  blushed  and  stammered,  Sidney  Samuelson  showed  that 

the  'skeeter  exhibitors  are  not  lacking  in  oratorical  or  lit- 
erary ability.  Incidentally,  also  in  the  course  of  paying  his 

tribute  to  the  guest  of  honor,  giving  the  attending  trade 
paper  men  an  insight  into  the  really  remarkable  organiza- 

tion job  that  has  been  done  in  Jersey. 

Charlie  Pettijohn  has  turned  author.  His  book,  "The 
Motion  Picture,"  is  intended  to  supply  "some  facts  about an  American  institution  with  which  some  of  us  are  not  so 

familiar  as  its  importance  in  our  daily  lives  may  warrant." 
A  good  idea. 

Eddie  Eschmann,  back  from  his  swing  over  the  country. 

We  attempt  to  interview  him  for  publication.  We  don't  get 
very  far.  "What's  the  use?"  he  asks.  "There's  no  sense  in 
handing  out  the  usual  trite  phrases,  and  if  I  spend  my  time 
telling  you  about  some  of  the  coming  First  National  pro- 

ductions I  saw  while  in  Los  Angeles,  you'd  accuse  me  of 
writing  an  ad. 

"I  saw  rushes  on  Frank  Lloyd's  new  production,  'Winds 
of  Chance,'  "  says  Eddie.  "Frank  Lloyd  is  more  enthusi- 

astic over  it  than  he  was  over  'The  Sea  Hawk.'  If  one  can 
judge  the  completed  picture  from  the  early  rushes,  then  it 

is  going  to  stack  right  up  with  'The  Sea  Hawk.'  While  I 
was  in  Los  Angeles  I  saw,  wholly  or  in  part,  'The  Talker,' 
Corinne  Griffith's  'The  Marriage  Waltz,'  'Just  a  Woman' 
and  'The  Desert  Flower,'  and  feel  justified  in  asserting  that 
our  new  product  being  made  on  the  West  Coast  surpasses 

the  high  average  maintained  by  previous  productions." 

Sound  Sense 

EDUCATIONAL  FILM  EXCHANGES,  INC. 

April  13,  1925. Dear  Mr.  Welsh: — There  has  unquestionably  been  a  con- 
siderable improvement  in  the  average  length  of  feature  pic- 

tures during  the  last  year,  but  that  they  are  still  too  long 
for  the  average  theatre  is  clearly  indicated  by  a  letter  writ- 

ten to  our  Detroit  Exchange  Manager  by  Mr.  Vernon  Locey, 
owner  of  the  Temple  Theatre,  Howell,  Michigan.  Because 
we  believe  you  might  consider  this  letter  worthy  of  some 
comment,  or  because  it  might  give  you  an  idea  on  this 
subject,  we  quote  most  of  this. 

"I  have  your  letter  asking  for  additional  May  dated 
account  of  National  drive. 

"Fifty  per  cent  of  my  feature*  for  those  weeks  are  of  eight 
reels  or  more  and  it's  a  shame  that  the  public  has  to  sit 
through  such  slow  moving  stuff  as  the  most  of  it  turns  out 
to  be. 

"I  recently  hnd  a  feature  in  eleven  reels  that  In  order  to 
keep  the  action  near  natural  action  it  was  necessary  to run  the  picture  in  !M)  minutes. 

"That  damages  film  and  projectors*  A  few  years  ago  the 
same  story  would  have  been  exposed  on  six  reels. 

"I  feel  that  your  service  and  consideration  merit  more 
business  but  until  « <■  can  secure  box  office  attractions  In 
shorter  lengths  it's  impossible  to  give  the  public  a  variety. 
With  n  news,  all  that  ean  be  added  to  the  features  Is  a 
fable  or  cartoon  that  has  a  little  punch  in  abont  live  or  six 
hundred  feet.  The  public  is  calling  for  a  variety,  but  tell 
me  how  It  can  be  done.  Put  an  ordinary  live  or  six-reel  fea- 

ture on  during  mid-week  and  the  receipts  will  not  cover 
the  nut. 

"I  believe  the  short  subject  producers  should  use  lome 
influence  with  those  who  think  it  necessary  to  have  ten 
thousand  feet  of  film  in  a  Ave  or  six-reel  story. "Most  cordially  yours, 

•(Signed)  VERNON  LOCEY." 
«p.  s. — Tonight  'White  Sister,'  11  reels.    Somehow  I  had 

It  listed  as  8  reels.  Had  a  2-reeler  from  which  I'm returning  unused. — V.  L."         Very   truly  yours, 
GORDON  S.  WHITE, 

Director,  Advertising  and  Publicity. 
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Progress 

Noticeab
le  By 

W.  Stephen  Bush 

On  Continent 

THE  expansion  in  the  motion  picture  industry  of  Con- 
tinental Europe  is  going  forward  with  great  strides. 

In  my  last  letter  I  spoke  of  an  increase  in  the  amount 
of  production  and  a  slight  improvement  even  in  the  quality. 
The  growth  of  the  industry,  however,  is  far  more  notice- 

able in  the  exhibiting  than  in  the  producing  branch. 
Throughout  Central  and  Southeastern  Europe  there  has 
been  a  noteworthy  increase  in  motion  picture  theatres.  In 
Northern  and  Western  Europe  the  increase  has  been 
equally  gratifying. 

I  am  making  a  distinction  between  these  two  parts  of 
Europe  because  in  the  former  the  number  of  new  and 
bigger  theatres  has  multiplied  almost  abnormally,  while  in 
the  latter  part  the  progress  has  been  only  normal  or  such 
as  might  have  been  expected  just  as  we  look  forward  to  a 
normal  increase  in  population.  I  have  no  statistics  at  hand 
but  from  my  personal  knowledge  and  observation  I  feel 
justified  in  saying  that  the  seating  capacity  of  Continental 
Europe  has  within  the  last  two  years  increased  more  than 
20  per  cent.  This  is  a  very  conservative  estimate ;  as  a 
matter  of  fact  the  increase  has  probably  been  somewhat 
larger. 

Building  Larger  Theatres 

Builders  of  motion  picture  theatres  here  now  seem  to  aim 
principally  at  size.  There  are  more  theatres  with  a  seating 
capacity  of  a  thousand  or  more  than  ever  before  in  Con- 

tinental Europe.  A  seating  capacity  of  a  thousand  or  more 
may  seem  a  rather  modest  affair  to  us,  but  here  it  is  from 
40  to  50  per  cent,  above  the  average.  There  naturally 
follows  an  increased  capacity  for  the  absorption  of  films — 
a  fact  which  is  not  and  certainly  ought  not  to  be  lost  on 
American  producers  and  exporters.  They  are  entitled  to 
reap  the  full  benefit  of  an  increase  in  seating  capacity,  for 
it  is  largely  due  to  the  American  picture  that  the  foolish 
prejudice  in  Europe  against  motion  pictures  "as  a  sort  of 
inferior  entertainment  for  the  lower  classes"  is  beginning 
to  disappear.  The  American  films  have  created  new  patrons 
and  new  patrons  call  for  more  seats. 

It  is  most  interesting  to  note  that  this  progress  in 
Europe  resembles  in  all  its  movements  and  characteristics 
our  own  progress  as  it  began  to  set  in  about  a  dozen  years 
ago.  The  great  difference  between  the  progress  of  Europe 
in  1925  and  the  American  era  of  development  say  in  1912 
must  be  found  in  the  rate  of  speed.  Here  the  comparison 
shows  the  American  ship  of  kinematography  rushing  along 
like  one  of  those  widely  advertised  greyhounds  of  the 
ocean,  while  the  European  ship  travels  only  slightly  faster 
than  the  caravels  of  Columbus.  Eventually,  of  course,  both 
vessels  reach  the  port — the  caravel  as  well  as  the  grey- hound. 

Europeans  Poor  in  Presentations 

Let  me  call  attention  to  another  point  of  similarity  be- 
tween our  development  and  that  of  Europe :  we  too  started 

to  build  theatres  with  larger  seating  capacity  before  we 
tried  to  make  a  feature  of  presentation.  We  now  have 
more  and  bigger  theatres  in  Europe,  but  presentation  as  an 
art  and  science  and  as  the  best  means  of  perfecting  a 
motion  picture  entertainment  are  still  waiting  for  a  Rotha- 
fel.  There  is  not  a  theatre  owner  in  an  American  town  of 
5,000  who  would  not  be  hailed  as  a  Belasco  of  the  motion 
picture  even  in  the  biggest  houses  of  the  key  cities  in 
Europe. 

Yes,  there  are  exceptions  but  they  are  negligible.  I  have 
been  looking  for  some  suggestions  that  I  could  pass  on  to 

our  own  theatre  owners  as  a  means  of  improving  presenta- 
tion, but  I  have  found  nothing  to  pass  on.  In  Paris  some 

of  even  the  smaller  theatres  print  the  musical  program 
selected  for  the  feature  and  distribute  it  among  the  patrons. 

Some  of  the  bigger  houses  print  an  elaborate  program  of 
this  kind,  describing  each  musical  selection  in  detail  or  by 
name  and  mentioning  the  composers.  I  do  not  know  how 
American  audiences  would  receive  such  an  innovation  and 

I  mention  it  here  only  because  it  shows  an  intelligent effort  to  serve  the  public. 

Small  Improvement  in  Projection 

There  are  not  wanting  faint  signs  of  an  improved  pres- 
entation— that  is  to  say,  an  improvement  over  old  stand- 

ards. There  is  more  system  and  method  in  advertising, 
which  is  at  least  closely  related  to  presentation.  There  is  a 
little,  a  very  little,  improvement  in  projection.  I  cannot 
at  this  time  conscientiously  say  more  than  that.  The  long 
intermissions  between  reels,  the  lack  of  sense  and  courtesy 

in  handling  patrons,  the  frequent  absence  of  even  the  com- monest comforts,  the  uniform  incompetency  of  most  of  the 
employees,  must  be  mentioned  as  outstanding  blemishes 
in  the  average  motion  picture  theatre  here. 

The  theatre  owner  does  things  on  his  own  courage.  Aids 
from  the  producers  and  the  trade  press  which  we  have 
come  to  look  upon  as  commonplace  are  quite  unknown 
here.  The  American  theatre  owner  enjoys  splendid  sources 

of  information,  which,  for  example,  advise  him  of  the  suc- 
cess or  failure  of  the  films;  which  keep  him  posted  on  the 

movements  of  the  producers,  of  distributors  or  of  his  own 
fellow  theatre  owners ;  which  provide  him  with  a  complete 
calendar  of  releases ;  which  offer  him  the  services  of  ex- 

perts trained  in  the  schools  of  experience ;  which  furnish 
him  with  the  news  about  the  general  state  of  the  industry 
and  a  score  of  other  vital  subjects.  The  European  theatre 
owner  knows  no  such  luxuries.  Europe  in  all  fields  of 
human  endeavor,  and  of  course  in  this  field  too,  clings  too 
much  to  the  road  of  yesterday  and  has  no  conception  of  the 
American  spirit  of  service. 

In  the  field  of  production  the  Germans  seem  to  be  im- 
proving steadily  if  slowly.  They  seem  to  have  a  genius  for 

the  reproduction  of  great  historic  events  and  characters. 
They  have  just  filmed  another  great  historic  subject,  one 
which  is  still  fresh  even  in  the  minds  of  the  present  genera- 

tion. I  am  speaking  of  the  story  of  the  Austrian  Crown 
Prince  Rudolph  and  his  paramour,  the  Baroness  Vetsera. 

They  have  named  the  film  "Mayerling,"  using  the  name  of 
the  hunting  lodge  where  the  heir  of  the  Hapsburg  crown 
and  the  beautiful  Hungarian  girl  were  found  dead  in  each 
other's  arms  thirty-six  years  ago. 

The  film  has  been  a  great  success  both  in  and  out  of 

Germany.  I  consider  it  fully  the  equal  of  "Passion"  and 
"Deception,"  or  "Du  Barry"  and  "Anne  Boleyn"  as  they 
were  known  by  their  original  titles.  The  subject  was  a 
dangerous  one  to  handle,  as  the  great  tragedy  had  been 
belittled  if  not  cheapened  by  the  treatment  it  had  received 
in  the  yellow  press  and  the  dime  novels.  The  direction  has 
steered  clear  of  all  difficulties  and  has  presented  the  world 
with  a  first-class  entertainment.  The  historic  characters 

{Continued  on  page  762) 



April  25,  1925  MOVING  PIC 

An  Independent 

Exhibitor 

Keeps  Cool 

STRANGE   things  are  happening  in   the   ranks  of  the 
motion  picture  industry  nowadays. 

In  the  past  few  months  we  have  heard  a  good  deal 
about"  Producer-Distributor  chains  of  theatres;  about  the major  concerns  gaining  such  hold  on  the  exhibition  end 
of  our  industry  as  to  spell  the  ruin  of  the  independent 
exhibitor. 

We  see,  almost  daily,  announcements  of  new  theatre 
projects  by  Producer-Distributor-Exhibitor  interests,  and 
amalgamations  of  big  circuits  throughout  the  country.  In 
fact,  there  seems  to  be  a  mad  rush  between  these  big 
interests  to  attempt  to  monopolize  the  whole  exhibition 
end  of  the  business. 

We  might  term  this  an  epidemic  of  theatre  construction 
and  control  and  it  certainly  is  giving  many  an  independent 
exhibitor  cause  for  a  great  deal  of  worry. 

All  the  activity  in  this  direction  is  but  one  of  the  phases 
this  rapidly  changing  industry  is  passing  through  at  this 
time.  I  see  no  real  cause  for  worry  on  the  part  of  the 
capable  independent  exhibitor. 

No  Cause  For  Alarm 

An  exhibitor  is  a  professional,  in  every  sense  of  the 
word,  and  is  a  trained  executive  graduated  from  the  school 
of  business  experience:  so,  there  is  no  more  reason  for 
him  to  worry  over  losing  his  business  than  there  would 
be  for  a  doctor  or  any  other  professional  man  to  worry 
because  of  the  thousands  of  other  people  entering  his 
profession  yearly. 

We  have  gamed  our  places  in  the  business  world  through 
years  of  hard  work  and  study  of  our  immediate  public 

and  there's  no  reason  on  earth  why  we  should  not  hold 
these  places  as  long  as  we  apply  ourselves  to  our  task, 
devoting  our  entire  attention  to  the  study  of  exhibition. 

There's  not  another  man  on  earth  who  understands  your 
local  conditions  better  than  you,  yourself.  There's  not  a 
corporation  in  the  world  that  can  operate  a  theatre  in  your 
town  as  efficiently  as  you  can  do  with  your  own  house. 

Isn't  the  personality  of  your  theatre  your  most  valu- 
able asset?  Isn't  this  the  very  thing  that  the  houses  which 

are  controlled  from  distant  points  lack? 

Are  you  not  a  well-liked,  respected  citizen  of  your  com- 
munity, and  doesn't  your  knowledge  of  local  conditions 

give  you  the  jump  on  any  outsider?  Certainly! 

A  Real  Need  For  the  Exhibitor 

Isn't  the  prestige  that  you  have  spent  years  in  gaining, 
worth  something?  You  are  laps  ahead  of  anyone  entering 
the  race,  and  all  you  have  to  do  is  to  keep  up  the  pace 
you  have  set! — never  tiring  or  lagging,  but  always  look- 

ing for  the  something  your  public  wants,  and  playing  fair 
with  them  at  all  times.  There's  not  only  room  for  you 
as  a  real  exhibitor — there's  real  need  of  you! 
You  must  not  be  discouraged  at  all  by  the  distant 

rumblings  of  great  theatre  magnates.    If  you  are  a  real, 
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By 

L.  0.  Davis 

(Virginia  Amusement  Company) 

live  exhibitor  of  the  first  rank,  there's  no  cause  for  unease. 
You  are  an  expert  in  your  profession  and  you  want  to 
remember  that  there  isn't  a  business  or  profession  in  the 
universe  overcrowded  with  experts. 

The  places  at  the  top  are  never  jammed,  in  any  walk 

of  life.    It's  the  small  jobs  that  are  filled  to  capacity — 
and  a  good  exhibitor  doesn't  hold  a  small  job! 

Let's  just  keep  to  our  jobs,  encouraging  as  much  in- 
dependence in  this  industry  of  ours  as  possible;  keeping 

ever  uppermost  in  our  mind's  that  "Service  is  Success"  and 
we'll  still  be  exhibitors  when  some  of  those  ambitious 
theatre  projects  are  forgotten. 

Many  of  the  newly  formed  circuits  will,  no  doubt,  evolve 
into  successful  theatre  chains;  but  many  of  them  are  apt 
to  fail  in  their  undertakings.  Details  essential  to  the  pros- 

perity of  any  great  enterprise  are  being  overlooked  in  this 
mad  whirl  of  expansion  and  it's  going  to  run  many  of 
these  inexpertly  steered  ships  ashore. 

Hold  On  to  Your  Theatre 

Independents — go  slow!  Don't  get  this  theatre  fever. 
Hold  tight  to  what  you  have!  It  is  better  to  run  one  house 
in  the  way  that  it  should  be  run  than  it  is  to  try  to  handle 

a  dozen  in  a  half-way  fashion — and  if  you  can't  be  the 
biggest  exhibitor  in  the  world,  there's  no  reason  why  you 
shouldn't  stick  and  try  to  be  one  of  the  best. 

It  seems  worth  while  to  offer  a  word  to  the  Producer- 

Distributors.  Don't  neglect  the  production  of  good  pic- 
tures— for  that's  the  source  of  our  existence — mine  and 

yours. 
If  your  time  is  divided  between  a  string  of  theatres  and 

Hollywood,  then  you  certainly  can  not  expect  to  compete 
with  the  men  who  will  surely  give  all  their  time  to  produc- 
tion. 

Specializing  is  more  essential  now  than  ever,  and  let's 
all  hope  this  fact  isn't  realized  too  late  for  the  salvation of  the  box  office. 

And,  by  way  of  closing,  I  feel  that  we  would  all  be 
better  off  if  those  who  produce  would  produce:  those  who 
distribute  would  stick  to  distribution:  those  who  exhibit — 
exhibit ! 

Shiver — shudder — shake ! 

Aren't  they  putting  theatres  in  chains? 
Isn't  the  hand  of  amalgamation  choking  the  old- 

timer  out  of  the  exhibitor  ranks? 
Steady ! 

Here's  an  independent  exhibitor  who  hasn't  lost 
his  head. 

See  what  he  has  to  say. 

Then — 
Stick ! — strive ! — succeed ! 
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Katz  on  Stand  Before  T.  O.  C.  C. 

Combination;  Submits  Only  to 

By  TOM  WALLER 

CONTRARY  to  Chairman  O'Reilly's    announcement,    Samuel    Katz  an- swered no  questions  except  some  of  those  by  Attorney  Nathan  Burkan 
which  had  been  rehearsed  over  a  week  ago  when  the  two,  and  Adolph 

Zukor  as  an  intermediary,  met  in  executive  conference. 
The  250  or  more,  mostly  exhibitors  from  New  York,  New  Jersey,  Long 

Island  and  Westchester  County,  and  among  whom  were  many  prominent 
national  producers,  distributors  and  their  representatives,  seemed  to  have  been 
generally  disappointed  at  the  inopportunity  of  a  few  eager  interrogators  to  at- 

tempt to  heckle  the  youthful  partner  of  the  big  Balaban  and  Katz  circuit  at  the 
Manhattan  luncheon  tendered  him  by  the  Theatre  Owners'  Chamber  of  Com- 

merce in  the  Hotel  Astor  on  April  14. 

Katz  read  his  speech,  the  highlight  of 
which  was  his  denunciation,  substantiated  by 
that  of  his  firm,  "of  any  booking  combination 
that  has  as  its  basis  price-cutting  of  pictures 
because  this  defeats  the  very  fundamental 
necessities  of  our  business."  Katz  pledged 
the  support  and  co-operation  of  his  mid- 

west circuit  to  any  movement  which  would 
insure  permanency  for  the  industry. 

The  luncheon  to  Katz  was  for  the  purpose 
of  having  that  "master  mind,"  as  his  was 
termed  by  Burkan,  divulge  to  his  listeners 
the  secret  of  his  organization's  success  and 
also  to  offer  any  suggestions  which  might 
aid  the  industry  to  establish  a  set  of  con- 

crete and  workable  laws.  In  the  latter  re- 

spect, O'Reilly  observed  in  his  introductory remarks,  the  independent  exhibitor  and  in- 
dependent producer  are  more  or  less  at  sea 

as  to  whether  their  survival  in  the  future 
will  necessitate  their  becoming  one  or 
whether  they  may  hope  to  look  for  any 
provender  in  their  present  individual  capaci- 

ties. It  is  as  individuals  that  they  desire  to 
continue  and  thus  their  expectant  represen- 

tation of  3,000  at  the  Milwaukee  convention 
next  month  will  doubtless  insist  as  a  unit 
in  determining  from  some  of  the  industry's 
leading  leaders,  seemingly  now  mute  on  this 
subject,  the  course  to  be  pursued,  he  said. 

O'Reilly  Urges  Justice 

"We  have  this  situation  right  in  New York  where  the  man  who  has  been  a  cus- 
tomer has  been  turned  into  a  competitor. 

The  guest  of  this  organization  is  an  exhibitor 
and  also  an  officer  in  one  of  the  world's 
greatest  producing  companies.  I  hope  his talk  will  give  us  some  ideas  that  will  serve to  guide  us. 

"For  two  and  a  half  years,"  O'Reilly  con- tinued,  "we  have  been  engaged  in  a  move- ment for  competence  and  co-operation.  Out 
of  it  comes  to  us  our  splendid  arbitration. 
That  arbitration,  however,  is  much  like  the 
police  court.  It  tries  only  petty  larceny. We  know  that  grand  larceny  and  even 
murder  are  being  committed.  Yet  we  have 
no  place  to  bring  such  things  for  a  quick adjudication  because  they  carry  with  them the  bread  and  butter  of  the  men  who  have 
devoted  their  lives  to  this  business.  We 
want  to  know  if  real  permanency  in  the motion  picture  industry  is  assured  the  indivi- 

dual exhibitor." 
Having  rendered  his  prepared  talk,  which 

is  printed  in  full  later  in  this  report,  Katz, 
it  was  announced  by  Chairman  O'Reilly,  was 

ready  to  answer  any  questions  which  any 
person  in  the  Astor's  crowded  College  Hall 
might  desire  to  place  on  the  record.  O'Reilly made  it  quite  clear,  as  did  Attorney  Burkan, 
that  it  was  not  the  object  of  the  organization 
to  embarrass  the  exhibitor  king  and  that  it 
was  not  to  be  expected  that  he  would  have 
to  respond  to  every  query. 
Katz  made  it  clear  from  the  outset,  how- 

ever, that  the  questions  he  was  prepared  to 
answer  were  some  of  those  only  which  Bur- 

kan had  put  to  him  in  the  private  talk  pre- 
ceding the  luncheon.  He  also  indicated  that 

at  that  time  enough  had  been  publicly  aired 
and  that  more  could  be  actually  accomplished 
in  executive  session.  He  said  that  questions 
put  to  him  in  general  would  surround  indivi- 

dual problems  of  the  respective  interrogator 
with  which  the  speaker  would  have  to  be 
fully  conversant  before  he  could  make  a 
comprehensive  suggestion. 

Katz  Will  Co-operate 

"I  am  willing  to  come  to  New  York  as 
frequently  as  necessary  to  sit  in  with  Mr. 
Burkan  and  members  of  the  T.  O.  C.  C.  on 
the  problems  enumerated,"  he  said.  "Our 
little  organization  will  lend  whatever  aid  it 
can  to  help  clear  up  this  situation." 

Burkan  seemed  to  be  wholly  in  accord  with 
Katz's  stand  on  the  subject  of  general  in- 

terrogation. He  secured  the  honor  guest's 
permission  to  query  him  on  some  of  the 
points  which,  the  lawyer  said,  had  arisen  in 
the  conference.  In  substance,  these  questions 
and  answers  are  as  follows: 

Accepts  One  Interrogator 

Would  you  care  to  state  whether  or  not  in 
your  operations  you  would  permit  a  man 
to  acquire  a  theatre  and  then  deprive  him 
of  his  right  to  run  it? 

It  hasn't  been  done  in  our  zone. 
Do  you  know  of  large  combinations  of 

theatres  favoring  several  large  combinations 
of  producers? 

I  know  of  no  national  arrangement  of  any 
character  of  that  sort.  ' 

In  reply  to  a  question  endeavoring  to  de- 
termine the  Balaban  and  Katz  perspective 

on  product  for  its  theatres,  Katz  said: 
When  a  business  reaches  a  certain  size  it 

must  think  of  quality  as  of  the  moment  and 
it  must  also  consider  quality  as  of  the months  and  years  to  come. 
Burkan  again  referred  to  the  recent  con- 

ference asking  Katz  if  it  were  not  correct 
that  he  had  then  stated  it  was  abhorrent  to 
him  that  a  power  in  the  industry  could  put 

up  a  certain  proposition  to  an  individual 
exhibitor,  namely:  that  that  power  would 
agree  to  give  such  exhibitor  fifty  per  cent, 
of  the  profits  providing  the  exhibitor  would 
relinquish  his  managership,  or  that  other- 

wise that  power  would  refuse  to  supply  such 
exhibitor  with  first  run  product. 

Katz  replied  that  he  could  not  see  where 
any  permanency  would  come  to  the  industry 
through  such  an  activity  as  described. 
You  also  stated  to  me,  Burkan  continued, 

that  you  never  permitted  your  competitor  to 
be  deprived  of  the  first  run  product  he  had 
already  been  obtaining.    Is  that  so? 
Balaban  and  Katz,  the  witness  replied, 

have  not  up  to  this  point  encountered  the 
situation  which  you  have  described.  We  are 
in  territories  where  exhibitors  are  operating 
and  as  far  as  I  know  they  are  receiving  the 
same  product. 

Honor  Guest  Lauded 

If  you,  with  your  prominence  in  this  in- 
dustry, the  attorney  persisted,  say  that  you 

believe  the  one  who  was  there  before  the 
invasion  should  get  the  first  run  product, 
either  in  whole  or  in  part  of  what  he  received 
before,  then  that's  going  to  help.  We  in  this 
locality  are  confronted  with  such  a  situa- 

tion. If  you  say  that  you  are  opposed  to  it 
then  you  are  going  to  be  helpful  and  con- structive to  us. 

I  would  answer  that  in  this  way.  I  don't 
think  that  any  development,  that  any  circuit 
is  sound  in  its  development,  unless  it  is 
equally  capable  of  developing  without  nec- 

essarily taking  away  any  fellow's  bread  and butter. 

Attorney  Burkan  then  proceeded  to  sum- 
marize Katz's  replies.  I  think,  he  said,  that 

we  will  have  no  difficulty  in  attaining  what 
we  set  out  to  do.  I  think  Mr.  Katz  should 
know — and  the  other  leaders  should  know — 
that  we  have  for  nearly  a  year  been  tryinp 
very  hard  with  the  Hays  organization  to 
work  out  some  logical  sensible  scheme  of 
protecting  the  so-called  independent  exhibi- 

tor, the  man  who  has  a  theatre  and  has  no 
connection  with  any  chain  or  so-called  book- 

ing combine.  That  individual  and  his  invest- 
ment today  mean  absolutely  nothing.  The 

combine  may  destroy  him  overnight. 
Burkan   Sounds  Warning 

Despite  the  fact  that  Hays  is  sympathetic, 
has  promised  to  help  the  situation  and  "has 
agreed  with  me"  and  the  T.  O.  C.  C.  that 
priority  in  a  territory  should  be  recognized, 
also  that  he  is  opposed  to  taking  over  a 
theatre  on  a  fifty  per  cent,  basis,  little  has 
been  accomplished  because,  Burkan  em- 

phasized: "the  master  minds  of  the  industry 
refuse  absolutely  to  solve  the  problem." 
The  alleged  lack  of  co-operation  of  the 

"master  minds,"  Burkan  declared,  and  their 
opinion  that  the  film  business  was  created 
but  for  their  few.  will  spell  their  own  disaster 
a  month  from  now.  Burkan  then  referred  to 
the  M.  P.  T.  O.  A.  convention  when,  he  said. 
.3.000  exhibitors  will  become  unified  and  will 
then  realize  the  tremendous  power  which 
unity  will  permit  them  to  wield. 
Speaking  of  the  tendencies  for  expansion 

of  "the  few"  into  exhibitor  realms  Burkan 
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Denounces  Price*Cutting  Booking 

a  Quizzing  by  Attorney  N.  Burkan 

termed  it  "illegitimate  and  bastardized."  He 
accused  "the  few"  of  "equivocation  and  side- 

stepping." The  lawyer  said  that  they  had 
ignored  his  constant  appeals  for  an  audience. 
"I  have  appealed  to  them  and  nothing  has 
been  accomplished,"  he  declared. 

"If  they  will  all  be  men  like  Mr.  Katz 
this  question  can  be  solved.  I  take  this 
occasion  to  sound  a  note  of  warning — and 
that  goes  for  all  of  them.  It  is  just  as 
important  to  protect  the  independent  pro- 

ducer as  well  as  the  independent  exhibitor. 
Mr.  Katz's  theatres  would  not  be  worth  a 
nickle  if  he  didn't  have  worthy  product.  I 
want  to  say  that  Mr.  Katz  is  one  of  the 
foremost  figures  in  this  industry  and  that 
they  are  all  afraid  of  him.  .  He  can  be  of 

great  help  to  us." 
Cohen  Faces  Katz 

An  intimation  of  what  the  general  quiz- 
zing would  have  been,  had  not  Katz  ruled 

against  it,  was  partly  revealed  when  Sydney 
S.  Cohen,  head  of  the  board  of  directors  of 
the  T.  O.  C.  C.  and  also  an  official  in  the 
M.  P.  T.  O.  A.  took  the  floor. 
Cohen  lauded  Katz's  "open  book"  speech 

but  said  that  the  "book"  might  contain  "a 
few  loose  leaves"  of  which  Katz,  in  his  zeal 
to  aid,  might  not  be  aware. 
On  the  subject  of  competition  and  indivi- 

dual theatre  owners  the  speaker  said  Bala- 
ban  and  Katz  had  gone  into  a  territory 
where  one  theatre  owner  was  striving  to 
make  a  livelihood,  and  were  there  preparing 
to  erect  a  theatre.  The  exhibitor  was  in 
the  audience,  he  said,  in  the  presence  of  W. 
W.  Watts  of  Springfield,  111. 

I  feel  sure  that  when  you  have  learned 
the  circumstances  you  will  want  to  turn  this 
theatre  over  to  Mr.  Watts,  Cohen  stated 
directly  to  Katz.  Cohen  remarked  that 
Watts'  situation  was  only  illustrative  of 
what  was  happening  throughout  the  entire 
country. 
During  the  open  meeting  Katz  made  no 

reply  to  this  suggestion  by  Cohen.  In  fact, 
when  Cohen  completed  his  address  the  ses- 

sion was  brought  to  a  close. 
In  order  to  get  Katz's  viewpoint  of  this 

charge  by  Cohen,  Moving  Picture  World 
secured  an  exclusive  interview  with  the  mid- 
western  circuit  owner  as  he  was  hurriedly 
leaving  the  Astor.    He  stated : 

"There  is  a  group  of  small  exhibitors  who 
are  putting  up  this  theatre  in  Springfield. 
Balaban  and  Katz  have  nothing  to  do  with 
its  erection.  Mr.  Cohen  later  admitted  to 

me  that  he  was  in  error  on  this  point." 
Record  Attendance 

The  attendance  at  the  T.  O.  C.  C.  affair, 
the  most  brilliant  in  the  history  of  that  or- 

ganization, was  swelled  by  many  members  of 
the  M.  P.  T.  O.  of  New  Jersey  who  had  just 
previously  dined  their  president,  Joseph 
Seider,  in  another  section  of  the  Hotel  Astor. 
Among  those  present,  other  than  the 

regular  assemblage  of  T.  O.  C.  C.  members, 
were  noted :  "Roxy,"  Reisenfeld,  O'Toole, 
Samuel  Goldwyn,  Irving  Lesser,  Harry  and 
Abe  Warner,  Ned  Marin,  Ned  Depinet, 
Jules  Levy  and  Hawley  Turner,  Harold  B. 
Franklin,  James  R.  Grainger  of  Fox,  Sam 
Zierler  of  Commonwealth,  Sam  Morris  and 

Eddie  Silverman,  Colvin  Brown  of  F.  B.  O., 
Bill  Cateret  of  the  Comerford  interests  in 
Pennsylvania,  Sidney  Allen  of  Medina, 
Nathan  H.  Gordon  of  Boston,  Mike  Glynn, 
Patchogue,  Meyer  Schine,  Gloversville. 
Below  is  a  verbatim  report  of  the  Katz 

speech : 
Katz's  Speech 

"Gentlemen  of  the  Theatre  Owners' Chamber  of  Commerce : 
"Please  permit  me  to  thank  you  for  this 

invitation  to  be  with  you  today.  It  is  an 
extreme  pleasure  to  feel  that  I  have  come 
from  the  West  to  be  your  guest  and  to  be 
privileged  to  join  with  you  in  a  discussion  of 
the  problems  that  seem  to  face  the  industry 
today.  I  am,  of  course,  somewhat  in  the 
dark  as  to  just  what  I  am  to  discuss  with 
you,  but  presume  that  it  is  your  idea  that 
I  should  make  a  few  remarks  relative  to  the 
conditions  existing  today.  I  presume  further 
that  I  am  invited  with  you  because  of  the 
prominence  that  Balaban  and  Katz  have  been 
given  in  many  recent  trade  paper  discussions. 

"There  seems  to  have  been  some  apprehen- 
sion in  the  minds  of  some  people  in  the  in- 

dustry because  of  the  Balaban  &  Katz  ex- 
pansion in  the  last  few  years.  Let  me  sketch 

briefly  to  you  some  of  the  fundamental  rea- 
sons for  the  development  of  the  Balaban  & 

Katz  business. 

"At  the  very  outset,  we  predicated  all  of 
our  activities  on  the  word  'quality.'  We  at- tempted to  build  those  kind  of  theatres  that 
would  enable  us  to  give  expression  to  quality 
entertainment.  In  this  respect  we  do  not 
claim  any  originality,  but  rather  a  study  of 
the  existing  conditions  indicated  to  us  that 
the  surest  road  to  permanency  in  this  busi- 

ness was  quality.  The  very  heart  of  the 
business  depended,  first  on  quality  pictures 
and  then  upon  quality  exhibition.  From  our 
very  inception  it  has  been  our  aim  and  desire 
to  be  associated  with  those  producers  whose 
am  was  to  make  quality  pictures.  We  have 
consistently  supported  those  producers  be- 

cause of  a  realization  that  our  investment 
would  depreciate  greatly  unless  the  quality 
of  pictures  increasingly  became  better  and 
better ;  because  we  knew,  what  you  all  know, 
that  the  public  would  only  remain  loyal  to  us 
as  long  as  we  kept  pace  with  their  desires 
for  better  and  better  production  and  better 
and  better  exhibition.  This  policy  has  been 
profitable  from  the  outset  and  we  feel  grate- 

ful to  all  of  those  in  the  industry  who  have 
contributed  their  thoughts  toward  the  con- 

tinued improvement  in  the  direction  of  pro- 
duction and  exhibition. 
Aimed  For  Permanency 

"We  studed  every  phase  of  this  business 
that  would  give  us  permanency.  We  have 
spent  great  sums  of  money  in  institutional 
advertising,  in  selling  the  public  good  will, 
and  making  them  permanent  patrons.  We 
have  standardized  our  service  to  the  public 
so  as  to  make  them  feel  a  part  of  us.  We 
have  introduced  into  the  operation  of  our 
business  better  types  of  young  men,  boys 
with  college  training  and  military  experience, 
and  have  created  a  relationship  of  confidence 
between  the  public  and  ourselves.  Through- 

out this  period  we  have  adhered  closely  to 

the  thought  of  consistency  in  all  of  our  activi- 
ties. We  have  supported,  year  in  and  year 

out,  those  producers  of  experience  in  quality 
pictures.  And  it  is  the  combination  of  this 
effort  that  has  given  Balaban  &  Katz  its 
place  in  the  exhibition  field  in  the  territory 
in  which  we  operate. 

"It  was  but  natural,  that  after  investing 
huge  sums  of  money  into  our  business  that 
serious  thought  be  given  to  certain  funda- 

mental economies  that  seem  necessary  for 
the  continued  prosperity  and  permanency 
of  this  business.  One  thing  that  presented 
itself  to  us  was  the  necessity  for  enlarging 
our  scope  of  activities  beyond  the  territory 
in  which  we  had  begun  our  operations,  be- 

cause it  is  a  mistake  to  have  all  of  our  eggs 
crowded  into  one  basket  where  a  jolt  might 
destroy  the  very  foundation  of  our  business. 
It  was  but  a  natural  business  conclusion 
that  an  organization  of  the  amount  of  in- 

vested capital  that  Balaban  &  Katz  had 
invested  must  seek  such  expansion  and 
affiliations  that  would  give  to  Balaban  & 
Katz  more  permanency.  Therefore,  we  took 
on  various  affiliations  which  have  been  re- 

ported in  the  trade  papers  and  with  which 
you  are  undoubtedly  familiar.  We  have 
affiliated  ourselves  with  Messrs.  Kunsky  and 
Trendle  in  Detroit  so  that  we  are  in  opera- 

tion in  that  zone.  We  have  affiliated  our- 
selves with  many  towns  in  the  State  of 

Illinois  and  are  operating  there.  We  have 
affiliated  oourselves  with  A.  H.  Blank  and 
are  associated  in  his  operations  throughout 
Iowa  and  Nebraska.  You  see,  therefore, 
that  we  have  made  some  rather  substantial 
investments  recently  and  all  of  these  are  but 
a  natural  growth  of  a  business  that  has 
earned  for  itself  a  reputation  for  quality. 

Necessity  For  Quality 

"I  am  repeating  the  word  'quality'  with 
considerable  frequency  because  I  want  to 
point  out  to  you  that  every  exhibitor  owes 
to  himself  the  duty  of  exercising  every  bit 
of  energy  to  make  it  possible  to  continue 
to  receive  bigger  and  better  pictures  all  the 
time,  which  in  turn  reflects  itself  in  bigger 
box  office  returns. 

"In  every  place  that  we  have  gone,  particu- 
larly in  the  smaller  towns,  we  have  immedi- 
ately tried  to  improve  the  situation  through 

additional  exploitation — more  unform  service 
— and  a  bit  more  presentation — all  in  the 
hopes  of  increasing  the  returns  from  that 
town  so  that  it  could  do  its  share  to  con- 

tribute to  bigger  and  better  pictures.  In 
every  town  and  every  zone  we  have  entered, 
we  have  applied,  in  the  proportion  that  it 
would  fit  that  particular  town  or  zone,  the 
same  principles  of  consistency  and  quality 
that  made  possible  the  success  of  our  larger 
theatres  in  the  larger  cities.  We  have  pro- 

ceeded on  the  theory  that  every  town  in 
America,  properly  regulated,  must  and 
should  show  a  profit,  and  that  a  consistent 
policy  operation  would  bring  increasing  pro- 

fit. This  has  worked  out  in  a  most  interest- 
ing manner.  We  have  found  that  in  pro- 

portion to  the  population,  the  same  theory 
of  consistent  quality  has  been  applicable  and 
has  resulted  in  profitable  operation. 

(Continued  on  page  757) 
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Milwaukee  Convention  to  Deliberate 

Qreat  Crisis  in  Exhibitor  Affairs 

Referendum  Illegal 

Voters  in  Binghamton  will  not  have 
an  opportunity  to  vote  on  Sunday 
movies  because  of  a  ruling  by  State 
Attorney  General  Albert  Ottinger,  of 
Albany,  that  such  a  referendum  on  the 
question  would  be  illegal.  The  com- 

mon council  passed  a  resolution  last 
week  to  submit  the  question  of  Sunday 
movies  to  the  voters  at  the  November 
election. 
The  situation  in  Rome  in  1921  and 

in  Binghamton  in  1925,  is  similar.  The 
law  places  the  responsibility  for  a 
decision  on  Sunday  movies  with  the 
common  council.  The  common  council 
of  Binghamton  is  said  to  be  opposed  to 
Sunday  movies.  It  was  pointed  out 
that  if  a  referendum  was  taken  the 
validity  of  the  voting  might  be  at- 
tacked. 

BLACKWELL  WANTS  OPEN  SUNDAY 
A  movement  is  on  foot  at  Blackwell,  Okla., 

to  open  Sunday  shows  at  that  place.  To  meet 
the  demand  of  the  influx  of  population,  and 
the  wishes  of  the  oil  field  workers,  it  is  pro- 

posed to  open  the  theatres  and  to  provide 
clean  entertainment  for  them. 

Katz  Talks 

(Continued  from  page  755) 

"There  has  been  considerable  discussion 
recently  regarding  the  situation  of  booking 
combinations.  While  I  have  felt  for  many,, 
years  that  many  basic  economies  might  be 
effected  through  intelligent  co-operation,  I 
wish  to  state  emphatically  that  I  am  op- 

posed to  any  booking  combination  that  has 
as  its  basis,  price-cutting  of  pictures  be- 

cause this  defeats  the  very  fundamental  nec- 
essities of  our  busines.  We  are  not  now 

engaged,  or  never  will  be,  in  any  combina- 
tion that  has  for  its  aim  price-cutting,  and 

we  will  never  participate  in  any  movement 
that  doesn't  recognize  as  its  first  aim,  ever- 
increasing  quality,  and  simultaneously  a  sym- 

pathetic understanding  of  the  producers' 
problems  in  bringing  that  quality  to  the  ex- hibitor. 

"I  do  not  wish  to  go  into  a  discussion  of 
local  situations  because  I  am  helpless  in  in- 

telligently approaching  any  situation  that  I 
am  not  familiar  with,  except  to  repeat  that 
the  first  duty  the  exhibitor  owes  to  himself 
and  to  every  one  else  in  the  industry — be- 

cause he  can  no  longer  remain  isolated  from 
the  general  problems — is  the  duty  of  allegi- 

ance to  the  consistent  development  of  the 
industry  at  large,  and  the  specific  obligation 
to  do  his  share  toward  making  this  business 
one  of  ever-growing  popularity  with  the 
public. 

"Balaban  &  Katz  will  at  all  times  co-oper- 
ate with  and  work  side  by  side  in  any  move- 

ment that  spells  for  more  permanency  and 
ever-increasing  quality." 

Duration  of  Meeting  Extended  from  Three  to 

Four  Days  to  Combat  Decisively  an 

Extraordinary  Situation 

NEWS  of  a  definite  crisis  involving  every  independent  theatre  owner  in  the 
~-"'*.ed  States  and  the  necessity  for  a  tremendous  attendance  at  the national  exhibitor  convention  is  contained  in  a  letter  mailed  to  all  in- 

dependent theatre  owners  by  R.  F.  Woodhull,  chairmam  of  the  Board  of 
Directors  of  the  M.  P.  T.  O.  A.,  and  Sydney  S.  Cohen,  chairman  of  the  Ad- ministrative Committee.   It  follows: 

"The  National  Board  of  Directors  of  the 
Motion  Picture  Theatre  Owners  of  America 
has  just  finished  a  two-day  session  in  New 
York,  and  after  a  survey  of  the  field  and 
after  reviewing  the  actual  conditions  in  the 
industry  as  laid  before  them,  have  decided 
to  extend  the  Milwaukee  convention  another 
day— May  12,  13,  14  and  15. 
"The  situation  that  confronts  independent 

theatre  owners  is  an  extraordinary  one  and 
requires  quick  and  decisive  action.  Our 
rights  are  in  jeopardy  and  we  have  no  alter- 

native left,  if  we  desire  to  continue  to  live, 
but  to  unite  for  justice  and  right,  to  fight. 
"We  have  been  meeting  with  the  indepen- 

dent producers  and  distributors,  state  rights 
men  and  the  heads  of  Vitagraph,  Fox,  Film 
Booking  Offices,  Warner  Bros.,  etc.,  and  they 
are  fully  alive  to  the  danger.  They  realize 
the  necessity  of  meeting  the  big  problem  that 
confronts  all  independents — an  assurance  of 
worth  while  product  for  the  theatre  owner 
for  next  season  and  thereafter,  and  a  fair 
opportunity  of  showing  it  for  the  distributor 
and  producer.  They  will  be  at  Milwaukee, 
ready  to  battle  with  us  and  for  us,  to  pre- 

serve that  independence  which  we  must 
have  if  this  industry  is  to  survive. 
"The  help,  co-operation,  strength  and 

power  of  every  independent  theatre  owner 
in  the  United  States  are  needed  right  now 
if  we  desire  to  preserve  our  identity,  to 
protect  our  independence,  to  survive  the 
deliberate  attempts  at  domination  and  con- 

trol, to  escape  the  coils  the  interests  bent  on 
monopolization  are  endeavoring  to  tighten 

Los  Angeles  Producers 

Will  Welcome  Shriners 
A  mammoth  electrical  pageant  to  be  staged 

under  the  auspices  of  the  motion  picture 
industry  will  be  one  of  the  biggest,  if  not  the 
biggest,  feature  of  the  entire  Shriners  con- 

clave to  be  held  in  Los  Angeles  in  June. 
Motley  H.  Flint,  president  of  the  Pacific 

Trust  and  Savings  Co.,  chief  in  command, 
and  in  charge  of  the  entire  program  for  the 
Shriners,  has  set  aside  the  night  of  June  4 
for  the  event.  Frank  Murphy,  chief  elec- 

trical engineer  for  Warner  Brothers,  and 
Harry  D.  Brown  of  the  Cinema  Studio  Light- 

ing Company,  will  stage  the  affair. 
Warner  Brothers  will  set  aside  their  larg- 

est indoor  stage,  400  feet  long,  for  two  eve- 
ning affairs.  The  first  of  these  will  be  a 

Spanish  Fandango  barbecue,  the  other  a  ball. 

into  a  stranglehold  upon  us. 
"The  situation  is  not  local  in  any  way  or 

by  any  means  confined  to  any  one  territory. 
It  is  breaking  out  in  all  parts,  and  unless 
forcibly  cut  out  now  will  gain  greater 
strength  as  the  theatre  owners  in  these 
places  one  by  one  succumb,  leaving  a  very 
few  to  resist  it. 

"We  are  not  alarmists.  We  are  just  put- 
ting the  facts  before  you  plainly,  seeking  to 

impress  you  with  this,  your  problem,  which 
must  be  met  by  you,  which  can  only  be 
solved  by  you.  Perhaps  you  haven't  felt  the 
'octopus'  yet  as  your  fellow  theatre  owner 
has.  Don't  feel  secure,  don't  think  you  are 
immune — you  have  been  left  alone  solely  be- 

cause your  time  hasn't  come  yet.  Last  year 
others  felt  that  way  and  now  they  are  clam- 

oring to  us  to  do  something  to  obtain  relief 
for  them. 

"All  the  sessions  of  the  convention  will  be 
business  ones — except  an  executive  session 
for  the  election  of  a  Board  of  National 
Directors.  Trade  and  Commerce  will  be  the 
slogan. 
"Come  to  Milwaukee!  Help  us  write  a 

new  Declaration  of  Independence,  a  new 
proclamation  I  Join  with  your  fellow  theatre 
owners  there  and  show  by  your  attendance 
that  you  are  in  earnest  and  will  demand 
justice.  'Independents'  number  about  75  per 
cent,  of  the  entire  industry.  But  they  are 
not  intensively  organized  as  is  the  minority 
interest  which  seems  to  force  its  will  upon 
us.  Do  your  share  to  organize  the  'indepen- 

dents' at  Milwaukee.  Theatre  owners  from 
all  parts  of  the  country  are  attending — 
North,  South,  East  and  West.  Canada  is 
sending  her  delegation,  too.  Her  represen- 

tatives can  tell  you  about  the  strangle-hold 
the  'combine'  has  in  that  territory  and  it 
will  bring  home  to  you  forcibly  the  position 
which  will  be  yours  unless  you  take  action 
at  Milwaukee. 
"We  want  you  at  Milwaukee.  We  want 

your  co-operation;  we  want  your  aid;  we 
want  your  assistance.  We  ask  it  in  the 
interests  of  all  'independents'— theatre 
owners  and  producers  and  distributors.  Will 
you  give  it  to  us?  Will  you  be  at  Milwaukee 
and  help  us  fight  for  our  rights?  Remember 
our  rights  is  always  prefixed  by  a  'y'  which means  your  rights. 

"The  transportation  committee  at  national 
headquarters— Suite  1110,  25  West  43rd 
street,  New  York — will  be  glad  to  give  you 
every  information  about  railroad  accommo- 

dations and  hotel  reservations." 
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Foreign  Representatives  of  Paramount 

1 — John  Cecil  Graham,  General  Foreign  Representative  and  Managing;  Director  of  (he  British  Paramount  organization,  Famoua  Players  Film Company,  Ltd.  and  Famous-Lanky  Film  Service,  Ltd.  2 — Kmll  E.  Shauer.  assistant  treasurer  and  director  of  the  foreign  department  of  the 
Famous  Players-Lanky  Corp.  3 — John  XV.  Hicks,  Jr.,  managing  director  of  the  Famous-Lanky  Film  Service,  Ltd.,  Paramount  distribntora  In Australia,  New  Zealand,  Dutch  East  Indies,  Straits  Settlements  and  Sium.  4 — L  Iilumenthul,  special  European  representative  of  Famous 
Players  Film  Co.,  Ltd.,  London,  Paris  and  Berlin.  5 — Alfred  Carmlchael,  branch  manager  of  the  Brisbane  office  of  the  Famous-Lasky  Film 
Service,  Ltd.,  Australia.  « — Montague  Goldman,  sales  manager.  Great  Britain.  7 — P.  I*.  Brinch,  general  manager  of  Paramount  Film  Vert- 
rleb,  G,m,b,  H.,  Germany,  and  general  representative  for  Austria,  Hungary,  Poland,  Czechoslovakia,  Yugoslavia  and  Itoumania.  S — Ingvald 
C.  Oes,  Copenhagen,  general  representative  of  Famous  Pla> ers-Lasky  Corporation  for  Norway,  Sweden  and  Deniiiiirk.il — Ailolphe  Osso,  manag- 

ing director,  Societe  Anonyme  Francaise  des  Films  Paramount,  Paris.  10 — Robert  Rosenthal,  exclusive  Paramount  distributor  In  Swltaer- 
land.  11 — Phillip  Harrison,  branch  manager  of  the  Paramount  office  in  Manchester,  Eng.  12 — Maurice  Pezurro,  branch  manager  of  the  Para- 

mount office,  Amsterdam,  Holland.  13 — John  L.  Day,  Jr.,  general  manager  of  Cla  l'elicules  D'Luxo  Da  America  Do  Sul,  Rio  de  Janeiro.  Brazil, 
and  Paramount  Films,  S.  A.,  Buenos  Aires  for  Argentine  Republic,  Paraguay,  I  ruguay,  Chile,  and  Bolivia.  14 — David  Souhami,  branch  man- 

ager of  Paramount  films.  S.  A.  L,  Rome,  Italy.  15— Carl  York  of  Fil maktiliolget,  Liberty,  exclusive  Paramount  distributors  for  Scandi- 
navia, Stockholm.  1« — J.  J.  Metsch,  divisional  sales  manager  of  Societe  Anonyme  Francaise  des  Films  Paramount,  Brussels.  17 — Walter  Le- 

Mat  of  Filmaktiebolget  Liberty,  exclusive  Paramount  distributors  for  Scandinavia,  Stockholm.  IS— H.  E.  Walker,  manager  London  Exchange. 
19 — Jean  Earaud,  divisional  sales  manager  of  Societe  Anonyme  Francaise  des  Films  Paramount,  Marseille.  20 — Robert  Hurel,  divisional sales  manager  of  the  Paramount,  Societe  Anonyme  Francaise  des  Films  Paramount  of  Paris,  France.  21 — William  C.  Winshlp,  district  man- 

ager of  the  Famous  Players-Lasky  Corporation,  S.  A.,  in  Mexico  and .  Central  America.  22 — Ollle  Traggardh,  assistant  manager  of  the 
Famous-Lasky  Film  Service,  Ltd.,  London  England.  23 — William  Hur  worth,  branch  manager  of  the  Sydney  office  of  the  Famous  Lasky  Film 
Service,  Ltd.,  Australia.  24 — Frederick  Martin,  director  of  publicity,  Great  Britain.  25 — John  Kennebeck,  exploitation  manager  of  the  Fan Lasky  Film  Service,  Ltd.,  of  Australia.  2« — Earl  St.  John  exploitation  manager.  Great  Britain. 
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Four  Hundred  Qather  in  New  York  for 

Paramount  International  Convention 

Files  Bankruptcy 

Petition  in  Mass. 

The  Federated  Film  Exchanges,  Inc., 
of  New  England,  with  offices  in  Bos- 

ton, has  filed  a  petition  in  bankruptcy, 
listing  total  liabilities  "unknown"  and 
assets  as  "uncertain."  According  to 
the  schedules,  there  are  fifty  unsecured 
creditors,  whose  known  claims  amount 
to  $74,525.  The  principal  unsecured 
creditors  are  the  Arrow  Pictures  Cor- 

poration and  the  Banner  Productions, 
both  of  New  York  City,  for  $28,500  and 
$14,000,  respectively. 
The  assets  consist  chiefly  of  an  un- 

liquidated claim,  in  which  the  suit  in- 
volved now  is  pending,  against  Robert- 

son-Cole Pictures  Corporation,  with  an 
estimated  value  given  of  between 
$50,000  and  $100,000. 

H.  M.  Richey  Advises 

'Family  Days" on 

After  investigating  complaints  that  have 
been  received  from  various  sources  during 
the  past  year  on  the  type  of  motion  pictures 
being  displayed  by  the  neighborhood  theatres 
in  Detroit,  H.  M.  Richey,  manager  .of  the 
Motion  Picture  Theatre  Owners  of  Michigan, 
came  to  the  conclusion  that  most  of  them 
centered  about  pictures  exhibited  on  Satur- 

day and  Sunday,  two  days  that  are  known 
to  exhibitors  as  "family  days." 

"Leave  the  adult  pictures  to  the  other  days 
of  the  week,  but  on  Saturday  and  Sunday 
serve  something  that  the  whole  family, 
mother,  dad  and  the  kids,  can  consume  to- 

gether without  a  sign  of  a  blush."  That  was 
Richey's  advice  in  substance. 

Ail  Foreign  Representatives  in  Attendance — 

Zukor,  Kent  and  Shauer  Among  Speakers — 

Most  Active  Export  Year  Planned 

PARAMOUNT  began  its  second  big  international  convention  of  the  de- 
partment of  distribution  under  the  general  direction  of  Sydney  R.  Kent 

on  April  16  at  the  Hotel  Roosevelt.  There  were  over  400  in  attendance, 
representing  the  home  office  executives,  studio  officials,  eastern  sales  forces  and 
all  foreign  representatives.  The  convention  will  continue  until  April  20. 

Bringing  the  foreign  representatives  to  New  York  from  nearly  every  country 
in  the  world  is  significant  of  the  importance  with  which  Paramount  regards  the 
future  of  the  foreign  field. 

This  year  Paramount  held  the  convention  in  New  York  and  Los  Angeles, 
with  no  stop-over  at  Chicago.  The  Hotel  Ambassador  is  headquarters  for 
the  convention  in  Los  Angeles. 

The  first  day's  session  opened  in  New York  with  an  address  of  welcome  by  Sidney 
R.  Kent,  general  manager  of  the  Famous 
Players-Lasky  Corporation.  He  was  fol- 

lowed by  Emil  E.  Shauer,  head  of  the  Para- 
mount foreign  department  who  spoke  on 

"Progress  in  Foreign  Lands"  and  introduced 
the  foreign  representatives. 

Mr.  Shauer  had  the  various  heads  of  the 
foreign  department  present,  including  J.  H. 
Seidelman,  assistant  manager;  P.  H.  Still- 
son,  traffic  manager ;  O.  R.  Geyer,  manager 
of  the  foreign  advertising  and  publicity;  M. 
Messeri,  sales  representative ;  J.  P.  Cunha, 
Portugese  translator,  and  J.  V.  Sureda, 
Spanish  translator. 
Prominent  Paramount  executives  and  man- 

agers from  abroad  in  attendance  were  John 
C.  Graham  of  London,  general  foreign  repre- 

sentative for  the  company  and  managing 
director  of  the  Paramount  British  organiza- 

tions; Ike  Blumenthal,  special  representative 
for  Europe;  John  W.  Hicks,  Jr.,  managing 
director  of  the  Australasian  organization ; 
Adolphe  Osso  of  Paris,  general  manager  of 
the  French  company;  John  L.  Day,  Jr.,  of 
Rio  de  Janeiro,  the  general  manager  of  Para- 
mount's  Rrazilian  and  Argentine  offices. 

In  addition  there  were  a  number  of  sales 
managers,  branch  managers  and  other  de- 

partment heads  who  are  in  New  York  for 
the  international  convention.  These  include 
P.  N.  Brinch  of  Berlin,  general  manager  of 
Paramount  Film  Yertrieb,  G.  M.  B.  H., 
Germany,  and  general  representative  for 
Austria,  Hungary.  Poland,  Czecho-Slovakia, 
Jugo-Slavia  and  Roumania;  Ingvald  C.  Oes 
of  Copenhagen,  who  is  general  representative 
of  Famous  Players-Lasky  Corporation  for 
Norway,  Sweden  and  Denmark;  William  C. 
Winship,  district  manager  of  the  Famous 
Players-Lasky  Corporation,  S.  A.,  for  Mexico 
and  Central  America ;  Messrs.  Walter  Le 
Mat  and  Carl  York  of  Filmaktiebolaget 
Liberty,  exclusive  Paramount  distributors  for 
Scandinavia  with  headquarters  in  Stock- 

holm; Hermann  Rosenfeld  of  Berlin,  director 
of  National  Films,  Berlin,  exclusive  Para- 

mount distributor  for  Germany;  Robert 
Rosenthal  of  Bale,  exclusive  Paramount  dis- 

tributor in  Switzerland ;  Ollie  V.  Taggardh, 
assistant  manager  of  the  Famous  Lasky 
Film  Service,  Ltd.,  of  London ;  Montague 
Goldman  of  London,  sales  manager  of  the 
Great  Britain  Paramount  organization;  H. 

(Continued  on  next  page) 

EXECUTIVES  OF  FAMOUS  PLAYERS-LASKY  CORPORATION 

Left  to  Right:    Jesse  L.  Lasky,  first  vice-president  in  charge  of  production;  Adolph  Zukor,  president;  Sidney  R.  Kent,  general  manager. 
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Paramount  International  Convention 

(Continued  from  preceding  page) 
E.  Walker,  branch  manager  of  the  London, 
England,  exchange ;  Philip  Harrison,  branch 
manager  of  the  Manchester,  England,  ex- 

change; Frederick  Martin  of  London,  direc- 
tor of  publicity  for  Great  Britain ;  Earl  St. 

John  of  London,  Exploitation  manager  for 
Great  Britain;  Robert  Hurel  of  Paris,  divi- 

sional sales  manager  of  the  Societe  Anonyme 
Francaise  des  Films  Paramount  of  France ; 
J.  J.  Letsch  of  Brussels,  Belgium,  divisional 
sales  manager  of  the  Societe  Anonyme 
Francaise  des  Films  Paramount ;  Jean  Faraud 
of  Marseilles,  divisional  sales  manager  of  the 
Societe  Anonyme  Francaise  des  Films  Para- 

mount ;  Maurice  Pezarro  of  Amsterdam : 
William  Hurworth,  branch  manager,  of 
Sydney,  Australia;  Alfred  Carmichael, 
branch  manager,  of  Brisbane,  Australia : 
John  E.  Kennebeck  of  Sydney,  exploitation 
manager  of  Australia ;  David  Souhami  of 
Rome,  branch  manager  of  Paramount  Films, 
S.  A.  I.,  Rome,  Italy. 

In  addition  to  attendance  upon  the  con- 
vention sessions,  the  foreign  delegation  de- 

voted considerable  time  to  conferences  with 
Mr.  Shauer  on  distribution  problems  in  their 
respective  territories,  in  preparation  for  what 
is  expected  to  be  the  most  active  year  in 
the  export  business  of  the  Famous  Players- 
Lasky  Corporation. 
Harold  B.  Franklin,  head  of  the  theatre 

department,  opened  the  afternoon  session. 
J.  C.  Ragland  and  W.  R.  Frazer,  represent- 

ing Harold  Lloyd,  and  Bogart  Rogers,  repre- 
senting Douglas  MacLean,  were  introduced 

following  Mr.  Franklin's  address  on  the 
functions  and  future  of  the  theatre  depart- 

ment in  co-operation  with  the  department  of 
distribution.  The  theatre  department  heads 
present  were  Fred  Metzler,  treasurer,  South- 

ern Enterprises,  Inc.;  Harry  Goldberg,  as- 
sistant to  Harold  B.  Franklin  :  Herbert  Elder, 

booking  department ;  J.  J.  Amm,  Florida  dis- 
trict manager  of  theatres ;  Jack  Mansfield, 

in  charge  of  physical  operation  ;  Jack  Barry 
editor  of  "Close-up,"  theatre  department house  organ,  and  Lem  Stewart. 

Several  of  the  home  office  executives  spoke 
at  the  afternoon  session.  The  speakers  and 
their  subjects  were :  George  W.  Weeks, 
divisional  sales  manager,  "The  100%  Club," 
an  internal  organization  of  the  department: 
B.  P.  Wiles,  president  of  "The  100%  Club;" Harry  G.  Ballance,  divisional  sales  manager, 
"Consolidating  Old  and  New  Product"  ;  John 
D.  Clark,  "Increased  Circulation";  M.  H. 
Lewis,  "The  Salesman's  Obligation  in  Small 
Towns";  Mel  Shauer,  head  of  the  Ad  Sales 
Department,  "Ad  Sales";  Charles  E.  Mc- 

Carthy. Paramount  publicity  manager, 
"Publicity  Plus";  Claud  Saunders,  head  of 
exploitation  division,  "Our  Exploitation"; 
Phil  Reisman,  "Over  the  Top  Contest"; 
Harry  Reichenback.  "Special  Campaigns"; 
G.  B.  J.  Frawley,  "Exchange  and  Account- 

ing." This  session  closed  at  5:30  p.  m.,  and  the 
members  of  the  convention  adjourned  for 
dinner  and  the  theatre  as  guests. 

On  April  17  Sidney  R.  Kent  will  occupy  the 
entire  morning  session  with  three  topics 
which  represent  the  main  purpose  of  the 
convention.  The  first  is  "Review  of  Present 
Product,"  "New  Selling  Policies"  and  "Fall 
Product  and  Its  Sale." 
A.  M.  Botsford,  Paramount  advertising 

manager,  will  open  the  afternoon  session 
with  "Our  National  Advertising,"  in  which 
lie    will    discuss    the    present  advertising 

mediums,  the  addition  of  the  farm  papers  to 
the  advertising  program  and  future  plans  for 
the  extension  of  the  Paramount  national  ad- 

vertising program.  Mr.  Botsford  will  have  a 
special  delegation  present  consisting  of  Vin- 

cent Trotta,  head  of  the  art  department ; 
Russell  Holman,  trade  paper  advertising ;  A. 
O.  Dillenbeck,  secretary  of  Hanff-Metzger 
advertising  agency,  which  handles  the  Para- 

mount national  advertising  account,  and 
Fred  Rath,  Alvin  Adams  and  Samuel  Cohen, 
who  are  assigned  to  Paramount's  exhibitor 
advertising.  Al  Thome,  head  of  the  Para- 

mount poster  department,  will  discuss 
"Posters  and  Display."  Thorne  is  a  poster 
expert  of  twenty  years'  standing.  Dinner and  theatre  are  the  two  items  on  the  eve- 

ning program  for  Friday. 
The  Saturday  morning  session  will  be  a 

special  combined  meeting  of  the  production 
and  distribution  departments  for  the  general 
exchange  of  ideas  in  order  to  reach  an  even 
closer  co-operation  between  the  two  de- 

partments. At  this  meeting,  Adolph  Zukor. 
Jesse  L.  Lasky  and  Sidney  R.  Kent  will 
speak.  One  of  the  other  features  of  this 
meeting  will  be  an  address  by  Harold  Bell 
Wright,  the  famous  author.  In  the  open 
discussion  which  will  follow,  the  following 
members  of  the  production  department  are 
expected  to  take  an  active  part :  William  Lc 
Baron,  Edwin  C.  King,  manager  of  the  East- 
ern  studio:  Allan  Dwan.  Walter  Wanger, 
Henry  Salsbury,  Ralph  Block,  John  Butler. 
Lloyd  Sheldon.  Julian  Johnson,  Townsend 
Martin,  Forrest  Halsey,  John  Russell,  Paul 
Schofield.  Willis  Goldbeck,  D.  W.  Griffith. 
Herbert  Brenon.  Frank  Tuttle  and  Edward 
Southeland. 

In  the  afternoon  session,  the  man  selected 
from  the  sales  force  to  lead  the  Fall  Quota 
Contest  will  make  an  address.  The  session 
will  close  with  a  summary  of  the  convention 
by  Sidney  R.  Kent  and  the  pledges  from  tin- sales  forces. 
At  the  banquet  Saturday  night  A.  M. 

Botsford  will  preside  as  toastmaster,  and 
Adolph  Zukor.  Jesse  L.  Lasky,  S.  R.  Kent, 
and  D.  W.  Griffith  will  speak.  The  guests 
of  honor  will  be  former  Governor  McElvey 
of  Nebraska,  who  will  address  the  conven- 

tion on  the  subject  of  legislative  matters  af- 
fecting the  industry. 

The  Sunday  morning  session  will  be  de- 
voted to  completing  any  unfinished  business 

from  the  Saturday  session.  In  the  after 
noon  new  product  will  be  screened  both  at 
the  hotel  and  the  Paramount  home  office. 
Monday  morning  and  afternoon  will  be 

devoted  to  individual  meetings  in  the  offices 
of  the  individual  sales  managers.  At  5:30 
about  seventy-five  of  the  executives  attend- 

ing the  New  York  convention  will  leave  on 
the  Lake  Shore  Limited  for  Chicago  en  route 
to  Los  Angeles. 

Mo.  Elites  Fail 

No  blue  laws  got  through  the  Mis- 
souri legislature  which  adjourned  on 

Wednesday,  April  8.  The  reformers 
had  introduced  Sunday  closing,  censor- 

ship and  a  bill  preventing  the  sales  of 
tickets  after  all  seats  were  taken  in 
theatres,  but  each  of  these  bills  died  in 
committees. 

Radio  Station  Will 

Observe  Box  Office 

Something  quite  interesting  in  radio 
broadcasting  programs  has  been  an- 

nounced by  the  Film  Corporation  of 
America  which  formally  dedicate  its 
new  radio  station  KFVE  in  its  Uni- 

versity Motion  Picture  Studios,  Egyp- 
tian Building,  6800  Delmar  Boulevard, 

University  City,  Mo,  on  Wednesday 
evening,  April  15. 

This  new  station,  which  will  have  an 
international  range,  will  not  broadcast 
during  the  hours  motion  picture  the- 

atres have  on  shows,  but  will  confine 
its  operations  to  between  6  and  7  p.  m., 
and  after  11  p.m.  A  feature  of  its 
broadcasting  schedules  will  be  reviews 
of  current  motion  picture,  dramatic 
and  vaudeville  and  other  amusements 
by  an  internationally  known  motion 
picture  director  and  actor. 
The  Film  Corporation  of  America,  a 

Missouri  corporation  with  a  paid-up 
capitalization  of  $350,000,  has  no  con- 

nection with  any  other  motion  picture 
production  or  distribution  organiza- 

tions. It  will  produce  program  feature 
pictures,  comedies,  education  and  in- 

dustrial pictures  and  also  operate  de- 
partments for  the  production  of  trail- 

ers, art  titles  and  other  propaganda 
films  and  also  for  family  group  films. 
C.  B.  Clapp,  capitalist  and  banker  of 
Mobcrly,  Mo.,  is  president  and  prin- 

cipal owner  of  the  Film  Corporation  of 
America. 

F.  P.  L.  Buys  in  Toronto 

Notice  has  been  given  of  the  sale  transfer 
of  the  Allen  Theatre.  Montreal,  formerly  one 
of  the  largest  and  most  beautiful  houses  of 
the  chain  operated  across  Canada  by  Jule 
and  J.  J.  Allen,  to  the  Palace  Theatre,  Limit- 

ed, a  company  affiliated  with  the  Famous 
Players  Canadian  Corporation,  Toronto, 
under  whose  auspices  the  theatre  is  now 
being  conducted.  The  sale  price  is  ?228,857.76. 

Selling  your  Seats 

Here'*  Koiiicitiiiiu  better  lit. in  the  drawing <•>  litest. 
riilT  l.rnlN  »tn>»  iii>  nil  iiIkIiI  every  Friday. 
Addixon   km   eteaaop    «tth  Chautauqua 

Eixeuaer  ii  t- 1  ■»«•  ii  Exoum  Riot 
II-  ii   H>  111:111  m  11  r rou ml «»d  Chnrley'»  Aunt, 
(ttive  n  pnrt>   on  house  nnnlveriinry. 
Cnie  11  ■!  11  in ■■■  y   nn  niitoniatle  brenth. 
Kilunr  Hurl   |irollt«  nlth  enpallles. 
Lore  plUa  for  oh  lioetor. i.oi  11  ivlndovi  on  a  joke 
■tap  nriff laqj  help*  Bt|  of  the  World. O.  T.  Tn>lor  (eta  novel  lobb)  on  The  Thief 

of  llnKilnd. I  :ici;i  il    Ui-xn   mirk   for   l.oekcd  DOOM* 
Tnke-ii-i-h:iiu'e-Mcek   l»  ■  «enernl  eleanup. 
Snsnkr'n  elever  fnbrlented  three  sheet*. 
Mine  entrnnee  lobby  helped  Coming 

ThroiiKh. 

Hill  I  la  tog;  Ill  ■■■pi' «  on  The  Thief  of  llag> 
dadi  Cheaper  ■■"Ti  C»o.Ho«r*  Aunt,  The Loot  i.mmh  mm4  Ok  Doctor. 

(Several  hundred  dollars'  worth  of  valuable  hints  art parked  in  the  Selling  the  Pieture  to  the  PnHic.  Look them  Hp.} 
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Qreater  Movie  Season  Inaugurated 

by  Will  Hays  for  U.  S,  in  August 

Incorporations 

There  was  mn«h  activity  in  the  way  of 
companies  forming  and  entering  the  motion 
picture  business  in  New  York  state  during 
the  past  week.  Records  in  the  state's  cor- 

poration bureau  show  that  ten  companies 
incorporated  and  entered  the  business  during 
the  past  few  days  and  several  of  them 
showed  substantial  amounts  of  capitaliza- 
tion. 

These  companies  included  Pangor  Amuse- 
ment Corporation,  capitalized  at  $200,000, 

with  I.  Pekelner,  Joseph  Horowitz,  \.  Y.t  and 
J.  Genell,  Ilrooklyn;  Robbis  Amusement  Co., 
Inc.,  $10O,0«O,  Samuel  Small,  I,.  Rubin,  Max 
Abraham,  Brooklyn;  Composite  Pictures  Cor- 

poration, witli  II.  E.  Goldberg,  J.  Morrison, 
F\  Freeman,  Brooklyn;  Producing  Rights 
Conveying  Corporation,  with  Robert.  Buch- 
man,  George  Weitzenberg,  M.  Cohen,  New 
York;  Mutual  Chaplins,  Inc.,  with  In  Auer- 
bach,  Joseph  Simmonds,  William  W.  Wilson, 
New  York  City;  Khcbcm  Theatres  Corpora- 

tion, with  Isaae  Abramson,  Leon  Kauffman, 
Albert  Strauss,  New  York;  Celebrity  Pic- 

tures, Inc.,  with  William  B.  Levy,  M.  Edel- 
stein,  New  York;  H.  A.  Post,  Brooklyn,  the 
capitalization  of  these  companies  not  being 
stated;  Newburgh  Theatres  Corporation,  $30,- 
000,  R.  D.  Sarfaty,  Brooklyn;  A.  D.  Ghersan, 
tlueens;  L.  M.  Scheuer,  New  York;  Frieslva 
Pictures  Corp..  $25,000,  John  Friedgen,  P.  A. 
Siriani,  A.  I".  Valerio,  New  York;  Blue  Ray 
Productions,  $10,000,  R.  L.  Newman,  J.  M. 
and  D.  N.  Mowat,  New  York  City. 

Papers  have  been  hied  with  the  secretary 
of  state  of  Massachusetts,  incorporating  the 
Sea  Coast  Film  Company  to  produce  motion 
pictures  in  Lynn,  Mass.  The  company  is  in- 

corporated for  $100.1100.  The  officers,  holding 
the  majority  of  the  stock,  are:  President, 
Chester  A.  Sanborn  of  Lynn;  treasurer, 
Charles  W.  Field  of  Somerville;  clerk,  Albert 
W.  Plummer  of  New  York.  This  concern  had 
selected  the  name  of  East  Film  Company, 
but  as  there  is  another  concern  operating 
under  the  same  title  in  New  Jersey,  it  has 
changed  the  name  to  Sea  Coast  Film  Com- 
pany. 

Four  other  corporations  in  Massachusetts 
formed  for  the  purpose  of  engaging  in  the 
motion  picture  business  and  representing  a 
total  investment  of  $ir.O,000,  were  granted 
charters  during  the  week  of  April  6.  They  are 
as  follows: 

Boston  Capital  Operating  Company,  Boston, 
theatrical:  capital.  $.10,000;  incorporators, 
Carl  H.  Uriot.  Hoslindale,  Patrick  J.  Delaney, 
I  led  ha  ■■■  and  Albert  S.  Collins  of  Dorchester. 

Sea  Coast  Corporation,  Lynn,  moving  pic- 
tures; capital  $50,000,  and  ."00  no  par  value 

shares;  incorporators,  Chester  A.  Sanborn, 
Lynn;  Charles  W.  Field.  Somerville,  and  Al- bert W.  Plummer,  Boston. 
Dependable  Pictures  Corporation,  Boston, 

moving  pictures;  capital,  $100,000;  incorpor- 
ators. Max  Feldman,  Boxbury;  Abraham 

Kadets,  Boston;  Theodore  Shaps,  Dorchester. 
Golden  Eagle  Cinema  Company,  Boston, 

moving  pictures;  capital,  $."0,000;  incorpor- ators, L.  Melano  Rossi,  Roxbury;  Gulseppe 
Sordillo  and  Erminio  Sordillo,  both  of  Bos- 
ton. 

DECLARES  PICTURE-RADIO  SOON 

Will  the  day  ever  come  when  motion  pic- 
tures will  be  transmitted  the  same  as  sound 

is  today,  by  radio?  Professor  Ward  C.  Priest, 
of  St.  Lawrence  University,  in  Canton,  N.  Y., 
declares  that  such  will  come  and  his  declara- 

tion made  at  a  recent  gathering  in  Water- 
town  has  occasioned  much  talk  throughout 
the  state.  Trofessor  Priest  has  charge  of 
the  broadcasting  station  at  St.  Lawrence 
University. 

Qiving  Public  Correct  Angle  on  Pictures  and  to 

Increase  Attendance  are  Objective  Points — 

Movement  Is  National  in  Scope 

A NATIONAL  movement  for  a  Greater  Movie  Season  that  will  be  cel- 
ebrated by  thousands  of  theatres  throughout  the   United   States  next 

August,  has  been  inaugurated  by  Will  H.  Hays  as  President  of  the 
Motion  Picture  Producers  and  Distributors  of  America. 
The  object  of  the  campaign  is  to  increase  attendance  at  motion  picture 

theatres  beginning  in  August  and  to  create  good-will  for  motion  pictures 
by  advertising  and  publicity  that  takes  the  offensive  in  spreading  the  news  as 
to  what  is  right  with  the  industry. 

The  Greater  Movie  Season  has  been  a  con- 
spicuous success  in  San  Francisco,  Los  An- 

geles and  a  number  of  other  cities  where 
exhibitors  upon  their  own  initiative  have 
staged  concerted  drives  that  have  resulted  in 
great  increases  in  business  during  August. 
The  principles  of  these  campaigns  will  be 
carried  out  nationally. 

Exhibitor — Exchange 

Hatchet  Funeral 

Urged  by  Cook 
"There  is  one  thing  which  exhibitors  sooner 

or  later  have  got  to  learn,"  said  C.  E.  Cook, 
business  manager  of  the  M.  P.  T.  0.  Kansas- 
Missouri,  this  week,"  and  that  is  that  the 
antique  slogan,  'Battle  the  exchanges,'  is 
musty  and  out  of  date.  You  wouldn't  believe it.  but  I  have  found  certain  exhibitors  ready 
to  sympathize  more  with  exchanges  than 
theatre  owners  if  I  happen  to  mention  that 
the  tactics  of  the  exchanges,  as  a  whole, 
have  been  altogether  fair  of  late. 

"It  must  stop!  This  thing  of  regarding  as 
enemies  the  men  who  really  should  be  our 
co-workers  is  all  wrong.  Neither  the  theatre 
owner  nor  the  distributor  will  ever  get  any- 

where as  long  as  there  is  a  battle  between 

them.  I  am  glad  to  say  that  the  'battle'  ele- 
ment is  just  about  to  disappear  in  this  terri- 
tory, but  there  still  remains  a  little  antag- 

onism. When  an  exhibitor  has  a  grievance 
case  against  any  exchange,  instead  of  trying 
to  fight  it  out  single  handed,  let  him  file  it 
with  us.  We  have  been  able  to  accomplish 
a  great  deal  in  the  last  few  months  by  reason- 

able, fair  and  friendly  dealings  with  the 

exchanges." It  is  not  generally  known  among  exhibitors 
as  a  whole,  but  A.  H.  Cole  of  Famous  Play- 
ers-Lasky,  Kansas  City,  working  under  the' supervision  of  the  Hays  organization,  has 
spent  many  tireless  days  and  nights  in  com- 

bating legislation  unfavorable  to  exhibitors. 
"I  don't  care  to  come  in  for  any  personal 

credit,"  Cole  modestly  admitted,  "but  I  do think  that  exhibitors  out  in  the  territory 
should  begin  to  realize  that  what  is  of  inter- 

est to  them  is  just  as  vital  to  us.  We  are  all 
in  the  same  boat,  headed  in  the  same  direc- 

tion." 

Jerome  Beatty,  director  of  exploitation  of 
Universal  Pictures  Corporation,  has  been 
loaned  by  Carl  Laemmle  for  four  months  to 
direct  the  Greater  Movie  Season  Campaign 
under  the  supervision  of  Hays.  A  force  has 
been  organized  to  open  the  drive  and  to 
prepare  material  for  the  use  of  exhibitors. 
Later  the  staff  will  be  augmented  with  men 
who  will  tour  the  United  States  to  help  the 
various  cities  get  their  Greater  Movie  Season 
campaigns  under  way. 
Prominent  exhibitors,  with  whom  the 

plans  have  been  discussed,  have  been  unani- 
mous in  declaring  that  it  is  a  movement  that 

will  be  of  tremendous  value  to  the  motion 
picture  theatres  of  the  United  States  and 
have  assured  Hays  that  he  will  have  the 
whole-hearted  support  of  theatre  owners  of the  nation. 

The  Greater  Movie  Season  campaigns  in 
each  city  will  be  handled  by  a  board  made 
up  of  representatives  of  all  the  theatres  in 
that  city.  In  cities  whe,re  motion  picture  dis- 

tributors have  exchanges,  the  branch  man- 
agers of  companies  belonging  to  the  Hays 

organization  will  co-operate. 
The  theatres  will  stage  during  the  month  of 

August  a  monster  jubilee,  celebrating  the 
opening  of  the  new  motion  picture  season 
and  promotion  motion  pictures  in  general. 
They  will  advertise  through  every  known 
method  that  August  marks  the  beginning  of 
a  new  era  in  motion  pictures. 

Intensive  exploitation  service,  will  be  given 
by  the  Hays  organization  to  every  city  that 
joins  the  Greater  Movie  Season  campaign. 
Special  accessories,  novelties,  posters,  etc., 
will  be  prepared  and  furnished  to  exhibitors 
at  cost.  A  comprehensive  press  sheet  will 
contain  complete  details  as  to  the  promotion 
of  the  campaigns,  articles  by  famous  authors 
and  a  series  of  institution  advertisements  on 
motion  pictures  to  be  used  by  theatres  in 
their  newspapers  and  house  programs. 
A  national  prize  contest  will  be  tied  up 

locally  with  all  theatres  participating. 

UNITED  RE-ELECTS  DIRECTORS 
At  the  annual  meeting  of  the  stockholders 

of  the  United  Artists  Corporation,  "held  in its  offices  at  729  Seventh  Avenue,  New  York 
City,  the  entire  board  of  directors  were  re- elected as  follows:  Joseph  M.  Schenck,  Hiram 
Abrams,  Dennis  F.  O'Brien,  Maurice  Q. Cleary,  Albert  H.  T.  Banzhaf.  and  Nathan Burkan. 
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Skouras  Plan  a 

$5,500,000  Theatre 

Skouras  Brothers  Enterprises  of  St. 
Louis,  which  plans  to  increase  its  cap- 

italization from  $1,040,000  to  $8,000,000, 
has  announced  officially  that  construc- 
tion  of  the  $5,500,000  Ambassador  The- 

atre and  office  building  at  Seventh  and 
Locust  Streets,  St.  Louis,  will  get  un- 

der way  May  1.  The  taking  of  bids 
will  be  closed  in  April  27.  The  plans 
have  been  prepared  by  C.  W.  and 
George  L.  Rapp,  of  Chicago. 
Skouras  Brothers  own  the  Grand 

Central,  West  End  Lyric  and  Lyric 
Theatres,  the  Lyric  Skydome  and 
also  own  a  controlling  interest  in  the 
Capitol  Theatre  and  a  half  interest  in 
the  St.  Louis  Amusement  Company, 
which  has  fifteen  outlying  theatres  and 
several  large  airdomes.  In  addition 
they  hold  the  franchise  for  First  Na- 

tional Pictures  in  this  territory  and 
own  the  St.  Louis  Film  Exchange. 
They  hope  to  have  the  Ambassador 
Theatre  ready  by  July,  1926.  Skouras 
Brothers  Enterprises  is  a  Delaware 
corporation. 

Badger  Combine  Has 

a  Shake-up  in  Exec* 

utive  Board 

J.  H.  Silliman,  prime  mover  in  the  forma- 
tion of  the  Badger  Theaters  Corporation, 

has  resigned  as  its  first  president  after  only 
a  few  months  in  office  and  has  been  succeed- 

ed by  George  Fischer,  it  has  become  known 
following  a  general  meeting  of  the  organiza- 

tion's membership  in  Milwaukee. 
Silliman  explained  that  his  action  was 

prompted  only  by  the  pressure  of  his  pri- 
vate interests  which  of  late  have  assumed 

greater  proportions  through  the  expansion  of 
his  theatre  circuit.  He  remains  as  a  member 
of  the  board  of  directors. 

Fischer,  veteran  Milwaukee  showman  and 
at  present  in  control  of  the  Milwaukee  and 
Capitol  Theatres,  has  been  identified  with 
Silliman  in  the  Badger  project  ever  since  its 
inception  and  since  its  formation  has  been 
first  vice-president. 

With  Silliman's  retirement,  virtually  the 
entire  list  of  officers  has  undergone  a  change, 
since  it  was  necessary  at  the  last  meeting  to 
find  a  successor  also  for  Earl  Rice,  second 
vice-president,  who  has  sold  his  theatrical 
holdings  in  Milwaukee  and  is  going  West. 

Filling  the  vacancy  created  by  Fischer's 
promotion  is  Ernest  Langemack,  of  the  Colo- 

nial, Milwaukee.  Charles  Triimpe,  of  the 
Rainbow,  Milwaukee,  has  been  elected  sec- 

ond vice-president  to  replace  Rice,  while 
George  Bauch,  of  the  Mirth,  has  been  named 
to  the  board  of  directors. 
Between  forty  and  fifty  exhibitors  from  the 

state  attended  the  session  at  the  Milwaukee 
headquarters.  They  were  assured,  that  the 
change  in  officers  would  have  no  effect  in 
the  operation  of  the  combine. 

Kansas  City  Theatres 

Fight  Amendment 

to  Building  Code 

Kansas  City  exhibitors  are  fighting  a  pro- 
posed new  building  code  for  that  city,  which, 

if  adopted,  would  mean  unlimited  expense 
for  theatre  owners.  More  than  $5,000  would 
be  added  to  the  cost  of  construction  of  the 
average  first  run  house,  should  exhibitors  be 
forced  to  conform  with  the  proposed  code, 
it  is  said. 
Through  C.  E.  Cook,  business  manager,  the 

executive  committee  of  the  M.  P.  T.  O.  Kan- 
sas-Missouri has  voiced  its  protest  of  the 

code  to  members  of  the  building  code  com- 
mittee in  the  city  council  and  asked  that  the 

present  code,  as  far  as  theatres  are  concerned, 
be  allowed  to  stand.  The  proposed  code 
would  require  much  additional  expense  in 
altering  old  houses,  also.  Excerpts  from 
various  sections  of  the  proposed  code  : 

Section  268  (Paragraph  3) — If  any  struc- 
ture is  built  over  the  ceiling  or  roof  of  any 

building  used  for  a  theatre,  opera  house  or 
motion  picture  show,  the  girders,  trusses  or 
other  metal  members  supporting  said  struc- 

tures shall  be  protected  against  fire  by  at 
least  4  inches  of  fireproof  material  with 
special  provisions  to  reinforce  or  support  it. 

Section  275  (Paragraph  1) — All  seats  in  the 
auditorium,  except  thost  contained  in  boxes, 
accommodating  not  more  than  12  persons, 
shall  be  firmly  secured  to  the  floor  and  shall 
be  placed  not  less  than  32  inches  back  to 
back. 

Section  278  (Paragraph  2) — Where  there 
may  be  30  or  more  rows  on  the  ground  floor, 
additional  cross  isles  not  less  than  32  inches 
wide  in  the  clear  shall  be  introduced  not  more 
than  16  rows  apart  at  either  side  of  the  cen- 

ter section  of  seats,  or  center  aisle,  and  ex- 
tending to  the  side  aisle  or  exits. 

Section  284  (Paragraph  2) — The  combined 
width  of  entrance  and  exit  stairways  shall 
provide  for  1  foot  in  width  for  each  25  per- 

sons accommodated  on  that  tier  and  the  ag- 
gregate width  of  emergency  exit  doorways, 

opening  from  each  gallery,  shall  be  60  per 
cent  more  than  the  required  width  of  the 
stairways  to  which  they  lead. 

Section  288 — There  shall  be  legibly  printed 
on  the  program  of  each  performance  a  sep- 

arate diagram  or  plan  of  every  tier.  Each 
such  diagram  shall  occupy  a  space  of  not  less 
than  15  square  inches  and  shall  show  dis- 

tinctly the  entrances  and  exits  from  each  tier 
and  where  they  lead. 

Section  291  (Paragraph  1) — No  entrance 
stairs  to  any  tier  in  the  auditorium  shall  be 
less  than  5  feet  wide. 

M.  P.  T.  O.  K.-M  Has 

4  Major  Problems 

Four  major  problems,  about  which  most 
of  the  discussion  will  revolve,  are  due  to 
come  up  at  the  convention  of  the  M.  P.  T. 
0.  Kansas-Missouri,  April  27  and  28  at  the 
Hotel  Biltmore,  Kansas  City.  The  problems 
are:  Producer  owned  theatres;  more  avail- 

able trailer  service  at  a  nominal  charge  and 
placed  upon  a  system  basis;  non-theatricals 
in  Missouri  (those  in  Kansas  having  been 
dealt  a  death  blow  by  state  legislation)  and 
the  leasing  of  military  memorials  for  public 
services ;  condition  of  prints,  opposition  to 
old  prints  and  the  question  of  when  a  print 
should  be  discarded. 

"Frequent  adjustments  are  made  on  prints, 
but  statistics  show  few  exhibitors  file  com- 

plaints," C.  E.  Cook,  business  manager  of  the 
M.  P.  T.  O.  K.-M.,  said.  "The  exchanges  are 
willing  to  be  fair,  we  have  found,  and  ex- 

hibitors should  not  be  so  backward  in  bring- 
ing forth  their  cases." 

New  Investment  Unit 

Is  Established  by 

Balaban  &  Katz 

Balaban  and  Katz  have  organized  another 
department  to  the  expanding  business  of  the 
big  circuit  and  this  will  be  known  as  the 
investment  unit  under  the  direction  of  W.  R. 
Parker.  The  new  department  will  handle 
the  sales  of  the  preferred  and  common  stock 
of  the  Balaban  and  Katz  organization  to  the 
patrons  of  the  various  theatres  of  the  com- 

pany. 
Heretofore  the  sales  have  been  made 

either  through  the  employes  of  the  circuit 
or  by  the  banks  with  which  the  organization 
did  business.  A  bonus  system  has  been  ar- 

ranged whereby  the  ushers  and  staffs  of  the 
various  houses  will  receive  extra  compensa- 

tion for  stock  sales. 
A  monthly  sales  plan  has  been  evolved 

whereby  the  patron  may  have  the  Balaban 
and  Katz  investment  department  buy  the 
stock  on  the  market  at  the  current  prices 
which  last  week  averaged  53  to  54  for  the 
common  stock. 

Several  thousand  patrons  have  bought  the 
stock  since  it  was  put  on  the  market  last 
year  and  practically  all  of  the  employes  hold 
shares  in  the  big  circuit. 

PETE  SMITH  JOINS  METRO 
Major  Edward  Bowes,  vice-president  of 

Metro-Goldwyn,  announces  that  Louis  B. 
Mayer  has  appointed  Pete  Smith,  one  of  the 
best  known  publicity  men  in  the  industry', to  take  charge  of  publicity  at  the  Culver 
City  studios.  He  is  now  on  his  way  to  New 
York  where  he  will  confer  with  Howard 
Dietz,  newly  appointed  director  of  advertis- ing and  publicity  for  the  entire  organization. 

Charles  Condon,  who  formerly  handled  the 
Coast  publicity,  becomes  one  of  the  produc- 

tion managers  of  the  Metro-Goldwyn-Mayer company. 

Progress  Noticeable 
on  Continent 

(Continued    from    page  752) 

are  speaking  likenesses,  especially  the  old 
Emperor  Francis  Joseph. 

It  is  too  bad  that  a  few  pieces  of  poor 
photography  have  been  permitted  to  get  into 
the  film.  The  European  producer  should 
know  by  this  time  that  poor  photography  of 
any  kind  is  considered  a  mortal  sin  by 
American  audiences,  though  the  native 
audiences  here  seem  to  overlook  such 
defects. 

The  other  German  picture,  which  also  has 
scored  a  great  success  in  all  Europe,  is 
called  "Motherhood,"  with  Henry  Porten 
in  the  leading  part.  This  actress  is  known 
to  our  public  by  her  impersonation  of  Anne 
Boleyn.  "Motherhood"  is  a  very  simple  and 
very  human  story  ending  happily  after 
moments  of  heart-rendering  suspense  and 
impending  disaster.  Here  and  there  the 
director  has  woven  some  excellent  comedy 
relief  into  the  film — a  most  unusual  thing  in 
a  German  film.  It  is  all  charmingly  and 

pathetically  true  to  life.  Henny  Porten's acting  assures  the  success  of  the  film  but 
lots  of  credit  must  be  given  to  the  baby. 
The  theme  of  the  story  is  the  most  inter- 

national imaginable — a  mother's  love  for  her baby.  I  regret  that  in  this  film  there  are 
likewise  some  rough  spots  in  photography. 
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New  Jersey  Theatre  Owners 

Praise  Seider  at  Luncheon 

By  SUMNER  SMITH 

A GROUP  of  much  traveled  men,  ex- 
ponents of  the  "See  New  Jersey 

First"  idea,  met  at  the  Hotel  Astor, 
New  York,  at  noon  on  April  14  to  honor  a 
co-worker  who  has  traveled  the  state  even 
more  than  they.  The  hosts  were  the  direc- 

tors of  the  M.  P.  T.  O.  of  N.  J.,  each  with  a 
record  of  over  2,000  miles  covered  within  the 
state  on  organization  work,  and  the  guest 
was  President  Joseph  M.  Seider. 
But  this  matter  of  travel  had  only  an 

incidental  bearing  on  the  occasion.  The 
gathering  had  a  double  ideal — to  thank  "Joe" 
Seider  for  his  work  in  behalf  of  the  organi- 

zation and  to  express  the  cordial  good  will 
that  his  personality  inspires.  If  "Joe"  wasn't 
a  dynamo  of  efficient  industry,  still  he  would 
be  admired. 
The  spirit  of  the  luncheon  was  epitomized 

by  the  presentation  of  a  loving  cup  inscribed, 
'  To  Joseph  M.  Seider,  for  unusual  and  meri- torious services  rendered  to  the  Theatre 

Owners  of  New  Jersey." 
Unique  Gathering 

It  was  a  unique  gathering  of  travelers, 
for  each  director  was  a  survivor  of  an 
organization  law  that  many  regional  meet- 

ings must  be  held  each  year,  for  the  con- 
venience of  exhibitor  members,  and  that 

three  absences  on  the  part  of  a  director 
automatically  forces  his  resignation.  New 
jersey  is  in  a  peculiar  situation  as  regards 
motion  pictures,  having  no  exchanges  and 
being  overshadowed  on  the  north  by  New 
York  and  on  the  south  by  Philadelphia.  So 
the  regional  meetings  were  conceived,  and 
each  host  at  the  luncheon  had  traveled  over 
2,000  miles  up  and  down  New  Jersey. 

"Joe"  Seider,  in  his  capacity  as  president 
and,  before,  as  president  of  the  Board  of 
Directors,  has  done  more  state-trotting  than 
they.  He  has  been  everywhere  that  the 
famous  Jersey  mosquitoes  have,  and  he  can 
tell  you  many  sections  they  don't  know 
anything  about.  He  has  talked  with  legisla- 

tors at  Trenton,  the  Lord's  Day  Alliance  in 
Hudson  County,  concessionists  at  Atlantic 
City  and  Asbury  Park,  and  distributors' 
representatives  in  New  York  and  Philadel- 

phia. He  has  worked  for  Sunday  opening, 
less  taxes  and  lower  rentals,  always  with 
fairness  as  well  as  energy,  and  his  efforts, 
now  bearing  fruit,  were  the  cause  of  the 
Astor  affair. 

High  Percentage 
Sidney  E.  Samuelson,  chairman  of  the 

Board  of  Directors,  told  about  all  this  in  in- 
troducing the  New  Jersey  president.  He 

told  how  Pete  Woodhull  built  up  the  asso- 
ciation from  1921  to  1924  and  how,  on  that 

firm  foundation,  "Joe"  Seider  has  created 
a  highly  efficient  organization  until  the  en- 

rolled membership  now  is  93  per  cent. 
Samuelson  concluded  with  a  tribute  to 

Seider's  personality. 
Contrary  to  custom,  the  presentation  of 

the  loving  cup  had  been  kept  a  secret  and 
Seider  was  genuinely  surprised  and  affected. 
He  spoke  briefly,  expressing  appreciation  and 
urging  a  full  attendance  at  the  national  ex- 

hibitor convention. 
Besides  the  guest  of  honor,  those  present 

were:  I.  Seider,  his  brother;  S.  E.  Samuel- 
son and  N.  H.  Samuelson  of  Newton,  W.  C. 

Hunt  of  Wildwood,  I.  M.  Hirshblond  of 
Toms  River,  R.  F.  Woodhull  of  Dover,  Leon 
Rosenblatt  of  Bayonne,  Leo  Juskowitz  of 
New  Brunswick,  Louis  Rosenthal  of  Orange, 
Benjamin  Schindler  of  Camden,  Vice-Presi- 

dent Peter  Adams  of  Paterson,  Master 
Arthur  Adams,  his  son ;  Secretary  Henry  P. Nelson  of  Elizabeth,  Treasurer  William 
Keegan  of  Trenton,  Miss  Louella  Parsons, 
New  York  American;  William  A.  Johnston, 
J.  S.  Dickerson  and  Oscar  Cooper,  Motion 
Picture  News;  Willard  C.  Howe,  Trade  Re- 

view; Joseph  Dannenberg,  Film  Daily;  John 
S.  Spargo,  Exhibitors'  Herald ;  Fred  Schader, 
Variety;  P.  S.  Harrison,  Harrison's  Reports; Robert  E.  Welsh,  Lawrence  A.  Urbach  and 
Clarence  Schottenfels,  Moving  Picture World. 

JOSEPH  M.  SEIDER 

Independents  Hint  Retaliation 

for  Price  Cutting  in  New  York 

ASKED  to  express  an  opinion  as  to  the reason  for  the  delay  in  the  actual  sign- 
ing of  contracts  with  the  Independent 

Producers  for  the  1925-26  production,  Joe 
Brandt,  president  of  the  Columbia  Pictures 
Corporation,  said  that  there  is  no  doubt  but 
that  the  exhibitors  in  the  New  York  territory 
are  to  blame  for  the  hesitancy  on  the  part 
of  some  Independent  exchanges  to  contract 
for  product  for  the  next  season.   He  said: 
"Most  exhibitors  during  the  past  year,  par- 

ticularly in  the  New  York  territory,  have 
believed  that  they  can  control  the  situation 
by  endeavoring  to  pit  one  exchange  against 
the  other  and  thus  bring  down  the  rental 
price  of  pictures  to  the  lowest  possible  point. 
Heretofore  the  exhibitors  have  at  the  start 
of  the  buying  season  used  the  Independent 
exchanges  as  a  method  of  whipping  the  big- 

ger programs  in  line,  but  they  have  come 
to  a  point  where  they  feel  so  sure  that  they 
can  dictate  prices  that  they  have  overlooked 
the  one  important  factor  in  their  business — 
that  without  pictures  they  cannot  run  their 
theatres. 

"The  Independent  producers  have  stood 
the  brunt  of  the  price  slashing  methods  of 
the  exhibitors  and  they  have  gambled  enor- 

mous sums  of  money  in  endeavoring  to  prove 
their  contention — that  the  output  of  the  In- 

dependent Producers  is  a  standardized  and 
dependable  one  worthy  of  support.  Despite 
the  fact  that  every  Independent  Producer 
during  the  season  of  1924-25  released  pic- 

tures of  exceptional  merit,  the  exhibitors 
did  not  and  do  not  seem  inclined  to  give  to 
the  Independent  organizations  the  support 
that  they  must  have  in  order  to  continue  to 
be  a  factor  in  the  industry. 

"I  have  just  returned  from  a  very  exten- 
sive trip  and  I  find  that  there  is  a  tendency 

outside  of  New  York  to  give  the  Independent 
exchanges  the  greatest  possible  support  in 
order  to  keep  them  in  the  field.  Exhibitors 
in  various  parts  of  the  country  have  learned 
that  their  only  salvation  is  to  keep  the  In- 

dependent producers  alive  as  an  ace  in  the 
hole  to  prevent  a  monopoly. 

"The  system  which  has  been  put  into  effect 
in  the   New   York  territory,  especially  in 

reference  to  tying  up  circuits  and  forcing 
prices  down  to  an  impossible  figure,  has 
brought  about  a  situation  whereby  the  In- 

dependent producer  and  the  Independent 
exchangeman  must  weigh  carefully  the  atti- 

tude of  the  exhibitors. 
"The  spirit  of  optimism  still  prevails 

among  the  producers,  and  outside  of  New 
York  we  are  getting  the  support  that  we  are 
entitled  to.  It  is  for  New  York  exhibitors 
to  decide  whether  they  are  going  to  con- 

tinue their  present  tactics  of  making  the 
Independent  exchanges  and  Independent 
producers  the  goats  and  thus  make  it  nec- 

essary for  these  producers  and  exchanges 
to  retaliate  in  some  substantial  form. 
"The  Independent  producers  are  deter- 

mined to  continue  in  business,  and  if  they 
have  to  follow  the  example  of  Carl  Laemmle, 
who  started  out  to  fight  the  monopoly  many 
years  ago  as  an  Independent,  this  will  be 
done.  These  producers  are  determined  that 
their  product  shall  be  distributed  and 
brought  before  the  public.  If  there  is  no 
other  way  than  to  buy  or  build  theatres,  the 
exhibitors  who  are  pursuing  these  unfair 
methods  will  have  no  one  to  blame  but  them- 

selves." Schenck  Signs 

Lillian  Qish 

Lillian  Gish  was  signed  to  a  long 
term  contract  recently  by  Nicholas  M. 
Schenck,  vice-president,  who  concluded 
arrangements  whereby  all  of  her  future 
productions  will  be  made  by  the 
Metro-Goldwyn  Pictures  Corporation 
at  their  studios  in  Culver  City,  Cal. 
The  first  Metro-Goldwyn  Picture  in 

which  Miss  Gish  will  star  has  not  yet 
been  announced,  but  it  will  be  a  vehicle 
of  outstanding  international  fame. 
Miss  Gish's  director  has  not  yet  been selected. 
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Universal's  1925-26  List  Comprises 

Thirty  Jewels  and  Larger  Program 

UNIVERSAL  has  just  announced  its 
1925-1926  product.  Combining  as  it  does 
a  greater  array  of  Jewel  productions 

than  ever  before,  an  enlarged  schedule  of 
"Western"  features,  and  a  strengthened  pro- 

gram of  serials  and  other  short  product,  the 
announcement  presages  the  greatest  year 
Universal  ever  had. 

Word  to  make  public  Universal's  plans  for the  coming  year  was  flashed  by  wire  to  New 
York  Saturday  from  Carl  Laemmle,  the 
Universal  chief,  who  has  just  left  Universal 
City  for  the  East. 
The  foundation  upon  which  Universal  will 

build  the  new  year  consists  of  thirty  Jewels, 
to  be  known  as  the  Second  White  List. 
They  are  being  made  with  the  best  stars 
available,  by  Universal's  top-notch  directors, 
from  stories  by  popular  authors  and  play- 

wrights. This  is  a  new  record  for  Universal. 
The  last  few  years  have  seen  that  company's 
Jewel  schedule  mount  from  six  to  eight,  from 
eight  to  twelve,  and  so  on,  until  now,  thirty 
Jewels  make  up  the  Second  White  List. 

In  increasing  its  Jewel  output,  Universal  is 
by  no  means  letting  up  on  its  production  of 
Western  dramas.  The  Universal  chief  has 
found  that  there  is  a  widespread  demand  for 
good  Western  pictures  and  Universal  means 
to  give  second  place  to  none  in  the  output 
of  this  type.  For  the  coming  year,  twenty- 
four  Western  dramas,  of  feature  length,  are 
scheduled.  They  are  to  be  made  with  pop- 

ular Western  stars,  male  and  female. 
In  the  serial  field,  Universal  plans  to  main- 

tain its  present  prestige.  Having  put  chap- 
tered entertainment  on  a  new  plane,  with  the 

brand  name  of  Adventure  Pictures,  a  title 
in  keeping  with  the  style  of  the  new  serials, 
Universal  will  release  six  big  continued 
features  during  the  twelve  months  beginning 
next  Fall. 
Other  Short  Product  have  been  planned 

in  keeping  with  Universal's  enlarged  Jewel, Western  and  serial  schedule.  Besides  a 

year's  supply  of  Century  Comedies,  made with  stars  which  have  been  built  as  box- 
office  attractions,  there  will  be  a  week  issue 
of  one-reel  comedies,  an  additional  supply  of 
Gump  Comedies,  and  a  series  of  two-reel 
Western  dramas.  Other  special  short  fea- 

tures are  projected 
"The  Phantom  of  the  Opera,"  Universal 

big  picture  for  1925-1926,  will  be  released  un- 
der special  arrangements.  It  is  a  super- 

Jewel,  of  the  same  quality  as  "The  Hunch- 
back," and  is  expected  to  duplicate  the  re- 

markable success  of  that  spectacle-drama. 
The  thirty  Jewels  scheduled  for  coming 

release  are  made  with  such  stars  as  Reginald 
Denny,  who  will  make  four;  Mary  Philbin, 
Virginia  Valli,  Hoot  Gibson,  Laura  La  Plante, 
House  Peters,  Norman  Kerry,  all  well-known 
Universal  favorites,  and  such  special  stars  as 
Pat  O'Malley,  Patsy  Ruth  Miller,  Glenn 
Hunter,  Jacqueline  Logan,  Cullen  Landis, 
Jack  Pickford,  Louise  Dresser,  Constance 
Bennett,  Alice  Joyce,  Give  Brook  and  Alex- 

ander Carr. 
The  directors,  among  the  best,  include  such 

box-office  builders  as  Clarence  Brown,  Harry 
Pollard,  King  Baggot,  Charles  Brabin,  Ed- 

ward Sedgwick,  Svend  Gade,  Herbert  Blache, 
Frank  Giffen,  Clifford  Smith,  Maurice  Tour- 
neur,  William  A.  Seiter,  Edward  Laemmle, 

Lawrence  Trimble  and  popular  Will  Nigh. 
Universal's  forecast  that  its  1925-1926 

Jewels  would  be  adapted  from  to  pick  of  the 
literary  and  stage  field  is  borne  out  by  the 
list  of  writers  contributing  to  the  Second 
White  List.  Included  in  this  list  are  Edwin 
J.  Locke,  Adelaide  Matthews  and  Martha  M. 
Stanley,  Samuel  Hopkins  Adams,  William 
McLeod  Raine,  Ralph  Spence,  Hugh  McNair 
Kahler,  Byron  Morgan,  Temple  Bailey, 
George  Sidney,  Charles  Murray,  Charles 
Guernon,  Nina  Wilcox  Putnam,  Charles  A. 
Logue,  Rex  Beach,  Seymour  Hicks,  Cecil 
Raleigh,  Edgar  Franklin,  B.  M.  Bowers,  Ber- 

tram Atkey,  Dorothy  Canfield,  Joseph  Arthur, 
A.  C.  Wheeler,  Frederick  Isham  and  others. 
The  opening  Jewel  for  the  new  year,  to  be 

released  September  6,  will  be  "Stella  Maris," 
from  William  J.  Locke's  famous  novel.  Mary Philbin  will  be  starred  in  it  and  Charles 
Brabin  will  direct  the  production.  This  will 
be  the  greatest  picture  by  far  ever  attempted 
with  Mary  Philbin. 
The  next  Jewel,  to  be  released  September 

20th,  will  be  "The  Teaser,"  adapted  from 
William  A.  Brady's  stage  success.  Laura  La 
Plante  and  Pat  O'Malley  are  co-starred  in 
this  production.  "Lorraine  of  the  Lions,"  a drama  of  adventure,  with  Norman  Kerry  and 
Patsy  Ruth  Miller,  will  be  the  Jewel  release 
for  October  4th.  It  is  an  Edward  Sedgwick 
Production,  from  a  story  by  Isidore  Bern- 

stein. On  October  18,  Universal  will  release 
"Siege,"  a  screen  adaptation  of  Samuel  Hop- 

kins Adams'  great  novel.  The  stars  are  Vir- 
ginia Valli  and  Eugene  O'Brien. October  25th  will  see  the  release  of  the 

first  Hoot  Gibson  Jewel.  It  will  be  "A  Hero 
On  Horseback,"  adapted  from  William  Mc- 

Leod Raine's  novel,  "A  Daughter  of  the 
Dons."  A  Norman  Kerry  Jewel  will  be  next, 
released  on  November  2nd.  It  is  "On  the 
Frontier,"  made  from  a  story  by  Ralph 
Spence,  with  Herbert  Blache  handling  the 
megaphone. 
Next  will  come  "The  Little  Giant,"  star- 

ring Glenn  Hunter,  with  Edna  Murphy  and 
David  Higgins  as  the  principal  players.  This 
is  the  heralded  picture,  made  in  the  East 
by  Universal,  with  Will  Nigh  as  director.  It 
is  adapted  from  Hugh  McNair  Kahler's  Sat- 

urday Evening  Post  Story,  "Once  a  Ped- 

dler." 

On  November  30  will  come  the  long-her- 
alded Denny  masterpiece,  "California  Straight 

Ahead,"  made  by  Harry  Pollard  from  a  story 
by  Byron  Morgan. 

"Peacock  Feathers,"  with  Jacqueline  Logan 
and  Cullen  Landis,  will  be  next  on  the  Uni- 

versal Jewel  schedule,  being  released  De- 
cember 14.  It  is  another  Svend  Gade  pro- 
duction and  was  adapted  from  the  novel  by 

Temple  Bailey. 
December  21  marks  another  Hoot  Gibson 

Jewel,  "Spook  Ranch,"  directed  by  Edward 
Sedgwick,  from  a  story  by  Raymond  Schrock 
and  himself. 
The  last  Universal  Jewel  release  for  the 

year  1925  will  be  "Two  Blocks  Away"  from 
the  stage  play  by  Aaron  Hoffman.  George 
Sidney  and  Charles  Murray  head  the  cast. 
Next  will  come  the  first  House  Peters  Jewel 
Next  will  come  the  first  House  Peters 

Jewel  of  the  season,  "The-  Titans,"  from  the novel  by  Charles  Guernon. 

On  January  25  will  come  another  Mary 
Philbin  Jewel,  "Sally  in  Our  Alley,"  by  Johns 
Chickering  and  directed  by  Charles  Brabin. 
Then  comes  a  new  Laura  La  Plante  pic- 

ture, "The  Society  Cheat,"  from  the  Satur- 
day Evening  Post  story,  "Doubling  for 

Cupid,"  by  Nina  Wilcox  Putnam. 
The  next  Jewel  is  another  Hoot  Gibson 

production,  "The  Arizona  Sweepstakes,"  writ- 
ten by  Charles  A.  Logue  and  directed  by 

Clifford  Smith. 

Following  the  Gibson  picture  will  be  "The 
Goose  Woman,"  adapted  from  Rex  Beach's 
great  novel. 
On  March  8,  Virginia  Valli,  in  "Sporting 

Life,"  adapted  from  the  famous  Drury  Lane melodrama,  will  reach  the  screen.  It  is  a 
Maurice  Tourneur  production,  with  an  all- 
star  supporting  cast. 
On  March  22  the  Universal  Jewel  release 

will  be  a  new  Reginald  Denny  picture, 
"Where  Was  I?"  from  the  magazine  story 
by  Edgar  Franklin.  William  A.  Seiter  is the  director. 

Then  will  come  another  Norman  Kerry 
Jewel,  "Under  Western  Skies,"  a  western 
epic,  to  be  filmed  during  the  Pendleton 
Round-up  and  released  April  5. 
Another  Hoot  Gibson  Jewel  will  be  released 

April  12.  It  is  "Chip  of  the  Fdying  U,"  from 
the  western  novel  by  B.  M.  Bower,  and 
directed  by  Edward  Laemmle. 

A  second  House  Peters  Jewel,  "Snow- 
bound," directed  by  William  A.  Seiter,  will 

be  the  April  26  release. 
Following  that,  on  May  12  will  come  a 

screen  adaptation  of  "My  Old  Dutch,"  fea- 
turing Pat  O'Malley  and  Cullen  La,ndis.  The 

authors  are  Albert  Chevalier  and  Arthur  Shir- 
ley.   Lawrence  Trimble  is  the  director. 

May  24  will  see  the  release  of  another 

Reginald  Denny  Jewel,  "The  Whole  Town's Talking,"  from  the  stage  success  by  John 
Emerson  and  Anita  Loos.  Harry  Pollard  is 
the  director. 

Then  will  come  another  Hoot  Gibson  pic- 
ture, on  June  7,  "Kings  Up,"  from  a  story 

by  Ralph  Spence  and  directed  by  Edward Laemmle. 

On  June  21  will  be  released  Laura  La 
Plante  in  "Winnie  O'Wynne,"  from  the  Sat- 

urday Evning  Post  series  by  Bertam  Atkey 
and  directed  by  Frank  Giffen. 

The  next  Jewel  will  be  "The  Home  Maker," with  Alice  Joyce  and  Clive  Brook,  adapted 
from  Dorothy  Canfield's  novel.  It  is  a  King 
Baggot  production. 
On  July  19  will  come  "The  Still  Alarm," 

adapted  by  Harvey  O'Higgins  from  the  stage 
play  by  Joseph  Arthur  and  A.  C.  Wheeler. 
On  August  2  "The  Calgary  Stampede,"  a 

Hoot  Gibson  Jewel,  made  at  the  famous  Cal- 
gary Stampede,  during  the  50-year  celebra- tion of  this  noted  event. 

August  16  will  see  another  Reginald  Denny 
reach  the  screen.  It  will  be  "This  Way  Out," 
from  the  story  by  Frederick  Isham. 
The  final  Universal  Jewel  release  in  the 

Second  White  List,  scheduled  for  August 
30,  1926,  will  be  a  King  Baggot  production. 
"His  People,"  made  with  Alexander  Carr 
from  a  story  by  Isidore  Bernstein. 
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N.  Y,  Showman  Stakes  Speaker 

to  Dinner,  Qets  No  Publicity 
Bob  Wagner  of  the  Gateway  Theatre  in  Little 

Falls  spent  a  dollar  last  week.  The  transac- 
tion came  about  when  the  Exchange  Club 

of  Little  Falls  entertained  visiting  members 
from  the  same  clubs  in  Dolgeville,  Fort 
Plain,  St.  Johnsville  and  Utica,  with  a  bang- 
up  good  dinner  at  the  Richmond  Hotel.  Mr. 
Wagner,  being  a  leading  member  of  the 
club,  was  delegated  to  provide  the  speaker 
of  the  evening.  Racking  his  brain  a  bit,  he 
decided  to  invite  M.  H.  Wolf,  manager  of 
the  Metro-Goldwyn  exchange  in  Albany,  and 
of  course  inviting  him,  he  paid  for  his  dinner. 
That  cost  the  dollar.  Naturally  Mr.  Wagner 
thought  maybe,  with  the  accent  on  "maybe" that  Mr.  Wolf  in  the  course  of  his  talk  on 
motion  pictures  in  general  might  mention  the 
Gateway.  Mr.  Wolf  gave  a  rattling  good 
talk  but  forgot  all  about  the  Gateway,  and  as 
Mr.  Wagner  later  said,  so  far  as  the  Gateway 
was  concerned,  the  evening  was  a  total  loss. 
Anyhow,  "a  pleasant  evening  was  had  by  all." 

"Picture  theatres  may  be  all  right  during 
the  fall  and  winter,"  remarked  Jacob  Tremp- er,  an  exhibitor  at  Rhinebeck,  a  couple  of 
days  before  Easter,  "but  give  me  this  sea- 

son of  the  year  when  it  comes  to  cashing  in." By  way  of  explanation,  it  is  only  fair  to  add 
that  in  addition  to  being  an  exhibitor,  Mr. 
Tremper  Is  one  of  the  largest  growers  of 
violets  in  the  Hudson  Valley  town,  and  at 
Easter  time  the  receipts  for  a  single  day  run 
into  the  thousands. 

If  the  United  Booking  Offices  and  Louis 
Buettner  can  get  together  on  a  price,  it  now 
looks  as  though  Mr.  Buettner's  house  in  Hud- son Palls  will  change  hands.  Pat  Casey  was 
up  from  New  York  last  week  checking  up 
attendance  at  the  theatre,  and  later  opened 
negotiations  with  Mr.  Buettner. 

TRILBY  CLARK 
Hunt   Stromberg    star    in  Producers 

tributing  pictures 

Did  Jimmy  Rose,  with  four  theatres  to  his 
credit,  two  being  in  Troy,  blossom  forth  on 
Easter  Sunday  with  a  brand  new  lid?  Sir 
James  has  been  threatening  to  spend  a  little 
coin  of  the  realm  outside  of  Film  Row  on  a 
new  hat,  and  went  so  far  last  week  as  to 
admit  that  tiie  one  doing  service  had  sur- 

vived the  last  two  years. 

There  will  be  no  state  convention  of  the 
M.  P.  T.  O.  in  New  York  State  this  year, 
according  to  information  forthcoming  from 
headquarters  in  Albany.  The  three  zones 
are  said  to  be  functioning  so  smoothly  these 
days  that  it  will  not  be  necessary  to  hold a  convention. 

You  can't  help  admiring  "Pop"  Linton.  No 
longer  a  young  man,  yet  possessing  the 
pluck  that  is  lacking  all  too  often  in  many 
of  the  younger  generation,  the  veteran  ex- 

hibitor, who  lost  his  theatre  in  Utica  the 
other  day  within  two  weeks  after  it  had 
opened,  announces  that  another  will  be  built 
within  the  next  three  months.  Mr.  Linton 
was  in  town  and  along  Film  Row  during  the 
week  on  his  way  to  New  York  City.  Al- 

though he  Has  busy  cancelling  bookings, 
with  every  cancellation  he  remarked  that  al- 

though the  lire  had  been  a  bad  blow  he  would 
be  back  in  the  game  before  fall. 

Glens  Falls  is  witnessing  a  merry  little 
battle  these  days  between  Oscar  Perrin, 
handling  the  Empire  there,  and  the  Park, 
which  is  running  pictures  until  such  time 
as  the  Rialto  can  be  rebuilt,  following  the 
recent  fire.  When  the  Empire  went  over  to 
the  new  management,  pictures  were  run  for 
a  straight  week.  Now  both  houses  are 
changing  every  other  day  and  spending  all 
sorts  of  money  in  the  way  of  newspaper  ad- 
vertising.   Count  that  day  lost  whose  low  descending 
sun  witnesses  no  new  idea  on  the  part  of 
Jake  Golden  of  Harmanus-Bleecker  Hall  in 
Albany.  Last  week,  Jake  arranged  for  the 
dedication  of  a  new  musical  selection  writ- 

ten by  Stephen  Boisclair,  his.  organist,  with 
a  soloist  from  the  WGY  broadcasting  sta- 

tion, carrying  the  air  from  one  of  the  boxes. 
The  idea  made  a  big  hit.  This  week,  among 
other  things,  Mr.  Golden  is  using  George 
Decker,  a  local  minstrel  man,  and  an  ama- 

teur night  on  Thursday,  along  with  double 
features.  Jake  plans  to  give  a  dollar's  worth 
for  a  quarter  and  his  2,000  seats  can't  accom- modate the  crowds. 

VIRGINIA  VALLI 
Universal  star  is  shortly  to  be  seen  in  a 

splendid  Super-Jewel  production. 

By-laws  used  by  the  Buffalo  and  New  York 
Zone  Committees  have  been  received  by  the 
Albany  Zone  Committee,  and  will  be  used  in 
fashioning  others  that  will  govern  the  Al- 

bany exhibitors.  It  now  looks  as  though 
there  would  be  another  meeting  of  the  Al- 

bany Zone  Committee  the  fore  part  of  May, 
at  which  time  there  will  be  a  general  dis- 

cussion on  the  various  policies  of  each  ex- 
change located  in  Albany.  There  will  be  an 

advance  notice  sent  out  and  every  exhibitor 
attending  will  be  expected  to  have  liis  say. 

The  Grand  in  VV'atervIiet  was  closed  a  por- 
tion of  last  week  owing  to  the  death  of  Mrs. 

Tetrault.  The  sympathy  of  readers  of  this 
column  is  extended  to  members  of  her  fam- 

ily, and  with  Mrs.  Tetrault  at  the  head  it  was 
a  family  in  the  real  sense  of  the  word. 

Exhibitors  in  this  part  of  the  state  are 
continuing  to  have  t'he'ir  machines  over- hauled. Walton  and  Adams,  running  the 
Happy  Hour  in  Lake  Placid,  and  Lew  Fisch- 

er's house  in  Port  Henry,  sent  their  machines 
into  Albany  the  past  week.  Good  projection 
pays  and  more  and  more  exhibitors  are  real- 

izing this  to  the  good  of  their  bank  accounts. 
(Continued  on   next  page) 
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Albany,  N.  Y. 

Ruth  Dwyer  and  Theodore  Von  Eltz  with  Strongheart,  in  "White  Fang,"  an  F.  B.  O. release 

The  Buffalo,  N.  Yv  Territory 

J.  Meyer  Schine,  president  and  general 
manager  of  the  Schine  Theatrical  interests, 
was  in  Auburn  this  week,  with  Architect 
Leon  Lempert  of  Rochester,  inspecting  the 
old  Second  Presbyterian  Church  which  is  to 
be  converted  into  a  modern  theatre  by  the 
Schine  company.  Work  will  be  started  this 
spring.  The  house  will  seat  2,200.  The 
property  was  purchased  a  year  ago. 

Patrons  of  the  Olypruic  Theatre,  Buffalo, 
were  reminded  that  spring  has  arrived,  as 
Manager  Averill  introduced  his  grirl  ushers 
this  week  in  new  spring  costumes,  which  art- most  attractive.  Mr.  Averill  put  over  a  fine 
campaign  on  "Barbara  Frietchie"  making  a 
strong  drive  on  the  schools.  Business  was 
very  satisfactory  despite  Lent. 

The  Zicofe  Corporation  of  Buffalo,  which 
operated  the  Grand  Theatre  in  Westfield. 
N.  Y..  has  leased  the  new  picture  theatre  in 
Batavia,  N.  Y.,  which  was  constructed  by  the 
Farber  Brothers  and  which  is  expected  to 
open  in  a  month  or  so. 

Working-  three  shifts  a  day  the  contractors 
building-  the  new  Shea  Buffalo  house  expect 
to  give  the  theatre  to  M.  Shea  for  a  Christ- 

mas present,  which  will  be  going  some.  It 
is  expected  to  have  the  exterior  complete  by 
August  1. 

The  Temple  Theatre  in  Lockport  has 
placed  its  spring-  and  summer  price  scale  in front,  which  shows  a  reduction  of  15  cents 
for  adults  and  10  cents  for  children.  "Noth- 

ing cut  but  the  price,"  says  the  management. 
The  Beckman  Theatre  in  Dundee,  N.  Y., 

which  has  been  closed  all  winter,  has  been 
reopened  with  pictures  by  C.  A.  Betts  of 
Red  Creek. 

Rumors  persist  that  a  picture  house  is  to 
be  built  in  the  north  Main  street  section  of 
Buffalo.  The  latest  report  is  that  it  will  be 
at  Main  street  at  Highgate.  Nothing  official, 
however,  has  come  to  light  as  yet. 

Police  dogs  were  all  over  the  streets  of 
Buffalo  the  past  week.  But  they  were  led 
by  boys,  and  the  dogs  carried  blanket  ads 
for  "Black  Lightning,"  which  Manager  How- ard Smith  was  showing  at  the  Palace. 

(Continued   from    preceding  page) 
Clyde  Allen  of  Antwerp,  who  sells  cheese 

and  shows  pictures,  was  along  Film  Row 
during  the  week,  and  announced  that  he 
would  join  the  Albany  Zone  Committee  at 
once.  According  to  Mr.  Allen,  just  about  as 
many  persons  are  eating  cheese  these  days 
as  are  seeing  pictures,  and  such  being  the 
case  he  has  absolutely  nothing  to  complain 
of  in  the  way  of  business. 

The  Schines  have  taken  over  another  house, 
having  acquired  the  Bijou  in  Lowville,  which 
has  been  owned  and  operated  by  E.  J. 
Wolfe  since  1914.  The  new  owners  will  as- 

sume possession  October  1,  but  will  retain 
Mr.  Wolfe  as  manager. 

Although  Red  Hook  has  a  population  of 
only  827,  B.  M.  Griffing  of  the  Lyceum  Thea- 

tre there  furnishes  a  five-piece  orchestra  and 
not  only  gives  about  the  best  pictures  ob- 

tainable but  also  is  proud  of  the  fact  that 
he  has  one  of  the  nicest  theatres  in  the 
entire  country,  considering  the  size  of  the 
town.  Mr.  Griffing  is  always  as  pleasant  as 
the  proverbial  basket  of  chips,  but  then 
that's  not  be  wondered  at  for  he  is  superin- tendent of  a  big  sweet  chocolate  factory. 

When  the  late  Samuel  Suckno  of  Albany 
reached  the  critical  stage  of  his  last  sickness, 
he  called  his  son  Walter  to  his  side  and  said: 
"I  want  you  to  step  into  my  shoes,  and  if 
they  wear  out,  buy  a  new  pair."  Walter 
Suckno  has  followed  his  father's  instruc- tions to  the  letter,  stepping  into  the  shoes 
of  an  exhibitor  who  knew  his  business,  and 
today  the  young  man  is  running  two  theatres 
in  Albany  in  a  way  that  elicits  commenda- tion from  fellow  exhibitors  and  the  public 
alike. 

Wearing  a  broad  smile,  William  Rose 
started  in  his  career  Inst  Monday  night  as 
an  exhibitor,  handling  the  affairs  of  the 
Columbia  Theatre  in  Rensselaer  when  It  re- 

opened with  James  Rose  doing  the  booking 
and  paying  the  bills.  Frankly,  Jimmy  Rose 
is  doing  exceptionally  well  with  his  four 
theatres. .  \Vhen  he  started  in  a  few  months 
ago,  he  remarked  that  there  were  three 
things  he  would  insist  upon,  these  being 
cleanliness,  quietness  and  good  pictures,  not 
forgetting  for  a  moment  that  the  last  Is  of 
little   vnlue   without   good  projection. 

There  are  no  better  Great  Dane  dogs  in 
all  New  York  State  than  those  bred  by  E.  J. 
Wolfe  of  the  Bijou  Theatre  in  Lowville. 
During  the  last  week  or  so  he  has  shipped 
puppies  to  the  southern  and  western  states, 
and  the  price  received  would  make  the  ordi- 

nary human  being  inclined  to  forsake  any 
business  he  might  be  in  and  start  in  as  a 
competitor  to  Mr.  Wol'e. 

Visitors  along  Film  Row  during  the  week 
included  T.  W.  Thornton  of  Saugerties  and 
Thomas  H'.  Martell,  the  latter  booking  for 
the  United  States  Army  picture  service  and 
paying  particular  attention  to  the  pictures 
that  will  be  shown  at  the  citizens'  military training  camps  at  Plattsburg  this  summer. 
There  will  be  no  stock  replacing  pictures 

at  the  Colonial  in  Albany  this  summer. 
When  George  Roberts,  manager  of  the  house, 
was  asked  if  there  would  be  any  change  In 
the  policy  of  the  theatre  this  summer,  he 
replied  that  he  had  had  a  dose  of  stock  one 
summer  at  the  Colonial,  and  that  once  was sufficient. 

William  Shirley,  managing  director  of 
Farash  Theatres,  Inc.,  of  Schenectady,  was 
the  victim  of  an  ill-conceived  joke  on  April 
1.  Some  one  telephoned  one  of  the  film  ex- 

changes on  that  day,  generally  known  as 
"April  Fool's  Day,"  that  Mr.  Shirley  was 
dead  and  the  rumor  went  so  far  as  to  be 
telephoned  to  one  of  the  Albany  newspapers, 
which  offers  a  weekly  cash  prize  for  news 
tips.   The  Berinstein  interests  will  renew  their 
lease  on  the  Van  Curler  Theatre  in  Schenec- 

tady on  May  1  for  a  period  of  four  years. 
Harry  Berinstein,  of  Elmira,  was  In  town 
this  week,  and  discussing  plans  for  the  new- theatre  in  Elmira,  stated  that  while  plans 
and  specifications  have  been  drawn  that  bids 
had  not  been  called  for  as  yet. 
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I.  Libson  Pays  $500,000  for 

Capitol  Theatre,  Cincinnati 
One  of  the  most  important  theatre  trans- 

fers in  recent  years  is  recorded  in  the  sale 
of  the  Capitol  Theatre,  the  biggest  movie 
house  in  the  city,  which  has  been  purchased 
by  L.  Heidingsfeld,  Cincinnati  attorney,  and 
I.  Libson,  who  now  operates  all  of  the  im- 

portant first-run  houses  in  the  downtown  dis- 
trict. The  consideration  is  said  to  have  been 

approximately  $500,000.  The  property  which, 
in  addition  to  the  theatre  auditorium,  con- 

tains four  storerooms,  was  purchased  from 
Ascher  Brothers  of  Chicago,  who  built  the 
structure  four  years  ago.  The  site  is  owned 
by  the  Wurlitzer  estate  but  was  controlled 
by  Ascher  Brothers  through  a  perpetual 
lease. 

Andrew  G.  Hettes'heimer,  owner  of  the Orpheum  Theatre,  who  has  been  confined  to 
the  hospital  for  several  weeks  after  having 
undergone  an  operation,  is  expected  to  be 
back  on  the  job  within  a  fortnight. 

The  industry  has  lost  an  old  veteran  in 
the  person  of  H.  C.  Horater,  who  operated 
the  Temple  Theatre,  Toledo,  until  a  short 
time  ago.  According  to  reports  Horater  and 
his  wife  have  gone  to  Florida  to  engage  in 
the  candy  business. 

Announcement  is  made  by  George  D. 
Spragg,  manager  of  the  Spragg  Amusement 
Co.,  Martins  Ferry,  Ohio,  that  his  company 
will  operate  the  Elk-Grand  Theatre  with  pic- 

tures and  vaudeville  the  last  three  days  of 
each  week. 

The  Colonial  Theatre,  Cleveland,  Ohio,  has 
been  closed  by  Barck  Bros.,  who  will,  how- 

ever, still  operate  the  Duncan  and  Market 
Square  theatres.  The  Colonial  is  to  be  re- 

built, the  lease  on  the  building  having  been 
sold. 

The  Superior  Theatre  Co.,  Toledo,  Ohio, 
has  been  incorporated  by  Howard  Feigley 
and  Nathan  Charnas.  Another  recent  incor- 

poration is  the  Theatrical  Enterprises,  Find- 
lay,  Ohio,  by  H.  W.  Powell  and  others. 

Harry  W.  Kress,  president  of  the  Piq.ua 
Amusement  Co.,  controlling  three  houses  In 
that  city,  and  who  is  known  as  a  "fire  fan," 
recently  heard  an  alarm  and  following  his 
usual  custom  rushed  to  the  fire.  He  found 
upon  arrival  that  his  own  home  was  in 
flames.  The  greater  portion  of  the  house 
and  contents  was  destroyed. 

A.  &.  Constant,  who  is  the  big  chief  of  the 
recently-organized  Tri-State  Amusement  Co., 
with  "headquarters  at  Steubenville,  Ohio,  is forming  a  booking  circuit  in  the  state.  Some 
twenty  houses  in  the  smaller  cities  will  be 
included  in  the  venture. 

John  A.  Schwalm,  manager  of  the  Rialto 
Theatre,  Hamilton,  and  executive  head  of  the 
Jewel  Photoplay  Co.,  in  that  city,  was  among 
those  present  at  the  New  York  meeting  of 
the  M.  P.  T.  O.  of  A.  Schwalm  is  one  of  the 
executive  committeemen  of  the  association. 

Skirboll  Bros.,  who  recently  took  over  the 
Opera  House,  New  Philadelphia,  will  close  for 
thirty  days  late  in  July  in  order  to  remodel 
the  house.  A  new  lobby  will  be  built,  new 
seats,  new  organ,  new  electric  signs  and 
other  new  equipment  will  be  installed. 

Spitz  and  Renner,  who  previously  con- 
trolled the  Dome  Theatre,  Youngstown,  Ohio, 

will  build  a  new  house  in  that  city,  directly 
back  of  the  Orpheum  Theatre. 

The    McKinley    Theatre,    Niles,    Ohio,  has 

SELLING  THE  PICTURE 
TO  THE  PUBLIC 

The  Leading  Exploitation  Department  in  the 
Industry,  Found  in  Moving  Picture  World 

The  Paris  Theatre,  Lorain,  Ohio,  has  passed 
from  possession  of  B.  Solomon  to  Robert 
Sinclair.  Solomon  will  continue  the  operation 
of  the  Temple  Theatre,  Lorain. 

Michigan 

A  sharp  change  in  policy  for  one  and  pos- 
sibly two  downtown  first-run  theatres  in 

Detroit  at  the  completion  of  the  new  State 
and  the  new  Michigan  theatres  is  said  to  be 
contemplated.  It  is  reported  that  the  Madi- 

son may  change  its  present  policy  from  first 
runs  to  second  runs  and  vaudeville,  while  the 
Fox-Washington  will  close  to  be  succeeded 
by  a  new  house  being  planned  by  William 
Fox.  The  Broadway  Strand  is  another  first 
run  that  is  slated  to  either  change  or  close 
its  doors  as  soon  as  Universal  finds  a  site  for 
a  new  theatre. 

Henry  S.  Koppin,  owner  of  a  string  of 
twenty  outskirt  theatres  in  Detroit,  has  re- 

turned from  a  six  weeks'  trip  to  California. 
It  is  announced  that  he  will  build  a  1,500-seat 
house  at  Chene  and  Gratiot  avenues.  Mr. 
Koppin's  new  Piccadilly  Theatre  will  open some  time  in  May. 

Leon  Krimm,  proprietor  of  the  Lyric  The- 
atre at  Mt.  Clemens,  has  returned  from  a  two 

weeks'  business  trip  to  New  York,  Philadel- 
phia and  Boston. 

The  Orpheum  Theatre,  one  of  Charles  H. 
Miles's  downtown  picture  houses,  which  is now  being  redecorated,  will  reopen  May  10. 
The  new  policy  has  not  been  announced. 

Glen  Cross  of  Battle  Creek  has  bought  out 
the  interests  of  his  late  partner,  Harvey 
Lipp,  by  obtaining  a  $75,000  mortgage  taken 
out  in  the  name  of  the  Legitimate  Theatre 
Co.    There  are  five  theatres  in  the  string. 

Fred  Wuerth,  who  operates  theatres  in 
Ypsilanti  and  Ann  Arbor,  has  purchased  a 
site  in  downtown  Ypsilanti  for  the  purpose 
of  erecting  another  new  theatre  and  store 
building,  starting  in  June.  It  will  seat  1,200 
and  be  equipped  for  pictures,  vaudeville  and 
legitimate  attractions. 

Charles  Carlisle,  manager  of  the  Mecca- 
Palace  Theatre  in  Saginaw,  has  been  in  De- 

troit most  of  the  past  week  getting  all  of 
his  dates  set  in  for  April  and  May.  JH'e  plans 
on  leaving  shortly  for  a  six  weeks'  tour  of California. 

been  taken  over  by  F.  B.  Kearney,  a  real 
estate  dealer  of  Youngstown.  The  theatre 
was  sold  by  the  receiver  at  public  auction, 
and  Kearney's  bid  of  $48,000  was  the  highest received. 

DISCOVER  NEW  SHEIK 

Warner  Bros,  have  a  "find"  in  Don  Alvarado, 
young  Spanish  actor  under  contract  for  star 

roles 

Milwaukee 

Harry  Jones,  one  of  Milwaukee's  first  pic- ture theatre  managers,  has  returned  after  an 
absence  of  several  years  to  take  over  the 
management  of  the  Merrill,  downtown  house 
recently  acquired  from  Ascher  Bros,  by  the 
Saxe  interests. 
Jones,  recently  of  Sedalia,  Mo., 

A.  J.  ("Happy")  Meininger,  who 
given  confirmation  to  reports  that 
join  the  Silliman-Grauman  circuit, 
ing  to  Meininger,  he  will  assume 
duties  when  the  Silliman  chain  opens  its 
downtown  headquarters  in  the  Wisconsin 
Theatre  Building  on  May  1.  He  will  serve 
in  the  capacity  of  general  manager  of  the 
circuit  of  nine  houses. 

succeeds 
has  just 
he  is  to 

Accord- 
his  new 

Congratulations  are  in  order  for  Fred  See- 
gert,  president  of  the  M.  P.  T.  O.  of  Wiscon- 

sin. It's  a  boy,  Fred  Seegert,  Jr.  Mother and  son  are  doing  nicely. 

The  Majestic  Theatre,  oldest  and  largest 
showhouse  in  Stevens  Point,  has  been  pur- 

chased by  J.  P.  Adler  from  M.  E.  Bruce  and 
Rush  Gregory.  The  sum  involved  is  said  to 
be  $65,000. 
Adler  also  owns  the  Lyric,  the  only  other 

Stevens  Point  theatre,  as  well  as  the  Adler 
and  Trio  theatres  in  Marshfield.  Bruce,  a 
pioneer  exhibitor,  plans  to  retire.  Gregory 
may  enter  the  business  elsewhere. 
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Pennsylvania  Makes  Public 

Committees  for  Convention 
Appended  herewith  is  the  personnel  of  the 

exhibitor  committees  making  arrangements 
for  the  fifth  annual  convention  of  the  Motion 
Picture  Theatre  Owners  of  Western  Penn- 

sylvania, which  is  to  be  held  at  the  George 
Washington  Hotel  at  Washington,  Pa.,  on 
April  21,  22  and  23. 
General  Committee — H'arry  Davis,  Pitts- burgh, chairman;  D.  A.  Harris,  Pittsburgh; 

Wm.  Birnkrantz,  McKeesport;  Jake  Silver- 
man. Altoona;  Frank  Panoplos,  McKeesport; 

Chris  Wagner,  Connellsville;  C.  M.  McCloskey, 
Uniontown;  Theodore  Mikalowsky,  Mason- 
town;  C.  O.  Baird,  Portage;  R.  T.  Jennings, 
Greensburg;  G.  B.  Meyers,  Derry;  L  M.  Jones, 
Vandergrift;  H.  C.  Morrison,  Mt.  Pleasant; 
Wm.  Maute,  Irwin;  Bart  Dattola,  New  Kens- 

ington; George  McGowan,  Indiana;  Wm.  P. 
McCartney,  Punxsutawney ;  George  Panago- 
tocos,  Johnstown;  Wm.  Lamproplos,  Latrobe; 
Mike  Manos,  Greensburg;  N.  Notoupoulos,  Al- 

toona; George  C.  Wilson,  Tyrone;  Peter  An- 
tonoplos,  East  Pittsburgh;  Anthony  P.  Jim, 
Woodlawn;  Charles  Freeman,  New  Castle;  M. 
A.  Sybert,  Moundsville;  Wm.  Evans,  Morgan- 
town:  J  Gillis,  Clarksburg;  J.  McGraw, 
Monongah. 

Reception  and  Entertainment  Committee — 
N.  Walken,  Washington,  chairman;  B.  E. 
Cupler,  Washington;  Sam  E.  Blyer,  Wash- 

ington; Edward  Beadle,  Canonsburg;  Earl 
Forsythe,  Canonsburg:  Charles  F.  Silveus, 
Waynesburg;  Micbael  Rosenbloom,  Charleroi; 
John  R.  Evans,  Donora;  Robert  Coyle,  Char- 

leroi and  William  Gray,  Monongahela. 

Wlster  M.  Elliott,  Vandergrift  exhibitor, 
who  has  nothing  to  do  but  look  after  three 
theatres,  says  the  hardest  job  he  ever  wished 
on  himself  was  the   booking  of  vaudeville 
acts. 

Al  Nordqnist,  blonde  exhibitor  from  Gale- 
ton,  made  one  of  his  periodical  trips  to  Film 
Row  in  Pittsburgh  Inst  week  nnd  before  he 
left  town  they  all  knew  he  was  here.  He  left 
with  Bob  Lynch  headed  for  Driftwood  and 
other  centers  of  rural  population.  He  was 
passing  around  pictures  of  Al,  Jr.,  aged  2 
years.  With  the  boosting  his  father  Is  giv- 

ing; him,  this  boy  should  at  least  be  Mayor 
of  Galcton  some  day,  if  not  President  of  the 
I'nited   States  or  Governor  of  Pennsylvania. 
Frank  Panoplos  of  the  Lyric  Theatre, 

McKeesport,  is  out  again,  after  having  been 
confined  to  his  bed  suffering  from  la  grippe. 

W.  J.  Murray,  manager  of  the  Harris 
Amusement  Company's  Strand  at  Youngs- town,  O.,  was  a  Pittsburgh  visitor  recently. 
Johnny  Harris,  Jr.,  escorted  Mr.  Murray 
about  Film  Row  and  made  him  acquainted 
with  all  the  boys  here. 

The  World  extends  sincere  sympathy  to 
John  Isaacs  of  the  Palace  Theatre,  Lyndora, 
who  lost  his  wife  and  an  infant  child  a  short 
time  ago.     Six  children  are  left  motherless 

as  a  result  of  Mrs.  Isaacs'  untimely  death. It  is  likely  that  Mr.  Isaacs  will  dispose  of  his theatre. 

Lots  of  out-of-town  exhibitor  visitors  to 
Pittsburgh's  Film  Rew  recently,  including: Theodore  Mikalowsky,  Masontown;  C.  M. 
McCloskey,  Uniontown;  R.  L  Barnhart,  Char- 
lerwi;  Sam  Gallo,  Nanty  Glo;  F.  L  Farman 
and  Carl  Becker,  Butler;  B.  E.  Cupler,  Wash- 

ington; Wister  M.  Elliott,  Vandergrift;  C.  O. 
Baird,  Portage;  D.  Serrao,  Ford  City;  J.  B. 
Cox,  Mt.  Pleasant;  G.  B.  Meyers,  Derry;  J. 
George  Schweitzer,  Titusville:  and  four  of 
the  boys  from  New  Castle,  William  Wray, 
John  Newman,  Ben  Burke  and  Charles  Free- man. 

St.  Louis 

A.  A.  Gralnick,  prominent  retail  clothing 
and  shoe  dealer  of  St.  Louis,  Mo.,  has  an- 

nounced plans  for  a  2000-seat  theatre  for 
negroes  to  be  erected  at  Jefferson  avenue 
and  Market  street.  Several  stores  and 
offices  will  be  included  in  the  structure, 
which  will  front  125  feet  on  Jefferson  avenue, 
with  a  depth  of  106  feet  on  Market  street. 

Alfred   52    years    old,    manager  of 
the  Liberty  Music  Hall,  3627  Delwar  boule- vard, St.  Louis,  Mo.,  dropped  dead  In  the 
theatre  on  April  ».  Heart  disease  caused  his death. 

Fred  L  Cornwell,  owner  of  the  Delmonte 
Theatre,  has  obtained  the  St.  Louis  first-run 
rights  on  several  big  Paramount  pictures, 
including  "The  Contraband,"  "Salome  of  the 
Tenements,"  "Worldly  Goods"  and  "Tomor- 

row's Love." 
•  The  Liberty  Music  Hall  baseball  team  beat 
the  Missouri  Theatre  outfit  at  Fairground 
Park,  April  8,  score,  8  to  3.  It  was  the 
first  game  between  the  movie  ball  tossers 
this  season. 

D.  D.  Cox  has  purchased  the  Community 
Theatre  at  Raymond,  111.,  and  the  Gem  Thea- 

tre, Harvey,  111.,  from  G.  F.  Weber. 

George  P.  Skouras  is  devoting  his  entire 
time  to  his  "un  picture  houses.  He  recently 
resigned  from  the  St.  Louis  Amusement 
Company  staff.  His  brothers,  Spyros  anil 
Charley,  own  a  half  Interest  In  the  St.  Louis 
Amusement  Company's  eronp  of  neighbor- hood houses. 

Martin  W.  Operle  Is  now  operating  the 
Missouri  Theatre  at  Salnte  Genevieve,  Mo. 

On  April  27  Denny's  Bijou  Theatre  at  Car- rollton,  111.,  will  be  closed  for  repairs  and 
redecorating.  It  probably  will  reopen  on 
May  2. 

Nebraska 
The  Motion  Picture  Theatre  Owners  of 

Nebraska  and  Western  Iowa  will  meet  at 
the  Hotel  Loyal,  Omaha,  April  21  and  22, 
according  to  a  call  Issued  by  President 
Charles  Williams.  Delegates  will  be  elect- 

ed at  this  time  to  attend  the  national  con- vention. 

Among  the  out-of-town  exhibitors  calling 
on  the  exchanges  here  recently  were  Miles 
Robinson,  North  Bend,  Neb.;  B.  B.  Holdrege, 
Shenandoah,  la.;  Morris  Smith,  Sioux  City, 
la.;  A.  Beans,  Pawnee  City,  Neb.;  H.  Simon, 
Red  Oak,  la.;  C.  J.  Kremar,  Stanton,  Neb.; 
H.  A.  Larson,  Oakland,  Neb.;  J.  T.  Grothen- 
hius,  Orange  City,  la.;  Harney  Means,  Sid- 

ney, la.;  J.  H.  Dennis,  Weeping  Water,  Neb.; 
C.  E.  Preston,  Red  Cloud,  Neb. 

Byron  Watson,  who  bought  the  Strand  and Atlantic  Theatres  at  Atlantic,  la.,  from  the 
Hostettler  Amusement  Co.,  Omaha,  has  set- 

tled the  old  case  between  Dan  Borgum  and 
the  former  owners,  Hostettler  Amusement 
Co.,  which  involved  the  question  of  owner- 

ship of  the  house.  Watson  settled  with  Bor- gum for  cash.  Mr.  Watson,  who  operates 
the  Grand  at  Knoxvllle,  la.,  will  remain  at 
Knoxville  to  look  after  that,  while  his  part- 

ner, Mr.  Pierce,  will  go  to  Atlantic  to  look 
after  the  management  of  the  two  houses 
recently  acquired  there. 

Canada 
Some  very  effective  newspaper  advertising 

was  secured  by  Manager  Leonard  Bishop  of 
the  Regent  Theatre,  Ottawa,  for  the  presen- 

tation of  ''The  Dressmaker  from  Paris"  dur- ing Easter  Shopping  Week  through  the 
publication  of  a  paid  reader  in  the  shopping 
section  of  the  Ottawa  Journal,  which  is 
edited  by  "Polly  Pobble,"  a  local  fashion writer.  This  was  written  in  conversational 
style. 

Joseph  M.  Franklin,  manager  of  the  B  F. 
Keith  Theatre  at  Ottawa,  Ontario,  is  looking 
for  someone  to  lease  the  theatre  Sunday 
mornings  because  that  Is  the  only  space  of 
time  that  he  has  the  theatre  unoccupied.  On 

There  is  one  exhibitor  in  Canada  who  does 
not  have  to  worry  about  newspaper  publicity 
and  advertising  and  he  is  R.  J.  Richardson, 
proprietor  of  the  picture  theatre  at  Tre- 
herne,  Manitoba.  The  reason  for  his  dis- 

tinctive position  is  that  he  is  also  the  owner 
and  publisher  of  the  local  newspaper,  the 
Treherne  Times.  Treherne  Is  a  town  situated 
about  80  miles  from  Winnipeg,  the  capital 
of  Manitoba  from  which  place  he  obtains  his 
pictures.  Recently  Mr.  Richardson  gave  a 
big  boost  for  Vitagraph,  pointing  out  that 
he  had  not  suffered  one  "flop"  in  some  twenty Vitagraph  productions  played  during  the  past 
year.  He  opposes  the  plan  of  various  ex- 

changes in  selling  the  advertising  accessories 
outright  to  exhibitors. 

Bob  Cluster  of  Johnson  City,  111.,  has  pur- chased a  beautiful  residence  In  Benton.  111., 
and  will  make  his  home  in  that  city.  It  Is 
conveniently  located  to  his  houses  In  John- ston City. 

The  funeral  of  Lee  Turner,  manager  of  the 
Strand  Theatre,  Eldorado,  111.,  was  held  on 

April  9.  .x Friends  of  Bill  Kelgley,  manager  of  tha 
Benton,  m,3ihouses  operated  by  Reed,  Yemra 
&  Hayes,  ijill  be  sorry  to  learn  that  his 
father  is  ̂ seriously  ill  In  the  hospital  at 
Duquoln,  111. 

Many  prominent  out-of-town  exhibitors were  seen  at  the  various  local  exchanges 
during  the  week:  Buddy  Paul,  Grand  The- 

atre, Mexico,  Mo.;  Mrs.  I.  W.  Rodgers,  Cairo. 
111.;  Bob  Cluster,  Johnston  City.  111.;  J.  W. 
Moore,  PaBtime  Theatre,  Canalou,  Mo.;  Mra. 
C.  E.  Lilly,  Hannibal,  Mo.;  John  Pratt,  Ful- 

ton, Mo.;  J.  W.  Cotter,  Fourth  Street  The- 
atre, Moberly.  Mo.;  H.  Roman,  Benld,  111.; 

Henry  Imming,  Newton,  111.;  Oscar  Wesley, 
Gillespie,  111.,  and  Frank  S.  Russell,  Shelby- vllle,  111. 

Now  Booking 
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News  of  Chicago  Territory 

Notwithstanding  the  fact  that  Evanston 
voted  against  Sunday  movies  by  a  big  major- 

ity, Clyde  E.  Elliott,  president  of  the  new 
Evanston  Theatre  Company,  operating  the 
Evanston  and  Hoyburn  theatres  in  that  city, 
will  begin  work  on  a  new  theatre  to  seat 
2,500  and  cost  $750,000.  It  will  be  called  the 
University  and  will  be  built  on  Orrington 
street  overlooking  Fountain  Square  in  the 
heart  of  the  city. 

Oak  Park,  the  largest  village  in  the  coun- 
try— it  claims  50,000 — defeated  Sunday  movies 

by  a  vote  of  19,944  to  4,260,  while  Evanston 
beat  the  Sunday  shows  by  10,010  to  6,627. 
The  campaign  in  both  cities  was  bitter  and 
overshadowed  the  election  of  officers  for  both 
towns. 

The  John  G.  Garibaldi  Trust  has  acquired 
for  #195,000,  subject  to  $120,000,  the  unex- 

pired term  of  the  99  year  leasehold  of  the 
property  at  the  northwest  corner  of  Division 
and  Dearborn  streets,  Chicago,  now  improved 
with  the  two-story  brick  and  white  terra 
cotta  building  containing  the  835-seat  Dear- born Theatre  and  twelve  offices.  The  lessor 
is  Attorney  Henry  Roth.  The  leasehold  has 
run  seven  years  and  requires  an  annual 
ground  rental  of  $68,750.  The  rental  of  the 
building  is  said  to  be  925.O0O  annually. 

Charles  Casanave,  general  manager  of  the 
Lynch  Theatres,  Inc.,  reports  that  the  cir- cuit has  four  new  houses  under  construction 
at  the  present  time.  The  new  Manor  The- 

atre at  North  avenue  and  Parkside,  Chicago, 
seating  1,600,  is  expected  to  be  opened  some 
time  in  June.  Foundations  are  being  dug 
for  the  new  house  at  Ridgeland  and  Twelfth 
street  in  Berwyn,  and  work  has  started  on 
two  houses  in  Maywood.  one  seating  about 
2,000  and  the  other  about  800.  Business  is 
holding  up  for  the  Lynch  circuit,  and  the 
outlook  is  for  good  business  during  the  next 
few  months. 

The  Wonderland  at  Buckeye  has  been  sold 
to  George  Lutterman. 

Another  exhibitor  to  go  into  the  race  horse 
business  for  the  summer  is  Barney  Berman 
of  the  Harper  Theatre,  Chicago.  He's  at Louisville  to  see  how  his  fast  one  is  coming 
along  in  training.  Lou  Weil  of  the  Bryn 
Mawr  says  that  his  horse,  the  Runt,  will  be 
heard  from  again  this  year  on  the  heavy 
going,  as  quite  a  few  of  the  film  boys 
cleaned  up  on  the  Runt  last  year,  and  they 
are  pulling  for  a  repeater  this  season. 

Abe  Gumbiner  of  the  Gumbiner  Circuit  is 
back  from  a  three  weeks  sojourn  at  Hot 
Springs. 

The  new  golf  circuit  in  Chicago  has  opened 
with  a  bang.  Charley  Casanave  and  Frank 
Schaefer  took  on  Fred  Aiken  and  Lenard 
Ullrich  for  a  beating  at  their  first  match. 
Other  golf  bugs  among  the  exhibitors  and 
film  men  are  preparing  for  battle  in  the  near 
future,  and  the  boys  are  arranging  for  a 
large  gallery  of  spectators  to  watch  the 
championship  matches. 

The  Dreamland  at  Roodhouse,  111.,  has 
been  sold  to  Clarence  Denny. 

Rudolph  Scheller  has  taken  over  the  man- 
agement of  the  Lannane  at  Worden,  111., 

from  J.  A.  Langbran. 

A.  E.  Keene  has  been  made  manager  of  the 
Plaisance  on  Parkside  avenue,  Chicago,  be- 

longing to  Jack  Miller. 

The  many  friends  of  Arthur  Mayer,  for- 
merly representative  of  the  Metro  Interests 

In  the  management  of  the  Ascher  Circuit, 
will  be  glad  to  hear  he  has  accepted  an 
executive  position  with  Balaban  &  Katz. 
He  has  returned  from  a  trip  to  the  West 
Coast  and  reports  much  activity  among  the 
producers  at  Hollywood. 

C.  M.  Sigfrled  has  purchased  the  Family 
Theatre  at  Mount  Carroll,   111.,  from  F.  E. 

Briant  and  will  personally  take  charge  of the  house. 

Norman  Peters  and  Jacob  Horwitz  are 
building  a  three-story  brick  and  terra  cotta 
theatre  costing  $1,000,000  to  seat  2,700  on 
the  north  half  of  the  block  at  the  corners 
of  Lincoln,  Belle  Plaine  and  Robey  street, 
Chicago.  Andrew  Karzas  of  the  Woodlawn 
has  leased  the  new  house  for  twenty-five 
years  at  a  rental  of  $1,875,000  for  the  term. 
This  will  be  one  of  the  largest  theatres  on 
the  northwest  side  when  completed. 

Samuel  Halper,  who  operates  the  Capital, 
Rose,  Pershing  and  Irving  theatres,  has 
added  the  Terminal  at  Lawrence  and  Spauld- 
ing  avenue,  Chicago,  to  his  circuit,  but  will 
not  get  possession  of  the  house  uutil  the 
present  lease  of  the  Ascher  Circuit  expires 
on  November  15. 

One  of  the  youngest  exhibitors  in  the 
business  is  Charley  Carpentier  of  Fast 
Moline,  ill.  In  addition  to  looking  after  the 
Strand,  Majestic  and  Lyric  theatres  in  that 
city,  Charley  was  recently  elected  alderman 
and  made  a  director  of  the  First  Trust  and 
Savings  Bank. 

J.  J.  Poppas  has  taken  over  the  Monti- 
cello  Theatre  on  Montrose  avenue,  Chicago, 
and  will  operate  it  in  connection  with  his 
Avon  Theatre  holdings. 

Manager  R.  S.  Emig  of  the  Julian  Theatre 
at  918  Belmont  avenue,  Chicago,  had  the  sur- 

prise of  his  life  one  night  last  week  when, 
making  a  tour  of  the  house  before  closing, 
he  found  an  unidentified  woman  about  60 
years  of  age  dead  in  her  seat.  Heart  dis- ease was  the  cause. 

Dr.  A.  Mitchell,  president  of  the  Theatres 
Operating  Company  of  Peoria,  and  Henry 
Stickelmeyer  were  here  last  week  on  busi- ness for  their  circuit. 

Connecticut 

The  Rialto  Theatre,  New  London,  burned 
early  on  April  6.  B.  L.  Armstrong,  owner, 
has  started  plans  for  rebuilding.  Total  loss 
is  put  at  $75,000.  The  Rialto  was  twenty- 
nve  years  old.  W.  T.  Murphy,  operator  of  the 
Crown,  Lyceum  and  Capitol,  now  virtually 
is  in  complete  control  of  the  city's  amuse- ments. 

Siegfried  Malm  will  erect  the  theatre 
building  in  Derby  which  will  be  taken  over 
by  the  Marcus  Loew  interests  upon  its  com- 

pletion.   The  house  is  to  seat  2,000. 

Matt  Saunders,  manager  of  S.  Z.  Poll's Palace  Theatre  in  Bridgeport,  was  elected  a 
member  of  one  of  the  city's  civic  clubs,  and 
right  away  was  asked  to  furnish  the  enter- 

tainment, free,  for  the  following  week's meeting. 

William  Skldmore  died  recently  at  Mil- 
ford  in  his  80th  year.  He  opened  one  of  the 
first  picture  theatres  in  Bridgeport. 

CHARLEY  CHASE 
Promoted!  From  single  reels  to  two  reelers 

for  Pathe  release 

Massachusetts 

E.  M.  Loew  won  in  a  suit  brought  by 
Edwin  A.  Simpson  of  Lowell  to  recover  pos- 

session of  the  Rialto  Theatre.  Simpson 
alleged  that  terms  of  the  lease  had  been 
broken,  but  Mr.  Loew  testified  that  he  had 
spent  thousands  of  dollars  in  improvements 
to  the  house  since  he  had  taken  possession 
of  it. 

J.  J.  DeWalde  is  now  general  manager 
of  the  three  Gordon  theatres  in  Salem.  Al- 

though he  has  been  a  New  York  City  man- 
ager for  several  years,  his  invasion  of 

Salem  is  not  his  first  sojourn  in  the  Bay 
State.  Mr.  DeWalde  managed  the  Empire 
Theatre  in  Fall  River  at  the  time  it  was  con- 

ducted by  the  Keith-Albee  interests. 
Samuel  Torgan,  alert  exhibitor  of  Lowell 

and  managing  director  of  the  Strand,  has 
one  of  the  finest  theatres  ever  visited  by  ye 
scribe.  It  plays  a  double  feature  policy. 
The  organist,  whose  name  we  did  not  dis- 

cover, Is  a  wonder.  During  our  visit  to 
Lowell  we  were  unable  to  see  Mr.  Torgan, 
as  he  was  absent. 

J.  J.  Cahill,  Brockton  representative  for 
the  three  Gordon  theatres  in  that  city,  has 
tied  up  with  one  of  the  city's  newspapers  to give  free  tickets  to  the  Strand  for  the  best 
"story"  sent  to  the  paper.  Each  story  must 
be  less  than  150  words  In  length  and  de- 

scribe some  odd  happening  seen  In  the  city. 

L.  R.  Acker  of  the  Strand  and  Orpheus 
theatres  in  Halifax,  N.  S.,  has  been  seeking 
attractions  in  Boston.  He  received  a  royal 
welcome  among  the  theatre  men  of  the  Hub 
during  his  visit. 

Now  Booking 
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San  Francisco  Kansas 

The, legal  obstacles  to  construction  work 
on  the  new  Pantages  Theatre,  Market  and 
Grove  streets,  facing  the  San  Francisco  Civic 
Center,  have  been  swept  aside  and  work  is 
being  rushed  on  this  project.  The  present 
building,  occupied  by  the  theatre  on  Market 
Street,  has  been  leased  for  retail  purposes 
and  the  new  house  will  be  made  ready  for 
occupancy  at  the  earliest  possible  date. 

The  property  at  Fourth  and  Stevenson 
streets,  San  Francisco,  owned  by  West  Coast 
Theatres,  Inc.,  has  been  disposed  of  and  will 
be  improved  for  retail  purposes. 

Raymond  Kaliski,  the  12-year-old  son  of 
Louis  Kaliski,  theatre  owner  of  Alameda, 
Calif.,  was  shot  in  the  head  rceently  by  the 
discharge  of  a  rusty  pistol  found  by  a  play- 

mate and  is  In  a  serious  condition  in  the 
Alameda  Sanitarium. 

The  New  Stanford  Theatre  at  Palo  Alto, 
Cal.,  being  built  under  the  direction  of  Ellis 
Arkush,  is  nearing  completion.  A  big  pipe 
organ  is  being  installed. 

Ashley  W.  Thresher,  of  Wasco,  Cal.,  an- nounces that  work  will  be  commenced  at 
once  on  the  erection  of  a  picture  theatre 
seating  600. 

A  picture  theatre  and  apartment  house 
building  will  be  erected  at  Auburn,  Cal.,  at 
a  cost  of  more  than  $100,000,  according  to 
Dr.  W.  F.  Durfee.  The  first  pipe  organ  in 
Auburn  will  be  installed. 

Title  to  the  Monache  Theatre,  Porterville, 
Cal.,  has  passed  to  the  National  Theatres 
Syndicate  of  San  Francisco,  which  has  been 
operating  the  house  for  some  time. 

Manager  J.  J.  Cloxton  of  the  Pantages 
Theatre,  San  Francisco,  has  made  a  number 
of  changes  in  the  personnel  of  the  staff  of 
late  and  has  dispensed  with  the  services  of 
girl  ushers  who  have  been  acting  since  the 
war.  Their  places  have  been  taken  by  young 
men,  as  in  former  years. 

George  Elliott,  manager  of  a  picture  house 
at  Bakersfield,  Cal.,  has  been  arrested  on 
charges  of  permitting  minors  to  appear  on 
the  stage  in  dramatic  entertainments. 

The  Strand  Theatre,  Merced,  Cal.,  operated 
by  J.  A.  Harvey,  is  being  placed  in  shape 
for  the  warm  season. 

John  Hamrick,  well  known  exhibitor  at 
Seattle,  was  a  recent  visitor  in  California, 
accompanied  by  Mrs.  Hamrick. 

A.  Wylie  Mather,  of  Honolulu,  T.  H,  is  a 
visitor  at  San  Francisco,  making  the  trip  to 
the  mainland  to  get  the  latest  ideas  in  stage 
and  screen  presentation. 

R.  Jacobs,  connected  with  the  Central 
Theatre,  San  Francisco,  is  a  chesty  chap 
these  days,  his  son  having  won  the  blue  rib- 

bon at  the  Baby  Show  held  here  recently. 

R.  R.  Biechele,  president  of  the  M.  P.  T. 
O.  Kansas-Missouri,  who  returned  this  week 
from  New  York,  where  he  attended  the  com- 

mittee meeting  of  the  Hays  organization  on 
the  uniform  contract  and  discussed  the  mat- 

ter fully  with  Charles  O'Reilly,  president  of the  M.  P.  T.  O.,  New  York,  and  Charles 
Pettijohn,  counsel  for  the  Hays  body,  intends 
to  deliver  an  address  upon  the  subject  at 
the  M.  P.  T.  O.  K.-M.  convention  in  Kansas 
City  this  month. 

C.  R.  Wilson,  owner  of  the  Liberty  Theatre, 
Liberty,  Mo.,  who  has  been  a  special  member- 

ship solicitor  in  the  territory  of  the  M.  P. 
T.  O.  Kansas-Missouri  drive,  reports  progress 
as  good. 

Death  claimed  both  the  mother  and  cousin 
of  R.  G.  Liggett,  former  president  of  the 
M.  P.  T.  O.  Kansas  and  owner  of  the  Gaun- 
tler  Theatre,  Kansas  City,  Kas.,  last  week. 
\  doable  funeral  service  was  held  in  Kansas 
City.  Mrs.  J.  W.  Liggett  was  72  years  old. 
The  cousin,  Frank  Balch,  was  of  Earl,  Ark. 

Among  the  out-of-town  exhibitors  in  the 
Kansas  City  territory  last  week  were:  Will- ard  Frazier,  Empress,  Paola,  Kas,;  Charles 
Sears,  Sears  Circuit,  Nevada,  Mo.;  Charles 
Fisk,  Opera  House,  Butler,  Mo.;  W.  D.  Stepp, 
Regent,  ElDorado,  Kas.;  F.  G.  Weary,  Farris, 
Richmond,  Mo.;  Roy  Burford,  New  Burford, 
Arkansas  City,  Kas.;  C.  M.  Pattee,  Pattee 
Theatre,  Lawrence,  Kas. 

Plans  are  being  drawn  for  a  new  theatre 
to  replace  the  present  Elite  Theatre  of  Iola, 
Kas.,  according  to  Tom  McGruder,  owner 
and  manager.  Construction  work  on  the  new 
house,  which  is  to  cost  $35,000,  will  start 
soon. 

The  Strand  of  Arkansas  City  has  been 
added  to  the  setting  of  houses  of  Roy  B.  Bur- 

ford of  that  city  and  "Shake"  Davidson  has been  employed  as  exploitation  manager.  Mr. 
Burford  also  owns  the  New  Burford  and  Rex 
theatres  of  Arkansas  City. 

Apparently  Charles  Sears  of  the  Sears  Cir- 
cuit, Nevada,  Mo.,  is  successful  In  other  pur- suits besides  motion  pictures.  Last  week 

he  was  elected  vice-president  of  the  Nevada Golf  Club. 

Maine 
What  do  you  think  of  this  for  a  double 

bill:  •Sally"  and  "He  Who  Gets  Slapped?" Abraham  Goodside,  operator  of  the  Strand, 
Jefferson,  Empire  and  Elm  Theatres  in  Port- land, presented  those  two  pictures  at  his 
Strand  for  the  first  three  days  of  Easter 
Week. 

C.  C.  Collins  of  New  York  City  has  been 
appointed  manager  of  the  Rex  Theatre  in 
Norway.  He  succeeds  Colby  Robinson,  who 
resigned  to  return  to  Bangor  to  conduct  the 
automobile  business  owned  by  his  father. 

April  25.  1925 

Seattle 

Two  big  theatre  openings  made  history  on 
the  night  of  April  4.  The  new  Columbia 
Theatre,  Longview,  Wash.,  a  1200-seat 
house,  opened  to  two  capacity  shows  before 
a  brilliant  assemblage  composed  in  part  of 
leading  officials  of  the  Long  Bell  Lumber 
Company,  founders  of  Longview,  who  arrived 
in  time  for  the  double  celebration  of  the 
new  theatre  opening  and  the  arrival  of  the 
first  train  over  a  new  rail  route.  A  big  bunch 
went  down  from  Seattle  and  Kelso  was  well 
represented.  Junior  Orpheum  vaudeville 
will  be  featured  Saturday  nights,  with  road 
shows  and  feature  pictures  daily.  "Charley's 
Aunt"  opened  Sunday  to  capacity  crowds. 
Hensen  &  Von  Herberg's  new  Liberty 

Theatre,  Astoria,  Oregon,  was  the  second 
opening  and  was  equally  successful.  It  seats 
1,100  and  is  the  finest  house  in  recreated 
Astoria.  C.  S.  Jensen,  Portland  member  of 
the  firm,  was  host  on  the  occasion  of  the 
opening.   

Mr.  and  Mrs.  E.  J.  Potter  of  Portland  have 
their  new  800-seat  house  in  the  Moreland 
district  well  under  construction.  It  will  be 
of  Spanish  type.  Complete  contracts  for 
furnishing,  equipping,  decorating,  seating, 
projection,  etc.,  have  been  let  to  B.  F.  Shear- 

er, Inc.   
G.  H.  Dixon  of  the  Ellensburg  Theatre, 

Ellensburg,  Wash.,  was  in  Seattle  recently 
lining  up  his  early  summer  bookings.  He 
reports  business  "as  usual." 
John  Danz  has  gone  to  summer  prices  of 

10  cents  at  his  Capitol  Theatre,  Seattle. 

I..  R.  Stradlry,  whose  ncnly  opened  Cheerio 
Theatre,  on  Queen  Xnne  Hill,  Seattle,  has 
become  the  popular  gathering  place  of  Hill 
residents,  gave  a  free  Saturday  matinee 
showing  for  children  under  IS  on  the  open- 

ing chapter  of  Universal**  serial,  "The  Great Circus  Mystery."  He  has  son  seats,  bnt  by 
doubling  up  some  of  the  little  chaps  enter- 

tained 1MO.  Mr.  Stradley  is  operating  his 
community  house  in  a  splendid,  efficient  man- 

ner. He  has  just  added  a  Wednesday  night 
vaudeville   feature    to   his   regular  program. 

Bill  Stickley,  owner  of  the  Electric  Thea- 
tre, Concrete,  Wash.,  was  a  Seattle  visitor 

this  week. 

Fred  Mercy,  Jr.,  son  of  Fred  of  Yakima 
Theatres  fame,  has  Joined  the  house  staff  of 
the  Strand  Theatre,  Seattle. 

Fred  Mercy  is  about  to  reopen  the  Liberty 
Theatre,  Yakima,  Wash.,  after  six  weeks 
which  have  been  devoted  to  the  refurnishing, 
decorating,  equipping,  etc.,  of  the  house. 
Opening  date  will  be  Easter  Sunday. 

Warner  Brothers  are  seeking  a  suitable 
site  In  Bremerton,  Wash.,  Puget  Sound  Naval 
Station,  for  the  erection  of  a  picture  theatre. 
L  K.  Brln  and  Attorney  B.  M.  Levine,  Seattle 
counsel  for  the  company,  spent  some  time  in 
Bremerton  last  week  going  into  the  matter. 

Manager  Art  Hlle  of  the  Capitol  Theatre, 
Seattle,  gave  a  special  kid  matinee  Saturday 
morning  for  "The  White  Sheep."  He  tied the  stunt  up  with  the  Seattle  Star,  which 
printed  the  free  coupons.  About  1,000  young- sters were  entertained. 

Los  Angeles 
Mark  M.  Hansen  has  completed  negoti- 

ations for  the  erection  of  a  new  pictui  e  the- 
atre at  Santa  Monica  boulevard,  Melrose  and 

Doheny  drive,  West  Hollywood,  Cal.,  and 
construction  will  be  started  within  a  month. 
It  will  be  a  Class  A  structure,  having  a  front- 

age of  eighty-five  feet  on  Melrose  and  a  depth 
of  166  feet.  The  cost  will  be  $600,000  and 
the  capacity  1,800  seats,  Including  500  divan 
seats  and  a  balcony  seating  500.  The  stage 
will  have  a  full  basement,  measure  80  by  24 
feet  nad  be  equipped  for  vaudeville  acts. 

Now  Booking 
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Associated  Exhibitors 

EAST  OP  BROADWAY.  (5,783  feet).  Star, 
Owen  Moore.  For  me  a  nice,  clean  little 
one-day  comedy-drama.  Tone  O.  K.  Fair  ap- 

peal. Probably  suitable  for  Sunday,  no  as  spe- 
cial. Draw  family  and  student  class,  town 

4,000.  Admission  10-25.  R.  J.  Relf,  Star  Thea- 
tre (600  seats),  Decorah,  Iowa. 

NEVER  SAY  DIE.  (6  reels).  Star,  Douglas 
MacLean.  Good  comedy  drama.  Quite  a  num- 

ber of  my  patrons  not  satisfied  with  it  but 
did  not  complain.  Tone,  fair.  Sunday,  no. 
Special,  no.  Fair  audience  appeal.  All  classes 
city  of  12,000.  Admission  10-20,  15-25.  Louis 
Pilosi,  Pilosi's  Theatre  Old  Forge,  Pennsyl- vania. 

F.  B.  O. 

BREED  OF  THE  BORDER.  (4,920  feet). 
Star,  Lefty  Flynn.  A  picture  just  as  good  if 
not  better  than  any  picture  that  William  S. 
Hart  ever  made  and  is  the  best  this  star  has 
done  up  to  date.  Print  good.  Tone,  okay. 
Sunday,  yes.  Special,  no.  Great  audience  ap- 

peal. All  classes  in  big  city.  Admission  ten 
cents  -  always.  Stephen  G.  Brenner,  Eagle Theatre,  Baltimore,  Maryland. 
BREED  OF  THE  BORDER.  (4,920  feet). 

Star,  Lefty  Flynn.  An  unusually  good  west- 
ern that  pleased  a  majority.  Am  sorry  to 

see  F.  B.  O.  putting  Lefty  in  a  new  type  of 
picture  as  his  western  productions  are  giv- 

ing him  a  following  who  will  be  disappointed 
to  see  him  in  any  other  kind  of  photoplay. 
Good  action  and  good  story  to  this  one.  Tone 
fair,  good  appeal.  No  Sunday  and  special.  H. 
H.  Hedberg,  Amuse-U  Theatre,  Melville, 
Louisiana. 

BROKEN  LAWS.  (6,413  feet).  Star,  Mrs. 
Wallace  Reid.  Here  is  a  picture  that  is  a 
real  special,  and  has  a  wonderful  story,  told 
in  an  interesting  way,  and  will  register  with 
any  of  your  patrons  who  have  children  to 
raise,  but  will  not  interest  the  young  people. 
Tone,  yes:  appeal,  you  bet!  Yes  for  Sunday 
and  special.  Draw  from  small  town  of  300. 
Admission  10-25.  Roy  E.  Cline,  Osage  Thea- 

tre (200  seats),  Osage,  Oklahoma. 

FOOLS  IN  HHE  DARK.  (7.002  feet).  Star, 
Patsy  Ruth  Miller.  A  fine  show  for  Saturday 
night  in  our  house.  Everybody  enjoyed  the 
comedy  element  in  this  show.  Drew  fairly 
good  business.  Tone,  okay.  Not  suitable 
for  Sunday.  Special,  no.  Good  audience  ap- 

peal. Better  class  town  of  4,500.  Admission 
10-15.  C.  A.  Anglemire,  "Y"  Theatre  (404 
seats),  Nazareth,  Pennsylvania. 
HARDEST  WAY.  Star,  Fanny  Ward.  Good 

clean  pfcture  but  rather  too  slow  to  please 
the  average  audience.  Tone,  good.  Sunday, 
yes.  Special,  no.  Poor  audience  appeal.  Small 
town  and  farmer  class  town  of  600.  Admis- 

sion 10-20,  10-30.  H.  W.  Batcheler,  Gait  Thea- 
tre (175  seats),  Gait,  California. 

HIS  FORGOTTEN  WIFE.  (6,500  feet).  Star 
cast.  Good  enough  for  any  house.  Not  a  big 
special  but  a  very  entertaining  picture,  well 
done  throughout.  Tone,  okay.  Sunday,  yes. 
Special,  no.  Good  audience  appeal.  Family 
and  transient  class  city  of  65,000.  Admission 
10-15.  R.  K.  Covington,  Bijou  Theatre  (600 
seats),  Fresno,  California. 
SILENT  STRANGER.  (5  reels).  Star, 

Fred  Thomson.  All  of  these  Thomson's  are 
good  with  us.  No  other  stars  are  as  popular 
as  Thomson  and  Silver  King  with  our  audi- 

ences. He  Is  the  best  western  star  we  have. 
Tone,  good.  Sunday,  no.  Good  audience  ap- 

peal. Farming  and  small  town  class  town 
of  S00.  Admission  10-25.  Welty  &  Son,  Mid- 
Way  Theatre  (500  seats),  Hill  City,  Kansas. 

These  dependable  tips  come  from  ex- 
hibitors who  tell  the  truth  about  pic- 

tures to  help  you  book  your  program 
intelligently.  "It  is  my  utmost  desire  to 
serve  my  fellow  man,"  is  their  motto. 

Use  the  tips;  follow  the  advice  of  ex- 
hibitors who  agree  with  your  ex- 
perience on  pictures  you  both  have run. 

Send  tips  to  help  others.  This  is 
your  department,  run  for  you  and  main- 

tained by  your  good-will. 

SPIRIT  OF  THE  V.  S.  A.  (8,312  feet).  Star, 
Johnny  Walker.  A  good  picture,  by  all  means. 
Tone,  good.  Sunday,  yes.  Special,  yes.  Town 
of  3,500.  Admission  15-25.  E.  C.  Bays,  Globe 
Theatre  (250  seats),  Buena  Vista,  Virginia. 
THAT  DEVIL  QUEMADO.  Star,  Fred  Thom- 

son. Fred  Thomson's  best  picture  to  date and  your  western  patronage  will  eat  this  one. 
A  hundred  per  cent,  audience  hokum  and  a 
good  drawing  card.  No  as  special.  Appeal 
85  per  cent.  Draw  industrial  center,  6,000. 
Admission  10-30.  L.  O.  Davis,  Virginia  Thea- 

tre (700  seats),  Hazard,  Kentucky. 
THUNDERING  HOOFS.  (6,015  feet).  Star, 

Fred  Thomson.  In  my  opinion  the  best  Thom- 
son I  have  ever  seen.  He  has  some  real 

comedy,  too.  The  only  fault  I  have  to  find 
with  Fred  is  that  he  always  pulls  off  some 
impossible  stunts.  Silver  King  fine  as  usual. 
Tone  O.  K.  Good  appeal.  Yes  for  Sunday  but 
no  as  special.  Draw  mixed  class,  town  3,000. 
Admission  25-35.  T.  L.  Barnett,  Finn's  Theatre 
(600  seats),  Jewett  City,  Connecticut. 
TRIGGER  FINGER.  (4,775  feet).  Star, 

Bob  Custer.  A  fine  western.  Pleased  west- 
ern fans  and  if  Bob  Custer's  future  produc- tions are  as  good  as  this  one  we  will  be 

well  satisfied.  Exhibitor's  playing  western nights  should  book  this  picture  as  there 
is  action  from  start  to  finish  and  the  interest 
is  worked  up  to  a  splendid  climax.  Breezy 
Eason  did  some  good  directing  here.  Come 
on,  Bob,  give  us  more  like  this.  Tone,  fair. 
Sunday,  no.  Strong  western  audience  appeal. 
General  class  town  of  1,000.  Admission  10- 
25,  15-35  on  specials.  H.  H.  Hedberg,  Amuse- 
U  Theatre,  Melville,  Louisiana. 
UNKNOWN  PURPLE.  (6,950  feet).  Star 

cast.  A  very  heavy  story  of  an  inventor  who 
solves  the  secret  of  invisibility  and  takes  a 

creepy  revenge  upon  his  faithless  wife  and lover,  the  man  who  falsely  sent  him  to 
prison.  With  good  strong  music  this  film 
can  be  worked  up  to  a  great  pitch.  Some  of 
the  Interiors  are  remarkable.  One  hall 
scene  in  particular  gained  an  appearance  of 
colossal  size  through  very  clever  exagge- 

rated perspective.  At  the  right  halls  this 
should  be  a  real  winner.  Was  greatly 
praised  here  and  played  to  three  days  ex- 

ceptional business.  Tone,  rotten.  Not  suit- 
able for  Sunday.  Special,  in  the  right  halls. 

Town  of  163,000.  Draw  from  working  and 
seafaring  class.  W.  F.  Pirie,  Star  Palace 
Theatre,  Aberdeen,  Scotland. 
VANITY'S  PRICE.  (6,214  feet).  Star, 

Anna  Q.  .Nilsson.  Nothing  to  brag  about. 
Acting  of  star  and  cast  fair.  Good  sets  and 
photography,  but  story  is  rotten.  Sorry  I 
bought  it.  Tone,  no  good.  Sunday,  no. 
Special,  no.  No  audience  appeal.  Family 
class  town  of  1,800.  Admission  10-30.  R. Kuhn,  Kuhn  Theatre  (300  seats),  Lebanon, 
Oregon. 

First  National 

ASHES  OF  VENGEANCE.  (10  reels).  Star, 
Norma  Talmadge.  An  excellent  production 
that  can  be  classed  as  a  special.  Although  of 
the  costume  type,  the  patrons  soon  become 
so  absorbed  in  the  well  directed  story  that 
they  forgot  the  old  time  dress  and  at  two 
or  three  times  voiced  their  nervousness  at 
some  particularly  exciting  incident.  Even 
the  roughnecks  praised  this  one.  One  of 
Norma's  best.  Some  may  consider  too  much 
fighting.  Strong  audience  appeal.  General 
class  town  of  1,000.  Admission  10-25,  15-35 
on  specials.  H.  JET.  Hedberg,  Amuse-U  Theatre, 
Melville,  Louisiana. 
CHILDREN  OF  THE  DUST.  (6,228  feet). 

Stars,  Johnnie  Walker,  Bert  Woodruff.  Paul- 
ine Garon.  Not  so  very  well  liked  here 

though  some  very  good  acting  was  put  on 
by  all  three.  Good  tone,  fair  appeal.  Yes  for 
Sunday.  Helen  Drexler,  Star  Theatre,  Crof- 
ton,  Nebraska. 
CIRCUS  DAYS.  (6,000  feet).  Star,  Jackie 

Coogan.  A  real  good  picture,  old,  but  one  that 
will  please  many.  Used  with  local  picture 
which  drew  them  in.  "Circus  Days"  pleased them.  Tone,  good.  Sunday,  yes.  Special,  yes. 
Good  audience  appeal.  All  classes  town  of 
1,312.  Admission  10-20.  M.  J.  Bradley,  Air- 
dome  Theatre  (300  seats),  Thornton,  Ar- kansas. 

CLASSMATES.  (6,983  feet).  Star,  Richard 
Barthelmess.  Good.  Very  nice  business.  Ton* 
good  Sunday,  yes,  but  special  no.  City  9,237. 
Admission  10-25.  H.  V.  Smooths,  Vine  Theatr* 
(600  seats),  Mt.  Vernon,  Ohio. 
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CYTHERIA.  (7,400  feet;.  Star  cast,  in- 
cludes Lewis  Stone.  Very  few  liked  It  and 

it  causes  much  adverse  criticism  from  many. 
Let  it  alone.  Tone  bad,  appeal  poor.  No  for 
Sunday  or  as  special.  Draw  better  class,  city 
14,000.  Admission  10-35.  E.  W.  Colling,  Grand 
Theatre  (700  seats),  Jonesboro,  Arkansas. 
FLAMING  YOUTH.  (8,474  feet).  Star,  Col- 

leen Moore.  This  is  a  hum-dinger  for  a  so- 
siety  play  with  an  expose  of  the  younger 
element  or  I  might  say  an  expose  of  the 
older  element  also  in  highbrow  society  class. 
Very  well  done.  Tone,  questionable.  Sun- 

day, yes.  Special,  yes.  Good  audience  appeal. 
Family  and  transient  class  city  of  65,000. 
Admission  10-15.  R.  K.  Covington,  Bijou 
Theatre  (500  seats),  Fresno,  California. 
IF  I  MARRY  AGAIN.  (7,401  feet).  Star, 

Doris  Kenyon.  As  fine  as  they  make  them. 
Full  house  two  nights  and  everyone  com- 

mented favorably.  Doris  is  a  real  star.  This 
picture  "made"  her  here.  Give  us  more  like it.  Tone  O.  K.  Appeal  100  per  cent.  Sunday 
O.  K.  Draw  all  classes,  town  4,000.  Admis- 

sion 10-20,  15-25.  R.  L.  Nowell,  Idlehour  Thea- 
tre (210  seats),  Monroe,  Georgia. 

IN  HOLLYWOOD  WITH  POTASH  AND 
PERLM UTTER.  (6,750  feet).  Star  cast.  Very 
clever  character  comedy.  Norma  and  Con- 

stance Talmadge  in  the  cast  (for  a  minute). 
Subtitles  very  clever  and  keep  the  crowds 
laughing;  we  did  well  on  this  one.  Good  tone, 
appeal  80  per  cent.  Yes  for  Sunday,  no  as 
special.  Draw  all  classes,  town  6,000.  Ad- 

mission 10-20-30.  Frank  H.  Wotten,  Park 
Theatre  (600  seats),  Lebanon,  New  Hamp- shire. 
LADY.  (7,337  feet).  Star,  Norma  Talmadge. 

"The  Lady"  is  one  of  Norma's  best.  A  good cast  supports  her  and  the  picture  should  make 
money  anywhere.  Tone,  good.  Sunday,  yes. 
Special,  yes.  Audience  appeal,  one  hundred 
per  cent. 
MADONNA  OF1|HE  STREETS.  (7,507  feet). 

Stars,  Milton  Sills,  Nazimova.  If  your  audi- 
ence appreciates  tense  drama,  without  much 

comedy,  show  them  this  wonderful  story  of 
England.  If  they  don't — use  your  own  Judg- ment. Sills  fine  as  usual.  Nazimova  very  good. 
Tone  O.  K.  Good  appeal.  Yes  for  Sunday,  no 
as  special.  Draw  mixed  class,  town  3,000. 
Admission  25-35.  T.  L.  Barnett,  Finn's  Thea- tre (600  seats),  Jewett  City,  Connecticut. 
MADONNA  OF  THE  STREETS.  (7,507  feet). 

Stars,  Milton  Sills  and  Nazimova.  Comments 
were  pretty  fair  as  a  rule,  although  quite 
a  few  razzed  it.  Personally  I  don't  think  a star,  as  a  minister,  appeals  much.  Good 
tone,  fair  appeal.  Yes  for  Sunday,  no  as  spe- 

cial. Draw  family  and  student  class,  town 
4,000.  Admission  10-25.  R.  J.  Relf,  Star  Thea- 

tre (600  seats),  Decorah,  Iowa. 
PONJOLA.  (7  reels).  Star,  Anna  Q.  Nilsson. 

Pretty  good  picture  but  no  drawing  power; 
ran  Friday  and  Saturday  but  couldn't  get  the country  people  in  on  it.  Tone,  okay.  Sunday, 
yes.  Special,  no.  Fair  audience  appeal.  Town 
and  country  class  town  of  1,000.  Admission 
10-25.  C.  R.  SefC,  New  Radio  Theatre  (250 
seats),  Correctionville,  Iowa. 
PONJOLA.  (7  reels).  Star,  Anna  Q.  Nilsson. 

Business  good.  Appeal  70  per  cent.  Yes  for 

Between  Ourselves 

A  get-together  place  where 
we  can  talk  things  over 

Opposition — Competition — Without  another  theatre  around 
you  have  those  two  things. 

In  winter — parties,  dances,  and 
so  on,  radio,  the  newest  com- 

petitor. But  you  don't  shut  up  the  house all  winter.  You  make  it  warm 
and  comfortable:  you  try  to  pick 

strong  pullers — and  GET  'EM 
COMING  in  spite  of  the  distrac- tions. 

How  about  spring — and  sum- 
mer? 
With  the  outdoor  games,  the 

automobile,  and  so  on,  pulling 

against  you — Are  you  going  to  lay  down? 

Or— 

Keep  on  GETTING  'EM  COM- ING! 

Maybe  the  fellow  next  door  will 
ride  away  from  you  in  his  car — 
to  the  country. 
How  about  making  the  country 

autos  drive — your  way! 
Make  it  easy  for  them.  Let 

them  know  you've  got  good  pic- 
tures, booked  by  these  dependable 

tip  pages —  facilities  for  taking 
care  of  the  car  while  they're amused. 

Tie  up  with  the  outdoor  people 
make  them  foresake  their  games 
often  enough  to  help  fill  your 
theatre. 

Pick  good  shows — strong  titles, 
pulling  pictures  that  did  well  for 
some  exhibitor  reporter  last  sum- 

mer but  that  you  didn't  use. 
And  use  these  dependable  tip 

pages  to  slam  starch  into  that 
summer  slump!  VAN. 

Sunday.   W.   D.   LaFerry,   Roseville  Theatre, 
Roseville,  Georgia. 
SANDRA.  Star,  Barbara  La  Marr.  Very 

ordinary.  Just  another  movie.  Town  9,237. 
Admission  10-25.  H.  V.  Smooths,  Vine  Thea- 
the  (600  seats),  Mt.  Vernon,  Ohio. 

SEA     HAWK.     (12,045   feet).  Star,  Milton 
Sills.  A  big  picture  in  the  way  of  produc- tion but  only  pulled  the  first  day.  Tone,  good. 
Sunday,  yes.  Special,  yes.  Fair  audience  ap- 

peal. Family  and  student  class  town  of  4,- 
000.  Admission  10-25.  R.  J.  Relf,  Star  Theatre 
(600  seats),  Lebanon,  New  Hampshire. 

SECRETS.  (8,345  feet).  Star,  Norma  Tal- madge. Failed  to  please.  We  cannot  get 
money  out  of  Norma  Talmadge's  features  any more;  they  are  a  back  number  with  us.  Small 
town  patronage.  A  Mitchell,  Dixie  Theatre, Russellville,  Kentucky. 

SO  BIG.  (8,562  feet).  Star,  Colleen  Moore. 
A  dandy  picture.  Went  well  at  the  box  office. 
Pleased  about  fifty  per  cent  of  the  audience 
as  some  did  not  like  Colleen  in  the  elderly 
part.  Should  make  money  though.  Tone, 
good.  Sunday,  yes.  Special,  yes.  Audience  ap- 

peal, sixty  per  cent.  All  classes  town  of  5,000. 
Admission  25-50.  C.  E.  Matlock,  Rivoll  Thea- 

tre (815  seats),  Pendleton,  Oregon. 

SUNDOWN.  (.9.000  feet).  Star  cast.  Good 
educational  and  historical  picture.  Big  scenic 
with  some  comedy  situations  worked  In;  I 
would  say  book  it  most  any  place.  Tone, 
good.  Sunday,  yes.  Special,  yes.  Fair  audi- ence appeal.  Small  town  and  farmer  class 
town  of  600.  Admission  10-20,  10-30.  H.  W. 
Batchelder,  Gait  Theatre  (175  seats).  Gait, 
California. 
SUNSHINE  TRAIL.  (4,500  feet).  Star. 

Douglas  MacLean.  A  good  comedy  drama 
that  will  please  mostly  all  people.  If  I 
didn't  get  any  picture  worse  than  this  could say  all  okay.  Tone,  fair.  Sunday,  no. 
Special,  no.  Town  and  country  class  town  of 
700.  Admission  10-20.  W.  F.  Denney.  Elec- 

tric Theatre  (250  seats),  Lowry  City,  Mis- souri. 
TWENTY-ONE.  (6,560  feet).  Star,  Richard 

Barthelmess.  A  pretty  fair  offering,  old  but 
got  by  with  it.  Barthelmess  always  good. 
Give  us  more  modern  stuff  for  him.  Tone, 
okay.  Sunday,  yes.  Special,  no.  Good  audi- ence appeal.  Town  and  country  class  town 
of  1,000.  Admission  10-25.  C.  R.  Seff,  New 
Radio  Theatre  (250  seats),  Correctionville,- Iowa 

WIHEN  A  MAN'S  A  MAN.  (6,910  feet).  Star, 
John  Bowers.  An  exceptionally  fine  western. 
You  don't  have  to  be  a  western  fan  to  like 
this  one.  Not  a  weak  spot  in  It.  R.  K.  Cov- 

ington, Bijou  Theatre  (500  seats),  Fresno, California. 

WIII'CE  MOTH.  (6,550  feet).  Star,  Bar- 
bara LaMarr.  First  National  furnishes  a 

fine  trailer  on  this  one.  I  ran  It  for  about 
a  week  before  I  showed  It,  and  played  to  a 
good  house.  Tone,  okay.  Sunday,  yea. 
Special,  no.  Fair  audience  appeal.  Mixed 
class  town  of  3,000.  Admission  25-35.  T.  L. 
Barnett,  Finn's  Theatre  (600  seats),  Jewett 
City,  Connecticut. 

Fox 

CAMEO  KIRBY.  (6,921  feet).  Star,  John 
Gilbert.  Another  one  of  the  pictures  which 
were  forced  on.  Rental  too  high.  No  profit. 
Lost  money  on  this.  No  box-office  appeal. 
Tone  good.  Maybe  suitable  for  Sunday,  If 
you  can  get  It  cheap  enough.  Special,  no. 
Poor  audience  appeal.  Farmers  and  mer- 

chants town  of  1,650.  Mrs.  J.  B.  Travelle, 
Elite  Theatre,  Placervllle,  California. 

CONQUEROR.  Star,  William  Farnum.  A  re- 
issue with  plenty  of  action.  Far  better 

than  "Wolves  of  the  Night"  the  first  of  thl» 
series.  Print  good.  Tone,  good.  Sunday,  no. 
Special,  no.  Fair  audience  appeal.  All  classes 
in  big  city  Admission  ten  cents  always. 
Stephen  G.  Brenner,  Eagle  Theatre,  Baltimore, 
Maryland. 
DANCERS.  (6,656  feet).  Star  cast.  The  best 

Fox  picture  in  two  years.  George  O'Brien 
a  coming  star.  Patrons  can't  believe  that this  could  be  a  Fox  picture  after  all  the  poor 
ones  they've  seen.  Jake  Jones,  Cozy  Thea- 

tre, Shawnee,  Oklahoma. 
DANTE'S  INFERNO.  (5,680  feet).  Star  cast. 

Now  Booking 

~fhe  novelty sensation 
oftheiyear 

GILBERT  HEYFRON  presents 
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Not  a  small  town  picture.  Too  gruesome. 
They'll  come  to  see  this  one  if  you  can  get 
them  curious.  But  they  won't  come  again. 
Jake  Jones,  Cozy  Theatre,  Shawnee,  Okla- homa. 

DARWIN  WAS  RIGHT.  (4,982  feet).  Star 
cast.  Darwin  was  right  and  Fox  sure  made 
a  monkey  of  this  exhibitor  when  he  put  this 
one  over  on  them.  Nothing  but  a  two  reel 
comedy  and  not  as  good.  Advise  if  you  have 
this  bought  pay  for  it  and  give  it  back.  This 
picture  certainly  comes  up  to  the  Fox  stand- 

ard of  last  year's  pictures.  City  of  12,000. 
Admission  10-25.  Jake  Jones,  Cozy  Theatre 
(600  seats),  Shawnee,  Oklahoma. 
DEADWOOD  COACH.  (7,619  feet).  Star 

cast.  This  picture  knocked  'em  cold.  Adver- tise it  big  and  count  the  results.  Jake  Jones, 
Cozy  Theatre,  Shawnee,  Oklahoma. 

GERALD  CRANSTON'S  LADY.  Very  good. 
Above  the  average  Fox  special.  As  special 
yes.  Appeal  70  per  cent.  Draw  masses,  city 
200,000.  Admission  10-20.  .  R.  M.  Kennedy, 
Royal  Theatre,  Birmingham,  Alabama. 
HEART  BUSTER.  (4,500  feet).  Star,  Tom 

Mix.  The  kid  glove  cowboy,  nothing  extra 
In  this,  not  up  to  the  Mix  standard.  Tone, 
good.  Sunday,  yes.  Special,  no.  Audience  ap- 

peal, seventy  per  cent.  Factory  class  town 
of  2,800.  Admission  15-25.  David  W.  Strayer, 
Mt.  Joy  Theatre  (250  seats),  Mt.  Joy,  Penn- 
sylvania. 
LAST  MAN  ON  EARTH.  (6,637  feet).  Star 

cast.  I  built  a  special  lobby,  advertised  this 
as  a  fantastic  comedy  and  believe  me,  it  was 
one.  The  people  came  out  in  crowds  to 
see  it,  and  it  pleased  them  all.  Some  even 
came  back  the  second  time  and  brought  their 
friends  and  families.  The  censors  stole  about 
two  reels  of  it  before  it  got  here  but  they 
couldn't  ruin  this  one.  (They  may  have  helped It).  Tone,  okay  by  the  time  it  reached  me. 
Special,  yes.  Audience  appeal,  extra  good. 
All  classes  in  small  town.  Admission  10-30. 
M.  W.  Larmour,  National  Theatre  (430  seats), 
Graham,  Texas. 
ROUGH1VECK.  (7,010  feet).  A  dandy  for 

Saturday.  Pleased  them  all.  Small  town 
patronage,  all  classes.  A.  Mitchell,  Dixie 
Theatre,  Russellville,  Kansas. 
ROUGHNECK.  (7,500  feet).  Star  cast.  A 

good  picture.  Lots  of  action  and  comedy. 
Jake  Jones,  Cozy  Theatre,  Shawnee,  Okla- 
homa. 
SILENT  COMMAND.  Star  cast.  Good  picture 

worth  seeing.  Can  be  called  a  feature.  Tone, 
good.  Sunday,  yes.  Special,  yes.  Good  audi- 

ence appeal.  Farmers  and  merchants  town 
of  1,650.  Mrs.  J.  B.  Travelle,  Elite  Theatre, 
Placerville,  California. 

MetrO'Qoldwyn 

FASHION  ROW.  (7,300  feet).  Star,  Mae 
Murray.  Had  fairly  good  comments  on  this 
picture  and  it  seemed  to  please  the  majority. 
It  held  up  fairly  well  during  its  run.  City 
110,000.  Admission  10-20.  Al  C.  Werner,  Royal 
Theatre,  Reading,  Pennsylvania. 
HIS  HOUR.  (6,300  feet).  Star,  Aileen 

Prihgle.  Four  days  to  satisfactory  business. 
Picture  pleased  the  women  immensely.  Gen- 

eral class  city  of  35,000.  Admission  25-35.  C. 
D.  Buss,  Strand  Theatre  (700  seats),  Easton, 
Pennsylvania. 

HIS  HOUR.  (6,300  feet).  Star,  John  Gilbert. 
A  real  picture.  Drew  well  and  pleased.  Ad- 

vertise it  strong  and  get  the  money.  Patrons 
liked  it  better  than  "Three  Weeks."  City  of 
12,000.  Admission  10-25.  Jake  Jones,  Coiy 
Theatre   (600  seats),  Shawnee,  Oklahoma. 
JANICE  MEREDlDb.  (10,000  feet).  Star, 

Marion  Davies.  Absolutely  not  a  small  town 
picture.  Don't  go  too  strong  on  this  one.  A disappointment  to  us.  Tone,  okay.  Sunday, 
yes.  City  of  12,000.  Admission  10-25.  Jake Jones,  Cozy  Theatre  (600  seats),  Shawnee, 
Oklahoma. 
NAME  THE  MAN.  (8  reels).  Star  cast.  As 

good  a  drama  as  I  have  played  in  a  long 
time.  Book  it  and  don't  be  afraid  to  push It  as  it  is  all  there.  Tone,  okay.  Sunday, 
yes.  Special,  no.  Fine  audience  appeal. 
Family  and  transient  class  city  of  65,000. 
Admission  10-15.  R.  K  Covington,  Bijou  Thea- 

tre (500  seats),  Fresno,  California. 

Pirie  in  Again 

"Dear  'Van',  and  'Gang':  I've 
been  a  parasite  and  a  backslider 
lately,  for  I've  been  studying 
'Straight  From  the  Shoulder'  and 
sending  no  tips.  I've  been  spend- 

ing the  last  few  hours  with  a  sharp 

pen-knife  and  nine  months'  issues 
of  Moving  Picture  World,  cutting 

out  'Straight  From  The  Shoulder' 
and  filing  it  with  its  indexes  in 
spring  back  files.  The  job  is  done 
to  date  and  I've  got  to  do  my  bit 
for  the  department,  so  you'll  find 
a  bundle  of  reports  enclosed. 
You're  doing  great  work.  The 
proof's  in  the  files.  Best  wishes. 
Ever  thine,  Wm.  Findlay  Pirie, 
Star  Picture  Palace,  Aberdeen, 

Scotland" 
NELLIE  THE  BEAUTIFUL  CLOAK 

MODEL.  (7,000  feet).  Star  cast.  One  of  the 
best  melodramas  without  too  much  hokum 
that  I  have  ever  played.  Very  interesting 
and  finely  acted.  Tone,  okay.  Sunday,  yes. 
Special,  yes.  Fine  audience  appeal.  Family 
and  transient  class  city  of  65,000.  Admis- 

sion 10-15.  R.  K.  Covington,  Bijou  Theatre 
(500  seats),  Fresno,  California. 
RAGMAN.  (5,908  feet).  Star,  Jackie  Coogan. 

Jackie  is  very  good  and  the  crowd  liked  him 
very  much.  Good  clean  comedy  drama.  Got 
thirty  cents  for  this  one  without  a  murmur. 
The  direction  is  fine  which  means  everything 
in  putting  over  a  kid  star.  Tone,  fine.  Sun- 

day, yes.  Special,  yes.  Audience  appeal,  one 
hundred  per  cent.  All  classes  town  of  6,000. 
Admission  10-20-30.  Frank  H.  Wotton,  Park 
Theatre  (600  seats),  Lebanon,  New  Hamp- shire. 
REVELATION.  (8,732  feet).  Star,  Viola 

Dana.  Altogether  too  long.  It  has  a  fine  theme 
and  the  acting  of  the  entire  cast  is  excellent, 
yet  it  drags  and  drags.  Is  now  in  nine  reels 
but  could  be  cut  down  to  six;  then  it  would 
be  fine.  Tone  O.  K.  Fair  appeal.  Yes  for  Sun- 

day but  no  as  special.  Draw  mixed  class, 
town  3,000.  Admission  25-35.  T.  L.  Barnett, 
Finn's  Theatre  (600  seats),  Jewett  City,  Con- necticut. 

SILENT  ACCUSER.  Star.  cast.  A  real  good 
picture.  Pleased  about  ninety  per  cent.  Jake 
Jones,  Cozy  Theatre,  Shawnee,  Oklahoma. 
SILENT  ACCUSER.  (6  reels).  Star,  Peter 

the  Great  (dog).  Fine  feature.  Should  please 
any  audience.  Fine  acting  by  dog.  Pretty 
out  door  scenes.  Tone,  good.  Sunday,  yes. 
Special,  yes.  Good  audience  appeal.  Farmers 
and  merchants  town  of    1,650.    Mrs.    J.  B. 

Travelle,  Elite  Theatre,  Placerville,  Califor- nia. 

SOCIAL  CODE.  (5  reels).  Star  Viola Dana.  Just  an  ordinary  program  picture that  seemed  to  please  about  fifty  per  cent,  of our  audience.  Acting  good.  Tone,  okay. 
Sunday,  yes.  Special,  no.  Fair  audience  ap- 

peal. Mixed  class  town  of  7000.  Edgar 
Delahunty,  Family  Theatre  (300  seats),  For- est City,  Pennsylvania. 

Paramount 

BREAKING  POINT.  (5,788  feet).  Star,  Matt 
Moore.  Very  good  picture.  You  will  like  Matt 
Moore's  acting.  Tone,  good.  Sunday,  no. Special,  yes.  Audience  appeal,  good.  Best 
class  town  of  875.  Admission  10-25.  Hal  James, Wanoca  Theatre  (300  seats),  Wallace,  North Carolina. 
COMING  THROUGH.  (6,522  feet).  Star, 

Thomas  Meighan.  Biggest  week's  business  in several  weeks  in  the  face  of  opposition,  such as  John  McCormick,  Chamber  of  Commerce Exposition,  two  road  attractions,  a  musical 
comedy,  and  Al.  G.  Fields  Minstrel.  The  best role  Thomas  Meighan  has  had  since  "Back 
Home  and  Broke."  My  patrons  like  it  very much.  It  will  get  money  for  you.  All  classes 
city  of  91,000.  Admission  40-50.  Guy  A.  Kenl- mer,  Arcade  Theatre  (1,150  seats),  Jackson- ville, Florida. 

NE'ER  DO  WELL.  (7,414  ft.).  Star, Thomas  Meighan.  From  Rex  Beach's  novel. Most  of  the  action  takes  place  in  Panama. I  can  say  the  same  for  this  as  for  all  the 
Meighan's  that  I  have  used.  It  pleased  all 
who  saw  it,  I  believe,  but  it  didn't  pull enought  in  to  see  it.  Tone,  fair.  Sunday, 
no.  Special,  no.  Good  audience  appeal.  Vil- 

lage and  rural  class,  town  of  400.  Admis- sion 15-30.  E.  L.  Partridge,  Pyam  Theatre (250  seats),  Kinsman,  Ohio. 
NORTH  OF  36.  (7,908  ft.).  Star  cast. 

Honest  to  goodness  western  thriller.  Paid 
a  good  stiff  price  for  it,  but  it  brought  me 
three  days'  capacity  business.  Find  Para- 

mount big  specials  good  Investment.  Tone, 
good.  Sunday,  yes.  Special,  yes.  Fine  audi- 

ence appeal.  Family  class,  town  of  1,800. 
Admission  10-30.  R.  Kuhn,  Kuhn  Theatre  (300 seats),  Lebanon,  Oregon. 

OLD  HOMESTEAD.  Star,  Theodore  Rob- 
erts. A  very  splendid  picture  from  every 

angle.  This  pleased  the  crowd  as  well  as 
any  we  have  had.  Although  it  was  not  new 
when  we  ran  it  last  summer  we  got  a  good 
print.  You  are  fairly  safe  with  Paramount 
prints,  though  they  can  be  improved  in  the 
matter  of  splices.  Tone,  good.  Sunday,  yes. 
Merchants  and  farmers,  town  of  440.  Ad- 

mission 15-25.  Kenneth  W.  Thompson,  M. 
W.  A.  Theatre,  Hancock,  Wisconsin. 
THUNDERING  HERD.  Star  Jack  Holt. 

Chalk  up  another  big  success  for  Famous; 
still  another  for  Zane  Grey.  Boys,  here's  a real  honest  to  goodness  picture  from  one 
end  to  the  other;  a  picture  that  can  be 
called  a  real  special.  There  is  no  end  to 
the  thrills  in  it;  no  fake  stuff.  Wait  until 
you  see  'em  pile  up  about  three  or  four wagons,  wreck  everything.  It  will  raise 
your  hair.    Grab  it  as  soon  as  possible  and 
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Many  an  audience  has  gone  out 
in  a  satisfied  frame  of  mind  in 

spite  of  seeing  a  weak  feature — 
because  you  had  a  strong  short 
subject  or  two  to  bolster  up  the 
show. 

Help  other  exhibitors  by  telling 
them  what  the  short  subjects  were 
like. 

Serials,  too. 

A  serial  that's  a  puller  may 
make  a  good  day  out  of  a  poor 
day — for  ten  or  fifteen  weeks! 
SEND  TIPS  STEADILY. 

exploit  it  to  the  limit.  Sunday,  yes.  Spe- 
cial, yes,  by  all  means.  Audience  appeal. 

100  per  cent.  Town  of  2,000.  Admission  10- 
30.  H.  W.  Ribble,  Mayfield  Theatre  (210 
seats),   Mayfield,  California. 

TOMORROW'S  LOVE.  (5,801  feet).  Agnes 
Ayres.  Just  fair  prog-ram  stuff.  Tone, 
okay.  Sunday,  yes.  Special,  no.  Pair  audi- 

ence appeal.  Oil  field  class,  town  of  1,000. 
Admission  10-25.  H.  E.  Schlichter,  Liggett 
Theatre   (600  seats),  Madison,  Kansas. 

TOMORROW'S  LOVE.  (5,802  feet).  Star 
cast.  This  is  an  attractive  picture  not  big 
but  good  and  pleases.  It  has  a  good  comedy 
touch  and  an  interesting  plot.  Tone,  good. 
Sunday,  yes.  Special,  no.  Town  of  3,200. 
Admission  10-20-30.  Charles  Lee  Hyde, 
Grand  Theatre,  Pierre,  South  Dakota. 
TOO  MANY  KISSES.  (5,790  feet).  Star, 

Richard  Dlx.  An  extra  good  program  pic- 
ture. Very  entertaining.  Has  humor,  action, 

love,  interest,  etc.  I  believe  it  would  have 
gone  better  under  a  better  title.  Tone,  okay. 
Special,  no.  Pair  audience  appeal.  AH 
classes  in  town  of  3,000.  Admission  10-30. 
M.  W.  Larraour,  National  Theatre  (430  seats), 
Graham,  Texas. 
TOP  OF  THE  WORLD.  (7,167  feet).  Star 

cast.  Story  deals  with  life  in  South  Africa 
and  is  an  interesting  picture.  Not  big  but 
worth  the  price  they  asked  for  it.  Tone, 
okay.  Sunday,  yes.  Special,  no.  Town  of 
3,200.  Admission  10-20-30.  Charles  Dee 
Hyde,  Grand  Theatre,  Pierre,  South  Dakota. 
WAGES  OP  VIRTUE.  (7,083  feet).  Star, 

Gloria  Swanson.  A  fairly  good  picture  but 
not  up  to  Gloria's  standard.  It  seems  as  If 
our  American  audiences  don't  want  the  for- eign stories;  she  is  a  good  bet  here  in  the 
right  type  of  picture.  Tone,  fair;  appeal, 
mentioned.  Draw  from  industrial  center, 
6,000.  Admission  10-30.  L  O.  Davis,  Vir- 

ginia Theatre  (600  seats).  Hazard,  Kentucky. 
WILD  BILL  HICKOK.  (6,892  feet).  Star, 

William  S.  Hart.  Good  wild  western.  Bill 
shoots  them  up.  Mly  fans  eat  this  stuff  up. 
Old  but  worth  running.    General  class  town 

of  4,000.    R.  L  Nowell,  Idlehour  Theatre  (210 
seats),  Monroe,  Georgia. 
WORLD'S  APPLAUSE.  (6.526  ft.).  Star, 

Bebe  Daniels.  Just  fair  picture.  Probably 
all  right  for  the  larger  towns,  but  I  would 
not  book  it  if  I  had  seen  it  run  before  book- 

ing. Tone,  fair.  Sunday,  yes.  Special,  no. 
Fair  audience  appeal.  Small  town  class  and 
farmers,  town  of  600.  Admission  10-20,  10- 30.  H.  W.  Batchelder,  Gait  Theatre  (175 
seats),  Gait,  California. 

Pathe 

XANOOK  OF  THE  NORTH.  (6  reels).  Star 
cast.  This  probably  hasn't  been  ranked  as 
a  gold  mine  by  any  exhibitors.  The  evening 
before  public  showing,  I  screened  it  for 
superintendents  of  the  schools  of  several 
surrounding  villages.  I  also  worked  extra 
hard  on  it  otherwise.  The  supereintendents 
seemed  to  like  it  and  I  guess  they  boosted  it 
loyally.  Had  a  fair  attendance,  but  nothing  In 
proportion  to  exploitation  I  put  into  it.  I 
thought  the  subject  wonderfully  interesting. 
Village  and  rural  class  town  of  400.  Admis- 

sion 25-15,  30-15.  E.  L.  Patrridge,  Pyam 
Theatre  (250  seats),  Kinsman,  Ohio. 
SAFETY  LAST.  (6,400  feet).  Star,  Harold 

Lloyd.  Seven  reels  is  too  long  for  this  one, 
believe  that  if  they  would  have  cut  it  to  five 
it  would  have  been  much  better,  but  it's  good and  worth  running.  Factory  class  town  of 
2,800.  Admission  15-25.  David  W.  Strayer, 
Mt.  Joy  Theatre  (250  seats),  Mt.  Joy,  Penn- 
sylvania. 

Principal 

Now  Booking 

CAPTAIN  JANUARY.  (6,194  feet).  Star, 
Baby  Peggy.  A  good  picture.  Clean  as  a 
whistle,  entertaining,  all  the  way  through, 
and  was  well  liked  by  everyone  who  saw  it. 
Unfortunately  this  class  of  picture  does  not 
draw  good  here.  Xo  amount  of  boosting  will 
bring  out  the  patronage  a  picture  of  this 
high  class  deserves.  But  those  who  saw  it 
are  still  talking  about  it.  Tone,  good.  Sun- 

day, yes.  Special,  yes.  Fair  audience  ap- peal. All  classes  in  small  town.  Admission 
10-30.  M.  W.  Larmour,  National  Theatre  (430 
seats),  Graham,  Texas. 
CAPTAIN  JANUARY.  (6,194  feet).  Star, 

Baby  Peggy.  Very  good,  out  of  the  ordinary 
line  of  pictures.  Nothing  exciting,  good  for 
those  who  change  every  day  but  don't  pay too  much  for  it  like  we  did.  Tone,  good. 
Sunday,  yes.  Special,  no.  Audience  appeal, 
seventy  per  cent.  Factory  class  town  of 
2,800.  Admission  15-25.  David  W.  Strayer, 
Mt.  Joy  Theatre  (250  seats),  Mt.  Joy,  Penn- 
sylvania. 
CAPTAIN  JANUARY.  (6,194  feet).  Star, 

Baby  Peggy.  A  very  fine  picture  with  beau- 
tiful marine  scenery.  Good  drama  with  lots 

of  laughs  too.  Baby  Peggy  featured  in  ad. 
too  much.  Fine  tone,  good  appeal.  Tea  for 
Sunday  but  no  as  special.  Draw  family  and 
student  class,  town  4,000.  Admission  10-25. 
R.  J.  Relf,  Star  Theatre  (600  seats),  Decorah, Iowa. 

-  PRODUCERS  ~  DISTRIBUTING  -  CORPORATION  - 

ANNA  MAY  WONG 

Appearing    in    Douglas    Fairbank's    "Thief  of 
Bagdad"    which    United    Artists  released 

HELEN'S  BAUIES.  Star,  Baby  Peggy 
Nothing  much  to  it,  but  will  get  by  with 
the  women.  Not  a  man's  picture,  however. Tone,  fine.  Sunday,  yes.  Special,  no.  Fair 
audience  appeal.  Oil  field  class  town  of 
1,000.  Admission  10-25.  H.  E.  Schlichter, 
Liggett  Theatre  (600  seats),  Madison,  Kan- sas. 

MASKED  DANCER.  Star,  Elliott  Dexter. 
Cannot  give  this  one  much.  The  fact  that 
the  husband  did  not  know  his  own  wife  with 
a  mask  on  part  of  her  face  and  made  love 
to  her  does  not  seem  right.  No  business  sec- 

ond night.  Tone,  none.  Sunday,  no.  Special, 
no.  Audience  appeal,  fifty  per  cent.  All 
classes  town  of  2,900.  Admission  10-25,  15-30. 
A.  E.  Andrews,  Opera  House  Theatre  (496 
seats),  Emporium,  Pennsylvania. 

Producers'  Dist.  Corp. 

ANOTHER  MAN'S  WIFE.  (5  reels).  Star, 
James  Kirkwood.  A  nice  little  program  pic- 

ture that  pleased.  Tone,  okay.  Sunday,  yes. 
Special,  no.  Fair  audience  appeal.  Oil  field 
class,  town  of  1,000.  Admission  10-25.  H.  E. 
Schlichter,  Liggett  Theatre  (600  seats), 
Madison,  Kansas. 
BARBARA  FRIETCHIE.  (7,179  ft.).  Star 

cast.  Good  picture,  but  failed  to  draw  or 
please.  Something  wrong  with  its  appeal. 
Fair  tone.  Sunday  questionable.  Special, 
no.  Audience  appeal,  60  per  cent.  Middle 
and  work  class  city  of  25,000.  Admission  10- 25.  Ed.  C.  Curdts,  Bijou  Theatre  (365  seats), 
Greenville,  South  Carolina. 
BARBARA  FRIETCHIE.  (7,179  feet).  Star, 

Florence  Vidor.  A  truly  wonderful  picture 
of  a  beautiful  Civil  War  romance  that  just 
finds  its  way  to  your  heart.  Edmund  Lowe 
and  Florence  Vidor's  acting  carries  the  audi- ence with  them.  Many  favorable  comments 
were  made  on  this.  General  class,  city  of 
500,000.  Admission  10-30.  William  T. 
Meeks,  Silliman's  Murray  Theatre  (740 
seats),  Milwaukee,  Wisconsin. 
BEIOND  THE  BORDER.  Star,  Harry 

Carey.  Another  knockout  for  Carey.  Story, 
star  and  direction  are  above  criticism.  These 
Careys  are  very  dependable  and  anyone  can 
boost  them.  Tone,  fair.  Appeal  ninety  per 
cent.  No  for  Sunday  or  as  special.  Draw  all 
classes,  town  6,000.  Admission  10-20-30. Frank  G.  Wotten,  Park  Theatre  (600  seats), 
Lebanon,  New  Hampshire. 
HOLD  YOUR  BREATH.  (5  reels).  Star, 

Dorothy  Devore.  Good,  clean  comedy  picture 
but  not  a  special  in  any  way.  This  picture 
pleased  everyone  and  went  over  good.  Good 
tone  and  appeal.  Yes  for  Sunday  and  no  for 
special.     Draw   from   railroad  and  mining 



April  25,  1925 MOVING    PICTURE  WORLD 777 

"IN  THE  SPRING  THE  WHOLE  GANG'S  FANCY  LIGHTLY  TURNS  " 
Here  we  have  a  laughter-bubbling  picture  from  the  Hal  Roach-Pathe  comedy  "The 

Love  Bug,"  starring  every  little  star  in  "Our  Gang" 

class,  town  3,500.  Admission  10-35.  Giles 
Master,  Strand  Theatre  (730  seats),  Gallup, New  Mexico. 

LOVE'S  WHIRLPOOL.  (6,028  feet).  Star, 
James  Kirkwood.  Just  a  fair  picture.  Lost 
money  on  it  so  guess  I  am 'prejudiced  against the  picture,  very  dark  in  places.  Tone,  good. 
Sunday,  yes.  Special,  no.  Poor  audience  ap- 

peal. Small  town  and  farmer  class  town  of 
600.  Admission  10-20,  15-35.  H.  W.  Batchel- 
der,  Gait  Theatre  (175  seats),  Gait,  California. 

MICHAEL  O'HALLORAN.  (7,000  feet). 
Star  cast.  Well  liked,  though  sad  in  places. 
A  feature  trying  to  impress  charity.  Good 
tone.  Fair  appeal.  Yes  for  Sunday  and  in 
my  opinion  as  special.  Helen  Drexler,  Star 
Theatre,   Crofton,  Nebraska. 
ROARING  RAILS.  (5,756  feet).  Star, 

Harry  Carey.  Fine  picture  that  was  enjoyed 
by  all.  Acting  of  Darro  best  I  have  seen 
for  a  kid  in  long  time.  Played  on  Saturday 
to  good  crowd.  Tone,  okay.  Sunday,  okay. 
Audience  appeal,  one  hundred  per  cent.  Gen- 

eral class  town  of  4,000.  R.  L.  Nowell,  Idle- 
hour  Theatre   (210  seats),  Monroe,  Georgia. 
SIREN  OF  SEVILLE.  (6,724  feet).  Star, 

Priscilla  Dean.  Pretty  good  show.  Priscilla 
shows  you  in  one  scene  whether  she's  get- ting plump  or  not.  Tone,  fair.  Possibly 
suitable  for  Sunday.  Special,  no.  Good  audi- 

ence appeal.  Family  and  student  class  town 
of  4,000.  Admission  10-25.  R.  J.  Relf,  Star 
Theatre    (600   seats),   Decorah,  Iowa. 

SOFT  SHOES.  Star,  Harry  Carey.  Again 
we  say  "Good!"  This  completes  the  first series  and  if  the  next  are  as  good  we  say 
"O.  K."  Tone,  no.  Sunday,  no,  same  as special.  Appeal  eighty  per  cent.  Draw 
masses,  city  200,000.  Admission  10-20.  R.  M. 
Kennedy,  Royal  Theatre,  Birmingham,  Ala- bama. 

United  Artists 

AMERICA.  (14,000  ft.).  Star  cast.  Splen- 
did in  every  way  except  that  the  exchange 

charged  me  three  times  as  much  for  it  than 
what  they  sold  same  to  other  exhibitors  in 
my  territory.  Worked  like  a  slave  to  get  it 
over  and  exchange  got  the  money.  Tone, 
good.  Sunday,  yes.  Special,  yes.  Appeals  to 
young  and  old.  Family  class,  town  of  1,800. 
Admission  10-30.  R.  Kuhn,  Kuhn  Theatre 
(300  seats),  Lebanon,  Oregon. 
DOLL'S  HOUSE.  Star,  Nazimova.  This  is 

a  poor  picture  and  a  plot  that  lacks  every- 
thing that  goes  to  make  up  an  interesting 

photoplay.    Why  will  Nazimova  try  to  direct 

herself  as  she  always  makes  a  mess  of  it. 
As  an  emotional  actress  she  has  few  equals 
but  spoils  it  all  with  her  misdirected  man- 

nerisms. In  her  latest  picture  "The  Re- 
deeming Sin,"  directed  by  J.  Stuart  Black- ton  she  equals  her  first  great  triumph  in 

"Eye  For  Eye."  You'll  disappoint  your  people 
if  you  order  this  one.  City  and  country 
class  town  of  3,000.  Admission  10-30.  George 
W.  Walther,  Dixie  Theatre,  Kerrville,  Texas. 
DOROTHY   VERNON  OP  HADDON  HALL. 

(10,000  feet).  Star,  Mary  Pickford.  Not  so 
good  to  me,  my  patrons  do  not  like  cos- 

tume. Did  not  do  so  good,  not  as  good  as 
some  of  her  previous  shows.  Tone,  fair. 
Sunday,  yes.  Special,  yes.  Fair  audience 
appeal.  All  classes  city  of  12,000.  Admis- 

sion 10-20,  15-25.  Louis  Pilosi,  Pilosi's  Thea- tre, Old  Forge,  Pennsylvania. 
THIEF  OF  BAGDAD.  Star,  Douglas  Fair- 

banks. Truly  a  great  picture  and  will  please 
any  audience.  Go  the  limit  in  advertising 
this  big  special.  Will,  in  my  opinion,  stand 
fifty  cent  admission  anywhere.  It  pleased 
my  patrons  better  than  anything  hi  months. 
Tone  good.  Appeal  100  per  cent.  Yes  for 
Sunday  and  as  special.  Draw  from  indus- 

trial center,  6,000.  Admission  usually  10-30. 
L.  O.  Davis,  Virginia  Theatre  (700  seats). 
Hazard,  Kentucky. 
THIEF  OF  BAGDAD.  (12,000  feet).  Star, 

Douglas  Fairbanks.  A  big  pro/duction  in 
every  way  and  a  wonderful  picture  for  its 
kind;  many  go  to  see  it  for  curiosity.  Sets 
are    wonderful.   Use    plenty    of  advertising. 

Tone,  okay.  Sunday,  yes.  Special,  yes.  Varied 
audience  appeal.  Town  and  country  class 
town  of  1,000.  Admission  10-25.  C.  R.  Seff, 
New  Radio  Theatre  (250  seats),  Correction- ville,  Iowa. 

THIEF  OF  BAGDAD.  (12,000  feet).  Star, 
Douglas  Fairbanks.  About  as  good  a  pic- 

ture as  you  will  see  for  some  years  to  come 
but  it  did  not  do  anything  like  the  amount 
of  business  here  to  justify  the  outrageous 
rental  charged  for  it.  Tone  O.  K.  High 
appeal.  Yes  for  Sunday  and  as  special. 
Draw  better  class,  city  14,000.  Admission  10- 
35.  E.  W.  Collins,  Grand  Theatre  (700  seats), Jonesboro,  Arkansas. 

Universal 

ACQUITTAL.  (6,325  ft.).  Star.  Clair  Wind- 
sor. This  one  is  a  pretty  good  picture,  but 

it  is  too  much  of  one  thing.  Good  murder 
case.  Tone,  good.  Sunday,  yes.  Special,  no. 
Good  audience  appeal.  Miners  and  farmers, 
town  of  600.  Admission  10-25;  special  15-30. 
John  Russell,  Russell  Theatre  (250  seats), 
Matherville,  Illinois. 

BIG  TIMBER  (4,650  feet).  Star,  William 
Desmond.  A  very  good  program  picture.  If 
you  give  Desmond  a  good  story  he  will  make 
good.  Town  of  3,500.  Admission  15-25.  E.  C. 
Bays,  Globe  Theatre  (250  seats),  Buena  Vista, 
Virginia. 
BUTTERFLY.  (7,472  feet).  Star,  Laura  La- 

Plante.  Advertised  it  as  a  special  and  got  the 
gang  out  but  didn't  make  a  hit.  Old  stuff 
done  too  many  times  before.  Well  produced, 
however.  Tone,  fair.  Sunday,  no.  Special,  no. 
Fair  audience  appeal.  Family  and  student 
class  town  of  4,000.  Admission  10-25.  R.  J. 
Relf,  Star  Theatre  (600  seats),  Lebanon,  New 
Hampshire. 

FAST  WORKER.  (6,500  feet).  Star,  Reg- 
inald Denny.  Pretty  good  but  not  as  good 

as  "The  Reckless  Age"  to  my  way  of  think- 
ing. A  "Keystone"  comedy  finish.  Tone,  okay. 

Sunday,  yes.  Special,  no.  Good  audience  ap- 
peal. Family  and  student  class  town  of  4,000. 

Admission  10-25.  R  J.  Relf,  Star  Theatre  (600 
seats),  Decorah,  Iowa. 
FIGHTING  FURY.  (4,491  feet).  Star,  Jack 

Hoxie.  Fairly  good  western.  Hoxie  can't compare  to  Mix  or  Thomson  but  he  will  do. 
My  customers  like  him.  General  class  town 
of  4,000.  R.  L  Nowell,  Idlehour  Theatre  (210 
seats),  Monroe,  Georgia. 
FOOL'S  HIGHWAY.  (6,800  feet).  Star,  Mary 

Philbin.  A  pity  to  put  her  in  a  picture  of 
that  kind.  Had  it  two  nights,  the  second 
night  nobody  came  to  see  it.  I  can  only  say 
I'm  glad  I  did  not  exploit  it  as  they  always 
say  you  should  to  put  them  over.  All  classes 
town  of  7,000.  Admission  10-25.  O.  J.  Miller, 
St.  Clair,  Pennsylvania. 
LAW  FORBIDS.  (6,262  feet).  Star,  Baby 

Peggy.  I  think  this  one  is  just  about  as 
good  as  any  of  the  Baby  Peggy  pictures.  She 
is  a  wonderful  little  actress  and  put  this  over 
in  fine  shape.  Tone,  okay.  Sunday,  yes.  Spe- 

cial, no.  Good  audience  appeal.  Family  and 
transient  class  of  65,000.  Admission  10-16.  R. 
K  Covington,  Bijou  Theatre  (500  seats), 
Fresno,  California. 
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LET  'ER  BUCK.  '5,000  feet).  Star,  Hoot 
Gibson.  "Let  'Er  Buck"  is  a  picture  that 
should  get  money  and  place.  It  has  one  hund- 

red percent  audience  appeal.  Features  the 
great  Pendleton  round-up.  Tone,  fine.  Sun- 

day, yes.  Special,  yes.  Audience  appeal,  one 
hundred  percent.  All  classes  town  of  6,000. 
Admission  25-50.  C.  E.  Matlock,  Rivoli  Thea- 

tre (815  seats),  Pendleton,  Oregon. 
OH  DOCTOR.  (6.507  feet).  Star,  Reginald 

Denny.  Another  picture  like  this  and  Denny 
will  be  done  for,  a  disappointment  to  our 
customers.  Tone,  okay.  Sunday,  yes.  No  audi- 

ence appeal.  City  of  12,000.  Admission  10- 25.  Jake  Jones,  Cozy  Theatre  (600  seats), 
Shawnee,  Oklahoma. 

RECKLESS  AGE.  (6,954  feet).  Star,  Regi- 
nald Denny.  A  dandy  Saturday  night  show 

that  went  across  great  for  us.  Everybody 
tickled  with  this  one.  It  is  good  entertain- 

ment. He  is  a  comer.  Tone,  good.  Family 
picture.  Special,  no.  Great  audience  appeal. 
Better  class  town  of  4,500.  Admission  10-15. 
C.  A.  Anglemire,  "Y"  Theatre  (404  seats), Nazareth,  Pennsylvania. 

RIDIN'     KID    FROM     POWDER  RIVER. 
(5,727  feet).  Star,  Hoot  Gibson.  Very  faithful 
to  the  book.  Hoot  goes  over  big  as  usual. 
Here's  a  western  actor  that  can  really  act; 
the  majority  of  them  are  riders.  Hoot  has  cer- 

tainly come  along  in  the  last  five  years.  This 
picture  was  built  perfect  for  a  Saturday 
crowd.  Tone,  fair.  Sunday,  no.  Special,  no. 
Audience  appeal,  one  hundred  percent.  All 
classes  town  of  6,000.  Admission  10-20-30. 
Frank  H.  Wotton,  Park  Theatre  (600  seats), 
Lebanon,  New  Hampshire. 

SIGNAL  TOWER.  (6,714  feet).  Star,  Rock- 
liffe  Fellows.  Very  fine  railroad  picture  that 
should  go  over  with  any  audience.  Will 
stand  plenty  of  boosting  and  not  disappoint. 
Tone,  okay.  Sunday,  yes.  Special,  yes.  Very 
good  audience  appeal.  Family  and  transient 
class  city  of  65,000.  Admission  10-15.  R.  K. 
Covington,  Bijou  Theatre  (500  seats),  Fresno, 
California. 

TORNADO.  (6,576  feet).  Star,  House  Peters. 
The  first  five  reels  average  melodrama;  but 
the  last  two  reels  contain  the  greatest  storm 
scenes  I  ever  screened.  Tone  O.  K.  Good 
appeal.  Yes  for  Sunday  and  nearly  a  special. 
Draw  family  and  student  class,  town  4,000. 
Admission  10-25.  R.  J.  Relf,  Star  Theatre  (600 
seats),  Decorah,  Iowa. 

WHITE  TIGER.  (7,000  feet).  Star,  Pris- 
cilla  Dean.  This  is  a  poor  picture:  received 
poor  print  and  whatever  good  things  were  In 
it  did  not  show  up.  Not  good  for  small  town 
as  it  lacks  action.  Tone  none,  Sunday  yes, 
special  no.  Draw  railroad  and  farm  town  of 
1,500.  Admission  10-25.  Ralph  Saffer,  Pastime 
Theatre,  Manchester,  New  York. 

Vitagraph 

BELOVED  BRUTE.  (6,710  feet).  Star,  Wil- 
liam Russell.  A  fine  picture.  A  little  too  rough 

for  ladies.  But  in  other  ways  good.  Town  of 
3,500.  Admission  15-25.  E.  C.  Bays,  Globe 
Theatre  (250  seats),  Buena  Vista,  Virginia. 

CAPTAIN   BLOOD.    (10,680    feet).   Star,  J. 

MARY  BRIAN 

Plays  the  title  role    in    Paramount'*  "The 
Little  French  Girl" 

Warren  Kerrigan.  This  is  a  big  picture  that 
is  as  good  and  better  than  the  "Sea  Hawk." There  is  action  all  the  way  through.  Sea 
fights  are  wonderful.  Tone,  okay.  Sunday, 
yes.  Special,  yes.  Very  good  audience  appeal. 
Town  and  country  class  town  of  1,000.  Ad- 

mission 10-25.  C.  R.  Seff,  New  Radio  Theatre 
(250  seats),  Correctionville,  Iowa. 
CAPTAIN  BLOOD.  (10,680  feet).  Star,  J. 

Warren  Kerrigan.  Big  picture.  Raised  prices 
and  had  only  fair  crowd,  partly  on  account 
of  bad  weather  but  I  consider  the  picture 
all  they  claim  for  it  and  would  be  glad  to 
get  more  like  it.  Small  town  class  and  farm- 

ers town  of  600.  Admission  10-20,  15-36.  H. 
W.  Batchelder,  Gait  Theatre  (175  seats),  Gait, 
California. 

FROM    THE    MANGER    TO    THE  CROSS. 
Lenten  special.  Small  town  exhibitors  should 
play  this  subject  and  should  make  money  any- 

time. Get  your  local  church  and  tleup  with 
them.  Tone,  very  good.  Sunday,  yes.  Spe- 

cial, yes.  Very  good  audience  appeal.  All 
classes  in  big  city.  Admission  ten  cents  al- ways. Stephen  G.  Brenner,  Eagle  Theatre, 
Baltimore,  Maryland. 
GREATER  THAN  MARRIAGE.  Star  cast. 

Very  good  program  picture.  No  kicks,  and 
pleased  the  ladies.  All  prints  from  Boston 
Exchange  in  wonderful  condition.  Tone  fair. 
Appeal  75  per  cent.  No  for  Sunday  or  as  spe- 

cial. Draw  all  classes,  town  6,000.  Admission 
10-20-30.  Frank  H.  Wotten,  Park  Theatre 
(600  seats),  Lebanon,  New  Hampshire. 
VIRTUOUS  LIARS.  (5,650  feet).  Star  cast. 

A  pretty  good  program  picture  that  seemed 
to  please  those  who  came  out  to  see  It.  Tone 
and  appeal  fair.  Yes  for  Sunday,  no  as  spe- 

cial. Draw  neighborhood  class  town  4,200. 
Admission  10-20.  W.  E.  Elkin,  Temple  Thea- 

tre (600  seats),  Aberdeen,  Mississippi. 

Warner  Bros. 

BEING  RESPECTABLE.  (7,500  feet).  Star, 
Marie  Prevost.  Co-starred  with  Monte  Blue. 
An  excellent  program  offering  not  suitable 
to  advertise  as  special.  Those  who  saw  It 
were  well  pleased  although  the  story  was 
very  ordinary.  Fine  photography,  good  film, 
helped  put  the  production  over.  Fair  tone. 
Fair  audience  appeal.  General  class  town 
of  1,000.  Admission  10-25,  15-35  on  specials. 
H.  H.  Hedberg,  Amuse-U  Theatre,  Melville, Louisiana. 

BEING  RESPECTABLE.  (7,500  feet).  Stars, 
Monte  Blue,  Marie  Prevost.  Not  much  to  It; 
been  done  too  many  times.  Fair  first  day; 
N.  G.  second.  Tone  and  appeal  fair.  Sunday 
yes,  no  as  special.  Draw  family  and  student 
class,  town  4,000.  Admission  10-25.  R.  J. 
Relf,  Star  Theatre  (600  seats),  Decorah,  Iowa. 
CORNERED.  (7,500  feet).  Star,  iMarle 

Prevost.  Story  of  a  girl  blamed  for  robbing 
her  own  house  while  her  double  takes  posses- 

sion. This  film  pleased  one  hundred  per  cent. 
It  hasn't  much  action  but  there  is  plenty  of 
suspense  in  well  developed  dramatic  scenes. 
Played  to  three  days  good  business.  Tone, 
rotten.  Not  suitable  for  Sunday.  Special,  no. 
City  of  163,000.  Draw  from  working  and  sea- 

faring class.  W.  F.  Pirle,  Star  Palace  Thea- 
tre, Aberdeen,  Scotland. 

DADDIES.  (6,800  feet).  Star,  Mae  Marsh. 
"Ought,  naught,  cipher,  zero.  The  man  who 
marries  is  a  hero" — such  was  the  slogan 
of  the  Bachelors'  Club.  Instead  of  taking wives  they  adopted  war  orphans.  Oh  boy, 
when  the  kids  arrived  including  a  damsel  of 
seventeen  the  bachelor  household  was  some 
menagerie,  and  at  bedtime,  Gee  whiz  and 
sundry  expletives,  what  a  night!  The  crowd 
roared  and  roared.  It  didn't  pull  tremen- dously but  It  pleased  everybody.  Tone,  good. 
Suitable  for  Sunday.  Special  If  your  crowd 
favor  farce.  City,  of  163,000.  Draw  from 
working  and  seafaring  class.  W.  P.  Pirle, 
Star  Theatre,  Aberdeen,  Scotland. 
DARK  SWAN.  (6,300  feet).  Star,  Marie 

Prevost.  Really  good  entertainment.  Plenty 
of  youth  In  the  cast  and  classy  production. 
Tone,  good.  Sunday,  yes.  Special,  no.  Good 
audience  appeal.  Family  and  student  class 
town  of  4,000.  Admission  10-25.  R.  J.  Relf, 
Star  Theatre  (600  seats),  Decorah,  Iowa. 

FIND  YOUR  MAN.  (7,000  feet).  Star,  Rin- 
Tln-Tin  (dog).  Pleased  one  hundred  percent. 
Boys,  If  you  haven't  booked  it,  book  It  now. Did  a  record  breaking  business.  We  seldom 
comment  or  knock  on  any  picture,  but  this 
was  so  good  I  Just  couldn't  keep  still.  Sun- day, yes.  Tone,  fine.  Almost  special,  but  not 
quite.  Town  of  100,000.  Jackson  Brothers, 
Cozy  Theatre,  Tulsa,  Oklahoma. 

FIND  YOUR  MAN.  (7.300  feet).  Star,  Rln- 
Tln-TIn  (dog).  Made  a  wonderful  Friday  and 
Saturday  offering  with  an  "Our  Gang1'  com- edy. The  dog  Is  everything  but  human.  The 
greatest  dog  I  ever  saw.  Action  will  get  them 
in  and  please.  Tone,  okay.  Sunday,  yes.  Spe- 

cial, no.  Very  good  audience  appeal.  Town 
and  country  class  town  of  1,000.  Admission 
10-25.  C.  R.  Seff,  New  Radio  Theatre  (250 
seats),  Correctionville,  Iowa. 
GOLD  DIGGERS.  (6,500  feet).  Star  cast.  Am 

sorry  to  say  that  I  couldn't  see  this  one nor  could  my  audience.  Saw  some  fine  reports 
from  exhibitors  but  can't  agree  with  them. 
Some  good  comedy  but  boresome  as  a  whole. 
Tone,  okay.  Sunday,  no.  Special,  no.  Fair 
audience  appeal.  Family  and  transient  class 
city  of  65,000.  Admission  10-15.  R.  K.  Cov- ington, Bijou  Theatre,  Fresno,  California. 
LIGHTHOUSE  BY  THE  SEA.  (6,700  feet). 

Star,  Rln-Tin-Tin  (dog).  A  real  picture. 
Pleased  one  hundred  per  cent  but  not  as  good 
as  "Where  the  North  Begins."  City  of  12,000. 
Admission  10-25.  Jake  Jones,  Cozy  Theatre 
(600  seats),  Shawnee,  Oklahoma. 
LOVER  OF  CAMILLE  (7,180  feet).  Stars, 

Monte  Blue,  Marie  Prevost.  A  most  artistic 
production  but  too  heavy  for  the  average 
audience.  No  for  Sunday.  Appeal  76  per 
cent.  Draw  masses,  city  200,000.  Admission 
10-20.  R.  M.  Kennedy,  Royal  Theatre  (860 
seats),  Birmingham,  Alabama. 
LUCRETIA  LOMBARD.  (.500  feet).  Star, 

Monte  Blue.    An  excellent  show  that  deserved 

Now  Booking 
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much  better  attendance  than  it  received.  The title  and  posters  did  not  draw  any  crowd  at all.  Print  was  okay.  Better  class  town  of  4,- 
500.  Admission  10-15.  C.  A.  Anglemire,  "T" Theatre  (404  seats),  Nazareth,  Pennsylvania, 
TENTH  WOMAN.  (6,250  feet).  Star  Beverly 

Bayne.  A  good  program  offering.  Miss  Bayne 
Is  certainly  a  treat  for  sore  eyes  in  this  one. 
This  might  be  considered  a  semi-western. 
Will  please  the  average  audience.  Tone  O.  K. 
Pair  appeal.  Yes  for  Sunday,  no  as  special. 
Draw  mixed  class,  town  3,000.  Admission  25- 
35.  T.  L.  Barnett,  Finn's  Theatre  (600  seats), Jewett  City,  Connecticut. 
THIS  WOMAN.  (7,000  feet).  Star,  Irene 

Rich.  A  good  program  picture  by  no  means 
a  special.  Warner  pictures  are  not  up  to  last 
year's  standard.  City  of  12,000.  Admission 
10-25.  Jake  Jones,  Cozy  Theatre  (600  seats), Shawnee,  Oklahoma. 
WHERE  THE  NORTH  BEGINS.  (6,200  feet). 

Star,  Rin-Tin-Tin.  Very  fine  dog  picture. 
Rin-Tin-Tin  is  exceptionally  fine  in  this  one. 
Any  theatre  is  safe  to  play  it.  Think  I  sent 
one  report,  but  am  not  sure.  Tone,  okay. 
Sunday,  yes.  Special,  no.  Good  audience  ap- 

peal. Family  and  transient  class  city  of 
65,000.  Admission  10-15.  R.  K.  Covington, 
Bijou  Theatre  (500  seats),  Fresno,  California. 

Comedies 

BLACK  AND  BLUE.  (Educational).  Star, 
Jimmie  Adams.  Good  comedy  that  brought 
out  a  few  more  laughs  than  usual.  Adams 
usually  very  good.  Tone,  good.  Sunday,  yes. 
Fair  audience  appeal.  General  class  town  of 
1,000.  Admission  10-25,  15-35,  on  specials.  H. 
H'.  Hedberg,  Amuse-U  Theatre,  Melville, Louisiana. 
CHARLEY  CHASE  COMEDIES.  (Pathe). 

Star,  Charley  Chase.  His  comedies  are  al- 
ways good  and  clean.  Tone,  good.  Sunday, 

yes.  Town  of  3,500.  Admission  15-25.  E.  C. 
Bays,  Globe  Theatre  (250  seats),  Buena 
Vista,  Virginia. 
DONT  FORGET.  (Pathe).  Star,  Hal  Roach. 

Only  a  fair  Roach  one  reeler.  Tone,  okay. 
Sunday,  yes.  Fair  audience  appeal.  Village 
and  rural  town  of  400.  Admission  25-15,  30- 
15.  E.  Li.  Partridge,  Pyam  Theatre  (250 
seats),  Kinsman,  Ohio. 
FAST  AND  FURIOUS.  (Educational).  Star, 

Lige  Conley.  This  was  almost  as  the  (Ivory 
Soap)  slogan  of  ninety-nine  forty-four  hund- 
reth  per  cent,  good  as  a  comedy.  It  has  some 
fine  gags  in  it  that  made  'em  laugh.  Tone, okay.  Good  audience  appeal.  Better  class 
town  of  4,500.  Admission  10-15.  C.  A.  Angle- 

mire, "Y"  Theatre  (404  seats),  Nazareth, Pennsylvania. 
FRONT.  (Educational).  Star,  Poodles 

H'anneford.  A  rip  roaring  comic.  You  can run  this  one  anytime.  Factory  class  town 
of  2,800.  Admission  15-25.  David  W.  Strayer, 
Mt.  Joy  Theatre  (250  seats),  Mt.  Joy,  Penn- 
sylvania. 
GOLD  FISH  STORY.  (Fox).  An  interesting 

picture.  Village  and  rural  class  town  of 
400.  Admission  25-15,  30-15.  E.  L.  Partridge, 
Pyam  Theatre  (250  seats),  Kinsman,  Ohio. 
GREEN  TIES.  (Universal).  Real  good. 

Would  rank  it  trifle  above  the  average  of 
this  series.  These  are  called  Edwards  com- 

edies; but,  in  my  estimation,  Roach  with  his 
damfool  antics  is  more  than  half  the  show. 
Tone,  okay.  Sunday,  yes.  Appeal  good.  Rural 
and  village  class  town  of  4,000.  Admission  15- 
30.  E.  D.  Partridge,  Pyam  Theatre  (250  seats), 
Kinsman,  Ohio. 
HIGH  BROW  STUFF.  (Pathe).  Star,  Will 

Rogers.  Very  few  laug'hs  in  this  one.  Had six  tears  on  first  show,  then  I  took  out  about 
fifty  rotten  splices  and  they  call  this  service. 
David  W.  Strayer,  Mt.  Joy  Theatre  (260 
seats),  Mt.  Joy,  Pennsylvania. 
HUNT.  (Fox).  Star,  Earle  Fox.  If  you  have 

not  run  any  of  these  Van  Bibber  pictures  yet, 
do  so  as  they  are  all  good,  this  one  is  a 
scream  in  two  reels.  Factory  class  town  of  2,- 
800.  Admission  15-25.  David  W.  Strayer,  Mt. 
Joy  Theatre  (250  seats),  Mt.  Joy,  Pennsyl- vania. 
MASKED  MARVEL.  (Fox).  The  second  1925 

series  Fox  comedy  we  have  played  and  it 
went  over  fairly  well.  Tone,  okay.  Sunday, 
dunno.    Fair  audience  appeal.  General  class 

yes.  Fair  audience  appeal.  General  class 
town  of  1,000.  Admission  10-25,  15-35  on  spe- 

cials. H.  H.  Hedberg,  Amuse-U  Theatre,  Mel- ville, Louisiana. 

Dorothy  Gish  plays  Tossa  in  "Romola,"  the 
Inspiration  picture  which  Metro-Goldwyn  is distributing,  in  which  her  sister  Lillian  has the  title  role 

town  of  1,000.  Admission  10-25,  15-35,  on  spe- 
cials. H'.  H.  Hedberg,  Amuse-U  Theatre,  Mel- ville, Louisiana. 

PALE  FACE.  (First  National).  Star,  Bus- 
ter Keaton.  Good,  but  not  the  best  of  his 

two  and  three  reelers.  Tone,  okay.  Sunday, 
yes.  Good  audience  appeal.  Village  and  rural 
class  town  of  400.  Admission  25-16,  30-15.  E. 
L.  Partridge,  Pyam  Theatre  (250  seats),  Kins- 

man, Orio. 
SAVAGE  LOVE.  (Educational).  Star,  Jim- 

mie Adams.  Everybody  had  a  good  word  for 
this  comedy.  The  best  Christie  comedy  that 
we  have  had  for  some  time.  A  dandy.  Tone, 
okay.  Audience  appeal,  fine.  Better  class  town 
of  4,500.  Admission   10-15.   C.   A.  Anglemire, 
SHOULD  POKER  PLAYERS  MARRY? 

(Universal).  Stars,  Edwards  and  Roach.  Fair. 
Tone  okay.  Yes  for  Sunday.  Fair  appeal.  E. 
D.  Partridge,  Pyam  Theatre,  Kinsman,  Ohio. 
SOLD  AT  AUCTION.  (Pathe).  Star,  Snub 

Pollard.  Seemed  to  please.  Averages  well  with 
the  rest  of  the  Snub's.  Tone,  okay.  Sunday, yes.  Fair  audience  appeal.  Village  and  rural 
class  town  of  400.  Admission  15-30,  25-15,  E. 
L.  Partridge,  Pyam  Theatre  (250  seats),  Kins- 

man, Ohio. 
WELCOME  DANGER.  (Educational).  Star, 

Cliff  Bowes.  Not  much  to  this  one.  It  did  not 
have  a  real  laugh  in  it.  The  best  thing  about 
it  was  the  film;  that  was  in  perfect  condition. 
Tone,  okay.  Fair  audience  appeal.  Better 
class  town  of  4,500.  Admission  10-15.  C.  A. 
Anglemire,  "Y"  Theatre  (404  seats),  Nazareth, Pennsylvania. 
WILD  GAME.  (Educational).  Star,  Lige 

Conley.  Lige  held  his  standard  in  this  one 
and  pleased  a  majority.  Tone,  fair.  Sunday, 

Serials 

RIDDLE  RIDER.  (Universal).  Star,  Wil- 
liam Desmond.  Starts  off  like  a  million  dol- 
lars, with  Desmond  and  Eileen  Sedgwick  in 

the  lead  and  a  good  cast.  Our  old  friend, Helen  Holmes  is  here  again  and  also  Hughie 
Mack.  We  are  on  episode  five,  and  if  it 
keeps  up  as  it  is  going,  it  will  register  as 
the  best  we  have  seen  for  two  or  three  years. 
We  find  adults  following  this  as  well  as 
children,  lots  of  fast  action  and  good  story. 
Family  class  city  of  600,000.  E.  Barker,  Col- 

lege Playhouse,  Toronto,  Canada. 
RIDDLE  RIDER.  (Universal).  The  best 

thing  that  I  can  say  for  Universal  serial. 
"The  Riddle  Rider,"  is  it  made  my  worst day  my  best,  and  not  for  a  few  episodes  but 
all  so  far  run  now  using  number  ten.  Her- 

man Rubin,  Cockade  Theatre,  Petersburg:. Virginia. 

Short  Subjects 

A  MISS  IN  THE  DARK.  (F.  B.  O).  Star, 
Alberta  Vaughn.  Another  one  of  the  "Go- 
Getters."  Can't  be  beat  where  once  shown. 
Always  shown.  Buy  them  if  you  haven't. Tone,  good.  Sunday,  yes.  Audience  appeal, 
ninety-five  per  cent.  Farm  class  town  of 
150.  Admission  15-30.  Robert  W.  Hines, 
Hines  Theatre  (150  seats),  Loyalton,  South, Dakota. 

DEATH  RAY.  (Pathe).  An  interesting 
educational  subject,  makes  a  great  filler  for 
a  short  program.  Sunday,  yes.  All  classes 
in  big  city.  Admission  ten  cents.  Stephen 
G.  Brenner,  Eagle  Theatre  (298  seats),  Balti- 

more, Maryland. 
GO-GETTERS.  (F.  B.  O.).  Star,  Alberta 

Vaughn.  The  best  two  reel  subject  on  the 
market.  Seems  to  be  getting  better  all  the 
while  and  all  of  them  have  been  exceedingly 
good.  Try  them  for  your  short  subject.  No 
tone.  Sunday,  yes.  Big  attendance.  All 
classes  town  of  2,900.  Admission  10-25,  15-30. 
A.  E.  Andrews,  Opera  House  (496  seats), 
Emporium,  Pennsylvania. 
SPORTLIGHTS.  (Pathe).  These  one  reel- 

ers are  very  good.  Have  lots  of  stunts  In 
them  and  they  make  an  ideal  filler  for  any 
program.  Prints  always  good.  Sunday,  yes. 
Good  audience  appeal.  All  classes  in  big 
city.  Admission  ten  cents.  Stephen  G.  Bren- 

ner, Eagle  Theatre  (298  seats),  Baltimore, 
Maryland. 

Independent 
APACHE  DANCER.  (State  RigTht).  Star, 

George  Larkin.  A  crude  story  of  a  Parisian 
dancer  (male)  who  rescued  an  American  girl 
from  apaches  and  later  in  America  continued 
the  job,  same  girl,  same  apaches.  Only  one 
interior  set  in  the  whole  thing.  The  'thrill- 

ing' climax  will  either  make  your  crowd's hair  stand  on  end  or  double  them  up  with 
mirth.     Here    they   roared.     Pleased  about 

Now  Booking 

Charles  R_  Rogers  presents 
c4  RENAUD  HOFFMAN  P.Cturii&tiorv 

"ON  THE 

THRESHOLD* 

mith Gladys  Hulette,  Henry  B.  Walthall,  Sam  DeOrasse Robert  CerDon.  Charles  SoUow.  Margaret  Scddon 
ad  Willis  Marttf  ° 
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fifty  per  cent,  and  played  to  three  days  of 
fair  business.  Tone,  all  right.  Not  suitable 
for  Sunday.  Special,  emphatically  not.  Draw 
from  working  and  seafaring  class.  City  of 
163,000.  W.  F.  Pirie,  Star  Palace  Theatre, 
Aberdeen,  Scotland. 

BATTLING  FOOL.  (State  Right).  Star, 
William  Fairbanks.  Those  who  want  action 
don't  overlook  this  picture.  Lots  of  action 
from  the  beginning  to  the  end.  Working 
class  city  of  100,000.  Admission  10-15-20. W.  C.  Budge,  Comedy  Theatre  (275  seats), 
Jamaica,  New  York. 

BLACK  LIGHTNING.  (State  Right).  Star, 
Thunder  (dog).  A  fine  dog  story.  I  think  that 
Thunder  is  more  of  an  actor  than  either 
Strongheart  or  Rin-Tin-Tin  but  the  story  and 
cast  are  not  as  good  as  the  ones  in  which 
these  other  dogs  star.  Thunder  puts  it 
across.  Tone  O.  K.  Good  appeal.  Yes  for  Sun- 

day, but  no  as  special.  Draw  mixed  class, 
town  3,000.  Admission  25-35.  T.  L  Barnett, 
Finn's  Theatre  (600  seats),  Jewett  City,  Con- necticut. 

BROKEN      HEARTS      OF  BROADWAY. 
(State  Right).  Star,  Colleen  Moore.  A  very 
good  picture  which  should  make  money  for 
any  exhibitor.  Has  a  wonderful  cast.  Print 
fair.  This  one  should  be  a  big  bet  for  the 
small  town  theatre.  Tone,  good.  Sunday, 
yes.  Special,  yes.  Good  audience  appeal. 
All  classes  in  big  city.  Admission  ten  cents. 
Stephen  G.  Brenner,  Eagle  Theatre  (298 
seats),  Baltimore,  Maryland. 

CALIBRE  FORTY  FIVE.  (State  Right). 
Star,  Franklyn  Farnum.  It's  a  shame  they 
don't  give  this  star  action  stories.  This  one 
very  calm  and  they  don't  like  calm  westerns. Print  good.  Tone,  okay.  Sunday,  no. 
Special,  no.  Fair  audience  appeal.  All  classes 
in  big  city.  Admission  ten  cents.  Stephen 
G.  Brenner,  Eagle  Theatre  (298  seats),  Balti- 

more, Maryland. 

CRIMSON  GOLD.  Star,  H.  B.  Warner.  Good 
western.  Pretty  scenery,  plenty  of  pep.  Good 
for  western  fans.  Tone  and  appeal  good.  Yes 
for  Sunday  some  places,  fair  for  special. 
Helen  Drexler,  Star  Theatre,  Crofton, 
Nebraska. 

DO  IT  NOW.  (Goldstone).  Star,  Madge 
Bellamy.  A  very  good  comedy  drama  with  lots 
of  action.  William  Fairbanks  is  leading  male 
star  and  is  very  good  in  fact  this  picture  is 
suitable  for  any  class.  Tone,  okay.  Sunday, 
yes.  Special,  no.  Good  audience  appeal.  All 
classes  in  big  city.  Admission  ten  cents  al- 

ways. Stephen  G.  Brenner,  Eagle  Theatre, 
Baltimore,  Maryland. 
FAST  AND  FEARLESS.  (Artclass).  Star, 

Buffalo  Bill,  Jr.  A  good  western  with  lots  of 
action  and  some  comedy  that  gets  over  very 
good;  give  us  more.  Appeal  80  per  cent.  Draw 
from  small  town  of  300.  Admission  10-25.  Roy 
E.  Cline,  Osage  Theatre  (200  seats),  Osage, 
Oklahoma. 
FIGHTING  IN  FRANCE.  <U.  S.  Signal 

Corps).  The  best  actual  war  picture  I  have 
seen  y.et.  No  flag  waving  or  heroes  dashing 
madly  over  the  top.  Just  Uncle  Sam's  boys, -at  work,  at  play,  in  action  and  on  their  jour- 

RICHARD  DIX 

The  perennial  favorite  who  appears  in  Para 
mount  pictures 

neys.  The  photography  is  good  for  one  of  these 
pictures.  Tone,  okay.  Special,  yes.  M.  W.  Lar- 
raour,  National  Theatre  (430  seats),  Graham, 
Texas. 

FIGHTING  IN  FRANCE.  (State  Right). 
Star  cast.  Drew  good  but  failed  to  please 
natives.  Middle  and  working  class  city  of 
23,000.  Admission  10-25.  Ed.  C.  Curdts, 
Bijou  Theatre  (365  seats),  Greenville,  South 
Carolina. 

FLOODGATES.  (State  Right).  Star,  John 
Lowell.  A  lumber  camp  story.  The  story  is 
always  interesting.  There  is  plenty  of  ac- 

tion. This  picture  ought  to  please  any  audi- 
ence. Good  tone.  Good  audience  appeal. 

Working  class  city  of  100,000.  Admission 
10-15-20.  W.  C.  Budge,  Comedy  Theatre  (276 
seats),  Jamaica,  New  York. 

GAME  FIGHTER.  (State  Right*).  Star,  Bill 
Patton.  Just  another  western;  same  old  story 
done  in  the  same  old  way.  Will  please  west- 

ern fans  if  they  are  not  too  particular.  Not 
much  audience  appeal.  Draw  small  town  class, 
town  300.  Admission  10-25.  Roy  E.  Cline, 
Osage  Theatre  (200  seats),  Osage,  Oklahoma. 

LOST   BATTALION.    (McMnnus).   Ran  this 
for  the  local  Legion  Post  for  forty  per  cent. 
It  did  less  than  fair  business  for  us.  Ran 
two  nights,  second  night  falling  consider- 

ably below  first.  In  reproducing  this  inci- 
dent of  history,  they  attempted  to  emphasize 

the  many  nationalities  of  which  the  77th 
was  composed.  The  romances  of  several 
members  and  activities  of  the  women  with 
their  knitting  needles  are  woven  In.  All  this 
takes  up  lots  of  footage.  It  is  praiseworthy 
but  at  the  same  time,  I  believe,  disappointing 

to  most  patrons  as  it  Is  rather  remote  from 
the  "big  show"  in  France.  Considering  type 
of  picture  which  they  think  they  have  paid 
to  see,  most  would  prefer  to  see  this  footage 
devoted  to  the  techniques  of  war.  This  tech- 

nique phase  of  the  picture  is  good  but  not  up 
to  the  possibilities.  I  would  rank  this  part 
of  it  about  on  a  par  with  the  stuff  in  "Spirit 
of  the  U.  S.  A."  In  keeping  the  production 
authentic,  it  was  about  impossible  to  In- 

ject any  of  the  great  hokum  punch  stunts 
which  put  over  Marshall  Neilan's  great  war 
picture,  "Unpardonable  Sin."  I'd  call  the  pro- duction good,  but  not  big;  and  add  that  war 
pictures  are  losing  their  popularity  here  in 
the  "sticks"  as  well  as  in  the  cities.  Rural 
and  village  class  town  of  4,000.  Admission 
15-30.  E.  L.  Partridge,  Pyam  Theatre  (250 
seats).  Kinsman,  Ohio. 
MAN  FROM  BROADWAY.  (Elfelt).  Star,  J. 

B.  Warner.  Only  fair.  No  story  to  work  with. 
Good  tone.  Appeal  50  per  cent.  Yes  for  Sun- 

day but  no  as  special.  Draw  masses,  city  200,- 
000.  Admission  10-20.  R.  M.  Kennedy,  Royal 
Theatre,  Birmingham,  Alabama. 

NO  DANGER.  (Arrow).  Star,  Bobby  Dunn. 
A  very  good  two  reel  comedy.  Sunday,  yes. 
Good  audience  appeal.  All  classes  in  big 
city.  Admission  ten  cents  always.  Stephen 
G.  Brenner,  Eagle  Theatre,  Baltimore,  Mary- 
land. 
OUT  OF  THE  DIST.  (State  Right).  .Star 

cast.  Just  a  fair  picture  of  the  west  and 
will  get  by  as  a  program  picture  where 
westerns  are  liked.  Don't  tell  them  you  have a  big  one  here.  No  as  special;  appeal  75  per 
cent.  Draw  from  industrial  center,  6,000.  Ad- 

mission 10-30.  L  O.  Davis,  Virginia  Theatre 
(700  seats).  Hazard,  Kentucky. 

P\IVI'ED     FLAPPER.     (Chadwlck).  Star, 
Pauline  Garon.  Pretty  good  flapper  story 
although  last  two  reels  drag  some.  Good 
titles.  Tone,  good.  Sunday,  no.  Special,  no. 
Fair  audience  appeal.  Family  and  student 
class  town  of  4,000.  Admission  10-25.  R.  J. 
Relf,  Star  Theatre  (600  seats),  Lebanon,  New 
Hampshire. 

RANGE  TERROR.  (State  Right).  Star,  Bob 
Custor.  If  you  want  one  with  a  lot  of  ac- 

tion here  it  is.  The  dog  makes  this  picture 
go  over  big.  Tone,  good.  Sunday,  no.  Special, 
no.  Audience  appeal,  eighty-five  per  cent. 
Farm  class  town  of  175.  Admission  15-30. Robert  W.  Hines,  Hines  Theatre  (150  seats), 
Loyalton,  South  Dakota. 
ROMANCE  AND  RUSTLERS.  (Arrow).  Star, 

Yakima  Canutt.  Oh  boy,  what  a  picture  and 
a  star  "Yak".  The  best  on  the  screen.  If  he 
only  would  make  more  pictures  so  we  could 
make  something.  Tone,  good.  Sunday,  yes. 
Town  of  3,500.  Admission  15-25.  E.  C.  Bays, 
Globe  Theatre  (250  seats),  Buena  Vista,  Vir- 

ginia. SPEED  SPOOK.  (C.  C.  Burr).  Star,  Johnny 
Hines.  Pretty  good  show  altho  no  better  than 
his  past  ones.  Very  clever  titles  by  best  title 
writer  in  the  business,  Ralph  Spence.  Tone 
and  appeal  good.  Yes  for  Sunday  but  no  as 
special.  Draw  family  and  student  class,  town 
4,000.  Admission  10-25.  R.  J.  Relf,  Star  Thea- 

tre (600  seats),  Decorah,  Iowa. 
SURGING  SEAS.  (Stelner).  (4,700  feet). 

Star,  Charles  Hutchinson.  Seemed  to  satisfy 
everyone  and  held  up  fairly  well  at  the 
box  office.  City  110,000.  Admission  10-20.  Al 
C.  Werner,  Royal  Theatre,  Reading,  Penn- 
sylvania. 
WATCH  HIM   STEP.   (State  Right).  Star, 

Richard  Talmadge.  Good  action  picture,  won- 
derful star,  fair  direction  and  rotten  print. 

This  boy  has  a  lot  in  him,  and  is  always 
welcomed  to  an  audience.  His  pictures  are 
clean,  and  he  is  a  hard  and  conscientious 
worker.  Goes  over  big  with  me.  Tone,  good. 
Sunday,  yes.  Special,  no.  Audience  appeal, 
ninety  per  cent.  All  classes  town  of  6,000.  Ad- mission 10-20-30.  Frank  H.  Wotton,  Park 
Theatre  (600  seats),  Lebanon,  New  Hamp- shire. 
WHITE  PANTHER.  (Goldatone).  Star,  Rex 

Baker.  Another  worth  while  attraction  under 
Goldstone  banner.  Should  please  any  type  of 
patronage.  Print  good.  Tone,  good.  Sunday, 
yes.  Special,  no.  Good  audience  appeal.  All 
classes  in  big  city.  Admission  ten  cents  al- ways. Stephen  G.  Brenner,  Eagle  Theatre, 
Baltimore,  Maryland. 

Now  Booking 

Ai  CHRISTIE  feature 
Directed  by  Scott  Sidney 

/;  7 7'  s  -  DIS  TPIDUT1NU  ~  CORPORA FION 
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Ginsberg  Announces  Five  of 

Banner's  1925-26  Pictures 

IN  a  general  announcement  to  the  inde- pendent exchanges  pledging  a  consistent 
quality  type  of  production  made  possible 

by  concentrated  individual  effort  on  the  part 
of  the  producer  and  distributor,  the  Henry 
Ginsberg  Distributing  Corporation  gives  the 
titles  of  the  first  five  of  Banner  Productions 
for  the  1925-26  season. 
The  Banner  list  is  headed  by  "The  Love 

Gamble,"  adapted  from  the  novel,  "Peggy  of 
Beacon  Hill,"  by  Mazie  Greig.  It  is  a  lively 
story  of  modern  youth,  love  and  frivolity 
but  not  a  sex  picture.  The  scene  is  laid  in 
the  Greenwich  Village  scetion  of  cultured 
Boston  and  is  an  unusual  modern  romantic 
drama. 

The  second  title  is  "The  Checkered  Flag," an  adaptation  of  the  widely  read  novel  by 
John  Mersereau.  It  is  a  story  of  the  auto- 

mobile industry  and  the  racing  game  with 
a  strong  love  theme.  It  will  have  one  of 
the  most  thrilling  race  scenes  ever  filmed. 
"Brooding  Eyes,"  the  third  on  the  list,  is 

an  adaptation  from  the  novel,  "The  Man  With 
the  Brooding  Eyes,"  by  John  Goodwin, 
author  of  "Without  Mercy,"  and  many  other 
book  successes  which  have  already  been  pre- 

sented on  the  screen. 

The  fourth  picture  is  "Whispering  Can- 

yon," a  new  departure  in  pictures  from  a 
newly  exploited  field,  the  great,  lumber  for- 

ests of  the  west.  The  high  lights  of  this 
production  are  the  gorgeous  exteriors  and 
the  sensational  dramatic  scenes. 
The  fifth  picture  has  not  been  commer- 

cially titled  as  yet  but  will  be  produced  under 
the  working  title  of  "Salvage."  It  is  a  com- bination sea  story  and  society  drama  by 
Izola  Forrester,  the  author  of  "The  White 
Moth,"  also  done  in  picture  form. 
The  sixth  and  last  of  the  Banner  group 

will  be  selected  this  week.  Production  will 
start  on  the  first  two  pictures  on  the  Coast 
in  the  course  of  the  next  ten  days,  the 
principals  and  cast  now  being  assembled 
under  the  personal  direction  of  George  Davis 
and  Sam  Briskin  of  Banner. 
Mr.  Ginsberg  has  already  received  very 

favorable  comment  from  many  of  the  in- 
dependent exchanges  on  the  excellence  of 

the  titles  and  the  type  of  story. 
The  second  group  of  six  pictures,  to  be 

known  as  Royal,  are  now  being  selected 
and  production  plans  for  this  unit  call  for 
actual  shooting  about  May  1.  A  well  known 
star  and  capable  casts  with  massive  sets, 
dramatic  action  and  vigorous  narrative  will 
be  prominent  features  of  Royal. 

Lupino  Lane,  Educational 

Comedy  Star,  Has  Talent 

LUPINO  LANE,  recently  signed  by 
Earl  Hammons,  president  of  Educa- 

tional Film  Exchanges,  Inc.,  to  do  a 
series  of  six  two-reel  comedies,  will  portray 
in  his  two-reel  comedies  a  character  similar 
to  that  which  he  portrayed  in  D.  W.  Grif- 

fith's picture,  "Isn't  Life  Wonderful,"  where 
he  had  the  part  of  the  strolling  player. 

Mr.  Lane's  work  in  Griffith's  masterpiece 
attracted  much  attention  and  excellent  com- 

ment from  newspaper  reviewers.  The  Eve- 
ning Post  review  of  the  picture  devoted 

more  than  half  of  its  space  to  its  comments 
on  Lane's  work,  stating  that  "Mr.  Lane's work  in  it  touches  a  high  mark  in  comedy 
which  no  screen  actor  save  Chaplin  has 
ever  reached." 

In  full,  the  portion  of  the  review  dealing 
with  Lane's  work  says : 
"While  the  entire  picture  is  extraordinarily 

good,  there  are  things  in  it  which  stand  out 
so  definitely  as  to  be  worthy  of  special  men- 

tion. The  first  is  a  scene  in  which  Lupino 
Lane,  who,  'in  Poland  was  considered  some- 

what of  a  dancer,'  exhibits  his  footwork  to 
a  very  much  bored  man  who  finally  leaves 
him  flat.  While  the  scene  itself  is  splendid- 

ly done  and  provides  a  legitimate  touch,  we 
wish  to  rise  and  state  that  Mr.  Lane's  work 
in  it  touched  a  high  mark  in  comedy  which 
no  screen  actor  save  Chaplin  has  ever 
reached. 

"It  has  been  said,  and  with  much  truth, 
that  Charlie's  comedy  is  outstanding  because 

behind  the  fun  and  burlesque  lies  pathos. 
You  may  sympathize  with  him  and  at  the 
same  time  you  laugh  at  him.  Lane's  work in  this  picture  has  the  same  quality  of  pathos. 
His  antics  bring  a  laugh,  but  you.  see  the 
bravery  and  earnestness  and  wistful  long- 

ing in  his  eyes  and  you  are  sorry  for  him. 

"We  consider  Lupino  Lane's  work  in  'Isn't 
Life  Wonderful'  puts  this  in  a  class  by  him- 

self and  that,  given  proper  stories,  he  has 
it  in  him  to  become  one  of  our  best  makers 

of  sincere  laughter." 

Qompers  Pictures 

Qiven  to  A.  F.  of  L. 

William  Green,  president  of  the 
American  Federation  of  Labor,  and 

Peter  J.  Brady,  president  of  the  Ameri- can Federation  of  Labor  Bank,  in  New 
York  City,  paid  a  visit  to  the  Fox Home  office  last  week  for  the  purpose 
of  reviewing  the  pictures  of  the  last 
annual  convention  of  the  American 
Federation  of  Labor,  held  in  El  Paso, 
Texas,  and  which  convention  later  sat 
in  joint  session  with  the  Mexican 
Federation  of  Labor. 

It  was  during  these  latter  sessions 
that  the  late  Samuel  Gompers  was 
fatally  stricken  and  rushed  to  Ameri- 

can soil  where  he  died.  In  accepting  the 
print  of  this  subject,  which  was  pre- sented to  the  American  Federation  of 
Labor  by  Mr.  Fox,  Mr.  Green  said: 
"Mr.  Fox  has  given  the  American 

Federation  of  Labor  one  of  its  most 
priceless  possessions.  This  picture  will 
be  carefully  guarded  for  all  time,  he- 
cause  it  shows  our  great  leader,  Samuel 
Gompers,  in  action  for  the  last  time. 

"It  will  be  an  inspiration  to  our  or- 
ganization to  view  these  pictures  in 

later  years.  It  is  with  sincere  grati- 
tude, that  I  accept  these  pictures  from 

Mr.  Fox.  They  will  play  a  most  im- 
portant part  in  the  celebration  of  the 

second  anniversary  of  the  opening  of 
the  American  Federation  of  Labor 

Bank,  May  19,  1925." 

"Bobbed  Hair" 

Story  by  Twenty  Authors  Directed  by  Alan Crosland  for  Warner  Bros. 
Louis  Milestone  is  now  putting  the  finishing 

touches  on  the  scenario  for  "Bobbed  Hair"  for 
Warner  Bros.  "Bobbed  Hair"  is  the  story  by 
twenty  popular  fiction  writers  that  ran  serially 
in  Collier's  Weekly,  recently.  It  is  a  light, 
breezy  yarn,  that  tells  the  escapades  of  a  young 
lady  who  chooses  her  husband  by  the  decision 
of  "to  bob  or  not  to  bob."  It  is  replete  with 
thrills  and  intense  action. 
Alan  Crosland,  originally  signed  by  War- 

ner Bros,  to  direct  "Why  Girls  Go  Back 
Home,"  has  been  assigned  to  make  "Bobbed 

Hair." 

Now  Booking 
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Kinograms  Radio  Tie-up 

Will  Benefit  Theatres 

A RADIO  tie-up  of  direct  benefit  t
o 

motion  picture  exhibitors  was  effected 
last  week  when  the  Kinogram  Pub- 
lishing Corporation,  publishers  of  Kinograms, 

Educational's  news  reel,  arranged  with  A. 
H.  Grebe  &  Co.,  of  Richmond  Hill,  New 
York,  radio  manufacturers  and  operators  of 
station  WAHG,  to  broadcast  publicity  matter 
regarding  Kinograms  5069. 

In  this  issue  of  the  news  reel  interesting 
scenes  showing  the  manufacture  of  the  radio 
receiving  set  are  shown.  An  interesting  talk 
on  the  manufacture  of  some  of  the  more 
essential  parts  of  the  receiver  is  contained  in 
the  material  broadcast  from  the  station  and 
interested  listeners  and  radio  fans  are  told 
that  more  can  be  learned  from  seeing  the 

ARROW  Pictures  Corporation  through 
 its 

president,  W.  E.  Shalenberger,  an- 
nounces the  arrival  from  the  West 

Coast  of  two  new  comedies,  one  a  Broadway 
Comedy  starring  Billy  West,  the  other  a 
Mirthquake   Comedy  starring   Bobby  Ray. 
Mr.  West's  newest  effort,  made  originally 

under  the  title  of  "Brass  Buttons,"  has  been 
characterized  as  the  cleverest  picture  he  has 
made  thus  far.  It  is  filled  to  the  brim  with 
rapid  fire  action  and  hilarious  gags,  and  ac- 

cording to  Arrow's  reviewing  staff,  it  is 
thickly  dotted  with  laughs. 

It  will  reach  the  screen  under  the  title  of 

"The  Making  of  O'Malley" 
First  National  Productions  has  completed 

the  casting  of  Milton  Sills'  first  starring  ve- 
hicle, "The  Making  of  O'Malley,"  according  to 

announcement  by  Earl  Hudson,  head  of  the 
eastern  units  of  First  National.  The  support- 

ing cast  includes  Dorothy  Mackaill,  Claude 
King,  Helen  Rowland,  Warner  Richmond, 
Julia  Hurley,  Thomas  I.  Carrigan,  Charles 
Graham,  Allen  Brander,  Drew  Demarest,  T. 
Wigney   Percyval  and   Charles  Craig. 

reel  on  the  screen  than  from  the  talk. 
In  order  that  all  listeners  might  be  able 

to  learn  mCre  about  the  appliances  men- 
tioned, the  name  and  issue  number  of  the 

news  reel  are  prominently  mentioned  in  the 
talk  and  information  as  to  where  the  reel  can 
be  seen  is  broadcast. 
The  list  of  theatres  includes  the  large  mo- 

tion picture  circuits  showing  Kinograms  from 
the  Atlantic  to  the  Pacific  Coast  and  also  the 
names  of  the  big  representative  theatres  in 
each  large  city. 

Interested  listeners  are  advised  to  see  the 
reel  at  the  theatres  mentioned  or  to  ask  the 
managers  of  unmentioned  theatres  when 
Kinograms  Xo.  5069  will  be  shown  in  those 
houses. 

"Copper  Butt-Ins,"  a  particularly  apt  example 
of  nomenclature  for  the  story  deals  with  a 
rooky  policeman — a  copper — who  is  constantly 
putting  his  oar  in  where  it  doesn't  belong. 
Bobby  Ray's  newest  was  made  under  the 

working  title,  "Love  Birds,"  and  has  since  been 
rechristened  "Cagey  Love."  Like  the  usual 
run  of  this  popular  player's  pictures,  there  is a  laugh  a  minute  and  a  distinct  innovation  is 
noted  in  that  there  are  real  legitimate  thrills 
as  well. 

Bobby's  antics  as  he  cavorts  about  the  scaf- 
folding of  an  unfinished  building,  are  not  only 

ludicrous  in  the  extreme,  it  is  stated,  but  may 
truly  be  characterized  as  sensational. 

Hope  Hampton's  Next Associated  Exhibitors  announces  that 
Henri  Diamant  Bergere  will  produce 
"Lovers  Island"  with  Hope  Hampton  in  one 
of  the  leading  roles  of  the  picture. 

"Lovers  Island"  is  a  T.  Howard  Kelley 
story  that  appeared  in  a  recent  issue  of  the 
Smart  Set  Magazine.  Arthur  Hoerl  is 
adapting  the  story  to  the  screen  and  writing 
the  continuity.  Production  will  be  started 
sometime  this  month. 

Artclass  Films  in  England 

Twenty  Print*  of  "Rough  Ridin'  "  and  "Hard Hittin'  Hamilton"  Shipped  Abroad 
Twenty  prints  of  "Rough  Ridin' ,"  first  of 

the  Buddy  Roosevelt  series  of  five  reel  action- 
stunt  dramas,  released  by  Weiss  Brothers'  Art- class  Pictures  Corporation,  were  this  week 

shipped  to  George  Smith's  Films  Ltd.  of  Lon- don, according  to  an  announcement  by  Louis 
Weiss,  the  Artclass  executive. 

These  prints  will  be  used  exclusively  in  the 
British  Isles,  where  this  popular  series  of 
Western  features  are  shortly  to  be  released. 
They  will  be  followed  by  twenty  prints  of 

"Hard  Hittin'  Hamilton,"  starring  Buffalo  Bill, 
Jr.,  which  has  been  selected  by  George  Smith's Films,  Ltd.  as  the  initial  release  of  this  favorite 
ridin'  boy  in  Great  Britain. 
An  intensive  exploitation  campaign  on  both 

the  Buddy  Roosevelt  and  Buffalo  Bill,  Jr.  series 
has  been  planned  by  the  officials  of  George 
Smith's  Films,  Ltd.,  including  various  tie-ups, 
prize  contests  and  magazine  publicity,  which 
will  appear  simultaneously  with  the  general 
release  of  the  pictures. 
The  Boys  Cinema,  a  widely  read  periodical 

in  Great  Britain,  will  publish  serially  a  novel- 
ization  of  each  story  in  the  Buffalo  Bill,  Jr.  and 
Buddy  Roosevelt  series,  the  publication  begin- 

ning in  each  case  at  the  date  of  release.  This 
magazine  also  will  offer  prizes  to  boys  for  the 
best  essay  on  the  two  stars,  among  which  will 
be  a  sombrero  and  lariat,  which  have  been  used 
by  Buffalo  Bill,  Jr.  and  Buddy  Roosevelt. 

"Go  Straight"  for  April 

J.    G.     Bachmann    Announces    That  Ewart 
Adamson's  Story  Will  be  Released  This 

Month  by  Schulberg  Productions 
"Go  Straight!'',  Ewart  Adamson's  story, 

will  be  the  next  B.  P.  Schulberg  Production 
to  be  released,  says  an  announcement  from 
J.  G.  Bachmann,  vice-president  and  general 
manager  of  distribution.  The  date  set  for 
it  is  April  27. 
The  feature  is  being  made  under  the  di- 

rection of  Frank  O'Connor.  In  the  principal 
roles  are  Owen  Moore,  Gladys  Hulette, 
Mary  Carr,  Robert  Edeson,  George  Faw- cett  and  Francis  McDonald.  The  story  is 
a  crook  melodrama  with  Hollywood  as  its 
locale  and  in  several  episodes  of  the  story 
there  will  appear  a  number  of  prominent 
screen  folks  including  Anita  Stewart,  Larry 
Semon  and  Donald  Keith. 

"Grounds  for  Divorce" 

Paramount     Starts     Production     of  Stage 
Success,  With  Florence  Vidor 

Florence  Vidor,  Matt  Moore,  Harry  Myers 
and  Louise  Fazenda  are  the  featured  players 
in  the  Paramount  production  of  "Grounds 
for  Divorce,"  which  has  gone  into  production 
at  Hollywood  with  Paul  Bern  directing. 
"Grounds  for  Divorce"  is  described  as  an 
up-to-the-Minute  modern  drama.  The  stage 
play  was  a  big  success. 

Florence  Vidor  is  cast  as  the  young  wife; 
Matt  Moore  as  a  famous  French  divorce  at- 

torney, and  Harry  Myers  is  given  an  oppor- 
tunity for  his  individual  style  of  comedy  in 

the  role  of  a  French  count.  Louise  Fazenda 
steps  out  of  her  semi-burlesque  character  in 
this  production  to  play  the  role  of  a  modern 
woman  with  "vampish"  tendencies. 
Adaptation  for  the  screen  was  made  by 

Violet  Clark. 

Now  Booking 
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Two  Rapid-Fire  Cchnedies 



Selling  thePiciliRE  to  the  Public 

EDITED  BY  EPES  WINTHROP  SARGENT 

Successor  to  the  Drawing  Contest  Is 

Found  in  Coogan  Ragman  Pasted  Figure 
A  Night  Owl 

EVER  since  the    drawing    contest  was 
developed  to  put  over  the  Vitagraph 
production  of  Black  Beauty,  the  con- 

test has  been  one  of  the  main  standbys  of  the 
hustling  exploiteer. 
About  a  year  ago  this  was  slightly  changed 

when  someone,  probably  Howard  Price 
Kingsmore,  of  the  Howard  Theatre,  Atlanta, 
varied  the  stunt  by  printing  a  scene  cut  of 
Wanderer  of  the  Wasteland  and  offering 
prizes  for  the  best  coloring,  the  idea  being 
to  give  emphasis  to  the  fact  that  this  pic- 

ture was  in  natural  colors. 
The  idea  broke  so  quickly  on  Southern 

Enterprises  that  it  is  difficult  to  say  definitely 
that  it  was  Mr.  Kingsmore's  idea,  but  his  was 
the  first  to  be  reported.  Following  the  pub- 

lication in  this  department  the  idea  spread  all 
over  the  country. 

Now  It's  Cloth 
The  newest  idea  probably  was  suggested  by 

the  new  style  fabric  posters  and  comes  from 
the  State  Theatre,  New  Bedford,  Mass.  The 
New  Bedford  Times  was  permitted  to  use  the 
stunt  for  a  circulation  scheme  in  return  for 
the  space  it  gave.  The  initial  stunt  is  shown 
in  this  reproduction  of  a  full  page  display 
which  opened  the  contest. 

Put  His  Patches 

Contut  Closu 
Tnoridiy  Morning,  Ftbnur*  2*  Al  »  O'clock 

A   Metro-Goldwyn  Release 
THE  FULL  PAGE  SPREAD 

The  full  page  spread  was  necessary  in  order 
to  give  the  children  a  sufficiently  large 
figure  to  work  on.  Where  newspaper  co- 

operation is  not  possible,  the  best  idea  would 
be  to  have  the  figure  printed  on  light  card- 

board, about  ten  or  twelve  inches  high.  This 
should  be  distributed  to  all  children  applying 
for  one,  and  not  be  held  to  patrons  of  the 
house.  It  would  be  a  good  idea  to  have  these 
anyway. 

The  outline  on  the  left  is  a  duplicate  of  the 
smaller  halftone  on  the  right,  which  serves 
as  a  guide.  The  idea  is  to  paste  the  outline 
on  a  card  and  then  fill  in  with  cloth. 
According  to  the  directions  the  first  step 

is  to  paste  up  a  dark  cloth  for  the  trousers 
and  same  lighter  goods  for  the  shirt,  with  a 
black  cloth  for  the  derby. 
On  this  foundation  are  pasted  the  patches, 

each  a  different  design,  and  finally  two  strips 
are  pasted  down  for  the  suspenders. 
Each  child  who  completes  the  design  is 

given  a  ticket  to  the  performance  and  prizes 
are  offered  for  the  best  work. 
The  entires  are  displayed  in  the  window  of 

the  newspaper's  counting  room. 

Strong  Publicity 

This  gives  the  child  plenty  of  scope  and 
the  best  will  probably  make  splendid  window 
cards  after  the  prize  decisions  have  been 
made.  Leather  shoes,  "real"  hair  and  but- 

tons for  the  suspenders  are  some  of  the  little 
refinements  that  may  be  added. 
All  children  should  be  given  tickets,  for 

they  are  entitled  to  a  return  for  their  hard 
work,  and  since  the  idea  of  the  child  appeal 
is  to  sell  to  the  parents,  this  stunt  will  work 
far  better  than  the  drawing  or  coloring 
scheme. 

Don't  let  this  get  away  from  you.  This 
stunt  is  going  to  pull  thousands  of  dollars 
into  various  box  offices.    Get  vour  share. 

Talk  about  your  midnight  mat- 
inees! Cliff  Lewis,  of  the  Strand 

Theatre,  Syracuse,  writes  that  the 
house  is  on  the  air  every  Friday 
evening  from  eleven  to  two.  The 
"eleven"  is  P.  M.  and  not  A.  M., 
and  the  "two"  is  A.  M.  and  not 
P.  M.  Must  be  pretty  good  to 
keep  the  customers  out  of  bed  that 
late,  but  Cliff  writes  that  they  get 
a  lot  of  appreciative  letters,  for 
they  give  good  shows. 
O  ff  does  the  announcing  and  is 

rapidly  developing  into  a  local 
Roxy. 

Happy  Days 
N.  L.  Royster  made  a  real  campaign  for 

Tom  Mix  in  Dick  Turpin  at  the  Temple 
Theatre,  Birmingham,  Ala.,  but  most  of  it 
was  along  usual  lines,  dressing  up  the  house 
employees,  warning  the  public  of  the  im- 

pending arrival  of  the  noted  robber,  an  air- 
plane herald  throwout  and  much  lithographic 

material,  but  he  hit  a  good  angle  in  con- 
trasting the  fight  in  the  picture  with  the 

padded  glove  contests  of  the  present  day. 
Run  on  the  sporting  page,  this  got  him 

sales  impossible  to  make  through  any  other 
channel. 

A  first  National  Release 

QUICK  THINKING  HELPED  SINGLE  WIVES  IN  AUSTRALIA 
This  is  the  skeleton  of  the  new  Town  Hall  in  Brisbane.    A  derrick  fell  and  before  the 
news  photographers  could  get  around  Premier  First  National  pictures  had  a  banner  for 

Single  Wives  where  it  simply  had  to  be  incorporated  into  the  pictures. 
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Production  Hints  from  Edward  L.  Hyman 

Managing  Director,  Mark-Strand  Theatre,  Brooklyn 

It's  a  Winner 

H.  M.  Addison,  of  Binghamton, 
reports  that  his  first  experiment 
with  the  use  of  Chautauqua  lec- 

turers on  his  picture  program  was 
a  knockout.  Both  papers  gave 
him  wonderful  stories,  one  turn- 

ing two  columns  and  the  other  ex- 
ceeding a  column  length  with  a 

two  column  head. 
But  a  more  important  point  is 

that  he  turned  away  upward  of 
800  persons  after  packing  the 
house  to  the  fire  limit.  Laugh 
that  off  if  you  think  you  can. 

His  first  speaker  was  the  Rev. 
Bernard  Clausen,  who  in  his  open- 

ing said : 
"I  think  I  know  an  occasion 

when  I  see  one,  and  this  is  a  new 
day  in  the  world,  yet  I  feel  quite 
at  home  in  it,  and  feel  like  saying : 
'Here  I  am  again.' 
"Years  ago,  lyceum  lectures 

were  given  in  Binghamton,  large- 
ly through  the  efforts  of  the 

churches.  Perhaps  this  is  the  be- 
ginning of  a  vast  unexplored  ex- 

periment, a  renewal  of  the  former 
movement.  If  that  is  true,  the 
theater  will  make  a  great  contri- 

bution to  intellectual  community 

life." We  believe  that  Mr.  Addison 
has  developed  an  idea  that  will  do 
immense  good  to  any  theatre 
carrying  out  his  policy.  It  will 
not  only  make  immediate  money 
but  it  will  give  such  a  house  a 
prestige  that  cannot  be  figured  in 
dollars  and  cents. 

Sam  Friedman,  of  the  Luna  Theatre, 
Sharon,  Pa.,  saved  a  salary  on  a  stunt  lately. 
He  used  the  automobile  hook-up,  but  in- 

stead of  using  a  bally  to  ride  in  the  borrowed 
car,  it  perambulated  the  streets  for  two  days 
with  a  banner  on  each  side  reading  "This 
car  reserved  for  the  use  of  K  the  Unknown." 

It  ran  for  two  days  and  made  about  as 
much  talk  as  would  have  resulted  had  a 
rider  been  employed. 

^/"""^V  U0  VADIS,"  distributed  by  First I  I  National,  being  longer  than  the  aver- 
^£  age  film  feature,  it  was  possible  to 

present  on  the  same  program  only  two  musical 
incidents.  However,  one  of  these,  called 

"Popular  Songs  Then  and  Now.''  ran  for  14 minutes  and  was  a  small  show  in  itself.  The 

other  and  musical  stage  number  was  a  "Holy 
Week  Suite"  embracing  an  overture  and  vocal 
selections.  The  show  was  rounded  out  by  the 
Topical  Review,  which  ran  its  customary  8 
minutes.  Altogether  the  program  took  up  2 
hours  and  7  minutes,  of  which  time  "Quo 
Vadis"  took  up  98  minutes. 

Each  of  the  4  de  luxe  performances  of  the 
day  were  opened  by  the  "Holy  Week  Suite," 
programmed  as  a  collection  of  pre-Easter 
melodies  specially  arranged  to  solemnize  Holy 
Week.  The  orchestra  first  played  Franz 
Schubert's  "Omnipotence."  While  this  was  be- 

ing played,  the  gold  draw-curtains  were 
closed  over  the  production  srtage  and  two 
steel  blue  Mestrum  floods  of  150  amperes 
flooded  them  from  the  booth.  A  steel  blue  flood 
from  the  domes  covered  the  musicians.  At  the 
finish  of  "Omnipotence"  the  gold  draw-curtains 
opened  disclosing  painted  transparency  repre- 

senting the  exterior  of  a  cathedral.  The  blue 
floods  were  left  standing  on  this  curtain  and 
blue  foots  were  also  dimmed  up.  As  the  or- 

chestra played  the  introduction  to  "The  Holy 
City,"  the  cathedral  curtains  opened,  disclosing 
a  set  representing  the  interior  of  a  church. 
Singers  in  choir  vestments  were  standing  center 
stage  and  to  the  left  the  premiere  danseuse  was 
mounted  on  a  pedestal  as  a  madonna.  A  steel 
blue  spot  from  overhead  picked  her  out,  while 
a  small  baby  spot  of  white  from  overhead  was 
focused  on  an  armful  of  lilies  which  she  held. 
Edna  Burhans,  soprano,  one  of  the  four  artists 
wearing  the  choir  vestments,  then  sang  "The 
Holy  City,"  after  which  the  incident  was  closed 
by  the  quartette  singing  "The  Psalms."  The 

Instead  of  the  Pullman  porter,  which  has 
become  almost  a  standard  exploit  on  Ex- 

cuse Me,  the  perambulator  at  Peoria,  111., 
was  a  young  man  of  good  appearance  who 
jostled  pedestrians  and  then  politely  said  "Ex- 

cuse Me,"  at  the  same  time  proffering  a  card 
urging  that  the  picture  be  seen  at  the  Madi- 

son Theatre.  It's  a  good  stunt  with  a  really 
tactful  man,  but  it  could  be  made  to  do  the 
house  considerable  hurt. 

running  time  of  this  incident  was  seven  min- 
utes. 

After  the  Mark  Strand  Topical  Review  came 
the  "Popular  Songs  Then  and  Now."  This  was 
programmed  as  the  hits  of  20  years  ago,  revived 
for  comparison  with  the  melodies  of  today. 
A  specially  made  film  trailer  announcing  the 
presentation  and  setting  forth  the  selections  to 
be  heard  was  run  on  the  screen  preceding  the 
number.  The  setting  was  the  interior  of  a  song 
shop,  showing  shelves  upon  which  were  dis- 

played copies  of  sheet  music.  A  piano  was  to 
the  left  and  a  xylophone  to  the  right  with 
various  music  shop  props  here  and  there.  The 
artists  were  introduced  first  as  customers  look- 

ing over  the  various  song  hits  for  sale.  With 
Frank  Banta  at  the  piano,  the  first  selection  was 
"Robert  E.  Lee,"  sung  by  a  lyric  soprano. 
Then  came  "On  the  Banks  of  the  Wabash," 
sung  by  a  baritone.  The  third  selection  was 
"Sweet  Adeline,"  sung  by  lyric  soprano  and 
mixed  quartette.  "Put  On  Your  Old  Gray 
Bonnet"  was  sung  by  a  tenor.  Then  came 
"Love  Me  and  the  World  is  Mine"  by  a 
soprano;  a  contralto  then  sung  "In  the  Good 
Old  Summertime,"  and  the  old-time  popular 
songs  were  brought  to  a  close  with  "Alexander's 
Ragtime  Band,"  danced  by  the  ballet  corps. 
The  dancers  were  in  minstrel  dress.  The  new 
popular  songs  were  then  put  over.  The  first 
was  "I'll  See  You  in  My  Dreams,"  by  con- 

tralto ;  "No  Wonder  I  Love  You"  was  second 
by  a  soprano  and  baritone.  "O  Katharina"  was 
th'ird,  selection  danced  by  the  ballet  with  the 
pianist  and  xylophonist  doing  their  stuff.  A 
tenor  then  sang  "Dreams,"  after  which  the 
incident  was  brought  to  a  close  by  "Alabamy 
Bound"  by  the  ensemble  with  a  novelty  finish 
which  showed  them  putting  on  their  hats  and 
coats  and  carrying  small  suit  cases  which,  when 
reversed  and  put  in  a  row  spelled  "Alabamy 

Bound." 
Qave  Patrons  Party 

for  an  Anniversary 
Chattanooga  knows  that  the  Tivoli  Theatre 

is  four  years  old.  It  will  remember  it  be- 
yond the  year,  for  C.  B.  Stiff  made  the  event the  excuse  for  a  real  party. 

The  house  has  an  unusually  large  lobby,  to 
accomodate  standouts,  and  after  the  night 
shows  the  guide  railings  were  taken  up  and 
the  foyer  became  a  ball  room  in  which  several 
hundred  couples  could  dance  to  the  music  of 
an  excellent  band.  There  was  punch  by  the 
gallon  and  the  birthday  cake  was  cut  into 
1500  pieces  and  passed  around. 
The  cutting  of  the  cake  was  made  the  oc- 

casion of  a  pretty  ceremony,  the  first  incision 
being  made  by  the  Commissioner,  (who  would 
be  Mayor  by  another  title,)  District  Manager 
J.  H.  Franklin  and  Mr.  Stiff  making  the 
second  and  third  cuts. 
The  party  lasted  well  into  the  morning 

hours  and  was  voted  a  regular  event. 
Numerous  small  souvenirs  were  given  the 

dancers,  including  the  Paramount  Puzzle 
Books,  and  the  guests  are  already  longing  for 
the  fifth  anniversary  next  year. 

It  did  not  cost  much  actual  cash  and  it 
was  the  best  good  will  stunt  Mr.  Stiff  ever 
worked,  and  he  has  figured  out  a  lot  of  good 
ideas  since  he  has  had  the  Chattanooga  Para- 

mount houses. 

A  first  Actional  Kelease 
SWANKE  SOLD  THIS  BANNER  BEFORE  IT  WAS  COMPLETED 

That's  getting  to  be  a  habit  with  him,  and  gives  him  the  use  of  it  free.    The  front 
panel  is  yellow  and  the  back  grey,  the  silhouettes  in  black.  He  uses  a  similar  banner 

in  the  foyer  of  the  Rialto  Theatre,  El  Dorado,  Ark.,  for  departing  patrons. 

Just  the  Car  Used  an  Excuser 
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Wodetsky  Is  First 

J.  C.  Wodetsky,  of  the  Liberty 
Theatre,  Terre  Haute,  Ind.,  is  the 
first  to  land  a  cooperative  on 

"Charley's  Aunt."  He  got  a  double 
truck,  in  spite  of  the  fact  that  he 
did  not  hook  it  to  any  distribution 
of  tickets,  puzzles  or  anything. 
He  got  it  on  the  argument  that  a 
double  truck  on  so  well  known  a 
play  would  get  additional  attention 
for  the  constituent  ads.  He  worked 
with  the  advertising  manager  of 
the  Leader  and  he  admits  it  took 
him  longer  than  it  used  to,  for  co- 

operative pages  have  been  dead  in 
Terre  Haute  and  it  took  extra 
effort  to  shake  them  up,  but  he 
got  a  fine  page  with  two  good  ears 
on  the  streamer.  One  of  them  is 

"The  funniest  old  lady  who  ever 
wore  trousers,"  and  the  other: 
"With  more  laughs  than  the  Navy 
has  beans." 

Qave  a  Dummy  an 

Automatic  Breath 

A  really  clever  window  stunt  was  worked 
by  the  American  theatre,  Terre  Haute,  Ind., 
for  the  Golden  Bed.  M.  A.  Fox,  manager, 
borrowed  a  brass  bed  in  the  window  of  a 
furniture  store  and  installed  a  wax  head. 
Under  the  bedclothes  he  had  a  rubber  bag 
which  was  inflated  and  deflated  by  means 
of  a  motor,  and  a  large  sign  challenged 
curiosity  with  the  question  as  to  whether 
the  occupant  of  the  bed  were  alive  or  a 
dummy. 
The  head  seemed  to  be  a  dummy,  clearly 

enough,  but  the  regular  breathing  was  so 
deceptive  that  many  persons  hung  around 
for  some  time  in  the  hope  of  detecting  some 
betraying  movement. 

A  Universal  Release 
ANOTHER  EXAMPLE  OF  POLICE  GRAFT  IN  NEW  YORK 

The  cop  got  two  packages  of  "Love  Pil's"  instead  of  the  one  most  pedestrians  received. 
The  pills  advertised  Oh  Loctor,  -I  the  Ficcad'liy,  and  the  instructions  on  the  envelope 

told  you  to  take  "two  breaths  and  one  pill"  before  each  kiss. 

The  question  soon  became  a  common  topic 
of  conversation,  and  it  not  only  made  busi- 

ness for  the  theatre  but  for  the  store,  which 
was  conducting  a  special  sale  and  was  glad 

enough  to  get  such  an  attractor.  We  don't know  just  how  the  stunt  was  worked,  but 
possibly  Mr.  Fox  will  give  you  the  details 
if  you  are  particularly  interested. 

Too  Light 

J.  M.  Edgar  Hart,  of  the  Opera  House. 
Augusta,  Maine,  used  capsuled  heralds  on  Oh, 
Doctor,  these  being  distributed  by  a  girl  i:i 
nurse's  uniform.  He  did  not  use  any  trick  fold- 

ing to  let  a  line  show  through  the  gelatine. 
He  just  put  the  4  by  4y2  sheets  into  capsules  and 
warned  the  recipients  not  to  swallow  them 
The  idea  is  as  good  as  ever. 

Pace  and  Bouma,  of  the  Rialto  Theatre, 
Pocahontas,  Iowa,  send  in  a  nice  four  page 
card  program  for  the  month  of  April.  It  is 
printed  on  light  blue  stock  and  the  front  page 
is  done  in  gold.  Blue  and  gold  is  a  good  com- 

bination, but  better  in  a  deep  blue  stock.  For 
a  lighter  tint  silver  shows  up  better.  It  is  best 
not  to  use  gold  until  you  come  to  a  strong 
navy  blue.  Lighter  tints  will  let  the  gold  sink 
in  and  you  have  to  hold  it  at  just  the  right 
angle  to  get  the  effect. 
One  good  stunt  is  the  printing  of  the  calen- 

dar for  the  month  on  the  face  of  the  program. 
People  will  stick  it  up  for  the  sake  of  the calendar. 

A  paramount  Release 
A  CORKING  GOOD  STUNT  ON  THE  GOLDEN  BED 

This  dummy  was  provided  with  a  rubber  bag  inflated  and  deflated  by  a  motor 
suggest  regular  breathing,  and  a  card  asked  whether  it  was  a  woman  or  a  dummy, 

got  a  lot  of  attention  for  the  store  and  the  American,  Terre  Haute,  Ind. 

Unusual  and  Distinctive 

LOBBY 

DISPLAYS 

The  Art  Guild 

250  West  54th  Street 
N.  Y.  CITY  COLUMBUS  5780 

Pathe  selected  our 

APLAKAY  product  for  all 
their  displays  on  Capt. 

Nungesser's  personal  appear- 

ance tour  with  "The  Air 

Raider." 
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Qot  a  Window  With 

a  Punning  Hook-up 

I  Metro-Goldwy. 

A  SIMPLE  AND  APPROPRIATE  PERAMBULATOR  FOR  THE  RAG  MAN 
It  did  not  cost  much  to  get  up  and  it  got  good  business  for  the  Vendome  Theatre, 
Nashville,  Tenn.    Too  bad  that  the  old  clothes  stunt  was  worked  out  by  Jackie  before 

he  used  this  title.    Foot  rules  were  given  the  children  on  this. 

If  you  do  cross  word  puzzles  you  know 
that  a  pun  is  a  three  letter  word  meaning 
"a  low  form  of  humor."  Maybeso,  but  a 
pun  got  a  nice  window  display  for  the  Lib- 

erty Theatre,  Oklahoma  City.    This  is  it. 

A   Universal  Release. 
WHAT  A  JOKE  DID 

Very  simple.  The  theatre  sold  a  shoe 
store  on  the  idea  that  it  was  the  champion 
local  leather  pusher  while  J.  D.  was  the 
heavyweight  ditto.  The  store  had  a  sale  in 
preparation  and  was  glad  to  get  a  good 
centrepiece  that  would  attract  to  the  shoes. 
Simple?    Yes!    Good?  Also! 
And  all  good  little  newsboys  got  Dempsey 

Coins  and  the  good  and  bad  alike  were  shown 
the  first  issue  of  The  Leather  Pushers. 

Watchful 
J.  M.  Edgar  Hart  was  not  going  to  let  an 

earthquake  get  away  from  him  without  a 
press  stunt.  He  hustled  to  the  telephone  and 
assured  the  morning  paper  that  his  patrons 
did  not  feel  the  shock  and  that  he  knew 

nothing  about  it  until  telephone  inquiries  be- 
gan to  come  in. 

He  got  a  couple  of  inches  in  a  real  news 
story  and  conveyed  a  suggestion  of  the 
solidity  of  the  underpinnings  of  the  Opera 
House,  Augusta,  Maine. 

Spotted  and  Saved 
While  a  saving  on  the  current  bills  was 

no  part  of  the  scheme  of  E.  B.  Roberts  for 
putting  over  The  Golden  Bed  at  the  Ma- 

jestic Theatre,  Austin,  Texas,  the  bill  was 
cut  down  through  the  scheme  employed. 
Mr.  Roberts  used  the  cutout  from  the  2-1- 

sheet,  touching  up  with  gold  paint  to  get  a 
brighter  effect.  Then  he  spotted  this  strong- 

ly and  cut  off  most  of  the  lobby  lights  to 
let  the  bed  stand  out. 

People  came  down  to  see  why  the  lobby 
was  dark  and  went  away  sold  on  the  picture. 

Lincoln  Banner 

in  Silhouette 

Arthur  Swanke,  who  devises  unusually 
good  advertising  for  the  Rialto  Theatre,  El 
Dorado,  Ark.,  produced  a  very  fine  one  on 
Lincoln.  It  was  simple  and  dignified  and 
wholly  in  keeping  with  the  spirit  of  the  First 
N'ational  production  and  yet  it  got  the 
necessary  attention. 
The  colors  were  held  to  black  and  white, 

black  lettering  of  the  name  on  a  slightly 
arched  ground  of  white,  but  at  either  end 
was  a  profile  of  Lincoln  in  silhouette,  the 
features  from  chin  to  brow  thrown  into  re- 

lief by  the  white  of  the  banner,  the  entire 
head  being  almost  double  the  height  of  the 
banner. 
A  special  postal  was  sent  to  the  mailing 

list  with  only  the  title  and  house  name  boldly 
displayed,  so  that  "Abraham  Lincoln"  and "Rialto"  were  caught  at  a  glance.  Leading 
up  to  the  title  was  a  three  line  paragraph  in 
the  upper  left  hand  corner  reading:  "From 
the  life  of  America's  greatest  man  comes 
its  greatest  motion  picture — ."  Then  the  title 
was  displayed  in  a  heavy  gothic,  followed 
by  "With  all  the  drama,  romance,  humor 
and  adventure  of  that  great  life,  it  springs 
to  the  screen  as  one  of  the  finest  entertain- 

ments you  have  ever  seen."  The  house  name 
tilled  the  lower  right  hand  corner  with  "of 
course"  just  below,  in  much  smaller  type, with  the  play  dates  over  to  the  left. 

This  card  was  mailed  to  patrons,  and  back- 
ing this  was  an  invitation  to  all  teachers  to 

be  the  guests  of  the  Rialto,  which  naturally 
had  its  effect  on  the  attendance  of  the  pupils and  their  families. 

Used  the  World 

Here's  a  slightly  different  angle  on  the drawing  contest.  A.  M.  Lyons,  of  the 
Pantheon  Theatre,  Vincennes.  Ind..  hoo  ed 
the  idea  to  The  Top  of  the  World,  but  made 
the  drawing  a  map  of  the  world,  with  a  $2 
top  prize,  the  contest  open  to  any  school  child 
and  the  work  to  be  in  any  medium. 
Hooking  the  newspaper  to  the  idea  got extra  mention. 

t  Warner  Brothers'  Release 
J.  P.  HARRISON'S  STRIKING  DISPLAY  FOR  AMERICA 

This  is  the  front  of  the  Hippodrome  Theatre,  Waco,  Texas,  on  the  Griffith  production. 
The  ground  is  black  with  the  letters  cut  out  and  backed  with  orange  tissue,  with  flasher 
lights  behind.    The  bell  in  the  shield  is  a  real  one,  working  on  a  motor  strike,  with  a 

painted  crack. 
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A  First  National  Release 
A  PRETTY  DISPLAY  ON  SANDRA  FROM  SEATTLE 

This  is  the  front  of  the  Coliseum,  all  dressed  up.    The  photograph  does  not  give  the 
full  detail  on  the  arch,  which  is  a  fanciful  landscape  design  broken  to  let  in  the  title. 

It's  good,  even  for  the  Coliseum,  which  excels  in  displays. 

Lobby  on  The  Thief 

Helped  Draw  S*R.O. 
0.  T.  Taylor  went  the  limit  in  his  lobby 

on  The  Thief  of  Bagdad  at  the  D*  &  R. 
Theatre,  Aberdeen,  Wash.,  and  drew  S.  R.  O. 
two  out  of  the  three  nights  of  the  run — 
the  last  two  nights,  which  would  suggest 
that  the  lobby  got  the  first  night  crowd  and 
the  first  nighters  sent  the  others  in.  But  the 
lobby  ensured  a  near  standout  on  the  first 
night  and  that  was  what  turned  the  trick. 
The  photograph  on  this  page  shows  two 

ceiling  lights  on,  but  Mr.  Taylor  explains 
that  this  was  merely  to  light  the  display  for 
the  photograph.  In  actual  use  the  only 
visible  light  came  from  the  ornamental 
lanterns  in  front  of  the  box  office,  the  other 
illumination  being  with  spots  and  concealed 
bulbs. 
Monotone  can  suggest  the  construction, 

but  gives  no  idea  of  the  gorgeousness  of 
the  display,  in  which  metallic  pigment  was 
largely  used.  The  prevailing  colors  were 
new  blue,  dark  blue,  yellow,  orange  and  grey. 
On  the  left  is  the  magic  carpet  scene  with 

cutout  characters  standing  on  a  small  rug 
apparently  suspended  in  the  air  against  a 
sky  backing.  On  the  right  is  the  cutout  rope 
climber. 

Old  readers  will  recognize  those  vases  in 
either  display,  for  they  were  made  for  the 
Weir  Theatre,  whcih  has  now  become  the 
second  house  of  the  string,  giving  place  of 
honor  to  the  1,600  seat  D.  &  R.  In  a  recent 
story  in  this  department  the  displays  were 
credited  to  the  Weir,  where  they  should  have 
been  placed  in  the  new  house. 

This  is  one  of  the  prettiest  lobbies  on  The 
Thief  that  we  have  yet  run,  and  will  take  a 
lot  to  beat. 

Figure  Out  Your  Stunt  Now 
for  Memorial  Day. 

That  Holiday  Comes  Next 

Worked  a  Key  Qag 

for  Locked  Doors 
Four  hundred  tagged  keys  were  distributed 

at  the  schools  about  dismissal  time  when 
Locked  Doors  came  to  the  Galax  Theatre, 
Birmingham,  Ala.  The  tags  stated  that  some 
of  these  would  unlock  the  Locked  Doors 
ii  the  lobby. 

Most  of  the  kids  and  some  of  their  parents 
came  down  to  see  what  their  key  would  do 
and  most  of  them  bought  tickets,  seeing 
that  they  were  there. 
The  doors  were  set  into  an  ornamental 

stand  in  the  centre  of  the  lobby,  close  to  the 
building  line,  to  hold  the  crowd  away  from 
the  box  office.  Stills  ornamented  the  post. 

There  was  a  large  hasp  and  staple,'  fastened with  an  ordinary  padlock  to  which  had  been 
soldered  a  pair  of  heart  shaped  cutouts,  with 
a  keyhole  cut  in  the  front. 

Staff  Presented 
a  Birthday  Cake 

Something  different  in  birthday  cakes 
turned  up  from  Hamilton,  Ohio,  where  the 
house  staff  of  the  Strand  Theatre  presented 
the  theatre  wtih  a  hundred  pound  birthday- 
cake  to  niar'c  the  fifth  anniversary.  This 
is  a  real  cake  and  not  a  pasteboard  dummy 
with  plaster  of  pan's  icing. 

FRED  MEYERS'  CAKE 
After  doing  duty  in  the  lobby  during  the 

celebration,  Fred  Mevers  sent  the  cake  to 
the  institutional  children,  to  give  them  a 
share  of  the  celebration,  a  graceful  act  that 
is  typical  of  Meyers. 

Rugs  Helped 
One  of  the  chief  decorative  items  in  the 

lobby  of  the  Tivoli  Theatre,  Chattanooga, 
was  a  collection  of  oriental  rugs  suspended 
from  a  lec'ge  about  halfway  up  the  high  ob- 
by  to  advertise  The  Thief  of  Bagdad.  A 
dozen  streamers  of  pennants  from  the  cen- 

tre of  the  ceiling  to  the  sides  aided  the  ef- 
fect, which  was  heightened  by  the  use  of 

crepe  paper  streamers.  It  all  helped  to  raise 
the  business. 

Another  Safety 

J.  P.  Harrison,  of  the  Hippodrome  Theatre, 
Waco,  Texas,  hco  ed  a  Man  Must  Live  to  a 
safety  campaign  with  the  use  of  503  tack 
cards  reading:  "Drive  slow.  A  Man  Must 
Live."  This  copy  got  him  a  chance  to  post 
every  conspicuous  lamppost  in  town.  The 
safety  gag  always  gets  over. 

A  United  Artists'  Release A  DISPLAY  ON  THE  THIEF  OF  BAGDAD  FROM  O.  T.  TAYLOR 
This  lobby  in  the  D.  &  R.  Theatre,  Aberdeen,  Wash.,  was  more  than  usually  elaborate 
and  sold  the  picture  to  S.  R.  O.  two  out  of  the  three  days.    On  the  left  is  shown  th» 

magic  carpet,  while  on  the  right  Fairbanks  is  shown  climbing  the  trip* 
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A  Paramount  Release 
A  MINE  ENTRANCE  WAS  THE  DISPLAY  ON  COMING  THROUGH 

This  was  the  idea  of  J.  P.  Harrison,  of  the  Hippodrome  Theatre,  Waco,  Texas,  on  the 
Meighan  picture.    The  fight  was  framed  in  split  rails  and  below  sod  and  natural  rocks 

continued  the  idea.    Red  lights  were  used  and  red  lanterns  set  at  the  curb. 

Take-a-Chance  Week 

Makes  for  Business 
Last  Summer  Stanley  X.  Chambers  and  H. 

E.  Jameyson  inaugurated  a  take-a-chance 
week  at  the  Miller  Theatre,  Wichita,  Kans. 
No  information  of  any  sort  was  given  regard- 

ing the  two-change  program,  and  even  the 
overtures  were  kept  a  profound  secret.  You 
took  a  chance  on  the  ability  of  the  house  to 
deliver  the  goods,  and  the  curiosity  aroused 
was  a  better  business  builder  than  the  best 
planned  drive  on  a  definite  title. 
Lately  the  Finkelstein  and  Ruben  State 

Theatre,  Minneapolis,  worked  a  similar  week 
with  The  Goose  Hangs  High  for  the  attrac- 

tion. This  was  fully  as  successful  and  Lem 
Stewart  has  broadcast  the  idea  to  all  man- 

agers of  Paramount  theatres  through  one  of 
his  advertising  bulletins. 
The  essential  is  that  the  selected  feature 

be  a  "sure  fire."  It  can  be  used  to  put  over a  weak  attraction,  but  the  comeback  will  hurt 
the  house  for  weeks  afterward.  The  scheme 
really  pays  only  when  applied  to  a  picture  of 
almost  universal  appeal.  It  is  particularly 
good  for  such  titles  as  He  Who  Gets  Slapped, 
where  the  rather  unpromising  title  conceals 
an  unusually  good  play.  The  Goose  Hangs 
High  is  a  somewhat  similar  title.  The  play 
should  be  a  95  per  cent  hit,  though  the  title 
will  draw  only  where  the  stage  success  is  re- 
called. 
Having  the  main  title,  the  smaller  lengths 

and  the  musical  features  are  as  carefully 
built  into  the  finest  program  you  can  con- 

ceive. But  every  feature  is  kept  a  secret. 
Even  tfre'  house  employees  are  not  advised  as to  the  film  titles,  and  the  musical  numbers 
are  kept  as  much  of  a  secret  as  rehearsals 
will  permit. 
The  advertising  starts  with  teasers,  the 

question  mark  being  liberally  employed, 
works  into  appeals  to  the  gambling  spirit  in- 

herent in  most  persons,  and  works  into  veiled 
hints  as  to  the  director  or  the  star.  In  the 
case  of  The  Goose  Hangs  High,  it  was  stated 
that  the  story  was  directed  by  Cruze,  but  it 
was  not  of  the  Covered  Wagon  type. 
The  Sunday  layout  carries  a  scene  cut  with 

the  faces  routed  out,  or  with  masks  painted 
over  the  features  if  you  work  from  stills, 
and  everything  is  done  to  hold  the  mystery. 
In  Minneapolis  the  newspapers  worked  with 
the  theatre  to  the  extent  of  withholding  the 
title  in  the  criticisms,  writing  a  general  story 
that  gave  only  a  hint  of  the  play. 

It  has  made  big  business  in  a  two-change 
house  and  in  a  week  run  theatre.  It  will 
make  as  good  business  for  you..  Why  not 
get  the  idea  before  some  other  house  beats 

you  to  it  ?    It's  good. 

Cutout  Three  Sheet 

Cost  Swanke  $1.60 

Here  is  a  lobby  design  planned  by  Arthur 
Swanke  on  The  Golden  Bed  that  cost  the 
Rialto  Theatre.  El  Dorado,  Ark.,  about  $1.60 
and  a  little  time. 

A  Paramount  Release 

FOR  THE  GOLDEN  BED 

The  backing  is  made  of  a  couple  of  pieces 
of  old  compoboard  covered  with  a  wall  paper 
in  a  neutral  pattern,  touched  with  gold.  In 
front  of  this  is  the  cutout  from  the  sheet. 
This  rested  on  a  dais  in  black  and  white, 
of  this  cross  throw  their  light  on  the  figures, 
black,  edged  with  white.  Two  lamps  back 
the  ornamental  bands  are  scraps  of  the  same 
paper  as  was  applied  to  the  backing.  The 
cross  piece  is  lavender,  with  the  title  in 
Two  potted  palms  complete  the  display. 

It  made  a  strong  flash,  and  yet  the  cost  is 
trifling  and  most  of  the  material  can  be  used 
again.    Pretty  good  for  the  price. 

Memorial  Day  comes  next.  Figure  out 
now  some  stunt  to  work  on  this. 

A  Metro-Goldwyn  Release, 
SOMEBODY  HAD  TO  PAY  THE  PIPER  ON  HE  WHO  GETS  SLAPPED 

J.  B.  Carroll,  of  the  Victory  Theatre,  Tampa,  got  the  car  from  an  auto  dealer  with 
the  calliope  thrown  in  free.    It  was  used  both  the  opening  day  and  the  second  day  of 

the  run  and  helped  to  get  the  crowds  in  to  see  this  really  fine  production. 
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Open  Letters  Sell 

for  Steve  Farrar 
Steve  Farrar,  of  the  Orpheum  Theatres, 

Harrisburg  and  Eldorado,  111.,  has  not  been 
in  for  a  long  time,  but  he  comes  in  with 
full  hands.  He  sends  a  set  of  letters  he  used 
to  sell  The  Thief  of  Bagdad,  supplementing 
his  generously  planned  regular  spaces.  Two 
of  them  were  three  tens,  the  first  which  is 
reproduced  here,  being  addressed  to  the 
Mayor.  This,  as  you  can  see  if  you  will  use 
the  glass,  tells  the  Mayor  what  the  Mayors 
of  New  York,  St.  Louis  and  other  cities  have 
thought  of  the  Fairbanks  production.  He 
asks  that  one  of  the  three  days  of  the  run 
be  proclaimed  a   holiday  fittingly  to  mark 

A  United  Artists'  Release 

STEVE  FARRAR'S  LETTER 

the  notable  event.  The  real  kicker  is  the 
announcement  that  lie  will  show  the  picture 
at  thirty  cents  as  against  the  usual  fifty  cents 
or  more.  The  second  letter,  in  the  same  gen- 

eral typographical  form,  is  addressed  to  the 
principal  of  the  High  School  and  the  head 
of  the  grade  school.    This  runs: 

"To  you  Harrisburg  looks  for  the  training 
of  its  children  and  your  years  of  service  in 
this  line  has  proven  that  you  know  how  to 
do  this. 
"Knowing  that  you  are  ever  on  the  look- 

out for  new  ideas  in  education,  this  letter 
is  written  to  you  to  call  to  your  attention  the 
forthcoming  engagement  of  Douglas  Fair- 

banks in  his  latest  and  greatest  production 
"The  Thief  of  Bagdad"  at  the  Orpheum  Thea- 

tre beginning  next  Monday. 
"There  is  an  old  saying  that  men  are  only 

boys  grown  up. 
"So  there  can  be  no  doubt  that  the  human 

soul's  reaching  for  finer,  higher,  more 
ethereal  things  is  intuitive  and  first  mani- 

fests itself  in  a  child's  love  for  fairy  tales and  fantasy. 
"The  dreams,  longings  and  roseate  ambi- 

tions of  childhood  are  relegated  to  the  back- 
ground of  life,  by  the  struggle  of  existence 

but   stifling   them  doesn't   still  them,  they 

persist  throughout  the  year;  there  are  mo- 
ments when  we  all  "dream  dreams." 

"The  Thief  of  Bagdad,"  is  the  story  of  the 
things  we  dream  about,  a  tale  of  what  hap- 

pens when  we  go  out  from  ourselves  to  con- 
quer Worlds  of  Fancy.  We  set  out  to  win 

our  Heart's  Desire;  we  confuse  enemies;  we 
demean  ourselves  bravely;  our  success  is 
complete;  our  reward  is  Happiness. 

"I  believe  that  this  is  the  story  of  every 
man's  inner  self  and  that  every  man,  woman 
and  child  in  Harrisburg  will  want  to  see  such 
a  story  on  the  screen  at  my  theatre. 

"That's  the  reason  I  paid  the  highest  price 
ever  paid  for  a  picture  for  Harrisburg  when 
I  secured  "The  Thief  of  Bagdad." 

"I  respectfully  call  this  wonderful  picture 
to  your  attention  hoping  that  you  will  see  fit 
to  call  it  to  the  attention  of  the  children  of 
Harrisburg  whose  education  you  are  re- 

sponsible for. 
"Ask  these  children  if  they  have  ever 

seen?  1 — A  magic  rug  soar  above  the  city 
bearing  a  thief  and  a  princess?  2 — A  white 
horse  with  wings  fly  through  the  clouds? 
3 — Magic  ropes ;  live  dragons  and  bats  as  big 
as  elephants.  All  this  and  many  other  won- 

derful things  will  appear  before  your  eyes 
when  you  view  "The  Thief  of  Bagdad." "STEVE  FARRAR, 

"Manager  Orpheum." 
The  following  day  there  appeared  a  single 

column  "reply."  Probably  no  one  believed 
that  any  workman  would  spend  the  cost  of 
eleven  inches  of  space  in  protest,  but  it  was 
amusing  and  it  drove  home  the  effect  of  the 
previous  letters,  clinching  the  series.  This 
runs : 
"Mayor  Guy  Patterson, 
"Your  Honor : 

"I  wish  to  protest  against  the  request  made 
by  Steve  Farrar,  manager  of  the  Orpheum, 
about  making  another  holiday  when  work  is 
so  dull  and  already  we  have  too  many holidays. 

"Mr.  Farrar  says  'issue  a  proclamation,' 
when  surely  he  means,  issue  a  warning. 
Haven't  we  got  plenty  of  special  police  to 
protect  our  properties  from  this  Thief  of 
Bagdad  without  staying  home  and  losing 
a  day's  pay  to  keep  our  stuff  safe  from  a 
foreign  country  bandit? 

"Besides  I  believe  in  patronizing  home  in- 
dustries. We  got  plenty  of  thieves  around 

here  without  sending  to  Bagdad  for  one.  If 
what  I  hear  is  true  this  crook's  greatest  steal 
was  a  carpet  and  that  was  in  Arabia.  In  that 
country  they  expect  you  to  steal  all  litera- 

ture says  so.  Read  Longfellow's  poem,  'Day 

is  Done.' "  And  folding  their  tents  like  the  Arabs 

they  silently  steal  away.' 
"I  myself  steal  a  'weigh'  on  these  penny 

scales  around  town  occasionally,  but  that 
don't  make  me  no  great  thief. 

"This  carpet  thief  is  supposed  to  have  rode 

on  the  carpet.  .  Mr.  Patterson,  I  bet  you'd slip  and  slide  yourself  if  you  ever  got  in 
some  of  these  swell  houses  with  oriental 
rugs  and  waxed  floors  around  Harrisburg.  I 
nearly  busted  myself  on  one  and  would  have 
been  floating  around  on  it  yet  if  a  partition 
hadn't  stopped  me. 

"If  Mr.  Farrar  wants  to  put  on  an  act  like 
that  let  him  wait  till  April  1st  when  we 

will  have  time  for  entertainment  and  I'll 
put  on  a  performance  that  will  beat  any 
carpet  bagging  parachute  jumper.  If  he 
wants  to  educate  our  people  in  crookedness 
let  him  get  modern  teachers.  Extend  an  in- 

vitation to  Egan's  Rats,  the  Coo-Coo  Club  or 

the  Jelly  Rolls  to  hold  a  convention  here. 
Then  the  responsibility  will  be  divided  up  and 
you  won't  have  to  issue  no  proclamation  or 
call  a  holiday.  Everybody  will  take  care  of 
himself,  etc. 

"Like  Mr.  Farrar,  I  remind  you  that  on 
your  shoulders  rest  a  great  responsibility,  and 
the  physical  and  moral  well  being  of  the 
city  is  in  your  hands.  If  you  call  a  holiday 
before  April  1st  you  will  be  morally  re- 

sponsible for  physical  suffering  'cause  the 
idea  of  losing  a  day's  work  gives  me  a  pain. 

"I  did  not  say  anything  when  I  hear 
Robin  Hood  and  Dick  Turpin  were  to  visit 
Harrisburg.  They  are  high  class  crooks,  but — 
as  a  son  of  toil  I  want  to  protest  against  be- 

ing dark  horsed  out  by  another  day's  work 
before  April  1st,  just  because  'The  Thief  of 
Bagdad'  is  coming  to  town. 

"I  remind  you  again.  Mr.  Mayor,  that  we 
have  already  eleven  legal  or  public  holidays 
and  45  church  or  state  holidays  in  a  country 
tht  needs  more  labor  days  and  fewer  Thiev- ing Knights.  (Signed), 

"A  WORKER." 
It  will  be  noticed  that  in  this  last  letter 

Steve  keeps  in  character  by  changing  his 
style  to  conform  to  that  of  the  supposed 
workman's.  There  is  no  argument  to  this 
third  letter.  It  will  not  sell  by  itself,  but  it 
does  clinch  the  effect  of  the  previous  letters 
and  gives  to  these  real  sellers  a  more  direct 
appeal  to  the  public.  They  have  been  read 
on  the  previous  days,  but  they  now  come 
back  with  greater  force  and  the  reader  re- 

members all  that  Steve  said  about  the  pic- 
ture. It  might  not  have  made  so  much  of 

an  impression  originally  as  it  does  now  that 
the  statements  are  mildly  kidded.  We  think 
it  is  the  best  seller  of  the  three,  but  only  in 
combination  with  the  other  two,  which  is  the 
reason  we  are  giving  the  series  in  full. 
Steve  promises  to  be  more  regular  in  the 
future.  We  hope  so,  for  we  have  missed  him 
of  late,  and  Steve  is  one  of  the  Old  Guard. 

Washington  Ads  Are 

Always  Proportioned 
Loew's  Washington  Theatres  are  among  the 

very  few  city  houses  to  use  the  wide  dis- 
play. Both  the  Palace  and  Columbia  use  the 

same  style  and  about  the  same  proportions, 
week  after  week.  The  space  for  each  is 
about  80  by  3  and  as  they  are  placed  together 
it  gives  them  virtually  a  drop  of  160  lines. 

'  t.      — tv  .'.  ii..r.;  ...  '.' 
A  M etro-Goldwyn  Release 

A  GOOD  PROPORTIONING 

They  are  invariably  neat  in  appearance,  with 
a  minimum  of  bold  lines,  which  give  strong 
display  to  house  and  title,  and  the  average 

ORPHEUM  THEATRE 

An  open  letter  to  the  Honorable Guy  Patterson.  Mayor  ot  Hornsubrg 

HarrlsUipar,  Illinois.  March  12.  1928. 

Upon  your   l. l ■  r  i •ibllity  In  youra.    A  city  look.* a  heavy  burdeu  ;  *  grav ■i  for  iruldancc;  the  phi 
unity  is  in  fVU  bund? 

Yo6  must  «Lamp  nut  that  which  is  Wrong -*■  -  right.  This >urage  that  wnicd  is  ngnt.    i  rus  letter  is  wrmcu  mm of  thf  fnrtriL'ominc  erifMKcmem  of  l>oujrla«  Fairbanks  .. ure  "THE  THICK  OK  BAGDAD"  at  the  Orpheum  llieal 
must  foster  and ihoreforc  to  advhc 

jn  greatest 
txKinninh' 

Concerning  this  production  the  Mayor  of  St.  Loun  wrote "I  cannot  find  wunii  to  properly  express  my  opiulou  ol  the picture,  my  LongratulutioiiN  to  Mr  I  4irbnn ks  who  m  deserving  of the  highest  praise  for  his  marvelous  performance  in  ihH  super  armtK 
I  ho  Mayor  ot  New  York  a 
"11  has  great  educational  n iric  value  and  ts  perhaps 

And  the  Mayors  of  Pittsburg,  Ualtlmon.  San  Franciaco.De.tron. Cleveland.  Seattle  ;uid  mam-  other  cities  and  tu«  w  endorsed  It  with  equal enthusiasm. 
The  coming  of  "The  Thief  of  Bagdad''  to  the  Orpheum Hmlfl  ||  an  event  of  tremendous  civic  importance  and  proper  Steps i  ii.  .hi. i  be  taken  to  will  il  tu  the  attention  of  ever*  man,  woman  and cjnld  in  Harrisburg.    This  we  Intend  lo  do  :is  far  as  possible  through intensive  advertising. 
Maj  we  respectfully  a.-k  Ihat  you,  via  the  n 

Woctarflalion,  a-sisl  us"  We  will  shew  Ihc  picture  I I  ii  end  ay  und  Wednesday,  of  ne.it  week.  Will  \ou  -w lliese  •*>'.  ns  u  public  holiday  in  order  to  beflttibgl> 
the  advent  of  this  superlatively  fine  production''  The  grei picture  of  all  time. 

Faithfully  yours. 

of  i  public 

S  —Nowhere  in  thin 
fifty  cents,  but  - rents. 

Manager  Orpheum  Theatre 
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is  better  than  that  of  most  houses.  Week 
after  wee.i  they  come  out  with  clean,  attrac- 

tive announcements,  not  too  much  ali.<e,  but 
always  along  the  same  general  lines  so  that 
you  «.now  the  moment  your  eye  strikes  the 
page  which  are  the  Loew  displays.  This 
display  on  Cheaper  to  Marry  offers  a  char- 

acteristic de^'^n  that  catches  the  eye  at  first glance.  The  title  dominates  the  space,  and 
the  text  is  so  placed  that  you  do  not  have 
to  chase  all  over  to  see  what  it's  about.  You 
move  naturally  from  the  title  to  the  explana- 

tion and  the  sale  is  made  with  the  least  effort. 
There  is  a  real  advantage  in  a  set  style,  pro- 

vided that  the  style  permits  the  presenta- 
tion to  be  varied.  People  who  are  looking 

for  a  particular  house  can  find  it  with  the 
least  etfort.  Even  if  they  are  looking  to  see 
what  the  other  houses  offer,  there  is  the 
suggestion  of  the  Loew  houses  the  moment 
their  glance  strides  the  page.  This  is  worth 
real  money  to  the  houses,  though  the  mat- 

ter may  seem  to  be  unimportant.  Each  time 
you  drive  home  the  idea  of  your  house,  you 
are  influencing  the  subconscious  mind.  If 
you  do  it  often  enough  you  will  get  people 
in  the  habit  of  thinking  of  your  house  first. 
Unless  the  other  theatres  offer  something 
they  particularly  desire  to  see.  the  first 
thought  of  entertainment  will  be  associated 
with  your  house,  because  your  house  is  the 
one  thev  first  think  off. 

Tit  o  Qood  Displays 

for  Charley's  Aunt 
These  two  displays  on  Charley's  Aunt 

were  for  the  original  New  York  run  at  Moss's Colony  theatre.  They  virtually  are  four 
nines,  though  the  space  is  sold  at  a  line  rate 
and  works  out  at  125  lines  deep.  The  first 
of  these  was  used  to  follow  the  opening,  and 
embodies  a  pair  of  the  criticisms.    If  you 

"moss  CO  LP  NY 

Charley^ 

Aun 

:  '  s>'d  Chaplin^ 

A  Producers'  Distributing  Relets* 
USING  THE  CRITICS 

will  compare  this  layout  with  the  other  you 
will  see  how  much  better  straight  type  is 
than  hand  lettered  work.  Of  course  th» 
second  example  loo'.s  better  because  there 
is  less  type  in  the  lower  section,  but  cover 
this  part  up-  consider  only  the  upper  halves, 
which  are  identical,  and  you  probably  will 
agree  that  the  second  is  much  the  better 
display.  It's  a  fine  comparison  because  it  is 
exactly  the  same  copy.  The  title  in  the  sec- 

ond example  is  not  as  large  as  that  in  the 
first,  but  it  is  more  distinct  because,  being 
smaller,  it  lets  in  some  white  space,  and  there 

is  no  comparison  between  the  two  displays 
of  Chaplin's  name.  The  prices  and  showing times  also  come  out  better,  though  prices  do 
not  seem  to  matter  much  in  the  Broadway 
houses.  The  times  of  showing,  however,  did 
matter.  It  helped  to  put  over  this  farce  to  a 
third  week  at  the  Colony,  with  an  extension 
at  the  Cameo.    Charley's  Aunt  would  seem 

— v.;  55 

NOON  »  1 1  JO  P  K 
PRICES : 

'CHARLEYS 

AUNT 

^Syd  Chaplin 

ENGAGEMENT  EXTENDED/ 

0*tik.  to  the  peat  popular  success  of  CHARLEY'S AUNT,  at  the  Colony  Theatre.  Broadway  and  5  3rd 
Street,  the  management  amoimro  that  the  nn  of 
this  picture  will  be  continued  a  second  week, 
startng  Best  Saiday. 
° ------:—-'S .     .    •    •  ~ — 

ANNOUNCING  THE  EXTENSION 

to  be  too  well  known  to  need  much  adver- 
tising now,  since  it  is  a  favorite  stock  play, 

but  you  do  need  to  get  a  big  display  to  tell 
that  you  have  it,  and  you  do  need 
the  space  to  stress  the  fact  that  in 
many  ways  the  picture  version  is  even 
funnier  than  the  stage  production  with  its 

limitation  of  settings.  It's  a  picture  you  can 
afford  to  get  behind,  but  we  think  that  you'll 
make  a  mistake  if  you  use  the  "He's  a  she" 
type  of  appeal  that  some  out  of  town  man- 

agers are  following.  This  suggests  a  coarse- 
ness that  does  not  exist  in  the  pictured  play. 

It  is  singularly  clean,  thanks  largely  to  Chap- 
lin's fine  work.  Unless  you  go  the  limit  on 

this  you  are  going  to  lose  some  of  the  money 
you  might  mace.  Sell  it  as  one  of  the  out- 

standing comedy  hits  and  it  won't  curl  up  or. 

Setting  Los  Angeles 

on  The  Last  Laugh 

Just  what  The  Last  Laugh  is  going  to  do 
in  most  houses  is  more  or  less  of  a  problem, 
but  it  went  over  well  in  Los  Angeles  because 
it  was  sold  on  an  aggressive  campaign.  It 
was  played  at  the  Criterion  and  the  campaign 
was  begun  with  20  by  2  teasers  reading  to 
the  effect  that  Los  Angeles  would  have  the 

LOS  ANGELES  WILL  HAVE 

SATURDAY!  AT  7TH  &  GRAND 

THE  STARTING  TEASERS 

last  laugh  on  Saturday.  A  twenty  line  is 
about  an  inch  and  a  half.  This  was  followed 
by  a  double  four  which  is  a  nice  example  of 
an  all  type  display.  Perhaps  the  wording  is 
a  little  too  enthusiastic  The  picture  is  a 
gem,  but  if  it  is  praised  too  highly  the 
stranger  patron  is  apt  to  expect  too  much 
and  not  appreciate  the  generous  measure  he 
is  given.  It  is  better  to  sell  this  as  a  wholly 
different  picture  and  leave  the  patron  to 

discover  for  himself  that  it  is  an  artistic 
achievement.  We  think  that  this  oversells, 
and  possibly  brought  disappointment.  Sold 
as  a  different  picture  the  patron  would  then 
have  added  the  artistic  superlatives  for  him- 

self. It  will  be  noticed  that  a  professional 
midnight  matinee  was  one  of  the  stunts  used 
to  put  this  over,  this  matinee  immediately 
following  the  last  regular  night  show.  We 
th-.nk  that  some  managers  are  going  to  lose 
out  on  this  picture  through  overselling.  But 
the  man  who  sells  through  interest  rather 
than  superlatives  should  be  able  to  collect  if 
he  can  draw  from  a  class  of  patrons  able 
to   appreciate    some    of    the    finest  acting 

Last  laugh 

TOMORROW!  TOMORROW  AT  11  A.  M. 
mm4  i—'m  CONTINUOUS  »B  ""THE  LAST HL'CH" — and   THE   LAST   WORD  « 
i  ihi  i  1 1  — ■>!      N«i    mm\y    •    tri  »n<i«    fk>m  ' 
B.t    tW    tTPiM    r—mt  rmbrv    t»4w»tr>  ' W.tck  tfc.  c^-w.  lv«  mm*  fmr  lW  PREMIERE' A»d  watch  tW  »U*» '  the  4«r*cton '  tW  jrm4}v<m 1 Fleth  i*  th*  SPECIAL  MIDNIGHT  PROFES- SIONAL SHOWING  tm  b*  WU  i  ■  l».«tr*7 AFTER  tW  Uat  ngwW  pmrtmr^M***  immrm™ 
■act*!  H^tmry'  Aym!  Jftatw*?-'  will  W  mmdm TOMORROW  »t  tkm 

pt7"Great  Divide" JCE  TERRY'  CONWAY  TEA  RLE '  WALLACE  BEERY! 
A  Universal  Relets* 

THE  OPENER 
that  has  ever  been  put  on  the  screen.  But 
the  trick  is  to  let  the  patron  discover  for 
himself  that  the  acting  really  is  superlative. 
Just  hint  at  it,  let  him  discover  it  ior  him- 

self and  hell  be  so  pleased  with  his  clever- 
ness that  he  will  run  around  telling  everyone 

else.  This  is  a  picture  that  will  best  be  sold 
in  the  small  town  through  a  preliminary 
showing,  and  if  possible  about  a  week  ahead 
of  the  public  display-  to  give  them  time  to 
:alk.  This  advertisement  of  the  Criterion  is  a 
better  example  of  good  type  work  than  of 
the  proper  selling. 

An  Ambulance  Is 

Qood  Background There  is  an  intelligent  idea  carried  out  in 
this  two  threes  from  Los  Angeles  for  Oh 
Doctor !  The  ambulance  gives  a  good  frame 
to  the  medical  title  and  the  drawing  is  suffi- 

ciently humorous  to  win  a  smile  and  suggest 

A  L'niz  trial  Release 
GETTING  IT  OVER 

that  it  really  is  a  comedy.  We  do  not  care 
much  for  the  Alhambra's  signature.  The address  and  the  West  Coast  legend  are  so 
small  the  letters  merely  look  like  imperfec- 

tions in  the  plate,  but  the  star  and  title  are 
well  put  over. 
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The  key  notes  of  the  campaign  may  be  summed  up  in 

the  slogans — "Music  for  Everybody — Everybody  for  Mu- 
sic," "Music  of  the  People,  for  the  People,  and  by  the 

People,"  and  "Cultivate  a  Love  for  Music." 
It  is  altogether  fitting  that  the  motion  picture  theatre 

should  take  cognizance  of  this  particular  week  as  it  is 

this  type  of  theatre  which  has  done  more  to  popularly  ac- 
quaint people  with  the  best  in  music  than  any  other  amuse- 

ment agency.  Grand  opera,  artists'  recitals  and  other  cul- 
tured mediums  are  not  generally  within  the  financial  range 

of  the  majority  consequently  the  motion  picture  theatre 

has  been  given  the  opportunity  through  the  musical  inter- 
pretation of  the  featured  picture  and  the  production  of 

high  class  presentations  to  offer  the  best  in  music. 
Music  is  more  closely  allied  to  the  picture  theatre  than 

any  other  artistic  agency.  A  successful  musical  interpre- 
tation is  as  necessary  to  a  picture  as  good  projection.  The 

truth  of  this  maxim,  born  of  experience,  cannot  be  denied. 

Music  in  the  motion  picture  presentation  provides  "atmo- 
sphere" and  creates  and  establishes  mood.  It  infuses  the 

mute  action  of  the  motion  drama  with  the  life  of  tone 

and  harmony-  When  properly  used,  *it  may  be  made  to 
take  the  place  of  the  spoken  word,  and  underline  every 
detail  of  picture  acting  and  registration  with  appropriate 
tonal  comment,  explanation  and  emphasis. 
This  force  at  the  command  of  the  conductor,  the  ex- 

hibitor, and  the  producer,  should  never  be  considered  an 

accompaniment  to  the  mc*ion  picture.  It  should  be  a 
part  of  it.  In  this  fact,  accepted  in  theory  and  carried  out 
in  practice,  we  have  the  gist  of  music  success  in  pictures. 

Synchronization  is  its  secret — the  welding  of  picture  move- 
ment with  music  movement,  the  matching  of  picture  mood 

with  music  mood,  the  merging  of  picture  and  music  in  a 
unit  of  effect. 

There  is  no  excuse  for  ordinary  music  to  be  introduced 
into  a  picture  program.  The  repertoire  from  which  to  make 
the  constant  selections  for  scores  is  most  voluminous. 
Where  true  artistry  abides  the  product  devised  reflects  the 
handiwork  of  the  masters. 

With  such  an  ideal  base  it  is  only  logical  that  patrons 

of  the  motion  picture 
theatres  should  regard 

the  houses  as  the  "mu- sical .centers  .of  .the 

community." S.  L.  Rothafel  is 
quoted  as  saying  that 
"there  is  no  more  pop- 

ular nor  universal  means  of  reaching  the  public  with  good 
music  through  the  motion  picture  theatre.  Ten  years  ago 
when  I  first  introduced  a  symphonic  orchestra  and  music 
in  Broadway's  first  large  motion  picture  theatre,  the  wise 
ones  thought  that  the  public  would  never  patronize  it. 
Today,  at  the  Capitol  Theatre,  we  have  the  ultimate  de- 

velopment of  that  experiment  in  an  orchestra  of  seventy- 
five  pieces.  Over  five  million  people  a  year  enjoy  the  pro- 

grams at  the  Capitol  and  it  is  a  fact  that  a  huge  proportion 
of  this  clientele  has  been  built  up  by  the  appeal  through 
music.  It  has  drawn  a  new  class  of  patrons  to  the  motion 
picture  houses  and  has  brought  motion  picture  entertain- 

ment up  to  a  new  high  level." 
National  Music  Week  offers  the  exhibitor  an  opportunity 

to  get  better  acquainted  with  local  musical  organizations. 
This  team  work  between  the  Music  Week  committee  and 

the  theatre  manager  will  be  mutually  beneficial-  Each  must 
GIVE  service,  however,  as  well  as  RECEIVE  it.  With  the 
manager,  this  service  would  embrace  a  special  music  week 
publicity  campaign  and  the  introduction  of  some  of  the 
local  musical  artists  in  the  regular  or  special  program. 

In  the  utilization  of  this  musical  talent,  the  committee 

should  co-operate  with  the  management  in  the  development 
of  novel  ideas  for  the  presentation  of  it.  The  element  of 
showmansfrp  must  be  constantly  in  the  foreground.  It 
will  not  suffice  to  present  the  musical  numbers  merely  as 
fragments  from  a  concert  program.  They  must  be  invested 
with  a  scenic  background  such  as  will  enable  them  to  hold 

their  own  with  the  film  attraction  and  its  resources  of  pic- 
torial art.  These  forms  of  presentation  may  include ;  cos- 
tumed prologues  to  certain  films,  a  song  recital  in  costume, 

a  cut-version  of  an  operetta,  a  musical  pageant  typical  of 
the  town  or  of  its  section,  an  instrumental  ensemble  in  a 

special  setting,  a  program  of  folk  dancing  with  suitable 

costuming  and  musical  accompaniment,  community  "sings," 
special  symphony  orchestra  selections,  the  introduction  of 
a  song  written  by  local  composers  which  may  oe  made  into 
a  contest,  and  other  ideas  which  are  basically  musical. 

A  greater  year-round  use  of  the  best  music  in  programs 
will  result  from  this  observance.  The  idea  can  be  firmly 

placed  in  the  minds  of  the  public  that  the  theatre  in  ques- 
tion is  the  only  place  in  town  where  good  music  can  be 

heard  every  day  of  the  year.  National  Music  Week  affords 
the  opportunity  to  testify  for  better  things  in  music.  The 

support  of  the  public  will  assure  the  manager  of  the  wis- 

dom in  "giving  more  thought  to  music." 

National  Music  Week 

By 

Colby  Harriman 



792 MOVING   PICTURE  WORLD 
April  25.  192=! 

Big  First  Run  Pr esentations 

CAPITOL  THEATRE 
New  York  City 

Presentations  by 
S.  L.  ROTHAFEL 

Featured  Picture:  "Proud  Flesh" 
( Mctro-Goldwyn ) 

A  Song  For  Eastertide 

A  simple  but  effective  scenic  background 
embracing  a  tableau,  featuring  William 
Robyn,  Douglas  Stanbury  and  Capitol  Sing- 

ers in  the  rendition  of  H.  \V.  Parker's,  "Come 
See  the  Place  Where  Jesus  Lay."  Painted 
church  drop  hung  in  two,  heavy  stone-work 
surrounding  alcoved  stained  glass  window  in 
center.  Two  large  banks  of  Easter  lilies 
placed  right  and  left  of  stage.  Soloist  and 
ensemble  clad  in  choir  vestments  occupying 
center  in  front  of  window.  Drop  is  tinted  with 
purple  from  sides,  singers  and  lily  banks 
flooded  with  white.  Toward  the  conclusion  of 
the  song  the  lights  dim  a  few  points  reveal- 

ing a  tableau  directly  back  of  the  stained 
glass  window  suggesting  the  entrance  to  The 
Tomb,  with  a  veiled  figure  peering  in  won- 

derment into  the  radiant  emptiness  while  a 
figure  in  light  blue  appears  at  the  upper  cor- 

ner of  the  entrance. 
Mile.  Gambarelli 
This  artiste  renders  a  dance  number  en- 

titled "A  Bit  of  Bric-a-Brac,"  dressed  in  white 
patent  leather  ballet  costume  trimmed  in 
pink  paniers  and  flowers  appears  as  a  part 
of  a  small  Dresden  clock.  The  clock  set 
piece  is  the  same  size  as  the  figure.  A  black 
drop  is  used  as  a  backing.  White  spots  to 
cover. 

Impressions  of  "The  Sultan  of  Sulu" 
This  delightful  presentation  which  carries 

with  it  a  refreshing  breath  of  comic  opera 
represents  a  scene  of  a  section  of  a  sultan's palace  overlooking  a  city.  The  drop  hung 
in  two  is  a  triple  frescoed  arch  of  Turkestan 
design  with  netted  openings.  A  minaret  set 
piece  in  black  is  back  of  the  drop  and  the 
back  drop  contains  a  city  sky  line  with 
domes,  minarets  and  the  Asiatic  towers  in 
umbre  and  black  against  an  ivory-toned 
canary  sky.  Two  large  stone  vases  with 
white  flowers  are  placed  right  and  left  stage 
in  front  of  the  cut  drop.  Two  platforms  right 
and  left  up  stage  adjoin  a  center  step-plat- 

form. Center  platform  is  covered  with  gold 
spangled  material  and  rose  velour  is  used  to 
drape  upper  platforms.  A  taboret  and  chair 
used  to  dress.  The  male  singers  are  dressed 
in  naval  officer  uniforms ;  the  dancers  are 
garbed  in  a  form  of  a  South  Sea  Island  cos- 

tume using  "cocoanut"  castenets.  The  ladies 
of  the  ensemble  are  dressed  in  ensemble 
clothes.  The  presentation  features  Frank 
Mulan.  The  following  program  constitutes  the 
presentation  : 
(a)  Opening    Chorus    "Hike  "—Capitol  En- semble. 

(b)  "The  Wise  School  Marms" — Ladies  of Ensemble. 

(c)  "Smiling  Isle  of  Sulu" — Mr.  Frank  Mou- lan. 

(d)  "My      Subu-lulu-loo" — Miss  Marjorie Harcum  and  Ensemble. 
Dance  by  Miss    Doris    Xiles    and  Capitol Ballet  Corps. 

(e)  "Remorse" — Mr.  Moulan. 
(f)  "Since  I  First  Met  You" — Miss  Gladys 

Rice,  Mr.  Moulan  and  Mr.  Joseph  Wetzel. 
(g)  "Lovely  Woman  is  Always  Late" — Miss Rice  and  Mr.  Moulan. 
(h)  Finale — Entire  Ensemble. 

MARK  STRAND  THEATRE 
New  York  City 

Presentations  by 

JOSEPH  PLUNKETT 

Featured  Picture:  "His  Supreme 
Moment"  (First  National) 

Three  effective  presentations  with  an  over- 
ture specialty  featured  the  11th  Anniversary 

program  of  this  theatre.  With  the  hymn  in- 
troduction towards  the  finale  of  the  overture 

"Cavalleria  Rusticana"  the  flood  lights  on  the 
orchestra  are  dimmed,  curtains  open  reveal- 

ing a  drop  with  six  panelled  stained  glass 
windows,  each  window  a  separate  unit.  A 
large  sanctuary  lamp  being  hung  center  in 
front  of  the  drop  with  its  red  glow,  high- 

lighted with  green  on  its  metal  parts.  Back 
of  the  drop  are  toned  canary,  rose,  and  amber 
lamps.  Miss  Kitty  McLaughlin  and  the  En- 

semble garbed  in  black  stood  in  a  shadow  at 
stage  left  and  sang,  "We  Will  Sing  of  the 

Lord." 

Four  of  a  Kind 

This  clever  presentation  introduced  a  piano 
quartette  with  Geraldine  Valliere  and  three 
other  lady  pianists  seated  at  small  white 
baby  grand  pianos.  At  rise  a  drop  is  hung 
in  one  with  large-sized  playing  cards  painted 
upon  it.  On  the  lower  half  of  the  drop  are 
painted  "four  aces."    In  each  area  outlined 

by  the  card,  is  scrim;  the  balance  of  the  drop 
is  opaque.  Back  of  the  drop  through  the 
scrim  openings  the  four  pianos  and  musicians 
are  visible.  A  silver  drop  is  used  as  a  back- 

ing upon  which  red  and  blue  spots  are  played 
alternately  from  the  sides.  The  key  boards 
are  also  illuminated.  White  from  the  side 
floods  the  musicians  dressed  in  white. 
At  the  Barber  Shop 
A  novelty  number  introducing  the  Mark 

Strand  male  quartette.  A  painted  drop  repre- 
senting a  barber  shop,  four  barber  chairs 

with  characters  seated  in  them  facing  front 
with  a  large  mirror  in  the  background.  Cir- 

cular openings  are  cut  above  the  necks  of 
the  painted  characters  permitting  the  mem- 

bers of  the  quartette  to  put  their  heads 
through  the  drop.  The  faces  of  the  singers 
are  made  up  to  appear  lathered.  Red  foots 
and  borders  are  used  with  whites  to  flood. 
Our  Birthday  Cake 

Mr.  Plunkett  has  arranged  a  very  attrac- 
tive novelty  presentation  for  the  anniversary. 

At  the  rise  the  silver  curtains  are  hung  in 
one,  and  masked  on  right  and  left  with  gold 
curtains.  Pauline  Miller  dressed  in  a  lace 
chef's  cap,  blue  and  white  dress  and 
apron  carrying  mixing  bowl  sings  a  special 
song  arranged  by  Mr.  Plunkett  and  Mr.  Cop- 

ping, entitled,  "Our  Birthday  Cake."  The quartette  dressed  as  chefs  carrying  mixing 
bowls  enter  for  chorus  of  song.  The  cur- 

tains open  revealing  full  stage  setting.  In 
the  center  is  a  three-tier  cake  with  eleven 
pink  candles  placed  upon  it.  Four  gray 
pilasters  are  right  and  left  with  boxes  of 
pink  flowers  between  the  two  on  either  side. 
The  drop  toned  with  rose  at  the  top  and  blue 
at  the  bottom  is  used  as  a  backing.  Two  wide 
rose  bronze  streamers  are  draped  from  the 
center  of  the  drop  down  to  the  bottom  bat- 

ten. Mile.  Klemova  dressed  in  white  ballet 
costume  is  discovered  at  the  top  of  the  cake. 
Messrs.  Bourman  and  Daks  attired  in  car- 

nival costumes  with  sashes  marked  1914- 
1925,  do  a  dance  number  which  is  followed 
with  "Dancing  Out"  with  Mile.  Klemova  and 
the  Mark  Strand  Ballet  Corps  clad  in  white 
a,nd  metaline  cloth  costumes.  "Auld  Lang 
Syne"  is  used  as  the  finale  with  the  dancers 
grouped  around  the  cake  which  is  placed 
on  the  revolving  stage,  and  rotates  until 
finale.  Canaries,  pinks,  light  blue  form  the 
lighting  scheme. 

RIVOLI  THEATRE 
New  York  City 

Presentations  by 

HUGO  RIESENFELD 

Featured  Picture:  "Code  of  the  West" 
(Paramount  i Overture  Feature 

"The  Dance  of  the  Hours"  is  interpreted 
by  the  Rivoli  Dancers.  The  overture  opens 
with  blue  flood  on  orchestra  changing  to 
green  as  curtains  open.  Two  girls  right  and 
left  prostrate  on  floor  with  one  girl  center 
kneeling,  high  lighted  with  orange  amber 
against  a  dark  green  background.  Down  at 
curtain  line  a  large  arm  of  a  tree  at  right 
stretches  across  top    of    opening  dropping 

NATIONAL 

MUSIC  WEEK 
MAY  3rd— 10th 

One    Hundred    of    America's    Finest  Motion Picture  Palaces  Will  Be  Playing 

James  A.  Fitzpatrick's FAMOUS 

MUSIC  MASTERS 

SERIES 
One-Reel  Episodes  from  the  Lives  of Great  Masters 

"Schubert"— "Mendelssohn" 
"Foster"— "Beethoven"— "Liszt" 

"Chopin" 
Set  to  their  own  composition,  with  full  or- 

chestrations, including'  solo  organ  and  piano parts  compiled  by 

HUGO  RIESENFELD 
Wire  Immediately  for  YOUR  Booking 

Fitzpatrick  Pictures,  Inc. 
729  Seventh  Ave.  New  York  City 

Bryant  8139 
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down  onto  sides  at  left  in  base  silhouette. 
Dim  outlines  of  a  mountain  in  deep 
blue  are  silhouetted  on  back  drop.  Dur- 

ing progress  of  dance  the  suggested  moun- 
tain peak  is  tinged  with  red,  then  reverts 

to  deeper  green.  Entire  set  is  impressionistic 
in  its  design.  Stars  appear  on  drop  at  the 
finale.  The  Rivoli  Ballet  Corps  effectively 
render  the  various  movements  of  the  dance. 
For  finale  the  scrim  down  at  the  curtain  line 
is  taken  away,  lights  come  up  full  revealing 
a  back  drop  painted  in  fantastic  mountain 
design  with  vari-colored  balloons  hung  on 
its  surface.  The  dancers  dressed  in  carnival 
costumes  enter  with  balloons  and  paper 
spirals  fall  from  a  trip-box  entwining  the 
dancers  in  a  wild  colorful  finish,  the  center 
figure  becoming  a  whirling  mass  of  the  vari- 

colored paper. 
In  the  Gloaming 
Miriam  Lax,  soprano,  and  Adrian  Da  Silva, 

tenor,  sing  "Little  Grey  Home  in  the  West." The  set  consists  of  the  end  of  a  cabin  set 
on  from  left ;  a  green  topped  birch  tree  at 
right  center  with  a  brown  toned  picket  fence 
running  from  the  tree  across  stage  to  the 
house.  A  black  drop  is  hung  back.  Rustic 
bench  left  of  center,  base  of  tree  is  high 
lighted  with  orange  amber.  Canary  and 
orange  amber  high  light  the  singers  seated 
on  the  bench  with  blues  and  greens  to  tone. 
The  two  characters  are  dressed  in  western 
roughing  togs. 

RIALTO  THEATRE 
New  York  City 

Presentations  by 
HUGO  RIESENFELD 

Feat  tired  Picture:  "Adventure" 
(Paramount) 

Jazz  Divertissement 
A  simple  little  number  featuring  the  Rialto 

Syncopaters  and  introducing  Dolores  Farris, 
danseuse.  Syncopaters  are  placed  at  the  right 
end  of  the  orchestra  pit  on  raised  platforms 
flooded  with  amber.  The  close-in  curtains 
are  first  toned  with  blue  followed  by  pink, 
green,  red  and  into  white.  The  Jazz  orches- 

tra plays  two  numbers.  Curtains  are  drawn 
revealing  a  long  flowered  design  panel  hung 
in  the  center  with  two  large  spangled  strips 
flanking  either  side  of  it.  Black  plush  is  used 
to  carry  off  both  right  and  left.  Yellow  and 
red  ribbons  are  festooned  over  the  black  on 
either  side.  Green  tone  is  used  on  the  back- 

ground. The  dancer,  clad  in  a  very  abbrev- 
iated costume  of  pink  tulle  and  rhinestones,  a 

la  "Artists  and  Models,"  does  a  very  attrac- 
tive dance  for  finale,  with  orchestra  coming 

in  heavy.  s 

Overture  Feature 

The  "Georg  Fredrich  Handel"  subject  of 
the  Famous  Music  Master  Series  produced 
by  James  A.  Fitzpatrick  is  shown  this  week 
in  the  overture  spot.  The  exquisite  musical 
accompaniment  arranged  by  Dr.  Riesenfeld 
fittingly  interprets  the  theme.  The  picture 
carries  a  story  of  Handel  in  his  blindness  be- 
ing  visited  by  a  mother  and  her  boy  who 
shows  promise  of  becoming  a  good  pianist. 
Handel  recalls  the  vicissitudes  surrounding 
his  own  youth  and  the  effort  he  made  when 
a  lad  to  become  proficient,  finally  overcom- 

ing the  obstacles  raised  by  his  father,  and 
given  the  opportunity  he  wanted.    This  pic- 

ture is  the  best  short  subject  on  the  market 
today  which  links  the  screen  with  the  orches- 

tra resulting  in  an  artistic  feature  capable  of 
presentation  billing. 

COLONY  THEATRE 
New  York  City 

Presentations  by 

J.  DeROSA 

Featured  Picture:  "The  Wizard  of  Oz" 
( Chadivick ) 

A  Musical  Impression 

Dan  Casler,  pianist,  and  Miss  Eva  Clark, 
soprano,  are  featured.  A  setting  reminiscent 
of  the  one  used  for  the  musical  impression 
of  last  week  was  again  offered.  Upper  right 
of  stage  a  black  plush  is  hung  upon  which 
a  large  gilt-framed  picture  supporting  two 
candelabra  brackets  is  suspended.  Up  center 
and  left  a  silk  transparency  on  a  track  is 
placed.  Back  of  this  is  blue  Cyc.  A  beauti- 

ful light  wood  grand  piano  with  a  batik 
drape  upon  it  is  down  right  at  which  is 
seated  pianist;  beside  it,  on  stage,  the  singer 
stands.  Mr.  Casler  gives  an  excellent  ren- 

dition of  "Liztiana"  which  is  followed  by  a 
rendition  by  Miss  Clark  of  Friml's  "The 
Indian  Love  Call"  from  "Rose  Marie." 
Through  the  courtesy  of  Mr.  Arthur  Ham- 
nierstein  it  is  possible  to  give  the  song  an 
effective  climax.  As  the  song  progresses  the 
lights  back  of  the  transparency  come  on 
revealing  a  large  Totem  Pole  in  the  fore- 

ground masked  with  a  balustrade  in  Indian 
design.'  In  front  of  the  deep  blue  cyc  is  a 
mountain  row  of  deep  blue,  peaks  tipped  with 
white.  The  transparency  is  taken  away  for 
the  finale.  This  is  not  a  practical  treatment 
as  the  artisticness  of  the  presentation  was  im- 

paired. The  set  was  more  effective  through 
the  transparency. 

Pastelle  Ballet 

The  (20)  Albertina  Rasch  girls  present  a 
very  delightful  dance  novelty.  The  setting 
is  very  simple,  gold  toned  drop  hung  back 
stage  with  fabric  legs  in  one  and  two.  Deep 
blue  and  orange  amber  is  used  on  the  right, 
pink  and  deep  purple  and  blue  on  left.  Canary 
spots  and  floods  during  the  action.  The 
regular  vaudeville  routine  is  used;  the  girls 
being  dressed  in  pink  and  white  ballet  cos- 

tumes with  black  bodices.  This  is  a  very 
colorful  dancing  act,  and  is  one  of  the  few 
ensemble  numbers  which  can  be  successfully 
used  in  a  presentation  spot.  There  is  life 
and  vivacity  to  the  act,  and  all  of  the  girls 
are  good  dancers. 

The  Prologue 

This  bit  is  welcomed  and  the  management 
is  to  be  commended  for  introducing  a  real 
prologue.  Curtains  open  revealing  a  man  at- 

tired as  a  scare-crow  hanging  on  a  cross  arm 
standard,  which  is  mounted  on  a  platform. 
Black  plush  is  used  as  a  backing,  scrim  hung 
down  curtain  line.  The  scare-crow  leaves  the 
pedestal,  does  a  typical  dance  being  high- 

lighted from  the  sides  off  stage,  the  lights 
dim  down  as  the  main  titles  of  the  pictures 
are  irised  in  on  the  screen.  The  complete 
black  out  occurring  before  the  screen  is 
brought  in.  The  smoothness  with  which  the 
mechanism  worked  resulted  in  a  thorough 
blending  of  the  number  with  the  picture  and 
acquired  the  atmosphere. 

For  Music  Week 

The  several  program  groups  consist 
of  selections  from  which  one  number  is 
to  be  used. 

Ail-American  Program 
Overture 

1  — "Columbus" — Grand  Descriptive 
Fantasia — A.  Herman. 

2 —  "America  Forever" — Fantasia — 
Th.  M.  Tobani. 

3 —  "Americana  Overture" — M.  L. Lake. 

4 —  "Suite  Aboriginal"  (3  parts) — D. 
Wheelock. 

Popular 
1 —  Selection  of  "Riesenf eld's  Classical 

Jazz." 

2—  "Hits  of  Yesterday." 
3 —  Present  Day  Selections — Musical 

Comedy  Hits. 
Presentation 

1 —  Charles  Wakefield  Cadman  com- 

positions. 2 —  Two  Indian  Dances — Chas.  S.  Skil- 
ton.  (Deer  Dance,  War  Dance.) 

3 —  "Bandanna  Sketches"  —  (Negro 
Spirituals) — White- Roberts. 

(a)  — Chant — "Nobody    Knows  de 

Trouble  I've  Seen." (b)  — Lament — "I'm     Troubled  in 

Mind." 

(c)  — Slave  Song — "Many  Thous- 

and Gone." (d)  — Dance — "Sometimes     I  Feel 
Like  a  Motherless  Child." 4 —  Soldier  Sons — Selection  from  all 

national  periods. 
5—  Old  Ballads.  (North  and  South.) 

Interlude 
1 —  "Evolution  of  Dixie" — M.  L.  Lake. 
2 —  "Way  Down  Upon  the  Suwanee 

Ribber"— C.  J.  Roberts. 
3—  "Battle  of  San  Juan  Hill" — A,  C. 

Sweet. 
Organ  or  Exit 

1 —  "Semper  Fidelis" — J.  Ph.  Sousa. 
2 —  "I  Love  Thee,  Columbia" — Th.  M. 

Tobani. 
3 —  "Triumph  of  Old  Glory" — A.  Pryor. 

You  Can  Depend 

On  Us 

For  Quality  of  Materials 

Prompt  Delivery 

Best  Prices 

General  Decorative  Supplies 

Scenic  Accessories 

Artificial  Flowers,  Velvets, 

Draperies,  Papier  Mache, 

etc. 

Doty  &  Scrimgeour 

Sales  Co.,  Inc. 

30  Reade  Street,  New  York,  N.  Y. 
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A  Moving  Picture  World  Presentation 

Complete  working  plans  of  the  presentation  suggested  herewith,  including  blueprints,  color  charts,  costume  plates, 
music  cue  sheets,  and  other  necessary  information,  are  prepared  for  each  subject.  The  folios  are  available  for  IM- 

MEDIATE DELIVERY  without  charge  to  any  producer  or  exhibitor  engaged  in  actual  production  work,  and  desir- 
ing to  avail  himself  of  the  Colby  Harriman  suggestions. 

A  Music  Week  Novelty 

"A  Day  of  Songs" 
A  "Moving  Picture  World" 

Presentation 
Devised  by  Colby  Harriman 

With  the  nation-wide  observance  during 
the  week  of  May  third  of  National  Music 
Week,  it  is  safe  to  assume  that  practically 
every  program  in  the  First  Run  Theatres 
will  have  a  musical  attraction  dominating 
the  presentation  spot  of  the  program. 
The  suggestion  offered  this  week  has  been 

devised  to  meet  the  mechanical  requirements 
of  the  average  stage.  The  design,  which  is 
strictly  conventional,  is  easy  to  adapt,  and 
with  the  proper  lighting  treatment,  the  num- 

ber will  prove  a  scenic  masterpiece  in 
addition  to  a  proper  background  for  the 
various  songs. 

The  set  may  be  called  a  "WHITE"  set, no  colors  being  used  in  painting  the  various 
surfaces  with  the  exception  of  pale  blue 
and  very  light  green.  The  surface  will  per- 

mit a  better  lighting  treatment. 
At  center,  up  stage,  is  an  18  inch  platform 

upon  which  is  placed  a  white  baby  grand 
piano.  Masking  it  on  either  sides  are  flow- 

ers, with  a  large  floral  bank  directly  back 
of  it.  On  either  side  of  the  platform  are  two 
medium  size  poplar  trees.  At  each  end  of 
the  three  steps  leading  from  the  platform 
are  low  pedestals  painted  in  silver  sur- 

mounted by  a  large  urn  containing  a  flower- 
ing plant. 

A  hedge  curves  from  either  side  of  the 
platform  across  stage  to  right  and  left.  At 
the  end,  which  marks  a  passage  way  off 
stage,  another  silver  tinted  pedestal  is  placed, 
upon  which  an  urn  with  flowering  plant  is 
set.. 

Near  the  curtain  line,  a  large  poplar  tree 
is  set  at  either  side  of  the  stage,  a  hedge  row 
being  used  to  mask. 
A  light  blue  cyclorama  is  used.  If  pos- 

sible, a  white  ground  cloth  could  be  ad- 
vantageously used. 

The  action  which  is  centered  in  the  artist 
at  the  piano,  is  interpreted  by  various  sing- 

ers, instrumentalists  and  dancers. 
The  opening  scene  depicts  early  morning, 

at  dawning.  A  pianist  is  discovered  at  the 
piano,  costumed  in  white,  preferably  a  metal- 

line costume.  The  various  foliage  units  ap- 
pear in  silhouette,  when  presently,  at  extreme 

right,  the  first  flashes  of  the  morning  are 
seen  streaking  the  horizon.  The  music  por- 

trays the  dawn,  the  singing  of  birds,  the 
dancirig  of  sprites,  and  as  the  sun  appears 
in  a  roseate  color  scheme,  the  foliage  take 
on  the  highlights  of  the  sun,  with  lighter 
greens  manifesting  themselves  on  the  sur- 

faces. The  action  portrays  the  school  boy 
and  girl  rollicking  on  their  way,  a  comedy 
?ong  is  introduced  which  may  be  eliminated 

if  certain  audiences  are  not  favorable  to  "the 
morning  after,"  the  voices  of  the  laborers 
in  the  field  at  high  noon,  the  chorale  of 
singers  at  a  brook  in  early  afternoon,  all  teli 
the  story  of  the  day.  During  this  action  the 
lighting  treatment  progresses  from  the 
ambers  to  canary  and  with  attendant  high- 

lights and  shadows. 
The  twilight  hour,  the  end  of  the  day, 

vesper  bells  and  the  love  songs,  all  inter- 
mingle, until  the  finale,  when  the  sun  which 

has  travelled  through  its  various  tones  across 
the  cyclorama  has  disappeared  in  a  gorgeous 
sunset  and  the  tiny  stars  appear.  The  hymn 
to  the  night  is  sung,  as  a  mellow  moon 
rises,  and  the  voice  of  a  watchman  chants 
out  as  the  black-out  comes. 

The   pianist,   with   a   special  "recitative" 

Featured  Musical  Programs- 

CAPITOL  THEATRE— New  York 

"Intermezzo"  from  "Cavalleria  Rusticana" 
Lottice     Howell,     soprano,     "Blue  Danube 

Waltz" 

Ko-Ko  Song  Cartune — "Swanee  River" 

MARK  STRAND  THEATRE— New  York 

Selecti  ons  from  "Cavalleria  Rusticana" 
With  Kitty  McLaughlin  and  Ensemble 

RIVOLI  THEATRE— New  York 

"Dance  of  the  Hours"— With  Rivoli  Dancers 
Riesenfeld's  Classical  Jazz 

lends  continuity  to  the  action,  and  does  not 
permit  any  waits  between  the  numbers  to 
mark  a  change  in  time,  this  feature  focusing 
the  attention  of  the  audience  on  the  "theme 

character." 
The  song  numbers  used  in  this  presenta- 

tion have  been  selected  from  the  best  com- 
positions, as  particular  attention  will  be 

given  during  National  Music  Week  to  the 
renditon  of  the  better  class  of  music. 
The  various  mechanical  effects,  such  as 

the  travelling  sun,  lighting  treatment  for 
white  surfaces,  and  other  details  are  all 
scheduled  in  the  folio  for  this  presentation. 
No  musical  score  accompanies  the  folio  as 
the  selections  called  for  can  be  secured  from 
any  first  class  music  dealer  or  library. 

-Week  Beginning  April  12th 

RIALTO  THEATRE— New  York 
"George  Friedrich  Handel,"  Subject 

Famous  Music  Master  Series 

Gaston  Dubois,  cellist,  "Elegis" 
COLONY  THEATRE— New  York 

"Symphon-a-jazz,"  arranged  and  directed  by 
Louis  Katzman 

CAPITOL  THEATRE— Chicago 
"An  Easter  Operatic  Medley" 

"What  We  Hear  on  the  Radio" 

EASTMAN  THEATRE — Rochester 
"Midsummer  Night's  Dream" 

Organ:   "The  Good  Old  Times" 
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and  she  wants  to  come  to  him,  that  she  re- 
turn to  her  husband  and  when  his  health 

breaks  down  she  finds  happiness  in  un- 
selfish service.  The  human  interest  element 

in  this  picture  is  intensely  strong  and  the 
minister's  happiness  comes  in  his  helping others  and  the  almost  worshipful  adoration 
of  his  little  friend  who  was  lame. 
Here  is  a  picture  that  will  be  endorsed  by 

the  best  elements  of  your  community  and  not 
only  will  its  presentation  add  prestige  to 
your  house,  but  we  believe  with  its  powerful 
story  and  intense  drama  it  will  appeal  to 
patrons. 

Cast 
Daniel  Gilchrist  Edmund  Lowe 
Jerry  Raymond  Bloomer 
Stedtman  Henry  Sedley 
rnian.sk i  Paul  Panzer 
Hennig  A.  J.  Herbert 
Goodkind  George  Lessey 
Benfield  RUey  Hatch 
Poor  Man  Fred  C.  Jones 
Mary  Margaret  Anne  Dale 
Pearl  Mary  Thnrman 
Glare  Brenda  Bond 

Based  on  play  by  Channing  Pollock. 
Scenario  by  Edmund  Goulding. 
Directed  by  Harry  Millarde. 

Length,  0,500  feet. 
Story 

Daniel  Gilchrist,  assistant  rector  in  a 
fashionable  church  is  forced  out  because  he 
preaches  a  sermon  in  which  he  flays  his 
wealthy  flock.  His  sweetheart  Clare  jilts 
him  and  marries  Jerry,  son  of  the  millionaire 
warden  of  the  church,  who  admires  Daniel 
but  calls  him  a  fool.  This  man  Goodkind 
gets  Daniel  to  arrange  to  settle  a  mine 
strike.  Daniel  applies  Christ's  principles  and is  rebuked  by  the  owners  and  so  he  estab- 

lishes a  mission.  Pearl,  wife  of  one  of  the 
miners  comes  to  New  York  with  Jerry  and 
he  casts  her  out.  Her  husband  Hennig, 
blames  Daniel.  Jerry  has  affairs  with  other 
women  and  Clare  finds  solace  working  with 
Daniel.  Jerry  accuses  her  of  infidelity  and 
she  goes  to  throw  herself  on  Daniel  who  is 
trying  to  live  as  Christ  did.  He  sends  her 
back  telling  her  happiness  comes  through  ser- 

vice. Hennig  gathers  a  mob  and  attacks  the 
mission.  Pearl  confesses  to  an  immoral  life. 
Mary,  a  little  cripple,  who  has  learned  faith 
from  Daniel,  when  she  sees  him  beaten, 
prays  and  then  walks  to  him.  The  mob  is 
awed  and  declare  it  a  miracle.  Goodkind 
seeing  Daniel  happy  and  contented,  while  his 
son  Jerry  is  a  wreck,  wonders  whether  after 
all  Daniel  has  made  the  greater  success  of 
life. 

"Code  of  the  West" 

Owen    Moore    and    Constance    Bennett  in 
Excellent   Western   Romantic  Comedy 

Reviewed  by  Sumner  Smith 
A  Rivoli  audience  laughed  heartily 

throughout  the  greater  part  of  "Cede  of  the 
West,"  a  Paramount  -picture  with  Owen 
Moore  and  Constance  Bennett,  and  then 
thrilled  at  the  ending  when  the  hero  and 
heroine  are  menaced  by  a  spectacular  forest 
fire.  Really,  as  this  indicates,  the  picture 
has  two  big  ingredients,  romance  and  com- 

edy, and  a  melodramatic  trimming  at  its 
close,  ft  js  excellent  box-office  stuff ;  that 
the  Rivoli  theatregoers  testified  to. 

Moore  has  proved  his  worth  before  in  com- 
edy parts,  but  the  character  of  the  bashful 

chap  he  portrays  in  "Code  of  the  West"  for 
the  .greater  part  of  the  footage  makes  him 
more  of  a  foil  for  the  comedy  of  an  exceed- 

ingly capable  supporting  cast.  And  a  very 
good  foil  he  is.  Chief  among  the  comedy 
purveyors  is  Edward  Gribbon,  who  gets  a 
laugh  about  every  time  he  appears,  and 
Gertrude  Short,  a  plump  little  girl  who  has 
been  seen  in  two-reel  comedies. 

Constance  Bennett  has  the  role  of  a  strong- 
willed  flapper  who  vamps  every  male  within 

sight  and  will  not  listen  to  reason.  Her 
work  could  hardly  be  improved  upon.  Moore 
is  appealing  as  the  man  who  loves  her  but 
does  not  dare  to  make  known  his  sentiments. 
Other  good  parts  are  those  of  Mabel  Ballin, 
Charles  Ogle,  David  Butler  and  George  Ban- croft. 
The  title  of  the  picture  is  deceptive,  also 

the  fact  it  originated  from  a  Zane  Grey 
novel.  It  is  not  primarily  he-man  western 
stuff,  though  it  has  to  do  with  an  eastern 
girl  among  ranchers,  but  light  comedy 
merely  set  in  a  western  atmosphere  with 
many  well  directed  domestic  scenes.  The 
kick  at  the  ending  lies  in  fast  riding  and  the 
fire.  The  flaming  forest  consumes  much 
footage  but  the  interest  does  not  lag. Cast 
Cal   Thnrman  Owen  Moore 
Georgie  May  Stoekwell ....  Constance  Bennett 
Mary  Stoekwell  Mabel  Ballin 
Henry  Thurman  Charles  Ogle 
Bid  Hatfield  David  Butler 
Enoch  Thurnian  George  Bancroft 
Mollie  Thurman  Gertrude  Short 
Ma  Thurman  Lillian  Leighton 
Tuck  Merry  Edward  Gribbon 
Cal   Bloom  Pat  Hartigan 
Bud  Frankie  Lee 

From  Zane  Grey's  novel. 
Adapted  by  Lucien  Hubbard. 

Directed  by  William  K.  Howard. 
Photographed   by   Lucien  Andriot. 

Length,  6,777  feet. Story 

Georgie  May  Stoekwell,  young  and  wilful, 
arrives  on  the  Thurman  ranch  from  New 
York  and  vamps  all  the  men  but  Cal  Thur- 

man. At  last  she  succeeds  with  him,  and  he 
is  heart-broken  to  learn  she  is  only  fooling. 
Valuable  grazing  land  is  thrown  open  to 
settlers  by  the  government  and  Cal  wins  a 
race  to  claim  it  from  Hatfield,  a  neighboring 
rancher.  Georgie  carries  on  a  flirtation  with 
Hatfield,  but  he  gets  rough  and  is  beaten  in 
a  fight  by  Cal.  Tuck  Merry  has  advised  Cal 
to  use  a  strong  hand  with  Georgie  and  Cal 
spirits  her  away,  forces  a  marriage  in  the 
woods  and  then  takes  her  to  his  cabin.  A 
forest  fire  starts  and  they  escape  on  Cal's horse  after  a  spectacular  leap  into  a  river. 
The  hardship  unites  them. 

"Proud  Flesh 

Metro-Goldwyn      Offers      Amusing  Light 
Romantic      Comedy      With  Eleanor 

Boardman  in  Leading  Role 
Reviewed  by  C.  S.  Sewell 

King  Vidor's  newest  production  for  Metro- 
Goldwyn  "Proud  Flesh"  is  an  adaptation  of 
a  novel  by  Lawrence  Rising  and  in  trans- 

ferring it  to  the  screen  the  stress  has  been 
laid  on  the  comedy  possibilities  of  this  story 
which  involves  a  three-cornered  romance  be- 

tween a  vivacious  American  girl  reared  in 
Spain,  an  easy-going  Spanish  don  and  a 
hustling  American  master  plumber. 
The  plot  is  exceedingly  light  and  the*, 

story  is  presented  as  a  romantic  comedy,  the 
situations  being  developed  more  with  the 
idea  of  providing  entertainment  than  in  ad- 

hering close  to  plausibility.  There  is  a  laugh 
in  the  opening  title  followed  by  effective 
scenes  representing  the  San  Francisco  earth- 

quake which  prepares  you  for  what  is  to 
follow  and  gets  you  into  the  spirit  of  expect- 

ing almost  anything  from  the  impetuous 
heroine. 
Good  satire  has  been  introduced  which  at 

times  is  so  broad  as  to  be  practically  burles- 
que, as  for  instance  when  the  lazy  don  in 

serenading  the  heroine  has  one  of  his  hench- 
men strum  a  guitar,  another  to  sing  the 

love  song  and  a  whole  flock  to  form  a 
human  pyramid  that  he  may  reach  the 
balcony.  This  angle  is  adhered  to  through- 

out. As  a  result  "Proud  Flesh"  is  peppy  and 

amusing  and  should  afford  pleasing  light  en- 
tertainment for  almost  any  type  of  audience. 

At  the  Capitol  Theatre,  New  York,  its  show- 
ing was  punctuated  by  much  audible  merri- ment. 

Eleanor  Boardman  is  cxcelent  as  the  hero- 
ine, playing  with  dash  and  spirit.  Harrison 

Ford  gives  one  of  his  best  interpretations 
as  the  Spaniard  and  is  convincing.  There  is 
effective  contrast  between  his  characteriza- 

tion and  that  of  Pat  O'Malley  as  the  plumber, 
a  role  which  Mr.  O'Malley  handles  to  entire satisfaction.  Trixie  Friganza  and  W.  J. 
Kelly  are  responsible  for  several  laughs  and 
the  clever  subtitles  furnish  more.  Rosita 
Marstini  is  excellently  cast  as  a  Spanish 
maid  to  the  heroine. Cast 
Fernanda  Eleanor  Boardman 
Pat  O'Malley  Pat  O'Malley Don  Diego  Harrison  Ford 
Mrs.  MeKee  Trixie  Friganza 
Gus  McKee  W .  J.  Kelly 
Vicenti  Rosita  Marstini 
Mrs.   O'Malley  Margaret  Seddon 

Based  on  novel  by  Lawrence  Rising. 
Directed  by  King  Vidor. 

Length,  5.770  feet. Story 

Born  in  San  Francisco  during  the  earth- 
quake and  raised  by  relatives  in  Spain,  Fer- 
nanda is  attractive,  volatile  and  impetuous. 

To  test  her  gay  lover  Don  Diego  who  has  his 
servants  serenade  her  while  he  idles  in  his 
carriage  she  says  she  is  going  to  America, 
and  he  receives  it  so  cooly  she  has  to  make 
good.  The  Don  follows,  in  fact  he  beats  her 
there.  The  hills  prove  too  much  for  Fer- 

nanda and  she  gets  out  of  the  taxi.  Pat 
comes  along  in  his  car  and  assists  her  and 
loses  his  heart.  Fernanda  spurns  him  when 
she  learns  he  is  a  plumber.  Pat  persists  In 
his  attentions  and  finally  sweeps  her  off  her 
feet.  Cooling  down,  she  throws  him  over, 
but  Pat  kidnaps  her  and  takes  her  to  a  cabin. 
The  Don  nonchalantly  follows  and  Pat  lets 
her  go  with  him  when  she  says  she  Is  going 
to  marry  the  Don.  Pat  returns  home  discon- 

solate, but  Fernanda  comes  to  him,  and  tells 
him  although  they  are  mismated  and  will  be 
unhappy,  she  just  can't  give  him  up.  Fer- nanda dismisses  the  Don  who  immediately 
looks  up  another  girl  whose  address  he  has 
in  his  collection. 

i  i 
His  Supreme 

Moment" 
Scenes    in   Technicolor    Effectively    Used  in 

Pleasing     First     National  Story 
of  Ardent  Romance 

Reviewed  by  C.  S.  Sewell 

Samuel  Goldwyn's  newest  presentation 
through  First  National  is  a  George  Fitz- 
maurice  production  "His  Supreme  Moment" featuring  Blanche  Sweet  and  Ronald  Cole- 

man adapted  from  May  Edginton's  novel 
"World  Without  End." 

It  is  a  romantic  type  of  story  that  is  un- 
folded here  and  one  whicli  bears  out  the  old 

adage  that  true  love  does  not  run  smooth. 
The  distinguishing  highlight  of  the  plot  is 
the  fact  that  while  the  heroine,  a  stage  star, 
is  madly  in  love  with  the  hero  she  is  so 
afraid  that  marriage  may  end  the  romance 
that  in  order  to  try  and  ascertain  whether 
they  are  suited  to  each  other  she  stipulates 
that  she  accompany  him  to  his  South 
American  mine  as  his  sister  for  one  year. 

While  this  unusual  arrangement  is  not  con- 
vincing, it  gives  author  and  director  oppor- 
tunities for  situations  that  arc  interesting 

and  contain  a  fair  proportion  of  drama. 
Hardships  bring  about  a  misunderstanding 
and  this  is  worked  on  by  the  other  woman, 
the  force  of  these  situations  is  weakened  by 
subtitles  which  anticipate  this  action  and 
destroy  the  suspense,  and  of  course  the  even- 
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tual  outcome  is  never  in  doubt.  Excellent 
direction  and  fine  acting  on  the  part  of  both 
Miss  Sweet  and  Mr.  Coleman  hold  the  atten- 

tion although  the  lack  of  real  suspense 
makes  the  final  happy  ending  seem  rather 
drawn  out. 
There  is  a  novel  opening  in  which  the 

heroine  appears  in  an  elaborate  oriental 
dance  number  in  which  she  is  apparently 
killed.  It  develops  however  that  this  is  a 
play  in  which  she  is  the  star.  These  se- 

quences as  well  as  another  later  in  the  story 
where  she  returns  to  the  stage  after  her  dis- 

illusionment have  been  filmed  in  color  by  the 
Technicolor  process  with  the  result  that  they 
are  beautiful  and  extremely  effective.  The 
vivid  oriental  surroundings  lending  them- 

selves admirably  to  this  treatment. 
The  romance  between  hero  and  heroine  is 

a  case  of  love  at  first  sight  and  the  court- 
ship is  of  the  whirlwind  kind  all  taking  place 

during  one  night  and  seldom  have  we  seen 
more  ardent  lovemaking  or  more  of  it  than 
in  the  early  reels,  which  are  in  striking  con- 

trast to  the  later  scenes  in  South  America. 
These  scenes  should  certainly  make  a  hit 
with  the  romantically  inclined  and  there  is 
nothing  in  the  picture  that  is  offensive,  every- 

thing is  perfectly  proper. 
It  would  seem  that  "His  Supreme  Moment" 

should  afford  satisfactory  entertainment  for 
the  average  patron. 

Cast 
<arla  King  Blanche  Sweet 
John  Douglas  Ronald  Coleman 
Sara    Deeping  Jane  Winton 
Betty  King  Belle  Bennett 
Harry  Avon  Cyril  Chadwick 
Adrian  Ned  Sparks 
Mueva  N  ick  DcRulas 
Based    on    May    Edginton's    novel,  "World 

Without  End." Adapted  by  Frances  Marion. 
Directed  by  George  Fitzmanrice. 

Length,   <;..v  r,  feet. Story 
John  Douglas,  mining  engineer,  returns 

from  South  America  for  more  capital.  At- 
tending a  theatre  with  Sara  Deeping  he  meets 

Carla  King,  the  star,  and  they  fall  madly 
in  love  with  each  other.  Sara  becomes  jeal- 

ous and  arranges  to  back  John's  venture  in secret  and  to  follow  him  to  the  mine  and  win 
Tiis  love.  John  proposes  to  Carla  but  fearing 
marriage  she  agrees  to  go  with  him  for  a 
year  as  his  sister.  At  the  mine,  lack  of  con- 

veniences, hardships  and  loneliness  prey  upon 
her  and  trouble  with  the  men  worries  John, 
so  Carla  comes  to  believe  she  hates  him.  In 
rescuing  him  in  a  mine  fight  and  fire,  Carla 
is  stricken  with  fever.  Sara  appears  and 
seeks  to  widen  the  trouble  between  them. 
All  return  to  New  York.  Sara  -keeps  after 
John  who  still  loves  Carla.  Finally  Carla's mother  claiming  that  Carla  is  ill,  sends  for 
John  who  has  learned  that  Carla  has  prom- 

ised to  wed  a  millionaire  who  will  back  John. 
John  is  angry  but  finally  Carla  confesses  she 
really  loves  him  and  they  plan  to  go  back 
to  the  mine  and  fight  for  success  together, 
this  time  as  husband  and  wife. 

"Lilies  of  the  Streets" 
Human    Interest    Melodrama   Dealing  With 

Police     Work     in     Helping  Girls 
Should  Please  Majority 
Reviewed  by  C.  S.  Sewell 

Stories  dealing  with  police  activities  have 
always  proved  a  fertile  field  for  the  stage  and 
screen,  and  when  they  concern  actual  police 
work  and  arc  authenticated  by  officials,  it 
adds  to  their  fascination  and  doubles  the 
hold  on  the  spectator.  Such  is  the  case  with 

the  F.  B.  O.  production  "Lilies  of  the 
Streets."  It  deals  with  one  phase  of  the 
work  of  the  policewomen  of  New  York,  the 
protection  of  young  girls,  and  not  only  does 
Mary  E.  Hamilton,  the  head  of  this  depart- 

ment, actually  appear  in  her  official  role,  but 

the  story  was  written  by  Elizabeth  J.  Mun- 
roe,  who  has  been  for  many  years  her  assist- ant. 
The  plot  developed  around  the  activities 

of  a  criminal  who  preys  upon  young  girls 
and  introduces  what  we  believe  to  be  a  new 
angle,  for  this  man  gets  his  hold  upon  his 
victims  by  means  of  frame-ups  which  result 
in  their  arrest.  He  then  secures  their  de- 
lease  upon  suspended  sentence  by  persuad- 

ing them  to  "take  a  plea"  and  sign  a  card. 
In  this  way  he  secures  a  hold  on  them  for 
blackmail  or  other  purposes  for  they  have 
innocently  pleaded  guilty  to  the  charge  of 
prostitution. 
This  is  the  keynote  of  the  theme  and  the 

story  which  has  been  written  around  this 
idea  introduces  two  girls  thus  "framed"  by the  same  man ;  one,  a  wealthy  girl  whose 
parents  allow  her  too  much  freedom,  the 
other  a  poor  girl.  The  development  follows 
that  of  the  heart-interest  melodrama  and 
introduces  many  of  the  familiar  situations 
which  have  proved  of  value  in  building  audi- 

ence sympathy  and  providing  drama  and 
punch.  The  crook  is  murdered  under  circum- 

stances which  lead  the  rich  girl  to  believe 
her  mother  is  guilty  and  this  girl,  to  save 
her,  accepts  the  guilt  and  goes  to  trial.  The 
production  in  court  of  her  plea  of  guilt 
shatters  the  lawyer's  contention  that  she 
killed  to  protect  her  honor.  Mrs.  Hamilton's work  figures  in  her  being  convinced  that  the 
girl  is  innocent  and  finally  persuading  the 
other  girl  to  come  forward  and  confess  her 
guilt  and  to  tell  how  both  were  framed. 
Joseph  Levering  has  forcefully  directed 

this  story  and  though  there  are  points  espec- 
ially in  the  courtroom  scene  which  appear  to 

take  great  liberty  with  court  procedure,  the 
story  holds  the  interest  throughout,  has  melo- 

dramatic tenseness  and  plenty  of  punch. 
Mrs.  Hamilton's  work  is  convincing  and  her 
presence  adds  interest.  Virginia  Lee  Corbin 
in  the  leading  role  as  the  rich  girl,  and  Irma 
Harrison  as  the  poor  girl  give  effective  por- 

trayals. The  romantic  angle  has  been  sub- 
ordinated but  Johnny  Walker  is  thoroughly 

satisfactory  in  his  few  scenes.  Wheeler 
Oakman  handles  the  thankless  role  of  the 
villain  well. 

While  "Lilies  of  the  Streets"  is  hardly  the 
type  of  picture  that  will  appeal  to  the 
sophisticated,  it  should  register  strongly 
with  the  majority  of  patrons  and  with  its 
excellent  exploitation  possibilities  should 
prove  a  good  box  office  attraction. 

Caat 
Judith  Lee  Virginia   Lee  Corbin 
Frank   Delmorp  Wheeler  Oakm.-m 
Nita  Moore  Peggy  Kelly 
John   Harding  Johnnie  Walker 
Margy  Hopkins  Irma  Harrison 
Mrs.    Hamilton  Mrs.    Mary    E.  Hamilton 
Her  Assistant.  Elizabeth  J.  Monroe 

Story  by  Elizabeth  J.  Monroe. 
Scenario  by  Harry  Chandlee. 
Directed  by  Joseph  Levering. 

Length,  7,216  feet. Story 

Neglected  by  her  mother  who  spends  her 
time  at  bridge  parties  with  little  thought  to 
her  daughter,  Judith  Lee  is  given  too  much 
freedom  and  becomes  a  typical  flapper.  She 
attracts  the  attention  of  Frank  Delmore 
whose  specialty  is  blackmailing  women.  Del- 
more  takes  Judith  to  a  questionable  dance 
hall  and  posing  as  an  uplifter  has  the  place 
raided.  He  escapes  but  Judith  is  taken  to 
jail  and  at  the  instance  of  his  confederate 
Nita  she  signs  a  plea  and  is  released,  not 
realizing  that  she  has  been  framed  and  has 
confessed  prostitution.  Delmore's  plan  is  to 
use  this  for  blackmail,  but  he  finds  Nita's mother  is  susceptible  and  plans  to  get  her 
fortune.  Mrs.  Lee  goes  to  Delmore's  apart- ment. Judith  is  suspicious  and  following, 
hears  a  shot  and  sees  her  mother  run  out. 

Judith  will  give  no  reason  but  says  she  killed 
Delmore  and  is  tried.  H'er  fiance  John  Hard- ing seeks  to  save  her  under  the  plea  of  the 
unwritten  law,  but  the  prosecution  produces 
her  plea  of  guilty  to  prostitution.  At  the 
instance  of  Mrs.  Hamilton,  In  charge  of  wel- fare-work  in  the  police  department,  Margy, 
another  girl  that  Delmare  framed,  reveals  the 
truth  and  confesses  she  killed  Delmore  in 
jealousy.  Judith  is  freed  and  finds  happiness 
with  John. 

"Black  Qold  Bricks" (Universal — Comedy — One  Reel) 
The  propensity  of  a  husband  to  invest  his 

every  dollar  in  bogus  oil  stock  furnishes  the 
title  and  idea  of  this  Bulls  Eye  Comedy  in 
the  series  in  which  Neely  Edwards  and  Alice 
Howell  appear  as  husband  and  wife  and  Bert 
Roach  as  the  butler.  Hubby  takes  the  rent 

money  to  buy  stock  and  incurs  wife's  dis- pleasure so  that  she  has  the  butler  dump  all 
of  his  samples  in  the  sink.  Hubby  acci- 

dentally cuts  the  drain  pipe  and  believes  he 
has  struck  a  gusher.  This  comedy  is  up  to 
the  average  of  the  series.  There  is  a  novel 
opening  in  which  the  characters  appear  to  be 
in  jail,  but  a  long  shot  shows  that  they  are 
painting  chairs  and  peeking  through  the 
bars. — C.  S.  S. 

"Suwanee  River" 
(Red   Seal — Song  Car-tune — One  Reel) 
Max  Fleischer's  familiar  character  that 

makes  his  appearance  out  of  an  ink  bottle 
essays  a  new  role  in  this  the  first  of  a  series 
of  Song  Car-tunes.  Deftly  changing  his  make- 

up himself  he  calls  a  quartette  out  of  the 
inkwell  and  they  proceed  to  sing  "Suwanee 
River"  the  words  being  thrown  on  the 
screen  and  cleverly  indicated  by  a  traveling 
dot  with  the  intention  that  the  audience  will 
sing  them.  The  idea  of  familiar  songs  on  the 
screen  for  the  audience  to  sing  is  not  new. 
but  Mr.  Fleischer  has  given  it  new  treat- 

ment and  injected  good  comedy  in  his  literal 
"play"  upon  words,  for  not  only  do  the  words 
themselves  perform  funny  tricks  but  a  little 
cartoon  negro  "plays"  around  all  over  them 
doing  all  sorts  of  funny  stunts.  A  pleasing 
number  lhat  is  novel  and  should  please  the 
average  patron.— C.  S.  S. 

"Hair  Cartoon" 
(Red  Seal— Cartoon— 300  feet) 

Cartoonist  Marcus  in  Subject  RR  of  these 
Red  Seal  "Hair  Cartoon"  novelties  at  first 
sketches  three  men  with  copious  whiskers. 
By  transferring  the  hair  on  the  lower  part 
of  the  face  to  the  head  Marcus  succeeds  in 
presenting  unmistakable  likenesses  of  Mayor 
John  F.  Hylan  of  New  York,  Gloria  Swan- 
son  and  Jackie  Coogan.  The  pen  and  ink 
transformation  is  quite  cleverly  done  and 
should  be  well  received  bv  most  audiences. 

-T.  W. 

"Deep  Stuff" 
(Pathe — Cartoon— One  Reel) 

Now  that  spring  is  here  and  the  call  of 
the  trout  resounds  throughout  the  land, 
Cartoonist  Paul  Terry  deems  it  a  fitting 
time  to  release  a  subject  on  fishing.  In  this 
the  farmer  and  the  cat  go  fishing  with  as- 

tounding results.  The  family  lives  of  fishes 
are  shown  through  close-ups  beneath  the 
surface.   It  is  funny — very. — S.  S. 
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The  Pep  of  The  Program 

NEWS  AND  REVIEWS  OF  SHOFCr  SUBJECTS  AND  SERIALS 

Color  Films 

Sering  D.  Wilson  Offers  Variety  of  Interest- 
ing Reels   Filmed  in   Natural  Color. 
Reviewed  by  C.  S.  Sewell 

A  new  organization,  Sering  D.  Wilson,  Inc., 
has  entered  the  field  and  is  offering  several 
series  of  single  reel  subjects  which  have  been 
filmed  in  natural  colors  by  the  Kelly  pro- 

cess. In  addition  to  containing  a  fine  selec- 
tion of  subject  matter  which  effectively 

shows  off  the  various  colors,  excellent  sub- 
titles which  add  to  the  interest  have  been 

supplied  by  Randolph  Bartlett. 
"Wonder  Book  Series" 

Volume  1  of  this  series  begins  with  repro- 
ductions of  several  paintings  from  the  Metro- 

politan Museum  including  a  study  of  a  young 
girl,  and  portraits  of  Franklin  and  Wash- 

ington. This  is  followed  by  iridescent  pot- 
tery, the  iridescent  effect  coming  out  clearly 

as  the  different  rays  of  light  strike  the  ob- 
jects. This  is  also  true  of  another  section 

showing  butterflies,  those  with  vivid  and 
changeable  hues  being  especially  beautiful. 
An  extremely  interesting  section  shows  views 
of  the  total  eclipse  of  the  sun  in  color.  Foot- 

age of  this  reel  is  625. 

"Thundering  Waters" 
This  reel,  700  feet  in  length,  is  devoted  to 

strikingly  beautiful  shots  of  Niagara  Falls 
in  winter  with  its  frozen  spray  and  surround- 

ing trees  covered  with  a  mantle  of  ice.  The 
color  effect  is  not  evident  in  much  of  the 
footage,  but  there  are  some  striking  scenes 
in  which  the  beautiful  light  effects  are 
brought  out  strongly  and  a  delicate  fairy- 

like view  of  the  perpetual  rainbow. 

"In  a  Cottage  Garden" 
There  is  nothing  that  lends  itself  to  color 

photography  better  than  vivid  hued  flowers, 
and  this  reel  starting  with  an  attractive 
scene  in  a  charming  cottage  garden  shows  a 
number  of  beautiful  shots  of  vases  of  flowers 
such  as  roses,  dahlias,  daisies,  snap-dragons, 
etc.,  some  of  the  scenes  showing  the  gradual 
opening  of  the  flowers  and  the  manner  in 
which  they  are  artificially  tinted.  A  very 
beautiful  film,  length  700  feet. 

"The  Flying  Elephant" 
The  subject,  running  650  feet  is  an  ani- 

mated cartoon  which  is  not  only  amusing 
but  novel  as  color  is  used.  It  shows  clearly 
the  possibilities  of  color  in  cartoon  work,  for 
some  of  the  effects  used  would  be  a  com- 

plete flop  in  black  and  white.  For  instance 
where  the  little  darkey  paints  a  barber  pole 
and  where  the  white  elephant  changes  color 
after  drinking  the  red  circus  lemonade.  Not 
only  is  the  color  here  attractive  but  it  would 
seem  to  open  a  new  field  in  cartoon  work. 

"Black  Hand  Blues" 
(Pathe — Comedy — Two  Reels) 

The  Spat  Family  in  "Black  Hand  Blues" presents  one  of  the  livest  and  most  actionful 
comedies  we  have  seen  from  that  trio  in  quite 
some  time.  This  two-reeler  is  brimful  with 
slapstick  stuff  of  the  kind  that  seldom  fails 

"Shorts"  Reviewed 

In  This  Issue 

Adventure  of  Adenoid  (Pathe) 
Black  Go'd  Bricks  (Universal) 
Beauty  Spots  (Pathe) 
Black  Hand  Blues  (Pathe) 
Big  Chief  Ko-Ko  (Red  Seal) 
Color  Films  (Sering  D.  Wilson) 
Dome  Doctor,  The  (Educational) 
Deep  Stuff  (Pathe) 
Don't  Pinch  (Educational) 
Flying  Elephant,  The  (Wilson) 
Hair  Cartoon  (Red  Seal) 
Hold  My  Baby  (Pathe) 
In  a  Cottage  Garden  (Wilson) 
Pathe  Review  17  (Pathe) 
S.  O.  S.  (Pathe) 
Swanee  River  (Red  Seal) 
Remember  When?  (Pathe) 
Thundering  Waters  (Wilson) 
Where  the  Waters  Divide  (Fox) 
Wonder  Books  (Wilson) 

to  go  over  with  anything  but  a  bang.  The 
English  member  ot  the  triumvoraie  has  just 
come  upstairs  from  the  furnace  and  leans 
against  the  wall.  The  blacken  imprint  of  his 
hand  is  taken  for  the  evil  omen  of  gangsters 
which  are  supposed  to  be  rampant  at  the  time. 
In  order  to  combat  any  insidious  attack  the 
Spats  adorn  their  doors  with  "connecting 
things''  which  in  turn,  as  mipiht  be  expected, 
hand  them  the  greatest  number  of  wallops. 
An  erstwhile  party  bent  on  surprising  a  newly- 
wed  couple  picks  out  the  Spat  residence  by 
mistake.  Shooting,  scrambling  and  a  glorious 
mix-up  take  place  before  identities  are  made 
known  and  peace  is  again  restored. — T.  W. 

"Beauty  Spots" 
(Pathe — "Sportlight"— One  Reel) 

Grantland  Rice  uses  the  title  "Beauty  Spots" 
tc  exploit  some  of  America's  favorite  summer and  winter  resorts.  Swimming,  horse  racing, 
sprinting  and  dancing  comprise  some  of  the 
things  pertaining  to  natural  rhythm  which 
Rice  usually  stresses  in  his  screen  presenta- 

tions. This  "Sportlight"  is  up  to  the  author's 
usual  standard. — T.  W. 

3fieXQuseApfi  FEATURETTE5 

"It's  very  wonderful,"  says  Harriette 
Underhill,  writing  in  the  N.  Y.  Herald 
Tribune,  after  seeing  and  hearing 

"Swanee  River"  the  first  Ko-Ko  Song 

Car-tune  at  "Roxy's"  Capitol  Theatre 
Sunday  night. 

FOWIM    WILE*    *  A  O  M  A  N  Pru. 

"Don't  Pinch" 

(Educational — Comedy — Two  Reels) 
This  Bobby  Vernon  Comedy  directed  by 

Walter  Graham  is  one  of  the  best  farce 
comedies  we  have  seen  in  a  long  time. 
Keene  Thompson's  story  provided  excellent 
comedy  material,  the  acting  is  above  re- 

proach and  the  plot — there  really  is  one — 
moves  along  at  a  fast  and  effective  tempo. 
As  to  the  story,  there  is  some  real  character- 

ization that  grows  out  of  the  comedy  and 
does  not  check  its  swift  action,  and  enough 
material  for  a  couple  of  the  old  style  light 
comedies.  Most  of  the  fun  centers  around 
preparations  for  a  costume  party,  with 
Bobby  wearing  a  Buster  Brown  suit.  One 
band  of  policemen  and  crooks  chase  him  on 
the  theory  he  is  the  recreant  son  of  a 
wealthy  woman,  and  other  policemen  and 
crooks  on  the  theory  he  has  figured  in  a 
bank  robbery.  Despite  this  wealth  of  inci- 

dent, the  continuity  is  perfect. — S.  S. 
"Where  the 

Waters  Divide" 
(Fox — Varieties — One  Reel) 

From  the  standpoint  of  scenic  beauty  alone 
this  reel  is  deserving  of  special  mention  with 
its  magnificent  shots  of  snow-capped  moun- 

tains, rugged  peaks  and  beautiful  rivers  as 
the  scenes  are  those  of  the  Canadian  Rock- 

ies than  which  there  are  no  grander  views 
of  natural  beauty  anywhere.  But  even  over- 

shadowing this  angle  is  the  interesting  fact 
that  gives  the  film  its  title.  The  film  shows 
three  mountain  peaks  situated  in  Alberta 
within  fifteen  miles  of  each  other.  From  one, 
the  melting  snow  finally  finds  its  way  into 
the  Columbia  River,  thence  to  the  Pacific 
Ocean,  from  another  to  the  Saskatchewan 
River  through  the  Great  Lakes  to  the  At- 

lantic and  from  the  other  through  the  Atha- 
basca River  to  the  Mackenzie  and  the  Arctic 

Ocean.  An  excellent  film. — C.  S.  S. 

"Remember  When" 
(Pathe — Comedy — Two  Reels) 

Though  this  film  carries  less  story  than 
some  of  the  other  Harry  Langdons,  it  offers 
a  wealth  of  good  gags  and  the  comedy  situ- 

ations pile  up  nicely.  Harry  is  first  seen, 
(by  proxy),  as  a  small  boy  slipping  away 
from  the  orphan  asylum  of  which  he  has 
been  an  inmate  after  his  playfellow,  the 
matron's  daughter,  has  gone  away  with  her 
mother.  Fifteen  years  later  he  is  still  carry- 

ing the  same  little  bundle,  but  accidentally 
he  exchanges  this  for  a  wasp's  nest.  One gets  down  his  back  and  his  frantic  efforts  to 
dislodge  it  procure  for  him  a  job  with  a 
wagon  circus.  The  show  pitches  on  a  lot 
across  from  the  asylum  and  Harry  gets  fired 
for  letting  all  of  the  kids  under  the  canvas, 
but  the  bearded  lady  turns  out  to  be  his 
childhood  playmate  and  presumably  he  holds 
his  job.  The  story  is  rather  bald,  but  the 

gags  are  fast  moving  and  well  connected.  It's laugh  maker. — E.  W.  S. 
(More  "Shorts"  on  pages  798  and  830) 
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Vitagraph's  April  Releases 

Includes  "Tides  of  Passion 99 

THREE  Vitagraph  specials  are  set  for releases  in  April,  succeeding  each 
other  at  intervals  of  one  week.  Mae 

Marsh  in  "Tides  of  Passion,"  a  J.  Stuart 
Blac'<ton  production,  is  officially  set  for  re- 

lease April  12.  On  April  19  appears  Anita 
Stewart  in  "Baree,  Son  of  Kazan,"  a  David 
Smith  production,  while  "Wildfire,"  starring 
Aileen  Pringle,  produced  by  Distincthe  Pic- 

tures for  Vitagraph,  is  due  April  26. 
These  pictures  cover  a  wide  range  of  sub- 

jects, offering  exhibitors  as  great  a  diversity 
as  it  is  possible  for  three  attractions  to  give. 
"Tides  of  Passion"  is  an  adaptation  of  Basil 
King's  well  known  novel,  "In  the  Garden  of 
Charity,"  and  its  scenes  are  laid  on  the  rock- bound  coast  and  at  sea. 

"Baree,  Son  of  Kazan"  is  a  typical  James 
Oliver  Curwood  story  with  a  dog  its  hero 
and  its  action  set  in  the  Canadian  north- 

western country. 

"Alias  Mary  Flynn"  in  Work 
Despite  the  serious  injury  to  Evelyn 

Brent,  the  F.  B.  O.  star,  last  week,  produc- 
tion was  not  delayed  on  her  current  vehicle 

"Alias  Mary  Flynn"  at  the  F.  B.  O.  studios. While  Miss  Brent  was  recovering  from 
the  lacerations  to  her  arm  at  her  home,  Ralph 
Ince,  the  director,  made  fast  time  working 
with  other  members  of  the  cast  including 
Malcolm  MacGregor,  William  V.  Mong  and 
others.  Miss  Brent  returned  to  work  later 
in  the  week  and  reported  in  good  condition 
albeit  a  trifle  weak.  The  story  is  a  crook 
melodrama  by  Edward  J.  Montagne  and 
Fred  Myton  and  of  a  more  elaborate  char- 

acter than  any  of  the  star's  recent  produc- tions. 

"Wildfire"  is  a  picturization  of  the  great 
stage  triumph  of  the  same  name,  in  which 
Lillian  Russel  scored  one  of  its  greatest  suc- 

cesses. It  is  a  fast-moving  racetrack  melo- 
drama, with  New  York  the  centre  of  action. 

Each  of  Vitagraph's  April  releases,  it  will 
be  noted,  is  from  a  best-seller  or  a  great 
play,  the  title  of  which  has  long  since  "sold 
itself"  to  the  public.  The  stars,  too — Mae Marsh,  Anita  Stewart  and  Aileen  Pringle,  are 
of  such  varying  types  and  styles  as  to  carry 
appeals  to  every  class  of  picture-lover,  while 
each  has  won  the  favor  of  exhibitors  every- 

where as  a  surefire  box  office  magnet. 
It  seems  to  have  been  a  happy  circum- 

stance, as  Vitagraph  points  out  in  its  an- 
nouncement, which  has  brought  these  three 

special  offerings  to  be  released  almost  sim- ultaneously. 

PAUL  H.  SLOAN 
Former    Paramount    director    who  will 
handle     the     megaphone     on     Rod  La 
Rocque's  forthcoming  De  Mille-Pro.-Dis.- 

Co.  pictures 

Ginsberg  Announces  New 

Banner  and  Royal  Plans 

B 

EN  VERSCHLEISER  will  produce  the 
1925-26  series  of  six  Banner  Produc- 

tions to  be  distributed  for  the  inde- 
pendent exchanges  by  the  Henry  Ginsberg 

Distributing  Corporation. 
Verschleiser  made  an  enviable  reputation 

for  himself  with  three  of  the  Banner  Pro- 
ductions of  last  season,  "Speed,"  "Empty 

Hearts"  and  "Three  Keys."  It  was  the 
favorable  comment  accorded  these  pictures 
that  influenced  Messrs.  Briskin  and  Davis 
of  Banner  on  their  selection  of  Verschleiser. 
The  first  picture  to  get  under  way  will  be 

"The  Love  Gamble"  and  with  the  cast  and 
principals  to  be  definitely  decided  upon  this 
week,  production  is  scheduled  for  April  20. 
"Salvage,"  by  Izola  Forrester,  has  been 

selected  as  the  fifth  of  the  series  of  six 
Banner  Productions  for  the  coming  season, 
but  will  be  presented  on  the  screen  as 
"Surging  Seas."  It  is  a  mystery  novel  of 
the  sea  with  an  intertwining  romance  of  high 
society  and  the  underworld. 

The  Ginsberg  organization  also  will  dis- 
tribute Royal  Pictures,  a  series  of  stunt  and 

thrill  melodramas,  headed  by  William  Rus- 
sell. Russell,  a  veteran  of  the  screen,  is  now 

at  the  height  of  his  career,  and  is  present- 
ing an  entirely  different  type  of  character- ization than  that  with  which  he  has  been 

identified  in  the  past. 

His  two  recent  pictures,  "The  Way  of  a 
Maid,"  a  Metro-Goldwyn,  with  Eleanor 
Boardman  and  Matt  Moore,  and  "Anna 
Christie,"  in  which  he  played  the  part  of 
the  lover,  are  excellent  examples  of  histri- onic ability. 

The  Royal  series  will  be  given  pretentious 
production.  Excellent  melodramatic  stories 
have  been  selected  and  well-balanced  and 
popular  casts  will  feature  this  product. 

A  tense  instant  in  "The  Air  Mail,"  the  Paramount  release  in  which  Douglas  Fairbanks, Jr.,  and  Billie  Dove  are  prominent. 

Begins  "Light  of  Western  Stars" 
Under  the  direction  of  William  K.  How- 

ard, production  will  begin  this  week  on 
"The  Light  of  Western  Stars,"  another  Zane 
Grey  story  which  will  be  made  as  a  succes- 

sor to  "The  Thundering  Herd." 
Jack  Holt,  Noah  Beery  and  Billie  Dove, 

who  have  been  identified  with  the  most  suc- 
cessful Zane  Grey  productions  that  Para- 

mount has  made,  will  have  the  three  impor- tant featured  roles. 
The  story  is  based  on  the  admission  of 

Arizona  and  New  Mexico  to  the  Union  and 
the  outlawry  that  attended  the  staking  out 
of  cattle  land. 
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AL  SANTELL 

Director   of   "Parisian    Nights,"   an   F.   B.  O. 
picture 

VITAGRAPH  received  word  this  week 
that  David  Smith,  who  is  starting  pro- 

duction work  on  the  adaptation  of 
James  Oliver  Curwood's  great  novel,  "Steele 
of  the  Royal  Mounted,"  has  added  Charlotte 
Merriam  to  the  cast.  Bert  Lytell  has  the 
title  role,  "Phillip  Steele,"  and  Stuart  Holmes 
for  the  part  of  "Bucky  Nome." 

Miss  Merriam  will  have  the  character  of 
Isobel.  She  is  regarded  as  peculiarly  fitted 
for  this  part,  having  achieved  a  notable  suc- 

cess in  "Pampered  Youth,"  David  Smith's 
picturization  of  Booth  Tarkington's  "The 
Magnificent  Ambersons,"  which,  under  Vita- 
graph  distribution,  is  proving  one  of  the  hits 
of  the  current  season.  In  that  special  she  im- 

personates Lucy  Morgan. 
Miss  Merriam  has  appeared  also  in  three 

other  Vitagraph  photoplays  under  Mr. 
Smith's  direction,  "Borrowed  Husbands," 
"The  Code  of  the  Wilderness"  and  "Captain 
Blood."    In  the  last  named,  the  super-special 

Artclass  Conference 

Richard  Thorpe  and  Louis  Weiss  to  Visit 
Cuba,  Planning  Product 

Richard  Thorpe,  director  of  the  Buffalo  Bill, 
Jr.,  and  Buddy  Roosevelt  series  of  five-reel 
action-stunt  features,  released  by  Weiss  Broth- 

ers' Artclass  Pictures  Corporation,  who  will 
also  direct  the  series  with  their  new  Western 
star,  is  now  en  route  to  New  York,  according  to 
telegraphic  advices  received  by  Artclass  this 
week. 

During  Mr.  Thorpe's  stay  in  the  East  he  will 
probably  make  a  trip  to  Havana,  Cuba,  with 
Louis  Weiss,  managing  director  of  Artclass, 
with  a  view  of  gathering  material  for  a  big 
special  feature  which  the  Weiss  Brothers  will 
make  early  next  fall,  and  also  a  special  of 
fifteen  episodes  included  in  the  Artclass  plans 
for  fall  release. 

MOVING   PICTURE  WORLD 

SAN    FRANCISCO'S    newest    first  run theatres,  the  Egyptian  and  the  Aztec, 
have  proven  that  an  all-comedy  bill  can 

be  made  successful. 
For  the  past  two  weeks  these  two  theatres 

have  been  running  a  show  consisting  entirely 
of  comedy  which  has  met  with  such  unusual 
box-office  appeal  that  Max  Graf,  the  man- 

aging director  of  both  houses,  has  declared 
his  intention  of  repeating  the  idea  in  the  near 
future. 

The  principal  picture  on  the  bill  was  Har- 
old Lloyd  in  "Now  or  Never"  supported  by  a 

strong  lineup  of  short  subpects  headed  by 
"Our  Gang"  in  "The  Love  Bug,"  the  "Spat 
Family"  in  "Excuse  My  Glove"  and  a  Pathe 
Review.  The  entire  program  was  booked 
into  the  theatres  by  Pathe. 

The   program  was  heavily  advertised  in 

adaptation  of  Rafael  Sabatini's  classic,  she 
played  Mary  Traill,  the  girlhood  friend  of 
Arabella  Bishop,  played  by  Jean  Paige.  She 
scored  successes  also  as  Stephanie  Parrish 
in  "Painted  People,"  and  Julie  Hempel  in 
Edna  Ferber's  "So  Big,"  both  with  Colleen Moore. 

Miss  Merriam  recently  returned  to  Holly- 
wood after  a  visit  with  her  father,  a  colonel 

in  the  United  States  army,  who  is  stationed 
at  Atlanta.  She  was  feted  in  that  city  and, 
en  route,  at  New  Orleans,  Kansas  City  and 
other  cities. 
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advance  with  a  promise  of  "your  money  back 
if  you  don't  laugh."  The  response  on  the part  of  the  public  was  even  greater  than  the 
management  expected  and  the  records  of  the 
theatres  were  broken  in  many  instances. 
With  the  exception  of  the  Pathe  Review, 

the  entire  program  at  the  two  houses  was  pro- 
duced by  Hal  Roach.  As  a  result  of  the  suc- 

cess of  the  innovation  the  comedy  producer 
received  the  following  telegram  from  Max 
Graf: 
"Am  running  Hal  Roach  all-comedy  week 

in  the  Egyptian  and  Aztec  theatres,  Market 
Street.  It  is  the  first  time  that  an  all-com- 

edy week  has  been  tried  in  this  city,  and  our 
business  is  beyond  expectations.  Everyone 
pleased.  I  will  run  more  Hal  Roach  weeks 
with  full  comedy  bills." 

"Classified"  Next 

Corinne     Griffith's     First     National  Picture 
following  "The  Marriage  Whirl." 

Following  "The  Marriage  Whirl,"  from  J. 
Hartley  Manners'  play,  "The  National  An- 

them," which  is  nearing  completion,  Corinne 
Griffith  will  next  do  for  First  National, 
"Classified,"  from  the  story  by  Edna  Ferber 
recently  published  in  the  Cosmopolitan 
Magazine. 

"Classified"  offers  the  star  a  role  that  is 
well  suited  to  her,  a  young  New  York  girl 
employed  in  the  telephone  want-ad  depart- 

ment of  a  daily  newspaper.  She  imitates  the 
belles  of  Park  Avenue  so  well  as  to  deceive 
all  but  the  keenest  eye.  She  runs  around 
with  married  men,  intent  upon  having  a 
good  time.  She  asserts  that  she  will  never 
become  the  household  drudge  that  her  mother 
is,  nor  live  in  such  a  dumpy  flat,  but  when 
love  comes,  the  girl  forgets  all  her  words 
and  behaves  as  a  healthy  young  woman  in 
love  usually  docs. 

Charlotte  Merriam  in  Cast  of 

"Steele  of  the  Royal  Mounted9' 

All  Comedy  Program  Proves 

Big  Success  at  San  Francisco 
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Independent  Pictures  Has 

"The  Test  of  Donald  Norton 

Betty  Bronson,  Florence  Vidor  and  Adolph  Menjou  in  scenes  in  the  Famous   Players-Lasky   Corporation's   "three-star"   production  "Are 
Parents  People?"   Mai  St.  Clair  directed 

ing  season  eight  westerns  starring  Bob  Cus- 
ter,  eight  stunt  westerns  starring  Bill  Cody 
and  Eight  'Big  Timber'  dramas,  in  addition 
to  26  single  reel  productions  to  be  known  as 
"The  Screen  Book  of  Knowledge."  It  is  also 
our  plan  to  produce  and  release  two  tre- 

mendous specials  during  the  year,  one  of 
which  will  be  'The  Test  of  Donald  Norton.' 
We  have  appropriated  $150,000  for  the  mak- 

ing of  this  picture.  We  will  spare  no  pains 
and  no  expense  to  make  this  the  biggest 
Independent  production  ever  produced  in  the 
motion  picture  business.  Xecessarily  we  do 
not  intend  to  spend  as  much  as  some  other 
specials  that  have  been  made  in  the  past,  but 
the  cost  allowed  will  not  indicate  alone  the 
magnitude  of  the  picture.  We  are  putting 

our  entire  organization  back  of  this  special." 

ANNOUNCEMENT  was  made  by  the 
West  Coast  Offices  of  the  Independ- 

ent Pictures  Corporation  that  they 
have  purchased  the  motion  picture  rights  to 
the  novel,  "The  Test  of  Donald  Norton,"  by Robert  Pinkerton. 
Production  activity  will  start  early  in 

June,  and  the  picture  will  be  released  as  a 
super-special  by  the  Independent  Pictures 
Corporation. 
The  novel  appeared  about  a  year  ago  and 

created  a  stir  throughout  the  United  States, 
being  recognized  as  one  of  the  epoch  making 
novels  of  the  year.  Its  locale  is  largely  cen- 

tered around  the  trading  posts  of  the  Hudson 
Bay  Company  in  Canada.  The  production 
will  be  made  there,  in  collaboration  with  the 
Hudson  Bay  Company. 
A  special  star  cast  will  be  engaged  and  the 

lead  will,  in  all  probability,  be  Bob  Custer, 
who  is  now  starring  in  a  series  of  western 
productions  made  by  the  Independent  Pic- 

tures Corporation  and  released  through  the 
Film  Booking  Offices  of  America. 
The  history  of  the  Hudson  Bay  Company 

is  one  of  the  most  romantic,  and,  while  the 
story  does  not  trace  the  history  of  the  com- 

pany to  any  extent,  it  brings  out  the  high 
lights  of  the  hazards  and  hardships  engaged 
in  by  those  connected  with  the  organization. 
The  history  of  the  Hudson  Bay  Company, 

the  official  title  of  which  is  "The  Governor 
and  Company  of  Adventurers  of  England 
Trading  into  Hudson  Bay,"  is  traced  back  to the  year  1670,  more  than  two  hundred  and 
fifty  years  ago.  Prince  Rupert,  the  first  gov- 

ernor of  the  company,  is  largely  credited 
with  the  efficiency  of  the  system  which  made 
that  company  the  greatest  of  its  kind.  The 
original  charter  was  granted  by  King 
Charles  the  Second  in  1670,  as  a  result  of  an 
exhibition,  originally  planned  for  a  new  pas- 

sage into  the  South  Sea  and  for  the  finding 
of  trades  for  furs,  minerals  and  other  com- 
modities. 
"The  Test  of  Donald  Norton."  while  en- 

tirely modern  in  its  conception,  will,  when 
picturized,  bring  forward  a  visualization  of 
the  early  struggles  and  hardships  of  those 
engaged  in  connection  with  the  Hudson  Bay 
Company.  It  is  estimated  it  will  take  ap- 

proximately nine  months  to  complete  the 
production,  since  the  story  is  laid  in  the  four 

seasons  of  the  year  and  the  same  locales  are 
covered  by  the  sequences  that  are  followed 
in  the  story. 

In  addition  to  its  historical  value,  the  story 
is  intensely  dramatic. 
Jesse  J.  Goldburg,  president  of  Independ- 

ent Pictures  Corporation,  had  this  to  say : 
"We  intend,  as  a  part  of  our  general  pro- 

gram of  production,  to  produce  for  the  com- 

Borzage  and  Wray  Added 

to  List  of  Fox  Directors 

TWO  more  leading  directors  of  the motion  picture  industry  have  been 
signed  by  Fox  Film  Corporation  to 

direct  a  number  of  the  special  photoplays 
that  company  will  release  for  the  1925-26 season. 

These    latest    acquisitions    to   the  already 

IRVING  G.  THALBERG 
Associate   studio   executive   for  Metro-Gold- 

wyn-Mayer 

strong  Fox  directorial  staff  arc  Frank  Bor- 
zage and  John  Griffith  Wray. 

The  contract  signed  by  Borzage  with  Fox 
calls  for  his  exclusive  services  by  that  or- 

ganization for  a  number  of  years,  while 
Wray  will  immediately  don  the  harness  at 
the  Fox  West  Coast  Studios  to  direct  one 
of  the  most  important  productions  pn  the 
Fox  release  schedule  for  next  season. 
The  addition  of  Borzage  and  Wray  to  the 

Fox  staff  of  directors  gives  that  company 
the  most  imposing  group  fo  megaphone 
wielders  to  be  found  in  any  studio,  and  their 
presence  on  the  Fox  lot  assures  exhibitors 
of  attractions  with  box-office  punches.  Both 
of  these  men  have  any  number  of  successes 
to  their  credit  and  their  names  alone  have 
real  box-office  value. 

Borzage,  for  instance,  hsa  such  superla- 
tive photoplays  as  "Humoresque,"  "The  Val- 

ley of  Silent  Men"  and  "Back  Pay"  to  his credit. 
Wray  won  the  eternal  good  will  of  the 

exhibitors  with  such  box-office  bonanzas  as 
"Human     Wreckage."     "Jim."  "Homespun 
Folks"  and  "Beau  Revel." 

Completing  "Don  Q" Douglas  Fairbanks'  new  production,  "Don 
Q."  is  nearly  completed.  Fairbanks  and  Don- ald Crisp,  his  director,  have  taken  great  care 
to  make  the  story  a  true  picture  of  Spanish 
life  in  every  particular  and  some  of  the  sets 
reproduce  scenes  in  Seville. 
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Booking  Drive  On 

First  National's  Advance  Booking  Campaign Off  to  an  Enthusiastic  Start 

First  National's  advance  booking  drive  for 
summer  play  dates  started  on  April  5  with  an 
enthusiastic  response  from'  the  field  force.  All 
of  the  branches  have  been  heard  from,  and  the 
managers  report  that  their  salesmen  are  eager 
to  make  the  drive  as  big  a  success  for  summer 
dates  as  was  the  Eschmann  Month  contest  last 
fall  for  early  season  bookings  and  play  dates. 
The  sales  force  has  eight  weeks  in  which 

to  sell  the  company's  product  for  summer 
showings  and  thirteen  weeks  in  which  to  get 
the  new  business  written  in  the  drive  played. 
The  playing  period  will  end  on  August  29,  at 
which  time  the  winners  will  be  determined 
upon  the  basis  of  the  pictures  actually  played 
as  against  each  branch's  own  record  of  the same  thirteen   weeks   last  summer. 

Mr.  Eschmann,  who  returned  last  week  from 
a  trip  to  the  West  Coast  and  to  many  of  the 
western,  mid-western  and  southern  branches, 
reports  the  branch  managers  and  salesmen  as 
confident  that  by  the  time  the  drive  ends  they 
will  have  rolled  up  a  bigger  business  for  the 
company  during  June,  July  and  August  than 
for  any  other  summer  in  the  company's  history. 

O'Connor  Starts  Work 

"Go   Straight"   Is   New   Title   for  "When  a 
Woman  Reaches  Forty";   Big  Cast Selected 

"Go  Straight"  is  the  new  title  for  "When  a 
Woman  Reaches  Forty,"  which  Frank  O'Con- 

nor is  directing  as  his  first  production  under 
a  new  contract  with  B.  P.  Schulberg.  The 
feature  is  now  well  under  way  and  will  be 
the  next  release  on  this  year's  schedule  of 
B.  P.  Schulberg  Productions.  J.  G.  Bachman, 
general  manager  of  distribution,  has  an- 
nounced. 
The  story,  which  is  by  Royal  A.  Baker, 

motion  picture  censor  for  the  city  of  Detroit, 
has  been  adapted  to  the  screen  by  Agnes 
Leahy.  It  is  a  crook  play,  with  the  studios 
of  Hollywood  as  its  background. 
A  strong  cast  has  been  selected  for  the 

leading  roles.  Owen  Moore  and  Gladys  Hu- 
lette  head  the  line-up  of  players,  supported 
by  George  Fawcett,  Mary  Carr,  Robert  Ede- 
son,  Dewitt  Jennings,  Ethel  Wales,  Francis 
McDonald  and  Lillian  Leighton. 

Ralph  Ince  Begins  Work 
After  several  weeks  spent  in  working  over 

the  script  and  in  conferences  with  General 
Manager  B.  P.  Fineman  and  Scenario  Editor 
Edward  J.  Montagne,  Ralph  Ince  has  begun 
the  shooting  of  "Alias  Mary  Flynn,"  starring 
Evelyn  Brent,  at  the  F.  B.  O.  lot.  This  is 
the  first  picture  Mr.  Ince  has  ever  directed 
for  F.  B.  O.,  and  the  cast  which  has  been 
assembled  will  add  luster  to  the  most  recent 
crook  drama  for  Miss  Brent,  including  as  it 
does  Malcolm  McGregor,  William  V.  Mong, 
John  Gough  and  others. 

Educational  Winners 

JACQUELINE  LOGAN 
Appearing   in   F.   B.  O.  pictures 

Warners  Lend  Players 

Louise  Fazenda  and  Matt  Moore  Borrowed 
by  Other  Producers 

Matt  Moore,  who  has  been  busy  at  the  War- 
ner Bros,  studio  for  some  time  past,  having 

appeared  with  Dorothy  Devore  in  "The  Nar- 
row Street,"  and  more  recently  in  "How  Bax- 

ter Butted  In,"  will  be  missing  from  the  home grounds  for  a  short  time. 
While  another  comedy-drama  is  being  pre- 

pared for  Mr.  Moore  and  Miss  Devore,  he  will 
go  over  to  Famous  and  appear  in  a  picture 
directed  by  Paul  Bern,  formerly  a  Warner 
scenarist.  Louise  Fazenda  has  been  loaned  by 
the  Warners  for  the  same  picture,  and  upon 
her  return  to  the  home  studio  will  appear  in  a 
picture  now  being  prepared. 

Both  of  these  players  were  recently  placed 
under  long-term  contracts  by  the  Warners. 

Waltz  Dream" Next 

Warner  Bros,  have  decided  that  Ernst 
Lubitsch's  next  production  for  them  will 
be  a  screen  production  of  the  super- 
spectacular  type  which  first  brought 
fame  to  the  director.  The  story  selected 
is  the  famous  opera,  "A  Waltz  Dream," 
by  the  Viennese  composer,  Richard 
Straus,  which  several  years  took  the 
American  public  by  storm. 
Warner  Brothers  have  acquired  the 

motion  picture  rights  of  the  story  and 
preparations  for  the  production  are 
already  under  way.  It  is  their  intention 
to  make  this  Lubitsch  production  one  of 
the   outstanding  pictures  of  the  season. 

Lubitsch  will  write  the  scenario. 

National  Board  of  Review  Lists  Eleven  Out 
of  Twelve  Short  Subjects 

Eleven  subjects  from  the  program  of  re- 
leases of  Educational  Film  Exchanges,  Inc.,  are 

listed  in  the  "Photoplay  Guide"  for  March,  is- 
sued by  the  National  Committee  for  Better 

Films,  affiliated  with  the  National  Board  of 
Review  of  Motion  Pictures.  The  first  two  re- 

leases of  Educational's  new  series  of  "Fables  in 
Color ;"  "The  Voice  of  the  Nightingale"  and 
"In  the  Spider's  Grip"  are  listed  as  well  as 
the  Tuxedo  Comedy :  "Dynamite  Doggie,"  with 
Al  St.  John;  "Half  a  Hero,"  starring  Lloyd 
Hamilton ;  "Hello  Hollywood,'  a  Mermaid  Com- 

edy with  Lige  Conley;  "High  Hopes,"  a  Cameo 
Comedy  with  Cliff  Bowes,  Virginia  Vance  and 
Ruth  Hiatt ;  the  Lyman  H.  Howe  Hodge- 
Podge  "Movie  Morsels,"  and  four  successive 
issues  of  the  "Judge's  Crossword  Puzzle"  series 
being  released  by  Educational. 
Ten  of  the  subjects  listed  on  the  March 

schedule  of  releases  of  Educational  Film  Ex- 
changes, and  "Dynamite  Doggie"  is  a  release 

of  the  last  week  of  February.  A  total  of 
eleven  pictures  out  of  twelve  released  during 
March  were  listed  in  the  "Photoplay  Guide," 
ten  of  them  in  the  March  issue  and  the  eleventh, 
"Our  Six  Legged  Friends,"  appearing  in  an earlier  issue. 

To  Start  Production  Soon 

Hugh   Dierker  to   Produce   "Camille   of  the 
Barbary  Coast"  for  Associated Exhibitors 

Production  will  soon  start  in  New  York  on 
the  Hugh  Dierker  production  for  Associated 
Exhibitors  to  be  known  as  "Camille  of  the 

Barbary  Coast." The  picture  is  a  screen  adaptation  of  the 
story,  "The  Overcoat,"  which  appeared  some 
time  ago  in  Young's  Magazine  from  the  pen 
of  Forrest  Halsey.  To  date  no  cast  has  been 
selected,  but  Director  Dierker  will  spend  the 
entire  week  picking  his  people  and  will  start 
work  on  next  Monday. 

Louise  Glaum,  who  recently  returned  to  the 
screen  after  a  long  illness,  is  being  considered 
for  the  name  part  of  the  picture.  She  has 
just  completed  "Fifty-Fifty,"  the  Henri  Bergere production  for  Associated  Exhibitors.  There 
will  be  an  all-star  cast  in  "Camille  of  the 
Barbary  Coast,"  which  is  scheduled  for  release 
early  in  the  fall. 

First  Marion  Production 

According  to  an  official  announcement  com- 
ing through  Producers  Distributing  Corpora- 
tion the  first  Frances  Marion  production  will 

be  "Ten  To  Midnight,"  an  adaptation  of  the 
famous  novel  "Pere  Goriot"  by  Honore 
Balzac  written  and  first  published  in  the 
"Comedie  Humaine"  in  1834. 
The  adaptation  of  the  story  has  already 

been  made  by  Miss  Marion  and  it  will  be  pro- 
duced under  her  personal  supervision  at  the 

Hollywood  Studios. 

INDEPENDENTS  fa  MILWAUKEE  VITAGRAPH 

INDEPENDENTS  
ALBERT  E.SMITH  president 
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Preparations  Under  Way 

For  New  First  Nationals 

FOLLOWING  the  announcement  by 
First  National  that  one-fourth  of  the 
coming  year's  releases  has  been  as- 
signed to  the  Eastern  production  units  super- 

vised by  Earl  Hudson,  plans  for  future  pro- 
duction are  now  vying  with  current  activi- 

ties for  chief  interest. 

With  Milton  Sills'  first  starring  vehicle, 
"The  Making  of  O'Malley"  well  under  way, 
Hudson  is  centering  his  attention  on  scripts 
now  in  preparation  by  his  scenario  staff. 
Activity  in  this  department  has  taken  a 
spurt  in  order  that  the  cycle  of  plays  assigned 
by  General  Manager  Richard  A.  Rowland 
as  vehicles  for  Sills,  Doris  Kenyon,  Ben 
Lyon,  Lloyd  Hughes  and  Mary  Astor  shall 
be  ready  for  filming  on  scheduled  time. 
Advantage  has  been  taken  of  Doris  Ken- 

yon's  convalescence  from  her  recent  opera- 
tion to  give  additional  editorial  attention  to 

her  next  film,  "The  Half -Way  Girl."  As  a result  of  new  research  efforts,  more  material 
of  an  atmospheric  tone  has  been  worked  into 
this  story  of  the  Far  East.  Miss  Kenyon 
meanwhile  has  been  studying  her  colorful 
role,  that  of  an  adventuress  of  the  Singapore 
streets. 
A  possible  succeeding  Doris  Kenyon  vehicle 

will  be  "The  Scarlet  Saint."  It  is  an  adapta- 
tion of  Gerald  Beaumont's  short  story,  "The 

Lady  Who  Played  Fidele,"  woven  around 
the  New  Orleans  Mardi  Gras  Carnival.  Eu- 

gene Clifford  and  Jack  Jungmeyer  are  pre- 
paring the  continuity. 

Joseph  Poland  and  Earl  Snell,  of  Hudson's 
staff,  are  adapting  M.  D.  C.  Crawford's  novel, 
"The  Comeback,"  in  which  Milton  Sills  will 
be  starred.  It  is  the  story  of  a  prize  fighter 
who  goes  to  the  Maine  woods  after  squan- 

dering his  manhood  and  there  finds  regener- 
ation which  sends  him  back  to  the  ring  to 

win  the  world's  championship. 
When  Ben  Lyon  returns  from  the  Coast 

where  he  is  now  working  in  Frank  Lloyd's 
"Winds  of  Chance,"  he  will  find  everything 
in  readiness  for  the  start  of  his  auto  racing 

story,  "The  Pace  That  Thrills."  Continuity is  being  worked  out  on  this  script,  which  the 
popular  screen  and  magazine  writer,  Byron 
Morgan,  wrote  expressly  for  Ben. 

This  concentration  on  scenarios  give  some 
of  First  National's  directing  and  production 
personnel  the  first  respite  they  have  had 
since  the  Hudson  units  were  transferred 
from  Hollywood  lasl  October.  The  last 
fortnight  saw  the  completion  of  two  produc- 

tions, "Chickie."  a  special,  (heralded  as  the 
successor  to  "Flaming  Youth"),  and  "The 
Necessary  Evil."  The  negatives  are  now 
ready  to  issue  from  the  cutting  room  pre- 

sided over  by  Arthur  Tavares. 
John  Francis  Dillon,  who  directed 

"Chickie,"  has  left  for  a  month's  vacation 
in  Hollywood,  accompanied  by  Mrs.  Dillon 
and  their  two-months-old  son.  George 
Archainbaud,  who  directed  "The  Necessary 
Evil,"  in  which  Ben  Lyon  and  Viola  Dana 
are  co-featured,  has  also  departed  for  the 
Coast. 

Lambert '  Hillyer,  who  is  directing  "The 
Making  of  O'Malley,"  has  just  completed  a 
lavish  masked  ball  sequence.  The  sets  for 
this  ball  were  so  large  that  room  could  not 
be  found  for  them  between  the  spaces  of  sets 
already  standing  at  the  Bronx  Studios,  so 
the    biggest    stage    at    the  Cosmopolitan 

Big  Press  Sheet 

F.  B.  O.  has  gotten  out  quite  some 

press  sheet  for  its  "Lilies  of  the 
Streets."  It  represents  the  work  of 
Nat  Rothstein,  Leslie  Jordan  and 
Art  Director  Strumpf  and  includes 
twenty  pages.  It  takes  full  advan- 

tage of  the  many  tie-ups  offered 
by  the  nature  of  the  plot,  which  is 
claimed  to  be  based  upon  the  ex- 

periences of  Mary  E.  Hamilton, 
well  known  Manhattan  police- woman. 

Studios  was  leased  to  make  these  scenes. 
The  cast  for  this  drama,  which  centers 

around  the  New  York  police  department,  has 
been  completed.  Besides  Dorothy  Mackaill, 
who  heads  the  list  of  supporters,  there  are 
little  Helen  Rowland,  Thomas  I.  Carrigan, 
Claude  King,  Warner  Richmond,  Julia  Hur- 

ley and  Charles  Graham. 

Valentino-United  Artists 

Picture  Starts  Next  Week 

RUDOLPH  VALENTINO,  the  latest  star to  be  added  to  the  United  Artists  lists 
of  celebrities,  will  return  next  week 

from  Palm  Springs,  where  he  has  been  rest- 
ing, and  begin  work  on  his  first  production 

for  United  Artists  Corporation.  The  pro- 
duction is  slated  for  early  fall  release. 

Clarence  Brown  will  direct  Valentino. 
Advices  from  California  state  that  Mr. 
Brown  this  week  entered  into  a  long  term 
contract  with  Joseph  M.  Schenck,  Chairman 
of  the  Board  of  Directors  of  the  United  Ar- 

tists Corporation,  and  will  direct  pictures 
under  Mr.  Schenck's  arrangement  with United  Artists  for  some  time  to  come. 
Valentino's  first  production  under  his  new 

arrangements  will  be  "The  Bronze  Collar," a  new  novel  by  John  Frederick  and  is  a 
romantic  story  of  early  California  in  the 
days  of  Spanish  rule.  The  title  signifies  a 
badge  of  slavery,  which  is  worn  by  Valentino 
in  the  leading  role,  and  because  of  this  there 
is  a  likelihood  that  the  title  when  released 

will  be  changed  to  "The  Slave."  The  con- 
tinuity will  be  arranged  by  Adelaide  Heil- 

bron. 

This  first  Valentino  production  for  United 
Artists  will  be  produced  at  the  United  Stu- 

dios on  a  most  lavish  scale,  and  in  the  locale 
around  Monterey.  In  the  leading  role  Valen- 

tino plays  a  devil-may-care  fellow  who  fights, 
rides  and  loves  as  he  alone  can  do.  At  the 
start  of  the  story  the  hero  is  a  rover  of  the 
seas  and  is  captured  by  the  Turks,  who  sell 
him  to  a  Spaniard,  after  which  his  owner 
brings  him  to  California,  where  he  escapes 
to  the  hills  and  becomes  a  friend  of  the  op- 

pressed whose  exploits  are  as  daring  as  they 
are  mysterious. 

No  better  combination  than  Valentino  and 
Brown  could  be  conceived  by  Mr.  Schenck 
for  this  first  production  and,  according  to 
the  plans  that  have  been  made  by  him  since 
his  return  to  California,  it  is  predicted  that 
this  first  Valentino  picture  will  be  the  big- 

gest thing  he  has  ever  done.  Mr.  Brown  is 
rated  as  one  of  the  best  directors  of  the  day 

he  having  been  responsible  for  such  direc- 
torial work  as  was  so  much  raved  about  in 

"Smouldering  Fires,"  "The  Acquittal"  and 
"The  Signal  Tower." 

Scenes  from  "The  Man  From  Lone  Mountain,"  an  Arrow-Great  Western,  starring  Ben  Wilson. 
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Lost  World"  Ten  Weeks  in  N.  Y.; 

Nine  in  Boston;  Eight,  Philadelphia 

FIRST  NATIONAL  closes  the  extend- 
ed run  of  its  special,  "The  Lost  World," 

at  the  Astor  Theatre,  New  York,  at 
the  $2.20  scale  of  admission,  this  week.  This 
will  give  it  a  ten  weeks'  run  in  New  York. 
It  has  done  a  consistently  big  business  every 
week,  demonstrating  its  extraordinary  pull- 

ing power  with  audiences. 

This  production'  had  a  nine  weeks'  run  to 
very  large  receipts  at  the  Tremont  Temple 
Theatre,  Boston.  Its  engagement  in  Phila- 

delphia, at  the  Aldine  Theatre,  was  extend- 
ed to  include  Easter  week,  which  will  give 

it  an  eight  weeks'  run  in  that  city.  "The 
Lost  World"  opened  last  week  at  the  Globe 
Theatre  in  Atlantic  City  and  at  the  Regent 
Theatre  in  Toronto  for  extended  runs  at  in- 

creased admissions,  attracting  large  busi- 
ness. 

It  will  ©pen  at  the  Albee  Theatre,  Provi- 
dence, on  April  20th,  for  two  shows  a  day 

at  increased  admissions. 
The  consistently  big  business  which  this 

photoplay  has  attracted  in  every  city  where 
it  has  played  makes  it  certain  that  it  will  be 
the  biggest  box-office  attraction  available 
for  exhibitors  for  first  run  showings  next 
September  when  it  will  be  released. 
The  animated  brontosaurus  which  was 

used  in  connection  with  the  showing  of  "The 
Lost  World"  at  the  Astor  Theatre,  New 
York,  attracted  so  much  attention  and  com- 

ment that  the  exploitation  department  of 
First  National  has  ordered  a  quantity  of  them, 
so  that  exhibitors  wishing  to  avail  them- 

selves of  this  striking  exploitation  device 
when  playing  the  picture,  can  do  so.  Or- 

ders have  already  been  taken  for  more  than 
fifty  of  them.  They  are  available  to  exhibi- 

tors at  a  very  reasonable  rate. 

"Lost   World"   in  Toronto 
W.  J.  Morgan,  assistant  to  E.  A.  Eschmann 

of  First  National  in  charge  of  open  market 
bookings,  made  a  trip  to  Toronto  last  week. 

He  reports  that  "The  Lost  World,"  which 
had  just  opened  at  the  Regent  Theatre  for 
an  indefinite  run  at  increased  admissions, 
had  made  a  hit  of  unusual  proportions.  The 
reviews  were  splendid  and  the  attendance 
capacity. 
Toronto  and  the  surrounding  territory  was 

billed  extensively  and  the  Canadian  pre- 
miere of  the  picture  is  gaining  widespread 

publicity  throughout  the  Dominion. 

"The  Lost  World"  Serialization 

More  than  300  daily  newspapers  through- 
out the  United  States  and  Canada  are 

serializing  in  weekly  or  daily  instalments  of 
"The  Lost  World,"  as  well  as  "Enticement" 
and  "Playing  With  Souls,"  which  First  Na- 

tional has  offered  through  their  syndicate 
division,  under  the  direction  of  Allan  S. 
Glenn,  Supervisor  of  Exploitation. 
A  check-book  on  circulation  figures  shows 

that  these  serials  reach  more  than  8,000,000 
persons,  which  embraces  a  territory  of  80,- 
000,000,  according  to  Robert  K.  Kyle,  syndi- 

cate editor  of  First  National  Pictures. 
Thus  far,  only  daily  newspapers  have  been 

listed  as  clients,  but  before  the  picture  is 
released  to  other  than  the  key  cities,  these 
smaller  town  weeklies  will  have  come  into 
the  fold,  perhaps  doubling  the  circulation 
possibilities. 
Many  novel  and  advanced  methods  of  ad- 

vertising the  serial  have  been  used.  In  Bal- 
timore, Guy  L.  Wonders,  manager  of  the 

Rivoli  Theatre,  inserted  in  his  usual  weekly 
program  a  four-page  advertisement  announc- 

ing the  serialization  in  the  "Baltimore 
Post,"  and  the  first  chapter  of  the  novel  by 
Sir  Arthur  Conan  Doyle,  along  with  an  ex- 

cerpt from  the  most  thrilling  episode  in  the 
story  in  the  tenth  chapter. 

The  "Philadelphia  Record"  advertised  "The 
Lost  World"  on  its  delivery  trucks  and  on 
euch  newsstand  in  the  city. 

W.  K.  Hollander,  of  the  Balaban  and  Katz 

Theatres,  in  Chicago,  effected  an  arrange- 
ment with  the  "Chicago  Daily  News"  whereby 

the  serial  will  be  advertised  by  the  theatre 
showing  "The  Lost  World,"  and  in  turn  the 
News  will  advertise  the  picture  at  a  later 
date  in  Chicago. 

The  "Boston  Traveler"  and  the  "Pitts- 
burgh Press"  are  other  large  metropolitan 

journals  which  have  used  these  First  Na- 
tional serials  and  have  advertised  them  ex- tensively. 

Shown  in  Air,  Over  London 

For  the  first  time  in  history  a  huge  air- 
plane was  fitted  up  as  a  motion  picture  thea- 

tre to  introduce  First  National's  picture,  "The 
Lost  World,"  to  British  exhibitors  and  the 
London  public.  It  was  arranged  by  Ralph 
Pugh,  general  manager  of  First  National, 
Ltd.,  in  London,  as  an  exploitation  stunt  in 
connection  with  the  trade  showing  of  the film. 

On  Tuesday,  April  7th,  the  huge  airplane 
flew  over  London,  carrying  representatives 
of  the  principal  newspapers,  for  whom  the 
screen  version  of  "The  Lost  World"  was 
shown  while  they  were  in  the  air. 
The  demonstration,  which  was  originated 

by  First  National's  London  executives,  was 
carried  out  in  conjunction  with  the  Im- 

perial Airways,  Limited,  which  is  subsidized 
by  the  British  Government. 
The  flight  was  witnessed  by  tens  of  thou- 

sands of  persons  on  the  streets  in  all  parts 
of  London.  The  newspapers  played  the  stunt 
up  big  and  it  quickly  became  one  of  the 
chief  topics  of  conversation  in  the  city,  as- 

suring a  big  success  for  the  production  when 
it  comes  to  be  shown  publicly  in  London. 
The  news  agencies  carried  reports  of  the 
screening  of  the  picture  while  in  the  air, 

resulting  in  world-wide  publicity  for  "The 

Lost  World." 

Richard  Dix,  Paramount  Star  (center — hat  in  hand),  with  his  director,  Paul  Sloane  (second  from  Dix  to  the  left)  and  his  "heavy," 
Walter  Long,  to  Richard's  right,  taken  from  the  top  landing  of  the  new  New  York  Telephone  Building,  in  "Down-Town"  New  York, 
where  many  thrilling  scenes  for  "The  Shock  Punch,"  the  forthcoming  Dix  feature,  were  photographed.     Cameras,  Sun-Light,  Arcs, electricians,  and  heads  of  the  A.  T.  T.  Co.,  are  shown  on  the  dizzy  heights  of  the  rising  skyscraper. 
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Scenes  from  "Mock  Marriage"  which  is  an  F.  B.  O.  release 

Film  Booking  Offices  Proud 

of  Production  Achievements 

ALREADY  engaged  on  its  new  $5,500,000 program  of  production  for  the  new 
year,  which  looms  ahead  with  bright- 

est  signs  of  prosperity,  Film  Booking  Offices 
of  America  view  with  pride  their  achieve- 
mnets  of  the  past  season  in  point  of  show- 

manship, expansion  of  sales  throughout  the 
world  and  production. 
Among  the  outstanding  productions  made 

by  F.  B.  O.  during  the  last  several  months 
under  the  general  supervision  of  B.  P.  Fine- 
man,  general  manager,  and  which  are  being 
withheld  for  release  in  the  autumn,  together 
with  other  big  F.  B.  O.  features,  are  such 
productions  as  "Drusilla  With  a  Million," 
produced  by  Associated  Arts  Corporation, 
and  "Parisian  Nights,"  produced  by  Gothic Productions. 
These  pictures,  according  to  F.  B.  O.  ex- 

ecutives who  have  previewed  them  on  the 
coast,  will  stand  forth  as  two  of  the  strong- 

est box-office  attractions  made  by  any  com- 
pany during  the  year.  "Drusilla  With  a 

Million,"  based  on  the  widely  read  novel  of 
that  title  by  Elizabeth  Cooper,  was  directed 
by  F.  Harmon  Weight.  In  the  cast  are  Mary 
Carr,  Kenneth  Harlan,  Priscilla  Bonner  and 
others  and  the  work  of  Mrs.  Carr  in  the  role 
of  the  old  lady  inmate  of  a  charity  home, 
who  inherits  a  million  dollars,  is  regarded  as 
one  of  the  finest  bits  of  character  portrayal 
recorded  this  year. 

"Parisian  Xights"  was  directed  by  Al  San- 

tell,  who  made  such  memorable  productions 
as  "Lights  Out"  and  "Fools  in  the  Dark" for  F.  B.  O.  Elaine  Hammerstein  and  Lou 
Tellegen  are  starred  in  this  production,  which 
depicts  the  vivid  story  of  a  young  artist's adventures  in  the  Apache  underworld  of 
Paris.  Unusual  scenic  effects  high  light  the 
production,  it  is  stated. 
Another  notable  achievement  of  the  F.  B. 

O.  production  forces  during  the  year  was 
the  creation  of  "Vanity's  Price,"  already released.  Anna  Q.  Xilsson  was  starred  in 
this  production  based  on  an  original  story 
by  Paul  Bern  and  directed  by  R.  William Neil 

Among  the  other  outstanding  specials  was 
"On  the  Stroke  of  Three,"  another  Asso- 

ciated Arts  release  also  directed  by  Mr. 
Weight,  and  based  on  the  Saturday  Even- 

ing Post  story,  "The  Man  from  Ashaluna." Still  another  achievement  received  with 
interest  by  hundreds  of  exhibitors,  was  the 
success  of  the  Evelyn  Brent  series.  Five 
productions,  chiefly  of  the  crook  melodrama 
type,  have  already  been  produced.  Miss 
Brent  is  now  engaged  on  her  sixth  vehicle,  a 
melodrama  of  the  underworld,  tentatively 
called  "The  Chatterbox,"  based  on  Bayard 
Veiller's  stage  play  of  that  name. 
Fred  Thomson  rose  to  the  heights  of  star- 

dom under  F.  B.  O.  auspices  during  the  last 
year.  Already  he  has  added  new  laurels 
by   making   two   stirring   Westerns   at  the 

F.  B.  O.  Studios.  "Thundering  Hoofs"  and 
"That  Devil  Quemado."  Fred  is  now  filming 
"The  Bandit's  Baby"  and  is  wearing  grace- 

fully the  honors  he  won  so  swiftly  last 
season  as  a  box-office  attraction. 

Lefty  Flynn,  in  Western  productions,  won 
high  success  under  the  banner  of  Glove  Pro- 

ductions. Now  this  erstwhile  Yale  hero  is 
being  featured  in  a  series  of  eight  comedy 
dramas,  similar  to  those  in  which  the  late 
Wallie  Reid  won  fame.  Flynn  is  now  at 
work  on  "High  and  Handsome,"  by  Gerald 
Beaumont,  and  which  appeared  in  the  Red 
Book  Magazine.  Harry  Garson  directs  the 
Flynn  features. 
Another  young  star  who  enjoyed  prosper- 

ity last  year  under  F.  B.  O.  auspices  was 
Richard  Talmadge,  who  has  just  signed  a 
new  long  term  contract  with  the  company 
by  the  terms  of  which  the  stunt  king  be- 

comes a  producer  in  his  own  right.  He  is 
now  filming  "The  Fighting  Demon." 
Other  series  of  Westerns  are  being  pro- 

duced with  Bob  Custer  and  Yakima  Canutt 

in  the  leading  roles.  And  the  new  season's 
program  provides  for  such  notable  attrac- 

tions as  "Her  Father's  Daughter,"  based  on 
the  novel  by  Gene  Stratton-Porter,  and  a 
series  of  novels  by  Laura  Jean  Libbey. 

F.  B.  O.  also  strengthened  its  position  in 
the  two-reel  series  "featurette"  field  last 
season  with  "The  Go-Getters,"  by  H.  C. 
Witwer,  and  now  are  producing  Mr.  Wit- 
wer's  latest  series,  "The  Pacemakers,"  co- 
starring  George  O'Hara  and  Alberta  Vaughn. 
"Broken  Laws,"  starring  Mrs.  Wallie  Reid, 

and  made  by  the  late  Thomas  H.  Ince  for 

F.  B.  O.,  as  well  as  Gene  Stratton-Porter's "Girl  of  the  Limberlost"  were  among  F.  B. 
O.'s  biggest  box-office  successes  in  the  sea- son now  fading  out. 

Scenes  from  "Scar  Hanan,"  an  F.  B.  O.  picture  starring  Yakima  Can  tt. 
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Metro-Goldwyn-Mayer  One  Year  Old; 

Big  Production  Feature  Anniversary 

WITH  the  Metro-Goldwyn-May
er 

organization  one  year  old  this 
week,  the  company  is  celebrating 

its  first  birthday  since  the  merger  of  April 
17  last  by  the  greatest  production  activity  in 
th  history  of  the  combined  organizations. 

In  the  year  that  has  passed  since  Metro- 
Goldwyn  Distributing  Corporation  and 
Metro-Goldwyn-Mayer  Corporation  were 
formed,  this  combined  distributing  and  pro- 

ducing organization  has  advanced  to  a  place 
in  the  front  ranks  of  the  industry. 

Considering  that  the  merged  organization 
is  only  twelve  months  old,  and  that  consider- 

able readjustment  has  necessarily  been  going 
on  throughout  this  period,  the  results  Metro- 
Goldwyn  picturse  have  shown  consistently  at 
the  box-office  are  considered  in  film  circles 
little  short  of  phenomenal.  On  the  strength 
of  what  Metro-Goldwyn  has  accomplished 
already,  some  exhibitors  predict  that  the 
coming  season  will  see  this  company  unques- 

tionably at  the  top  of  the  field. 
Marcus  Loew,  president  of  Loew's,  Inc., 

and  of  Metro-Goldwyn,  stated  this  week  that 
his  company  is  looking  for  "success  that  will 
astound  the  motion  picture  industry"  next season. 

"I  think  Metro-Goldwyn  has  proven  beyond 
doubt  by  its  record  this  season  that  it  is  the 
qualified  leader  of  the  industry,"  Mr.  Loew 
said.  "One  hit  after  another,  week  after 
week,  month  after  month,  such  as  Metro- 
Goldwyn  has  had,  is  a  feat  that  has  not  been 
equalled  by  any  company  before.  Under  the 
leadership  of  Louis  B.  Mayer,  Harry  Rapf 
and  Irving  G.  Thalberg,  our  studio  has  suc- 

cessively made  pictures  that  have  met  every 
test  a  picture  can  be  put  to  and  have  com< 
through  with  colors  flying.  'He  Who  Gets 
Slapped,'  'The  Great  Divide,'  'Excuse  Me,' 
'The  Navigator,'  'Greed,'  'Janice  Meredith,' 
'So  This  Is  Marriage,'  'Yolanda,'  'His  Hour' 
— who  can  point  to  a  list  of  such  pictures  as 

that?" 
Statement  by  Major  Bowes 

Major  Edward  Bowes,  vice-president  of 
Metro-Goldwyn,  stated  that  the  present  pro- 

duction activity  at  the  company's  Culver 
City  studios  is  the  greatest  on  the  West 
Coast. 

"Ten  of  our  own  units  are  now  working  at 
Culver  City,"  Major  Bowes  said,  "and  in 
addition  Rex  Ingram's  company  is  hard  at 
work  on  'Mare  Nostrum'  aboard.  Metro- 
Goldwyn  can  assure  exhibitors  that  next  sea- 

son will  witness  from  this  company  the 
greatest  line-up  of  box-office  product  that 
they  have  ever  had  an  opportunity  to  play." 
The  Metro-Goldwyn-Mayer  units  now  at 

work  on  the  West  Coast,  according  to  special 
advices  from  Louis  B.  Mayer,  vice-president 
in   charge  of  production,  are  "Ben  Hur," 

being  directed  by  Fred  Niblo;  Monta  Bell's 
"Pretty  Ladies,"  King  Vidor's  "The  Big 
Parade,"  Marshall  Neilan's  "Patsy,"  Reginald 
Barker's  "The  White  Desert,"  Rupert 
Hughes's  "The  Rebellious  Girl,"  directed  by 
Alf  Goulding;  Robert  Z.  Leonard's  "Time 
the  Comedian,"  Edmund  Goulding's  "Wrath," 
Hobart  Henley's  "Nothing  to  Wear"  and 
Tod  Browning's  "The  Mystic."  Others  are 
now  in  the  cutting  room  and  further  pro- 

ductions are  due  to  be  started. 
"With  the  finest  equipped  studio  in  the 

world  and  a  producing  organization  such  as 
we  have  today,  I  am  confident  that  Metro- 
Goldwyn-Mayer  pictures  the  coming  season 
will  set  a  new  mark  for  box-office  hits," 
Mr.  Mayer  said  this  week.  "We  have  under contract  stars  and  featured  players  who  have 
provde  themselves  the  past  season  the  big- 

gest 'draws'  in  the  business,  and  directors 
who  are  showmen,  who  know  how  to  make 
box-office  pictures. 

"That's  the  important  thing  Metro-Gold- 
wyn-Mayer is  remembering.  We're  making pictures  to  sell.  We  started  out  a  year  ago 

with  the  intention  of  making  our  product 
box-office  proof  and  we're  going  ahead  with 
bigger  plans  than  ever  before.  We've  been 
steadily  building  up  our  producing  organiza- 

tion in  every  department  to  a  point  where 
its  efficiency  is  such  as  to  enable  us  to  give 
exhibitors  pictures  that  will  contribute 
greatly  toward  making  next  season  the  most 
prosperous  in  the  history,  not  alone  of  Metro- 
Goldwyn-Mayer  but  of  the  whole  industry." 

Working  on  "Ben  Hur" 
Chief  among  the  productions  now  under 

way  at  Culver  City  is  Fred  Niblo's  "Ben 
Hur,"  most  of  which  has  been  produced  in 
Italy  and  which  is  now  being  completed  on 
the  West  Coast.  Director  Niblo  is  now  at 
work  on  the  Nativity  scenes,  in  which  Betty 
Bronson  plays  the  part  of  the  Madonna. 
Ramon  Novarro  has  the  title  role  in  this 
mammoth  picturization  of  the  famous  Lew 
Wallace  novel  and  play,  which  is  being  pro- 

duced by  arrangement  with  A.  L.  Erlanger. 
Betty  Bronson,  May  McAvoy,  Francis  X. 
Bushman,  Carmel  Meyers,  Nigel  de  Brulier, 
Frank  Currier,  Kathleen  Key,  Mitchell  Lewis 
and  others  are  in  the  cast. 
Reginald  Barker  has  returned  from  his 

location  trip  to  Colorado,  where  he  filmed 
exteriors  for  "The  White  Desert,"  by  Court- 

ney Riley  Cooper,  and  is  now  at  work  on 
interior  scenes  with  Pat  O'Malley  and  Claire 
Windsor  in  the  leading  roles.  Frank  Currier, 
Robert  Frazer,  William  Eugene,  Roy  Laid- 
law,  David  Dunbar  and  Sojin  are  also  in 
the  cast. 
The  entire  amusement  concession  at  Ven- 

ice, the  Coney  Island  of  California,  has  been 

rented  for  scenes  of  Rupert  Hughes's  "The 
Rebellious  Girl."  Alf  Goulding  is  directing 
this  picture  with  Sally  O'Neil  in  the  title 
role.  The  cast  thus  far  includes  John  Pat- 

rick, Jame  Morrison,  DeWitt  Jennings,  Ethel 
Wales,  Buddy  Messinger,  Bert  Roach,  Estelle 
Clark,  Ella  McKenzie  and  Evelyn  Peirce. 
More  than  half  of  "Time  the  Comedian" 

has  been  finished  by  Robert  Z.  Leonard. 
Mae  Busch  and  Lew  Cody  have  the  leading 
roles  in  this  Kate  Jordan  story,  and  are  sup- 

ported by  Gertrude  Olmstead,  Rae  Ethelyn, 
Nellie  Parker  Spaulding,  Roy  Stewart, 
George  Periolat,  Lillian  Langdon,  Andre 
Deberanger,  Gertrude  Bennett,  Shannon 
Day  and  Frank  Elliott. 

Norma  Shearer's  New  Picture 
Marvelous  gowns  are  being  worn  by 

Norma  Shearer  in  "Nothing  to  Wear,"  the 
Samuel  Shipman  story  which  Hobart  Hen- 

ley is  directing,  with  Lew  Cody,  Mary  Carr, 
Miss  Du  Pont,  Estelle  Clarke  and  Vivia 
Ogden  in  the  cast.  Marshall  Neilan  reports 
that  "Patsy,"  the  picture  he  is  producing 
from  his  own  story  with  Sally  O'Neil  in  the 
leading  role,  is  almost  completed.  William 
Haines  are  in  the  cast. 

Exteriors  of  "Wrath,"  the  picturization  of 
the  Lula  Vollmer  stage  success,  "Sun-Up," are  now  being  made  by  Edmund  Goulding 
in  the  Tehachepi  mountains.  Conrad  Nagel 
and  Pauline  Starke  play  opposite  each  other 
in  this  picture  and  head  a  cast  that  includes 
Lucille  LaVerne,  George  K.  Arthur,  Sam 
De  Grasse,  William  Orlamond  and  Arthur Rankin. 

ZaSu  Pitts  has  the  best  role  in  her  career 
in  "Pretty  Ladies,"  the  Adela  Rogers  St. 
Johns  story  which  Monta  Bell  is  directing. 
Bell  is  now  staging  lavish  and  spectacular 
sequences  for  which  a  special  theatre  has 
been  built  on  the  lot.  Miss  Pitts  plays  a 
Follies  comedienne  and  has  Tom  Moore  for 
her  leading  man.  Gwen  Lee,  Paul  Ellis, 
Lucille  Lesueur,  Bernard  Randall,  Betty 
Kopa  Lanoff  and  others  are  in  the  cast. 
King  Vidor  has  just  begun  work  on  "The 

Big  Parade,"  by  Lawrence  Stallings,  author 
of  "What  Price  Glory."  John  Gilbert  and 
Renee  Adoree  have  the  leading  roles  in  this 
promising  picture.  Work  has  also  just  begun 
on  "The  Mystic,"  which  Tod  Browning  is 
directing  from  his  own  story,  with  Aileen 
Pringle  and  Conway  Tearle  in  the  leading roles. 

"Marc  Nostrum"  (Our  Sea),  which  Rex 
Ingram  is  producing  abroad,  is  a  picturiza- 

tion of  the  Blasco  Ibanez  novel,  adapted  to 
the  screen  by  Willis  Goldbeck.  Antonio 
Moreno  and  Alice  Terry  have  the  leading 
roles  and  are  supported  by  Millie  Impolito, 
Hughie  Mack  and  John  George. 

INDEPENDENTS  ">  M/LWAUKEE  VITAGRAPH 

INDEPENDENTS    HflV  12,13  
and14    ALBERT  E.SMITH  ̂ es.pent 
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London  Hails  Mix  and  Tony; 

Fox  Stars  Accorded  Honors 

DASHING  TOM  MIX  and  his  satin- coated  co-actor,  Tony,  the  Wonder 
Horse,  have  captured  London. 

After  spending  a  week  in  New  York,  the 
intrepid  Fox  Film  Corporation  actor-horse- 

man embarked  on  the  Aquitania  and  reached 
London  on  April  14. 
Seated  astride  the  prancing  Tony,  and 

waving  his  huge  white  sombrero,  the  pic- 
turesque Mix  was  accorded  a  reception  in 

the  British  capital  that  was  a  veritable  tri- 
umph. Leading  officials  of  the  British  Em- 

pire seemingly  appreciated  the  fact  that  the 
spectacular  visit  of  so  popular  and  virile  an 
American  as  Tom  Mix  could  not  but  further 
cement  international  friendships. 
Unusual  courtesies  were  extended  to  the 

cowboy  star.  He  was  received  at  the  Houses 
of  Parliament,  where  he  chatted  with  British 
Statesmen  who  are  making  political  history 
just  as  he  is  making  motion  picture  history. 

In  Hyde  Park,  where  royalty  and  the  com- 
mons of  England  exercise,  Mix  and  Tony 

caused  as  great  a  sensation,  as  they  did  in 
Central  Par!:',  New  York.  After  putting 
Tony  through  his  paces,  to  the  great  delight 
of  children  and  grownups  alike,  Mix  gave  a 
demonstration  of  Western  roping  and  marks- 
manship. 

This  is  National  Tom  Mix  Week  in  Eng- 
land. Ever  since  Mix  arrived,  all  the  biggest 

motion  picture  houses  in  London  have  been 
devoting  their  programs  to  Tom  Mix  pic- 
tires.  One  of  the  favorites  is  "Dick  Turpin," 
in  which  Mix  impersonates  the  chivalrous 
Ivghwayman  of  merrie  old  England,  but  the 
western  pictures  also  continue  to  gain  in 
popularity. 

Wherever  Mix  goes  in  London,  he  attracts 
attention  because  of  his  magnetic  personality 
and  his  picturesque  western  costume.  He 
has  been  visiting  many  of  the  haunts  made 
famous  by  Dick  Turpin. 

Mix's  visits  to  New  York  and  London, 
capitals  of  the  great  English-speaking  coun- 

tries of  the  New  and  Old  Worlds,  have  been 
gratifying  because  they  have  proved  to  him 
that  he  has  gained  a  very  high  place  in  the 
affection  of  the  people.  Large  crowds  gath- 

ered to  greet  him  in  both  cities. 
In  a  London  restaurant  Mix  w-as  highly 

amused  to  find  the  hat  check  girl  proudly 
exhibiting  his  big  white  sombrero  to  thirty 
interested  patrons  and  gasping  her  firm  be- 

lief "that  the  tall  man  with  the  broad  smile 
and  the  little  patent  leather  boots  who  owned 

that  hat  must  be  Tom  Mix  and  no  other." 

GIBSON  GOWLAND 

This  sterling  actor  won  renown  in  Metro- 
Goldwyn's  "Greed,"  but  he  has  been  a  rip- 

ping good  actor  for  lo !  these  many  years. 

Noted  Additions  to  Cast 

of  "The  Happy  Warrior" 

RECRUITING  of  the  personnel  for  the 
cast  of  A.  S.  M.  Hutchinson's  "The 
Happy  Warrior,"  which  J.  Stuart Blackton  has  started  to  make  for  Vitagraph, 

is  progressing.  Vitagraph  announced  recently 
the  addition  of  three  more  popular  players, 
Wilfrid  North,  Eulailie  Jensen  and  Otto 
Matiesen. 

A  scene  from  Johnny  Hines'  latest,  "The  Crackerjack,"  produced  by  East  Coat  Films, 
Inc.,  in  which  the  mirth-making  film  comedian  is  supported  by  Sigrid  Holmquist 

Miss  Jensen  has  been  cast  for  Lady  Bur- 
don,  the  death  of  whose  grandson  causes 
unexpected  complications  in  the  heirship  to 
a  noble  line.  Eulalie  Jensen  was  with  Vita- 

graph nearly  five  years  in  the  old  stock 
company  days,  and  since  has  been  in  such 
>uccesses  as  "The  Hunchback  of  Notre 
Dame,"  and  "Kags  to  Riches,"  while  she  has 
important  parts  also  in  the  current  offerings, 
"Charley's  Aunt,"  with  Sydney  Chaplin,  and 
"The  Thundering  Herd,"  with  Jack  Holt. 
Wilfrid  North  will  impersonate  Mr. 

Lethem,  whose  son,  in  the  Hutchinson  story, 
appears  for  a  time  to  be  the  legitimate  heir 
to  the  title.  He  was  the  Colonel  Bishop  of 
"Captain  Blood"  and  the  J.  Rufus  Walling- 
ford  of  "The  Son  of  Wallingtord."  Mr. 
North  also  was  in  "On  Thin  Ice,"  which lately  had  its  premiere. 

Otto  Matiesen  will  appear  as  Egbert  Hunt. 
Mr.  Matiesen  played  Chief  Justice  Jeffreys 
in  Vitagraph's  "Captain  Blood,"  produced  by 
David  Smith,  after  having  represented  the 
same  character  in  "Scaramouche,"  also  by Rafael  Sabatini.  Previously,  he  played  in 
"Vanity  Fair,"  "The  Thief"  and  "The  Danger- 

ous Maid"  among  other  offerings,  and  he 
was  prominent  in  "The  Salvation  Hunters." 

Another  Sheik  Discovered 

Warner  Brothers  believe  they  have  discov- 
ered another  "sheik"  for  feminine  hearts  to 

flutter  over.  He  is  Don  Alvarado,  a  young 
Spaniard,  who  has  had  a  little  stage  and  pic- 

ture experience  and  who  has  been  developed 
quietly  by  the  Warners  in  an  endeavor  to  find 
out  whether  he  had  the  requisites  for  stellar 
screen  honors.  After  grooming  him  for  sev- 

eral months,  the  firm  believes  he  has  and 
have  signed  the  young  man  to  a  long  term 
contract.  Alvarado  was  discovered  in  the 
way  every  extra  who  steps  on  a  set  hopes 
to  have  a  chance. 
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Records  for  "Sally" 

Colleen     Moore's     Current    First  National 
Comedy  a  Genuine  "Hit." 

"Sally,"  First  National's  current  Colleen 
Moore  production,  is  making  a  host  of  new 
friends  for  the  star.  The  picture  was  shown 
in  seventy-five  important  key  city  points 
last  week,  and  will  be  shown  in  at  least  that 
many  more  next  week.  First  National  has 
received  most  glowing  reports  on  "Sally" from  exhibitors  in  all  sections  of  the  country. 
Miss  Moore  has  stacked  up  some  pretty 

high  attendance  records  with  her  past  pro- 
ductions, but  "Sally"  has  brought  out  bigger 

attendances  than  any  other  of  her  pictures. 
The  public  has  found  the  picture,  the  star 
and  her  mastery  of  comedy  acting,  entirely 
to  its  liking.  "Sally"  was  released  only  last 
week.  That  it  will  have  played  between  ISO 
and  200  of  the  most  important  key  city  points 
within  three  weeks  of  its  release  speaks  vol- 

umes for  its  entertainment  value. 
The  excellence  of  this  showing  is  due 

mostly  to  the  merit  of  the  picture,  but  partly 
to  the  wide-spread  publicity  given  to  it  by 
First  National  through  its  advertisements  in 
The  Saturday  Evening  Post  and  through  the 
regular  trade  channels. 

First  National's  distribution  department 
predicts  that  "Sally"  will  not  only  be  the 
biggest  booker  of  any  Colleen  Moore  picture 
but  one  of  the  biggest  money-makers  in  its 
Leader  group  of  releases. 

"French  Lon  Chaney"  Signed 

Jacques  ("Jack")  Chefe  Will  Be  Offered  by 
M.  H.  Karper  as  a  "Find." 

Jacques  Chefe,  the  French  character  actor, 
for  many  years  with  Sarah  Bernhardt,  and 
a  distinguished  soldier  in  the  World  War, 
has  been  signed  by  M.  H.  Karper,  of  M.  H. 
Karper  Productions,  and  his  services  will  be 
available  at  once.  Jacques  (known  far  and 
wide  as  "Jack"— a  name  that  clings)  has 
played  so  many,  and  such  varied,  roles  that 
he  is  known  in  French  and  American  circles 
as  "The  Man  of  a  Thousand  Faces,"  and 
also  as  "The  Lon  Chaney  of  France." 

It  is  stated  that  efforts  were  made  by  Mr. 
Karper,  and  other  producers,  on  the  occasion 
of  the  last  American  tour  of  Madame  Bern- 

hardt, to  sign  M.  Chefe  to  a  motion  picture 

contract,  but  the  actor's  contracts  made  this 
impossible  at  that  time.  M.  Chefe  served  on 
General  Preshing's  staff  at  Great  Headquar- ters in  France,  during  the  war. 
When  commenting  on  his  newest  contract, 

Mr.  Karper  said:  During  my  ten  years  in 
motion  picture  work  I  have  never  met  a 
greater  character  actor  than  Jack  Chefe. 
I  am  offering  him  as  the  greatest  motion  pic- 

ture discovery  of  the  last  decade.  There  is 
no  doubt  about  his  tremendous  value  to  the 

screen." 

"Everyman's  Wife" 
Elaine  Hammerstein  to  Have  Leading  Role 

in  Fox  Special 
Elaine  Hammerstein  has  the  leading  role 

in  "Everyman's  Wife,"  the  last  Fox  Film 
Corporation  special  for  release  this  season, 
to  be  put  in  work  at  the  West  Coast  Stu- dios of  the  company. 
Herbert  Rawlinson  has  the  male  lead  in 

this  production,  which  will  be  directed  by 
Maurice  Elvey.  Robert  Cain  has  been  se- 

lected for  the  "heavy"  part,  with  Dorothy 
Phillips  and  Diana  Miller  playing  important 
character  roles. 

Richard  Bennett,  Madge  Kennedy  and  Niles  Welch  as  they  appear  in  a  vital  scene 
from   "Lying   Wives,"    Ivan    Abramson's    latest  production. 

New  F.  B.  O.  Series 

Hellman  and  Witwer  Will  Shortly  Start  on 
Featurettes. 

Increased  production  in  the  short  reel  field 
of  featurettes  made  popular  by  F.  B.  O.'s 
"Fighting  Blood,"  "Telephone  Girl"  and 
"Pacemakers"  series  is  announced  in  the 
statement  by  Vice-president  J.  I.  Schnitzer 
that  this  active  independent  organization  has 
obtained  the  rights  to  two  new  series  of  pop- 

ular magazine  stories  from  each  of  which 
twelve  new  two  reelers  will  shortly  be  begun. 
Sam  Hellman  has  been  signed  to  do  one  of 

the  new  series  for  F.  B.  O.,  according  to  Mr. 
Schnitzer,  who  has  just  arrived  in  Holly- 

wood on  a  flying  trip  from  New  York.  The 
title  of  the  series  has  tentatively  been  select- 

ed as  "Push  and  Pep,"  and  the  starring  com- 
bination of  George  O'Hara  and  Alberta 

Vaughn  will  be  used,  together  with  Al  Cooke, 
Kit  Guard  and  other  featured  players  of 
"The  Pacemakers."  Work  on  this  series  will 
be  started  in  the  near  future  on  the  F.  B.  O. 
lot. 
H.  C.  Witwer  will  be  the  author  of  the 

second  new  series.  His  stories  in  the  Cos- 
mopolitan Magazine  are  to  be  used,  with 

Alberta  Vaughn  as  the  probable  star. 

Next  Gasnier  Picture 

Schulberg  Selects  Eleven  Popular  Players  for 
Zona  Gale's  Novel,  "Faint  Perfume" 

B.  P.  Schulberg  announces  that  eleven 
popular  players  will  make  up  the  cast  of  his 
next  Gasnier  production,  "Faint  Perfume,"  a 
screen  adaptation  of  Zona  Gale's  popular book. 
Alyce  Mills,  a  recent  Schulberg  find,  will 

be  seen  in  the  leading  feminine  role.  Other 
principals  will  be  Seena  Owen,  William  Pow- 

ell, Mary  Alden,  Russell  Simpson,  Philo  Mc- 
Cullough,  Jacqueline  Saunders,  Betty  Fran- 

cisco, Lee  Moran,  Joan  Standing  and  Dickie 
Brandon. 
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Langdon  and  Tryon  Leaders 

On  Pathe  April  26  Program 

"Can't  you  take  a  joke?"  squeaked  Georgie Grandee.  It  is  evidenced  that  Jack  Hoxie,  in 
whose  support  he  is  seen,  "can't."  A  scene 
from  "The  Trouble  Buster,"  a  Universal  pro- duction. 

PRODUCTION'S  featuring  Harry  Lang- don, Glenn  Tryon  and  Charley  Chase 
represent  the  comedy  portion  of  the 

Pathe  releasing  program  for  the  week  of 
April  26.  The  title  of  the  Mack  Senncii- 
Harry  Langdon  comedy  is  "Remember 
When?"  Glenn  Tryon  is  to  be  seen  in 
'Hold  My  Baby,"  while  the  Hal  Roach - 
Charley  Chase  comedy  offering  is  called 
"Big  Red  Riding  Hood."  In  addition  to 
these,  the  program  features  an  exciting  and 

dramatic  chapter  of  the  Pathescrial,  "Idaho." 
In  the  Hal  Roach  comedy.  "Hold  My  Baby," 

Glenn  Tryon  sharse  the  comedy  honors  with 
Jackie  Hanes,  the  six-months-old  comedy 
find  of  F.  Richard  Jones.  The  picture  was 
directed  by  James  W.  Home  and  carries 
Blanche  Mehaffey  in  the  principal  supporting 
role.    Those  heading  the  cast  of  supporting 

Rush  "Manhattan  Madness "; 

Dempsey  Stages  Exhibition 

MR.  AND  MRS.  MRS.  JACK  DEMP sey  (Estelle  Taylor)  and  their 
producing  company  have  returned  to 

Hollywood  from  location  at  Chattsworth, 
Calif.,  where  they  were  making  scenes  for 
the  forthcoming  Associated  Exhibitors  pro- 

duction, "Manhattan  Madness." 
One  of  the  first  things  the  champion  did  on 

this  return  was  to  stage  a  benefit  boxing 
exhibition  which  was  attended  by  some  40,000 
U.  S.  sailors,  members  of  the  big  Pacific 
fleet,  whicli  has  been  mobilized  for  an  attack 
on  the  Philippine  Islands.  The  Los  Angeles 
Coliseum  was  jammed  to  the  doors  and  thou- 

sands of  dollars  poured  into  the  gate  as  a 
result  of  the  undefeated  fighter's  appearance. 
Bull  Montana,  who  is  taking  a  role  in  the 
Dempsey  production,  was  also  on  the  pro- 
gram. 
Work  on  "Manhattan  Madness"  is  going 

along  rapidly  under  the  direction  of  John 
McDemott.  One  of  the  biggest  sets  erected 
on  the  Selig  lot  in  many  months  is  in  the 
course  of  construction.  This  is  a  replica  of 
one  of  New  York's  most  famous  exclusive 
clubs. 

In   addition   to   Mr.   and    Mrs.  Dempsey 

"In  the  Name  of  Love"  Completed 
Howard  Higgin's  first  production  under 

his  new  contract  with  Paramount,  "In  the 
Name  of  Love,"  has  been  completed  and  is 
going  through  the  process  of  final  editing 
and  cutting. 

"In  the  Name  of  Love"  features  Ricardo 
Cortez,  Greta  Nissen,  Wallace  Beery  and 
Raymond  Hatton. 

This  picture  marks  the  debut  on  the  screen 
of  Greta  Nissen,  beautiful  Norse  actress  who 
is  the  most  recent  discovery  of  Jesse  L. 
Lasky,  first  vice-president  of  the  Famous 
Players-Lasky  Corporation,  in  charge  of 
production. 

the  cast  of  "Manhattan  Madness"  includes 
such  well  known  screen  players  as  Bull  Mon- 

tana, George  Siegman,  Frank  Campeau,  Nel- 
son McDowell,  Theodore  Lorch,  Bill  Franey 

and  Glenn  Cavender.  The  camera  work  is 
being  handled  by  Jules  Cronjagcr.  The  en- 

tire production  is  being  produced  under  the 
personal  suprevision  of  Oscar  Price. 

players  are  Edward  Porter,  Jules  Mendel. 
Al  Hallett  and  Helen  Gilmore. 
Harry  Edwards  is  responsible  for  the  di- 

rection of  the  Mack  Sennett-Harry  Langdon 
comedy,  "Remember  When?"  which  is  said to  be  one  of  the  best  productions  this  screen 
comedian  has  made.  The  story  was  written 
by  Arthur  Ripley  and  Clyde  Bruckman  and 
concerns  a  romance  between  Harry  Lang- 

don and  the  bearded  lady  of  the  circus.  The 
supporting  cast  is  headed  by  Natalie  King- ston and  Vernon  Dent. 
A  strong  cast  of  comedy  players  supports 

Charley  Chase  in  his  Hal  Roach  comedy, 
"Big  Red  Riding  Hood."  Heading  this  cast are  Martha  Sleeper,  Helen  Gilmore,  Richard 
Daniels,  Leo  Willis,  Jack  Ackroyd  and  Jack 
O'Brien.   Leo  McCarey  handled  the  direction. 

In  chapter  No.  9  of  the  Patheserial  "Idaho," 
entitled  "Unmasked,"  the  mystery  of  the bandit  leader  with  the  streak  of  white  in  his 
hair  is  revealed.  Pathe  Review  No.  17  carries 
three  interesting  subjects.  The  first  is  a  film 
story  on  the  raising  of  tobacco  in  the  Con- 

necticut Valley.  The  second  is  an  installment 
of  the  "Secrets  of  Nature"  series  showing how  the  salmon  reaches  its  spawning  bed. 
The  third  presents  views  of  Philadelphia  in 
Pathecolor  in  the  "Visiting  Our  Own 
America"  series.  Topics  of  the  Day  No.  17 
and  Pathe  News  Nos.  36  and  37  complete  the 
Pathe  program  for  the  week  of  April  26.  The 
title  of  Aesop's  Film  Fables  for  the  week  is 
"Deep  Stuff  " 

Woodman  Spare  That  Limb!     That's  what  Lucy  Fox  said  to  Ben  Lyon,  shown  here 
in  a  scene  from  "The  Necessary  Evil"  which  George  Archainbaud  is  directing  for First   National,  with   Ben  and  Viola   Dana  in   the   co-featured  roles. 
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Metro-Go Idwyn's  New  Trackless  Train 

Proves  Sensational  Exploitation  Stunt 

METRO-GOLDWYX  will  inaugurate the  most  intensive  promotion  drive 
in  the  history  of  motion  pictures  for 

1925  and  1926,  and  the  first  gun  in  its  big 
campaign  is  an  exploitation  stunt  that  for 
daring  and  attention  value  will  mark  an 
epoch  in  the  career  of  the  ballyhoo.  Through 
the  negotiation  of  Major  Edward  Bowes, 
vice-president  of  the  Metro-Goldwyn  Com- 

pany, and  his  two  chiefs  on  public  relations, 
Howard  Dietz  and  Eddie  Bonns,  the  first 
trackless  transcontinental  locomotive  and 
Pullman  train  will  begin  its  journey  from 
New  York  to  Los  Angeles,  starting  on  May  1. 

This  train  was  built  especially  for  Metro- 
Goldwyn,  purchased  by  Major  Bowes,  and 
has  just  arrived  in  New  York  from  its  first 
triumphant  trial  journey  from  Indianapolis, 
under  the  pilotage  of  Eddie  Bonus,  director 
of  exploitation. 

Since  the  "Metro-Goldwyn  Special,"  as  the 
first  trackless  train  is  called,  left  Indianapolis 
on  March  31,  the  100-horsepower  motor  train 
has  proved  a  sensation.  Equipped  with  a 
complete  locomotive,  tender,  Pullman  car 
with  dining  and  sleeping  accommodations  for 
five  persons,  and  observation  platform, 
Metro-Goldwyn's  trackless  train  has  met with  a  reception  which  indicates  that  the 
national  publicity  accruing  to  Metro-Gold- 

wyn's product  next  season,  which  the  train 
is  exploiting,  will  surpass  all  that  could  be 
gained  by  any  other  existing  advertising 
medium. 
The  trackless  train  is  capable  of  a  speed 

of  thirty  miles  an  hour,  with  the  ingenious 
locomotive  complete  in  every  detail  and 
equipped  with  all  necessary  safety  devices 
for  safe  highway  transportation.  The  Pull- 

man car,  accommodating  five  passengers,  is 
luxuriously  appointed  and  is  equipped  with 
kitchenette  and  buffet.  It  is  lighted,  heated 
and  ventilated  electrically,  has  hot  and  cold 
running  water  and  has  radio  equipment  for 
entertainment.  It  is  capable  of  traveling 
under  its  own  power  or  being  coupled  with 

the  locomotive,  as  shown  in  the  photograph. 
The  observation  platform  is  one  of  the 

remarkable  innovations  in  motor  transporta- 
tion. It  is  furnished  with  lounge  chairs  and 

permits  of  unobstructed  scenic  observation. 
"Metro-Goldwyn  Pictures"  is  lettered  on 

the  front  of  the  engine  and  on  the  sides  of 
the  tender  and  Pullman  car,  with  special 
attention  called  to  the  company's  fifty-two 
pictures.  This  is  also  blazoned  on  the  rear 
of  the  observation  platform.  The  engineer 
of  the  train  wears  Metro-Goldwyn  insignia. 
The  crew  carries  an  extensive  supply  of 

advertising  and  exploitation  material,  includ- 
ing Metro-Goldwyn  buttons,  used  with  ex- 

traordinary effectiveness  throughout  the 
long  route. 
Metro-Goldwyn's  trackless  train  departed 

from  Indianapolis  on  the  last  day  of  March 
after  being  host  to  Mayor  Shank.  On  the 
observation  platform  the  Mayor  was  driven 
about  the  town  while  motion  pictures  were 
taken  of  the  crowds  that  thronged  around 
the  train  on  its  whole  route. 
Along  the  route  from  Indianapolis  to  Day- 

ton, Ohio,  which  was  reached  on  the  same 
day,  a  continual  line  of  people  gathered  to 
marvel  at  the  trackless  train.  In  the  smaller 

towns  telephone  operators  'phoned  their  sub- scribers announcing  the  coming  of  the 
"Metro-Goldwyn  Special."  Schools  were 
dismissed  along  the  road  in  order  that  the 
children  might  see  this  twentieth  century 
wonder. 
The  populace  of  Richmond,  advised  of  the 

approach  of  Metro-Goldwyn's  trackless  train, 
turned  out  in  such  force  that  it  was  neces- 

sary for  four  motorcycle  policemen  to  escort 
the  train  into  the  city,  where  crowds  lined 
the  curb  a  half  dozen  deep.  At  Dayton,  a 
police  escort  met  the  "Metro-Goldwyn 
Special"  and  escorted  it  around  the  business 
section  of  the  city,  with  the  mobs  of  people 
literally  amazed  at  this  phenomenon  of  a 
train  that  moved  without  tracks. 

The   entire    plant   of    the    National  Cash 

Register  Company  suspended  work  for 
twenty  minutes,  at  a  cost  of  $4,000  to  the 
company,  that  the  6,500  employes  might  see 
this  evidence  of  progressive  business  exploi- 

tation The  National  Cash  Register  firm 
took  motion  pictures  of  the  trackless  train 
when  it  was  driven  through  the  grounds  of 
the  plant,  with  officials  of  the  company 
guests  on  the  observation  platform. 
Metro-Goldwyn's  trackless  train  left  Day- 

ton on  April  1,  with  the  line  of  spectators 
along  the  route  to  Cincinnati  that  had  mark- 

ed its  progress  since  it  left  Indianapolis.  At 
Hamilton,  Ohio,  the  town  turned  out  for  the 
event,  with  city  officials  personally  waiting 

to  welcome  the  "Special." The  trackless  train  reached  Cincinnati  at 
5  p.  m.  that  day,  when  the  streets  were 
crowded.  Traffic  laws  forbid  parades  or 
street  advertising  in  the  city,  but  special  per- 

mission was  given  the  "Metro-Goldwyn 
Special"  to  tour  the  principal  streets  of  Cin- cinnati the  following  morning,  with  the  route 
continuously  lined  by  curious  throngs. 
The  "Metro-Goldwyn  Special"  returned  to 

Dayton  that  day,  arriving  in  the  city  at  6 
p.  m.,  and  for  two  hours  attracted  great 
crowds  to  Loew's  Dayton  Theatre  which  had 
previously  advertised  that  the  trackless  train 
would  be  exhibited  in  front  of  the  theatre. 
The  "Metro-Goldwyn  Special"  reached 

Columbus,  Ohio,  April  3,  on  schedule  time, 
and  calling  at  the  executive  mansion  of 
Governor  Donahey  Friday  morning,  drove 
him  and  a  party  of  newspaper  men  to  the 
Capitol.  This  drive  of  two  miles  so  im- 

pressed Governor  Donahey  that  for  another 
hour  he  was  driven  about  the  city,  respond- 

ing to  the  cheers  from  attendant  crowds  by 
waving  his  hat  from  the  observation  plat- 

form. The  Governor  was  photographed  in 
the  cab  of  the  engine. 
At  Zanesville,  Cambridge,  Wheeling,  W. 

Va.,  Pittsburgh,  Pa.,  and  other  places  enroute 
the  reception  of  Metro-Goldwyn's  trackless train  was  equally  sensational. 

On  the  left  is  America's  first  Trackless  Train,  the  "Metro-Goldwyn  Special,"  ready  to  start  its  transcontinental  trip  beginning: 
in  Indianapolis.  The  remarkable  train  is  shown  here  in  front  of  the  Indianapolis  Public  Library.  On  the  right,  complete  in  every 
detail,  is  the  Pullman  Car  of  Metro-Goldwyn's  Trackless  Train,  the  first  in  the  world.  It  has  sleeping  and  dining  accommoda- 

tions for  five  passengers,  and  is  equipped  with  kitchenette  and  buffet.  It  is  lighted,  heated  and  ventilated  electrically,  has  hot  and 
cold  running  water,  and  radio  equipment  for  entertainment.  It  is  capable  of  travelling  under  its  own  power  or  being  coupled  with 
the  locomotive.  The  "Metro-Goldwyn  Special"  is  now  on  its  first  transcontinental  trip  from  Indianapolis  to  New  York  and  thence 
to  Los  Angeles.    It  is  in  the  charge  of  Eddie  Bonns,  exploitation  director  of   Metro-Goldwyn  Distributing  Corporation. 
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New  Hutchison  Series 
Charles  Hutchison,  known  to  the  fans  as 

"Hurricane  Hutch,"  will  shortly  start  produc- 
tion on  a  new  series  entitled  "Hutch  of  the 

Secret  Service."  He  will  make  four  other 
titles  of  which  are  "Pirate  of  the  Sky,"  "The 
Wrong  Man,"  "Under  Arrest"  and  "The  Bat- 

tler," all  of  which  will  be  big  five  part  to  six 
part  features  packed  with  thrilling  stunts  with 
big  supporting  casts  of  well  known  people. 
The  setting  will  be  elaborate  and  in  keeping 
with  each  theme.  They  will  be  released  by  the 
William  Steiner  Productions. 

New  Universal  Serial 
Universal  Pictures  Corporation  has  pur- 

chased Arthur  B.  Reeve's  popular  boy's  story, 
"The  Radio  Detective."  It  will  be  made  into 
a  Universal  serial  in  ten  chapters.  "The  Radio 
Detective"  was  published  in  Boys'  Life,  the 
official  publication  of  the  Boy  Scouts.  Due 
to  the  fact  that  the  locations  in  the  story 
are  mostly  on  Long  Island  and  in  New  York 
City,  and  due  to  the  proximity  of  Boy  Scout 
headquarters  in  New  York,  it  is  likely  that 
Universal  will  produce  this  serial  in  the  east. 

Start  on  Libbey  Story 
April  15  will  mark  the  beginning  of  work 

on  the  first  Laura  Jean  Libbey  story  ever 
to.  reach  the  screen,  according  to  an  an- 

nouncement from  Film  Booking  Offices  at 
their  Hollywood  studios.  It  will  be  "When 
His  Love  Grew  Cold."  Casting  has  not  yet 
begun,  but  it  is  understood  that  two  players 
of  high  reputation  will  portray  the  leading 
roles.  The  production  will  be  made  under 
the  general  supervision  of  B.  P.  Fineman. 

Warners  Buy  "Bunker  Bean" 
"Bunker  Bean,"  the  novel  of  a  decade  ago 

by  Harry  Leon  Wilson,  author  of  "Merton 
of  the  Movies,"  "Cameo  Kirby"  and  other stories  that  have  been  adapted  to  the  screen, 
has  just  been  purchased  by  Warner  Bros, 
as  part  of  their  forty  pictures  to  be  made 
during  the  1925-26  season.  This  story  will 
be  used  as  a  vehicle  for  Matt  Moore  and 
Dorothy  Devore. 

Added  to  Cast 
Claire  du  Brey,  Robert  J.  Graves,  Charles 

("Buddy")  Post,  and  Dan  Mason  are  new 
additions  to  the  cast  of  Josef  von  Stern- 

berg's first  Metro-Goldwyn-Mayer  produc- 
tion, "Escape."  This  is  Alden  Brook's  nov- 

el adapted  by  von  Sternberg  and  Alice  D.  G. 
Miller  with  Conrad  Nagel,  Renee  Adoree, 
Paulette  Duval,  Helena  D'Algy,  George  K. 
Arthur  and  Frank  Currier  in  leading  roles. 

Moss  Books  "White  Man" 
B.  P.  Schulberg's  Gasnier  production, 

"White  Man,"  adapted  from  George  Agnew 
Chamberlain's  novel,  has  been  booked  by B.  S.  Moss  and  will  have  its  first  New  York 
presentation  at  the  Broadway  Theatre  next 
week.  In  this  jungle  romance,  Alice  Joyce 
returns  to  the  screen  supported  by  Kenneth 
Harlan  and  Walter  Long. 

To  Adapt  "Plastic  Age" Frederica  Sagor  has  been  selected  by  B. 
P.  Schulberg  for  the  important  task  of  trans- 

ferring to  the  screen  Percy  Marks'  novel, 
"The  Plastic  Age,"  the  big  seller  of  last 
year,  which  is  conspicuous  among  the  stories 
that  will  be  on  the  fall  schedule  of  B.  P. 
Schulberg  Productions.  Miss  Sagor  was 
formerly  eastern  scenario  editor  for  Uni- 
versal. 
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MILTON  SILLS 
Here  we  have  "The  Sea  Hawk"  as  a  cop 
in  First  National's  "The  Making  of  O'Malley" 

Signs  Lupino  Lane 
The  first  interesting  announcement  of  Edu- 

cational's  production  plans  for  next  season 
was  made  public  last  week  when  E.  W.  Ham- 
mons,  president  of  that  organization,  an- 

nounced that  he  had  contracted  with  the 
noted  English  stage  comedian,  Lupino  Lane, 
for  a  series  of  six  two-reel  comedies  to  be 
produced  in  Los  Angeles  the  coming  season. 
They  will  probably  be  known  as  "Lupino 
Lane  Comedies"  and  will  be  produced  at  the 
new  studio  just  acquired  from  Principal  Pic- tures. 

Wynn  Made  Business  Manager 
John  Wynn,  English  film  man,  has  been 

appointed  business  manager  of  Elinor  Glyn, 
Ltd.,  in  charge  of  the  author's  motion  pic- ture affairs. 

Mr.  Wynn  has  arrived  in  New  York  from 
the  coast  to  attend  the  opening  at  the  Capi- 

tol of  Mrs.  Glyn's  Metro-Goldwyn  picture, 
"Man  and  Maid."  He  is  stopping  at  the  Bilt- more. 

"The  Texas  Bearcat"  Completed 
"The  Texas  Bearcat"  will  be  Bob  Cus- 

ter's next  Texas  Ranger  release  for  Film 
Booking  Offices  of  America.  Work  was 
completed  on  this  feature  a  few  days  ago 
under  the  supervision  of  Jesse  Goldburg, 
with  William  Craft  directing.  Custer  will 
begin  work  in  a  few  days  on  another  Texas 
Ranger  story,  the  title  of  which  has  not  yet 
been  announced. 

New  Aubrey  Picture 
Jimmy  Aubrey,  who  is  making  a  series  of 

two-reel  comedies  for  Standard  Cinema  Cor- 
poration and  F.  B.  O.  release,  in  the  studio 

that  formerly  housed  the  Fox  Film  Corpora- 
tion at  130  West  46th  Street,  New  York,  is 

busily  at  work  on  his  eighth  production 
titled  "Meet  the  Ambassador."  "Meet  the 
Ambassador"  will  be  released  on  May  17th. 

Writes  Musical  Score 
Victor  Schertzinger  has  written  the  musical 

score  for  "Zander  the  Great,"  the  new 
Marion  Davies  picture  which  will  be  pre- 

sented in  New  York  the  first  week  in  May. 
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"Let  Not  Man  Put  Asunder" 
Vitagraph's  "Let  Not  Man  Put  Asunder." 

J.  Stuart  Blackton's  picturization  of  the  Basil King  novel,  had  its  release  nearly  a  year 
ago  but  continues  to  attract  a  heavy  booking 
demand  and  to  draw  large  houses.  When  a 
run  was  in  progress  in  Amsterdam,  N.  Y.,  a 
few  weeks  ago,  the  Record  of  that  city  said: 
"The  old  S.  R.  O.  sign  flashed  last  night 
at  the  Strand,  where  Pauline  Frederick  and 
Lou  Tellegen  were  seen  in  'Let  Not  Man  Put 
Asunder.'  The  vast  throng  enjoyed  the  pic- 

ture hugely  as  was  made  evident  by  the  en- 
thusiastic lobby  comment  at  the  close." 

Work  on  New  "Pacemakers" 
Wesley  Ruggles  and  his  "Pacemakers" 

company,  co-starring  George  O'Hara  and Alberta  Vaughn  are  hard  at  work  on  Episode 
six  of  the  new  H.  C.  Witwer  series  which 
F.  B.  O.  has  scheduled  as  its  best  short  reel 
bet  for  the  new  season.  Ruggles  had  the 
company  on  location  at  Pomona  for  a  few 
days  this  week  shooting  some  college  scenes. 
Al  Cooke  and  Kit  Guard,  comedians,  and 
Stanley  Taylor,  juvenile  heavy,  continue  in 
the  cast.    There  will  be  twelve  episodes. 

Production  Started 
Louis  Weiss,  managing  director  of  Weiss 

Brothers'  Artclass  Pictures  Corporation,  who 
distributes  the  Buffalo  Bill,  Jr.  and  Buddy 
Roosevelt  series  of  high-class  action-stunt 
features  in  the  Independent  field,  announces 
that  camera  work  has  been  started  on  the 

first  feature  starring  Wally  Wales,  the  "cow- 
boy prince,"  who  is  to  headline  another  series 

of  eight,  fast  moving,  five-reel  acrobatic- 
stunt  thrillers  for  the  Artclass  program.  Tom 
Gibson  is  directing. 

Will  Direct  "Bandit's  Baby" B.  P.  Fineman,  general  manager  of  Film 
Booking  Offices  studios,  has  announced  the 
engagement  of  James  Hogan  as  director  for 
Fred  Thomson  in  the  latter's  next  Western 
production  for  F.  B.  O.  It  will  be  titled  "The 
Bandit's  Baby"  and  is  based  on  an  original 
story  by  Leete  Renick  Brown.  Mr.  Hogan 
has  recently  distinguished  himself  by  directing 
a  number  of  successful  productions  for 
Schulberg  and  other  producers  in  Hollywood. 

Next  for  Lefty  Flynn 
Lefty  Flynn  and  Harry  Garson,  star  and 

producer  of  Globe  Productions  now  at  work 
on  "Speed  Wild,"  a  comedy  drama  by  H. 
H.  Van  Loan  for  F.  B.  O.,  will  shortly  begin 
work  on  his  fifth  production  for  the  dis- 

tribution organization.  It  will  be  Gerald 
Beaumont's  Red  Book  story,  "High  and 
Handsome"  in  which  Lefty  will  portray  the 
role  of  a  romantic  "harness  bull,"  other- 

wise a  detective  in  citizen's  clothes. 

Start  Work  on  New  Film 
With  a  strong  supporting  cast,  Irene  Rich 

and  Huntly  Gordon  started  work  at  the 
Warner  Bros,  studio  this  week  on  "The  Wife 
Who  Wasn't  Wanted,"  under  the  direction 
of  James  Flood.  This  is  an  adaptation  of 
the  novel  by  Gertie  Wentworth  James,  and 
in  it  Miss  Rich  will  have  a  strong  dramatic 
role  along  the  lines  of  those  that  have  lifted 
her  to  popularity. 

Seldes  With  Sawyer-Lubin 
After  observing  and  writing  about  the  mov- 

ing picture  for  more  than  ten  years,  Gilbert 
Seldes  has  taken  charge  of  the  Sawyer- 
Lubin  scenario  department. 
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Seven  Wright  Novels  Remain 

For  Picturing  by  Principal 

Harold  Bell  Wright 

on  McCall6St 

IT  is  understood  'that  Principal  Pictures still  has  seven  Harold  Bell  Wright  novels 
to  produce  for  the  screen,  and  news  of 

the  popular  writer  of  the  "best-sellers"  of  our 
day  writing  future  stories  for  other  com- 

panies will  in  no  way  effect  the  schedule 
planned  by  Irving  and  Sol  Lesser. 

In  the  first  place,  the  books  now  in  the 
hands  of  the  Lessers  cover  a  period  of  nearly 

ten  years  and  include  some  of  Wright's greatest  work.  Among  the  novels  yet  to  be 
brought  to  the  screen  via  Principal  are  "The 
Winning  of  Barbara  Worth,"  "Calling  of 
Dan  Mathews,"  "That  Printer  of  Udells," 
"Their  Yesterdays,"  "Shepard  of  the  Hills" 
and  "Eyes  of  the  World."  No  other  com- 

pany will  have  one  of  Wright's  stories  until 
his  present  one,  "The  Son  of  His  Father," 
now  running  serially  in  McCall's  Magazine, is  published  in  book  form. 

Wright's  record  has  never  been  more  than 
one  book  a  year,  and  in  some  instances  there 
have  been  stretches  of  two  years  between 
books.  Meanwhile,  plans  are  under  way  by 
Irving  and  Sol  Lesser  to  produce  "The  Win- 

ning of  Barbara  Worth"  on  the  West  Coast, 
and  it  will  probably  cost  nearly  $500,000. 

Not  so  long  ago  McCall's  Magazine,  with its  circulation  of  over  2,000,000  copies  a 
month,  instituted  a  tremendous  campaign  in 
behalf  of  Harold  Bell  Wright.  Full  page- 
spreads  in  newspapers  in  every  large  city 
were  resorted  to,  and  according  to  Phillip 
Wyman,  an  official  of  McCall's,  a  fortune is  and  will  be  expended  in  carrying  the 
name  of  Wright  into  every  nook  and  cranny 
in  the  country.  This  is  not  only  paving  the 
way  for  his  new  novel  but  is  heavily  public- 

ising his  already  published  works,  such  as 
those  that  have  already  and  will  eventually 
be  produced  in  time  by  Principal. 

Not  so  long  ago  Irving  Harlow  Hart,  di- 
rector of  the  Iowa  State  Teachers'  College, 

completed  a  survey  of  the  "best-sellers"  pub- lished between  1900  and  1925.  The  basis  of 
the  compilation  was  through  the  classifica- 

tion of  lists  of  best-sellers  published  in  the 
Bookman  from  1900  to  1918  and  in  "Books 
of  the  Month"  from  1919  to  the  end  of  1924. 
An  examination  of  Professor  Hart's  survey 
shows  that  between  60  and  75  per  cent,  of 
the  books  have  been  brought  to  the  screen, 
with  others  probably  to  follow  this  year,  and 
from  this  large  list  of  100  books  Harold  Bell 

Wright  stands  second  on  the  list  of  "best 
authors."  Only  Winston  Churchill  stands 
ahead  of  Wright,  although  Churchill  has  had 
only  one  of  his  books  brought  to  the  screen, 
while  Wright  has  had  four,  three  of  them 
having  been  made  by  Principal  Pictures. 

Metro  Buys  "Tongo" Two  new  literary  purchases  were  made 
by  Metro-Goldwyn-Mayer  this  week, 
"Tongo,"  a  play  by  John  Balderston,  and 
"Don  Quixote  Junior,"  an  original  screen 
story  by  George  Scarborough  and  Annette Westbay. 

"Tongo,"  which  will  be  produced  some- 
time next  season,  has  not  yet  been  pro- 

duced. The  Metro-Goldwyn-Mayer  execu- 
tives read  the  play  and  were  so  impressed 

by  its  picture  possibilities  that  they  pur- 
chased the  screen  rights  immediately.  The 

nature  of  the  story  is  such  as  to  give  it  wide 
appeal  in  the  films. 

Mc  CALLS 
MAGAZINE 
Over  2.000.000  (%>;«.<  n  "'in/A 

A  facsimile  of  newspaper  full  page  ads  used 
by  McCall's  Magazine  to  further  publicize 
Harold   Bell  Wright  whose  books  are  pic- 

turized   by   Principal    Pictures  Corp. 

DeMille,  Picture  Bank  Head, 

Reduces  the  Interest  Rate 

WHETHER  or  not  the  atmosphere  of the  movies  begets  charity  is  not 
known  but,  at  any  rate,  the  first 

official  act  of  the  first  motion  picture  bank 
president  has  been  to  lower  the  existing  in- 

terest rates. 
Cecil  De  Mille,  motion  picture  producer, 

recently  elected  president  of  the  Culver  City 
Commercial  and  Savings  Bank,  now  takes 
rank  in  history  as  the  first  financial  head 
to  voluntarily  reduce  an  existing  interest 
rate.  Beginning  April  1  all  loans  existing 
and  pending  for  the  institution  just  acquired 
by  the  America  Commercial  Company  of 
Los  Angeles  will  be  reduced  from  8  to  7  per 
cent.  The  unique  feature  of  this  move  is 
that  not  only  will  no  new  loans  be  made  at 
8  per  cent.,  but  all  existing  loans  will  be 
automatically  scaled  down  to  7  per  cent,  on 
the  date  named. 
"My  experience  in  banking,"  said  Mr. 

De  Mille,  'has  been  that  money  offered  at 
generous  terms  yields  far  better  profits  in 

the  long  run  than  the  immediate  high  return 
which  carries  in  its  wake  the  danger  of  lost 
friendship.  I  want  this  move  to  spell  to  the 
citizens  of  Culver  City  my  extreme  and 
earnest  desire  to  enter  actively  into  the  de- 

velopment of  this  district  as  an  integral  and 

important  part  of  the  expanding  Southwest." The  America  Commercial  Company,  which 
recently  purchased  the  Culver  City  Commer- 

cial and  Savings  Bank,  is  the  holding  com- 
pany for  the  Bank  of  America  of  Los  Angeles 

and  the  Commercial  National  Bank  of  Los 
Angeles.  Mr.  De  Mille  is  vice-president  of 
the  Commercial  National  Bank  and  a  director 
of  the  Bank  of  America. 

"Bandit's  Baby"  in  Work 
"The  Bandit's  Baby,"  an  original  story  by 

Leete  Renick  Brown,  is  serving  as  Fred  Thom- 
son's next  vehicle,  following  "That  Devil  Que- 

mado  1" 

Blanche  Sweet  and  Ronald  Colman  in  scenes  in  "His  Supreme  Moment,"  the  Samuel   Goldwyn— First   National   feature  that  drew 
glowing  praise  from  the  New  York  critics  when  it  opened  at  the  New  York  Mark  Strand  on  Easter  Sunday. 
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Mrs.  H.  H.  Buxbaum,  the  charming  wife  of 
the  genial  First  National  Exchange  Manager, 
in  New  York  City,  on  the  veranda  of  her 
borne  in  Miami,  Florida,  with  her  champion 

police  dog. 

Casting  for  "The  Wheel" 

Harrison     Ford     and     Claire    Adams  Have 
Leads  in  Fox  Special  Production 

Plans  are  rapidly  getting  under  way  at  the 
Fox  Film  Corporation  West  Coast  Studios 
to  start  actual  filming  of  the  screen  version 

of  "The  Wheel,"  the  successful  stage  play  by 
Winchell  Smith  produced  in  Xew  York  by 
John  Golden.  Victor  Schertzinger,  who  is 
directing  the  screen  version,  has  selected 
Harrison  Ford  for  the  leading  role  of  Ted 
Morton,  and  Claire  Adams  will  appear  as 
Kate  O'Hara. 
Mahlon  Hamilton  has  been  cast  in  the  vil- 

lain's role  of  Baker  and  Georgie  Harris  will 
play  the  part  of  Sammy.  Clara  Horton  and 
Margaret  Livingston  have  been  selected  to 
play  the  character  roles  of  Nora  and  Elsie. 
David  Torrence  will  be  Mr.  Morton. 
The  tall,  handsome  Harrison  Ford  was  se- 

lected by  Mr.  Schertzinger  because  his  work 
as  leading  man  in  many  recent  important  mo- 

tion pictures  established  his  peculiar  fitness 
to  portray  the  role  of  Ted  Morton. 

Claire  Adams  has  endeared  herself  to  Fox 

fans  by  her  appearance  as  Tom  Mix's  leading 
lady  in  numerous  pictures,  including  "Oh, 
You  Tony,"  "Just  Tony,"  "Arabia"  and 
"Stepping  Fast."  She  played  opposite  Ed- 

mund Lowe  in  "The  Brass  Bowl"  and 
"Honor  Among  Men." 
"The  Wheel"  is  one  of  the  photodramas 

in  the  John  Golden  Unit  of  Clean  American 
Plays,  being  produced  for  the  screen  by  Fox 
Film  Corporation. 

Complete  Roster  Announced 

for  Cecil  B.  De  Mille  Studio 

COINCIDENT  with  the  starting  of actual  production  work,  Cecil  B.  De 
Mille  and  General  Manager  Fred  Kiev 

announce  the  new  roster  of  department  heads 
of  the  De  Mille  Studio. 
They  include  L.  M.  Goodstadt.  assistant 

general  manager;  A.  G.  Volck,  business  man- 
ager; N.  M.  Stephenson,  auditor;  I.  F.  Daw- 

son, cashier;  Barrett  C.  Kiesling,  publicity 
director;  W.  G.  Crothers,  casting  director; 
L.  J.  Lemieux,  purchasing  agent;  Elmer  Har- 

ris and  Bertram  Millhauser,  production  ed- 
itors; Mrs.  Ella  King  Adams,  head  of  story 

department :  George  Dickson,  studio  superin- 
tendent;  Chester  Gore,  art  director;  Hen- 

riette  Dallett,  wardrobe  designer;  Mitchell 
Leisen,  technical  director;  U.  S.  Poe,  trans- 

portation manager;  Frank  Maguire,  chief 
electrician,  and  Walter  Hopman.  head  of 
drapery  department. 

Practically  all  of  those  named  have  been 
connected  with  Mr.  De  Mille  in  some 
capacity  for  a  number  of  years.  Mr.  Volck, 
however,  was  a  member  of  the  personal  staff 
of  the  late  Thomas  H.  Ince. 

De  Mille  Signs  Helene  Sullivan 
Helene  Sullivan,  well-known  stage  and 

screen  player,  is  the  newest  artist  to  join  the 
Cecil  B.  De  Mille  stock  company.  Miss 
Sullivan  has  been  signed  under  a  long  term 
contract  and  will  hereafter  be  seen  exclu- 

sively in  the  productions  released  through 
Producers'  Distributing  Corporation. 

Miss  Sullivan  achieved  prominence  on  the 

stage  touring  with  George  Beban  in  "The 
Sign  of  the  Rose"  and  under  the  Frohman 
management  in  "The  Morals  of  Marcus"  and 
"The  Thief."  She  was  for  several  seasons 
under  Belasco  and  Morosco  management  and 
was  a  member  of  the  original  cast  in  "The 
Bird  of  Paradise"  and  "Civilian  Clothes." 

In  pictures,  she  has  appeared  in  Cecil  B. 
De  Mille's  "For  Better,  for  Worse,"  "Soul  of 
Raphael,"  "Midchannel,"  "The  Cheaters," 
"Whispering  Wires"  and  "The  Golden  Bed." 

Tall,  statuesque  and  blonde,  she  has  been 
denominated  the  "white  vamp"  as  distin- 

guished from  the  dark  type  because  of  her 
frequent  appearances  as  a  sophisticated 
"other  woman"  of  a  constructive  rather  than destructive  trend. 

Jocelyn  Lee  Remains 
Jocelyn  Lee,  who  deserted  the  footlights  of 

Broadway  only  last  August,  has  signed  a  long 
term  contract  as  the  newest  member  of  the 
De  Mille  stock  company. 

It  has  not  yet  been  decided  whether  Miss 

Lee  will  make  her  debut  in  "Hell's  High- 
road." the  first  Leatrice  Joy  starring  picture 

for  De  Mille,  or  in  the  initial  Rod  La  Rocque 
offering.  Since  leaving  the  "Follies"  last  fall 
she  has  appeared  in  "Worldly  Goods,'  "The 
Golden  Bed,"  "Grounds  for  Divorce,"  and 
more  recently  "The  Dressmaker  From  Paris." 

West  Joins   De   Mille  Forces 

Charles  West,  for  several  years  golf  editor 
of  the  "Los  Angeles  Times,"  has  resigned  his 
position  to  join  the  publicity  staff  of  Mr. 
Kiesling  at  the  Cecil  B.  De  Mille  Studio. 

Mr.  West  has  been  associate  editor  of 
"California  Sports,"  a  magazine  devoted  to 
golf  and  country  club  activities,  but  will  now 
give  his  entire  time  to  publicizing  the  activi- 

ties of  Cecil  De  Mille,  Leatrice  Joy,  Rod  La 
Rocque  and  associated  members  of  the  Cecil 
B.  De  Mille  Stock  Company. 

Harris  in  New  York 

Elmer  Harris  arrived  in  New  York  this 
week  for  a  conference  with  Rod  La  Rocque 
and  Director  Paul  Sloane  on  "The  Coming  of 
Amos,"  the  first  picture  in  which  Rod  will 
be  starred  on  the  Producers'  Distributing Corporation  program. 
"The  Coming  of  Amos"  is  William  J. 

Locke's  latest  story.  It  treats  of  a  young 
Australian  shecpherder,  rich  but  uncouth  and 
unsophisticated,  suddenly  thrown  into  the 
super-culture  of  Cannes,  Monte  Carlo,  Lon- 

don and  Paris.  The  general  atmosphere  and 
treatment  of  the  story  is  considered  ideal  for 
the  launching  of  La  Rocque  as  a  star. 
Immediately  upon  the  completion  of  the 

Famous  Players-Lasky  picture,  in  which  he 
is  now  working  at  Paramount's  Long  Island studio,  Rod  La  Rocque,  accompanied  by 
Messrs.  Harris  and  Sloane,  will  leave  for  the 
De  Mille  Studio  in  Los  Angeles,  where  pro- 

duction of  "The  Coming  of  Amos"  will  start about  the  middle  of  May. 

Contracts  for  New  Series 

W.  E.  Shallenberger,  president  of  Arrow 
Pictures  Corporation,  announces  the  comple- 

tion of  arrangements  with  Dallas  M.  Fitz- 
gerald, one  of  the  foremost  directorial  fig- 

ures in  the  world  of  motion  pictures  today, 
for  a  series  of  four  high  class  comedy  dramas 
to  reach  the  screen  during  the  coming  sea- 

son via  Arrow  Pictures  Corporation. 

I 

Scenes   from  "Wild-cat  Willie,"  an   Educational- Juvenile  comedy   with  Jack  McHugh. 



CURRENTand  ADYANCEflLM  RELEASES 

Containing  in  compact,  comprehensive  form,  the  title,  star,  kind  of  picture,  date  of  review  in  Moving  Picture  World,  and 
footage  on  past,  present  and  future  releases 

ALLIED  PRODUCERS  AND  DISTRIBUTORS 
Kind  of  Picture 

End  of  the  World  (J.  Pickford)   Comedy-drama  .. 
Review. 

ARROW 
Come  On,  Cowboy •  (Hatton)   Western  drama   May  24. 
Mysteries  of  Mah  Jong   Novelty   May  24. 
Two  After  One  (West)   Comedy   .....May  24. 
Lash  of  Pinto  Pete  (Dearholt)   Stunt  drama   
Two  Fisted  Sheriff  (Canutt)   Western  drama   Dec  6. 
Sell  'em  Cowboy  (Hatton)   Western  drama  
Ridln'  Mad  (Canutt)   Western  drama  Desert  Hawk   Western  drama,  
Horse  Sense  (Hatton)   Western  drama  
His  Majesty  the  Outlaw  (Wilson)   Western  drama  
Romance  and  Rustlers  (Canutt)   Western  drama   Nov.  15. 
Rip  Snorter  (Hatton)   Western   Nov.  22. 
The  Fugitive  (Ben  Wilson)   Western  dr  Nov.  29. 
Lost  Chord  (Powell-Lake-Binney)   Heart  interest  dr  Dec.  20. Lena  Rivers  (Earle  Williams)  Drama   

ASSOCIATED  EXHIBITORS 
Spitfire  (all-star)   Modern  drama   ..July  5.. 
Racing  Luck  (Monty  Banks)   Comedy-drama  July  26.. Never  Say  Die  (MacLean)   Comedy  of  thrills   Sep.  13.. 
East  of  Broadway  (O.  Moore)   Police  drama   Nov.  22.. 
Price  of  a  Party  (H.  Ford)   Modern  drama   Oct.  18.. 
Barriers  Burned  Away   ...Spectacle  Dec.  27.. 
Is  Love  Everything?   Sex  melo  Nov.  IS.. 
Adventurous  Sex  (C.  Bow)  Flapper  drama  
Children  of  the  Whirlwind   
Great  Air  Mail  Robbery   
Battling  Bunyan  (Barry)   Comedy-dr.   Dec.  27.. Greatest  Love  of  All  (Beban)   :. Drama   Jan.  17.. 
Bad  Company  (Tearle)   Society  drama   Jan.  24. 
Introduce  Me  (Douglas  MacLean)   .Comedy  thrills   Mar.  21.. 
Sky  Raider  (Logan)   Drama   
Back  to  Life  (Patay  Ruth  Miller)   Drama  Feb.  28.. 

EDUCATIONAL  FILM  CORP. 
Air  Pockets   Mermaid  comedy   May  17.. 
Lunch  Brigade  Cliff  Bowes   May  24.. 
Dizzy  Daisy   Mermaid  comedy   May  24.. 
Good  Morning   Lloyd  Hamilton   May  24.. 
Tootsie-Wootsie   ■  Christie  comedy   May  31.. 
Just  Waiting   Robert  Bruce  series   May  31.. 
Echoes  of  Youth   "Sing  Them  Again"   May  31.. Hot  Air   Lee  Moran   ...June  7.. 
In  a  Drop  of  Water   "Secrets  of  Life"   June  14.. 
Grandpa's  Girl  Kathleen  Clifford   June  21.. The  Chase   Alps  Novelty   June  21.. 
Snapshots  of  the  Universe   Hodge- Podge   June  21.. The  Farewell  Bruce  Scenic   .June  21.. 
Wedding  Showers   Jack  White  prod.   June  28.. 
The  Ex- Bartender  Retires   Bruce  scenic   June  28., 
Family  Fits   .....Cameo  comedy   June  28.. 
His  First  Car   Tuxedo  comedy   ....July  5.. 
Pardon  Us  Cameo  comedy   July  5. 
Melodious  Moments   "Sing  Them  Again"   July Pigskin   Mermaid  comedy   ....July 
Heads  On   Cliff  Bowes   July 
Jumble  in  the  Jungle   Hodge-Podge   July Never  Again   Tuxedo  comedy   Aug. 
Turn  About   Cameo  comedy   Aug. 
Frozen  Water   Novelty   Aug. 
Savage  Lore  Jiramie  Adama  Aug. 
Good  Newa   Hiff  Bowes   Aug. 
Oh,  Teacher  Juvenile  comedy   Aug. 
Boneyard  Blues   Earl  Hurd  cartoon   Aug. 

Feet 
6.500 

4,700 
2.000 
2,000 4.437 

4,625 4.821 4.927 
4,828 
4.648 

4,069 4,939 
4,998 4.920 

6,751 
6,000 

6,109 
6,000 
5,803 $785 

5,315 6,236 
6,000 

4,718 
6,486 5.551 

6,710 5,628 

2,000 
1,000 
2,000 2,000 
2,000 
1,000 1.000 
2,000 
1,000 

2,000 2,000 1,000 
1.000 
2,000 1,000 

1,000 2,000 
1,000 1,000 
2,000 
1,000 
1.000 2.000 1.000 

2,000 1,000 

2,000 
1.000 1,000 

How  to  Use  This  Chart 

first— Booking!  Get  accurate  footage  and  look  np  date  review 
appeared  In  Moving;  Picture  World.  Then  yon  can  decide  It  the 
picture  will  unit  ysnr  audience. 

Second— Play  date!  When  yon  set  your  play  date,  consult  thin 
Chart  to  aet  the  picture  on  a  date  that  will  not  conflict  with  pre- 

ceding; and  following:  pictures  t  avoid  a  sequence  of  similar  type 
•f  atoryi  apace  out  your  specials. 

Third — Laying  Out  ProgTam!  This  chart  ahowa  star  and  kind  of 
story  as  well  as  accurate  length  i  you  can  lay  out  a  balanced 
program  easily,  avoid  over— and  onder-length  program. 

Fourth — Exploitation!  Through  this  chart  And  the  review  in 
Moving  Picture  We  rid  |  this  will  give  a  good  synopsis,  the  all- 
Important  east  and  a  One  Uae  on  exploitation  possibilities  aa 
well  as  the  things  youH  want  to  soft-pedal. 
Always!  Turn  to  this  Chart  when  yon  want  accurate  Informa- 

tion In  simple  form  and  easy  to  get  at  a  glance.  AND— 

File  Your  Moving  Picture  World 

SJ-f&ij/ouA,  Jam 
Many  exhibitors  tell  us  that  Moving  Picture  World  Guide  to 

Releases  Is  the  most  accurate  available  to  them.  We  know  It  'a 
the  most  complete  In  that  It  Is  the  only  chart  containing  names 
of  stars,  type  of  picture,  and  all  necessary  Information  to  the  ex- hibitor. 

We  want  It  to  he  absolutely  accurate — Moving  Picture  World 
recognizes  the  Importance  of  accurate  footage  Information,  etc. 

If  you  notice  an  error  in  FEATURE  footage,  or  any  other 
major  error,  we  will  pay  yon  Si  for  the  effort  on  your  part  of 
writing  us  a  letter  tell  lag;  aa  the  correct  facts. 

In  many  territories  local  censorship  cuts  alter  the  footage  to 
a  minor  extent.  Don't  write  to  tell  us  of  these  unimportant  var- 

iations. But  In  any  case  where  you  feel  that  our  figures  will  work 
a  real  hardship  on  the  exhibitor  following  them— shoot  ns  the 
word  and  we  will  shoot  the  dollar  for  your  trouble. 

Moving  Picture  World  is  willing  to  back  up  Its  complete  con- 
fidence in  the  accuracy  of  Its  chart  with  its  money. 

We  can't  do  more.    No  one  else  does  as  much.    We  thank  you. 

Kind  of  Picture  Review. 
Drenched  Cliff  Bowes   Aug.  30.. 
Wild  Game  Mermaid  comedy   ....Aug.  30.. 
Don't  Fail   Cameo  comedy  Sep.  6.. Jonah  Jones   ■  Lloyd  Hamilton   Sep.  6.. 
Hazardous  Hunting   Hodge-Podge   Sep.  13.. 
Rough  and  Ready  Lige  Conley   Sep.  13.. 
Cheer  Up   Clifl  Bowes   Sep.  20.. 
Stupid  but  Brave   Al  St.  John   Sep.  20.. 
Dirty  Handa   Juvenile  comedy   Sep.  27.. 
Short  Change  Hiers  comedy   Sep.  27.. 
Bright  Lights   Vernon  comedy   Sep.  27.. 
Her  Boy  Friend   Larry  Semon   Oct.  4.. 
Court  Plaster  Neal  Burns  Oct.  4.. 
The  Hoboken  Nightingale   Hurd  cartoon   Oct.  4.. 
Crazy -Quilt  of  Travel   Hodge  Podge   Oct.  11.. Fast  and  Furious  (Conley)  Comedy   Oct.  11.. 
No  Fool  in'  (Bowes)   Comedy   Oct.  18.. Sawmill  Four  Hurd  cartoon   Oct.  lit.. 
Why  Hurry?  (Adams)   Comedy   Oct.  2S.. 
Kid  Speed  (L.  Semon)  Comedy   Oct.  25.. 
Crushed  (L.  Hamilton)   Comedy   Oct.  25.. 
Empty  Heads  (Bowes)   .Comedy   Nov.  1.. 
High  Gear  (Vernon)  Comedy   Nov.  1.. 
The  Mosquito  Instructive   •  Nov.  15.. 
Artist's  Model   Hurd  cartoon   Nov.  IS., Poor  Butterfly   Mermaid  comedy   ....Nov.  IS.. 
Watch  Your  Pep  (Bowes)  Cameo  comedy  ...r      ....Nov.  22.. 
Easy  Pickin's   Christie  com  Nov.  22.. Cut  Loose  (Dynham-Vance)   Cameo  comedy  ....        ....Nov.  29.. A  Fat  Chance  (W.  Hiers)   Comedy                          ...Nov.  29.. 
Go  Easv  (Bowes)   Cameo  com.         ,           ..Dec.  6.. 
Low  Tide  (J.  White  prod.)  Comedy   Dec  6.. 
Little  People  of  the  Garden   Instructive   Dec.  13. . 
Earth's  Oddities   Hodge-Podge   Dec  13.. Goat  Getters   Juvenile  com  Dec  20.. 
French  Pastry  (Vernon)   Christie  com  Dec  20.. 
Broadcasting  Hurd  cartoon   Dec  27.. 
Love  man  ia  (St.  John)   Tuxedo  comedy   Dec  27. . 
Mad  Rush  (Bowes)  Cameo  comedy  Jan.  3.. 
Step  Lightly  (Lige  Conley)   Mermaid  com  Jan.  3.. 
Hi-Fliers   Hodge-Podge  Jan.  17., 
Hooked    (Hamilton)  Comedy   Ian.  17.. 
Weak  Knees  (Bowes)  Cameo  Com.                         an.  17.. 
Have  A  Heart  (Ruth  Hiatt)  Cameo  Com.   ,  an.  24.. 
Good  Spirits   Christie  com  Jan.  24., Motor  Mad   Mermaid  com  Jan.  31. 
Sea  Legs  (Neal  Burns)   Christie  com  Jan.  31., 
Judge's  Crossword  Puzzles   Novelty   Jan.  31., Paris  Creations   Fashions   Feb.  7.. 
Topsy  Turvy  Travel   Hodge-Podge   Feb.  7., His  High  Horse  (Lee  Moran)   Mermaid  com  Feb.  7.. 
He  Who  Gets  Soaked   Hurd  cartoon   Feb.  14.. 
High  Hopes  (Cliff  Bowes)  Cameo  comedy   Feb.  14.. 
Wild  Cat  Willie  Juvenile  com  Feb.  21.. 
Our  Six-Legged  Friends  Secrets  of  Life   Feb.  21.. 
Great  Guns  (Bobby  Vernon)  Comedy   Feb.  21.. 
Welcome  Danger  (Cliff  Bowes)  Cameo  comedy   Feb.  28., 
Paris  Creations  in  Color  Fashions   Feb.  28.. 
Half  a  Hero  (Lloyd  Hamilton)  Comedy   Mar.  7. 
Two  Cats  and  a  Dog  Cartoon   Mar.  7. 
Lots  of  Knots  Hodge-Podge   Mar.  7. 
Little  People  of  the  Ses  Instructive   Aug.  9.. 
Voice  of  the  Nightingale   Novelty   Mar.  14., 
Love  Goofy  (Adams)   Christie  com  Mar.  14.. 
Hello,  Hollywood  (Conley)  Mermaid  com  Mar.  14.. 
Dynamite  Doggie  (AI  St.  John)   Tuxedo  com  Mar.  31., 
fudge's  Crossword  Puzzles   Novelty   Mar.  H„ Merrymakers  (Cliff  Bowes)   Cameo  comedy   Mar.  71., 

Feet 

2,000 1,000 

2.000 1,000 2,000 1,000 

2,000 2,000 
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itonttnutd   from   feiedtng  pagr 
Review.  Feet Kind  of  Picture 

Rarin'  Romeo  (Walter  Hiers)  Comedy  Mar.  28 
Red  Pepper  (St.  John)   White-Mermaid   Apr.  4 
Inside  Out  (Bowes)   Cameo  comedy   Apr.  4 
Movie  Morsels   Howe  Magazine   Apr.  4 
Mellow  Quartette   Hurd  cartoon   Apr  4 
Why   Hesitate?    (Burns)  Comedy   Apr;  11 
In  the  Spider's  Grip  Novelty   April  11 

FILM  BOOKING  OFFICES  OF  AMERICA 

2,000 2,000 
1,00* 
1,000 1.000 

1,000 2,000 

Kind  ol   Picture  Kevi< 
One  Year  to  Live  (Pringle)  Drama   "w. 
Learning  to  Love  (C.  Talmadge)  fomedy-dr  Mar. 
Heart  of  a  Siren  (La  Marr)   Drama   Mar. 
Sally   (C.  Moore-Leon  Errol)  Stage  succesa   Mar. 
Declasse  (Corinne  Griffith)   Society  dr  Apr. 
One  Way  Street  (Lyon-Nilsson)   Society  dr  Apr. 

Girl  of  the  Limberlost  (Grey)   
Untamed  Youth  (Lewis)   
Danger  Line  (Hayakawa)   
Spirit  of  the  U.  S.  A.  (Johnson  prod.) 
Dangerous  Coward  (F.  Thomson)  .... 
Napoleon  and  Josephine  (all-star)  ... Fighting  Sap  (F.  Thomson)   
There's  Millions  In  It  (all-star) 

...  Rural  drama  May 
 Gypsy  drama   ■  May 

...  Japan  drama   .May  Patriotic  drama   May 

...  Western   .May 
...Hist,  romance   June 
...  Western   ...June 
..  Romantic  thriller   June 

6,000 5,000 
5,000 
8,312 
6,000 
6,591 5,138 6,000 

6,000 7,002 
6,265 
8,473 5,200 

5,044 
6,124 6,102 
5,033 
5,317 7,010 
4,841 
6,413 
6,5* 2,000 
5,297 
2,000 
6,767 4,775 2,000 
5,442 5,000 2,000 
2,000 
5,367 2,000 
4,522 
5,068 
5,000 2,000 
6,000 
47» 

5,070 
5,167 
6,278 2,000 
2,000 4,930 .  6,000 
1.000 .  6,020 .  5,005 

2,000 4,850 
5,000 

Swords  and  the  Woman  (DeCordoba)   Romantic  drama   July 
Fools  in  the  Dark  (Patsy  R.  Miller)   Melo.  farce   July 
Neglected  Women  (Seena  Owen)   Society  drama   Aug 
Messalina   Italian  spectacle   Sep. 
American  Manners  (R.  Talmadge)   Thrill-corn. -dr  Sep. 
Desert  Sheik  (Hawley)   Sheik  picture   t*p. 
Vanity's  Price  (A.  Q.  Nilsson)   Society  drama   »ep. 
Woman  Who  Sinned  (Busch)   Society  drama   -  ■■■ 
Thundering  Hoofs  (F.  Thomson)   Western   Dec.  6.. 
Stepping  Lively  (R.  Talmadge)   Comedy  drama   ••  
Life's  Greatest  Game  (J.  Walker)    Baseball  epic   Oct.  11.. 
Millionaire  Cowboy  (M.  B.  Flynn)   Western   •  
Broken  Laws  (Mrs.  W.  Reid)   Drama   Jan-  «• 
Quemado  (F.  Thomson)   Western  , 
Cheap  Kisses  (all-star)   Jazz-drama   Nov. 
Go- Getters  Series   Thrill  comedy   .....Oct. 
Dangerous  Flirt  (Evelyn  Brent)   Drama   Dec. 
Miss  in  the  Dark  (Vaughn)   Go-getters   Dec. On  The  Stroke  of  Three  (Harlan)   Drama  Dec. 
Trigger  Fingers  (Bob  Custer)   Tex.  Ranger   Dec 
Going  of  Cumming   Go-Getters   Dec 
Laughing  at  Danger  (R.  Talmadge)   Thrill  drama   ...Dec. 
Air  Hawk  (Al  Wilson)   Airplane  dr  Dec. 
Who's  Hooligan?  Go-getters   Dec Heebie  Jeebies  (Aubrey)    Comedy   Dec. 
Silk  Stocking  Sal  (Brent)   Underworld  dr  Jan. 
West  of  Hot  Dog  (Stan  Laurel)   Comedy   Jan. 
No-Gua  Man  (Lefty   Flynn)  Outdoor  melo.   Jan. 
Flashing  Spurs  (Bob  Custer)  Outdoor  melo  Jan. Youth  and  Adventure  (R.  Talmadge)  Outdoor  melo  Jan. 
Sleeping  Cutie  Go-Getters   Jan- 
Midnight  Molly  (Evelyn  Brent)   Crook  drama   Feb. 
Range  Terror  (Bob  Custer)  Western   Feb. 
Cloud  Rider   (Al   Wilson)  Airplane- thrill   Feb. 
Jimmie's    Millions    (R.   Talmadge)  Athletic-stunts   Feb. Parisian  Nights  (Hammerstein-Tellegen). . Drama   Mar. 
Welcome  Granger  (Vaughn)  Pacemakers   Mar. 
Helping  Hand  (Aubrey)  Comedy   Mar. 
Breed  of  the  Border  (Lefty  Flynn)  Western   Mar. 
Love's  Bargain  (Marjorie  Daw)   Drama   Mar. Captain  Kidd   Bray  cartoon   Mar. 
Scar  Hanan  (Yakima  Canutt)  Western   Mar. 
Galloping  Vengeance   (Bob  Custer)  Texas  Ranger  dr  Mar. 
He  Who  Gets  Rapped  (Vaughn)  Pacemakers   Mar. 
Forbidden  Cargo  (Evelyn  Brent)   Melodrama   Apr. 
O.  U.  West  (Lefty  Flynn)  Western   April 

FIRST  NATIONAL 

Flowing  Gold  (all-star)   Drama   Mar.    1..  8.005 
Lilies  of  the  Field  (C.  Griffith)   Drama   Mar.  22..  8,510 
Galloping  Fish  (Ince  prod.)   Comedy   Mar.  22..  5,559 
Secret*  (N.  Talmadge)   Drama   Apr.    5..  8,446 
Enchanted  Cottage  (R.  Barthelmess)   Drama   Apr.  19..  7,120 
Abraham  Lincoln  (G.  A.  Billings)   Drama   Feb.    2..  9759 
Cytherea  (all-star)   Society  drama  May  21..  7,142 
Why  Men  Leave  Home  (J-  M.  Stahl  prod.). Comedy-drama   May    3..  8.002 
Woman  on  the  Jury  (all-star)   Drama   May  17..  7,408 
Son  of  the  Sahara  (all-star)   Melodrama   May  24..  7,603 
Sea  Hawk  (all-star)   Romantic  drama   June  14. .11,527 
Marriage  Cheat  (all-star)   Drama   Jane  21..  6,622 
Those  Who  Dance  (Ince  prod.)  Drama   7,512 
White  Moth  (LaMarr)   Drama   June  21..  6.571 
Perfect  Flapper  (C.  Moore)   Comedy   June  28..  7,030 
Self  Made  Failure  (B.  Alexander)   Comedy   June  28..  7,285 
For  Sale  (all-star)   ...Drama   July    S..  7.304 
Born  Rich  (C  Windsor)   Society  drama   Dec.  20..  7,389 
Single  Wives  (C.  Griffith)   Society  drama   Aug.   9..  7.526 
Girl  in  the  Limousine  (Semon)   Farce  comedy   Aug.  30. .  5,260 
Flirting  With  Love  (C.  Moore)   Comedy   Sep.     6..  6,926 
In  Hollywood  With  Potash  and  Perlmutter 
(all-star)   >  Comedy   Sep.  20..  6,685 

Husbands  and  Lovers  (all-star)   Dom.  drama   Nov.    8..  7,822 Madonna  of  the  Streets  (Nazimova)   Drama   Oct.   25..  7,674 
Tarnish  (all-star)   Comedy-drama    6.907 Her  Night  of  Romance  (C.  Talmadge)   Comedy   Dec.    6..  7,211 
In  Every  Woman's  Life  (all-star)   Drama   Nov.  15..  6,298 Sandra  (LaMarr)   ..Drama   Dec.    6..  7,905 
Classmates  (R.  Barthelmess)   Drama   Nov.  29..  6,923 
Christine  of  the  Hungry  Heart  (Vidor)   Drama   Nor.    1..  7,678 
Silent  Watcher  (Glenn  Hunter)   Drama   Oct.   18..  7,530 
Love's  Wilderness  (Griffith)  Drama   Dec.  20..  7,037 
So  Big  (C.  Moore)   Drama   Jan.   17..  8,562 If  I  Marry  Again  (Doris  Kenyon)   Drama   Jan.    24..  7.401 
Idle  Tongues  (Marmont)   Comedy-drama   Dec  27..  5  447 
Sundown  (all-star)   Western  epic   Oct.   25..  8,641 The  Only  Woman  (N.  Tadmadge)  .........Domestic  dr  Nov.    8..  6.770 
Inez  from  Hollywood  (Nilsson- Stone- Astor) Heart  interest   Dec.  13..  6,567 
Frivolous  Sal  (O'Brien-Busch- Alexander) ..  Western  melo  Jan.   17..  7,307 A  Thief  in  Paradise  (Doris  Kenyon)  Melodrama   Jan.    24..  7.231 
As  Man  Desires  (Sills-Dana)  Melodrama   Jan.    31..  7,649 Enticement  (Mary  Astor)   Drama   Feb.    7..  6.224 
The  Lady  (Norma  Talmadge)   Emotional  dr  Feb.   14..  7,337 
Her  Husband's  Secret  (Moreno- Miller)  Sentiment-dr  Feb.   21..  6.150 Quo  Vadis  (Emil  Jennings)  Special   Feb.   28..  8.745 
Lost  World  (Conan  Doyle  story)  Special   Feb.   28..  9.700 
New  Toys   (Bart'.:elmess)  Comedy-drama   Feb.   28  .7.811 Playing  With  Souls  (Jacqueline  Logan). .. Drama   Mar.    7..  5.831 

w.  Fret 

7..  6,064 7..  6.099 
21..  «J0» 
28..  (,<■ 
4..  7,869 4..  5.600 

FOX  FILM  CORP. 
Arizona  Express  (D.  Butler) Plunderer  (Mayo)   
A  Man's  Mate  (Gilbert)   
Circus  Cowboy  (Jones)   
Trouble  Shooter  (Mix)   
He's  My  Pal  
Lone  Chance  (Gilbert)   
When  Wise  Ducks  Meet 

...Railroad  drama   Mar.  29.. 

...Drama   Apr.  5.. 

...Drama   Apr.  5.. 

...Western  drama   May  3.. 

...Western  drama   May  17.. 

...  Imperial  comedy   May  17.. 
.Western  drama   May  24.. 
.  Comedy   May  24 

.Sep.  13.. Oct.  11. 

Sep.  20. 

Western  Luck  (Jones)   Comedy -drama   June  28 
Magic  Needle   "Etching"   June  28 Romance  Ranch  (Gilbert)   Comedy-drama   July 
Heart  Buster  (Mix)   Comedy-drama   July Beaten  Gold   Educational   July 
Against  All  Odds  (Jones)   Comedy-drama   Aug. Pain  as  You  Enter  (Moran)   Comedy   Aug. 
That  French  Lady  (Mason)   Comedy-drama   Aug. 
Man  Who  Came  Back  (special)   Drama   Sep. 
Desert  Outlaw  (Jones)   Drama 
Wolves  of  the  Night  (W.  Farnum)   Drama 
It  Is  the  Law  (all-star)   Drama 
Dante's  Inferno  (special)  Drama 
Cyclone  Rider  (all-star)   Drama Last  of  the  Duanes  (Mix)   Drama   Aug.  30. 
Iron  Horse  (special)   Railway  drama   Sep.  13. 
Conquerer  (W.  Farnum)  Reissue  
The  Fight  (all-star)   Drama  
Oh,  You  Tony  (Mix  and  Tony)   Comedy-drama   Sep.  27.. 
Winner  Take  All  (Jones)   ..Comedy-drama   Oct.  2S.. 
Hearts  of  Oak  (all-star)   Drama   Oct.  U.. 
Great  Diamond  Mystery  (Mason)   Comedy-drama   Nov.  1.. 
Warrens  of  Virginia  (all-star)   Drama   Nov.  1.. End  of  the  Trail  (W.  Farnum)   Drama  
Rambles  of  a  Raindrop  Instructive   Sep.  27.. 
Daughters  of  the  Night  (all-star)  Modern   drama  Dec  II.. Painted  Lady   (Mackaill)  Modern    drama  Oct.  4.. 
Jerusalem  Today   Instructive   Oct.  4.. 
Last  Man  on  Earth  Novelty  special  Dec.  27.. Gold    Heels  Race  track  dr  Feb.  7.. 
Flames  of  Desire  Love  drama  
The  Dancers  Drama   Jan.  24.. 
The  Folly  of  Vanity   Dramatic  fantasy  Feb.  14.. 
Teeth  (Mix-Tony  Duke)  Western  drama   Nov.  15.. Tainted  Souls   Modern  drama  
Darwin  Was  Right  Monkey  novelty  com  Nov.  8.. 
Everyman's    Wife  Modern  mystery-drama  In  Love  With  Love  Comedy  drama  Jan.  3., 
Hunting  Wild  Animals  in  Hollywood  Novelty   
Honor  Among  Men  (E.  Lowe)  Romance-drama   Oct.  18.. Unreal  Newa  4   Novelty   Oct.  11.. 
Van  Bibber  Series   Polite  com  ....Oct.  25.. 
Age  of  Oil  Educational   Nor.  I., 
Deep  Sea  Panic  (Parrott)   Comedy   Nov.  1.. 
Nickle  Plated  West   Sunshine  comedy   Nov.  15. . 
The  Bull  Fight   Educational   Nov.  IS. . 
My  Husband's  Wives  (Mason- Washburn). .  Comedy-dr  Nov.  22.. Paul  Jones,  Jr  Van  Bibber  com  Nor.  22.. 
Finger  Lakes   Instructive   Nov.  22.. 
Brass  Bowl  (Edmund  Lowe)  Adventure  dr  Nov.  29.. 
Stolen  Sweeties  (Monkey*)   Comedy   Nov.  29.. 
Salt  of  the  Earth   Educational   Nov.  29.. 
Gerald  Cranston's  Lady  (James  Kirkwood) .  Domestic  dr.   Dec.  6.. Masked  Marvel  (Parrott)   Comedy   Dec.  6.. 
The  Roughneck  (George  O'Brien)   Melodrama   Dee.  13. The  Burglar   Van  Bibber   Dec  13.. 
Man  Who  Played  Square  (Jones)  Western   drama   Dec  20.. 
Dead  wood  Coach  (Mix)   Western  drama   Jan.  10. 
Troubles  of  a  Bride   Melodrama   Dec  27.. 
Dick  Turpin  (Mix)   English    drama   Feb.  7. 
Hunted  Woman   Melodrama   
Arizona  Romeo  (Jones)   Western  drama   Jan.  31.- Curlytop  (Mason)   Melodrama   Jan.  10.. 
Stardust  Trail  (Mason)   Melodrama   Mar.  7. 
Scuttlers  (W.Farnum)   Western  drama   
Movie-Mad  Maid  (Babe  London)   Slapstick   Dec.  20. 
Roaring  Lions  at  Home   Sunshine  com  Jan.  3 
Uncommon  Clay   Educational   Jan. 
Up  On  the  Farm  (Lee  Moran)   Comedy   Jan. 
The  Violin  Speaks   Educational   Jan. 
Dangerous  Curves   Comedy   Jan. 
Milk  Bottle  Bandits   Comedy   Tan. 
Ports  of  Call  (E.  Lowe)   Regeneration  dr  Jan. 
Sleep  Walker  (Sid  Smith)  Comedy   Jan. 
Hell-Roaring   Range  Educational   Jan. Corsica  the  Beautiful   Educational   Jan. 
Nobody  Works  But  Father   Slapstick   Feb. 
Trail  Rider  (Jones)  Western   Feb. 
Man  Without  a  Country  (all-star)  Special   Feb. 
Scarlet  Honeymoon  (Shirley  Mason)  Romantic  com  dr  Mar, 
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Riders  of  the  Purple  Sage  (Mix)   Western   Mar.  21. 
House  of  Flickers   Imperial  com  Mar.  21 
Gold  and  the  Girl  (Jones)  Western   Mar.  28. 
Amateur  Detective  Van  Bibber   Mar.  28. 
Hunted  Woman  (Seena  Owen-Earl  Schenck)Curwood  dr  Apr.  4. 
Butterfly  Man  (Sid  Smith)   Comedy   Apr.  4. 
From  Mars  to  Munich   "arieties"   Apr.  4. 
Marriage  in  Transit  (E.  Lowe)  Secret  service  dr  April  11. 

METRO-GOLDWYN 

Janice  Meredith   (Davies)  Romantic   dr  Aug   23  .10,655 
Rejected  Woman  (Rubens-Nagel)  Drama   May    3..  7781 
Heart    Bandit   (Dana)  Comedy-dr  Jan.    19. .  4,9(9 
Fool's   Awakening   (Ford)  Drama   Feb.   16. .  5763 Man  Life  Passed  By  (Marmont)  Drama   Mar.    1..  6,499 
Thy  Name  Is  Woman  (LaMarr)  Drama   Mar.    1..  9.087 
Uninvited   Guest   (Tolley)  Drama   Mar.    8..  6.145 
Happiness  (L.  Taylor)  Comedy-dr  Mar.    8..  7,414 
Women  Who  Give  (all-star)  Sea  drama  Mar   22..  7JB0 
Boy  of  Flanders  (Coogan)  Comedy-dr  Apr.    $. .  7JM 
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Kind  of  Picture 

PATHE 

Review.  Feet 

Revelation    (Dana)   Drama  .... 
Recoil  (Biythe -Hamilton)   Drama   Wine   oi    Youth    Call   star)  Drama   
Along   Came   Ruth   (Dana)  Comedy-dr. 
Red    Lily    (Bennett-Novarro)  Drama   
Sinners  in  Silk   (Menjou-Boardman)  Drama   Circe,   The    Enchantress    (Murray)  Drama   
Hi*   Hour   (Prmgle).  ..Drama  ..... 
One  Night  in  Rome  (L.  Taylor)  Comedy -dr. 
Navigator    (Keaton)  Comedy 
Bandolero    (all   atar)  Drama   
Great  Divide  (all  atar)  Diama   
The  Snob  (all   star).........  Drama   
He  Who  Geta  Slapped  (Chancy)  Drama  ..... 
Rag    Man    (Coogan)  Comedy-dr. 
Silent  Accuser  (Peter,  the  Great)  Dog  drama 
So  This  Is  Marriage  (all  star)  Comedy-dr. 
Beauty    Prize    (Dana)  Comedy-dr. 
Ben  Hur  (special  cast)   Drama  .... 
Merry    Widow    (Murray)  Comedy-dr  The    Scandal    (Novarro)  Drama   
Sporting    Venus   (Sweet)  Drama     Married  Flirts  (all-star)   Drama   Oct.    25..  6,765 
Temptress  (Cosmopolitan)   •  The  Square  Peg  
Zander,  the  Great  (Cosmopolitan)   •  •  .  
Romola  (Lillian  Gish)  Fam.°u»  novel   Dec.  13.. 
Greed  (Von  Stroheim  prod.)  Special   Dec.  20.. 
Chu-Chin-Chow  (B.  Biythe)   Spectacle   Feb.  21.. 
Wife  of  the  Centaur   ■■  Drama   Jan.  17.. 
Dixie  Handicap  (Windsor-Keenan)   Drama   Jan.  10.. 
Cheaper  to  Marry  (All  Star)   Drama   Feb.  14.. 
A  Man's  World  (Joyce-Marmont)   Drama  Excuse  Me  (Shearer-Nagel)   Farce-comedy   Feb.  7.. 
Monster   (Chaney-Olmsted)  Weird  com.-dr  Mar.  7.. 
Daddy's  Gone  a  Hunting  (Marmont)  Pathos  drama   Mar.  7.. 
Lady  of  the  Night  (Norma  Shearer)  Underworld  dr  Mar.  14.. 
Denial  (Claire  Windsor)   Drama   Mar.  21.. 
Seven  Chances  (Keaton)  C,omed5\   Mar-  2?-- 
Confessions  of  a  Queen  (Terry-Stone)   Mythical  romance   Apr.  4.. 
Way  of  a  Girl  (Boardman)  Thrill-comedy   April  11.. 

PARAMOUNT 

Breaking  Point  (all  »tmr)  West-Metropolitan   Apr.  19.. 
Confidence    Man    (Meighan)  Romance  dr  Apr.  26.. 
Moral    Sinner    (Dalton)  Crook  melo.  Apr.  26.. 
Triumph   (C.   DeMille  prod.)  Theatrical  dr  May  3.. 
Bluff    (Ayroe-Moreno)  Drama   May  10.. 
Men    (Negri)  Society  or  May  1/.. 
Wanderer  of  Wasteland  (Holt-Technicolor)Western   ,  May  31.. 
Code  of  the  Sea  (LaRocque- Logan)  Sea  melodr  Jon.  7.. 
Bedroom  Window  (W.  DeMille  prod.)  Mystery  dr.  Jun.  21.. 
Guilty  One  (Avres).  Heavy  mystery  Jun.  28.. 
Tiger  Love  (Meiford  prod.)  Modern  dr  Jun.  28.. 
Changing  Husbands  (Joy)  Dual  role  dr  July  5.. 
Unguarded  Women  (Daniels-Dix)   Society  dr  July  5.. 
Enemy  Sex  (Compson)  Romantic  dr  July  12.. 
Side  Show  of  Life  (Torrence)  Clown  dr.  Aug.  2.. 
Manhandled  (Swanson)........  Comedy-dr  Aug.  >.. 
Man  Who  Fights  Alone  (W.  Farnum)  Drama   Aug.  v.. 
Monsieur  Beaucaure  (Valentino)  Spectacle  melo  Aug.  ij. . 
Empty  Hands  (Holt)  Forest  Melo  Aug.  30  • 
Lily  of  the  Dust  (Negri)  Drama  »ep.  «•■ 
The  Female  (Compson)...  S00"1'   %  ■ 
Merton  of  the  Movies  (Hunter)  TLVJ'tJ  Sen'  20 

20.'. 

4.. 
27.. 

11.. 
18.. 

12,974 10,067 
6,408 
6,586 6,905 
5,921 
5,084 
6,435 5,851 5.441 4.791 

5,113 
5,809 
5,000 

Sinners  in  Heaven  (Darnels- Dix)  Drama  f*P- 
Open  All  Night  (all  star)  Demestic  dr  Sep- 
Feet  of  Clay  (C  DeMille  prod.)  Drama   ««■ 
Alaskan    (Meighan)  Drama  
Her  Love  Story  (Swanson).......   Romance  dr  £«• 
Story  Without  a  Name  (Ayres-Moreno). ...  Prize  title  
Dangerous  Money  (Daniels). .Comedy-dr  Oct.  25.. 
Bor'd*er "Legion  (Moreno)...'.  Drama   Nov.  1.. 
Worldly  Goods  (Ayrea)......  .,..„ Drama  Not.  15- 
Fast  Set  (Compson-Menjou)  Domestic  dr  Nov.  29.. 
Forbidden  Paradise  (Negri)  ...Drama   Nov.  29.. 
Sainted  Devil  (Valentino).  ..   Drama  Dec.  6.. 
City  That  Never  Sleeps  (Cruze  prod.)....  Mother-love  melo  Oct.  11.. 
Manhattan  (Dix)   Romantic  com  Nov.  8.. 
Garden  of  Weeds  (Compson)   Drama   Nor.  15.. 
Wages  of  Virtue  (Swanson)   Drama   Dec.  6.. 
Tongues  of  Flame  (Meighan-Love)   Melodrama   Dec.  27.. 
North  of  36  (Torrence-Holt- Wilson)   Historic  romance   Dec.  13.. 
Argentine  Love  (Daniels-Cortez)   Spanish  romance  Jan.  3.. 
Peter  Pan  (Betty  Branson)   Barne  classic   Jan.  3-10, 
Locked  Doors  (Compson)   Original  story   Jan.  24.. 
Tomorrow's  Love  (Ayres)   Divorce  com-dr  Jan.  24.. 
East  of  Suez  (Negri)   Drama   Jan.  17.. 
Miss  Bluebeard  (Daniels)   ....The  stage  succeaa   Feb.  14.. 
Golden  Bed  (LaRocque)   Drama  of  classes   Jan.  31.. 
Man  Must  Live  (Dix)   Newspaper  romance   Feb.    7. . 
Coming  Through  (Meighan)   New  type  Meighan  story..  Feb.  21.. 
The  Devil's  Cargo  (Starke)   Drama  of  Old  California. .  Feb.  21.. 
Top  of  the  World  (Nilsson-Kirkwood)  Africa  and  England   Feb.  28.. 
The  Swan  (Menjou- Howard)   Stage  success   Mar.  14.. 
Contraband  (Wilson-Noah  Beery)   Bootleg  drama   Apr.  4.. 
Madame  Sans  Gene  (Swanson)   World  Famous  drama   
TMttdrring  Eerd  (Holt- Wilson)   Buffalo  stampede   Mar.  7.. 
Forty  Winks  (Dana-Roberts-Griffith)  Comedy   Feb.  14.. 
Goose  Hangs  High  (Cruze  production)  Typical   Mar.  21.. 
Code  of  the  West  Western  dr  
New  Lives  for  Old  (Compson)  Drama   Mar.  7.. 
Salome  of  the  Tenements  (Jetta  Caudal) ...  Drama   Mar.  7.. 
Too  Many  Kisses  (Richard  Dix)  Comedy   Mar.  14.. 
Dressmaker  From  Paris  (Leatrice  Joy)... Drama   Mar.  28.. 
Air  Mail   (feature  cast)  Melodrama    Mar.  2».. 
Grass   Drama   April  11.. 
Sackcloth  and  Scarlet  (Alice  Terry)  Drama    April  11.. 
Men  and  Women  (Dix)  Feature    April  11.. 
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Bottle  Babies   "Spat  Family"   May Going  to  Congress   Will  Rogers   May 
Position  Wanted   Charles  Chase   May 
The  Cat's  Meow   Sennett  comedy   May 
Cradle  Robbers   "Our  Gang"   May 
Building  Winners   "Sportlight"   May Before  Taking   Earl  Mohan   May 
Rupert  of  Hee-Haw   Stan  Laurel   June 
Yukon  Jake   ...Ben  Turpin   June 
Up  and  At  'Era   "Dippy  Doo  Dads"   June The  Flying  Carpet   Terry  cartoon   June 
Declaration  of  Independence   "Chronicles"   June Fast  Black  Moban-Engle   June 
Lion  and  the  Souse   Sennett  comedy   June 
On  Guard   "Sportlight"   June 
Suffering  Shakespeare   "Spat  Family"   June Young  Oldfield   Charles  Chase   June 
His  New  Mama   Sennett  comedy   June 
Don't  Park  There   Will  Rogers   June Her  Memory   Will  Nigh  Miniature   June 
Solitude  and  Fame   "Sportlight"   June Stolen  Goods   Charles  Chase   June 
Jubilo,  Jr   'Our   Gang"   ......June Jeffries,  Jr  Charles  Chase   July 
The  Wide  Open  Spaces   Stan  Laurel   July 
The  Body  in  the  Bag  Terry  cartoon   July 
Yorktown   Chronicles  of  America  .  July 
Why  Husbands  Go  Mad   Charles  Chase   July 
Desert  Sheiks   Terry  cartoon   July 
Radio  Mad   "Spat  Family"   July Maud  Miller   Special   .July 
Our  Congressman   ,  Will  Rogers   July 
A  Woman's  Hour   Terry  cartoon   July A  Ten-Minute  Egg   Charles  Chase   July 
It's  a  Bear   "Our  Gang"   July The  Sport  of  Kings   Terry  cartoon   July 
Our  Defenders   "Sportlight"   iJuly Seeing  Nellie  Home  Charles  Chase   [July 
Into  the  Net   Mulhall-Murphy  serial  ....Aug. 
Romeo  and  Juliet   ■  Sennett  comedy  M  Aug. 
Flying  Fever  Terry  cartoon  .  Aug. 
Short  Kilts   Hal  Roach  comedy   Aug. 
A  Hard  Boiled  Tenderfoot   "Spat  Family"   Aug. 
The  Puritans  "Chronicles"  series   Aug. Amelia  Comes  Back   Terry  cartoon   Aug. 
The  First  Hundred  Years   Sennett  comedy  ,   Aug. 
A  Truthful  Liar   Will  Rogers  Aug. 
The  Battling  Orioles   Special   Aug. 
East  of  the  Water  Plug   Sennett  comedy   Aug. 
High  Society   "Our  Gang"   Aug. The  Prodigal  Pup   Terry  cartoon   Aug. 
Hoofbeats   "Sportlight"   Aug. House  Cleaning   Terry  cartoon   Aug. 
Alexander  Hamilton   "Chronicles"  series   Sep. Lizzies  of  the  Field   Sennett  comedy   Sep. 
Barnyard  Olympics   ,  Terry  cartoon   Sep. 
South  of  the  North  Pole   "Spat  Family"   Sep. One  Third  Off   ,  Cobb-Rice  comedy   Sep. 
The  Happy  Years   "Sportlight"   Sep. Why  Men  Work   Charles  Chase   Sep. 
Message  From  the  Sea   Terry  cartoon   Sep. 
Luck  of  the  Foolish   Harry  Langdon  ,  Sep. 
Outdoor  Pajamas   Charles  Chase  Sep. 
Three  Foolish  Weeks   Ben  Turpin   Sep. 
In  Good  Old  Summertime   Terry  cartoon   Sep. 
Danger  Lure   Sportlight   Oct. 
Dixie   Chronicle*   Oct. 
Goofy  Age  (Glenn  Tryon)   Comedy   ,  Oct. 
10  Scars  Make  a  Man  (Allene  Ray)   Serial   Oct. 
Black  Magic   Terry  cartoon   Oct. 
Sporting  Rhythm   Sportlight   Oct. 
Riders  of  the  Purple  Cow   Sennett  com  Oct. 
Every  Man  for  Himself   Our  Gang   Oct. 
Hot  Water  (Harold  Lloyd)   Feature  com  Oct. Ca  Leave  of  Absence   Detective   Oct. 
Bungalow  Boobs  (Chase)   Comedy   Oct. 
Sky  Plumber  (Arthur  Stone)   Comedy   Oct. 
Galloping  Bungalows   Sennett  com  Nov. Stunts   Sportlight   Nov. 
Hot  Stuff   Spat  family   Nov. 
Cat  and  the  Magnet   ;  Terry  cartoon  Nov. 
Fast  Company   Our  Gang   Nov. 
She  Knew  Her  Man   Terry  cartoon   Nov. 
Gridiron  Glory   Sportlight   Nov. 
Love's  Sweet  Piffle  (R.  Graves)   Comedy   Nov. Are  Blond  Men  Bashful?  (Stone)   Comedy   Nov. 
Out  of  the  Storm   Detective   Nov. 
Good  Old  Circus  Days   Terry  cartoon  Nov. 
All  Wet  (Chase)   Comedy   Nov. 
Deaf,  Dumb  and  Daffy   Spat  Family   Nov. 
Cannon- Ball  Express   Sennett  com  Nov. 
Champions  Sportlight   Nov. 
Lumber  Jacks   Terry  cartoon  Nov. 
White  Sheep  (Glenn  Tryon)   Special  dr  Dec 
Feet  of  Mud  (Sennett  cast)   Comedy   Dec. 
Meet  the  Missus  (Tryon)   Comedy   Dee. 
Bucking  the  Bucket  Shop   Detective  series   Dec. 
She's  In  Again   Terry  cartoon   Dec. Mysterious  M»stery  Our  Gang   Dec 
Off  His  Trolley  (R-  Grave*)   Sennett  com.   Dec 
Noah's  Athlete  Club   Terry  eertooa   Dee. 
Tust  a  (M  G»  y  (Stone)   Ceeaedy   Dee. 
Royal  Raza  'CVise)   Comedy   Dee. Mysteriee  of         Chinatown   Terry  enrtoaa   Dee. 
Nature's    Rouge   Sportlight   Dae. Rubber    Reek   Spat  Family   Dec 
Bull  and  Sand   Sewnett  comedy   Dec 
Invaders   Sportlight   Doc. 
Down   on    the   Farm   Terry  cartoon   Dec 
The  See  Squawk   Sennett  com  Jan. On  the  lee  Terry  cartoon   Jan. 
Galloping  Hoofs  (Allene  Ray)   Serial   Jan. 
Wage*  of  Tin  (Try en)   Comedy   Jan. 
Rat's  Knnekles  (Chase)   Comedy   Jan. 
Rongk  and  Tumbling   Sportlight   Jan. 
Dor  Game  Pnp   Terry  cartoon   Jan. 
The  Big  Town  (Our  Gang)   Comedy   Jan. 
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Kind  of  Picture Review.  Feet 
Plumber  (Graves)   Comedy   Jan.  10. 
Wild  Goom  Chaeer  (Turpi*)  Sennet t  Com.   Jan.  17. 
Hallo  Baby   (Coax)  Comedy   Jam.  17. 
Laugh  That  Off   Spat  Family   Jan.  24. 
Honeymoon  Hardships   Sennett  comedy   Jan.  24. 
Brain  and  Brawn   Sportlight   Jan.  84. 
Boobi  in  the  Woods  (Langdon)  Sennett  comedy   Jan.  31. 
Bald  That  Thought  Terry  cartoon  Jan.  31. 
Fighting  Fluid  (Chat.  Chaw)   Comedy   Jan.  31. 
BeloTed  Bozo  (R.  Graves)   Sennett  comedy   Feb.  7. 
Circus  Fever   Our  Gang   Feb.  7. 
Biting  the  Dust   Terry,  cartoon   Feb.  7 
Transatlantic  Flight  Terry  cartoon   
Change  the  Needle  (Arthur  Stone)  Comedy   Feb.  14. 
Family   Entrance   (Chas.   Chase)  Comedy   Feb.  14. 
Bigger  and   Better  Jails  Terry  cartoon   Feb.  14. 
Fisherman's  Luck  Terry  cartoon   Feb.  21 . A  Foot  Hunt  Spat  Family   Feb.  71. 
Sporting    Armor  Sportlight   Feb.  21. 
Idaho   (Vivian    Rich)  Serial   Feb.  21 
Water   Wagons  Sennett  com  Feb.  21. 
His   Marriage   Wow   (Langdon)  Comedy   Feb.  28. 
Plain  and  Fancy  Girls  (Chas.  Chase)  Comedy   Feb.  28. 
Clean-Up    Week  Terry    cartoon   Feb.  28. 
Haunted  Honeymoon  (Glenn  Tryon)  Comedy   Feb.  28. 
Raspberry  Romance  (Ben  Turpin)  Comedy   Feb.  28. 
Neptune's  Nieces  Sportlight   Mar.  7. Bashful  Jim  (Graves)  Mack  Sennett  com  Mar.  7. 
In  Dutch  Terry  cartoon   Mar.  7. 
Dog  Days   Our  Gang   Mar.  7. 
Percy  (Charles  Ray)  Typical  dr.   Mar.  14. 
Should  Husbands  Be  Watched  Comedy   Mar.  14. 
Hard  Boiled  (Chase)   Comedy   Mar.  14. 
Jungle  Bike  Riders   Terry  cartoon   Mar!  14. 
Excuse  My  Glove   Spat  Family   Mar.  21. 
Giddap  (Billy  Bevan)   Comedy   Mar.  21. 
Traps  and  Troubles   Sportlight   Mar.  21. 
Pie  Man   Terry  cartoon   Mar.  21. 
Zowiel   Sttreoskopik   Mar.  21. 
At  the  Zoo  Terry  cartoon   Mar.  28. 
Is  Marriage  the  Bunk?   (Chase)  Comedy   Mar.  28. 
Plain    Clothes    (Langdon)  Comedy 
Sailor    Papa    (Tryon)  Comedy  .. 
Breaking  the  Ice  (Graves)   Comedy  .. 
Love  Bug   Our  Gang 
Housing  Shortage   Terry  cartoon 

Mar.  28. Mar.  28. 
Apr.  4. 
Apr.  4 Apr.  4.. Marriage   Circus   (Turpin)  Sennett  com  April  11. 

Bad  Boy   (Chase)  Comedy   April  11. 
Are  Husbands  Human?  (Findlayson)  Comedy   April  11. 
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PRINCIPAL  PICTURES 

Listen  Lester  (all-star)  Comedy-drama   May  10..  6,242 
Daring  Youth  (Daniels)   Comedy -drama   May  17..  5,975 
Daughters  of  Pleasure  (Prevoat)   Drama   May  24..  6,000 
Masked  Dancer  (H.  Chadwick)   Mystery  drama   May  31..  4,987 
Good  Bad  Boy  (Joe  Butterworth)   Comedy-drama   June  7..  5,198 
Captain  January  (Baby  Peggy)   Sea  story   July  12. .  6,194 
Helen's  Babies  (Baby  Peggy)   Comedy -drama   Mine  With  Iron  Door  (all-star)   Adventure  drama   Dec.  27..  7.800 
Re- Creation  of  Brian  Kent   Drama  Mar.  14..  6,878 

..  Jnn. ..  Jun. 

..Jun. 

..Jun. 
.  .Jun. 

PRODUCERS  DISTRIBUTING  CORP. 

Love's  Whirlpool  (Lee-Kirkwood)  Drama   Mar. Hoosier   Schoolmaster   (Hull)  Drama     Mar. 
Hit  Darker  Self  (L.  Hamilton)  Comedy    \pr 
Try  and  Get  It  (Washburn)  Comedy-dr   "  'Apr. 
Not  One  to  Spare  (all  star)  Pathos  dr  'Apr. Wandering  Husbands  (Lee-Kirkwood)  Drama    May 
Hold  Your  Breath  (Devore)  Thrill  com   Jun. Miami  (Compson)  Drama  , 
Night  Hawk  (Carey)  Western 
Lightning  Rider  (Carey)  Western 
What  Shall  I  Do?  (Mackaill)  Drama  .... 
Legend  of  Hollywood  (Marmont)  Drama   .  Jan. 
Wise  Virgin  (Miller)  Drama   ,..!"!"!  Welcome  Stranger  (Vidor)  Comedy-dr.  , 
Ramshackle  House  (Compson)  Comedy-dr 
Barbara  Frietchie  (Vidor)  Civ.  War  dr 
Chalk  Markt  (M.  Snow)  Drama   
House  of  Youth  (Logan)  Drama  ...... 
Roaring  Rails  (Carey)  Railway  dr.. Another  Scandal  (Lois  Wilton)   
Another  Man's  Wife  (Lee-Kirkwood). Trouping  With  Ellen  (H.  Chadwick). Reckless  Romance  
Siren  of  Seville  (Dean)  
Girl  on  the  Stairs  (Miller)  m 
Chorus  Lady  (Livingston)  
Cafe  in  Cairo  (Dean)  Drama' Flaming  Forties  (Carey)  Western  . 
The  Mirage  (Vidor)  Drama   
Let  Women  Alone  (CMalley-Hawley)  Drama  """ 
Soft  Shoes  (Carey)  Western  ........'.'.'. 
Off  the  Highway  (Logan)   Drama   .'.'.'.WW 
Charley's  Aunt  (Syd  Chaplin)  Farce-comedy'  ,...l""""jf£ 

.Oct. 

.Oct." 

■s-rriT'  "  °ct- .sex  theme  ...„  Nov. 
.  Drama   .'  
■  Comedy-dr   ...'.". 
-Comedy  feature  .'."..Nov •£rama  -1  Nov. .  Comedy-dr  

•  Comedy-dr  "  Fe'|>"" 
 Mar. 

.  6,605 
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.  5,607 .  5.000 
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.  6.317 .  5,115 

6.000 
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6,669 
S.7S3 7.000 
5,015 
6,452 5,530 
6,724 6,214 6,020 5,656 5.770 

21..  7,243 

B.  P.  SCHULBERG  PROD. 
Breath  of  Scandal  (Blythe)   Society  drama   
Write  Man  (Joyce)   Jungle  romance   '  .'.'.' itV^"a»" 
Triflert  (Butch-Mayo)   Paris  soc.  dr  "''Bee'  27 Capital  Punishment  (Clara  Bow)   Prison  dr  .--.      Jan  24 
Boomerang  (Clara  Bow)   Comedy-dr.   ...  ir.l.  S" 
Paratite  (Bellamy-Moore-Waahburn)  Drama   '.'.'.'.'.'.'.'.'.'.' Jan  31 Mansion  of  Aching  Hearts  (all-ttar)  Melodrama   Mar  14 

UNITED  ARTISTS 

6.940 6,370 
6,626 5.950 

6714 5,140 
6,147 

AataKca  (Griffith  prod.)  Historical  drama 
TWef  of  Bagdad  (D.  Fairbanks)   Fantasy 

17. 9,351 8. 
11.442 

13. 
8.000 

29. 
12.onn 

14. 

5.930 4.893 

Kind   of    Picture  maviei 

UNIVERSAL 
Excitement  (LaPlante)  Comedy -cr  Apr. Storm  Daughter  (Dean)  Drama   Apr. 
Racing  Kid  (Mettinger)  ..Comedy   Apr. Forty  Horse  Hawkins  (Gibson)  Western   Apr. 
One  Wet  Night  (Edwards)  Comedy   Apr. 
Pretty  Plungers  (Follies  Girls)  Century  com  Apr. 
Riders  Up  (Hale)  Race  drama  May Politics   (Summerville)  Comedy   May 
Green   Grocers   (Dunn)  Comedy   May 
A  Lofty  Marriage  (Earle)  Comedy   May 
Taxi,   tan  !  Comedy   May 
Pigskin  Hero  (McCoy)  Comedy   May 
Bulltosser  (Lyons -MoT an)  Reissue   May 
Dangerous  Blonde  (LaPlante)  Comedy-dr  May Fast  Steppers  (New  Series)  Race  dr  May 
Ridgeway  of  Montana  (Hoxie)  Western   May 
My  Little  Brother  (Summerville)  Comedy   May 
The  Lone  Round-Up  (Dougherty)  Short  Western  May 
The  Signal  Tower  (Super -Jewel)  Drama   May Tired  Butiness  Man  (Alt-Follies  Girls) ....  Comedy   May 
Honor  of  Men  (N.  Hart  re-issue)  Western   May 
Reckless  Age  (Denny)  Drama   May 
Fighting  American  (all  star)  Drama   May 
Case  Dismissed  (Summerville)  Comedy   May 
Boss  of  the  Bar-20  (Lawrence)  Western   May 
Delivering  the  Goods  (Pal)  Comedy   May The  Gaiety  Girl  (Philbin)  Drama 
High  Speed  (Rawllnson)  Drama Fearless  Fools  (McCoy)  Century  com... 
Rest  in  Pieces  (Roach)  Comedy   
Powerful  Eye   (Morrison)  Short  Western. 
Sailor  Maids  (Follies  Girls)  Comedy   
Winning  a  Bride  (Ridgeway)  Comedy   
Family  Secret  (Baby  Peggy)  Comedy-dr.  ... Back  Trail  (Hoxie)  Western   
Fight  and  Win  (Jack  Dempsey)  Fight  series  
Please  Teacher  (Messinger)  Comedy 
Miners  Over  21  (Summerville)  Comedy   
Blue  Wing's  Revenge  (Lawrence)  Western   Dark  Stairway  (Rawlinson)  Drama   
Iron  Man  (Albertini)  Serial   
Behind  the  Curtain  (Bryton)  Drama   
A  Royal  Pair  Century  com... 
Why  Be  Jealous?  (Roach)  Comedy   
Young  Ideas  (LaPlante)  Comedy-dr.  ... Her  Fortunate  Face  Century  com... 
Little  Savage  Short  Western. 
Sawdust  Trail  (Gibson)  Western   
Cry    Baby    (Summerville)  Comedy   , 
Starving  Beauties  (Wiley)  Comedy   
Flying  Eagle  (Lawrence)  Short  Western. 
Patching  Things  Up  (Roach)  Comedy   Fighting  Fury  (Hoxie)  Western   
Kid  Days  (Snooky)  Comedy   
Her  City  Sport  (Wiley).  Comedy 

un. un. 
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July 
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Aug. 
Aug. Aug. 

The  Gun  Packer  (Morrison)  Western   Aug. 
Big  Timber  (Desmond)  Forest  dr  Aug. 
Paging  Money  Centurv   com  Aug. 
King's  Command  (Lawrence)  Short  Western  Aug. Love  and  Glory  (all  star)  Drama   Aug. 
Hit  and  Run  (Gibson)  Baseball  dr  Ang. 
Wolves  of  tie  North  (Duncan)  Serial   Aug. 
Wine  (C.  Bow)  Drama   Aug. 
Hysterical  History  (Z  Series)  Novelty   Aag. 
Sagebush  Vagabond  '..Western   Ang. Butterfly  (LaPlante)  Comedy-dr  Aug. The  Blow  Out  (Mettinger)  Comedy   Aug. 
K— The  Unknown  (Valli-Majrnont)   Drama   Sap. 
All's  Swell  on  the  Ocean  (Dempsey)  Fight  and  win So  This  It  Parit  (Dempsey)  Fight  and  win 
Scared  Stiff  Century  com.. 
Mind  the  Baby  (Pal)  Comdey   
College  Cowboy...^...  Western 

Sep. Sep. 

frame  Jams  (McCoy)  ....Comedy   Sep.' Tempest  Cody  Gets  Her  Man  (Walcamp). .  Western   A  Sep. 
Thart  the  Spirit  (Roach)  Comedy   Sep. 
Measure  of  a  Man  (Desmond)  Drama   Sep. 
Fast  Worker  (Denny -LaPlante)  Drama   Sep. Low  Bridge  (Messinger)  Comdey   Sep. 
Game  Hunter  (Roach)  
Between  Fires  
Rose  of  Paris  (Philbin).. 
Rip  Van  Winkle  Trouble  Fixer  
Western  Wallop  (Hoxie) 

.  Comdey   
..Western   ..Drama   
..Hysterical  Hiat... 
. .  Century  com  ,  Ex-convict  dr. 

 Sep. 
 Sep. 
 Oct. 

 Oct 

 Oct. 

 Oct. 
Hello,  Frisco  (Summerville- Dunn)   Comedy   Oct. 
Snappy  Eyes  (Wiley)   Comedy   Oct. 
An  Eyeful  (Sullivan)   Short  drama   Oc» Pocahontas  &  John  Smith   Hysterica)  hiat.   ,  Oct. 
What  an  Eye   Comedy   act. 
Ridin'  Kid  From  Powder  River  (Gibson). ..  Western   Oct. 
Riddle  Rider  (Desmond- Sedgwick)   Serial   Nor. Robinson  Crusoe   Hysterical  hiat  Nor. 
Some  Tomboy  (Wiley)   Comedy   Nov. 
The  Tornado  (H.  Peters)   Melodrama   Nor. 
Sweet  Dreams   Century  comedy   Nov. 
Antony  and  Cleopatra   Gysterical  Hittory   Nor. 
Speed,  Boys  (Trimble,  Bobbles)   Century  (kid)   Nov. 
Oh,  Doctor  (R.  Denny)   Co-.jedy   Nor. Omar  Khayyan  (Hysterical  history)   Comedy   Nov. 
Double  Cross  (Sullivan)  Drama   Nov. 
Smouldering  Fires  (Frederick-LaPlante)  ..Drama   Dec Hurricane  Kid  (Gibson)   Western   Jan. 
Secrets  of  the  Night  (Kirkwood-Bellamy).  Drama   Dec 
Mad  Whirl  (May  MacAvoy)   Comedy-dr  Dee. Saddle  Hawk  (Gibson)   Western  dr  Mar. 
Eyes  of  Fools  (Rubens-Marmont)   Society  dr  '  Jan. Fifth  Avenue  Modelt  (Mary  Philbin)   Drama   
Up  The  Ladder  (Valli)   Drama   Jan. 
Let  'Er  Back  (Gibson)   Western  Jan. Dangerous  Innocence  (La Plante-CBrien) .  .Drama   Mtr. 
Man  in  Blue  ( Rawlinson  -Bellamy)   Drama   .Feb. 
Taminir  the  West  (Gibson)   Western   Feb. 
Paul  Revere   Hysterical  hltty  Dec 
Border  Maid  (Ed  Cobb)   Drama   Dec 
Family  Row  (Messinger)    Comedy   Dec 
Present  Arms  (Wiley)   Comedy   Dec 
Red  Age  (Sullivan)   Drama   Ian. 
Ponce  de  Leon   Hyaterical  hittory   Ian. 
PreJtieaaric  Man     ^  Hyata  iatj  hiatal  |  —          J  as 
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(Continued  from  preceding  pate) 
Kind  of  Picture 

Sign  of  the  Cactus  (Hoxie)   Western   Jan.  10. 
Ridin'  Pretty  (Desmond-Forrest)  Western  com. -dr. ..Tan.  17. 

Review.  Feet 

4,938 
4,812 2,000 
2,000 2,000 

2,000 1.000 
6,500 

Kind  of  Picture 
C.  B.  C 

Oct.    25.  5.600 

Looking  Down  (Wiley)   ...Comedy   J;  
Aggravatin'  Kid  (Messinger)  Comedy   Jan.  31.. Pistol  Point  Proposal  (Eddie  Polo)  Western  dr  Jan  31. 
Whip  Hand  (Billy  Sullivan)  Western  dr  Jan.  31. 
Rembrandt   Hysterical  histy  Jan.  31. 
Last  Laugh  (Emit  Jannings)   Human  drama   Feb.  7. 
Fighting  Ranger  (Sedgwick-Daugherty). .. Serial   Feb.  7. Roaring  Adventure   (Jack   Hoxie)  Western   Feb.  14., 
Sir  Walter  Raleigh  Hysterical  Histy  Feb.  14.. 
Taming  the  East  (Messinger)  Comedy   Feb.  14.. 
Tempest  Cody's  Man  Hunt   (Walcamp). ..  Western  series   Feb.  21. Seeing  Red   (Billy  Sullivan)  Cowboy  drama   Feb.  21. 
Lost   Chord   (Bert  Roach)  Comedy   Feb.  21. 
Nobody's  Sweetheart   (Wanda   Wiley)  Century  comedy   Feb.  21. Itching  for  Revenge  (Eddie  Gordon)  Comedy   Mar.  7. 
Kicked  About  (Gordon)  Comedy   Mar.  7. 
Puzzled  by  Crosswords  (Gordon)  Comedy   Mar.  7. 
Olympic  Games   Hysterical  histy  Mar.  14. 
Dangerous  Peach  (Al  Alt)   Century  com  Mar.  14. 
Don't  Worry  (Wanda  Wiley)   Cei.tury  com  Mar.  21., 
Cowpuncher's  Comeback   Mustang  westn  Mar.  21., Storm  King   Mustang  westn  Mar.  21. 
Both  Barrels   Mustang  westn  Mar.  21., 
Girl  Problem   Sweet  16  com  Mar.  21. 
Headwinds  (H.  Peters- Patsy  R.  Miller). ..  Drama   '  Mar.  28. Fighting   Terror    (Sullivan)  Mustang  westn  Mar.  28. 
Powdered  Chickens  (Edna   Marian)  Century   com  Mar.  28. 
Tenting  Out  (Neely  Edwards)  Comedy   Mar.  28. 
Burning  Trail   (VVm.   Desmond)  Western   April  11. 
Loaded  Dice  (Ed.  Cobb)  Mustang  western  April  11. 
Papa's  Pet  (Roach-Edwards-Howell)  Bulls-eye  com  April  11. Putting  On  Airs  (Edna  Marian)  Century  comedy   April  11. 
Smoked    Out  Bulls-eye  com  April  11. 

VITAGRAPH 

Virtuous  Liar*  (Allen-Powell)   Society  dr  Apr.  19., One  Law  For  The  Woman  (Landis)   Mining  camp   , 
Code  of  the  Wilderness  (Bowers-Calhoun).  Modern  west  ,  July  12.. 
Behold  This  Woman  (Rich)   Movie  romance   Aug.  2., 
Captain  Blood  (Star  Cast)   Sabatini  romance   Sep.    20. . 
Clean  Heart  or  Cruelties  of  Life   Modern  dr  Sep.  27., 
Greater  Than  Marriage  (Tellegen-Daw)  Theatre  dr  Beloved  Brute  (De  La  Motte)   Melodrama   Nov.  22., 
Two  Shall  Be  Born  (Novak  Harlan)   Drama   
Pampered  Youth  (Landis-Calhoun)   Drama  Feb.  21., 
Redeeming  Sin  (Nazimova-Tellegen)   Apache  dr  Jan.  31. Barree,  Son  of  Kazan   .....Special   
Fearbound  (Daw- Welch)   Melodrama   ,  Feb.  14. 
Steele  of  Royal  Mounted   Special   
In  the  Garden  of  Charity   Special  
Happy  Warrior   Special   Alibi   Special   
Road  That  Led  Home   ......Special   
Unknown  Story   Special   
School  for  Wives  (Tearle-Holmquiest).. ..  Drama   April  11. 

4,800 
1,000 2,000 

2,000 
2,000 1,000 
2,000 2,000 
2,000 2,000 
1,000 
2.000 2,000 
2,000 
2,000 
2,000 1,000 
5,486 2,000 
2,000 1.000 
4,783 
2,000 1,000 
2,000 1,000 

5,630 

6,000 6,480 
6,425 10,680 

7,950 

6,640 
6,227 

'5,700 

WARNER  BROTHERS 
George  Washington,  Jr.  (Barry)  Comedy-drama   Mar.  22. 
Daddies  (Belasco)   t  Comedy-drama   Feb.  23. 
Conductor  1492  (Hines)   Comedy-drama   Feb.  23. 
Beau  Brummel  (J.  Barrymore)   Romantic  drama   Apr.  12. 
Broadway  After  Dark  (Menjou)   Comedy-drama   May  31. 
Babbitt  (all-star)   Character  drama   July  1. 
Being  Respectable  (all-star)   Society  drama   Aug.  16. How  to  Educate  a  Wife  (star  cast)   Society  drama   
Her  Marriage  Vow  (all-star)   Society  drama   
Cornered  (all-star)   Society  drama   
Lovers'  Lane  (all-star)   Character  drama   Nov.  29. Tenth  Woman  (all-star)   ...Society  drama  
Find  Your  Man  (Rin-Tin-Tin)   Melodrama   Oct.  4 
This  Woman  (Rich)   Society  drama   Nov.    1 . 
Lover  of  Camilla  (all-star)   Romantic  drama   Nov.  29. 
Dark  Swan  (Prevost- Blue-  Chad  wick)  Drama   Dec.  6. 
Narrow  Street  (D.  Devore-Matt  Moore). . Light  comedy   Jan.  17. 
Lighthouse  by  the  Sea  (Rin-Tin-Tin)   Melodrama   Jan.  10. Lost  Lady  (Irene  Rich)   ....Social  drama   Feb.  7. 
Broadway  Butterfly  (Devore-Landis)  Broadway  dr  
On  Thin  Ice  (Moore- Roberts)  Crook  drama   
Man  Without  a  Conscience  (Rich-Lew's)Drama  
Recompense  (Prevost- Blue)  Society  drama  My  Wife  and  I  (Irene  Rich)  Domestic  dr  
On  Thin  Ice  (T.  Moore- Edith  Roberts) ....  Drama   Mar.  21 
Bridge  of  Sighs  (Dorothy  MacKaill)   Pathos  dr  Apr.  4 

MISCELLANEOUS 

ARTCLASS  PICTURES  CORP. 

Rough  Ridin'  (B.  Roosevelt)  Thrill  dr  Apr.    36.. 4,670 
Rarin'  to  Go  (Buffalo  Bill,  Jr.)  Thrill  dr  Aug.    2..  5,0110 Battling  Buddy  (B.  Roosevelt)  Thrill  dr  Sep.   13..  4,000 
Biff  Bang  Buddy  (B.  Roosevelt)  Thrill  dr  Sep.   20..  4.500 
Fast  and  Fearless  (Buffalo  Bill,  Jr.)  Thrill  dr  Sep.  27..  4,500 
Walloping  Wallace  (B.  Roosevelt)   Thrill  western   Oct.    11..  4,700 
Hard  Hittin'  Hamilton  (Buf.  Bill,  Jr.)  Thrill  western   Oct.  18...S.0rn 
Gold  and  Grit  (B.  Roosevelt)   Thrill  dr.   .'  April  11..  4,650 Bringing  Home  the  Bacon  (Buffalo  Bill) ..  Thrill  dr   4,650 
After  So.  Days   Biblical  spec  10,000 

.  5,674 ,  7,228 
,  7,080 .10,930 
.  7,019 
.  7,900 
.  6,040 .  6,000 
.  7,100 
.  7,300 .  5,100 
.  6,250 
.  7,300 ,  7,100 
.  7,180 
.  6.800 
.  6,700 .  6^00 .  6,700 

7705 .  7^98 
.  6,850 
.  7,480 
.  6700 .  7,046 
.  6,694 

Woman  Who  Believed  (Ann  Luther)   5,700 
Deeralayer  (J.  W.  Kerrigan)   5,000 
On  the  Go  (Buffalo  Bill,  Jr.)   Western   Apr.    4..  4.825 

BANNER  PRODUCTIONS 
Truth  About  Women  (Hampton)   Society  drama   Review.  Fe»» 
Man  Without  a  Heart  (Harlan)   Society  drama    6,000 
Those  Who  Judge  CP.  R.  Miller)   Society  melo   5.700 
Daughters  Who  Pay  (all-star)   Society  drama    5.800 
Empty  Hearts  (all-star)   Society  drama    S.W 

Battling  Fool  (R.  Fairbanks)   Prize  fight   
Foolish  Virgin  (E.  Hammers tein)   ..Social  drama   
Price  She  Paid  (A  Rubens)   Marriage  dr  
Fight  for  Honor  (Fairbanks-Novak)   Railroad  dr  
Midnight  Express  (Hammers tein)   Railroad  melo.   .Dec  6.. 

C.  C.  BURR 
Speed  Spook  (J.  Hines)   Thrill  drama   Aug.  30.. 
Average  Woman  (Pauline  Garon)   Drama   Feb.  9.. 
Lend  Me  Your  Husband  (Kenyon)   Drama   
Youth  for  Sale  (S.  Holmquiat)   Drama   Oct.  18., 
The  Early  Bird  (Hines)   Comedy   Den.  27. 
Cracker  Jack  (Johnny  Hines)  Drama   

CHADWICK  PICTURES  CORP. 
Fire  Patrol  (all-star)   Melo.  of  Sea   May  24., 
Meddling  Women  (L.  Barrymore)   Oom.  melo  Oct.  18. 
Painted  Flapper  (all-star)   Comedy-drama   Oct.  25.. I  Am  the  Man  (L.  Barrymore)   Dom.  melo.   Nov.  1. 
Flattery   (Bowers)   ..Political  dr  Nov.  8. 
Tomboy  (Devore-Rawlinson)   Melodramatic  com  Jan.  3. 
Midnight  Girl   (Lila  Lee)  Drama   Mar.  28. 

CRANFIELD  &  CLARKE 
Lily  of  the  Alley  (Chrisaie  White)  Slum  drama  
Strangling  Threads  (Alma  Taylor)  Society  drama   
A  Soul's  Awakening  (LeBreton)  Slum  drama   Speak  No  Evil  (Alma  Taylor)  Society  drama   
Comin'  Thru  The  Rye  (all-star)  Romantic  dr  

4,975 
5,900 
5,957 

4.570 

5,967 
6,006 
6,400 
6,700 6,500 
7,000 
6,500 

DAVIS  DISTRIBUTING  CORP. 
Tales  of  1,001  Nights  (French  Cast)  Arabian  Nighta   Feb.  14. 

J.  J.  FLEMING  PROD. 
Shackles  of  Fear  (Ferguson)   Melodrama   
Trail  of  Vengeance  (Ferguson)   N.  W.  Police   
Phantom  Shadows  (Ferguson)  Melodrama   
Scarlet  «~J  Gold  (Ferguson)   N.  W.  Police   

6,600 

6,400 5,600 7,600 

6,000 

6.000 6.300 

6,289 
5,410 
5,597 5.S00 6.500 

MM 

5,000 5,000 
5,000 

5.000 

FRENCH  SUBJECT 
(American  Distributor  not  announced) 

Miracle  of  the  Wolves  Historical  dr  .Mar.    7.. 10,246 
GERSON  PICTURES  CORP. 

6,719      Too  Much   Youth   (Richard   Holt)  Modern  drama   .Feb.  21..  4,800 
INDEPENDENT  PICTURES  CORP. 

Border  Justice  (Bill  Cody)   Western  dr  Nov.    8..  5,452 
Barriers  of  the  Law  (Desmond-Holmes)  Bootlegging  dr  Nov.  29..  4,969 
Bill  Cody   series  of  eight   Stunt  dramas   
Baffled  (F.  Farnum)   Western  dr   4,940 
Bandit  Tamer  (E.  Farnum)   Comedy  west.    5740 
Barriers  of  the  Law  (Desmond-Holmes). ...  Society  dr   4,980 
Billy,  The  Kid  (F.  Farnum)   Western   4,790 
Blood  and  Steel  (Desmond-Holmes)   Society  dr   5,000 
Calibre  45  (F.  Farnum)   Western  dr   4,950 

.  6,182     Courage  (F.  Farnum)   Western  dr   5,020 
In  Spider's  Web  (Alice  Dean)   Melodrama    6,000 Moonshine  (B    Cody)   Western    4780 
Drug-Store  Cowboy  (F.  Farnum)   Western  com.-dr  Feb.    7..  4756 

RAYART 
Battling  Brewster  (Farnum)   15  ep.  ser   6,067 
Easy  Money  (All-Star)  Drama   Butterfly  Comedies  (Gloria  Joy)  ..i  
Super  Speed  (Reed  Howes)   Automobile  com.-dr  Feb.    7..  5.227 Geared  to  Go  (Howes)   Drama    5,117 
Right  Man  (Larkin)   Drama  4,571 
Winning  a  Woman  (Perrin-Hill)   Drama    4,865 
Getting  'Em  Right  (Larkin)   Drama    4,669 Snob  Buster  (Howes)   Drama   
Quick  Change  (Larkin)   Drama   
Youths  Gamble   (Howes)   Drama   
Double  Fister  (Perrin)   Drama   

RED  SEAL  PICTURES  CORP. 
Animated  Hair  Cartoons   Marcus  cartoon   Nov.  22. 
Should  a  Husband  Tell  (Gem  of  Screen)....  Gems  of  screen   Nov.  22. 
Film  Facts   Magazine   Nov.  22. 
League  of  Nations  (Out  of  Inkwell)   Cartoon   Nov.  29. 
The  Cure  (Out  of  Inkwell)   Cartoon   Dec.  13. 
Zoo's  Who's  Who  (Gem  of  Screen)  Novelty   Dec.  27. Film  Facts   Magazine   Jan.  10. 
Marvels   of   Motion   (Issue   B)  Slow  motion  nov  Jan.  17. 
Animated  Hair  Cartoons  Marcus  cartoon  Jan.  24. 
Cartoon  Factory   Cartoon  nov  Jan.  24. 
Mother  Goose  Land  Cartoon   Jan.  24. 
Storm  (Out  of  Inkwell)   Cartoon   Mar.  21. 
Do  You  Remember   Scenic  novelty   Mar.  21. 
Animated  Hair  (Issues  R  and  UU)  Marcus  cartoon   Mar.  28. 
Film   Facts  (Issue  D)  Magazine   Mar.  28. 
Ko-Ko  the  Barber  (Out  of  Inkwell)  Cartoon  novelty   Mar.  28. 
Day   With   the   Gypsies  Screen  Gem   April  11. 
Animated   Hair  Cartoon   F  Novelty   April  11. 

RUSSELL  PRODUCTIONS 
Passing  of  Wolf  MacLcan  (All-Star) 
Courageous  Coward  (Jack  Meehan)  . . 

.  Western  melo.   Nov.  29. 

.Western   Dec.  6. 
WM.  STEINER  PROD. 

Poison    (Hutchison)  Stunt  dr  Sep.  13. 
Turned  Up  (Hutchison)  Stunt  dr  Sep.  27. 
Riding  Double  (Maloney)  Western  dr  
Tucker's  Top  Hand  (N.  Hart)  Western  dr  Rainbow  Rangers  (Morrison)  Western  dr  
Perfect  Alibi  (Maloney)  Western  dr  
Left  Hand  Brand  (N.  Hart)  Western  dr  
Pot  Luck  Pards  (Morrison)  Western  dr  
Virtue's  Revolt  (Thornton)   Stage  melodrama   Oct.  11. On  Probation  (Edith  Thornton)   Drama   Dec  1J. 
Across  the  Jead  Line   Western   
Always  Ridin'  to  Win   Western   Hidden  Menace   Stunt  dr  
Branded  a  Thief   Western   
Verdict  of  the  Desert   Western   
Vallev  of  Vanishing  Men   Western   
Trouble  Buster  (Leo  Maloney)  Western   .....Feb.  21. 

1,000 
1,000 

2,000 
1,000 1,000 
1,000 1,000 
1,000 
300 1,000 

1.000 

1,00* 

1,00» 

300 1,000 

1,000 1,000 

300 

4712 
4,052 

5.60* 
4.90S 5,009 

4,618 

4,982 

5.108 4.884 

4,927 

5.17! 5.000 
5.000 5,000 
.5.000 

5,060 
4745 4.652 

5.000 



PP^O J  ECTI  ON 

EDITED  BY  F.  H.  RICHARDSON 

Pretty  Qood  Comedy 
Not  so  long  ago  the  official  mouthpiece  of 

the  supply  dealers  stated  a  "Projection  De- 
partment," which  same,  in  order  to  secure 

correspondence,  immediately  offered  a  cash 
prize  of  $25.00  for  the  best  letter  received 
from  an  "Operator"  during  each  month, 
though  nothing  was  said  as  to  the  kind  of 
"Operator"  the  letter  was  to  come  from.  It 
might  be  a  bucket  shop  operator,  a  telegraph 
or  telephone  operator,  a  man  operating  a  the- 

atre, an  operator  on  ladies'  silk  underwear, 
a  coal  mine  operator,  an  operator  on  vests  or 
pants,  or  any  one  of  more  than  a  hundred 
sorts  and  varieties  of  recognized  "Operators," 
including  the  "operator  of  a  moving  picture 
machine." 
Anyhow,  the  first  "prize"  letter  was  duly 

published  in  the  said  official  mouthpiece, 
since  which  time  I  have  received  a  goodly 
number  of  clippings  from  the  O.  M.  P.  of 
the  "Prize"  letter,  and  I'll  say  it  is  SOME 
prize,  alrighty  right.  The  clippings  were  ac- 

companied by  letters  ridiculing  the  letter, 
protesting  against  the  publication  of  such 
stuff  in  what  purports  to  be  a  projection  de- 

partment and  just  plain  "cussing"  it  and  the publication. 
A  Laugh 

And  now  comes  one  which  is  pretty  good 
comedy,  though  to  fully  appreciate  it  you 
would  have  to  see  the  "prize"  letter  itself, 
and  it  is  too  long  to  waste  space  on.  It 
comes  from  Grand  Forks,  So.  Dakota.  The 
man  sends  his  name  and  address,  but  signs 
the  actual  letter  under  the  nom  de  plume, 
"Otto  B.  Shot."  With  the  notation  that  he 
is  supposed  to  be  writing  to  the  Very  Tech- 

nical Editor  of  the  aforesaid  Official  Mouth- 
piece, Otto  B.  Shot  says : 

Dear  Mister  Very  Technical  Editor:  I  would 
like  to  win  the  next  wad  of  dough.  I  think 
a  good  letter  on  the  film-punch  change-over 
signal  will  have  an  excellent  chance  of  meet- 

ing your  evidently  very  high  grade  approval 
and  thus  bring  home  the  bacon.  I  can't  find 
anything  in  Richardson's  handbook  (I  keep right  up  on  my  operating  and  have  the  second 
edition  of  it)  on  where  to  start  the  punching, 
so  I  just  start  about  thirty  feet  from  the 
end  of  each  spool  of  film,  using  a  punch  % 
of  an  inch  in  diameter,  and  punch  every  other 
pitcher  for  about  twenty  feet.  From  there 
on  I  make  a  long  scratch  to  the  end  of  the 
film. 

Quite  a  Help 
This  is  quite  a  help,  especially  if  there  is  a 

fade-out  on  the  end  and  I  can't  find  where the  pitchers  are.  The  reason  why  I  only 
punch  every  other  pitcher  is  so  that  the  next 
OPERATOR  will  have  room  for  his  own  kind 
of  punch  mark  change-over  signal.  I  never 
did  believe  in  being  selfish,  or  hoggish.  Live 
and  let  live  is  my  motter. 

This  is  an  absolutely  infallible  change-over 
signal  for  the  OPERATORS.  Even  the  lamp 
may  be  lit  and  got  going  by  the  signal,  if 
you  begin  punching  say  about  a  hundred  feet 
from  the  end  of  each  spool.  Its  only  objec- 

tion is  that  it  takes  quite  a  bit  of  time  for 
the  OPERATOR  to  punch  the  holes,  but  at 
that  it's  worth  it,  because  it  keeps  you  from 
missing  half  the  change-overs.  Could  not 
you,  Mr.  Technical  Editor,  get  some  manu- 

facturer to  make  a  power  punch  which  could 
be  hitched  on  to  the  pitcher  machine  some- 

where, thus  relieving  the  OPERATOR  of  the 
drudgery  of  all  this  punching?     There  sure 

Bluebook  School 

Question  No.  266 — Assuming  a  gen- 
erator of  high  voltage  to  be  thoroughly 

and  completely  insulated  from  earth, 
could  you  stand  with  your  bare  feet  on 
earth  and  handle  either  positive  or 
negative  raw  wire  with  your  bare hands  ? 

Question  No.  267 — Does  current  seek 
to  escape  from  positive  to  earth?  Ex- 

plain your  answer. 
Question  No.  268 — Assuming  that 

there  is  a  ground  on  both  positive  and 
negative,  will  there  necessarily  be  cur- 

rent leakage? 
Question  No.  269 — What  would  hap- 

pen were  the  uninsulated  positive  of 
one  generator  to  come  into  contact 
with  the  uninsulated  negative  of  an- 

other generator? 
Question  No.  270 — Describe  the  ac- 

tion of  alternating  current.  Use  some 
words  on  this  one  that  make  it  clear 
that  you  understand  the  matter. 

would  be  a  big  demand  for  it  from  the  thou- 
sands of  OPERATORS  still  in  the  game. 

Another  Idee! 

Now,  Mr.  Sup.  De'lr  Technical  Ed.,  If  this  let- 
ter don't  win  the  dough  I  got  another  on  a new  idea  for  keeping  the  lens  cool  without 

having  to  put  that  darn  fan  out  in  front  of  it. 
I  been  an  OPERATOR  for  twelve  years  now, 
but  1  never  seen  nothing  that  would  beat 
these  new  steel  jacketed  carbons  I  got  for 
the  negative  side  of  the  lamphouse.  With 
these  you  can  throw  the  light  right  into  the 
hole  where  the  film  is  the  first  time  you  start the  lamp. 

I  would  suppose  after  having  read  the 
"prize"  letter,  that  this  good  brother  really 
ought  to  win  the  next  prize,  and  that  he 
should  have  a  bonus  as  well. 

However,  don't  feel  too  badly  worked  up 
about  this  new  "Projection  Department."  It 
is  about  what  one  expects  when  men  step 
entirely  out  of  their  legitimate  field  and 

SPECIAL 

ROLL 

TICKETS 
Your  own  special  Ticket, 

any  colors,  accurately  num- bered;  ewy  roll  sjuaxanteed. Coupon  Ticket!  for  Prize Drawlngi;  5.000  for  17.00. Prompt   shipments.  Cuh with  the  order.     Oet  the 
'  B&mplei.     Send  dlatrma  for  Beeened '  Seat  Coupon  Tickets,  serial  or  dated All  tick  eta  must  conform  to  Gorem- ment  regulation  and  bear  established 

price  of  admission  and  tax  paid. 
SPECIAL  TICKET  PRICES 
Five  Thousand   J3.S8 
Ten  Thousand    6.00 
Fifteen  Thousand    7.00 
Twenty-five  Thousand   9.00 
Fifty  Thousand   ItSO 
One  Hundred  Thousand  18.00 

National  Ticket  Co.   Shamokin,  P*. 

tackle  something  they  know  little  or  nothing 
about,  except  in  a  very  general  way — even 
as  I  know,  in  a  general  sort  of  a  way,  how 
to  run  a  battleship  engine,  BUT  if  I  actually 
tried  to  do  it,  though  I  used  to  call  myself  a 
pretty  fairly  good  engineer,  still  I  would  hate 
to  tell  what  a  mess  that  engine,  and  prob- 

ably the  ship,  too,  would  be  in  a  very  short 
while. 

Moral:  Let  the  shoemaker  stick  to  his  last. 

Probably  Wrong 

Lenses 

Phillip  Manino,  Manager  Wonderland 
Theatre,  Madera,  Pa.,  says: 
Want  some  information;  also  hand  you 

herewith  answers  to  questions  241  to  246. 
Have  been  a  projectionist  for  more  than  two 
years,  and  have  been  working  around  ma- 

chines (Presumably  projectors. — Ed.)  for 
about  five  years.  I  am  thoroughly  experi- 

enced and  have  learned  from  men  who  have 
worked  around  machines  (Again  presumably 
meaning  picture  projectors.  There  are  many 
kinds  of  ''machines,"  you  know. — Ed.)  Am 
manager  of  the  theatre  and  sometimes  its 
projectionist  also,  as  times  are  so  bad  that 
we  can  hardly  afford  to  employ  any  help  at 
all. 
My  screen  Is  9  x  12  (presumably  meaning 

the  picture  itself  is  that  size — Ed.)  The  pro- 
jection distance  is  80  feet.  Have  Powers  6B 

projectors.  Use  A.  C.  at  the  arc.  Use.  7>£ condenser  and  %  inch  carbons.  Had  a  very 
nice  light  until  two  weeks  ago,  when  I 

condenser  and  put  in  another. 
I  have  had  a  poor  light  on  both 
What  do    you    suppose    is  the 

cracked 
Since  then 

projectors, trouble? 
Information  Meager 

Don't  know,  friend.  Your  information  is 
entirely  too  meager  to  permit  of  intelligent 
advice"  being  given.  Will  help  you  as  much  as 
possible  if  you  will  send  me  the  following 
information:  (a)  Did  you  install  entire  new 
condensers  in  both  projectors,  or  only  in  one 
of  them?  (b)  Did  you  install  entire  new  con- 

densers, or  just  the  collector  lens — the  lens 
next  the  arc?  (c)  How  many  amperes  are 
you  using?  Surely  not  enough  to  warrant 
the  use  of  three  quarter  inch  carbons,  (d) 
What  are  you  taking  your  current  through, 
a  transformer,  two  transformers  or  through 
rheostats?  (e)  What  is  the  free  (smallest 
opening)  of  your  projection  lens?  (f)  What 
is  the  exact  working  distance — distance  from 
film  to  first  surface  of  the  lens — of  your  pro- 

jection lenses?  Send  me  ALL  of  this  infor- 
mation, together  with  about  three  of  your 

upper  carbon  stubs,  which  may  be  cut  off 
with  a  hack  saw  until  only  the  crater  re- 

mains, provided  the  crater  itself  be  not  dis- 
turbed, and  I  will  tell  you  what  you  ought 

to  have.  It  is  probable  that  you  have  changed 
the  focal  length  of  your  condenser,  though  if 
you  only  changed  the  condenser,  and  pre- 

sumably only  the  collector  lens  thereof,  of 
one  projector,  and  now  you  get  poor  results 
from  both  projectors,  then  something  else  is wrong. 

When  you  send  this  data  please  again  set 
forth  exactly  what  your  trouble  is,  so  I 
won't  have  to  stop  to  hunt  up  your  former letter. 
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C.  V.  Hile,  Projectionist  Majestic  Theatre. 
Akron,  Ohio,  makes  a  suggestion  which,  with 
modification,  I  think  is  worthy  of  considera- 

tion and  ACTION  by  all  those  who  have  the 
real  welfare  of  the  profession  at  heart.  Here 
it  is : 
Regarding  film  mutilation  by  punching, 

scratching  and  sticker  change-over  signals, 
here  is  a  suggestion  which  may  at  least  help 
to  minimize  the  evil  of  such  practices.  Let 
every  real  PROJECTIONIST  who  has  the  in- 

terest of  the  profession  and  the  motion  pic- 
ture industry  at  heart  cut  out  all  such  marks 

in  every  production,  news  reel,  etc.,  that  he 
projects,  making  a  comprehensive  cue  sheet, 
pasting  same  into  the  film  container  when  he 
re-ships  the  films. 

Personally  I  believe  that  projectionists  are 
now  in  the  majority  over  machine  operators, 
hence  the  co-operation  of  all  projectionists 
in  this  matter  would  undoubtedly  at  least 
greatly  reduce  the  evil.    Don't  you  think  so? 

Up  to  Men 
We  all  know  film  exchanges  won't  do  any- thing really  effective,  hence  it  is  up  to  the 

projectionists  themselves.  Could  you  not 
start  something  along  this  line  similar  to 
the  "Anti  Mis-frame  Club?"  If  you  could, 
then  please  enter  my  name  as  a  charter  mem- 
ber. 

The  dictionary  defines  Projectionist  as  One 
who  throws  out.  Let  us  live  up  to  this  defini- 

tion and  "throw  out"  every  possible  effort  to 
minimize  the  evil  set  up  by  machine  oper- 

ators and  the  negligence  of  exchanges  in 
failing  to  abate  the  nuisance. 

Has  Virtues 

Not  so  bad,  Brother  Hile,  except  that  past- 
ing the  cue  sheet  into  the  container  won't  do, because  the  same  container  may  not  be  used 

for  the  same  reel  of  film  next  time,  or  per- 
haps it  may  even  not  be  used  for  the  same 

production.  BUT  the  idea  is  a  corking  good 
one  just  the  same,  and  if  any  considerable 
number  of  our  gang  will  follow  it  for  just 
a  few  weeks,  or,  say,  for  two  or  three  months, 
results  will  follow  because,  if  nothing  else  be 
accomplished,  the  punch  artists  who  punch, 
scratch  or  stick  for  the  very  good  reason  that 
they  don't  know  how  to  make  a  cue  sheet  will 
have  the  chance  to  learn  how,  AND  HOW 
TO  USE  ONE. 

Of  course  many  punch  artists  punch  be- 
cause they  are  just  too  LAZY  to  do  any- 
thing they  can  possibly  get  out  of,  but  I 

nevertheless  think  that  a  goodly  number  of 
men  mutilate  film  who  would  not  do  it  if 
they  knew  how  to  make  an  effective  cue 
sheet  and  learned  how  to  use  one.  In  any 
event  the  thing  is  well  worth  a  try-out. 
Work?  Certainly  it  will  mean  work,  but, 

my  worth-while  brother,  in  this  old  world 
there  is  NO  EXCELLENCE  WITHOUT 
GREAT  LABOR. 

Club?  No,  Thanks 

As  to  starting  a  club — no,  thanks ;  I've 
plenty  to  do  as  it  is.  All  I  CAN  do,  as  a 
matter  of  fact,  and  more,  too.  Anyhow,  I 
believe  that  men  who  have  to  belong  to  a 
"club"  which  consists  in  absolutely  nothing 
except  a  name,  in  order  to  do  the  right  thing, 
won't  do  it  for  long,  anyhow.  They  are  too 
shiftless.  Please  understand,  Brother  Hile, 
that  I  am  NOT  taking  a  poke  at  you.  In 
making  the  suggestion  you  undoubtedly 
meant  well,  but  did  not  stop  to  give  the  mat- 

ter due  consideration.  The  anti-mis-frame 
club,  or  league,  consisted  and  consists  of  ab- 

solutely nothing  under  the  sun  but  the  name. 
If  it  ever  accomplished  anything  of  an  even 
semi-permanent  nature  I  never  knew  of  it, 
and  you  will,  I  think,  agree  that  I  am  in 
fairly  close  touch  with  such  matters. 

In  closing,  let  me  compliment  you  on  the 

excellence  of  your  suggestion,  and  ask  that 
projectionists  set  forth  their  views  as  to  how 
the  plan  may  be  made  effective,  or  if  they 
think  it  is  practical.  DON'T  wait  for  George 
to  do  it.  Sit  down  NOW,  and  let  me  know 
YOUR  views  concerning  this  matter. 

WELDED  WIRE 
REELS 
For  Sale  by 

Howells  Cine  Equipment  Co., 
740  7th  Ave..  Nrv  Turk 

SAVE  TWO-THIRDS  ON 
CURRENT,  25%  ON  CARBONS 
AND  GET  MUCH  BETTER 
SCREEN  ILLUMINATION 
WITH  THE  PREDDEY  RE- 

FLECTOR ARCLAMP. 

For  any  make  of  Machine.  Automatic  feed 
type,  $300.  Hand  feed  type,  $200.  Write  for Bulletin.  Two  of  these  Lamps  may  be  burned 
at  one  time  on  Rectifier  or  Small  Generator. 

Ham  many  valuable  features  not  found  in other  makes. 

WALTER  G.  PREDDEY 
187  Golden  Gate  Ave.        San  Francisco,  Calif. 

"You  want 

Phelco
!" 

Slower  burning  Increased  light 
Smooth  and  quiet  arc 

Less  condenser  pitting  and  cracking 

//  your  dealer  cannot 
supply  you,  write  to  us. 

Charles  W.  Phellis  &  Co. 
Incorporated 

130  West  42nd  Street  New  York For  Canada:  Keystone  Trading  Co..  Ltd., 
10  Ste.  Sophie  Lane.  Montreal 

Exchanges  Just  Won't John  E.  Kreger,  Projectionist,  Haff  Theatre, 
Plainville,  Kansas,  makes  a  suggestion,  as  fol- lows : 

Dear  Friend  Richardson — Have  been  read- 
ing- the  Bluebook  School  In  the  Projection Department  for  about  two  months  and  it 

certainly  has  helped  me.  As  soon  as  possible 
I  will  get  a  Bluebook. 
Have  noticed  considerable  discussion  about 

eliminating  punch  and  other  change-over 
marks  put  in  or  on  film.  My  own  idea  which 
I  have  not  seen  mentioned  in  the  department, 
would  be  for  film  exchanges  to  them- 

selves make  a  change-over  cue  sheet 
and  paste  it  upon  the  Inside  of  the 
shipping  box  lid,  in  such  way,  if  it 
can  be  done,  that  the  reels  won't  injure it  during  shipment.  Such  a  cue  sheet  would 
need  changing  at  times,  but  not  often.  In 
this  I  may  be  mistaken,  but  it  don't  hurt  one 
to  make  a  mistake  if  in  so  doing  we  im- 

prove ourselves  or  our  knowledge. 
I  have  noticed  that  since  I  have  been  try- 

ing to  put  into  effect  those  things  I  have 
learned  through  the  Bluebook  School  the  ex- 

change is  sending  me  better  prints,  which 
indicates  that  it  pays  t'he  machine  attendant or  the  projectionist  to  take  better  care  of 
the  films. 

Manager  Wondered 

When  first  I  started  reading  our  depart- 
ment the  manager  wondered  what  had  gotten 

into  me,  as  I  was  spending  more  of  my  spare 
time  in  the  projection  room;  also  he  noticed 
the  improvement  in  the  picture,  which  shows 
that  some  of  the  things  you  have  set  forth 
have  in  some  mysterious  way,  penetrated  my 
ivory  dome.  Needless  to  say,  I  wish  for  your- 

self and  our  department  continued  success. 

Well,  brother,  that  last  seems  fairly  well 
assured,  after  fifteen  years  of  strife,  battles 

and  life — the  department  was  "born"  February 
19,  1910.  You  have  no  "solid  ivory  dome." 
The  man  who  is  not  self  satisfied— who  realizes 
he  has  much  to  learn  and  takes  advantage  of 
such  avenues  of  learning  as  may  be  open  to 
him,  is  the  sort  of  man  who  gets  somewhere 
in  the  end.   He  is  basically  a  progressive. 

About  the  Bluebook 
I  would  suggest  that  you  get  your  manager 

to  advance  the  money  to  procure  your  Blue- 
book,  deducting  say  a  dollar  a  week  until  it  is 
repaid — that  is  if  he  won't  get  one  himself,  as 
a  part  and  parcel  of  the  projection  room  equip- 

ment. That  is  really  what  he  ought  to  do. 
Many  theatre  managers  are  doing  that  very 
thing,  making  the  projectionist  responsible  for 
the  book.  Some  withhold  six  dollars,  which  is 
repaid  wl.::'  the  man  quits,  or  is  discharged, 
and  the  book  turned  in  at  the  office.  That  last 
is  fair  enough. 

As  to  the  exchange  making  a  cue  sheet — 
yes,  that  has  been  considered  in  the  department, 
though  quite  some  while  ago.  The  chief  trouble 
is  that  the  exchanges  won't  do  it.  I  have  never 
advocated  it  very  strongly,  because  unless  the 
cue  sheet  be  made  up  by  a  man  who  under- 

stands projection  it  would  be  worthless  or  even 
worse  than  worthless;  also  pasting  them  in  the 
shipping  box  or  reel  can  is  not  practicable,  be- 

cause there  is  no  assurance  that  the  same  box 
or  can  will  be  sent  out  with  the  same  produc- 

tion or  the  same  reel  continuously. 
Your  suggestion  shows  that  you  THINK,  but 

I  am  afraid  it  is  not  one  I  can  recommend  for 

adoption.  Why  don't  you  get  your  Bluebook 
and  try  answering  the  Bluebook  School  ques- 

tions? There  is  no  need  for  you  to  be  afraid 
to  try  it.  If  your  answer  is  not  correct,  only  I 
will  know  that  fact.  If  it  is  poorly  worded  I 
will  take  care  of  that  end  of  it.    Get  busy. 
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Tranquillity  Busted 
E.  H.  Pyle,  Projectionist,  Lyric  Theatre. 

Chappell,  Nebraska,  busts  our  peace  and 
massacres  our  quiet,  as  follows: 

Dear  Brother  Richardson:  Well,  here  I  am 
again,  busting  into  the  peace  and  quiet  (?) 
of  our  department.  Should  you  not  recall  me 
to  memory,  I  think  brother  Thomas,  Creston, 
Iowa,  will  be  able  to  do  so.  This  time,  though 
I'll  try  not  to  pick  on  a  brother  projectionist. 
Like  the  rest  of  the  guys  who  know  it  all, 
everything  and  then  some,  hence  don't  have 
to  learn  any  more,  I  have  to  come  to  the  "Old Man"  for  advice. 

Recently  my  boss  and  I  have  been  engaged 
in  our  favorite  pastime — an  argument.  This 
time  it  was  about  the  reflector  type  lamp.  I 
am  'for'  them  and  about  the  time  we  had 
everything  about  set  to  go  ahead  and  get- 
tum,  a  film  salesman  came  along  and  said 
"nix  on  that  stuff."  Well,  to  cut  it  short,  I 
discovered  that  I  knew  something  less  than 
less  than  nothing  at  all  about  them,  when  it 
came  right  down  to  brass  tacks,  though  I 
had  read  about  them  in  the  department.  The 
salesman  seemed  to  know  all  about  them,  but 
being  of  a  skeptical  turn  of  mind  I  decided 
to  ask  your  opinion.  I  might  add  that  the 
aforesaid  screen  salesman  has  a  motor  gen- 

erator he  desires,  with  an  ardent  desire,  to 
sell. 

Salesman's  Claims 
He  claims  the  spot  is  not  clear,  it  being 

yellow  about  the  sides  (always  thought  all 
spots  had  more  or  less  of  that),  and  it  was 
hard  to  get  a  white  light  without  the  yellow 
interfering.  Also  he  said  the  crater  had  a 
tendency  to  point  upwards,  so  that  it  was 
hard  to  control  the  arc.  Also  he  said  the 
reflector  lamp  was  much  more  expensive  than 
the  economizer  and  the  Mazda,  and  less  effi- 

cient. Also  that  the  condenser  (did  not 
know  there  was  any.  Must  have  forgotten 
everything  I  knew  about  'em)  interfered  with 
the  forming  of  a  good  spot — that  is  to  say 
they  did  not  permit  of  the  mirror  being  moved 
or  adjusted. 

That's  All! 
Briefly  that  seems  to  be  about  all  he  said 

was  the  matter  with  the  lamp,  and  I'm  won- dering if  it  is  true.  Some  of  it  sounds  rather 
fishy  to  me,  and  I  would  like  your  honest opinion,  which  I  know  I  may  depend  upon 
you  to  give.  Also  here  are  some  things  I would  like  to  ask  with  regard  to  the  low 
amperage  reflector  lamp.  I  am  using  30 
amperes  from  a  220  volt  line,  through  a 
mercury  arc  rectifier.  Is  it  possible  to  use this  on  the  low  intensity  lamp,  using  15  to 
20  amperes  at  the  arc?  At  present  my  rectifier 
only  permits  of  one  lamp  at  a  time  being 
used,  hence  at  change-over  I  must  "steal" the  current  from  one  lamp  to  the  other,  which 
causes  a  poor  light  at  the  beginning  of  each 
reel.  Will  it  be  possible  to  use  both  low 
amperage  lamps  at  once? A  Triumph 

Just  a  word  concerning  the  Bluebook 
School.  You  certainly,  as  all  motion  picture 
projectionists,  as  well  as  the  machine  attend- ants, have  to  admit,  scored  a  veritible 
triumph  when  you  started  the  "school."  I can  say,  with  absolute  truth,  that  it  has 
made  for  better  projection  in  this  theatre. 
Had  quite  a  time  convincing  the  boss  that 
the  screen  needed  recoating,  which  had  not 
been  done  in  more  than  a  year.  It  was  not 
until  I  showed  him  what  brother  Hanover, 
Burlington,  Iowa,  had  to  say  in  his  answer 
to  one  of  the  Bluebook  school  questions 
with  regard  to  screen  surfaces,  that  he  was 
convinced.  When  he  saw  how  easily  it  could 
be  done,  and  the  surprising  results,  he  has 
promised  to  have  it  done  every  ninety  days. 
We  use  the  regular  kalsomine,  put  up  in 
boxes  under  various  trade  names. 

To  this  white,  which  is  more  creamy  than 
white  in  powder  form,  I  added  some  light 
blue — really  showcard  blue  ink  in  water  form. 
When  the  job  was  done  the  results  far  ex- 

ceeded my  expectations.  It  certainly  did 
make  a  wonderful  difference.  This  theatre 
owes  the  department  a  lot,  for  without  it  I 
guess  I  could  not  have  convinced  friend  boss. 

Apologies My  apologies  to  Brother  Thomas,  Creston, 
Iowa,  for  having  criticised  him.  He  says  he 

is  now  a  small-town  man  and  drawing  forty 
berries   per  week.     Well,  he  ought  not  to 
kick  at  that.     My  own   (Some  of  you  city 
men  get  a  grip  on  yourselves,  lest  you  have 
heart  failure)  $12.50  per  each  Saturday  night 
is  not  such  a  much,  but  with  it  I  manage  to 
worry    through   the   week,  notwithstanding: 
the  fact  that  I  had  to  buy  my  own  Blue- 
book,  lens  charts  and  Moving  Picture  World 
subscription.    Also    and    moreover     I  have 
bought  and  paid  for  a  film  splicer  and  a  re- winder  motor — a  new  one  too,  and  a  prac- 

tically complete  kit  of  tools.  Oh  well,  Its  a 
great  life — if   you   don't    weaken,   which  I don't  Intend  to  do.  I'm  going  to  STICK. 

Show  This  to  the  Boss 
Right  off  the  bat,  you  show  this  to  friend 

Boss.    If  he  feels  that  he  owes  this  depart- 
ment anything  for  the  better  results  its  mes- 
sages have  given  his  theatre,  then  let  him 

repay  it  by  buying  that  motor  and  film  splic- 
er for  you  and  adding  it  to  the  regular  thea- 

tre equipment.    He  should  also  supply  a 
Bluebook,  as  many  managers  are  doing.  They 
buy  the  book — some  of  them  two,  one  for 
the  projection  room  and  one  for  the  office. 
The  projection  room  book  is  charged  up  to 
the  projectionist.    Six  dollars  are  held  out  of 
his  pay.   When  he  quits,  voluntarily  or  other- 

wise, the  money  is  returned  to  him.    It  is 
good  business  procedure.    I  don't  think  your friend  Boss  realizes  that  it  is  only  fairness 
that  he  should  at  least  supply  you  with  what 
is  needed  in  the  projection  room.    If  he  had 
to  pay  from  thirty  to  one  hundred  dollars 
a  week,  as  practically  all  theatres  running 
full  time  now  do,  AND  buy  the  things  you 
have  named  besides,  as  practically  all  thea- 

tre managers  now  have  to  do — well,  tell  him 
I  said  to  think  it  over,  and  play  fair. 

Salesman  "Wisdom" As  to  film  salesman  "wisdom"  with  regard 
to  projection  room  equipment,  it  is  positively 

Complying  with  the  law 
at  a  profit 

Patrons  or  your  theatre  know  that  DIXIE 
Coin  Vending  Machines  provide  them  with 
clean,  fresh,  glass  shaped.  Individual  drink- ing cups,  for  which  they  gladly  pay. 
The  actual  profit  from  DIXIE  Coin  Vendora In  the  foyer,  lobby  and  retiring  rooms.  Is due  the  theatre  owners  for  this  courtesy  or 
supplying  a  needed  convenience,  even  though the  common  drinking  glass  Is  prohibited  by 
law. The  column  of  snowy-white  DIXIE  Cups 
easily  seen.  Immediately  attracts  the  atten- tion of  the  discriminating  patron  whose 
appreciation  or  this  health  guarding  con- venience is  reflected  In  that  greatest  or  all assets — good  wilL 
Complete  Information  upon  request. 

A  fresh  cup  with  every  drink. 
Individual  Drinking  Cup  Co. 

Inc. 
Original  Makers  of  Paper  Cups 

Eastern,  Pa.  New  York,  N.  Y. 
With  branches  at  Philadelphia.  Chicago, 

Baltimore,  Los  Angeles. 

Nowadays- 
Ihey  diin^frorn. -r  v  ~  W  ~^sV  T  W  — 1  INDIVIDUAL. 

DIXIE  cups 

Old  Mercury 

is  on  the  jump 

this  month 

April  is  a  queer  proposition.  One  day 
it's  cold — the  next  warm.  One  week 

is  all  rain — the  following  all  wind. 
And  then,  before  you  know  it,  you  may 

run  into  a  real  hot  spell — and  a  crash- 

ing drop  in  business. 

Of  course,  that's  only  a  taste  of  what's 

coming  a  few  weeks  after.  And  it's 
your  notice  to  get  information  on 

Typhoon  Cooling  before  it's  too  late. 

Just  tell  us  to  mail 

you  our  Booklet  W-7 

Typhoon  Fan  Company 
345  West  39th  Street  New  York 

Philadelphia  Jacksonville  New  Orleans  Dallas 
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amazing  what  a  marvelous  fund  of  "expert" 
knowledge  supply  dealers  and  film  salesmen 
have  with  regard  to  projection  problems — if 
you  take  their  word  for  it.  And  who  would 
refuse  to  take  the  word  of  a  film  salesman? 
When  he  comes  around  to  sell  your  boss  a 
production  which  he  knows  is  poor  to  rot- 

ten, don't  he  prove  his  sterling  honesty  by informing  him,  the  Boss,  that  it  is  just  that 
?  ?  ?  ?  ?  Of  course  he  does  N***0***T  !  And 
this  particular  bird  hath  a  motor  generator 
to  sell,  you  tell  me.  Certainly  he  wILL  telL 
YuO  the  tRuTH  abOUT  somETHing 
whlcH  wiLL  inTERfeRe  wiTH  HiS  M.  G. 
SalE!!  Gosh!  That  lie  was  so  rank  that 
even  the  typewriter  carriage  bobbed  up  and 
down  in  protest. 

I  have  not  followed  up  the  low  intensity 
development  as  closely  as  I  should  have.  Just 
haven't  time  to  look  after  everything,  but 
will  get  after  it  pretty  pronto  now,  and  will 
presently  give  our  readers  the  full,  up-to- 
date  dope.  Meanwhile,  I  will  have  low  in- 

tensity lamp  men  reply  to  your  queries  fully 
and,  in  detail. 

Readers,  Write 

I  would  also  suggest  to  users  of  low  inten- 
sity lamps  that  they  write  friend  Pyle.  Don't 

allow  the  low  pay  he  receives  to  influence 
you  against  him.  Chappell  is  merely  a  village 
and  village  theatres  cannot  possibly  pay 
high  wages,  though  it  does  seem  as  though 
friend  Pyle's  boss  might  boost  the  ante  at 
least  a  bit.  Twelve  fifty  is  pretty  nearly 
nothing  these  days,  though  I  well  remember 
the  day  when  the  highest  weekly  wage  paid 
any  projectionist  in  the  City  of  Chicago  was 
$18.00. 

But  that  day  was  NOT  this  day,  and  while 
Chicago  is  not  a  village,  still,  friend  Man- 

ager, if  I  were  you  I'd  boost  the  twelve  fifty 
to  fifteen,  anyhow,  if  I  busted  a  gallus  but- 

ton doing  it.  You  have  an  energetic,  enter- 
prising man  in  Pyle.  He  is  worth  all  you 

can  afford  to  pay  him.  This  department  does 
NOT  propose  to  interfere  in  the  question  of 
wages,  except  where  it  seems  that  a  SUG- 

GESTION is  for  the  best  good  of  all  con- 
cerned. I  expect  brother  Pyle  will  raise  shoel 

about  my  publishing  this,  but  after  many 
years  of  experience  I  have  never  yet  seen 
a  case  where  an  abnormally  low  pay  worked 
out  to  the  ultimate  good  of  the  employer, 
and  that  statement  is  just  plain,  honest 
FACT.  I  trust  brother  Pyle's  Boss  will  for- 

give me  for  this  plain  talk,  and  give  the 
matter  due  consideration.  Encourage  ability 
and  energetic  enterprise,  and  the  best  place 
in  which  to  give  it  recognition  is  in  the  pay 
envelope. 

CV  Splices  in  One 

A  Pennsylvania  projectionist  says  : 
Here  are  some  samples  of  improved  labor 

saving  devices.  They  are  a  few  samples  of 
the  105  (That's  what  that  CV  means.  Did'nt 
know,  didja. — Ed.)  splices  I  removed  from 
a  feature  recently.  What  do  you  think  of 
them?  Why  not  land  on  the  exchanges  first, 
instead  of  tne  projectionist.  Please  don't 
use  my  name  or  name  of  theatre,  as  the  ex- 

change would  then  try  to  get  back  at  me. 
What  do  I  think  of  them?  Better  ask  me 

what  I  think  of  the  exchange  mis-manager 
who  allows  such  junk  to  go  out.  They  are 
evidently  labor-saving  devices  all  right.  That 
is  to  say  the  man  who  made  them  evidently 
did  not  waste  any  labor  on  them,  and  the  ex- 

change wasted  no  labor  removing  them.  Such 
things  constitute  a  CRIME  against  the  thea- 

tre, the  audience,  the  projectionist  and  the 
MOTION  PICTURE  INDUSTRY. 

Dean  of  Them  All 

William  Reed,  commonly  known  as  "Billie" 
Reed,  Atlantic  City,  N.  J.,  who  is  the  dean 
of  all  projectionists  insofar  as  has  to  do 
with  men  working  continuously  at  the  busi- 

ness, in  writing  on  another  matter  says : 
Opened  the  Palace  Theatre  (Atlantic  City) 

March  first.  Have  never  worked  for  a  better 
manager.  Have  carte  blanche  to  order  any- 

thing which  will  improve  results  upon  the 
screen,  which  is  something  new  in  Atlantic City. 

I  have  two  Simplex  machines — (You  mean 
two  Simplex  projectors,  don't  you,  Billie?) I  personally  know  of  a  number  of  different 
kinds  of  Simplex  "machines." — Ed.)  and  and a  G.  E.  70  ampere  generator.  Have  Parabolic 
condensers.  Tried  the  condensers  (Para- 

bolic) out  with  the  regular  projection  lenses 
this  afternoon.  They  gave  at  least  thirty  per 
cent,  more  screen  illumination.  At  night  I  put 
on  the  Cinephor  projection  lenses,  and  oh 
boy,  how  the  picture  did  stand  out.  I  am 
tickled  pink.  Excellence  in  projection  has 
always  appealed  to  me,  but  this  is  my  first 
real  chance  for  many  a  moon. 

This  is  a  photograph  of  "Billie"  Reed,  who went  to  New  Orleans  with  William  Rock 
and  his  partner  Wainright  in  1896  and  opened 
what  was  the  first  motion  picture  theatre 
of  which  any  authentic  record  exists.  Reed 
was  the  projectionist.  He  has  projected  mo- 

tion pictures  without  a  break,  ever  since.  I 
therefore  hold  him  to  be  the  dean  of  all  mo- 

tion picture  projectionists. 

The  results  which  surprise  you,  Brother 
Reed,  are  merely  proof  that  your  other  con- 

densers were  totally  unsuited  to  the  condi- 
tions. It  is  more  than  likely  that  had  you 

selected  your  condensers  and  distance  "Y" by  means  of  the  lens  chart  the  difference 
would  not  have  been  so  startling.  It  is  also 
quite  possible,  or  even  probable  that  there 
would  have  been  a  considerable  difference, 
nevertheless,  because  it  is  not  always  pos- 

sible to  get  efficient  results  with  piano  con- 
vex condenser  lenses. 

Chart  Information 

The  lens  charts  tell  you  how  to  use  piano 
convex  to  the  best  possible  advantage,  both 
with  the  ordinary  and  the  high  intensity 
arc,  yet  it  is  astounding  how  many  theatres 
are  blundering  along  without  the  charts, 
wasting  more  than  its  price  EVERY  DAY 
THEY  OPERATE— or  at  least  many  of  them 
are.  THEATRE  MANAGERS  WHO  DO 
NOT  SEE  TO  IT  THAT  A  LENS  CHART 
IS  ON  THE  WALLS  OF  THE  PROJEC- 

TION ROOM  OF  THEIR  THEATRE 
AND  THAT  THE  MEN  KNOW  HOW  TO 
AND  DO  USE  IT  STILL  HAVE  SOME- 

THING TO  LEARN  ABOUT  THE  EFFI- 
CIENT, ECONOMICAL  MANAGEMENT 

OF  A  THEATRE.  On  the  other  hand,  the 
projectionist  who  butts  along  without  so 
essential  a  tool  as  the  lens  charts  is  on  a 

par  with  the  doctor  who  "gets  along,"  with- out medical  books. 
However,  this  much  may  be  said  for  the 

projectionist.  If  the  theatre  manager  cares 
so  very  little  about  high  grade,  efficient,  eco- 

nomical projection  that  he  balks  at  spend- 
ing money  for  anything  in  the  way  of  pro- 

jection room  equipment  which  can  possibly 
be  gotten  along  without,  then  it  is  but  natural 
that  the  projectionist  himself  is  not  going 
to  feel  very  enterprising.  His  attitude  is 
very  likely  to  be  :  Oh  well,  if  he  (the  man- 

ager) doesn't  care,  why  should  I.  A  wrong 
attitude,  yes — but  after  all  a  very  natural one. 

Callous  Conscience 

Glenn  G.  Wallace,  Projectionist,  Jefferson 
Theatre,  Muskegon,  Michigan,  says : 

Dear  Friend  Richardson — Inclosing  some 
of  the  beautiful  (?)  splices  I  removed  from  a 
feature  we  are  using.  They  sounded  like  a 
machine  gun  when  they  went  through  the 
projector,  and  the  musicians  had  to  kick  the 
picture  out  of  the  orchestra  pit  every  time 
one  hit  the  aperture. 
Exchange  inspectors  must  have  callouses 

on  their  conscience,  instead  of  on  their fingers. 

The  splices  are  the  usual  too-much-cement 
kind;  strong,  but  stiff  as  a  board.  They  are 
correct  width,  too,  which  emphasizes  the  fact 
that  ONE  wrong  item  in  procedure  in  splice- 
making  will,  or  may  operate  to,  spoil  the  whole 
thing.  It  looks  as  though  these  splices  had 
been  scraped  too  much  also,  though  of  that  I 
cannot  be  certain,  as  they  were  so  well  cement- 

ed that  I  was  unable  to  separate  a  single  one of  them. 

The  exchange  inspector  should,  of  course, 
have  removed  them,  and  reported  their  presence 
to  the  exchange  manager,  who  in  his  turn, 
should  have  taken  the  matter  up  with  the  the- 

atre responsible  for  the  fault.  "Callouses  on 
their  conscience"  is  distinctly  good.  Most  pro- 

jectionists and  machine  attendants  (operators) 
will  say  Amen  to  that. 

CLASSIFIED  ADVERTISEMENTS 
Help  and  Situations  Wanted  Only 

3c   per  word   per  insertion Minimum  charge  60c 
Terms,  Strictly  Cash  with  Order 

Copy  must  reach  us  by  Tuesday  soon  to  Insure 
publication  In  that  week'i  iaaue. 

SITUATIONS  WANTED 

FIRST-CLASS  EXPERIENCED  ORGANIST  desires 
immediate  or  future  engagement.  Accomplished 
musician.  Picture  player  and  soloist  of  exceptional 
ability.  Union  man.  Magnificent  library.  Good  in- strument essential.  Wire  or  write.  Arthur  Edward 

j  Jones,  Princess  Hotel,  Atlantic  City,  N.  J. 
PROJECTIONIST  and  electrician  thoroughly  ex- 

perienced on  Simplex  and  Powers  with  any  electrical 
equipment.  A-l  reference.  Finkel.  5225  Arch  St., Philadelphia,  Pa. 

PROJECTIONIST  desires  position  with  first-class 
theatre  where  high-class  projection  is  demanded  and 
appreciated,  Seven  years'  experience,  references. 
Must  give  present  employer  two  weeks'  notice. Box  368,  Moving  Picture  World,  New  York  City. 
THEATRE  CLOSING  MAY  lst-Union  projectionist 

desires  permanent  position  in  first-class  theatre. 
Eleven  years'  experience,  any  make  projectors.  Six years  with  present  employer.  Married,  steady  and 
reliable.  Can  furnish  host  references  as  to  ability, 
character  and  attention  to  duty.  E.  W.  Sanor.  Box 
4_M,  Kankakee,  Illinois. 
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Question  No.  236 — Name  the  various  meth- 
ods used  for  measuring  film  footage. 

A.  L.  Fell,  Collingswood,  New  Jersey ; 
Harry  T.  Dobson,  Toronto,  Ontario;  F.  H. 
Moore,  Taunton,  Mass.',  Glenn  G.  Wallace, 
Muskegon,  Michigan;  Allie  Baron,  Lodi, 
California;  H.  C.  Mallery,  Castle  Rock, 
Wyoming;  Harold  E.  Hurlbutt,  Oskosh,  Wis- 

consin, C.  H.  Hanover,  Burlington,  Iowa  and 
S.  F.  Cooley,  Manchester,  N.  H.,  all  gave  sat- 

isfactory answers  to  this  one. 

Burnett  says : 
The  various  methods  available  to  the  pro- 

jectionist for  measuring  film  footage  are: 
(a)  By  counting  the  revolutions  of  the  pro- 

jector crank  shaft  as  the  film  passes  through, 
each  revolution  being  equal  to  exactly  one 
foot  of  film;  (b)  By  using  methods  a,  but  with 
a  film  footage  indicator  attached  to  the  pro- 

jector; (c)  By  using  a  film  measuring  device 
placed  between  the  two  elements  of  the  re- 
winder  and  causing  the  film  to  pass  through 
it  in  the  process  of  rewinding;  (d)  A  very 
effective  make-shift  for  the  film  measuring 
device,  though  not  for  use  between  rewinder 
standards,  may  be  had  by  removing  the  in- 

termittent of  an  old  projector  mechanism,  at- 
taching a  counting  device  to  the  crank  shaft, 

and  passing  the  film  through  the  upper 
sprocket.  By  this  plan  the  counting  device 
will  register  the  footage,  since  each  revolu- tion of  the  crank  shaft  measures  one  foot  of 
film. 

Wallace  says : 
There  are  several  excellent  instruments  on 

the  market  for  measuring  film,  but  they  are 
too  expensive  to  form  a  part  of  the  average 
projectionist's  tool  kit,  and  most  theatre 
managers  would  not  see  an  advantage  in  hav- 

ing them  in  the  projection  room  commen- 
surate with  their  cost.  The  projectionist 

may,  however,  measure  the  footage  of  his 
entire  programme,  or  any  one  or  more  reels 
thereof,  merely  by  applying  the  known  fact 
that  all  professional  motion  picture  projec- 

tors pass  exactly  one  foot  of  film  to  each 
revolution  of  the  crank  shaft.  It  therefore 
follows  that  if  the  speed  of  projection  be 
known,  it  is  only  necessary  to  multiply  the 
speed  per  minute  by  the  time  in  minutes, 
to  ascertain  the  exact  footage  passing 
through  the  projector  in  any  given  space  of 
time.  If  the  speed  of  projection  is  eighty, 
and  it  requires  just  twelve  and  one  half 
minutes  to  project  a  reel  of  film,  then  we 
may  know  that  that  reel  contains  exactly 
(80  x  12.5)  1,000  feet  of  film. 

Dobson  covers  the  foregoing  and  adds : 
There  are  various  methods  employed  to 

measure  film  footage.  One  device  is  a  foot- 
age recorder  put  out  by  some  projector  manu- 

facturers, particularly  the  Power  Company. 
This  device  is  attached  to  the  projector  in 
such  manner  that  each  time  a  foot  of  film 
passes  through  the  projector  it  is  registered, 
very  much  the  same  as  the  milage  is  regis- 

tered by  the  speedometer  of  an  automobile. 
*  *  *  There  is  another  method  which  em- 

ploys measurements  and  some  ordinary  arith- 
metic. It  will  be  quite  satisfactory,  though 

not  precisely  exact  if  care  and  common  sense 
be  employed.  First  ascertain  the  circum- ference of  both  the  reel  hub  and  the  film 
roll  of  the  individual  reel  you  desire  to 
measure.  Add  these  two  together  and  divide 
by  two,  which  gives  us  the  average  length  of 
each  layer  of  film  in  the  entire  roll. 

Next  we  subtract  half  the  diameter  of  the 
reel  hub  from  half  the  film  roll  diameter. 
The  result  will  be  the  depth,  in  inches,  from 
the  outside  of  the  film  roll  to  the  surface  of 
the  reel  hub.  Measure  one  inch,  exactly,  and 
count  the  number  of  layers  of  film  it  con- 

tains. Multiply  that  number  by  the  depth  of 
the  film  roll  in  inches,  and  you  have  the 
total  number  of  layers  of  film  in  the  roll.  You 
then  have  but  to  multiply  this  by  the  first 
result  (average  length  of  film  layers),  to  get 
the  total  length  in  inches,  which  divided  by 
twelve  will  give  the  total  footage  in  that 
particular  reel  of  film.  However,  I  repeat, 
this  is  closely  approximate  only.  I  merely 
give  the  method  for  the  sake  of  complete- ness. 

Question  No.  237 — What  repairs  do  you 
consider  it  the  duty  of  the  projectionist  to 
make  on  film? 
Dobson  says  : 
I  am  firmly  convinced  that  the  only  re- 

pairs any  projectionist  should  make  on  films 
in  his  charge  are  ordinary  running  repairs. 
By  that  I  mean  that  he  should  receive  the 
films  in  Al  condition,  and  should  maintain 
them  in  as  nearly  as  possible  that  condition 
while  they  are  in  his  possession.  He  should 
re-make  any  splices  which  may  loosen  up 
in  process  of  projection,  or  make  any  splices 
which  it  may  become  necessary  to  make 
through  accident  to  the  film.  He  should  keep 
the  films  clean  and  free  from  dirt  and 
liability  to  scratches  through  wrong  projec- 

tion or  rewinding  procedure. 
As  to  him  receiving  the  films  in  Al  con- 

dition, however,  in  the  language  of  the  Im- 
moral poet:  "Try  and  get  them  that  way!" One  projectionist  out  of  fifty  MAY  receive 

film  in  that  condition,  but  usually  he  will  be 
the  one  in  an  absolutely  first  run  house. 
Burnett  says: 
It  is  the  duty  of  the  projectionist  to  make 

such  repairs  to  the  films  as  may  become 
necessary  in  the  process  of  his  work.  He  is 
presumed  to  receive  the  films  free  from  all 
mechanical  fault  which  will  interfere  with 
their  proper  passage  through  the  projector. 
It  is  NOT  his  duty  to,  and  he  should  not  be 
eompellc  <i  to  inspect  and  repair  films  before 
he  is  iblc  to  project  them  with  safety  and 
as  good  results  as  the  age  of  the  film3  will 
permit.  The  exchange  is  presumed  to  Jo  this 
work.  IT  IS  PAID  TO  DO  IT.  hence  why 
should  he  projectionist  be  expected  to  per- 
lorm  tt\e  service— and  do  it  free  of  all  cost 
to  any  one  except  himself? 

Fell  says: 
It  is  the  duty  of  the  projectionist  to  repair 

all  film  damage  which  he  himself  inflicts  upon 
it  while  it  is  in  his  possession,  other  than 
ordinary  wear,  of  course.  It  is  my  opinion 
that  every  projectionist  should  inspect  his 
show  before  he  projects  it.  If  found  In  bad 
condition  he  should  at  once  report  the  fact 
to  the  theatre  manager,  and  through  him 
to  the  exchange,  demanding  another  and  a 
better  print. 

If  this  is  impractical,  by  reason  of  dis- 
tance to  the  exchange,  then  it  is  the  duty 

of  the  projectionist  to  make  the  necessary  re- 
pairs, keeping  every  fault  he  cuts  out,  and 

record  of  every  fault  he  repairs  without  cut- 
out. H'e  should  then  present  same  to  the head  of  the  exchange,  raising  a  little  good 

warm  row  about  the  matter.  If  more  of 
this  were  done  I  believe  conditions  would 
quickly  improve,  because  even  the  ingrow- 

ing squarehead  don't  enjoy  an  endless  bawl- ing out. 
Where  films  are  used  on  circuit,  there 

should  be  enough  honor  and  respect  for  the 
next  projectionist  who  will  use  them,  If  not 
for  the  profession  of  projection,  to  induce 
each  man  to  send  the  show  out  in  at  least  a 
decent  mechanical  condition — say,  as  good,  or 
even  in  better  shape  than  when  it  is  received. 
Of  course  that  probably  would  mean  a  bit  of 
work  which  MIGHT  be  shirked,  but  don't forget  that  d»ing  otherwise  advertises  you 
as  just  plain  shiftless,  lazv,  selfish  and  UN FAIR. 

Wallace  says : 
It  all  depends  upon  how  seriously  a  man 

takes  his  profession.  (And,  by  heck,  no  more 
true  words  were  ever  said. — Ed.)  The  exact 
limits  which  his  duty  as  a  motion  picture 
projectionist  would  require  would  be  to  re- 

pair only  that  damage  he  himself  inflicted 
on  the  films  while  in  his  posession.  How- 

ever, any  real  projectionist  who  has  pride  in 
his  screen  results,  and  counts  their  excel- 

lence as  of  more  importance  than  a  bit  of 
added  work,  will  try  to  put  the  films  Into  a 
condition  which  will  enable  him  to  give  his 
audiences  the  best  possible  value  for  their 
money,  whether  or  not  it  is  his  actual  duty 
to  make  the  repairs  necessary  to  accom- 

plish that  purpose.  IT  IS  THE  DUTY  OF  THE 
MOTION  PICTURE  PROJECTIONIST  TO 
SEE  TO  IT  THAT  THEATRE  PATRONS 
GO  AWAY  SATISFIED  WITH'  THE  SHOW IF  IT  IS  POSSIBLE  TO  SATISFY  THEM  BY 
CLEAN    CLEAR-CUT,    NON-STOP  PROJEC- 

TION. Incidentally,  it  reacts  against  his  in- 
terests, financially  and  otherwise,  if  he  does 

not  take  this  course. 
All  of  which  the  editor  holds  to  be  evenly 

and  exactly  true,  BUT  it  does  not  in  any 
way  stop  us  from  trying  to  compel  the  ex- 

change to  do  the  work  IT  IS  ITSELF  PAID 
TO  DO  AND  WHICH  IT  COLLECTS 
MONEY  FOR  DOING. 

C.  H.  Hanover  says : 
It  should,  by  law,  be  made  a  criminal 

offense  for  any  exchange  to  send  to  any  thea- 
tre films  not  in  condition  to  project  with 

safety.  This  because  unsafe  films  endanger 
the  very  lives  of  the  audience,  which  may, 
in  case  of  fire  resulting  from  mechanical 
faults  in  film,  stampede,  with  fatal  injury  to 
some,  or  perhaps  to  many.  The  projectionist 
who  receives  film  in  safe  condition  for  pro- 

jection, but  which  nevertheless  have  me- 
chanical faults,  other  than  "rain"  and  jumps in  action  due  to  cut-outs,  should  make  the 

repairs  necessary  to  put  the  best  possible 
show  on  the  screen,  and  should  consistently 
and  persistently  insist  upon  being  paid  by 
the  THEATRE  MANAGER  for  so  doing,  the 
manager  to  collect  from  the  exchange.  IT  IS 
THE  DUTY  OF  LOCAL  UNIONS  TO  INSIST 
UPON  THEIR  MEMBERS  BEING  PAID  FOR 
THIS  SERVICE,  WHICH'  IS  IN  NO  SENSE INCLUDED  IN  THE  PAY  THEY  RECEIVE 
AS  MOTION  PICTURE  PROJECTIONIST.  The 
projectionist,  should,  of  course,  make  all  re- 

pairs to  the  films  to  remedy  Injury  done 
while  he  is  using  the  films. 

Question  No.  238 — Give  us  your  views  as 
to  the  relationship  between  the  theatre  pro- 

jectionist and  the  film  exchange,  insofar  as 
has  to  do  with  the  inspection  and  repair  of films. 

C.  H.  Hanover  says : 
There  Is  a  great  deal  of  unfairness  on 

both  sides.  The  relationship  Is  not  at  all 
what  it  should  be.  The  average  exchange 
does  NOT  do  Its  duty  in  the  matter  of  in- 

spection and  repairs  of  films,  though  this 
condition  Is  improving  slowly,  I  think.  The 
average  projectionist  does  NOT  do  his  duty 
in  the  matter  of  taking  care  of  the  films  and 
"treating  them  kindly."  The  exchange  too 
often  "inspects"  by  rewinding  the  film  at  high 
speed,  with  rewinder  elements  out  of  line, 
and  with  wobbling  reels.  It  "repairs"  the films  by  making  a  splice  if  at  any  point  the 
film  is,  in  course  of  rewinding,  found  to  be 
entirely  torn  In  two,  or  any  splice  is  found 
which  is  open  more  than  two  thirds  of  the 
way  across.  And  that  is  NOT  an  exagger- ation in  some  cases,  either. 
On  the  other  hand,  the  man  who  rather 

takes  pride  in  declaring  himself  to  be  merely 
the  "operator  of  a  machine,"  too  often  rewinds 
at  high  speed,  with  rewinder  elements  out  of 
line  and,  possibly,  crooked  reels,  though  I 
think  that  even  that  boob  is  now  largely 
using  fairly  good  projection  room  reels.  He 
neither  knows  nor  cares  how  tight  his  aper- 

ture tension  is,  and  his  take-up  tension  Is 
jammed  down  until  the  film  literally  sings 
as  it  passes  over  the  lower  sprocket — and  the 
song  is  entitled:  "This  Is  The  Path  to  Hell." He  "packs"  the  films  Into  dirt  lined  shipping 
cases  by  the  shortest  possible  method,  re- gardless of  what  the  results  will  be  to  the films. 

The  relationship  SHOULD  be  cordial.  The 
exchange  should  carefully  inspect  the  films, 
making  all  necessary  repairs  and  keeping  a 
careful  record  of  all  damage  appearing  In 
films  as  received  from  the  various  theatres. 
A  copy  of  this  record  be  It  good  or  bad, 
should  be  sent  to  BOTH  the  theatre  manager 
and  the  theatre  projectionist  once  each  month. 
Unusual  and  apparently  needless  damage 
should  be  billed  against  the  theatre.  The 
projectionist  who  habitually  returns  films  In 
a  more  or  less  damaged  condition  should  be 
warned,  in  no  uncertain  language,  and  if  he 
persists,  then  the  theatre  manager  should 
be  notified,  and  ALL  EXCHANGES  WARNED 
AGAINST  HIM. 

On  the  other  hand  the  projectionist  should 
refuse  to  do  exchange  film  repair  work  un- 

less he  Is  paid  for  It.     He  should  Insist  on 
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receiving  films  in  safe  condition  for  pro- 

jection. He  should  carefully,  painstakingly 
and  intelligently  adjust  his  projector  ten- 

sions and  renew  his  projector  sprockets  be- 
fore they  get  into  a  badly  worn  condition. 

H'e  should  handle  the  films  carefully,  and  do the  least  possible  amount  of  damage  to  them, 
carefully  repairing,  so  far  as  possible,  all  the 
damage  he  does  do. 

The  relationship  between  the  exchange  and 
the  projectionist  should  be  that  they  work 
together  in  harmony  for  the  best  interests  of 
all  concerned. 
Question  No.  239 — Tell  us  the  various 

methods  by  means  of  which  dry,  brittle  film 
may  be  re-moistened. 

Chas.  Armentrout,  Mason  City,  Iowa,  re- 
plied correctly  to  all  the  foregoing,  except 

the  first.  The  following  have  made  correct 
answers  to  this  one:  Armentrout,  Moore, 
Fell,  Dobson,  Cooley,  Wallace,  Mallery,  Han- 

over and  Hurlbutt. 
It  seems  to  me  that  brother  Wallace  has 

covered  the  subject  quite  thoroughly.  He 
says  : 
There  are  several  very  good  methods 

whic'h  can  be  used  to  remoisten  film  which 
has  become  dry  and  brittle  from  long  service 
and  high  amperage,  but  only  a  couple  of 
them  can  be  put  to  practical  use  by  the  pro- 

jectionist. Probably  the  best  method  is  that 
recommended  on  Page  289  of  the  Blue  Book, 
which  is  to  unwind  the  film  into  a  large 
metal  can  with  several  inches  of  water  in 
the  bottom,  with  a  protecting  screen  to  keep 
the  film  clear  of  the  water.  Place  in  a  mod- 

erately warm  room  and  keep  well  covered 
until  the  film  is  pliable.  Watch  it  closely  so 
that  it  will  not  become  sticky,  and  thus 
cause  the  emulsion  to  come  off  when  rewound. 

Film  can  also  be  given  a  glycerine  bath 
by  drawing  it  through  a  long  shallow  pan 
of  a  solution  of  one  part  glycerine  to  thirty 
parts  clear  water,  and  then  winding  on  a 
drum  made  of  slats.  Drum  should  be  about 
six  feet  long  by  six  feet  in  diameter  for  1000 
feet  of  film.  Wind  on  with  emulsion  side  out, 
and  when  entire  reel  is  on  the  drum  revolve  it 
rapidly  until  all  surplus  liquid  is  thrown 
oft,  then  turn  slowly  until  film  is  fairly  dry. 
It  is  not  safe  to  use  it  for  several  days  how- 

ever, as  the  emulsion  may  come  off  with  gate 
tension  on  it. 

But  we  should  prevent  the  film  from  be- 
coming dry  and  brittle  in  these  days  of  high 

amperage  by  keeping  them  in  a  film  cabinet 
through  which  moist  air  can  circulate.  I 
believe  a  very  good  cabinet  can  be  made  by 
removing  the  solid  metal  bottom  of  the  cab- inet and  soldering  on  heavy  screen,  such  as 
masons  use  for  screening  gravel,  and  in 
turn  soldering,  or  in  some  way  fastening  a 
pan  of  water  underneath  the  screen.  This 
will  allow  the  film  to  absorb  directly  from 
the  water  evaporation.  Of  course  ventilation 
should  be  provided  for  at  the  top  of  each 
film  compartment. 

Question  No.  240 — If  you  were  called  upon 
to  clean  some  old,  very  dirty  film,  tell  us 
how  you  would  do  it. 

Fell  says  : 
Cleaning  film  is  a  legitimate  function  of 

the  film  exchange,  and  I  would  by  all  means 
recommend  that  dirty  films  be  taken  there, 
or  else  to  some  one  who  makes  a  business  of 
film  cleaning. 

Of  course  I  know  this  is  not  always  pos- 
sible, from  one  reason  or  another,  in  which 

case  I  would  make  use  of  a  drying  drum  and 
use  tetrachloride  (Chemically  pure.  Ed.)  on  a 
soft  cloth,  pulling  the  film  through,  or  rub- 

bing it  gently  if  necessary,  and  winding  it 
upon  the  drum,  which  same  I  would  revolve, 
or  cause  to  revolve  until  the  film  became 
thoroughly  dry. 
Every  one  named  answered  the  foregoing 

more  or  less  perfectly. 

By  Radio 
From  the  Glen  Theatre,  Glen  Ellyn,  Illi- 

nois, comes  a  March  program,  two  pages  of 
which  are  devoted  to  the  names  and  dates 
upon  which  various  features  are  to  be  shown 
and  two  pages  to  a  reprint  of  the  radio  talk 
the  editor  of  this  department  gave  from  Sta- 

tion WHN  not  long  ago.  I  have  been  told 
that  many  theatres  within  a  less  distance 
had  the  talk  taken  down  by  short  hand  and 
published  in  local  papers,  and  in  a  few  in- 

stances in  the  theatre  program,  though  this 
is  the  first  program  containing  the  talk  just 
as  it  was  given,  without  omission  or  alter- 
ation. 

If  a  theatre  out  in  Illinois  thinks  the  talk 
worth  using  thus,  certainly  it  should  be  worth 
printing  in  this  department,  so  here  goes  with 
the  suggestion  that  projectionists  and  thea- 

tre managers  get  their  local  paper  to  pub- 
lish it  in  full.  Such  publication  might  save 

serious  trouble  in  future,  should  a  fire  occur 
in  your  projection  room.  The  talk  was  titled 
"The  Total  Lack  of  Danger  From  a  Thea- 

tre Projection  Room  Fire."  Here  it  is  exactly as  delivered : 
"I  have  been  asked  by  the  Loew  WHN 

Broadcasting  Station  to  speak  to  you  with 
reference  to  the  entire  lack  of  danger  to  the 
motion  picture  theatre  patron  in  the  event 
of  a  film  fire,  a  rare  occurrence,  but  one  which 
will  take  place  occasionally  in  one  of  the 
sixteen  or  more  thousands  of  motion  picture 
theatres  scattered  over  the  United  States 
of  America  and  Canada. 

"I  am  glad  indeed  to  do  this,  because  I 
have  often  been  rather  badly  upset  by  news- 

paper accounts  of  people  being  injured  or 
even  killed,  in  a  motion  picture  theatre,  not 
by  the  film  fire  itself,  which  would  have 
been  entirely  harmless  except  for  some  prop- 

erty damage  inside  the  projection  room  it- 
self, but  by  the  foolish  stampede  that  was 

started  by  certain  individuals  in  the  audi- ence. 
"When  a  motion  picture  projection  room 

fire  occurs,  it  is  PANIC  you  have  to  fear, 
NOT  the  fire.  Aside  from  the  utterly  needless 
panic  and  the  resultant  wild  stampede,  there 
is  no  more  actual  danger  to  an  audience  from 
a  projection  room  film  fire,  than  there  is  to 
you  when  you  start  a  fire  in  the  cook-stove 
or  furnace  at  home,  and  it  smokes  more  or 
less.  In  fact,  even  though  it  may  fill  the 
house  full  of  smoke,  while  the  smoke  is 
unpleasant,  still  it  does  not  alarm  you  in 
the  least,  because  you  know  that  the  fire  is 
in  the  furnace  or  stove,  and  that  it  will  re- main there. 

"Precisely  the  same  thing  is  true  with  re- 
lation to  the  motion  picture  theatre  projec- 

tion room  fire — the  film  fire,  b.ecause,  insofar 
as  the  fire  in  it  is  concerned,  the  projection 
room  is  nothing  but  a  stove  with  a  rather 
poor  draft. 
"Every  motion  picture  theatre  projection 

room  in  all  this  broad  wide  land  and  in  Can- 
ada as  well,  is  thoroughly  and  completely 

fireproof.  Theatre  managers  make  a  mistake 
in  not  making  their  patrons  thoroughly  ac- 

quainted with  that  fact.  The  walls,  ceiling 
and  floor  of  all  theatre  projection  rooms  are 
made  of  hollow  tile,  set  in  cement  mortar 
and  plastered  inside  and  out  with  cement; 
or  of  brick  laid  in  cement  mortar;  or  of  con- crete at  least  six  inches  thick  or  of  asbestos 
millboard  (which  is  about  as  inflammable  as 
real  wet  water)  or  of  a  combination  of  two 
or  more  of  these  materials.  A  thoroughly  fire- 

proof projection  room  for  motion  picture 
theatres  is  an  imperative  requirement  of  the 
law  everywhere  in  the  United  States  and 
Canada;  also,  it  is  an  imperative  require- 

ment of  the  National  Board  of  Fire  Under- 
writers, and  without  it  the  theatre  owner 

could  not  get  a  dollar  of  insurance  on  the 
building.  You  may  therefore  rest  assured 
that,  whatever  else  the  theatre  owner  may 
or  may  not  do  which  is  wrong,  he  has  a  very 
thoroughly  fire-proof  projection  room. 
"Film  burns  very  rapidly  and  makes 

a  tremendous  amount  of  smoke.  You  might, 
therefore,  look  back  and  see  smoke  seeping 
out  or  even  boiling  out  through  the  crevices 
around  the  fireproof  shutters  which  have  been 
either  dropped  automatically  or  by  the  op- erator over  all  the  openings;  or,  there  may 
be  a  big  cloud  of  black  smoke  puff  out  when 
the  projectionist  opens  the  door  to  make  his 
exit.  To  you,  or  to  your  excitable  seat 
neighbor,  it  LOOKS  dangerous.  As  a  matter 
of  fact,  it  is  just  exactly  as  dangerous  as 
the  smoking  stove  we  have  talked  about. 

"But,  nevertheless,  danger  sits  beside  you, for  if  a  panic  and  stampede  is  started,  there 
will  be  a  combined  rush  for  the  exit,  usually 
for  the  main  entrance,  and  in  all  human  prob- 

ability they  will  just  pile  up  in  a  heap,  with 

the  children  underneath.  Of  course,  when  It 
is  all  over,  and  the  injured  and  killed  have 
been  removed,  the  rest  will  discover  that 
they  were  really  in  no  danger  whatsoever, 
had  they  just  remained  calm  and  sat  still,  or 
walked  calmly  out  through  some  one  of  the 
usually  unused  exits.  They  then  feel  tre- 

mendously foolish,  regretful,  and,  let  us 
hope,  GUILTY. 

Be  Calm 
"Therefore,  friends,  if  you  ever  happen  to 

be  in  a  rnotion  picture  theatre  when  there 
is  a  film  fire,  don't  let  yourself  be  stampeded. 
If  some  one  near  you  shouts,  'FIRE!'  and starts  on  a  mad  scramble  for  an  exit,  just 
assist  him  on  his  way  with  the  toe  of  your 
shoe,  if  it  is  a  man.  If  a  woman,  then  get 
her  outside  as  soon  as  possible,  and  strongly 
advise  her  to  never  again  enter  any  place  of 
public  assemblage,  unless  it  be  in  the  open 
air. 
"Then  when  all  the  excitables  have  got- 

ten out,  and  have  thus  happily  escaped  the 
danger  which  did  not  exist,  walk  calmly  out 
yourself,  unless  there  happens  to  be  but  little 
smoke,  as  is  often  the  case,  and  you  prefer 
to  remain  inside  and  enjoy  the  remainder 
of  the  show. 

"In  closing,  let  me  again  admonish  you  to 
remember  that  there  is  and  can  be  no  dan- 

ger from  a  fire  which  is  confined  within 
thoroughly  fireproof  walls,  as  a  film  fire  al- ways is  in  a  motion  picture  theatre. 
"The  only  danger  is  PANIC  and  the resultant  stampede,  plus  the  possibility  of  a 

bit  of  unpleasantness  by  reason  of  smoke. 
But  since  in  any  event  you  will,  without  the 
least  bit  of  haste,  be  outside  within  any- where from  half  a  minute  to  four  minutes 
at  most,  the  smoke  you  may  smell  and 
breathe  won't  do  you  any  serious  damage. 

The  real  danger  point  is  the  idiot  who  yells 
FIRE  and  starts  for  the  door  at  a  gallop. 
Don't  YOU  be  the  danger  point." 

Cause  of  Blur 

Floyd  Godfrey,  Nagrath,  Alberta,  asks  : Dear  Mr.  Richardson:  What  is  it  that  causes 
a  blur  in  the  center  of  the  picture?  Have 
bought  new  tension  shoes,  aperture  plate,  etc. 
Have  changed  my  condenser  and  lens,  but 
still  the  blur  persists.  Have  looked  through 
both  the  Third  Edition  and  the  Bluebook,  but 
am  unable  to  discover  the  cause  of  my  diffi- 

culty. I  have  a  Motiograph,  A-l  1916 
model. 

If  what  you  say  is  correct — you  have  in- 
stalled new  aperture  plates  and  tension  shoes 

and  have  changed  both  condensers  and 
lenses,  without  effect — then  you  seem  to 
have  covered  about  everything  in  connec- 

tion with  the  projector  which  would  cause 
such  an  effect,  unless  for  some  reason  the 
aperture  plate  itself  becomes  slightly  bowed 
when  you  tighten  down  the  holding  screws. 
However,  if  this  were  true,  you  could  clear 
up  the  center  by  blurring  the  sides,  and  vice 
versa.  You  have  said  nothing  about  this  be- 

ing true,  hence  I  presume  the  blur  in  the 
centre  cannot  be  removed  in  this  way. 
Had  you  not  said  you  have  changed  pro- 

jection lenses  (you  say  "condenser  and  lens," 
which  certainly  means  condenser  and  pro- 

jection lens)  I  would  say  that  either  you  have 
a  faint  finger  mark  or  oil  spot  in  the  center 
of  one  of  the  lenses  which  compose  the 
projection  lens,  or  you  have  one  of  the  pro- 

jection lenses  (individual  lenses)  reversed,  or 
you  have  cleaned  the  projection  lenses  and 
have  left  out  a  spacing  ring  when  you  re- 

assembled them. 
But  it  is  extremely  unlikely  that  this 

would  also  be  true  of  the  substitute  lens  you 
tried,  so  all  that  remains,  so  far  as  I  can  see, 
is  something  wrong  with  the  center  of  your 
screen. 
You  have  not  taken  pains  to  describe  the 

effect  in  detail,  hence  I  cannot  be  certain  as 

to  exactly  what  the  thing  you  call  a  "blur" may  consist  of.  Presumably  it  is  merely  an 
out  of-focus  effect,  but  what  you  have  said 
seems  to  make  that  impossible.  Can  any  one 
offer  brother  Godfrey  a  suggestion? 
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5000-Seat  Theatre  to  be  Built 

in  Michigan  by  Balaban  and  Katz 

BALABAN  &  KATZ'S  new  motion  picture theatre  on  Bagley  avenue,  Detroit,  Mich., 
is  to  be  officially  known  as -the  Michi- 
gan. This  is  the  announcement  just  made  by 

the  Chicago  exhibitors.  The  office  building 
which  is  to  occupy  the  front  part  of  the  site 
will  also  be  known  as  the  Michigan  building. 
The  name  of  both  theatre  and  building  has 
also  been  confirmed  by  the  Detroit  Properties 
Corporation.  The  Michigan  Theatre  will  be 
completed  by  July  1,  1926,  according  to  the  con- tractors. 

Balaban  and  Katz  plan  to  make  the  new 
Michigan  the  finest  theatre  in  Detroit  and  one 
that  is  comparahle  with  the  finest  in  the  coun- 

try. It  will  excel  in  size  any  other  theatre 
west  of  New  York,  having  a  total  in  the  neigh- 

borhood of  5,000  seats,  while  its  architectural 
and  decorative  beauties  promise  to  equal  the 
fabled  palaces  of  Europe. 
An  unusual  feature  will  be  an  immense 

lobby,  60  feet  wide  and  200  feet  long.  Sixty 
feet  above  there  will  be  a  ceiling  ornamented 
in  glowing  colors.  A  marble  colonnade  hung 
with  velvet  curtains,  will  surround  the  lobby 
and  at  its  end  will  rise  a  stairway  20  feet 
wide,  which  will  give  access  to  all  levels  of 
the  auditorium.  There  will  be  a  promenade 
on  the  lobby,  mezzanine  and  balcony  floors, 
with  rest  rooms  and  smoking  rooms  at  conven- 

ient points. 
The  entire  main  floor  will  be  flanked  by  a 

>eries  of  arches,  richly  draped  and  illuminated 
with  shaded,  colorful  lighting.  A  minor 
promenade  is  to  extend  on  either  side  and 
terminate  in  proscenium  boxes,  elaborately 
carved  and  furnished.  The  mezzanine  floor 
will  present  a  glittering  horse  shoe  curve,  28 
boxes,  commodious  and  luxurious  in  finish  com- 

prising it.  The  balcony  will  be  constructed  on 
a  slight  incline,  presenting  an  excellent  view 
of  the  entire  main  floor.  Twenty-six  loges 
will  flank  the  balcony,  adding  to  the  archi- 

tectural effect.  Above  the  balcony  the  ceiling 
will  be  modeled  in  three  elaborate  oval  domes, 
48  feet  in  length  and  25  feet  in  width. 

At  the  proscenium  opening,  marble  columns 
with  statues  and  fountains  25  feet  above  the 

!!I»MM|      HIIMM  mill  ■":!!•  .    rmmn  aiTO-m, 

stage  level,  will  be  placed.  The  orchestra  pit 
is  to  be  in  elliptical  form  and  will  accom- 

modate an  orchestra  of  60.  Its  platform  will 
be  on  a  hidden  mechanism  which  will  raise 
and  lower  it  upon  occasion,  bringing  it  up  to 
star  prominence  and  then  letting  the  entire  or- 

chestra sink  from  sight.  The  stage  will  be  of 
such  width  and  depth  as  required  for  any  pos- 

sible attraction,  including  grand  opera. 
French  treatment  will  feature  the  general 

architectural  scheme  of  the  theatre  as  well  as 
of  the  12-story  office  building  in  which  it 
stands.  Faced  with  terra  cotta,  the  theatre 

building's  frontage  on  Bagley  will  be  one  of 
the  show  places  in  Detroit.  Byzantine  archi- 

tecture with  ceramic  tiles  for  wall  trimmings 
will  decorate  the  men's  smoking  rooms,  while 
the  women's  rest  rooms  will  be  lined  with 
Moorish  decorations  and  ceramics. 

Interior     of     the     Michigan  Theatre, 
Detroit 

New  Colony,  Philadelphia,  Opens; 

Has  Seating  Capacity  of  2500 

Lobby  of  the  Michigan  Theatre,  Detroit 

THE  New  Colony  Theatre,  located  at Fifth  Street  and  Olney  Avenue,  Phila- 
delphia, was  opened  on  April  11.  The 

opening  marks  another  step  forward  in  Phil- 
adelphia amusement  life  and  welds  still  an- 

other link  in  the  chain  of  theatres  operated 
by  the  Stanley  Company  of  America. 
The  schedule  of  prices  fixes  the  evenings, 

Saturday  and  holidays  at  thirty  cents  and 
for  matinees  twenty  cents,  with  an  admis- 

sion of  ten  cents  for  children.  And  no  mat- 
ter where  one  may  sit  in  the  Colony  an 

unobstructed  view  of  the  stage  may  be  ob- 
tained, for  there  is  not  a  column  anywhere 

to  interfere  with  the  vision.  There  are  2,500 
seats  on  one  floor  of  the  theatre.  There 
will  be  a  matinee  every  afternoon  at  2:15 
o'clock  and  two  evening  performances  at  7 
and  9  o'clock.  On  Saturday  and  holidays 
there  will  he  the  regular  matinee  at  2:15 
and  in  the  evening  showings  will  be  con- 

tinued from  7  until  11  o'clock. 
The  front  of  the  theatre  is  of  a  handsome 

design  in  terra-cotta  and  brick.  In  the  cen- 
ter is  a  ticket  booth  of  decorative  design. 

From  the  booth  one  enters  the  handsome 
vestibule  or  foyer,  finished  in  traccrtine  and 
marble,  with  lobby  decorations  in  paneled 
and  mirror  effects,  carrying  out  the  Italian 
Renaissance  style  which  was  adopted  for  the 
interior. 
Then  the  large  promenade  is  reached,  ex- 

tending the  full  length  of  the  house,  and 
from  there  one  reaches  the  seats.  The  Ital- 

ian Renaissance  or  polychrome  color  enters 
into  tin-  ornamental  work  throughout  the 
auditorium.  The  soft  velvet  carpets  are  of 
blue-and-gold  colors.  So  are  the  elaborate 
and  artistic  draperies. 
The  lighting  and  power  equipment  is  fed 

by  arteries  emanating  from  the  distribution 
plant  in  the  basement.  So  that  the  Colony 
Theatre  shall  always  be  sure  of  plenty  of 
light  and  power  in  case  of  any  failure  in 
the  public  lighting  service,  it  is  equipped  with 
an  emergency  lighting  system  of  its  own, 
which  is  automatically  switched  into  action 
in  the  event  of  a  stoppage  of  the  public 
service.    The  projection  room  measures  27 

feet  by  12  feet.  It  contains  three  of  the 
most  improved  Simplex  machines,  a  sport 
light  and  a  dissolver. 
The  temperature  of  the  entire  theatre  is 

regulated  automatically  by  thermostats.  The 
ventilating  system  consists  of  four  typhoon 
fans,  two  on  each  side. 

Elaborately  equipped  and  decorated  series 
of  vanity,  smoking  and  retiring  rooms  are 
provided,  those  for  the  ladies  being  on  the 
left  of  the  main  vestibule  and  those  for  the 
gentlemen  being  on  the  right  side.  There 
are  also  dressing  rooms  under  the  stage  for 
performers  when  needed  and  rest  and  retiring 
rooms  for  musicians  and  ushers,  all  these 
being  of  the  most  modern  in  equipment.  In 
the  promenade  are  two  beautiful  drinking 
fountains. 

LOEW  BUILDS  IN  WESTCHESTER 
Hardly  had  his  new  Mt.  Vernon,  N.  Y., 

Theatre  been  opened  than  Marcus  Loew  an- 
nounced that  he  had  purchased  property  on 

Main  Street,  New  Rochelle,  for  a  new  3000 
seat  theatre.  When  completed  It  will  repre- 

sent an  Investment  of  more  than  {1,000,000. 
There  is  a  Loew  Theatre  in  New  Kochelle  at 
the  present  time.  The  new  theatre  will  be 
used  as  a  base  for  theatre  operations  In 
Westchester  County,  and  will  be  equipped  so 
that  any  form  of  entertainment  can  be  In- 

troduced. Loew's  newest  southern  theatre  In 
Birmingham,  Ala.,  will  be  opened  the  latter 
part  of  this  month. 

BIG  SIOUX  FALLS  THEATRE 
Construction  of  a  new  theatre  costing  up- 

ward of  a  quarter  of  a  million  dollars  to  be 
located  at  312-316  South  Phillips  ave.,  Sioux 
Kails,  S.  D.,  will  start  shortly  after  May  1 
and  will  probably  be  completed  October  1. 
The  new  play  house  will  be  owned  equally 
by  Jay  lunulas  and  Finkelstein  &  Ruben, 
representing  the  H'amm  interests. 

ERK  BUYS  THREE  ILION  HOUSES 
Following  negotiations  August  last  by  the 

Ike  I^ibson  theatre  enterprises  of  Cincinnati 
for  the  purchase  of  the  property,  the  major- 

ity stock  in  The  Piqua  Amusement  Co.,  Piqua, 
Ohio,  was  sold  last  week  by  Harry  W.  Kress 
to  William  and  It.  V.  Erk,  of  Illon,  New  York, 
former  owners  of  theatres  there  and  at 
Schenectady.  The  deal  involves  largely  in 
excess  of  {100,000,  It  is  said.  The  three 
theatres  involved  have  a  seating  capacity 
above  2,000.. 
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As  Good  As 

In  describing  Eastman  Positive 

Film  you  never  have  to  say,  "It's  as 

good  as  such  and  such  film." 

There  just  isn't  any  question  about 

the  outstanding  superior  photo- 

graphic quality  of  Eastman  Film. 

And  you  know  when  the  print  is 

on  the  genuine  —  the  identi- 

fication "Eastman"  "Kodak"  in 

black  letters  in  the  margin  tells  you. 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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Two  Sides  to  the  Combine  Question; 

A  Natural  Forward  Step,  Says  H.  J.  Yates 

HEADLINES    in    the    Trade  Papers. Whispers   on    the    streets.   All  about 
monopolies,    mergers,    combines  and 

trustifications. 
Much  noise,  heat,  and  alarm  about  their 

effect  on  the  industry.  It  seems  that  every 
important  move  forward  causes  many  of  us 
needless  worry  and  distress.  We  see  the 
imaginary  dangers  magnified  and  close  our 
eyes  to  the  constructive  developments  that 
insure  safety  and  success  for  the  future. 
"Important  questions  in  any  industry  re- 

quire a  great  deal  of  thought  before  expres- 
sion," declares  H.  J.  Yates,  Managing  Direc- tor of  the  Consolidated  Film  Industries,  Inc. 

"There  are  always  two  sides,  and  it  is  fool- 
hardy to  view  either  side  alone. 

"One  side  is  destructive.  It  views  the 
tendency  toward  combination  and  mergers 
with  alarm  and  loud  cries  of  lamentation.  It 
darkens  the  future  and  dims  the  present  be- 

cause it  discourages  those  who  are  engaged 
on  the  constructive  side  of  the  business. 
"The  other  side  is  constructive.  It  views 

the  present  situation  and  trend  of  the  in- 
dustry in  its  true  perspective.  It  emphasizes 

the  facts  of  value,  it  inspires  confidence, 
harnesses  group  effort  and  hastens  the  rate 
of  progress. 
"Every  season  our  records  show  that  we 

are  doing  more  business  with  the  so-called 
smaller  companies  and  I  know  from  per- 

sonal observation  that  individually  and  col- 
lectively they  are  making  more  and  better 

pictures,  developing  greater  executives  and 
sales  staffs,  and  in  every  conceivable  way 
are  making  positive  headway. 
"This  activity  on  the  part  of  the  smaller 

companies  is  a  sure  sign  of  the  steady 
growth  and  unhampered  development  of  the 
industry.  It  is  a  condition  that  should  in- 

spire unlimited  hope  and  enthusiasm  for  the 
future.  No  one  man,  no  one  company  or 
group  of  companies  is  ever  going  to  be 
big  enough  or  powerful  enough  to  control 
this  enormous  industry. 

"The  Motion  Picture  industry  is  poten- 
tially the  largest  in  the  world  in  point  of 

the  number  of  people  and  vast  sums  of 
money  involved.  It  is  greater  than  steel, 
oil  or  automotive  industries,  or  any  of  the 
other  giants  because  it  more  directly  con- 

cerns and  enters  into  the  daily  life  of  the 
people  throughout  the  world. 

"Besides,  it  is  very  different  from  any 
other  industry.  Each  separate  production  de- 

pends for  its  success  upon  individuals  and 
personalities.  There  can  be  no  dotted  line 
specifications,  no  machine  methods.  First, 
last  and  always  the  human  element  alone 
counts. 

"Any  individual,  no  matter  how  small  or 
how  insignificant,  can  turn  out  the  world's 
greatest  picture  if  he  is  fully  qualified,  ade- 

quately financed  and  follows  the  ideals  of  art 
and  drama,  and  entertainment  qualities  de- 

manded by  the  public. 

"The  public  is  always  clamoring  for  quality 
and  novelty  regardless  of  its  source.  The 
larger  companies  know  this  and  they  are 
obliged  to  recognize  individual  achievement. 
It  not  infrequently  happens  that  a  picture  is 
offered  and  is  enthusiastically  received  by  the 
press  and  the  public,  made  by  individuals  only 
slightly  known. 

"There  can  always  be  a  combination  and 
co-operation  of  brains,  but  never  a  monopoly. 
"Can  it  be  said  that  opportunity  for  any 

sort  of  individual  or  corporate  advancement 
is  less  today  than  in  the  Civil  War  or  Co- 

lonial times? 

"Look  at  Broadway,  the  hub  and  center  of 
the  motion  picture  industry.  The  larger  com- 

panies are  well  represented.  They  have  choice 
locations,  to  be  sure.  But,  three  new  houses 
have  been  opened  by  the  smaller  companies 
or  individuals  and  all  arc  thriving.  What  is 
true  on  Broadway  is  true  on  a  smaller  scale 
throughout  the  entire  country. 

"Remember  it  is  only  the  good  pictures  that 
please  the  public.  Also  remember  good  pic- 

tures will  be  shown  in  theatres  throughout 
the  world.  So  after  all  it  is  the  good  pic- 

tures economically  produced  that  the  larger 
and  smaller  companies  depend  on  for  ulti- mate success. 

"The  motion  picture  industry  is  passing 
through  a  regular  and  normal  process  of 
business  evolution.  It  is  perfectly  natural  for 
loose  ends  to  be  gathered  up,  for  the  hap- 

hazard methods  of  pioneer  days  to  be 
dropped  by  the  wayside,  for  vast  improve- 

ments to  be  made  in  the  executive  and  sales 
staffs,  as  well  as  in  the  technical  perfection 
of  the  films  and  the  picture  and  screening 

apparatus. 
"It  is  not  only  logical  but  a  very  necessary 

development  of  any  industry  for  producers  to 
seek  contact  with  and  direct  channels  to  their 
ultimate  market.  The  oil  producers  buy  up 
refineries  and  gas  stations,  the  electrical 
companies  buy  into  public  utilities  and  radio 
concerns,  railroads  buy  the  stoc*<  of  another 
to  promote  the  exchange  of  freight,  and  so  it 

goes. 

"Those  who  see  only  one  phase  of  this 
natural  development  lack  information  and 
vision. 

"Consolidation  and  co-operation  will  bring 
about  a  better  understanding;  better  product 
and  service  for  the  public;  better  earnings 
for  the  stockholders — is  not  this  what  we 
are  all  striving  for? 
"The  very  fact  that  some  of  our  biggest 

bankers  are  becoming  actively  interested  in 
the  motion  picture  industry  should  convince 
those  who  have  taken  up  the  destructive  side 
of  the  question  on  consolidation  and  co-op- 

eration that  the  dangers  they  foresee  will 
never  come  to  pass.  Level  headed  bankers, 
the  type  that  are  coming  into  the  motion 
picture  industry,  are  very  rarely  wrong  on 
their  combined  viewpoint.  As  a  general  rule 
they  are  over-conservative  and  rarely  over- enthusiastic. 

"The  growth  of  this  industry  is  irresistible. 
A  few  years  from  today  will  show  an  almost 
unimaginable  expansion.  The  tendency  to 
consolidation  and  co-operation  is  hastening 
and  making  possible  this  development. 
"Those  who  fail  to  see  the  situation  clearly 

are  doing  much  harm  by  spreading  misinfor- 
mation and  unfounded  rumors  of  impending 

'conflicts'  and  'titanic  battles'  within  the  in- dustry. 

"The  larger  companies  are  far  too  wise  to 
allow"  petty  rivalries  or  personal  aggrandise- 

ment to  jeopardize  their  position  with  the 
public  and  their  success. 

"There  is  a  place  in  the  industry'  tor  every 
individual  who  possesses  constructive  ability, 
and  the  sooner  this  is  realized  and  harnessed, 
the  sooner  certain  restless  individuals  will  re- 

turn to  the  constructive  side." 

New  State  Theatre,  Flint,  Opens; 

Equipped  with  All  Improvements 

THE  New  State  Theatre,  which  occu- pies the  site  of  the  old  Orpheum,  on 
South  Saginaw  Street,  Flint,  Michigan, 

has  opened.  It  is  an  excellently  appointed 
moving  picture  house,  and  a  credit  to  the 
city  as  a  place  of  amusement. 
The  structure  was  built  by  Lester  E.  Matt, 

owner  of  the  Strand  Theatre,  and  a  pioneer 
in  the  business,  and  consists  of  a  main  floor 
and  large  balcony,  with  a  total  seating 
capacity  of  1,150. 
The  interior  is  rich  in  plaster  relief  work 

of  the  Addison  period,  while  the  walls  are 
panelled  in  tapestry.  A  golden  glow  light- 

ing effect  is  obtained  by  the  use  of  beauti- 
ful fixtures  which  adds  greatly  to  the  appear- 

ance of  the  interior. 
Rest  rooms  for  men  and  women  are  pro- 

vided on  both  the  main  and  mezzanine  floors. 
The  building  is  of  fireproof  construction,  and 
has  six  exits,  more  than  is  required  by  the 
State  law.  Bubbling  fountains  in  the  lobby 
provide  ice-cold  water  from  a  240-foot  well. 
A  pair  of  seven-foot  blowers  pour  a  con- 

tinual supply  of  fresh,  heated  aid  into  the 
theatre,  while  two  42-inch  blowers  suck  out 

the  used  air.  An  ice  machine  has  been  in- 
stalled to  provide  cool  air  in  the  summer months. 

The  entire  building  is  heated  by  two 
smokeless  type  boilers.  Wall  and  ceiling  fans 
are  utilized  to  augment  the  circulating  sys- 

tem. The  latest  vacuum  system  for  clean- 
ing purposes  has  been  installed. 

In  the  specially  designed  projection  room, 
at  the  rear  of  the  balcony,  there  are  three 
of  the  latest  type  Simplex  projecting  ma- 

chines, and  two  Westinghouse  generators. 
Pictures  are  projected  on  a  Gardner  gold- fibre  screen. 

An  eight-piece  orchestra  will  be  quartered 
in  the  pit  in  front  of  the  stage,  which  will 
also  house  a  pipe  organ,  the  pipes  of  which 
are  concealed  behind  art  screening  in  the walls. 

While  most  of  the  seven-story  building  is 
occupied  by  the  theatre,  two  small  stores 
are  located  at  each  side  of  the  lobby,  the 
basement  having  a  barber  shop  and  a  store, 
while  the  front  of  the  building  is  given  over 
to  offices. 



April  25.  1925  MOVING    PICTURE  WORLD 

MOVING  PICTURE  WORLD 

VOLUME  73  MARCH  AND  APRIL  1925 

829 

Index  to  Photoplays 

Accompanying  list  includes,  in  addition  to  pictures  announced  for  release  during  months  of  March  and  April,  all  productions  on 
which  reviews  were  published  during  this  period,  the  date  of  issue  containing  this  information  being  also  shown.  Where  such  reference 
is  omitted,  information  will  probably  appear  in  next  volume. 

Serials  are  indexed  under  general  title.    Unless  otherwise  specified,  all  subjects  listed  are  five-reel  dramas. 
Great  care  has  been  used  to  make  this  information  as  accurate  as  possible.  If  any  errors  are  detected,  we  would  appreciate  having  out 

attention  called  to  them,  so  that  our  card  index  may  be  corrected. 
If  information  is  desired  regarding  any  picture,  either  previously  released  or  forthcoming,  which  is  not  included  in  this  list,  we  will  be 

pleased  to  furnish  same  on  request. 

Adenoid,   Adventures  of   (1   reel)  (Pathe-Aesop Fable  Cartoon)    (Reviews  April  25). 
Air   Mail,   The    (6,976  feet)    (Directed   by  Irvin 

Willat)  (Paramount)  (Review— March  28). 
Alice  Solves  the  Puzzle  (1  reel)   (M.  J.  Winkler- 

Cartoon)  (Review— April  18). Amateur  Detective,   The    (2   reels)    (Earle  lox) 
(Fox -Van  Bibber  Series)  (Review — March  28). Are  Husbands  Human?  (1  reel)  (Jim  Finlayson) 
(Pathe— Comedy)    (Review— April  11). At  the  Zoo  (1  reel)  (Pathe- Aesops  Fable  Cartoon) 
(Review — March  28). 

B 

Bad  Boy  (2  reels)  (Charlie  Chase)  (Pathe— Corned v)   (Review— April  11). 
Beauty  Spots  (1  reel)  (Pathe-Sportlight)  (Re- view— April  25). 
Bashful  Jim  (2  reel)  (Ralph  Graves)  (Pathe- Mack   Sennett   Comedy)    (Review— March  7). 
Big  Chief  Ko  Ko  (1  reel)  (Red  Seal-Out  of  Ink- well Cartoon)    (Review— April  25). 
Black  Gold  Bricks  (1  reel)  (Universal  Comedy) 

(Review — April    25).  •        ^  ■ 
Black  Hand  Blues  (2  reels)  (Pathe-Spat  Family 

Comedy)    (Review— April  25). 
Boomerang.  The  (6.714  feet)  (Based  on  play  by 

Winchell  Smith  and  Victor  Mapes)  (Anita 
Stewart  and  Bert  Lytell)  (Directed  by  Gas- 
nier)  (B.  P.  Schulberg)  (Review— March  21). 

Both  Barrels  (2  reels)  (Jack  Perrin)  (Universal- Drama)    (Review— March  21). 
Breaking  the  Ice  (2  reels)  (Ralph  Graves)  (Pathe Comedy)   (Review— April  4). 
Breed  of  the  Border  (4,930  feet)  (Lefty  Flynn) 

(Directed  by  Harry  Garson)  (F.  B.  O.)  (Re- view— March  14). 
Bridge  of  Sighs,  The  (6,604  feet)  (Based  on  story 

by  Charles  K.  Harris)  (Directed  by  Phil 
Rosen)  (Warner  Brothers)  (Review — April  4). 

Burning  Trail.  The  (4,783  feet)  (William  Des- mond) (Directed  oy  Arthur  Rossan)  (Uni- versal) (Review— April  11). 
Butterflv  Man,  The  (2  reels)  (Sid  Smith)  (Fox- Sunshine   Comedy)    (Review— April  4). 

C 

Cafe  in  Cairo  (6,020  feet)  (Based  on  novel  by 
Izola  Forrester)  (Priscilla  Dean)  (Directed 
by  Chet  Withey)  (Producers  Distributing Corp.)    (Review — March  28). 

Captain  Kidd  (1  reel)  (F.  B.  O.  Cartoon)  (Re- view— March  21). 
Charmer,  The  (6.076  feet)  (Pola  Negri)  (Based  on 

Henry  Bairlein's  novel,  "Mariposa")  (Direct- ed by  Sidney  Olcott)  (Paramount)  (Review- April  18).  „  , 
Code  of  the  West  (6777  feet)  (Based  on  novel 

by  Zane  Grey)  (Directed  by  William  U. 
Howard)    (Paramount)    (Review — April  25). Confessions  of  a  Queen,  The  (5,809  feet)  (Based 
on  Alnhonzc  Daudet's  novel.  "Kings  in  Exile) 
(Alice"  Terrv  and  Lewis  Stone)  (Directed  by 
Victor  Seastrom)  (Metro-Goldwyn)  (Review— .  April  4).  ,  _, 

Contraband  (fi.773  feet)  (Based  on  story  by  Clar- ence Buddington  Kelland)  (Directed  by  Allan 
Crossland)  (Paramount)  (Review — April  4). 

Cowpuncher's  Comeback.  The'  (2  reels)  (Art Acord)    (Universal-Western)    (Review— March 21)- 

Daddv's  Gone  a  Hunting  (5,851  feet)  (Percy 
Marmont)  (Based  on  play  by  Zoe  Akins)  (Di- rected by  Frank  Borzage)  (Metro-Goldwyn) (Review— March  7). 

Dangerous  Innocence  (6,759  feet)  (Based  on  nov- el "Ann's  an  Idiot."  by  Pamela  Wynne) 
(Laura  LaPIante  and  Eugene  O'Brien)  (Di- rected by  William  Seiter)  (Universal)  (Re- view— March  28).  , 

Dangerous  Peach.  A  (2  reels)  (Al  Alt)  (Umversal- Centnry  Comedy)  (Review— March  14). 
Dav  With  the  Gypsies,  A  (1  reel)  (Red  Seal- Screen  Gem)  (Review— April  11). 
Declasse  (7.869  feet)  (Based  on  play  by  Zoe 

Akins)  (Corinne  Griffith)  (Directed  by  Rob- 
ert Vignola)  (First  National)  (Review— April 4). 

Denial,  The  (4.791  feet)  (Based  on  the  play.  "The Square  Peg,"  by  Lewis  Beach)  (Claire  Wind- 

sor)   (Directed   by   Hobart  Henley)  (Metro- Goldwyn)  (Review — March  21). 
Deep  Stuff   (1  reel)    (Pathe-Cartoon)  (Review- April  25). 
Dog  Days  (2  reels)  ("Our  Gang")  (Pathe — Come- dy) (Review — March  7). Dome  Doctor,  The  (2  reels)  (Larry  Semon) 

(Educational-Comedy)  (Review — April  25). 
Don't  Pinch  (2  reels)  (Bobby  Vernon)  (Educa- tional-Comedy)   (Review — April  25). 
Don't  Worry  (2  reels)  (Wanda  Wiley)  (Univer- sal-Centurv   Comedy)    (Review — March  21). 
Do  You  Remember  (1  reel)  (Red  Seal-Novelty 

Scenic)  (Review — March  21). 
Dressmaker  From  Paris,  The  (7,080  feet)  (Leat- 

rice  Joy)  (Directed  by  Paul  Bern)  (Para- 
mount)  (Review — March  28). 

Dynamite  Doggie  (2  reels)  (Al  St.  John)  (Edu- cational-Tuxedo Comedy)  (Review — March  21) 

Excuse  My  Glove   (2  reels)    (Pathe-Spat  Family 
Comedy)    (Review — March  21). 

Fighting  Terror  (2  reels)  (Universal  Western) Review — March  28). 
Film  Facts  (1  reel)  (Red  Seal-Magazine)  (Re- view— March  28  and  April  18). 
Flving  Elephant,  The  (650  feet)  (Sering  D.  Wil- son—Color Cartoon)  (Review— April  25). 
Fool,  The  (9,500  feet)  (Edmund  Lowe)  (Based  on 

plav  bv  Chancing  Pollock)  (Directed  by 
Harry  Millarde)   (Fox)   (Review— April  25). 

Forbidden  Cargo  (4.850  feet)  (Evely  Brent)  (Di- 
rected by  Tom  Buckingham)  (F.  B.  O.)  (Re- view— April  4). 

From  Mars  to  Munich  (1  reel)  (Fox-Varieties) (Review — April  4). 

Galloping  Vengeance  (5,095  feet)  (Bob  Custer) (Directed  by  William  James  Craft)  (F.  B.  O.) 
(Review— March  28). 

Getting  Trimmed  (2  reels)  (Wanda  Wiley)  (Uni- versal-Century Comedy)  (Review— April  18). 
Giddap  (2  reels)  (Pathe-Mack  Sennett  Comedy) 

(Review — March  21). 
Girl  Problem  (1  reel)  (Universal-Sweet  Sixteen 

Comedv)  (Review — March  21). 
Gold  and  Grit  (4,712  feet)  (Buddy  Roosevelt)  (Di- 

rected by  Richard  Thorpe)  (Artelass)  (Re- view— April  11). 
Gold  and  the  Girl  (4,512  feet)  (Buck  Jones)  (Di- 

rected by  Edmund  Mortimer)  (Fox)  (Review — Mach  28). 

Goose  Hangs  High,  The  (6.186  feet)  (Based  on 
stage  play  by  Louis  Beach)  (Directed  by 
James  Cruze)  (Paramount)  (Review— March 
21). 

Grass  (Paramount)   (Review— Apri  111). 

Hair  Cartoon  (300  feet)  (Red  Seal)  (Review- March  14  and  28;  April  11  and  25). 
Hard  Boiled  (2  reels)  (Charles  Chase)  (Pathe— 

Comedy)  (  Review — March  14). Headwinds  (5.486  feet)  (House  Peters)  (Directed 
by  Herbert  Blache)  (Universal)  (Review- March  28). 

Heart  of  a  Siren,  The  (6,700  feet)  (Adapted 
from  a  William  Hurlburt  play)  (Barbara  La- 
Marr)  (Directed  bv  Phil  Rosen)  (First  Na- 

tional) (Review— March  21). 
Hello  Hollvwood  (2  reels)  (Lige  Conley)  (Edu- 

cational-Mermaid Comedies)  (Review— March 
14). 

Helping  Hand  (2  reels)  (Jimmie  Aubrey)  (F.B.O. 
Coined v)   (Review — March  7). He  Who  Gets   Rapped    (2   reels)    (Pace  Makers 
Series)  (F.B.O.  Comedy)  (Review — March  28). His   Supreme  Moment  )    (Ronald  Coleman and  Blanche  Sweet)  (Based  on  novel  by  May 
Edington    "World    Without    End")  Directed by    George    Fitzmaurice)     (First  National) (Review— April  25). 

nold  My  Baby  (2  reels)   (Glenn  Tryon)  (Patho- 
Com'edv)    (Review— April  25). Housing  Shortage  (1  reel)   (Pathe- Aesops  Fable 
Cartoon)  (Review — April  4). 

House  of  Flickers  (2  reels)  (Fox-Imperial  Com- 
edy)   (Review — March  21). Hunted  Woman,  The  (4,954  feet)  (Based  on  novel 

by  James  Oliver  Curwood)  (Seena  Owen) 
(Directed  by  John  Conway)  (Fox)  (Review — April  4). 

I 
I  Want  My  Man  (6.173  feet)  (Milton  Sills)  (First 

National)    (Review — April  18). 
In  a  Cottage  Garden  (700  feet)  (Sering  D.  Wilson) 

(Color  Film)    (Review— April  25). 
In  Dutch  (1  reel)  (Pathe  Aesops  Fable  Cartoon) (Review — March  7). 
Inside  Out  (1  reel)  (Cliff  Bowes)  (Educational 

Cameo  Comedy)  (Review — April  4). 
In  the  Spider's  Grip  (1  reel)  (Educational — Nov- elty) (Review — April  11). Introduce  Me  (6,710  feet)  (Douglas  MacLean) 

(Directed  by  George  J.  Crone)  (Associated 
Exhibitors)  (Review — March  21). 

Iron  Mule.  The  (2  reels)  (Al  St.  John)  (Educa- 
tional-Tuxedo  Comedy)  (Review — April  18). 

Is  Marriage  the  Bunk :  (1  reel)  (Charles  Chase 
Comedy  (Pathe — Comedy)  (Review — March 

28). 

Itching  for  Revenge  (2  reels)  (Eddie  Gordon) 
(Universal  Century  Comedy)  (Review — March 

7). 

J 
Judge's  Crossword  Puzzles  (1  reel)  (Educa- tional Novelty)   (Review — March  21). 
Jungle  Bike  Riders  (1  reel)  (Pathe-Aesop  Fable 

Cartoon)  (Review — March  14). 

Kicked  About  (2  reels)  (Eddie  Gordon)  (Uni- 
versal-Century  Comedv)    (Review — March  7). Kiss  in  the  Dark,  A  (5.767  feet)  (Adolphe  Menjou) 

(Based  on  Frederick  Lonsdale's  play,  "Aren't We  All)  (Directed  by  Frank  Tuttle)  (Para- 
mount) (Review — April  18). 

Ko-Ko  the  Barber  (1  reel)  (Red  Seal-Out  of  the 
Inkwell  Cartoon)  (Review — March  28). 

Lady  of  the  Night  (5,441  feet)  (Norma  Shearer) 
(Directed  by  Monta  Bell)  (Metro-Goldwyn) 
Review — March  14). 

Learning  to  Love  (6,099  feet)  (Constance  Tal- 
madge)  (Directed  by  Sidney  A.  Franklin) 
(First  National)   (Review— March  7). Lilies  of  the  Street  (7,216  feet)  (Virginia  Lee 
Corbin  and  Johnny  Walker)  (Directed  by 
Joseph  Levering)  (F.  B.  O.)  (Review — April  25). 

Lion's  Whiskers,  The  (2  reels)  (Pathe-Mack  Sen- nett Comedy)   (Review — April  18). 
Little  People  of  the  Sea  (1  reel)  (Educational) 

Secrets  of  Life  Series)   (Review — March  7). 
Loaded  Dice  (2  reels)  (Edmund  Cobb)  (Univer- sal-Westerni   (Review — April  11). 
Love  Bug  (2  reels)  ("Our  Gang")  (Pathe  Com- edy)  (Review — April  4). 
Love  Goofy  (2  reis)  (Jimmie  Adams)  (Educa- tional— Christie)    (Keview — March  14). 
Love's  Bargain  (6  reels)  (Marjorie  Daw)  (Di- rected by  Burton  George)  (F.B.O.)  (Review — March  21). 
Lots  of  Knots  (1  reel)  (Educational — Hodge 

Podge)   (Review — March  7). 
H 

Man  and  Maid  (Lew  Cody)  (Story  by  Elinor 
Glynn)  (Directed  by  Victor  Shertzinger) 
(Metro-Goldwyn)   (Review — April  18). 

Mansion  of  Aching  Hearts,  The  (6,147  feet) 
(Based  on  song  bv  Harrv  Von  Tilzer  and  A. 
J.  Lamb)  (Directed  by  J.  P.  Hogan)  (B.  P. 
Schulberg)  (Review — March  14). 

Marriage  Circus.  The  (2  reels)  (Pathe-Mack  Sen- 
nclt  Comedy)   (Review — April  11). 

Mellow  Quartette  (1  reel)  (Educational-Earl 
Hurd   Cartoon)    (Review — April  4). Men  and  Women  (6.223  feet)  (From  a  play  by 
David  Relasco  and  Henrv  DeMllle)  (Richard 
Dix)  (Directed  by  William  DeMllle)  (Para- 

mount) (Review — April  11). 
Merrymakers  (1  reel)  (Cliff  Bowes)  (Educational- 

Cameo  Comedy)  (Review — March  21). Merton  of  the  Ooofles  (2  reels)  (F.  B.  O. -Pace- 
makers Series)   (Review — April  18). 
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Midnight  Girl,  The  (0.300  feet)  (Lila  Leo)  (Di- rected by  Wilfred  Noy)  (Chadwick  Pictures) 
(Reveiw — March  28).   

Miracle  of  the  Wolves  (10,346  feet)  (Cased  on 
novel  by  Henry  Dupuy  Mazuel)  (Directed 
by  Raymond  Bernard  I  (Societe  Framaise d'editions  du  Romans  Film)  (Review— M«rcb 7). 

Monster,  The  (6,435  feet)  (Based  on  play  by Crane  Wilber)  (Lon  Chancy)  (Directed  by 
Roland  West/  (Mel  ro-Goldwyn )  (Review- March  7). 

Movie  Morsels  (1  reel)  (Educational)  (Hodge 
Podge)  (Review — April  4). 

My  Son  (Na/.imova)  (First  National)  (Review- April  18). 
Mysterious  Stranger.  The  (2  reels)  (Fox  Comedy) 

(Review — March  14). 

•  N 

Neptune's  Nieces  (1  reel)  (Pathc-Sportlight)  (Re- view— March  7). 
New  Lives  for  Old  (G,7«G  feet)  (Betty  Compson) 

(Directed  by  Clarence  Badger)  (Paramount) 
(Review — March  7). 

Olympic  Games  (1  reel)  (Universal-Hysterical 
History  Comedy)  (Review — March  14). One  Way  Street  (5,600  feet)  (Based  on  story  by 
Beale  Davis)  (Anna  Q.  Nilsson)  (Directed  by 
John  Francis  Dillon)  (First  National)  (Re- view— April  4). 

One  Year  to  Live  (6,064  feet)  (Adapted  from  the 
story  by  John  Hutner)  (Aileen  Pringle)  (Di- rected by  Irving  Cummings)  (First  National 
(Review— March  7). 

On  the  Go  (4.825  feet)  (Buffalo  Bill,  Jr.)  (Direct- 
ed by  Richard  Thorpe)  (Artclass)  (Review — April  4). 

On  Thin  Ice  (7.046  feet)  (Based  on  novel,  "The 
Dear  Pretender."  by  Alice  Ross  Colver)  (Tom Moore)  (Directed  by  Mai  St.  Clair)  (Warner 
Brothers)  (Review — March  21). O.  U.  West  (5,000  feet)  (Lefty  Flynn)  (Directed 
by  Harry  Garson)  (F.B.O.)  Review — April 11). 

Papa's   Pet    (1   reel)    (Bert   Roach)    (Universal — Comedy)    (Review — April  11). Pathe  Review  No.  10  (1  reel)   (Pathe  Magazine) 
Review — March  21). 

Pathe  Review  No.  11  (1  reel)   (Pathe  Magazine) 
(Review— March  21). 

Pathe  Review  No.  12  (1  reel)   (Pathe  Magazine) 
(Review — March  28). 

Pathe  Review  No.  13  (1  reel)   (Pathe  Magazine) 
(Review— March  28). 

Pathe  Review  No.  14  (1  recli   (Pathe  Magazine i 
(Review — April  4). 

Pathe  Review  No.  15  (1  reel)  (Pathe  Magazine) 
(Review — April  18). 

Pathe  Review  No.  16  (1  reel)   (Pathe  Magazine! 
(Review — April  18). 

Pathe  Review  No.  17  (1  reel)   (Pathe  Magazine) 
(Review — April  25). 

Parisian    Nights    (6,278   feet)    (Elaine  Hammer- 
stein)    (Directed  by  Al  Santell)    (F.   B.  O.) 
(Review — March  7). 

Percy    (6   reels)    (Based    on    novel    "The  Desert 
Fiddler"   by   William    H.    Hamby)  (Charlec Ray)  (Directed  by  R.  William  Neilh  (Pathe) 
(Review — March  14). 

a 

(Educational — Comedy — Two  Reels) 
If  your  patrons  like  frank,  fast-moving 

slapstick,  they  ought  to  go  into  hysterics  of 
joy  over  this  one  featuring  Larry  Senion 
and  including  a  cast  composed  of  Dorothy 
Dwan,  Frank  Alexander,  Fred  Desilva.  Earl 
Montgomery  and  Grover  Ligon.  The 
scenes  are  laid  in  a  beauty  establishment  and 
a  grocery  store,  which  adjoin  each  other. 
Larry,  an  expert  hair  curler,  is  in  love  with 
the  grocer's  daughter.  This  frame  of  mind 
leads  him  to  forget  to  turn  off  the  elec- 

tricity at  times  and  otherwise  neglect  busi- 
ness. The  riot  is  complete  when  a  monkey 

is  introduced.  It  is  really  wonderful  how 
flour  barrels  get  overturned  and  both  estab- 

lishments, as  well  as  principals,  get  broken 
up.  The  comedy  moves  fast.  When  it  isn't 
a  gag,  it's  an  upset  molasses  jug. — S.  S. 

Perfect  View,  The  (1  reel)  (Fox— Varieties)  (Re- view— April  25).  _ 
Pie  Man,  The  (1  reel)  (Pathe— Aesop  Fable  Car- toon)  (Review — March  21). 
Plain  Clothes  (2  reels)  (Harry  Langdon)  (Pathe — 

Mack  Sennett  Comedy)  (Review— March  28). 
Playing  with  Souls  (5.831  feet)  (Directed  by 

Ralph  Ince)  (First  National)  ( Review— March 7). 
Powdered  Chickens  (2  reels)  (Edna  Marian)  (Lni- 

versal-Century  Comedy)    (Review — March  28). Proud  Flesh  (5.770  feet)  (Eleanor  Boardman) 
(Based  on  novel  by  Lawrence  Rising)  (Di- 

rected by  King  Vidor)  (Metro-Goldwyn)  (Re- view— April  25). 
Putting  on  Airs  (2  reels)  (Universal-Century 

Comedy)  (Review — April  11). 
Puzzled  by  Crosswords  (2  reels)  (Universal-Cen- 

tury Comedy)  (Review — March  7). 

Rag  Man.  The  (5  068  feet)  (Jackie  Coogan)  (Di- 
rected by  Edilie  Cline  (Metro-Goldwyn)  (Re- view— March  14). 

Karin'  Romeo  (2  reels)  (Walter  Hiers)  (Educa- 
tional Comedy)  (Review — March  28). 

Raisin'  Cane  (2  reels)  (Beth  Darlington)  (Unl- 
versal-Centurv  Comedy)   (Review — April  18). Recreation  of  Brian  Kent.  The  (6.878  feet)  (Based 
on  noved  by  Harold  Bell  Wright)  (Kenneth 
Harlan)  (Directed  by  Sam  Wood)  (Principal) 
(Review — March  14). 

Red  Pepper  (2  reels)  (Al  St.  John)  (Educational- Tuxedo  Comedy)  (Review — April  4). Remember  When?  (2  reels)  (Harry  Langdon) 
(Pathe  Comedy)    (Review — April  25). Riders  of  the  Purple  Sage  (5.578  feet)  (Based  on 
Zano  Grev's  novel  i  (Tom  Mixi  (Directed  by 
Lynn  Reynolds)   (Fox)  (Review— March  21). 

S.  O.  S.  (1  reel)  ( Pn'he-Aesop's  Fable  Cartoon) (Review— April  25). 
Sackcloth  and  scarlet  t.J.732  feet)  (Based  on  novel 

by  George  Gibbs)  (Alice  Terry)  (Directed  by 
Henry  King)  (Paramount)  (Review — April  11). Saddle  Hawk,  The  (4.41!)  feet)  (Hoot  Gibson)  (iD 
rected  by  Edward  Sedgwick)  (Universal)  (Re- view— March  7). 

Sailor  Papa  (2  reels)  (Glenn  Tyron)  (Pathe-Mack 
Sennett  Comedy)  (Review — March  28). Sally  (8.636  feel)  (Based  on  musical  comedy  by 
Guy  Bolton)  (Colleen  Moore)  (Directed  by 
Alfred  E.  Green)  (First  National)  (Review — March  28). 

Salome  of  The  Tenements  (7.017  feet)  (From  the 
novel  by  Anzia  Yesierska)  (Directed  by  Sid- 
nev  Olcott)  (Paramount)  (Review — March  7). 

Scar  Hanan  (4  684  feet)  (Yakima  Canutt)  (Di- 
rected bv  Ben  Wilson)  (F.  B.  O.)  (Review- March  28). 

Scarlet  Honeymoon.  The  (5,080  feet)  (Shirley  Ma- son) (Directed  by  Alan  Hale)  (Fox)  (Review —March  14). 
School  for  Wives  (6,182  feet)  (Adapted  from 

Leonard  Merick  a  story.  "The  House  of 
Lynch")  (Conway  Tearle)  (Directed  by  Vic- tor Hugo  Halperin)  (Vitagraph)  (Review — April  11). 

Seven  Chances  (5.113  feet)  (Based  on  play  bv  Roi 
Cooper  Megrue  and  J.  A.  Mitchell)  (Buster 
Keaton)  (Directed  bv  Buster  Kiaton)  (Metro- 
Goldwyn)   (Review— March  28). 

"The  Adventures 

of  Adenoid" (Pathe — Cartoon— One  Reel) 
"The  Adventures  of  Adenoid"  relate  to  the 

escapades  of  some  mice  who  thrive  under  water 
as  well  as  on  land.    The  sweetheart  of  one  i* 

Shakespeare  (1  reel)  (Red  Seal-Special)  i  Review — April  18). 
Ship  Shape  (1  reel)  (Educational  Comedy)  (Re- view— April  18). 
Should  Husbands  Be  Watched  (1  reel)  (Charles 

Chase)  I  Pal  he-Hal  Roach  Comedy  i  (Review — March  14). 
Smoked  Out  (1  reel)  (Universal-Comedy)  (Re- view— April  11). 
Star  Dust  Trail,  The  (4.680  feet  i  (Shirley  Masoni 

Directed  by  Edmund  Mortimer)  (Fox)  (Re- view— March  7). 
Morin  il  reel  i  (  Red  Seal-Out  of  Inkwell  Cartoon ) 

(Review — March  21). 
Storm  King  (2  reels)  (Edmund  Cobb)  (Universal 

Western)   (Review — March  21). 
Sunken  Silver  (Ten  episodes — two  reels  each)  (Al lene  Ray  and  W  alter  Miller)  (Based  on  story 

"Black  Caesar's  Clan,"  by  Albert  Payson  Ter 
hune)  (Directed  by  George  B.  Seitz)  (Pathe 
Serial)  ( Review— April  1M. Swan.  The  i."i.V»0  feet)  (Based  on  play  by  Ferenz Mi. loan  lAdolnhe  Menjou)  (Directed  by  Di- 
mitri  Buchowetzki)  (Paramount)  (Review — March  14). 

Swanee  River  (1  reel)  (Red  Seal-Song  Car-tnne) 
(Review — April  25). 

Tenting  Out  (1  reel)  (Universal-Comedy)  (He- view — March  28). 
That  Devil  Quemado  (Fred  Thomson)  (F.  B.  O.) 

(Review— April  18). 
Thundering  Herd  (7.187  feet)  (From  the  novel 

by  Zane  Grey)  (Jack  Holt)  (William  Howard 
Production)  (Paramount)  (Review — March  7) Thundering  Waters  (700  feet)  Serlng  D  Wilson) 
(Color  Scenic)    (Review — April  25). 

Too  Many  Kisses  (5.759  feet)  (Richard  Dix)  (Di- rected bv  Paul  Sloane)  ( Paramount )  (Review —March  14). 

Trails  and  Troubles  (1  reel)  (Path.-  Sportligbt) (Review — March  21). 
Two  Cats  and  A  Bird  (1  reel)  (Educational-Earl 

Huril    Cartooni    (Review  -March  ") 

Valley  of  Rogues  (2  reels)  (Jack  Perrin)  (Uni- versal-Western)  (Review — April  18). 
Voice  of  The  Nightingale  (1  reel)  (Educational- 

Novelty  in  colors)   (Review  — March  14). 

Waking  I.'n  The  Town  (4.802  feet)  (Jack  1'ickford) (United  ArtiBts)  (Review— April  11). 
Way  Of  A  Girl.  The  (5.000  feet)  (Based  on  story. 

"The  Summons."  by  Katherine  Newlln  Burt) 
(Eleanor  Boardman  and  Matt  Moore)  (Direct- 

ed by  Robert  G.  Vignola)  (Metro-Goldwyn) (Review— April  11). Welcome  Stranger  (1  reel)  i Alberta  Vaughn)  (F. 
B.  O.-Paee  Makers  seriesl  (Review — March  7). 

Where  the  Waters  Divide  1  reel)  (Fox-Varletiea) (Review — April  25). 
Why  Hesitate?  (2  reels)  (Neal  Burns)  (Educa- 

tional-Christie Comedy)    ( Review— April  11). 
Wizard  of  Oz.  The  (6.300  feet)  (Larry  Semon) 

(Based  on  play  by  Frank  Banm)  (Directed  by 
Larry  Semon)  (Chadwick)  (Review — April 
25). 

Z 
Zowie  (1  reel)  (Pathe-Stcreoscoplc  Novelty)  (Re- view— March  21). 

The  Dome  Doctor" 
won  over  by  the  other's  flivver  and  the machine  takes  a  dive  into  the  ocean.  There 
the  flirtatious  ones  enter  the  mouth  of  a  whale 
which  is  fitted  up  like  a  cabaret.  After  that 
they  park  in  an  oceanic  forest  and  are  spoon- 

ing away  when  a  shark  steals  the  girl.  The 
true  lover  hears  her  cries  for  help  and  con- 

quers the  shark.  In  this  one.  Cartoonist  Paul 
Terry's  imagination  has  traveled  a  consider- 

able distance  and  the  pen  skit  is  highly  amusing. — T.  W. 

"Hold  My  Baby 

(Pathe — Cartoon — One  Reel) 
Radio  and  performers  for  the  "ether"  the- 

atre take  Terry's  animal  kingdom  by  storm 
in  "S-O-S."  Ever)-  thing  on  fours,  from  the 
tiny  church  mouse  to  the  huge  jungle  ele- 

phant have  received  sets  of  all  values. 
When  Mrs.  Tom  Cat  starts  to  vocalize  from 
Station  WOW  she  gets  the  royal  razz  in  a 
material  way.  The  cartoonist  has  discovered 
a  method  by  which  his  pen  creatures  can 
stone  or  "tomatoe"  an  undesirable  or  un- 

worthy performer.  Thus  Mrs.  Cat  is  placed 
on  the  receiving  end  of  much  rotted  vegeta- 

tion coming  into  the  broadcasting  room 
through  loud  speakers  from  all  sections  of 
the  country.  This  cartoon  is  especially  clever 
and  amusing. — T.  W. 

(Pathe — Comedy — Two  Reels) 
Glenn  Tryon,  Baby  Jackie  Hanes  and 

Blanche  Mehaffey  have  the  principal  parts 
in  this.  The  action  occurs  aboard  a  train 
and  concerns  the  discovery  of  a  six-months- 
old  baby  in  Tryon's  berth.  His  attempts  to 
care  for  it  are  the  basis  for  some  really 
good  comedy.  Every  one  in  the  Pullman  is 
called  on  to  aid  him.  with  hectic  results. 
The  morale  of  the  passengers  is  disorganized, 
night  and  day.  Tryon  and  Miss  Mehaffey 
do  good  work  and  the  baby  is  a  wonder. 
Jac'rie  is  billed  as  a  "find"  of  F.  Richard 
Jones  and  deserves  the  name. — S.  S. 

Pathe  Review  No.  17 

(Pathe — Magazine — One  Reel) 
•This  has  three  interesting  subjects,  to- 

bacco raising  in  the  Connecticut  valley,  sal- 
mon swimming  upstream  to  spawn  and  a 

Pathecolor  of  Philadelphia.  A  novelty  is 
introduced  in  the  second  subject  when  slow 
motion  shows  the  salmon  leaping.  This  very 
effectively  emphasizes  their  feat.  It  is  one 
<if  the  "Secrets  of  Nature"  series.  The  third 
subject  belongs  with  the  "Visiting  Our  Own 
America"  series. — S.  S. 
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Gilbert  E.  Gable  presents 

THESK.V  'RA
.IVE'R 

buith  Jacqueline  Logan  and 

Capt.  J^ungesser 

It  Jumps  Washington's 

'Rialto  $5,000.00!!! 

Manager  Weil  of  the  Rialto,  Washington  says  "  'The  Sky  Raider' 
has  done  as  much  business  this  week  as  any  two  houses  of  this  city 

combined!" 

A  tremendous  business  getter,  if  tied  up  to  the  most  sensational 

exploitation  stunt  yet  devised — 

A  Flying  Circus  Headed  by 

fitingesser  Himself 

The  crew  comprises  1 .  Capt.  Nungesser.  ace  of  aces,  conqueror  of  over 
104  German  warplanes.  Capt.  Nungesser  does  the 
most  remarkable  flying  stunts  yet  seen,  including  the 
landing  upon  a  sheet  with  hit  airplane,  from  a  great 
height. 

2.  Lieut.  Maurice  Weiss  of  the  French  Reserves,  the 

most  spectacular  stunt  flyer  imaginable.  He  will  pilot 
the  plane  which  will  engage  Capt.  Nungesser  in  an 
amazing  air-battle! 

3.  Sergeant  Gaston  Catellin,  for  26  months  chief 
mechanician  of  the  French  Esquadrille  at  Metz  during 
the  World  War. 

4.  Gilbert  Gable,  the  producer,  expert  exploitation  and 
advertising  man. 

The  equipment  includes  two  airplanes,  automobile,  special  railroad 
car,  etc.  etc. 

THERE  IS  ONLY  A  LITTLE  OPEN  TIME  LEFT  FOR  CAPT 
NUNGESSER  AND  HIS  PARTY.  SPEAK  QUICKLY  IF  YOU 
WANT  TO  SET  YOUR  WHOLE  TOWN  AFLAME  WITH EXCITEMENT! 

^Associated  Exhibitors 
J.  S.  Woody,  President 

Physical  Distributors 
Pathe  Exchance,  Inc. 

Foreign  Representative Sidney  Gamett 
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'SKY  RAIDER" 
JUMPS  RIALTO 

ES 

French   Ace   Film  Doe* 
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